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PREFACE. 


AxoMG  the  means  that  tend  to  heighten  and  illustrate  the  civilization  of  a  coantrji 
the  Fine  Ar^  have  always  held  preeminent  rank.  When  material  prosperity  is  once 
BecQird,  the  intellectual  faculties  of  man  crave  for  nutriment ;  his  sense  of  the  beau- 
tiful  18  developed,  and  the  Fine  Arts  assume  promptly  an  importance  as  instruments  of 
the  highest  culture,  that  can  be  supplied  fiom  no  other  source. 

The  United  States  of  America  afford,  unconsciously,  an  exemplification  of  this  £ict. 
At  a  time  little  removed  from  the  present  only  a  quarter  of  a  century  ago,  the  arts 
and  their  products  were  regarded  as  pertaining  to  foreign  and  imported  luxuries. 
Our  professors  of  them  were  few  and  but  indifferently  remunerated,  and  the  entire 
country  scarcely  furnished  the  materials  for  a  thorough  education  in  any  one  branch 
of  art 

The  contrast  to  this,  now  observable,  must  be  obvious  to  all.  Our  artists,  patron- 
ized and  cherished  at  home  and  abroad,  are  unable  to  supply  the  demand  that  exists 
for  their  works,  while  a  steady  current  of  importation  daily  &miliarizes  us  with  the 
choicest  treasures  of  foreign  art  Our  private  residences  demand  the  cultured  taste 
of  the  Architect,  and  the  skill  of  the  Sculptor,  the  Painter,  and  the  Engraver  must 
decorate  the  structure  he  has  raised  before  it  is  fitted  for  our  luxurious  occupancy. 

Alike  in  their  ennobling  purposes  the  sister  arts  pursue  the  same  end  under  various 
means.  The  monumental  character  of  Architecture  and  Sculpture  marks  their  fitness 
for  public  uses ;  the  chefeHl'ceuvre  of  Painting  can  only  be  in  the  possession  of  a 
few,  but  by  the  art  of  Engraving  their  benign  influences  are  diffused  through  a 
whole  community. 

As  the  Fine  Arts  are  thus  brought  into  contact  with  our  current  life,  ignorance  of 
them  is  no  longer  permissible  to  those  who  would  associate  on  equal  terms  with  the 
society  of  the  day.  The  voluminousness  of  the  literature  of  art  has  heretofore 
limited  its  study,  but  a  growing  interest  is  felt  in  tiie  subject  that  will  not  be 
repressed. 

The  scope  of  the  present  work,  in  which  is  contained  the  History  of  the  Arts  of 
Design  related  in  the  lives  of  the  principal  Painters,  Sculptors,  Architects,  and 
Engravers  of  all  nations,  is  novel ;  and  no  pains  have  been  spared  that  could  tend  to 
ansure  its  accuracy.    It  contains  over  two  thousand  names  more  than  the  largest 
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English  Dictionaiy  of  Painters  and  Engravers  (Bryan's),  and  the  completeness  given 
to  the  Beview  of  the  Fine  Arts  bj  the  introduction  in  the  same  work  of  Sculptors 
and  Architects  is  a  feature  entirely  new,  that  gives  it  an  advantage  over  every  existing 
body  of  art  biography. 

The  list  of  authorities  will  show  the  extent  of  the  ground  it  is  sought  to  occupy. 
The  collection  of  monograms  and  artists'  devices  is  the  most  copious  ever  inserted 
in  any  biographical  work.  The  Tables  have  been  oonstracted  with  great  care;  and 
will  be  found  to  contain  much  important  information  never  before  displayed  aad 
made  accessible  in  that  form. 

New  Yobx,  January^  186& 
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PAINTINO, 


Ttai  benign  inflnence  which  the  cnltiTation  of 
Ae  Hiu  Arts  has  produced  on  the  cinlizalion 
of  society  through  the  different  ages  of  the 
vorld,  is  so  uoiveraally  admitted,  that  any 
farther  disquisition  on  their  excellence  may  be 
deemed  saperflnons ;  bat,  in  presenting  to  the 
pablic  a  work  of  this  natore,  it  may  be  ex- 
pected that  something  should  be  said  respect- 
ms  the  attributes  of  painting,  as  well  as  of  its 
Qf^n,  and  of  its  progress  among  the  ancients. 

rsinting,  which  is  deservedly  ranked  as  one 
of  the  most  important  and  interesting  of  the 
liberal  arts,  has  been  too  frequently  considered 
as  merely  calculated  to  charm  the  eye,  and  to 
ratify  the  senses ;  but  a  more  deliberate  re- 
flection win  convince  us  that  it  has  a  nobler 
ckim  to  our  estimation,  and  that  its  powers  are 
capable  of  contributing  to  our  instruction  not 
less  than  to  our  delight 

The  painter's  art,  in  the  exercise  of  its  more 
elevsted  &culiies,  iaspires  the  mind  with  a  taste 
for  whatever  is  good,  as  well  as  what  is  beauti- 
fol;  fills  the  heart  with  the  most  salutary  sen* 
aalions,  and  promotes  the  love  of  virtue  and 
the  abhorreuce  of  vice.  Every  agreeable  im- 
pression of  which  our  ideas  are  susceptible  firom 
the  contemplation  of  the  rich  and  varied  scenes 
displayed  by  nature,  living  or  inanimate,  paint- 
ing has  the  power  of  producing.  In  minds 
endowed  with  the  most  exquisite  sensibility,  it 
can  augment  the  faculty  of  feelinff,  and  soften 
the  obduracy  of  the  most  inflexible.  Its  pro- 
ductions instil  into  mankiDd  a  love  of  order,  of 
harmony  of  parts,  and  of  general  beauty. 

By  an  admirable  effort  of  human  genius, 
painting  offers  to  our  regard  every  feature  of 
nniversai  nature;  its  empire  extends  through 
every  age,  and  over  every  country :  it  presents 
ns  with  the  events  of  the  most  remote  anti- 
quity, as  well  as  those  of  which  we  are  the 
witnesses;  and  places  in  our  view  the  most 
diistant  objects,  not  less  than  those  by  which 
we  are  immediately  surrounded.  In  this  re- 
spect, this  admirable  art  may  be  said  to  sur* 
pass  even  nature  herself^  which  can  only  set 
before  us  such  objects  as  are  actually  present. 

The  accomplished  painter  may  be  affirmed 
to  p>s««ess  a  universality  of  talent     He  is  a^i 


lustoriaa,  a  poet,  the  fiiithful  imitator,  or  rather 
the  rival  of  nature ;  and  by  the  maffic  opera* 
tion  of  his  art,  the  enchanted  vision  is  carried 
up  into  the  mansions  of  celestial  being,  or  de» 
scends  into  the  regions  of  the  unblest 

Cicero,  in  his  oration  in  favour  of  the  poet 
Archias,  speaking  of  the  BeUes  JLettres^  ob- 
serves, that  ^'  they  nourish  us  in  our  youth,  and 
invigorate  ojd  age;  they  embellish  the  most 
fortunate  situation,  and  console  us  under  disas- 
ter and  persecution ;  they  accompany  us  night 
and  day  in  our  journeys,  and  in  our  retreats 
firom  the  world ;  and  even  when  our  minds  are 
not  disposed  to  profit  by  their  instruction,  we 
ouffht  still  to  hold  them  in  a  just  admiration, 
finding  that,  to  those  who  possess  them,  they 
afford  the  most  delicious  gratifications."  These 
sentiments,  expressed  by  one  Of  the  finest  ge- 
niuses of  antiquity,  appear  to  be  strikingly 
applicable  to  painting,  as,  whether  the  art  is 
practised  as  a  profession,  or  exercised  as  an 
amusement  and  curiosity,  it  is  productive  of 
all  these  advantages. 

Historic  painting,  from  the  sublime  style  by 
which  it  ought  to  be  characterized,  the  choice 
of  objects  which  concur  in  its  arrangements, 
and  the  expansive  stretch  of  imagination  of 
which  it  is  susceptible,  deservedly  occupies  the 
most  exalted  rank  in  the  various  departments 
of  the  art  Though  the  historical  painter  may 
be  supposed  to  limit  the  exercise  of  his  art  to 
such  pictures  as  represent  the  events  of  history, 
yet  we  usually  comprehend,  under  that  deno- 
mination, whatever  relates  to  mythology  or 
ancient  fkble.  This  licence  is  also  extended  to 
such  subjects  as  are  found  in  the  epic  and  trsr 
gic  poets,  and  even  to  the  most  interesting 
fictions  of  romance.  This  extensive  i;ango 
offers  to  the  painter  of  history  an  almost  un- 
bounded doininy>n,  and  confers  on  him  the 
pre-eminence  to  which  he  is  so  justly  entitled. 

In  allotting  to  historic  painting  this  honoura- 
ble distinction,  we  would  by  no  means  be  sus- 
pected of  a  disposition  to  degrade  any  other 
branch  of  this  interesting  art  Unquestion- 
ably, the  painter  who  can  successfully  imitate  a 
visible  object,  is  an  estimable  artist ;  but  it  can- 
not reasonably  be  denied,  that  he  who  succeedi 


n 


IKTBODITCnOV. 


in  the  higber  walk  of  art,  by  the  representation 
of  objects  the  most  difficult  to  be  accomplish- 
ed, may  be  presumed  to  possess  superior 
endowments. 

ON  THX   OBiaiH  OF  FAINTIHO. 

In  the  rudest  periods  of  existence,  the  love 
of  imitation  seems  to  have  been  inherent  in  the 
nature  of  man ;  and  the  variety  of  colours  and 
of  forms  appears  to  have  been  amongst  the 
primitive  sources  of  his  enjoyments.  This  de- 
sire of  imitating  naturally  led  him  to  trace 
coarsely  the  objects  which  most  interested  his 
observation.  Hence,  instead  of  attempting  to 
attribute  the  origin  of  design  to  any  precise 
period  or  particular  nation,  it  may  be  more 
reasonably  presumed  to  have  been  indi^nous 
in  every  country,  where  human  reason  has  in 
any  degree  developed  itself^  and  may  be  said 
to  have  been  coeval  with  our  existence. 

The  most  untutored  among  the  savages,  who 
scarcely  attempt  to  cover  their  nudity,  have 
been  found  to  De  sensible  to  the  attraction  of 
colour,  even  iDdependent  of  design.  They  se- 
lect the  most  beautiful  plumage  of  their  birds, 
to  embellish  their  vestments,  and  make  choice 
of  such  stones  or  shells  as  are  the  most  brilliant 
and  varied  in  their  colour,  for  their  principal 
ornaments. 

It  may  naturally  be  supposed  that  a  great 
length  01  time  must  have  elapsed  before  it  was 
discovered  that  the  union  of  design  with  colour 
contributed  to  increase  and  to  vary  this  grati- 
fication ;  as  it  is  certain  that  the  progress  of 
the  human  mind,  in  the  acquisition  of  first 
principles,  is  usually  languid  and  slow.  But 
thb  discovery  was  no  sooner  made,  than  the 
germ  of  painting  took  root  in  the  soil  of  human 
ingenuity. 

The  art  had  long  been  confined  to  a  simple 
outline,  before  it  was  attempted  to  render  the 
object  represented  more  interesting  by  filling 
up  the  contour  with  a  general  stuning  of  co- 
lour, resembling  what  is  called  iUumincUing  / 
and  it  appears  to  have  remained  in  the  same 
niicultivated  state  even  among  nations  to  whom 
we  cannot  justly  deny  the  merit  of  industry ; 
such  as  the  Indians,  the  Chinese,  and  the 
Egyptians;  among  whom  the  arts  seem  to 
have  been  doomed  to  an  eternal  mediocrity. 

'     PAINTINO  AMONG  THX   SOTPTIAN8. 

Plato,  who  flourished  about  four  hundred 
years  before  the  Christian  era,  assures  us,  that  at 
the  period  at  which  he  lived,  the  art  of  painting 
had  been  practised  by  the  Egyptians  upward 
ofte9i  thousand  years^  and  that  there  remain- 
e<l,  in  his  time,  productions  of  that  high 
antiquity,  which  were  neither  inferior  to,  nor 
very  different  from,  the  paintings  of  the  Eg3rp- 
tiau  artists  at  the  time  at  which  he  wrote. 


Without  regarding  the  predse  term  of  ten 
thousand  years  as  seriously  deserving  of  our 
credit,  we  cannot  refuse  our  belief  that  the  art 
had  been  practised  in  £^pt  during  the  revolu- 
tion of  an  indefinite  series  of  time,  which 
ascended  to  an  indeterminable  antiquity.  The 
testimony  of  the  disciple  of  Socrates  therefore 
proves  that  the  practice  of  painting  was  ex- 
tremely ancient  m  Egypt;  that  their  works 
were  infinitely  durable;  but  that,  through  a 
long  succession  of  ages,  the  Egyptians  had 
made  littie  or  no  progress  in  the  art. 

In  that  superstitious  country,  the  artist  was 
prohibited  firom  attempting  any  innovation  or 
improvement  in  the  old  established  style  of  his 
predecessor.  The  disciple  impUcitiy  pursued 
the  beaten  path  of  his  instructor,  who  had  him- 
self been  the  servile  follower  of  the  rules  estar 
blished  in  the  most  barbarous  periods  of  the 
art,  a  deviation  from  which  would  have  been 
punished  as  a  hereisy  in  religion.  Hence  th« 
artist  was  bereft  of  the  stimulus  of  emulation  ; 
no  one  endeavoured  to  surpass  another ;  and  i£^ 
in  the  torpor  to  which  the  laws  of  his  country 
subjected  nim,  the  artist  sometimes  experienced 
the  impulse  of  genius,  or  felt  the  inspiration  of 
a  creative  fiicmty,  he  was  deterred  m>m  yield- 
ing to  their  impression  by  a  frightful  fanaticism, 
which  suspended  over  his  head  the  punishment 
of  impie^. 

The  ^yptian  painters  and  sculptors  de- 
signed their  figures  in  a  style  peculiarly  stiff 
and  formal,  witii  the  legs  invariably  closed,  and 
the  arms  stuck  to  their  sides,  as  if  they  had 
consulted  no  other  models  than  their  bandaged 
mummies.  As  they  never  dissected  their  dead, 
they  must  have  been  totally  unacquainted  with 
the  construction  and  articulation  of  the  bones 
and  muscles:  and  though  it  has  been  pre- 
tended that  the  Egyptians  were  not  ignorant 
of  anatomy,  it  may  be  said  to  be  littie  more 
than  a  mockery  of  the  term,  as  it  is  certain 
that  their  knowledge  of  that  science  was  con- 
fined to  what  they  could  learn  from  preparing 
their  dead  bodies  for  embalment. 

The  artists  of  Egypt  were  chiefly  employed 
on  works  devoted  to  the  purposes  of  religious 
worship,  in  which  the  figures  were  not  only 
confined  to  particular  and  consecrated  postures, 
from  which  they  were  not  permitted  to  deviate, 
but  were  in  themselves  generaUy  monstrous  in 
their  form ;  sometimes  representing  the  bodies 
of  animals  with  human  heads,  sometimes  hu- 
man bodies  with  the  heads  of  brutes,  which 
were  often  anomalous  and  imaginary,  and  which 
had  no  prototype  in  nature. 

According  to  Winckelmann,  the  vestiges  of 
Egyptian  painting,  with  which  we  are  best 
acquainted,  are  the  bandages  of  their  mum- 
mies. These  productions  have  resisted  the 
ravages  of  time,  and  are  still  submitted  to  the 
examination  of  the  curious.     In  these  the  out- 
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fiM  of  tbe  figmM  is  tntoed  with  black;  the 
eokmn  tiie  j  ined  were  confined  to  four,  bine, 
red,  jellow,  and  green,  which  were  not  broken 
or  blended,  the  reid  and  bine  being  the  predo- 
minant GoloniB. 

Norden,  Poeoeke,  Bruce,  and  other  modem 
tnveDers,  make  mention  of  eevend  coloaeal 
pnntingB,  Iband  on  the  walk  of  the  temples, 
and  in  the  tombs  at  Tliebea,  Denderah,  and 
other  places  in  Upper  Egypt  And  Winokel- 
maan  jostly  regreti  that  those  coriona  remains 
had  not  bclen  visited  hj  artists,  or  b j  persons 
eonrenant  in  worka  of  art,  by  whooe  testimony 
we  mi^t  hare  been  correctly  informed  of  their 
ehaneter,  style,  and  manoBnvrei  In  the  de- 
Kiiption  given  of  them  by  N'orden,  the  c<^OQrB 
an  said  to  be  entire  and  unblended,  like  the 
paintings  on  the  bandages  of  their  mmnmies, 
which  proves  that  the  art,  evoi  in  these  gigantic 
prodactiona,  was  confined  to  the  manner 
practised  in  its  iabocy. 

We  h«ve  now,  however,  the  evidence  of  an 
iagenions  and  enlightened  artist  who  has  ktely 
Tinted  theae  venerable  relics.  M.  Denon,  in 
his  Voyage  dan$  ia  BaaMei  BituieJ^f^piey 
has  given  «  curious  and  interesting  account  of 
the  paintings  at  lliebes,  which  he  reports  to 
be  as  freah  in  colour  as  when  thev  were  first 
pamted.  The  design  in  general  is  stiff  and 
incorrect ;  and  whatever  attitude  is  given  to  the 
fi^Qxe,  the  head  ia  always  represented  in  pro-. 
&.  The  colours  are  entire,  without  blending 
or  degradation,  as  in  our  playing  cards,  the 
whole  eihibitii^  the  art  as  it  waa  practised  in 
itsradest  state. 

We  may  therefore  conclude,  that  though  the 
Sgyptians  were  among  the  earliest  practi^n  of 
the  art,  yet,  during  a  long  series  of  ages,  if  it 
did  not  remain  entirely  stationary,  there  waa 
little  progress  towards  improvement ;  and  that 
in  EgTpt  the  arts  constontly  retained  their 
sndent  style,  until  it  passed  under  the  do- 
minion of  thc/Ptolemies. 


PAIHTXHa  AHONO  THX   0BBBK8. 

Altbovoh  the  history  of  paintinff  among  the 
Qfeeks  is  better  known  than  that  of  the  nations 
by  whom  the  art  waa  pmotiaed  at  a  more 
remote  period,  it  ia  still  mvolved  in  conaide- 
nble  obscurity. 

It  is  generally  admitted  that  the  arts  were 
practised  in  Asia  and  in  Egypt  for  many  ages 
before  any  traces  of  them  are  to  be  found 
among  that  people,  by  whom  they  were  dea- 
tined  to  be  carried  to  the  highest  pitch  of 
perfection.  And  painting,  as  well  as  her  sister 
irts,  sculpture  and  architecture,  ia  believed  to 
have  been  introduced  into  Greece  by  the  com- 
manioation  that  nation  held  with  E^pt  and 
Asia,  through  the  channel  of  tho  Phoenician 
traders. 


The  origin  of  paintmg  in  Greece  was  un« 
known  to  Pliny,  who  is  the  only  writer  to 
whom  we  are  materially  indebted  for  the  few 
fragments  which  have  been  preserved  to  us  of 
the  biography  of  their  artLsts.  He  could  only 
obtain  them  frdm  the  Greek  authors;  and  on 
this  occasion  he  complains  that  they  hiive  not 
been  very  attentive  to  their  accustomed  accu- 
racy. 

In  Greece,  as  in  Egypt,  it  was  to  be  appre- 
hended, that,  as  their  nrst  efforts  were  rude 
and  barbarous,  the  arts  might  have  fallen  into 
the  trammels  with  which  they  had  been  shack- 
led in  that  country  from  which  they  were  im- 
ported, and  have  continued  to  languish  under 
an  hereditary  mediocrity.  But  the  rudiments 
they  received,  thoiuph  their  approach  towards 
improvement  was  uow,  were,  by  progressive 
cultivation,  gradually  carried  to  that,  summit 
of  perfection  in  which  the  Greeks  may  b4ift> 
putably  be  said  to  have  remained  without  rivals. 
Their  finest  works  have  ever  since  been  made 
the  models  of  our  imitation ;  and  it  has  been 
found  that  nothing  beautiful,  grand,  or  grace- 
fdl,  can  be  accomplished  without  contemplat- 
ing the  monuments  they  have  left  us. 

Convinced  that  man  is  the  noblest  produc- 
tion of  nature,  by  the  harmony  of  his  construc- 
tion, and  the  admirable  proportion  of  his  mem- 
bers, they  applied  themselves  to  an  attentive 
study  of  anatomy,  and  the  structure  and  move- 
ment of  the  body.  Their  manners  and  customs 
were  of  infinite  advantage  to  the  artist  in  the 
prosecution  of  these  studies,  by  the  frequent 
opportunities  they  afforded  him  of  viewing  the 
athletm,  or  wrestlers,  in  their  eihibitions  in 
the  gymnastic  exerciBes.  Hence  we  may  infer, 
that  the  Grecian  artists  did  not  entirely  deduce, 
from  the  resources  of  their  minds,  that  perfec- 
tion and  beauty  of  form  by  whi^^h  their  worka 
are  so  characteristicaDy  distinguished.  The 
ardent  imagination  of  the  Greeks  did  not  per- 
mit them  to  confine  themselves  to  the  repre- 
sentation of  man,  they  soon  aspired  to  that  of 
their  divinities.  ^ 

In  a  country,  rich  in  natural  productions, 
and  blessed  witn  a  happy  temperature,  in  point 
of  climate ;  inhabited  by  a  brave  and  polished 
people,  whose  religious  worship  was  as  magni- 
ncent  in  its  forms  as  it  was  ingenious  and  ele- 
gant in  its  allegories ;  where  victory  and  liberty 
were  placed  upon  the  altar,  and  where,  impas- 
sioned with  the  love  of  glory,  they  bestowed 
on  their  heroes  and  philosophers  the  honours 
of  ddfication;  the  arts  may  be  presumed  to 
have  found  a  genial  soil  Such  was  ancient 
Greece,  where  it  waa  believed,  with  reasoii, 
that  the  representation  of  their  gods  and  heroes 
in  their  public  temples  was  of  me  greatest  effi- 
cacy in  the  support  of  religion,  and  in  promot- 
ing the  love  of  their  country. 

At  Athens,  the  portico  of  the  Pceoile  was 
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demoted  to  the  reeeption  of  Buch  pfiistings  and 
scalptnre  as  recorded  the  brilUant  achievemeiita 
of  their  warrion^  or  the  annals  of  tiie  most  die- 
tingaished  and  ▼irtaona  of  their  citicena.  In- 
apiied  with  such  sentiments,  their  artists  felt 
an  enthnsiasm  which  animate  them  to  the 
most  fervid  exertions. 

Althongh  it  has  nerer  been  attempted  to  be 
denied  that  the  ancients  carried  scolptare  to  a 
perfection  which  all  the  suceeedinr  efforts  of 
the  art  have  been  unable  to  equal,  it  has  been 
alleged  that  they  were  less  saccessfol  in  paint- 
ing*, in  which  thej  have  been  said  to  be  graitly 
inferior  to  the  modems.  In  the  inqoi^  into 
what  d^ree  of  perfection  the  art  of  painting 
was  earned  by  the  Qieeks,  the  different  parties 
who  have  entered  into  the  discossion  have 
shown  an  unusual  contiariety  of  opinion*  On 
one  side,  a  bigoted  admiration  of  whatever  has 
descended  to  us  firom  antiquity,  has  decided 
their  unqualified  superiority  over  every  thinff 
modem ;  whilst,  on  we  other,  by  a  determined 
opposition,  it  has  as  roundly  been  pretmded 
that  the  paintings  of  the  ancients  were  only 
worthy  of  exciting  our  contempt 

In  this,  as  in  most  other  disputes,  it  may 
reasonably  be  presumed  that  the  just  estima- 
tion of  botii  will  be  found  between  the  two 
extremes.  It  is  deserving  of  remark  that  none 
ot  the  works  of  the  celebrated  Qreek  painters 
have  reached  us,  by  which  we  might  have  been 
enabled  to  form  a  competent  judgment  of  their 
talents.  We  are  consequently  under  the  neces- 
sity of  regulating  our  ideas  by  the  descriptions 
given  us  of  them  in  the  ancient  writers.  The 
paintings  of  antiquity,  with  which  we  are  ac- 
quainted, are  almost  entirely  confined  to  some 
omaments  of  apartments,  baths,  and  tombs, 
which  were  discovered  in  the  ruins  of  Pompeii 
and  Herculaneum,  and  which  are  very  ration- 
ally believed  to  have  been  executed  by  very 
subordinate  artists,  who  may  be  regarded  as 
the  ordinary  painters  of  mansional  decoration. 
The  paintings  found  in  the  remains  of  Pompeii 
and  Herculaneum  cannot,  therefore,  serve  us 
eorrectiy,  in  forming  our  ideas  of  the  state  of 
painting  even  at  the  period  at  which  they  were 
executed.  Painted,  for  the  most  part,  on  walls, 
and  exposed  for  a  great  length  of  time  to  the 
air,  and  after  the  disaster  buried  for  near  two 
thousand  years  under  heaps  of  lava  and  ashes, 
it  is  even  surprising  that  they  have  been  so 
well  preserved.  Besides,  Pompeii  and  Hercu- 
laneum were  not  places  of  the  first  rank,  and 
as  the  paintings  found  there  seem  to  have  only 
served  as  the  decorations  of  their  villas,  or 
country-houses,  we  may  fairly  conclude  that 
they  were  generally  either  copies,  or  the  pro- 
d notions  of  very  subordinate  artists. 

From  a  candid  consideration  of  these,  and 
the  scanty  information  afforded  us  by  the  wri- 
ters of  antiquity  of  the  works  of  their  most  cele- 


brated painters,  we  may  oonclvde  that  as  thi 
Oreeks  carried  sculpture  to  such  acknowledged 
perfeotioB,  it  will  not  be  denied  that  mm 
pamters,  as  wdl  as  their  statuaries,  must  have 
been  perfect  masters  of  design,  so  essential  to 
the  sttocessial  exerciae  of  either  art  In  com- 
paring the  paifitings  of  the  modems  with  those 
of  the  anaente,  it  may  be  feirly  inferred  that 
the  latter  surpassed  the  former  in  expression, 
in  the  purity  of  design,  the  attitudes  of  their 
figures^  and  in  what  b  called  ideal  beauty. 
With  respect  to  colouring,  the  discovery  of 
oil-painting  has  given  to  the  modems  a  power- 
M  advaati^  which  the  andents  had  no  means 
of  attaining.  The  ancient  paintings  will  also 
be  found  to  be  inferior  to  those  of  the  modems 
in  that  illusion,  which  results  from  a  perfect 
acquaintance  with  the  principles  of  the  chiaro- 
scuro. The  modem  painters  have  also  .sur- 
passed the  ancients  in  tiie  arrangement  of  tiieir 
groups,  and  in  their  knowledge  of  perspective* 
The  Greciaa  painters  will  be  found  in  alpha- 
betical  order  in  the  body  of  the  work. 


TUWnSQ  AMOHO  THB  STBUSQAira. 

The  arts  m  genoal,  and  painting  In  particu- 
lar, appear  to  mtve  been  practised  in  Etrana  at 
a  very  remote  period ;  and  Winckelmann  thinks 
it  probable  that  the  Etruscans  had  made  con- 
siderable progress  in  the  arts  dependent  on 
design,  beK>re  their  communication  with  Gfreeoe. 
The  same  inference  may  be  drawn  from  some 
passages  in  the  Roman  authors,  though  the 
evidence  of  no  Etruscan  writer  on  art  has  been 
handed  down  to  us.  It  is  probably  not  with- 
out foundation  that  the  Romans  have  been 
accused  of  having  endeavoured  to  destroy 
every  vestige  or  monument  which  they  found 
in  the  countries  they  overran,  that  no  traces 
nught  be  left  of  the  antiquity  of  <he  neighbour- 
ing  nations.  This  jealousy  is  in  some  degree 
corroborated  by  the  silence  of  their  writers, 
who  appear  only  to  have  preserved  the  names 
of  the  vanqmshed  people  as  triumphal  trophies, 
and  not  for  the  purpose  of  making  posterity 
acquiunted  with  tne  state  of  their  civilization, 
or  the  arts  which  they  had  cultivated,  kmg 
before  Romulus  and  ms  associates  came  to 
establish  themselves  on  the  banks  of  the  Tiber. 

Pliny,  indeed,  admits  that  at  Caere,  in  Etra- 
ria,  and  at  Ardea  and  Lanuvium,  in  Latium, 
there  existed  in  his  time  some  paintings  which 
attracted  the  admiration  of  the  curious,  and 
which  were  more  ancient  than  the  foundation 
of  Rome.  In  the  third  chapter  of  the  35  th 
book  of  his  Natural  Sistoryy  he  thus  ex- 
presses himself :  ''  I  cannot  contemplate  with- 
out astonishment  those  paintings  at  Csere, 
which  appear  recent  and  fre^h,  after  so  masty 
ages.     The  same  may  be  said  of  the  At^ila  its 
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and  the  Helen,  which  «re  seen  in  a  rained 
temple  at  LttHmmo.  The  aitiflEt  has  repre- 
sented Atalanta  naked,  and  both  the  figures 
■re  of  exqainte  beauty:" 

It  had  long  been  regretted  that  the  ravages 
of  time,  and  the  devastation  of  Italy,  had  de- 
prived US  of  every  vestige  of  the  paintings  of 
the  Etruscans,  when  the  Padre  I^aciaadi,  a 
Tlieatine  monk,  discovered^  neai^  the  ancient 
IWqdnia,  formeriy  belonging  to  Eteoria,  seve- 
nl  tombs  decorated  wiHi  paintings.  He  com- 
mmiieatod  this  interesting  discoveiy  to  the 
Coont  de  Caylns,  in  a  letter  from  Rome  in 
1760,  in  which  he  informed  him  that  in  the 
environs  of  Tarqninia  are  found  a  great  number 
of  anafl  grots,  which  had  serv^  as  tombs, 
which  were  decorated  with  paintings  on  the 
pikrtors  and  friezes.  An  ezAct  description  of 
aotne  of  them,  with  plates,  has  been  published 
by  Mr.  Byres. 

^mekehnann  also  i^>eakB  of  the  paintings 
fcond  in  the  tombs  near  Tarqninia ;  many  of 
the  Mexes  reptesent  combats  and  assassiaations, 
others  appear  to  relate  to  the  doctrine  of  the 
Btroscans  on  the  state  of  the  soul  after  death. 

FVom  the  few  remains  of  Etruscan  painting 
which  bav^  escaped  destruction,  it  may  be  in- 
fened  that  in  K^ruria,  as  in  every  other  coun- 
try, the  art  was  nearly  in  the  same  state  of 
iwienesB  in  its  in&ncy ;  and  that  at  a  more 
advanced  epoch,  when  it  began  to  assume  a 
national  feature,  it  was  marked  with  a  similar 
eharaeter  to  that  which  was  preserved  in  Tub- 
eany  after  the  revival  of  the  art ;  that  it  was 
more  distinguished  by  grandeur  than  beauty, 
and  by  energy  rather  thiim  grace. 

PAnnXNO  AMONG  TBS  BOMAKS.^ 

Fbom  what  has  been  said  in  the  account  of 
the  Greek  painters,  it  will  be  seen  that  many 
of  their  most  celebrated  works  were  transported 
to  Rome,  for  the  embellishment  of  their  tem- 
ples and  public  edifices ;  and  we  might  from 
thence  be  naturaUy  led  to  conclude  that  paint- 
ing was  successfuby  practised  and  patronized 
among  the  Romans  at  an  early  penod  of  the 
republic  On  inquiry,  however,  it  will  be 
found  that  for  upwards  of  four  centuries  after 
the  foundation  ot  Rome,  the  Rconans  were  oc- 
cupied in  pursuits  very  different  from  the  cul- 
tivation of  the  elegant  arts ;  and  it  is  certain 
that  Rome  was  indebted  to  the  Etruscans  for 
whatever  she  possessed  in  the  first  ages  of  the 
republic,  either  of  sculpture,  painting,  or  archi- 
tecture. 

Declared  enemies  of  repose,  they  considered 
peace  among  the  greatest  of.  public  calamities; 
^d  so  £Eff  from  contributing  to  the  prog^ss  of 
science,  or  the  perfection  of  any  liberal  art,  they 
conceived  glory  to  consist  solely  in  amassing 
tp<ils  auiitUt  carnage  and  desolation.   Bent  on 


the  conquest  of  distant  countries,  as  well  as 
those  of  the  neighbouring  nations,  the  triumph 
of  the  Roman  eagle  were  to  them  more  worthy 
objects  of  pursuit  than  the  most  successful  cul- 
tiyation  oi  the  arts.  When,  indeed,  their  domi- 
nion had  extended  itself  by  a  continued  succes- 
sion of  conquests,  and  the  ambitious  pride  of 
their  consuls  gratified  itself^  in  their  triumphs, 
by  an  ostentatious  display  of  the  spoils  of  sub* 
jugated  nations,  the  productions  of  art  of  the 
different  countries  they  had  vanquished,  par- 
ticulariy  the  Oreeks,  became  the  trophies  which 
the  vain-glory  of  the  conqueror  presented  to  a 
ferocious  people,  who  had  neither  ^'  an  eye  to 
see,  nor  a  taste  to  feel  their  perfection."  Even 
the  conquerors  themselves  regulated  their  value 
of  these  productions  of  genius  and  taste  rather 
by  the  estimation  in  which  they  were  held  by 
the  people  who  had  been  plundered  of  them, 
than  the  discriminating  judgment  of  the  spoli- 
ator. The  glory  of  their  arms,  and  the  aggran- 
di2sement  of  their  dominion,  were  the  great 
objects  of  Roman  ambition,  and  this  picture  of 
their  policy  is  even  corroborated  by  the  most 
distinguished  of  their  poets : 

To  regers  imperio  populos,  Bomane,  memento  : 
Hfi  tibi  ernDt  artes ;  pacique  imponera  morem, 
Parcere  subjectia,  et  debellare  superbos. — ^Vibgil. 

Impressed  with  such  ideas,  it  is  not  to  be 
wondered  at  that  no  painter  of  celebrity  ap- 
peared at  any  epoch  among  the  Romans,  whose 
artists  were  few,  and  those  of  decided  infe- 
riority. 

Previous  to  the  four  hundred  and  fiftieth 
year  after  the  founding  of  Rome,  we  have  no 
tradition  of  Roman  painting.  About  thi^  pe- 
riod, FAmus,  a  noble  patrician,  executed  somo 
paintings  in  the  Temple  of  Health,  on  the  Qui- 
rinal  Mount,  by  which  he  acquired  the  denomi- 
nation of  Ptctor,  which  descended  to  Ms  &mily. 
These  pictures  existed  until  the  reign  of  Clau 
dius,  when  that  temple  was  destroyed  by  fire. 
They  were  probably  held  in  littie  estimation, 
as  Pliny,  to  whom  they  must  have  been  known, 
neither  acquaints  us  with  the  subjects,  nor 
commends  the  execution.  That  painting  was 
then  littie  respected  by  the  Romans,  and  that 
the  titie  at  ptetor  was  not  considered  as  an 
honourable  distinction,  may  be  inferred  from  a 
passage  of  Cicero,  in  llie  filrst  book  of  his  7W- 
culanei.  An  cetuemus  n  Fabio  ndnlimmo  honUni 
latidatum  enet  quod  pingerety  non  multot  etiam 
apud  no&  Potycletos  et  Parrhasios  fuUne,  It 
therefore  appears  that  the  art  was  held  in  littie 
estimation,  and  that  the  title  of  pictor  was 
rather  intended  to  stigmatize  the  illustrious 
character  who  had  degraded  his  dignity,  by 
the  practice  of  an  art  which  was  held  in  no 
consideration.  Thus  we  find  that  the  art  of 
painting  was  neither  esteemed  nor  patronized 
m  the  K>ur  hundred  and  fiftieth  year  of  Rome. 

The  example  of  Fabius  docs  not  app«  ar  to 
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hare  been  followed  by  any  of  bis  contempora- 
ries ;  for  we  find  a  cbasm  of  nearly  a  bundred 
and  fifty  years  before  any  mention  is  made  of 
anotber  Roman  painter,  wben 

Pacuvius,  tbe  poet,  sbowed  bis  talent  in  tbe 
sister  art  in  some  paintinss  be  executed  in  tbe 
Temple  of  Hercules,  in  tbe  F<yrwm  Boarium. 
It  is  probable  tbat  tbe  celebrity  be  bad  justly 
acquired  as  a  traffic  writer,  gave  a  greater  de- 
gree of  interest  to  bis  paintings  tban  tbeir  merit 
would  otberwise  bare  excited.  Tet  bis  pro- 
ductions do  not  appear  to  bave  placed  the  art 
on  a  more  bonourable  footing:  as  Pliny  in- 
forms us,  tbat  after  Pacuvius  tbe  pencil  was  no 
longer  to  be  found  in  respectable  bands.  His 
expression  is  remarkably  significant,  tit  honestis 
manthus.  It  must  be  allowed  tbat  tbe  works 
of  Fabius  Piotor,  and  Pacuvius,  could  not  rea- 
sonably be  expected  to  excite  a  national  entbu- 
siasm  m  favour  of  an  art  wbicb  they  only  exer- 
cised as  an  amusement.  Tbe  paintings  of 
Fabius  were  tbe  recreations  of  bis  youtb ;  tbose 
of  Pacuvius,  tbe  diversions  of  bis  old  age.  But 
puntmg  is  a  difficult  and  arduous  art,  wbicb 
requires  tbe  undivided  exercise  of  all  tbe  pow- 
ers of  man,  and  to  excel  in  wbicb,  tbe  most 
protracted  period  of  bumaa  existence  is  bardly 
found  to  be  adequate.    * 

After  tbe  dissolution  of  tbe  Roman  republic 
had  terminated  in  tbe  establishment  of  tbe 
empire,  and  when  the  stem  ferocity  wbicb 
characterized  tbe  commonwealth  had  yielded 
to  softer  and  more  polished  manners,  together 
with  the  cultivation  of  literature  it  might  bave 
been  expected  that  a  more  prevalent  taste  for 
painting  would  bave  discovered  itself  particu- 
larly as  sculpture  and  architecture  excited  a 
considerable  degree  of  patronage  and  admira- 
tion. We  find,  however,  from  tbe  testimony 
of  Pliny,  who  certainly  was  not  backward  in 
giving  to  Rome  berinll  share  of  credit  in  every 
Uiing  relative  to  the  arts,  tbat  from  tbe  time 
of  Augustus  to  that  of  Vespasian,  a  space  of 
about  eighty  years,  the  number  of  painters 
mentioned  by  uat  writer  does  not  exceed  seven 
or  eight,  and  tbe  majority  of  those  of  very 
subordinate  consideration. 

Arsllxus.  This  artist  was  of  some  celebrity 
at  Rome  a  short  time  before  the  reign  of  Au- 
gustus. From  tbe  manner  in  wbichlie  is  men- 
tioned by  Pliny,  be  must  have  possessed  con- 
siderable ability.  That  writer  reproaches  him 
severely  for  having  selected,  as  the  models  for 
his  goddesses,  tbe  most  celebrated  courtesans 
of  bis  time ;  a  reproach  which  he  never  thought 
of  making  to  some  of  the  greatest  artists  of 
Greece,  wno  constently  availed  themselves  of 
tbe  same  practice. 


LuDiuB.  He  distinguished  himself  in  the 
reign  of  Augustus  as  a  painter  of  views,  land* 
scapes,  marines,  d;c,  which  be  embellished  with 
figures.  He  was  the  first  Roman  artist  who 
painted  in  fresco,  and  be  was  chiefly  employed 
in  decorating  the  walls  of  the  villas  and 
country-bouses,  in  which  be  is  said  to  bave 
excelled. 

Amuuus.  This  painter  flourished  in  tbe 
reign  of  Nero,  who  is  reported  by  Suetenius  to 
bave  himself  studied  the  art  He  was  princi- 
pally employed  by  that  emperor  in  tbe  embel- 
lishment of  bis  bouse  of  gold.  His  works, 
with  tbe  palace,  became  a  prey  to  the  flames. 
Pliny  represents  him  as  a  painter  of  low,  com- 
mon subjects,  humilis  rei  pictor  ;  yet  he  men- 
tions, as  one  of  his  principal  works,  a  picture 
of  Minerva^  which  cannot  be  considered  as  a 
humble  or  ordinary  subject. 

TuBPiLiTTS,  a  Roman  knight,  painted  some 
pictures,  which  were  formerly  at  Verona.  The 
only  information  Pliny  affords  us  respecting 
this  artist  is,  tbat  he  painted  with  tbe  leit  ban£ 

Antistub  Labso,  who  had  been  prastor,  and 
even  proconsul  of  the  province  of  Narbonne,-  is 
said  to  bave  amused  himself  with  painting 
small  pictures,  which,  instead  of  exciting  pub- 
lic admiration,  only  brought  on  bini  the  ridi- 
cule and  contempt  of  bis  contemporaries.  '  He 
died  at  an  advanced  age,  in  the  reign  of 
Vespasian. 

CoENSLXUS  PiNus  and  Aooius  Pbibous  flou- 
rished under  Vespasian,  and  were  employed 
by  him  in  the  Temple  of  Virtue  and  Honour, 
wbicb  that  empesor  caused  to  be'  repaired* 
Tbe  latter  is  said  to  have  approached  nearer  to 
the  manner  of  tbe  ancients  tnan  bis  competitor. 

Such  is  tbe  scanty  ^talogue  of  the  painters 
of  Imperial  Homey  and  such  the  miserable  ebb 
to  which  the  art  of  painting  had  sunk,  previous 
to  tbe  establishment  of  the  Eastern  empire. 
Nor  could  tbe  magnificence  and  taste  of^tbe 
founder  of  Constantinople  re-elevate  the  art 
from  tbe  wretobed  state  into  which  it  had  de- 
clined. The  successora  of  Constantine  bad 
little  leisure  to  attend  to  the  cultivation  of  the 
arts.  Disastrous  events  were  hastening,  wbicb 
threatened  the  existence  of  tbeir  dominion,  and 
which  terminated  in  tbe  downfall  of  tbe  empire. 

K  the  art  of  piunting  can  be  said  to  nave 
existed  during  the  dark  ages  which  succeeded, 
it' will  be  found  to  have  slumbered  in  a  state  of 
degradation  in  tbe  cells  of  the  Greek  monks, 
until  its  revival  in  Italy,  in  the  thirteenth 
century. 

From  this  date  the  painters  of  modem  Eu- 
rope will  be  found  fiutbfully  characterized  in 
the  following  Dictionary. 


ENGRAYING. 


The  anthor  esteems  the  ui  of  engnmng  of  so 
Bttck  importanoe^  especially  in  our  extended  coun* 
tiy,  where  we  have  few  pahlic  GaUeriee  of  paint- 
ings, and  where  the  great  mass  of  the  community 
most  therefore  form  their  taste  for  the  fine  arts 
BMStly  from  this  branch,  that  he  deems  a  some- 
what extended  notice  proper  and  profitable  in  this 
work. 

Engnmng  is  not  only  a  valuable  assistant  to 
painting  by  perpetuating  the  works  of  the  great 
masters,  but  it  also  s^isfies,  to  a  great  extent,  that 
lore  for  the  arts  possessed  by  many  who  have  not 
the  means  of  oth^wise  obtaining  this  gratification. 
It  requires  the  possession  of  a  larpe  fortune  to  fcrm 
eren  a  respectable  cabinet  of  pictures ;  and  it  is 
further  necessary  that  the  purchaser  should  pos- 
sess a  cultivated  taste  and  discriminating  iudg- 
ment,  and  an  intimate  acquaintance  with  works  of 
ar^  which  are  not  easily  acquired,  in  order  to  avoid 
the  danger  of  imposition.  But  a  knowledge  of 
prints  is  obtained  with  &r  greater  facility,  and  a 
taste  for  them  may  be  gratified  in  almost  every 
condition  of  life.  Moreover,  by  means  of  this  art. 
tiie  conceptions  of  the  great  masters  are  difiused 
through  every  part  of  the  world,  and  thousands 
who  can  never  see  the  original  work,  may  experir 
enoe  refinement  and  exaltation  of  intellect  fit>m  the 
contemplation  of  the  engraving.  Thus  a  love  for 
the  beautiful,  the  true,  and  .the  sublime,  is  widely 
disseminated,  and  *%he  general  taste  of  the  people 
elevated ;  art  approaches  nearer  to  its  proper  esti- 
maticgi.  and  artists,  who,  in  this  money-getting  age, 
have  at  least  no  Cictravagant  encouragement  to 
hope  for,  gradually  rise  to  their  true  position. 

Prints  are  known  to  be  exceedingly  useful  in 
the  instruction  of  youth,  whose  vivid  imagination 
will  catcb  with  delight  the  depicted  story  at  a 
glance,  and  rivet  it  in  the  memory ;  whereas  a  writ- 
ten description  will  produce  little  efiect.  The  pa- 
thetic stories  of  the  Bible  are  rendered  far  more 
impressive  by  the  delineations  of  those  scenes  by 
the  Old  Masters.  Description  gives  but  little  idea 
of  an  animal,  or  a  landscape,  but  a  picture  gives  at 
once  a  correct  one.  Prints  make  a  lively  impres- 
sion on  the  imagination,  and  afford  a  means  of  re- 
creation highly  entertaining  and  instructive — qual- 
ities rarely  combined.  They  also  afford  an  inter- 
esting amusement  ibr  every  stage  in  life ;  and  next 
to  the  study  of  a  line  painting  or  piece  of  statuary, 
there  is  no  greater  pleasure  to  a  person  of  refined 
taste,  than  the  contemplation  of  the  beauties  of  a 
masterly  engraving ;  nor  does  this  pleanure  pall 


with  repetition.  As  with  a  masteriy  painting,  so 
with  the  engraving,  more  beauties  will  constantly 
be  discovered ;  so  that  a  portfolio  of  fine  prints  is 
a  source  of  endless  instmction,  amusement,  and 
sratification,  not  only  to  the  poissessor,  bat  to  his 
friends  and  acquaintance. 

The  following  observations  on  the  utility  of 
engraving,  from  the  pen  of  William  Rosco,  a  gen- 
tleman well  known  to  the  literary  world  from  his 
excellent  taste,  love  of  the  arts,  and  scientific  ac- 
quirements, are  so  admirable  and  just,  that  the 
author  cannot  forbear  quoting  them  in  this  place. 

"  Of  all  the  imitative  arts,  painting  itself  not  ex- 
cepted, engraving  is  the  most  applicable  to  general 
use,  and  the  most  resorted  to  from  the  necessities  of 
mankind.  From  its  earliest  infency,  it  has  been 
called  in  as  an  assistant  in  every  hnrnch  of  know- 
ledge, and  has,  in  a  very  high  degree,  fadlitated  the 
means  of  communicating  our  ideas,  by  representing 
to  the  sight  whatever  is  capable  of  visible  imitation, 
and  thereby  preventing  that  circumlocution  which 
would  ill  exj^ain,  in  the  end,  what  is  immediately 
conceived  from  the  actual  representation  of  the 
object. 

"  From  the  fecility  of  bemg  multii>Iied,  prints 
have  derived  an  advantage  over  painting^  by  no 
means  inconsiderable.  They  are  found  to  be  more 
durable,  which  may,  however,  in  some  degree,  be 
attributed  to  the  different  methods  in  which  they 
are  preserved.  Many  of  the  best  paintings  of  tlie 
earl^  masters  have  generally  had  tne  misfortune  to 
be  either  painted  on  walls,  or  deposited  in  large  and 
unfrequented,  and  consequently  damp  and  destruc- 
tive buildings ;  whilst  a  print,  passing  at  distant 
intervals  from  the  porte-fewUle  of  one  collector  to 
that  of  another,  is  preserved  without  any  great 
exertion  of  its  owner.  Hence  it  happens,  that  whil  st 
the  pictures  of  Raffaelle  have  mouldered  from  their 
walls,  or  deserted  their  canvass,  the  prints  of  his 
friend  and  contemporary,  Marc'  Antonio  Raimondi, 
continue  in  full  perfection  to  this  day,  and  give  us  a 
lively  idea  of  the  beauties  of  those  paintings,  which, 
without  their  assistance,  had  been  lost  to  us  for- 
ever, or  at  least,  could  have  only  been  known  to  us, 
like  those  of  Zeuxis  and  Apelles,  by  the  descrip- 
tion which  former  ig^riters  on  these  subjects  have 
left  us. 

"  Perhaps  there  are  no  representations  which  in- 
terest so  strongly  the  curiosity  of  mankind  as  por- 
traits. A  high  degree  of  pleasure,  of  which  almost 
every  person  is  susceptible,  is  experienced  from 
contemplating  the  looks  and  countenances  of  thost 
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men,  who,  by  their  genius  or  their  TirtaeB,  hare  en* 
titled  themselyes  to  the  admiration  and  esteem  of 
future  a^.  It  is  only  in  consequenpe  of  the  facility 
with  which  prints  are  multiplied  from  the  same  en- 
graving, that  this  laudiift>le  appetite  is  so  frequently 
gratified.  Whilst  the  original  portrait  is  limited 
to  the  wall  of  a  priyate  chamber,  or  adorns  some 
distant  part  of  the  world,  a  correct  transcript  of  it, 
exhibiting  the  same  features,  and  the  same  charac- 
ter, gives  to  the  public  at  lai^  the  full  representa- 
tion of  the  object  of  their  veneration  or  esteem. 

^  As  the  genuine  paintings  of  the  ancient  masters 
have  become  extremely  scarce,  we  are  much  indebted 
to  prints  for  the  truth  of  our  ideas  rei^pecting  the 
merits  of  such  masters ;  and  this  is  no  bad  criterion, 
especially  when  the  painter,  as  is  frequently  the 
case,  has  left  engravings  or  etchings  of  his  own. 
With  respect  to  the  principal  excellencies  of  a  pic- 
ture, a  print  is  equally  estimable  with  a  painting. 
We  have  there  mery  perfection  of  design,  composi- 
tion, and  drawing ;  and  the  outline  is  frequently 
marked  with  a  precision  which  excels  the  picture ; 
so  that  where  the  merit  of  the  master  consists  more 
particularly  in  the  knowledge  of  those  prim^ary 
oraaches  of  the  art,  his  prints  may  be  better  than 
his  paintings,  as  was  notoriously  the  case  with 
Pietro  Testa^  who,  possessed  of  e^  ery  excellence  of  a 
painter,  except  a  knowledge  of  the  art  of  coloring, 
acquired  that  reputation  by  his  etching' which  his 
paintings  never  could  have  procured  him. 

*^  A  knowledge  of  the  style  and  manner  of  the 
different  masters  is  only  to  be  obtained  by  a  frequent 
inspection  and  comparison  of  their  vrorks.  If  we 
were  to  judge  of  Raffaelle  himself  from  some  of  his 
pictures,  we  should  be  disposed  to  refuse  our  assent 
to  that  praise  which  he  has  now  for  some  centuries 
enjoyed.  Every  master  has  at  times  painted  below 
his  usual  standard,  and  consequently  is  not  to  be 
Judged  of  by  a  single  picture.  And  where  is  the 
collection  that  affords  sufficient  specimens  of  any 
of  the  elder  masters,  to  enable  a  person  to  become 
a  complete  judge  of  their  merits  ?  Can  we,  from 
a  few  pictures,  form  an  ade<^uate  idea  of  the  inven- 
tion and  imagination  of  a  painter,  of  the  inexhausti- 
ble variety  of  form  and  features,  which  is  the  true 
characteristic  of  superior  excellence  7  But  let  us 
look  into  a  collection  of  prints  after  any  eminent 
artist,  engraved  «ther  by  himself  or  others,  and 
we  shall  then  have  an  opportunity  of  judging  of 
his  merits  in  the  first  and  indispensable  qiudinGa- 
tions  of  a  painter.  If  we  find  grandeur  of  design 
united  with  elegant  composition  and  accurate  draw- 
ing, we  have  the  strongest  testimony  of  superior 
abilities,  and  from  a  general  comparison  and  accu- 
rate observation  of  a  number  of  such  prints,  we 
may  venture  to  form  to  ourselves  a  decisive  opin- 
ion respecting  the  merit  of  such  masters.  On  ex- 
amining the  prints  after  Raffaelle,  we  find  that  his 
first  manner  was  harsh  and  Gothic ;  in  short,  a 
transcript  from  Perugino,  but  that  he  afterwards 
adopted  that  sublime  and  graceful  manner,  which 
he  ever  retained. 

''  Wherever  a  painter  has  himself  handled  the 
graver,  his  prints  are  most  generally  impressed 
with  tne  same  character  as  his  paintings,  and  are 
therefore  likely  to  give  us  a  very  accurate  idea  of 
his  style.  The  prints  of  Albert  Durer.  Rembrandt, 
and  oalvator  Rosa,  are  all  such  exact  cotmterparts 
of  their  paintings,  that  at  this  time,  when  the  col- 
oring of  their  pictures  is  often  so  far  changed  as  to 
answer  little  further  purpose  than  that  of  light  and 


shadow,  they  become  in  a  manner  their  rivals;  anl 
in  the  general  acceptation  of  the  world,  the  prints 
of  some  of  these  artists  have  been  as  highly  valued 
as  their  paintings. 

^^Independent  of  the  advantaged  prints  afford 
OS,  when  considered  as  accurate  representations  of 
paintings,  and  imitations  of  superior  productions, 
they  are  no  less  valuable  for  their  positive  merit  as 
immediate  representations  of  nature.  For  it  must 
'be  recollected  that  the  art  of  ei^javinghas  not 
always  been  confined  to  the  copying  other  produc- 
tions, but  has  fr^uently  itself  aspired  to  original- 
ity, and  has  in  this  light  produced  more  instances 
of  excellence  than  in  the  other.  Albert  Durer. 
Goltadus,  and  Rembrandt,  amonest  the  Dutch  ana 
Germans  ;  Parmimano  and  Ddla  Bella,  amongst 
the  Italians;  and  Callot  amongst  the  French ;  haye 
published  many  prints,  the  subjects  of  which  were 
never  painted.  These  prints  may  therefore  be 
oonsideixMi  as  original  pictures  of  those  masters,  de- 
ficient only  in  those  particulars  in  whidi  a  print 
must  necessarily  be  inferior  to  a  painting. 

^  The  invention  of  printing,  in  the  fifteenth  cen- 
toiy,  was  undoubtedly  the  greatest  acquifntian 
whidi  mankind  ever  made  towards  the  advance- 
ment of  general  science.  Before  that  event,  the  ac- 
cumulated wisdom  of  ages  was  confined  to  the 
leaves  of  a  few  mouldering  manuscripts,  too  expen- 
sive to  be  generally  obtained,  and  too  highly  valued 
to  be  often  trusted  out  of  the  hands  of  the  owner. 
History  affords  many  instances  of  the  difficultjr 
with  which  even  the  loan  of  a  book  was  procureJ, 
and  of  sureties  being  required  to  be  answerable  for 
its  return ;  but  tl^  discovery  of  printing  broke 
down  the  barriers  which  had  so  long  obstructed 
the  diffiisk>n  of  learning ;  and  the  rapid  progress  in 
civilisation,  which  immediately  took  place,  is  itself 
the  happiest  testimony  of  the  great  utility  of  the 
invention.  What  printing  has  been,  with  respect 
to  general  science,  engraving  has  been  to  the  arts ; 
and  the  works  of  the  old  Itolian  artists  will  be  in- 
debted to  engraving  for  that  perpetuity  which  the 
invention  x>f  printing  has  secured  to  the  Jerusalem 
of  Tasso,  and  the  tragedies  of  Shakspeare  and  Cor- 
neille." 

HISTORY   OF  SNQRAVINO. 

The  history  of  engraving  is  not  only  very  inter- 
esting to  the  connoisseur,  but  is  of  the  first  import- 
ance to  the  collector  of  rare  works  of  art,  for  which 
reason  the  author  deems  it  necessary  to  give  some 
account  of  its  rise  and  progress.  It  is  the  art  of 
producing  designs  upon  blocks  of  wood,  plates  of 
metal,  or  other  substonces,  by  incision  or  coitosioq, 
from  which  impressions  on  paper  or  other  soft  sub- 
stances are  obtained.  Priority  of  invention  has 
been  claimed  by  the  Dutch,  Germans,  and'Italtans. 
According  to  Du  Halde  (Description,  (fc  de  P 
Ertvj^re  de  la  ChineY  the  Chinese  knew  the  in- 
vention 1120  years  before  Christ ;  but  as  they  were 
not  acquainted  with  the  art  of  making  paper  til] 
94  B.  c,  it  was  doubtiess  a  much  later  discovery 
with  them.  It  has  been  stated  that  this  art  was 
first  introduced  into  Europe  from  China,  through 
the  intercourse  of  the  Venetian  merchants ; ,  for  it 
has  been  proved  that  wood  engraving,  which  has 
priority  over  copper-plate  engraving,  was  practised 
at  Venice  as  early  as  the  thirteenth  century.  The 
first  wood  engravings  in  Europe  of  which  any- 
thing is  known,  were  executed  in  1285  by  a  brother 
and  sister  of  a  noble  family,  naned  Cunio.    These 
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MiatB  mreflent  the  actioiis  of  Alexander  the 
Great,  and  thoug^  Hemeken  doubts  their  authen- 
^tjyjei  Mr.  William  Young  Ottley,  the  author 
of  a  Tery  elegant  and  learned  history  of  engraTing, 
thiiaks  otherwise,  and  giTes  good  reasons  in  sup- 
port of  his  opinion.  In  Oennany,  wood  cuts  were 
first  employed  by  the  card  man^iiacturers  to  give 
the  outline  of  the  figures,  to  saye  the  trouble  of 
Baking  a  separate  drawing  for  each  card,  which 
were  afterwards  colored  by  the  hand.  The  Ger- 
man antiquarians  hsTO  shown  that  these  printed 
ctfds  were  in  use  as  early  as  1300.  These  card 
piinters  not  only  made  and  sold  eyery  variety  of 
pUjpng  cards,  but  they  stamped  and  illuminated 
Tanous  images  of  saints ;  and  it  is  the  opinion  of 
l^tkopf^  in  his  Troaiise  <tf  Engraving  on  Wood, 
that  the  impressions  of  these  images  preceded  that 
of  the  plAvmg  cards.  Heineken  says  that  many 
ef  these  illuminated  wooden  cuts  of  Saints  are  stiU 
preserved  in  seToral  of  the  celebrated  libraries  of 
uermany,  particularly  in  that  of  Wolfenbattel.  In 
flie  convent  of  the  Carthusians  at  Buidkeim,  in  Su- 
ahia^  is  a  wooden  cut  rqatwenting  St.  Christopher 
canyine  the  infant  Jesus  across  an  arm  of  the  sea. 
It  is  of  folio  size,  inscribed  with  Qothic  letters,  illu« 
minated  in  the  same  manner  as  playing  cards,  dated 
1423.  The  Venetians  also  claim  to  have  practised 
all  these  things  at  a  very  early  period ;  and  a  Ve- 
netian architect,  named  Temanza,  accidentally  dis* 
eofered  a  decree  in  the  archives  of  Venice^  dated 
October  11. 1441,  which  sets  fbrth  that  the  art  and 
mystery  oi  making  cards  and  printed  figures  had 
fauen  into  decay,  owing  to  their  extensive  impor- 
tation, and  in  order  tlukt  the  native  artists  might 
find  encouragement  rather  than  foreigners,  it  was 
ordained  that  no  work  of  the  said  art^  printed  or 
painted  on  cloth  or  paper,  viz. :  altar-pieces  or  im- 
ages, and  pUying  cards,  and  whatever  other  work 
er  sud  art  is  done  with  a  brush  and  printed,  should 
be  allowed  to  be  brought  into  that  diy  on  p^udty 
of  confiscaik>n,  besides  a  pecuniary  fine.  Tnis  de- 
cree plainly  shows  tha^  whatever  may  be  the 
daims  of  Uie  Venetians,  the  Germans  Bad  made 
such  improvements,  and  obtained  such  facilities  as 
to  drive  their  competitors  from  the  field. 

To  these  rude  beginning  suooeeded  wood  cuts  of 
■acred  history,  acoompanied  with  explanations  in 
letters  engraved  on  blocks.  These  carved  blocks 
seem  to  nave  existed  in  Germany  and  the  Low 
Countries  as  early  as  1429 ;  and  it  is  dearly  proved 
that  they  gave  to  John  Guttenburg,  the  first  idea 
of  making  moveable  metallic  printing  types.  Soon 
after  the  invention  of  printii^  wooden  cuts  were 
used  for  illustrating  books.  Toe  first  wood  engr»- 
yers  of  whom  we  nave  any  account  were  George 
Schapf^  who  practised  the  art  as  early  as  1448, 
and  Jacob  Walch,  the  supposed  instructor  of  Mi- 
chad  Walgemut,  who  flourished  about  the  same 
time.  From  this  time  the  art  was  rapidly  intro- 
duced into  e^ery  part  of  Germany  and  the  Low 
Countries ;  and  many  of  the  books  published  were 
iOustrated  with  wooden  cuts.  The  earliest  book 
published  is  Guttenburg's  Latin  Bible,  called  the 
rhrtu^'Wo4ined  Bible,  because  each  page  had  forty* 
two  lines,  finished  about  1455.  The  author  has  a 
copy  of  the  celebrated  Nuremberg  Chronicle,  or 
Hvtory  of  the  World.  It  is  a  large,  heavy  fiilio  in 
Latin,  printed  in  black-letter,  illuminated  and  em- 
bellifihed  with  about  two  thousand  wood  cuts,  some 
ef  whidi  are  remarkably  well  executed.  The  book 
iates  1492  on  the  last  page,  to  which  time  the  his- 


tory is  contimied  (the  title-page  is  miasing),  and  it 
must  have  been  several  years  in  execution.  But 
many  illustrated  books  were  published  before  this 
time.  At  Rome^  in  1467,  a  book  was  issued  from 
the  press  of  Hans  Ulric,  entitled  MediUttionet  Jo* 
hamm  de  ThtrrecremaUi,  embellished  with  wood 
engravings,  in  which  great  improvements  in  design 
and  execution  by  IttJian  artists  is  evident.  The 
illustrations  of  the  works  of  Vitruvius^  by  Matteo 
Pasti  of  Verona  published  in  1472,  evince  consid- 
emble  spirit  and  accuracy.  Before  the  end  of  the 
fifteenth  century,  the  art  had  been  carried  to  great 
perfection^  as  is  proved  by  the  delicacnr  and  purity 
of  the  designs  enpaved  to  illustrate  the  celebrated 
JBjfpneroionuichia  of  Colotma.  Before  this  period, 
however,  the  discovery  of  copper-plate  engraving 
had  been  made,  and  uie  priority  of  invention  has 
been  ^Qusllj  claimed  by  the  Germans  and  the  Ital- 
ians. The  former  rest  their  pretensions  on  the  ex- 
istence of  plates  by  their  artists  dated  before  those 
of  the  Italians.  Sandrart  mentions  one  dated  1455. 
Zani  and  Ottley  have,  however,  fully  established  the 
claim  of  Maso  finiguerra,  a  Florentina  to  priority  of 
invention ;  and  Bartsch  admits  its  validi^.  Ottiey 
deecribes  a  print  by  this  artist,  in  his  possession, 
dated  1445 ;  and  Zani  notices  a  Coronation  of  the 
Virgin,  dated  1452.  From  this  period,  wood  and 
copper-|^ate  engraving  rapidly  spread  over  every 
part  of  £orope. 

Tlie  Italian  SchooL — ^Finkuerra  was  followed 
by  Baccio  Baldini,  a  goldsmiui  of  Florence^  who, 
aoeordinp  to  Vasari,  employed  Sandro  Botticelli  to 
design  for  him.  His  works  were  numerouB,  and 
are  much  sought  after  fay  collectors.  Botticelli,  a 
native  of  Florence,  was  an  eminent  painter  of  l^a 
time,  and  from  the  success  of  Baooo,  turned  his 
attention  to  engraving.  He  engraved  from  his 
own  designs  a  number  of  prints  of  prophets  and 
sybils,  and  sulgects  illustrative  of  Dante.  He  cUed 
in  1515.  Contemporary  with  him  flourished  An- 
tonio del  Palla  Juolo ;  and  a  little  later,  Gherado 
and  Robetta,  all  of  whom  advanced  the  art,  though 
it  was  stall  dry  in  execution,  and  more  to  be  m- 
nured  for  correctness  of  design  and  drawing  thui 
for  any  attempt  at  relief  or  efiect  There  can  be 
no  doubt  that  the  art  was  practised  at  this  period 
at  Rome,  though  the  Venetian  States  and  the  north 
of  Italy  furnished  a  more  abundant  supply  of  ar- 
tists i  among  whom  Francesco  Squardon^  Andrea 
Mantegna,  Qirolamo  Mooetto.  Maroello  Fo^lino, 
Bramante  the  architect,  Altobello,  Giovanm  Bat- 
tista  della  Porta,  Giovanni  Maria)  and  Giovanni 
and  Antonio  di  Brescia,  were  the  most  eminent. 

The  appearance  of  Marc*  Antonio  forms  the  most 
important  epoch  in  Italian  engraving.  He  was 
bom  at  Bdcflm  in  1488,  and  bwame  the  pupil  of 
Raibolini.  We  first  hear  of  him  at  Venice,  whither 
Albert  Durer  went  to  institute  proceedings  against 
him  for  pirating  his  prints,  which  he  had  copied 
with  Boctk  wonderfy  accuracy  that  they  were  sold 
for  the  originals.  Marc*  Antonio  soon  went  to 
Borne,  where  his  merit  obtained  the  friendship  of 
Raflfaelle,  then  in  the  plenitude  of  his  fame,  by 
whom  he  was  employed  to  engrave  after  his  d^ 
signs.  His  enffravings  after  Baffaelle  are  very  nu- 
merous, and  though  wanting  the  blandishments 
of  style,  chiaro-acuro,  and  local  color,  which  the  art 
has  received  since  his  time :  yet  such  was  bis  know- 
ledge of  drawing,  and  such  the  beautifiil  character 
that  pervaded  his  works,  that  he  is  esteemed  one 
of  the  greatest  eqgravers  that  ever  lived.    The 
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fune  of  his  ediool  Attracted  trtists  from  M  parts 
of  Italy,  and  some  from  (Germany  and  France  re- 
sorted to  Rome  for  the  benefit  of  his  instructions 
His  last  print,  the  Battle  of  the  Lapithse,  is  dateol 
1539.  From  his  time,  engravinc  maybe  said  to 
hare  been  practised  in  Italy  in  the  highest  perfec- 
tion, and  a  host  of  bright  names  follow  on  down  to 
thepresent  time.  fSee  Ahrc^Antotdo RaimondiJ] 
The  Dutch  and  German  SchaoU, — In  Germany 
and  the  Low  Comitries,  the  art  of  engraving  had 
made  extraordinary  progress  during  the  fifteenth 
century.  Martin  Sc&oen,  or  Schoe^|;kuer,  is  con- 
sidered the  father  of  the  German  school  of  engra- 
ving. He  was  a  natiye  of  Cuimbach,  in  Franco- 
nia,  and  bom  about  1420.  He  began  to  practise 
the  art  in  its  infantry,  and  succeeded  in  carryine  it 
to  a  great  degree  of  jperfection.  He  died  at  Col- 
mar  in  1486.  Vasan  states  that  Michael  Angelo, 
when  young,  was  so  much  pleased  with  a  print  by 
Schoengauer,  representing  St.  Anthony  tormented 
by  die  Derils,  that  he  copied  it  in  colors.  Albert 
Durer,  Uie  most  celebrated  of  the  early  engravers 
of  Germany,  was  bom  at  Nuremberg  in  1471, 
Skilled  in  many  arts,  and  a  painter  of  no  ordinary 

Sowers,  it  is  astonishing  that  in  a  life  not  exceeding 
fty-e^^t  years,  he  should  have  succeeded  in  car- 
rjring  the  art  of  engraving  to  such  perfection  as  has 
hardly  been  surpassed.  H3  engraved  both  on  wood 
and  copper.  Of  his  numerous  works,  his  wooden 
cuts  are  the  most  free  and  masterly.  The  inven- 
tion of  etching  is  also  attributed  to  him.  Follow- 
ing Durer  were  Aldegrever,  his  pupil,  Hans  and 
Buiholomew  Beham,  Altdorfer,  Bincl^  GoArtin^, 
Penz,  Soils,  and  Hans  Holbeui.  who,  oesides  his 
celebrity  as  a  painter,  acquired  great  reputation 
by  his  numerous  engravings ;  the  best  of  which 
are  the  series  of  fifty-two  prints,  called  the  Dance 
of  Death,  published  in  1530. 

Of  the  Dutch  and  Flemish  School. — Lucas  van 
Loyden  must  be  considered  at  the  head  of  this 
adiool.  He  was  bom  in  1494  at  Leyden,  whence 
he  tdces  his  name.  He  was  a  contemporary  and 
friend  of  Albert  Durer,  to  whom,  thdugh  inferior 
in  des^,  he  was  superior  in  composition.  He  en- 
graved both  on  wood  and  copper.  The  Low  Coun- 
tries furnished  a  host  of  engravers,  among  whom 
it  is  unnecessary  to  mention  more  than  the  Sad- 
elers ;  Abraham  Blofimaert^  who  laid  the  founda- 
tion of  the  principles  upon  which  lines  become 
capable  of  ex{ffessing  quality,  color,  and  chiaro- 
scuit),  and  whicn  was  subse(^uent1y  improved  by 
the  Flemish  engravers,  Goltzius,  Muller,  and  Lu- 
cas Kilian.  The  three  last,  though  they  handled 
the  graver  with  great  dexterity,  feu  into  many  ex- 
travagances and  absurdities,  which,  however,  were 
Umpered  and  corrected  by  Mathieu  andSainredam. 
In  the  bqpnning  of  the  seventeenth  century,  the  two 
Bolswerts  appeared,  whose  stvle.was  much  im- 
proved by  me  instmctions  of  Rubens.  Voster- 
mans,  Pontius,  and  Peter  de  Jode  the  younger, 
were  all  of  this  school,  which  is  distin^shed  for 
the  success  uid  correctness  with  which  it  transfer^ 
red  the  picture  to  the  copper.  Rembrandt,  not- 
withstanding ail  his  faults  and  absurdities,  daims 
a  hig^  place  as  an  engraver.  The  Descent  Anom 
the  Cross,  and  the  ^  Hundred  Guilder  Print,"  are 
extraordinary  efforts  of  the  art  His  portraits  and 
landscapes  are  full  of  nature,  expresaon,  and  char- 
acter, and  it  is  difficult  to  si^  whether  he  is  more'' 
sucooBsfbl  in  his  sunshine  efforts,  or  in  the  sober, 
solemn  twilight,  with  which  his  varied  subjects 


are  enveloped.  Tandyck  has  left  a  few  spedmeof 
of  etchings  worthy  of'^  his  name.  Jegher,  Lutma, 
and  above  all,  the  Yisschers.  exhibited  great  excel- 
lence in  the  art,  which  continued  to  advance  under 
the  htfids  of  Waterloo,  Jacob  Ruysdael,  and  Paul 
Potter ;  the  last  of  whom,  in  his  etchings  of  ani- 
mals, displays  a  scientific  acquaintance  with  anat- 
omy before  his  time  unknown. 

T^he  French  School  commenced  about  the  mid- 
dle of  the  sixteenth  century,  with  Nodi  Gamier, 
who  was  followed  by  many  exceUent  artists ;  but 
till  the  time  of  Louis  XI  v.,  it  cannot  be  said  to 
have  been  highlv  distinguished.  At  this  period 
appeared  Genrd  Edelinck,  and  Qenxd  Auiban. 
Tne  former  of  tlMse  worked  entirely  with  the  ^^ra- 
ver,  and  carried  what  is  called  colcr  in  engravmg, 
on  which  effect  greatly  depends,  to  a  mudi  greater 
degree  of  perfection  tlian  had  ever  before  been  prac- 
tised. Hii^  £BbciIity  was  amazing,  and  portraits  and 
history  were  equally  the  subjects  of  his  burin. 
The  name  of  Audran  is  illustrious  in  the  history 
of  engraving,  not  less  from  the  drcumstance  that 
the  fiunily  has  produced  six  famous  engravers,  than 
from  the  works  of  Gerard  Audran,  whose  namo 
will  descend  to  posterity  with  great  lustre  for  his 
engravfaigs  of  tne  Battles  of  Alexander,  after  Le 
Brun.  as  well  as  many  exquisite  specimens  of  the 
art  after  the  Italian  masters,  particularly  Kicolo 
Poussin.  Gerard  Audran  was  bom  at  Lyons  in 
1640,  and  died  at  Pan^  in  1703.  John  Audran, 
the  last  of  the  family  who  exercised  the  art,  was  a 
nephew  of  Gerard,  and  died  at  Paris  in  1756. 
Nanteuil,  the  three  Drevets,  of  whom  Peter  was 
the  most  eminent,  Le  Clerc,  Chereau,  Cochin, 
BeauvaJSy  Simoneau,  Dupuis,  and  many  other  em- 
inent masters  appeared  about  this  period.  Bale- 
chon  and  Wille,  about  the  middle  of  this  century, 
surpassed  all  their  predecessors.  Wille  was  a 
Gennan,  but  his  residence  having  been  at  Paris, 
he  IS  always  ranked  with  the  French  engravers. 
His  extraordinary  power  of  imitating  particular 
objects,  espedally  satins,  the  smoothness  of  the 
eftect  he  produced,  and  his  remarkable  cleanness  in 
the  use  of  the  graver,  entitle  him  to  a  place  in  the 
first  rank  of  the  French  School,  which  since  the 
time  of  Louis  XH.,  has  been  more  distinguished 
for  its  great  mechanical  skill  than  for  perfection  in 
the  higher  departments  of  the  art. 

The  EngUeh  SchooL'-Till  the  middle  of  the 
eighteenth  century,  England  was  prindpally  in* 
defoted  to  fordgn  artists  for  the  embellishments 
bestowed  upon  her  typographical  works,  as  well  as 
for  sudi  engravings  as  the  taste  of  the  nation  re- 
quired. Most  of  the  former  were  executed  abroad, 
and  brought  to  England  to  be  printed ;  the  latter 
were  imported  in  such  quantities  as  to  satisfy  the 
demand.  Some  foreign  artists  came  over  to  Eng^ 
land,  and  found  suflldent  encouragement  to  induce 
them  to  take  up  their  abode  there.  Payne,  who 
died  about  1649,  and  Faithome,  who  executed  many 
historical  pieces  and  portraits  in  a  reputable  man- 
ner, are  the  first  deserving  of  notice.  William 
Faithome,  son  of  the  latter,  was  the  first  who  prao 
tised  mezzotint  engnrring  in  England,  a  spedes  6f 
engraving  which  the  E^ish  attribute  to  Prince 
Rupert,  but  whidi  Heineken  claims  for  Lieutenant 
Colonel  Siegen,  a  Hessian  officer,  firom  whom,  he 
says,  Prince  Rupert  learned  the  secret  which  he 
carried  to  England  on  the  retum  of  Chtfles  II. 
After  the  two  Whites,  &ther  and  son,  appeared 
Yertue,  who  was  bom  in  1684.    He  executed  % 
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gmt  namber  of  portraits  and  landscapes,  in  a  poor 
fttrle,  and  died  in  1757,  leaving  behind  him  his 
^  ilJ^DOTf  of  Painters  and  Painting  in  England," 
which  was  afterwards  published  by  Horace  Wal- 
pole,  in  four  quarto  Tolumes.  The  works  of  Pond 
and  Knapton  can  only  be  mentioned  as  continuing 
the  history,  and  none  are  worthy  of  particular  no- 
tice till  the  timeofWoollett  when  the  liberal  en- 
eoangement  afforded  by  Alderman  Boydell,  who 
his  instly  been  termed  the  ikther  of  engraving  in 
Xn^iand,  suddeidy  brought  to  notice  a  number  of 
artvts  who  did  honor  to  the  art  Among  the 
bright  names  which  grace  tluspeiiiod  of  the  Eng- 
lish SdiooJ,aTeWoollett,  Sir  William  Sharpe,  Su- 
Robert  Stnmge,  John  Brown,  Raphael  Smith,  Earl- 
om,  Bartolozu,  Thew,  Middiman,  Basire,  Kooker, 
Heath,  Byrne,  Bromley,  Lowry,  &c ;  till  at  length, 
the  liberal  encouragement  which  the  English  ex- 
tended to  their  artists,  has  brought  the  art  of  engra- 
nofi^  in  erery  department,  to  the  highest  degree  of 
^tTKctkm  in. that  country. 

In  this  enumeration  of  masters,  the  name  of 
Hogarth  has  been  omitted,  because  his  engravings 
pait^n  more  of  the  nature  of  pictures  transferred 
at  mce  to  copper,  often  without  proceeding  through 
the  intermediate  stages,  and  that,  as  specimens  of 
the  art,  separate  from  the  invention  of  the  master, 
they  have  little  merit.  It  is  the  invention  of  Ho- 
iniih,  hi  which  he  is  unrivalled,  that  gives  the 
charm  and  value  to  his  works. 

In  Spain  no  particular  school  of  engraving  has 
bam  ertablisfaea  for  want  of  encouragement  They 
import  all  the  fine  works  which  the  taste  of  tlie 
omntry  reqmres. 

American  Sduxd. — ^In  the  United  States,  bank- 
note  engraving  has  been  carried  to  the  highest  per- 
fectbn !  litUe  more  can  be  said.  We  have  not 
produced  a  work  worthy  as  a  model  for  an  engra- 
ver, yet  our  engravers  have  evinced  a  talent  equal 
to  the  task  of  executing  works  in  the  hi^est  style 
of  the  art;  bat  as  long  as  the  taste  is  for  the 
dmrnest  works,  we  shall  have  machine-made  prints 
in  abundance ;  and  when  we  publish  prints  b^  lib- 
eral subecriptions,  or  fbel  willing  to  pay  hberal 
prices,  we  shall  have  a  school  of  our  own  worthy 
of  the  country.  Till  then,  we  must  import  all  fbne 
works,  and  pay  as  high  prices  for  them  as  would 
■ostain  a  school  of  our  own. 

BHORAVIMO  Olf  COPPElt  AND  STEEL. 

Etching. — ^The  plates  used  in  engraving  are  pre- 
pared by  the  manufacturer  fit  for  use.  In  etch- 
ing, the  ground  is  first  laid,  i.  e.,  covered  with  a 
coating  of  wax  or  a  kind  of  varnish  capable  of  re- 
nsting  the  action  of  nitric  acid.  Next,  the  usual 
m^od  is  to  lay  the  design^  previously  drawn  on 
paper  with  a  black-lead  pencil  upon  the  plat&  (the 
paper  being  previously  dampened  and  the  design 
ncing  the  ground^;  it  is  then  passed  through  a 
Tolling  press,  whicn  transfers  the  design  firom  the 
paper  to  the  ground.  The  lines  of  the  design  are 
tiien  scratched  down  to  the  metal  with  a  sharp  in- 
atnnnent  called  an  etchmg  needle.  A  border  of 
wax  is  run  round  the  edge  of  the  i^ate^  diluted  ni- 
trie  acid  poured  on  and  allowed  to  remain  a  suffi- 
dent  time  to  bite  in,  or  corrode  the  lines  made  with 
the  etching  needle.  When  the  lighter  parts  are 
soflleiently  bitten,  the  add  is  poured  of^  such  parts 
9topped  out  with  varnish,  and  the  add  again  ap- 
pfieo.  This  process  is  repeated  till  all  the  parts 
pave  a  suiBdent  d^h  of  color     The  work  is  af- 


terwards completed  wiili  the  graver  and  the  bur 
nisher. 

Some  of  the  old  masters  desip^ned  and  etched  on 
the  ground  at  the  same  time,  without  any  previous 
transfer  of  the  design ;  but  this  can  only  be  done 
by  a  perfect  master  of  design  and  drawing.  Etch* 
ing  with  a  soft  ground  is  used  to  imitate  chalk  and 
black-lead  drawings.  For  this  purpose,  a  soft 
ground  is  prepared  with  wax  and  tallow,  or  lard, 
aooohling  to  tne  temperature.  The  design  is  se^ 
cured  to  the  edge  or  comers  of  the  plate.  A  point 
then  traces  the  lines,  and  the  sott  ground  under« 
neath,  adhering  to  the  paper,  is  removed  with  it 

The  characteristic  of  a  masterly  etching  is  the 
unrestrained  liberty  of  execution  in  which  the 
point  runs  playfiiliy  over  the  plate  as  in  orna- 
mental writing.  Etching  is  adnurabiy  adapted  for 
the  imitation  of  drawings,  and  especially  for  the 
delineations  of  scenes  finom  nature,  as  landscapes, 
in  which  the  foliage^  sky,  ruins,  distances,  Ac,  re- 
quue  the  utmost  lightness  and  freedom  of  hand. 
The  slight  inequalities  of  the  lines,  caused  by  the 
corrosion  of  the  add,  add  to  the  beauty  <»  the 
effect 

Etching  is  a  very  simple  operation,  and  any  one 
who  can  draw  wel^  can  etch.  It  is  suprising^that 
so  few  modem  painters  etch,  as  very  many  or  the 
old  masters  did,  and  whose  etchings  are  now  so 
highly  esteemed.  It  is  tme  the  necessities  and 
incentives  are  somewhat  done  away  by  the  iadli- 
ties  of  modem  engraving,  and  the  great  number  oi 
eifgravers ;  but  a  poor  engraving  is  not  to  be  com- 
pared with  a  masterly  etdiing,  and  a  masterly  en- 
graving costs  so  mud^  that  it  vrill  only  pay  to  en- 
grave the  best  works  of  the  best  masters.  Had 
the  late  Thomas  Cole  etched  some  of  his  exquisits 
landscapes,  doubtless  the  sale  would  have  been  im- 
mense and  the  profits  large,  for'thousands  would 
have  sought  to  possess  such  works  by  so  great  a 


master,  who  could  not  afford  to  purohase  his  paint- 
ings. It  is  also  a  pleasant  pastime  to  those  who 
have  the  taste.  Some  noble  amateurs  have  thus 
amused  themselves  in  practismg  the  art.  It  is 
worthy  of  notice  that  the  Queen  of  England  and  her 
royiU  Ckttsort  sometimes^  an^use  th^naelves  witi^ 
etching^  and  thus  set  an  illustrious  example  that 
cannot  feil  to  have  a  benefidal  influence  on  the 
fine  arts   in  England. 

Line  Engraving. — In  this  method  of  en^vina^ 
the  design  is  transferred  as  before  described  m 
etching,  and  the  outlines  only  etcAed  in.  Then,  the 
ground  is  removed,  and  the  lines  laid  m,  and  cut  in 
with  the  graver.  This  is  the  most  difficult  and  te- 
dious, and  the  most  expensive  kind  of  engraving,  r^ 
quiring  the  greatest  judgment,  skill,  and  care.  En- 
gravers have  frequently  wrought  five  or  more  years 
on  a  siittle  plate^  and  some  instances  are  recorded 
where  they  have  spent  ten  or  more  years.  Thus 
it  will  be  perodved.  that  enmving  is  one  of  the 
most  tedious  and  difficult  of  &e  arts,  for  if  any  ao- 
ddent  happens  to  the  work,  the  part  injured  must 
be  scraped  out,  the  {date  leveled  by  beating  up  on 
the  badL  and  the  piurts  re-engraved. 

Staple  Engraving. — ^The  plate  Is  first  treated 
as  before  described  in  line  engraving.  It  differs 
from  line  enmving  in  this  re^>ect  uuit  the  work 
is  produced  by  minute  punctures  w  dots.  These 
punctures,  wlien  made  with  the  dry  point,  are  dr- 
cnlar,  and  with  the  graver,  triangnliar.  Tlie  varia- 
tions and  progressive  magnitude  of  these  dots  give 
the  whole  effect  of  light  and  shade  in  stipple 
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SftTing.  This  method,  next  to  line  engraTing,  m 
e  most  tedious.  Bo^h  methods  have  their  ad- 
Tantages,  and  «re  freqtiently  combined,  in  modem 
prints.  Large  plates  generally  require  a  force  and 
power  of  execution,  to  which  the  line  is  best  adapt- 
ed. On  the  contrary,  for  carnations,  and  those 
delicate  transitions  of  light  and  shadow,  for  satins^ 
laces  and  silks,  the  stippie  is  preferable. 

In  modem  times,  ingenious  machines,  especiallj 
the  TTuiing  machine^  lukve  been  inTented  to  facili- 
tate the  process  of  engraving.  With  the  ruling 
machine,  the  skies,  baclc-^ounds,  and  even  some 
parts  of  the  figures  are  nUed  in,  saving  thereby 
immense  labor  an4  expense.  But  such  prints  are 
not  esteemed  by  connoisseurs  as  worthy  a  place  in 
their  portfolios.  The  old  engravers  used  none  of 
these  tnin^,  and  most  modem  engravers  who  work 
for  reputation,  seldom  employ  them.  Delicate  ru- 
ling has  recently  been  introduced  into  the  figures 
in  meizotint  plates,  which  is  an  improvement. 

Mizzotitu  Engrwoing. — This  style  of  epgraving 
is  executdd  by  raising  a  barb  on  the  surface  of  the 
pUte  with  an  instrument  called  a  rocker^  so  as  to 
give  a  black  ground.  In  Europe,  this  is  now  done 
with  madiinery,  and  the  plates,  thus  pr^wred,  are 
soki  to  the  engraver  by  the  square  indjL  The 
engraver  traces  his  outline  upon  the  plates,  and 
the  light  parts  are  scraped  out,  then  the  middle 
tints,  so  as  to  leave  a  pc^ion  of  the  ground.  This 
branch  of  the  art  has  oeen  brought  to  the  highest 
perfection  in  En^^land,  France  and  Qerma^y.  It 
IS  also  practised  u  a  vory  creditable  manner  by 
our  own  artists.  The  advantages  of  meziotint  en- 
graving are,  the  jfiurilit^  of  execution,  and  the  deli- 
cate softness  of  the  pnnts.  It  is  admirably  adapt- 
ed to  represent  the  softness  of  the  carnations,  the 
light  floating  of  the  hair,  the  folds  of  the  drujperies, 
the  lustrous  brilliancy  of  armor,  and  the  imitation 
of  the  delicate  coloring  of  a  picture.  This  style  of 
engraving  will  yield  600  or  600  good  impressions 
from  cof^r  plates,  and  1500  to  2500  from  ste^ 
plates,  but  the  latter  by  the  frequent  use  of  the 
rocker  and  burnisher,  may  be  made  to  give  a  vast 
number  of  poor  impressions. 

AqmiiaL-An  this  mode  of  engravii^  the  out- 
line IS  first  etched,  as  before  described.    A  solu- 
tion of  Burgundy  pitch  or  mastic^  made  in  alcohol 
or  spurits  of  wine,  is  then  apphed  to  the  plata 
whidi,  by  its  ra|ud  evaporation,  forms  a  ground 
of  a  granular  texture.    The  add  is  then  poured  on 
as  in  etching,  and  when  the  lights  are  sufficiently 
bitten  they  are  stopped  out,  the  acid  anin  ai^lied, 
and  so  on  tiU  all  the  parts  have  a  sufficient  depth 
of  color.    The  method  of  laying  the  ground  varies 
somewhat,  as  practised  by  alfferent  ^mvera,  but 
the  above  is  considered  the  best    This  method 
was  invented  by  Bt.  Non,  a  FrenchmauL  about 
1662.    Paul  Sandby  Introduced  it  into  England 
aboat  17S0,  where  the  art  has  been  brought  lo  the 
highest  perfection*    By  this  mode  of  engraving 
drawings  in  India  ink,  blister,  and  other  washes 
are  very  successfully  imitated.  It  is  chiefly  used 
for  sportine  pieces,  horse-raees,  plans  of  cities  and 
the  like.  When  oolored  they  have  anleaaing  effect 

Aquatints  are  sometimes  printed  in  oohn.  i.  e.. 
two  or  three  different  colored  inks  are  employed 
at  the  same  time  on  the  plate,  as  a  blue  tor  the 
skies,  a  neutral  tint,  as  brown,  for  the  rocks^  hills 
and  oistances,  and  a  green  for  the  foreground  when 
there  is  much  foliage.  The  colors  are  carefully  put 
on  those  parts  of  theplate,  where  they  are  re- 


quired with  ink-balls  or  dabbers^  and  the  fanpne- 
sion  taken  in  the  ordinary  way     The  prints  are 
then  colored  with  the  brush,  by  hand ;  which  pro 
cess,  the  printing  in  colors  greatly  facilitates. 

Engravitig  in  (Ma.  call^  opua  mallei.  This  is 
an  antiquated  mode  oi  engraving,  supposed  to  have 
been  first  practised  bv  Janus  Lutma.  The  desioi 
is  first  etched,  then  the  plate  is  harmonized  bv  the 
dry  pointy  struck  with  a  small  hammer,  whence 
its  name.  It  possesses  no  advantages  to  recom- 
mend its  use. 

Etching  on  Gloat, — This  is  done  by  covering  the 
glass  with  a  thin  ground  of  wax,  tracing  the  de- 
sign with  the  poin^  and  scraping  away  ti^  wax  so 
as  to  expose  the  glass  to  the  action  of  hydro-fluo- 
ric acid.  This  is  done  by  covering  the  part  with 
pvilyerixed  Derbyshire  spar  mixed  with  sulphuiio 
acidj  which  sets  free  the  hydro-fluoric  acid  exist- 
ing m  the  spar,  which  add  will  corrode  glass. 

Zincography, — This  is  a  method  of  engraving 
on  zinc  plates  recently  invented  in  Qermany.  it 
has  not  vet  been  intrcduoed  into  this  country.  It 
is  done  by  etching  and  the  use  of  acids,  and  the 
prints  vary  very  uttle  in  appearance  fifom  lithe* 
graphs. 

Pentagrapky. — This  method  is  done  bv  means 
of  a  ruling  machine,  so  constructed  that  the  lines 
are  made  to  diverse  and  converge  at  the  pleasare 
of  the  operator.  The  lishts  are  produced  bv  the 
widening  or  diverging  of  the  lines,  and  the  darks 
by  approximating  or  converging  them.  This  style 
is  very  well  adapted  to  statuary  or  busts,  when 
chamness  is  ar  oljject. 

Engraving  on  Steel. — The  same  methods  are 
now  pursued  in  engraving  on  steel  plates  as  on  cop- 
per. The  advantage  of  engraving  on  steel  plates 
consists  in  their  hardness,  by  which  they  are  made 
to  yield  an  almost  indefinite  number  of  impres* 
sions,  whereas  copper  {dates  will  wear  out,  espe- 
cially in  fine  work,  in  taking  1500  or  2000.  Steel 
plates  ¥fere  first  employed  by  our  ingenious  coun- 
tryman, Joseph  Perkins  of  Boston^  who  took  his  in- 
vention to  London,  where  he  established  himself  and 
introduced  it  with  such  eminent  success,  that  it 
has  superseded  copper  in  all  cases  where  a  large 
number  of  impressions  are  required.  Formerly, 
the  plates  were  partially  decarbonized,  so  as  to 
render  them  soft,  before  engraving,  and  when  the 
work  was  finished,  the  carbon  was  restored,  but  this 
method  is  so  liaole  to  accident,  from  the  scaling 
and  blistering  of  the  steel,  that  it  has  been  aban- 
doned, except  in  engraving  dies  for  the  vignettes  of 
bank  notes.  These  dies  are  so  hardened  that  all 
the  embellishments  of  bank  notes  are  transferred 
iVom  them  to  copper  or  steel  plates  by  pressure. 
An  engraving  on  a  steel  plate,  nardeneiT  may  be 
transfiM'red  in  relief  to  a  softened  steel  cylinder  by 
pressure :  this<^linder  after  being  hardened  maybe 
made  to  again  transfer  the  design  to  steel  plates  ; 
thus  the  work  may  be  multiplied  at  pleasure. 

Pnniing  Engravings. — ^This  is  an  interesting 
process,  and  one  of  j^reat  importanoe,  as  much  or 
the  beauty  of  the  prints  depends  upon  the  printer; 
for  if  the  ink  be  too  thin,  or  the  plate  too  full,  it 
will  ove^n,  and  devil  or  blur  the  print  in  taking 
the  impression.  In  printins  heavy  work^the  great- 
est care  is  required,  or  half  the  impfession  will  be 
spoiled.  A  careless  printer  will  also  grind  the 
plates  or  wear  them  out  much  faster  than  an  ex« 
perienced  and  careful  workman. 

A  plate  printing  press  cannot  well  be  described 
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^|l««vi]t  a  diigriin.  StfiBoe  It  to  sat  that  the  hed- 
pioee  on  which  the  plate  is  laid,  is  a  heavr  cast-iron 
pUnb^  two  inches  thick,  the  mir^use  planed  perfectly 
0ac.  which,  by  means  4f  gearing,  is  made  to  ran 
miiier  a  heavy  east4ron  cylinder,  six  or  eight  in- 
Af^  in  diameter,  also  turned  perfectly  smooth. 
This  cylinder  is  placed  ahore  the  becl-pieoe,  is 
gradiiated  by  screws,  and  is  turned  by  hand  br 
meanA  of  levers.  The  cylinder,  graduated  aocoro- 
isi^  to  the  thidmess  of  the  plate  to  be  nrioted,  is 
eov«red  next  to  the  plate,  with  sereral  ttiicknesses 
c€  heavy  drab  broadcloth,  which  move  wi^h  the 
cylinder,  and  are  kept  in  their  place  by  means  of 
pallies.  The  bed-plate  being  run  out,  the  press  is 
nair  ready  for  use.  The  plate,  baring  been  pre- 
Tioosly  wanned  oyer  a  stove  or  steam-bed  so  as  to 
Buften  the  ink,  is  carefully  filled  with  the  ink  roller; 
the  ink  is  next  remoTed  from  the  surllboe  of  the 
plate  by  rubbing  with  a  kind  of  soft  crash  mano- 
iactured  for  the  purpose,  called  rofv;  and  the  palm 
of  the  hand,  nrobed  on  Frendi  whiting,  is  passed 
over  the  wh<rie  surihoe,  so  as  to  remove  the  whole  of 
the  ink  except  that  contained  in  the  engraved  work ; 
(a  thonfisnd  experiments  have  been  tried  without 
saooe^  to  obriate  this  labor,)  the  plate  is  laid 
upon  the  bed-plate  of  the  press,  the  paper,  pre- 
viaasl y  softened  by  bemg  wei  down  over  ni^t  is 
laid  oTer  the  plate  and  passed  under  the  cylinder, 
which  subjects  it  to  a  pressure  of  many  tons ;  and 
this  pressure  does  not  come  upon  the  whole  plate 
at  once,  but  progressively,  in  one  straight  line 
aeress  the  ^te,  as  it  passes  under  the  cylinder ;  and 
tlie  elasticity  et  the  cloth  cushion  forces  the  soft 
paper  down  into  the  engraved  work,  which  takes 
op  the  ink.  Forty  or  fifty  impressions  from  a 
heavy  plate  is  a  good  day^s  work,  and  the  price  for 
peiutiiig  is  about  $15  per  hundred.  After  tne  day's 
work  is  finished,  the  prints  are  laid  upon  racks  to 
flry,  wiiere  thev  remain  several  days,  vrhen  they 
are  pressed.  Plate  prmtmg  is  a  yerj  laborious 
kind  of  work. 

Engramng  on  Jhreeimu  Stones, — ^This  is  ac- 
oomp^hed  with  the  diamond  or  emery.  The  dia- 
mond possesses  the  peculiar  property  of  resistmff 
cveiy  body  in  nature,  and  though  the  hardest  or 
all  sabstwaoes,  ft  may  be  sut  by  a  part  of  itself,  and 
polished  by  its  own  particles.  In  order  to  render 
the  diamond  fit  to  perform  the  operation  of  a  tooL 
two  ruogfa  diamonds  are  cemented  to  the  ends  oi 
handles,  and  rubbed  together  tili  that  form  is  ob- 
tained 8>r  which  they  are  intended ;  the  powder 
thus  produced  is  preserved,  mixed  with  olive  oil, 
aad  used  for  polishing  thein  in  a  kind  of  lathe  with 
an  iron  whed.  OthoC  stones,  as  rubies,  topazes, 
and  sapphires,  are  cut  into  various  angles  with 
Esmond  dost  on  a  copper  wheel,  and  then  pol- 
ished with  tripoll.  A  leaden  wheel  covered  with 
esnenr  wet  witn  water,  is  preferred  for  cutting  em- 
aia]«.  amethysts,  hyacinths,  agateSw  gamete,  ftc, 
axid  they  are  polished  xm  a  pewter  wheel  with  tri- 
pofi.  Opal,  lapis-lasulij  Ak%,  are  polished  on  a 
^^xxlcn  wheel  oovered  with  budc^kin,  with  tripoli 
and  ronge. 

Contrary  to  the  method  emfJoyed  in  turning 
BMtals,  in  which  the  substances  wrought  are  fest- 
eaed  m  ^e  I^««  snd  the  tools  applied,  the  en- 
enver  of  gems  nzes  his  tools  in  tne  lathe  and 
fcoids  the  precious  stone  to  them ;  thus  forming 
'Aem  to  any  sha]pe  he  pleases  by  the  interposition 
of  diamond  dust  mixed  with  oH.  or  any  emer  pow- 
dknd  material  tiiat  is  harder  t^  the  stone  being 
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cut.  After  the  stones  Are  thus  turned  or  cut  inia 
the  proper  shape,  the  en^ving  of  the  devices,  %s 
figures  and  armorial  bearmgs,  Ac.,  is  performed  by 
means  of  small  iron  or  copper  wheelu  naving  a  per* 
pendicular  axis,  which  revolve  in  a  lathe  turned 
by  the  foot,  with  diamond  dust  or  other  hard 
substances.  Tools  of  iron  or  copper  are  also  em- 
ployed; these  are  of  diffarent  and  convenient 
shapes  as  small  chisels.  go\iges,  points,  round- 
heads, Ac,  worked  with  divnond  dust,  &c.,  for  the 
figures  and  ddicate  work.  After  the  work  is  fin- 
ished the  p<dishing  is  performed  with  wheel  brush- 
es^  fixed  in  a  lath^  with  polishing  powders,  mixed 
with  olive  oil.  In  this  way  cameos  and  intaglios 
are  cut,  which  see  in  Explanati^  of  Terms  in  this 
work. 

Engraving'  on  SUrne^  or  LUkography.-^ThiB  is 
a  modem  invention,  the  merits  of  which  belong 
to  Alois  Senefelder,  a  musical  performer  of  the 
theatre  of  Munich,  about  1800.  The  following 
are  the  principles  on  which  the  art  of  Lithography 
depends:  First  the  fedlity  with  which  calcare- 
ous stones  imbioe  water ;  second,  the  great  dispo- 
sition oily  and  reshious  substances  have  to  adL«re 
to  them ;  third,  the  affinity  between  oily  and  res* 
inous  substances  and  the  power  they  possess  of 
repelling  water,  or  bodies  moistened  wiUi  waftr. 
Hence  where  drawings  are  made  on  the  polished 
sur&oe  of  a  calcareous  stone  with  resinous  or  oily 
substances,  they  are  so  adhesive  that  nothing  short 
of  mechanical  means  will  remove  them  from  it ; 
and  whilst  the  other  parts  of  the  stone  take  up 
water  poured  upon  it,  the  resinous  parts  repel  it. 
Lastly,  when  an  oilv  ink  is  rolled  over  a  stone  thus 
prepved,  it  will  adhere  to  the  drawings  made  as 
above^  and  not  to  the  other  parts  of  the  stone. 
The  stone  employed  is  a  kind  of  vhiU  Has  whidi 
is  fomid  abundant]  V  in  France,  Geimany,  and  Sng^ 
land.  The  ink  and  dialk  of  which  the  crayons  are 
made  are  of  an  oily  or  snponaoeous  quality.  Aftei 
the  drawing  has  been  made  iq»0B  the  stone,  and  it  it 
perfectly  diy,  a  weak  solution  of  sulphuric  or  otiber 
aeid  is  put  upon  it,  whidi  riiriitly  depresses  the 
surface  of  those  parts  where  uicre  is  no  drawing^ 
and  prepares  it  for  absorbing  the  water  mors 
fredy.  Weak  gum  water  is  then  applied  to  the 
stone  to  dose  the  pores  and  keep  it  moist.  In 
taking  the  impression,  the  stone  is  first  gentlr 
washed  with  a  sponge  and  pure  water,  the  ink 
rolled  over,  the  paper  applied,  and  run  through  the 
press ;  this  process  is  repeated  for  every  print 

Besides  the  method  above  described,  the  designs 
are  sometimes  drawn  with  the  brush  or  pen.  They 
are  also  occasionally  engraved  on  the  stone.  £n- 
gravinss  may  also  be  transferred  directly  to  the 
stone  by  dampening  them  and  subjecting  them  to 
pressure^  by  which  the  ink  is  made  to  leave  the 
print  ana  adhere  to  the  sti^ni^  This  last  method 
IS  piindpally  used  for  maps,  Uank  drafts  and  bills 
of  exdiange.  The  advantages  of  Lithography  are 
the  facility  with  which  the  drawings  are  ma<M  and 
the  impression  taken,  and  the  extraordinary  nun>* 
her  of  prints  that  may  be  taken.  This  last  de* 
peods  altogether  on'  the  delkateness  or  strength  of 
the  drawing  and  the  manner  in  which  it  is  done. 
l%e  works  of  some  lithographers  will  wear  much 
better  than  others.  Fine  ins  drawings  will  yield 
LOOO  to  2,000;  strong  ones  ffenerally  3^000  to  5,000. 
(14^000  is  the  highest  number  taken  m  the  United 
States,  whidi  is  considered  an  extraordinarv  num- 
ber.)   Upwards  of  80,000  are  said  to  have  be» 
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Ulcen  at  Munich  from  one  writing  of  a  form  for 
a  regimental  order.  An  mgrated  stone  will  wear 
longer  than  any  other.  Transfers  will  vield  500 
to  1000  impressions.  Lithonaphy  has  been  car- 
ried to  very  high  perfection  m  France,  Germany, 
and  England.  Lithography  may  be  made  to 
produce  prints  having  the  i^pearanoe  of  highly 
colored  engravings.  For  this  purpose  a  series 
of  stones  is  employed,  as  many  as  the  number 
of  tints  required,  and  each  print  is  subjected  to 
a  separate  impression  from  each  stone  with  its 
Impropriate  tint  or  colored  ink.  As  many  as 
eight  stones  have  been  employed.  This  method 
is  practised  to  a  considerable  extent  in  Europe,  but 
the  finishing  is  generally  done  with  the  brush 
and  hand.  It  has  recently  been  greatly  improved 
by  Mr.  Duval  of  Philadelphia,  who,  b^  employing 
eieht  stones,  has  produced  an  exquisite  specimen 
of  the  work,  which  may  be  seen  in  the  Patent 
Office  Reports  for  1850.  He  has  given  the  name 
of  Ohromolithography  to  his  methoidL 

LUhocromics,  is  the  art  of  printing  in  oil  colors 
npon  stone,  and  taking  impressions  on  canvass. 
This  process,  designed  to  multiply  the  master- 
pieces of  painting,  was  invented  about  1815,  by 
M.  Mfliapeau  of  Paris,  who  obtained  a  patent 
fironir  the  French  government  for  his  invention. 
The  art  has  not  been  brought  to  such  perfection  as 
to  realize  the  expectations  of  the  patentee,  or  to 
produce  any  thing  valuable.  A  sinular,  but  mudi 
superior  method,  was  invented  by  Senefelder,  the 
original  inventor  of  Lithography,  which  he  calls 
Mo9aic  impression.     {See  Sene/elder.] 

Wood  Engramng^  or  Xylography, — This,  the 
easiest  mode  of  engravinf*.  is  performed  on  blocks 
of  wood,  cut  across  the  nores^  of  the  same  thick- 
ness as  the  length  of  types  tor  printing,  usually 
of  the  box-wood,  but  sometimes  the  pear,  apple, 
and  mahogany  are  employed  for  chei^ness.  The 
subject  is  drawn  on  the  block  with  a  black-lead 
pencil,  or  with  a  pen  and  Indian  ink.  The  whole 
of  tlie  wood  is  then  cut  away,  except  where  the 
lines  are  drawn,  which  are  left  as  raised  parts. 
These  raised  lines  nve  the  darks,  and  the  removed 
parts  the  li^ts,  which  are  nothing  more  than  the 
natural  color  of  the  paper.  The  impressions  are 
taken  on  a  common  printing^  press.  This  art  is  of 
great  importance  for  embellishing  books  and  iUus- 
trating  scientific  works,  from  its  cheapness. 

Some  of  the  wooden  cuts  of  the  old  engravers, 
as  AHiert  Durer,  Rembrandt,  Aldegrever,  &c. 
which  are  now  so  highly  esteemed,  were  printea 
in  chiaro-scuro,  in  imitation  of  chalk  drawings — 
(see  GhiUk  in  Explanation  of  Terms) — ^the  most 
esteemed,  being  original  designs,  partake  of  the 
nature  of  puntings.  For  this  purpose,  two,  three, 
or  mora  Uocks  are  employed  with  inks  of  different 
shades  or  intensity;  the  fint  has  the  outline  only- 
cut  upon  it,  the  second  is  reserved  for  the  dark 
shadows,  the  third  for  the  shadows  which  termi- 
nate on  the  lights,  &c.  The  blockd  are  substituted 
in  turn,  so  tluit  each  print  receives  a  separate  im- 
pression from  each  block.  Sometimes  the  outline  is 
engraved  in  a  bold  style  on  copper;  then  the 
blocks  are  used  to  produce  .the  darker  and  lighter 
shades.  A  few  years  ago,  Mr.  Brewster  of  London 
invented  %nd  patented  a  process  to  produce  fine  col- 
ored prints  fix>m  wood  cuts.  For  this  purpose  he 
employed  as  many  as  eight  blocks,  each  with  a  dif- 
ferent colored  tint  or  ink,  in  imitating  scenes  fh>m 
nature,  or  water  colored  drawings,  with  very  great 


■access)  but  afl  yet,  iSt»  pitxsees  is  too  expensive 
for  illustrating  books.  In  most  foreign  illustrated 
works  renptthlished  in  this  country,  thecngravinga 
ara  tramfers,  i.  e.,  the  engraver,  to  save  the  trouMa 
and  expense  of  making  a  drawing  after  the  original, 
transfera  the  engraving  at  once  to  his  blocK  by 
means  of  a  solution  of  potash,  which  softms  the 
ink  so  that  it  wiU  give  an  exact  impreesion  of  the 
print  The  lights  are  then  cut  as  before.  Trana* 
fora  ara  al  ways  the  revene  of  the  originals.  Wood 
cuts  are  printed  with  a  common  printing-press. 

PHOTOOBAPBY. 

Photography  is  the  art  and  science  of  taking 
pictures  of  objects,  by  the  action  of  solar  light,-  on 
paper,  metals,  or  other  substances,  fM-epared  with 
metallic  salts-r-usuallyone  of  the  salts  of  silver,  as 
the  Nitnae,ChUrnde,  Phosphate,  Iodide,  Bromide. 
&C.,  all  of  which  are  readily  decomposed,  or  aeted 
npon  by  light  The  materials  thus  prepared,  ara 
first  submitted  to  the  action  of  light  through  tha 
camerorobscura^  and  'when  they  ara  sufficiently 
acted  upon  in  this  ii^strument  to  produce  the  im* 
pression,  or  picture,  it  isjhped,  or  rendered  perma- 
nent, by  the  application  of  alkaline  salts,  or  other 
substances,  which  cannot  be  detailed  in'  this  work 
further  than  to  give  a  general  idea  of  the  prindplca 
of  the  science. 

Photography  is  a  very  interesting  and  impor- 
tant sdenoei  yet  in  its  infency.  Great  improve* 
ments  have  been  made  since  its  firat  promulgation, 
arer  still  beingmade;  and  many  scientifio  men  be- 
lieve that  the  preat  desideratum  of  making  colored 
photographs,  t.  e^  pictures  having  all  the  colors  of 
natural  oojects,  will  be  discovered.  Indeed,  sudi 
results  have  recently  been  announced  as  having 
been  obtained  hv  one  of  our  own  artista,  though 
not  yet  made  public  Photography  is  a  science  so 
interesting  uid  instructive  that  the  author  deems 
a  short  notice  of  its  discovery,  and  application  to 
art,  not  out  of  place  in  this  work. 

The  action  of  light  in  producing  pictorial  effects 
on  paper  and  meUus,  prepared  with  saline  or  other 
substances,  had  long  been  known  and  experimented 
upon  by  the  scientific  world,  with  the  belief  that  val- 
uable results  might  be  obtamed.  For  this  purpose^ 
experiments  were  instituted  by  philosophere  in 
their  researches  on  light;  especially  by  Count 
Rumford,  M.  Seebeck,  Dr.  Herschel,  Dr.  Wollaston, 
Sir  Humphrey  Davy,  and  other  eminent  men.  ■  In 
1802,  Mr.  Wedgewood,  the  celebrated  porcelain 
manufacturer,  published  ^  An  Account  of  a  Me* 
thod  of  copying  Paintings  upon  Glass,  and  of 
making  Profiles  oy  the  agency  of  li^t  upon  Nitrate 
of  Silver;  with  observations  by  H.  Davy."  They 
did  not  succeed  in  fixing  the  colon  so  that  thegr 
retained  any  permanence.  The  pictures  vanished 
as  soon  as  they  were  exposed  to  the  light  and  tha 
paper  turned  to  a  uniform  dark  color ;  yet  they 
employed  the  various  salts  of  silver  and  the  came- 
ra-obscura — the  main  things  now  employed. 

In  1814  M.  Niepce,  of  Chalons  on  the  Soane^ 
commenced  a  series  of  experiments,  with  a  view  to 
render  these  pictorial  effects  permanent;  and  in 
1824,  M.  Daffuerre,  of  Paris,  engaged  in  the  same. 
In  1829,  M.  Niepce  oommnnicat^  to  M.  Daguerre 
the  particulara  of  the  process  employed  by  him, 
and  they  entered  into  an  agreement  to  puraue.  for 
their  mutual  boMfit,  the  researches  whidi  they  had 
respectivdy  commenced.  In  1833,  M.  Niepce  died, 
ana  a  new  arrangement  was  entered  into  between 
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lilfi  son,  M.  l9idore  Niepoe,  and  M.  Dtguerr^  It 
ii  rerj  doubtful  if  either  of  these  gentlemen  would 
have  aoooBipKghed  the  desired  result  alone.  At  all 
cnrents,  M.  Niepoe  has  the  priority  of  experimen- 
tal investigation,  and  had  suoeeeded  in  aooomplish- 
ing  all  e3coept  the  facility  and  certainty  of  fixing 
tiie  colors,  which  was  chiefly  effected  through  the 
skill  and  perseverance  of  M.  Daguerre,  to  whom 
the  invention  is  mainly  attributed. 

In  JannaiT,  1839,  the  discovery  of  M.  Daguerre 
was  reporteo,  and  specimens  exhibited  to  the  sci- 
entific world  of  Paris.  The  extreme  fidelity,  the 
beautiful  gradations  of  light  and  shadow,  tjie  mi- 
nuteness, and  the  extraordinary  character  of  these 
pictured  tablets,  took  all  fay  surprise,  and  the  whole 
world  was  astonished  that  light  could  be  made  to 
delhieate,  on  solid  bodies,  delicately  beautiful  pic- 
tures, geometrically  true,  of  those  objects  which  it 
flluminated.  The  F^nch  Government  bought  the 
aea*ets  of  the  invention  by  conferring  on  M.  Da- 
guerre a  pension  /or  life  of  ()000f.,  and  on  M.  Isidore 
Niepce  one  of  4(K)0£,  with  one^half  in  reversion  to 
their  widows^  aiyl  the  process  was  published  to  the 
world  ;  Prance  declaring  that  die  purdiated  the 
merest  of  the  process  of  the  Daguerreotype,  for  the 
glory  qjfendawnng  the  toorld  (f  science  ana  of  art, 
with  one  cf  the  most  surprising  discoveries  that 
honor  her  country. 

The  great  philosopher,  M.  Arago,  who  was  at 
the  head  of  the  commission  appointed  by  the  Qov- 
emmenl  to  report  on  the  propriety  of  grafting  a 
pension  to  the  inventors,  thus  speaks  of  the  im- 
portance of  the  discovery : 

^  To  copy  the  millions  upon  millions  of  hiero- 
glyphics which  cover  even  the  exterior  of  the  great 
Monuments  of  Thebes  and  Memphis,  of  Cifrnaa 
^,  would  require  scores  of  years,  and  legions  of 
designers.  By  the  assistance  of  the  Daguerreo- 
^pe,  a  single  man  could  finish  that  immense  work. 
Supply  the  Institute  of  Egypt  with  two  or  three  of 
the  apparatus  of  M.  Daguerre,  and  upon  most  of 
the  great  plates  in  that  celebrated  work  (the  fhiit 
of  our  immortal  expedition)  of  the  vast  extent  of 
real  hieroglyphics,  these  instruments  would  re- 
plaoe  these  fictitious  or  invented  representations ; 
and  the  designs  would  surpass,  above  all  concep- 
tion, in  fidelity,  and  peculiarity  of  tint,  the  works 
of  our  most  able  painters.  The  photographic  ima- 
ges, being  subject  in  their  formation  to  the  rules 
of  geometry,  would,  through  the  aid  of  a  small 
number  of  data,  admit  of  coming  at  the  exact  di- 
mensions of  the  most  elevated  and  inaeoessible  parts 
of  those  edifices. 

^  These  reminiscences,  in  which  the  savans  and 
air^cs,  so  zealous  and  celebrated,  who  were  at- 
tached to  the  army  of  the  east,  could  not,  without 
strange  mistake,  find  the  shadow  of  blame^  will 
without  doubt  recall  the  thoughts  to  the  works 
which  are  at  present  executed  in  our  own  coun- 
try, under  the  control  of  the  commission  of  His- 
torical Monuments.  At  one  glance  any  one  will 
prroeive  the  immense  and  important  influence 
which  the  photographic  processes  are  destined 
one  day  to  exercise  upon  that  great  national  en« 
terprise ;  each  will  comprehend  how  much  these 
novel  modes  of  proceeding  are  distinguished  by 
eeonomy,  a  species  of  merit  which  rarely  advances 
with  the  arts,  in  the  perfecting  of  their  products.*' 

In  the  meantime,  the  learned  English  philoso- 
pher, Henry  Fox  Talbot;  F.R.S..  without  any  know- 
ledge of  Wd  discoveries  of  Niepoe  and  Daguerre^ 


.  had  been  hivestigatitig  the  subject  since  1834,  and 
had  made  a  series  of  experiments  with  a  view  of 
rendering  the  images  of  the  camerorobseura  per- 
manent, whidi  resulted  in  complete  success ;  and 
in  the  most  disinterested  manner,  he  commimioar 
ted  the  result  of  his  researches  to  the  Royal  Soci- 
ety on  the  3l8t  of  January,  six  months  prior  to  th« 
publication  of  M.  Paguerre's  process.  It  is  but 
lust  to  observe,  that  fflmilar  mvestigations  had 
been  made  by  some  phil98opher8  in  the  United 
States,  particulariy  by  Professors  Hare  and  Ure, 
and  immediately  after  the  publk^tion  of  these  di»* 
coveries  abroad,  the  Americans  availed  themselves 
of  them ;  and  it  is  acknowledged  that  they  have 
brought  the  art  to  a  higher  decree  of  perfection 
than  any  other  peopled  We  will  close  this  artido 
with  a'  brief  explanation  of  the  different  namei 
given  to  the  art 

It  was  first  called  Photography,  from  two  Greek 
words  signifying  writing  by  light;  also,  phoUh 
genie  drawingjor  drawing  occasioned  or  produced 
by  light.  M.  Daguerre  gave  it  the  name  of  Helir 
ography^  or  writing  by  the  sun ;  and  the  Frendi 
Government  named  it  after  its  discoverer,  Dagwr" 
reotype.  Talbot  called  his  process  Calotype ;  and 
as  his  experiments  were  made  on  prepared  paper 
pictures  taken  on  paper  by  his  process  are  called 
Cahtypes,  or  after  him,  TaUKtypes.  Pictures 
taken  on  metallic  plates  are  now  usually  called 
DaguerreotypeSy  and  on  paper  Photographs, 

A   KET  TO    MARCS    PO0NO    ON    EKORAVINOS   AND 

PAINTINGS. 

Mmograms  and  Ciphers. — Monograms  and  ci- 
phers are  tlie  private  marks  used  by  paintei^  and 
engravers  to  distinguish  their  works.  A  mono- 
gram is  formed  by  combining  two  or  more  letters 
usually  the  initials  to  a  maS^r's  name.  A  ciphei 
is  any  other  mark,  as  a  cross,  a  house,  a  troe^  a 
bhrd,  an  implement,  etc  Some  of  the  old  engra^ 
vers  combined  both  m  the  same  plate.  The  prao* 
tioe  of  using  monograms  was  more  common  in 
former  times  than  at  the  present,  and  it  equally 
obtained  both  among  paintera  and  enpaTen/      ' 

Many  of  the  old  painters  signed  weir  names  in 
full,  as  is  the  general  practice  at  the  present  day ; 
others  emfrioyed  only  their  initials.  Many  great 
masters  seldom  or  never  signed  their  works,  as 
Michael  Angelo  and  RaiTaelle.  The  latter  was 
never  known  to  attach  his  name  but  to  three  of  his 
works. 

A  monogram  is  no  certain  sign  of  authenticity  is 
a  painting,  as  every  great  master  hiis  his  imitators ; 
but  it  is  generally  a  very  certain  one  in  an  engra- 
ving. The  monograms  and  ciphers  used  by  th^ 
most  distinguished  Old  Masters,  both  painters  and 
engravers,  will  be  found  in  the  plates  and  scattered 
throughout  this  work. 

In  engraving,  the  common  custom  is  to  write  the 
painter's  name  in  the  left  hand  comer  of  the  plate, 
and  the  engraver's  in  the  right  hand ;  sometimes 
the  name  of  the  draughtsman  appears  in  the  centre^ 
and  occasionally  that  of  the  publisher.  Thus. 
Carlo  Cignam,  Pinx, ;  J,  B,  Michel,  Sculp,  j  G, 
Farrington,  IM^  ;  J,  Boydell,  Excu.  signifies 
that  Cignani  was  the  painter,  Michel  the  engraver, 
Farrin^n  thie  draughtsman,  and  Boydell  the  pub* 
lisher. 

The  following  marks  are  copied  from  old  engra- 
vings, and  for  this  reason  are  given,  though  some 


A  KIT  TO  MABK9  POUMV  ON  BII6BAVUI09  AND  PAINTINOfl. 


•f  them  are  incorrect.     P^  Pin^  Pkut.,  Fmx*-* 

Pinxit,,  Painted ;  all  of  which  mean  Uie  some 
thing — that  the  artist  to  whose  name  Ihejr  are  att 
tached,  painted  the  picture. 

DL,  /le/<  1  Ddt.,  Deling  Ddint^  DeUneavU, 
Drew ;  signifies  the  draugntsman  who  made  the 
model  or  drawing  for  the  engrayer,  after  the  orig- 
inal painting. 

Sc^  8c^-^  Scul^  Sadp.y  Scutpf-*  Sculptii,  En* 
graved ;   signifies  the  enenver. 

Ex.y  Exc^  Exau  £xcud.^  Exeudity  signifiis 
the  publisher. 

Sometimes  Depinxit  and  its  contractions  are 
used  for  Pinxit ;  also  Exadpait  and  incidU^  for 
Sculp»it. 

/..  In^  hn^  hivf-^  Inven.,  hweniS,  TnTestOd;  mg^ 
mftoB  designed,  and  is  frequently  used  to  signiiy 
Uie  painter. 

/I,  /^.,  iF^t  FL,  ly .  Fee,  FMi,  Made ;  should 
signify  the  print  was  designed,  drawn,  and  engra- 
Ted  by  the  same  artist ;  but  it  is  frequently  used 
to  signify  the  painter ;  and  sometimes  the  engraxer 
inoorrecUy  attaches  it  to  his  name  for  Sculpmi, 

A  sculptor  is  signified  by  Itw,  et  Sculp,^  L  e^  ht' 
mnior  et  Sculptor, 

Inv,  et  Ddhu  signify  designed  and  drawn. 

Jnv,  et  Sculp,,  designed,  drawn  and  engrared.  - 

Ad  viv.,  or  aa  twum.,  signifies  drawn  or  painted 
from  the  liying  model. 

Some  of  the  old  masters  etched  or  engraved  their 
own  pictures,  in  which  case  they  usually  added  to 
their  names  or  initials  jnnjr.  et  iculp^  or  fec,y  or  inv. 

Some  of  the  old  painters  and  engravers  Tarierl 
their  sienatures  or  monogramd  at  different  times 
or  periods  of  their  lives.  Thus  A, C, P.,  or  A.  C,  or 
A^9s.  C,  or  A,  O.  BcnanuB,  all  si^ify  Agostino 
Oaraoci  of  Bologna.  SaWator  Rosa  signed  hb  name 
in  full  to  his  earlier  works ;  afterwards  he  used 
a  monogram  of  his  initials^  an  JR  entwined  with 
aniS. 

There  is  no  verb  in  the  Latin  langoagesigniiying 
to  etch,  which  is  rendered,  ctqua  forti  notaa  me- 
taUo  Jdctae  eorrodendae  dare.  Therefore  some 
of  the  aforementioned  terms  are  employed  fer  the 
purpose. 

Sometimes  engravings  are  marked  with  the  im- 
tials,  or  a  monogram  composed  of  the  initials  of 
both  the  painter  and  engravcp- ;  sometimes  with  the 
initials  <Mr  two  first  letters  of  the  master's  name, 
with  P.]  /.,  or  F,  frequently  added,  to  signify 
pinxit,  *nvemt,  or  fecil.  Thus,  F,  P,  M,  A,  sig^ 
nifv  that  Francesco  Primaticcio  was  the  painter, 
ma  Marc*  Antonio  the  engraver ;  L,  C,  F.  A, 
or  Ijod,  C.  /.,  Fr,  Brt.,  sienify  that  Lodovico 
CarcLcci  was  the  painter,  and  Pranceeco  Bciccio 
the  engraver.  A,  L.  P.,  /.,  signifies  that  Antonio 
iarinio  Pordcnone  designed  the  subject  B,  F. 
F.,  F.y  Baltista  FranctBco  Veneti,fecU. 

Sometimes  the  place  of  nativity  or  residence  is 
designated,  as  MI,  AG,,  FLO,,  Michael  Angdo, 
of  Florence;  10,  A^f,,  BX,,  Giotcmni  Antonio, 
of  Brescia;  F,  B,  F.,  /.  or  F.,  Federigo  Baroccio 
of  Urbino,  invenit  or  fecit. 

Monograms  are  sometimes  so  composed  as  not 
only  to  designate  the  master's  name,  but  his  nick- 
name, or  acquired  name ;  or  jiis  place  of  birth  or 
nativity ;  or  of  his  instructor  or  publisher ;  and 
ocoasi(»nally  marks  are  found  which  the  artist  him- 


self only  nadsrslood ;  and  andi  printa,  if  the  mas 
ter  is  not  positively  known,  are  adjudged  by  oon> 
noisseurs  to  sach  a  master,  by  the  exact  reseui' 
blance  of  the  style. 

Some  of  the  old  masters  employed  shigular  or 
fondly  marks,  as  birds,  animals,  bouses,  etc.,  nsor 
ally  having  some  reference  or  allusion  to  the  nana 
of  the  artist.  Thns,  Jerome  Cock  marked  his 
plates  with  two  cocks  flghtmg;  H.  le  Bles,  with  all 
owl  on  a  branch,  or  in  a  cage ;  Haas  Adam,  with  a 
naked  figure  under  a  tree^  with  his  initials ;  Martin 
de  Yos,  with  a  teonkey  and  a  fox,  separated  by  » 
stream;  Hans  Schaimin  with  a  small  shovely 
sometfmes  two,  crossed,  with  his  initials — his  nam* 
signifvinnr  in  German  Mio^aikoMl/  Martin,  with  ft 
IHtle  bird  of  that  naaae ;  Leeeh^  with  a  boUle  con* 
taining  a  leech.  ZuceareHi's  mark  is  always  » 
pumpkin  or  squash  of  large  siie,  growii^  on  a  vin» 
ur^on  a  shepherd's  cot  or  feaos,  or  stuck  with  * 
s&;k  on  a  rustic's  shoulder;  his  name  signifying  in 
Italian,  little  pumpkin. 

A  monogram  is  not  always  a  certain  mark  of 
authenticity,  thou^  it  is  with  the  few  rars  exoe^ 
tions  where  the  works  of  renowned  engravers  have 
been  counterfeited.  Thus,  Maro*  Antonio  oofNed 
the  tbirty<«ix  prints  representing  the  Life  and 
Passion  of  our  Savkrar,  by  Albf>Tt  Durer,  so  aooa- 
ratelv  that  he  sold  them  for  the  origmal  printS| 
whidi  induced  Durer  to  go  to  Yenioe  to  proseeote 
him  for  the  piracy. 

The  value  of  a  print  deocnds  upon  itis  beauty 
and  rarity.  Many  prints  (fine  impressioBs)  by  tho 
Old  Masters  command  enormons  prices.  Some  br 
Albert  Durer,-  Marc*  Antomo,  and  oth«:s.  are  worth 
five  to  fifteen  guineas  in  London.  SometioMS  printa 
are  vablished  by  subscription,  with  the  under- 
standing that  the  plate  is  to  be  destroyed  after  % 
certain  number  of  impfesskms  have  been  taken. 
Such  prints  are  im  high.  Thus,  the  Transfigura- 
tion, by  Rafiaelle  Morghen,  after  Baffi^lle.  is  worth 
even  m  the  United  States.  $210.  Many  prints  wera 
fomerly  published  in  England  and  other  conn* 
tries  in  this  manner.  The  first  impressions  from  » 
plate  always  command  the  highest  price.  Thnti 
some  of  t$e  okl  engravers  designated  the  number 
of  the  impression  by  fifpires,  letters,  or  other 
marks;  thus,  1  might  designate  the  first  hundred, 
2  the  second,  and  3  the  third;  and  these  marks  era 
carefully  noted  by  the  connoisseur. 

Engravings  are  usuall  v  divided  into  prints,  proofi% 
and  propfo  before  the  letter;  or  first  comes  the 
proof  before  the  letter,  next  the  proof  with  tha 
skeleton  letter,  and  last  the  print.  The  price  of 
the  proof  before  the  letter  is  usnally  three  times 
that  of  the  print,  and  the  skeleton  or  seomd 
proof  twice  as  much.  Modem  English  prints  ara 
very  high.  The  finest  prints  after  the  best  mas- 
ters, as  Wilkie.  Landseer,  and  Martin,  range  from 
$20  to  $60.  the  reason  for  this  is  that  the  first 
engravers  are  employed  to  execute  such  works, 
and  the  copy-right  is  very  high.  Sir  David  Wilkio 
would  never  sell  his  copy-rights,  wluch  were  a 
source  of  great  revenue  to  him.  Sir  Edwin  Land* 
seer  ia  said  to  have  received  £5,000  for  the  privi- 
lege of  engraring  one  of  his  finest  pictures.  The 
English  are  wiUing  to  pay  liberal  prices  for  works 
of  merit,  and  this  is  the  way  to  make  the  Fine 
Arts  flourish  in  any  country. 


CMITWI0M 


^^^^^V^^V^^V      ^V^B        ^^^W  m  W 


IMMVrANCB  OP  OOHMMST  WIHTfllt  AW »  CUTICIMI 

ON  WORKS  OP  ABT. 

All  avthor  who  presuoMS  to  write  on  sny  sub- 
J6ci  wiUiotttyMWfnMiiig  tben^uiiitoqualifioUioiis, 
jttstly  lays  himself  open  to  severe  critidsia;  bo- 
cause,  instead  of  rendering  a  benefit,  he  inflicts 
positiTe  iiy'urjr  on  the  oowmunitT ;  but  the  critic, 
m  justice  to  the  public,  as  well  as  the  author, 
should  speak  with  candor  and  knowlsdn.  It  is  a 
Blatter  of  the  first  importance  to  the  aaVancement 
of  the  Fine  Arts  in  oar  country,  where  the  press  is 
a  mighty  engine  that  Uunkt  tor  the  great  mass  of 
the  people,  that  critics  on  works  of  art  should  not 
only  write  with  candor,  liut  with  that  knowledp 
Mai  judgment  whi<di  constitutes  the  true  connoi8*f 
sour ;  otherwise  they  will  oOlen  lacerate  the  heart  of 
»  young  and  promising  artist,  if  they  do  not  for^ 
erer  crash  his  hopes.  The  following  observa- 
tions, on  this  subjeet,  by  the  learned  and  judicious 
Pilkington,  in  the  preface  to  his  Dictionary  of 
Painters,  aie  worthy  of  attentive  perusal  and  con- 
sideration: 

^  The  notion,  iwivanoed  by  some  foreign  criticl^ 
snd  which  for  a  considerable  time  obtained  too 
much  credence,  that  either  the  atmosphere  of  Brit- 
ain, or  the  genius  of  its  inhabitants,  was  unfavor^ 
able  to  the  formation  of  a  School  of  Paintine^  has 
vecttved  a  decisive  refutation  in  the  Royal  Aeaoemy 
established  by  one  monarch,  and  in  the  foundation 
of  the  National  Gallery  by  his  august  and  aoeom- 
plisbed  sueeessor.  This  triumph  is  not  epheme- 
ral, but  the  result  of  energies  prciperly  directed, 
and  of  a  patronage  liberally  conducted  upon  pat- 
lioib  principles,  for  the  pubUc  bonedt,  and  not  for 
the  indulgence  of  a  particular  humor,  or  the  scqi- 
sitaon  of  mdividual  glory.  Yet,  gratifyiagj  as  this 
spectacle  is,  we  may  reasonably  hope  that  it  is  but 
the  prelude  to  one  still  more  brilliant,  and  that  the 
time  is  not  fiyr  distaati  when  the  British  School  of 
Art  will  be  as  much  the  ot^t  of  admiration  as 
that  of  Kame  was  under  Leo  X.  To  accomplish 
this  obfect,  however,  emulation  must  be  continual- 
ly excited,  and  rising  genius  liberally  encouraged; 
just  principles  must  prevail,  and  these  cannot  be 
attained  without  much  study,  and  ax^  habitual  ao- 
quaintaoee  with  the  sublimest  models.  It  were 
uierefore  to  be  wished,  that  our  artists,  as  well  as 
our  nobility  and  gentrv,  who  either  travel  abroad 
for  the  improvement  of  their  taste ;  or  inspect  the 
capital  collections  of  paintings  in  England,  could 
prevail  upon  themselves  to  be  more  accurate  in  the 
observations  they  make,  while  they  entertain  them- 
selves by  contemplating  the  works  of  the  celebra- 
ted masters ;  so  as  not  only  to  be  struck  with  ad- 
miration while  they  behold  Chem,  but  also  to  pen- 
etrate the  cause,  of  so  powerful  an  effect  on  the 
passions  of  thdr  minds. 

"  To  see  and  to  admire  a  painting  is  not  suffi- 
cient ;  for  even  those  of  the  meanest  capacity,  the 
illiterate  and  the  unskillful,  can  readily  arrive  at 
siu^  a  degree  of  taste.  But  a  refined  taste  can  on- 
ly be  formed  by  studiously  examining  the  whole 
and  every  part  of  a  composition ;  by  exploring  the 
grandeur  of  the  ideas ;  the  sublimity  in  the  expres- 
sion; the  truth  and  elegance  of  the  design;  the 
grace  cUfltised  through  the  objects;  the  resem- 
olance  of  nature  in  Uie  coloring;  and  the  magic 
touch  of  the  pencil. 

^  The  true  knowledge  of  the  art  of  painting  is 
not  so  easy  an  acquisition  as  too  frequently  it  is 


aoooittted ;  9or  are  all  those  who  can  plaosihly  des* 
cant  OA  the  perfections  and  defects  of  a  piece  of 
paintiag  to  be  considered  as  solid  or  profound 
judges  of  the  intrinsic  merits  of  a  pel-formanoe. 

''As  painting  is  the  representation  of  nature, 
every  spectator,  whether  judicious  or  otherwise, 
will  denve  a  certain  decree  of  pleasure  from  seeing 
nature  happily  and  beautifully  imitated;  but, 
where  taste  and  judgment  are  combined  in  a  speo 
tator,  who  examines  a  design  conceived  by  the 
flenius  of  a  Raffaelle,  and  touchea  into  lifo  by  his 
hand;  such  a  person  feels  a  superior,  an  enUiUf 
siastie,  a  sublime  pleasure  while  he  minutely  traces 
the  merits  of  the  work ;  and  the  eye  of  such  a  con- 
noisseur wanders  from  beauty  to  beauty,  till  he 
feels  himself  riaiug  graduslly  from  admiration  to 
ecstacy. 

"  To  acquire  a  well-founded  taste  for  painting, 
there  are  many  essential  requisites,  without  which 
it  is  scanoely  possible  to  discern  the  real  perfections 
of  a  ner^rmaoce. 

^  Oni  requisite  is,  to  be  familiarly  conversant  with 
history,  particularly  the  sacred,  from  whidi  many 
of  the  subjects  that  animat^^  the  pendl  of  Raf- 
faelle and  the  best  arti'sts  were  composed,  *  *  * 

*^  Another  requisite  is  the  study  of  profane  his- 
tory, particularly  that  of  Greece  and  Rome :  and 
of  Italy  also,  from  the  dedensioa  of  the  Roman 
empire.  £y  such  a  course  of  .study,  an  admirer  of 
painting  may  qualify  himself  to  fix  on  the  parti- 
cular action  represented  by  any  artist,  even  at  the 
first  view  (supposing  that  action  to  be  described 
in  a  suitable  and  masterly  manner,)  and  be  en- 
abled to  judge  whether  the  passion  and  expression 
be  just;  whether  the  costume  be  properly  ob- 
served ;  whether  the  characters  are  marked  agree- 
ably to  historical  truth,  and  the  incidents  judi- 
ciously introduced. 

"Another  requisite  is.  jto  have  a  competent  skill 
in  drawing,  and  a  knowledge  of  anatomy,  Uiat  the 
connoisseur  may  form  a  steady  judgment  of  the 
swell  or  depression  of  the  muscles  in  different  ao- 
t  tions  and  attitudes ;  of  the  true  |Hroportions  of  the 
limbs  and  extremities  of  the  figures ;  of  the  elo- 
ganoe  of  the  contours ;  and  wheUier  the  figures  ap- 
pear justly  balanced,  in  whatever  attitude  they  are 
placed  i  so  that  be  will  readily  discern  where  the 
artist  has  happily  succeeded  in  his  imitation  of 
nature,  and  in  what  respect  his  execution  is  de 
fective. 

*^  Another  requisite  is,  to  have  studied  nature,  so 
as  to  have  impressed  on  the  memory  beautiful  and 
exact  images  of  every  object  that  can  enter  into  a 
composition ;  and  to  have  accustomed  the  eye  to 
distinguish  what  is  gracefully  natural,  not  only  in 
the  human  form,  but  in  trees,  rocks,  rivers,  ani- 
mals, as  well  as  those  momentary  incidents  of 
light,  which  agreeably  diversify  the  Ikoe  of  nature. 

"  Another  requisite  (and  that  not  the  least  dif- 
ficult) is,  the  study  of  the  works  of  the  most  fa- 
mous masters ;  to  observe  them  with  so  piercing 
an  attention  as  to  discover  their  manner  of  pen- 
cilling, the  force  and  delicacy  of  their  touch,  as 
well  as  their  style  of  invention  or  composition ;  for 
every  eminent  artist  has  his  peculiarities  in  com- 
position, expression,  and  design,  as  well  as  color- 
ing; which,  when  critically  noticed,  will  distin- 
guish him  fh>m  others,  whether  they  be  his  equals 
or  his  superiors  in  merit. 

"  It  is  only  by  a  frequent  and  studious  inspec* 
tion  into  the  excellencies  of  the  artists  of  the  first 
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nnk,  that  a  true  taste  am  be  established ;  for,  by 
being  attentiyely  oonversant  with  the  elerated  ideas 
of  others,  our  own  ideas  imperoeptiblj  become  rfr- 
fined.  We  gradually  feel  a  disgust  at  what  is 
mean  and  vulvar ;  and  learn  to  admire  what  onlj 
is  justly  entitled  to  our  commendation.  It  is 
scarcely  possible  that  a  judicious  reader,  who  has 
improvingly  studied  the  beauties  of  Milton,  Shaks- 
})eare,  and  the  best  writers,  can  descend  to  be  de- 
lighted with  oo^npositions  that  are  comparatiyely 
indifferent,  although  such  compositions  may  have, 
in  particular  parts,  a  certain  deme  of  merit  A 
polished  pebble  may  be  esteetned  as  a  diamond  by 
one  who  has  nerer  sufficiently  attended  to  the  na- 
tive lustre  of  that  gem;  but  a  critical  eye  will 
readily  determine  between  the  glitter  of  the  one^ 
and  the  lovely  rivid  beam  of  the  other.  Till, 
therefore,  a  lover  of  the  art  of  painting  arrives  at 
such  a  degree  of  judgment  and  taste,  as  renders 
him  incapable  of  being  pleased  with  what  is  indif- 
ferent, he  may  condude  that  his  taste  and  judg- 
ment }ire  still  but  imperfect. 

"^Besides,  by  bdng  familiarly  conversant  with 
the  works  of  the  best  masters,  not  only  the  taste 
of  an  admirer  of  the  art  will  be  effectually  estab- 
lished, but  his  judgment  will  proportionably  be 
enlarged  \nd  confirmed.  He  will  learn  steadily 
to  distingufsh  the  ideas  peculiar  to  each  master, 
whether  in  respect  of  the  invention  or  the  disposi- 
'tion ;  he  will  be  instructed  to  know  one  ma<»ter  by 
the  airs  of  the  head,  or  the  attitudes ;  another,  by 
the  dignity  or  grace  of  his  figure ;  another,  by  a  re- 
markable muscular  strength ;  and  others,  by  their 
elegance,  simplicity,  or  astonishing  management 
of  the  chiaro-scuro.  I 

^'By  examining  the  coloring  and  pencilling  of 
different  artists  who  were  excellent,  he  will  dis- 
cover what  constitutes  the  manner  peculiar  to  each, 
and  qualify  himself  to  judge  with  precision.  He 
will  perceive  that  almost  every  artist  is  remarkable 
f<^  some  one  predominant  tint  of  coloring ;  he  will 
observe  that  m  some  the  yellow  predominates,  in 
others  the  brown,  the  violet,  and  the  green.  In' 
some  the  black,  as  in  Caravaggio,  Spagnoletto, 
Manfredi,  and  Valentino ;  in  some  a  paleness,  ai  in 
Vouet  and  Nicolo  Poussin ;  the  purple  in  the  Bas- 
.laas ;  and  in  Teniers  the  grey.    And  by  a  nice  ob- 


servation of  these  partieularB,  eonflnned  by  a  o(n» 
petent  skill  in  the  style  of  each  master's  composi- 
tion, a  judicious  person  will,  without  mudi  diffi« 
culty,  qualify  hhnself  to  judge  with  accuracy  of 
the  hands,  as  well  as  of  the  merits.  <tf  the  different 
masters." 

PXSTORIIfO   PamTINGS. 

Tn  repairing  andent  paintings  which  have  sus- 
tained injury  from  time  or  ill-usage,  they  should 
be  carefully  lined  and  stretdied  by  a  man  whose 
trade  it  is,  and  who  perfectly  understands  his 
business.  The  artist  then  <jeans  the  paintmg 
by  removing  the  old  coats  of  varnish,  and  care- 
fully restores  the  Injured  parts.  This  is  a  nice 
operation,  and  requires  great  skill  and  a  thor- 
ough knowledge  of  the  palette,  so  as  exactly  to 
imitate  the  touch  and  colors  of  the  ori^maS  paint- 
ing. The  great  merit  in  restoring  a  paintmg,  con- 
sista  in  its  being  so  skillfully  done  as  not  to  be 
apparent.  Many  artists  proceed  to  paint  the  pic- 
ture all  over,  which  depnves  it  of  originality,  and 
effectually  destroys  it  in  the  estimation  of  the  con- 
noisseur. Hence  a  good  jud^e  will  give  more  for 
a  fine  picture  in  its  pure  date^  than  alterit  has 
been  restored  in  this  manner.  Many  years  ajj^ 
old  paintings  were  imported  jn  their  p»re«<a£e,  bbt 
now,  hardly  a  picture  comes  from  the  old  cf^untry, 
espedally  from  Hol]and,whidi  has  not  been  t^tmeo, 
as  the  trade  'term  it ;  whidi  means  that  the  fa» 
finish  of  the  original  painting  has  berai  removed 
with  the  varnish  in  the  appticatioD  of  qiirits,  hj 
unskillful  persons. 

The  author  knows  no  man  more  competent  to 
judge  of  the  anthentidty  of  paintings,  by  what 
masters  they  were  executed,  and  to  restore  them 
when  injured  than  his  friend,  Signor  Nicolino 
Calyo,  of  New  York.  Signor  Calyo  is  an  ao- 
complish^  scholar,  a  skOlful  artist,  bred  up  in  the 
Academy  of  Naples;  a  man  who  has  travelled 
much,  an  acute  observer  and  a  true  connotsseur ; 
and  last,  but  not  least  in  such  matters,  ^  an  honest 
man."  The  author,  from  an  intimacy  of  many 
years,  takes  pleasure  in  testifyin^^  to  therirtues  of 
his  friend;  and  acknowledging  his  indebtedness  tc 
him  for  much  vduaUe  information  in  this  wt>rk« 
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PRINCIPAL  TERMS  USED  BY  WRITERS  ON  THE  FINE  ARTS. 


Accnmm  lAcddmU  di  luce,  Italian]  are  those 
happt  hits,  or  effects^  which  artists  sometimes  get 
hf  ttance,  or  inspiration  of  the  moment.  The 
term  is  also  applied  to  those  effects  which  result 
fttNn  chance  (intentional  or  otherwise  on  the' part 
of  tlie  artist),  as  the  sun's  rays  passing  through 
an  opening  or  a  window,  and  causing  a  strong  re- 
flected light ;  or,  in  a  landscape,  a  partial  shade  or 
shadow,  caused  hy  a  passing  doud. 

AccEBsoRiES  are  the  objects  which  an  artist  in- 
trodnces  into  his  workf^  independent  of  the  princi- 
pal ISgores,  and  whieh,without  being  absolutely  nec- 
essary to  the  subject,  essentially  contribute 'to  the 
perfection,  beauty,  and  energy  of  the  picture.  They 
supply  the  place  of  poetic  detail.  Thus,  in  a  por-- 
trmxt  when  a  painter  introduces  the  fhmiture  of  a 
room,  library,  books,  Tases  of  flowers,  domestic 
animals,  etc.,  these,  in  the  language  of  art^  are 
caHed  accessories. 

AcHROic,  Achromatic.  Wanting  in  colori 
vbetiver  naturally  or  by  deprivation. 

A  Bird's- Etb  View  is  a  soenographic  proiection 
or  Tiew,  taken  from  an  elevated  point  in  the  air, 
firotn  which  lihe  eye  is  supposed  to  look  down  up- 
on the  objects. 

AsRiAL  Pbrspbctitb.    Soc  Pertpedive, 

Antiqdb.  The  term  antique  is  applied  to  those 
precious  works  and  rdics  of  ancient  times  (especi- 
ally those  executed  in  Greece,  when  the  arts  flour- 
ished in  their  greatest  perfection),  which  have 
oome  down  to  us,' such  as  statues,  basso-relievos, 
and  intaglios,  or  engraved  gems.  It  has  been 
doubted  whether  the  finest  works  of  antiquity  have 
eome  down  to  us,  but  the  principal  of  thoe;e  which 
have  been  the  admiration  of  modem  connoisseurs 
md  the  guide  of  the  most  distinf^ished  artist^  are 
the  Apollo  Belvedere,  the  Laocoon.  the  Antinous, 
the  Torso,  the  Gladiator,  and  the  Venus  de  Medi^ 
cis.  The  Elgin  marbles,  in  the  British  Museum, 
form  a  treasury  of  knowledge  of  the  Antique 
SdKwl.  A  profound  study  of  the  antique  was  the 
source  from  which  the  greatest  artists  of  modem 
times,  as  Michael  Angelo  and  Raffaelle.  drew  the 
perfection  which  Has  immortalized  their  names. 


Attitudb  is  the  disnosition  of  a  figure  or  fig* 
ures,  so  as  to  portray  the  passions  or  sentiments 
supposed  to  be  passing  in  the  mind  of  the  person  or 
persons  repre^nted.  It  comprehends  not  only  the 
position  of  the  body,  but  the  movements  of  the 
limbs.  When  Achilles  is  menaced  with  the  loss 
of  Bris^is,  it  is  not  enough  that  rage  darts  from  his 
ejes ;  the  action  of  the  whole  bod^,  and  of  every 
limb,  should  participate  m  the  feelings  of  the  mo- 
ment Attitude  is  a  very  difficult  but  essential 
part  of  the  painter's  art ;  for  it  requires  a  perfect 
knowledge  of  ponderation,  and  whatever  refers  to 
the  centre  of  gravity,  a  knowledge  of  the  human 
heart,  and  the  manner  in  which  its  feelings  and 
passions  are  exhibited  in  the  motions  of  the  body ; 
at  the  same  time,  he  must  be  careful  not  to  violate 
propriety,  and  to  choose  those  pasitions  which  dis- 
play, as  far  as  circumstances  will  permit^  the  most 
i)eautiful  delineations  of  the  figure.  It  is  allowed 
that  the  choice  of  fine  attitudes  constitutes  the 
greatest  part  of  the  b^uties  of  grouping. 

Alleoort,  as  a  term  applied  to  the  arts,  is  a 
mode  of  communicating  certain  abstract  ideas  by  the 
aid  of  symbolical  figures.  It  is  chiefly  employed  in 
fikbulous  and  mytnolo|ical  representations.  It  is 
also  suocessftilly  used  m  subjects  taken  from  the 
poets,  who  have  themselves  made  use  of  similar 
illusions.  Allegory  requires  to  be  treated  with 
great  address,  for  if  the  meaning  is  not  perfectly 
apparent,  the  artist  has  fiuled  in  his  object. 

Air.  as  applied  to  the  human  figure,  has  nearly 
the  same  meaning  as  look  or  carriage,  as  an  air  of 
dignity.  In  a  literal  sense,  it  is  synonymous  with 
the  atmosphere  which  should  surround  the  figures 
in  a  painting,  so  that  the  canvass  is  forgotten,  and 
the  figures  appear  as  in  actual  space,  and  not  as 
pasted  on  a  fiat  ground. 

Airiness  is  that  thin  and  delicate  vapor  which 
judicious  artists  throw  over  their  works,  and  which 
so  agreeably  deceives  the  eye. 

Atmosphere  is  the  column  of  air  supposed  to 
exist  between  the  spectator  and  the  objectM  depicted. 
This  will  be  explained  under  the  head  of  PenpeC' 
H»e.    The  works  of  the  late  Thomas  Cole  may  be 
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cited  as  ia^^taoces  in  which  atmosphere^  or  atrial 
perspective  is  carried  to  high  perfection. 

Ai.TO-HfiE.1  Kvo.    See  Bdievo, 

Anachronism^  in  painting,  is  the  draping  of  an- 
dent  personages  m  modem  costume,  as  practised 
by  some  of  the  old  Dutch  masters,  or  vice  versa; 
or  the  grouping  of  Popes,  Saints,  uid  Cardinals, 
with  the  Savior  and  his  Apostles,  as  occasionally' 
practised  by  some  of  the  &rat  Italian  masters  to 
iiatter  vanity;  also  the  introduction  of  modem 
buildings,  ships,  or  inventions  into  ancient  subjects, 
or  vicever9(L 

Aquarel  [Aquardle,  Fr. ;  Acquardla,  ^^'It  ^ 
term  applied  to  painting  in  water  colors,  lliis 
mode  of  painting  on  paper  is  performed  with  colors 
so  thin  and  delicate  that  they  are  generally  little 
more  than  tinctures.  Aquarel.  or  water  painting, 
is  carried  to  much  greater  perfection  in  England,' 
where  it  is  highly  prized,  than  in  any  other  country. 
It  is  admirably  adapted  for  sketching  landscapes, 
and  woodland  scenery,  and  many  eminent  artists 
make  this  branch  of  toe  art  their  exclusive  busi- 
ness. 

Back-orouno.  is  a  term  applied  to  the  field  or 
space  which  surrounds  the  figures  in  a  picture. 
The  importance  of  an  appropriate  back-ground  is 
not  always  considered,  even  by  artists  themselves, 
for  much  of  the  efTect  of  a  picture  depends  upon  it. 
It  is  of  the  greatest  consequence  that  back-grounds 
should  be  in  unison  with  the  figures,  and  that  the 
objects  introduced  should  be  conformable  to  the 
time,  history,  and  characteristics  of  the  persona 
represented.  Sometimes  rich  and  embellished 
bttck-grounds  are  required,  as  in  the  display  of  ori- 
ental pomp,  or  of  ancient  temples  and  festivals ;  at 
others,  the  solemnity  of  the  subject  demands  an 
aostere  and  unobtrusive  simplicity,  as  in  the  gen- 
erality of  subjects  of  devotion,  or  those  descriptive 
of  any  pathetic  or  affecting  sosml  in  which  nothing 
should  appear  thai  can  Sminish  the  interest  in- 
quired by  the  event. 

BoLONEss,  in  art,  is  directly  opposed  to  timidity^ 
0r  labored  execution.  Very  high  finishing  is  apt 
to  injure  boldness,  as  well  in  drawing  as  in  paint- 
ing, and  this  is  the  reason  why  the  sketches  of 
some  masters  please  ns  better  than  their  more  la- 
bored pieces.  But,  both  boldness  of  execution  and 
finishing  should  be  regulated  by  the  nature  of  the 
composition,  and  its  proposed  situation. 

Breadth.  This  important  term  is  applied  both 
to  design  and  coloring.  Breadth  is  usually  indica- 
tive of  a  master,  as  the  want  of  it  almost  always  ae- 
eompanies  the  performance  of  an  indifferent  artist. 
When  the  lights  in  a  picture  arA  so  arranged  that 
they  seem  to  be  in  nuuaea^  and  th«.  darks  are  nuused 
to  support  tl'.en^  so  that  the  attention  of  the  specta- 
tor is  powerfully  arrested,  we  have  what  is  called 
breadth  of  effect^  or  breadth  of  light  and  shade. 
Breadth  conveys  the  idea  of  greatness,which  is  in  di- 
rect opposition  to  the  frivolous  and  mes.n.  Breadth, 
therefore,  partakes  of  the  simple  and  the  grand,  and 
18  admirably  illustrated  in  the  great  works  of  Cor- 
reggio.  Grandeur  is  his  characteristic,  and  breadth 
his  means.  In  the  works  of  this  great  master,  we 
iisoover  breadth,  because  he  has  condensed  his  sub- 
jects as  a  whole,  without  interrupting  the  general 
simplknty  by  a  minute  attention  to  the  details  or 
subordinate  parts.  His  masses  of  h>ht  and  shadow 
tre  therefore  broad  and  grand,  producing  one  great 


and  general  effect :  whwess,  if  they  were  brolran 
and  scattered,  the  effect  would  be  spotty  and  iis* 
cordant. 

Biscuit  [Bitquit  French],  a  term  applied  to  a 
recently  invented  species  or  Ectjrpes  or  images, 
made  of  feldspar  and  porcelain  clay,  and  then 
baked  like  porcelain.  The  moat  beantif\il  are  of 
a  cream  color,  but  they  may  be  made  of  any  color. 
These  ornaments  are  as  beautiful  as  alabaster, 
n^uch  less  fn^e,  and  can  be  afforded  at  a  tithe 
of  the  expense. 

Bust,  or  Busto,  is  a  term  fbrmeriy  applied  in 
sculpture  to  a  head  with  the  shoulders  and  breast. 
Some  modem  artists  spply  the  term  bust-portrait 
to  a  portrait  of  the  same. 

Cameo,  or  rather  Cammeo.  in  its  original  sig- 
nification, is  a  gem  or  device  cut  out  of  a  hard,  1a^ 
minated  stene,  of  a  different  color  above  from  that 
beneath,  so  that  in  cutting  a  figure  upon  it,  enoiijorh 
is  removed  to  leave  the  ground  of  one  color,  while 
the  figures,  in  a  different  one,  stand  out  in  relief. 
The  term  is  now  applied  improperly  to  the  sams 
kind  of  work  in  shells. 

Carn ations  are  the  flesh  tints  in  a  picture. 

Cartoon  [firom  the  ItalisB,  Gortofie,  a  stout  ^ 
piece  of  paoer.]  Henee,  the  word  came  to  be  ap- 
plied by  tne  Italians  to  the  drawings  or  colored 
designs  on  paper,  Intended  to  be  transferred  to  the 
vralis  in  fresco  painting,  or  wrought  in  tapestry 
The  word  is  scarcely  used  in  English  except  when 
speaking  of  the  Oartoom  of  Rqjfaelle,  which  wore 
designs  for  tapestry,  executed  for  Pope  Leo  X^ 
and  which  are  now  m  Hampton  Court  The  Ital- 
ians generally  make  a  cartoon  of  the  same  sin  of 
the  painting  to  be  executed,  whether  in  oH  or 
fresco. 

Charqb,  or  Craroeo,  is  a  term  used  in  art  to 
signify  exaggeration,  or  something  that  exceeds  na- 
ture. &k>me  artists  charge  or  exaggerate  their  out- 
lines in  order  to  show  a  superior  degree  of  skill,  or 
to  heighten  the  effect.  De  Piles  advises  artists  to 
avoid  cAoT^fi^,  and  says  that  the  antique  statues 
never  have  this  pedantry  or  affectatk)n ;  that  there 
is  nothing  of  the  kind  in  the  works  of  those  great 
masters  who  always  imitated  them,  as  HafSielle, 
Caracd,  Domenichmo,  NicoM  Poussin,  and  others. 
Tet,  he  observes  again.  ^  there  are  charged  outlines 
that  please,  because  they  are  above  the  lowliness 
of  ordinary  nature,  and  carry  with  them  an  air 
of  freedom,  with  an  idea  of  great  taste,  which  de- 
ceives most  painters  who  call  such  excesses  the 
grand  manner.  And,  although  to  such  persons 
who  have  a  true  idea  of  correctness,  simplicity,  and 
elegance  of  nature,  these  excesses  may  seem  super- 
fluous, as  they  only  adulterate  the  truth,  yet  one 
cannot  forbear  to  commend  some  things  that  are 
overcharged  in  works,  when  the  distance  htmt 
whence  they  are  to  be  viewed  softens  them  to  the 
eye ;  or  when  they  are  UHed  with  such  discretion 
as  makes  the  chaivcter  of  truth  more  apparent'' 
Again :  **  If  you  would  have  the  work  produce  a 
good  effect  when  it  is  elevated,  both  the  colors  and 
the  lights  must  be  a  little  haded,  but  leamedhf 
and  with  discretion." 

(Dhiaro-scuro.  [Italian I  light  and  shade.  This 
term  refers  to  the  general  aistribution  of  lights  and 
shadows  in  a  picture,  and  their  just  degradation  as 
they  recede  fh)m  the  focus  of  light  ''It  cam  pre- 
bends," says  Professor  Philltps  in  his  lectures,  *'not 


[HiAKATMV  OF  TBKM i. 


ffdj  light  tnd  shade,  without  wfaksfa  the  form  ef  no 
•bjeci  cm  he  perfeotly  represented,  hot  also  all  ar- 
imogemeiits  of  light  9pd  dark  colors  in  every  d»- 
grse;  in  short,  in  aooordanoe  with  the  oompoimd 
word  composing  its  name^  which  we  hare  adopted 
from  the  Italian,  the  light  and  dark  of  a  future." 

Chiaro-scuro  particularly  refers  to  the  great 
maftses  of  lights  and  Fhadows  in  a  painting,  when 
the  ohfecta  are  so  disposed  by  artful  management, 
that  their  li^ts  are  together  on  one  side,  and  their 
darks  on  the  other.  The  best  examples  among 
the  Italians  are  to  be  found  in  the  works  of  Cor* 
ftmo.  Lieonardo  da  Vinci,  and  Oiorgione ;  among 
tbebatch,  in  those  of  Bembrandt^  Adrian  Ostade^ 
tad  De  Uooge. 

A  composition,  however  perfect  in  other  respects, 
becomes  a  picture  only  by  means  of  the  chiaro- 
scoro,  which  gives  faithfulness  to  the  representa- 
tions, and  therefore  is  of  the  highest  importance 
to  the  painter ;  at  the  same  time,  it  is  one  of  the 
most  difficult  branches  of  the  artist's  study,  because 
no  predse  rules  can  be  given  fur  its  execution. 
Svery  art  has  a  point  where  rules  fail ;  and  this 
point,  m  the  art  of  painting,  is  the  chiaro-scuro. 
The  dmwing  of  a  picture  may  he  correct,  the  ool«- 
oriag  ma/  be  bnllumt  and  true,  and  yet  the  whole 
pictore  remain  dry  and  hard ;  as  we  find  is  the 
case  in  the  works  of  painters  who  preceded  Rafia- 
^e;  and  it  was  one  of  the  great  merits  of  this 
sublime  genius,  that  he  left  his  masters  fai  behind 
him  in  chiaro-scuro,  though  since  }a»  time  many 
great  artists  have  surpassed  him  in  this  respec^ 
Chiaro-scaro  requires  great  judgment  and  skul  in 
execution ;  and  excellence  in  this  branch  of  the  art 
is  only  to  be  attained  hy  a  study  of  nature,  and  tL^ 
works  of  the  best  masters.  ^ 

Glaib-obscure  [FrendijJ  has  the  same  signift- 
sation  as  chiaro-scuro. 

Chalkt,  in  pamting,  is  that  cold  or  unpleasant 
effect  which  arises  from  an  injudicious  combibction 
of  colors  that  do  not  agree  well  together;  thus, 
white  mixed  with  vemiillion,  without  being  tem- 
pered with  the  ochres  or  burnt  siens,  will  appear 
crude  and  ehalkv. 

The  word  chalk  and  its  derivatives  are  frequent- 
ly used  hy  writers  on  the  fine  arts.  Chalk  draw- 
ings are  any  kind  of  drawings  made  with  white  or 
colored  crayons.  Chalk  engravinc  is  the  old  name 
for  MilpplBy  in  imitation  of  the  del!cate  shadings  of 
crayon  drawings. 

CoLOBf  8T  is  a  painter  whos^  peculiar  excellence 
B  his  coloring — but  not  therefore  his  only  excel- 
lenoe.  An  eye  for  dolor  is  a  iacul  ty,  or  a  gift  of  na- 
ture, which  is  not  acquirable  by  a  painter  who  has 
net  this  natuial  gift,  though  study  and  practice  may 
iaiprove  it.  It  is  quite  common  for  draigners,  who 
are  deftdent  in  this  rarest  excAllenoe  of  the  art,  to 
speak  of  the  dellcienetes  of  the  colorist  with  depre- 
aation  or  contempt.  IThen  Michael  Angelo  was 
shown  one  of  Titian's  finest  works,  snd  his  opfin- 
mi  adced  of  its  merits,  he  only  said,  "what  a  pilgr 
this  painter  is  so  deficient  in  dJBsign  "-—a  mere  ooH 
crist  Yet  nature,  were  she  appealed  to,  doubtless 
would  reply  that  Titian  was  more  true  to  her  than 
Uiefaael  Angela  Titian  had  fU  the  design  that  he 
considered  essential  to  his  puiposes,  and  had  he 
dbosen  the  same  range  of  subjects  that  RaffiMlle 
did.  and  had  he  been  able  to  express  them  with  the 
fididty,  adding  thereto  Us  own  peculiar  ex- 


eellenoe^  he  vroold  have  been  the  Apelles  of  mod- 
em art. 

Composition,  is  the  general  arrangement  of  in- 
dividual objects,  whidi  the  imagination  has  con- 
ceived, so  as  to  form  a^  appropriate  whole.  This 
is  considered  one  of  the  greatest  difficulties  the 
artist  has  to  encounter.  In  the  com^ttion  of  a 
picture,  it  is  essential  that  nothing  should  be  in- 
troduced which  is  not  appropriate  and  analogous 
to  the  subject.  ProAision  has  even  been  esteemed 
a  vice,  even  in  the  most  extensive  subjects,  for  in- 
stead of  adding  to  the  beauty  and  expression  of  the 
work,  it  diminishes  the  effect  of  both.  A  compo* 
■sition  is  said  to  beconfhsed  when  it  is  loaded  with 
oljects  which  interfere  with  each  other  bjrthdr 
disposition  or  multiplicity.  A  composition  is  said 
to  be  ^leatj  not  firom  the  number  of  figures  intro* 
duced  mto  it,  but  from  the  skill  with  which  the  ar- 
tist has  disposed  enough  to  illustrate  his  story  and 
leave  no  vacancy  in  the  space  which  the  eye  re* 
quires  to  be  occupied.  A  grand  composition  dif« 
Vera  from  that  which  is  usually  designated  rich, 
inasmuch  as  the  former  is  characterised  by  simpli- 
city, and  the  latter  by  abundance.  The  compo- 
sitions of  RafTaelle  are  said  to  be  grand^  those  of 
Veronese  rich,  those  of  Poossin,  claenad^  and  thosa 
of  Teniers  natttral. 

CoieifoissEUB  is  a  term  i^lied  to  one  who  not 
onl^  loves,  but  has  a  profound  knowledge  of  art ) 
whilst  anuUeur  is  applied  to  one  who  loves  the 
same  without  being  sure  of  bestowing  his  admira* 
tion  wisely,  and  who  generally  practises  it  for  his 
amusement  only.  They  both  love  art,  but  the  for- 
mer is  the  knawer^  the  latter  the  Awer,  as  the 
names  imply.  The  Germans,  who  attach  no  vuU 
garity  to  their  indigenous  phrases,  use  indeed  the 
very  terms  for  distinction,  kenner^  (knower)  for 
connoisseur,  and  Uebkaber  (lover)  for  amateur. 

CoNTouB,  or  OuTLiNB,  is  the  line  which  termin- 
ates and  defines  the  figim  or  object  It  requires 
great  sdenoe  uid  skill  in  an  artist  to  ^  his  eon- 
tours  correct ;  for  in  a  dassic  composition,  he  must 
not  represent  them  as  he  finds  them  in  nature,  hat 
in  nature's  ideal,  or  perfect  form.  A  Dutdi  Ve- 
nus is  the  laughing-stock  of  the  world,  except  to 
themselves,  awl  perhaps  the  Turks.  A  fat  man 
may  make  a  very  good  model  for  a  FalstafiJ  '"^1^^ 
do  for  a  Bacchus,  but  not  for  an  Apollo.  The 
Judgment  of  Paris  by  Rubens  is  a  horrid  viola 
tion  of  this  precept. 

Contrast.  By  contrast  is  meant  the  variety  in 
the  position  and  motion  qf  the  different  figures  or 
objects  in  a  composition.  There  are  several  kinds 
of  contrasts,  distinct  from  each  other.  Thus,  there 
is  a  contrast  of  figures ;  a  contrast  of  the  move- 
ments or  action  of  the  different  figures,  and  even 
in  the  different  parts  of  the  same  figure ;  others^ 
in  the  age,  sex,  or  positions,  of  the  different  per- 
sonages, 80  that  each  figure  is  frequentlv  in  com* 
troft  with  others  in  the  same  croup,  and  the  sev« 
oral  groups  are  also  contraeied  with  each  other  | 
there  is  also  a  contrast  in  the  different  qualities, 
and  colors  of  the  draperies;  and  another  of  light, 
and  shadow,  which  constitutes  chiaro-scuro.  The 
judicious  arrangement  of  this  contrast  or  oppo> 
sition,  forms  one  of  the  great  requisites  of  a  fine 
picture ;  because  it  is  fotind  in  nature,  and  anv 
other  arrangement  would  appear  stifi,  and  forced 
and  excite  our  pity  or  disgust 
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O0RRBCTNE88.  GoirectnMg  of  derign,  m  it  re- 
lates to  the  beautiful  in  art,  consbts  in  the  exact 
obeervanoe  of  the  just  proportions  of  the  figure  as 
established  by  the  antique  models,  or  statues,  or  bjr 
the  most  beautiful  models  selected  from  nature. 
It  is  farther  exemplified,  by  giving  more  or  less 
beauty,  dignity,  or  grandeur  to  the  figure,  accord- 
ing to  the  age,  sex,  or  condition  of  the  personage 
represented.  Correctness  does^not  always  require 
that  the  design  should  be  beautiful,  which  will  de- 
pend on  the  nature  of  the  subject  It  is  sometimes 
sufficient  that  nature  is  perfectly  delineated,  even 
in  her  less  perfect  form,  as  in  historical  composi- 
tions, where  portraits  are  introduced. 

Costume.  In  historical  compositions,  the  laws 
of  costume  require  that  the  sulject  should  be  treat- 
ed in  accordance  with  history,  with  a  strict  rqgard 
to  the  scene  and  time  of  action,  the  customs,  cha- 
racter, and  habits  of  the  people,  or  the  country^, 
where  the  event  occurred.  The  same  correct  at- 
tention is  also  requisite  to  the  buildings,  animals, 
plants.  Ac.  The  works  Of  NicoI6  Poussin  form  an 
admirable  illustration  of  the  proprietr  of  costume. 
Many  of  the  Dutch  masters  have  made  their  sacred 
and  historical  subjects  ridiculous  by  laying  the 
scene  in  their  own  country,  and  draping  the  fig- 
nres  in  their  own  costume. 

Copt.  "The  central  group  of  Lystra,  (one  of 
the  Cartoons)  is  taken  and  adopted  from  an  an- 
tique bas-relief  in  the  Admiranda,  and  sucgests  the 
question  whether  it  is  justifiable  to  plunoer  in  this 
way.  Surely  if  you  find  any  thing  in  the  ancients 
suitable  to  your  invention,  it  is  justifiable.  Btit 
there  the  praise  must  stop ;  the  utmost  praise  that 
can  be  given  is  that  you  have  shown  your  skill  in 
the  adoption ;  and  what  struck  me  with  discour- 
agement, in  the  Louvre  (in  the  imperial  collection) 
was  the  little  original  invention  in  the  woricL 
Even  Rubens  pilfered  wholesale  from  the  old 
Germans.  *  *  *  Reynolds  was  what  Fuseli 
terms  a  modem  painter — a  bold  adopter.'' 

^  Remember  adofption^  and  ccmfing^  are  differ* 
ent  things.  To  adopt  and  modify  a  figure  requires 
skill  and  taste;  but  the  merest  dolt  can  copy.'' 
— Haydon, 

The  human  figure  has  been  drawn  and  painted 
in  almost  every  possible  position,  and  Reynolds 
thought  it  not  robbery  to  adopt  from  "  the  accu- 
mulated wisdom  of  ages,"  whatever  was  excellent, 
into  his  own  compositions.  Doubtless  RafTaelle 
and  Shakspeare  were  of  the  same  opinion.  The 
Italian  artists  have  this  proverb,  **I1  B»,yet  rubbard 
Don  d  peocato ;"  (knowing  how  to  steal  well,  is  not 
wickea ;)  t.  e.,  an  artist  is  justified  in  judicious 
adoption. 

Coup  {TVuuIreau  premier  cocip,Fr.;  AUapri^ 
ma,  Ital.^  is  to  paint  and  finish  a  picture  at  once, 
without  returning  to  retouch  it,  a  facility  whidi 
many  great  masters  have  possessed,  as  Rubens. 
Salvator  Rosa,  Vandyck,  and  Luca  Giordano,  and 
whkh  they  practised  on  some  occasions. 

Crudb.  Crudeness,  is  a  rawness,  or  a  want  of 
knowledge,  judgment  and  skill,  which  may  ap* 
pear  manifest  in  the  coloring,  design,  or  effect  of 
a  picture. 

Crust.  A  name  given  in  ridicule  by  artists  to 
a  sorry  picture.  Crust  is  also  nsea  by  some 
writers  for  an  excessive^  or  clumsy  impasting  of 
oolors.  ' 


DbHion.  This  term  is  used  in  various  seose^ 
but  its  proper  signification  is  a  plan  of  a  pictum 
or  a  representation  of  any  thing,  in  outline.  TIm 
term  is  often  applied  to  a  finished  study,  for  a  pio 
ture ;  bat  it  is  more  commonly  applied  to  a  fin* 
ished  drawing,  made  to  be  en^ved,  and  the  artist 
is  called  a  detigner^  to  distinguish  him  from  a 
painter.  It  is  also  applied  to  a  sketdi  of  one  ot 
more  figures,  and  to  sketches  of  inanimate  olgectfl^ 
as  i^ants,  flowers,  dranories,  Ac,  intended  to  be 
introduced  into  a  pictore^  in  which  sense  it  m 
termed  a  study. 

Dead  Colouno.  A  fimiiliar  term*  used  bj  m^ 
tists  to  signify  the  ground  coloring,  or  laying  tn^ 
of  the  first  coat  of  color  on  the  canvass.  See  Pirwi 
Painting. 

Decision.  Ded^uon  of  form  or  outline,  means 
that  bold  freedom  of  outline,  which  is  only  ob- 
tained by  a  skillful  and  practised  hand. 

Deoradation.    [See  Ctradation.'] 

Demiti NTS.  are  tints  that  are  neither  lights  nor 
shadows,  but  nold  the  middle  place  between  thera. 
Hence,  they  are  sometimes  called  middle  tints 
which  is  the  best  term. 

Details,  are  the  minntise  of  a  picture;  when 
carried  to  excess,  they  degenerate  into  mannerism ; 
and  when  they  are  not  carried  so  &r,  they  injure 
the  .effect,  by  diverting  attention  from  the  prmd- 
pal  objects  or  figures. 

Distemper,  is  a  mode  of  painting  with  co1<m« 
mixed  with  size,  white  of  eggs,  or  any  other  glu- 
tinous substance.  All  ancient  painting  were  ex- 
ecuted in  this  manner,  and  modem  pamtings  too, 
before  the  year  1460,  when  oil  painting  was  first 
discovered.  The  celebrated  Cartoons  of  Raffaelle, 
were  painted  in  distemper. 

Drapery.  The  art  of  casting,  or  disposing  of 
the  foldings  of  the  drapery  in  the  most  effective 
and  judicious  manner,  requires  no  inconsiderablo 
part  of  the  painter's  skill  and  attention,  as  great 
judgment  and  taste  are  necessair  to  arrange  it  in 
Both  a  manner  as  to  display  the  form  to  the  great- 
est advantage,  and  that  the  folds  may  correspond 
to  the  movements  of  the  fisnre.  In  great  histor- 
ical and  sacred  paintings,  the  folds  should  be  large 
and  few,  because  the  gnmdeur  of  the  forms  pro- 
duce broad  and  simple  masses  of  light  and  shadow, 
which  adds  greatly  to  the  effect  Drap^es  shonla 
be  suited  to  the  age,  character,  and  rank,  of  the 
figure.  Stuffs  of  a  light  texture,  and  of  gay  colors, 
may  be  proper  for  females  and  youth ;  those  of  a 
more  sober  hue  and  hearier  substance  for  persons 
advanced  in  years.  A  person  of  a  grave  character 
should  be  habited  different  from  a  gay  voluntuary, 
and  a  Roman  matron  should  not  be  attired  like  a 
courtezan.  Drapery  should  always  be  drawn  from 
nature,  and  the  artist  who  neglects  it  will  be  sure 
to  fall  into  mannerism. 

Drawings.  There  are  several  lands  of  draw- 
mgs,  which  it  is  necessary  to  understand,  or  many 
passages  in  authors  on  the  fine  arts  will  appear  ob> 
scure  or  unintelligible.  In  a  general  seiMe,  draw* 
ing  is  applied  to  any  kind  of  study  or  design  made 
with  black  lead  pencils.  The  drawings  by  the  Old 
Masters,  so  highly  prized,  were  often  executed  with 
black  and  white  or  colored  crayons,  as  well  as  with 
black  lead  pencils.  Chalk  dit^wings  are  executed 
with  crayons.  Printing  in  chiaro  ocuro,  as  piao- 
by  the  old  wood  engraven,  was  done  in  im* 
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fliitim  of  these  efaalk  drawings.  For  this  purpose 
three  or  more  l^ocks  were  employed ;  the  nrst  for 
the  outline,  the  second  for  the  dark  shadows,  and 
the  third  for  the  shadows  that  border  on  the  lights. 
The  process  varied  aootrding  to  the  nnmb^  of 
bloeks  emjrfoyed,  and  an  ^ect  was  obtained  that 
eoold  not  be  produced  by  a  single  engraved  block. 
The  ink,  also,  used,  was  of  different  shades  or  in- 
tensity. 

When  a  picture  is  to  be  engrayed,  the  enmyer, 
or  drangfatsman,  reduces  the  picture,  or  miJces  an 
exact  drawing  of  the  same  size  as  the  plate  to  be 
cngrayed.  This  is  called  -the  design^  [See  Uit- 
graving'.Ji    For  water  colored  drawings,  see    A" 


Dbtnbss.  This  term  is  used  by  artists  to  ez- 
the  comnion  defect  of  the  early  painters  in 
oil,  who  had  but  little  knowledge'  of  the  fiowi::^ 
contouTH,  which  so  elegantly  mow  the  delicate 
forms  of  the  limbs  and  Uie  insertions  of  the  mus- 
cles ;  their  coloring  was  also  bard  and  formal,  with- 
out mellowness  or  softness;  and  their  draperies 
oonoealed  the  limbs  of  the  figures,  without  truth 
or^I^gance  of  choice.  This  defect  is  not  always 
the  result  of  a  want  of  talent,  for  the  early  worss 
of  Ridfad^le  partake  of  the  dr^  Gothic  hardness  of 
the  masters  who  preceded  him,  though  he  after- 
wards acquired  the  grand  and  graceful  style,  by 
which  his  later  and  best  performances  are  distin- 
guished. Thus  we  find  that  the  defect  of  dryness 
nay  be  corrected  by  study  and  practise. 

Dbt  Todchino,  is  the  going  oyer  a  picture  when 
it  is  dry,  with  light  delicate  finishing  touches,  to 
hnproye  the  character,  or  to  giye  relief  to  those 
*  objects  requiring  it 

EcTTPca,  impressions  deriyed  from  moulds 
made  on  the  originals,  or  types,  (De  Montabert,) 
fix)m  the  Greek  word  ectypo9—K  form  or  impres- 
sion moulded  from  the  asche-type,  Pliny  Latin- 
ires  the  word^  and  uses  ectypum^  for  the  copy  or 
hnage  moulded  after  the  pattern,  or  cast,  in  the 
mould  of  what  he  calls  the  pro-typunij  i.  e.,  the 
first  type,  mould  or  pattern — the  prototype.  This 
is  an  elegant  and  classical  word  tnat  may  be  used 
instead  of  cast. 

Epf  ECT.  ''By  effect,  in  painting,  is  understood 
the  energy  and  beauty  of  the  optical  results  of  the 
eombinations,  either  accidental,  ojr  arising  from  cal- 
culations well  understood,  whether  of  the  lines,  of 
the  tones,  bright  or  dark,  or  again  of  the  colors  or 
the  tints.  But  it  is  especially  applied  to  the  com- 
binations of  the  clair-obscure,  that  the  effect  owes 
its  eneivy,  its  suayity,  and  its  charm  ;  and  what 
proyes  it,  is  the  appearance  of  enmyings,  which 
offer  color  without  much  effect.  Coloring  indeed, 
does  produce  its  particular  effect,  but  it  is  op- 
tically subordinate  to  that  which  is  obtained  br 
the  bright  and  dark,  semi-bright  and  serai-dark 
masse^  and  we  thus  distinguish  the  effect  of  Rubens, 
and  the  coloring  of  Titian.  The  pictures  of  Pous- 
m.  I>uva1,  and  Raffaelle,  hare  W  little  effect; 
those  of  Vandyck.  Velasques,  Gerard  Douw,  Roy- 
siolds  and  Prudhon,  haye  a  great  deal  of  effect.^'-^ 
De  Montabert, 

Enamel.  Punting  in  enamel  is  done  by  miz- 
tof;  mineral  colors  with  a  flux  or  yitreous  base,  and 
sa^ecttng  the  work  to  the  action  of  heat 

EncAUffTic.  from  the  Qreek^nkaustikon.  a  kind 
ni  painting  executed  by  the  application  of  fire. 


This  term  has  been  applied  exclusiyely  to  a  method 
of  painting  practised  by  the  ancient  Greek  artists 
in  which  imzx,  in  yarious  ways,  was  combined  with 
the  colors,  and  the  whole  fused  together  by  the  appli* 
cation  of  heat.  Pliny  mentions  three  methods,  but 
in  such  yague  terms,  that  there  is  great  uncertain- 
ty as  to  the  precise  practice  of  the  ancients.  The 
obfect  aikned  at  was  uurability,  as  in  mosaic  paint- 
ing. Various  processes  haye  been  published  by 
the  modems,  for  the  reyiyal  of  the  ancient  art,  one 
of  which  may  be  found  in  Hayter's  Introduction  to 
Perspective^  invented  by  Mrs.  Hooker,  an  English 
lady,  for  which  she  was  presented  with  a  gold  pal- 
lette  by  the  Society  for  the  Encouragement  of  the 
Arts.  Her  account  is  printed  in  the  tenth  yolume 
of  the  Society's  Transactions,  for  1792.  The  sub- 
juct  has  been  deeply  inyestigated  by  the  Cheyalier 
Lorgna,  in  a  yaluable^  work  entitled  Un  Discorwo 
Suua  Cera  Funica, 

Elegance,  in  design,  is  a  manner  which  em* 
bellishes  objects,  either  as  to  their  form  or  color, 
or  both,  without  destroying  or  penrerting  truth. 
If  appears  most  eminently  in  the  antiques,  and 
next,  in  those  masters  who  haye  imita^vthem 
best,  as  in  the  works  of  JUffaelle.  De  Piles  ob- 
serves,  that  elegance  is  not  always  founded  on  cor- 
rectness, as  may  be  evident  from  the  works  of 
Raffaelle  and  Correggio,  the  latter  of  whom,  not- 
withstanding his  frequent  incorrectness  of  design, 
must  needs  be  admired,  for  the  elegance  of  his  taste^ 
and  the  turn  which  he  gives  to  his  actions. 

Expression,  principally  consists  in  representing 
the  human  figure  in  all  its  pcurts,  in  action,  suitable 
to  the  occasion;  and  exhibiting  in  the  face,  the 
several  feelings  or  passions  proper  to  be  expressed. 
Frequently  the  term  Expression  is  confounded  with 
that  of  Passion ;  but  the  proper  distinction  be- 
tween them  is,  that  the  former  implies  a  represen- 
tation of  an  object  iigreeably  to  its  nature  and  char- 
acter, and  the  use  or  office  it  is  intended  to  have 
in  the  work;  while  the  latter  denotes  a  motion  of 
the  body  accompanied  with  certain  airs  of  the  face, 
which  make  an  agitated  soul.  So  that  every  paa- 
sion  is  an  expression,  but  not  every  expression  a 
passion. 

Ezecution,  is  a  term  applied  to  the  medianical 
part  of  the  arts,  or  mode  of  performance.  It  is 
also  used  to  designate  the  manapement  of  the  pen- 
cil, whether  it  be  bold,  f^  rapid,  delicate,  sofk^  or 
timid. 

Finish.  ^  Very  great  care  \o  finish  some  parts 
of  a  picture  is  apt  to  iiyure  the  effect  of  others.  It 
is  apt,  also,  to  weur  the  mind  of  the  artist,  and 
thereby  injure  the  liberty  of  his  hand.  But,  when 
finishing  is  united  to  freedom,  when  it  is  delicate 
and  light,  its  effects,  espedall v  for  cabinet  pieces,  can- 
not be  too  much  appraciatecL"— ilr<.  Renontary, 

The  Dutch  and  Flemish  pictures  are  familiar  il- 
lustratfons  of  minute,  and  often  exqfiisite  finish. 
Gerund  Douw  spent  five  days  in  finishing  a  single 
hand. 

First  Painting,  is  the  ground  coloring,  or  first 
coat  of  color,  which  some  of  the  old  Italian  mas* 
ters  were  in  the  habit  of  laying  on  very  thick,  and 
putting  the  canvass  aside  till  well  seasoned,  before 
the  application  of  the  fine  coats  of  coloring,  to  ob- 
tain a  be\ter  effect  and  greater  permanence. 

Foxy,  a  term  of  ridicule  applied  by  artists  to 
a  vicious  and  esoessive  warmth,  or  gaudiness  of 
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color  in  a  pamting.  The  tints  and  tones  of  an  ar» 
tist)  who,  without  jud^ent  or  skill,  attempts  to 
imitate  the  glow  of  Titian,  are  very  apt  to  be  foxy* 

Prkscoj  is  a  kind  of  painting  performed  on  ft^sh 
plastered  walls  and  ceilings.  The  mason  corers 
no  more  space  than  the  painter  can  execute  in  a 
day.  The  artist  first  traces  the  design,  prepared 
on  his  cartoon,  and  then  proceeds  to  lav  on  his 
eolors,  mixed  with  water,  which  strike  into  the 
plaster  and  become  incorporated  with  it,  so  as  to 
oe  as  durable  as  the  wall  itself,  and  can  only  be 
effaced  by  its  destruction.  Those  mineral  colors 
only  are  employed  which  are  not  chemically  act- 
ed upon  by  the  lime* 

Fresco  painting  is,  before  all  others,  best  adapts 
ed  to  those  great  works  which  form  ine  embellish- 
ment of  puluic  edifices,  from  the  promptitude  with 
which  it  is  performed,  as  #eU  as  from  its  extraor- 
dinary durability.  The  sublime  nroductfons  which 
have  tmmortalixed  the  name  or  Michael  Angelo, 
Eaflbelle,  Correggio,  and  Giulio  Romano,  were 
painted  in  fresco.  In  this  country,  the  term  fre»^ 
CO  is  improperly  applied  to  diHempered  walls.  ^ 

FoRBSHOHTEMiNO,  Is  the  art  of  representing 
figures  and  objects,  as  they  appear  to  the  eye, 
Tiewed  in  positions  yary ing  nom  the  perpendicuuir. 
This  art  is  one  of  the  most  difilcult  in  ]laintlng, 
and  though  absurdly  claimed  as  a  modem  Inyen* 
tion,  waa  wefl  known  to  the  ancients.  Pliny 
speaks  particularly  of  its  haying  been  practised 
by  Parrhasius  and  Pauslas ;  besides,  It  is  impoa- 
sible  to  execute  any  work  of  excellence  wit&mt 
its  employment  In  painting  domes  and  ceilinsa, 
foreshortening  is  paKionlarly  important.  The 
meaning  of  the  term  is  exemplified  in  the  celebrar 
ted  Ascension,  in  the  Pieta  d^  T4r«hini,  at  Na- 
ples, by  Luca  Qiordano,  in  which  the  body  of 
Christ  is  so  much  foreshortened  and  the  toes 
seem  to  touch  the  knees,  and  the  xnees  the  chin. 

Glazing,  is  the  passing  <^  extremely  thin  coats 
of  transparent  colors,  Urigely  diluted  with  ma- 
guilp,  or  other  mediums,  oyer  certain  portions  of 
the  picture,  so  as  to  allow  the  work  beneath  to 
appear  distinctly  through  them,  but  tinged  with 
their  color.  The  uses  of  glazing  are  to  strengthen 
such  riiadiows  as  require  it,  or  to  giye  warmth  or 
coldness  to  the  hoes ;  and  to  snbdue  those  lights 
that  are  too  glaring,  or  to  giye  additional  force 
and  richness  to  those  that  are  too  tame. 

When  opaque  colors  are  employed  in  the  same 
manner,  the  process  is  eaUedfcuiRMtnf.  The  uses 
of  scumbling  are  to  weaken  the  force  of  odors 
that  are  too  strong,  or  to  giye  foroe  to  those  that 
are  too  weak ;  to  pyeairand  distance  to  objects 
that  are  too  near,  and  to  soften  down  and  unite 
soch  tints  on  the  surfitce  of  ol^ectsasmay  be  too 
yiolent  for  harmony,  and  breadth  of  effect. 

Glort,  is  the  luminous  ring^  whether  broad  or 
narrow,  radiated  or  open,  or  a  circular  disk,  which 
crowns  the  head  of  a  saint  or  a  diyine  personage. 
This  glory,  in  yery  old  paintings,  is  done  in  gild- 
ing. It  also  means  the  bright  radiance  that  sur- 
rounds celestial  beings  wl^n  Introduced  into  a 
picture.   Nimbut,  is  the  classical  name  for  a  glory. 

Gradation,  is  the  progression  of  tints  by  de- 
grees, whether  up  or  down  the  scale  of  light  and 
shade.  Degradation,  is  the  proper  term  for  the 
scale  downwards,  or  the  gradual  enfeebleiuent  of 
the  dair-obscure,  in  aerial-per^ectiye.    Degror 


cfatficm,  is  always  ^mdctfjon,  hot  gnutofon  is 
necessarily  degradalion^  Uwr  the  former  may  be  • 
step  upwards,  while  the  latter  is  always  a  step 
downward.  This  is  a  true  distinction,  bat  oae 
rarely  obaenred  by  writers. 

Gr  ACS,  principally  consists  in  the  turn  an  artist 
giyes  to  his  objects,  to  render  them  agreeablei 
eyen  to  those  that  are  inanimate.  It  is  more  sel- 
dom found  in  the  face,  than  in  the  manner ;  for 
onr  manner  is  prodnoed  eyery  moment,  and  can 
create  surprise.  A  woman  can  only  be  beantiftil 
in  one  way,  while  she  may  be  graceftil  in  maayc 
Grace  can  neither  be  described,  nor  measared| 
nor  established  by  any  conyentional  rules.  Eadi 
motion  may  haye  its  rules  of  beauty,  but  grace  is 
the  same  in  eyeiy  country.  It  is  not  found  In  m 
constrained,  or  unaQected  manner,  but  in  a  cei^ 
tain  freedom  and  ease  between  the  two  extremes* 

Those  compositions  in  which  angels,  females 
children,  and  cupids,  are  Introduced,  may  b« 
termed  moefuL  The  term  cannot  well  be  ap 
plied  to  oattie  pieces,  or  grand  historical  woriui 
The  Charity  of  Correggio,  may  be  cited  as  a  model 
of  grace  in  composition  and  execution.  Also, 
some  of  the  works  of  Albano. 

Grandeur.  Grand  is  applied  in  art  to  those 
great  compositions,  which  are  inyested  with  a 
dignity  aboye  the  generality  of  mankind^in 
which  there  appears  an  eleyation  of  mien,  air.  and 
deportment,  that  indicates  a  corresponding  eleya- 
tion of  thought,  feeling,  and  sentiment.  It  is 
especially  applied  to  the  antique,  and  to  the  grand 
sacred  subjects  executed  in  fresco,  by  the  most 
renowned  Italian  masters;  instance,  the  Last 
Judgment  by  Michael  Angelo. 

Grotesque.  This  term  wasgiyen  by  the  Ttal* 
ians  to  those  whimsical  or  flmcifiid  ornaments,  with 
which  the  ancient  Romans  sometimes  decorated 
the  ceiling  and  friezes  of  their  small  apartments. 
It  is  said  to  haye  deriyed  its  origin  from  the  dis- 
coyery  of  those  ornaments  in  some  grottos,  (^rotte, 
hence  groiesco,  in  Ital.,)  by  Rafl&elle,  (while  the 
workmen  were  making  some  excayations  under  his 
direction,)who  adopted  them  in  decorating  the 
Loggie.  These  ornaments  differ  little  from  am-' 
betque,  except  that  the  imagination,  in  all  the 
wildnees  of  inyentiye  ikncy,  is  exerted  without  any 
strict  adherence  to  nature,  truth  or  probability 
They  were  originally  cdmposed  of  stdksand  leayea 
with  comical,  ugly,  or  distorted  human  foces,  or' 
masks  interspersed  or  connected  with  the  foliage, 
as  if  they  grew  out  of  it,  just  as  we  see  them  now* 
a-days,  tiiough  Infinitely  improyed  in  eyery  point 
of  grace  by  the  elegant  inyention  of  Raffaelle. 

Ground  Coloring.    [See  FtrH  PaintingJ] 

Group.  Grouping  is  the  arrangement  of  figorea 
or  oljects  in  natural  and  pleasing  positions.  It 
is  obserrable  in  nature,  tbat  in  a  concourse  of 
people,  they  form  themselyes  into  different  com* 
pames  according  to  their  ages,  conditions  or  in* 
cUnations ;  and  these  diyisions  are  called  groups. 
The  best  rules  of  art  require,  that  when  subordi- 
nate groups  are  introduced  into  a  picture,  ther 
should  neyer  interfere  with  the  principal  one,  whida 
should  predominate,  and  all  of  them  tend  to  unity. 

HARMONT,is  that  congenial,  accordant, and  plea- 
sing effect  in  a  picture,  resulting  from  an  intelli* 
^gent  distribution  of  light  and  shade,  a  judicious 
arrangement  of  color,  and  a  consistency  and  pro* 
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■ffiety  in  «ompotstioii.  Mengs  defines  bsmony  to 
M  *^  the  art  of  preaerTing  a  juat  inediuin  betweeii 
tuo  eztremea  m  well  in  dmgn  as  in  the  chiaro* 
icaro  and  the  coloring."  Thue  writers  apeak  of 
different  harmonies,  as  a  hamicnj  of  oompofuum, 
of  detign,  of  expnmony  of  ejcectUion,  or  chiaro' 
ifuro.  of  coloring,  ic ;  but  all  these  must  be  com- 
bined in  a  jMnfect  picture, 

Han DMNO,  is  the  manner  hi  which  an  artist  uses 
his  pencil,  as  seen  a  the  execution  of  his  works. 
[See  Akumtr,] 

HAxn,  is  a  term  appliea  either  to  design  or  col- 
oring. Thus,  when  an  outline  cuts  too  sharp  on 
the  ground  of  the  object,  it  is  said  to  be  hard  / 
when  applied  to  the  wnole  of  a  painting,  it  denotes 
a  want  of  tenderness  and  imth  in  ootoring.  [See 
Ihf  and  Decided.']  Hardness  is  often  the  rssult 
of  a  laborious  effort  to  display  Hugh  firdtkiing. 

Hatching,  is  Isyimr  on  the  strokes  of  the  crayon 
or  graver  in  parallel  lines.  When  these  lines  are 
crossed  in  the  shadow  parts,  at  angles  more  or  less 
acute,  it  is  called  counter-hatching  or  cross-hatch- 
h^. 

HioB  Art  has  been  defined  "the  epic  of  paint- 
ing," a  rery  indefinite  and  partial  explanation,  as 
it  might  as  well  be  termed  the  epic  of  ecuMure. 
It  simply  means  the  most  perfect  works  or  art ; 
ft.e.,  the  grandest  and  the  most  beautiful,  or  perfect 

History.  Nothing  can  be  more  indefinite,  even 
fai  the  indefinite  phrweology  of  painting,  than  this 
tern).  All  the  degrees  of  high  art  fidl  properly 
under  this  comprehensive  term.  It  embraces  the 
wide  ranee  of  sulgects.  not  only  historical,  but  my- 
thological and  po^cal,  as  well  as  sacred  or  scrip- 
tural subjects.  It  is  called  the  highest  branch 
of  the  art  because  it  recraires  in  the  artist  a  per- 
fect knowledge  of  every  intmeh  of  the  art,  as  well 
as  a  mind  well  stored  with  general  information. 
[See  MrodMCftsn— page  xxi.j 

Horizontal  Linb,  in  perspective,  is  a  line  that 
marks  the  horif  on,  or  the  place  of  the  supposed 
Korixon,  and  whk^  is  slways  on  a  level  witn  the 
eye^ 

InfiAL  Bbautt,  is  generally  understood  to  ex- 
press that  perfection  which  is  never  found  in  one 
person  in  nature,  and  can  only  be  attained  by  a 
union  of  the  various  beauties  selected  from  different 
forms.  It  is  that  perfection  of  beauty  and  form 
whidi  we  may  suppose  to  have  existed  at  the  crea- 
tion of  man,  and  to  which  the  antique  most  nearly 
approaches,  as  in  the  Torso,  the  Apollo  Belvidere^ 
and  the  Venus  de  Medids.  Ideal  bsauty  in  painting 
may  be  illustrated  by  the  Juno  of  Proto^snes,  in 
which  he  combined  the  perfections  of  seven  of  the 
most  beautiftd  damsels  of  Rhodes. 

Impressed  with  sneh  ideas,  the  Gb'eek  artists 
strove  to  represent  their  gods  and  heroes  by  the 
^  most  ftnltless  sembranee  of  the  human  form,  in- 
wfknA  with  those  noble  sentiments  which  they  re- 
gsfded  as  divine.  '<  It  is  this  intellectual  dignity,'' 
si^rs  Reynolds,  *^  thst  ennobles  the  painter's  art — 
that  kys  the  lines  between  him  and  the  mere  me- 
chanic, and  produoes  those  great  eifects  in  an  in- 
stant, which  eSoqnence  and  pMtry  are  scarcely  able 
to  attain." 

iMrrAYiON.  An  hnitator  is  an  artist  who  makes 
h»  own  designs,  but  adopts  the  style  of  his  master, 
sr  of  snothcr,  in  his  exeontion;  or  he  may  adopt 


both  tiie  B^  of  design  sad  exeoution  irlMi  he  MS 
mere  copvist. 

But  when  artists  or-  writem  speak  of  imitating 
the  antique,  or  the  mat  modem  masters,  they  do 
not  mean  that  we  snould  copy  line  for  line  what 
they  painted,  designed  or  sculptured,  but  that  ws 
are  to  form  for  ourselves  a  like  idea  of  greatness 
and  perfection,  and  work  upon  the  same  principles 
and  m  the  same  taste. 

Some  artists  have  the  faculty  of  imitating  othet 
eminent  masters  so  exactly,  that  their  imUaiionf 
will  readily  pass  for  origitudt  by  the  masters  imi- 
tated. The  French  call  such  pictures  pasiichet* 
De  Piles  advises  "all  persons  who  do  not  wish  to 
be  deceived  by  pastiches,  to  compare  the  taste  oi 
design,  the  coloring,  and  the  character  of  the  pen 
cil,  with  the  originals,  for  there  is  always  a  per- 
ceptible difference  on  close  comparison."  [See /^a#- 
ticcio,'] 

Im  pa  sto  [Italian J.  This  word  literally  means  s 
mixine,  or  impasting  of  colors.  The  Italians  use 
it  to  ctesignate  the  transitions  of  shades  or  colors, 
which  should  blend  together  like  the  colors  of  the 
rain-bow,  so  that  the  tints  are  distinct,  though  not 
harsh,  producing  a  harmonious  and  pleasing  effect. 
Writers  say  a  good  or  bad,  rich  or  poor  impasto, 

Intagliob,  are  engraved  csms  or  precious  stones, 
olten  representing  mythological  subjects.  ThS 
word  is  now  genmlly  applied  in  English  to  an* 
tique  ^^ems  cut  hollow,  mtended  to  give  impres- 
sions m  wax.  Thus,  nUagHo  is  the  reverse  of 
cammeo.  The  Italians  apply  this  nsme  to  works 
cut  in  wopd,  stone,  or  metals. 

LABORsn,  is  a  term  applied  disparagingly  to  a 
work  in  which  the  pains  taken  in  tiie  executHm  is 
too 


Lame,  is  a  term  applied  tc  a  figure  or  work  in 
whk^  the  harmony  of  proportion  lias  been  neg- 
lected. 

Larob.    See  BretuUh, 
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Linear  PBRSPfiorivt.    See 

LoADiNC^  is  a  term  applied  to  laying  colors  in 
thick  masoes  on  the  lights,  so  as  to  inake  them  pro* 
ject  from  the  surfeoe.  with  a  riew  to  midce  them 
strongly  illuminated  oy  the  light  that  falls  on  the 
picture,  and  thus  mechanically  to  aid  in  producing 
ronndnesB  and  relief,  or  to  give  a  sparkling  effect  to 
polished  or  glittering  olje^. 

Local  Colors,  are  those  whid^  ikithftilly  imitate 
a  particular  object,  or  such  as  are  natural  and  proper 
for  each  particular  object  in  a  picture.  Oolor  is 
also  distinguished  by  the  term  loealy  because  the 
place  it  fills  requires  that  particular  color,  in  order 
to  give  a  greater  effect,  or  character  of  truth  to  the 
9tfyitnA  won  sround  it. 

A  Oomtnui  ofCotar9,  is  used  in  draperies,  es- 
pecially in  sacred  subjects ;  and  the  different  penon- 
ages  are  draped  in  different  and  appropriately  col*' 
ored  garments ;  or  the  dress  of  the  same  person 
IS  composed  of  different  colors  for  harmony,  and  to 
heighten  the  effect 

Mavnbr,  is  that  habitude  which  painters  ao- 
qnire,  not  only  in  the  management  of  Uie  pen* 
cil,  but  also  in  the  principal  parts  of  painting,  as  in- 
vention, design,  coloring,  Ac.  It  is  b^  the  manner 
in  painting,  that  connoisseurs  decide  to  what 
sdiool  it  Mongs,  and  by  what  particular  master 
of  that  sdiool  it  was  executed.    Some  masters 
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liAve  had  difTerent  manners  at  different  periods  of 
their  lives.  Thus,  Raffaelle  acquired  a  much  more 
elevated  manner  alter  he  had  left  the  school  of 
Perugino  and  taken  up  his  residence  at  Rome. 
Others  have  adopted  and  adhered  to  one  manner  all 
their  lives,  which  is  so  marked,  that  a  person  who 
has  seen  a  few  of  their  works  will  at  once  decide  the 
master  without  any  risk  or  mistake.  The  variety 
observable  in  the  works  of  different  artists  arises 
from  the  manners  of  the  school  in  which  they 
have  received  instruction,  or  of  the  artists  under 
whom  they  have  studied ;  yet  many  men  of  genins 
have  divested  themselves  of  partiality,  struck  out 
into  a  manner  of  their  own,  and  arrived  at  ex<^* 
lencei 

MAKins&iBif ,  is  an  affected  style,  contracted  by 
an  imitation  of  the  peculiarities  of  some  particular 
master,  instead  of  a  general  contemplation  of  na- 
ture. The  term  mannerist  is  applied  to  an  artist 
who,  not  having  sufficient  genius  and  skill  to  ac- 
quire distinction  by  the  excellence  of  his  perform- 
ances, vainly  thinks  to  obtain  it  by  an  odd,  labored, 
or  affected  manner.  The  Italians  apply  the  term 
mannerist  to  anv.  artist  who  deviates  from  the 
established  or  classic  manner,  yet  whose  merits 
may  be  great 

MAflSBB.  Massing  is  the  condensation  of  the 
principal  lights  and  shadows  In  a  picture,  and  so 
arranging  tnem  as  to  produce  the  greatest  effect 
To  mass  a  part  is  to  reject  those  minutin  which 
cut  it  up  into  little  pieces.  [See  Breadik,]  For 
a  skillful  application  of  this  great  principle  of 
grandeur,  practice  and  enlightened  observation 
must  be  added  to  diligent  study. 

Metope.  The  Doric  frieze  is  divided  at  equal 
intervals  by  ornaments  called  triglyphs^  consist- 
ing of  two  vertical  channels,  or  glyph^^  with  two 
half  channels  at  the  sides,  separated  from'  each 
other  a.nd  the  half  channels^by  three  plane  sur&ces. 
The  square  spaces  between  each  two  of  these  tri- 
glyphs  is  called  a  metope^  and  is  variously  orna- 
mented with  figures.  The  metopes  of  the  Parthe- 
non represent  the  contest  of  tne  Centaurs  with 
the  Lapitjise,  or  companions  of  Theseus,  and  are 
supposed  by  connoisseurs  to  have  been  touched,  in 
many  instances,  b^  the  hand  of  Phidias  himself, 
under  whose  superintendence  ail  the  reliefs  of  the 
temple  are  known  to  have  been  chiseled.  These 
form  part  of  the  famous  Elgin  marbles,  now  in  the 
British  Museum,  and  hence  their  frequent  mention 
by  writers  on  the  fine  arts. 

Model,  is  a  study.  It  is  important  not  to  em- 
ploy indifferently  the  word  mood.  When  we  say 
the  great  models,  we  are  readily  understood  to 
mean  the  antique ;  but  when  we  say  the  model,  it 
remains  to  be  shown  whether  we  mean  the  living 
model,  a  marble  ekUue.  or  a  plaster  cast.  In  sculp- 
ture, the  term  is  applied  to  a  small  studv,  as  well 
as  to  a  finished  work  in  clay  ready  to  oe  cut  in 
marble ;  sometimes  also,  in  painting,  to  any  study. 

MoNOGHBOifATic,a  term  applied  in  ancient  times 
to  paintings  executed  with  only  one  color ;  in  mod- 
ern times,  to  a  species  of  crayon  drawings.  Engra- 
vings and  drawings  ma^  be  termed  monochromatic 
pictures.  In  oontnulistinction,  painting  with  a  plu- 
rality of  colors  has  been  termed  pofychromaiie. 
If  there  were  any  advantage  to  be  derived  from  tibe 
adoption  of  such  phraseology,  we  might  always  de- 
sigziate  the  exact  number  or  colors  employed  in 


painting  by  one  of  the  Greek  numerals,  as  Mono 
chrome^  EHchrome.  TYichrome,  Tetrackrome,  Ae- 
Thus,  Pliny  savs  that  Apelles  was  the  first  artist 
who  paintod  Tetrachromea,  or  pictures  with  Tout 
simple  colors.   {See  ApdlesJ] 

MosAiOfl,  are  ornamented  works,  made  in  an- 
cient times,  of  cubes  of  variously  colored  stones 
and  in  modem,  more  frequently  of  glass  of  diifer 
ent  colors.    The  art  originated  in  the  East,  and 
seems  first  to  have  been  introduced  among  the 
Romans  in  the  time  of  Sylla.    It  was  an  omameni 
in  great  request  by  the  luxurious  Romans,  especi 
ally  in  the  time  of  the  Emperors,  for  the  deoom 
tion  of  every  species  of  edifice,  and  to  this  day,  they 
continue  to  discover,  in  the  ruins  of  the  Imperial 
Baths,  and  elsewhere,  many  magnificent  spedmens 
in  the  finest  preservation.    In  Pompeii,  mosaic 
floors  and  pavements  may  be  said  to  have  been 
universal  among  the  wealthy. 

In  modem  times,  great  attention  has  been  be- 
stowed to  revive  and  improve  the  art,  with  a  view 
to  perpetuate  the  works  of  the  great  masters.  In 
this  way,  Guerdno's  Martyrdom  of  St.  PetrbnillA. 
and  Domenichino's  Ck}mmunion  of  the  dying  St 
Jerome,  in  St  Peter's  Church,  which  were  falling 
into  decay,  have  been  rendered  eternal.  Also,  the 
Transfiguration  of  Raffaelle,  and  other  great  works. 
Pope  Clement  VIII.  had  the  whole  interior  dome 
of  St.  Peter's  ornamented  with  this  work.  A 
grand  Mosaic,  covering  the  whole  side  of  a  wall, 
representing,  as  some  snppose,  the  Battle  of  Platea ; 
as  others,  with  more  probability,  one  of  the  Victo- 
ries of  Alexander,  was  discovered  in  Pompeii.  This 
work,  now  in  the  Academy  of  Naples,  is  the  admi- 
ration of  connoisseurs  and  th^  learned,  not  only 
from  its  antiquity,  but  from  the  beauty  of  its  exe- 
cution. The  most  probable  supposition  is,  that  it  is 
a  copy  of  the  celebrated  victory  of  Arbela,  by  Phi- 
loxenes.    [See  PhUoxeneeJ] 

MoRBiDEZZA.  The  Italians  call  whatever  is  del- 
icate and  soft  mxtvbido^  and  in  painting  they  use 
the  term  morbidezza  to  express  that  richness  and 
softness  of  color  which  appears  in  the  best  imita- 
tions of  beautiful  nature,  as  in  the  carnations  of 
women  and  children.  The  French  use  the  bor- 
rowed word,  morbideese;  and  Bouvier  thus  ex- 
plains its  meaning :  "  The  carnations  of  a  young 
woman  o^  very  fine  and  fresh  complexion,  and 
those  of  a  fine  child,  have  a  great  deal  of  marbi" 
deese.  They  seem  to  the  eye  as  though  they  would 
be  soft  and  velvety  if  touched."  Rosv,  or  velvety, 
expresses  the  same  meaning  best  in  English.  The 
French  also  say  veloute,  velvet-like.  Correggio 
possessed  in  an  eminent  degree  this  admiiable 
quality. 

.Olympiad,  a  period  of  four  years  connected  with 
the  celebration  of  the  Olympic  Ckunes,  by  which 
the  Greeks  computed  time.  Most  of  the  modems 
reckon  304  Olympiads ;  and  place  the  first  oelo- 
bration  of  the  Olympic  Games  b.  c.  776,  and  the 
last  A.  D.  4^,  a  space  of  1216  years.  By  recol- 
lecting the  date  of  the  first  Olympiad,  the  reader 
will  readily  fix  the  time  when  ancientartists  flour- 
ished if  mentioned  by  Olympiads  in  this  work 
which  the  author  has  endeavored  to  avoid. 

Ordonnancb,  is  the  arrangement  of  the  fignret 
in  respect  to  the  whole  composition  ;  or  the  partis- 
nlar  msposition  of  the  figures  as  to  the  different 
groups,  masses,  contrast^  decorum,  ^tuation,  &a 
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•  OoTUNE.    See  Contour, 

Passion,  in  puating.  is  the  representatkm  of 
teae  ections  of  the  body,  and  expressions  of  the 
free,  which  agitations  of  Uie  mind  naturally  exhibit 
in  tkem. 

Pastbl  Paihting  [PomUUo^  Ital ;  Pastelle,  Fr.l 
k  a  style  of  painting  with  colored  crayons,  which 
the  French  have  brought  to  high  perfection.  Qreuze 
and  Boucher  were  partioularly  eminent  in  this 
brandi  of  the  art. 

Pastiocto  [Ital. ;  Ptutiche,  Fr.J,  a  word  of  oon- 
tempt,  meaning  posfy,  or  pife,  which  the  Italians 
apply  to  those  patched-np  compositions,  wh«^  the 
artist  steals  or  adopts  one  object  or  figure  from 
9ne  master,  another  from  another,  and  so  on 
through  his  whole  composition.  The  French  ap- 
ply ^is  term  to  paintings  which  are  imitations  or 
eonnteiieits  (not  copte»— see  imitation,)  of  emi- 
nent masters.  Any  quantity  of  pastiches,  beauti- 
ftilly  executed  on  old  worm-eaten  panels,  can  be 
bad  in  Paris,  painted  to  order  of  the  speculator,  and 
well  caiculatei  to  deceive  the  unwary.  Yon  can 
thus  get  any  quantity  of  paintings  by  the  best 
masters,  even  originals  by  Rubens,  Douw,  and  Te- 
vers.  Some  late  English  writers  have  adopted  the 
Frendi  term  with  the  French  meaning. 

FcRSPECTivB.  is  a  science,  the  perfect  under- 
standing of  which  requires  a  knowledge  of  mathe- 
matics, geometry,  and  optics.  It  is  the  art  of  copy- 
ing the  appearance  of  objects  as  seen  from  a  certain 
point  of  view.  It  is  divided  into  mathematical,  or 
LiRear  Perspective^  and  the  perspective  of  color, 
or  Asrial  Perspective,  Both  are  of  the  greatest 
importance  to  painters,  engravors,  sculptors,  and 
architeet&  Without  a  correct  observance  of  the 
rules  of  perspective,  no  picture  can  have  truth  or 
fife,  for  it  is  required  in  delineating  even  the  sim- 
plest positions  of  objects. 

Linear  perspective  is  that  which  describes  or 
represents  the  position,  form,  and  magnitude  of  ob- 
jects, and  their  gradual  diminution  m  proportion 
to  their  distance  from  the  eye,  according  to  fixed 
Irws  or  rules. 

Atrial  perspective  is  the  degradation  of  the  tones 
of  colors,  which  throws  off  the  distances  of  grounds 
and  objects,  and  which  judicious  artists  practise  by 
diffusing  a  kind  of  thin  vapor  over  them,  that  de- 
ceives ttie  eye  agreeably.  It  shows  the  diminution 
of  the  colors  of  objects  in  proportion  as  they  recede 
from  the  eye  by  the  interposition  oQ  the  atmos- 
phere between  the  eye  and  the  objects.  The  pro- 
portion of  this  degradation  is  regulated  by  the 
oarity  of  the  atmOvsphere.  Hence,  in  a  fog,  it  will 
be  greater  at  the  distance  of  a  few  feet,  than  in  a 
dear  sky,  at  as  many  n^les.  Distant  objects  in  a 
dear  southern  air,  appear  to  an  eye  accustomed  to 
a  thick  northern  atmosphere,  much  nearer  than 
tiiey  really  are.  Thus,  as  the  air  changes,  the 
aarial  perspective  must  change.  Morning,  noon, 
evening,  moonshine,  winter,  summer,  the  sea,  &cj 
all  have  their  different  aftrial  perspective.  In  at- 
rial perspective,  the  weakening  of  the  tints  corres- 
ponds to  the  foreshortening  of  the  receding  lines  in 
linear  perspective.  In  the  illuminated  parts  of 
objects,  the  tints  are  represented  more  broken  and 
finetuating.  and  the  shaded  parts  are  often  aided 
by  reflection. 

j^  aftria!  perspective,  two  results  are  obtained: 
L  Each  object  in  a  picture  receives  that  degree  of 


oolor  and  light  whibh  belongs  to  its  distance  from 
the  eye.  2.  Tbe  various  local  t<,nes  are  made  to 
unite  in  one  chief  tone,  which  last  is  nothing  else 
than  the  common  color  of  the  atmosphere,  ami  the 
light  which  penetrates  it  The  charm  and  har- 
mony of  a  picture,  particularly  of  a  landscape,  do 
pend  greatly  on  a  proper  application  of  the  laws  ol 
perspective. 

Pektimento,  Repentance.  The  Italians  apply 
this  term  to  those  alterations  which  artists  some- 
times make  in  their  works  when  they  do  not  please 
them.  Such  alterations  are  frequently  found  in  pic- 
tures which  liave  been  rapidly  executed,  and  are  cer- 
tain marks  of  originality  hi  the  work.  Other  signs 
of  originidity,  are  the  composition,  freedom,  decision, 
and  manner  of  the  penciling,  which  in  copies  are 
more  timid  and  labored.  In  this  country,  an  en- 
graving of  the  same  subject  if  it  is  an  old  paint- 
ing, will  always  show  it  to  be  a  copy. 

Rbflected  Lights,  are  i^t  borrowed  lights^  or 
lights  reflected  from  one  object  to  another;  and 
tiiose  reflected  lights  always  partake  of  the  tint  of 
the  object  from  which  the  light  is  reflected.  Not 
only  the  atmosphere,  but  every  object  in  nature 
reflects  light  It  is  well  illustrated  by  a  confla- 
gration in  a  doudy  night,  when  not  only  the  bear- 
ens,  but  the  earth  is  illuminated. 

Relievo,  or  Relief,  is  a  sculptured  work  raised 
above  the  sur&oe  with  which  it  is  connected.  It 
has  several  gradations,  which  are  thus  distinguished 
in  Italian,  French,  and  English : 

rrALIAN.  PBBNCH.  BlfOLISK. 

Baaso-Relievo,    .  Baa-Relief,  Low-Relief, 

Meiao-Relievo,  Pemi-Relief,  Half-Relief. 

Alto-Reltevo,  Hani-Relief,  High-Reliet 

Di  Tatto-RellevQ^  En  Tout-Relief,  In  Full-Rellaf, 

Bi  Pleno-Relievo^  £n  Plein-Relief.  CompIete-ReUef. 
Altiflsiipo-Rilievo. 

These  terms  suflldently  explain  their  meaning, 
except  the  last,  which  refers  to  a  later  style  of  relief, 
introduced  by  Algardi.  in  which  the  figures  were 
so  raised  as  to  stand  almost  entirely  out  from  the 
ground,  which  was  covered  with  figures  in  low- 
relief.  Relief  is  also  applied,  in  painting,  as  when 
a  figure  appears  to  stand  out  from  the  canvass,  as 
it  were  in  relief,  by  the  judidous  application  of  the 
prindples  of  chiaro-scuro. 

Sketch,  is  sometimes  used  torftret  color^  which 
see;  again,  tcv denote  the  small  preparatory  paint- 
ing which  is  to  serve  as  a  model  in  the  execution 
of  a  proposed  work,  in  which  sense  it  is  a  study. 
It  is  more  commonly  and  properly  applied  to  draw- 
ings in  pendl,  oil,  or  water  colors,  from  nature  or 
life,  which  are  intended  for  studies. 

S'rdDio,  a  painter's  or  sculptor's  workshop,  which 
the  French  call  atelier.  Tne  Italians  apply  this 
term  to  any  study  from  nature. 

Study,  is  a  model  whidi  an  artist  has  prepared 
to  enable  him  to  judge  of  the  merits  or  effect  of  the 
work  he  proposes  to  execute.  The  term  is  applied 
to  a  single  object,  or  to  a  whole  composiaon. 

Style,  in  the  language  of  writers  on  the  fine  arts, 
signifies  the  manner  peculiar  to  a  school  or  a  mas- 
ter, in  design,  composition,  oolcuring,  expression,  and 
execution.  In  aert,  it  refers  to  the  treatment  ot 
manner  of  the  subject  whether  grand  and  dignified, 
florid  and  ornate,  simple  and  natural.  It  also  re- 
fers to  the  peculiarities  of  any  master. 

.Still-Life.    The  representations  of  inanimate 
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IZPLAlf  ATIOM  or  TCIUM. 


ol]j«cte.  M  deftd  pane,  fiflh.  weftetables.  fruits  ind 
flowers,  domestic  animals  of  werv  description,  mo- 
sical  and  sporting  instramentSf  io^  when  formii^ 
compositions  by  themselves,  are  called  8iUl4ife, 
When  living  pmons  are  principals,  the  introdoo- 
tion  of  such  things  are  esfled  aceemoriet. 

Tone  is  the  harmony  of  coloring  in  a  painting, 
or  the  harmonious  effect  produced  by  the  proper 
degradation  of  light  and  sfiade,  so  as  to  cause  all 
harshness  and  crudeness  to  disappear. 

ToRflo  [an  Italian  word  signifying  the  trunk,]  is 
a  statue  mutilated  of  its  members,  and  with  or 
without  a  head.  There  are  several  tormm  of  great 
artistic  value,  but  by  the  torto  so  often  mentioned 
as  the  study  of  Michael  Angelo  m  meant  the  torm 
of  Hercules  in  the  Vatican,  called  Beividere, 

Tanishiico-points,  a  term  of  perspective.  There 
are  several  important  terms  of  perspective,  which 
may  thus  be  briefly  explained.  The  horixwUal 
line  is  the  line  that  marks  the  horiion,  or  the 

{>lace  of  the  supposed  horiaon,  and  is  always  on  a 
evel  with  the  eye.  The  point  in  the  horiaontal 
line  directly  opposite  the  eye,  is  the  paint  ofnghl  / 
and  the  ray  issuing  from  this  point,  which  forms 
a  right  angle  with  the  horizontu  line,  is  called  the 
principal  visual  ray.  7*Ae  foiifit  ^  dittance,  is 
the  actual  distance  of  the  eye  from  the  plane  of  the 
picture,  as  measured  on  the  horizontal  line,  from 
the  point  of  sight  VaniMhing-poinU  are  the  points 
in  which  parallel  lines  oonvergje  perspectively, 
which  points,  in  letel  planes,  are  m  me  horizontal 
line,  viz. :  either  in  the  pdnt  of  sight  itsd^  or  more 
or  less  distant  from  it,  according  to  the  position 
of  the  observer.  When,  owing  to  the  obliquity  of 
the  surface,  these  conveiging  points  do  not  meet  in 
the  iMHrisoBtal  line,  but  strfka  abovie  or  below  Y^ 


they  are  called  accidental  painte,    [See  Per^pm- 
iiveJ] 

Vebiclb,  is  any  liquid  med  to  dilute  oolorfl,  i& 
render  them  of  a  proper  oonsisteiioe  to  spread  oa 
the  canvass. 

There  are  many  other  terms  recently  introduoid 
by  German  and  French  writers  on  the  fine  arts 
so^e  of  which  have  been  adopted  by  English 
writers,  as  well  as  others  invented  by  toemselvefl 
which,  no  doubt,  are  very  learned  and  recondite 
but  as  this  Dictionary  is  intended  for  popular  nsa 
and  as  the  explanaHons  given  are  sufficiently  fUlI, 
such  terms  have  been  carefUUy  avoided  in  this 
work,  and  their  explanation  must  be  left  to  thoam 
who  employ  them. 

NOTB  TO  TABLE   OF  NAMES— PAGE  XXXIfl. 

The  Germans  and  Dutch  nse  Derick  or  Dirk 
for  Theodore,  and  Hans  for  John;  the  Frencli 
Franc  for  Francois,  Gftraud  ibr  Gerard,  Jeannoi 
for  Jean,  Jaoot  or  Jaquet  for  Jacques ;  the  Ita^ 
ians.  Jaobpo  for  Giaoomo.  P^pe  Peppo  or  Pcppino 
for  Giuseppe ;  and  the  Spanish,  Beppo  for  Jacob. 
The  Italians  aJso  often  use  the  diminutive,  as  Nico- 
lino  for  Nicola  or  Nicoold,  Carlino  for  Carlo.  £mi» 
nent  artists  are  frequently  known  by  other  than 
their  real  names,  given  them  from  the  place  of  tbdr 
nativity,  perfection  or  defects  of  person,  remarka- 
ble peculiarity  of  composition  or  coloring,  or  singu^ 
larity  of  character.  Thus,  the  name  of  Perugmo 
is  given  to  Pietro  Tannncd,  Correggio  to  Antonio 
Allegri,  Caravag^o  to  Michael  Angelo  Amerigi 
and  Veronese  to  Paolo  Caliari,  fixnn  the  places  of 
their  nativity' ;  Bamboocio  or  Bombast  to  Peter  de 
Laer,  Giorgione,  the  giant,  to  Barbarelli,  "*^'^- 
ratto,  SOD  or  a  dyer,  to  Jtuipo  Robosti,  Ac 
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•TABLE  OF  CHRISTIAN  NAMES. 


Tbe  following  table  will  ezpUin  many  apparent 

eantradktions  to  be  found  in  works  on  the  fine 

sits,  from  the  eostom  of  writing  indiacriininatelj 

the  christian  name  <^  artists  in  the  native  or  foreip;n 

toDgae.  thus:  John,  Jean,  Johann^  Johannes,  Gio- 

Taxmi,  Juan,  tfi  which  names  signify  John  in  Eng- 

Bdu    The  anthor  desimed  to  hare  roidered  every 

foreign  name  into  En^ish :  bat,  on  refleotixig  that 

this  coarse  miriit  rather  aad  to  the  confusion,  from 

the  custom  berore  mentioned,  and  that  foreign  en- 

gravi^gl  generanj  bear  the  names  of  artists  in 


nrousH. 
iiMxander, 
Aodnwm 


AatbonVg 
Anbiimld, 
Arnold, 

Buibakmk 


Cbariea, 


Dominick^ 

Edward, 

Edwin, 


Eluha, 

lis?*?* 


GeoCfroy^ 


Qeraid, 

Hnnnimilj 

TLeDTj. 


jiamea, 


\Af^ 


LoikA, 

Magdalen, 

Matthew, 

Mkhael, 

Mom. 

Nicholas, 

Peter, 

Philip, 

Pins, 

S^Mstiaa, 

Wmiam, 


PBBNCB. 

Alexandre^ 

Andrft, 

AnsebM^ 

Antoine, 

Arcfaambaod, 

Amandj 

Bandonm, 

Baptists, 

Barth^lemj, 

B«noit^ 

Bertrand, 

Charles. 

Oorneilleu 

Daniel, 

l>ominiqiie, 

Denis, 

Sdouard, 

Bdooin, 

Mie, 

Bliste, 

Bngdnei 

SxMiiel, 

Fran9(:^ 

Fr^derio, 

Oeoffroi, 

George, 

Hannibal 

Senri, 

Rrtcauas, 

Jacques. 

Cbspar^ 

Jftrimie^ 

J^rdme, 

Jean, 

Joseph, 

Laurent, 

Lion, 


Lno. 

Msodeine, 

Mathieo, 

Midiel, 

Moise, 

Nicolas, 

Pierre, 

Kiilippe, 

Pie, 

Sibastieo, 

Etienne, 

Oantier, 

GniTlanine^ 


OERMAN. 

Alexander, 

Andreas, 

Anseln, 

Anton, 

Archibald, 

Arnold, 

Baldwin, 

BH>tist 

Buihoiomftas^ 

Benedict, 

Bertram, 

Oarl, 

Oomeliiis^ 

Daniel^ 

Bomimck, 

Dionjsiiis, 

Edoard, 

Edwin, 

Ellas, 

Eiisa, 

Eugenin^ 

Eseckel, 

Franx, 

Friedrich, 

Gotfried^ 

Georg, 

Gerhard, 

HanniUi, 

Henirich, 

Heseehiah, 

Jacob, 

Kaspar, 

Jeremias, 

Jerome, 

Johann, 

Joseph, 

Loreni^ 

Leo, 

Lndwig, 

Lucas,  ' 

MagdalenS) 

Mauiftns, 

Moses, 
Nicolans, 
Peter, 
Philipp, 

Pins, 

Sebastfam, 

Stephan, 

Walter, 

Wilhelm, 


their  native  tongne,  he  has  preferred  to  give  a  table 
of  the  most  common  names,  having  the  greatest  va* 
riation,  in  the  langni^  of  the  six  great  schools  of 
painting^  viz:  "F^wgliMi,  Frendi,  German,  Dutch, 
Italian,  and  Spanish.  It  is  to  be  observed  also^ 
that  names  are  often  Latinized,  as  Anthony,  Afito- 
niuB;  Geoise,  Georfniss  Goltz,  ChUziua;  John, 
Johmnas  Jerome,  fiSeronsfiittit;  William.  (Tu^mI- 
muf  ,  Ac  In  dedphering  monograms,  also,'  regard 
must  be  had  as  to  whether  the  initials  represent 
the  name  in  the  native  or  Latin  tongue. 


DOTCB. 

Alexander, 

Andries, 

Anselm^ 

Anthonie, 

Archibald, 

AmolduSy 

Baldwin, 

Barthalomus, 

Benedietus, 

Berthram, 

Karel, 

Oomelus, 

Daniel, 

Domimck, 

Dionjsius, 

Eduward, 

Edwin, 

BliasT 
Elisa 

Eugai, 

Ezeckel, 

Frans, 

FrederidL 

Gotfried, 

Georse^ 

Gemt 

Hannibal, 


Heseehiah, 
Jan 


Jeremia, 

Jerome^ 

Johannea 

Jose^ 

Lanreooe, 

LeOj 

Levie, 

Lukas, 

MagdalenS) 

MattoB. 

Machiei, 

Moses, 

Klass, 

Pieter, 

PhiHp^ 

Pins, 

Sebastian, 

Stephan, 

Walter, 

Wilhelm, 


ITALIAN. 

Alessandro^ 

Andrea, 

Anaelmoi| 

Antonio. 

Archibaldo^ 

Amoldo, 

Baldovino^ 


*SMaotedi 


pagejcoii     Bythif  TableiianiMmaybertndOTedf^moiM 
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Bartolomeo^ 

Benedetto, 

Bertrando^ 

Carlo, 

Comelio^ 

Danielo^ 

Domenioo^ 

Dionigio, 

Eduardo, 

Eduino,* 

Eleasaaro, 
Eugenia 
Emdiiel, 
Francesco, 

Goffredo^ 

Gioigio, 

Gervdo^ 

Annibale^ 

Enrico, 

Ezechia, 

Giaoomo, 

Gaspare^ 

Geremia^  < 

Girolamo, 

Giovanni, 

Giuseppe, 

Lorenso, 

Leonc^ 

Luigi, 

Luca 

Maddalensi 

Matteo, 

Midiele^ 

Mos«, 

Nicola,     * 

Pietro^ 

Filippo, 

Pio, 

Sebastiano^ 

Stefimo, 

GKialticano, 

Chis^elmo, 

langosge  Into  either 


SPANISH. 

Alexandro. 

Andrea 

Anselmo. 

Antonio. 

Archibaldoi  ' 

Amaldo. 

Baldovin. 

Baptista. 

Bartoloma 

Benito. 

Beltran. 

Carlos. 

Comebo. 

Daniel. 

Dominga 

Dionisio. 

Eduardo. 

Eduino, 


Bleanro. 

Eugenic. 

BaequkL 

Frandseow 

Frederioo. 

Godefteda* 

Jorge, 

Gerardo. 

Anibal. 

HenrifUSb 

Rr^eouiaa. 

Jacob. 

Gaspar. 

JemeriasL 

GenorimSb 

Juaa. 

JosA. 

LoreoM. 

Leon. 

Luis. 

Lucas. 

Maddalena 

Mateo. 

Miguel. 

Moyses. 

Nicolas. 

PMlro. 


Pia 

Sebastiaa. 
Esteban. 
Guslterio. 
Guillermo. 

of  theotlMra. 
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ALPHABETICAL  LIST 


OS  IHB  HOST  BKNOWNBO 


PAINTERS,  ENGRAVERS,  SCULPTORS,  AND  ARCHITECTS 


NATION. 

Italian. 
Danish. 
Ger. 
JGfer. 
Greek. 
Greek* 
Greek. 
Greek. 
Greek. 
•Greek. 
Greek. 
Greek. 
Italian^ 
Italian* 
Italian. 
Italian. 
Greek. 
Ger. 
Italian. 
Italian. 
Italian. 
Amer. 
Span. 
Italian. 
Italian. 
Italian. 
Italian. 
Italian. 
Italian. 
Graek. 
Greek. 
Greek. 
Greek. 
Greek. 
Italian. 
Greek.  . 
Greek. 
French. 
Amer. 
French. 
Flem. 
Italian. 
Sng. 
Flem. 
Italian. 


BORll. 

.1512 
1744 

.1552 

1574 

320 

450 


HAMB  AND  PROFESSION. 

Abati,  Nicol6  deU 

Abildgaard,  Nikolai Painter • 

Achen^  John  ran. 4 PainUr 

iElzheimer,  Adam Padnter. 

^tion Painter b«c. 

Agamedes, Architect b.c. 

Agaptos Architect b.c. 

AgatharcuB,  (Inv.  of  Perapective) Painter B.  o.   480 

AgftsiaA,  (Sc.  of  Fighting  Gladiator  in  Louvre).  ..Sculptor b.  c   450 

Agelidas, Sculptor b.  c.   450 

Ageaander,  (Sc. of  Laocoon.) •., .Sculptor b.  c.    450 

Aglaophon, ^ .Painter. ..•••....•.    420 

Albano,  Francesco  (Pa.  of  ^  The  Graces') Painter, 1578 

Albert!,  Aristotle Architect 1398 

Alberti,  Leone  Battista PtLj  Sculp.,  and  Arch 1398 

Albertitielli,  Mariotto • Painter... 1475 

Aloamenes,  (pupil  of  Phidias) Sculptor b.  c.   450 

Aldegrever,  Henrj • Painter. p 1502 

Alessi.  Galea^zo Architect 1500 

AJgardi,  Alessandro Sculptor  and  Architect 1598 

AUcigri,  Antonio  (Correggio) • Painter. 1494 

Allston,  Washington Painter 1779 

Alvarez,  Don  Josd.. ^ Sculptor 1768 

Ammanati,  Bartolomeo Scuyptor  and  Architect. . . .  1511 

Andrea,  da  Pisa Sculptor  and  Architect 1270 

Andreani,  Andrea. Painter  and  Engraver. . . .  1500 

Angelo,  (Michael  Buonarotti) Pa.^  Sculp.,  and  Arch 1474 

Angelo,  Michael  Amerigi  da  Garayaggio Painter 1569 

Angosdola,  Sofonisba. ;. PainJtrem 1530 

Antistates Architect b.  c.    555 

Apelles.  (the  most  celebrated  of  ancient  painters). Pomter B.  o.    330 

ApoUodorus,  (the  Athenian) Painter.  .^ Q.  o*  440 

Apollodoroa,JArdL  to  Trajan) Architect 100 

Apollonius,  (Sic  of  the  Torso  Belyidere) Sculptor b.  c.    100 

A ppiani,  An<htsa • Painter 1754 

Aroesilaus, • Sculptor .B.  0.     75 

Aristides,  of  Thebes ...Painter b.  0.   940 

Audran,  Gerard  (six  of  this  name) Engraver • 1640 

Audubon.  John  J.  (Pa.  of  birds,  animsla,  &c.). . .  .Pointer. 1776 

Aviler,  Augustin  Charles Architect 1653 

Baptist^  John  M.  (flowers,  &C.) Painter 1633 

Bacdo,  Delia  PorU  (di  San  Marco) Painter 1469 

Bacon,  John Sculptor •••  1740 

Balen,  Henry  van Painter 1560 

Bandinelli,  Baodo Sculptor 1487 


DfED 
1571 

1809 
1615 
1620 

flour'd. 

flour'd. 

flour'd 

flour'd 

flour'd 

flour'd 

flour'd 

flour'd 
1666 
1472 
1472 
1520 

flour'd. 
1562 
1572 
1654 
1534 
1843 
1826 
1589 
1345 
1623 
1563 
1609 
1626 

flour'd. 

flour'd. 

flour'd. 

flour'd. 

flour'd. 
1818 

flour'd. 

flour'd. 
1703 
1851 
1700 
1694 
1517 
1799 
1632 
1559 


ALPHABETICAL  LI8T  OF  PAINTERS,  Kl^. 


zxzv 


hatiox. 

Eng. 

Itilian 

ItiliuL 

Ei^. 

ItaHan. 

Italkn. 

Itaium. 

Italon. 

Ittlnn. 

Italian. 


ItaliaxL 

Ger. 

Itsliin. 

Datch. 

Itftlian. 

Italian. 


Dotcfa. 

Dotch. 

French. 

Daich. 

Flem. 

Italian. 

French. 

Datch. 

Dutch. 

French. 

Italian. 

Kog. 

Italian. 

Dntcfa. 

Flem. 

Fkm. 

Datch. 

Flein. 

Italian. 
Italian. 
Italian. 
Ing. 

Italian. 

Italian. 

£ng. 

dreek. 

Gnek. 

French. 

ItaliuL 

Italian. 

Italian. 

Italian. 

Italian. 

Italian. 

Italian. 

Italian. 

French. 

Italian. 

Span. 

Italian. 

Itdian. 

Span. 

Flem. 


Greek. 

Italian. 

Italian. 

French. 

Greek. 

French. 

Amer. 

Amer* 


NAME   AND   PROFESSION.                                                          BORN.  DIED. 

Banks,  Thomns Sculptor 1745  1805 

Baroocio,  Federigo Painter 1528  1612 

Barozzi^  Giacomo  (da  Vignola) Architect 1507  1573 

Barry,  James Painter 1741  1806 

Bartoli,  Pietro  Santo Engraver 1635 

Bartolomeo,  Fra.  (di  San  Marco) Painter 1469  1517 

Bartolozzi,  Francesco  (resided  in  England,) Engraver, 1730  1813 

Bassano.  Giaoomo  (six  of  this  name) Painter 1510  1592 

Batoni,  Pompeo PaifOer 1708  1787 

Beocafumi,  Domeniob Painter  and  Engraver. . . .  1484  1549 

Beechcy,Sir  William Painter 1753  1839 

Bella,  Stefano  della Engraver 1610  1664 

Beham,  Hans  or  John Engraver 1500 

Bellini,  Gentile Pai7iter 1421  1501 

Berghem,  Nicholas Painter  and  Engraver 1624  1683 

Bernini,  Giovanni  Lorenzo Sculptor  and  Architect. . . .  1589  1680 

Berrettini,  (Pietro  da  Cortona) Painter 1596  1669 

Blake,  William Painter  and  Engraver 1757  1828 

Bloenoaert,  Abraham Painter 1564  1647 

Bloemaert,  Cornelius Engraver 1603  1680 

Boffrand,  Germain Architect 1667  1754 

Blooteling,  Abraham Engraver 1634 

Bolswert,  Scheltius  A. Engraver 1586 

Bordone,  Paris Painter 1500  1570 

florgognone,  II  (see  Cortese) Painter 1621  1676 

Both,  John Painter 1610  1650 

Both.  Xndries Painter 1612  1645 

Bourdon,  Sebastien • Painter  and  Engraver. . . .  1616  1671 

Borromini,  Francesco Architect 1599  1667 

Bojdell,  John Engraver 1719  1804 

Braraante,  di  Urbino  (1st  of  St  Peter's). Architect 1444  1514 

Breemberg.  Bartholom&us Painter 1620  1660 

Breughel,  Velvet  (several  of  this  name) Painter 1660  1625 

Brill.  Paul Painter 1564  1626 

Bro  wcr,  Adrian Painter 1608  1640 

Bruges,  John  of  (John  van  Eyck) Painter 1370  1441 

Brun.  Charles  Le Painter 1619  1690 

Brunei  leschi,  Filippo Architect 1 377  1444 

Bnontalentl  Bernardo Architect 1536  1600 

Buonarotti,  Mnhael  Angelo Pa,,  Sc,  and  Arch. ...-.,..  1474  1563 

Burnet,  James Painter 1788  1816 

Caeliari  Paolo  (Paul  Veronese) Painter 1632  1588 

Can-o.  Cavaliere  Francesco Painter 1598  1674 

Cakott,  Sir  A.  W Painter 1779  1844 

Callicrates,  (built  Parthenon) Architect b.  c.    450  flour'd. 

.Callimachus Sculptor  and  Architect  h.  c,    540  flonr'd. 

Callot,  James .\ Engraver 1593  1636 

Canal,  Antonio.  (Canaletti)  .7 Painter 1697  1768 

Canova.  Antonio Sculptor 1757  1822 

Caraoci,  Lodovico Painter  and  Engrctver 1566  1619 

Caraoci,  Agostino Painter  and  Engraver. . . .  1568  1601 

Caracd,  Annibale Painter  and  Engraver. . . .  1560  1609 

Caravaggio,  Michael  Angelo  Amerigi  da Painter 1569  1609 

Caravaggio,  Polidoro  Ciddara  da Painter 1496  1543 

Carpi,  Ugo  da  (Inv.  of  printing  in  chiaro-scuro) . . Painter  and  Engraver. . . .  1486  flour'd« 

Casas,  Louis  Francois Painter  and  Architect 1766  1827 

Castiglione,  Giovanni  fiattista Painter 1616  1670 

CasteUo,  Y  Saavedra  Antonio  del Painter 1603  1667 

Cavedone,  Jacopo Painter 1577  1660 

Cellini,  Benvenuto Painter  and  Engraver 1500  1570 

Cespedcs,  Pablo  de Painter 1538  1608 

Champagne.  Philip  de Painter 1602  1674 

Chantrey.  Sir  Francis Sculptor 1781  1841 

Chares,  (Sc  of  Colossus  of  Rhodes) Sculptor b.  c.    300  fiour'd 

Cignani,  Carlo Painter 1628  1719 

Cimabue,  Giovanni  (restorer  of  painting  in  Italy) .  PaitUer 1240  1300 

Claiide  Ge:ee  (Claude  LorraiDe) Painter 1600  1682 

Cleomenes,  (Sc  of  Venus  de  Medicis) Sculptor b.  o.    180  floured* 

Cochin,  Charles Engraver 1688  1754 

Cole,  Thomas Painter 1802  1848 

Copley.  J   Singleton Painter 1737  1815 


ALPHABBTICAL  U8T  OP  PAINTBB8,  BTO. 


If  ATI  ON  NAME   AND  PROPieSION. 

Eng.  Constable.  John Painter 

French.  Ootte.  Robert  de Architect 

Italian.  Correggio.  Antonio  AUegii  da iPeunter 

Italian.  Cortona,  Pietro  da Pctinier 

Ivoman.  Coasutius .'. Architect B.  c. 

Eng.  Gosway,  Richard Painter 

Greek.  OtesitaR,  (Sc.  of  Dying  Gladiator) Sculptor b.  c. 

Greek.  Cte.siphon.(Teniple  of  Diana) Sculptor  amd  Architect. . . . 

Dutch.  Cuyp.  Albert Painter 

Greelc.  Dndalus,  (built  Cretan  Labyrinth) ^. .  ,8culptcr  and  Architect  b,  c. 

Greek.  Daphni&  (Temple  of  Apollo). Architect .r.  c. 

French.  David.  Jacques  Louis Painter. ^ 

French.  Denon.  Baron  Domink;  Vinoent .Designer  and  Engraver. . . 

Flem.  Diepenbeck,  Abraham Painter 

Ger.  Dietnch,  Christian  William. Painter 

Greek.  Detrianus,  (Arch,  to  Adrian) Architect 

Greek.  Dinocrates,  (builder  of  Alezuidria) Architect b  c. 

Italian.  Dolci,  Carlo Painter 

Italian.  Domenwhino,  or  Domenico  Zampieri Painter • 

Italian.  Donotello,  or  Donato Sculptor 

French.  Dorigny,  Sir  Nicholas Engraver 

Dutch.  Douw  Gerard Painter 

Greek.  IMonysius.  of  Argos • Sculptor b.  o. 

Eng.  Earlom,  Richard Engraver 

Flem.  Edelinck.  Gerhard Engraver 

Greek.  Epeus,  (Troian  Horse) Sculptor b.  c. 

Greek.  Eupompus  (founder  of  the  school  of  Sicyon) .....  Painter b.  a 

Dutch.  Everdingen,  Albert  van Painter. 

Flem.  Eyek  J^n  van  (John  oi  Bruges) Painter. 

Eng.  Flaxman,  John Sculptor 

Flem.  Flemael,  Bertholet..., Painter 

Italian.  Finiguerra,  Maso  (inventor  of  copper- plate  eng.) . .  Engraioer 

Dutch.  Flint,  Govaert Painter .* 

Ger.  Fischers,  Johann  Beiiiard Architect 

Italian.  Fontana,  Domenioo .Architect 

N  Italian.  Fontana,  Carlo Architect 

Italian.  Franoeschini,  Baldassare Painter 

Italian.  Franoeschini,  Marc'  Antonio Painter 

Swiss.  FuselL  Henry  (resided  in  En^and) Painter 

F lem .  Fy t,  John Painter 

Italian.  Fu^  Ferdinando Architect 

Eng.  Gainsborough,  Thomas Painter 

Flem.  Genoels.  Abraham Painter 

Italian.  Ghisi,  Giovanni  Battista Painter  and  Engraver. . .  • 

Italian.  Ghisi.  Giorgio Engraver 

Italian.  Gioraano^Luca ; ^ . .  .Painter 

Italian.  Giorgione,  or  Gk>rgio  BarbareUi Painter 

Italian.  Giotto,  di  Bondone Painter 

Span.  GiovanbatUsta,  di  Toledo Architect 

Italian.  Ghiberti,  Lorenxo -. Sculptor 

French.  Gtraldon.  Francis • Sculptor 

Dutch.  Goltz,  or  Gotlnus,  Henry Painter  and  Engraver. . . . 

French.  Goujon,  Jean  (the  French  Phidias). Sculptor. 

Dutch.  Goyen,  Jan  van Painter 

French.  Grouse,  Jean  Baptiste Painter 

Italian.  Grimaldi,  Giovanni  Francesoo. .......'. Painter 

Italian.  Guercino,  (Gio.  Franc  Barbieri) Painter 

Italian.  Guklo  Rem, , Paintef 

Flem.  Hals,  Francis Painter 

Eng.  Haydon,  Benfamin  Robert Painter 

Eng.  Heath,  Charles ♦ Engraver 

Dutch.  Heero,  John  Davkl  de Painter 

Dutch.  Hemling,  John Painter  and  Engraver. . . . 

Dutch.  Hobbema.  Mynderhout Painter 

Enp.  Hogarth.  William Painter  and  Engraver 

Swiss.  Holbein.  Hans Painterand  Engraver. . . . 

Ger.  Hollar.  Winoeslaus Jgngraver 

Greek.  Heradides.  (painter  of  marines) rainUr b.o 

Span.  Herrera,  Giovanni  d- Architect 

Dutch.  Hondecoeter,  Melchior  (painter  of  fowls) Painter 

Dutch  Honthorst,  (Gherard  delle  Notti) Painter. 


BOBN.        DIBB 

1776  1837 

1657  1735 

1493  1534 

1596  1669 

200  floar'd. 

1740  1821 
370  flonr'd. 
460  floar'd. 

1606  1673 
1250  floar'd. 

500  floar'd. 

1748  1825 

1747  1825 

1607  1675 
1712  1774 

120  flour'd. 

330  floar'd. 

1616  1686 

1581  1641 

1383  1466 

1667  1746 

1613  1674 
484 

1742  1822 

1627  1707 

1184  floar'd. 

500  floar'd. 

1621  1675 

1370  1441 

1755  182( 

1614  1675 
15th  oenturr 
1614  166C 
1650  1738 
1543  1607 
1634  1714 
1611  1689 
1648  1739 

1741  1825 
1625  1671 
1699 

1727  1788 

1640  1703 
1500 
1524 

1632  1705 

1477  1511 

1276  1336 

1567 

1378  1466 

1630  1715 

1558  1617 

1572 

1596  1656 

1726  1805 

1606  1680 
1590  1666 
1575  1642 
1584  1666 
1786  1846 

1849 

1600  1674 
1450 
1611 

1697  1764 

1498  1554 

1607  1667 
160  floar'd. 

1597 

1636  1695 

1592  1666 


ALPHABETICAL  LIST  OF  FAimWMM,  BTC 


HATIOR.  NAMB  ANB  PR0PB8BI0N. 

Dutch.     Hag^tenberg.  Johmmes  Tan Painter 

Amer.      Inmaa  Henry ^ Painter 

Span.       Iwa^  Felipe Architect 

Greek.      Ictinus,  (architect  of  Parthenon) Architect b.c. 

Flem.       Janssens.  Abraham Painter 

Dutch.     Jardin,  Carl  du Painter 

Plem.       Jordaens.  Jacob Painter. 

French.    Jouvenet^  Jean .' Painter 

Svifls.      Kauffman.  Maria  Angelica Painter 

Ger.         Kneller,  Sir  Godfrey Painter 

Oct.         Kilian,  Lucas Pcunter.   

Dutch.     Robetl,  Jan Painter. 

Dutch.     Koning,  Philip  de Painter. 

Dutch.     Laer,  Peter  de  (Bamboccio) Painter 

Dntrh.     LaireBfle,  Gerhard Painter 

Italian.     Lanfranoo,  GaT.  Gio. Painter. 

Eng.         Lawrence  Sir  Thomas Painter 

Ger.         Lely.  Sir  Peter Painter 

French.    Letki^re,  Goillaume  GuiUon Painter 

Dutch.     Leyden  Lucas  van Painter  and  Engraver. . . . 

Italian.     Licinio,  Gio.  Anto.  U  Pordenone Painter 

Flem.       Lievens,  Jen Painter  and  Engraver. . . . 

Ger.         Lingelback.  John Painter 

Flem.       Lombard.  Lambert Painter 

Italian.     Longfai,  Giuseppe Painter 

Ger.         LoQtherbourg,  Philip  James  de -. Painter 

Greek.      Lvsippos Painter B.  c. 

Dutch.      Maes,  Nicholas .Painter 

Ger.         Mabose,  John  de. . .- Painter 

Italian.     Mantegna,  Andrea Painter  and  Engraver 

Italian.     Mademo,  Carlo Architect 

French.     Mansard,  Francois Architect. 

fVench.    Mansard,  Jules -Hardouin Architect 

Italian.     Maratti,  Carlo Painter 

Italian.     Masaocio,  Maso Painter 

Frendu    Masson  Antoine Engraver 

Flem.       Metsys,  Quintin Painter 

Italian.     Mazzuoli  Franoeso  (II  Parmiggiano) Painter 

Ger.         Mengs.  Anthony  Raffaelle Painter 

Dutch.     Metxu.  Gabriel Painter 

DutdL     Mealen,  Anthony  Frauds  Tander Painter 

Swiss.      Meyer  Fdix , Painter 

Eug.        Middiman,  Samuel Engraver 

Flem.       Miel,  Jan *. Painter 

Dutch.     Miens,  Francis  the  eldw Painter 

Dutch.     Mieris,  William Painter 

French.    Mignard,  Nicholas Painter 

French.     Mignard,  Pierre. Painter 

Italian.     Modcna.  Pellegrino  da Painter 

French.    Moine.  Francois  le Painter 

Italian.     Mola,  Pietro  Francesco Painter 

Dutch.     Molyn,  Peter  (Tempesta) Painter 

Flem.       Monnoyer,  Jean  Baptiste  (Baptiste) Painter 

Dutch.      More.  Sir  Anthony Painter 

Italian.     Morghen,  Raphael  (preeminent) Engraver 

Ei^.         Morland,  George Painter 

Dutch.     Mou-iheron.  Frederick i .Painter 

Dutch.     Mnller,  John Engraver 

Span.       Murillo,  Bartholomew  E Painter 

Greek.     Mycon  (Temple  of  Theseus) Pa.,  Sc,,  and  Arch b.  c. 

Greek.      Myron  (Sc.  of  the  Discobolus) Sculptor e.  c. 

French     Nantcuil,  Robert Engraver 

Flera.       Neef,  Peter Painter  and  Architect 

Dutch.      Neer,  Ardold  vander Painter 

Greek.      Nicias Paitiier b.  c. 

Dutch.      Netscher,  Kaspar Painter 

Greek.      NichoniachuR Painter B.  c. 

Eng         Nollekens,  Joseph Sculptor •,.. 

Eng.         Northcote,  James Painter. 

Flem 


Oiunieganck. 


Bal.  Paul PaiiUer. 


BORN. 

1646 

1^1 
1684 

450 
1669 
1640 
1594 
1644 
1742 
1648 
1579 
1782 
1619 
1613 
1640 
1581 
1769 
1617 
1760 
1494 
1484 
1607 
1625 
1500 
1766 
1734 

334 
1632 
1492 
1431 
1556 
1598 
1645 
1625 
1401 
1636 
1450 
1504 
1728 
1615 
1634 
1653 
1746 
1599 
1635 
1662 
1608 
1610 
1485 
1688 
1609 
1637 
1635 
1519 
1758 
1764 
1633 
1570 
1618 

500 

500 
1630 
1570 
1619 

450 
1636 

330 
1737 
1746 
1755 


DIED. 

1733 

1846 

1735 

flour'd. 


1678 
1717 
1807 
1723 
1637 
1814 
1689 
1673 
1711 
1647 
1830 
1680 
1832 
1533 
1540 
1663 
1687 
1560 
1831 
1812 
flour'd. 
1693 
1532 
1506 
1629 
1666 
1708 
1713 
1443 
1700 
1529 
1540 
1779 
1658 
1690 
1713 
1818 
1664 
1681 
1747 
1668 
1695 
1523 
1737 
1665 
1701 
1699 
1588 
1833 
1804 
1686 


1«85 

flour'd. 

flour'd. 
1678 
1651 
1683 

flour'd. 
1G84 

flour'd. 
1823 
1831 
1826 


ZZZTUl 


ALPHABETICAL   LIST  OF  PAINTERflj  ETC. 


NATION. 

Eng. 

Dutch. 

Dutch. 

French. 

Italian. 

Italian. 

Italian. 

Greek. 

Greek. 

Greek. 

Greek. 

Amor. 

Span. 

Frenx^h. 

Italian. 

Italian. 

Flem. 

S\ris^. 

Eng. 

Greek. 

Italian. 

French. 

Italian. 

Greek. 

Italian. 

Dutch. 

Greek. 

French. 

Italian. 

Flem. 

Dutch. 

Italian. 

French. 

Italian. 

Greek. 

Italian. 

Italian, 

Greek. 

French. 

Greek. 

Greek. 

Greek. 

Greek. 

Scotch. 

Italian. 

Eng. 

Italian. 

Italian. 

Dutch. 

Italian. 

Eng. 

French. 

French. 

Eng. 

Italian. 

Italian. 

Dutch. 

Italian. 

Italian. 

Italian. 

Italian. 

Ger. 

Swiss. 

Flem. 

Dutch. 

Italian. 

Italian. 

Dutch. 

Dutch. 

Dutch. 


BORN. 

DIED 

1761 

1807 

1610 

1085 

1617 

1C54 

1730 

18011 

1618 

1580 

IGth  cent. 

1541 

1G28 

NAME  AND  PR0FS88I0N. 

Opie.  John Painter. . 

OstaiSe,  Adrian  van .Painier. . 

Ostade,  Isaac  van Painter. , 

Pajou.  Augustine Sculptor. 

Palladio,  Andrea Architect. 

Palma,  Jacopo  (i\  Veochio) Paiiiter. . 

Palma,  Jaoopo  (il  Giovine) Painter. . 

Pamphilua,  /founder  of  school  of  Sicjon) Paintm* b.  c.    350    flour'd. 

Pantienus,  (JBattle  of  Marathon) PcUntef b.  c.    450    liouxM 

Parrhasius Painter b.  c.    420 

Pausias Painter.  b.  c.    352    flour'd 

Peale.  Charles  W Painter. 1741        1827 

Pereda,  Antonio Painter. 1599        1669 

Perrault,  Claudius  (Sc.  front  of  Louvre) ...Architect 1613        1688 

Perugino,  Pietro  (Master  of  Raffaelle) Painter 1446        1524 

Peruzzi,  Baldassare Painter 1481        1636 

Peters.  Bonaventura Painter 1614        1071 

Petitot,  John  (inv.  of  painting  in  enamel) Painter 1607        1691 

Phillips,  Thomas Painter 177ii        1845 

Phidias,  (preeminent) Sculptor b.  c.    4^><  432 

Picart,  Bernard Enpraver 16tKi        1733 

Pigalle,  Jean  Baptiste Sculptor 17U        1783 

Piombo,  Fr&.  Sebast.  del Painter 1486        1547 

Philesius,  (Sc.  Nine  Muses) Sculptor 

Piranesi,  Giov.  Battista Engraver 1707        1778 

Poelemburg,  Cornelius Painter 1586        1660 

Polvdetus Sculptor B.  c.    430    flour'd. 

Poifly,  Francois Engraver 1622        1693 

Ponte,  Giaoomo  da  (il  Bassano) Painter 1510        1592 

PonttuB,  Pan! Engraver 1596 

Potter,  Paul Painter 1625        1654 

Porta,  Baodo  della  (Fr&  Bartolo.  di  S.  Maroo) . .  .Painter 1469        1517 

Poussin,  Nicholas Painter 1594        1665 

Poussin,  Gaspar Painter 1613        1675 

Praxiteles Sculptor b.  c.    324    flour'd. 

Primaticdo,  Francesco Painter .  1490        1570 

Procaocini,  Ercole Painter 1520        1691 

Protogenes Painter b.  c.    300    flour'd. 

Pnget,  Peter  Paul Pa.,  Sc.,  and  Arch 1623        1695 

Pythagoras,  of  Rhegium Sculptor 

Polygnotus Painter 424 

Poljcletus,  (rival  of  Phidias) Sculptor B.C.    432    flonr'd. 

Polydorus,  of  Rhodes  (one  of  Sc.  of  Laoooon) Scmptor 

Raeburn,  Sir  Henry Painter 1756        1822 

Raffaelle  Sanzio  di  Urbino Painter 1483        1520 

Raimback,  Abraham Engraver 1776        1843 

Raimondi,  Marc*  Antonio Engraver 1487        1546 

Ravenna,  Marco  da Engraver 1496 

Rembrandt  van  Ryn. '. Painter  and  Engraver 1606 

RenijGuido Painter 1575 

Reynolds,  Sir  Joshua Painter 1723 

Rigaud,  Hyacinth Painter 1659 


Roland,  Philip  L. 
Romney,  George. . 

Rosa,  SaJvator 

Romano,  Giulio.. . . 
Roos,  John  Henry. 


Sculptor 1746 

Painter 1734 

Painter 1615 

Painter 1492 

Painter 1631 

Rosso,  il Painter 1496 

Rota,  )^Iartino Engraver 1640 

Robustij  Giacomo  (Tintoretto) Painter 1512 

Roncalh,  Cristoforo  (Pomerando) Painter 1662 

Roos,  Philip  (Rosa  da  Tivoli) Painter 1655 

Roubilliac,  Francis Sculptor 1703 

Rubens,  Peter  Paul Painter 1677 

Ruysdael,  Jacob Painter 1636 

Sabbatini,  Andrea  (da  Salerno) Painter 1486 

Saochi,  Andrea ^. Painter.  ...\ 1694 

Sadeler,  John Engraver 1550 

Sadeler,  Raphael Engraver 1665 

Sadeler,  E^us  (Giles) Engraver 1570 


1674 
1642 
1792 
1745 
1816 
1802 
1673 
1546 
1685 
1541 

1694 
1626 
1705 
1762 
1640 
1681 
1650 
1661 
1600 
1616 
1629 


ALPHABETICAL   LIST  OF  PAINTERS,  ETC. 


SATION. 

DutdL 

ItaiiuL 

Italian. 

ItaUan. 

Italian. 

Italian. 

Roman. 

Oer. 

DotdL 

Grack. 

Ene. 

Eng. 

Flan. 

Italian. 

Egypt 

Italian. 

Dutch. 

Span. 

Flem. 

Italian. 

Dutdi. 

Frendi. 

Dutch. 

Dutch. 

En& 

SootdL 

Eng. 

Aj&ct. 

French. 

Ger. 

Italian. 

Italian. 

Flem. 

Flem. 

Dutch. 

ItaliuL 

Dinish. 

Greek. 

Greek. 

Italian. 

GredL. 

Italian. 

Italian. 

Amer. 

Flem. 

Dutch. 

DutdL 

Dutch. 

French. 

Dutch. 

Spin. 

Flem. 

French. 

French. 

Italian. 

Italian. 

Italian. 

Italian. 

Italian. 

Dutch. 

Flem. 

Italian. 

Greek. 

Kalian. 

Amer. 

Scotch. 

FrendL 


NAME  AND   PROFESSION. 

Saenredam .  John Engraver . 

Sammachini,  Orazio Painter. . 

San  Mtchelli,  Michele Architect. 

Sarto,  Andrea  Vaonachi  del .Painter. 


BORN. 

1665 

1532 

1484 

1488 

Scamozzi,  Vinoenzio Architect 1552 

Schedone,  Bartolomeo Architect 1560 

Severus,  (architect  to  Nero) Architect 50 

Senefelder,  Alois  (inventor  of  lithography ) Painter  and  Engraver 1771 

Schalcken,  Godfry Painter 1C43 

Soopas SctdjOor, b.  c.    460 

Sharpe,  William Engraver 1749 

Smirke,  Robert Painter 1752 

Sn^ders,  Francis Painter 1579 

Solimena,  Francesco Painter 1657 

Sostratus.  (built  Pharos) Architect. 

Spada,  Lionello Painter 1576 

SpaendoDck,  Crerard  ran  (fruit  and  flowers) Painter 1746 

Spagnoletto,  il  (Josef  Ribera) Painter 1589 

Spranger,  Bartnolomew. Painter 1546 

Stanzioni,  Cav.  Massimo Painter 1585 

Stecn  Jan  (very  noted) Painter 1636 

Stella,  James ^ Painter 1596 

Stoop,  Dirk  or  Theodore >. Painter 1612 

Stork,  Abraham,  (views,  searpieoes) Painter 1650 

Stothard.  Thomas  (historical  and  portrait) Painter 1756 

Strange.  Sir  Robert Painter 1721 

Stuart,  James Architect 1713 

Stuart,  Gilbert  (portrait) Painter 1754 

Sueur,  Eustachius  le. Painter 1617 

Swanevelt,  Herman  Ladd Painter 1620 

Tatti,  Jacopo  (called  Sansovino) Painter 1479 

Tempesta.  Antonio Painter  and  Engraver 1555 

Teniers,  l^arid,  the  elder Painter 1582 

Teniers,  David,  the  younger Painter 1610 

Terburg,  Gerard * Painter 1608 

Testa)  Pietro i Painter  and  Engraver. . . .  1611 

Thorwaldsen,  Albert Sculptor 1772 

Temanthes Painter b.o.   420 

Timanthes,  (painter  of  Jupiter  in  Council) Painter b.  c    400 

Tibaldi,  Pellegrino Painter 1527 

Timomarches Painter 

Tintoretto,  Giacomo  Robust! Painter 1512 

Titian,  (preeminent) Painter 1477 

TrumbuU,  John Painter 1756 

~  Painter 1599 

Painter 1610 

Painter 1633 

Painter 1639 

Painter 1705 

Painter 1659 

1594 

1556 


OutdL 


Vandyck,  Sir  Anthony 
Vandervelde,  William,  the  elder. . . 
Vandervelde^  William,  the  younger 

Vandervelde,  Adrian 

Vanloo,Carl :. 

Vanderwerf,  Adrian 

Velasquez  de  Silva^  Don  Diego < Painter. 

Venius,  or  Van  Veen,  Otho Painter. 

Vemet,  Joseph  (marine) : Painter 1714 

Vemet,  Horace Painter 1758 

Vannuoci,  Pietro  Perugino Painter 1446 

Vanuncchi,  Andrea  Del  Sarto Painter 1488 

Vanvitelli,  Luigi Architect 1700 

Vinci,  Leonardo  da Painter 1445 

Veronese,  Paolo  (Cagliari) Painter 1528 

Visscher  Cornelius Engraver 1610 

Vorstermans,  Lucas  the  elder Engraver 1580 

Vignola,  James Architect 1507 

Vitruvius Architect b.  c.     30 

Volpato,  Giovanni Engraver 1733 

West,  Benjamin Painter 1 738 

Wilkie.Sir  David Painter 1785 

Wille,  John  George Engraver 1717 

Wilson  Richard Painter 1714 

Woollett,  William Engraver 1735 

Wouwerman,  Phil Painter 1620 


DIED 

1607 
1577 
1559 
1530 
1616 
1616 

flour'd. 
1834 
1706 

flour'd. 
1824 
1845 
1657 
1747 

1622 
1822 
1656 
1623 
1656 
1689 
1647 
1686 
1708 

1792 
1787 
1828 
1655 
1690 
1570 
1630 
1649 
1694 
1681 
1650 
1849 
flour'd. 

1600 

1594 
1576 
1804 
1641 
1693 
1707 
1672 
1765 
1722 
1660 
1634 
1789 
1836 
1524 
1530 
1773 
1519 
1588 
1670 

1573 
flour'd. 
1802 
1820 
1841 
1807 
1782 
178' 

le 


X4 


ALPBABBTICAL  LIST  OP  PAIHTSB*,  IXO, 


ITATIOSf.  NAMB  AND  PBOrBSSIOH. 

£ng.  Wren,  Sir  Christopher  (St  Pftol's) Architect 

Dutch.  Waterloo,  Anthonj P(dnter  and  Engraver. . . . 

French.  Wsttesu,  Antoine Painter 

Dutch.  Weenix,  John  Baptist Painter 

Dutch.  Weenix,  John Painter 

Dutch.  Wer^  Adrian  Yander..... Painter 

Dutch.  Wyimata^  John Painter 

Italian.  Zablia,  Nicholas Architect 

Greek.  Zenzis Painter 

Italian.  Zuocaro,  or  Zuccheri,  Taddeo Painter 

Italian.  Zuocaro,  or  Zuocheri,  Federigo Painter 

Italian.  Zuocarelli,  Franoasoo Painter ••..* 

Span.  ZurbsrsD,  Fraactsoo ••.•...JPatnisr 


.B.  c. 


BOBH. 

DIBD 

1632 

1728 

1618 

1691 

1684 

1727 

1621 

16C0 

1644 

1719 

1659 

1722 

160C 

1670 

1674 

1750 

490 

400 

1529 

1566 

1539 

1619 

1702 

1788 

1598 

1662 

AN 


ALPHABETICAL    LIST 

OF  THB 

NAMES  ACQUIRED   BY  DISTINGUISHED    ARTISTS, 

WITH   THEIE   SXJENAME8. 

This  List  is  important  becsiue^  in  the  history  of  art^  eminent  artists  are  fireqnentlj  known  only  l>y 
tiieir  ioqnired  names,  given  to  them  bj  their  ootemporaries,  from  the  place  of  their  natiyitv,  perfeo* 
tion  or  defects  of  person,  remarkable  pecnliaritj  of  composition  or  coloring,  or  singofanty  of 
cbaneter. 


^^^^^Fs^^^y^^^^ 


ACainBED   HAMB. 


SURNAME. 


AlNjk, John  van  Byck. 

Ag;abbio,  d', Oderigi  da  Qabbio. 

A^leSjMarqnisd',  ..J.  B.  Boyer. 

Ains, Gioseppe  Bns. 

Album,  Oio.di, Bernardo  Oarboni. 

Albe,  Baron  d*, L.  A.  G.  Bacler. 

Alemagna,  Giosto  di, . .  Justus  of  Ghent 

AMo,  Peres  d', Matteo  da  Leocei 

Aliense^^ Antonio  Yassilacchi. 

Ambrogiotto, Giotto. 

Amioo, Maestro  AspertinL 

Andodli,  dagti,. Flaminio  Torre. 

A«M«.;(.^  i»  5  Andrea  Lilia 

Aoeomtano,  1 , i  Girolamo  Bonini. 

Angdico, Gioranni  da  Fiesole. 

Angdo^d', Gio.  Bat  del  Moro. 

Aimansio, Nonsio. 

AnS) Ausse. 

AntoDi,  deglL Antonello  da  Mesflina. 

ADtODianoJFerrarese,. .  Antonio  Alberto. 

AnUmio,  Marc*, M.  A.  Raimondi. 

Aretnsi, Pellegrino  Munari. 

Ariminenas^ Bartolomeo  Gpda. 

AristotHe, .Bastiano  da  Sangallo. 

Arptno,  d', Giuseppe  Cesari. 

Anigoni, GioTannt  LaorentinL 

AisenioL Donato  Mascagni. 

Asti,  d*, .Gio.  Carlo  AlibertL 

Athanasio,  Pedro, Pedro  Bocanegra. 

AttsYante^ « Vante. 

Anssa, John  van  Eyek. 

Amno, Girolamo  da  Trevigi. 

Biodo, Fra  Bart  della  Porta. 

lUchiaeca, Francesco  Ubertino. 

Badodo, Gio.  Bat  GanlH. 

Bienjda, Gaspar  di  Becerra. 

Bagnacaindlo,  H, Bartolomeo  Ramenghi. 

BiUeriQO, Gio.  Bittonte. 

Bdny,  J.  G., Charles  C.  Bervic. 

Btmboodo Peter  de  Laer. 


ACdUIRBD  NAMI. 


SDRNAMB. 


Baptist,  J.,. J.  B.  Gaspars. 

Baptiste, John  Baptist  Monnoysr. 

Barbaluiqta, Antonio  RiccL 

Barbiere,  del, Alessandro  Feu 

Bartolet, Bart  Flemael. 

Bartolomeo,  .  ^. R  Breemberg. 

Bartolomeo,  Fra^ F.  Bart  della  Porta. 

Basilic&ta,  della, Matteo  Paooelli. 

C  Antonio  Scaiario. 
Bassano^  11, <  Jaoopo  da  Ponte. 

(  David  Teniers. 

Bastaro,  del,. Giuseppe  Pnglia. 

Bastaraolo,  II, Filippo  Mazzaoli. 

Bastianino,  D, Bastiano  FUippi. 

Batistiello, Gia  Bat  CaraodokK 

Battaglie,  dalle, M.  A.  Cerqoozn. 

Battafflie,  Bresoianino 

dalle^ Francesco  Monti. 

Bazxaooo, •  .Gio.  Bat  Ponchino* 

BeardfHans  with the^ .  .John  C.  Vermeyen. 

Belladonna, Lacilio  GentilonL 

Belvidere^ Andrea  Abate. 

Benedetto,  Gio. Gio.  B.  Castiglione. 

Benvennto^ Gia  Bat  Ortolano. 

Bergamasoo,  D,. . ....  .Gio.  Bat  Castelli,  and  Oa» 

telle. 
Bernard  of  Broasels,.  .Bernard  van  Orley. 

Bertholet, B.  Flemael. 

BettL Bernardino  Pintoriocfaio. 

Bevilaooua,  D, Ventura  SalimbenL 

Btagio,  Maestro^ Biagio  PupinL 

BibieoA, Galli. 

Bicker, Cav.  John  Miel. 

Bifdo,  Francia, Marc*  Antonio  Franeiai 

«     n, Gio.  Bat  Brazze. 

Bigolaro,  II, Francesco  BemardL 

Bles,  Henry  de, Enrico  Civetta. 

Bogaert,  Martin  vander,Desjardins. 
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AH  ALPHABETICAL  LIST  OF  ACQUIRED  VAME8. 


ACQUIRED  NAME. 


SURNAME. 

r  Gio.  Fnm.  GrimaldL 
Jaoopo  Atadzi. 
Gristoforo  Ferrari. 

TUi/Mm*  A*  iirkiA««tiMi^      LatUnzio  Mainardi. 
BoW  or  Bologiiese,  I  ^^^^^  Ruggieri. 

^ LoreDzo  SablMitinL 

Pellegrino  Tibaldi. 
B.  Gaterina  da  Vigri* 
L  Lorensino  di  Pernio. 

Bologna.  II Bart  Ramenghi. 

Bonacoorsi. Pierino  del  Vaga. 

Bondone,  ai, Giotto. 

Borghese, Pietro  della  Francesca. 

Borgognone,  H, j  G^liSrort^tese. 

BosBchaerty Thomas  Willeborts. 

Bozzato, Gio.  Battista  Ponchmo. 

Bramante, Donato  di  Lazzari. 

Brand!,  Felichetto,. . .  .Felice  Ottinl 

Bravo, Francesco  Montelatid. 

Brazzaco, Gio.  Bat.  Ponchino. 

Brescia,  Luca  di, ^Seb.  Aragonese. 

C  Francesco  MontL 
Bresdanino,  H <  Giovita. 

(  Vincenzio  Foppa. 

Bresdano, Pietro  A  vogadro. 

Bresciano,  Morone,  ...Pietro  Moroni. 

Brixiensifl, Brescia. 

Briziano Gio.  Bat  Montovano. 

Brizio^  Menichino  del,.Doinenico  AmbrogL 

Bronzino, Alessandro  Allori. 

Bruggia,  Gianesda, John  van  Ejck. 

Brano, Buoni. 

Bruno,  II, Silvestro  Morrillo. 

Brnsasord,  II, Ricdo. 

Badrio,  da, Giacomo  Lippi. 

BuonaoQorsi, Pierino  del  Vaga. 

Baonamid, Agostino  Tassi. 

«-«»', jpfeSt^^ctf- 

Caccianemid, Francesco  CappelH. 

C  Mattia.Preti. 
Galabrese,  II, <  Marco  Cardisco. 

(  Nicolucdo. 

Cahavari, Luca  CarJevRriis. 

Caligarino,  II. Grabriele  Gappellini. 

Garoaldolese, . '. Don  Lorenzo. 

Gampidoglio,  H, Michael  Angelo. 

Ganaletto,  I], Antonio  Canal. 

Candido,  tl, Peter  de  Wit. 

Oanozio, Lorenzo  Lendinara. 

Capanigo.  da^ Martino  Simazoto. 

Capella,  11, Francesco  Dagia. 

Cm^^iu^i  J  Gabriele  Caligarino. 

^P^"'"** }  Gio.  Bat.  Zuppelli. 

Capodoro, Guglielmo  Paganini. 

ri.*vt^»/w»;»/t  Tl  S  Bernardo  Strozzi. 

Cappaccmo,  H, J  ^^^y^^^  Galanttni. 

Caracdno,  11, Gio.  Ant  Mulinari. 

(  Michael  Ang.  Amerighi. 
GaraTaggio,  da, <  Gio.  Bat  Seochi. 

f  Polidoro  Caldara. 

C^arbone, Camillo  Scacciani. 

Camia,  della, . « Nicola  Grassi. 

Garpense, Bernardino  Loschi. 

Carpi,  Pellegrino  da,.. Pellegrino  Ascani. 

Carriera, Rosalba. 

Cosa.  della^ Pietro  Ant  Bemabei. 

Casaimi, Luda  Torelli. 

Oasanobrio, Luca  Garlevariis. 


ACQUIRED   NAME. 


SURNAME. 


Gastoldi Gio.  Pietro  Crespi. 

Cayagnoolo^  II, Francesco  Gayagna. 

Cavalori, Mirabello  da  Salincomo. 

Gavarozzi, Bartolomeo  del  Crescenif 

Carazzoni Gio.  Pietro  !Zanotti. 

Cecchino, Francesco  de  Salviati. 

Cecco  Bravo, Francesco  Montelatici. 

Gedaspe, Paolo  Ce^pedes, 

Celano.  Guelfo  dal,. . .  .Leonardo  da  Pistoia. 

Centino,  II, Francesco  Nagli. 

Gcrano,  II, Gio.  Bat  Crespi. 

Ceri,  de', Pierino  del  Vaga. 

Gertpsino, H,.  ..... .  .P.  Stefano  Cassiani. 

Gesare,  Padre, Gesare  Pronti. 

Gesio,  da, Pellegrino  da  Gesena. 

Chafrion,  Lorenzo, F.  Matias  de  Valencia. 

Chenda,  11, Alfonso  Rivarola. 

Chiav^hino,  II, Andrea  MainardL 

Chighi, Gio.  Bat  Ghisi. 

Ghiozzotto,  n, Antonio  Marinettl 

Ghisolfi, Giovanni  Ghisolfi. 

Ciccio,  L'  Abate, Francesco  Solimena. 

Gigoli Lodovico  Cardi. 

Cimatore  di  Urbino^. .  .Andrea  Visaoci 

Glementone,  11, Clemente  Boodardo. 

Colonna, Girolamo  Mengozzi. 

Gonchillos, Juan  Falco. 

GoneglianOjIl, Gio.  Bat  Cina. 

Consolano, Gristoforo  CasolanL 

Gonte,  dd, Guido  Fassi. 

Conway, Anne  Darner. 

Cook,  The, Lucas  Cornelisz. 

Goppa,  Cav., Ant  Giarola. 

Ooriario, Arto  Leone. 

Cornelisz, Cornelius  van  Haerlem. 

Comorano,  II,  }  nt  .v^  r«  i  • 

Coronato,  il,  '  5 Giulio  Calvi. 

Gorradini, F.  Bartolomeo  Camevalai 

^'^-.^ iSSSSi 

Corticellis,  II, Gio.  Ant  Lidnio. 

Gortona,  da, Pietro  Berrettini. 

Gosci, Gio.  Baldood. 

Gosiroo,  Padre, Paolo  Piazza. 

Gosm6  da  Ferrara, Cosimo  Tura. 

Cousinet^ Catherine  E.  Lemperenr 

Crabbetjie, John  Asseljn. 

Cremonese.  II, \  j;™<»«»^^P«: 

\  •      '  ( Giuseppe  Caletti. 

Crescenzi, Bart  Cavarazzi. 

Crisolfi Gio.  Ghisolfi. 

Crivdione,  II, Ant  Maria  Crivelli. 

Crodfissaio. Girolamo  Macchietti. 

Crodfissi,  da^ Simone  da  Bologna.       ' 

Croma,  II .Giulio  Cromer. 

Cronaca,  II, Simone  del  Pollajuolo. 

Ougini Cungi. 

Cuticdlo,  II Gio.  Ant  Lidnio. 

Cutigliano, Biagio  da  Carigliano. 

Dalmasia,  di, Federigo  Bencovich. 

Danet,  or  Daris, Leon  Daven. 

Danet,  John John  Duvet 

Danielle,  II  Cav., Daniel  Snyder. 

Davanzo, Jacopo  A vanzi. 

Dente, Marco  Ravignano. 

Dentone,  II, Girolamo  Gurti. 

Diatelcvi, Tiberio  di  Assist. 

Didai,  or  Diolai. Gio.  Francesco  SurdiL 

Diethmar, Thiemon. 

Guodo,  dd  Sero, Aghinetti. 


AM  ALPHARTXCAL  UST  OF  AOQUIBED  KAIHES. 
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tcauniBD   NAME.  SURNAlfE. 

Difino,  El, Lais  Morales. 

Dooeno,  11, Cristofano  Gherardi. 

Doraenichino, Domenico  Zampieri. 

Donato. Donatello. 

Donelli, Carlo  Vimercati. 

Donnabella) Lncilio  Gentiloni. 

Droll.  The, Peter  Breughel. 

Dncbtno,  l1, Paolo  Camillo  Landriaal 

DulichiOj  fUL Buschetto. 

Empoli,  da. Jacopo  da  Chimenti* 

EngSf . . . .  ^ Giuseppe  Ens. 

Eroole  da  Ferrara.  . . .  .Ercole  Grandi. 
Eroolino  di  Guido,. . .  .Eroole  de  Maria. 
Eremita  di  Monte  Se-  G.  E  Stefaneachi. 

nario, 

Esealante,  Romero  T.,.  Juan  de  Sevilla. 

Espagnoletto, Giuseppe  Ribera. 

EawD,  Hans  von, Johann  Ladenspelder. 

Faodate,  delle,.  .••...  .Bernardino  Poooetti. 

(  Ferraik  Fanzooe. 
Faenn,  da, <  Giacomo  Bertucd. 

C  Marco  Marcbetti. 
Faenza^  Figurino  da, .  .M.  A.  Roochetti. 

FaeS)  Tander, Peter  Leiy. 

Fattore,  II,  . '. Gio.  Francesco  PennL 

Federighetto, Fedengo  Bencoyich. 

FerraiY,  Cosmft  da,. . .  Cosiroo  Tura. 
Ferraresino,  II, Camillo  BerlinghierL 

^^^^'-^^ Urifa^'sSL 

fliOdoTioo  Pozzosemto. 
Dionisioor  Denis  Calvart. 

FigurhiOy Marc'  Antonio  RoochettL 

Filattrano, Lucilio  Gentiloni. 

Filippi,  or  Filipepi,. . .  .Sandro  Botticelli. 
Fiore,  Fed.  d'Urhino,.  .Federigo  Baroocio. 

fGiuliano  BugiardinL 
Michele  Albertl 
Orazio  Vaianl 
Stefano. 
C  Mario  NuzzL 

Fieri,  da, <  Gaspero  Lopez. 

I  (  Carlo  Voglar. 

Folignate, Niccolo  Deliberatore. 

Fontaines, James  Swebach. 

C  Francesco  Melozzo. 

Forli,  da, <  Marco  Palmegianu 

(  Liyio  Agresti. 

Fomaoeriis, Tsaye  Fournier. 

Fomaretto,  II,. ..... .  .Francesco  Comi. 

Fonier,  El, Vincenzio  Civerchio. 

Fosaombrone,da^ Gio.  or  Giuseppe  Diaman- 

tini. 

Franceschiello, Francesco  de  Mura. 

Francescbino, Francesco  Caracci. 

Francia,  Frauds, Francesco  Raibolinf. 

Frandsqne, Francis  MiI6. 

Franco  Bolognese,. . .  .Franco  da  Bologna. 

Frank.  Hans, Jobn  Lntzelburger. 

Fnnkibrt,  von, Jerome  Greff. 

Frankfort,  Adamo  di,.  .Adam  Alzheimer. 

Fran.  Francesco  II,       Ferrari  Bianchi. 

p_.    Ti  S  F.  Bartolomeo  Domenico 

^'^^^ }     dellaPorta. 

Fnte,  Paolotto  II, Fra  Vittore  Ghislandi. 

Fntina, Gipyanni  di  Mio. 

Fredeman,  John, John  de  Vries. 


ACQUIRED  RAMB. 


SORNAME. 


Freflchi,  de*, Paolo  Franoeschl 

Friano,  Maso  di  San,.  .Maso  Manzuoli. 
Frieslander,  The  Noble,  Wybrand  van  Gheest 

Frisins, John  Vredeman  de  Vriea 

Friso,  dal Luigi  Benfatto. 

Friuli,  f  orda  da, Francesco  Apollodoro. 

Fumaodni, Orazio  Samacchini. 

Gaeta,  da, Sdpione  da  Pulzone. 

Galanino, Baldassare  Alloisi. 

Gallicos,  Jo., John  van  Eyck. 

Gallo.   Giovanni;  or  ^ 

Johannes,  >  Jean  Salomon. 

Gallo.  L'  Infante,        ) 

Garotolo,  da, Benyenuto  Tisio. 

Genoya,  Lachetto  da,.  .Luca  Cambiasi. 
rL  Yi    D    i.         S  Bernardo  StroizL 

Qeno^ese,  11   Prete,. . .  J  jppoiito  Galantine. 

^           •       n  i  Luigi  Miradoro. 

Genoyesrao,  D, J  Qi^^ppe  Oalda. 

Gentile, Luigi  Primo. 

Gentilesdii, Orazio  Lomi. 

Gerard  of  St  John,.  ..Gerard  of  Haerlem. 

Gerupino, Luigi  Scaramuccia. 

Gessi,  G.  B.  del, Gio.  Battista  Ruggieri. 

Gessi,  Eroolino  del, Eroole  Ruggieri. 

Gherardo,  di  Ser, Giacomo  di  Guglielmo. 

i^i.'  1     J  •    ji  1  S  Michele  di  Ridolfo. 

Ghirlandaio,  del, J  Domenico  Corradi. 

Giacomone, Giacomo  Bertucd. 

Giancarli, Poliphilos  Zancarli. 

Gianella, Giorgio  and  Gioyanni  da 

Siena. 

Giles  of  Antwerp* (^i^^s  Coignet 

Gino,  di, Stoldo  Lorenzi. 

Giorgio,  U  Maestro,. .  .Ingles. 

Giorgione, Giorgio  Barbarellt. 

Giottino, Tommaso  di  Stefano. 

Gioyanni,  di  San, Gioyanni  Mannozsi. 

Girandole,  dalle, Bernardo  BuontalentL 

Gismondi, Paolo  Perugino. 

Giuda,  Dottor, J.  J.  Cossiau. 

Giugni, Francesco  Zugni. 

Giunta, Pisano. 

Gobbino,  II. Gio.  Bat.  Rossi. 

Gobbo,norde,.......jlSa:£2?- 

Gonzales, Coques. 

Gotfried,  Christian, . . .  Johann  Schuman. 

Grano,  del, Giorgio  Gandini. 

Gratella, Sebastiano  Filippi. 

Gratiadei,  da, Mariano  da  Pescia. 

Grazia,  da, Lionardo  da  Pistoia. 

Graziani,  da, Gio.  Bat  BallantL 

Greche,  delle,  or  EI 

Greco, Domenico  TheotooopulL 

Grechetto,  II, Gio.  Benedetto  Castiglion« 

/,  . Tj,,  J  Pedro  Serafin. 

Onego,  W, J  jy^^  TheotocopuU. 

Grillandaio,  del, Domenico  Corradi. 

Grimani, Hubert  Jacobsz. 

Groningen,  Gio.  di,. . .  .Johann  Schwartz. 

Grotesche,  delle, Bernardino  Pocoetti.  i 

Gruembroech, II  Solfarolo. 

Guardolino, Carlo  Natali. 

Guargena,  Domenico,.  .P.  Felidano  da  Messina. 

Gubbio,  da, \  S'^^^*'  Andreoli. 

^"       '    ^ (  Francesco  Allegnni. 
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Air  ALPHABSnOAL  UKT  OT  A0QVIECD  VAMB8. 


ACQUIRED   NAMB.  SURNAME. 

Gaercino, Gio.  FranoesooBarbierL 

Gai]lAam&  Fra, Gaglielmo  da  Marcilla. 

Haeften,  N.  ran, Nicholas  Walraveii. 

Hanskin,  Kleyn, Hans  Vereycka. 

Barlingen,  van, Peter  Feddes. 

Hartoamp, Ludolf  Smtts. 

Hawken,  van^ Francois  dn  Yerdier. 

Heins,  or  Heinsius, . . .  Giuseppe  Ens. 
Hidalgo.  Don  Jos^,  . . .  Jos^  Garcia. 

Hollana, .....Nathaniel  Dance. 

'   Hontanon,  de, Jaan  Gil. 

Ibi, Simbaldo  da  Perwa. 

Tmola.  da.  $  ^^^'  ^®™®"^®<>  FerrettL 

-  *""''*■»  ^ J  Tnnooenzio  Franeaoel 

Imperial!,  d^ Francesco  FernandL 

ImpicoaU,  dagl', Andrea  del  Oastagno. 

Ingeffoo,  r, Andrea  d'  Assist.     ' 

Jacobs,  Lucas, Locas  Tan  Leyden. 

Jaoopo,  Nicola  di, Gera. 

Jan,  Langen, John  van  Bockhorst. 

Joachim,  Fra^ Junoosa. 

Johnson,  C, Cornelius  Janssen. 

Jordano. Luca  Giordano. 

Jorge,  £1  Maestro,. .  •  .Tngles. 

Rlaaszoon,  Aart^ Arnold  Claessoon. 

*  Kleynhansken, Jan  Tan  Elbrucht 

Koerten, Joanna  Block. 

Kraus, Jane  Sibyl  KuselL 

Lame,  or  Lamme,  dalle, Biagio  Pupini. 

Lapiccola, Niccola  Picoola. 

Lapo,  di, Arnolfo. 

Lanrati, Pietro  Lorenzetti. 

Leal. Don  Juan  de  Valdes. 

Legnano, Gio.  Francesco  BarbierL 

Leismann, John  A.  Eismann. 

Leyden,  Aartgen  Tan,. .  Arnold  Claessoon. 

Licenciado  Juan,  El, .  .Juan  de  las  Roelas. 

Liefrinck, Hans  Lencker. 

Ueee,di, EgidinsAli. 

Lieto, Antonio  Allegri. 

Lilio,  A., Andrea  Ancona. 

Lissandrino, Alessandro  Blagnasoo. 

Llanos. Valdes. 

Lodi,  ai, Giuliano  Capitani. 

Lodi, Callisto  Piazza. 

Lodole,  dalle, Giuseppe  Franco. 

Lombardelli, Gio.  Bat  della  Marca. 

Lombardo, Lamberto. 

Lonardino, Leoni^rdo  Ferrari. 

Longo,  Pietro, Peter  Aertsen. 

Lorenese,  Claudio, . . .  .Claude  Gellte. 

Lorenzetto, Lorenzo  Campanaio. 

Lorenzino  at  Guido,. .  .Lorenzo  Loli. 

Lorenzo,  Fra, Bernardo  Parentino. 

LouTatn,  Dirk  of, Dirk  Tan  Haerlem. 

LoTes,  GioTanni, Giovanni  Lys. 

LoTini. Bernardino  Luini. 

Luca  Fa  Presto, Luca  Giordano. 

Lucca,  da, Michael  Angelo  Anaelmi. 

Lucchese,  D, Pietro  Riochi. 

Lucchesino.  D, Pietro  Testa. 

Luchetto,  II, Luca  Cambiasi. 

Luciano, F.  Seb.  del  Piombo. 

Luj^ano,  Zoppo  di,. . .  .Gio.  Bat  Discepoli. 

Lumi. Pietro  Gnocehi. 

Lungtii,  de', Pietro  Lona:o. 

Luzzo,  Pietro  da  Feltro,Morto  da  Feltro. 

Maat, J.  T.  Blankhof. 


ACQUIRED  NAME.  SURNAME. 

Mabilde, J.  C.  Oogels. 

Macoerius, Cesare  Maggieri. 

Maoedone. GKulio  G.  CIotio. 

Macrino  d'  Alba^ Gio.  Giacomo  FaTa. 

C  Lippo  Dalmasio. 
Madonne.  dalle, <  Carlo  Maratti. 

(  Vitale  Bologna. 

Magatta, Domenico  SimonettL 

Maire,  le, Poussin. 

Maio,  Hans, John  C.  Vermeyen. 

Malatesta. Leonardo  da  Pistoia. 

Malinis,  Henri cu8,....Arrigo  Fiammingo. 

Malosso,  II Gio.  Battista  TrottL 

Manchino,  n, Antonio  dal  Sole. 

Mandb,  EI,. Garcia  de  Miranda. 

Mankenhein, H.  Andriessen. 

C  Giorgio  Ghisi. 
Mantorano, <  Andrea  Andreani. 

(  Marcel  lo  VenustL 

Marc*  Antonio, Raimondi. 

Marcfaesi, Francesco  da  Cotignola. 

Marchigiano, Matteo  Piccione. 

Marci, Gio.  di  Berto. 

Marescaico,  11^ Gio.  Buonoonsigli. 

Marinas,  Henrique  de ) 

las,  >  Henry  de  Vroom. 

Marine,  Enrico  delle,  ) 
Martini,  Simone  da,.  ..Simone  MemmL 

Masolino Da  Panicale. 

Mastelletta. Gio.  Andrea  DonducoL 

Mayo^  Hans, John  C.  Vermeyen. 

Mazzi,  Ventura, Ventura  Marzi. 

Mazzolino,  D, .>  .Francesco  MazzuolL 

Mrii!c:::::::l'*'^"»-"»'»~-~ 

Mazzuoli,  Mecherino,.  .Domenico  BeccafamL 
Medola,  or  Medula.. . .  .Andrea  SduaTone. 
Meer,  Tander,  of  Delft,.  Jan  Vermeer. 

Meglio,  di, Jacopo  Coppi. 

Melozso, Francescoda  Forli. 

Menabuoi, Giusto  Padoyano. 

Meneses, Francisco  Osorio. 

Meneazzino,  11^ Domenico  Santo. 

Menichinodel  JBrizio^.  .Domenico  Ambrod. 
Messina,  da.  or  Messi-    i  Onofrio  GabrielTo. 

nese,  11, i  Giulio  ATellino. 

Metensis, Cornelius  Matsys. 

Micarino,  Dom.  Beccafumi 

Micheli, Andrea  Vicentino. 

f  Gaudenzio  Ferrari. 
Carlo  Valli. 

Milanese, s  Cesare  da  Sesto. 

Pier  Fr.  Cittadini 

(.  Guglielmo  della  Porta. 

Milano,  Andrea, Andrea  Solan. 

Milano,  Agostino, Agostino  di  BramantinOi 

Mille,  or  Millet, Francis  Mil6. 

Miller, John  S.  Muller. 

Mirandolese, Giuseppe  Peraccini. 

ModaninOj  11. Guido  Mazzoni. 

(Antonio  Begarelli. 
Cristoforo  Ferrara. 
Pellegnno  MunarL 
GioTanni  Guerra. 

Molduch,  da, John  Soens  or  Sons. 

Molinaretto,  H, Gio.  Maria  dalle  Pf  ~ 

MoncalTO, Guglielmo  Cacda. 

Monchino,  II, Antonio  dal  Sole. 
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Mondino,  H, Sigisniondo  ScArseUt. 

Mon^  da  Pna. Qio.  del  Sordo. 

Monreftlene,  II, Pietro  NoTeDi. 

Montagne,  51., Matthew  Plattenberg. 

MonUIto 6io.  Stefano  Danedi. 

Montano  orMontenovo,Gio.  Battista  della  Marea. 

Montepulciano,  II, . . .  iFranoewo  MoroaiDi. 

Montfort  de, Anthony  Blocklandt. 

Monti^  de*, Giuseppe  Franco. 

Moresini, Simone  Fornaii. 

Moretto,  II, Girolamo  Mireti. 

Moretto  da  Brescia, II,.  Alessandro  Bonyidno. 

MoT^^ M.  A.  Amerighi. 

Moro.  11, Francesco  Torbido. 

MoTTiUo. SiWestro  il  Brano. 

MorBOQi, P.  Francesco  Moraxione. 

Moses,  Little, M.  Uy tenbroeck. 

Mndo,  £1, Joan  Femandei  Nayarette. 

Molato  de  Murillo,. . .  .Seb.  Gomez. 

Molier,  Pietro, Peter  Molyn. 

Mnrano,  da,. .'. Antonio  Vivarini: 

Mnrenofl, Sebastiano  MunoB. 

Mnstaoefai,  H, .'  Gio.  BattisU  Retello. 

Matodi  Verona,  II,... Francesco  ComL 

Matodi  Fiearole,  II,  .  .Eroole  Sarti. 

Matton^ Pietro  Vecehia« 

Nanni^ GioYanni  da  IJdioe. 

Napolitano,  11,    Filippo  di  Angeli. 

Naawincz, Henry  Natwinck. 

Nesiotes, Gritias. 

Kieoletto, Nicoolo  Pisana 

NiDC^  Don  Jnan, Don  Juan  Gnerara. 

Nipote,  II Lorenzo  Garbieri. 

Norsini.  - Lionardo  Parssole. 

Noaadaila,  II, Gio.  Francesco  Bezzi. 

Nolte^  dalle^ Gherardo  Honthorst 

Nowm,  da, Gio.  Bat.  Riod. 

NoTdlara,  II, Leiio  Orsi. 

Kone^  Matteo, Matteo  Sepnlyeda. 

Nntini,  11, Buoninsegna  Dncdo. 

rwhui;  ^.lu  J  (Jaspare  VanvitelH. 

Oednali,  dalle, ^  Gabriele  FerranUni 

Oderigi, Oderigi  da  Gubbio. 

Oggione^da, Marco  Uggione. 

Olandesft Montagna  of  Holland. 

Omino,  V, Gia  I^m.  Lombard]. 

Orbetto,P, Alessandro  Turebi. 

Orpani,  d^i, Gaglielmo  Forli. 

Onzzoote^  Gio.  Francesco  tan  BIoo- 

Bien. 
Orta,Lo  Spisandio  di,.Vincenzio  Spisana 

OrtoUmo^ Gio.  Bat  BenTenutOi 

Paoeooo,  or  Pacicoo,. . .Francesco  Rosa. 
Padoya,dal, Girolamo  dal  Santo. 

{Giovanni  Cayina 
Gaspar  ab  AyiboB. 
Alessandro  VafotarL 
Ottayio  Leoni. 
C  Francesco  Bassi. 

PmsI,  da^ <  Girolamo  Vemiga 

(  Girolamo  Moztaoo. 
Paed,  II  Moncfaino  da^.  Antonio  dal  Sole. 
Pagani,  Lattanzio, . . .  .Lattanzio  Marca. 

Piganini, Chiido  MazeonL 

Paggio^  11, Francesco  Merano. 

Pdamedes, Anthony  Staeyaerta 

Palma8anu8,or  Palm«z- 

zano, Mavoo  Palmegianl. 

Palomino, Dob  Antonio  Vdasoo. 

Pin  of  Oldeobiirgfa,. . .  Gioyaoni  Lys. 
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Panfllo, Nuyolone. 

Panico,  Conte  Ugo  da^.Ugo  da  Carpi. 
Papiensis,  Laurentius, « Lorenzo  di  rayia. 

Paradise,  dal, Orazio  da  Castdfranoo. 

Paradosso^  II, Giotio  Trogli. 

Paria, 1 Frandsco  Perrier. 

Paris,  di, Domenico  Alfani. 

Ptrin.,  di, \  I'^Ttl'i^W'^ 

^     * }  Cnstoforo  Casellu 

Parma,  Rosa  di, Sisto  Badaloechio. 

Parmensis, Battista  Pensieri. 

C  Francesco  Mazzudu 
Parmiggianino,  11, ....  <  Girolamo  Scaglia. 

(  Michele  Rocca. 

Pasqualino, Pasquale  Rossi. 

Pasqualotto, Pasquale  Ottini. 

Passignano, Domenico  Cresti. 

PatavinuS) Gaspar  ab  Ayibos. 

Pavese, Pier  Francesco  SaoofaL 

Pellegrino  da  Modena,.PeUegrino  MuaarL 
Pellegrino  de'  Pellegri- 
ni,   Pellegrino  Tibaldl. 

Perino,  or  PSerino, Pierino  dd  Yaga. 

Peragia,  Perino  d%  . .  .Pietro  Cesard. 

Pemgino, Pietro  Sante  BartoIL 

Perugino,  Petrucdo,  .  .Pietro  Montanini. 
Perugino,  H.  Cay., . . .  .Gio.  Domenico  CerrinL 

Pesaro,  da, Simone  da  Cantarini. 

Pesda,  da, Yalerio  Baldassari. 

Pianoro,  n, Bartolomeo  MordK. 

Piazza, Callisto  da  Lodi. 

Piochetti Francesco  PicchiaaL 

Pierino  del  Guido, Pietro  Gallinari. 

Pietro,  Lorenzo  di, . . . .  Pietro  di  VeochiettB. 

Pilgrim, JohnUlric 

Pineda,  de^ Frandsco  Peres. 

Pino,  da, Pino  daMesdmk 

Pio,  Gioyannino  dd, .  .Gioyanni  Bonati. 

Piquot, Robert  Pieou. 

•D*       IV  S  Vincenzio  Spisanow 

P'»"«'^ J  Gioyanni  StSSi 

Pisani, Vittore  j>isandll 

Pittor  Bello  D. Felice  Pdlegrini. 

Pittor  da'  LibiT  II, Giuseppe  Caletti. 

Pittor  Santo,  it Gio.  Bernardino  Rodai%fc 

Pittor  Villano,  ll, Tommaso  Miseirott. 

Pizzica.  II, ^. . . .  Gioyanni  Zanna. 

PocoettL. Bern.  BarbatdlL 

Poco  e  iuono,  11, GirdamoNannL 

Polidore, John  Glauber. 

Polidorino,  H, Francesco  Rnyiale. 

(  Nicoolo  and  Antonio  Ob 
Pomerance,  dalle^ <        dgaani. 

(  Cristolano  RoncallL 

Pommdaer, Dayid  Uoninck. 

Ponte^  da, Antonio  Scaiariow 

Pontormo,  da, Jaeopo  Carrucd. 

Pool, Rachel  Ruyseb. 

PoppLda, Francesco  MorandinL 

Por,  ae, Daniello  da  Parma. 

Porda,  da, Francesco  ApollodorOb 

Pordenone.  H, Gio.  Ant.  Lidnio. 

Porta,  delta, Guglidmo  MilansBS. 

Portelli, Carlo  da  Loro. 

I^<^^n0.r, jaToStti.,. 

Prete,  D  (Jenoyese^. . .  .Bernardo  Strozzi. 
Prospettiye^  H  Mlran- 

dolese  dallet, PleCro  Paltronieri. 

Raeyen, ...., Peter  yan  Serwoater.    . 
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(  Gio.  Mftria  Bottalft. 
Rftffaellino^ {  R.  dal  Colle. 

(  K  del  Garbo. 
Rambrock,  Lord  of,. . .  J.  van  Campeo. 
Raphael  des  Flears,. .  .P.  J.  Redout. 

Ravenna^  da, P.  Cesare  da  ProntL 

Re|i;gk>,  da^ Luca  de  Ferrari. 

Regpio,  Raffaenmoda..Rafrael1o  Motta. 

Regillo,  II, .' .  Gio.  Ant.  Licinia 

Ricamatore, Gio.  da  Udine. 

Riooi, Antonio  Barbalanga. 

i»:.wj^  Ti  J  Andrea  Briosoo. 

*»^^» "» }  Bartotomeo  Neronl 

Rimino,  da, \  Lattanrio  Marca. 

*  '  u«, ^  Bartolomeo  da  Codft. 

Rios,  de  lea, Pedro  Alonso. 

Rtposo, Felice  Ficberelli 

Ritratti,  da', Sante  Vandi. 

Riyello, Cristoforo  Moretti. 

"Rby  GioTanni, John  Rottenhamer. 

Roocadirame^ Angiolillo. 

Rodriguez  di  Me.«o^.  \  V^SSJaST^oHu 

IU>iii«iio,  n \  Antonio  C.taUiii 

»     » (  Pierre  Mignard. 

Romano^  Gialio, Gialio  PippL 

Romolo,. Oincinnato. 

Rondoiino,  II, Terenzio  Terenzi. 

Roos,  Philip, Roaa  da  Tivoli. 

Rose,  The, Nicholas  Liemaeker. , 

Rossetti, Gio.  Manro  Ro?ere. 

Rossi,  Francesco, Francesco  de'  Salyiati. 

Rossi,  II, Domenico  Bianchini. 

Retainer,  Gio., John  Rottenhamer. 

Rottermondt  and  Ro- 

termans,    Rodermont 

Rooac,  Maitrt II  Rosso, 

Royerio, Bartolomeo  GenoTesinL 

Rubeis,  de. Girol.  and  Ant  Rossi. 

Raggieri  oa  Bruggia,. .  Roger  of  Bruges. 

Rumano, Girolamo  Romanino. 

Rostichino,  II, Francesco  Rastici. 

tSabbionetta,  II, Galeazzo  Pesenti. 

Sabineee,  II, Andrea  Generoli. 

Sacchieose;, Gio.  Ant  Licinio,  tho 

Younger. 

Saint  Andre, Simone  Renard. 

Salerno,  da, Andrea  Sabbatini 

Salviati,  del, Giuseppe  Porta. 

SalTolini, Gtustino  Episcopio.  ^ 

San  Bernardo, Francesco  Minzocchi. 

San  Danielle. Danielle  di  Pellegriiii. 

San  GiOTaani, Eroole  da  Maria. 

San  Marchi, Marco  Sammartino. 

Sansone,  II, Gioseffo  Marchesl 

Sansovino, Jaoopo  Tatti. 

SansoTino,  Da  Monte,.  Andrea  Contnceio. 

Santo,,  da, Girolamo  da  Padova. 

HartOjdel, Andrea  Yannuochi. 

Sarz^na,  II, Domenico  FiaselUu 

Sassoferrato,  11, Gio.  Bat  Salri. 

Savigliaao,  da, Gia  Ant  MolinarL 

Sayona,  II  Prete  di, . . .  Bart.  Guidobono. 

Scamozzi, Ottavio  Bertotti 

a         V   V  ( Lippo  Dalmasio. 

Sc^^^^^^^^ J  TeVS»  MuratorL 

Scarsellino, /ppolito  Scaramucda. 

Schioppi, Giuseppe  Alabardi. 

Schivenoglia,  Lo^ Franoeaco  Raioieri. 
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Sciameroni,  Lo, Filippo  Furini. 

Sciarpelloni, Lorenzo  di  CredL 

Semolei,  or  Sermolei,  II,  Battista  Franco. 

Semplioe,  Fra, Semplice  Verona. 

Senario,  Eremita  di,. . .  G.  B.  Stefaneschi. 

Senis.  Simone  de. Simone  di  Martini. 

Sermoneta,  da,. Girolamo  Siciolante. 

Servatius, Peter  van  Serwoutcr. 

Sepolcro,  da  Borgo  S.,.P.  della  Francesca. 

Sestri,  II  Sordo  di, Antonio  Travi. 

Seyouter,  Peter  van  Serwonter. 

Sidliano,  II, Tommaso  Lauretti. 

fBaldassare  PeruzzL 
Marco  da  Pino. 
M.  A.  Anselmi. 
Simone  Memmi. 

Simonetti, Domenico  Magatta. 

Smargiasao,  Lo, Pietro  GiafTeri. 

Smith,  Magdalen, Gaspar  Smits. 

Sobleo, Michele  Desubleo. 

Sodoma,  11, Gio.  Ant  Razzi. 

Soiaro,  II, Bernardo  and  Geryasio 

Gatti. 

Soius, Philip  Sericcus. 

Somachino, Orazio  Samacchini. 

Sordillo.de  Pereda.. .  •  •  Alonso  dell*  Area. 
Sordo  d'  Urbino,. ....  .Antonio  Viviani. 

Sorg, Henry  M.  Rokes. 

Sozzo, Giuseppe  Albini. 

Spadarino, Gio.  Ant  Galli. 

Spadarp,  Miooo, Dom.  Gargiuoli. 

Spagna,  di, Henry  Vroora. 

Spagnoletto,  Lo, Giuseppe  Ribera. 

Spagnoolo,  Lo, Cay.  Giuseppe  CrespL 

Stendardo,  or  Standard,Peter  yan  Bloemen. 
Stomme  yan  Campen, .  Henry  yan  Ayeroanu 

Studio,  M., Henry  van  Lint 

Stuerbout,  Theodore,.  .Dirk  van  Haerlem. 

Suardi, Bart  Braroantino. 

Suayius, Lambert  Suterman. 

Surchi, .Gio.  Fran.  Dielai. 

Talpino,  II, Andrea  Salmeggia. 

Tedesco,  Gio.  Paolo,. . .G.  P.  Scor. 

Temperello.  D, Cristoforo  CasellL 

Tempesta,  D, Pietro  Molyn. 

Tempestino, Antonio  Tempests. 

Teodoro,  Mon.. Theodore  Helmbreckmr. 

Teoscopoli  . . '. Dom.  TheotocopulL 

Tersan.  Comte  de, . . .  .Charles  Campion. 
Teste,  n  Borgognone 

oalle^ J.  G.  Gonzalez. 

Tintoretto,  H {DSiwKsti. 

Tio^  Fraooeaco, Fran,  da  Fabriano. 

Tisio, Benyenuto  da  Garofolow 

Tiziano  and  Tizianello.. Titian  and  Yecellia 

Tiziano.  di, • .  Girolamo  Dante. 

Todt,  di, M.  A.  Ricciolini. 

Toleda  di, Gk>yanni  Battista. 

Tolosano, Jean  Baron. 

Tommaso  di  Ste&no^..Giottina 

Torricelli, Antonio  Buonfanti. 

Torrigli, Pietro  Ant  Torri. 

Toumespl. Peter  yander  Hulst 

TrainOj  ir*, Francesco  Traini. 

Treyigi,  da, • .  • .  .LodoyicoPozzoaerrato. 

Treyigianou . . .  •  • Giaoomo  Lauro. 

Tromba,  II, Santi  Rinaldi. 

Trompetta, Niccola  da  Peaaio. 
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Tart  The,. John  S.  LiotanL 

Uberti,  d^li, Piolo  FariDato. 

Uooeno, Paolo  Mazzoochi. 

Udm^  Martino  d%  . . .  .Daniello  Pelleffrini* 
Ueohb,  Giorgio  da,. . .Giorgio  da  Gubbio. 
Uil,  or  Uyl,  L  Den, ...  J.  den  Vyl. 

Uriniav Baodo  Flntelll. 

Urbbo,  n  Prete, Timoteo  della  Vite. 

arbmo,  Sanzio  d', Rafikello. 

CTrhino,  Bramante  d*,.  .Donato  LazzarL 
UiIndo,  Timoteo  d', . .  .T.  Delia  Vite. 

Veooellini, Vascellini. 

Vumaodii, Andrea  del  Sarto. 

ViDDOoci, Pieiro  Peragino. 

YarigiiaDa, Domenico  Aimo. 

VawDzio^ Giovanni  Flammingo. 

Yeen,  Martin  ran,. . .  .Hemskerk. 
Ycen,Otho  and  Gilbert 

Tan, Venios. 

Ymtf  HaoBy Johann  Schnorr. 

C  Agostino  de  Musis. 
Yoieiiino^ ^  S^Mstiano  delPiombo. 

(  Carlo  Saracino. 

Yeoie^de^ Roland  le  Fevre. 

Yerduo, Vinoenzio  CiTerchio. 

Yati'ujfB,.  .•••••••••  .Kmeer. 

Yerona,  da^ BattisU  Zelotti. 

v.^..^^  $  P"«>^o  C**'*"  ^  Cagliari. 

'^•^■'^ i  Claudio  Ridolfl. 

Yetnro^  C, Gio.  Francesco  Bembo. 

Yictro^ Francesco  Vaccaro. 

Ticeiui,  Antonio  d%..Ant  Tognone. 

Yioenza,  Magagno  di,  .Gio.  Bat  Ma^^ansa. 

Yieenai  Zoppo  da,. . .  .Ant  de*  Pien. 

^polBi  da* Giaoomo  Barooci. 

VditiML  n  Pittor, Tommaso  MisdrolL 

Twdt  w, .Nicoolo  Appiano. 
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Visaod,  n, .\ . .  .Antonio  Cimatore. 

Vite,  Giovanni  del,. . .  .Oay«  John  Miel. 
Viviano,  n, Yiviano  Godagora. 

VolterranOjDiana  Otvis,  Diana  Men  tovano. 

Vosmeer, James  Wouters. 

Vuormaoe, Anthonj  von  YTorms. 

Wallint,  Francesco,  . .  .Hei&ry  van  Lint 
Wanderert, Enrico,  ...VandeYert 
Westfidia,  Gia  di,  . . .  .John  Veldener. 
Wilbom, Nicholas  YYelbronner. 

Ximenes,  J.  F.,. Juan  Fernandez  NaTsrette 

Zaganelli, Francesco  da  Cotignola. 

ZanobriO; Luca  Carlevariii. 

Zappi, lavia  Fontana. 

Zarato,or  Zaratto,. . .  .Pietro  Luzzo  daFeltF< . 
Zasinger,  or  Zatzinger,  Matthias  2«agel. 

Zeeman, Remy  Nooms. 

Zenale, Bernardo  da  Trerilio. 

Zenobno, Luca  Oarleyariis. 

7^.;^  Am.  S  Alticherio. 

^^''"» >  Stefkno  da  Verona. 

Zimenesj  J.  F., Joan  Femandes  NayarettB 

Zinck, Matthias  Zagel. 

Zingaro,  H  Giovane  lo,  Pietro  Nmona. 

Ztngaro,  Lo, Antonio  Solario. 

2!oagli,  di, Teramo  Piaggia. 

Zoane,  or  Zohao, Giovanni  di  Alemagna. 

Zoppo,  Lo, Niccolo  Micone. 

2i0rg, Henry  M.  Rokes, 

Zotto,  Lo, Antonio  de'  PierL 

Zuane, Giovanni  Alemagna. 

Znanluisi  da  Morano,.  .Luigi  Vijrarini. 
Zuannino, Gio.  da  Capu| 
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ABBREVIATIONS  >-c^  stg^iAes  oonjeetnred ;  I 
^  probftble  or  |irol>abl3r ;  8^  acholu* ;  1,  copyist  or 
copied ;  2^  imiUtor  or  imitated ;  3,  that  the  artint 
copied  or  imitated  the  master  so  dosety  as  to  de- 
eeive  oommoii  obserrers ;  3*,  do.  connoisseurs ;  4^ 
that  more  or  less  of  his  works  are  now  attribu- 
ted to  the  master ;  5,  that  though  the  works  of  the 
imitator  are  far  inferior  to  those  of  the  master,  yet 
fhey  are  often  passed  upon  the  unlearned  in  art 
for  the  genuine  productions  of  the  latter ;  6,  that 
tiMNigh  the  artist*^  style  was  founded  on  that  of 
tte  master,  and  more  or  less  resembles  it,  yet  he 
wu  not  a  servile  copyist,  and  often,  or  jtenerally, 
painted  in  an  original  style.  The  name  of  the  mas- 
ter is  first  given  in  capitals ;  then  follow  his  imita- 
tors in  text  type;  thus,  JSLZIIEIMER,  Adam; 
Jacob  Ernest  Thomann,  s,  1, 2,  3*,  4,  signifies,  that 
l^omann  was  the  scholar  of  Alzheimer,  that  he 
eopied  and  imitated  his  works  so  closel  v  as  to  de- 
en?e  connoisseurs,  and  that  more  or  less  of  his 
irorks  are  now  attributed  to  that  master.  Note, 
tliat  p4,  and  p5,  are  conjectured  on  the  part  of  the 
aothor;  he  does  not  mean  that  more  or  less  of 
the  works  of  the  imitator  are  to  be  found  in  the 
pnUic  galleries  of  Europe,  attributed  to  the  mas- 
ter, but  in  private  collections ;  these  marks  serve 
to  convey  a  more  accurate  idea,  how  near  the  imi- 
tator approached  the  master.* 

*TUf  table  has  been  prepared  with  great  labor  and 
mn.  In  the  body  of  the  work,  oopyiits  end  imitators 
ktte  genenllj  been  treated  ae  briefly  as  possible,  to  tare 
tpeey  the  reader  being  referred  to  the  matter.  Its  value 
win  at  onee  be  peroeir^.  It  showi  in  a  briet  bat  eom- 
pnhemire  manner,  how  liable  are  the  nnlearaed  in  art, 
nd  even  oonnoiMean,  to  be  deeeired.  An  immense 
iWNinl  cf  vnloable  information  on  this  snbjeet  may  be 
fvnd  in  Smith's  Catalocne  raisonn^,  9  vols.,  London, 
1829-1842. 

Svery  eminent  and  popular  master  had  numerous  soholars, 
SBSM  ef  whom  servilely  eopied  and  imitated  him,  while 
•then  straek  out  into  a  new  style,  founded  on  that  of  the 
■MtsT,  but  variously  modified  by  their  own  genint.  They 
■bs  often  had  imitators,  the  names  of  many  of  whom  are 
vm  nearly  or  quite  sunk  in  oblirion.  See  ilfr«Ao9«n, 
KscM^  ifc«  Da  PoRle.  and  Romain  <U  la  Rtu.  "  It  of- 
tm  ka|ipens  that  thoee  masters  whe  are  mannerists,  form 
■hoisa  who  eoaflne  their  powers  to  the  sole  imitation  of 
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ALZHEIMER,  Adam. 

Jacob  Ernest  Thomann.  s,  1,  2,  3*  A. 
Nicholas  Moyaert,  1,  2,  3^  p4^  6. 
Paul  Ji^Tenel,  2,  3,  p4. 

ALBANO.  Fbahobsco. 
Giovanni  Battista  Albano,  s,  I,  2,  3^  4. 
Cav.  Oiadnto  Bellini,  s,  2,  3,  p4 
Francesco  Boccaocino.  2.  3,  6. 
Paolo  Emilio  Besenzi,  2.  3,  6. 
Girolamo  Bonini,  1,  2,  3*,  4. 
Antonio  Catalani,  called  11  Romano.  2,  3,  p4. 
Virgilio  Duod,  1,  2.  3,  p4. 
Giovanni  Maria  Galli,  called  Bibiena,  s,  1, 2, 3,  p4. 


their  masters,  and  thus  produee  pfotures  that  deceive  tha 
most  ezperienoed"  See  Laasi,  Storia  Pi^toriea,  vol.  11., 
p.  49.  Some  painters  hare  imitated  others  so  perfeetly 
as  not  only  to  aeoeire  ooonoisseuni,  but  even  masters ;  thus 
Eroole  Maria  deoeived  Gnido,  and  Andrea  del  Sarto,  Oinlio 
Romano. 

Scholars  generally  copy  the  works  of  their  masters,  more 
or  less,  dnrina  their  pupilage ;  hence  the  numerous  copies  of 
the  works  of  Sie  Old  Masters.  Some  masters  retouolied  the 
best  of  these,  adding,  perhaps,  some  variations,  and  sold 
them  for  their  own  productions.  This  was  the  case  with 
Titian,  Ooido,  Andrea  del  Sarto,  and  eren  Raffaelle  him- 
self There  are  no  lem  than  eight  portraits  of  Julius  II., 
attributed  to  RalTaelle.    See  note,  p.  768. 

The  autiunticated  works  of  the  great  masters  command 
enormous  prioea,  as  may  be  seen  by  referring  to  Raffaelle, 
Rubens,  Titian,  Guide,  Rembrandt,  Murillo,  and  others. 
Sncoeesfol  ttnitoHon*  are  also  very  valaable.  In  many 
eases,  it  Is  utterly  impossible  to  distln^niish  the  works  of 
the  master,  from  those  of  some  of  his  imitators.  See  Carlo 
Dold,  David  Teniers,  and  eren  Rubens.  There  are  about 
1800  worlcs,  many  of  them  grand  historical  compositions, 
considered  genuine  by  the  latter,  in  the  different  collections 
of  Europe !  The  number  of  works  also  attributed  to  Carlo 
Dolci,  David  Teniers,  and  others,  is  incredible.  Besides 
these  successful  copies  and  imitations,  there  are  bests  of 
others,  of  Interior  merit,  about  the  spurionsness  of  which, 
there  can  be  no  doubt,  except  perhaps,  in  the  minds  of  the 
possessors,  who,  for  the  most  part,  are  unlearned  in  art,  and 
therefore  liable  to  imposition.  See  Introdvetum,  page 
viii.  See  also  P<uiiceh,  p.  zzxi.  For  marks  of  anthen- 
tieity  in  old  paintings,  see   Introduction,  p.  tIH.,  Mono* 

Kms  and  Ciphers,  p  six.,  and  Copy.  Imitation,  Manner, 
itisoio,  FentiBSAto^  Style,  Ae.,  in  Explanation  of  Terma 


1 


Alt   ALPHABETICAL   LIST  OP  COPYISTS   AND  IMITATORS|  dtC. 


Filippo  Menzani,  s,  1.  2,  3,  p4. 
Giovanni  Battista  Mola,  s.  2.  3*  4. 
Bartolomeo  Morel  I  i.  s,  2,  3*  p4. 
Giacomo  Parolini,  2,  3.  6. 
AntoDio  dal  Sole,  s,  2,  3,  6. 

ALLORI,  CRISTOFORO. 
Lorenzo  Cerrini,  8,  1,  3.  p4. 
F.  Bruno  Certosino,  s,  1,  3*.  4. 
Zanobi  Kosi,  s.  1  2  3*  4.    ' 
Valerio  Tanteri,  s,  I.  2,  3*.  4. 
Giovanni  Battista  l«niii,  s,  1,  2,  3.  6. 

ANGELO,  Michael,  Bi^qnarotti,  never  painted 
in  oil,  in  the  opinion  of  Mengs,  Lanzi,  and  the 
best  authorities,  though  there  are  many  oil 
paintings  attributed  to  him  in  the  collections  at 
Florence,  Rome,  Bologna,  in  the  Imperial  Gal- 
lery at  Vienna,  and  elsewhere.  These,  they  sup- 
pose to  have  been  executed  by  his  scholars  and 
immediate  foTlowers,  several  of  whom  are  known 
to  have  painted  from  his  designs,  under  his  super- 
vision, as  Sebastiano  del  Piornbo,  Daniele  da  Vol- 
terra,  Jacopo  Pontormo,  Francesco  Salviati.  Giu- 
liano  Bugiardini.  Lorenzo  Sabbatini,  and  Mar- 
cello  Venusti.  He  also  had  several  copyists, 
and  a  host  of  followers  and  imitators,  from  the 
time  of  Pellegrino  Tibaldi  to  that  of  Henry  Fu- 
seli.    See  Lanzi,  vol.  i.,  p.  142. 

BACKHITYSE?^.  Ludolph. 
Peter  Coopse,  2.  3*.  4. 
Jan  Dubbels.  s,  2,  3*  4. 
Michael  Madflersteg.  s.  2,  3*  4. 
John  Klaasz  Rietschoof,  s,  2,  3*  4 
Henry  RieUchoof,  1,  3*  4. 
Arnold  Smit.  2  3,  p4 
Wigerius  Vitringa,    cs,  2,  3. 

BAGLIONE,  Cesare. 
Lorenzo  Pisanelli,  s.  1.  2,  3. 
Giovanni  Storali,  s,  2,  3. 

BALESTRA.  Antokio. 

Giovanni  Battista  Mariotti,  s,  2,  3,  p4. 
Giuseppe  Nogari,  s,  2,  3,  6. 
Carlo  Salis,  s,  1,  2,  3,  4. 

BARBALUXGA,  ArfTomo  Ricci,  called  II, 
Antonio  Bova,  s,  2,  3,  p4. 
Onofrio  Gabriello,  s,  2,  3,  6. 
Agostino  Scilla,  s,  2,  3,  6. 
Domenico  Marolli,  s,  2,  3,  6. 

BAROCCIO,    Federioo,    established    %   school, 
taught  many  pupils,  and  had  many  imitators. 
Benedetto  Bandiera,    cs,  2,  3. 
Filippo  Bellini,  2.  3,  p4. 
Cav.  Giuseppe  Maria  Orespi,  1,  3*  4,  6. 
Domenico  Malpiedi,  s,  2.  3,  6. 
Oristoforo  Lanconello.  2,  3*  p4. 
Ventura  Marzi,  s,  2,  3. 
Giorgio  Picchi,    cs,  2,  3. 
Ercole  Ramazzani,  2,  3. 
Marc'  Antonio  Rocchetti,  2.  3,  6. 
Cav.  Ventura  Salimljeni.  2,  3,  6. 
Cav.  Francesco  Vanni.  2,  3.  6. 
Antonio  Visaed,  s,  1,  2.  3,  p4. 
Alessandro  Vitali.  s,  1,  2,  o*  4. 
Antonio  Viviani.  s,  2,  3. 
Lodovico  Viviani,  2.  6. 
Felice  Pellegrini,  s,  2.  3,  p4. 
Vincenisio  Pellegrini,  s,  2. 


BARTOLOMEO,  Fra,  di  Sak  Marco. 
Mariotto  Albertinelli,  s,  2,  3,  p4. 
Giovanni  Francesco  Benibo,  2.  3. 
Benedetto  Cianfanini,  s,  2,  3*  4, 
Plautella  Nelli,  1,  2. 
Fra  Paolo  da  Pistoja,  inherited  and  painted  from 

the  designs  of  Fi-a  B».  1,  2,  3*  4. 
Gabriele  Rustici,  1,  2,  3. 

BASS  A  NO,  Jacopo,  was  the  head  of  a  celebrated 
school.     He  taught  many  pupils,  and  had  a  host 
of  imitators.    The  works  attributed  to  hira  are 
ten  times  u.ore  numerous  than   he  could  ever 
have  executed.     See  Lanzi,  vol.  ii.,  p.  197. 
Jacopo  Apollonio,  2,  3*,  4. 
Maderno  da  Conio,  2,  3.  p4. 
Peter  Cornelius  Deryck,  2,  3*,  4. 
Jacopo  Giuadagnini,  1,  3,  5. 
Giovanni  Antonio  Lazzari,  1,  2,  3*  4. 
Luca  Marti  neiii,  s,  2,  3.  p4. 
Giulio  Martinelli,  s.  2,  3.  p4. 
Francesco  da  Ponte.  the  Younger,  s,  2,  3,  p4,  6. 
Cav.  LeanHro  da  Ponte,  s,  1,2,  3,  4,  6. 
Giovanni  Battista  da  Ponte.  s.  1,  2,  3*,  4. 
Oirolamo  da  Ponte,  s,  1.  2.  3*  4. 
Antonio  Scaiario,  s.  1,  2,5*  4. 
David  Teniers.  the  El^er^  2, 3*.  6. 
Giovanni  Battista  Zampezzo,  1,  2,  3*  4. 

BEAFMONT,  Cav.  Claudio,  established  ascboo] 
at  Turin,  and  educated  many  pupils,  several  cf 
whom  followed  his  style  very  closely. 
Vittorio  Blanseri,  s,  2,  3,  6. 
Mattia  Franceschini,  s.  2,  3. 
Antonio  Milocco,  s,  2,  3. 
Giovanni  Molinari,  s,  2, 3, 6. 
Pietro  Lorenzo  Spoletti,  s,  2, 3. 

BELLTNT,  Giovanni,  was  the  first  Venetian  paint- 
er in  oil,  and  had  many  disciples  and  imitators. 

Marco  Bello,  s,  2,  3,  p4, 
Bellin  Belh'ni.  2,  3*  4. 
Giovanni  Battista  Cima,  2, 3,  p4. 
Carlo  Ci ma,  2,3,  p4. 
Marco  Marziale,    cs,  2.  3. 
Girolarao  Mocetto,  s,  1, 2, 3,  p4. 
Benedetto  Montagna,  2,  3. 
Pellegrino  di  San  Danielle,  s.  2,  3, 6. 
Niccolo  Rondinelli,  s,  2,  3,  p6. 
Antonio  Rossi,  deRubeis,  2,3. 

BERGHEM.  Nicholas. 
Abraham  Begyn,  2,  3*,  4 
John  vander  Bent.  2,  3,  p4. 
Jan  Bernard,  1,  3*. 

M.  Blinkvlelt,  2.  8*  most  of  his  works  attribu- 
ted to  B. 
Charles  Codde,  I,  2,  p5. 
Adam  Coloni.  s,  2.  3.  p4. 
Theodore  Maes,  s,  2  3,  6. 
John  vander  Meer.  the  Younger,  s,  2,  3*  4 
J.  P.  Solemacker,  1,  2,  3,  6. 
John  Sybrecht,  2,  3,  |>4. 
Augustine  Tyssens,  2,  3.  p4. 
Theodore  Vi'sscher,  s.  2,  3.  p4. 
John  Wils,  2,  many  of  his  works  attributed  to  B. 

BILIVERT,  Giovanni,  tanght  several  pupils,. and 
Lanzi  says  his  works  were  greatly  imitated  and 
copied. 

Francesco  Bonavita  Bianchi,  1,  2,  3,  p4 
Orazio  Fidani,  s,  2, 3,  p4. 
Bartolomeo  Salvestriani,  s,  1,  2,  3,  p4. 


AN   ALPBABITICAL  LIST  OF  00FTI8TS   AMD  IMITATORS,   *0. 


BLOBMEX,  JoBR  Francis  tan,  called  Orizzonte. 
y.  Giaociaoli,  s,  2. 3.  p4. 
Henry  tsd  Lint,  ps.  2,  3.  p4. 
Andrea  Liicatellt.  ps,  2.  3.  |>4. 
Gabriele  Ricciardelli,  s,  2^  3. 

TORGOGNONE.  Jacopo  Cortese,  called  II. 
Girolamo  Briini,  s.  1, 2.  3"^,  4. 
Antonio  Galza.  R,  2.  3*,  4. 
An^o  Everardf.  2.  3. 
Graziano.  s,  1.  2,  3,  p4. 
GiannTZ7«ro.  s.  1,  2.  3.  p4. 
John  Philip  Lembke,  2.  3. 
Francesco   Monti,  called  II  Bresciano  delle  Bat- 

taglie,  s.  2,  3*.  4. 
Gafrlielmo  Capodoro  Paganini,  2, 3.  p4. 
Jo«;eph  Parrocel.  2.  3,  6. 
Fenace  Parrocel/  2,  3. 
Au^nstns  Quermrt.  2. 
Pandolfo  Reschi,  r,  2.  3.  p4. 
George  Philip  Rujjendas,  2,  6. 
Francesco  Siinonini.  2.  3. 
Ilario  SpoWerini,  2.  3. 
Peter  Tiliemans,  1,  3,  p4. 

lOTH,  JOBN. 

Charles  Godde.  1,  2  p5. 

William  van  Drillenburg,  h.  2,  3*, 4. 

John  Francis  Ermels.  2.  3.  6. 

William  de  Heasch,  8,  2,  3*  4. 

John  Lap.  2. 

Nicholas  Piemont.  2  (I,  p4. 

Peter  Portengen,  2,  3. 5. 

Romainde  la  Rae.  1,  2.  3*  4. 

BREUGHEL,  Jo  nit,  called  Vblvbt  Breuohbl. 
Bartholomew  zander  Ast,  2,  3. 
Peter  van  Bredael.  2. 3. 
Peter  Grflen,  8,  2,  3.  p4. 
John  Tan  Keasel  the  Elder.  2,  3*  6. 
John  Tan  Oosten,  2,  3*.  4. 
Adrian  van  Stalbent.  2,  3,  p4. 
John  Jacob  Schalch,  2. 
DaTid  Vinckenbooms.  2,  5. 
Lacas  de  Wael,  s,  2.  3,  p4,  5. 

BRILL,  Paul. 
M.  Giron.  2,  3,  p4. 
N.  Knipberjren.  2.  3*  4. 
BaldaRsare  Lanri,  s,  2,  3,  p4.. 
William  Tan  Nieulant,  a,  2,  3,  6. 
Cesare  Piemontese.  2.  3. 
AgORtino  Tassi,  s,  2,  6. 

BROWER,  Adrian.    ... 
Josse  Craesbecke,  s,  2,  3,  p4 
Abraham  Diepraam,  s,  2, 3,  p4. 
Joseph  Dora.  2, 3*. 
Bertram  de  Fouchier»2,  3.  p4,  6. 
Egbert  Tander  Poel,    CR.  2.  3,  6. 
Cornelius  SaftloTen,  2,  3,  6. 

CAMPI,  Bernardino. 
Sofonisba  Ano^osciola,  s.  2.  3.  6. 
Gialio  de'  Capitani,  s,  1.  2.  3,  p4. 
Cristoforo  Magnani,  s.  2.  3, 6L 
Andrea  Mainardi.  s,  2.  3,  6.    , 
Marc*  Antonio  Mainardi.  s,  1,  2,  3,  p4 
Coriolano  MalagaTazzo,  ^  1.  2,  3,  p4 

CANALETTI.  Antonio. 
Bernardo  Bellotti,  s,  2.  3*  4 
Francesco  Guard i,  s.  2,  3*  4 
Giaooiiio  Marieschi,  2,  3,  p4 


Gaspare  Vanvitelli,  2,  S*. 
Antonio  Vicentini,  2,  4*i^* 
OANO,  Alonso. 
Felipe  Gomez,  2,  3,  p4. 
Pablo  Legdte,  2,  3*  4 
Jos6  Risaeno,  s,  2,  3.  ^ 

CARDI,  LoDOTico.  called  Cigoll 
Giovanni  Bilivert,  s.  2,  3.  6. 
Andrea  Comodi,  r.  1,  2,  3*  4. 
Aurelio  Lomi,  s,  2,  3,  6. 
Gregorio  Pagan  i,  s,  2,  3*.  4 
Pellegrino  Piola,  2,'3*  6. 

CARACCI,  LoDovico. 

Francesco  Brizzio,  s,  2,  3*  p4. 
Lorenzo  Garbieri.  a.  2.  3*,  p4,  ft. 
Giacomo  Lippi,  s,  2, 3.  6. 
Florio  Macchi,  s,  2,  3*  p4 

CARACCI.  Annirale. 

Giovanni  Battista  Caraocinolo.  2,  3. 

Giacomo  Cavedonc.  s,  2.  3*.  6. 

Michel  Comeitle,  the  Younger,  2,  6. 

Giovanni  Franoef^co  Grimaldi,  s.  2.  3,6. 

Gioranni  Andrea  Donducci,  s,  2,  3*  6. 

Lucio  MaRsari,  r.  1,  2,  3. 

Antonio  Maria  PanicOj  s,  2,  3,  6. 

Carlo  Sellitto,  s,  2. 

Innocenzio  Tacconi,  R,  1,  2;   painted  from   flu 

designs  of  Annibale. 
Giovanni  Battista  Viola,  s,  2,  3*,  in  landscapft 

CARACCI,  School  op  the. 
Cesare  Baglioni,  2,  3,  6. 
Pietro  Maria  Crevalcore,  2,  3. 
Ferraft  Fanzone,  cs,  2,  "3,  6. 
Lorenzo  Franchi,  1,  2,  3*  4. 
Giuaeppino  da  Maccrata,  r,  2.  3.  p4. 
Pier  Maria  Porettano,  s.  2,  3,  p4. 
Aureliano  Milani.  1,  2.  3*  p4. 
Francesco  Naselli,  1,3,  p4,  6. 
Matteo  RosseIli,2,  3,  6. 
Orazio  Talami.  2,  3,  p4 
Gio.  Battista  Secchi,  s,  2,  3,  p4. 

CaRAVAGGIO,  Michael  Argelo  oa« 
Giovanni  Campino,  2,  3,  6. 
Angiolo  Caroselli,  s.  1,  2,  3,  p4 
Luciano  Foti,  1,  2, 3*. 
Giovanni  Francesco  Guerrieri,  2,  3. 
Gerard  Honthorst,  2, 3,  6. 
Adrian  van  Linschooten,  2, 3. 
Tommaso  Luini.  1,  2.  3. 
Rutilio  Manetti,  2, 3,  6. 
Bartolomeo  Manfredi.  r.  2,  3*,  4 
Juan  de  Monlero,  1, 2,  3. 
CaT.  Jos*  Ribera.  s,  2. 3*  6. 
Francesco  Raschi,  s.  2, 3^  4. 
Carlo  Saracino,  2.  3,  6. 
Gerard  Seghers.  2,  6. 
Giovanni  Serodine.  s,  2  3,  p5. 
Lionello  8pada,  s,  2.  3.  6. 
Andrea  Vaccaro,  2,  3*  6. 
Moses  Valentin,  1,  2,  3.  p5. 
Claude  Vignon.  2.  3. 
Simon  Vouet,  2,  6. 
Francisco  Zurbaran,  2,  6. 

CARAVAGGIO,  Polidoro  Caldaba  da. 
Aurelio  Buw,  s,  1,  2,  p4 
Marco  Cardisco,  cs,  2.  6. 
Deodato  Guinaocia,  s,  2,  3,  p4. 
Giovanni  Bernardo  Lama,  s,  2,  3*  p4 


\ 


AV  AiraABXTICAL  LBT  OT  COPTHTS  AND  IMITA10B8,  *0 


Franoeaeo  Pantani,  1, 2,  3*,  p4. 
AntODio  Patiochi,  1, 2,  3*  4. 
Tommaso  Pelegrei  8. 2,  3. 
Mamno  Riccio,  a^  2, 3*  4. 
Antonello  Riocio,  a^  1,  2,  3,  p4. 
FraDoeaoo  Ra¥iale^  a,  2,  3*  p4 

OAKPAGCIO,  ViTTORE,  bad  aeTeral  aeholara  and 
imitatora. 

GioTanni  Mananeti,  2.  3. 
Francesco  Ktaao,  a,  2,  3.  p4. 
Lazzaro  SelMsttani,  a,  Z,  3. 
Marco  Veglta,  2, 3. 
Pietro  Veglia,  2, 3. 

Lanzi  aaya  that  Mananeti  and  Veglia  were  fol- 
lowera  of  Carpaocio,  and  not  the  £el]inL 

CASTIGIJONE,  GiovARff I  BBifEDBrra 
Francesco  Caatiglione,  a,  2, 3,  p4. 
SaWatore  Castigltone,  a,  ^  3,  p4. 
Abate  Gto.  Agostino  Casaana.  2,  3. 
GioTanni  Battista  Oamana,  2;  3. 
Domenico  Piola,  2,  3,  6. 

CESARI,  Oxr.  Giuskppb,  called  Cat.  D*Abpiho. 
Francesco  Allegrini,  a,  2.  3,  6, 
Bernardino  Oeaari,  iji  l,  2;  3*. 
Horace  Leblanc,  2,  a 
Luigi  Roderigo,  2,  3, 0. 
Giovanni  Bernardino  Roderigo,  2^  3,  p4 
Bernardino  Paraaole,  a^  2;  3. 

CIGNANT,  Cav.  Carlo. 
Filippo  Bondi,  a.  2,  3,  p5. 
Andrea  Bondi,  a.  2,  3,  p5. 
Federigo  Benoovich,  2.  3,  6. 
GioTanni  Girolamo  Boneai,  2^  3^  6i. 
Matteo  Bonechi,  2,  3. 
Giaoomo  Boni,  ca,  2, 3. 
Pietro  Donzelli,  a,  2,  3. 
Antonio  Frataoci,  a,  2,  3,  p4. 
Bonaventura  Lamberti.  a,  2,  3, 6. 
Aleaaandro  Marcheaini,  a,  2,  3^  p5. 
Giovanni  Camillo  Sagreatani,  a,  2^  3. 
Sebastiano  SayoreUi.  a,  2,  3. 
Maarelio  Scannavini,  s,  2,  3*,  p4. 
Gutdo  Signorini,  a,  2,  3  .  / 

Emilio  Taruffi.  2,  3*  p4. 
Matteo  Zamboni,  a,  2,  3. 

CLAUDE,  Qkl&e,  or  LoRRAniB. 
Angel  nocio,  s,  2.  8.  p4. 
John  Aaselyn.  2,  3,  in  landscape ;  figorea  in  the 

.  style  of  Berghem. 
FAncesoo  Maria  Boraone,  2, 5. 
John  Both,  2.  3,  6. 
Jean  Domeniqne,  a.  2. 3,  p4 
Henry  van  Lint,  2,  3, 6.    See  WaUint, 
Pierre  Patel,  2, 3.  p4 
Bernard  Patel,  2,  3. 
Hermann  Swanevelt,  ca,  2,  3,  p4;.  approached 

him  nearer  than  any  other  master. 
Francesco  Wallint  the  Elder,  2.  3.  p4. 
Francesco  Wallint  the  Toanger,  2^  3. 

CONCA,  Cat.  Sebastiaro. 
Giovanni  Conca,  a,  2,  3,  p4. 
Corrado  Giaqainto.  s,  2.  3. 
Gregorio  Guglielmi,  s,  2^  6. 
Gaetano  Lapis,  s,  2,  6. 
Salvatore  Monosilio,  a,  2, 3*.  p4. 
Don  Francisco  PreciadO|  s,  2^  3,  p4. 


CORREGOIO,  Antorio  Aixbgri  ba. 

Poraponeo  Allegri,  a,  2,  3*,  4. 

Pietro  Antonio  Bemabei,  2, 3,.p4 

Antonio  Bertiieri  da  Correggio^  a,  2, 3*,  4. 

Domenico  Bologna,  2, 3. 

Antonio  Bruno,  2,  3,  p4. 

Andrea  Comodi,  1,  3*»  4, 6. 

Carlo  Comara,  1, 2.  3,  p4. 

Cav.  Giuaeppe  Maria  Crespi,  1,  3*,  4, 6. 

Gregorio  di  Ferrari,  1, 2, 3,  p4. 
.    Abate  Lorenzo  Ferrari,  2,  3. 

Giorgio  Gandini,  a,  2, 3,  p4. 

Bernardo  Gatti,  a,  2,  3,  p4.    Lanzi  aaya  a  grettt 

number  of  hia  works  were  taken  to  foreign  conn- 

triea,  where  doubtless  they  are  now  mostly  attri* 

bated  to  hia  master. 

Gervaaio  Gatti,  1,  2,3,  p4. 

Girolamo  Mazzuoli,  2, 3,  p4. 

Ferdinando  Porta,  1,  2, 3,  p5. 

Ercole  Procaccin!  the  Elder,  2, 3,  d 

Giu1k>  Cesare  Procaocini,  2,  3*,  p4. 

Sebaatiano  Ricd,  2,  3^  6. 

Francesco  Maria  Rondani,  a,  2,  3*,  4;  be  wbb 

Correggio's  ablest  acholar,  and  imitated  him  ao 

doAelv  that  Lanzi  aavs  hia  work  a  areoRtramely 

rare^  behig  attributed  to  hia  inatruetor. 

Orazio  Samacchini,  2,  3,  6. 

Bartolomeo  Schidone,  2, 3*,  6. 

Maestro  Torelli,  a,  1,  2,  3,  p4» 


CORTONA,  Pietro  Brrretiri  da.  Lanzi  aajB, 
**  the  number  of  hia  scholara  and  imitatora  ex- 
ceeds belief.*'  The  works  attributed  to  Cortona 
are  **  Legion.'' 

Giovanni  Raffaelle  Badaracoo,  2;  3,  p4. 
Lazzaro  Baldi,  a,  2,  3,  p4. 
Pietro  Paolo  Baldini,  a.  2,  3. 
Giovanni  Ventura  Borghesi,  s.  1,  2,  3,  p4 
Giovanni  Maria  Bottala,  a,  2,  3. 
Francesco  Bruno,  s,  2,  3,  p4. 
Giovanni  Andrea  Casella,  a,  ^  3,  p4 
Padre  Stefano  Cassiani.  2.  3. 
Salvi  Caatellucci,  s,  2,  3*  4. 
Pietro  Caatelluoci,  2,  3. 
Vincenzio  Dandini,  s,  2,  3,  p4. 
Pietro  Dandini,  1,  2, 3,  j4, 
Nicolas  Duval,  s,  2  3. 
Giro  Fern,  s,  1,  2.  3*  4. 
Camillo  Gabrielli.  2,  3. 
Giuseppe  Ghezzi,  2,  3. 
Tommaso  Land  si,  2,  p5. 
Gio.  Battista  Lenardi,  a,  2.  p5. 
Giovanni  Marracci.  r,  2,  3%  p4. 
Giovanni  Battista  Mercati,  cs,  SL  3,  6L 
Gioseffo  Maria  Milani,  1.  2,  3,  p4.    . 
Giovanni  Battista  NataJi.  a,  2,  3,  p4. 
Adriano  Palladino,  s.  2,  3,  p4. 
Bartolomeo  Palombo,  s,  2,  3,  p4 
Pio  Fabio  Paolini,  a,  2,  3,  p4 
Nicolas  Piniton,  2.  3. 
Domenwo  Piola,  2,  6. 

Giovanni  Francesco  Roman  All,  8^  2,  3*^  6k 
Bartolomeo  Santi,  2,  3.  i 

Pietro  Sigismondi,  s.  2,  3. 
Cav.  Raffaelle  Vanni,  2,  3,  p4 

CUYP,  Albert. 
Gautier  van  Dam,  2,  3. 
Bernard  van  Kalraat,  s,  2^  S. 
Jacob  van  Stry,  2,  3*  4. 
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D0LC1,  Cablo.  The  works  of  few  artists  fiSTe 
been  so  mudi  copied  and  imitated,  as  those  of 
Carlo  Doki,  and  with  a  predsioii,  too,  in  Tery 
many  instances,  that  bids  deflanoe  to  discrimina- 
tion. 

Agnes  Doici,  s,  1,  3*  4 
Alessandro  Lomi,  s,  1,  2,  S*  4, 
Btrtoloroeo  MandnL  s,  1,  2, 3*,  4, 
Onorio  Marinari,  s,  1, 2, 3*,  4. 

DOMENICHTNOfOrDoMBNico  Zampixri. 
Abel,  2.  3*  4. 
Btrbalonga,  &  2,  3*  4. 
Francesco  Cozza,  s,  2, 3*. 
Andrea  Camassei,  s,  2,  3. 
Agnolo  Ganini,  s,  2,  3. 
Frtncesoo  di  Maria,  s,  2,  3, 4. 
Tincensio  Manenti,  s,  2,  3. 
Pietro  del  Po,  s,  2.  3. 
Giovanni  Battista  Passeri,  cs,  2, 3,  p4. 

DOIJW,  Obrard. 
Loais  Bernard  Coders,  2^  3. 
G.  Tan  HedceY,  cs,  2,  3. 
B.  Maton,  1, 2,  S,  4. 
FraneiB  Mieris  the  Elder,  s,  2,  3^  6. 
Loais  do  Mont,  2, 3,  p5. 
Adrian  de  Passe,  s,  2, 8,  p4. 
Henry  Potuil,  2,  3*,  p4. 
Peter  van  Slingelandt,  s,  2, 3^ 
John  Adrian  Tan  StaTeren,  cs.  2,  3,  p4. 
P&al  and  E.  Tan  StaTeren,  s,  2. 
Doninick  Tan  To),  s,  1,  2,  3*,  4, 
Robert  Toumter,  2,  3. 
Elisabeth  Qertrade  Wassemberg,  2,  3. 

DURER,  Albert. 
Hans  Baldnng,  2,  3. 
Fernando  GaIlq;os,  2,  3*, 
Gherardo,  2. 
Pad  JoTenel,  1,  3,  p4i 
Albert  Altdorfer,  cs,  2, 3. 

FALCONE,  Aniello. 
Carlo  Coppola,  s,  2, 3*,  4. 
pomenico  Crargiaoli,  s.  2^  3*,  0* 
Andrea  di  Lionei  s,  2,  3. 

FERRARI,  Oaudenzio. 
Gio.  Battista  Cerra,  s,  2,  3,  p4. 
Bernardo  Ferrari,  s,  2, 3,  p4. 
Bernardo  Lanint,  s,  2, 3*,  p4^  6. 
Antonio  Lanetti,  s,  2,  3. 
Giolio  Cesare  Luini,s,  2, 3« 

FRANCI  A,  Fravcesco.  The  works  attributed  to 
Franda  are  exceedingly  numerous.  MalTasia 
says  the  names  of  220  pupils  are  to  be  found  in 
his  journals. 

Francesco  Caprioli,  s,  2.  3*,  4. 
Simone  Fomari,  s,  2,  3*,  4. 
Giacomo  Franda,  s,  2,  3*,  4. 
Girolamo  Marchesi,  s,  2,  3. 
LodoTioo  da  Parma,  s,  2;  3,  p4. 

GABBIANT,  Antonio  Dohebico. 
Giuseppe  Baldini,  s,  2, 3. 
Gaetano  Gabbiani,  s,  2,  3,  p4. 
Ranieri  Paci,  s,  2,  3,  p5. 
Tommaso  Redi,  s,  2,  6. 
Francesco  SalTetti,s,  2, 3,  p4. 

GAINSBOROUGH,  Tbohab.  The  works  of  this 
artist  hsTO  been  largely  imitated,  and  many  of 


these  pasticheM  hsTe  been  bro  |ght  to  the  Uni- 
ted States,  and  sold  for  originals 
Gainsborough  Dupont,  s,  2, 3,  p4, 
Gkofge  Frost,  s,  1,  2, 3,  p4 

GIORDANO,  LocA. 
Ferrante  Amendola,  s,  2,  3. 
Don  Juan  Antonio  Boujas,  s,  2,  3. 
Pedro  de  Calabria,  s,  2,  3. 
Paolo  de  Matteis,  s,  2,  3,  6. 
Andrea  Miglionico,  s,  2,  3. 
Matteo  Pacoelli,  s,  2, 3*  p4 
Aniello  Rossi,  s,  2,  3*,  p4. 
Niccolo  Maria  Rossi,  s,  1,  2, 3%  p4t  6. 
Giuseppe  Simonelli,  s,  1, 2, 3,  p4. 
Franasco  Tramulles,  2, 3. 

GIORGIONE,  or  Giorgio  Barbabblli. 
GioTanni  Cariani,  2, 3,  p4. 
Vincensio  Catena,  2, 3. 
Lorenzo  Lotto,  2, 3,  6. 
Marco  Marconi,  2,  3. 
Rocoo  Marconi,  2,  3%  p4. 
Fra  Sebastiano  del  Piombo,  i,  2,  3*,  (L 
Pordenone,  cs,  2,  3*,  6. 
Titian,  2,  3*^,  in  his  second  style. 
Pietro  Vecchia,  2,  3^  p4 

GREUZE,  Jean  Baptistb.  The  works  of  thu 
artist  hsTe  been  copied  and  imitated,  ad  infmU 
tum,  but  they  lack  the  spirit  of  the  originals. 

GUERCINO.  or  Gio.  Frabcesgo  Barbibrl 
Francesco  Bassi,  1,  2,  3*,  p4b 
Stefiino  Ficatelli,  1, 2,  3*  p4. 
Ercole  Gennari,  s,  %  3*,  p4. 
Bartolomeo  Gennari,  s,  2,  3*,  p4. 
Benedetto  Gennari,  s,  1, 2,  3*,  p4, 
Cesare  Gknnari,  s,  1,  2,  3,  p4b 
Lorenzo  Gennari,  s,  1,  2, 3. 
Simone  Gionima,  1, 2,  3. 
LodoTico  Lana,  2,  3,  p4^  d. 
Gio.  Domenico  Lombardi,  l^  2^  3,  6t 
Uberto  la  Longe,  2,  6. 
GioTanni  Mutii  or  Mucei.  s,  2,  3,  p4. 
Francesco  Nagit,  s,  1,  2,  ^,  p4. 
Francesco  Naselli,  1,  3*  p4 
Paolo  Antonio  Padema,  s,  S^  3%  p4 
Francesco  Paglia,  s,  2, 3. 
Gio.  BattisU  Piazzetta.  2,  3,  d. 
Padre  Cesare  Pronti.  si  1^  3. 
Cristoforo  Serra,  s,  2,  3,  p4. 
Francesco  Stringa,  cs.  11  3^  6. 
Cristoforo  SaTolini,  2,  3. 

GUIDO,  Rbni,  established  one  of  the  most  popu- 
lar schools  in  Italy.  Crespi  says  his  "  school  at 
Bologna  was  frequented  by  more  than  200  pu« 
pils.'*  Probably  the  works  of  no  artist  hsTO 
been  more  copied  and  imitated  than  those  of 
Guido. 

Domenico  de  Benedettis,  s,  2,  3*,  p4. 
Paolo  Bianencd,  s,  2, 3,  p4. 
GioTsnni  Battista  Bolognini,  ■,  2;  3,  p4. 
Antonio  Bnonfanti,  cs,  2^  3, 
Guido  Cagnacci,  s,  2,  3. 
Tommaso  Campana,  s,  2,  3. 
Simone  Cantarini,  s,  1,  2^  3*,  p4. 
Francesco  Carboni,  2,  3. 

CaT.  GioTanni  Domenico  Oerrtni,  s,  2,  3*  p4. 
Lanzi  says  that  Guido  retouched  some  or  hit 
pictures,  and  sold  them  for  his  own. 
Lorenzo  CerrinI,  1, 3. 
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Mich  el  e  Desubleo.  8.  2,  3*,  p4. 

Luca  de  Ferrari,  1^2.  3. 

Lavinia  Fontana.  2.  3. 

Pietro  Gallinari,  called  Pietro  del  Signor  Gui- 

do,  R,l,  2,  3.  p4.     Guido  retouched  some  of 

his  pictures,  and  sold  them  for  his  own. 
Francesco  Gessi.  a,  2.  3*  p4,  in  his  hest  works. 
Antonio  Giarola,  s,  2.  3.  p4. 
Giorgio  Giuliani,  cs,  1,  3 
Lorenzo  Loli,  s,  2,  3.  p4. 
Uberto  la  Longe,  2,  6. 
Cav.  Ercole  Maria,  s,  1,  2,  3*  4 ;  deceiyed  Guido 

himself. 
Padre  Feliciana  da  Messina,  s  2,  3. 
Giovanni  Battista  Michelini,  d.  2,  3. 
Carlo  Francesco  Nuvolone,  called  the  Quido  of 

hanibardy,  2,  3"^,  p4. 
Giovanni  Battista  Pesari,  cs,  2.  3,  p4. 
Marc'  Antonio  Riverditi,  2,  3,  5. 
Rollo,  2.  3* 

Francesco  di  Rosa,  1. 2,  3. 
Giovanni  Battista  Rug^eri,  2,  3*,  p4. 
Luigi  Scaramuccia,  s,  2.  3,  p4. 
Giovanni  Giacomo  Sementi,  s,  2,  3*  p4. 
Guido  Signorini,  s.  1,  2,  p4. 
Giovanni  Andrea  Sirani,  s,  2,  3. 
Elizabeth  Sirani,  2,  3. 
Giovanni  Maria  Tamburini,  s.  2, 3. 
Sebastiano  Taricco,  2,  6. 
Flarainio  Torre,  s,  1.  2.  3.  p4 
Andrea  Vaocaro,  1.  2,  3, 6. 

HEFiM,  John  David  db. 
Cornelius  de  Heem,  s,  2,  3,  p5. 
John  de  Heem,  2.  3,  p5. 
Guillauroe  Klaasz  Heda,  2, 3, 
Cornelius  Rick,  2,  3.  6. 
John  Moortel,  1,  3*;  6. 
Maria  van  Oostervrjck,  s,  2.  3^  6. 
Peter  de  Ring,  2, 3. 
Jacob  Roodtneus,  s,  2,  3. 
Stomme.  cs,  2,  3. 
Jacob  Walscapelle,  cs,  2^  3,  6. 

HETDEN,  John  tahdbr. 
Jan  Ten  Oompe,  2,  3» 
Isaac  Ouwater,  2, 3. 
John  Peter  Schoenmacker,  2,  3. 

HONDEKOOTER,  Melchior. 
John  van  Alen  or  Glen.  1,  2.  3. 
Francis  Peter  Verhe^^den,  2, 3. 
0.  Vonck,  2,  3. 

HUYSUM,  John  van. 
P.  Faes,  2,  3. 

Jacob  van  Huysum,  s,  1,  3*  4. 
Margaret  Haverman,  s,  1,,2,  3,  p4. 
Jan  Evert  Morel,  2,  3*  p4. 
John  van  Os,  2,  3,  p4. 
Robart,  cs,  2,  3. 

JARDIN,  Kareldu. 
John  van  Nikkelen,  2. 
William  van  Romevo.  2,  3. 
John  Svbrecht,  2,  3. 
Walter'John  Troostwjck,  1,  2,  3. 

LAER,  Peter  de.  called  Bamroccio. 
Michael  Anp:elo  Cerquozzi,  2,  3,  6. 
Andrew  Both.  2,  3,6. 
Jacob  vander  Does  the  Elder,  2,  3, 6. 
Bernard  Graat,  2,  3.  6. 
Theodore  Ileimbrecker,  2,  3,  6. 


RoTand  ran  liter,  s,  2.  3,  p4 
Cav.  John  Miel.  %  3,  6. 
Domenico  Olivieri,  2.  3,  p4. 
John  or  Josse  Ossenbeck,  2,  3,  p4 
Peter  Stoop,  2,  3,  p4. 

LANFRANCO,  Cav.  Giovarni. 
Car.  Gio.  Battista  Benaschi,  2,  3. 
Giacinto  Brandi,  s.  2,  3,  p4. 
Giacomo  Giorgetti,  s^  2,  3. 
Andrea  Lanzani,  2,  3, 
Giovanni  Francesco  Mengacci,  s,  2,  3. 

LIBERT,  Cav.  Pietro.  Lanzi  says  his  wyrVm 
have  been  largely  copied  and  imitated  by  bis 
son  and  scholars. 

LICINIO,  Gio.  Antorto,  called  II  Pordbmors. 
Pomponeo  Amalteo,  s,  2.  3*,  p4b 
Francesco  Beccarozzi,  s,  2,  3.  . . 
Gio.  Maria  Calderari,  s.  2,  3*  4. 
Bernardino  Licinio  da  Pordenone,  r,  2.  3*,  4. 
Giulio  Licinio  da  Pordenone,  s.  2,  3*  4. 
Gio.  Antonio  Licinio  da  Pordenone,  called  Sa(^ 
chiense,  s,  2,  3*  4.     All  his  works  are  attri- 
buted to  the  Elder  Pordenone. 

MANTEGNA,  Anprea.  Scholars  and  imitators 
very  numerous;  Lanzi  says  a  multitude  of  pic- 
tures, in  the  style  of  the  Quattrocentisti  (artints 
of  the  14th  century),  are  falsely  attributed  to 
him. 

Giovanni  Carotto,  2,  3. 
Gio.  Francesco  Carotto.  s,  1,  2,  3*,  4» 
Francesco  Mantegna,  s.  2.  3*  4^ 
Carlo  del  Mantegna.  8,  2. 3*,  4. 
Francesco  Monsipnori.  s,  2,  3. 
Maestro  Angel  0  Padova.  2.  3. 
Lauro  Padovano,  s,  2,  3*  4. 
Bernardo  Parentino,  s^  2,  3,  p4 
Niccolo  Pizzolo,  2, 3. 
Gio.  Speranza,  s,  2, 3,  p4; 

MARATTL  Cav.  Carlo,  established  cne  of  tb€ 

most  popular  schools  of  his  time. 

Giacinto  Calandrucci.  s,  2,  3. 

Domenico  Calandrucci,  s,  2^  3. 

Paolo  Albertoni,  s,  2,  3.  . . 

Antonio  Balestra,  s,  2,  3,  6. 

Giuseppe  Chiari,  a,  2,  3*,  p4, 6. 

Tommaso  Chiari,  s,  1,  2. 

Francesco  Conti,  2,  3,  p4. 

Placido  Cell,  s,  2,  3. 

Miguel  Dan  us,  s.  2,  3. 

Agostino  Mnsucci.  s,  2,  3,  6. 

Gio.'  Paolo  Meichiori,  s.  2,  3,  p4. 

Girolamo  Odam,  s,  2,  3. 

Giuseppe  Oddi,  s,  2,  3. 

D.  Tommaso  Nardini,  s,  2,  3. 

Giuseppe  Passeri,  s,  2,  3,  p4. 

Pietrode'Petri,s,  2,  3.  6. 

Stefano  Pozzi,  s,  2,  3.  6. 

Theodore  van  Loon.  2,  6. 

Natale  Ricci,  s,  1, 2,  3. 

UbaldoRicci,B,l,2,  3. 

D.  Angel  0  Rossi,  2.  3. 

Michele  Semini,  1, 2,  3. 

Lodovico  Trasi,  s,  2,  3, 6. 

Cav.  Girolamo  Troppa,  s,  2,3* 

MASSEUS.  or  MARCELLIS,  Otbo. 
Mair,  2,  3*  4. 
Peter  Verhulst,  2, 3. 
Matthew  Withoos,  2,  3*. 
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IIETZU,  Gabriel  ;  style  founded  on  thmt  of  T«r- 
borg. 

Jacob  Achterveldt.  s,  2, 3,  p4. 
John  ran  (jeel,  8,  2.  3*,  4 
W.  Oilekerken,  1.  3* 
Renter  de  la  Flaye,  2,  3. 
Sngel  Sam,  2,  3. 

MIEKFS,  William. 

Abraham  vander  Ejk,  2,  3. 

B.  Malon.  1,  3*   4. 

FVancis  Mieris  the  Younger,  s,  2^  3,  p5 

William  Muys,  2. 

Jerome  Tander  My,  8,  IL  3,  p4. 

Philip  Vandyok,  2, 6. 

IffGNON,  Abraham. 
John  Moortel,  1.  3*. 
Ernest  Stu?en,  s,  2,  3,  pi 
N.  Verendael,  2,  3,  p4. 

MIREVELT,  Michael  Janseit. 
PiqI  Moreeize,  s,  2,.3,  p4w 
Peter  Thierry  Kluyt,  s,  2, 3,  p4. 
John  van  Nes,  s,  2, 3.  p4. 
Peter  Mirevelt,  8,  2,  3*  4 

MOLYN,  Peter,  the  Touroer,  called  Tl  Tempbs- 
TA.  Cat.  Tempest  a,  and  Pietro  Mctlier. 
Sripione  Cignaroli,  r,  %  3,  p4. 
I»  MontajirnA,  cs,  2,  3*,  4 
II  Tempestino,  a,  1,  2,  3*  4 

MONNOYER.  Jeah  Baptistb,  called  Baptists. 
Jean  Baptiste  Biain,  s,  2,  3,  p4. 
Anthony  Monnoyer,  s,  2,  3,  p4 

MORLAXD,  George.  His  works  have  been  im* 
mensely  copied  and  imitated ;  Stanley  says 
*'his  brother  Henry  TMorland)  kept  a  regular 
manafactory  of  them. 

MURILLO,  Bartolome  EsTisAR. 

Miguel  del  Aguila,  1,  2,  3,  p4 

Fnmciflco  Antolinez,  s,  2. 3,  p4. 

Sebastiano  Oomez.  called  £1  Mulato  de  Murillo, 
8,2.3. 

loMi  Garzon.  s,  2,  3. 

Felipe  de  Leon,  1,  2, 3,  p4 

Don  Bernardo  German  Llorente,  1,  2,  3,  p4 

Jaan  Simone  Guttierez,  s,  2,  3. 

Jofi6  Lopez  s,  2,  3,  p4. 

Est^ban  Marqiiez,  1,  2,  3,  p4. 

Joya  Fernando  Marquez,  2,  3. 

Tommaso  Martinez,  2, 3,  p4 

Don  Pedro  Villayioencio  Nunez,  s,  2,  3*,  p4 

Francisco  Ochoa,  s,  1,  2, 3*,  4 

Francisco  Meneses  Osorio,  s,  1,  2.  3*^  4 

Francisco  de  Pineda  Perez,  s,  2,  3,  p4 

Lorenzo  Qairos.  1,  2,  3*  4 ;  was  a  famous  copy- 
ist, and  sold  his  pictures  for  originals. 

Jo8«  Rubira,  1,  2,  3*  p4 

Don  Alonso  de  Tobar,  1,  2,  3*  4 ;  was  a  fiimons 
copyist  and  imitator,  and  sold  his  pictures  for 
originals. 

NEEFS.  Peter,  the  Elder. 
Theodore  Babeur.  s,  2.  3. 
Pierre  la  Fontaine,  i^  3*,  p4 
Peter  Neefs,  the  Younger,  s,  2^  3,  p5. 

NETSCHER,  Gaspar. 
L  Blybooft)  2,  3,  p4 
N  Brant,  s,  2, 3,  p4 


Daniel  Haring,  2.  3,  p4. 
Matthew  Wy  tman,  2, 3,  p4 

OMMEGANCK,  Balthasar  Patl.     His  works 

have  been  largely  copied  and  imitated. 

Jean  Carol  Cnrjientero,  2,  3,  4. 

J.  F.  Lenzen,  1.  3*,  p4. 

Jacob  Kouweiihoven,  s,  2,  3,  p4 
'  Henry  Arnold  My  in,  s,  2,  3. 

OSTADE,  Adrian  tan. 
Cornelius  Begn,  s,  2,  3,p4. 
Jean  Jacques  Boissieu,  2,  3. 
John  Molinaer,  2,  3. 
Nicholas  Miei.-4C  Molinaer,  2,  3. 
Bertram  de  Fouchier,  2,  3. 
Anthony  Gocbouw,  2,  3,  p4 
Giles  van  Schagen,  I,  2,  3,  p4 

PALMA,  Jacopo,  the  Younger. 

Giacomo  Alberelli,  ^,  1, 2, 3,  p4 ;  was  his  pupil  and 
coadjutor  for  34  years. 

Marco  Boschini,  s,  2«  3. 

Girolamo  Gamberati,  s,  2,  3*. 

Pietro  Malombra.  2, 3,  6. 

Gio.  Battista  Novelli.  s,  2,  3,  p4 

Santo  Peranda.  s,  2,  3,  6. 

Girolamo  Pilotto,  s,  2, 3,  p4 

Camillo  Rama,  s,  2,  3. 

Ascanio  Spineda.  s,  1,  2.  3*,  p4 

Gio.  Battista  TorUroli.  2, 6. 

Andrea  Vicentino.  2,  3,  & 

Boschini,  who  was  Palma's  pupil,  enumerates 
six  artistR.  viz. :  Corona,  Vicentino,  Peranda, 
Aliense,  Malombra,  and  Pilotto,  *'  whase  man- 
ner so  extremely  resembles  that  of  Pal  ma,  as 
to  impose  upon  those  who  have  not  tact 
enough  to  detect  the  peculiar  characteristics 
of  each." 

PARMTGGIANO,  or  Francesco  Mazzuoli. 
Pomponeo  Amidano,  cs.  2, 3*,  4. 
Giacomo  Bertoja,  1,  2,  o,  p4 
Francesco  Borganl  2,  3. 
Girolamo  Mazzuoli,  s,  2,  3,  p4 
Alessandro  Mazzuoli,  2,  p5. 

PERUGINO,  Pi  BTRO,  instructed  many  pupils,  and« 
Lanzi  says  a  multitude  of  pictures  are  falsely 
attributed  to  him,  which  were  executed  by  his- 
scholars. 

Domenico  Alfani,  s,  2,  3,  p4. 
Gio.  Antonio  d'Amato,  2,  3. 
Pietro  Cesarei,  2,  3,  4 
Carlo  Crivelli,  2,  3*,  p4. 
Eusebio  di  San  Giorgio,  s,  2,  3. 
Jacopo  Pacchiarotti,  2,  3, 6. 
Gio.  Niccolo  da  Perugia,  s,  2, 3. 
Lorenzo  Pittori,  s,  2,  3. 
Antonio  Semini,  2, 3,  p4. 
Niccolo  Soggi,  s,  2,  3,  p4. 
Giovanni  Spagnuolo,  s,2,  3,  p4 

POELEMBURG,  Corrblius. 
Hattigh  Jan  Baak,  cs,  2,  3. 
Abraham  van  Cuylenburg,  2. 3,  S. 
John  van  Haansbergen,  s,  2,  3. 
Jan  vander  Lys,  s,  2.  3*,  4 
Wemard  Rysen.  s,  2, 3. 
G.  Stenree,  s,  2, 3,  p4. 
Gysbrecht  Thys,  2,3,  p4 
Daniel  Vertangen,  s,  2,  3, 5. 
Francis  Verwilt,  s,  2, 3,  5. 
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POTTER,  Paul. 
Jan  Bernard,  1,  2,  3,  p4. 
Adam  Tan  Borsum,  1,  2,  3. 
Oamphuysen,  2,  3*,  p4. 
John  le  Due,  s,  i2,3,  6b 
John  van  Gool,  2,  p5, 
Jacob  Janson,  1,  2,  3,  pi. 
Jan  Kobell,  1,  2.  3,  p4. 
W.  J.  L.  Spoor,  1,  2, 8,  p4 
Seghers  or  Zehers,  2, 3,  6. 
Walter  John  Troobtvryok,  1,  2, 3,  p4. 

POrSSIN,  Nicholas. 
Giuseppe  Bottani,  2.  6. 
Bernardo  Cayallino.  2, 3 
Gerard  Lairesse,  ^^  3,  G. 
Carlo  Lodi,  2,  3. 
Nicolas  Loir,  2,  3. 
Francis  Mil6,  2,  3,  p4. 
Le  Maire  Poussin,  s,  2,  3. 
Jacques  Rousseau.  2, 3,  G. 
Peter  Rysbraeck,  2,  6. 

POUSSIN,  Gaspak. 
Frfincis  Joachim  Beisch.  2,  6. 
John  Francis  van  Bloemen,  2.  3,  6. 
Gio.  Domenioo  Ferracati.  2,  d. 
John  Anthony  vander  Leepe,  2,  6. 
Crescenzio  di  Onofrio,  8«  2, 3*,  p4 

RAFFAELLE.  the  great  head  and  model  of  the 
Roman  school,  had  many  pupils,  some  of  whom 
imitated  him  very  closely.  Some  of  hit  works 
were  copied  by  his  scholar^,  retouched  by  him- 
self, and  now  pass  for  ong;inal8  or  duplicates. 
See  note,  p.  758. 
Orazio  Alfani ;  some  of  his  best  works  have 

been  mistaken  for  the  early  productions  of 

Raffaelle. 
Pedro  Campana,  2,  3. 
Polidoro  da  Caravaggio,  >»  S^  3. 
Andrea  Gomodi,  I,  2,  3. 
Gaudenzio  Ferrari,  s.  2, 3. 
Vincenzio  da  San  Gimigoaao,  s,  2, 3. 
Salvo  da  Messina,  2,  3. 
Maturino,  s,  2.  3. 
Pelleg:nno  da  Modena,  s,  2,  3* 
Gio.  Francesco  Penni,  s,  2.  3. 
Baldassare  Peruzzi,  s,  2,  3. 
Raffaellino  del  Colle,  s,  2.  3. 
Bartolomeo  Ramenghi,  called  II  BagnactTallo, 

Q   Q  3. 

Giulio  Romano,  1, 2,  3* '4. 
Andrea  Sabbatini,  s,  1,  2,  3. 
Lorenzo  Sabbatini  1,  2,  3. 
ifinea  Salmeggia.  2.  3. 
Andrea  Semini,  2,  3. 
OtUvio  Semini,  2.  3  *  4. 
Girolamo  Siciolante,  2,  3. 
Pietro  Marti  re  Stresi,  1,  3» 
Benvenuto  Tisio.  s,  2,  3. 
Giovanni  da  Udine,  s,  2,  3. 
Pierino  del  Yaga,  s,  2,  3. 

REMBRANDT,  van  Rhtn. 
Nicholas  van  Bergen,  2,  3. 
Ferdinand  Bol,  s,  2, 3. 
Philip  Jerome  Brinckman,  2, 6« 
Solomon  Coninck.  2. 3,  6. 
Benjamin  Cuyp,  2,  3 
Jan  Domer,  2. 3^  6. 
N  Drost,  8,  2, 3,  6. 


Heyman  Dullaert  1, 2,  3*,  4. 

Gerbrant  vander  fieckhout,  s,  2, 8.  " 

Govaert  Flink,  s,  2,  3. 

Arnold  de  Gelder,  s,  1,  2,  3^  4. 

Peter  de  Gelder,  cs,  2,  3. 

Samuel  Hoogstraeten,  a,  ^  3, 6. 

Phih'p  de  Koningh,  s,  2,  6. 

Nicholas  Maes,  s,  2,  3,  4. 

Jan  Baptist  van  Mol,  1, 1^  8^  p4. 

Herat i  us  Paulyn,  2, 6. 

Adrian  Verdoel.  s,  2,  3. 

Jan  Victor  or  Fictoor,  cs,  2,  3*,  ^ 

Gerard  de  Wet,  s,  2,  3. 

Francis  Wulf  hagen,  s,  2^  3. 

ROSA,  Salvatore,  had  many  scholars  and  imite* 
tors.     Lanzi  says,  **  the  applause  which  Salvator 
Rosa  received  during  his  seven  years'  residenoa 
at  Florence,  induced  many  young  men  to  wpj 
and  imitate  him." 
Giulio  Avellino,  cs,  2. 3. 
Taddeo  Baldini,  s,  2, 3*  p4. 
Jacob  de  Heusch,  2,  3. 
Alessio  de  Marchis,  2,  3. 
Lorenzo  M artel li,  2, 3*,  p4. 
Evangelists  Martinotti,  s,  2,  3,  p4 
Francesco  Martinotti,  s,  2,  3, 
Gketano  Martoriello,  2, 3. 
Niooolo  Massaro,  s,  2, 3. 
Marzo  Masturzo,  s,  2,  3. 
Pietro  Montanini,  s,  2,  3,  p4.  \ 

Pandolfo  Reschi,  2,  3, 6. 
N.  Spierings,  2, 3*,  p4. 
Bartolomeo  Torregiani,  %  2. 

ROMANO,  Gicruo.  y 

Teodoro  Ghigi.  s,  2,  3.  p4.  ^ 

Gio.  BattisU  Ghisi,  s,  2, 3. 
Bernardino  India,  2,  3. 
Rinaldo  Mantovano,  s,  2,  3. 
Benedetto  Pagni,  s,  2,  3. 
Giulio  Tonduzzi,  8  2,3.  ^ 

RUBENS,  Petbr  Paul.    <«  The  works  attribated 
to  him  are  almost  innumerable."    Smitb,  in 
Catalogue  raisonnft,  describes  about  18(K), 
sidered  genuine ;  1200  eograved ! 
Giles  Backereel,  2,  3, 6. 
Giuseppe  Bazzani,  2,  3. 
Matthias  vander  Berg,  s^  1,  3. 
Theodore  Boyermans,  s,  2,  3,  p4. 
Deodato  Delmont,  s,  2,  3,  6. 
Abraham  van  Diepenbeck,  s,  2, 3,  p4,  (L 
Justus  van  Egmont,  s,  2,  3,  p4. 
Gerard  van  Harp,  s,  1, 2, 3*,  p4. 
John  van  Hoeck,  s,  2,  3*,  p4. 
Jacob  Jordaens,  s,  2,  3*,  p4. 
Godfrey  Miaes,  2, 3,  p4. 
Miguel  Manrique,  s,  2,  3. 
A.  Marienhof,  1,  2,  3. 
Peter  van  Mol,  s,  2,  3,  5. 
Daniel  Mytens  the  Elder,  cs,  2,  3. 
Gaspar  James  van  Opstal,  1,  2^  3,  0. 
Erasmus  Qiiellinus,  s,  2,  3, 6. 
Cornelius  Schut,  s,  2,  3,  p4. 
Gerard  Seghers,  2.  3,  6. 
Peter  Soutman,  s,  2,  3. 
John  Thomas,  s,  2,  3. 
Theodore  vanThulden,  s,  2,  3*  p4 
Lucas  Vanuden,  2.  Z\  6,  in  landscape. 
Simon  de  Vos,  s,  2.  3*  p4.  6. 
John  Wilden/i,  ^  3*,  6,  in  landscape. 


AM  AUIUBKTIQAL  UST  OT  COPTUTfl  AND  IMITAT0R8f  *C. 


Ifit 


*N 


JtoobdeWit,2,  3,  <L 
PrancU  Woaters,  8, 2^  d,  p4» 

RUTSDASL,  Jacob. 
FniMit  Decker,  cs,  2,  S,  d. 
Corneliits  Dubois,  cs«  2,  3,  p4» 
Jan  ^n  Kesael,  2,  3. 
Tsaac  Koene,  8, 2,  3,  5. 
J.  Rontboat,  2.  3,  p5 
Henry  vander  Straeten,  2,  3. 
John  Renier  de  Vriea^  a,  2, 3,  5 

8ART0,  Ardrca  del  ;  works  largdj  oopied  and 
imitated. 

Gioaeppe  Badaracco,  2;  3. 
8iaiODeBalli,2.3,p4. 
LodoTioo  Buti,  2,  3. 
Jaoopo  Carraoci,  a,  2,  3,  (L 
Domenico  Conti,  a,  1,  2. 
Friioe  Ficherelll,  1, 2, 3«,  p4. 
Jaoone,  a,  2^  3. 
K.  Nannooeio,  a,  1.  2. 3,  pi. 
Pellegrino  Piola,  2,  3*  & 
Dometuoo  Paligo,  1,  2,  3.  p4. 
Andrea  Sgoazzella,  a,  1, 2;  3*^  4 

8CHALGKEN,  Godprbt. 

Joatoa  Tan  Bentam,  a, 2;  3*,  4;  all  lu8 worin  an 
attriboted  to  S. 

Arnold  Boonen,  a,  2, 3^  p4^  6b 
-  IL  MoriA.  a,  2,  3. 

Gerard  Jan  Paltha,  2, 3,  p4 

RobeK  Toamier,  2,  3.  p4,  G. 

Anaelm  Weeling,  2, 3*»  pi. 

SSGERS,  Dahibl. 
John  Philip  van  Thiden,  and  Us  three  daagh- 
te^  imitated  Segera  jerj  doaely. 

8LINGELANDT,  Pctbr  yah  ;  imitator  of  Doow. 
JohnFilicua,  a,  2,3. 
Jaoob  Tander  Slays,  8, 1,  2|  3)  p4. 
Ary  de  Voy  s,  s^  2,  3*,  p4. 

8NTDBRS,  Francis. 
Nicaise  Bemaerta,  a,  S^  3*,  4 
Van  Boekel,  a,  2, 3,  p4. 
Jariaen  Jaoobsz,  s,  ^  3**,  p4. 
Francis  Tan  Cayck  de  Mierhop,  2, 3*,  p4 
Bernard  Nicasius,  8,   2,  3*,  4;   most  of   his 

works  are  attributed  to  S. 
Adrian  Tan  Utrecht^  2, 3, 6. 
Francis  Peter  Verhey den,*  1, 2,  3,  p4 
a  Vonck,  2,  3,  p4,  6. 
Paul  de  Vos,  ca,  2;  3*. 

SOLE,  GioTAN Nf  GiusRPPH  DAL,  instmcted  many 

Enpils. 
Qcia  Gaaalini,  a,  1, 2,  3. 
Francesco  Gomi,  s,  1,  2;  3. 
Gio.  Domenico  Ferretti,  s,  2;  3^  p4 
Gio.  Battista  Grati,  8, 2,  3. 
Girolamo  Gregori,  h^^ 
Antonb  Lunght,  a,  2,  3. 
Cesare  Bfazxoni,  s,  2, 3. 
Francesco  Monti  Bolognes^  a,  2, 3,  6. 
Teresa  Maria  Scannabecchi,  s^  1,  ^  3, 
Maoro  Soderini,  8,  2;  3,  p4 
Felice  Torelli,  s,  2,  6. 

80LIMENA,Cav.  Francbsco,  had  many  scholars 
and  imitators. 

Gioaeppe  Bonito,  s,  2.  3*  p4 
Sdpioiis  Cappdla,  s,  ^3. 


Carlo  Corrado,  a,  2, 3,  6. 
Frsncesco  de  Mura^  s^  2.  3*,  p4^  d. 
Gay.  Giuseppe  Petrini.  2, 3, 6, 
Giovanni  Poroello,  a,  2,  3. 
Ferdinando  Sanfelice,  s,  2> 

SPAGNOLETTG,  Josi  (or  Giusbppb)  Ribbra 
style  founded  on  that  of  M.  A.  Garavaggio, 
works  exceedingly  numerous.    Lanzi  saya  his 
works  have  been  largely  imitated.     ^  We  may 
rest  assured  that  a  great  part  of  those  in  the 
collections  (m  Italy)  attributed  to  him,  are  net 
justly  entitled  to  his  name,  and  ought  to  be  as- 
cribed to  his  scholars." 
Giovanni  Do,  8,  2,  3*,  p4. 
Francesco  Fracanzani,  a,  2,  3,  d. 
Cav.  Pietro  Novelli,  2,  6. 
Bartolomeo  Passante,  s,  2,  3*,  p4 

STANZIONI,  Cav.  Massimo. 
Agostino  BeUrano,  s,  2.  3. 
Paolo  Domenico  Finoglia,  8^  S^  8. 
Andrea  Malinconico,  8,  2,  3, 0. 
Giuseppe  Marullo,  8,  2, 3*,  p4 
Aniella  di  Rosa,  s,  1,  2,  3. 

TENIERS^  Datid,  the  Toonger;  his  works  havo 
been  immensely  copied  and  imitated. 
Theodore  van  Abshoven,  s,  2,  3*,  4 ;  most  of  his 

works  are  attributed  to  Teniers. 
Francis  dn  Ghatel,  a,  2, 3. 
Anthony  Goebouw,  2, 3. 
Matthew  van  Helmont,  8»  2;  3,  G. 
H.  Tan  Hoot,  &  2.  3. 
Nicholas  van  Kessel,  2,  3*.  p4 
Arnold  Maes,  a,  2, 3. 
Theodore  Michau,  2,  3,  p5. 
John  Andreaa  Nothnagel,  2, 8. 
Martin  Henry  Rokes,  s,  2,  3,  p4. 
Jacob  de  Roore,  2,  3*  p4 ;  imitated  the  works 

of  T.  wiUi  immense  success. 
Cornelius  SafUeven,  2,  3,  p4^  6. 
Matthew  Scheitz,  2,  3. 
M.  SchoevaerdU,  2, 3. 
Abraham  Tenters,  s,  2, 3,  5. 
John  Thielens,  2,  3,  p4. 
Giles  Tilbuiig  the  Younger,  fl,  1^  3, 6w 
Peter  Tillemans,  1,  p4^  6. 

TERBURG,  Gbrard. 
Renier  de  la  Have,  2^  8. 
Gabriel  Metzu,  2,  t, 

Eglon  Hendrick  vander  Neer,  2;  8,  p4|  & 
John  Ochterveldt,cs,  2,  3*  p4 
John  Tilius,  2,  3. 

TINTORETTO,  Jaoopo  RobustIi  called. 
Marc*  Antonio  Bassetti,  2, 3,  6. 
Melchiore  Oolonna,  C8,  2, 3. 
Juan  Antonio  Escalante.  2,3. 
Flaminio  Floriano,  1, 2, 3*  4. 
Oesare  dalle  Ninfe,  2,  3*,  4 ;  works  mostly  si* 

tributed  to  T. 
Domenico  Tintoretto,  s,  1, 2, 3*,  4 
Marietta  Tintoretto,  s,  2, 3. 
Antonio  Vassilacchi,  2, 3, 6. 

TITIAN,  the  great  head  of  the  Venetian  school 
like  Raffaelle,  had  a  host  of  imitators  and  copy- 
ists.   His  works  are  very  nnmenms ;  above  oOO 
have  been  engraved. 
Gio.  Battista  Averara,  2;  8. 
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Alesgandro  Bonvicino,  called  II  Moretto,  s,  I,  2, 
3*.  p4. 

John  van  Calcar,  s,  1.  2,  3*,  p4. 

Giuseppe  Caletti.  called  II  Cremoneee,  1, 2, 3*  4. 

Domenico  Campagnola,  s,  2,  3,  p4. 

Cav.  Giovanni  Contarini,  2,  3,  p4. 

Lionardo  C'>rona,  I,  2,  3*,p4. 

M.  Casin,  2, 3.  in  landscape 

Girolarno  Danti.  s,  1,  2,  3*  p4. 

Alexis  Donieniqne,  s,  2,  3*,  p4. 

Lodovico  Fiimicelli,  ps,  2.  3. 

Gio.  Battista  Grassi,  ps,  2,  3. 

Francesco  Iinparato,  a.  2,  3. 

Gio.  Battista  Maj^anza  the  Elder,  s,  2,  3,  p4. 

Damiano  Mazza,  s.  1,  2,  3. 

El  Mudo,  J  nan  Fernandez  Navarette,  called  the 
Spanish  Titian,  s,  2,  3*  p4. 

Natalino  da  Murano,  84 1,  2, 3,  p4. 

Gaspare  Nervesa,  s,  2,  3. 

Simone  Peterzano,  s.  2,  3 

Oallisto  Piazza,  ps,  2,  3*  p4. 

Gregorlo  Porideo,  cs,  2,  3. 

Domenico  Riccio,  called  Brusasorci,  imitated  Ti- 
tian very  closely  in  Venuses,  Nymphs.  &c. 

Pietro  Rosa,  s,  2,  3.  p4.  '     -^    *-  "^ 

Girolarno  Snlvado.  2,  3. 

Giovanni  Silvio,  cs.  2,  3. 

Niocolo  dl  Stefano,  ps,  2,  3. 

Louis  de  Vadder,  2.  3.  in  landscape. 

Alessandro  Varotari,  2,  3*  p4. 

Francesco  Vecelli.  s,  2,  3*  4 

Orazio  Vecelli,  s,  2,  3*  4. 

Marco  Vecelli.  called  Marco  di  Tiziano, s,  2, 3*  4. 

Polidoro  Veneziano,  s,  1,  2,  3,  p5, 

Santo  Zago,  s,  2, 3. 

TROTTI,  Gav.  Giovanni  Battista,  called  Tl  Ma- 

LOSSO. 

Giulio  Calvi,  a.  2.  3. 

Stefano  Lambri,  a,  2, 3. 

Ermenigildo  Lodi,  s,  1, 2,  3*  p4. 

Manfredo  Lodi,  8,  2.  3. 

Pier  Marti  re  Negri,  s.  2,  3,  6. 

Panfilo  Nuvolone,  s,  2,  3,  p4  6. 

Euclide  Trotti,  s,  2,  3,  pi 

TANDYCK,  Sir  Akthont. 
John  de  Baan,  2,  3,  p4.  in  portraits. 
David  Beek,  s,  2,  3.  p4. 
John  van  Bockhorst,  called  LangeD  Jan,  2,  3, 

Joseph  Bokshoorn,  1,  3. 

Thoraau  Wllleborta  Bosschaeri  2.  3. 

Bernardo  Carbone.  2,  3,  in  portraits. 

Adrian  Hanneman,  2,  3. 

John  Hayls,  1,  2,  3. 

John  van  Kessel  the  Younger,  Z  3,  in  portraits. 

Jansens  van  Keulen,  2,  3*  4. 

Johannes  Remigius  Lange,  s,  2.  3*  4 :  most  of 

his  works  attributed  to  V. 
Peter  Meert,  2,  3,  in  portraits. 
John  de  Reyn,  s,  2.  3*  4. 

Hyacinth  Rigaud,  called  the  French   Vandyck, 

2,  3,  6. 
Taco  Scheltema,  1,  2  3,  p4, 
Gysbrecht  Thys,  2,  3*  p4,  in  portraits. 
Peter  Tyssens  2, 3*  p4. 
Cornelius  de  Vos.  s.  2. 3. 
Robert  Walker,  4  3,  in  portraits. 
Weesop.  2.  3*.  4. 


Gerard  Peter  van  Zyl,  called  the  second  ^m 
dyckj  8, 2,  3,  p4. 

VELDE,  William  van  de,  the  Younger. 
Bellevois,  1,  2,  3. 
Jan  vander  Cappelle,  2.  3,  p4 

VELDE,  Adrian  van  de. 
Dirk  van  Bergen,  s,  2,  3*,  4. 
James  Roning,  r,  2,  3,  p4. 
Peter  vander  Leeuw,  2, 3*.  p4. 
Adrian  Oudendyck,  1,  2,  3,  p4. 
W.  J.  Troostwyck,  1,  2,  3,  p4. 

VELDE,  Isaac  van  de. 
Peter  Deneyn,  s,  2,  3. 
Palamedes  Staevaerts.  2,  3,  p4. 
J.  V.  D.  Stoffe,  2,  3,  p4. 

VELASQUEZ,  Dor  Dikgo  Rodriguez  db  SimTA 
Y.,  the  great  head  of  the  Spanish  school. 
Don  Juan  Y  Gamon  de  Alfaro,  s,  2.  3. 
Salvador  Jordan,  ps,  2,  3*,  4,  in  portraits. 
Don  Diego  de  Liicena,  s,  2.  3,  p4. 
Don  Juan  Baptista  Mazo,  s,  1, 2, 3*,  p4. 
Juan  de  Pareja,  s,  2.  3*.  in  portraits. 
Antonio  Puga,  s,  2.  3*,  p4. 

VERONESE,  Paolo  Caliari.  or  Oaoltari,  called ; 
instructed  many  pupils,  and  his  works  have  bften 
immensely  copied  and  imitated. 
Michael  Angelo  Alrprandi,  s,  2,  3. 
Ottavio  Amiconi,  or  Amigoni,  ^  3. 
Gio.  Battista  Amijsrazsi,  1, 3. 
Gio.  Andrea  Ansaldi,  2,  3,  p4. 
Luigi  Benfatto,  s,  2.  3,  p4. 
Sebastiano  Bombell'i,  1,  Z  3*,  p4. 
Agostino  Bonisoli,  2.  3L    '  • 

Carlo  Bononi.  2,  3,  0. 
Gio.  Antonio  Burrini,  2,  3,  6.. 
Ansel  mo  Canneri.  a,  2.  3. 
Giulio  Carpioni,  2,  3,  6. 
Gio.  Paolo  Cavagna,  2,  3, 6. 
Bartolomeo  Cittadella,  2.  3. 
Giro  da  Conegliano,  s,  2, 3*  p4 
Antonio  Foler,  s,  2.  3,  p4. 
Antonio  Gandini,  s,  2, 3, 6< 
Francesco  Maffei,  2,  3,  6. 
Alessandro  Maganza,  2,  3,6. 
FArrasio  Micheie,  s,  1,2,  3*  p4. 
Francesco  Montemezzano,  s^  2,  3,  p4L 
Angelo  Nardi,  s,  2,3,  p4. 
John  Erasmus  Quellinus,  2,3,  0. 
Romani  da  Reggio,  2.  3. 
Sebastiano  Rioci,  2,  3*  6. 
Gio.  Battista  Riccio,  s,  2,  3. 
Carlo  Sacchi.  2,  3,  p4. 
Sigismondo  Scarsella,  s,  2,3. 
Ippolito  Scarsella,  2,  3, 6. 
Gio.  BattisU  Tiepolo,  2,3,  6. 
Antonio  Vassilacchi,  s,  2L  3, 6. 
BattisU  Zelotti,  Z  S*. 
Francesco  Zucco,  2, 3*.  ' 

VINCI,  LioNARDo  da. 
Cesare  Arbasia,  2, 3. 
Gio.  Antonio  Beltrafib,  s.  2,  3,  pi. 
Giuliano  Bugiardini,  2,  3*  4. 
Lorenzo  di  Credi,  2,  3*  p4. 
John  van  Ilemmessen.  I,  2,  3*  4 
Bernardino  Luini,  C8«  2,  3*,  p4 
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Oonte  Francejco  Melsi,  s,  1,  2,  3*,  4;    {minted 

from  hiA  dengns. 
Andrea  Salai,  s,  1,  2,  3,  4 ;  painted  from  Vinci's 

desipns. 
Cesare  da  Sesto,  s,  1,  2,  3»  p5. 
Gio.  Antonio  Sogliani,  2.  3,  6L 
Marco  Uggione,  s,  2,  3*,  p4.  ^ 

WATTEAU,  Antbonyj  works  immensely  copied 
and  imitated. 
y.  Anchiliis,  1,  2,  3,  p5. 
Nicolas  Lancret,  s,  2,  3*  p4. 
Georjre  vander  Myn,  2.  3.  p4. 
Jean  Baptiste  Pater,  s,  2, 3,  p4. 

f^EENIX.  JoBN. 
B.  Admiraal,  2,  3,  p5. 
Wybnind  Ilendriks,  2,  3,  «. 
Lelienberp,  2,  3 

John  Joseph  Tg^atius  van  9trtaten,  2, 3. 
Theodore  Valckenburg,  a,  2,  3,  p4. 

WERP,  Adrian  tahder. 
N.  Tan  Heeins,  1,  3,  p4 
Nicholas  Juweel,  2.  3. 
Henry  Tan  Limborerh,  s,  2,  3,  p4. 
Gerard  Melder.  1,  2.  3. 
William  Muysi  2. 
Snspl  Sam,  2  3. 

John  Christian  Sperling,  s,  2.  3,  p4. 
John  Abel  Waiwemberg,  s,  2.  3*,  p4. 
Elizabeth  Gertrude  Wassemberg,  2,  3. 
Peter  rander  Werf,  s,  2, 3*,  p4. 

VnT,or  WTTTE,  EMAHnEL  de, 
Daniel  de  Bliek,  2.  3. 
G.  Hoekgeest,  2.  3,  p4. 
Henrv  ran  Streek,  s,  2,  3,  p4. 
Henry  Tan  Vliet,  s,  2,  3*  4,  6 
Jacob  Xarer J,  s,  2,  3,  p4. 

WOUWERMAN,  Philip. 
John  Tan  Breda.  1,  2.  3,  p5. 
John  Tan  Doomick.  2.  3,  p4. 
Charles  Tan  Falens,  2,  3. 
Biirent  Gaal,  s,  2.  3,  p4 
William  Kobel,  2,  3. 
Matthew  Scbeitz.  s,  2,  3. 
Goraert  Sinjeur.  2,  3,  p4. 
Dirk  Stoop,  2.  3,  p4 
Peter  Wouwerman,  s,  2,  3*,  p5. 
John  Woovrerman,  s,  2,  3,  p5. 
John  WycK.  2,  3, 6. 

6ERRAL  COPYISTS  AND   IMITATORS,   OR    ARTISTS 

WHO     DID,     OR     COULD     COPT     SEVERAL 

MASTERS     80    SUCCESSFULLY     AS 

FRCaUERTLY  TO  DECEIVE  THE 

BEST  JUDGES. 

AMTGAZZl,  Giovanni  BArnsTA,  1,  3,  p4,  of 
Veronese,  and  others. 

ARETUST,  Oesare,  1,  3*  p4,  of  Correggio  and 
others. 

BESSCHEY,  J.  F.  1,  3,  in  small,  of  Rubens, 
Vandyck,  Rembrandt.  Teniers.  Gerard  Doow,Ter- 
borjt/TVynants,  Pynacker,  Moucheron,  and  others. 

BIST,  Fra  Bop  avkntura,  1,  3,  in  small  of 
Correggio,  Titian.  Guido,  Parmiggiano,  and  others. 

BOSELLT,  Felice,  1,  3*  4,  of  the  old  Italian 
masters. 

BOULLONGNE,  Louis,  the  Elder,  1,  3*  6,  of 
the  old  Italian  masters. 


BOULLONGNE,  Boh,  2,  3*  6,  of  the  old  lUl- 
ian  masters. 

CADE.S,  Giuseppe,  2,  3*  6,  of  the  designs  of 
the  great  I  talian  masters. 

C  APPELLE.  J  an  VAN  der,  2. 3.  p4.  of  W.  Van  da 

Yelde,  de  Vlieger,  Ostado,  vander  I^eer,  and  others 

CAROSELLL  Aroiolo,  L  2.  3,  p4,  of  M.  A.  Ca 
ravaggio.  and  other  great  Italian  masters. 

OARR^  Abraham,  I,  3,  5,  of  the  Dutch  mas- 
ters. 

CERRINT,  Lorenzo,  2,  of  Cristoforo  AUori, 
Guido,  and  others. 

CniMENTI,  Jacopo,  1,  3*.  p4,  of  the  lUliaa 
masters. 

COOLERS,  Louis  Bernard.  2,  3,  p4,  of  Gerard 
Douw,  and  other  eminent  Dutch  masters. 

COMOOr,  Andrea,  1,  2,  3*  4,  of  Correggio, 
Rafifaelle.  and  others. 

OORRADT.  Ottavio,  1,  3*  4,  of  Cavedone, 
the  Garacci,  Titian.  Veronese,  and  others. 

CORTE,  Davids,  1, 3*  p4,of  the  Italian  masters. 

CREDI,  Lorenzo  di,  I,  3,  p4,  6,  of  Lionardo 
da  Vinci,  and  others. 

CRESPT.  Cav.  Giuseppe  Maria.  1,  3*  4,  C,  of 
Correggio,  Baroccio,  the  Caracci  and  dthers. 

DANDINI,  Pietro,  1.  2,  3*  p4,  of  Titian,  Tin- 
toretto, Veronese,  and  otners. 

DORA,  Joseph,  1, 3*  4,  of  Gerard  Douw,  Ter- 
burg,  Francis  Mieris,  vander  Werf,  Teniers,  and 
other  Dutch  and  Flemish  masters. 

FOTI,  Luciano,  1,  3,  p4,  of  M.  A.  CaraTag- 
gio,  Guercino.  and  others. 

FOUCIIIER,  Bertram  de,  2,  3,  p4,  of  Ostade^ 
Brower,  and  others. 

GAREMYN,  John,  2. 3,  of  Rembrandt,  Teniers, 
and  others. 

GIORDANO,  LucA,  1,  2,  3*  6,  of  Rubens,  Ten- 
iers, Bassano,  and  others;  could  imitate  ezactlj 
eTery  master. 

GOEBOUW,  Anthony.  2.  3,  p4,  of  Teniers, 
Ostade,  and  Lingelbach. 

INDIA,  TuLUO,  1,  3.  p4,  of  the  Italian  masters. 

JUVENEL,  Paul,  2,  3,  p4,  of  Adam  iBlzhei- 
mer,  Albert  Durer,  and  others. 

LAZZARI,  Giovanni  Antonio,  2,  3*  4,  of 
Bassano,  and  others. 

MAZO,  Don  Juan  Baptista,  2,  3*  of  Titian, 
Tintoretto.  Veronese,  Velasquez,  and  others. 

MELDER,  Gerard.  1,  2,  3,  p4,  of  vander  Werf, 
Mieris,  Rottenhamer,  Rosalba,  and  others. 

MOYAERT,  Nicholas,  1,  2,  3*  p4  6,  of  Adam 
Alzheimer,  Rembrandt,  Lievens,  and  others. 

ORIENT,  Joseph,  2,  3,  6,  of  Breughel,  Savery, 
Saftleven,  and  Griffier. 

PATICCHI,  Antonio,  2,  3*  4,  6,  of  Polidoro 
da  Caravaggio,  and  others. 

PIOLA,  DoMENico.  2,  3,  6,  ^  Castiglione,  Pie- 
tro da  Cortona,  and  Guercino. 

PIOLA,  Pelleoriko,  2,  3*,  p4,  6,  of  Lodovico 
Caracci,  and  Andrea  del  Sarto. 

RICCI,  Sebastian©,  2,  3*.  6,  of  Correggio,  Ve- 
ronese. Guercino,  and  others ;  could  imitate  suo- 
oessfully  every  master. 
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RITALSS,  Ahtoirx,  2,  3,  d,  of  the  gnat  Italian 
masters. 

RUE,  RoMAiH  D«  LA,  2,  3*,  4^  of  John  Roth. 
Hermann  Swaneyeldt,  and  John  Asselyn  j  all  his 
works  are  now  attribated  to  those  masters. 

ROSELLF,  NiccoLo,  2,  3,  of  the  Dossi,  Garo- 
folo^  Bagnacayallo,  and  others. 

RYOKAERT,  Datid,  2,  3,  i>4,  6,  of  Teniers, 
Brower,  O^tade,  Peter  Breughel,  and  Schalcken. 

SABBATINI,  Lorenzo,  2, 3,  6,  of  Michael  An- 
gelo,  Raffaelle,  and  Parmiggiano. 

SAJtTO,  Andrea  del,  2,  3^  6,  of  Railkelle, 
Correggio,  Vind,  and  others. 

S0HAGEN,.GiLB8  VAN,  1,  3,  p4,  6,  of  Rubens^ 
Rembrandt,  Ostade^  and  others; 

SORSTA,  GHARLts,  2,  8*  p4,  of  the  Italian, 
Spanish,  and  Flemish  masters,  particalarly  of 
lUffaelle,  Titian,  Veronese,  the  Caracci,  Gnido, 
Domenidiino,  Lanfranco,  Morillo,  and  Rubens. 

SPOOR,  W.  J.  L.,  1,  8,  p4,  of  Paul  Potter, 
Ouyp,  and  other  Dutch  masters. 

STE7ANESCHL  GiovAHHi  Battista,  1,  8,  In 
fmtfff,  of  Raffaelle.  Correggio,  Titian,  Parmiggiano, 
Aadrea  del  Sarto^'Pietro  da  Oortona,  and  othenk 


TARUFFT,  Emiuo,  1, 3,  jp4,  of  the  great  lift!- 
ian  masters,  particularly  of  Carlo  Cignani,  and  Al* 
hano. 

TENIERS,  David,  the  Elder,  1,  2,  3*  6^  of 
JBlsheimer,  and  Bassano. 

TENIERS,  David,  the  Tounger,  1,  2,  3^  6, 
^f  all  the  great  masters  <^  the  Italian,  Dutch,  and 
Flemish  Schools. 

TERENZI,  Tbsxrzio,  1,  2;  3*,  of  Rafikelle, 
Baroocio,  and  others. 

TONI,  Michael  Anoelo^  1,  2,  3,  in  rnnaU^  of 
the  great  Italian  masters. 

TORRE,  Flaminio^  1,  3,  p4,  of  the  great  Ital- 
ian masters. 

TREVISANI,  Cat.  Francesco,  1,  2,  3*  0^ 
of  the  gr^t  Italian  masters,  particularly  of  Cor- 
reggio, Parmiggiano,  Veronese^  Guido,  and  Cignani. 

TROOSTWYCK,  "Walter  Jobh,  1,  2,  3,  p4^ 
of  Paul  Potter,  Adrian  VandeVelde,  Karcl  da 
Jardin,  and  othm. 

VANNI.  GiOYANBi  Battista,  1,  3,  p4^  of  Cor- 
reggio, Titian,  Veronese,  and  other  gricat  masters. 

VERHELST,  Peter.  1, 2, 3,  p4,  of  Gerard  Domr, 
Mieris,  SKngelandt,  and  others. 

VBCCHIA,  Poitro,  1,  2,  Z\  4^  of  GiorgioiM^ 
Titian,  Pordewme^  and  othera. 
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11  Ptam^ano  Senritore  di , 

htMO  Aff&» 
Vhi  di  Prmnoesoo  Masmoli.  ~ 
Trtttato  della  nobilitA  delU  Pittanu— if^fterfi. 
Siggio  soprm  Pittura. — Co,  fVancitco  AlgarMu 
Opnseiili  Eraditl — Oiiueppe  AUegranza, 
Memorie  dells  yita  di  Pomponeo  Amalteo. — Cb. 

Federigo  AUan, 
Memorie  storiche  su  la  Tita  di  LkNiardo  d*  Vinci.— 

Carlo  Amorettu 
Anecdotes  des  Beaux  Aria. 
Gnida  di  Pescia. — Itmocenxio  An$aldL 
The  Greek  Antholof^. 
Abres^  de  la  Vies  des  pins  laiiieax  Peintres.— An- 

Urine  Dexallier  lyArgennnUe. 
Onida  di  Brescia. — Qio,  Ant»  AveroUU, 
Le  porape  Senesi.-^P.  bidoro  AzzolinL 
Titede'Pittori,  Seal  ton,  e  Ardiitetti.— Gso.  CHo^ 

vanni  BagiUme. 
Kotizie  de'  Professori  del  Disegno,  Ac. — PiUppo 

Baldinuccu 
Biographie  des  Pdntres  Flamands  et  HoUandaiai— 

Balkema. 
Traits  de  Peintare,  kc^^Dandri  Bardon. 
Pittore  e  Scaltare  di  FerrtLnk,-^Cesare  BaroUL 
ViaD^o  Pittoresco. — CHacomo  BarrL 
Oaida  di  Rovigo. — Francesco  BartoU, 
Le  Pdntre  Gravenr.  21  tomes.— A(2afi»  BarUcK 
La  Vite  de^  piu  insimai  Pittori  e  Seal  tori  di  Fer- 

rara. — Girol.  Baruffaldi. 
Dietionnaire  des  Gravears. — FrancoiB  Baton, 
Gfridadi  Pesaro. — Antonio  BeccL 

Tita  di  Cav.  Carlo  Maratti     S        ^*'^^- 
Goida  di  Ravenna. — Ah.  Francesco  Bdtramu 
Pittore  e  Scolture  di  Perrara.— Cesare  Benotti, 
Diocionario  Historico  de  los  mas  illastres  Profe»- 

sores  de  las  bellas  Artes  en  Espana. — Cean 

Bermudez.  \ 

AntiehitA  di  Aqui]eia.^GBn.  Qian  Domenico  Ber^ 

toU. 
Risondmento  d'  Italia  neyrli  stadii,  nelle  arti,  &o.— 

Ak.  Saverio  BeUwdU. 


Memorie  della  Vita  di  Gio.  Bet:ino  Ctgna»ML— 

fypoUto  Bevilacqua, 
Gnida  m  Milano. — Carlo  Bianco9tL 
Direzioni    per  g:ioyani  Stpdenti  in    Architettnm 

Civ\}e.'-Fmlinando  GaUi  da  Bibiena 
Het  Gnlden  Cabinet.— 0>m«/tM  dc  Bie, 
Btographie  Uniyerselle,  82  tomes. 
Delta  nobilissima  Pittura. — Biondi. 
Bellezze  dellacittAdi  Firenze. — Franeetco  Bocchu 
II  Riposo. — Raffaello  Bcrghini. 
Carta  del  Navegar  Pittorewo.  > 
Le  Riccbe  Miniere  della  Pit-  y^Marco  BOKhinL 

tura.  1 

Notizie  alia  Vite  di  Vasari.— Gto.  Boitari, 
Dictionnaire  des  Monogrammes. — BruUtoi, 
GaJerie  des  Peintres  Flamands,  Hollandais  et  Al« 

lemands. — Le  Brun. 
Guida  di  Mantova. — Criovanni  Cadioli, 
Le  Crpnacbe  di  Cremona.— -Anfonto  Campi, 
Le  pnbblicbe  pitture  di  Piaoenza. — Carlo  Carcut, 
Dialogos  de  la  Pintunu-^Ftnc^nzio  Carducho, 
NuoTo  Dizionario  istorioo,  Bassano,    1796. — Ah 

Francesco  Carrara, 
Vita  di  Benvenuto  Cellini.— J9«niwntt<o  Cellini, 
Trattato  della  Pittura. — Andrea  Cennini, 
The  Works  of  Cicero. 

Storia della  Scultura. — Count  Leopold  Cicognara, 
Dictionnaire   des    Monogram mes.—Prq/I   J,    F, 

Christ 
Serie  de'  Pittori  di  Verona,  inserted  in  toI.  iii.  of 

the  Cronaca  dello  Zagata.—* Oiain&e^^ino  Cig' 

naroH, 
Catalogo  istortco  de'  Pittori  e  Scoltori  di  Ferrara^-* 

Cescere  Cittaddku 
Voyage  d'  Italic,^ — Charles  Nicolas  Cochin, 
AntichitA  Pioene.— il&.  Criuseppe  Colucci, 
Dictionnaire  portatif  des  Beaux  Arts. — Jacques  la 

Combe. 
Vita  di  Raffaello  di  Urbino.— i|5.  ComoUi. 
Cabinet  des  Singalaritfts. — Florent  le  Comte, 
Descrizione  Odeporic*  della  Spagna,  Soc — D.  Afi- 

tanio  Conca. 
Vita  di  IJirhangiolo  BuonarottL— AM;amb  Con 

divL 
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Ristretto  della  Storia  Bresciana. — Lionardo  Coz- 

zando, 
Vite  de'  Pittori  Bolognesi,  &c. — Luigi  Crespi. 
Anecdotes  of  eminent  painters  in  Spain. — Rich. 

Ciunberland, 
Lives  of  the  mo^<t  eminent  British  Painters.  Sculp- 
tors, and  Architects. — Allan  Cunningham, 
Gnida  di  Cento. — Orazio  C,  R,  Pandini, 
Vite  de'  Pittori  Antichi.— Car/o  DalL 
Guidadi  Torino. — Onoraio  Derossi, 
Vies  des  Peintres   F|amand«,  Alleinands,  et  Hol- 

landuis. — /.  B.  Descamps. 
Manuel  d'[cono<rraphie  Chretienne.— Z?/V/ro«. 
Dialogo  della  Piitiira. — Lodooico  Dolce. 
Vitede'  Pittori  Napolilani. — Bernardo  Dominid^ 
Essai  sur  lea  Nielles. — Duchesne. 
Le  Peintre  Graveur  Fran9ais. — Robert  Dumesnil, 
History   of   the  -Arts  of   Design  in  the  United 

States. —  W'dliam  Dunlap, 
Anecdotes  of  Painters. — E.  Edwards, 
Sculptura,  or  the  History  of  Engraving  on  Cop- 
per.— J.  Eoelyn, 
Ravenna  ricercata. — Oirolamo  Fahri, 
Museum  Lapid.  Vicentinum. — Padre  Facciolu 
De  Viris  Illustribiis, — Barf  hoi.  Faciiuf, 
Monurnenti  Ravennati. —  Co.  Marco  Fantuzzi, 
Memorie  Trevipane. — D.  M.  Federici, 
Entretiens  sur  les  Vies  des   Peintres. — /.  F,  Fe- 

libien, 
Le  Oiassiche  Stampe. — Qiulio  Ferrario, 
Handbook  for  Travelers  in  Spain. — Ford,    . 
La  Teorica  della  Pittura. — Antonio  Franchu 
L'Art  de  Peinture. — Du  Fresnoy. 
Guida  di  Ferrara. — Dott,  Antonio  Frizzi, 
Uistoire  des  meilleurs  Artistes  de  la  Suisse. — J,  C 

Fueasli, 
Lectures  at  the  Royal  Academy,  —/fcnry  Fuseli, 
Dictionnaire  des  Artistes  de  P  £cole  Franfaise.- 

Qabet, 
Inscriptiones  Romanie.— 2I.  OaJhtH, 
Life  and  Studies  of  Sir  Benjamin  West John 

Gait, 
Guida  di  Vol  terra. — Ab,  Antonfilippo  Giachi, 
Vita  Lamberti  Lombardi. —  Uberiwt  Goltzius. 
Lives  of  the  Dutch  Painters. — Johann  van  Gool, 
Thesaurus  Veterum  Dypticorum,  Ac. — Ant,  Fran- 
cesco Gori, 
Memorie  de'  Pittori  Messinesi.-^/^'/tpj^o  ffackert. 
Tables    historiques    et   chronologiques.— ^.    F, 

Harms. 
Handbook  of  the  History  of  the  Spanish  and 

French  schools  of  Painting.^-4Sfir  Edmund 

Head, 
Id6e  g:enera1e  d'une  coUectton  d'estampes. — Baron 

Heineken. 
De  Groote  Schoubnrgh  den  KonstSchilders.— >iir- 

nold  Houbraken. 
Manuel  des  Amateurs  de  P  Art. — Huber  and  Rost* 
De  Levens  en  Werken  der  Hoi  landsche  en  Vlaamsche 

Runs  tsch  i  I  ders. — fm  'nerzeel. 
Treatise  on  Wood  Engraving. — John  Jackson, 
Manuel  de  TAmateur  d'B^^tampes.— 7bu6er/. 
De  Picture  Veterum.— fVanciffCttf  Junius, 
Handbook  of  the  History  of  Painting,  Parts  1  and 

2.— ZIr.  KiAgler, 
Histoire  de  la  Graviire  en  maniere  noire. — Lor 

bords. 
Vies  et  (Euvres  des  Peintres 

les  plus  celebres,  21  vols.  \  -^Chas.  P,  Landon, 
▲nnales  du  Musfte>  33  vols. 


Storia  Pittorica  della  Italia ;  last  edition,  with  cor- 
rections and  additions  by  the  author,  pub- 
lished in  1809. — ^6.  Luigi  Lanzi, 

L*Etruria  Pittrice. — Ab.  Ltoslri. 

Descrizione  di  Milano. — Serviliano  Latuada. 

Dizionario  istorico  di  illustri  professon  delle  belle 
Arti  in  la  cittA  di  Urbino. — Arcip.  D.  Andrea 
Lazzari, 

Sketches  of  the  History  of  Christian  Art. — Lord 
Lindsay, 

Vite  de'  piu  oelebri  pittori,  &c. — Ottavio  Lione* 

TratUto  deiP  arte  della  \ 

Idea*del"T^mpio  della  ^-^^'  ^^^  Lomazzo. 

Pittura.  J 

The  Works  of  Lucian. 
Verona  Illustrata.— iSa/}ton«  Maffeu 
Fel.sina  Pittrice. — Cesare  Malvasia. 
Het  Schilder  Boek. — Karel  vari  Mander, 
Guidadi  Rimino. —  C.  F.  Marcheselli, 
Guida  di  Lucca. —  Vincenzio  Marchio. 
Delicise  Batavicsd  variffi  elegantisque  Picturse.— 

Jac.  Marcus. 
Lettere  Pittoriche  Perugine. — Annibale  MariottL 
Bologna  perlustrata. — A.  Paolo  Masini. 
Le  Reali  Grandezze  dell'  Escuriale  di  Spagna. — D, 

Ilario  Mazzolari, 
Origines  Typographic*. —  Gerard  Meerman. 
Vite  de'  Pittori  Veneziant,  MS. — Natale  Melchiori* 
Memorie  per  le  belle  Arti,  4  vols.,   published   at 

Rome  from  1785  to  1788. 
Opere  Diverse.— Car.  ilnionio  Raffaelle  Meng-s, 
Eludes  sur  PAlIemagne.         i 
Histoire  de  la  Peinture  Fla-  >  — Alfred  Michiels, 

mande  et  Ilollandaise.    ) 
Vite  dei  piu  celebri  Architetti  antichi  et  modernL 

— Francesco  Milizia. 
Vite  de*  Pittori  Pesaresi. — Gioseffb  Montani, 
Pittnre  e  Sculture  di  Perugia. — &  F.  Morelli, 
Notizie  istoriche,  A;c. — Ab.  Domenico  Moreni, 
Pisa  illustrata  nelle  Arti  del  Disegno. — Alessaiu 

dro  da  Morrona. 
Guida  di  Vicenza. — Francesco  V.  Mosca, 
Museum  Florentinum. 

Neues  Allgemeines  Kunstler-Lexicon. — Nagler, 
Thaumaturgus    Opticus    perfectissimse    Prospee- 

tivEB.— ^/.  F.  Niceronus. 
Voyage  pittoresque  de  Naples  et  de  Sicile. — Abbi 

de  St,  Nan, 
Life  of  Sir  Joshua  Reynolds. — James  Norihcote, 

Abecedario  Pittonco. — P,  Antonio  OrlandL 
Histoire  de  la  Peinture  en  Italic. — Comte  Orlnff, 
Descrizione  delle  pittnre  d'  Ascoli. — Bald,  OrsinL 
Inquiry  into  the  Origin  and  ^ 

early   History  of   En- 
graving. y—fV,  Y.  Ottley, 
Notices  of   Engravers  and  | 

their  Works.  J 

Trattato  della  Pittura  e  Scnitura,  &p. — P.   Gian^ 

domenico  Ottonelii  and  P.  da  Cfjrtona, 
Arte  de  la  Pintura. — Francisco  Pacheco. 
Las  Vidas  de  los  Pintores  e  Statuarios  eminentea 

Espanoles. — D,  Antonio  Palomino  Velasco, 
Guida  di  Cremona. — Artton,  Maria  Panni, 
Annales  Typographici  ab  Artis  invented  Origine  a^ 

annum  M.  1).-~G.  W,  Panzer, 
Traits  historique  de  la  gravure  en  bois. — J,  B 

PapiUon. 


AN  ALPBABETICAL   LIST   OP  AUTH0BITIE8. 


Izl« 


— Leone  Pascolu 


T\U  de'  Pittori.  Scultori,  e  Ar- 

chitctti  mo^lemi. 
Vitede'  Pitton,ScuUori,  e  Ar- 

chitetci  di  Peru^a. 
Vitede*  Pittori.  Scultori,  e  Architetti,  &c. — Qio, 

Baltista  Passeri. 
Oaida  di  BergAmo. — DotL  Andrea  Pastes, 
Descriptioa    or    Itinerary    of    Greece. — PauscL' 

nias. 
Gaida  di  Siena. — Gio.  Antonio  Pecci. 
Cabinet  des  Beaux  Arts. — Charles  Perratdt. 
Cours  de  Peintiire.  i 

Abr«g6  de  la  Vice  des  Pein-  >—/?.  de  Piles. 

tres.  ) 

Dialogo  della  Pittura  Veneziana. — Paolo  Pino, 
Lettere  Pittoriche. 

The  Natural  History  of  Pliny,  Book  xxxv. 
The  Parallel  Lives  of  PhUarck, 
Yitede'  Pittori,  Scultori,  e  Architetti  di  Verona. — 

Bariolomeo  dal  Pozzo. 
Memorie  istoriche  di  Antonio  Allegri. — PungUe^ 

onL 
The  Institutes  of  QiUniilian, 
Histoire  de  TArt  modern  ) 

en  Allemagne.  |  ^Camte  A.  Raczyttski, 

Les  Arts  en  Portugal.       ) 

Dissertation  on  Oil  Painting. — Rodolph  E  ftaepe, 
Vite  de'  Pittori  Genovesi.  )      r*  ^  n^  i    ^* 
TiU  di    Car.   IUffiiello(-^-5^''^<'*«**P/« 

Delia  Pittura  Friuliana. — Oirolamo  Renaldis 

Indice  del  Parna<«so  de*  Pittori. — Seb.  Resta, 

The  Works  of  Sir  Joshua  Reynolds, 

Le  HaraTiy^Ue  deir  arte,  &c. — Ckirlo  Ridolfi. 

Goida  da  Trevigi. — D.  AtnJbrogio  RigafnonlL 

Storia  della  Pittura  Italiana. — RofinL 

Guidadi  Padua. — Gio,  Battista  Rossetti, 

Gaida  di  Parma. — Clemente  Rata 

Academia  Artis  Pictorias. — Joachim  Sandrart, 

Venezia  descritta. — Francesco  Sansovino. 

V  Immortal itA  e  gloria  del  pennello. — Agostino 

Sanlagostino, 
Guidada  Napoli. — Ah.  Pompeo  Samelli, 
U  Microoosmo  della  Pittura. — Francesco  Scanr 

nellu 
Le  Finezze  de'  pennelli  Italian!. — Laiigi  Scara- 

tmiccia. 
Serie  dei  pin  oelebri  Pittori,  Scultori,  e  Architetti. 

Florence,  12  vols. 
Regole  Gknerali  di  Architettnra.— >iS(e6.  Serlio. 
NolIekenA  and  his  Time3,'^ohn  T,  Smith, 
Smith's  Catalogue  raisonn^  of  the  Works  of  the 

Dutch,  Flemish,  and  French  painters. 


Vite  de'  Pittori  Genove^,^  RqffaeUo  Soprani, 
Annals  of  the  Artists  of  Spain. —  IV,  Stirling, 
The  Geography  of  Slrabo. 
Biographical    Dictionary   of   Engravers. — Joseph 

StnUt, 
Apparato  degli  uomini  illustri  di  Ferra^a. — Agostim 

no  Superbi, 
Descrizione  del  Vaticano. — Agostino  Taia, 
Vite  de' Pittori  Bergamaschi— Cb.  F,  M  Tassi, 
De  omni  scientift  artis  pingendi. —  TheophilttSfTeO' 

JilOy  or  Ruggiero. 
Dizionano  degli  Architetti,  Scultori,  Pittori. — Ste* 

/ano  Ticozzi, 
Notizie  degli  artefici  Modenesi. — Cav,  Tiraboschi, 
Guida  di  Roma. — Ab.  Filippo  7^'ti. 
lettere  Senese — Guglielmo  della  Valle, 
Vite  de'  piu  eccelenti  Pittori,  Scultori,  e  Architetti 

— Giorgio  Vasari. 
Vite  de*  Pittori,  Scultori,  e  Architetti  Modonesi.— 

Lodovico  Vedriani, 
Verona  Illustrata. 
Notices  Rur  les  principauz  Peintres  de  PEspagneu 

— Viardot, 
Trattato  della  Pittura. — Lionardo  da  Vinci, 
De  ArchitecturA —  Vitruvitis, 
Anecdotes  of  Painting  in  England. —  Walpole, 
Dictionnaire  des  Arts  de  Peinture,  Sculpture,  el 

Gravure. — Claude  Henry  Watelet, 
Supplement  au  Pemtre  Graveur  de  Adam  Bartach. 

— Rudolph  Weigel, 
De  Levens-Beschrivingen  de  Konst  Schilders.— Jl 

Campo  Weyerman^ 
Storia  delie  Arti,  &c. — Giovanni  Winckelmann. 
Enciclopedia  Metodica  delle  Belle  Arti. — 2kmi, 
Notizie  istoriche  de'  Pittori  Cremonesi. — Gio,  Bat. 

Zaisi, 
Memorie  della  cittA  di  Brescia. — Bald,  ZambonL 
Delia  Pittura  Veneziana. — Ant,  Maria  Zanetti, 
Storia  dcU'  Academia  Clementina  di  Bologna.—* 

Giampielro  Zanotti, 
Idea  de'  Pittori,  Scultori,  e  Architetti. — Fed,  Zuo» 

caro. 

Also,  Rees'  Cyclopedia,  the  Encyclopedias  Brit- 
annica  and  Metropolitana,  the  Penny  Cyclopedia, 
and  the  American  Encyclopedia ;  Chalmers^  ana 
Rose's  Biographical  Dictionaries  ;  the  London  Art 
Journal,  and  other  periodical  works  relating  to  the 
Fine  Arts,  published  more  recently ;  besides  much 
important  information  concerning  American  Aft 
and  Artists,  which  has  transpired  within  the 
knowledge  of  the  author,  during  the  past  twenty 
years. 


MONOGRAMS. 


Plate  L 


MrS. 


EK-F 1677.  -'M, 


H.AbM. 


L.  Abente. 


Adam  AHihalmw. 


John  Tin  Aken. 


A.-iB,«7^-'IB 


Cherabino  AlbeitL 


p.  Tan  Aken. 


H.  Aldflgrerer. 


M.^'lffi^'S]' 


Albmt  Altdoiftr. 


AksBandro  Algaidi. 


HayohAllud. 


lfi^"fil  "Sk^W.-.;*:."  J.  A. 


Jmteg  Amman, 


H  -fi  -  jf /!•  -/^«M.- j5^, 


Andran  AndiMuii. 


X 


SilT.  Antonianns. 


Petar/ghi   vnAKk 


Haas  or  John  Aqwr. 


W«  T.  AawMii 


John  AaNlyn. 


r^v_  w-ii. A «     l! 


John  Waltar  Tan  Amen. 


Audonaerd,  or  Oudanaard. 


®^-fflL-GAS.F.orG.A.P.F. 

wGASPARJP.  P.,  mGASPARJ.,  otGASPf^wGAS./. 

Q»|Mr  AtOm^  «r  PataHiK. 


lAf  DB 

Fraaeb  de  ni  Babylone, 
«  Jaoob  da  Barbarf . 


Aitaaio  Balaatra^ 


7S 


Aleasandro  Badiali. 


/5V:A.f"iAyA 


Petar  Tan  ATont 


Antonio  Badile. 


B) 'D'^^-D.  F. 

Domanioo  del  Barbiere. 


William  Baillie. 


or  Barriere  Cfalhis,  in.  et  dd. 


DomiidqaQ  Earriere, 


I 


ifor  A.  R 
A,F,  Bargaa, 


H.  B.  or  H.B.  fee 

Heinrich  Baiy, 


£ 


Haas  Baldong, 


F.B.  V.F.   I 

Fedarigo  Baioeolo  diUrUBO^  , 


John  William  Baar, 


I 


MONOGRAMS. 


Plate  il 


1,  Bt  Fi  ^'  1    S.  B,  F.  ^^  Petr.Ss.  Bart^  Sc  Rama. 
PSetro  Banta  Bftrtoli,  called  II  Penq^no. 


N&ooolo  BeatrioiiOf  Lorraine. 


ifiP-N.  B.  L  R  or  K  B.  L  or  K  B.  F. 

Kieeolo  Beatrioi,  of  LorraiiM, 


or 


•  JL^% 


RofJUBy  or  B.  Roma. 


•g^or  Micarmo,  foe. 

Domenieo  Beeeafnml,  eaUed 


M 


IbtfMw  Beitler. 


lp-»fi-or  B  B 
Bartholomew  Beham. 


StefttDo  Delia  Bella. 


I 


HaDfl  Sebald  Beham. 


Maroo  Belle. 


J.  Vaader  Bent 


Clam,  or  Nioholaa  Berghem. 


J^M.  G.  B. 


1730. 


J.  O.  Bergmaller. 


i 


B. 

SqIodumi  Beniaid. 


J.  B  Bertani,  Britano^  or  Ohisi. 


(••  Jl/«  ^W'*  ^  •€• 
Charlei  Bertram. 


LB. 


JuMi  Bentler. — Jamei  Binok  and 
HiBB  BargkmAir  uwd  i 


C2SX 

Bibiena,  or  GaUL 


Adrian  da  Bie. 


JK) 


LB.1529orl5L  B.27 

Junes  Binok. 


B.B.ie58. 

Baitolomeo  Biao^o. 


John  de  Bisohop. 


Joaohim  BeadEelaer. 


BB  ,-I.  B. 

Jamei  Bindc. 


I 


I 


EBRFieai. 

FrA.  Bona  BibL 


JB  f7*'7.<^rP,  V.BJ,f,  1751. 


Peter  van  Black. 


CP.pf««.I.G.B.16S8. 

J.  9.  Blaaksr. 


Henry  de  Blei. 


or  AB.  BJj^  in^  or  A.  BL.,  in.,  or  it.  BLOEM^  in, 

Abraham  Bloemaert. 


I 


or  il  BLOEM.,  int>^  F.  B.JUvua  fecit. 
I  JFndnick  Bloemaert. 


C.  Bl  orC.  5to.  ^^Com.  Bio.  Sc  RonuB. 


^ 


Cornelias  Bloemaert. 


orFV^^ 

Peter  ran  Bloemen. 


--.-- >.-- .  — 


r.noBooMt            0«o.B^akciu.                    Jmh  Jiaqnai  de  Bd^ifc 

BratfioTin. 

F,  B.f.  or  F,  Bcl,f.  1644.  or  B<a,fic^  1643. 

FB.L„J*R^ 

i     '•'iY:  "Slj^-^-      I  i«"«r"B-I.  B. "  B.  F."  I.  F.  R.  I 

«»i..j-.  or  J.  r.ilonam,  or  Julio  Hmm.  or  Julio  Hilogmt,  fie.,  1U6.  I 


•1/--.    u-i.-i-~  Joc(».or  Joe.  jDo»,r.  or  J„»J„,  ^a,ri,„   H,J,W„  J_J  y 


IZD'^loi*-  I     •'■O.J.t^J.DtHli.fec.    I    r.  U.  B.  intJ.  e(  (mAia,  1631. 


\  or  Barbara  jOiaCritpim,  K^wS. jma,  »c^  or  ti.ju^K.    \ 


I  ;^«  m,"m-^  I  as>pinx.  ..  ^.-i^,"'  j®  i 


I  XtLm-BTi.o,N/},e.-iJiV    ICfij"!  tiKorl'ICKrii"  I 


/ 


1 1.wxm,JIX.,  or  JOC.  IMIOt,  tm.  a  fee  \\j.yj.a  CO.  fait  ^  n  P  n  J,T  f.^  I 


A.  U.^li.  A.'"AUU.  f.  ■^Agtx.  C.  1687.  I  A.U.  «A.C.im>.  etfec  1606.  | 


UONOGBAUS.                                             PtaU  VL 

I.C. 

Utimu  Cobltnt. 

l-ar'.^ff-/.    I  flf»  I       Z3    ™0Y   ^or     /JTor       ! 


]  C.Koningffec.etexc.  \  m,  Koninck,  1628.  |  -<4,  Conradus,fec.l 


MONOGRAMS. 


PlaU  VII. 


^  />'  t  Airuvl  del.  et  acul.  1665, 

LeTiniiB  OmyL 


I  W  c-EY.C. 

Hhh  or  Joim  CnlmbMkor  Knfanbadk. 


•Rf^, 


or  i^^'T^^ior 

DSric  or  Tlieodon  ma.  OueiilMfi. 


'^"W 


1 


\ 


^,»'jB.  C.8C.  1645. 

BenaidinoCvftL 


C.  D.  fc.  or  C.  van  Dakn^  sc. 

OoffiMliiis  Tan  Dalan. 


Piorre  Darot 


pfcO'D.  a  8c.  1954 

or  2>.  CiutodiSy  inv.  etfec 
Dominkk  Cnstoe. 


Zf,  D.  8C.  or  SCU/.  or  feC. 
LeonDavan. 


CD.F.orC.D. 

or  C.  D,  90.  or  C.  Hovui^  m. 
Chailea  Dsvid. 


BF"Hr-/^"H.D.R  or  LD.F. 


or  H.  DaM,  St. 

Jwm»  (Htaronymni)  DaT«L 


Jaroma  Dsfflloo. 


Conattaa  Dackar. 


<E)«^^ 


or  (7.  /.  DdphiuBy  8C.  crfec 
'WDHam  (GuillMiiDa)  Jamaa  Delft 


KSeholaa  Maiiiial  DaittMb. 


Bodolphiis  Maimal  Davladh. 


or  B.  DolendOj  inc.  etfie. 
Bartholomaw  Dolando. 


D 


"Za.  Do.  scuL  ^ZaJhJoJL  1581. 

Zaohaiy  Dolando. 


Doao  Doarf. 


A-^«#^»M<»cia 


Jttwft  Dnier. 


Of  AatYaii^Tek. 


ggor  ^^or  J.orJ.]),  1530, 


Jean  Duret  or  Danat 


6.  7-D.  1646. 

Garb.  Taadan  BaoUiovt 


PatarTandarBlat. 


J 


R-  E.  1620. 

Banold 


0.  BngalbraehBfeain. 


Jolm  ISralyn. 


B^aB 


MONOGRAMS. 


PUae  Fill 


A-V.E.  or  Ay 

Albert  TIB  EyerdingQiL 


OtmurvD.  BTerdingen. 


JL^it 


I>om«iiieo  FaleinL 


F.Y.F. 


F.  V.  F.  Sc  1613. 
Fredeikk  Tan  Falokenbonrg; 


P.  F.  orP.  y.  K 

or  Paul  Farinatjf, 
Pfeolo  Farinato,  of  Yaronik. 


6/ 


Odoavdo  FialtttL 


P.F.in.,Ho.F.V.Jec. 

OTHo.F.F.f.  PaidFa.  V.L 
Orado  f  aiinato. 


Maao  Finignem. 


Al 


Albert  FUunan. 


Fianobi  Floria. 


M 


id  Antonio  FoasfeOu 


William  Faifthonw» 


aF"/V^ 


Amtonio  FantoiiL. 


Chprkd  faUi  per  F.F. 

Paol  Fraaoifl  Ferg. 


Jacommetto  de  Fhr.  1409. 

OT  JacobeUo  de  FTare.   1432. 
Jaooballo  del  Fioie. 


VincerUvus  BrixiensiSj  fecit. 

Ylaoenilo  Foppa  of  Breeola. 


1455. 


In  the  Muieo  FiorenHno, 

pUOeM  mark»d  V.  F.,  cart  by 
Yinoonxio  FranceeoliinL 


H.  F.  F.  1617. 

Jeromo  Fianok 


Fnaoia  Fredeiibk  Franok. 


B.F.T.F- 

Battlsta  Franoo. 


S.  P.  fecU, 

or  S,  Frifma^fec. 
Srnun  Fiisins. 


^9, 

Bannt  GaaL 


#7- 


S.  FulcaruSf 

or  S.  FurcJcf, 
Bebaafcian  Fniok  or  Fnloanu. 


J.  Franco  RorruB^  sc. 

Qiaoomo  Fraaoo. 


Peter  Funini. 


•<t^. 


Gio.  Bat  GaleetnmL 


PhQipOalla, 


IheodofnAS  CfaUeuSj  M.  D.  C. 


\ 


Theodore  Gane, 


8  ^ 

a 


B.G- 

Bernardo  GaOo. 


VV'V  Gl507. 

Oamperiln. 


A 


Aatoine  Oaamier. 


^„HB^^ 


Nod  Gander. 


To.  Jacohi  Gaviiii  opuSy 

or  Jacobus  Oavatius  de  Ber§ramo  P. 
Gioranni  Giaoomo  Gava^o. 


MONOGRAMS. 


PlaUlX. 


AugtuUftus  de  Gcfpaaxis^ 

Cm.  Berg^pmxUamno  1527. 


L»nar.  OaUer.j€cit,  1581,  or  L.  CfaulHer,  jc. 
LeoBMd  aanlttor. 


i3L 


AiMldde  CMdar. 


or  iL  Gbu»29,  ^c.    1684. 


M. 


J9mm  d«  aiMTB,  or  Gbtia. 


4*  (6 


T¥m] 


Glo.Bal.GliU. 


G]yF°'A^^. 


GfoisioGliU. 


AduDoGUd. 


<l^ 


T""r 


YmGow. 


LT.l 


DiMtt  GUiL 


Joan.  GwrgvM  Palamu 

GtoToanl  Gloiglob 


l^^'^H.  GoUzJec. 

or  Bmricu9  Cf6UzuaJec.€fr  §c. 


HmyGotti. 


•/"(^ 


1^6."  AG 

Anwrt  GlookwUM. 


Cf.  Goyrandj  Gall*  $c.  RonuB. 


I 


l!fe 


etJerwnevon  Franckpoffi* 


Xatthmr  Gfootar. 


^ 


ILGninher. 


GI 


Hons  Granowald. 


Joan.  Fr.  Cent.^ 

or  Joan,  F,  Barhien^f. 
GioTuuii  FraaooMO  Gneraino. 


Hinf  GvUtfUBiiBdt 


^^/^/^or^>^^k4r^orqjor(^«  16W."'' 


ComoUu  TIB  Hafortom. 


(H 


1614 


or 


(n    |or  (JJor  LomjLKM  t/^ 

GoimUiis  ▼•&  HMilom 


Conni  Hagodoa. 


vqeTMKBnrar 


MONOGBAHS. 


PlaUX. 


5V^ 


P^ 


J«ha  T.  HalbMk. 


^&i 


)b 


Nioodlo  FnoMieo  Hajm. 


Fraodf  Hall. 


A.B.daHMB«L 


JOHANM.  HeHLINQ  ^'TK*'®'!! 


John  HammnBiiflk. 


mebolM  Hinehfbt^ 


n 


€«QfB8  HoafiuifBL 


(Ho'GI 


0. 


HogefnbergvM^  sculpmt. 

B«iBigiii8  Hogmbeif  • 


To.  Hogen^fedt. 

Jolui  Hogcik 


FrandBCUS  Hbgenbergius^  sculpsU. 

Fnaoif  Hoganbftfi 


or  HANS.  HOLR 

Hani  HoDmIb. 


IDiai  Hon. 


WMMMlMi  HfldLr. 


or  JodocuB  ffandiuB, 
Joit  de  HoDdt  or  Hondioi. 


L. 


MDM 


or  K  ffmdhtg,  or  IT.  if.  fec^  1598. 
Henry  de  Hondt  the  Elder. 


or  FF.  HonditiB^  fecit. 
Williftm  de  Hondt. 


Piter  da  Hodfa. 


Samnel  Tan  Hoogrtraaleiv 


David  Hopfor 


Jaronia  Hofiier. 


in 

Join  HvskiiM  the  Tonngcr. 


L.H. 

Lambort  Hbpfer. 


^m 


ff  miam  Howard. 


*. 


Jobn  HoiUnB  tiie  Elder. 


B.o'IVhB 

Jolin  ran  Hngtonboif  . 


^^ 


-,.J 


HOKOGRAMa 


Plait  XI. 


fiimoa  Hutor. 


$«* 


CI 

MBWopnv 


R 

FM«r  iMlbvf, 


H.JI 


ID.LF. 

ADtdaa  da  Jteqiart 


lL\iXotK  D.V.I  fee. 

Sjml  d«  Jaidla. 


/%*•  &  J&cfe,  9culp.  orfsc  1606, 

FMn  d*  Jod^  the  BMflft 


LM.D.I. 

J.  IL  da  JoQga. 


P.  cfe  Jode^fec.  1659. 

Patar  da  Joda^  tha  YooBfar. 


Jri 

A.  Tandar  Katel,  ar  OabaL 


ar  JUbrcKf  JCirlarutt  /Zonue.  1567. 


T 


Ang.  Kfic  1764 

Madft  Aqfalloa  Kaafinaa. 


M 


or  M.  Kagtr^ficU. 

KUtthawKafv. 


Oaoffa  KaOar. 


*^«K«iB«iK. 


Jassaa  Karvar. 


Thaodoia  fan  KwaaL 


JE"K 


idb^imitf  7%oifusiCm,/ecte.  1575. 
Adiiaii  ThoBaa  Kay. 


Thaodoia  da  Kajaar. 


Jaanaa  SiariBCi  or  CSarinez. 


Wolfgang  KffiaB. 


HC-HC 


c^. 


or 


V  aasaa  BUaringi  or  GlaiiiMaL 


or  J.  a^KUnghd,  f.  1771. 
JobttOhriailaa  gi^g^tl 


L  K.  or/,ir.i520. 
JaBMaKobaL 


Jobn  miteh  B^nHHL 


A.K 


1609. 
AodmrKoU. 


E6*k1 


Laoai  Krof  or  Krogao. 


or  T.  Ouger,  tc, 
Thaodoia  or  Dlik,  Kmgaror  Cmgar. 


J.  b.  K. 

Jaaa  SibTl  EaaalL 


J.  L.  Y.  £•  S. 

JahaaB  ron  Ladaoipaldar. 


I        f 


kUHOQKAUS.                                           Plat*  Xil 

P.v.Laer,f. 

trP.D.LaerJ.JhmaiOTP,  de  Laer,tbm<t.ieHi. 

ih          ^     or  IS  or  ;t  or/^   , 

^or  itf\    or/^    T     '      or 

M-MLJN 

faBsait  Xi«fHdrer  JMtmt- 
hergaiM\». 


I.L 

m  Joataut  Lt/m/ 


■^or^o. 


l/<^2fll  I  '^^  ■dntotmu  Cortic^ia,  P.  1 520. 1 

V^^^"\  u  Jak.  Anbmim  JtegiOiu,  p.  1536, 


.    r.«n«uu  P 


V  4 


MONOGRAMS. 


PlaU  Xlll 


LtLL.  Jjt 

or  Lo.  F.  or  Lour,  LoL 
LonuoLoU. 


EF. 

Piom  LomlMid. 


Ahaftttnis  tu  LonduMlL 


<^ 


mJ.Ijmd,6t  J.  Lander,  fee, 

John  Looduaell. 


Hotehiw  iKnieh. 


BlielMle  LnoeliMt,  or 
Mieheto  Luioeniis  oC  Lnoea. 


lI*- J".  L  F. 


Jan  TtadMr  L ji. 


A 


PttarMiML 


•fet.  Ma.faciebat.  1630. 

GiflMppiao  dft  KiMnU. 


ivVKR 


1499. 


Main 


wrf 


^ 


J^ 


or  JbAonnef  MMagim^orJodetMalbogiut,  or  /oAaftner  Maihodiu$s 

orJoOeB  Malbogij  ping^KUj  or  Joan  Mabu9W§. 

John  d>  Mfcbiwa,  or  Malbeagins. 


Ji  Maius^  in.  etfec. 

CTJoh.Maiiu,fee.  160D. 
Giofwmi  MaggL 


Jor.  or  Jbrmaj  sculp. 

Thomai  Hi^. 


AlaoEudor  Mair. 


D.  M.  F. 


1626. 


Daniol  lianaaar. 


O.  Ma89€U8j  pinxit. 


/feojc^a^'^lA: 


jMobXMhun. 


m-M.-M 


Peter  MarahMid« 


7%.  M  fecit  or  $culpmt^  or  7%.  MajStam^fec. 


or  Cbm.  Afef  .  or  ComeUuM  MOenmiit. 
Comelini  Matqp%  Melqn  or  Meteuta. 


I.  V.  M. 

or  AroAel  F.  AT.  or  Itrahd  BL 
Imel  Ten  Meeheln  or  MeekeneiL 


duiiloplier  ICMirer. 


J.v.der  Meer  de  Jonghejfedt.  1683. 

John  Tender  BCeer  the  Tonngei; 


a4^'"M-'^JH^W''-'J^'"M°'M.  a.  E. 


wMddolk,  w  Andrea  MddoUa. 
Andren  MeldoU*. 


.  A..«^  I    DCM  "'  IMl  "•  /y\A.V"'  I'lT  "■  7  W  \ltlo 


I     ori>.<lfMi^/«,orJ'.M<ilj«/l«.     || 


lifi^"/7V"'A.    y  .  1521.  I         /V\L»         I    '""<2:>:u=^*^ 

AtcMwdaMB^sdMTaMdno.  or  Pet.  Afenctnuc,  ac.  Hadrt. 


■R^B.  I        Mfo'NfA.        I     2:JK,iV»,1657. 

I   ^^  nr /«   «  JVeua.   I     WlfB.iKwfel      «.  or  WMI.  iyi««BU,jec».     1 
I   A^t^n^lVF"-!  ,^/l«&"IBI'  I  «m«vmu.OfeM«u.,/ 1572.1 

I- ...      I  Nfh'  yV/i."'  ^.O'  ^  I 


H0N0GRA1C8. 


PueUXVL 


PtibnezzatiOf  or  PalmasanuSj  or 

or  Pahmezamm  PinmhaL 
lUno  PiInMgia^  d*  FoflL 


J.  p. 

Jolm  and  Jvliu  FuotllM, 


JcuxAfM  ParmenM. 

Jaioopo  d*  Panuk 


"& 


or  C.  van  Paw,  mv.  1589. 
Criiiiin  dePmo,  tbe  Elder. 


J.  B.  Omtensia. 

Glo.  Bfttttite  PaiqiuliiiL 


CHflp.  PasseuBy  Jun.^  or  C  cfe  Pcmc  Jitiw  fec.^ 

or  Criapumg  PcmeuMj  or  C,dePa9,uiv.etfee^w$cidp. 

Oiiipfai  de  PUM,  tlM  TooBger. 


^/ 


or  IF.  Pom./,,  or  FTiZL  Patie^feciL 
WUliMude 


?f 


or  AVnofi  ds  Pat. 
Simon  do  Pi 


M/fi°-M'^°'ik 


Mogdoleno  d»  Pmo. 


ff^ 


BoBMidino  PmmtL 


C.P.Pmx.    1^65. 

Chiirioplior  Pwidlti. 


fiP«B.p.«pi. 

or  A  Pa$aroi,  or  J9.  PatrnxnUk 

BartoloBioo  PMMiottL 


LP.  Of  Lie  P.  1684. 

ff 
JOMllo 


(t,  1 .  or  Georges  Peham  Miyruuhi. 


ip 


GoOIfO   POllMB. 


,/ec.,  or  PaJUm^fec 

Mtfthol  Polak. 


IP 


Hieh.  Fna^  PeDier. 


H> 


Hiqpel  Pon  or  PoniL 


2i"^"3^ 


lAOft  POBOL 


BC  forty 


Bapdata  Parmensis^fec.^  del.^  or formia^  or  BaUista  da  Parma^  or 

PeiifMrt  Parmenntjfscit,  or  BaipiisUi  pennerparmen§i§,  fbrmU, 
or  BajpiiBtapanxeraJbrmu, 
Bottitto  Peuioii  da  Pamusor  Parmonili. 


f-^ 


or  Gfregori  Pein8f 

or  Georgius  Penin- 
Qttgorj  PoDta. 


^-O.P.D.C. 

or  Ojptif  Peregrifd  de  Ot§, 


SB- 


Stephen  Perao. 


@.or^orf) 


or  J.  Perrisnmj  or  /.  Peninut  fidL 

Jaeqaes  Peritiii.  j 


ti.  "Ht 


MONOGRAMS. 


tvue  XVIL 


P*  or  PariajfecU^ 

or  Franciscus  Perrier,  Burgundit$, 
pinx,  it  9euip. 


JR.  a  Persyriy  sculp,  or  fee.    1642. 

or  Regnerm  a  Pertyn. 
Regnior  do  Ptisyn, 


B.B. 

or  BaL  Sen. 
BaldMsan  PoniuL 


D.P.orD.P.F.  orD.P.P.F. 

or  Dam.  P.  >'.,  or  D.  P.f.^  or  D.  P,  f,  Ancaruty  or 
Dom^'  Per^*^'  AncoTuc. 
Domenioo  PorasiinL 


Opus^  JEq.  Jo.  P. 

Cvr.  OiOL  PflmniiiL 


Calixhis  Laudenm.  1524. 

CaUitto  Piaua. 


P.  PkavU^  Blesensigy  sculp. 

Pitm  Pioanlt. 


f 
I 


R.  P.  fee, 

or  R.  PiccUjfe.  Rojfus. 
Bokart  PiMm  or  Piquoi. 


7f 

TbomM  PioquoL 


5^ 


^t^j 


Jobn  UlriQ  (flgrim. 


N.  P.  Ikf. 

KioolM  Pinsos. 


^ 


Alaidi  PiniMiiiu 


LeoTuirdus  Gratia  IH^oriensis. 

Leonardo  da  Piiloja. 


G.B.P.V. 


or  Jb&ofmef  BapHstaPitofnu  Vieeniinumfecii. 
Gio^aimi  Battiita  Pittoni. 


T.  Montagnej  in.  et  f 

or  M.  Montaigne  or  MontagnefecU. 
Matthew  Tan  Plattanberf  . 


Nicholas  de  Platte  Montagne. 

Hieholaa  yan  Plattenberg. 


Martin  Pleginok. 


AND.  P. 

or  And.  P.  in  etfee. 
Andrea  Podeetai. 


Kartin  Poeham. 


RV.P. 

Egbert  rander  PoeL 


Opus  Antonii  PoUajoli  Florentini. 

Antonio  PoUiO^olo. 


S.  p.  R 

Sjhioi  PoDaiede. 


Fi-anciscus  BaaeanuB,  Pinxit. 

Franoeieo  da  Ponte,  the  Blder. 


^»p.p»PtF 


Peter  Porhoi. 


i 


Franeifl  Forbos. 


Giuseppe  Salviati^ 

or  Joseph  Porta  Garfagninus^  or  Joseph  GarfagninuSf 

Anno  1542. 
Ointeppe  Porta,  ealled  Salriati. 


J.B. 


and  a  Bird, 

or  Gio.  Bat.  del  Porto. 
QloTaaai  Battista  del  Porto. 

G 


Elias  Ponel. 


P.P.f. 

or  Paubu  Potter  f,  or  in  etfec 
Paal  Potter. 


\ 


MONOGRAMS. 


Plate  XVril 


Andreas.  Ber.  Pin. 

or  Andrecu  Bergamenda^  pitueiL 
Andreft  PreTitale. 


J^-C"'^ 


50 


Peter  Quart. 


A.Q. 

Aitof  Qaeninng. 


EQ. 

Hubert  QaeUittiig. 


I.  Qnatre  Poiiime. 


6.  D.  L  Q.  1680. 

OvSume  de  U-QoeweUerie. 


To.  Rdbd  Bellanacus. 

Jean  Babel. 


S.V.R. 


Serratiiu  Baben. 


Bernardino  Rtidi   Oortonese. 

Benardiao  BadL 


RR. 

or  P.  Raefus, 
P.Raefe. 


R.  S.  V.  P. 


BafljMlle  Saniio. 


M"M?^M''>'M,°'M'"A:iil,<"M' 


Man^  AntoBio  SaimondL 


Ml.°'Sl°'ER. 

MaiQo  daRaTBBoa. 


F.R. 

Frani  Beohbeiger. 


Valerian  Kegnard. 


W? 


WeBdaUBeidL 


B.  R.  or  B.  R.  F. 

fT  B.  Bart,  Barthome,  or  Bartholome  RcUer^ 
Beittery  BeutCTy  or  ReyUr, 

Bartholoiiiew  Better. 


C.R. 

Cbuka  Bemihard. 


^■"On 


Gnido  Ben!. 


RI 


Benibraiidt. 


^or(S4eor(g^ 


C.  BeTerdinna* 


F.  (fe  fa  Mare^fec.  1650.  or  F.  X  D.  L.  Mare^  inv.  sculp.  1655. 

F.  J.  de  la  Mare  Biohart 


R-B*T'A'  or  R'  BTA.  or  RBTA.  or 

ROBTA.  or  ROBETA.  or  ROBETTA. 


Bobatte. 


P.  ROL.  F. 


Peter  BoUos. 


Goihard  BinggIL 


W? 


William 


IRerommi  Rumania  or  Bfier.  Roman. 


or  Hieronimtts  Bumanus, 
Qirolamo  Bomano. 


\ 


J.  m     l\._   r_       I     WVE        ^=»        VUV— J^.        I      VJ    '*■  or     wit^jun/,  j.       g 


,l»ci.,RPF  l''-'-°"i''-'-?ff:'^-''-|    J^.."\>»t'f &/  i 


WF°'J^. 


jf,^„rH:^o.-H  1  ^v&- 


Wma  ft*1mnlUtii  tlia  SIdtT. 


Hul  SduanaelD  tlia  Toongw. 


JfoaAms  Schaffhahurgensis. 

I  Hftttbaw  Onmrnrald. 


TiTiANO  V.  Andrea  Sckiaonf. 


I 


Qabrlal  SohneUboUv 


|.A^^|-S."A*^-M  ^S.-M 4s:«/Af2  I  ^%^ 


,AaidUsiitirtlii'airtamiti,.im    \         tf±         |    U.  A.  S./CC.  or  1.  A.  »./. 


M-V-S- 


m- 


'^"t 


*<^ 


MONOGRAMS. 


Plate  XXL 


M  STALBEMT, 

or  Adrianua  van  SkUbant 
Adiiin  TMi  Stalbent. 


^Vor^or^3 


Bilk  TM  Storeii. 


^«rjf  or  JT" 


P.  S.  F. 

Vytn  BUhaaoL 


^97  J 

m 


ToUm  Stimmar. 


p.s. 

Petor  Stent. 


X  0.  StimiiMr, 


& 


VniMif  SteM. 


V.  S.  p.,  or  V.  a  I.  p.,  or  VES.  ST.  I.  FE.,  or 
Vesp.  Stra.  I.  F.,  or  Yespasiano  St.  1.  F. 

VwdmIsiio  Stndft. 


I 


£ 


-^ 


Jnlaa  Tan  StiMk. 


E 


Piter  to  Bxu&at  the  BBtar. 


P.LS. 

PMar  to  Soamr  the  Younger. 


L  O.  1544. 

Lunbot  Satonnui. 


IW 

Htnnann  Swajimli 


X-XF-75L-IA: 


Awtttu^A  TlonnMite. 


"E 


Ptotio  T< 


BaTid  Tanton. 


©"(B."® 


Gerald  Tixbnrg. 


•^"ifl'-"  I.  T. 


MoMilldm. 


I.  !•  F*  1568. 

Jobn  ThalbL 


Gika  Tflbnig. 


John  Jamai  Thoarnqraar. 


F.  T.  F. «  G.  R.  T. 

Vtomtolo  Torra, 


/if-'^-ia'-iL  T. 


1543. 


MaitiaTrao. 


JT 


Eaat  boiahaL 


HiERONiMus  Treyisius  F.  or 
JBier.  Tarvis.  Pict.  Faciebat.  1533 

€Hrotomo  dft  IravigL 


P.T. 

Peter  TroadhaL 


I.  T.  F. 

Jamea  TxoaahaL 


MONOGRAMS. 


Plate  XXII 


.  f 


"Aj 


lodnvTiMt 


Bttnaid  YaOlaiit. 


or 


"^vrUMr 


JLwm  or  mxK¥m^oT 

WftUennt  Vaillant. 


Sebastiano  If  VL^ 

Stteittaiio  IV  y a],  or  YakntiiiL 


M 

■w. 

Htttiii  Tan  Ytlkonbaig. 


D.  V.  Dyckj  I.  or  in.  el  fee. 

Daokl  ▼andflu  Dyok. 


Sir  AntlMpy  Yaiidar«k. 


Bi^  Taa  d«  y«ld«. 


A.  Y.  V.  or  A.  V.  V.  F.  or  A.  V.  v./ or  A.  y.  V. 

or-4.  F:  FeWe,/. 

Adrian  Tan  da  Yalda* 


Alex.  Verat.y  pinx. 
Darius  fiLivs^  sculp. 

Dado    YaroUri. 


''  Joan.  Verumtius  JHsaurenris^  P.    1687. 


QioTannl  YananiL 


GiaUo  C«Mua  YanaBtL 


j^-l^-IM 


Adrian  Tandar  Yamie. 


V.  Booniyf. 

or  A.  Verboom,  Piru\ 
AJbraham  Yaiboom. 


$ 


I 


John  Conaliaa  Yannajan. 


J^oTff.  r.f. 

Hcniy  Yanelinring* 


BaptistaP.  V.  P. 

Baptiita  Ykantino,  orPiUonL 


Joseph  Ntcdavs  Vtceniini^ 

or  Nic,  S.  VtcerUino,  L 
Oioaaffo  Niooob  Yloantino. 


Su  y.orL^y 


or  AiRSA  Vigo.  Parmkvsx. 
Viaoor^^l^ 


ltX"' 


-F.  V.  F. 

Franoaaeo  Yfllamana. 


BaTid  Ylnokenboosm. 


^ 


Kkhotaa  John  YkMliar. 


v..  Y.¥.  or  MVisseUet^F. 


IL  YtatMlIal. 


Dominicus  V.  P. 

or  Dcrai.  VUvM^ftc 
IHunanko '^toB. 


John  Gaoiga  Tan  Yliat 


Haniy  Yoghtar. 


Gimanrd  Renard. 

QioTanni  Yolpato. 


Lmm  Voitannani  the  Bldar. 


Monkey  and  Pox. 

Martin  da  Yoi. 


V 


8«bMtUn  Voalllemant 


UONOQRAMS. 


MJ- 


/bib 

S.  Tfani,  or  FruU- 


SLAVS  DB  OLOMVOZ. 


T.W.-T.M.W. 

TelDWD  ran  W««l. 


N..567W. 
HlshalM  Wayst. 


.  T  TI.  W  T?     I  T^T  W..ltW"  Hi.W..rHi.W.F. 


or  FF./ec.    1643. 
PhiUpWc 


B.Z. 


1581. 
Benaid  ZMoh. 


B.  Z^     1571 
6«iiuad  Zao. 


MONOGRAMS. 


Ptoc  XXiV. 


John  Wynanto. 


^"3 


or 

MatthiMZi«ol 


O 


1546. 
Qio.  Fnnoeieo  Zftbello. 


Theodore  ZegeL 


/723 

Antonio  MuiA  ZaaettL 


^     /e«4.orp.D.Z^ 


Paal  de  Zetter. 


Z.A. 

Andrea  2oan. 


% 


Jaoob  Znberlein. 


J.  AnekerdeZwolt 


iVl  ^. — Far  an  explanation  ofthe$e  Plates^  see  Key  to  Marks  found  on  Engravingt 

and  Paintings  f  in  Introduction^  page  xix. 
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AA.  H.  Yander,  a  Dutch  engraTer  of  little  note. 
He  was  related  to  Peter  Yander  Aa,  the  celebra- 
ted pnblisher  of  Leaden,  for  whom  he  executed,  in 
lina  some  frontispieces,  portraits,  and  other  book 
plates,  in  a  coarse,  heavy  style.  In  the  collection 
or  portraits  entitled  Principum  et  Cbutrium 
Vrrormn  Imaeines^  there  are  two  or  more  by  this 
artist  fdened  H,  F.  der  Aa,  dd,  et  geulpnt.  He 
engrayed  the  title-page  of  the  Index  Baiavkus^  by 
Adrian  Pars,  pnSlished  at  Leyden,  1701. 

AAf  Thierry  Vandes,  a  Dutch  paintet ,  bom  at 
the  Hague,  in  1731.  He  was  a  pupil  of  I.  H. 
Keller ;  after  quitting  this  master,  hd  j^nted  in 
eoooert  with  G.  Metzu.  His  works  consist  chiefly 
of  ^enii,  flowers,  fruit,  birds,  and  other  ornamental 
decorations,  in  which  he  exhibits  much  skill. 

AALST.    See  Aelst. 

>fa  ^  AARTSEN,  p.  [often  mis-spelled 
XT\.^^^ "dLv  *  Aartgens,  or  Aertgensl  a  Dutch 
hifitoricalpainter  of  eminence,  bom  at  Leyden,  in 
149&  Eie  was  bred  by  his  father  to  his  own 
trade,  that  of  wool-carder ;  but  disliking  this  busi- 
nessy  he  turned  his  attention  to  painting,  and 
placed  himself  under  the  instruction  of  Cornelius 
Enselbrechts.  He  acquired  so  great  a  reputation 
that  the  most  distinguished  artists  honored  him 
with  their  friendship ;  and  Francis  Floris.  who  had 
carefiilly  studied  the  works  of  Michael  Angelo, 
attracted  by  his  fame,  went  on  purpose  to  Leyden 
to  see  him,  and  finding  him  living  in  poverty, 
oflerad  him  a  handsome  maintenance  if  he  would 
<«ttle  at  Amsterdam,  which  he  refused,  not  liking 
to  leave  his  pot  companions.  He  was  accidentally 
drowned,  in  1564,  ais  he  was  returning  home  late 
one  night,  in  a  state  of  intoxication. 

ABACCO,  Antonio,  a  scholar  of  Antonio  da 
Sui  Gallo,  an  eminent  architect  of  Rome,  where 
he  follow^  the  same  profession  with  reputation. 
In  1558.  he  published  a  valuable  work  on  archi- 
tecture, entitled  Libro  d^Ant^mio  (PAbacco,  appar- 
tenente  aWarchitetiura^  nd  quale  si  figurano 
alotne  nohUi  antichitd  di  Rama,  with  fincvprints 
cnera^ved  by  himself  He  also  executed  the  prints 
of  the  plans  of  St.  Peter's  from  the  designs  of  his 


ABARCA,Maria  DK,a  Spanish  paintreB8,wh« 
flourished  at  Madrid  in  the  middle  of  the  seven* 
teenth  century,  and  executed  portraits  in  a  style  of 
such  peculiar  excellence  as  won  the  approbation 
of  those  great  masters,  Rubens  and  Ydasque^ 
who  honored  her  with  their  friendship. 

ABATE,  Anorea  fcalled  Belvedere!  a  Neapo- 
litan artist,  who  excelled  in  painting  fruit,  flow- 
ers, vases,  and  other  inanimate  objects.  His  pev 
oiling  was  free,  and  his  coloring  bold,  which,  with 
his  f^mirable  chiaro-ecuro,  gave  a  noble  relief  to 
the  vases  and  other  ornaments  with  which  he 
enriched  his  designs.  He  was  one  of  the  artists 
employed  by  Chiurles  IT.,  of  Spain,  at  the  recom- 
mendation of  Luca  Giordano,  to  assist  him  in 
painting  the  Escurial.  He  died  in  1732.  Fuseli 
says  tmre  was  another  artist  of  this  name,  and 
that  there  is  a  flue  picture  of  a  Garitk,  executed  by 
him,  in  the  Paiazzo  Zambecari,  at  Bologna ;  bat 
doubtless  it  was  painted  by  one  of  the  AbatL 

ABATI,  Niccol6  [or  Nicoolo  dell'J,  an  eminent 
historical  painter,  bom  at  Modena,  m  1512.  He 
was  a  scholar  of  Antonio  Begarelli,  an  old  de- 
signer and  sculptor,  from  whom  he  learned  the 
first  principles  of  the  art.  It  is  supposed,  also, 
that  he  haa  the  advantage  of  instruction  fr*om 
Correggio,  which  is  supported  by  his  superior 
knowledge  of  foreshortening,  and  the  boldness  of 
his  relief.  At  the  age  of  tlurty-five  he  painted  his 
celebrated  work,  the  Martyrdom  of  St.  Peter,  for 
the  Church  of  the  Benedictines,  now  in  the  Dres- 
don  Gallery,  which  brought  him  into  immediate 
notice.  He  afterwards  painted,  in  the  Oandiano 
palace,  twelve  pictures  illustrating  scenes  from  the 
twelve  books  of  the  ^neid,  of  which  Lamd  says, 
that  "in  the  correctness  of  the  figures,  the  beauty 
of  the  landscapes,  the  architecture,  and  the  animals, 
they  merit  every  praise  that  can  be  bestowed  on 
a  distinguished  "follower  of  the  style  of  Raffaelle." 
These  pictures  are  now  in  the  Florentine  Galleiy. 
In  the  prime  of  life  he  went  to  Bologna,  where  he 
executed,  in  the  Palazzo  Leoni,  in  fresco,  a  Nativity, 
an  admirable  performance ;  and  at  the  Institute^ 
four  subjects  in  a  frieze,  reprisenting  musical 
assemblies  and  conversations,  designed  and  com- 


ABAT. 

posed  with  such  Uste  and  elegance,  that  they 
necame  the  achniration  and  the  models  of  the 
Oaraoci — in  proof  of  which,  it  is  onlj  neoessary  to 
mention  that  Agjostino  0.  wrote  a  sonnet  in  Ids 

E raise,  in  which,  in  the  flowery  language  of  a  poet, 
e  attributes  to  him  the  symmetry  of  Raffaell& 
the  sublimity  of  MQchael  An^lo,  the  truth  or 
Titian,  the  greatness  of  Correggio.  and  the  grace  of 
Parmiggiano.  Such  was  the  exculenoe  of  his  prac- 
tice in  fresco  painting,  that  it  is  said  he  never  had 
occasion  to  retouch'  his  work  when  dry,  which 
gave  an  uncommon  purity  and  splendor  to  his  col- 
oring. When  Primaticdo  was  invited  to  the  court 
of  France,  by  Francis  I.,  to  decorate  the  royal  gal- 
leries and  apartments  at  Fontainbleau  with  fresco 
paintings,  he  selected  Abati  as  the  most  eflkaent 
coadjutor,  he  could  find,  to  assist  him  in  the  execu- 
tion of  the  great  works  he  was  commissioned  to 
perform.  He  was,  in  fact,  the  great  operator, 
while  Primaticdo  designed.  He  died  at  Paris,  in 
1571.  Of  his  numerous  fresco  paintings,  but  four 
have  escaped  the  ravages  of  time,  and  his  oil  pain- 
tings are  extremely  rare.  His  great  works  at 
Modena  and  Bolonia  have  been  engraved  by  Do- 
menico  Gunego.    [See  Prim aticcio.] 

ABATI,'  PiETRo  Paolo,  bom  at  Modena,  was  a 
brother  of  Nicoolo  A.  He  excelled  in  painting 
battle  pieces,  which  he  executed  with  a  spirit  anS 
energjr  unequalled  in  his  time.  Some  of  his  works 
are  placed  with  distinction  in  the  Gallery  at  Flor- 
ence. Yidriani  says  he  flourished  about  1550,  and 
Zani  places  his  death  m  1555. 

ABATI,  EacoLB,  grandson  of  NI000I6  A.,  was 
born  at  Modena,  in  1563.  He  possessed  an  extra- 
ordinary genius,  which  he  disgraced  by  the  deprav- 
ity and  intemperance  of  his  conduct  Like  most 
artists  of  this  character,  he  dashed  off  his  works 
with  negligence  and  haste,  but  with  sudi  ingenuity 
of  composition,  and  spirit  of  execution,  as  to  make 
us  lament  his  idleness  and  dissipation.  There  is 
a  fine  picture  by  this  artist,  the  Marriage  at  Cana, 
in  the  Gallery  at  Florence.  In  connection  with 
Schidone,  he  painted  some  pictures  in  the  Goundl- 
Hall  at  Florence.  He  died  in  1613.  He  had  a  son 
named  Pietro  Paolo,  who  painted  so^-^srai  pictures 
lit  Modena,  which  have  been  highly  commended. 
This  artist  died  in  1630,  aged  38. 

ABATINI,  GoiDO  Ubaldo,  a  distinguished  pahl- 
ter  of  history  in  fresco.  He  was  bom,  according 
to  Passeri,  at  Oitt&  di  Castello,  and  flourish^ 
about  1650,  in  which  year  he  was  admitted  into  the 
Academy  at  Rome.  He  was  a  disdple  of  Cavaliere 
Giuseppe  Gesari.  One  of  his  principal  works  is 
on  the  c6ilmg  of  the  chapel  of  St  Theresa,  in  S. 
Maria  della  Vittoria,  at  ^me.  He  died  in  1656, 
aged  56. 

f  l\  Jp  ABBE,  H.,  an  engraver,  who,  aocord* 
J.X  \.l. '  ing  to  Af.  Ghrist,  was  bom  at  Antwenx 
where  some  prints  by  him  were  published  in  1670.- 
Heineken  also  states  that  he  executed  some  designs 
for  the  Metamorphoses  of  Ovid,  published  by  Bar- 
rier, marked  as  above. 

ABBIATI.  Fiuppo,  a  historical  punter,  bom  at 
Milan  In  1640.  He  was  a  scholar  of  Gioseffo 
Nuvolone.  and  rose  to  great  eminence  in  his  pro- 
fession. His  invention  was  ready  and  fertile,  his 
drawing  correct,  and  his  execution  remarkable  for 
an  uncommon  boldness  and  freedom  of  touch.   He 
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painted  with  great  rapidity,  and  with  equal  beauty 
m  fresco  and  in  oil.  In  competition  with  Fede- 
rigo  Bianchi,  he  painted  the  great  vault  of  S.  Ales- 
sandro  Martre  at  Milan.  One  of  his  works,  St. 
John  preaching  in  the  Wilderness,  was  painted  m 
fresco  at  Sarono.    He  died  at  Milan,  in  1715. 

ABBIATIj  GuisBPPE,  a  Milanese  designer  and 
engraver  of  little  note,  who  lived  about  the  b^gin- 
nl:^  of  the  eighteenth  century.  .He  etdied  some 
small  prints  of  battles,  and  allegorical  subjects 
after  his  own  designs* 

ABBIATI,  P.  M.  The  name  oif  this  engrave  m 
affixed  to  a  fine  portrait  of  Girolamo  Oomaro 
procurator  of  St.  Mark,  without  date  or  name  Ofi 
the  painter. 

.  ABBOTT,  Ijbmubl,  a  disttagnisliedEnriish  por- 
trait painter,  bom  in  Leioestershiie.  Be  was  a 
pupil  of  Frauds  Hayman.  His  merit  consists  in 
faithful  likenesses.  EQs  portraits  of  the  poet 
Gowper,  and  Lord  Nelson,  are  esteemed  the  best 
ever  executed  of  those  great  men.  He  died  in  1803, 
aged  40. 

.  ABEL,  Hans,  a  Qemian  painter,  bom  at  Frank- 
fort.- He  is  supposed  to  have  painted  some  of  the 
beautiAil  windows  whidi  adorn  the  Gathedral  and 
other  churdies  in  that  dty.  He  flourished  about 
1494. 

ABEL,  Joseph,  a  German  painter  of  great  merit 
who  died  at  Vienna,  in  1818.  He  was  instracted 
in  the  school  of  Fiiger,  at  Vienna,  and  distinguished 
himself  at  an  earl^  age.  He  went  to  Rome,  in 
1802,  where  he  resided  for  six  years,  and  painted 
several  pictures  from  ancient  history  and  the  Greek 
poets,  which  guned  him  much  applause.  On  his 
return  to  Vienna,  in  1808,  he  painted  portraits  and 
history  with  great  success  tilrthe  time  of  his  death* 

ABEL,  Ernst  August,  a  German  painter  in  oil 
and  crayons,  bom  at  Zerbst;  flourished  about 
1780 ;  studied  xukdar  Rudolph  la  Fontaine.  He 
practiced  some  years  in  London,  Paris,  and  Ham- 
burg, where  he  finally  settled.  He  painted  por- 
traits and  miniatures,  chiefiy  the  latter,  being  more 
successful  in  that  branch. 

j^BEL,  — — .  In  Malvasia  this  name  occurs  as 
a  Frendi  artist,  who  in  1650,  so  soooessfully  copied 
the  Gommunion  of  St.  Jerome,  by  Doineoicbmo, 
that  he  sold  it  for  the  original. 

AABENTS,  Leonard,  an  omver,  a  natiye 
of  Passau,  in  Bavaria,  who  flourished  about 
1580.    He  engraved  some  book  plates ;   also  the 
plan  of  the  dtv  of  Passau,  for  Braun's  Typogm- 
hy.    He  marked  his  plates  with  a  monogram  of 
is  initiiJs,  A.  and  L. 
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ABEREGNO.  Giacomo,  a  Venetian  pamter  of 
little  note,  who  lived  about  1400. 

ABERLI,  John  Louis,  a  German  painter  and 
engraver,  bom  at  Winterthur,  in  1723.  He  was  a 
pupil  of  Henry  Meyer,  and  painted  portr^ts  and 
landscapes  with  success.  He  published  a  series 
of  colored  prints— views  in  Switzerland— which 
were  so  mum  admired  that  a  great  number  of  imi- 
tatora  sprang  up.    He  died  in  1786. 

ABESGH,  Ax^NA  Barbaba,  a  Swiss  paintreaa  on 
glass,  daughter  of  Peter  Anton  Abeech,  also  a  pain- 
ter on  glass. .  The  celebrated  Benedictine  Monas* 
tery  of  Muri,  in  the  canton  of  Aargau.  contains 
many  specimens  of  her  ability.    She  died  in  1 750 
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ABILDGAARD,  Nikolai,  a  Danish  historical 

e winter  of  great  merit,  bom  at  Copenhagen,  in  1744. 
e  is  esteemed  the  best  painter  Denmark  has  pro- 
dnced.  His  principal  snljects  were  taken  from  the 
indent  poets  and  histonans.  Some  of  his  best 
works  were  destroyed  in  the  fire  that  oonsnmed 
the  palace  of  GhristiaabQrg,  in  1794.  Fuseli  states 
that  this  calamity  had  such  an  effect  on  his  mind 
that  he  scarody  painted  afterwards.  He  was  an 
SKOQllent  soholar.  Yvft  years  study  in  Italjr  com* 
pleteil  the  education  whidi  he  had  reonved  in  the 
Acad«mj  at  Copenhagen.  The  creations  of  his 
productive  imagination  were  sometimes  of  agloomy, 
yet  al%iray8  of  a  grand  and  solemn  character.  A 
considerable  nmnber  of  his  .works  still  exist  in 
I>enmark.  Nearly  all  his  works  are  those  of  an 
artist  fitvored  by  tke  study  of  the  ancients  and  the 
remains  of  antiquitr.  Nothing  escaped  his  obser- 
Tation.  He  was  likewise  a  distinguished  lecturer 
on  art,  of  whidi  he  was  director  and  professor  in 
the  Royal  Academy  in  his  natiye  city,  and  has  left 
several  disciples,  painters  as  well  as  sculptors,  who 
do  honor  to  their  master,  as  well  as  to  their  coun- 
try. He  wrote  some  excellent  essays,  the  object 
of' which  was  to  correct  a  false  taste  in  regard  to 
the  arts.    He  died  at  Copenhagen,  in  1809. 

^  ABONDTO,  Antohio,  an  Italian  sculptor,  who 
lived  about  the  beginning  of  the  sixteenth  century. 
He  was  called  L' AsoonSi  from  the  place  of  his  birth 
on  the  Latino  Maggiore.  Torri  says  he  executed  a 
group  of  Venus  and  Apollo  for  Francis  I.,  of  France; 
also  the  eight  colossal  stetutes  that  adorn  the 
&$ade  of  ue  house  at  Milan  that  formerly  be- 
longed to  the  celebrated  sculptor  Leone  Leoni,  the 
favorite  of-  the  Emperor  Charles  V.  Fuseli  men- 
tions a  ba99(hrdiev0y  in  wax,  of  Cupid  kissing 
Venus,  who  is  reclining  on  a  couch,  which  is 
attributed  to  this  artist.  He  was  probably  the 
&ther  of  the  elder  Alessandro  Abondio. 

ABONDIO,  Alessandro,  a  Florentine  painter; 
lived  about  1650 ;  was  the  son  of  a  painter  of  the 
same  name,  who  was  a  pupil  of  Michael  Anselo, 
and  excelled  in  representetions  in  wax.  They 
were  both  contemporary  with  Sandrart,  tdio 
speaks  of  them  with  praise.  The  younger  lived 
in  Munidi,  where  Sanarart  made  his  acquaintance. 
He  had  been  with  hin  &ther  in  the  service  of  the 
Smperor  Rudolph  II.,  ai  Prague,  but  after  the 
death  of  his  fitther  in  that  dty,  had  entered  into 
the  employment  of  the  Elector  Maximilian,  of  Ba- 
varia, 8^  Monich.  Sandrart  acknowledges.tiimself 
indeMedto  ''the  celebrated  Alessandro  Abondio" 
for  valuaUe  aid  in  compiling  his  great  work  on 
the  arte  and  artiste  of  (Germany. 

ABRAMSON,  Abraham,  a  German  medal  en- 
graver, bom  at  Potsdam  in  1754.  Nagler  says  he 
acquired  very  gfeat  reputetion  as  one  of  the  ablest 
medaliste  ofmodem  times,  both  frt>m  the  superior 
style  of  his  execution,  and  the  poetical  imagina- 
tion and  classic  taste  displayed  in  his  designs.  His 
works  are  very  numerous :  Mensel  gives  a  cata- 
logue of  the  principal,  of  which  the  series  of  por- 
trait medals  of  the  eminent  literati  of  Qermany, 
have  probably  mostly  contributed  to  his  &me.  He 
was  aopointed  Rovu  Prussian  Medalist,  and  was 
elected  member  of  various  academi4<s.  He  died  in 
1811.  ' 

ABKIL.  Bartolomg.  a  Spanish  sculptor  of 
Valencia,  who  lived  at  Toledo  aboit  1600.  He 
iras  employed  by  Juan   Batttsta  Mone^ro  to  ar- 


range the  marbles  of  the  oelehratod  chapel  del 
Bagrario,  in  the  cathedral  of  that  city.  He  was 
employed,  also,  with  othera,  in  the  monastery  of 
Qaudaloape,  in  1618.    JShe  Bermmkt. 

ABBUZZI,  — -,  m  Boman  landscape  painter, 
lived  towards  the  end  of  the  last  century.  Some 
of  his  earlier  works,  according  to  Winckelmann, 
were  much  admired* 

ABBIL,  Juan  Alfoxtso,  m  Bpankh  painter, 
who  lived  at  Vmlladolld  about  the  middle  of  the 
seventeenth  century.  little  is  known  of  him. 
He  iMunted  for  the  convent  of  the  Dominicans, 
in  that  citv,  the  Converaion  of  8aal^  said  to  have 
been  tisx  aamirable  performance. 

ABSHOVEN,  Thbodou  yA2r,aFlemish  pain- 
tor,  bom  at  Antwerp,  was  the  favorite  disciple  of 
David  Tenien,  the  younger,  and  the  most  sacoesH- 
ftil  follower  of  his  style— so  much  so,  that  his 
works  have  often  been  mistaken,  hy  good  jndffe«, 
for  those  of  his  master ;  and  unprincipled  dealm 
have  been  in  the  habit  of  obliterating  his  name  for 
this  purpose.  Balkema  calls  his  name  Theodore 
Van  Abshoven,  and  stetes  that  he  was  bom  at 
Antwerp,  in  1648,  and  died  in  1690;  by  other 
anthorshe  is  named  F.  Van  A.  His  pictures,  l&e 
those  of  his  master,  represent  scenes  in  low  hfe— 
village  festivals ;  interiors  of  tevems  and  ale-hou- 
ses, with  peasante  dandng,  regaling,  and  amnsiny 
themselves;  corps-de-saraes ;  diemistsMaborato- 
ries,  Ac  The  works  of  this  painter  are  frequently 
met  with  in  Flanders,  where  they  are  esteemed 
worthy  of  being  placed  in  the  best  collections. 
His  touch  is  uncommonly  light  and  spirited,  auU 
his  coloring  dear  and  silvery. 

AOCAMA,  Bbbkard,  a  distingaished  Dutch 

Krtrait  painter,  bora  at  Leuwarde,  in  1697,  whertt 
died  in  1756.    His  works  were  greatly  esteemed 
by  his  own  countrymen. 

ACCAMA,  Matthew,  was  also  a  native  of 
Leuwarde,  bom  in  1702,  and  di^  in  1783.  H;i 
went  to  Italy  to  study  the  old  masters,  where  he 
resided  several  years,  and  made  some  fine  oopicn. 
On  his  return  to  his  native  place,  he  painted  his- 
torical, allegorical,  and  emblematical  subjecu 
with  reputetion. 

ACCEBI,  Cbsabb  Aktonio,  an  Itelian  land- 
scape nainter,  who  lived  about  1609,  and  was  es- 
teemed an  artist  of  talent.  His  works  are  not 
known  out^f  Italy. 

ACCIUS,  OiBBAB  A.,  a  Flemish  engraver  of 
little  note.  Heineken  is  the  only  an^or  who  no- 
tices him,  and  describes  a  print  of  a  landscap* 
and  figures  by  him,  inscribed,  Odbbot  Aid.  Aeein.^ 
/eoitet  in.  A.  D.  1609. 

ACEVEDO^  Cristobal  db,  a  Spanish  painti: 
born  at  Murcia,  about  1560.  He  studiea  und'-r 
Bartolomeo  Carducci,  then  in  the  employment  < *t' 
the  king  of  Spain.  He  rose  to  eminence,  aiai 
painted  manv  pictures  for  the  convente  in  Mad- 
rid. His  suDJecte  were  chiefly  scriptural  or  r<  - 
ligious,  of  large  size,  and  executed  with  a  noble- 
ness and  correctness  of  design  that  placed  him 
among  the  best  professors  of  his  time.  The  tiiuu 
of  his  death  is  not  recorded. 

ACEVEDO,  D.  Maiotbl,  bom  in  Madrid,  in 
1744.  He  began  by  diligently  oopyinjg  the  wor  ^  s 
of  the  beet  masters,  and  rose  to  considerable  etiti- 
nence.  He  painted  historical  and  religious  sii'f- 
jects  in  the  grand  style,  and  was  much  employed 
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m  deoortting  the  churches  and  eonTente  of  his 

natiye  city. 

ACHEN,  or  AOH,  John  Van,  an  eminent  his- 
torical and  portrait  painter,  bom  at  Cologne,  in 
1552,  and  died  at  Praeue,  in  1615.  aged  63.  Wri- 
ters variouslj  state  uie  times  of  his  birth  and 
death,  but  the  abore  are  copied  from  the  monument 
erected  to  his  memory  at  Prague.  His  father, 
being  in  easy  circumstances,  w&  desirous  of  edu- 
cating him  for  one  of  the  learned  professions,  but 
the  l^nt  of  his  genius  exhibited  itself  so  strong  in 
early  life,  that  he  was  induced  to  comply  with  the 
wishes  of  his  son,  aivd  he  placed  him  under  the  tui- 
tion of  Jerrigh,  a  reputable  portrait  painter  of 
Cologne,  with  whom  he  studied  six  years.  He 
next  applied  himself  to  study  the  works  of  Bar- 
tholomew  Spranger.  When  he  was  twenty-two 
rears  of  age  he  went  to  Italy,  and  first  stopped  at 
Venioe,  where  he  passed  a  sufficient  time  to  get  a 
iiiorough  knowledge  of  the  great  works  of  art  in 
that  famous  school.  He  next  went  to  Rome,  where 
his  first  performance  was  an  altar-piece  of  the 
Nativity,  for  one  of  the  chapels  of  the  Jesuits. 
Here  he  also  painted  a  picture,  into  which  he  in- 
troduced the  portraits  of  the  celebrated  musician, 
Madonna  Yenusta,  playing  on  a  lute,  and  of  him- 
self, holding  a  goblet  of  wine,  which  has  been  con- 
sidered one  of  his  best  performances.  From  Rome 
he  went  to  Florence,  where  he  painted  the  portrait 
of  the  famous  poetess,  Madonna  Laura.  The  Eleo- 
toi  of  Bavaria  now  invited  him  to  Munich,  where 
he  executed  his  most  capital  work,  the  Resurrec- 
tion, which  has  been  admirably  engraved  by  Raffa- 
elle  Sadeler ;  also  the  Finding  of  the  True  Cross, 
by  the  Empress  Hdena.  He  painted^  the  por- 
tnuts  of  the^  Electoral  &mily'with  so  much  satis- 
faction to  his  employer,  that  he  liberally  rewarded 
him,  and  presented  him  with  a  gold  chain  and 
medal,  in  token  of  his  esteem.  By  the  invitation 
of  the  Emperor  Rodolphus,  he  went  to  Prague, 
where  he  executed  several  compositions,  particu- 
larly a  picture  of  Venus  and  Adonis,  desiened  and 
executed  with  a  taste  then  unknown  in  Germany, 
so  much  to  the  satis&ction  of  that  monarch  that  he 
retained  him  in  his  service  as  long  as  he  lived. 
John  Van  Ach  captivated  Germany  by  the  intro- 
duction of  a  new  style,  compounded  of  the  princi- 
ples of  the  Venetian  and  Florentine  schools.  It  is 
much  to  his  credit  that  he  was  one  of  the  first  Ger- 
nran  artists  who  attempted  to  reform  the  stiff  and 
gothic  taiite  of  his  country,  and  although  he  did 
not  entirely  divest  himself  of  it,  yet  he  went  as  far 
as  he  judged  prudent 

AOHEN,  Arnolo  Van,  a  German  engraver, 
who  lived  about  1700,  and  is  only  noticed  as  the 
etcher  of  some  small  plates  and  frontispieces  fbr 
publishers.  He  had  a  brother,  a  painter,  called 
Tailor  Van  Achen,  from  his  expeditious  manner 
of  draping  the  figures  of  various  portrait  painters 
of  the  day,  who  employed  him  for  this  purpose. 

ACHTSCHELLING.  Lucas,  a  landscape  pain- 
ter, bom  at  Brussels,  about  1571,  and  died  1631. 
He  studied  with  Lewis  de  Vadder.  under  whose 
instruction  he  became  one  of  the  ablest  artists  of 
his  time.  His  manner  is  broad  and  bold,  the  foli- 
age of  his  trees  light]  v  touched  and  apparently  in 
motion,  his  scenery  delightfuUv  grand  and  diversi- 
fied, his  distances  recede  with  a  pleasing  grada- 
tion, and  his  coloring  is  remarkably  transparent 
111  the  Collegiate  Church  of  St  Gudule,  at  Brus- 


jBels,  arp  three  laige  landsc^MS  by  this  author 
admirably  executed 

ACHTERVELDT,  Jacob,  a  Dutch  painter; 
flourished  in  the  last  half  of  the  seventeenth  oen- 
turv ;  studied  under  Metxo,  and  acquired  consid- 
erable reputation,  according  to  Xagler,  by  some 
of  his  pieces  in  the  style  of  that  master.  He  died 
in  1704.       , 

ACIEIt  Michel  Victob,  a  French  sculptor,  bom 
at  Versailles  in  1736;  studied  in  the  AoAmtj  at 
ParifL  and  early  distinguished  himself.  He  resi* 
ded  chiefly  at  Burgundy,  where  he  built  a  (^apel 
and  adorned  it  with  some  great  statues.  Fuseli 
sa^s  he  was  subsequently  appointed  master  of  the 
China  manufactory  at  Meissen,  in  Saxony,  for 
which  he  made  many  beautiful  groups.  His  mas- 
ter-piece was  the  Death  of  General  Schwerin,  in 
aUo-rdievo,    He  died  in  1799. 

ACK,  JoBANN,  a  Flemish  painter  on  g^ass; 
lived  at  Brussels  about  1546,  at  which  time  he  ezo- 
cuted  the  celebrated  paintings  of  the  windows  of 
the  chapel  of  the  Sacrament,  in  the  Colleeiate 
Church  of  St  Gudula  at  Brussels,  whidi  have  been 
attributed  to  Rogier  Van  Briissel.  He  painted  also 
some  windows  in  the  church.  The  designs  consist 
of  portraits  of  Charles  V.  and  his  familv  and  relar 
tives^  who  presented  the  windows  to  the  church. 
Reifienberg  says  the  eflect  of  the  compositions  is 
very  rich ;  the  folds  of  the  draperies  are  cast  in  a 
bold  and  grand  manner ;  the  coloring  is  brilliant, 
and  the  architectural  ornaments  designed  and  dis- 
posed with  great  taste. 


ACKER,  Peter,  an  ingenious  painter  on  g^i»o , 
was  employed  at  Nordlingen  about  1450.  Some 
of  his  works  are  still  preserved  in  the  St.  GeMge'ft 
Church *of  that  city. 

ACKERMANN,  RvDoLra,  now  the  most  far 
mous  publisher  of  prints  in  the  ^rld,  was  bom  at 
Schneeberg.  Saxonv,  in  1764.  ^s  father  was  a 
saddler,  and  brought  his  son  up  to  the  same  trade, 
but  by  his  assiduity  he  contrived  to  obtain  a  good 
education  at  the  Latin  School  in  his  native  city. 
When  he  attained  his  majority,  he  travelled  about 
Germany  as  a  journeyman  saddler,  carefully  lay- 
ing by  his  earnings,  and  looking  out  for  some  higbier 
aikl  more  profitable  employment  In  the  mean- 
time, he  devoted  his  leisure  in  cultivating  and  im- 
proving his  natural  taste  for  the  fine  arts,  and  be- 
came a  very  good  painter  and  lithographer.  After 
residing  several  years  in  Paris  and  Brussels,  he 
went  to  London,  where  he  became  acquainted  with 
one  Faius,  a  German,  who  had  undertaken  to  con- 
duct a  periodical  of  fashions  {Journal  de»  Modes), 
which  met  with  considerable  success.  Ackermann 
soon  after  began  to  publish,  in  the  same  manner, 
dritwings  of  coaches,  curricles,  and  other  vehicles, 
invented,  drawn  and  painted  by  himself.  The  nov- 
elty and  excellence  of  his  works  excited  universal 
attention,  and  he  received  orders  for  drawings 
from  all  quarters.  This  was  the  beginning  of  a 
trade  in  works  of  art,  which  gradually  increased 
by  his  talents,  attention  and  precision  m  business, 
to  its  present  form  and  prosperity.  He  soon  after 
married  an  English  woman,  became  a  citizen  of 
London,  and  founded  the  establishment  now  known 
as  the  Repositof  T  of  Arts,  at  90  Strand,  in  the  cen- 
tre of  London,  which  is  one  of  the  curiosities  of  the 
British  capital.  Some  idea  of  the  amazing  busi- 
ness now  carried  on  by  the  house  of  Ackermann  A 
Co.,  may  be  drawn  fifom  the  &ct  that  they  con- 
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staatly  employ  more  than  600  men  in  London 
alone.  They  publish  illustrated  works  and  engra- 
nngs,  the  former  firequentlj  in  the  different  mod- 
em languages,  as  English,  French,  Gkrman.  and 
Spanish,  which  they  send  to  erery  part  of  the 
world,  and  thus  not  only  enrich  themselves,  but 
bestow  honor  and  wealth  on  the  country.  They 
i2so  exert  a  powerful  influence  in  promoting  and 
cneoontging  the  fine  arts,  by  the  ample  employ- 
ment they  giye  to  many  aHy».  and  by  introducing 
them  to  the  pabKc  tfaitiagh  tlieir  works,  and  by 
diffnsuig  Ji  lofwB  aitacim 

ACQU  A,  Cristofano  dell',  an  Italian  engra^- 
ler,  who  lired  at  Vioenza,  near  the  close  of  the 
last  century.  Heineken  says  he  executed  a  por- 
trait of  Frederick  the  Great ;  also  a  larger  print 
fiom  the  pictiune  of  "  Merit  Crowned  by  ApoUo,'* 
by  Andrea  Saocfai ;  a  portrait  by  the  same  artist 
of  Antonio  Resqisalini ;  and  some  plates  for  the 
edition  of  the  works  of  Metastasio,  published  at 
Yenice  in  1781.  He  worked  chiefly  wi  th  the  graver, 
in  a  feeble  manner. 

ACQUISTI,  Ldioi,  an  Italian  sculptor,  bom  at 
f  orii  in  1744.  He  early  visited  Bologna,  where  he 
WIS  much  employed  on  bagn-riUem;  some  of 
w&h  he  executed  for  the  steps  of  the  Brachi  Pal- 
ace, which  gained  him  considerable  credit.  He 
also  executed  the  sybils  of  the  cupola  of  the  church 
Delia  Vita.  From  Bologna  he  went  to  Rom^ 
where  he  executed  many  works,  among  which 
woe  aererai  Venuses.  In.  the  early  part  of  this 
omtory  he  was  employed  at  Milan,  where,  in  1806. 
ht  prepared  some  of  the  statues  and  haui-rUievi 
tat  the  cathedral  aidi  of  the  Simplon.  His  mas- 
ter-pieee  is  considered  his  group  of  Venus  padfy- 
ii^  Mars,  in  the  Villa  Sommariva,  on  the  lake  of 
Como,  1805.  In  1816  he  returned  to  Bok)gna, 
where  he  died  in  1824^ 


ACQCARELLI,  G.,  a  Neapolitan  painter  of 
merit,  who  excelled  in  arahitectural  pieces.  His 
compositions  are  said  to  be  grand  and  imposing,  but 
flicy  are  not  known  out  of  his  own  country.  He 
flooridied  about  the  middle  of  the .  seventeenth 
eatmy. 

ACQCISTABENE,  Maestro,  a  painter  and  de- 
signer of  architecture,  bom  at  Bresda.  He  flour- 
ished about  the  middle  of  the  seventeenth  century. 

ADAM,  Jacob,  an  engraver  bom  at  Vienna,  in 
174S.  He  was  brought  up  in  the  Imperial  Acad- 
eiby  in  that  dty.  ue  executed  the  plates  for  the 
Tiouia  Pictorial  Bible,  called  the  Bilder  Bible, 
vfaich  gained  him  much  credit.  In  conjunction 
vith  John  Ernest  Mansfield,  he  engraved  a  series 
of  portrarts  of  the  eminent  personages  of  Austria, 
which  are  executed  with  great  neatness  and  finish 
—that  of  the  Empress  )uria  Louisa  is  accounted 
ttebest 

r|\  •  ADAM,  Hans^  or  Jan  Van,  a  German 
•LIx  engrayer,  who  lived  about  1730.  Heine- 
ken  describes  six  landscapes  engrayed  by  this 
irtist  marked  with  a  monogram  of  his  initials,  and 
t  naked  figure  under  a  tree.  He  also  supposes 
that  some  paintinxs,  having  the  same  monogram, 
were  executed  by  him. 

ADAM,  RoBfiBT,  a  British  architect  of  consid- 
erable eminence,  bom  at  Kirkaldy,  in  Fifeshire, 
SeoUand,in  1728.  His  father,  also  an  architect, 
gaTe  him  a  thorough  education  at  the  University 
ef  Cdinboi^  and  then  sent  him  to  Italy  to  study, 


where  he  remained  several  years.  On  his  return 
he  was  appointed  architect  to  the  King,  which  offict 
he  resigned  on  being  elected  a  Mem  W  of  Parlia- 
ment for  the  county  of  Kinross,  m  1778.  He  did 
much  to  reform  and;  improve  the  architecture  of  his 
country.  He  was  a  man  of  science  and  great  taste, 
but  his  style  was  too  difluse  and  ornamented  for 
exterior  grandeur.  In  1764,  he  published  a  yalua- 
ble  work,  entitled  "  Ruins  of  the  Palace  of  Diocl^ 
tian,  at  Salpatro,  in  Dalmatia,**  with  seventy-ono 
well  engraved  plates  fh>m  his  ovm  drawings.  The 
new  University  buildings  in  Edinburgh,  and  other 
public  works,  were  erected  after  his  designs.  He 
died  in  1792,  and  was  inteired  among  the  worthies 
in  Westminster  Abbey. 

ADAM,  James,  brother  to  Robert,  was  also  an 
architect  of  eminence,  and  elected  architect  to  the 
King  on  the  resi^ation  of  that  office  bv  his  brother. 
The  Adelphi  bmldings  and  Portland  Place,  in  Lon- 
don, are  lavorable  specimens  of  his  taste  and  abili- 
ties. 

ADAM,  Lambert  Siqibbert,  a  celebrated  French 
sculptor^  bom  at  Nancy  in  1700,  the  eldest  son  of 
Jacob  Sigisbert  Adam,  also  a  sculptor,  from  whom 
he  acquired  the  elements  of  the  art.  He  went 
young  to  Paris  and  entered  the  Academy,  where,  in 
1723,  he  obtained  the  first  prize,  and  was  accord- 
ingly sent  as  royal  pensioner  to  Rome,  where  he 
remained  ten  years,  applied  himself  constantly  to 
the  study  of  the  antique,  and  gained  great  repoti^ 
tion.  His  design  for  the  fountain  S[  Trevi  was 
accepted  by  Clement  XU.,  in  preference  td  those  of 
sixteen  other  sculptors.  Cardinal  Polignac  pur> 
chased,  and  employed  Adam  to  restore,  the  muti- 
lated statues  which  were  dug  up  from  the  Qum>oeed 
Villa  of  Marius,  about  five  mUes  from  Rome. 
Adam  also  restored  many  other  ancient  statues, 
and  executed  several  original  works  while  at  Rome. 
In  1732  he  was  elected  a  member  of  the  Academy 
of  St.  Luke.  In  1733  he  set  out  for  Paris  by  the 
King's  desire,  and,  visiting  Bologna  on  the  way, 
was  elected  a  member  of  uie  Academy  of  St  Clem- 
ent His  first  great  work  at  Paris  was  the  colos- 
sal group,  in  stone^  over  the  cascade  of  St.  Cloud. 
He  made  at  Versailles,  in  concert  with  his  brother 
Nicolas,  the  Triumph  of  Neptune  and  Amphitrite; 
also  several  other  works  for  the  Royal  Gardens, 
which  were  remarkable  for  their  extreme  finish, 
and  gained  for  Adam  a  popular  reputation  surpass- 
ing S\  the  sculptors  of  nis  time.  The  figure  of  St. 
Jerome,  in  the  invalides,  is  considered  uso  one  of 
his  best  works.  Adam  excelled  in  working  in 
marblej  but  devoted  more  attention  to  the  execu- 
tion than  to  the  conception  of  his  works.  In  1744 
he  was  appointed  Professor  in  the  Royal  Academy 
at  Paris ;  and  in  1754  he  published  at  Paris  a  folio 
work  entitled.  *^  RecueU  de  Sculptures  Antiques^ 
Crrecquea  et  ttomaine»^  engraved  after  his  own 
designs.    He  died  in  1759. 

ADAM,  Nicolas  Sebastien,  an  eminent  French 
sculptor,  bom  at  Nancy  in  1705 ;  was  the  younger 
brotner  of  Lambert  Adam,  whom  he  greatly  sur- 
passed in  all  the  higher  qualities  of  art  He  vis- 
ited Paris  when  very  young,  and  soon  evinced 
great  talents.  In  his  mneteenth  year  he  v(as  em- 
ployed to  adorn  the  four  facades  of  a  mansion  at 
&f  ontpellier,  at  the  conclusion  of  .which  undertak- 
ing he  set  out  for  Rome  where  he  joined  his  bro- 
ther Lambert  in  1726.  In  1728  he  obtained  the 
first  prize  of  the  Academy  of  St.  Luke,  and  at- 
tracted the  notice  of  Benedict  Xm.     He  also 
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restored  same  mutilated  statues.  After  a  nine 
years  stay  at  Rom&  he  returned  to  Paris  with  the 
reputation  of  one  or  the  best  sculptors  <^  the  age. 
One  of  the  first  and  best  works  he  executed  at 
Paris/ was  a  boMthrelievo  in  bron/^e,  for  the  Royal 
Chapel  of  Versailles,  representing  the  Martyrdom 
of  St.  Victoria.  He  assisted  his  brother  Lambert 
in  the  Triumph  of  Neptune  and  Amphitrite,  and 
executed  other  works  for  the  Royal  Gardens;  also 
yarious  pieces  for  religious  orders  and  for  public 
edifices.  His  Prometheus  chained,  executed  in 
1763,  is  accounted  his  best  statue ;  b\it  his  greatest 
work  is  the  monument  of  the  Queen  of  Foland, 
executed  by  the  orders  of  King  Stanislaus  Leo- 
zinski,  her  husband,  and  placed  in  the/churdi  of 
Bonseoours,  near  Nancy.  Nicolas  Adam  was  also 
appointed  professor  of  sculpture  in  tha/Academ^  at 
Fans.  He  occasionally  occupied  himself  with  paints 
ing.  Frederick  the  Great  sent  an  emissary  to 
invite  this  great  artist  to  his  court,  but  his  brother 
Lambert,  to  whom  the  King's  agent  applied,  intro- 
duced (as  is  said,  out  of  jealousy,)  his  orother  Gas- 
pard  fa  sculptor  of  some  merit^  according  to  D'Ar- 
genville.)  as  the  younger  Adam,  who  thus  unknown 
to  Nicolas,  receiyed  the  appointment  and  salary 
intended  for  his  brother.  Nicolas,  however,  is  said 
to  have  treated  the  imposition  with  perfect  indiffer- 
ence.   He  died  in  1778,  aged  73.   See  I^ArgenviUe. 

fo\  ADAMO,  — — y  an  Italian  engraver,  who 
jfijTlm. flourished  at  Mantua,  about  the  middle  of 
the  sixteenth  centuir.  He  engraved  a  series  of 
seventy-six  plates  after  the  works  of  Michael  An- 
gelo;  also  some  plates  after  other  masters  not 
mentioned.  He  usually  marked  his  plates  with 
this  monogram,  which  means,  Adamo  gculptit, 

ADAMS,  Petbr,  an  English  engraver,  who  lived 
about  1700.  He  engraved  some  plates  for  books, 
and  etched  some  landscapes,  whidi  have  little  artis- 
tic merit,  and  are  only  worthy  of  being  noticed  as 
early  specimens  of  the  art  in  England.  He  marked 
ys  plates  with  a  monogram  of  his  initios,  P.  A. 

ADAMS,  Robert,  an  eminent  English  architect 
of  the  time  of  Queen  Elizabeth,  who  appointed  him 
Surveyor  of  the  Board  of  Works,  and  Architect  to 
the  Queen.  His  works  are  not  mentioned,  but  there 
are  two  plans  of  his  extant  which  he  published :  the 
one  is  a  large  print  of  Middleburgh ;  the  other  is 
entitled,  ^  Tamesis  Descripto."  showing  by  lines 
across  the  river,  how  fiu*,  and  mm  whence,  cannon 
balls  may  obstruct  navigation,  in  case  of  an  inva- 
sion, from  Tilbury  to  London,  with  proper  distan- 
ces marked  for  placing  the  guns.  He  died  in  1595, 
and  was  buried  in  the  church  at  Greenwich,  with 
this  inscription:  ^Egregio  tiro  Roberto  Adams, 
operum  regiorum  eupervieori,  orchUectunBy  perir 
ttseimOf  ob.  1595. 

ADAMS,  Robert,  an  English  engraver,  who 
drew  and  engraved  representations  of  the  several 
actions  that  took  {dace  while  the  Spanish  Armada 
was  on  the  British  coast.  These  prints  were  pub- 
lished by  Augustine  Ryther,  in  1589.  The  archi- 
tect and  the  engraver  of  this  name  are  doubtless  the 
same  person. 

ADDA,  CoNTE  FRA.NCBSC0  n',  a  Milanese  noble- 
man, and  amateurpainter,  who  studied  under  Leo- 
nardo da  Vinci.  He  painted  small  cabinet  pictures 
in  the  style  of  his  master.  There  is  an  altar-|>ieoe 
in  the  Church  of  the  Dominicans  at  Milan,  attribu- 
ted to  him.    He  died  in  1550. 


ADLER,  Philip,  a  painter,  and  some  say,  engra- 
ver, bom  at  Nurembttg,  in  1484.  His  fiune  is  not 
worth  much  disquisition.  Two  prints.  St  Chris- 
topher carrying  the  infant  Jesus,  ana 'an  altar- 
piece  representing  the  Yixig^in  Mary  crowned^  with 
a  female  saint  h<Sding  the  infant  Christ,  attnbnted 
to  him  by  Florent  Le  Comto  and  Mr.  Stmtt,  are 
now  ascertained  to  have  hem  engraved  by  David 
Hopfer  { whose  mark  the  perfect  impressions  bear), 
after  this  artist 

ADMIRAAL,  B.,  a  Dntdi  painter  of  merit,  wto 
flourished  about  1662,  and  whose  style  is  some- 
what analagons  to  Weeniz,  bat  with  a  less  freeand 
delicate  pencil. 

ADOLFFS,  ^.    All  that  is  known  of  this 

artist  is,  that  he  engraved  a  beautifbl  portrait  of 
the  Duke  de  Biron,  Marshal  of  France^  on  horse- 
back, whidi  is  now  very  tcaree. 

ADOLFI,  four  Italian  pamten,  lather  and  three 
sons,  bom  at  Bergamo,  wnere  th^  lived  and  died* 
Little  is  known  of  Benedetto  Adoln,  the  fiither,  save 
that  he  instructed  his  sons  in  his  own  profesdon. 
According  to  Tassi,  Giaoomo  A.  was  bom  in  1682; 
and  died  m  1741.  He  painted  history  with  repu- 
tation. He  also  painted  sacred  sobjeets  for  the 
churdies,  convents  and  monasteries  of  Beigamo. 
The  Crowning  of  the  Virgin,  in  the  Church  of  tbe 
Monastery  dd  Paradiso,  and  the  Adoration  of  the 
Magi,  in  the  Churdi  of  S.  Aleasandro  della  Crooe, 
are  considered  his  best  productions.  Ciro  A.  was 
bom  in  1683.  He  possessed  a  m<»e  ftrtile  genius, 
and  greater  fiicflity  and  fireedom  of  execution  thaa 
his  brothers,  and  distinguished  himself  hj  some 
excellent  fresco  paintings  in  the  public  edifices  at 
Bergamo  and  in  the  stete.  His  principal  worka 
are,  the  Four  Evangelists,  in  the  Chnrdi  of  S.  Ales- 
ssndro  della  Croce ;  the  Deposition  from  the  Cross, 
in  S.  Maria  delle  Grazie ;  and  the  Decollation  of 
St  John,  in  the  parochial  Church  of  Colcignola. 
He  died  m  1758.  Nicola  A.  was  born  in  1688. 
He  excelled'  in  painting  battle  pieces — ^time  <^  his 
death  not  reoordlML 

ADRI ANO,  — ,  a  Spanish  monk  of  the  order  el 
the  Barefi)oted  Carmelites,  who  lived  at  Cordova,  tmd 
died  in  1650.  He  ^ssessed.  an  extraordinary  tal- 
ent for  painting,  which  he  practised  only  for  amuse- 
ment He  took  lessons  from  PaUo  de  Cespedea. 
He  was  so  diffident  of  his  performanoes  that  he 
used  to  destroy  or  deface  them  as  soon  as  thiBj 
were  finished,  in  consequence  of  which  praotioe,  his 
paintings  are  extremely  scarce  and  valuable.  Some 
of  his  best  works  were  preserved  by  the  interces- 
sion of  his  fiiends,  throu^^  the  holy  fraud  of  res- 
cuing souls  from  puigatory.  His  <»ief  work  is  a 
Crucfflxion,  now  in  i&  Convent  of  the  Carmelites 
at  Cordova.  Pacheco,  who  knew  him  well,  speaks 
of  him  as  a  great  artist ;  and  Palomino  says  that  a 
Magdalen  of  his  in  .the  Conven^  was  considered  by 
many  as  a  genuine  wotk  of  Titian. 

ADRIANSEN)  ALSXANnER,  a  Flemish  painter 
bom  at  Antwerp^  about  1625.  He  painted  firoit, 
flowers,  vases,  &o.,  in  an  admirable  manner.  He 
was  particularly  excellent  in  painting  fish,  to  which 
he  gave  such  a  surprising  appearance  of  truth  and 
nature,  as  to  produce  pCTfect  illusion.  His  works 
in  this  way  are  esteemed  worthy  of  a  place  in  tba 
choicest  collections.  His  works  are  designed  witli 
great  taste,  highly  finished,  and  extremely  well 
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eolored,  wiA  a  jucBcioiis  management  of  chiaro* 
acuro,  wlttch  gires  ihsm  %  remarluible  transparency. 

AELST,  or  AALST,  Etbrt  Van,  a  Dutch  pain- 
ter of  sl3l1-lile,  bom  at  Delft,  in  1602.  He  exoelled 
in  Minting  dead  mie,  birds,  armor,  rases  of  silver 
and  gold,  and  oUier  inanimate  objects,  which  he 
represented  with  snch  delicacy  and  truth  as  gained 
bim  grai  repntation.  His  works  are  careftiuy  fin- 
islied.  Iiis  pencil  is  clear  and  flowing,  and  all  his 
objects  are  disposed  in  a  very  pleasing  and  picAur 
resque  manner.  He  was  rerj  particular  in  copying 
from  nature^  He  sometimes  painted  on  a  clear 
wbiie  ground  m  a  manner  that  produced  a  singu- 
lari  J  natural  effect    He  died  in  1658. 

AELST,  Pahl  Van,  was  a  natural  son  of  Peter 
Roe^  who  adopted  the  name  of  iuelst.  He  was 
m  good  painter  df  fruit  and  flower^  He  piiactised 
at  Middleberg  and  Antwerp. 

ASLST,  or  AALST,  William  Yah  [called  in 
Italj  Ouli^mo],  was  the  son  of  a  notary,  bpm 
at  Dellt,  in  162D.  He  was  instructed  in  painting 
by  his  unde,  Erert  Van  Aelst,  whose  style  and 
vabjects  he  adopted,  ti^ough  he  greatly  excelled 
him.  His  penciling  is  Tight  his  touch  deli- 
cate in  a  wonderful  degree,  and  he  wrought  up  his 
pictnreB  to  an  extraordinary  finish.  He  spent 
waar  yean  in  France,  and  seren  in  Italy,  where 
the  exquisite  polish  and  finish  of  his  works  gained 
him  great  reputation.  The  Grand  Duke  of  Tus- 
cany invited  him  to  Florence,  gave  him  commis- 
nona,  rewarded  him  liberally,  and  presented  him 
with  n  gold  medal  and  ehaip  as  a  mark  of  his  es- 
teem. He  returned  to  DcJft  in  1656.  but  soon 
settled  in  Amsterdam,  where  his  worKs  were  so 
mndA  admired  that  he  could  with  difficulty  exe- 
eace  nil  the  ord^^  he  received,  at  any  pnce  he 
to  chafge  for  them.  He  died  i^  Amster- 
in  1679. 


ABLTS,  Nicholas  Van,  an  engraver,  bom  at 
Bnassds.  At  an  early  age  he  established  him- 
self st  Rome,  in  1550,  where  he  carried  on  a  ooh- 
sidermble  commerce  in  prints  for  fifty  years.  He 
frequently  omitted  the  names  of  the  painter  and 
CBpwTer  in  the  prints  he  published,  inserting  his 
owB  with  tiie  word  formiM,  to  denote  that  he  was 
the  publi^er.  Some  of  them,  however,  have 
fBcHj  or  sadpni,  instead  of  formis.  Heineken 
notices  a  set  of  twelve  plates  of  birds  by  this 
artist. 

Aj^  ' JELZHEIMER,  Adam  [Elsheimer,  Els- 
XwJk^  heimerl  This,  eminent  painter,  called 
by  the  Italians,  u  1)sdt9eOy  was  bom  at  Frank- 
fort, in  1574.  His  father,  a  tailor,  finding  an  un- 
ronqaerable  predilection  for  painting  in  nis  son, 
placed  him  under  the  tuition  of  Phi  rip  Olfenbach, 
a  reputable  painter  of  that  dtj.  His  extraordi- 
nary talents  soon  enabled  him  to  surpass  his 
master,  and  thirsting  for  knowledge  in  his  pro- 
tesion,  he  set  out  for  Italy,  Where  he  took  up  his 
^abode,  studying  the  best  masters  with  great  assi- 
duity. At  len^h  he  struck  out  into  a  style  of 
Snting  peculiar  to  himself,  which  won  him 
ting  reputation.  His  pictures  are  usually  of 
cabiiiet  size,  some  of  them  ver^  small ;  the  sub- 
jects landscapes,  decorated  with  figures^  from 
mythology  or  ancient  history;  sun-setting  or 
son-rising  J  niffht-pieccs  by  candle-light,  torch- 
light, or  moonlight.  He  was  a  close  observer  of 
natureb  and  drew  all  his  designs  firom  that  never- 


failing  fountain  of  truth.  Houbraken  says  that 
he  exceeded  all  the  artists  of  his  time  in  the  cor- 
rectness  and  neatness  of  his  designs,  the  draw- 
ing of  his  figures,  the  admirable  management  of 
his  lights  and  shadows,  the  airiness,  spirit,  and 
delicacy  of  his  touch,  and  the  excellence  of  his 
coloring.  His  works  are  so  carefully  finish^l 
that  the  remotest  parts  will  bear  the  most  criti- 
cal inspection,  and  the  whole  taken  together, 
appear  exquisitely  beautiful.  And  yet  this  artist 
palised  his  days  in  poverty  and  neglect  He  re- 
ceived but  a  comparatively  trifiing  compensation 
for  works  that  have  since  been  sold  for  their 
weight  in  gold  He  could  scarcely  support  his 
family,  became  embarrassed  and  was  thrown  into 
iptxwoxk.  which,  together  with  a  want  of  apprecia- 
tion of  his  works,  had  such  an  eff'ect  on  his  sensi- 
tive mind,  that  he  died  soon  after  his  release  in 
the  prime  of  life,  in  1620. 

.Elsheimer  designed  entirely  from  nature^  and 
possessed  such  a  retentive  memory  that  he  could 
copv  from  it,  with  perfect  accuracy,  any  view  he 
had  seen.  It  was  thus  that  he  painted  the  Villa 
Madonna  horn  memory  alone,  in  which  nothing 
was  omitted.  The  trees  and  buildings  were  accu- 
rately drawn,  and  even  the  shadows  of  the  ditt'er- 
ent  objects  were  represented  aooordiuR  to  the  pre- 
cise hour  he  meant  to  describe.  He  bestowed  so 
much  labor  on  his  works  that  they  are  not  nu- 
merous, and  command  enormous  prices.  His 
most  capital  works  are,  the  Flight  into  Egvpt ; 
a  Night  Scene,  in  which  he  has  introduooi  the 
moon  and  stars  with  wonderful  effect,  now  in 
the  Louvre ;  the  Angel  with  Tobit,  drawing  the 
fish  out  of  ^e  water ;  the  Beheading  of  St.  John 
in  Prison ;  the  Ang^l  with  Tobit,  crossing  a  brook : 
Baucis  and  Philemon  entertaining  Jupiter  and 
Mercury ;  Ceres  Drinking  out  of  a  Pitcher ;  Latona 
and  her  Sons,  and  the  Death  of  Procris.  There 
are  several  of  his  pictures  in  the  Gallerv  at  Flor- 
ence. The  Earl  of  Egremont  has  a  collection  of 
ten  paintings  of  small  size  by  this  artist,  the  sub- 
jects of  which  are,  St  Peter;  St  Paul ;  St  John* 
the  Baptist ;  Tobit  and  the  Angel ;  an  Old  Woman 
and  a  Girl ;  an  Old  Man  and  a  Boy ;  a  Capuchin 
Friar,  with  a  model  of  a  convent  in  his  hand ; 
Visit  of  Nicodemus  to  Christ ;  and  the  Interior  of 
a  Brothel  by  fSxt  and  candle-light  The  best  de- 
scription of  his  pictures  will  be  found  in  the  works 
of  Houbrdcen,  and  Sandrart  ^Izhamer  is  sup- 
posed to  have  etched  some  plates 'of  similar  sub- 
jects, but  this  is  not  authenticated.  His  mono- 
gram is  composed  of  A.  and  M.  dipthong,  or  of  A« 
A.  F,  i.  a  Adam  JElzhnmer  feeit.  Some  of  his 
best  works  have  been  enf;raved  by  his  friend  and 
patron,  Count  Goudt,  which  see. 

AENEAS,  P.,  an  obscure  German  engraver  of 
portraits  in  mesaotint,  some  of  whose  works  are 
described  by  Heineken. 

AERTS,  Richard,  a  Dutch  painter,  bom  at 
Wyck,  North  Holland,  in  1482.  When  a  boy  he 
lost  one  of  his  legs,  ana  during  a  long  and  tedious 
confinement,  he  amused  himself  in  sketching  what- 
ever objects  presented  themselves  to  his  view,  in 
which  he  exhibited  such  an  exttaordinary  talent, 
that  his  father  was  persuaded  to  send  him  to 
Haerlem,  and  place  him  under  the  tuition  of  John 
Moestaert,  the  elder,  a  painter  of  note.  Here  he 
made  surprising  progress,  soon  sbrpassed  his 
master,  and  becune  one  of  tne  ablest  artists  of  his 
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time.  lie  afierwards  settled  at  Amsterdam^  was 
received  into  the  Academy  in  1520,  and  continued 
to  practise  his  profession  with  distinguished  suc- 
cess to  an  adranced  age.  He  died  in  that  city,  in 
1577,  at  the  great  age  of  95. 

AERTSEN,  Peter,  mi»4peUed  AERTGEN,  or 
AERTGENS,  [called  by  the  Italians,  Pietro 
LoNGO,  from  his  tall  tigure],  an  eminent  his- 
torical painter,  was  bom  at  Amsterdam,  about 
1519.  His  father  was  a  stooging  wearer,  and  first 
placed  his  son  under  Alaert  Claessen,  a  reputable 
portrut  painter  of  that  place ;  but  he  did  not  r^ 
main  longer  with  him  thui  was  necessary  to  obtain 
the  rudiments  of  the  art ;  for,  at  the  age  of  eighteen, 
he  had  greatly  improyed  himself  by  copying  some 
capital  pictures  in  the  cabinet  of  Bossu,  in  Hain- 
ault,  and  about  this  time  he  painted  some  pictures 
of  interiors  of  kitchens  with  culinary  utensils,  and 
the  like  subjects,  executed  with  great  taste  and 
spirit  and  extremely  well  colored.  Notwithstand- 
ing these  successful  efforts,  which  gained  him 
much  credit,  he  aspired  to  a  ni^her  branch  of  the 
art — historical  painting — ^in  which  he  gained  much 
celebritjr.  It  is  no  slight  proof  of  his  ability,  that 
when  Michael  Coxcie,  of  Mechlin,  was  applied  to 
for  an  altar-piece  for  the  new  church  at  Amster- 
dam, he  declined  the  commission ;  obserying  that 
they  had  no  occasion  for  his  seryioes^hen  they 
possessed  such  a  painter  as  Aertsen.  His  greatest 
work,  the  Crucifixion,  at  Alkmaer,  was  destroyed 
by  a  mob  in  1566. 

At  Delft  are  two  pictures  by  this  artist,  a  Na- 
tiyity,  and  the  Offering  of  the  Wise  Men ;  and  at 
Amsterdam,  in  the  Church  of  Our  Lady,  are  three^ 
viz:  the  Death  of  the  Virgin  Mary,  a  Nativity, 
and  the  Adoration  of  the  Magi,  all  of  which  are 
esteemed  excellent  performances.  Aersten  com- 
posed his  subjects  ingeniously,  his  drawing  was 
correct,  and  his  coloring  warm  and  harmonious. 
He  was  skilled  in  perspective  and  architecture, 
and  he  enriched  his  grounds  with  animals  and  ele- 

Snt  ornaments ;  his  figures  were  well  disposed, 
s  attitudes  had  grace  and  variety,  and  his  dra- 
peries Judiciously  chosen  and  properly  cast.  He 
died  at  Amsterdam,  in  1573.  He  had  three  sqps. 
Peter,  Arnold,  and  Theodore,  whom  he  instructed 
in  his  own  profession, 

AESTHSRItJS,  an  architect  of  Constantinople, 
during  the  reign  of  Anastasius.  He  erected  a 
ffTMit  saloon,  ciUSed  Calci,  in  the  Imperial  Palace. 
It  is  supposed  that  he  built  the  wall  erected  for 
the  defence  of  Constantinople,  extending  from  Se« 
limbria  to  the 
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JETION,  a  Grecian'  painter,  who,  according  to 
Pliny,  having  exhibited  his  pictura,  representing 
the  nuptials  of  Alexander  and  Roxana,  at  the 
Olympic  games,  gained  so  much  applause  that 
Prozenidi^  the  President,  rewarded  him  by  giv- 
faig  him  his  daughter  in  marriage.  This  picfiire 
was  taken  to  Rome  after  the  conquest  of  Greece, 
where  it  was  seen  by  Lucian,  who  gave  an  accurate 
description  of  it ;  firom  which,  it  is  said,  Raffaelle 
sketched  one  of  his  finest  compositions. 

AFESA,  PiETRO,  an  Italian  painter  called 
Delia  Basilicata,  from  his  being  a  native  of  a  prov- 
ince of  that  name  in  the  kingdom  of  Naples.  His 
works  are  wholly  religious  subjects.  Dominici, 
in  his  Lives  of  Neapolitan  Paintm.  speaks  of  this 
artist  in  very  fiivorable  terms.    His  works  are 


preserved  in  many  of  the  cfaurdieB  and  oonwifci 
at  Naples.  In  the  chapel  of  the  monastery  at  Mar- 
sico  Nuovo,  is  an  altar-piece — the  Assumption  of 
the  Virgin  Mary,  which  is  highly  esteemed.  He 
flourished  about  1650. 

AGAR,  JAcaoBs  n',  a  French  painter,  bom  at 
Paris,  in  1640.  He  was  a  pupil  cSf  Simon  Vonet 
but  on  leaving  this  master,  ne  applied  himself 
solely  to  portrait  painting,  in  which  he  became 
eminent.  He  went  to  England  in  the  reign  of 
Queen  Anne,  and  was  much  patronized  by  the 
nobility.  From  thence  he  went  to  Copenmigeo, 
where  ne  met  with  still  greater  success,  being 
greatly  patronized  by  the  Ring  and  Court.  He 
died  at  Copenhagen,  in  1716. 

AGAMEDES,  a  Grecian  architect,  who  lived 
B.  c.  1400,jmd  brother  to  Trophonius,  who  assisted 
him  in  erecting  a  temple  to  Apollo,  on  a  mountain 
near  Lebadea ;  also  the  temple  to  Neptune,  near 
Mantinea,  and  the  renowi^ed  one  of  Apollo,  at 
Delphoe. 

AGAPTOS,  a  Grecian  ardiitect^  who,  according 
to  Pausanias,  invented  the  porticos  aromid  the 
square  attached  to  the  Greek  stadii,  for  which  he 
gained  so  much  honor,  that  in  every  stadium  tbej 
were  called  the  porticos  of  Agaptos. 

AGASIAS,  a  sculptor  of  Ephesns,  the  son  of 
Dositheus,  probably  flourished  about  450  b.  o. 
He  was  the  author  of  the  well-known  marble  statue 
called  the  Fighting  Gladiator,  now  in  the  Louvres 
which  was  found  among  the  ruins  of  a  palace  of 
the  Roman  Emperors,  at  Capo  d'Anzo,  the  andent 
Antium,  where  also  the  Apollo  Belvedere  wai 
found. 

AGELADAS,  an  ancient  sculptor  in  bronze,  of 
Argos ;  lived  about  500  b.  c.  ;  was  especially  cele- 
brated as  the  master  of  Myron,  Polvdetus,  and 
Phidias.  He  was  the  author  of  a  staoie  of  Jupi- 
ter, in  the  citadel  of  Ithome ;  also  the  statoe  of 
Hercules,  which  was  placed  in  the  greet  Temple  at 
Melite,  in  Attica,  after  the  great  plague.  Pansanias 
mentions  a  number  of  ottMsr  works  by  him,  whid& 
appear  to  have  been  highly  esteemed. 

AGELLIO^iusEPPB,  an  Italian  painter,  bom 
at  Sorento.  He  was  a  pupil  of  Cav.  Cristolbra 
.Honcalli,  called  Pomerando.  He  excelled  in  land- 
scape and  ardiitecture,  and  was  much  employed 
by  painters  of  his  time,  to  paint  the  landsotpea 
and  backgrounds  of  their  pictures. 

AGES  ANDER,  of  Rhodes,  a  sculptor  whc,  aooor* 
ding  to  Pliny,  executed  in  concert  with  Pelydo 
ms  and  Athenodorus,  a  much  admired  group 
of  Laocoon  and  his  Sons,  which  was  in  the  Palace 
of  Titus,  at  -Rome.  There  is  scarcely  a  doubt 
that  this  group  is  the  identical  one  now  in  the 
museum  of  the  Vatican,  discovered  near  the  ruins 
of  the  baths  of  Titus,  in  1506. 

AGGAS,  Ralph,  an  English  engraver  of  maps 
and  plans  of  London,  Oxfoi^,  Cambridge^  Dulwidi, 
See,  published  about  1578. 

AGGAS,  Robert,  an  English  landscape  painter, 
who,  says  Walpole,  was  much  employed  by 
Charles  II.,  and  died  at  London,  in  1670. 

AGHINETTL  called  Guccio  nsL  Sero,  a  Flor- 
entine painter  who  lived  about  1331,  and  is  rmhked 
by  Italian  writers  among  the  best  artists  of  hit 
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time.    He  had  a  nephew,  called  Maestro  Quodo, 
vho  was  also  eminent^  and  died  in  1409. 

AGLAOPHON.  There  were  two  Greek  pain- 
ters t€  this  name;  one  of  little  note,  who  lived 
about  50)B.c^  umI  was  the  father  of  Poljgnotus 
md  Aristophon ;  the  other  of  such  merit  as  occa- 
imied  Cioero  to  say  Uiat  Aglaophon,  Zenxis,  and 
Apdles,  though  toiaUy  different,  were  yet  all  per- 
feet  in  their  several  styles.  The  latter  lived  ahout 
^  B.  c^  and  ezecated  two  allegorical  pictures  of 
AkibiadeB,  which  he  dedicated  at  Athens  on  return- 
iqg  as  a  vwtor  from  Olympia. 

A6LI0,  Andrea  Salvatorb  dell',  an  Italian 

C inter,  bom  at  Lugano,  in  1736.    He  is  said  to 
ve  been  the  first  artist  who  discovered  the  mo- 
thod  of  fixing  colors  on  marble.    He  died  in  1786. 

AGLIO,  Claudio,  an  Italian  engraver,  who 
pndised  at  Rome  in  the  middle  of  the  seventeenth 
eentury. 

AGNOLO.  Anibllo  Fiorb,  a  Neapolitan  sculp- 
tor of  the  fiiteenth  century ;  executed  two  works 
in  San  Domenioo  Maggiore,  at  Nicies,  which,  aooor- 
din^  to  Oioognara)  possess  considerable  merit  in 
Aann ;  one  a  bamlo^rdievo,  dated  1470 ;  the  other, 
a  Inligin  anid  Infant,  wit&  two  Angels,  on  the 
wmmnent  of  Mariano  Alaneo. 

AGNOLO,  Bacgio  -d^  a  Florentine  carver  and 
vdutect  of  some  merit,  bom  in  1460.  According 
toYasari,  he  Erected  apart  of  the  ^eat  Hall  of 
Florence,  also  a  palace  Ibr  Giovanni  Bartolini,  in 
the  Piazza  of  the  Santa  TrinitA;  and  the  lantern 
ef  the  cupola  of  Santa  Maria  del  Fiore.  He  also 
designed  a  garden  at  Gualfondo.  the  Villa  Borghe- 
lini  on  the  Poggio.  the  Campanile  of  Santo  Spirito, 
ind  that  of  San  Miy'ano.    He  died  in  1543. 

AGNOLO,  Gabriello  d',  a  Neapolitan  archi- 
teet,  who  lived  about  1470,  and  built  the  church 
df  S.  Giuseppe^  and  that  of  Santa  Maria  Egiziaca,. 
which  gained  him  so  much  lame  that  D.  Fermnando 
Onini,  Duke  of  Gravina,  chose  him,  in  preference 
to  San  Severino,  to  construct  his  palace;  which, 
though  built  in  bad  taste,  is,  nevertheless,  one  of 
the  best  edifkses  in  Naples. 

AGNOLO,  Francesco,  a  Florentine  painter  of 
history,  who  flourished  alwut  1550.  No  particu- 
lir  aeoount  is  given  of  his  works. 

AGOSnNO,  di  Milako,  called  Belle  Pros- 
Hi'iivE,  a  native  of  Milan,  and  flourished  about* 
1525.  He  was  a  scholar  of  the  celebrated  Bra- 
msnte.  He  was  a  very  skilfiil  painter,  and  excelled 
in  aerial  and  linear  perspective  and  imitated  doors, 
steps,  and  windows,  so  perfectly  as  to  deceive  men 
ana  animals.  He  painted  a  piece  in  the  Carmine, 
at  Bologna^  which  for  the  foreshortening,  Lomaszo 
iiistanf»is,  with  the  cupola  of  Correggio  at  Parma,  as 
modds  of  excellence. 

AGOSTINO,  oi  San  Aoostino,  an  Italian  en- 

Swer,  who  is  merely  known  by  a  few  prints, 
ere  is  a  fine  print  by  him  after  the  Zingara  of 
Correggio,  representing  the  Tlrgin  Mary  in  the  dress 
ef  a  Bohemian,  sitting  with  the  infant  Jesus,  in  a 
taB^aeape,  and  St.  Joseph  writing. 

AGOSTINO,  and  AGNOLO,  of  Siena,  two  bro- 
thers, distinguished  as  sculptors  and  architects, 
were  bom  al^ut  the  middle  of  the  thirteenth  cen- 
tRry.  They  both  studied  under  Giov.  da  Pisa,  a 
Muptor  of  Siena,  and  executed  several  statues  of  | 


profrfiets  at  Orvieto,  whidi  occasioned  Giotto  to  de- 
clare them  the  most  acoomplisfaed  sculptors  of  their 
time.  Yasari  describes  a  number  of  their  worics, 
and  among  other^  the  tomb  the}r  executed  for 
Gnidou  lord  and  bishop  of  Arezzo,  m  the  Churdi 
of  S.  Sacramento,  in  that  city.  As  architects,  they 
erected  a  number  of  public  edifices,  mentioned  by 
Yasari,  the  most  important  of  which  was  the 
Palazzo  di  Novi,  at  Siena,  which  gained  them  the 
appointment  of  State  Architects. 

AGORAORITUS.  a  celebrated  Greek  sculptor,  a 
native  of  Paros ;  flourished  in  the  fifth  century 
B.  c. ;  studied  under  Phidias,  and  wma  the  favorite 
pupil  of  that  great  artist*  His  most  celebrated 
work  was  the  statue  of  Nemesis,  at  Rhamnus, 
which  was  considered  one  of  the  first  productions 
of  the  art,  add  obtained  him  great  celebrity. 

AGRATE,  Marco  Ferrerio,  an  Italian  sculp- 
tor ;  lived  near  the  dose  of  the  fifteenth  century. 
He  executed  several  works  in  the  cathedral  at 
Milan,  among  which  is  the  celebrated  statue  of  St. 
Bartholomew  flayed.  It  is  worked  in  marble  with 
extreme  care  and  anatomical  precision,  but  is  devoid 
of  taste. 

AGRESTI,  Livio,  an  lUlian  painter,  bom  at 
Forli,  a  town  in  the  Roman  territory.  He  studied 
under  Pierino  del  Yaga  at  Rome^  where  there  are 
many  of  his  works  in  fresco  and  in  oil.  He  rose  to 
great  eminence,  and  was  employed  by  Pope  Greg- 
ory XIII.,  in  the  great  works  that  were  executed  by 
his  order  in  the  Vatican.  In  the  great  staircase  is  a 
grand  fresco  punting  by  him,  representing  Philip  ol 
Arragon  submittinff  his  kingdom  to  the  dominion 
of  Pope  Eugenius  IIL  There  are  also  several  of 
his  works  in  the  churches  and  public  places  at 
Rome.  In  S.  Gatarina  di  Funari,  he  pamted  St. 
Peter,  St.  Paul,  and  the  Annunciation ;  and  in  the 
chapel  of  S.  Spirito  in  Sassia,  a finepicture of  the 
Assumjption  of  the  Yirgin  Mary.  His  best  works 
are  in  his  native  city,  Forli,  where  he  painted  in  the 
chapel  of  the  cathedral,  the  Last  Supper,  and  some 
admirable  figures  of  the  prophets.  He  died  at 
Rome  about  1580. 

AGRIGOLA,  Christopher  Ludwio,  a  German 

ejnter  and  engraver,  bom  at  Ratisbon  in  1667. 
e  excelled  in  portraits  and  landscapes,  but  ia 
chiefly  known  by  his  prints,  particularly  one  of 
Diana  and  Acteon,  signed  Agncola  fecit, 

AGROTE,  Antonio,  a  Milanese  painter  of  the 
last  century.  He  painted  one  of  the  chapels  of  the 
Carmine  at  Milan;  also  the  decorations  of  the 
church  of  Santa  Maria,  at  Brescia,  while  Cadoni 
painted  the  figures.    He  was  living  in  1750. 

AGUCCHIA,  Giovanni,  an  old  engraver,  bom 
at  Milan.  He  engraved  several  plates  representing 
the  dome  of  the  cathedral  of  thi^  dty,  to  which  he 
affixed  his  name  in  full ;  also  some  other  plates  oi 
public  buildings,  signed  with  his  name,  or  inituUs, 
O.  A^fecU. 

AGUSRO,  Bbnoit  Manitel,  a  Spanish  battle 
and  landscape  painter,  bom  at  Madrid.  He  was  a 
scholar  of  Mazo  MartineK,  whose  style  he  followed. 
He  also  endeavored  to  imitate  Titian  in  some  his- 
torical compositions,  but  without  gaining  much  rep- 
atati(»i.    He  died  at  Madrid  in  1670. 

AGNELLL  Fbderioo,  an  Italian  engraver  of 
portnuts,  medals,  and  emblematical  subjects.  He 
also  engraved  a  set  of  plates  representing  the  dome 
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of  the  Cathedral  at  Milan,  to  which  he  affixed  his 
own  name,  and  tiiat  of  the  architect^  Carolua 
Butius. 

AGUIAR.  ToMMASO  db,  a  Spanish  painter,  and 
disciple  of  VelasqueR,  who  flourished  about  the 
midcUe  of  the  seventeenth  century.  *  He  chieflj 
painted  portraits,  whidi  were  remarkable  for  free- 
dom of  style  and  striking  resemblance.  He  painted 
the  portraits  of  many  distinguished  persons  at 
Madrid,  among  which  was  one  of  De  Solis,  the 

BKst,  who  tuned  his  Ivre  in  praise  of  the  artist, 
e  also  painted  small  figure  pieces  in  a  style  of 
excellence. 

AGUILA,  Francisco  del,  a  Spanish  fresco 
painter,  who  lived  at  Murcia  in  the  latter  part  of 
the  sixteenth  century.  He  painted  the  beanttfhl 
mausoleum  of  Alfonso  the  Wise,  in  that  city,  in 
1670. 

AGUILA,  MiGCBL  DEL,  a  Spanish  historical 
painter,  whose  pictures  are  valued  for  their  near 
approach  to  the  style  of  Murillo.  He  died  at 
Seville  in  1736. 

AGUILBRA,  I  AGO,  or  Dieoo  de,  a  Spanish  pain- 
ter of  sacred  subjects,  who  practised  at  Toledo  u>out 
1580  with  reputation.  He  was  a  man  of  concilia- 
ting manners.'and  a  good  iudse  of  works  of  art  He 
was  frequently  consulted  oy  the  nobility  and  otherSi 
as  to  the  prices  demanded  by  artists,  and  did  jus- 
tice to  both.  Most  of  his  paintings  were  destroyed 
by  fire.    Time  of  his  death  not  recorded. 

AGUIRRE,  Francisco  de,  a  Spanish  painter, 
nd  pupil  of  Oaxes.  He  resided  at  Toledo,  and  de- 
foted  himself  to  portraiture  and  the  restoration  of 
pamtings.  He  was  employed  to  restore  the  paint- 
mgs  in  the  cathedral,  and  gave  abundant  proofs  of 
his  ignorance  and  presumption,  by  altenng  them 
•eooiding  to  his  own  notions ;  a  practise  that  has 
been  pursued  by  others  since  his  time,  to  the  ruin 
of  many  fine  pictures  by  the  best  Spanish  masters. 

AGUIRRE,  JuANEs,  a  Spanish  sculptor,  bom  at 
Legovia ;  was  the  scholar  and  son-in-law  oi  Matteo 
Inverts ;  executed  the  Tabernacle  of  the  Church  of 
Villacastin,  with  the  statues  of  the  Evangelists  and 
six  other  Saints,  in  1594,  which,  according  to  Ber- 
mudea,  possess  considerable  merit 

AICARDO,  GlovANNi,  an  architect  ofCuneo,in 
Piedmont,  who  lived  about  1600.  Soprani  says  he 
built  the  public  granaries  of  Genoa;  carried  the 
aqueduct  of  Galzolo  a  l^icth  of  eighteen  miles, 
over  hills  and  vallies ;  and  built  the  choir  of  San 
Bominioo  and  the  Serra  Palace. 

AIGEN,  Karl,  a  German  historical  painter 
bom  at  Olmutz  in  1694.  He  excelled  in  figures  or 
a  small  sise,  executed  with  great  care,  among  which 
Fuseli  mentions  a  picture  of  St  Leopold,  considered 
one  of  his  best  works.    He  died  at  Vienna  in  1762. 

AIKMAN,  William^  a  Scotch  painter  of  consid- 
erable eminence,  bom  m  Aberdeenshire  in  1682.' 
His  fitther  educated  him  for  the  law,  but  his  predi- 
lection for  painting  was  so  stronc,  that  on  his  leav- 
ing the  University  of  Edinburgh  he  sent  him  to 
Italy,  where  he  resided  some  years.  On  his  return 
to  his  native  country,  he  was  greatly  patronised  as 
a  portrait  painter.  At  loiffth  the  Duke  of  Argyle 
induced  him  to  remove  with  his  fiimily  to  London ; 
where,  under  his  protection  and  influence,  he  ob- 
tained the  patronage  of  some  of  the  first  fiimilies  in 
the  kitfgdom.    In  London  he  formed  an  intimacy 


ADIO. 


with  Sir  Godfrey  Kneller,  whose  tastes  and  stndiea 
were  congenial  with  his  own,  and  whose  style  \/t 
largely  copied.  He  possessed  considerable  literary 
acquirements,  and  was  intimate  with  Allan  Ramsay, 
Thomson,  ana  Mallet  He  died  at  London  in  1731. 
Mallet  wrote  his  epitaph,  and  Thompson  his  elegy. 

AIMO,  DoMENico.  called  Yarionana,  an  Italian 
sculptor,  lived  in  the  eariy  part  of  the  sixteeiath 
century  \  executed  several  of  the  statues  over  ths 
principal  gate  of  San  Petromo  at  Bologna. 

AiROLA,  Donna  Angela  Veronica,  an  Itnl- 
ian  paintress,  bom  at  Genoa.  According  to  So* 
pram,  she  was  instructed  in  the  art  by  &>menico 
Fiasella,  called  Sarezana.  She  acquired  a  eonsid- 
erable  reputation,  and  p«nted  some  pictures  for  the 
churches  at  Genoa.  She  became  a  religious^  and 
died  in  a  convent  in  that  city  in  1670. 

VA  AKEN,  F.  Van,  a  Dutch  painter  of  fruit, 
\r\<iflowers,  and  still-life.  There  is  no  pub- 
lished account  of  him^ut  his  pkstures  have  a  mono- 
gram of  his  initials,  T,  FIA.,  or  his  signature^  F.  v. 
Akcn, 

AKEN.  John  Van,  a  Dutch  painter  and  engra- 
ver, who  lived  in  the  first  part  <Mf  the  seventeenth 
century.  He  is  principally  known  by  his  prints, 
which  are  executed  in  a  very  masteiiy  manner— 
particularly  his  landscapes.  He  was  a  contempo- 
rary and  friend  of  Pet^  de  Laer.  He  marked  his 
plates  with  /.  V.  A^  or  a  monogram  of  his  '"'t^^W^ 


thus: 


DO^  V^  or    )\,  It  may  be  proper 

to  caution  the  reader  not  to  confound  this  artist 
with  John  Van  Achen,  bom  in  1556. 

*'AKEN,  Joseph  Van,  a  Dutch  painter,  who 
passed  the  greater  part  of  his  life  in  England.  He 
was  employed  by  some  eminent  landscape  painters 
to  introduce  the  figures  into  their  pictures,  at  which 
he  was  very  skilAu.  He  also  painted  on  satin  and 
velvet  so  well  as  to  attract  considerable  attention. 
He  died  at  London  in  1749.      ' 

ARERBOOM, ,  a  Dutch  painter,  who  lived 

about  the  middle  of  the  sevente^th  century.  He 
painted  interiors  of  cities  and  villages,  comical 
scenes,  such  as  the  exhibitions  of  mountebanks, 
fairs,  ACj  which  he  executed  in  a  spirited  manner, 
with  a  high  finish. 

The  author  has  seen  several  paintings  by  this 
artist  bearing  his  signature.  There  are  a  multitude 
of  paintings  and  engravings  by  the  old  Flemish. 
Dutch,  and  German  artists  in  the  United  Statesl 
They  rrequently  bear  the  signature  or  monogram  of 
the  painter.  One  Dutch  bouse,  still  doing  business 
in  New  York,  has  imported  in  past  years  over  fin-fy- 
three  thousand  paintings  from  the  old  countiV. 
The  number  of  paintings  which  have  been  broo^t 
to  the  United  States  is  incredible  to  persons  not 
familiar  with  the  subject  About  eighteen  years 
ago,  a  dealer  brought  with  him.  from  Florence, 
twenty  thousand,  which  he  has  been  selling  ever 
since,  at  auction  as  well  as  at  private  sale,  and  ho 
has  stacks  of  them  yet  unsold. 

AKERMAN,  Andreas,  a  Swedish  engraver, 
bom  1718;  executed  principally  maps  and  por- 
traits ;  also  some  plates  for  the  works  of  Linnasus. 
He  died  in  1778. 

AKERSLOOT,  William,  a  Dutch  eonaver 
born  at  Haerlem,  about  ICOO.    He  engraved  some 
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,  dts  and  other  subjeeta,  among  which  the  fbl- 
Kovnig  are  the  principal :  Frederick  Heniy,  Prince 
of  Oraaee;  aiMi  Amelia,  Princess  of  Orange,  with 
bcr  two  i)au^ter8,  after  A.  Vhnder  Venne  ;  Christ 
tmken  in  the  Garden,  after  H.  Hondiuss  Christ 
bound;  and  Peter  denying  Christ,  after  P.  MolytL 

AKREL.  f  RBDERiciL  a  Swedish  engraVer,  bom 
in  the  proTince  of  Sunctermania,  in  17&.  He  was 
instrd^ted  in  the  art  of  engraving  br  Ackerman  at 
IJpsal.  In  1771  he  settled  at  Stockhohn.  There 
is  Sk  set  of  ten  well  engraved  portraits  of  Swedish 
personages  by  him,  numbored  firom  one  to  ten. 

ALABARDI,  Giuseppe^  a  Venetian  painter. 
wiu>  lived  about  1600.  He  is  highly  complimentea 
in  mn  epigram,  by  F.  Ruggerius,  for  a  picture  re^Hne- 
senting  &e  amours  of  Mturs  and  Venus. 

ALAMANNL  Gastano.  a  Bok>^neae  painter. 
vrho  distingnisned  himself  in  architectural  ana 
ornamental  painting.    He  died  in  1782. 

ALAMANNL  Pietro,  an  Italian  painter,  bom 
mt  AaooIL  He  was  a  pupil  oi  Cario  Crivelli,  and 
p«inted  history  and  portraits  with  reputation.  He 
liTed  About  1489. 

ALBAOINI,  Carlo,  a  Roman  sculptor,  who 
Iiv«d  near  the  dose  of  the  last  century.  He  was 
mnch  employed  in  the  restoration  of  ancient  sculp- 
ture, and  Winckelmann  praises  him  as  one  of  the 
most  mcoessftil  in  the  restoration  of  the  human 
fignre.  Albacini  made  a  valuable  collection  of 
casts  from  the  anti<)ue ;  apd,  in  1780,  executed  two 
monuments  for  the  Empress  Catherine  11.,  of  Rus- 
He  was  living  in  1807. 


ALBANO,  Francesco,  an.  Italian  painter,  bom 
At  Boloma,  in  1578,  the  son  of  Agostino  Albano,  a 
respectable  sUk  merohant  in  tlut  cit^.  When 
very  young,  he  showed  a  strong  inclination  for 
paintmg,  and  though  his  parents  were  extremely 
desirous  that  he  should  follow  his  &ther^  profosK 
sicin,  yet  through  the  influence  of  an  uncle,  who 
had  a  stnmg  predilection  for  the  art,  they  were 
induced  to  aJlow  Francesco  to  follow  his  natural 
inclination ;  and  at  the  death  of  his  father,  which 
l&appened  when  he  was  twelve  years  old,  he  was 
placed  under  the  tuition  of  Denis  Calvart.  whose 
school  then  held  a  high  reputation.  Guido  Reni, 
vrho  was  then  studying  under  Calvart,  and  the 
most  proficient  and  ablest  of  his  scholars,  became  a 
finn  friend  of  the  youthful  Albano,  and,  in  fact, 
his  preceptor;  for  Calvart  drew  oiuy  one  profile 
for  him,  leaving  him  oitirely  to  the  management 
of  Guido,  under  whose  instruction  he  made  rapid 
advances.  Guido,  having  learned  all  that  he  could 
acquire  from  Calvart,  entered  the  school  of  Lodo- 
vico  Caraod,  at  "that  time  the  most  fiunous  in 
Lombardy;  Whither  his  friend  Albano  soon  fol- 
lowed him.  They  studied  there  with  great  assidu- 
tty,  accompanied  by  a  spirit  of  emulation  condu- 
cive to  the  advantage  of  both.  Guido,  on  leaving 
the  Caraoca,  went  to  Rome,  whither  Albano  soon 
Ibflowed  him.  His  genius  soon  gained  him  repu- 
tation at  Rom^  and  Annibale  Caraoei,  who  foil 
sick  while  painting  the  chapel  of  St  Diego,  in  the 
national  church  of  the  Spaniards.  designatMi  Albano 
tua  soccesBor  in  the  work ;  and  the  greater  part  of 
it  was  completed  by  him  in  a  manner  that  gained 
him  much  reputation.  The  Marquis  Giustiniani 
employed  him  to  adorn  the  gallery  of  his  villa  at 
Baasano,  where  he  represented  the  story  of  Nep- 
tmie  and  Galatea,  and  the  M  of  PhsBton.    HesuB- 


sequently  executed  several  important  works  in  the 
Verospi  Palace  at  Rome,  where  he  represented 
subjects  from  Ovid  in  a  manner  characterized  by 
great  science  and  ingenuity.  These  works  estabi 
fished  the  fome  of  Albano  throughout  Italy.  The 
Duke  of  Mantua  invited  him  to  his  court,  where 
he  executed  some  pictures  representing  the  story 
of  Diana  and  Acteon,  and  Venus  and  Cupid. 

Returning  to  Rome,  he  executed  the  large  works 
to  be  seen  in  the  Tribune  of  the  Madonna  della 
Pace.  In  the  Church  of  San  Sebastiano  is  an 
altar-piece  representing  the  martyrdom  of  that 
saint^  entird  V  m  the  style  of  the  Caracci ;  and  a  pic- 
ture of  the  Assumption,  painted  in  coi^unction  with 
Guido  Reni.  Many  others  of  his  works  are  in  the 
most  eligible  localities  of  Rome.  Among  bis  best 
works  at  Bologna  are  the  Baptism  of  Christ,  in  S. 
Giorgio ;  the  Annunciation,  in  S.  Bartolomeo  ;  and 
the  Resurrection  in  S.  Mana  de  Galcria.  His  com- 
positions are  ingenious  and  abundant,  his  figures 
are  both  elegant  and  graceful ;  but  he  must  be  re- 
garded rather  as  an  agreeable  than  a  great  painter, 
for  his  style  is  more  beautiful  than  grand,  and  the 
soft  and  delicate  fonjas  of  women  and  diildren  were 
more  suited  to  his  powers  than  the  delineation  of 
the  muscular  movements  of  men.  He  generally 
chose  the  pleasing  subjects  of  the  fkble,  t^t  admit 
of  the  graceful  and  amiable,  rather  than  the  hero- 
ism of  history,  that  call  for  nobler  exertions  of  the 
sublime  and  terrific.  The  landscapes  in  the  back- 
ground of  his  pictures  are  exceedingly  pleasing, 
touched  with  exduisite  taste,  and  his  freeh  and 
delicate  coloring  diarms  the  beholder.  Lanzi  calls 
him  the  Anacreon  of  painting :  the  fiune  the  poet 
acquired  from  the  charming  fancy  of  his  odes,  the 
painter  reached  by  the  faisdnation  of  his  cabinet 
pictures — ^as  the  one  sung  of  Venus  and  the  Loves, 
so  the  other  chose  the  most  tender  and  seductive 
subjects.  He  married  at  Rome,  and  intended  set- 
tling there  for  life ;  but  losing  his  wife,  he  returned 
to  Bologna  and  married  again.  His  second  wife 
was  of  good  descent  and  very  handsome.  Albano 
cherish^  for  her  the  fondest  affection,  and  mado 
her  the  model  of  his  graces,  nymphs,  and  other 
fomale  forms.  She  brought  him  several  very  beau-- 
tiful  boys,  whom  he  made  the  models  of  his  cupids ; 
and  it  was  from  them  that  the  sculptors  Flamand 
and  Argandi  modeled  some  of  their  cherulnc  statues. 
At  Burghley  House,  the  seat  of  the  Marquis  of 
Exeter,  are  some  fine  tapestries  from  his  designs. 
Among  his  best  works  are  the  pictures  of  the  four 
elements,  painted  for  the  Cardinal  Maurice,  and 
now  in  the  gallery  at  Turin.  They  have  been  often 
copied,  some  so  successfully  as  to  pass  for  the  orig- 
inals. ^Albano  died  at  Bologna  m  1666,  at  the 
great  age  of  88. 

ALBANO.  Giovanni  Battista,  the  brother  and 
scholar  of  Francesco  Albano.  Ite  followed  the 
manner  of  that  master,  and  imitated  him  success, 
fully  in  historical  subjects  as  well  as  landscapes, 
thereby  gaining  some  reputation.    He  died  in  1668. 

ALBANSL  Anqelo,  an  Italian  engraver,  who  is 
only  known  by  some  beautiful  and  spirited  etch* 
ings  of  architectural  ruins  in  and  about  Rome, 
which  hesir  his  name ;  and  from  which  it  appears 
he  flourished  about  the  commencement  of  the  sev* 
enteenth  century. 

ALBERELLI,  Giacomo,  an  Italian  painter,  bom 
at  Venice,  and  lived  about  1600.  He  studied  under 
Jaoopo  Palma,  the  younger,  and  remained  with  that 
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aiaster  as  a  coadjutor  for  thirtj-four  years.  He 
was  a  reputable  punter  of  history,  and  there  are 
dome  of  his  works  in  the  public  edifices  at  Venice, 
the  best  of  which  is  a  picture  of  the  Baptism  of 
Christ,  in  the  Church  of  the  Ognissand,  or  All 
Saints.    He  died  about  1650. 

ALBERICI,  Enrico,  an  Italian  painter,  was  bora 
at  Yilminore,  in  the  territory  of  Bergamo,  in  1714, 
and  studied  three  years  under  Ferdinando  Cairo  of 
Bresda.  Tassi,  in  his  account  of  the  Bergamese 
painters,  gives  a  particular  description  of  some 
of  his  works,  and  says  he  was  an  artist  of  dis- 
tinction. Among  many  others,  he  painted  for  the 
Church  delle  Miraooli  at  Bresda,  the  Woman  of 
Samaria,  the  Parable  of  the  Pharisee  and  the  Pub- 
lican, the  Raising  of  LasEarus,  the  Prodigal  Son,  and 
the  Good  Shepherd.    He  died  in  1775. 

ALBERT,  Simon,  a  noted  Dutch  historical  pun- 
ter, bom  at  Haerlem  in  1523,  studied  under  Jean 
Mostaert.  He  lived  to  a  great  age,  but  the  year  of 
his  death  is  unknown. 

ALBERTI,  Antonio,  an  Italian  painter,  of 
Ferrara,  who  lived  about  1450 ;  was  a  painter  of 
portraits  and  biblical  subjects,  and  gained  much 
reputation.  He  had  a  son  of  the  same  name,  who 
was  also  an  eminent  artist,  living  about  1550. 
There  are  many  painters  mentioned  of  this  name, 
but  their  genume  works  it  would  be  difficult  to 
ascertain. 

ALBERTI,  Aristotilb,  an  eminent  Bolognese 
architect  of  the  fifteenth  century.  He  remov^  the 
bell-tower  of  S.  Maria  del  Tempio,  at  Bologna,  with 
all  the  bells,  to  a  place  thirty-five  feet  distant  At 
Cento,  in  the  Church  of  fiiagio,  he  set  the  bell- 
tower  upright,  wluch  inclined  five  and  a  haJf 
feet ;  and  in  Hungary  he  rebuilt  the  bridge  over 
the  Danube,  and  permrmed  other  great  works,  so 
that  the  King  knighted  him,  and  allowed  him  to 
coin  mone^  and  stamp  it  with  his  own  name. 
John  Basilide,  the  great  Duke  of  Mosoovy,  sent  for 
Alberti,  and  commissioned  him  to  build  several 
churches. 

ALBERTI,  Cherubino.  a  distinguished  Ital- 
ian painter  and  engraver,  bom  at  Borgo  S.  Sepol- 
jro^  in  1552.  The  fiuouiy  of  Alberti  is  very 
eminent  in  art.  *  His  father,  Michele  Alberti, 
instructed  him  in  the  art,  and  he  became  distin- 
guished as  a  painter  of  history.  At  Rome  he  exe- 
cuted some  important  works,  both  in  oil  and  in 
fresco ;  the  principal  of  which  are  in  the  church  of 
8.  Maria  in  Via.  As  an  engraver,  however,  he 
was  fiir  more  distinguished,  and  his  works  in  this  art 
are  very  extraordinary  productions,  of  uncommon 
genius,  at  a  time  when  the  art  was  fiu*  from  its  sub- 
sequent perfection.  It  is  not  known  from  whom 
he  learned  it ;  but  from  his  maimer,  especially  in  his 
earlier  works,  it  is  probable  he  was  a  scholar  of 
Cornelius  Cort,  and  subsequently  to  have  acquired 
a  more  correct  and  freer  style  by  studying  the 
works  of  Francesco  Villamena,  ana  Agostino  Car- 
acd.  His  plates  are  executed  entirely  with 
the  graver.  His  outlines,  especially  in  the  nude, 
are  generally  correct  and  his  heads  have  a  pleasing 
expression ;  but  his  draperies  are  clumsy  and  stiff. 
He  has  preserved  in  his  prints  some  of  the  beauti- 
ful firiezes  by  Polidore  da  Caravaggio,  painted  on 
the  fa^^ades  of  the  public  edifices,  whidi  have  been 
destroyed  by  time. 

Alberti   executed  a  latge  number   of  prints, 


amounting  to  about  180,  of  which  75  are  from  hii 
own  designs;  the  others  are  from  M.  Angelo. 
Raffaelle,  Polidore  da  Caravaggio,  Andrea  del 
Sarto,  and  other  great  masters.  He  died  at  Rome 
in  1615.  He  genmlly  marked  his  prints  with  one 
of  these  dphers : 

The  following  are  his  prindpal  works : 

avwBCTB  noM  1U8  owv  DBsioira. 

Portrait  of  Pope  Gregory  XIII.,  oral  with  onuunenta 
do.  of  Pope  Urban  VI.,  the  tome ;  do.  of  Heniy  I V.,  oi 
Fraaoe,  ml,  dated  1595 ;  do.  of  Pietro  Angelo  Bargeo  i 
Judith  with  the  Head  of  Uolofemei ;  the  Nativitv,  inscribed 
Detu  omnipotttiM,  &e. ;  the  Flight  into  Sgjpt,  dated  1574; 
the  Holy  Family,  with  St.  ^Uubeth,  dated  1571 ;  another 
Holy  Family,  St.  Jceeph  leated  with  a  book ;  the  Bodr  of 
Chrift  supported  in  the  elouds  by  Ansels,  inscribed  Mag- 
num pietcUi*  opua,  ^e. ;  the  Virgin  Mary  and  Infant  in 
the  elouds,  inscribed  Regina  cobU\  Mary  Magdalen  pen- 
itent, dated  1582;  St  Catharine  reeetring  the  Stig- 
mata, dated  1574 ;  St  Christian  drawn  out  of  the  Sea ;  St 
Francis  receiving  the  Stigmata,  dated  1599 ;  St  Chariee  of 
Borromeo,  kneeling  before  the  Virgin  and  Infant,  dated 
1612 ;  Sit  plates  of  Children  or  Cupids,  for  oeilingSi  dedica- 
ted to  Cardinal  VisoontI,  dated  1607. 

8VE1BCT8  raOK  TRB  DXSIONS  OP  TAB10U8  MASTSBB. 

4/ler  Mkhad  Angelo.-~T\M  CnioiflKion ;  St  Andrew 
bearing  the  Cross,  dated  1580 ;  two  other  Figures,  from,  tba 
Last  Judgment,  dated  1591 ;  St  Susanna,  with  a  Sword, 
leaning  l^^nst  a  pedestal ;  Prometheus  devoured  by  tha 
Vulture,  dated  1580 ;  Charon,  with  two  other  Figures^  dated 
1775 ;  and  the  famous  Statue  of  Pieta. 

After  Polidore  da  Caravaggio. — ^The  Creation ;  Adam 
and  Eve  subjected  to  Labor ;  uie  I>eath  of  Niobe  and  her 
Children,  in  five  sheets,  for  a  frieze ;  the  Rape  of  the  S*- 
bines,  do. ;  the  Triumph  of  Camillus,  in  the  style  of  the 
antique ;  Pluto  holding  a  Toich,  do. ;  Fortune  standing  on 
a  Shell,  do. 

After  RaffaeUe. — The  Resnrreotion,  a  grand  oomposi- 
tioB ;  the  Presentation;  the  Holy  Family,  dbted  1582 ;  tha 
Graces  and  Venus  leaving  Juno  and  Ceres,  dated  1582; 
Jupiter  and  Ganymede,  diUed  1580. 

After  11  Roeeo^—Thb  Transfiguration;  the  AdoratioB 
of  the  Magi,  dated  1574 ;  Christ  praying  on  the  Mount, 
dated  1514 ;  the  Stoning  of  St  Stephen ;  a  piece  of  Archi- 
tecture  in  two  sheets,  dated  Romot  1575. 

After  Andrea  del  Sarto. — The  Baptism  of  our  Saviovr, 
dated  1579 ;  the  Miraole  of  St  Philip  Benissio,  very  finely 
executed. 

AfterTaddeo Zueekero.—Th^  Adoration  of  the  Shep- 
herdi,  in  two  sheets,  dated  1775 ;  the  Holy  Family ;  dm 
SoouTgittg  of  Christ ;  the  Conversion  of  St  Paul ;  the  As- 
sumption of  the  Viigin. 

After  Federigo  Zuechero. — ^The  Asramptioii  of  Uia 
Virgin ;  the  Coronation  of  the  Virgin. 

After  Pierino  del  Ko^a.— Christ  Praying  in  the  Gar- 
den. 

After  Pietro  TV^aldl—TohiM  and  the  Angel,  dated 
1575. 

ALBERTL  Durante,  an  Italian  ])ainter,  bom 
at  Borgo  S.  Sepolcro,  in  1538.  Baglioni  sa^  he 
Tinted  Borne  when  Voang,  during  the  pont4flcate 
of  Gregory  XIII.  He  soon  gained  eminenoe  bj 
seyenil  works  he  execnted  for  the  churches  aiid 
other  public  edifices.  In  the  Church  of  S.  Giro1»- 
mo  delki  Carit&,  one  of  the  chapels  is  entirely  pain* 
ted  by  him  in  fresco;  and  the  altar-piece,  in  oil, 
representing  tha  Virgin  and  In&nt  with  St  Bar- 
toiomeo  and  St  Alessandro.  In  S.  Maria  de  Monti, 
he  naintecl  the  Annunciation;  and  there  are  some 
of  his  works  in  several  other  Roman  churches. 
His  portrait  is  in  the  Academ}r  of  St  Luke.  He 
died  m  1613,  and  was  buried  with  graat  honora,  in 


ALBIL 


13 


ALBI. 


the  Cbien  del  Popolo,  attended  by  all  the  pnnd- 
yal  artists  of  Rome. 

ALBERTI.  Giovanni, brother  of  Chembino  A., 
an  Italian  painter,  bom  at  Borgo  S.  Sepolcro,  in 
1S58«  and  was  instructed  in  the  art  by  his  fiither, 
Michele  Alberti.  Baglioni  says  he  visited  Rome 
durii^  the  pontificate  of  Gregory  XIII.,  and  was 
employed  by  that  pontiff  in  the  Vatican.  He  was 
most  distingoished  in  landscapes  and  perspective, 
Cherabino  usually  painting  the  figures.  He  was 
employed  by  Clement  VIII.  to  paint  the  Sacristy 
of  St.  John  of  Lateran.  His  portrait  is  in  the 
Academy  of  St.  Luke.    He  died  m  1()01. 

ALBERTI,  Leon  Battista,  an  eminent  Flor- 
entine architect,  was  bom  in  1398.  According  to 
Tasari  he  was  of  noble  descent  and  highly  educa- 
ted. He  repaired  the  conduit  of  the  Acqua  Vir^ 
ghke.  and  made  the  fountain  of  Trevi,  at  the  request 
of  Xicolas  V.  He  also  designed  a  cover  for  the 
bridge  of  Sant'  Angelo ;  prolwbly  erected  the  prin- 
cipal fiM^ade  of  Santa  Maria  Novella  at  Florence  $ 
bMult  the  Tribune  della  Numdata  at  Florence,  the 
church  of  St.  Andrea,  and  many  other  buildinip^at 
Mantua.  He  also  commenced  a  beautiful  addition 
to  the  old  Temple  of  Rimini,  and  to  rebufld  the 
Baaiika  Vaticana,  but  did  not  comfJete  either. 
Alberti  deserves  to  be  considered  as  one  of  the  prin- 
cipal restorers  of  ancient  architecture,  though  his 
taste  gives  evidence  of  the  obscure  times  from 
whence  he  emerged.    He  died  in  1472. 

ALiBERTL  Micbele,  an  Italian  painter,  proba- 
bly the  brother  of  Durante,  bom  at  Bbrgo  S. 
S^iolcro,  about  1527.  He  studied  under  Daniello 
Rieciardii,  cslled  da  Yollena.  The  name  of  Alberti 
is  illustrioos  in  art  He  was  the  fkther  of  Chei^u- 
bino  and  Giovanni  A.,  and  painted  history  with 
repatation.  His  chief  work  is  a  picture  in  the 
Ghnrch  of  the  Trinita  dell'  Monti,  representing  the 
Mnrder  of  the  Innocents. 

ALBERTL  Pietbo  Francesco,  an  Italian  pain- 
ter and  engraver,  bom  in  1584,  and  the  son  of 
Durante  Alberti  in  whose  style  he  painted  histor- 
Seal  fsubjects.  •  He  engraved  a  plate  called  Academia 
ddle  Pittori,  a  largtf  printtengthways ;  it  has  many 
fignres,  is  etched  with  great  spirit,  and  evidently 
done  bar  it  painter.  It  is  marked,  Petru8  Fronds- 
CU9  Aloertug^  inv,  etfec.    He  died  in  1638. 

ALBERTINELLI,  Mariotto,  an  Italian  pain- 
ter, bom  at  Florence  in  1475.  He  was  the  disci- 
ple and  friend  of  Fra.  Bartolomeo  di  S.  Marco, 
whose  style  he  followed,  and  whose  merit  he  nearly 
approached.  According  to  Yasari,  he  was  of  so 
jealous  and  unhappy  a  disposition,  that  on  hearing 
some  unfavorable  criticisms  on  his  works,  he 
became  so  disgusted  as  to  abandon  the  art  for  some 
time,  and  it  was  only  upon  the  earnest  persuasions 
of  1^  friends  that  he  returned  to  it  His  works 
are  almost  wholly  upon  sacred  subjects,  and  are 
oofDsiderably  esteemed.  Several  of  them  ave  in  the 
cfanrehes  uid  convents  at  Roiue,  Florence,  and 
VHerbo.  In  the  Church  of  S.  Silvestro  a  Monte 
Cavallo,  is  a  picture  by  him  of  the  Virgin  and 
Infiant  on  a  throne,  with  S.  Domenioo,  and  S.  Gat- 
erina  da  Siena;  and  at  Florence,  one  of  his  first 
tnroductions,  representing  the  Visitation,  painted 
for  the  Omgr^gaxume  ae  Freti,  but  subsequently 
removed  to  the  Tribune  in  the  Florentine  Gallery. 
He  died  ui  1520. 

ALBERTOLU,  Giocondo,  a  ^finguishedltal- 
iaa  architect,  bom  at  Bedano  m  1742;  studied  at 


ParmiL  and  had  the  advantage  of  attending  the  leo» 
tures  delivered  at  the  Academv  of  Fine  Arts  in  that 
city.  In  1770  he  was  employed  by  the  Grand 
Duke  of  Tuscany,  to  design  the  embellishments  of 
one  €$  his  villas  near  Florence.  He  also  visited 
Rome  and  Naples  for  improvement  At  Milan  he 
gained  great  reputation  by  the  interior  decorations 
of  the  Palazzo  Keale.  He  al  so  executed  many  other 
works,  and  wrote  several  valuable  treatises,  which 
omtributed  not  a  little  to  diffuse  the  author's  rep- 
utation through  Germany  and  France.  By  hif 
own  countrymen  he  was  considered  as  high  author- 
ity in  all  matters  of  ornamental  architecture.  He 
was  employed  to  design  and  execute  the  embellish- 
ments of  the  Imperukl  Villa  at  Monza,  and  wa^ 
appointed  Professor  of  Decorative  Architecture  ii- 
the  Academy  of  Fine  Arts  at  Milan.  He  died  in 
1840,  at  the  advanced  age  of  98. 

ALBERTOLLL  Raffaello,  son  of  the  preced- 
ing, distinguished  himself  as  an  engraver  both  in 
mezzotint  and  etching,  and  executeid  many  por- 
traits of  individuals  of  note.    He  died  in  1812. 

ALBBRTONI,  Paolo,  an  Italian  painter,  an 
mutator  of  Carlo  Maratti,  who  lived  about  1680. 
There  are  some  pictures  by  him  in  the  Church  of 
San  Cario,  in  Santa  Maria,  and  oUier  churches  of 
Rome. 

ALBERTUS,  H.  C,  a  German  pamter  and  en- 
graver: bom  in  Saxonv;  lived  about  1660.  He 
painted  a  portrait  of  John  Seekendorff,  rector  and 
professor  at  Zwickau,  considered  a  fine  work  of 
art  which  he  afterwards  engraved.  He  died  in 
1680. 

ALBINI,  Alessandro,  an  Italian  painter,  bom 
in  1586  according  to  Zani,  though  others  place  his 
birth  in  1575.  Malvasia  savs  he  was  a  native  of 
Bologna,  and  a  talented  scholar  of  the  Caraoci.  He 
executed  some  designs  for  the  ftineral  ceremony  of 
Agostino  Caraoci,  which  gained  him  great  distinc- 
tion. There  is  a  painting  bv  Albini  in  the  Church 
of  S.  Michele  m  Boaco,  at  Bolo^;na,  of  the  Sepulture 
of  St.  Valerian  and  St.  Tiburtius ;  and  in  S.  Pietro 
Martyri,  St  Peter,  St.  Catherine,  and  St  Cecilia. 
Zani  says  he  died  in  1646. 

ALBINI,  Giuseppe,  called  Sozzo,  a  painter 
sculptor,  and  architect,  of  Palermo;  Uvea  about 
1590;  studied  under  Giuseppe  Spatafora;  executed 
two  statues  placed  on  each  side  of  one  of  the  gates 
of  Palermo,  which  gained  him  considerable  reputa- 
tion. He  also  executed  other  works  in  his  cuffer- 
ent  capacities,  for  the  Viceroy  Colonna,  and  several 
other  men  of  rank  in  Palermo.    He  died  in  1611. 

ALBONI,  Paolo  [called  Paolo  Antonio  by 
Oretti],  a  Bolognese  landscape  painter  of  the  last 
oentuiy.  After  practising  some  time  in  Italy,  he 
went  to  Vienna  in  1710,  where  he  remained  about 
thirteen  years ;  but  losing  the  use  of  his  right  side 
by  paralysis,  he  returns  to  Bolo^a  and  com- 
menced painting  with  his*  left  hand.  Alboni  fol- 
lowed the  style  of  Ruysdael  and  other  Dutch  mas- 
ters. His  later  pictures  are  inferior  to  his  earlier 
productions.  He  died  in  1734.  His  daughter, 
littigia  Maria  Rosa  was  also  a  distinguished  land- 
scape paintress. 

ALBORESI,  Giacomo,  a  Bolognese  painter, 
bom  in  1632,  and  a  scholar  of  Agostino  Metdlil 
He  painted  history,  but  was  more  mstinguished  for 
views  of  architecture.  He  worked  chiefly  in  fresco, 
and  in  conjunction  with  Fulgenzio  Mondmi,  painted 
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for  the  Church  ofS.  Petronio  %i  PadiULth«  Desth 
and  Canonization  of  St  Anthony.  He  painted 
some  perspectiTe  pieces  in  the  Chorch  of  S.  Gi»- 
como  Maggiore,  in  which  the  fleures  were  execur 
ted  by  Bartolomeo  Passarotti.    He  died  in  1667. 

ALBRION,  DoMBNiQO  db,  a  Snanish  sculptor ; 
lived  near  the  dose  of  the  slxteenta  century ;  exe- 
cuted, in  concert  with  Nicolas  Larraut,  the  statues 
of  Aaron  and  Bielohisedeek  in  the  Cathedral  of 
Tarrajona)  which  'are  extolled  by  Pliny  for  their 
correctness  of  design,  and  the  tasteful  simplicity  of 
their  draperies. 

ALBRIZZI,  or  ALBERICI,  Enrico,  an  Italian 
historical  paintef,  bom  near  Bcigamo,  in  1714; 
studied  under  Ferdinando  Cairo,  at  Brescia,  where 
many  of  his  best  works  are  preserred ;  the  Church 
delle  Miracoli  contains  sevenl.    He  died  in  1775. 

ALCAMENES,  one  of  the  most  eminent  of  the 
ancient  Qreek  sculptors,  was  bom  at  Athens,  and 
a  scholar  of  Phidias.  He  Ured  in  the  fifth  century 
B.  c.  This  eminent  sculptor  is  distinguished  for 
his  works  in  marble,  in  bronze,  and  in  the  mixed 
materials  so  mach  in  use  at  that  time.  His  most 
celebrated  production  was  the  Venus  oi  the  Gar- 
dens ;  a  work  of  such  extraortfinary  excellence  that 
even  Phidias  himself  assisted  in  finishing  it  Aki^ 
menes  and  Agoracritus  executed  two  statues  of 
Venus,  which  were  submitted  to  the  Judgment  of 
the  Athenians.  That  by  Alcamenes  obtained  the 
prise;  not,  we  are  told,  nom  the  superiority  of  tho 
work,  but  because  he  was  an  Athenian,  Agoracritus 
being  a  native ^of  Pares.  It  has  been  a  question 
whether  this  was  the  celebrated  Venus  of  the 
Gardens,  but  a  strong  argument  against  this  sup- 
position is,  that  that  work  is  always  mentioned 
with  unqualified  commendation,  while  the  other  is 
admitted  to  have  gained  the  preference  merely  for 
the  reason  above  stated.  One  of  his  statues  of 
Minerva  is  said  to  have  been  executed  in  competi- 
tion with  his  master  Phidias,  and  on  a  near  view, 
that  of  Alcamenes  was  pronounced  greatly  supe- 
rior; but  when  thestatuesweare  raised  to  the  height 
for  which  thev  were  intended,  the  work  of  Phidias 
ikr  surpassed  in  beauty  and  grandeur  that  of 
Alcamenes.  Cicero  and  Valerius  Maximus  speak 
in  very  high  terms  of  a  statue  by  this  artist  of  Vul- 
can, at  Athens.  The  sculptor  indicated  the  lame- 
ness of  the  god,  but  in  so  masterly  a  manner,  that 
no  positive  deformity  was  discernible  by  which 
the  general  exoellenoe  of  the  work  was  impaired. 
Pausanias  says  that  Alcamenes  enjoyed  a  reputa- 
tion second  only  to  Phidias.  He  mentions  a  num- 
ber of  his  works,  among  which  are  a  statue  of 
Dionysitts,  in  ivory  and  gold,  at  Athens ;  a  statue 
of  Mars,  in  the  Temple  of  that  god ;  two  of  Mi- 
nerva ;  a  colossal  statue  of  Hercules ;  a  statue  of 
.£scu]apius,  at  Mantinea ;  and  Ihe  sculptures  in  the 
posterior  pediment  of  the  Temple  of  the  Olympian 
Jupiter,  illustrating  the  fiible  of  the  Lapithe  and 
Centaurs. 

ALCIMACHUS,  a  Greek  painter  who  probably 
fiourished  about  the  time  of  Alexander  the  Great. 
He  was  celebrated  for  a  picture  of  the  victoiy  of 
the  fiuuous  Athenian  pancratiast,  Dioxippus,  who, 
at  the  Olympic  Games,  contended  naked  with  a 
Macedonian  completely  armed,  and  vanquished  hinu 

ALCOX.  a  sculptor  who  probably  lived  about 
800  R.  c.  Pliny  says  he  executed  an  iron  statue 
of  Hercules,  at  Thebes.. 


ALDE.  H.  Van,  a  Dutch  painter  and  engraver. 

who  Uvea  about  1650.  He  painted  a  portrait  or 
Caspar  de  Charpentier,  an  ecclesiastic  of  Amster^ 
dam,  which  he  subsequently  engraved. 

Mrrn  ALDEGREVER,  Henrt,  incor 
or  Jjak  fectly  called  Albert  Aldboraep, 
"^  a  German  painter  and  engraver, 
bom  at  Zoust,  in  Westphalia,  in  1502.  Sandrart 
has  called  him  Albert,  misinterpreting  his  mono- 
sram.  Charmed  with  the  works  of  Albert  Durer, 
he  visited  Nuremberg  to  study  under  that  master. 
He  followed  Durer's  style  in  both  arts,  and  became 
veiT  distinguished.  Bteturning  to  Westphalia^  he 
at  first  devoted  himself  to  painting,  and,  aoooroing 
to  Mr.-  Fuseli,  executed  some  pictures  for  the 
churches  and  convents,  which  approadi  the  merit 
of  Dnrer.  M.  de  Piles  speaks  very  highly  of  a 
picture  of  the  Nativity  by  Aldegrever.  i^me  pic- 
tures by  him  are  to  be  seen  in  the  GallerieB  of 
Munich  and  Schleissheim,  and  at  Berlin  a  remark- 
able one  of  the  Last  Judgment  After  a  lew  years 
he  applied  himself  entiray  to  enmving,  and  be- 
came very  distinguished  among  that  class  called 
the  little  masters,  firom  the  small  size  of  their 
plates.  He  worked  entirely  with  the  graver,  in  a 
style  evidently  founded  on  that  of  Albert  Durer ; 
his  execution  is  uncommonly  neat,  and  his  plates 
are  finished  with  great  correctness  and  debca^. 
His  design,  though  not  incorrect,  is  evidently 
Gk>thic,  though  not  more  so  than  the  artists  of  his 
country  at  that  time.  He  usually  marked  his 
l^tes  with  a  monogram.  He  executed  a  large 
number  of  ^tes,  the  principal  of  which  are  the 
following.  Full  descriptions  may  be  found  in 
Heineken,  and  Bartsch's  **  Peintre  Grateur.^ 

POETBAITS. 

Portnit  of  MmaeUl  without  a  bemrd,  marked  Aldegr^ 
ver,  MtatU  27,  1590;  another  of  himself  with  a  thkk 
bMurd,  marked  Aldegrtoer^  Anno  1^38^  JSXa/tt  mhs  36 ; 
Bust  of  Martfai  Lather,  dated  1640 ;  do.  of  Philip  Mebuio- 
thoD,  lame  date;  Portrait  of  Albeit  vander  Helle,  1636;. 
do.  of  Jo^n  van  LoTden,  leader  of  the  AnahaoiisCs ;  do  of' 
Bernard KnipperdoUlng, the &Datioi  do. of  wUliaiB^ Pake 
of  JuUera 

VAEiova  rvBJicTa. 

Qcrifiwral'-^bi  Pfatee  illostrating  the  Fall  and  Expol* 
■ion  oc  Adam  and  five  from  Paradtoe,  dated  1640 ;  nw 
plates  do.  of  the  History  of  Lot,  1666;  four  do.  of  the  His- 
tory of  Jose^  and  his  Brethren,  162S-32 ;  seven  do.  of  the 
History  of  Thamar  anrl  Absalom,  164G ;  four  do.  of  tba 
History  of  Susanna,  1666 ;  fonr  do.  of  the  Parable  of  the 
Qood  Samaritan,  1664 ;  five  do.  of  the  Bieh  Man  and  Laa- 
arae,  1664 ;  DaVid  and  Bathsheba;  the  Jndgment  of  Sol- 
omon, 1666;  Jndithwith  the  Head  of  Holofemes,  1628; 
the  Four  Bvangelists,  1639 ;  the  Adoration  of  the  Shep> 
herds,  1663 ;  the  Virgin  and  Infant  reposing  under  a  tnle^ 
1627 ;  the  Virgin  oanying  the  Infant  Jesus,  with  a  staa- 
daxd,l&62. 

WMtorioal  and  MytholofineaL — Marous  Curtius  about  to 
leap  into  the  Gulf,  dated  1632;  Titus  Manlius  ordering  liia 
Son  to  be  decapitated;  Mutlus  Soasvola  before  Porsenna, 
1630 ;  Tarquin  and  Lmnretia,  1639 ;  Sophonisba  taldng  the 
Potoon,  1663 ;  the  Count  d' ArBhambaad  destroying  his  Soq 


before  his  Death,  insoribedPofer  ntpoat  mam  tMrUm^^._ 
1663 ;  the  Battle  between  Hannibal  and  Soipio ;  tho  Cona^ 
bat  of  Heetor,  a  small  fHese,  inscribed  Hector  TVo/otttM, 
1662;  Bomulus  and  Remus  exposed  on  the  banks  of  th« 
Tiber ;  Medea  and  Jason ;  seven  plates  of  the  Divinities 
that  preside  over  the  Planets ;  thirteen  plates  of  the  Labors 
of  Heroales,  very  fine  and  soaroe ;  Orpheus  and  Buridiee, 
an  etching,  and  the  only  one  known  by  this  master,  whieh 
is  very  soaroe. 

AtUgorieal  and  OtherSuhjeei9.—¥imit»m  plates  of  alto- 
gorioai  subjects,  dated  1649  and  1660 ;  seven  do.  of  The  Viiw 
tues,  1662 ;  seven  do.  of  The  Vices,  1652 ;  eight  do.  of  the 
Bmpire  of  Death  over  Humanity ;  six  do  of  Death  drag^ 
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of  all  ani  and  bolli  SexMi  1562 ;  tvrabre 
of  ftbe  PnevMkm  of  a  Wertphallaa  Wadding,  1538;  aight 
fe.  of  A  rimilar  sabjaet)  1551 ;  a  Woman  holding  an  Hour> 
rian,  wiUi  a  Skull  and  a  Globe,  inseribed  Respiee  fiium^ 
TS29 ;  a  W(H»an  with  wingi,  horartng  over  a  dlobe,  hold- 
itt  the  eymbola  of  Tempenaoe  and  Pmdenee,  1556  {  an 
OSaer  eanring  a  Fhe,  IMO;  a  Man  with  aSwoid,  rarpil- 
iing  a  Mou  and  a  lum.  1530— rerj  rare ;  the  Society  of 
AaahaptJata,  with  a  niunner  of  Figures  In  the  Water. 

The  year  of  Aldegreyer's  death  is  not  known, 
bat  there  are  prints  by  him  dated  as  late  as  1562. 

ALDEGUELA,  Josef  Martin  d',  a  Spanish 
architect,  aeoordinj^  to  Bermudec,  of  onsioerable 
eminence;  bom  at  Manzaneda  in  1730;  died  at 
Malaga  in  1802;  studied  under  Josef  Corbinos,  of 
Valencia.  Soon  after  quitting  that  master  he  was 
appointed  to  superintend  the  erection  of  the  church 
and  college  of  the  Jesuits  at  Teruel,  which  was  so 
cre^tably  done,  that  he  was  soon  after  enj^aged  by 
the  biKhop  of  Cnenca  to  finish  the  Church  of  San 
Felipe  Xen  in  that  city.  From  this  time  his  repu- 
tatioii  was  established.  He  subsequently  erected 
a  ncunber  of  public  edifices  at  Guenca  and  else- 
where ;  constructed  the  new  aqueduct  at  Malaga, 
and  completed  the  noted  bridge  at  Ronda. 

ALDRICH,  Ret.  Hekrt,  an  English  author 
and  ardiitect  bom  at  Westminster  in  1647.  He 
desijOied  Peekwater  Square,  at  Oxford ;  the  chapel 
of  Trinity  College,  and  the  Church  of  All  Saints  of 
the  same  University.     He  died  at  Oxford  in  1710. 

ALDROYANDINI,  Matoo,  an  Italian  painter, 
tbe  uncle  of  Tommaso,  whom  he  instructea  in  the 
art ;  bom  in  1649 ;  died  in  1680 ;  acquired  a  great 
repatataoii  as  an  architectural  and  scene  painter, 
aiMl  although  he  died  in  his  thirty-second  year,  he 
executed  many  excellent  works  m  various  Italian 
dties.  He  decorated  the  town-hall  of  Forli  in  con- 
cert with  Carlo  Cignani. 

ALDROYANDINI,  Pompbo  AoorriNO,  a  cele- 
brated Italian  painter,  bora  in  1677.  He  executed 
many  works  for  the  palaces,  theatres,  and  churches 
of  Tienna,  Prague,  and  Dresdea;  besides  manr 
admirable  works  in  oil,  fresco,  and  distemper*  lit 
died  in  1739. 

ALDROYANDINI,  Tommaso.  an  Italian  pain- 
ter, bom  at  Bologna  in  1653.  His  uncle,  Mauro 
AldroTandini,  an  eminent  architect,  taught  him  the 
elements  of  the  art  He  excelled  in  representing 
views  of  perspective  and  architecture,  in  which  the 
figures  were  painted  by  Marc'  Antonio  Frances- 
cfaini,  and  Carlo  Cignam.  The  principal  work  of 
this  artist  was  the  Council  Chamber  at  Genoa, 
which  he  painted  in  conjunction  with  Frahceschini. 
He  died  in  1736. 

AL^  EoiDius,  a  Flemish  painter,  bora  at  Li^ge; 
flourished  in  the  latter  part  of  the  seventeenth 
century.  He  went  to  Rome,  adopted  the  grand 
style,  and  painted  in  conjunction  with  Morandi. 
Romanelli,  and  BonattL  He  executed  an  altar^ 
piece  in  oil,  and  the  oeQin^  of  the  chapels  in  fresco, 
for  the  diundi  of  S.  Maria  dell'  Anima  at  Rome. 
He  followed  the  principles  of  the  Roman  schooL 
and  was  noted  for  his  purity  of  style.  He  died 
in  1689.      . 

ALEMAGNA,  Giovanni,  called  Zoban,Zoanb, 
ZcANB,a  German  painter,  who  practised  atYenioe 
from  1441  to  1451,  in  conjunction  with  Antonio 
Yirarmi,  called  da  Murano ;  from  which  some  have 
supposed  that  Znane  stood  for  Giovanni,  a  brother 
of  Antonio ;  but  this  cannot  be  true,  as  other  pic- 


tures are  mscribed  J6fumw&  de  AlemaniaetAntO' 
niug  de  Murianoprnxit^  and  Aniamo  de  Ahtran  e 
Xaihan  Alenuame  pinxU.  He  was  a  painter  of 
merit. 

ALEMAGNO.  Giusto  m,  a  German  painter, 
who  practised  at  Geno|i  in  the  fifteenth  oentmr. 
In  1451  he  executed  an  Annunciation  in  fresco,  w 
a  cloister  of  S.  Maria  di  Castello ;  which  Zani 
says  is  a  valuable  picture.  It  is  finidied  in  the 
manner  of  the  minuturists,  seemingly  the  precur- 
sor of  the  style  of  Albert  Durer. 

ALEMAN,  RooRiGo,  a  sculptor,  says  Bermudes, 
of  much  celebrity  in  his  time,  about  the  banning 
of  the  sixteenth  century ;  he  was  probably  a  Ger- 
man. He  executed  the  figures  and  arabesque  orna- 
ments of  the  stalls  of  the  choir  of  the  cathedral  of 
Plaoenzia — an  extraordinary  work,  rich  in  every 
kind  of  grotesque  device  |  also  the  stalls  of  thf 
Church  of  Ciudad  Rodrigo. 

ALEMANS,  N.,  a  Flemish  painter  who  geoerall) 
lived  at  Brussels,  fie  painted  nf^imnlit  ai^  minis 
ture  portraits. 

AL^N  or  OLBN,  John  Van,  a  Dutch  painter 
bom  at  Amsterdam  in  1651.  He  generally  repre 
sented  fowls,  landscapes,  and  still-lifo.  Thougl 
inferior  to  Hondekoeter,  ne  treated  those  subjects 
with  great  ability.  Copies  of  Hondekoeter  and 
other  masters  of  the  period,  easily  pass  for  origmsl 
productions.     He  died  in  1698. 

ALENI,  ToMMASO,  an  Italian  historical  painter, 
bom  at  Cremona  in  1500,  and,  according  to  Or- 
landi,  a  scholar  of  Galeazzo  Campi,  whose  style  he 
followed,  ^e  executed  some  works  in  competi- 
tion with  Galeazzo,  in  the  Church  of  S.  Domenico, 
at  Cremona,  which  are  difficult  to  distinguish  from 
those  of  thai  master.    He  died  in  1560. 

ALEOTTI,  GiAMBATTisTA,  SH  architect  and  ao- 
thor  of  Ferrara.  who  lived  about  1615,  and  erected 
the  citadel  placed  by  Clement  YIH.  at  Ferrara,  also 
various  public  edifices  at  Mantua,  Modena,  Paama, 
and  Yemoeu  He  was  employed  also  in  lerdling 
land,  and  drainmg  marshes. 


ALESIO,  Mattbo  Perez  di,  a  Roman  ptt'ntw^ 
who  lived  about  1585.  The  patronage  Philip  II. 
bestowed  on  the  arts,  induced  him  to  remove  ta 
Spain,  where  he  executed  many  fiiesoo  paiatinfli 
for  the  churches  of  Seville,  the  principal  of  whidi 
is  a  colossal  picture  forty  feet  hi^,  in  the  cathedral, 
representing  St.  Christopher '  carrying  the  infant 
Saviour  on  his  shoulder.  It  is  highly  praised  by 
Palomino  Yelasco.  His  design  is  oiaracterized  by 
the  style  of  Michael  Angelo.  After  a  few  years 
he  departed  for  Italy,  declaring  that  a  country  pos- 
sessing so  great  a  master  as  Luis  de  Vargas,  stood 
in  no  need  of  his  assistance.  He  died  at  Rome  in 
1600. 

ALESS  ANDRO  and  JULIO,  two  Italian  paint- 
ers of  whom  little  is  known,  but  they  are  always 
mentioned  together.  They  are  said  to  have  studied 
under  Raffaelle  or  Giovanni  ds  Udine.  They  vis- 
ited Spain  at  the  invitation  of  Charles  Y.,  and 
decorated  the  Alhambrawith  paintings  in  the  style 
of  the  Loggia  of  Raffaelle  in  the  Vatican.  Padieoo 
says  they  executed  the  paintings  in  the  house  of 
Cabos,  the  emperor's  secretary ;  and  Yelasco  men- 
tk)ns  several  other  works  of  their  execution. 

ALESSANDRO,  Innoobnzio,  an  Italian  engra- 
ver, bom  at  Venice  about  1740,  and  studied  under 
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P.  BartoloKzi,  before  that  master  left  Yenioe  for 
Endand.  lie  engrayed  seTeral  plates  in  aquatinta, 
and  in  the  cht>yon  manner,  of  wnich  the  folio  vring 
are  the  principal : 

The  AnniuieUitioii ;  The  Fliglit  into  Egypt :  i|/t«r  JR  Le 

Th^  Virgin  Mazy,  with  ft  QI017  of  Angeli ;  i^fltr  Piax" 
tttta. 

The  Yirgin  Mary,  wHh  Ohuudiui  Angeb,  releasing  the 
8<nili  In  Purgatory ;  afUr  Sehaatian  RiceL 

Two  Lendaoapee,  and  a  sat  of  twelTO  Laadaoapea ;  afUr 
Marco  Rjcci, 

Four  prints,  representing  Painting,  Muaio,  iLatronomy, 
and  Oeometry ;  <ifUr  Damenieo  MajoUo. 

ALESSI,  Galeazzo,  a  verr  celebrated  Italian 
architect,  was  bom  at  Perugia  In  1500,  and  studied 
under  Giambattista  Caporali,  of  Perugia,  but  after- 
wards went  to  Rome,  where  he  became  the  friend 
of  Michael  Angelo.  He  completed  the  fortress  of 
Perugia,  and  erected  several  of  the  finest  palaces 
in  that  dty.  He  resided  some  years  in  Genoa, 
where  he  erected  the  splendid  church  of  the  Ma- 
donna ;  extended  the  mole  more  than  six  hundred 
paces  into  the  sea ;  built  the  sate  of  the  old  mole, 
and  a  number  of  palaces  for  uie  nobility.  He  left 
many  designs  and  models  which  have  been  execu- 
ted by  the  nobles*  and  have  gained  for  Gtooa  the 
title  of  La  Superbcu  He  executed  many  magnifi- 
cent works  at  Ferrara,  Bologna  and  Milan,  and 
yarious  designs  for  buildings,  lakes,  fountains  and 
baths  in  ifaples.  Sicily,  France,  Germany,  and 
Flanders.  Alessi  became  so  famous  that  the  King 
of  Portugal  declared  him  a  cavalier,  and  the  King 
of  Spain  sent  for  him  to  execute  some  buildmgs, 
and  loaded  him  with  riches  and  honor.  On  retum- 
hdg  to  Perugia  he  was  honored  with  a  membership 
in  the  Commercial  College,*  and  sent  to  Paul  V.  on 
an  important  commission.  He  sent  a  design  for 
the  monastery  and  Church  of  the  Escurial,  in  Spain, 
whidh  was  preferred  to  those  of  all  the  architects 
of  Europe,  and  he  was  requested  by  the  King  of 
Spain  to  execute  it,  but  his  age  and  indisposition 
pervented.  Alessi  was  learned  and  ameable,  and 
of  great  ability.  His  family  has  produced  several 
illustrious  men.    He  died  in  1572. 

ALEWYN,  W.,  a  Dutdi  amateur  painter  of  the 
present  century,  who  made  many  designs  after  the 
works  of  the  old  masters.  He  lived  at  Amster^ 
dam  and  at  Utrecht,  where  he  died  in  1839. 

ALEXANDER,  John,  a  Scotch  engraver,  who 
practised  at  Rome,  according  to  Heineken,  about 
1718.  His  plates  are  chiefly  uter  Raffaelle,  slightly 
etched,  incorrectly  drawn,  and  indifferently  execu- 
ted. He  engraved  a  set  of  six  middle-sized  plates, 
lengthways,  dedicated  to  Cosmo  IH.,  grand  duke  ot 
TuAcany,  as  follows : 

The  Benediction  of  Abraham,  dated  1717. 
The  Saorifloe  of  Abraham.    1718. 
The  Angel  appearing  to  Abraham. 
The  Departure  of  Lot  from  Sodom. 
Jaoob's  Ladder.     1718. 
Moses  and  the  Baming  Bush.    1717. 

ALEXANDER,  William,  an  English  designer, 
borp  at  Maidstone  in  1768.  He  accompanied  Lord 
Macariney  to  China  as  draughtsman,  and  his  draw* 
mgs  of  the  scenery  and  customs  of  the  Celestial 
Empire,  served  to  illustrate  Sir  George  Staunton's 
Narrative  of  the  Embassy.  He  published  a  work 
of  the  Costumes  of  China ;  was  teacher  of  drawing 
at  the  Royal  Military  College  at  Great  Marlow, 
and  afterwards  Keeper  of  the  Antiques  in  the 
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British  Museum,  where  he  executed  the  dra 
of  the  marbles  and  terraroottas  for  Taylor  Combe 
work  in  3  vols. .  He  died  in  1816. 

ALEXANDER,  an  Athenian  painter  who  prob- 
ably executed  the  paintings  on  the  four  marble 
tablets  which  were  found  in  1746  at  Herculaneum, 
and  are  now  in  the  Museum  at  Naples.  They 
evmce  considerable  merit,  and  from  their  style  are 
apparently  of  a  late  date. 

ALFANI,  DoMENico  oi  Paris,  an  Italiui  panit- 
er,  bom  at  Perugia,  according  to  Pascoli,  in  1483. 
He 'was  a  scholar  of  Perugino,  whose  style  he  sur- 
passed ;  and  his  works  are  so  much  in  Uie  manner 
of  Raffaelle,  that  were  it  not  for  the  delicacy  and 
sweetness  of  his  coloring,  they,  might  be  assigned 
to  the  school  of  tiiat  master.  His  reputation  haa 
suffered  from  that  of  his  son  Orazio,  and  even  in 
Perugia  some  fine  vrorks  were  long  ascribed  to  the 
latter,  which  are  now  reatored  to  Domenico.  They 
painted  together  some  fine  altar-pieces,  which 
increases  tne  difficultj^  of  distinguishing  their 
works ;  especially  one  m  the  Church  of  the  Con- 
ventional s  at  Perugia,  mentioned  by  MariottL  The 
same  writer  says  he  was  living  in  1536 ;  but  Zani 
says  he  painted  as  late  as  1553. 

ALFANI,  Orazio  di  Paris,  an  Italian  painter, 
the  son  of  Domenico,  a  native  of  Perugia,  and  bonur 
according  to  Zani,  about  1510.  He  studied  under 
Pietro  Perugino,  and  followed  the  graceful  style  of 
Ra^aelle  so  succecsfuUy  that  some  of  his  best  |ho- 
tures  have  been  mistaken  for  the  early  works  of 
that  master.    He  died  about  1583. 

ALFARO,  Don  Juan  t  Gamon  db.  a  Spanish, 
painter,  bom  at  Cordova,  in  1640.  He  first  studied 
under  Antonio  de  Castillo,  but  afterwards  under 
Velasquez,  whose  sbrle  he  imitated,  especially  in 
his  portraits.  In  the  Church  of  tlie  Carmd^tes 
is  a  fine  picture  of  the  Incarnation  by  Alfaro ;  and 
in  the  Church  of  the  Imperial  College  ^t  Madrid^ 
his  famous  picture  of  the  Guardian  Angel.  He 
also  pamted  the  portrait  of  Calderon  de  la  Barca, 
which  was  placed  on  the  tomb  of  the  poet  in  tha 
Church  of  San  Salvador  at  Madrid.  He  knew 
little  of  design,  but  became  a  good  colorist  from 
oopj^ing  the  works  of  Titian,  Rubens,  and  Yandyck, 
while  in  the  school  of  Yelasques.    He  died  in  1680. 

ALFEN,  EusEBius  Johann,  a  Danish  painter 
of  the  last  century,  who  acquired  a  great  reputa- 
tion in  his  own  country,  and  in  Germany,  for  bis 
works  in  miniature,  in  enamel,  and  in  crayons. 
His  portraits,  according  to  Nagler.  are  very  spirited 
and  Drilliant  in  coloring.  He  resided  some  time  at 
Vienna,  where  he  died  m  1770. 

ALFIERI,  CoifTE  BENEnBTTO.  a  Roman  arciii- 
tect,  bom  in  1700 ;  died  in  1767 ;  studied  draw- 
ing at  the  Jesuit  College  of  Rome ;  designed  the 
fkgade  of  a  palace  in  the  square  at  Alessandria,  for 
the  Marquis  Ghflieri,  which  gained  him  so  much 
reputation  that  Charles  Emanuel  HI.,  of  Sardinia, 
commissioned  him  to  rebuild  the  Royal  Opera- 
House  at  Turili,  after  the  former  structure  had 
been  burnt  down ;  and  for  this  purpose  sent  Alfieri 
to  examine  the  principal  European  theatres.  The 
new  edifice  was  greatly  admired,  and  has  generally 
been  considered  one  of  the  noblest  and  most  con- 
venient structures  of  the  kind  in  Italy.  He  also 
erected  a  theatre  and  several  palaces  in  Turin,  and 
at  his  death  left  many  noble  architectural  designa 
which,  says  Vittorio,  he  would  have  been  enaUed 
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toexeeute,  bid  his  royal  patron  been  possessed 
if  ft  deeper  purse. 

ALFOy.  Juan,  a  Spanish  painter,  born  at  To- 
ledo, executed,  some  reliquaires  for  the  cathedral  in 
1418.  which  are  still  presenred. 

ALPORAE,  NiccoLd  Guglielmi,  a  French  en- 
l^arer.  little  know^n,  was  born  in  Lorraine,  but 
iired  at  Rome.  lie  engraved  a  set  of  twelve  siiiall 
nprii^ht  prints  of  flowers,  whioh  are  executed  in  a 
rerj  spirited  and  masterly  manner. 

/S.  or  &X  'AL^-^^^^  Alessandro,  an 
C5\j'  JJrJLitf eminent  Italian  sculptor  and 
architect,  b<>m  at  Bologna,  in  1508.  He  first 
itudied  under  Giulio  Cesare  Oonscnti,  but  after- 
wards in  the  Academy  of  TiOdovico  Garaoci.  In 
16S5  he  went  to  Venice,  and  from  thence  to  Rom«, 
rhere  the  Duke  of  Mantua  recommended  him  to 
Gudinal  Ludovici,  nephew  of  Pope  Gregory  XV., 
who  wss  intent  on  renewing  the  magnificence  of  the 
Gardens  of  Sallust  Here  he  was  employed  in 
restoring  mutilated  antiquities,  and  in  preparing 
oripnal  works  of  sculpture.  Here  he  also  became 
Kquainted  with  several  eminent  artists,  his  coun- 
tryman Domenichino  in  particular.  His  first  ^Tcat 
vork  was  the  statue  of  St.  Ma<^elen.  for  the  Church 
•f  S.  Silvestro,  on  the  Quirinal,  which  gained  him 
Rich  celebrity  that  cardinals  and  princes  now  availed 
themselves  of  his  talents.  The  French  Court  solic- 
ited him  to  come  to  Paris,  but  the  Prince  Pamfili 
giKceeded  in  retaining  him  at  Rome.  Here  he 
erected  the  famous  villa  Pamfili,  and  other  great 
works,  for  which  he  was  presented  with  a  golden 
collar,  and  the  title  of  Cav.  di  Crito^  by  Innocent 
X.  His  Flight  of  AttUa,  a  basso-relievo,  with  fig- 
ures of  the  size  of  life,  in  masble,  over  the  altar  of 
SL  Leo  in  St.  Peter's  church,  is  his  most  renowned 
work.  His  €hd  of  Sleep  of  Nevo-<intico,  a  rare 
kind  of  marble^  in  the  villa  Borghese,  has  often 
been  taken  for  an  antique.  But  with  all  his  excel- 
lencies, he  has  been  censured  for  an  inclination  to 
give  to  sculpture  the  effect  of  painting,  attributed 
to  the  influence  of  the  school  of  the  Caracci  over 
him.    He  died  at  Rome,  in  1654,  aged  52. 

There  are  a  few  prints  extant,  executed  with  the 
graver,  in  the  bold,  free  style  of  Agostino  Caraoci. 
mirked  with  one  of  the  above  monograms,  which 
hive  been  attributed  to  Algardi,  as  follows : 

The  Ciueillxioa— a  \wg»  upright  plate. 
The  Souls  delivered  from  Pargatory^oval ;  and 
The  Blind  Beggar  and  his  Dog ;  after  Caraeei. 
Abo,  a  set  of  eighty  plates,  of  the  Cries  of  Bologna,  after 
Corned,  eograred  in  ooi\jimotioii  with  Simon  GuUian, 

ALGAROTTL  Conte  Francesco,  an  Italian 
tnthor  and  oonnoiseur  of  great  note,  and  an  ama- 
ieor  engraver,  bom  at  Venice  in  1712.  Heineken 
tayB  he  designed  and  engraved  for  his  own  amuse- 
ment several  plates  of  heads,  in  groups ;  among 
whidi  is  one  in  the  antique  style,  containing  thir- 
teen heads,  dated  1744.    He  died  at  Pisa,  m  1764. 

ALTAMET,  Francois  Germain,  a  French 
portrait  and  historical  engraver,  younger  brother 
of  Jacques,  bom  at  Abbeville  in  1734.  He  studied 
in  Paris,  but  afterwards  went  to  London,  and  was 
fcrsome  time  under  Sir  Robert  Strange.  His  line 
is  neat  and  firm,  but  his  works  do  not  equal 
those  of  his  brother.  The  following  are  the  prin- 
dptl: 

After  CaraeH. — The  Adoration  of  the  Shepherds. 
4ftcr  Onido. — ^The  Cirenmoision :  ovaL 
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^/ter  Le  Maine. — The  Annunciation;  St  ignatlai 
Kneeling. 

After  Le  Sueur. — The  Stoning  of  St.  Stephen. 

After  A.  SaeefU. — The  SHerifioe  <^  Pan. 

After  Watteau. — Two  plates :  The  Bathers. 

AjlfrPine. — Canute  repraving  hi«  Flatterers ;  the  Keduo> 
tion  of  Calais ;  Mrs.  Pritchard  in  the  character  of  llermiOKe; 
Poctrait  of  Dr.  Sharp. 

ALT  A  MET,  Jacques,  a  talented  l^rench  engra- 
ver, born  at  Abbeville,  in  1728.  He  studied  with 
J.  P.  le  Bas,  and  at  first  was  employed  on  vignettes 
for  the  booksellers;  but  he  soon  made  higher 
attempts,  and  acquired  eminence  from  several 
plates  he  engraved  after  pictures  ofVemet.  He 
excelled  especially  in  landscapes  and  sea-views. 
His  style  was  extremely  neat ;  he  used  the  graver 
and  dry  point;  expressed  the  various  shades  of 
color  with  correctness,  and  carefully  avoided  any 
exaggeration  of  shadow.  He  died  at  Paris  in  1788. 
The  following  is  a  list  of  his  best  prints : 

After  Vemet. — A  Fire  in  %  Sea-port  by  night;  The 
Storm ;  The  Fog ;  two  Sea-pieoes — the  Fisherman  going  to 
Sea,  and  the  Return  to  Port ;  four  plates  of  Uie  Four  Times 
of  Day — Momifig,  Evening.  Noon  and  Night. 

AJter  Berghem. — A  Landsoape  with  Figures  and  Cattle; 
a  Landscape  with  a  Stag-hunt ;  the  Port  of  Genoa ;  the 
Female  Villngers;  the  Pleasures  of  the  Villagers. 

A/7er  Wouvserman. — The  Spanish  Ualt;  a  Guard  of 
Hottlans. 

After  A.  Vander  Neer. — A  Night-seene,  with  the  Moon 
Just  rising ;  a  View  of  Boom,  by  Moonlight. 

After  A.  Vander  Velde.-^A  Winter-pieoe»  stylad  Thi 
Amusements  of  Winter. 

After  Jeurat. — The  Birth  of  Venus. 

After  Teniere.—lvfo  plates  of  the  Sabbath. 

ALIBE-RTI,  Giovanni  Carlo,  an  Italian  paint- 
er, bom  at  Asti,  in  Piedmont,  in  1680.  It  is  not 
known  who  instructed  him.  Lanzi  says  he  exe- 
cuted some  important  works  in  fresco  in  the 
churches  of  Asti ;  as  in  the  Church  of  S.  Agos- 
tino, representing  that  saint  taken  up  to  heaveUi 
surrounded  by  angels;  and  also  ano^ther  of  St. 
Agostino  baptising  a  number  of  children,  and  other 
figures.  It  is  ingeniously  composed,  with  a  fine 
expression  in  the  heads,  and  embellished  with 
architecture.  His  style  generally  is  distinguished 
by  heads  and  feet  like  those  of  Guide  or  Domeni- 
chino, drapery  of  Veronese,  colors  of  Guercino,  and 
forms  of  tlie  Caracci.    He  died  in  1740. 

ALIBRANDI,  Girolamo,  a  Sicilian  painter,  bom 
at  Messina  in  1470.  He  studied  under  Gio.  Bel- 
lini, at  Venice,  and  was  the  friend  of  Giorgione. 
He  subsequently  visited  Milan,  where  he  b^me 
a  scholar  of  Leonardo  da  Vind.  Most  of  his  works 
are  at  Messina,  the  principal  of  which  is  a  large 
pamting  in  the  Chiesa  dclla  Candelora,  represent- 
ing the  Purification.  He  died  of  the  plague  ini 
1524. 

ALIEXSE.    See  Vassilacchi. 

ALIPRANDI,  Michael  Anoelo,  a  Veronese 
painter  of  some  merit,  who  lived  in  the  sixteentti^ 
century,  studied  under  Paolo  Veronese,  and  painted' 
ia  the  style  of  that  master.  He  executed  several 
works  of  merit  in  Verona,  among  which  are  the- 
fa^es  of  several  edifices  painted  in  fresco,  with 
subjects  from  sacred  and  profane  history. 

ALIX,  John,  a  French  painter  and  engraver  of 
the  seventeenth  century,  and  a  scholar  of  Philip  do 
Champagn€(^  There  are  none  of  his  paintings  re- 
corded, but  he  practised  the  art  for  amusement. 
There  is  an  etching  by  this  artist  of  a  Holy  Fam- 
ily, after  Raffaelle,  executed  in  a  very  light,  plea* 
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BiDg  style.    It  is  marked  R>  V,  P.,  for  RaffaeUe 
Unino  pinxit, 

ALIX,  P.  M^  a  French  engraver,  bom  at  Hon- 
fleur  in  1752,  and  a  scholar  of  Le  Bas.  He  execu- 
ted with  the  roulette  a  set  of  portraits  of  eminent 
men,  which  were  printed  in  colors.  In  1804  he 
published  in  the  same  style  a  large  portrait  of 
Napoleon,  in  his  coronation  robes.  Ue  died  in 
1809. 

ALLAN,  David,  a  Scotch  painter,  bom  at  Alloa 
in  1744.  He  was  instructed  in  the  principles  of 
the  art  in  the  Academy  at  Gla.sgow,  founded  by 
Robert  and  Andrew  Foulis,  the  printers.  He  vis- 
ited Italy  to  pursue  his  studies,  and  gained  the 
prize  medal  gi^sn  by  the  Academy  of  St.  Luke  for 
the  best  historical  composition.  It  is  said  that  he 
resided  there  for  some  years,  and  painted  land- 
scapes in  the  manner  of  Gaspar  Poussin ;  but  his 
etchings,  and  the  engravings  made  by  Paul  Sandby 
of  Allan's  Sports  of  the  Carnival,  are  poor  aifairs. 
His  illustrations  of  Allan  Ramsay's  ^  Gentle  Shep- 
herd" are  much  better.    He  died  in  1796. 

ALLARD,  Abraham,  an  engraver  and  print- 
seller  of  Leyden.  Heineken  mentions  twelve 
plates  of  views  of  towns,  engraved  by  this  artist ; 
and  among  the  miscellaneous  prints  of  the  British 
Museum,  is  a  large  print,  lengtnways,  representing 
the  Garden  of  Love. 

ALLARD,  Charles,  an  engraver  and  print- 
seller.  Heineken  says  he  executed  some  mczzo- 
tintos.  In  the  loose  prints  of  the  British  Mu- 
seum there  are  four  engravings  by  this  artist,  rep- 
resenting the  seasons,  in  half-length  figut*es,  execu- 
ted in  a  coarse,  heavy  style,  with  bad  taste. 

•4*  Qj.  /A  ALLARD,  Hdych,  a  Dutch 
Jrl^bj  /  X  JL  1^  •  portrait  engraver. .  The  prin- 
cipal of  his  works  is  the  portrait  of  David  Glaxin, 
I.  V.D. ;  and  that  of  Adrianus  Paw,  L^ate  to  Hol- 
land ;  both  signed  with  his  name. 

ALLEGRAIN,  Etiennb,  a  French  painter,  bom 
at  Paris  m  1C55,  painted  landscapes  of  considera- 
ble merit    He  died  in  1736. 

ALLEGRAIN,  Gabriel^  a  French  painter,  son 
and  scholar  of  Etienne,  painted  landscapes  in  his 
father's  style.    He  died  in  1748. 

ALLEGRI,  Antonio  da  Correooio,  or,  as  he 
sometimes  signed  it,  Antonio  Lieto*  da  Correg- 
Gio,  an  illustrious  Italian  painter,  bom  atCorreg- 
gio,  a  small  town  in  the  duchy  of  Modena,  in  1494. 
The  Padre  Orlandi  and  Sandrart,  assert  that  his 
family,  named  Allegr\  was  wealthy  and  noble; 
that  he  received  a  liberal  education,  and  lived  and 
died  in  opulence.  On  the  contrary  Vasari  says  he 
was  the  son  of  a  laborer,  and  lived  and  died  in  pov- 
erty. Bryan  asserts  it  as  an  "established  fact," 
that  ^he  died  of  a  fever,  brought  on  by  his  anxieLy 
Vi  bring  home  to  his  family,  in  hot  toeather,  on 
foot,  a  smaU  sum  paid  to  hlmal  Parma,  in  cop- 
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*  Allboki  and  Libto  are  tynonymoiu,  both  sigDifying 
the  same  m  Ljktvs  in  Latin.  He  used  both  signatures, 
but  the  latter  evidently  when  writing  to  an  intimate  friend 
in  a  obeerfal  and  Jocund  mood.  His  signature  to  contracts, 
reoeipts  and  other  important  dooamenta.  was  simply  AiUo- 
nio,  or  Antonius  manu  propria^  or  Antonio  manu  pro^ 

{fria,  his  other  name,  da  Correggio^  being  inserted  in  the 
nstrument  It  is  true  that  he  occajiionany  put  Lieto  on 
small  pictures,  perhaps  to  indicate  that  they  were  painted 
ottder  the  influence  of  pleasant  feelings,  and  to  oUige  a 
friend ;  but  it  is  not  knovm  that  any  v.  «i»  family  uMd  it  as 
a  name. 


ver;^  adducing  this  in  proof  of  his  hnmble  origin. 
This  story  is  totally  unworthy  the  attention  of 
an^  reasonable  man.  The  numerous  public  and 
pnvate  works  he  executed,  and  the  liberal  remu- 
neration he  received  for  them,  are  strong  argnmeotn 
against  this  supposition ;  and  his  virtuous  course 
of  life  forbids  uie  thought  that  he  became  poor 
through  extravagance.  Moreover,  the  researches 
and  discoveries  of  the  learned  Tiraboscht  the  ia- 
domitable  Dr.  Midiele  Antonioli,  and  the  zealous 
and  impartial  Padre  Luigi  Pungileoni,  fully  disprove 
the  probability  that  his  death  happened  in  this 
manner.  His  father,  Pelligrini  AUegri,  was  a  gen- 
eral merchant  in  Correggio,  and  held  a  respectable 
station  among  his  fellow  citizens.  His  mother's 
maiden  name  was  Bemardina  Piazzoli  degli  Aro- 
uiani.  His  father's  circumstances  were  easy,  and 
he  intended  his  son  for  a  learned  profession ;  but 
whether  from  natural  vivacity  of  disposition,  or 
that  while  very  young  he  felt  i an  impulse  for  the 
arts,  he  did  not  so  far  apply  himself  as  to  make 
much  advancement  in  tne  stud^  of  Latin.  It  is 
not  certain  with  whom  he  studied*  Some  Italian 
writers  state  that  he  was  instructed  by  Francesco 
Bianchi  and  Giovanni  Murani,  called  II  FrarL- 
Others  say  that  he  was  pupil  to  Leonardo  da  Vinci, 
and  others  still,  to  Andrea  Mantegna;  of  which 
there  is  no  tangible  proof.  He  may^  possibly  have 
received  some  instruction  from  Bianchi  in  his  fif- 
teenth or  sixteenth  year ;  but  it  is  most  probable 
that  he  learned  the  rudiments  from  his  uncle. 
Lorenzo  AUegri,  a  painter  who  was  very  fond  or 
him,  and  at  his  death  left  him  half  his  property. 
Antonio  Bartolotti,  called  Tognino,  probably  taught 
him  the  more  erudite  parts  of  design.  In  other 
matters  of  learning,  it  appears  that  he  studied  the 
elements  under  Giovanni  Bemi;  eloquence  and 
poetry  under  B.  Marastoni ;  and  anatomy  and  phi- 
losophy under  Giambattista  Lombardi,  public  pro- 
fessor at  Bologna,  and  subsequently  at  Ferrara. 
But,  however  that  may  be,  Correggio  was  little 
indebted  to  his  teachers  for  the  fame  he  afterwards 
acquired,  and  it  does  not  appear  that  he  ever  vis- 
ited Rome.  His  wonderful  genius  created  such  an 
admirable  system  of  harmony,  grace  and  grandeur, 
as  his  successors  have  never  equalled.  To  his  tal- 
ents the  art  owes  one  of  its  most  elective  illusions 
— ^the  facultyof  foreshortening— and  he  has  carried 
the  chiaro-scuro  to  its  highest  perfection.  His 
forms  are  exquisitely  soft  and  beautiful,  and  his 
heads  are  expressed  with  a  graceful  tenderness  that 
is  truly  inimitable.  His  coloring  is  fully  as  pure 
and  delicate  as  that  of  Titian,  with  more  of  the 
impasto;  and  in  grandeur  of  effect,  he  undoubtedly 
surpasses  him. 

The  principal  work  of  Correggio  is  the  great 
fresco  painting  in  the  cupola  of  the  cathedral  at' 
Parma,  completed  in  1530 ;  and  it  has  ever  been 
considered  a  most  wonderful  production.  The  cu- 
pola is  octangular,  and  the  subject,  the  Assump- 
tion of  the  Virgin.  In  the  lower  part  he  has  rep- 
resented the  Apostles  admiring  the  event  In  the 
upper  part  is  the  Virgin,  surrounded  by  immense 
numbers  of  Saints  and  Angels,  some  throwing 
incense,  others  chanting,  rejoicing,  and  triumph- 
antly applauding ;  in  their  head^  the  most  angelio 
expression  conceivable,  whilst  a  magnificent  eihd- 
genoe  of  light  is  spread  over  the  whole,  forming  a 
spectacle  truly  celestial.  Notwithstanding  the  un- 
favorable light,  and  the  dusky  hue  this  work  has 
assumed  from  the  smoke  of  candles  continually 
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Imrnnig  in  the  churdi,  jtA  the  grandeur  of  the 
forms,  the  inimitable  design,  and  the  roagnifloent 
ctfect  of  light  and  shadow  in  this  amazing  work, 
ooatinoe  to  excite  the  wonder  and  admiration  of 
eteiy  jndioons  beholder.  The  dome  of  the  Church 
of  S.  GioTaani,  of  the  Benedictines,  at  Parma,  is 
another  of  his  wonderful  works.  It  represents  the 
Ascension  of  our  Saviour,  with  the  twelve  Apostles 
anddoccors  of  the  church ;  which,  from  its  copious 
and  masterly  execution,  and  its  correctness  and 
grandeur  of  design,  may  indeed  be  considered  a 
DMMkl  of  perfection.  Among  his  oil  paintings,  one 
of  the  most  celebrated  is  the  St  Jerome  of  Gorreg- 
gio,  representing  the  Virgin  seated,  with  the  Infant 
on  her  knee ;  Mary  Ma^lalene  kneeling,  embraces 
tJie  feet  of  the  Saviour,  while  St.  Jerome  presents 
a  scroll  to  an  AngeL  For  the  Church  of  S.  Gio- 
Taani he  painted  two  altar-pieces — one  represent- 
ing the  Descent  from  the  Cross,  and  the  other  the 
Ibrtyrdom  of  St  Placido.  These  three  great  paint- 
ings were  torn  from  their  venerable  situations 
diiring  the  French  revolution,  and  placed  in  the 
Mnseom  of  the  Louvre.  The  French  artists 
then  residing  at  Rome,  presented  a  memorial 
to  the  National  Convention,  characterized  by  ele- 
gance of  composition  as  well  as  liberal  senti- 
uent,  in  which  they  stated  the  injury  the  cultvva- 
Lhri  of  the  art  would  receive  from  the  removal  of 
these  grand  works.  Their  memorial  was  disre- 
prded.  but  the  works  were  restored  while  the 
allies  had  possession  of  Paris.  Correggio's  famous 
work  called  La  Notte,  representing  the  Nativity, 
xaaj  be  seen  in  the  Gallery  at  Dresden ;  and  a 
beantiful  little  picture  of  the  Magdalen  reading. 

Writers  differ  widely  as  to  whether  Correggio 
engraved  any  plates.  Pungilione  mentions  an 
extraordinary  wood^print  of  St.  Thomas,  one  of 
the  figures  in  the  cupola  at  Parma,  which  measured 
four  feet  seven  inches  in  height,  and  three  feet  four 
mehes  in  breadth,  French  measure.  This  print,  he 
lays,  was  in  the  passession  of  Sig.  Alfonso  Fran- 
eeschi.  a  painter,  and  it  is  said  to  have  all  the  char- 
acteristics of  originality;  but  he  adds,  it  is  unknown 
vho  engraved  it,  though  it  was  certainly  done  in 
the  sixteenth  century.  Signor  Franceschi  obtained 
it,  with  sketches  by  Correggio  for  the  two  cupolas, 
and  cartoons  by  Rondani,  which  were  lying  unob- 
KTTed  and  decaying  in  the  corner  of  a  chamber  of 
the  cathedral  of  Parma.  Zani  and  Brulliot  men- 
tion two  prints,  each  representing  the  Virgin  and 
Infimt  one  of  which  has  the  figure  of  a  heart  with 
the  word  Regio  over  it  as  a  rebus  for  Correggio  ; 
the  other  a  heart  with  a  ducal  coronet,  and  the 
vord  Invent  over  it.  These  marks  are  evidently 
fimcies  of  the  engravers,  for  he  never  signed  his 
works  in  this  manner.  The  same  writers  also 
mention  some  other  prints  ascribed  to  Correggio. 
bat  which  they  think  are  from  his  pictures  or  de- 
Dgns  by  engravers  of  a  subsequent  period. 

This  great  artist  passed  some  time  in  Mantua, 
en  two  occasions,  with  the  Marcbe^e  Manfredo,  and 
the  celebrated  patroness  of  arts  and  letters,  Vero- 
nica Qambara.  relict  of  Gilberto,  lord  of  Correggio. 
Here  he  had  the  advantage  of  examining  the  works 
of  Andrea  Mantegna ;  the  frescos  of  Cosso.  Lion- 
Brono.  and  Dosso;  also  the  grand  collection  of 
pKtnres,  medals,  cameos  and  antiquities  of  Isabella 
da  Este,  The  authentic  documents  revealed  by 
the  three  savans  before  mentioned,  show  that  he 
was  most  highly  esteemed  by  his  cotem]x>raries. 
That  he  was  cheerful  and  lively,  may  be  inferred 


from  the  expression  of  a  writer  concerning  him . 
^^La  vivacitA  e^dal  brio  del  nostro  Antofuo;^^  jret 
aiiectionato  and  gentle,  as  is  evident  from  his  being 
sponsor  on  three  occasions  to  infants  of  his  friends 
(in  1511, 1516,  and  1518),  before  he  had  reached  his 
22d  year.  In  1520  he  was  admitted  by  diplo- 
ma, AS  a  brother  of  the  Congregation  Cassinensi, 
in  the  monastery  of  St.  John  the  Evangelist,  at 
Parma — the  fraternity  to  which  the  illustrious 
Tasso  belonged  In  the  same  year  he  married 
Girolama  Merlini,  a  lady  of  good  family,  amiable 
disposition,  and  great  beauty,  who  was  his  model 
for  the  Zingara,  probably  after  the  birth  of  his  first 
child.  By  this  lady  he  had  one  son  and  three 
daughters.  In  1529,  to  his  great  affliction,  she 
died,  and  was  buried,  by  her  own  request,  in  the 
Church  of  St.  John  at  Parma.  Correggio  did  not 
marry  again.  He  died  suddenly  on  the  5th  day  of 
March,  1534,  aged  40  years,  and  was  buried  with 
solemnities  worthy  of  his  great  endowments,  in  the 
Church  of  San  Francesco,  at  the  foot  of  the  altar 
in  the  chapel  of  the  Arrivabene. 

ALLEGRL  Lorenzo,  an  Italian  painter,  who 
lived  about  1500;  uncle  to  the  famous  Correggio, 
and  his  first  instructor  in  the  rules  of  art  A 
Madonna,  painted  in  1511,  is  supposed  to  have 
been  done  by  Lorenzo,  though  ascribed  to  Antonio; 
and  although  the  style  is  but  mediocre,  it  is  softer 
in  tone  than  many  of  its  cotemporaries,  and  nearer 
to  .the  modem  manner.  He  died  in  1527,  leaving 
his  effects  to  his  brother  Pellegrino,  and  his  nephew 
Antonio,  by  whom  he  was  greatly  beloved. 

ALLEGRI,  PoMPONEO,  an  Italian  painter,  the 
son  of  Corr^gio.  was  bom  in  1522.  and  learned  the 
rudiments  of  the  art  from  his  illustrious  father, 
but  was  deprived  of  this  advantage  by  the  death  of 
the  latter  when  Pomponeo  was  only  twelve  ^ears 
of  age.  It  is  said  that  he  subsequently  continued 
his  studies  under  Francesco  Maria  Rondani,  the 
most  talented  of  Correggio's  scholars.  Pomponeo 
executed  a  fresco  painting  in  the  cathedral  at  Par- 
ma, representing  Moses  showing  the  Israelites  the 
Tables  of  the  Law,  which  is  finely  colored,  with 
beautiful  parts,  and  heads  expressed  entirely  in 
the  style  of  Correggio. 

ALLEGRINI,  Francesco,  an  Italian  designer 
and  engraver,  bom  at  Florence  about  1729.  In 
1762  he  published,  in  conjunction  with  his  brother, 
one  hundred  portraits  of  the  family  of  the  Medici, 
wi^h  a  frontispiece  engraved  by  himself.  He  exe- 
cuted a  print  of  the  image  of  St.  Francis  d'Assisi, 
which  is  highly  prized  in  Florence;  also  fourteen 
portraits  of  eminent  Florentine  poets,  painters,  and 
statesmen. 

ALLEGRINT,  Francesco,  called  da  Gubbio. 
a  Roman  historical  painter,  was  bom  in  1587,  ana 
a  scholar  of  Arpino.  He  executed  some  works  for 
the  churches  and  palaces  at  Rome,  both  in  oil  and 
fresco.  He  had  a  large  number  of  scholars  at 
Rome,  among  whom  were  his  two  sons,  Flaminio 
and  Angelo.  who  also  painted  history.  He  died 
in  1663. 

ALLEGRINI,  Giuseppe,  a  Florentine  engraver 
who  lived  about  1746.  The  following  are  his  prin- 
cipal works : 

The  Virgin  Mary  with  the  Infiwt,  half  figures,  iuBcribed 
Egrtditur  virgo  de  radices  4^.;  the  Ciroamoiaion,  in- 
scribed Criua.  AUegrini  tcxdp.  4P*e;  the  Stoning  of  St  &t»* 
phen ;  a  small  print  of  Rinaldo  and  Armida ;  a  large  An^- 
teotural  piece  lengthways ;  t^f^er  Chamont, 
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ALIiEGRETTI,  Carlo,  an  Ttalinn  painter  of 
Monte  Prandone,  of  the  early  part  of  the  sevcn- 
t«H>ulh  century.  Lanzi  praises  a  picture  of  the 
Epiphany,  in  the  cathedral  of  Ascoli,  by  this  artist. 

ALLEMAND,  Jean  Baptirte,  a  French  paints 
er.  and  a  pupil  of  Vernet,  was  living  at  Home  altoiit 
1750,  in  which  year  he  painted  four  splendid  land- 
f;capes  in  fresco,  in  the  Corsini  Palace.  He  de- 
sig;ned  the  background  to  Greuze's  Costumes  of 
Italy. 

ALLEMAND.    See  L'Allemand. 

ALLEMANNT,  Giuseppe,  an  Italian  painter, 
of  Correggio,  and  a  scholar  of  Cignani,  executed  at 
Htmini,  in  the  Church  of  the  Minorites,  a  copy  of 
the  Conception  by  Marattt.  A.  Pietro  xXIlemanni 
is  said  to  be  the  earliest  painter  of  Ascoli.  There 
is  a  picture  by  him  in  Santa  Maria  della  CaritiL  at 
Ascoli,  dated  1489.  MaroUes  mentions  an  old 
Wood-engraver  named  Allemanni  or  Allemanna,  as 
the  author  of  some  very  excellent  prints. 

ALLEN,  Floppart  Van,  a  German  designer 
and  engraver,  who  lived  about  1686.  He  executed 
in  that  year  a  drawing  of  Vienna,  which  MuUer 
enfrraved ;  and  he  has  himself  engraved  a  large 
print  of  the  city  of  Prague,  with  several  figures, 
marked  with  his  name,  Van  Allen, 

ALLET,  Jean  Charles,  a  French  designer  and 
engraver  of  portraits  and  sacred  history,  l)orn  at 
Paris  about  1668.  He  sometimes  marked  his 
plates  Charles  J  and  sometimes  Jean  Charles,  from 
which  the  collectors  have  thought  there  were  two 
arti.sts  named  Allet;  but  the  style  is  so  similar, 
that  it  is  now  believed  those  plates  are  by  the  same 
hand.  He  seems  to  have  imitated,  though  unsuc- 
cessfully, the  style  of  F.  Spierre  and  Com.  Bloem- 
aert.  He  lived  many  years  in  Italy,  and  prol>ably 
died  at  Rome,  in  1732.  The  following  are  his  prin- 
cipal works : 

pobteaits. 

Pope  Alexander  VTII. ;  after  H.  CaUndrucci.  J.  C. 
Alletf  ac.    Rama^  1695. 

Two,  St.  Ignatiufl,  and  St.  Aloyse  Oonsaga ;  after  P. 
LueaicUi;  oval. 

Cardinal  Aloisio  Amodei ;  after  J.  M.  Morandi.     1698. 

Ferdinand  Charles  de  Qonzaga,  Duke  of  Mantua ;  after 
Anion  io  Lisma. 

Andrea  Pozzo,  painter  and  arobiteot,  dated  1712. 

bcriptubal  subjects. 

The  Cmoifixion ;  ctfter  Andrea  Pozzo.    Oval. 

The  Adoration  of  the  Shepherds ;  the  Virgin  Mary  and 
St.  Joseph  adoring  the  Infant  Jeaos ;  after  S.  de  Pesaro. 

The  Saviour  brought  before  Pilate,  cifler  P.  de  Pttria. 

Ananias  restoring  sight  t4>  St.  Paul ;  and  the  Vision  of 
St.  Paul ;  after  Pietro  de  Cortona.  [The  two  last  are  ooo- 
sidored  his  best  works  on  historical  snbjeots.] 

St.  Augustine,  with  a  Child,  getting  water  from  the  Sea ; 
qfter  J.  li.  Leonardi. 

St.  Rosa,  crowned  by  Angels;  a  small  plate  signed  Car^ 
olus  Allet,  del  et  aeidp. ;  St.  Andronicus,  and  St.  Athana- 
siiis ;  after  F.  B.  Zucchelli. 

St.  Gaetan,  accompanied  with  a  figure  of  Religion  and 
Christ,  holding  a  Cross ;  after  Laz.  BaldL 

Tiie  death  of  St  Stanislaus  Koetka;  after  P.  U  Gr09^ 
tcu'.vior. 

The  death  of  a  Saint  in  the  presence  of  the  Virgin ;  St. 
Joseph  and  St.  Francis  Xavier ;  twelve  plates  illustrating 
the  Life  of  Christ,  executed  in  conjunction  with  A.  V. 
Wei^terhout. 

ATiLTO,  Matteo  and  Tommaso,  two  brothers, 
^lilanc^^e  sculptors  of  the  seventeenth  century. 
They  executed  some  ^ood  bajf-reliefs  in  the  Church 
of  San  Antonio,  at  Padua,  in  1653,  and  some  very 


elegant  pilasters  which  are  highly  praised  Inr 
Cicognara.  In  the  chapel  of  the  liominican  Charch 
at  Padua,  there  is  a  statue  of  St.  Lorenzo  Giusti- 
niano  by  Matteo.  which  being  inferior  to  one  of 
St.  Antonio,  bv  Bmnelli,  plac^  by  the  side  of  it 
in  1G07.  is  sam  to  have  caused  the  artist's  death 
through  the  serious  way  in  which  he  took  the  mat- 
ter to  heart.  Bv  Tomma.<so  Allio  there  are  also,  in 
the  same  chapel,  two  statues— one  of  Faith  and 
the  other  of  Ilope ;  in  San  Antonio  also,  one  of 
Hope  and  one  of  Charity ;  and  some  statues  in  « 
chapel  of  the  Church  of  San  Benedetto. 

ALLOISI.    See  Galanino. 

ALLORT,  Alessandro,  called  BRONzrifo,  an 
Italian  painter,  bom  at  Florence  in  1535.  He  waa 
the  son  of  a  painter,  but  losing  his  father  when  he 
was  five  years  oh!,  he  was  reared  and  instructed  by 
his  uncle,  Agnolo  Bronzino.  who  treated  him  with 
parental  affection.  Under  Bronzino's  able  instruc- 
tion he  advanced  so  rapidly,  that  when  seventeen 
years  old  he  designed  and  painted  an  altar-piece 
representing  the  Crucifixion,  a  composition  of  sev- 
eral figures,  ingeniously  arranged  and  finelv  c»>l 
ored.  When  he  was  nineteen  he  visited  fiome 
where  he  remained  two  years.  The  principal 
objects  of  his  study  in  that  city  were  the  works 
of  Michael  Anpelo,  whose  style  is  discernible  in 
his  pictures'.  He  executed  there  some  admiraMe 
pictures  of  horses.  On  returning  to  Florence,  ho 
nad  many  commissions  for  the  churches  and  pub- 
lic edifices,  but  occasionally  painted  the  portraits 
of  some  of  the  most  eminent  men  of  his  time,  which 
are  executed  in  a  masterly  style.  His  Sacrifice  of 
Isaac,  in  the  British  Museum,  is  colored  much  in 
the  Flemisl)  style.  In  1590  he  published  a  book 
on  the  Art  of  Drawing  the  Human  Figure,  illus- 
trated with  anatomical  prints  from  his  own  de- 
si«^s.  He  had  a  fault,  not  uncommon  to  the  age, 
that  of  introducing  modem  costumes  in  ancient 
histories.  Lanzi  says  his  talent  appears  to  have 
been  equal  to  every  branch  of  the  art ;  but  it  was 
unequaJly  exercised,  and  therefore  unequally  ex- 
panded.   He  died  in  1607. 

ALLORI,  Cristofano,  called  Bronzino,  an 
Italian  painter,  the  son  of  Alessandro,  born  at  Flor- 
ence in  1577.  He  studied  some  time  with  his 
father,  but  subsequently  under  S^anto  di  Titi.  He 
became  a  good  colorist  by  imitating  the  works  of 
Lodovico  Cardi,  called  Cigoli.  He  executed  scr- 
eral  reputable  works  for  the  churches  and  convents 
of  Florence,  and  for  the  Palace  of  the  Medici ;  also 
many  admirable  portraits  of  the  most  eminent  men 
of  his  time,  llie  St.  Julian  of  the  Pitti  Palace  is 
the  grandest  of  his  productions,  though  his  picture 
of  Judith  with  the  Head  of  Holofemes  is  better 
known.  Judith,  so  splendidly  attired,  is  a  portrait 
of  his  mistress,  the  attendant  is  that  of  her  mother, 
and  the  head  of  Holofemes  is  that  of  the  artist. 
Many  copies  of  this,  and  his  other  most  famous 
works,  are  to  be  found  throughout  Italy,  the  pro- 
ductions of  his  scholars,  Tanteri,  Bruno,  Certosini, 
and  others.  Owing  to  vicious  indulgences  that 
often  seduced  him  from  his  labors,  his  works  ar6 
extremely  rare,  and  he  himself  comparatively  little 
known.    He  died  in  1G21. 

ALLSTON.  Washington.  This  eminent  painter 
was  bom  in  South  Carolina,  in  1779.    In  his  early 
boyhood  he  was  sent  to  Newport,  Rhode  Island, 
that  the  healthftil  breezes  of  that  place  might  invig 
orate  his  naturally  feeble  constitution.    Here  Im 
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VBFkled  till  1796,  when  he  was  entered  at  Ilarvard 
CiiiTersity,  and  graduated  in  1800     lie  then  re- 
uzmed  to  Charleston  and  the  scenes  of  his  infancy, 
■old  out  his  little  patrimony,  (Dunlap  says,  "sao- 
rifioed  to  his  love  of  the  arts,")  and  in  the  follow- 
ing year  embarked  for  London.    In  his  infancy  he 
exhibited  a  natural  passion  for  the  fine  arts  which 
showed  itself  in  his   sketching  everything  that 
struck  his  fancy;  and  in  after  years  he  sought 
every  opportunity,  both   at   Newport  and  Cara- 
brid^.  then  extremely  meagre,  to  obtain  know- 
ledge of  the  art  which  he  had  resolved  to  make  his 
futnre  profession.    On  his  arrival  in  London,  he 
says  he  was  received  with  the  greatest  kindness 
by  Mr.  West,  then  in  the  zenith  of  his  fame,  who 
took  him  cordially  by  the  hand,  and  gave  htm  free 
admission  to  his  ftallery.     He  presented  his  draw- 
ings, waA  admitted  a  student  at  the  Royal  Acad- 
emy, and  the  following  year  exhibited  three  i)aint- 
ings  in  its  Galleries,  for  one  of  which  he  received 
two  applications,  sold  it,  and  obtained  an  order  io 
paint  a  match  piece.     After  remaining  three  years 
in  Ensriand,  he  set  out,  with  his  friend  Vanderlyn, 
for  Paris.     Here  he  was  endianted  with  the  glori- 
ous works  of  the  old  masters,  which  Napoleon  Iiad 
collected  in  the  Louvre.     He  stopped  but  a  few 
lionths  in  Paris,  and  then  went  to  Rome,  where 
ne  entered  a  private  academy  with  Vanderlyn  and 
Thorwaldsen.     He  remained  in   Italy,  chiefly  at 
Rome,  about  five  years,  studyinj^  the  works  of  the 
best  masters  with  assiduity.     Here  he  also  became 
acquainted   with   Coleridge,  formed  with  him  a 
strict  friendship,  and  was  his  constant  companion 
in  his  daily  walks  among  the  ruins  that  environ 
Rome.    He  returned  to  the  United  States  in  1809, 
married  a  sister  of  the  lamented  Channing,  but 
finding  little  encouragement  for  art  or  artists  in 
his  own  land,  he  again  went  to  London,  with  his 
wife,  in  1811,  accompanied  by  his  pupil.  S.  F.  B. 
Morse,  who  has  since  made  his  name  illustrious 
by  his  invention  of  the  magnetic  telegraph. 

His  fti"St  great  work  was  the  Dead  Man  Revived 
by  the  Bones  of  Elisha.  This  painting  drew  the 
prize  of  the  British  Institution  of  two  hundred 
guineas,  and  was  afterwards  purchased  by  the  Penn- 
sylvania Academy  for  8^,500.  During  the  pro- 
gress  of  this  work  he-  was  attacked  by  a  danger- 
ous illness,  and  after  some  months  of  great  suffer- 
ing, he  went  to  Cliflon,  near  Bristol,  at  the  recom- 
mendation of  his  physician,  in  hopes  that  a  change 
of  air  would  hasten  his  convalescence.  Here  he 
rainted  the  portraits  of  his  friend  Coleridge,  and  of 
Dr.  King,  his  medical  adviser;  also  some  fancy 
pictures.  Soon  after  his  return  to  London  from 
Cliflon,  he  was  visited  with  another  calamity — 
the  death  of  his  wife — which  again  prostrated  his 
weak  and  sensitive  frame  like  a  thunderbolt.  He 
had  just  taken  a  house  and  collected  about  him 
some  congenial  spirits,  as  Coleridge,  Southey,  Les- 
lie, and  other  eminent  persons. 

Alston  remained  in  England  till  1818,  when, 
getting  home-sick,  to  use  his  own  expressive  lan- 
•  g'wge-  he  returned  to  the  United  States,  married  a 
second  wife — a  sister  of  Dana  the  poet— settled 
himself  first  at  Boston,  and  subsequently  at  Cam- 
hridse: 

The  principal  pictures  which  he  executed  in 
England  are.  the  Dead  Man.  before  mentioned ;  the 
Angel  Liberating  St.  Peter  from  Prison,  painted 
for  Sir  George  Beaumont ;  Jacob's  Dream,  in  the 
possession  of  the  Earl  of  Egremont;  [there  are  a 


Ciultitnde  of  figures  in  this  picture,  which  he  con 
sidered  his  happiest  effort ;]  Elijah  in  the  Desert ; 

tthis  he  brought  with  him  to  the  United  Stites, 
ut  it  was  afterwards  bought  by  Mr.  Labouchere 
M.  P.,  and  taken  back ;]  the  Angel  Uriel  in  the 
Sun.  in  the  possession  of  the  Marquis  of  Staflbrd. 
[TFus  is  a  colossal  foreshortened  figure,  that  if 
standing  upright  would  be  fourteen  feet  high,  but 
by  the  foreshortening  it  is  only  nine.  The  Direct- 
ors of  the  British  Institution  presented  the  artist 
one  hundred  and  fifty  guineas  as  a  token  of  their 
approbation  of  Uriel.]  All  these  paintings  are  of 
colossal  size.  He  also  executed  many  smaller  pic- 
tures, as  the  Mother  and  Child ;  Rosalie ;  Rebecca 
at  the  Well ;  Miriam ;  Lucretia ;  Catherine  and 
Petruchio ;  Anna  Page ;  Beatrice ;  Amy  RoU<«art 
&c  Before  he  left  London  he  had  made  great  pro- 
gress  with  Belshazzar's  Feast,  and  intimated  in  a 
letter  to  a  friend  that  he  could  finish  it  in  a  few 
months,  whk;h  was  never  done.  He  executed  but 
few  large  pictures  after  his  return  home;  the  prin- 
cipal of  them  are,  the  Prophecy  of  Barach  the 
Scribe ;  the  Witch  of  Endor  raising  the  Spirit  of 
Samuel  before  Saul ;  and  Spalatro's  Vision  of  the 
Bloody  Hand.  But  he  piinted  many  beautifiil 
portraits  and  fancy  pieces,  both  at  home  and  abroad, 
so  that  it  is  evident  that  the  accusation  of  indolence 
made  against  him  is  not  well  founded,  and  cer- 
tainly it  is  not  in  accordance  with  his  active  tem- 
perament. In  the  Catalogue  of  the  Boston  Athe- 
nasm  for  1850,  is  a  list  of  forty-eight  of  his  works 
then  on  exhibition.  Nor  is  the  charge  of  lack  of 
appreciation  and  patronage  true.  The  author  has 
before  him  a  letter  of  his  to  the  late  Wm.  Hazard, 
dated  Cambridge  Port,  10th  June,  1835,  dechning  a 
comini2«ion  in  the  following  language :  '^  It  would 
give  me  great  pleiUui.')  to  accept  a  commission  from 
you  at  some  tuiare  time ;  but  at  present  (and  I  sin- 
cerely ixgret ;  t),  I  Ho  not  feel  myself  at  liberty  to 
enter  into  any  new  engagements,  having  coiamis- 
pion^s  on  hana  that  will  occupy  me  full  two  years, 
if  not  more.  I  have,  indeed,  of  late  been  obliged  to 
decline  several  applications  for  this  reason." 

i  he  citizens  of  Boston  were  ever  ppoud  of  Alls- 
ton,  and  when  a  fitting  occasion  calls  for  their  lib- 
erality and  generosity,  they  enter  into  it  with 
spirit.  They  got  up  an  exhibition  of  his  works 
while  living,  for  his  benefit  (in  1835),  and  after  his 
death,  for  his  fomily.  They  also  formed  a  Joint- 
stock  company  and  bought  his  Belshazzar's  Feast, 
which  he  was  to  complete,  for  $10,000,  which  sum 
was  paid  him  in  advance.  He  was  engaged  on  this 
picture,  when  death  summoned  him  away.  There 
has  been  needless  disquisition  and  speculation  on 
this  subject.  The  truxh  is,  the  artist  could  never 
satisfy  himself  with  his  composition  ;  for  in  a  let- 
ter to  a  friend,' speaking  of  the  work,  he  says :  ^  I 
could  long  ago  have  finished  this  and  other  pic- 
tures as  large,  had  my  mind  been  free ;  for,  indeed, 
I  have  already  bestowed  upon  it  as  much  mental 
and  manual  labor  as,  under  another  state  of  mind, 
would  have  completed  several  such  pictures.'* 
AUston  had  been  embarrassed  in  his  circumstan- 
ces, and  when  this  was  known,  the  Bostonians 
came  generously  forward,  and  put  the  means  into 
his  hands  to  enable  him  to  complete  the  work. 

Allston  was  a  pericct  gentleman,  of  finished  ed^t- 
cation,  and  a  i)oet  as  well  as  a  painter.  He  has  been 
called  the  poet-painter,  not  only  from  Ills  having 
contributed  some  of  the  best  pieces  to  American 
poetic  literature,  but  from  the  highly  imaginative 
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qaalitiesof  his  paintings.  lie  was  m  enthusiastic 
admirer  of  nature,  as  all  true  poets  are.  As  he 
was  crossing  the  Alps  by  the  pass  of  St.  Gothard, 
he  says :  ^'  I  passed  a  night  and  saw  the  sun  rise 
on  Lake  Maggiore.  Such  a  sunrise !  The  giant 
Alps  seemed  literally  to  rise  from  their  purple 
l)eds,  and  putting  on  their  crowns  of  gold,  to  send 
up  halielujah;4  almost  audible."  As  a  prose  writer 
he  is  chieily  known  as  the  author  of  ^'  Monaldi,"  a 
book  written  in  the  true  vein  of  poetic  feeling.  An 
edition  of  his  lectures  on  art,  with  his  poems,  was 
published  in  Boston,  in  1843.  He  was  exceedingly 
affable  in  his  deportment,  and  kind  and  generous 
to  a  fault.  Like  most  intellectual  men  of  nervous 
temperament,  his  spirits  freshened  at  night ;  when, 
all  cares  being  banished,  his  conversation  was  sin- 
gularly attractive,  and  in  the  society  of  cherished 
friends,  they  ^  took  no  note  of  tim&"  His  personal 
appearance  was  remarkable.  His  figure  was  tall 
and  slender,  his  countenance  pale  and  serrated,  his 
forehead  lofty,  his  features  regular  and  pleasine, 
his  eyes  lai^  and  of  a  hazel  color,  and  his  hair 
long  and  silvery,  falling  gracefully  down  to  his 
shoulders.  He  died  very  suddenly,  without  a 
struggle,  as  he  was  sitting  conversing  in  his  chair, 
in  1843,  in  the  68th  year  of  bis  age. 

Many  of  his  compositions  are  highly  poetic  and 
imaginative.  He  was  considered  one  of  the  best 
colorists  of  his  age.  The  Italians  called  b«m  the 
American  Titian,  and  his  coloring  is  said  to  more 
closely  approach  that  master  than  has  been  done 
by  any  other  mo<lem  artist.  But  he  was  not  a 
great  designer.  He  never  would  have  won  immor- 
tality in  grand  historical  painting,  when  put  in 
competition  with  the  great  masters.  His  great 
forte,  like  Reynolds,  lay  in  what  the  latter  terms 
fancy  pictures,  and  many  of  these  are  exquisite. 
Had  he  confined  himself  more  closely  to  this  class 
of  paintings,  his  fame  and  suooess  would  have  been 
greater. 

[For  more  extended  information  of  American 
artists  than  space  will  allow  in  this  work,  readers 
are  referred  to  Dunlap's  "  History  of  Art  and  De- 
sign in  the  United  States  ;''  "  The  Artists  of  Amer- 
ica," by  C.  Edwards  Lester ;  *'  A  General  View  of 
the  Fine  Arts,"  by  D.  Huntingdon ;  and  the  "Arte 
and  Artists  of  America,"  by  A.  C.  Tuckerman.] 

ALMELOVEN,  John,  a  Dutch  painter  and 
engraver,  bom  about  1(>I4.  He  is  more  known  by 
several  etchings  of  landscapes,  executed  with  great 
lightness  and  intelligence,  than  by  any  thing  he  has 
1^  us  a  paiuter.  He  engraved  quite  a  number  of 
landscapes  and  other  subjects,  after  his  own  designs 
and  others,  the  principal  of  which  are  the  fol- 
lowing : 

A  Mt  of  twelve  landsoapes,  eigned  J.  Almeloverij  inv.  et 
fee;  six  Mountaiuoiu  LandBoapee,  witK  figures,  Joan  ah 
Almdoven  inv.  etfee.;  ten  Landscapes  of  the  Four  Sea- 
sons, after  ff.  SafUeevcn;  a  portrait  of  Qisbert  Voetios, 
Bigned  J.  Almdoven  inv.  ttftc, 

ALMONACID,  Sebastian  db,  an  early  Span^'sb 
sculptor,  who  executed  in  1500,  together  with  a 
Dutch  artist  named  Oopin,  the  statues  of  the  great 
altar  of  the  cathedral  of  Toledo.  In  1509  and 
1510,  according  to  Bermudez.  he  made  several 
t^atues  for  the  cathedral  at  Seville. 

ALMOR.  Don  Juan,  a  Spanish  historical  pamter 
of  the  last  century,  who  executed  many  pictures 
for  the  Carthusian  Convent  of  the  Conception,  near 
Saragossa. 


ALOISIUS,  an  Italian  architect  who  lired  about 
495,  and,  according  to  Cassiodorus,  was  commis- 
sioned by  Theodoric  to  restore  several  edifices  at 
Rome  and  elsewhere,  particularly  the  aumptoomi 
Basilica  of  Ravenna. 

ALONSO,  Giovanni,  a  Spanish  architect,  who 
erected  the  superb  sanctuary  of  Guadaloupe. 

ALONSO,  PEnao  de  Los  Rios,  a  Spanish  sculp- 
tor, bom  at  Valladolid  in  1650 ;  died  in  1700 ;  stud- 
ied with  his  &ther,  Francesco  Alonso.  at  Yalladolid. 
He  afterwards  established  himself  at  Madrid,  where 
he  acquired  considerable  reputation,  and  executed 
a  number  of  works ;  several  of  which,  according  to 
Bermudez,  are  in  various  churches  of  that  city. 

ALS,  Peteb,  a  Danish  painter  of  history  and 
portraits,  bom  at  Copenhagen  in  1725.  He  gained 
the  first  great  prize  awarded  by  the  Copenha- 
gen Academy  in  f755.  Directlv  after,  he  went  to 
Rome,  and  entered  the  school  of  Mengs,  where  he 
occupied  himself  chiefly  in  copying  the  productiona 
of  RaflTaelle  and  Andrea  del  Sarto,  wnich  he  did 
with  great  success.  On  returning  to  Denmark  he 
painted  some  good  portraits,  but  his  coloring  was 
too  tame  to  give  a  pleasing  effect  in  his  pictures  of 
females  ;  and  he  also  labored  his  works  so  much  as 
frequently  to  deprive  them  of  all  animation.  Hit 
want  of  success  is  an  instance  of  the  evil  conse- 
quences that  result  from  copying  instead  of  study- 
ing the  works  of  great  artists.    He  died  in  1775. 

ALSLOOT,  Daniel  Van,  a  Flemish  landscape 
and  portra'it  painter  of  merit ;  bom  at  Brussels  in 
1550 ;  and  died  in  1G08.  Little  is  known  of  him. 
Another  artist  of  this  name  is  mentioned,  called 
Denis  Van  A.,  probably  one  and  the  same  person, 
or  else  brothers.  Several  pictures  bearing  the  si^ 
nature  of  Van  Alsloot  were  brought  to  this  coun- 
try many  years  ago.  The  Umdi  was  light  mud 
spirited  and  the  coloring  good. 

ALTAMONTE,  or  ALTAMONTI.  Martino. 
a  Neapolitan  historical  and  architectural  painter  of 
considerable  merit;  was  bom  in  1657,  and  died  in 
1^45. 

ALTDORFER,  Albert,  a  German  painter  and 
engraver;  bom  at  Altdorlf,  in  Bavaria,  in  1488,  as 
proved  by  Ileincken.  though  others  assert  that  he 
was  a  native  of  Switzerland.  From  the  resem- 
blance of  his  style  to  that  of  Albert  Durer,  both 
in  their  pictures  and  engravings,  and  especially  in 
their  w€K>den  cuts,  it  is  thought  he  studied  under 
that  eminent  master,  though  he  did  not  equal  him 
in  anything.  There  are  several  of  his  paintings  at 
Ratisbon,  which  are  much  esteemed ;  and  in  the 
town-house  is  a  complete  collection  of  his  engra- 
vings. He  was  quite  distinguished  among  that 
class  of  engravers  called  the  little  masters;  and 
his  wooden  cuts  approach  the  merit  of  Holbein. 
He  executed  over  one  hundred  and  seventy  prints, 
of  which  the  following  are  the  principal.  He  gen 
erally  marked  his  prints  with  one  of  these  mono- 
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PRINTS  KNORAVKD  OV   COPPKE. 


Scriptural  and  ReJigunu  Subjects. — The  Virctn  audi 
Infant,  with  two  Children,  v^e  holding  a  pot,  dated  1507 , 
the  Vii^n  and  Child  in  the  n^^he  of  on  Altar ;  the  Virgia 
with  the  Child  ntanding  on  her  Vnee  with  a  Olory  round 
the  head ;  the  Virgin  imd  Child  dnwuod  in  the  oostame  oC 
B^ti^bon ;  the  Repose  in  Kgypt,  the  Virgin  sitting  with  thf 
Child  OD  hor  knee,  and  St.  Joseph  ftandiag  by,  with  a  staff 
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b  Ml  htnoA — ^both  bate  bate  on ;  our  Savtonr  on  tbe  Cron, 
vilh  MvenU  figufw  ■Uoding  by ;  St.  Jerome  m  a  Orottoi 
wUk  IB  Altar,  and  a  Book,  and  on  a  tablet  over  it  tbe 
aniii*8  mooofn^m ;  St.  Jerome  wiUi  the  Lioa — one  of  bis 
kd  printr ;  St.  Georce  and  tbe  Dragon. 

HuUn-iad  and  Mythohgieal  Subjects.— T^  Deaib  of 
DUa ;  tbe  Death  of  Lnevetia,  an  etehiag ;  Mntias  Sonvoia ; 
Vmu  C«Nnr  inle  tbe  Bath  with  Cupid,  and  Venus  comins 
««t  of  ue  Bath,  both  aftor  Mare  Antonio ;  U^rcules  and 
%  If  nse,  fometimes  called  Apollo  and  Yenos ;  Cupid  riding 
m  %  3ea-bonie,  attended  by  three  Nymphs ;  Amphion  eiioa- 
|M  from  shipwredc  on  a  D^pbin ;  Pyramos  and  Tliisbo ; 
a  Wtfman  bolding  a  Seeptre,  sitting  on  an  Altar,  surrounded 
ky  aereral  Persons  bolding  lanterns ;  a  naked  Woman  with 
WingB  seated  on  a  Star,  with  a  Torch  in  one  bond  and  an 
Bieoleheon  in  tbe  other,  inseribed  Laacivia;  a  Man  in 
Amour  leaping  into  the  Sea,  with  a  Camp  in  tbe  distanee, 
sad  several  Persons  oheerving  him ;  a  Man  and  Woman 
dsodng ;  six  Chihlren  dancing,  whilst  three  others  are  pip- 
iag  to  them ;  two  Landscapes ;  the  Synagogue,  inscribed 
l^aagog^  Judaic^  ;  two  ornamental  platM. 

WOODKX  CUTS. 

SeHftural  SubjeeU.—Yorij  prints  of  the  Fall  and  Re- 
ievptaoo  of  Man,  v^rj  fine  and  scarce ;  the  Saorifioe  of 
Abrmham;  the  Annunciation,  1513;  the  Purification;  tbe 
Msrder  of  the  Innocents,  IMI;  the  Decollation  of  St. 
Joim.  1512;  the  Resurrection,  1512;  tbe  beautiful  Virgin 
of  Raki^boa,  after  the  picture  in  the  cathedral — this  is  one 
of  his  be^  works,  printed  in  chiaro-souro ;  Interior  of  a 
Choreb  with  the  Virgin,  a  Pilgrim,  and  Angels ;  St.  Jerome 
koseling  before  a  Crucifix,  in  a  Qrotto;  St.  Christopher  in 
the  Water,  stooping  to  take  up  tbe  Infant,  1513 ;  St  George 
sad  tbe  1)ragon,  in  a  landscape,  1511. 

Mjfthotog^ical  and  Other  5iil»/ec/:s.— Paris  dving  on 
Moonl  id'i,  with  Venus,  Juno,  and  Minerva,  loll;  a 
Ksigfat  sitting  with  a  young  Woman ;  an  Ofiioer  with  a 
Fh^,  in  a  Lanilscape ;  a  Mountainous  Landscape,  with 
BdMiiigs ;  tbe  Fa^e  of  a  PorUoo. 

ALT  HAM, ,  a  Gorman  painter,  who  lived 

about  1060.  He  painted  laiidiscapes  and  aea  views 
vilh  considerable  ability. 

ALTICHERIO,  or  ALDI6IERI,  da  Zevio,  an 

oM  Veronese  painter  of  the  fourteenth  century. 
He  was  living  in  1382.  He  seems  to  have  been  the 
first  Yeronese  painter  of  any  note.  Vasari  says  he 
etecnted,  with  grea^  judgment  and  skill,  a  single 
pictare  of  the  history  of  the  Jewish  wars,  accord* 
ing  to  the  account  of  Flavius  Josephus,  on  the 
fonr  walls  of  the  great  hall  of  the  Palazzo  de' 
Scaligeri.  Above  this  picture,  he  painted  a  series 
of  mniallion;;.  among  which  he  introduced  the  por- 
traits of  many  eminent  men  of  the  time.  He 
painted  also,  at  Padua,  in  the  old  church  of  San 
Giorgio,  the  history  of  St.  Jaoopo,  wliich  is  still 
cxtinu  painted  in  the  style  of  Giotto. 

ALTISSIMO,  Cristopano  dell',  a  Florentine 
portrait  painter  of  great  merit,  who  lived  about 
1568.  and  studied  under  Bronzino.  His  fam- 
fly  name  was  Papi.  He  copied  a  series  of  portraits 
of  eminent  men,  in  the  possession  of  the  Gonte 
Giovio.  for  Cosmo  I.,  of  Florence.  He  paid  more 
attention  to  the  features  than  to  the  rest  of  the  pic- 
ture, and  they  are  very  faithfully  represented. 
His  works  generally  are  nighly  finished  without  a 
laborious  appearance. 

ALTOBELLO,  FRAircEaco  AivTONio.xa  Neapo- 
litan painter  of  the  seventeenth  century.  He 
studied  under  Stanzioni.  and  is  probably  the  same 
as  Antonio  de  Bellis,  a  talented  artist  who  was  a 
scholar  of  the  same  roaster,  and  died  young  in 
l^J56.  Altobello  is  mentioned  as  using  ultrama- 
rine excessively  in  his  pictures ;  de  Bellis  as  fol- 
lowmg  the  manner  of  Gnercino,  in  whose  works 
the  same  color  abounds     Neither  of  them  followed 


the  style  of  their  master.  B  ch  are  mentioned  m 
talented,  correct  in  drawing,  of  ready  invention, 
and  skilful  composition. 

ALTOBELLO,  of  Cremona,  an  Italian  painter 
of  the  early  part  of  the  sixteenth  century.  Resta 
says  he  studied  under  Bramante,  aiyl  Vasari  extoln 
him  as  superior  to  most  of  the  Lombard  painters 
of  his  time.  He  painted  frescos  in  the  cathedral 
of  Cremona,  and  in«  chapel  of  the  Church  of  S. 
Agostino  in  that  city.    He  painted  also  at  Milan. 

ALTOMONTE,  Andrea,  an  Italian  engra* 
vcr,  lived  at  Vienna  aA)out  1728.  In  concert  with 
A.  J.  de  Prenner,  he  engraved  the  plates  from  the 
paintings  in  the  Imperial  Gallery,  published  in  tlutt 
year. 

ALTZENBACK,  William,  a  German  engra- 
ver, who,  according  to  Heinekcn,  lived  at  StniM» 
burg  about  1650.  In  concert  with  his  son,  ha 
executed  twenty  plates  of  sacred  history. 

ALUNNO.  NiccoLO,  an  Italian  painter,  bom  at 
Foligno  about  1450.  He  painted  in  distemper  after 
the  manner  of  artists  before  Pemgino,  and  his  col* 
oring  still  retains  its  original  lustre.  In  the 
Church  of  S.  Niccolo,  at  Foligno,  is  an  altar-piece 
by  this  artist,  of  the  Virgin  and  Infant,  with 
Saints ;  and  also  his  picture  of  the  Pieta,  so  highly 
praised  by  Vasari.  He  executed  many  works,  and 
gained  much  reputation.    He  died  about  1510. 

ALVAREZ,  Don  Jos^,  one  of  the  most  eminent 
sculptors  of  recent  times,  was  born  in  1768  at 
Pnego,  in  Cordova ;  died  in  1826.  His  father  was 
a  poor  stone-mason,  and  bred  his  son  to  the  same 
business ;  but  Jos6  early  evinced  a  great  ability  for 
design,  and  assiduously  devoted  his  leisure  mo- 
ments to  the  study  of  drawing.  In  his  twentieth 
year  he  entered  the  Academy  at  Granada,  where 
he  soon  became  distingnished  for  his  skill  in  mod* 
ling.  He  executed  a  Lion  destroying  a  Serpent, 
for  the  public  garden  of  his  native  place,  which 
attractea  the  notice  of  Don  Antonio  de  Gongora, 
bishop  of  Cordova,  who  from  that  time  became  the 
patron  of  Alvarez,  and  caused  him  to  be  made  a 
member  of  the  Cordovan  Academy,  which  he  him- 
self had  ibunded.  Alvarez  remained  at  Cordova 
till  his  twenty-sixth  year,  when  he  visited  Madrid 
and  entered  the  Academy  of  San  Fernando,  where, 
as  ^Uhe  Andalusian."  as  he  was  called,  he  soon 
became  distinguished  above  all  his  fellow  students* 
He  gained  the  first  prize  of  the  Academy  for  a 
bas-relief,  representing  Ferdinand  I.  and  his  sons, 
carrying  upon  their  shoulders  the  miraculously 
discovered  nody  of  St.  Isidore,  into  the  Church  of 
San  Juan  de  Leon.  In  1799  Alvarez  was  granted 
a  pension  of  12.000  reals,  by  Charles  IV.,  to  ena- 
ble him  to  prosecute  his  studies  in  Paris  and 
Rome.  In  Paris  he  applied  himself  to  the  practi- 
cal study  of  anatomy,  and  made  careful  studies 
from  the  sculptures  of  the  Parthenon,  which  Choi- 
senl  Gou filer  had  brought  from  Constantinople. 
Soon  after  his  arrival  he  obtained  the  second  great 
prize  in  sculpture  awarded  by  the  Institute ;  and 
in  1804  he  made  a  statue  of  Ganymede  for  the 
Marquess  of  Almenara,  which  gained  him  the  rep- 
utation of  one  of  the  first  living  sculptors.  David, 
the  celebrated  painter,  is  said  to  have  pronouncea 
this  statue  equal  to  the  antique.  It  is  now  in  the 
Academy  of  San  Fernando  at  Madrid.  Napoleon 
visited  the  studio  of  Alvarez  twice,  and  presented 
him  with  a  goM  medal  valued  at  500f.    Alvarev 
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irodeled  also,  at  Paris,  a  colossal  statue  of  Achilles 
receiving  the  fatal  arrow  in  his  heel,  which  was 
greatly  admired  by  competent  jutlges.  but  was  so 
lai'ge  that  it  soon  fell  to  pieces,  and  for  some  rea- 
son was  never  restored.  He  soon  received  an  addi* 
tion  of  16,000  reals  to  his  pension,  and  left  Paris 
for  Rome. 

In  Home  Alvarez  added  to  his  already  high 
reputation  by  four  bas-reliefs,,  which  he  modeled 
for  a  hall  in  the  Quirinal  Palace;  but  owing  to 
political  events,  they  wore  never  executed  in  mar- 
ble. He  made  many  other  tine  works  at  Rome, 
the  best  of  which  is  the  group  of  Antilochus  anu 
Memnon,  modeled  in  1818,  and  executed  afterwards 
in  maible  for  Ferdinand  VII. ;  it  is  now  at  Mad- 
rid. In  1818,  Alvarez  was  appointed  court 
sculptor;  and  in  1825,  principal  sculptor  to  the 
King  of  Spain,  when  he  was  presented  with  the 
Cross  of  the  Order  of  Civil  MeriL  In  182G  he 
Tisited  Spain,  and  received  the  honorable  commis- 
sion to  select  from  all  the  royal  collections  in 
Spain,  what  he  considered  the  finest  works  of  art, 
for  the  purpose  of  having  them  placed  in  the  splen- 
did MuHeum  of  the  Prado  at  Madrid.  For  a  full 
list  of  his  works  see  Bennvdez. 

ALVAREZ,  Don  Manuel,  a  reputable  Spanish 
sculptor  of  the  eighteenth  century,  bom  at  Sala- 
manca in  1727 ;  died  in  1797  ;  studied  in  his  na- 
tive city  under  Tom6  Gavilan,  and  subsequently 
tinder  Alessandro  Camicero.  He  then  visited 
Madrid,  and  entered  the  school  of  the  King^s 
Sculptor,  Don  Felipe  de  Castro,  whom  he  a.ssisted 
in  executing  in  marble  his  statues  of  the  Kings 
of  Spain  for  the  new  Palace;  those  of  Witerico 
and  Walia  were  executed  by  Alvarez.  He  made 
also,  in  stucco,  three  of  the  four  Cherubim  in  the 
Roval  Chapel,  on  account  of  the  iilncss  of  Castro ; 
ftnd,  through  the  suoce&sful  manner  in  which  he 
executed  these  figures,  he  was  appointed  one  of  the 
sculptors  to  complete  the  works  of  the  chapel.  In 
1753  he  obtained  the  second  prize  of  the  Academy 
of  San  Fernando,  and  in  1754  he  obtained  the  first 
prize,  and  was  entitled  to  a  pension  to  enable  him 
to  prosecute  his  studies  at  Rome,  but  was  pre- 
Tented  by  ill-health.  In  1757  he  was  elected  an 
Academician,  and  in  1762  Vice-Director  of  the 
Academy.  He  executed  a  model  for  an  equestrian 
statue  of  Philip  V.,  which  was  preferred  before 
that  of  his  competitors,  but  in  consequence  of  the 
wars  of  Spain  it  was  never  executed.  In  1780, 
Alvarez  was  elected  Director  of  the  Academy,  and 
in  1794  was  appointed  sculptor  to  the  King.  His 
works  are  numerous  in  the  palaces  and  public  edi- 
fices of  Spain.  Many  of  them  are  at  Toledo.  Mad- 
rid, Salamanca^  etc.,  for  a  full  list  of  which,  see 
Bermudez. 

ALVAREZ,  Lorenzo,  a  Spanish  painter,  who 
studied  at  Valladolid  and  Madrid  under  B.  Car- 
ducci.  He  settled  at  Murcia  in  1638,  and  executed 
some  reputable  works  for  the  convents  of  that 
city. 

ALYPIUS,  a  learned  architect  who  held  many 
important  offices  under  the  Emperor  Julian,  called 
the  Apostate.  He  was  connnandeil  by  that  niQji- 
arch  to  rebuild  the  Temple  at  Jerusalem,  with  the 
avowed  object  of  falsifying:  the  prophecies  of  our 
Saviour  with  regard  to  that  structure.  It  is  said 
that  while  the  workmen  were  excavating  for  the 
foundations,  balls  of  fire  issued  from  the  earth  and 
destroyed  tliem.    He  lived  about  303. 


AMADEI,  Stepano,  an  Italian  painter,  bom  M 
Perugia  in  1589 ;  died  in  1644 ;  studied  under 
Ginlio  Cesare  Angeli.  After  paintmg  several  his- 
torical pieces,  whwh  are  in  the  churches  and  pala- 
ces in  and  near  Perugia,  he  commenced  portrait 
painting  in  craj'ons,  and  acquired  so  much  reputa<- 
tion  a<i  to  be  invited  to  practise  at  Rome.  He  vis- 
ited that  city  and  opened  a  school  of  design,  which 
was  well  attended.  He  was  well  versed  in  math- 
ematics and  perspective,  and  gave  lectures  on  those 
subjects. 

AMADEO,  or  AMADEI,  Giovanni  Antonio, 
an  excellent  old  Italian  sculptor ;  bom  at  Pavia 
about  14(X).  His  chief  works  are  the  monuments 
of  the  Venetian  General,  Bartolomeo  Colleoni,  in 
a  church  at  Bergamo ;  and  of  his  daughter,  Medea 
Colleoni,  at  Basel  la,  near  Bergamo;  which  are 
highly  praised  by  Cicognara.  The  same  author 
mentions  a  number  of  the  works  of  Amadeo, 
among  which  is  a  bas-relief  of  the  Deposition  frona 
the  Cross,  which,  he  says,  might  be  taken  for  a 
composition  of  Perugino  or  Francia. 


AMALTEO,  GiROLAMO,  the  brother  and  scbol 
of  Pomponio,  was  highly  gifted  by  nature,  as  a|>- 
pears  from  his  designs  in  small  pictures,  and  m 
several  mythological  subjects,  executed  in  fresco; 
and  in  altar-pieces  which  he  painted  for  the  Church 
of  S.  \*ito.  Ridolfi  praises  him  greatly  for  his  spir- 
ited manner ;  and  another  old  writer  is  of  the  opin- 
ion, that  had  he  not  died  young,  he  would  have 
equalled  the  great  Pordenone.  He  is  styled  by 
Graziano.  in  his  poem  of  Orlando,  ^'  Girolamo  Amal' 
teo  de?  trila  santo." 

AMALTEO,  PoMPONBO,  an  Italian  historical 
painter,  bom  at  S.  Vito,  a  town  in  the  Friuli,  about 
1505,  and,  according  to  Ridolfi,  was  a  relative  and 
scholar  of  Pordenone.  He  executed  some  works 
in  the  churches  and  public  places  in  the  vicinity  of 
Friuli ;  also  several  pieces  of  Roman  history  in  one 
of  the  public  halls  at  Belluno.  The  latter  are 
probably  the  Three  Judgments,  in  a  loggia  at  Cen* 
eda,  supposed  by  Ridolfi  to  have  been  painted  by 
Ponlenone,  but  in  reality  the  work  of  Amalteo, 
completed  in  1536.  There  is  a  picture  signed  with 
his  name  and  dated  1577 ;  Zani  says  he  died  in 
1588. 

AM  AM  A. ,  an  ingenious  German  painter  in 

water-colors,  who  lived  near  the  close  of  the  seven- 
teenth century.  He  painted  landscapes,  birds,  and 
especially  flowers,  which  he  executed  in  miniature 
with  remarkable  delicacy.  He  lived  at  Altona  or 
Hamburg,  and  was  the  first  master  of  the  cele- 
brated Balthasar  Denner. 

AM  ANN,  JoHANN,  a  Dutch  engraver,  who  exe- 
cuted, according  to  Fuseli,  a  history  of  the  Passion 
of  Christ,  in  sixty-four  plates,  published  at  Amster- 
dam, in  1623. 

AM  ANN,  JoHANN,  called  the  Younger,  a  Ger- 
man engraver  of  Schafhausen,  who  lived  in  the 
early  part  of  the  last  century.  Fuseli  says  he  ex- 
ecuted princi|)ally  portraits  ;  among  others,  many 
of  the  clergy  and  other  people  of  station  of  th<^ 
cities  of  Berne  and  Zurich  ;  also  a  series  of  all  tho 
known  ministers  of  the  churches  of  Berne,  Basle  and 
Schafhausen,  from  the  Reformation  to  the  year 
1718. 

AMASTINI,  Angelo  Antonio,  an  tngeniooi 
Italian  gem-engraver  of  the  last  century  ;  bom  at 
Fosombrone.    He  resided  chiefly  at  Rome,  where 
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heinM  miich  oocnpied  in  copying  and  imitating 
tofient  geins.  which  he  did  with  so  much  Kkill 
that  his  works  were  often  sold  at  prices  as  high  as 
anctentgems ;  a  fact  which  may  aid  in  accounting 
fijr  the  great  abundance  of  ancient  gems  at  the  pres- 
ent lime. 

AM\TO.  Francesco,  an  Italian  painter  and 
cn«rerer.  Little  is  known  of  him  as  a  painter ; 
bat  there  are  a  few  slight  etchings  extant,  which 
ire  executed  with  spirit,  in  ^he  style  of  Biscaino, 
UQong  which  are:  St.  Joseph  seated,  reading  a 
book,  with  the  Infant  Jesus  near  him;  St.  Je- 
rome ;  and  the  Prodigal  Son.  These  are  upright 
prints,  inscribed  FVctncetcua  Amatus  inv. 

AyMATO,  Giovanni  Antonio  d',  called  II  Vec- 
cbio.  a  Neapolitan  oil  and  fresco  painter  of  consid- 
erable eminence,  born  about  1475.  lie  studied 
imder  Silvestro  Bruno,  or  Buono,  an  old  Neapoli- 
tan painter  then  in  repute;  but  his  master  dying 
vhile  he  was  young,  he  afterwards  studied  the 
▼orks  of  Perugino,  and  imitated  his  style.  In  S. 
Dominico  Mao^giore,  in  the  chapel  of  the  family  of 
Garra&.  is  a  picture  by  Amato  of  the  Holy  Family. 
There  are  several  of  his  works  in  the  churches  of 
Naples ;  and  he  had  a  large  number  of  scholars. 
His  fitTorite  study  was  theology,  and  he  was  noted 
for  his  exposition  of  many  obscure  parts  of  the 
Bible.    He  died  in  1555. 

AMATO,  Giovanni  Antonio  d',  the  younger, 
t  Neapolitan  painter,  bom  in  1535,  and  nephew  ot 
the  preceJing.  His  coloring  was  magnificent, 
some  of  his  works  being  equal  in  this  respect  to 
those  of  Titian.  His  finest  performance  is  the 
larve a! tar-piece  of  the  Infant  Christ  in  the  Church 
of  the  Banco  dc'  Poyeri,  at  Naples.  He  died  in 
tiiat  city  in  1598. 

AMATRICE,  Cola  dell',  an  Italian  painter, 
who  flouri.shed  in  1533.  He  lived  in  Ascoli  di 
Pidno.  and  had  a  high  reputation  throughout  all 
that  province.  His  manner  was  hard  in  his  first 
prodoctions.  but  his  subsequent  works  showed  a 
follncss  of  design,  and  an  aocomplLshcd 'modem 
style.  He  is  praised  in  the  Guida  di  Ascoli  for  his 
picture  in  the  oratory  of  the  Corpus  Donn'ni,  which 
r^ffesents  the  Saviour  in  the  act  of  dispensing 
the  £ucharist  to  his  Apostles. 

AM  AY  A,  ,  an  historical  painter;  scholar 

of  Vinocnzio  Carduoci ;  executed  at  Segovia,  in 
l(i82f  .several  paintings,  correctly  designed  and 
veil  colored. 

AMBERGER,  Christopher. a  German  painter, 
bom  at  Nuremberg,  according  to  Michel,  in  1400; 
studied  under  Hans  Holbein  the  elder.  Fiorillo 
says  he  imitated  and  copied  the  portraits  of  the 
younger  Holbein  so  well^  that  many  of  them  are 
eonsidered  originals.  He  executed  a  set  of  twelve 
pjctores.  representing  the  history  of  Joseph  and 
his  brethren,  which  gained  him  great  celebrity ; 
though  he  succeeded  better  in  portraits  than  in 
history.  In  1530.  he  painted  the  Emperor  Charles 
T.,  who  honored  him  with  a  gold  medal  and  chain ; 
and.  ac^riling  to  Sandrart.  considered  this  portrait 
MS  equal  to  any  painted  of  him  by  Titian.  Zani 
ta)i;  he  died  at  Augsburg  in  1503 ;  others  say  in 
1550. 

AMBERES.  Franci9co  de,  a  painter  and  sculp- 
tor of  Toledo,  the  cathedral  of  which  he  adorned 
with  his  pictures  in  1502.    From  1508  to  1510,  he 


painted  in  concert  with  Jean  de  Be  irgogne  ani 
Villoldo.  the  arabesque  chapel ;  which  still  retaini 
its  attractions. 

AMBERES.  Miguel  de,  a  Spanish  painter,  orig- 
inally of  Antwerp,  who  lived  about  1040.  Hil 
portraits  are  said  to  be  in  the  style  of  Vaiulyck. 
Some  of  his  pictures  are  to  be  found  in  the  churches 
and  convents  of  Spain. 

AMBROGI,  Domenico,  called  Menichino  del 
Brizio,  a  Bolognese  painter,  who  lived  about  1050. 
Malvasia  says  he  acquired  that  name  from  hia 
being  the  scholar  of  Francesco  Brizio.  He  painted 
in  oil  and  in  fresco,  and  excelled  in  historical  pieces, 
landscapes,  perspective,  and  architectural  views. 
He  exitcuted  many  works  for  the  churches  and  pal- 
aces at  Bologna.  In  S.  Giaoomo  Maggiore,  is  a 
Sicture  by  him  of  the  Guardian  Angel ;  and  in  the 
unziata,  another  of  St.  Francesco,  with  a  glory  of 
Angels.  In  1053,  he  published  some  wooden  cuts 
from  his  own  designs,  printed  in  chiaro-scuro,  one 
of  which  represented  a  woman  in  a  triumphal  car, 
holding  two  flambeaux  and  a  serpent,  conducted 
by  Neptune. 

AMBllOZY,  Wenzel  Bernard,  a  German  his- 
torical painter,  )x)rn  at  Gottenburg,  in  Bohemia, 
in  1723 ;  died  in  IHOO ;  studied  under  his  elder 
brother,  Joseph  Ambrozy,  a  miniature  painter  at 
Prague ;  and  afterwards  acquii'cd  a  knowledge  of 
fresco  painting  from  P.  Sierdus.  He  executed  at 
an  early  period  some  ordinary  works  in  Prague 
and  its  vicinity,  but  changed  his  style  on  becom* 
ing  acquainted  with  Reiner,  whose  gay  and  ele- 
gant coloring,  resembling  that  of  the  Venetian 
masters,  he  at  once  adopted,  and  executed  many 
good  frescos,  and  several  good  altar-pieces  in  his 
style.  His  compositions  are  spirited  and  well 
arranged,  and  his  heads  have  a  good  expression ; 
but  his  design  is  in  very  ordinary  taste.  Am- 
brozy  was  also  skilled  in  restoring  pictures.  Maria 
Theresa  appointed  him  one  of  her  court  painters, 
and  he  was  honored  with  the  notice  of  the  Empe- 
ror Joseph  II. 

AMELSFOORT,  QtriRiNus  van,  a  Dutch  painter 
of  allegories,  history,  and  remarkahly  truthful  por- 
traits, was  bom  at  Bois-le-duc  in  1700,  and  died 
there  in  1820. 

AMENDOLA,  Ferrante.  a  Neapolitan  histor- 
ical painter,  l)om  in  1004 ;  died  in  1724 ;  studied 
under  the  celebrated  Soliinen'a,  in  whose  style  he 
painted  for  some  time,  but  afterwards  imitated 
that  of  Luca  Giordano.  He  painted  many  works 
at  Naples,  the  best  of  which  are  two  altar-pieces 
in  the  Church  of  the  Madonna  di  Monte  Virgin©. 
Nagler  mentions  an  ingenious  picture,  by  this 
artist,  of  a  Quack  Doctor's  Shop,  in  the  Royal 
Gallery  at  Munich.  Dominici  says  that  Amen- 
dola's  chief  merit  consisted  in  a  practical  facility 
of  coloring,  and  that  he  completely  failed  in  his 
attempt  to  imitate  the  masterly  style  of  Giordano, 
especially  in  the  draperies. 

AMICI.  Francesco,  a  modem  Italian  engra- 
ver. Hcineken  says  he  executed  some  small 
plates  of  sacred  history,  among  which  the  best  are, 
Christ  praying  in  the  Garden;  Christ  before 
Pilate;  and  the  Entombment  of  Christ. 

AMICONI,  or  AMIGONI,  Ottavio,  a  distin- 
guished Italian  fresco  painter,  who  followed  the 
style  of  P.  Veronese,  was  bom  at  Brescia  in  1005, 
and  a  scholar  of  Antonio  Gandini.    lie  executed  is 
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the  Carmelite  Church  of  Brescia,  an  hnportant 
work  in  fresco,  in  concert  with  Bernardino  Qan- 
dini,  the  son  of  his  master,  which  is  highly  praised 
by  ATeroldi.  The  subjects  were  from  itte  life  of 
St  Alberto.    He  died  in  1661. 

AMICONI,  or  AMIGONI,  Jacopo,  a  Venetian 
portrait  and  historical  painter,  born  in  1675.  His 
first  works  at  Venice  were  two  altar-pieces  in  the 
church  of  the  fathers  of  the  Oratorio,  ahd  a  picture 
of  St.  Catherine  and  St.  Andrew,  for  the  Church 
of  S.  Eustachio.  He  subsequently  went  to  Home, 
and  thence  to  Munich,  where  he  remained  some 
time;  but  his  principal  works  are  in  England, 
where  he  went  in  1729,  and  resided  many  years. 
His  works  were  for  some  time,  in  great  celebrity, 
fuid  several  of  the  nobility  employed  him  to  adorn 
their  houses.  After  leaving  En&^land  he  visited 
Spain,  and  died  at  Madrid  in  1758.  He  etched 
several  prints  in  a  spirited  style,  of  which  the 
followhig  are  the  principal :  Salvator  Mundi,  half 
length;  Jupiter  and  Calisto ;  Zephyrus  and  Flora ; 
the  Four  Elements,  in  the  style  of  Watteau. 

AMIDANO,  PoMPONEO,  an  Italian  painter,  born 
at  Parma,  and  flourished,  accordmg  to  Lanzi,  about 
1595.  He  is  supposed  to  have  studied  under  Par- 
miggiano.  His  heads  have  a  noble  and  graceful 
mien ;  and  he  has  imitated  so  successfully  the  style 
of  that  master,  that  good  judsres  have  mistaken  the 
picture  he  executed  in  the  Church  della  Madonna 
del  Quartiere,  for  the  work  of  Parmigpiano.  Or- 
landi  relates  that  many  of  the  pictures  of  Amidano 
were  purchased  by  foreigners ;  and  as  his  name  is 
not  mentioned  in  any  catalogue  of  foreign  collec- 
tions, it  is  probable  that  many  pictures  ascribed  to 
Parmiggiano  are  by  this  artist 

AMIQAZZI,  Gio.Battista,  a  Venetian  painter, 
and  a  scholar  of  C.  Ridolfi.  He  excelled  in  copy- 
ing the  works  of  other  masters.  In  San  Carlo 
there  is  one  from  a  Supper  by  P.  Veronese,  finely 
drawn,  and  with  colors  fresh  and  vivid  even  at  the 
present  day. 

AMLING,  Carl  Gustavur,  a  Qerman  designer 
and  engraver,  born  at  Nuremberg  in  1G51.  The 
Elector  of  Bavaria  took  him  under  his  patronage, 
and  sent  him  to  Paris,  where  he  studied  under  F. 
de  Poilly.  He  followed  the  style  of  that  master, 
and  gained  much  celebrity,  though  he  never  attained 
his  merit.  He  executed  a  large  number  of  plates 
of  historical  subjects  and  portraits,  the  latter  of 
which  were  most  successful,  many  of  them  having 
great  merit  In  all  of  his  prints,  except  the  por- 
traits, there  is  a  want  of  effect,  and  his  drawing  is 
incorrect,  especially  in  the  nude.  The  following  is 
a  list  of  all  his  prmts,  except  some  private  plates, 
after  tapestry,  in  the  possession  of  the  Elector  or 
Bavaria,  and  the  prints  he  executed  for  the  Acad- 
emy of  Sandrart    He  died  in  1701. 

ROKTBAIT8. 

Maximilian  Emanuel,  Elaotor  of  Bavaria,  J.  C.  Cham' 

Sm^ne — a  large  uprii^ht  plate,  said  to  be  one  of  his  best 
[aximilian  Emanuel,  Electoral  Prince;  afler  Vhomaa 
MtuciUinuSy  dated  1670 — an  oral,  very  soaroe.  Eques- 
trian Statue  of  Maximilian  Emanuel,  Elector  of  Bavaria ; 
Amlingj  fee.  Monadiii — large  plate.  Ferdinand  Maria, 
Elector  of  Bavaria,  1676 — large  plate,  oval.  Henrietta 
Maria  Adelaide,  Duchess  of  Bavaria;  after  Ddamonct^ 
i67S — oval,  large  plate.  John  Coant  de  Berlo  de  Bnvni, 
3eneral,  1680 — large  oval.  Alexander  Sigismund,  Count 
Palatine,  Ao. ;  Hamilton^  pin.  Roraain  Liberiet)  Abbot 
sf  St.  Ulrich ;  C.  C  ab  Amlins^y  ad  vivum  del.  ei  seal. 
Monaefdi — a  fine  portnut,  largo  plate.    Petrus  Marinus 


fiknraiairafl — in  a  medallioB,  large  plate.  Don  Livio 
ohalchi — in  a  medallion.  Marcus  ab  Aviano— oval,  16S0.  A 
voung  Prince  oondu<^d  to  the  Tbrone  by  flercules  aad 
Nestor;  on  the  Throne  is  inscribed,  Unearia — Amiingf 
9cuL  Two  plates  of  Statues,  engraved  for  Sandraxt's  Aou- 
emy. 

8ACBED  AND  HISTORICAL  SUBJSCTa. 

The  Virgin  and  Child,  with  two  Portraits,  after  J.  A* 
Wolff  engraved  by  C.  G.  ab  Amling — a  very  large  plata. 
The  image  of  the  Virgin  of  Consolation ;  C.  G.  AmUng'f 


se.,  1636— large  plate,  oval.  Vero  Ritratto  di  S. 
d  Assist,  da  Ciurlo  Gustavo  ab  AmUng — small  folio  Ima^ 
of  St.  Nicholas  Toletin,  1691,  large  plate ;  Vrai  Portrait  d« 
St.  Jbhn  de  S.  Faonndo — large  oval ;  J.  A.  Wolf,  pin.  SL 
Qodard  kneeling  before  the  Virgin ;  J.  Dreutwet,  dtL.-^^ 
folio.  Ten  plates  in  folio,  of  a  Triumphal  Arch  in  hooorof 
the  Elector  Maximilian  Emanuel;  C.  G.  Amlinr^  Mu/^ 
vx6ti,  Qrand  Thesis,  dedicated  to  the  Emperor  Leopold, 
and  his  son  Joseph ;  R.  P.  Anioniu*  Lumlinaky^  del.  g 
C.  G.  Amlingyjec.  Another  large  plate,  representing  iJbm 
Virgin  Mary  treading  on  the  Serpent,  accompanied  by  tha 
Four  Doctors  of  the  Ghureh ;  AnUingfJec. 

AMMAN,  JusTDS,  a  Swiss  painter  and  engra- 
ver, born  at  Zurich  in  1539.  Of  his  paintings  we 
have  no  further  account,  except  tliat  his  works  in 
stained  glass  were  richly  and  brilliantly  colored. 
His  pen-sketches  are  neat  and  spirited,  and  are 
highly  prized.  He  has  executed  an  immense  nunk- 
ber  o^  prints,  upwards  of  five  hundred  and  fifty , 
many  of  which  being  of  smaU  size,  he  is  classed 
with  the  little  masters.  He  engraved  both  on 
copper  and  wood,  the  latter  of  which  are  by  far  the 
best.  His  manner  is  neat  and  decided  ;  his  draw- 
ing is  tolerably  correct ;  and  his  execution,  espe- 
cially in  his  animals,  is  spirited.  His  copper 
plates  generally  bear  his  name,  but  his  wood  cuts 
are  marked  with  one  of  the  following  monogramSi 
usually  composed  of  his  initials.  He  died  at  Nu* 
remberg,  15Vl. 

COPPKS  PLATX8. 

Twelve  small  plates  arohed,  of  illustrioas  Women^  begin- 
ning with  Eve ;  title,  Eva  die  Gebeverinn.  Jo9t  Awiman^ 
fec-i  Stef.  Herman^  txc.  Eight  figures  of  Warriora,  small 
upright  plates,  marked  Jost.  Amman^  Inventor ;  Stefan^ 
Hermajij  1590.  Eight  plates,  of  Persons  fighting  with 
swords  and  sticks ;  small  plates,  lengthways,  marked  with 
his  cipher.  Six  very  small  plates  of  friezes,  lengthways, 
Huntings.  Eight  small  plates,  lengthways,  the  Four  Sea- 
sons, and  the  Four  elements,  1669.  Twelve  small  nprigfat 
nlates  arohed,  of  the  Months  of  the  Year,  represented  in 
fulUlength  figures ;  Jo.  Amman^fic.  A  set  (^  plates  for  a 
Bible  published  at  Frankfort,  1571.  The  Bombardment  oC 
a  Town ;  Jo.  Ammanyfec.y  1570 — large  plate,  lengthways. 
Efllgies  Casparis  de  Colignon ;  fecit  Norimhergts^  JoH. 
Ammanf  ligttriniat  1573. 

WOODEN  cure. 

The  Creation,  large  print,  marked  J.  A.  An  oval  print, 
the  Diet  of  the  Empire — large,  lengthways.  The  Marriage 
of  Cana — ^middle-siaed  print,  lengthways,  J.  A.  A  set  of 
one  hundred  and  fifteen  prints  of  Arts  and  Trades,  flnfc 
printed  under  the  title,  IlartirXta,  omnium  iibcraiiuai 
mecfianicarumy  <f*c.,  printed  at  Frankfort  in  1564.  This 
edition  is  very  scarce ;  the  book  was  reprinted  in  1574,  and 
again  in  1588.  A  set  of  one  hundred  and  three  prints  of 
suhiects  fVom  the  Roman  Histoid,  published  at  Frankfort  in 
1572-73,  with  a  portrait  of  S.  Feyerabendt,  the  celebrated 
bookseller.  A  book  of  Huntings,  entitled  Neiu  Piguren 
alter  hand  lagd^  (f*e.  Frankfort,  1582.  A  set  of  prints  for 
a  book,  entitled  Caii  Plinii  Seeundi,  4*c.  Frankfort^  1584. 
A  set  of  one  hundred  and  three  prints  of  a  work,  entitled 
Cleri  totitu  Romanat  Rcclesite  9ubjecti,  <f*e.  Frankfort: 
Sig.  Feyerabendii,  1564.  A  set  of  one  hundred  and  twenty 
prints  for  a  book,  entitled  Gyntecetun^  we  I'keairum 
Mulierumf  cf*c.  Frankfort,  15m. 
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AMMAN,  J JHN,  a  GU^rinan  engraver,  who  lived 
It  Htnau  about  KUO.  lie  engraved  a  set  of  small 
wooden  ciits,  representing  the  Passion  of  our  Sa- 
Tioar,  published  at  Amsterdam  iu  1C23,  with  Latin 
rerses.  They  are  executed  in  a  neat  and  spirited 
61/le.  and  possess  oonsiTlerable  merit. 

AMMAN  ATI,  Bartolomeo,  ah  illustrious 
Florentine  sculptor  and  architect ;  bom  in  1511 ; 
wu  the  son  of  Antonio  da  Settignano,  who  died 
vhea  Bartolomeo  was  twelve  years  old.  As  his 
faher  left  bat  a  small  estate,  he  chose  sculpture 
iff  his  profession,  and  studied  first  under  the 
edebrated  Baocio  BandinelU,  and  aftei-wards  at 
Tenioe  imder  the  distinguished  Jacopo  Tatti, bet- 
ter known  as  Sansovino.  Ammanati  executed 
i  ooIoRsal  statue  of  Hercules  at  Padua,  by  order 
of  Marco  di  Mantova,  a  rich  physician,  and  a 
great  patron  of  the  arts,  who  was  residing  in  that 
dty.  He  was  also  the  author  of  the  gigantic  stat- 
ue of  Blount  Appenine.  placed  at  the  edge  of  a 
smiil  lake  at  Pnitolino,  near  Florence.  At  Ur- 
bino  he  was  employed  to  make  the  monument  of 
Duke  Francesco  Maria,  in  the  Church  of  Santa 
Chiira.  At  Naples  he  exec?iteil  three  statues  for 
the  monument  of  the  poet  Sannazard.  but  owing 
to  mme  disappointment  he  quitted  Naples  %nd 
returned  to  Venice,  where  he  occupied  himself  on 
•  colossal  statne  of  Neptune  for  the  Piazza  di  S. 
Manx).  For  Cardinal  di  Monte,  afterwards  Julius 
III.,  he  made  a  handsome  monument;  which  still 
exists  in  the  Church  of  S.  Pietro.  at  Montorio. 
He  subsequently  left  Rome  and  visited  his  native 
city ;  but  afterwards  was  extensively  employed  at 
Kome  by  Gkepory  XIII..  and  Sixtns  V.  Many 
other  of  his  works  as  a  sculptor  are  mentioned  by 
Talari. 

As  an  architect,  he  designed  and  erected  the  new 
bridge  of  the  Trinity  over  the  Amo.  at  ^Morence, 
▼hich  is  still  remaining,  and  is  admitted  by  com- 
petent judges  to  be  one  of  the  most  elegantly  de-> 
ligned  and  ingeniously  constructed  specimens  of 
which  the  art  can  boast.  Ammanati  was  also 
employed  to  complete  the  Pitti  Palace  at  Florence; 
tndat'Kome  he  designed  the  Palazzo  Rucellai.  and 
the  b^adc  of  the  Coilegio  Romano.  He  also  com- 
posed a  large  work  entitled  ^'La  CittAP  containing 
designs  for  all  the  edifices  l»elonging  to  a  well 
ordered  city.  When  Michael  Angelo  died,  two 
painters.  Agnolo  Bronzino  an<l  Giorgio  Vasari.  and 
two  sculptors,  Benevenuto  Cellini  and  Bartolo- 
meo Ammanati,  were  chosen  for  the  honorable 
offif^  of  superintending  the  magnificent  obsequies 
of  that  great  man.  In  recording  this  fact,  Tasari 
oWrves  that  they  were  **  all  bright  names,  and 
illnsiriouR  in  their  respective  arts." 

Thf  tiiifh  reputation  of  Ammanati  contributed  to 
punbiuj  for  his  wife,  the  celebrated  Laui-a  Battiferri 
of  Urbiuu.  She  was  a  poetess  and  a  highly  accom- 
plisltfd  Ufly,  and  her  merit  procured  her  election 
into  the  iSociety  of  the  Intronati  at  Siona.  A  col- 
lection of  her  works  was  published  in  1560,  under 
the  title  of  ^Omre  Tosccaie,^ 

Ammanati  died  in  1589,  aged  78  years,  and  was 
Wiel  near  his  wife,  in  a  chapel  he  had  entirely 
ornamented  and  de<licated  to  the  patron  saint  S. 
Bartolomeo,  in  the  Jesuits'  church  of  S.  Giovan- 
nino.  to  which  society  he  bequeathed  all  his  prop- 
erty. 

AMMON.  Clement,  a  very  inferior  German 
engraver,  son-in-law  of  Theodore  de  Bry,  the  emi- 


nent engraver.  His  principal  wcrk  was  the  con- 
tinuation of  the  c6llection  of  portraits  entitled, 
bibhothrxa  Calcographica^  in  six  quarto  vol- 
umes, published  by  Theodore  de  Bry,  to  which  he 
added  two  volumes,  the  first  dated  Frankfort,  A  D. 
1C50,  with  his  name,  Sculptore  Clemen.  Ammon^ 
jumorj  Calco^up.,  and  tile  second  puWi.shed  in 
1052,  Sculptore  deniente  Ammonio  ccdcograp. 
Franc, 

AMMON,  JoHA-HH,  a  German  artist,  born  at 
Schaif  hauscn,  and  lived  about  1700.  He  executed 
several  portraits,  among  which  is  one  of  the  cele- 
brated John  Locke. 

AMOROSI,  Antonio,  an  Italian  painter,  bom 
in  the  Communanza  near  Ascoli,  and  flourished 
about  1736.  He  executed  several  works  for  the. 
churches  at  Rome,  one  of  which  is  in  S.  Rocco  ;* 
but  he  is  principally  known  as  a  painter  of  drolls, 
and  faiicy  subjects,  in  which  he  became  quite  emi- 
nent ;  80  that  Lanzi  says,  if  his  coloring  had  been 
a  little  more  brilliant,  his  pictures  would  have 
equalled  the  similar  productions  of  the  Flemish 
school. 

AMOUREUX,  Abraham  Cesar  l'.  a  reputable 
French  sculptor ;  bom  at  Lyons  in  1644 ;  studied 
under  N.  Coustou  the  elder ;  executed  several  ex- 
cellent bas-reliefs  and  other  works  in  various 
churches  at  Lyons,  distinguished  for  their  fine  com- 
position and  expression.  He  was  invited  to  Co- 
penhagen in  1682,  where  he  executed  the  gilded 
leaden  statue  of  Christian  V.,  King  of  Denmark, 
which  was  placed  l)efore  the  Royal  Palace  in  1C88. 

AMPHISTRATUS,  a  Greek  sculptor,  who  is 
mentioned  by  Pliny  as  the  author  of  an  admired 
statue  of  Callisthenes,  which  was  in  the  Servilian 
Gardens  at  Rome.  Tatian  says  he  made  a  bronze 
statue  of  Clitus.  This  artist  probably  lived  about 
the  time  of  Alexander. 

AMSTEL,  Cornelius  Plods  Van,  an  eminent 
Duteh  engraver,  born  at  Amsterdam  in  I7c2.  He 
executed  a  very  interesting  set  of  plates  in  imita* 
tion  of  the  drawings  of  the  most  noted  Dutch  mas- 
ters. The  following  is  a  list  of  his  principal 
works : 

Frontispiece,  a  Monamont  bearing  a  Latin  iswription,  on 
irhieh  stands  a  Genius  holding  an  Escutcheon,  in  the  middle 
a  Fleur  de  luce ;  Inventor  Comeliiu  Plooa  van  Amstel^ 
D.  I  Pebr.,  1766.  Two  small  Landscapes;  II.  Zaft' 
leeven^  del.;  r.  AmsUl^feeitf  1766.  A  Landscape,  with  a 
Shepherd  and  Shepherdess  with  Cattle  on  the  Banks  of  a 
Canal ;  Ad,  van  de  Velde,  del.;  P.  van  Amstel^  fecit.  A 
Woman  looking  out  of  a  Door ;  Rembrandt,  del.:  P.  ran 
Amstely  fecitj  1764.  A  young  Man  with  a  Hat  on,  locking 
out  of  a  Door ;  same  inj>oription.  These  two  are  fine  imita- 
Uons  of  Rembrandt.  An  Interior  of  a  Dutch  Cotti'^ge,  with 
Peasants,  one  reading  the  Gasetto ;  Ad.  v.  CMcuie'j  d^.i.^ 
1673 ;  p.  van  Amstel^  fecit,  1766.  A  Frost  Piece,  with  six 
Spanish  Figures,  one  a  woman  with  a  Mask ;  Hendrtck 
Avercampy  del.,  1621 ;  P.  van  Amstd,  fecit.  Portrait  of 
Jnn  Josepbzoon  van  Goyen ;  Ant.  van  Pyck,  del,  IG38 ; 
p.  van  Amttel,  fecii^  1769.  A  Landscape,  with  a  Markef 
at  the  Entrance  uf  a  Town ;  Jan  Ja»e\ihzoon  Goyen^  <^«/., 
1633 ;  p.  van  Amstel^feeitf  1767.  A  similar  subject  with^ 
a  Beast  Market ;  same  inscription.  A  Lady  seated  at  • 
Harpsichprd;  Ger.  Douir,  del.,  1660;  P.  v.  Amsiel,fecit^ 
1767.  A  Sea^iece,  with  Shipping;  Ltufolf  BakhuyBen, 
del.,  1694 ;  P.  v.  Am»tel,  fecit,  176*9.  LRnilscipe,  with  a 
Woman  riding  on  an  Ass,  with  CiUtle,  by  the  side  iif  a  Ca- 
nal ;  iV.  Bertf hem, fecit,  1764  ;  P.  van  Amstd,  fecit,  1769. 
A  circular  of  the  Virgin  Mary,  with  the  Infant  Jesus ;  Abr 
Bloemaert,  del.;  P.  v.  AmM el,  fecit,  1769.  An  aasom 
blage  vi  Peasants  before  an  Alehouse,  with  a  Man  playing 
on  the  ^MoIin,  and  another  dancing ;  Ad.  v.  Ostade,  del.^ 
1612 ;  P.  9.  Amstelf  fecit^  1769— an  imitation  of  the  pio 
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tare.  Portrait  of  a  Young  Lady,  with  a  D4M>k  on  a  Table ; 
H  GoUziaa,  dtL,  1612;  p,  t>.  AitisM,  fecU,  1770.  Por- 
trait of  A  Young  Man,  isittine  on  a  Chair ;  C.  VUsrher^  cUL, 
1651  i  P.  V.  Ani«Ul,  fecit,  1771.  LaD(ijicnpa,  with  a  Man 
leading  a  Hor>ie,  and  in  the  foregrouml  some  NVomen  wash- 
ing; PA.  IVouicerman^  del.,  1600;  P.v  Amtttfi^  fecU, 
1772.  Tho  Insitie  of  a  Church,  with  a  Man  druwir.g;  E. 
Saen"'i:.tn,  deL,  1630;  E.  v.  A'njl^J.  fecit,  177'l~-very 
aeativ  fini-bbd  A  Spiuitsji^n/vrt ;  Karel  enn  Mcvder, 
del,  f603 ;  P.  V,  4ww««/,  Tcc^,  1772.  A  Man  seated, 
holding  a  Flute,  with  a  B<Anet  in  the  manner  of  Rem- 
brandb:  G.  Flinck,  1643;  PL  van  Atneiel,  fecU,  MIS. 
A  Sea-j|>iece  with  Shipping;  P.  Coops,  del.;  P.  e.  Ainftel, 
fecit,  1773.  An  n^embly  of  Peaaants,  one  sleeping ;  Ad. 
Grower,  del.,  1635;  p.p.  Anistel,. fecit,  1775.  A  Man 
Bitting  at  a  Table,  wi|h  Cards  ill  {itj>  hainl;  P.  Mieritt, 
del.,  1663;  P.  t.  AiMtel,  fecU^  1777.  Two  Dogs,  small 
priuU:  similar  inscription.  Three  PoHsantR,  one  with  a 
bottle:  C  Dustirt,  del.;  PL  van  Ann/tel,  fecit.  A  Young 
Lady  taking  a  Beverage  pre.««enlGd  by  a  Boy,  and  a  Physi- 
cian standing  near  her;  Ger.  Terbern^,  del.;  PI.  v.  Am- 
HeL,  fecit,  1779.  A  Yonnju  Lady,  with  a  Musilcal  Instru- 
ment; G.  Netacher,  del.,  Ib6-l ;  P.  van  Amstd,  fecit,  1781, 
oval.  Two  Sea  pieces ;  hudolf  Bakhuysen,  del.;  PL  v. 
Amatel,  fecit,  1781.  The  Judgment  of  Solomon;  Lucas 
van  Leyden,  ilel.,  1515;  P.  p  Amstel,  fecit,  1782.  A 
Ltuidjic-ipe,  with  Ruin8,  and  a  Man  with  an  Ass ;  Y7i.  IVyk, 
del.;  P.  p.  Amstel,  fecit,  1782.  A  V^iew  in  Norway,  with 
Fi.inire!s;  Aid. van  Ererdim^en,  del;  P.  v.  Amstel,  fecit, 
17i^2.  Five  Dutch  MM^^hi  rates,  sitting  round  a  Table ;  J. 
de  Bray,  del.,  1663 ;  PL  c.  Amet el,  fecit.  The  Attoniey 
and  hi4  Clerk;  J.  Stecr^  d(L,  1672;  P.p.  Amstel,  fecit. 
A  Laudjicaije,  with  lluiiLs,  and  a  She))herd  with  Sheep  and 
GoatM ;  J  fipder  Does,  del.,  1699 ;  P.  van  Amstel,  fecit. 
A  Mountainous  Landsciipe,  with  Cattle ;  J.  p.  dtr  Meer, 
de  Jontfe,  del.,  1704 ;  PL  v.  Amstel,  fecit.  The  Carpenter 
and  his  Wife;  J.  Satnredam^  del.,  1610;  P.  v.  Amstel, 
fecit.  The  Inside  of  a  Cottiige,  with  Peasants ;  Corn. 
Bega,  del.,  1684 ;  P.  p.  Amstel,  fecit.  The  Botanist,  with 
Figures  bringing  him  Plants ;  G.  p.  den  Eeckkout  del. ;  P. 
0.  Amstel,  fecit.  A  Landscape,  with  four  Sheep;  K.  du 
Jardin,  del. ;  P. p.  Amstel,  fecit.  The  Chvmist ;  J.  Lang- 
lums,  del.,  1711 ;  P.  p.  AmsteL  fecit.  A  Sea-piece  with 
Shipping;  J.  Esselens,  del.^  170d;  P.  pan  Amstel, fecit. 

AMSTEL.  Jan  Van,  a  painter  who  is  said  to 
havo  excelled  in  landscapes,  which  he  enriched 
with  numerous  figures  in  the  manner  of  Van 
E yck ;  hut  when  or  where  he  lived  is  not  recorded, 
Guaricnti,  in  his  edition  of  Orlandi,  mentions  a 
picture  by  Amstel  at  Genoa,  though  it  is  conjec- 
tured that  some  more  distinguished  painter  is  dis- 
guised under  this  ndme.  The  painting  represents 
tho  Crucifixion,  and  contains  over  two  hundred 
£.gurcs  admirably  painted. 

AMULTUS.  a  Roman  painter  who  flourished  in 
the  reign  of  Nero,  and  was  principally  employed 
by  that  emperor  in  decorating  his  golden  palace. 
Iti.-*  best  works,  with  the  palace,  were  destroyed  by 
iux). 

ANASTASI,  GiovANN!,  an  Italian  historical 
paiuUT,  bom  at  Sinigaglia  in  1654 ;  died  in  1704. 
J^nzi  says  there  are  many  of  his  works  in  that 
place ;  the  two  from  sacred  history,  in  the  church 
delta  Oroce  are  reckoned  among  his  best.  In  Santa 
Lucia  of  Monte  Alljoddo,  there  are  tliree  of  his 
works;  and  Marcheselii  mentions  a  portrait  bv 
him  of  one  of  the  Ma2iitesta  family,  in  the  church 
of  San  Francesco  at  Rimini.  His  manner  was 
easy  and  spirited,  though  not  refined. 

•  ANAXAOORAS,  a  Greek  sculptor  of  ^gina, 
who  llouri^hcil  about  b.  c.  475.  Herodotus  men- 
tions a  bronze  statue  of  Jupiter  by  this  artist, 
which  was  fifteen  Grecian  feet  in  height.  It  was 
dedicated  at  Oiympia  by  the  States  of  Greece  that 
fought  at  Plataea  against  the  Persians. 

ANOHETA)  Miguel,  a  Spaiush  sculptor  of  the 
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sixteenth  ocntnry;  bom  at  Painpelura;  studied 
in  Florence,  and  soon  after  returning  to  nis  natiye 
place,  he  acquired,  according  to  Bermudez,  the 
reputation  of  one  of  the  best  sculptors  o^  his 
time.  Ancheta  made  the  beautiful  stalls  of  the 
choir  of  the  cathedral  at  Pampeluna.  which  are 
considered  the  finest  in  Spain.  There  are  one  hun< 
dred  of  them ;  they  are  made  of  English  oak.  He 
also  executed  an  Assumption  for  the  principal  altar 
of  the  parish  church  of  Santa  Maria  at  Tafalla ;  the 
equestriai)  statue  in  alabaster,  of  St.  George  killing 
the  Dragon,  at  Sai'agossa;  and  in  1578,  an  Assump- 
tion for  the  great  altar  of  the  cathedral  at  Burgos 
in  which  he  surpassed  Rodrigo  del  Hay  a,  who, 
with  his  brother  Martin,  executed  the  other  sculp- 
tures of  the  altar. 

ANCHILUS,  N.,  a  Flemish  painter,  bom  at 
Antwerp  in  1688 ;  executed  conversations  and 
other  subjects  of  some  merit,  in  the  style  of  To- 
niers  and  Watteau.  He  went  to  London,  and 
copied  pictures  by  Snyders  for  Sir  R.  WaJpole. 
He  died  at  Lyons  in  17d3. 

ANCHINI.  LuiGi,  a  renowned  seal  engrayer,  in 
the  time  of  Michael  Angelo,  bom  at  Ferrara.  He 
was  largely  patronized  by  cardinals  and  prinoetu 
His  liitermew  of  Alexander  the  Great  with  the 
High  Priest  of  JeniBolem^  was  pronounced  by 
Michael  Angelo  to  be  the  perfection  of  his  art. 

ANCKER,  JoHANN,  an  old  copper-plate  engnb- 
yer  of  the  fifteenth  century ;  supitosed  to  haye  re- 
sided at  ZwoU,  in  Holland.  Bartsch  mentions 
eighteen  of  his  plates,  the  two  largest  of  which  are 
Christ  on  the  Mount  of  Olives,  and  a  Gothic  Altar. 
The  rest  are  all  from  the  New  Testament,  or  firom 
subjects  connected  with  the  Romish  Church. 

ANCONA,  Andrea  LiLio,an  Italian  painter  of 
some  eminence,  born  at  Nella  Marca ;  flourished 
about  1595.  He  painted  allegorical  subjects,  some 
of  which  have  been  engraved.  Baglioni  says  he 
^iLS  employed  by  Sixtus  V.  on  the  ornaments  of  the 
Library  of  the  Vatican ;  also  in  St^  John  of  Late- 
run,  where  he  painted  in  fresco  in  the  Seal  a  Santa^ 
Moses  striking  the  Rock — a  grand  composition; 
and  Moses  with  the  brazen  Serpent.  In  a  chapel 
of  the  Chtesa  Nuova,  he  represented  Michael  driying 
the  evil  Spirits  from  Heaven ;  also  a  fine  fresco 
painting  in  S.  Maria  Maggiore,  representing  our 
Saviour  washing  the  Feet  of  his  Disciples.  After 
the  death  of  his  patron,  he  was  employed  in  the 
Roman  churches  and  convents  by  Clement  VIIL 

ANDERLONI,  Faustiro,  an  Italian  engraver 
of  some  merit  was  born  at  Brescia,  and  executed 
in  1786  and  1794,  portraits  of  the  di8tiTt«ruished 
Herder.  Carlo  Porta,  and  Schiller ;  also  illustrations 
to  several  works  of  science.  Afterwards  he  execu- 
ted a  small  but  beautiful  plate  from  the  Dying 
Magdalene,  by  Correggio  ;  the  Repose  in  I'^^y pt,  by 
N.  Poussin ;  and  Mater  Amabilis,  by  Sasso  Ferratow 

ANDERLONI,  Pietro,  a  distinguished  Italian 
engraver,  orother  of  the  preceding,,  was  bom  in 
1784,  and  manifested  an  early  mclination  for  art. 
He  first  studied  under  F.  Palazzi,  but  afterwards 
under  his  brother  P'au.<itiuo,  who,  perceiving  be 
vacillated  between  painting  and  engraving,  icchiced 
him  to  adopt  the  latter.  Afler  learning  much  from 
his  brother,  he  entered  the  school  of  Longhi  at  the 
age  of  twenty,  and  remained  there  nine  years.  Ke 
assisted  that  master  in  the  production  of  many 
admirable  works,  among  which  was  Ezekiel's  Vis* 
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ioD,  ftf^er  Raffaelle.  Longhi  allowed  his  pupil  to 
place  his  name  to  some  of  these,  in  acknowledg- 
ment of  the  share  he  had  in  their  execution.  In 
1824  he  visited  Rome  for  the  second  time,  to  make 
drawings  of  the  Heliodonis  and  Attila  of  Raffa- 
die;  and  in  1831  succeeded  Longhi  in  the  superin- 
tendence of  the  Academy  of  Engravers  at  Milan. 
Anderlooi  usually  succeeds  in  embodying  the  style 
of  the  master  whose  picture  he  engraves;  hut'he 
sometimes  works  his  plates  too  far,  and  produces 
glosioes?.  He  was  a  member  of  several  acade- 
mies, and  perhaps  is  now,  for  it  is  uncertain  whether 
he  is  still  living.  His  principal  works  are  Moses 
defending  the  Daughters  of  M.idian,  after  JV.  I^nU" 
mi ;  the  Adoration  of  the  Shepherds,  after  Titian ; 
a  Holy  Family,  Heliodonis,  Flight  of  Attila,  and 
Incendio  di  Borgio,  after  RaffaelU ;  St.  John,  after 
Iamx;  a  Magdalene,  after  Chrreggio;  Portraits 
of  Canova,  Longhi,  Appiani,  and  other  eminent 
Italians. 

ANDERTON,  Henby,  an  Enelish  painter  of 
histoiy  and  portraits,  who  lived  about  1650.  He 
itadi^  under  Streater,  but  afterwards  visited 
Italy.  He  executed  a  portrait  of  Mrs.  Stuart, 
aftemrards  Duchess  of  Richmond,  which  gainea 
him  the  patronage  of  Charles  II.  He  died  about 
1665. 

ANDRATTA,  Joaquin,  an  old  Spanish  paint- 
er. Kunstblatt  mentions  two  pictures  by  him  on 
wood,  in  the  Escurial — the  Miracle  of  the  Loaves 
and  Fishes,  and  St  Jerome  with  the  Lion  in  the 
Wilderness.  The  drawing,  the  draperies  and  the 
landscape  in  these  pictures  are  muc&  in  the  style 
of  the  old  German  masters ;  but  the  coloring  is 
eold,  and  much  less  brilliant  than  the  old  G^ermans. 

ANDRE,  or  ANDREA,  Dietrich  Ernst,  an 
able  German  historical  and  portrait  painter ;  born 
as  Mietau,  in  Kurland,  and  lived  about  1700.  He 
studied  for  twelve  years  under  Gustav.  Von  Ben- 
torn,  at  K<5nigsberg,  and  according  to  Heineken, 
was  much  superior  to  that  master  while  still  his 
papil.  That  author  speaks  in  high  terms  of  sev- 
eral of  his  works  at  Brunswick.  The  Duke  of 
Bnmswick,  perceiving  his  great  ability^  advanced 
Kim  the  funds  necessary  to  enable  him  to  visit 
Rome.  The  artist  obtained  permission  to  visit 
Holland  first,  and  while  there,  was  induced  to  go 
to  England,  where  he  forgot  his  engagement  with 
the  Dake.  He  married,  gave  himself  up  to  a  life 
of  pleasure,  and  forsook  the  careful  and  elegant 
atyie  of  his  early  works  for  a  gaudy  and  super- 
fiaal  manner.  His  habits  involved  him  in  difficul- 
ties that  compelled  him  to  quit  'England,  and  in 
1724  he  went  to  Paris,  where  he  died. 

ANDRE,  Jean,  a  French  painter  of  history 
and  portraits,  bom  at  Paris  in  1622.  He  studied 
the  works  of  M.  Angelo  and  Rafifaelle  at  Rome, 
under  Carlo  Maratti,  and  was  a  good  designer  and 
ooloridt.    He  died  at  Paris  in  1753. 

ANDREA,  Alessanbro,  an  Italian  engraver. 
Heineken  says  he  executed  in  1578  the  portrait 
of  Giles  de  Noailles.  Abbe  de  St  Amand,  Trench 
Ambassador  to  the  Sublime  Porte. 

ANDREA,  PiSANO,  a  distinguished  Italian 
sculptor  and  architect,  was  bom  at  Pisa  in  1270, 
and  studied  under  Nicola  and  Giovanni  Pisano. 
These  artists,  who  may  be  justlv  termed  the 
lathers  of  modem  sculpture,  had  already  effected 
agreat  revolution  in  taste ;  but,  though  sensible  of 


the  superior  beauty  of  Grecian  sculpture,  they 
stopped  far  short  of  the  real  advantages  they 
might  have  derived  from  it;  and  it  was  left  for 
Andrea  to  make  that  most  important  use  of  them 
which  his  masters  (and  it  may  be  said  even  more 
modern  artists)  too  often  lost  sight  of.  This  was, 
to  combine  their  excellencies  with  his  own  original 
ideas ;  not  servilely  to  represent  Greek  subjects  in 
Greek  forms,  nor  to  recur  to  ancient  fable  and  my- 
thology because  he  found  them  set  forth  in  the 
superior  beauty  of  ancient  sculpture ;  but  to  adapt 
the  finer  forms  of  that  more  finished  and  perfect 
school  of  art,  to  illustrate  and  give  effect  to  his  own 
conceptions.  His  works  are  doubtless  far  from 
perfection,  but  his  merit,  to  be  fairly  judged, 
should  be  considered  in  relation  to  what  had  been 
done  by  his  immediate  predecessors.  He  was  the 
first  artist  who  truly  appreciated  the  value  of  the 
fine  models  of  antiquity  to  modern  art,  and  who 
made  them  subservient  to  the  illustration  of  sub- 
jects of  present  interest.  In  this  respect  he  is 
justly  entitled  to  rank  as  one  of  the  great  im- 
provers of  design. 

Andrea  was  employed  at  the  Duomo  of  Pisa,  as 
one  of  the  assistants,  or  workmen,  under  Giovanni. 
Soon  after,  he  was  associated  with  his  master  in 
the  execution  of  the  bronzes  at  Perugia ;  both  their 
names  appear  together  as  the  artists.  After  this, 
he  was  em  ployed  alone  to  execute  some  small  fig- 
ures in  marble  for  S.  Mafia  al  Ponte,  at  Pisa.  His 
success  in  these  works  led  to  his  being  invited  to 
Florence  to  assist  in  completing  the  fa9ade  of  the 
cathedral  of  S.  Maria  del  Fiore.  Andrea  here 
formed  the  acauaintance  of  Amolfo  da  Lapo,  and 
Giotto  di  Bonaone :  the  latter  is  said  to  have  fur- 
nished some  of  his  designs.  He  executed  a  marble 
statue  of  Boniface  Yin.,  and  two  other  statues  of 
St.  Peter  and  St.  Paul,  which  were  placed  in  the 
facade,  and  gained  so  much  admiration  that  he  was 
commissioned  to  execute  all  the  works  required  for 
the  decoration  of  that  edifice.  Vasari  says  he  vis- 
ited Venice,  where  he  remained  about  one  year,  and 
executed  several  small  statues  for  the  front  of 
St.  Mark's.  He  afterwards  returned  to  Florence, 
where  he  executed  the  bronze  relievi  for  the 
gates  of  the  baptistery  at  Florence,  which  Cicog- 
nara  correctly  states  to  have  been  comipenced  in 
1831,  and  finished  in  1839;  though  Vasari  asserts 
they  took  22  years  for  their  completion.  The  sub- 
ject is  the  life  of  St.  John,  and  the  incidents  are 
represented  in  twenty-two  compartments.  In 
otner  panels  are  smaller  figures  of  the  Virtues. 
The  work  deserves  a  high  degree  of  praise  for  its 
simplicity,  dignity,  and  sentiment,  and  it  gained 
for  the  sculptor  an  immense  reputation.  The  chief 
authorities,  with  the  foreign  ambassadors,  went  to 
visit  it;  and  the  republic  elected  him  a  citizen  of 
Florence.  Andrea  also  executed  many  other 
woks,  of  which  the  relievi  in  marble  for  the  Cam- 
panile of  S.  Maria  del  Fiore,  at  Florence,  have 
considerable  merit. 

As  an  architect  he  designed  the  castle  of  Scar- 
feria,  the  arsenal  at  Venice,  and  the  Church  of  San 
Giovanni,  begun  at  Pistoja  in  1887.  At  Florence, 
by  order  of  Guattieri,  Duke  of  Athens,  he  fortified 
and  enlarged  the  ducal  palace,  surrounded  the  city 
with  towers  and  magnincent  gates,  and  designed  a 
small  citadel.    He  died  in  1845. 

ANDREA,  ZoAN,  [Giovanni,]  an  Italian  en- 
graver of  the  beginning  of  the  sixteenth  century, 
cotemporary  with  Mantegna ;  first  noticed  by  Zani, 
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who  explains  the  initials  Z,  A,  by  this  name.  He 
copied  and  imitated  the  prints  of  Mantegna,  and  of 
Durer;  also  apparently  engraved  from  his  own 
designs.  His  works  are  scarce.  Some  of  them 
have  ffreat  merit,  and  are  sold  at  high  priceg. 
Bartsch  enumerates  thirty-three,  but  Brulliot  says 
there  are  more.  The  largest  and  most  remarka- 
ble of  them  is  an  allegory  of  Mercury  and  Igno- 
rance, after  Mantegna. 

TST  or  M  or  /T /J.  ANDRE  ANT,  And- 
-/.ill.  .XLJl.  yx  f  X  REA.  a Mantuan poin- 
ter and  very  eminent  engraver,  born,  according 
to  Brulliot,  in  1560 ;  though  others  say  in  1540. 
He  is  little  known  as  a  painter,  and  seems  to  have 
devoted  his  talents  to  engraving  early  in  life,  when 
he  settled  at  Rome,  some  time  after  Hugo  da  Carpi 
first  commenced  wood  engraving.  His  works  are 
confined  to  this  branch.  His  drawing  is  very  cor- 
rect ;  his  execution  neat  and  spirited,  and  done  in  a 
masterly  stvle.  His  cuts  are  printed  in  the  chiaro- 
scuro, and  he  carried  this  department  of  the  art  to 
a  much  higher  degree  than  he  found  it.  His  works 
have  often  been  confounded  with  those  of  Altdor- 
fer,  from  his  using  a  similar  monogram.  The 
following  are  his  principal  works : 

The  Portrftii  of  Albert  Durer,  dated  Siena,  15B8.  Eight 
prints  of  the  Pavement  of  Siena,  from  a  drawing  by 
Franco  Vannif  after  the  Design  of  Domenioo  Bteca/umif 
— very  scarce,  dated  1587.    The  Dologe,  large  print  in  four 
sheets,  after  Titian^  with  his  cipher.     Pharaoh's  Host  de- 
stroyed in  the  Red  Sea,  a  large  print  in  four  sheets,  after  the 
§ame,  1585,  with  his  cipher.     The  Adoration  of  the  Magi, 
o/^er  ParmiggianOf  1585,  with  his  cipher.  The  Purification, 
after  Salviati,  with  bis  cipher,  1508.  The  Virgin  and  Child, 
with  a  Bishop  kneeling ;  aftar  A.  Catiolani,  with  his  cipher, 
and  the  words,  Audrea  2£antuano,  Pitiore  Sanetitt  1591. 
The  Virgin  and  Child,  with  St.  John  presenting  a  Bird,  and 
a  Female  Saint  holding  a  Lily;  after  Oiae.  Ligotzi,  with 
his  name.     Christ  caring  the  Leper,  af^er  Parmiggiano^ 
with  cipher.     Christ  curing  the  Paralytic,  after  Frauco  de 
I/auto  da  Sabaudia,     The  Miraculous  Draught  of  Fishes, 
after  RaffaelU,  1609,  with  his  cipher.     Christ  departing 
from  Pilate,  who  is  washing  his  hands ;  after  a  6a««o-re- 
lievo  of  Oiov,  Boiogna,  with  the  name  of  the  engraver,  in 
two  sheets. — [This  is  one  of  his  most  finished  prints.] 
Christ  bearing  his  Cross,  after  A,  Caeolani^  with  his  ci- 
pher, and  inscribed  Andreani  in  Siena,  1591.     The  En- 
tombing of  Christ,  after  Oiue.  Seolarif  pittore  eceeilente, 
with  his  cipher.    Another  Entombing,  half  figures,  after 
JCnffaello  aa  Reggio  and  the  name  of  the  engraver.     St. 
Peter  preaching,  marked  with  the  name  Polidoro^  and 
his  cipher,  1608.     SL  Sebastian,  marked  Friderieue  Ba- 
rotiue  UrbituHf  with  his  cipher,  1608.     The  lower  part  of 
the  picture  of  St.  Nicholas,  by  Titian,  with  the  cipher  of 
Andreanif   IntagliaU  Mantuano,      The  Triumph  of  the 
Church  ;  Ckri$ti  Triumpkue,  large  friese,  in  eight  sheets, 
after  Titian,  dedicated  to  the  Duke  of  Mantua  in  1599, 
and  published  by  Calisto  Ferranti  at  Rome  in  1608.    An 
emblematical  print,  of  a  Christian  after  Life  received  into 
Heaven,  and  crowned  by  Jesus  Christ;  marked  B.  F«  for 
Baptieta  Franco,  and  the  cipher  of  the  engraver.    An. 
MDCX.  Mantoua.    The  Picture  of  Human  Life,  repre- 
sented by  a  Woman  at  the  Foot  of  a  Rock,  assailed  by  the 
Passions,  marked  Jac,  Ligotiuty  int.  et  Andreani,  1585. 
Firente.    Three  prints,  after  a  marble  group  by  Oio,  da 
Bologna,  seen  on  three  sides,  representing  the  Rape  of  the 
Sabines,  inscribed  Rapta  Sabinum  a  Jo.  Bolog,  marm,  Ac. 
MDLXXXIIIL   Another  Rape  of  the  Sabines,  after  Oio. 
da  Bologna,  in  three  sheets,  inscribed  Andreas  Audrtanue 
3iantuauu9  aeri  inciditf   Ac,  MDLXXXV.     Florentim, 
Celia  on  Horseback,  with  one  of  her  Attendants,  going  to 
eross  the  Tiber,  marked  with  the  name  of  MatuHno  and 
his  cipher,  1608.     Mutius  Soasvoli,  holding  his  hand  over 
a  Brasier,  marked  with  the  name  of  Bald.  Peruzzi,  and 
his  cipher,  1608.     The  triumph  of  Julius  Ciesar,  with  the 
title,  in  ten  sheets,  after  Ana.  Mantegna,  MDXCVIII. — 
[It  is  difficult  to  meet  with  all  these  pieces  of  the  same 


color,  or  eanally  good  impressions.]  Venns  and  Copid* 
with  Nympns  bathing,  after  Parmiggiano,  with  the  cipher 
of   An'dreani,  1605.     Circe  giving   Drink  to  the  Com. 

E anions  of  Ulysses,  oval  print,  after  Parmiggiano,  with 
is  name,  1602.  A  Woman  warming  herself  before  » 
Fire,  marked  Bernard  Malpitiue,  tnc,  with  his  cipher. 
The  Scene  of  aComedy  represented  before  the  Qrand  Duke 
Cosmo  L,  after  a  design  of  Bart.  Neroni;  large  piece, 
1579.  A  Sepulchral  Monument,  representing  a  kind  of 
Rock,  on  which  are  the  three  Fates,  after  Fortuna  Fortv^^ 
n«us,  with  the  cipher  of  the  engraver,  1588. 

ANDREASI,  Ippolito,  an  Italian  painter  of 
some  merit,  who  studied  under  Giulio  Romano ; 
assisted  him  in  his  cartoons,  and  executed  pic* 
tures  in  S.  Barbara  and  elsewhere. 

ANDREOLA,  Filippo,  a  Neapolitan  painter 
and  scholar  of  Solimena;  painted  arabesques  and 
architecture,  in  distemper  and  in  fresco,  in  yari- 
ous  churches  of  Naples.  He  died,  according  to 
Dominici,  in  1724. 

ANDREOLI,  GiORQio,  called  Giorgio  da 
GuBBio,  or  Maestro  Giorgio,  an  Italian  sculptor, 
and  maiolica  or  delft  painter,  who  settled,  says 
Fiorillo,  at  Gubbio,  in  1498.  Passeri  says  he  es- 
tablished a  maiolica  manufactory  at  Gubbio  about 
1519,  which  he  continued  till  1538.  During  this 
time  he  painted  many  beautiful  desi^s  upon  table 
service,  and  executed  in  this  material  two  beauti- 
ful has  reliefe  for  altar-pieces ;  one  for  the  Church 
of  San  Domenico,  and  the  other  for  the  Louse- 
chapel  of  the  Bentivogli  family.  He  was  living 
in  1552.  His  son,  Vincenzo,  according  to  Lanzi, 
practised  the  same  arts  as  his  father. 

ANDRIESSEN,  Antony,  a  Dutch  painter  of 
landscapes  and  figures,  which  he  executed  in  con- 
cert with  his  brother  Jurriaan ;  born  at  Amster- 
dam in  1746 ;  died  in  1813. 

ANDRIESSEN,  or  ADRIENSE8.  Hen- 
dricks, sumamed  Afankenhein,  a  Flemish  painter, 
born  at  Antwerp  in  1600.  He  painted  subjects 
from  still-life  with  great  skill  of  composition  and 
finishing.    He  died  at  Zealand  in  1655. 

ANDRIESSEN,  Jurriaan,  a  Dutch  painter, 
bom  at  Amsterdam  in  1742,  and  studied  under  J. 
M.  Quinkhart  and  A.  EUiger.  He  executed  in  con- 
cert with  Numan,  the  decorations  of  the  new  thea- 
tre at  Amsterdam,  in  which  branch  of  the  art  he 
excelled.  He  instructed  several  eminent  living 
l3utch  painters.    He  died  in  1819. 

ANDERIOT,  or  HANDERIOT,  Franz,  or 
FRAN901S,  a  Parisian  engraver,  was  bom  about 
1655,  and  practised  both  in  France  and  Italy,  espe- 
cially at  Rome.  He  imitated  the  style  of  Poilly, 
but  IS  not  to  be  classed  with  that  master,  though 
hia  works  are  much  in  demand  in  consequence  of 
their  subjects,  and  the  masters  after  whom  he  en- 
graved. The  most  important  are,  a  Magdalene, 
a  Madonna  and  a  Bambino,  after  Guido ;  the  Hol^ 
Family  with  a  Rose,  after  Raffaelle ;  two  Annunci- 
ations, after  Albano;  the  Good  Samaritan,  after 
Poiimn;  the  Crowning  with  Thorns,  after  Dtmicn^ 
iehino ;  and  the  same  after  A.  CaraccL 

ANDRIOLI,  GiRoiiAMO.  a  Veronese  painter, 
whose  name  and  the  date  1606  are  inscribed  on  an 
altar-piece  of  San  Domenico,  and  other  saints,  in 
the  Church  of  Santa  Caterina  di  Siena,  at  Verona. 

ANDROCYDES,  a  painter  of  C^zicus,  is  men- 
tioned by  Pliny  as  a  rival  of  Zeuxis ;  he  therefore 
lived  about  b.  c.  400.    Plutarch  mentions  a  picture 
I  he  executed  for  the  Thebans,  representing  tne  vie* 
'  tory  of  Pelopidas  and  Epaminondaa ;  and  another 
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if  Scylla  saironndiM)  by  f)<*hes,  in  whien  Ihe  fiah 
were  fio  «dn>*rubiy  painted  as  to  be  the  principal 
objects  in  the  picture,  to  the  great  detriment  of  the 
fi^re  of  Scyllj. 

IXDROXIcrS.  an  ancient  Grecian  architect 
vfao,  aooording  to  Vi^ruyiiis.  erected  the  celebrated 
loirer  of  the  WinHs,  which  still  remains  entire 
tmoDg  the  riiin<«  c»f  AihensL 

ANDROSTHBXKS,  an  Athenian  scnlptor,  and 
a  papil  of  Km:adraii.s.    lie  was  employed  to  com- 

iete  the  stature  of  Latona.  Diana.  Apollo,  the 
10^  the  ScftiTii!  of  the  Sun,  and  a  group  of 
Bacchantes  in  front  of  the  temple  of  Apollo  at 
Delphi,  which  had  bt«n  begun  by  Praxias,  but  were 
left  incomplete  at  the  death  of  that  artist.  Pan- 
aotiii  fmpposes  he  lired  about  b.  c.  420. 

ANDROUET  Du  Cercbau,  Jacques,  a  French 
irchitectj  who  erected  at  Paris  the  palaces  of  Sully, 
Maynme.  and  the  Fermes  G6n6ra1es.  He  built  the 
Poot-Nenf  by  order  of  Henry  III. ;  and  designed 
the  gwat  Gallery  of  the  Louvre,  bui't  by  Henry 
IV.    Ue  also  wrote  several  architectural  works. 

ANEDA,  Juan  de,  a  painter  of  Burgos,  who 
liTe<]  about  15(>5,  and  painted  in  concert  with  Juan 
de  Oca,  some  fine  pictures  which  still  remain  in  the 
cathedral. 

ANKST.  Paolo,  a  Florentine  painter,  who  flour- 
ished al>jut  1720.  His  landscapes  gained  him  con- 
oderable  repuUtion,  and  he  p.iinted  ancient  ruins 
m  the  st\*le  uf  P.  PaninL  Some  of  his  works  are 
to  be  found  in  the  palaces  and  private  collections 
at  Fliireuce  and  Rome.  Francesco  Zucchcrelli  stud- 
ied lor  some  time  under  this  master. 

ANFOSSO,  Jacopo,  a  celebrated  gem  engraver 
of  Paria.  who  lived  in  the  sixteenth  century. 
Though  little  known,  he  seems  to  have  been  an 
artist  of  great  ability,  and  was  in  favor  with  Pins 
T.  and  Gregory  XIII..  as  appears  from  an  epitaph 
hi  the  TjetUre  PUtoricke. 

AXGARANO,  Otta viand,  a  Venetian  histori- 
cal pointer  of  noble  birth,  who  lived  about  1650. 
Zauetti  says  he  acquired  much  reputation  by  a  pic- 
tore  he  executed  for  the  Church  of  S.  Danielo,  at 
Tenioe.  representing  the  Nativity. 

ANGE.  Franco  l',  ni  Annecy,  an  Italian  painter 
of  small  pieces  of  sacred  history,  which*  are  com- 
DMMided  by  Lanzi ;  bom  in  1675 ;  studied  under 
Crespi ;  became  a  Phillippine  monk  at  Bologna,  and 
(fied  m  1756. 

ANGELL  Filippo  d',  called  Tl  Napolitano,  a 
Roman  painter,  bom  in  1600,  was  the  son  of  an 
^artist  who  was  employed  by  Sixtus  V.  He  often 
painted  architectural  views,  with  a  number  of  fig- 
area  arranged  and  composed  with  great  ingenuity. 
He  excelled  in  representing  battles  and  landscapes, 
and.  according  to  Baglioni,  was  much  employed  in 
oraamenting  the  palaces  and  villas  at  Rome.  He 
cbd  Ml  Rome  in  1040. 

ANGFIJ,  Giovanni  Battista  d'.    See  Moro. 

• 

AXGKLI,  GiuLio  Cesare,  an  Italian  painter, 
vas  born  about  1570.  and  studied  under  the  Car- 
aori  Ho  executed  an  immense  work  in  the  Church 
of  S.  Agostmo  at  Perugia.  His  coloring  was  bet- 
ter than  his  design,  and  he  excelled  rather  in  the 
draped  than  in  the  naked  figure.    He  died  in  1630. 

AXGELI.  Giuseppe,  a  Venetian  painter  of  cab- 
act  pictures  and  altar-pieces,  waif  bom  about  1715^ 


and  studied  under  Piaasetta,  whose  style  he  imita- 
ted. His  extremities  are  well  drawn,  and  hlfl 
heads  have  considerable  expression.  Ho  was  living 
in  1793. 

ANGELI,  NiccoLO,  an  Italian  enjrriTcr,  wh« 
lived  about  1635.  and  studicnl  under  Ilemigio  Can- 
tagallina.  In  concert  with  his  master,  he  engraved 
a  set  of  plates  from  the  designs  of  Giulio  Parigi. 
representing  the  festivals  at  Florence  on  the  occa* 
sion  of  the  maiTiage  of  the  Prinoe  of  Tuscany. 

ANGELIGO,  Fra.  Giovanni  da  Fiesoli.    Sea 

FlESOLl. 

ANGELINI,  SciPioNE,  an  admirable  Italian 
flower  painter,  was  bom  in  1661  at  Perugia  accor- 
ding to  Pascoli,  though  others  say  at  AhcoH.  He 
practised  at  Rome,  and  executed  a  Jarge  number 
of  paintings  which  he  sold  to  dealers,  who  exported 
them  to  England,  Holland  and  France.  He  died  in 
1729. 

ANGELIS,  DoMENioo  d',  a  fresco  painter,  of 
considerable  ability  and  reputation,  living  at  Rome 
at  the  commtncennsnt  of  this  century.  He  was  one 
of  the  best  scholars  of  M.  Benefiale ;  was  a  mem- 
ber of  the  Academy  of  St.  Luke,  and  executed  sev- 
eral public  works  at  Koine.  He  is  praised  in  the 
work  by  Goethe. 

ANGELIS.  PPTFR,  a  Butch  painter,  was  bom 
at  Dunkirk  in  16%5,  and  stadied  the  elements  of 
the  art  in  his  native  place ;  after  which  he  visited 
Flanders  and  Germany,  remaining  some  time  at 
Dusseldorf^  where  he  gained  some  advantage  from 
the  Electoral  Gallery.  His  subjects  were  generally 
conversations,  and  landscapes  with  small  figures, 
into  which  he  often  introduce  fruit  and  fish.  He 
visited  England  about  1712,  where  he  was  so 
much  employed  that  he  remained  sixteen  years. 
In  1728  he  visited  Italy,  and  passed  three  yea^s  at 
Rome,  where  his  pictures  were  admired.  On  leav- 
ing Italy  he  intended  returning  to  England,  but 
staying  a  while  at  Renn&s,  in  Brelagne,  he  met 
with  so  much  encouragement  that  he  settled  in 
that  city  for  life.  His  pencil  is  free,  bright,  and 
flowing,  though  his  coloring  is  sometimes  weak. 
His  style  is  a  mingling  of  Teniers  and  Watteau, 
with  more  grace  than  the  former,  and  more  nature 
than  the  latter.  He  was  unostentatious  and  re« 
served,  and  exhibited  his  works  with  reluctance , 
his  inclination  being  rather  to  the  pursuit  of  his 
art  than  the  advancement  of  his  fortune.  He  died 
at  Renncs  in  1734,  aged  49. 

ANGELO,  and  AQOSTINO,  of  Siena,  Italian 
architects,  were  brothers,  and  the  most  illustri- 
ous disciples  of  the  school  of  Giovanni  of  Pisa. 
Sansoni  says  that  the  latter,  in  1308,  designed  a 
palace  for  the  magistrates  of  Siena,  and  thereby 
acquired  so  much  reputation  that  he  and  his  brother 
were  chosen  to  superintend  the  public  edifices  of 
the  city.  They  erected  the  northern  facade  of  the 
^cathedral ;  made  two  new  gates  to  the  city;  began 
the  Church  and  convent  of  San  Francesco,  and  the 
Church  of  Santa  Maria ;  ar.d  ^nished  the  tower  of 
the  Public  Palace.  They  aiso  erected  the  great 
fountain  in  the  square  before  the  Hotel  de  ville  j 
the  Hall  of  the  Grand  Council ;  and  various  other 
works  in  Assisi.  Orvietto,  Arezzo,  and  Bologna. 

ANGELO,  Lo RENTING  d',  a  painter  of  Arezzo ; 
lived  about  1550 ;  was  the  scholar  of  Piero  della 
Francesca,  and  followed  his  style.  He  executed 
many  original  works  in  fresco  at  Arezzo  and  it« 
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vicinity,  and  completed  several  works  in  that  city, 
which  his  master  had  left  unfinished  at  his  death. 

ANGELO,  Michael.    See  Buonaroti'I. 

ANGELO,  Michael  Amerioi,  da  Caravaq- 
Gio,  an  Italian  painter ;  born  at  Caravaggio,  a  vil- 
lage in  the  Milanese,  in  1569 ;  he  was  the  son  of  a 
mason,  and  while  a  lad,  was  employed  to  prepare 
piaster  for  the  fresco  painters  of  Milan.  From 
seeing  them  often  at  work,  he  became  inspired 
with  the  ambition  to  become  an  artist ;  and  without 
instruction  from  any  particular  master,  he  became 
an  excellent  Imitator  of  nature,  and  adopted  a 
singular  style,  characterized  by  daring  lights  and 
shi^ows,  which  became  highly  popular.  For  some 
years  he  painted  fruit,  flowers,  and  portraits,  which 
were  remarkably  faithful ;  and  so  exact  an  imi- 
tator was  this  artist,  that  he  copied  nature  even 
when  deformed,  and  followed  the  same  slavish 

f practise  in  historical  painting.  While  young  he 
ived  at  Venice,  where  he  ereatly  improved  his 
coloring  by  studying  the  works  of  Giorgione.  His 
early  pictures  are  far  better  colored  than  his  later 
works.  Ue  subseauently  went  to  Rome,  and  exe- 
cuted his  first  productions  in  that  city  in  concert 
with  Cav.  Giuseppe  Cesari.  The  novelty  of  his 
style  S(»on  became  so  popular  that  even  Guido  and 
Domenichino  were  unwillingly  induced  to  imitate 
it,  to  gratify  the  public  passion  for  the  vulgar  but 
attractive  manner  of  Caravaggio.  This  did  not, 
however,  continue  long ;  the  popular  taste  soon 
returned  to  its  true  channel,  llis  chief  works  at 
Home  are  the  Crucifixion  of  St.  Peter,  in  the  Church 
of  S.  Maria  del  Popolo,  aud>the  Entombing  of  our 
Saviour,  in  the  Chiesa  Nuova.  At  Naples  there  is 
a  fine  picture  by  him  of  the  Scourging  of  Christ; 
and  in  S.  Martino  is  another,  representing  Peter 
denying  Christ — one  of  his  most  famous  works. 
The  merit  of  this  artist  consists  in  a  fine  coloring, 
and  an  astonishing  effect  produced  by  a  strong 
contrast  of  light  and  shadow,  which  onl^  belongs  to 
nature  in  abstracted  situations.  To  give  it  vera- 
city, we  must  supDose  the  light  to  fall  from  a  par- 
tial and  prescribea  aperture,  which  alone  can  sus- 
tain the  illusion.  He  seldom  ventured  on  srand 
compositions,  to  which  his  want  of  academic 
study  rendered  him  totally  inadequate.  His  works 
are  characterized  bj  wonderful  vigor,  and  admira- 
ble distribution  ot  light  and  shadow.  He  died 
at  Bome  in  1609. 

ANGELO,  Michael  Cerquozzi,  called  Del- 
LE  Battaglie,  a  Roman  painter  bom  in  1600. 
When  quite  youns  he  evinced  an  inclination  for 
the  art,  and  was  placed  under  Pietro  Paolo  Bonzi. 
Like  his  preceptor,  he.first  painted  fruit  and  flow- 
ers ;  but  ne  soon  left  these  for  battle-pieces,  the 
excellence  of  which  gave  him  his  surname.  The 
production  of  Peter  de  Laer,  called  Bamboccio, 
being  at  this  time  much  in  vogue  at  Rome,  Angelo 
represented  similar  subjects,  as  fairs,  and  scenes  of 
country  festivity,  in  which  he  succeeded  admira- 
bly, so  that  these  are  esteemed  his  best  works. 
Bamboccio  surpassed  him  in  landscape  and  chiaro- 
scuro, but  he  e^urpassed  the  Fleming  in  the  charac- 
ter and  taste  oi  his  design.  He  worked  with 
amazing  facilitv,  never  making  any  design  for  his 
pictures ;  and  he  often  paint^  a  picture  repre- 
senting some  circumstance  he  haa  heard.  His 
best  works  were  the  Four  Seasons,  painted  for  the 
Salviati  Palace  at  Rome.    He  died  in  1660. 


ANGELO,  Michael  Colonna,  an  Italian 
painter,  was  born  at  Ravenna  in  1600,  and  first 
studied  under  Gabriello  Ferantino.  but  subse- 

?uently  under  Girolamo  Curti,  calleq  II  Dentone. 
n  concert  with  the  latter,  he  executed  some  im- 
portant works  in  fresco,  in  the  churches  and  nalacea 
at  Bologna,  in  which  Colonna  painted  the  ngiire», 
and  Dentone  the  architecture  and  perspective. 
Their  most  celebrated  works  were  a  saloon  in  the 
Palazzo  Grimaldi,  and  the  grand  perspective 
painted  in  S.  Michael  Bosco.  Colonna  was  in- 
vited to  Madrid  by  Philip  IV.,  where  he  executed 
some  works  in  fresco,  and  was  well  rewarded  by 
the  king.    He  died  in  1687. 

ANGELO,  called  ANGELUCCIO,  a  talented 
Italian  painter,  and  a  scholar  of  Claude  Lorraine, 
whose  style  lie  followed,  but  died  young. 

ANGELO,  Michael,  called  II  Campidoolio, 
from  an  ofllce  he  held  in  the  Campidoglio  or  Cap- 
itol of  Rome,  a  Roman  painter  of  fruit  and  flowers, 
was  born  in  1610,  and  a  scholar  of  FiorvantL 
There  are  many  of  his  works  in  England,  espe- 
ciallv  a  fine  one  in  the  collection  of  the.  Duke  of 
Marlborough  at  Blenheim.  His  coloring  was  full 
of  harmony  and  richness,  and  his  touch  was  light 
and  spirited.    He  died  in  1670. 

ANGERMANN,  David,  an  able  miniature 
painter  established  at  Berlin,  where,  according  to 
Nagler,  he  was  living  in  1810.  He  was  born  at 
Eger  in  1763,  and  was  the  pupil  of  A.  GrafT. 

ANGIOLILLO,  called  Roccadipame,  a  Nea- 
politan painter,  who  lived  about  1450.  He  studied 
under  Antonio  Solario;  and  Dominici  says  he 
painted  some  works  for  the  churches  at  Naples, 
one  of  the  best  of  which  was  a  picture  iu  the 
Church  of  S.  Lorenzo,  representing  the  Virgin 
and  Infant,  with  Saints.    He  died  about  1458. 

ANGOSCIOLA,  or  ANGUIS.CIOLA,  Soro- 
NISBA,  a  celebrated  Italian  portrait  and  historical 
paintress,  of  an  ancient  family,  bom  at  Cremona 
about  1530.  She  studied  first  under  Bernardino 
Campo,  but  subsequently  under  Bernardo  Gatti, 
called  Sojaro.  Her  first  work  was  a  portrait  of  her 
father  and  two  of  his  children,  which  ^ined  her 
great  reputation,  and  she  was  soon  considered  one 
of  the  mo^t  eminent  portrait  painters  of  her  time. 
She  also  executed  several  admirable  historical 
pieces.  That  great  patron  of  art,  Philip  II.,  invi- 
ted her  to  Madrid,  wnere  she  arrived  in  1561,  with 
her  three  sisters.  She  executed  a  portrait  of  Queen 
Isabella,  which  was  presented  by  the  King  to  Pope 
Pius  IV.,  a  near  relative  of  Sofonisba,  accompanied 
with  a  letter  from  the  artist,  to  which  the  pontiff 
replied,  highly  praising  her  talents,  and  assuring 
her  that  he  had  placed  her  work  among  his  most 
valuable  paintings.  She  executed  a  picture  of  the 
Marriage  of  St.  Catherine,  which  is  now  in  the 
Pembroke  collection  at  Wilton ;  also  her  own  por- 
trait, playing  on  a  harpsichord,  which  isat  Althorp, 
in  Northamptonshire.  A  portrait  of  oi^  of  her 
sisters,  painted  ooi  a  panel,  was  sold  in  1801  at  the 
sale  of  Sir  William  Hamilton's  pictures ;  and  Mr. 
Gough  had  a  miniature  of  Sofonisba,  inscribed: 
"Sophonisba  Angussola,  virgo,  ipnus  maim  ex 
ifpeculo  depida,  OremonfBy  There  was  also  a  pic- 
ture of  her  sisters  playing  chess,  in  the  collection 
of  Lucien  Bonaparte,  which  is  now  in  England. 
Her  sisters  Lucia,  EUropa,  and  Anna  Maria,  also 
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piinted,  but  ther  were  far  inferior  to  Sofonigba. 
^he  was  married  twice ;  first  to  Don  Fabrizzio  di 
Moncada,  a  Sidhan  nobleman,  after  whose  death 
she  returned  to  Italy  via  Genoa,  where  she  mar- 
ried Orazio  Lomellmo,  the  captain  of  the  vessel  in 
which  she  made  the  voyage.  She  subsequently 
became  blind  from  strenuous  application  to  the  art, 
ind  in  this  state  was  frequently  visited  by  the 
«mt  Vandyck;  who  used  to  say  that  he  had 
Warned  more  of  the  practical  principles  of  the  art 
from  a  blind  woman,  than  by  studying  alt  the 
works  of  the  best  Italian  masters,  iter  country- 
loeQ  assert  that  she  died  in  1626,  aged  93 ;  though 
LtQzi  and  Zani  say,  in  1620.- 

ANGOULJfeME,  jAcanES  d\  a  French  sculptor 
who  li^ed  at  Rome  about  1550.  His  works,  ac- 
cording to  Fuseli,  were  highly  valued  at  Rome. 
There  are.  or  Y^re,  three  figures  in  black  wax  by 
hiin  in  the  Papal  Library ;  and  in  the  grotto  at 
Meudon,  near  Paris,  there  v»as  a  fine  statue  of 
Aatumn,  in  marble,  by  this  artist. 

ANGtJIER,  Fban^ois,  and  Michel,  two  cele- 
brated Frendi  sculptors ;  bom  at  the  town  of  £uj 
in  Normandy,  Francois  in  1604,  and  Michel  in 
1612.  Their  father  was  a  carpenter,  and  taught 
them  to  carve  in  wood  when  very  young.  Some 
of  their  productions  having  attracted  the  notice  of 
a  respectable  citizen  of  £u,  he  sent  them  to  Paris, 
and  placed  them  under  Simon  Guillain,  a  good 
sculptor  of  that  metropolis.  .  They  soon  gave 
proo&  of  their  ability,  and  were  in  a  few  years 
enabled,  by  the  frUit  of  their  own  exertions,  to 
Tisit  Rome.  Francois  practised  some  time  in 
England,'  and  then  went  to  Rome,  where  he  re- 
mained two  years.  He  acquired  the  reputation  of 
one  of  the  first  sculptors  of^his  age  in  France;  his 
figures  are  remarkable  for  their  truth  and  beauty 
of  expression.  His  best  works  are,  a  marble  cru- 
cifix in  the  church  of  the  Sorbonne ;  the  mauso- 
lenm  of  Cardinal  de  B^rulle.  in  the  church  de 
rOratoiie,  Rue  SL  Honors ;  that  of  M.  de  lliou, 
in  the  church  St.  Andr6-des- Arcs ;  and  that  of  the 
last  Duke  of  Montmorency,  at  Moulins,  his  great- 
est work;  also  four  figures  at  the  tomb  of  the 
Duke  de  Longueville ;  and  the  tomb  of  the  Duke 
of  Rohan,  in  the  church  of  the  Celestined  at  Paris. 
He  made  also  some  copies  after  the  antique.  Louis 
XIIL  gave  him  apartments  in  the  Louvre,  and 
appointed  him  keeper  of  his  cabinet  of  antiquities, 
lid  died  at  Paris  in  1669,  aged  65  ^ears. 

Michael  Anguier  visited  Rome  in  1641,  where 
he  became  the  puprl  of  Algardi,  some  of  whose 
models  he  worked  in  marble;  tie  also  executed 
works  for  this  sculptor,  for  St  Peter's,  and  for  the 
palaces  of  several  cardinals.  This  employment 
enabled  him  to  follow  his  pursuits  at  leisure,  and 
he  spent  ted  years  in  Rome,  living  on  terms  of 
frioidship  with  Poussin,  Algardi,  and  Du  Qucsnoy. 
In  IG5I  he  returned  to  Paris,  and  assisted  his 
brother  in  his  works  for  th<  mausoleum  of  the 
Duke  de  Montmorency.  He  madt  in  the  same 
mr  a  statue  of  Louis  XIIL,  which  was  cast  in 
orooze  at  Narbonne.  In  1653  he  adorned  the 
apartment  of  Queen  Anne  of  Austria,  in  the  Lou- 
vre, with  several  admirable  works.  He  made  also, 
br  the  same  queen,  the  principal  sculptures  in  the 
church  of  Val  de  Grace,  of  which  tfie  Nativity,  in 
marble,  placed  over  the  altar,  is  considerea  his 
master-piece;  also  the  sculptures  of  the  great 
iltar  of  St.  Denis  de  la  Chartre.    His  last  works 
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were  the  statues  and  bas-reliefs  of  the  Porte  St 
DehM;  the  statues  of  Holland  and  of  the  Rhine 
were  after  the  designs  of  Le  Brun.  This  artist 
was  professor  of  &e  Academy  of  Arts  at  Paris, 
and  wrote  fourteen  discourses  on  sculpture.  He 
died  at  Paris  in  1686,  aged  76. 

ANGUILLA,  Francbsco  Andrea,  an  Italian 
painter  of  Lucca,  of  the  fifteenth  century ;  stud- 
ied imder  Giotto.  Nagler  says  that  his  coloring 
was  lively,  his  drawing  correct,  and  the  folds  of 
his  draperies  cast  in  gcK>d  taste. 

ANGUS,  William,  an  English  designer  and  en- 
graver of  landscapes  and  edifices,  who  lived  at  the 
commencement  of  the  present  century.  He  exe- 
cuted from  his  own  designs,  and  those  of  Sandby, 
Dayes,  Samuels  and  others,  many  country  views, 
which  were  issued  in  the  publications  of  the  day. 
He  also  engraved  and  published  many  views  of 
Oountry-seats,  in  a  very  aelicate  and  pleasing  style. 

ANICHINI,  Lnioi,  a  celebrated  cameo  and  gem 
engraver  of  the  sixteenth  century ;  bom  at  Fer* 
rara,  but  resided  in  Venice.  According  to  Vasari, 
he  surpassed  all  his  ooteniporaries,  except  Ales- 
sandro  Gesari,  called  II  Greco.  The  praise  that 
Vasari  bestows  on  Gesari  for  his  medal  of  Paul  III., 
which  Michael  Angelo  pronounced  perfect,  Fuseli 
has  given  to  Anichini,  and  he  appears  to  have  led 
Dr.  Nagler  into  the  same  error. 

ANIGHINI,  PiCTBO,  an  Italian  engraver  of  the 
seventeenth  century,  of  whose  works  the  following 
are  the  principal :  A  Holy  Family,  dated  1655 ;  the 
Good  Samaritan,  two  small  pfates,  lengthways; 
the  Portrait  of  Cosmos  EtruricB^  P.  Anichimu^  fee. 

ANIMOLA,  ViNCENZO,  called  Vincenzo  Ro- 
mano, an' Italian  painter,  born  at  Palermo.  He 
studi<Kl  under  Rafiaelle,  and  went  to  Messina  after 
the  sacking  of  Rome,  where  he  executed  some 
paintings  for  the  churches  and  oonv^ts. 

ANJOIJ,  Rene  op,  King  of  the-  Sicilies,  Duke 
of  Lorraine,  and  Gount  of  Provence,  was  a  painter 
of  some  merit.  He  executed  miniatures  in  missals 
and  on  glass ;  painted  a  portrait  of  himself,  which 
still  remains  in  the  Garmelite  Ghapel  at  Aix ;  and 
is  supposed  to  have  painted  that  of  Charles  VII., 
of  France. 

ANNA,  Baldassarb  d',  bom  in  Flanders,  but 
of  the  Venetian  school,  who  flourished  about  1610. 
He  studied  under  Corona  da  Murano,  some  of 
whose  pictures  he  finished  after  the  death  of  that 
master.  He  also  executed  several  originals  for  the 
Servi  and  other  churches,  which  surpass  those  of 
Corona  in  the  softness  of  the  chiaro-scuro,  and 
occasionally  in  its  force,  though  inferior  to  his  works 
in  the  selection  of  forms. 

ANRAAT.  Peter  Van,  a  Dutch  historical  paint- 
er, bom  at  Amsterdam  in  1635.  Balkema  says 
he  was  a  painter  of  portraits,  animals,  and  conver- 
sation-pieces. Houbraken  says  he  was  an  artist 
of  great  merit,  and  highly  praises  one  of  his  works, 
representing  the  Last  Judgment,  which  was  well 
designed,  contained  a  multitude  of  figures,  correct 
in  the  outline,  and  executed  with  a  free  and  bo'd 
pencil.  Notwithstanding  his  talents,  little  is  known 
of  his  works  or  of  the  events  of  his  life. 

ANSALDI,  Giovanni  Andrea,  a  vei^  distin 
gnished  Italian  oil  and  fresco  painter,  lK>rn.  accord 
ing  to  Soprani,  at  Voltri,  a  small  town  near  Genoa 
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in  1 564.  He  was  a  scholar  of  Orazio  Catubiasi,  bat 
studied  with  great  attention  the  splendid  works  of 
P.  Veronese,  and  became  an  admirable  colorist, 
especially  in  fresco.  His  prinapd  work  was  the 
cupola  in  the  Church  of  the  Santissima  Anunidata, 
at  Qenoa.  There  are  many  of  his  works  in  the 
churches  and  palaces  of  that  city.  His  invention 
was  fertile,  andhis  compositions  ingeniously  adorned 
with  architecture  and  landscape.    He  died  in  1638. 

ANSALONIj  ViNCBNZio,  a  Bolognese  historical 
painter  of  considerable  reputation,  who,  according 
to  Lana.  lived  about  1615,  and  studied  under  Lo- 
dovico  Ualacci.  Malvasia  extols  an  altar-piece  by 
him,  in  the  chapel  of  the  family  of  Fioravanti.  in  the 
Church  of  S.  Stefano  at  Bologna,  seprosenting  the 
Martvrdom  of  St.  Sebastian ;  ana  in  the  church  of 
the  delestine  monks  is  an  admirable  work  repre- 
senting the  Virgin  and  In&nt  in  the  Clouds,  and 
St.  Roch  and  St.  Sebastian  beneath.  Zani  says 
he  died  youngs 

ANSELIN,  Jean  Louis,  a  Parisian  engraver ; 
bom  in  1754 ;  studied  under  Augustin  de  St.  Au- 
bin,  and  executed  several  good  plates.  The  best 
are  Adam  and  Eve.  after  Lebarbiez.  the'  elder, 
1808;  the  Si^  of  Calais,  after  Barthelemi; 
Madame  de  Pompadour,  after  Boucher;  several 
Scenes  of  Bachanala,  after  Careme;  Molidre  read- 
ing his  "Tartufte"  before  Ninon  I'Enclos  and 
others,  after  Monsian^  1814;  Portrait  of  Lally- 
Tolendal,  after  Verhulo^;  Sabinus  discovered  m 
his  Retreat,  after  TaiUcuicn^  1819 ;  Anacreon,  after 
Restaut    He  died  in  1823. 

ANSELMI,  GioBoio,  a  Veronese  painter,  bom 
in  1722;  studied  under  Balestra;  paint^  the 
cupola  of  San  Andrea,  at  Mantua,  and  other  repu- 
table works  in  fresco.    He  died  in  1797. 

ANSELMI,  Michael  Anoelo,  an  Italian  paint- 
er^  was  bom  at  Siena  in  1491,  and  studied  under 
Gio.  Antonio  Vercelli,  called  Sodoma.  He  lived 
principally  at  Parma,  where  one  ofvhis  first  works 
was  a  large  painting,  after  a  design  by  Giulio  Ro- 
mano, representing  tlie  Crowning  of  the  Virgin 
Mary.  He  also  executed  some  pictures  from  his 
own  designs  for  the  churches  of  Parma,  some  of 
which  resemble  the  style  of  Correggio.  Lanzi  says 
he  died  at  Parma  in  1554 ;  but  Zani,  in  1560. 

ANSIAUX,  Jean  Joseph  Eleonora  AN'roiNE, 
an  eminent  French  historical  and  portrait  painter 
of  the  present  century,  was  born  at  Liege  in  1764, 
and  studied  under  Vincent.  He  execute  portraits 
of  several  eminent  statesmen  and  generals  of  Na- 
poleon, besides  many  works  ia  sacred  and  pro- 
mne  history,  and  poetical  subjects.  There  are 
three  pictures  by  him  in  the  Church  of  St.  Paul, 
at  Liege.  He  ranks  among  the  first  artists  of  the 
modern  French  school.    I&  died  in  1840. 

ANTELAMI,  Benedetto  degli,  an  old  Italian 
sculptor,  who  practised  at  Parma  from  1178  to 
1196.  There  is  in  the  cathedral  of  that  city  a 
bas-relief  by  hira,  representing  the  Deposition 
firom  the  Cross,  which,  though  rather  a  rough  per- 
formance, is.  according  to  Lanzi  and  Nagler,  per- 
haps unequalled  by  any  of  the  Italian  sculptors 
previous  to  Giovanni  Pisano.  It  contains  many 
figures,  but  is  simple  in  composition.  It  is  markea 
with  his  name  and  date.  1178.  Antelami  was  like- 
wise an  mchitect.  and  is  said  to  have  built  the 
baptistery  at  Parma. 


ANTENOR.  an  Athenian  acolptor,  who  \vni 
about  B.  0.  500,  and  executed  the  brcMize  statues 
that  were  erected  in  honor  of  llarmodius  and  Aris- 
togiton,  who  delivered  Athens  from  the  rule  of  the 
Pisistratidn.  lliese  statues  were  carried  away 
by  Xerxes,  b.  o.  480 ;  and  were  afterwards  found 
at  Susa  by  Alexander,  who  sent  them  back  to 
Athens.  They  were  erected  in  the  Ceramicas, 
near  those  that  had  been  made  by  Critias  to  r^laoe 
them,  and  were  seen  by  Arrian  and  Paosanias. 

ANTHEMIUS,  an  architect,  was  born  at  Tralles, 
a  city  of  Lydia,  in  Asia  Minor.  Procop^  says  he 
erected,  in  conjunction  with  Isidorus  of  Miletus,  the 
famous  Temple  of  St.  Sophia,  at  Constantinople, 
by  order  of  tne  Emperor  Justinian.  The  Emneror 
was  de8ht>tts  of  making  it  the  most  superb  eculioe 
in  the  world,  and  on  its  completion  exclaimed  wilh 
Joy :  "I  have  surpassed  ihee,  0  Solomon !" 

ANTHERMUS  and  BUPALUS,  two  andent 
Greek  sculptors,  who  lived  about  b.  c.  570,  were 
the  sons  of  Miociades,  who  was  also  a  sculptor. 
There  were  manjr  of  the  works  of  these  artists 
in  DeloB  and  other  Grecian  isles,  most  of  which 
were  taken  to  Rome  by  Angustus,  who  placed 
them  in  various  temples.  Pliny  mentions  a  stat- 
ue of  Diana,  which  he  saw  in  the  Island  of  Chios, 
of  such  ingenious  executbn,  that  to  those  entering 
the  temple,  the  goddess  appeared  of  a  serious  coun- 
tenance, while  she  seemed  to  smile  on  those  going 
out.  They  introduced  great  improvements  in 
marble  sculpture.  Greece  and  Asia  stroveto  pos- 
sess their  works.  On  some  of  their  statues  were 
inscribed  the  foUowing  verse:  "  The  mms  of  Mic- 
ciadeB  will  render  thee,  O  Chioe,  niore  tenowned 
than  thy  vines  have  dofie,''^ 

ANTICHIO,  PiETRo,  a  Venetian  painter  of  the 
eighteenth  century.  His  pictures  arc  remarkable 
for  their  high  coloring.  In  the  churdi  of  San  Sal- 
vatore  there  are  two  of  his  works — the  Pool  of 
Bethesda,  and  Christ  driving  the  sellers  and  money- 
changers from  the  Temple.  Antichio  visited  Ger- 
many, and  met  with  considerable  success  in  differ- 
ent parts  of  that  country. 

ANTIDOTUS,  a  Greek  painter,  probably  of 
Athens;  was  the  scholar  of  Euphranor,  and  is 
nrindpallv  noted  for  having  been  the  master  of 
Nkaas.  He  was  more  severe  in  coloring  than  Eu- 
phranor, and  more  distinguished  for  the  care  with 
which  he  finished  his  works,  than  for  their  nmn- 
ber.  Pliny  mentions  three  of  his  paintings — a 
Warrior  with  a  Shield,  fighting;  a  Wrestler;  and 
a  Flute-player. 

ANTIPHILUS,  a  celebrated  Egyptian  pamter, 
who  is  commonly  supposed  to  have  lived  in  the 
time  of  Alexander,  and  to  have  been  the  ootem- 
porary  of  the  great  Apelles.  But  the  story  of 
Lucian,  in  his  treatise  against  Calumny,  places  him 
a  century  later,  about  b.  c.  230 ;  for  the  Apellcs 
and  Antiphilus  th.jre  mentioned,  were  cotem  po- 
rary with  Ptolemy  Philopator,  the  fourth  of  the 
Ptolemies,  who  lived  about  a  century  after  Alex- 
ander. The  time  of  Antiphilus  cannot  be  inferred 
from  his  paintings  of  Philip  and  Alexander,  which 
do  not  appear  to  have  been  portrai^  and  might 
have  been  painted  at  any  period.  Besides,  he  is 
noticed  by  Plinv  after  the  scholars  of  Apelles. 
See  Aj)enea  of  Ephe87is, 

Acconling  to  Qnintilian,  Antiphilus  excelled  in 
facility  of  execution,  and  he  distinguished  himself 
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^^utD0J  in  Tarions  styics.  Pliny  mentions  MV* 
9il  of  his  works  which  were  preHer\'ed  at  Rome : 
Hcvooe;  Alexander;  Philip;  Minerva;  Bacchus; 
Alexander  as  a  ho  j ;  Cadmns  and  Earopa ;  and  Ilip- 
po^^tns  tnd  his  hontes  startled  at  the  sight  of  the 
Sa-monster  sent  against  them  hy  Neptune.  He 
ila>  mentions  Ptolemy  hmkting ;  a  Bo^  blowing 
I  Fba  with  the  reitocted  light  on  his  face;  a 
Work-room  in  whidi  women  were  employed  in 
kaittiiiig  and  wcaying ;  snd  a  verj^  celebrated  pie- 
tgre  of  a  Satyr  with  a  panther's  skm  hanging  on  his 
sboa'dcr.  holding  his  hands  over  his  eyes,  and  kx>k- 
iqr  into  the  distance.  He  excelled  in  paintings  of  a 
grotesque  character,  as  is  evident  from  the  &ct  that 
ncfa  snlgecto  were  called  Crrtdiiy  after  a  painting 
of  his  representii^  the  down  Gryllus,  with  cap  and 
bdb.  He  also  executed  fire-light  pieces  admiii^bly , 
tnd  one  sodi  is  especiaUy  commended ;  that  of  the 
Boj  bknring  the  Fire  with  his  mouth,  which  was 
patly  adi^red  for  the  fine  effect  of  the  lefleoted 

iXTIMACHIDES.    See  Antistates. 

ANTIQUUS,  John,  a  Dutch  painter,  bom  at 
Oioningen  in  1702.  He  acquired  the  art  of  glass- 
staining  from  Gerard  Vander  Veen,  which  he  fol- 
lowed for  several  years,  but  subsequently  studied 
fivsome  time  under  John  Abel  Wassenber^,  a  his- 
torical  and  portrait  pamter  of  some  merit.  He 
lAerwards  yisited  Paris,  where  he  obtained  a 
plmtj  of  employment ;  but  beii^  desirous  of  via- 
itJDg  Italy,  he  went  to  Florence,  where  he  was  em- 
p!opBd  six  years  by  the  Grand  Duke  of  Tuscany, 
nd  execttlSd  a  large  compositbn,  called  the  Fall 
of  the  Giants,  which  was  so  much  esteemed  that 
ft  awtch  of  it  was  placed  in  the  Florentine  Acad- 
cmj.  He  afterwards  returned  to  Holland,  where 
hems  received  with  much  honor,  and  was  engaged 
bj  ike  Prince  of  Orange  to  execute  several  paint- 
tags  fi>r  the  Palace  of  Loo,  among  which  is  a  large 
pcnue  of  Mars  disarmed  by  the  Graces.  He 
puatedwith  ^reat  fiMality,  and  was  a  good  designer 
tnd  oolorist.  In  all  his  pictures  may  be  seen  the 
file  taste  he  acquired  from  the  study  of  Uie  old 
masters  in  Italy.    He  died  in  1750. 

ANTISTATES,  ANTIMACmDES,  OALLBS- 
CHROS,  and  PORINUS,  four  Grecian  arehitects, 
irfao  lived  b.  c.  555,  and,  according,  to  Vitruvius, 
were  employed  by  Pisistratus  to  erect  a  temple 
to  Japiter  Olympius,  in  the  place  of  the  one 
seeted  in  the  tmie  of  Deucalion,  which  the  storms 
•fa  thousand  years  had  entirely  destroyed.  They 
prooeeded  so  far  with  it  that  Pisistratus  was  ena- 
bled to  dedicate  it,  but  after  his  death  the  work 
ccMed;  and  the  completion  of  this  tempJe,  so 
nipifioent  and  grand  in  its  design  that  it  im- 
pnased  the  behol<&r  with  wonder  and  awe,  became 
the  work  of  after  ages.  Perseus.  King  of  Mace- 
dsnia,  and  Antk>chus  Epiphanes,  nearly  four  hun- 
dred years  after  I^istraAus,  finished  the  grand 
Dive,  and  placed  the  columns  of  the  portico ;  Cos- 
ndiis,aRoman.  being  the  architect  It  was  con- 
Rdked,  and  with  good  reason,  one  of  the  foui  cel- 
ebnted  marble  temples  of  Greece ;  the  other  tliree 
vere  that  of  Diana,  at  Ephesus ;  Apollo,  at  Mile- 
toe  ;  and  Ceres,  at  Eleusis.  The  Corinthian  order 
pnviiled  in  its  design.  '  In  the  siege  that  Sylla 
hid  to  Athens,  this  temple  was  greatly  injufed, 
bat  the  allied  kings  afterwards  restored  it  at  their 
eommon  expense,  intending  to  dedicate  it  to  the 
XaivB  of  Augustus.    Livy  says  that  among  so 
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many  temples  this  was  the  only  one  .worthy  of 
a  god.  Pausanius  says  the  Emperor  Adrian  en* 
ckised  it  with  a  wall^  as  was  usual  with  the  Grecias 
temples,  of  half  a  mile  in  circumference,  which  th« 
dties  of  Greece  adorned  with  statues  *  erected  in 
honor  of  that  monarch.  The  Athenians  distin- 
guished themselves  by  the  elevation  of  a  colos*' 
sal  one  behind  the  temple.  This  enclosure  was 
also  ornamented  with  a  peristyle  one  hundred 
rods  in  length,  supported  by  superb  marble  Cor- 
inthian columns,  and  to  tms  facade  were  three 
grand  vestibules  which  led  to  the  temple.  Adrian 
aedioatec|  it  a  second,  time.  In  this  temple  was  i 
placed  a  splendid  statue  of  Jupiter  Olympius,  of 
gold  and  ivory ;  and  the  courtiers  added  four  stat- 
ues of  the  Emperor.  This  wonderful  structure^ 
which  is  said  to  have  cost  five  millions  of  scudi,  is 
now  in  ruins.  Sixteen  Corinthian  columns  are 
standing,  six  feet  four  inches,  and  some  six  feet  six 
inches,  in  diameter.  The  length  of  the  temple, 
according  to  Stuart  upon  the  upper  step,  was 
three  hundred  and  iifty-four  feet,  and  its  breadth 
one  hundred  and  seventy-one  feet;  the  entire 
length  of  the  walls  of  the  peribolous  is  six  bun- 
dr^  and  eighty-eight  feet,  and  the  width  four  hun- 
dred and  sixty-three  feet 

ANTISTIUS,  Labeo,  who  had  heea  a  pr»tor 
and  even  pro-consul  of  the  province  of  Narbonne. 
is  said  to  have  amused  himself  in  painting  small 
pictures.  He  died  at  an  advanced  age,  in  the  reign 
of  Vespasian.  His  works  do  not  appear  to  have 
gained  him  any  reputation,  but  rather  the  ridicule 
of  his  cotemporaries. 

ANTOINE,  JAcacES  Denisw  a  reputable  Paris- 
ian architect,  bom  in  1733.  One  of  his  earliest 
works  was  the  completion  of  the  alterations  of  the 
Palais  de  Justice  in  Paris,  on  which  Desmaisons 
had  been  employed.  He  also  executed  the  portal 
in  the  court  of  the  Hospice  de  la  Charity.  In  1771 
he  commenced  the  mint,  and  finished  it  in  1776. 
The  principal  facade  towards  the  Quai  Conti  and 
Pont  Neuf.  presents  a  fine  unbroken  mass  400  feet 
in  extent. '  The  edifice  is  characterized  by  a  unity 
uid  simplicity  that  contrast  very  strongly  with  the 
false  taste  which  then  prevailed  in  the  irench  me- 
tropolis. Antoine  also  designed  the  mint  at  Berne, 
Mia  a  mansion  for  the  Duke  de  Bervieq  at  Madrid. 
He  died  in  1801. 

ANTOINE,  Sebastien,  a  French  engraver  of 
little  note,  born  at  Nancy,  in  Lorraine.  He  execu- 
ted a  representation  of  the  jewelled  crown  used  in 
the  coronation  of  Louis  X  v.,  dated  1722 ;  the  En- 
terprise of  Prometheus,  from  the  ceiling  at  Ver- 
sailles, painted  by  Mignard ;  also  a  portrait  of  R. 
P.  Augustin  Calmet,  a  large  oval  plate,  1729.  His 
style  was  slight  and  feeble,  and  he  worked  usually 
with  the  graver. 

ANTOLINEZ,  Don  Josef,  a  Spanish  histori- 
cal and  portrait  painter,  was  bom  at  Seville  in 
1?>39.  He  studied,  whUe  young,  at  Madrid,  under 
Don  Francisco  Rizi,  one  of  the  painters  of  Philip 
IV.  Palomino  commends  two  pictures  by  this 
master  in  the  Church  of  La  Magda^ena.  at  Aiadrid,  , 
representing  the  Miraculous  Conception,  and  the  * 
Good  Shepherd.  The  landscapes  he  introduced 
into  his  pictures  were  much  admired.  He  died 
at  Madrid  in  1C76. 

ANTOLINEZ.  DE  SARABIA, Francisco, a tal- 
ente<l  Spanish  historical  and  landscape  painter  of  the 
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Eerentcenth  oebtary,  was  a  nephew  of  Joseph  An- 
tolinez.  and  was  educated  at  Seville  for  the  law, 
but  afterwards  studied  painting  under  Murillo, 
whose  style  he  imitated.  He  went  to  his  unde  at 
Madi-id  in  1G72;  but  although  he  had  acquired 
some  reputation  as  a  painter,  he  threw  up  the  pen- 
cil and  returned  to  his  original  profession  for  the 
purftose  of  obtaining  a  lucrative  station  at  the  bar; 
a  change  which  was  greatly  deprecated  by  the 
friends  of  art.  Not  succeeding^  he.  was  compelled 
again  to  return  to  painting  as  a  means  of  support, 
and  subsequently  executed  a  number  of  small 
pictures  from  the  Bible,  and  j;he  life  of  the  Virgin, 
which  are  highly  esteemed  for  their  invention,  fi^ 
cility  of  execution,  and  admirable  color.  He  died 
in  1700. 

ANTONELLA,  da  Messina.    See  Messina. 

ANTO.NIANO,  Ferrarese,  or  Antonio  Al- 
berto, of  Ferrara ;  studied  under  Angiolo  Gaddi, 
and  was  the  most  eminent  painter  of  Ferrara  in  his 
time.  About  1438,  he  executed  several  great  works 
in  the  palace  of  Alberto  d'£ste ;  he  {tainted  also, 
according  to  Vasari,  many  beautiful  works  at  San 
Francesco  d^Urbino,  and  at  Gittk  di  Castello.  He 
died  alK>ut  1450. 

/P  AXTONIANUS,SiLVANU8,aFlemishwood 
c/%  /enpx^^ver,  who,  according  to  Papillon,  lived 
about  15G7.  and  executed  a  set  of  cuts  for  a  Book 
of  Fabl'es,  published  at  Antwerp  in  tl-at  year. 

ANTONIASSO,  \  Roman  painter  of  the  begin- 
ning of  the  sixteenth  century.  Vasari,  in  his  life 
oi  Pilippiiw  Lippi,  states  that  Antoniasso,  and 
Maestro  Lanzilago  of  Padua,  two  of  the  best  Ro- 
man painters  of  that  time,  were  required  to  esti- 
mate the  value  of  the  frescos  of  Filippino.  painted 
for  the  Cardinal  Caraffa,  in  his  chapel  in  the  church 
of  the  Minerva.  Nothing  further  appears  to  be 
recorded  of  these  artists. 

ANTONINUS,  an  ancient  Roman  architect,  who, 
according  to  Pausanius,  erected  several  temples  in 
Epidaurus.  an  ancient  city  of  Peloponnesus.  He 
also  built  the  bath  of  ^sculapius,  and  restored  a 
portico  called  Goryos,  constructed  originally  of 
unburnt  bricks. 

ANTONIO, 'DI  Federioo,  a  reputable  Italian 
sculptor,  who  lived,  according  to  Vasari,  about 
1450.  He  executed  three  statues  in  the  cathedral 
of  Siena,  which  Delia  Valle  has  assigned  to  Jacopo 
dclla  Querela.  He  made  also  some  of  the  works 
for  the  external  embellishment  of  the  cathedral. 
About  1457,  he  executed  a  statue  of  St.  Peter. 

ANTONIO,  Fiorentino,  an  Italian  architect, 
who  lived  about  15G0.  He  was  bom  at  Cava,  near 
Naples ;  studied  at  Rome ;  established  himself  at 
Naples,  and  built  there  the  Church  of  Santa  Cata- 
rina  k  Formello. 

ANTONIO,  Marc.    See  Raimondi. 

ANTONIO.   Pedro,  a  Spanish    painter,  was 

born  at  Cordova  in  1&14,  studied  under  Antonio 

del  Castillo,  and  painted  some  pictures  for  the 

convent  of  St.  Paul,  at  Cordova,  which  are  finely 

.executed,  with  excellent  coloring.    He  died  in  1675. 

ANTONIO,  DA  Trento.    See  Trento. 

ANTONIO,  Vbneziano,  one  of  the  most  emi- 
nent fresco  painters  of  his  time,  was  bom.  acoonl- 
ing  to  Vasari.  in  1.^10.  at.  Venice;  thousrh  Baldi- 
Bucci  concludes  ue  was  a  Florentine.    He  studied 


at  Florence  with  Angelo  Gaddi,  and  followed  his 
style.  He  painted  several  frescoes  at  Verice  for 
the  Signory.  but  was  so  ill-rewarded  that  he  left 
that  city  in  disgust.  His  chief  works,  now  nearly 
all  destroyed,  were  painted  in  Florence  and  Pisa, 
where  he  executed  many  works  of  extraordinary 
merit  for  the  period,  according  to  Va.sari,  who  prai- 
ses  the  force  of  his  coloring,  and  the  truth  and  liar* 
mony  of  his  chiaro-scuro,  in  which  he  wais  scarcely 
equalled  by  any  painter  of  his  time.  His  dcRi,.m 
also  was  correct  and  graceful,  and  he  was  distin^ 
guished  for  the  choice  of  his  attitudes,  the  elegance 
of  his  draperies,  and  the  variety  of  his  expression. 
One  of  his  most  celelNrated  works  was  the  Miracle 
of  the  Loaves  and  Fishes,  in  the  convent  6f  S. 
Spirito,  at  Florence.  In  the  Campo  Santo,  he  com- 
pleted the  series  commenced  by  Simone  Memmi.  of 
the  Lifb  of  San  Ranieri,  in  which  his  own  portrait 
is  .inserted.  These  works  are  still  extant.  H^ 
died  in  1384. 

ANTONISSEN,  Henry,  a  Flemish  painter  of 
landscapes  and  cattle,  was  bom  at  Antwerp  in 
1737.  Ilis  manner  was  feeble,  and  his  works  are 
not  in  demand  except  in  his  own  country.  Om- 
meganck,  and  several  popular  artists  of  the  present 
century,  received  instmctions  from  this  master. 
He  died  in  1794. 

ANTONISZE,  Cornelics,  a  reputable  Dutdi 
painter  and  engraver  of  perspective  and  architectu- 
ral views,  was  bom  at  Amsterdam  about  1500. 
There  is  a  picture  by  him  in  the  Treasury'  Cham- 
ber at  Amsterdam,  representing  that  city  as  it 
appeared  in  1536.  He  subsequently  painted  twelve 
views  of  Amsterdam,  with  ita  principal  public  edi- 
fices, whkh  he  engraved  on  twelve  blocks  of  wood. 
The  prints  from  these  are  very  scarce. 

AN  VERSA,  LiEvipo  d',  a  Flemish  painter.  In 
an  Italian  work,  published  in  1800,  by  J.  Morelli, 
this  artist  is  said  to  have  painted,  in  concert  with 
Hans  Hemling  and  Qerard  of  Ghent,  one  hundred 
and  twenty-five  miniatures  in  a  beautiful  MS.,  now 
in  the  Library  of  St.  Mark,  at  Venice. 

ANWANDER,  Jorann,  a  Bavarian  oil  and 
fresco  painter,  bom  at  Landsberg  about  1700.  He 
lived'several  years  at  Bamberg,  and  executed  many 
works  there,  both  in  oil  and  fresco ;  the  latter  are 
superior  to  the  former. 

APARICO, ,  a  Spanish  sculptor,  who  lived 

about  A.  D.  1000.  He  constructed,  for  Don  San- 
cho  the  elder,  King  of  Navarre.  Castile  and  Arra- 
gon,  a  costly  and  elaborately  ornamented  tomb,  to 
contain  the  remains  of  St.  Millan.  This  tomb  was 
seen  by  Bermudez,  who  describes  it,  in  the  monas- 
tery de  Yuso,  where  it  was  placed  in  the  year 
1053. 

APELLES,  the  most  renowned  painter  of  an- 
tiquity, was  a  native  of  Cos,  according  to  Ovid  and 
Pliny,  but  Suidas  states  that  he  was  a  native  of 
Colophon,  and  was  made  a  citizen  of  Epbesus, 
whicn  may  account  for  his  being  called  an  Ephesiaii 
by  Strabo.  He  lived  in  the  latter  half  of  the  fourth 
century  before  Christ  He  had,  apparently,  seve- 
ral masters,  and  he  studied  under  Ephoras  of 
Ephesus  before  he  entered  the  school  of  IHunphilus 
at  Sicyon,  where  Molanthius,  or  Melauthus  was  his 
fell.ow-.*itudent,  in  which  famous  school  the  routine 
of  study  is  said  to  have  occupied  ten  years;  but 
Plutarch  says  he  entered  this  school,  and  fiaid  the 
fee  of  a  talent  (a1>out  $100i)),  not  so  much  for  tb« 
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imiirorement  he  might  derive  thorefVom,  as  for  the 
mere  repotation  of  liaymg  studied  in  the  school  of 
&von. 

Apelles  appears,  according  to  the  general  testimo- 
nr  Of  the  ancients,  to  hare  not  only  had  the  most 
brilliant  success  dttring  his  life  time,  but  also  after 
death  to  have  eclipsed  all  other  painters  in  reputa- 
tioii.  Painting  is  termed  by  some  of  the  Romans, 
the  Apellean  art ;  and  Pliny  afHrras  that  he  alone. 
eontrihuted  more  towards  perfecting  the  art  than 
au  other  painters.  He  seems  to  have  claimed  the 
pabn  in  degance  and  grace,  or  beauty,  the  ckaris 
of  the  Greeks,  and  the  venu8ta8  of  the  Romans ;  a ' 
quality  for  which,  among  the  modems,  perhaps 
Correggio  is  the  most  distinguished;  but  in  the 
works  of  Apelles,  it  was  unouestionably  connected 
with  a  proportionably  perfect  design ;  a  combina- 
tion not  found  among  the  modems.  Pliny  remarks 
that  Apelles  allowed  that  he  was  equalled  by  Pro- 
togenes  in  all  respects  save  one,  namely,  in  know- 
ing when  to  take  his  hand  from  the  picture.  From 
this  we  may  infer  that  the  defldency  in  gnoe 
which  he  remarked  in  the  works  of  Protogenes,  was 
owing  to  the  excessive  finish  for  which  t^t  painter 
was  celebrated.  Lucian  speaks  of  Apelles  as  one 
of  the  best  oolorists  amona  the  ancient  painteA. 

Apelles  was  famed  for  his  industry ;  he  is  said 
never  to  have  allowed  a  day  to  pass  without  exer- 
cising his  pencil.  "  Nulla  diet  sine  tineOy^^  is  a 
saying  that  arose  from  one  of  his  maxims.  His 
principal  works  appear  to  have  been  generally  sin- 
gle figures,*  and  rarely  of  more  than  a  single  group. 
The  only  large  compositionfl  his  execution  that 
are  mentioned  by  the  ancient  writers  are,  Diana 
surrounded  by  her  Nymphs,  in  which  he  was  al- 
lowed to  have  surpassed  the  lines  of  Homer  from 
which  he  took  the  subject ;  and  the  Procession  of 
the  High  Priest  of  Diana  at  Epheaus. 

In  portraits  Apelles  was  unrivalled.  He  is 
-flud.  to  have  enjoyed  the  exclusive  privilege  of 
painting  Philip  and  Alexander  the  Qreat,  both 
of  whom  he  painted  many  times.  In  one  of  his 
portraits  of  Alexander,  which  waa  preserved  in 
the  temple  of  Diana  at  Ephesus,  he  represented 
him  wielding  the  thunderbolts  of  Jupiter :  Pliny 
says  the  hand  and  lightning  appeared  to  start 
from  the  picture ;  and,  judging  from  an  observa- 
tion in  Plutarch,  the  figure  of  the  king  was  lighted 
aolelj^by  the  radiance  of  the  lightning.  Apelles 
received  for  this  picture,  term^  the  Alexander 
Ceraunophorns,  twenty  talents  of  gold  (about 
^00,000).  The  criticism  of  Lysippus.  upon  this 
picture,  which  has  been  approved  by  ancients  and 
modems,  that  a  lance,  as  he  had  himself  given  the 
king,  woald  have  been  a  more  appropriate  weapon 
m  the  hands  of  Alexander,  than  the  lightnings 
ef  Japiter ;  is  the  criticism  of  a  sculptor  who  over- 
looked the  pictorial  value  of  the  color,  and  of  light 
nd  shade.  The  lightning  would  certainly  have 
had  little  ^ect  in  a  work  of  sculpture,  but  had  a 
fayiee  been  substituted  in  its  place  in  the  picture  of 
Apelles.  a  totally  different  production  would  have 
been  the  result.  This  picture  gave  rise  to  a  say- 
ing, that  there  were  two  Alexanders,  the  one  of 
Philip,  the  invincible,  the  other  of  Apelles,  the 
inimitable. 

Competent  judges  says  Pliny,  decided  the  por- 
trait of  Antigonus  (king  of  Asia  Minor)  on  horse- 
back, the  master-piece  of  Apelles.  He  excelled 
peatlv  in  painting  horses,  which  he  frequ<mtly 
mtroduoed  into  his  pictures.    The  most  celebrated 


of  all  his  works  was  the  Venus  Anadyomene.  which 
was  painted  for  the  people  of  Cos,  and  was  placed  in 
the  temple  of  ^sculapius  on  that  island,  where  it 
remained  until  it  was  removed  by  Augustus,  who 
took  it  in  lieu  of  100  talents  tribute,  and  dedicated 
it  in  the  temple  of  Julius  Caesar.  It  was  unfortu 
nately  damaged  on  the  voyage,  and  was  in  such 
a  decayed  state  in  the  time  of  Kero,  that  the  Em- 
peror replaced  it  with  a  copy  by  a  painter  named 
Dorotheus.  This  happened  about  350  years  after 
it  was  executed,  and  what  then  became  of  it  is  not 
known.  This  celebrated  painting,  upon  which 
every  writer  who  has  noticed  it,  has  bestowed  un- 
qualified praise,  represented  Venus  naked,  rising 
out  of  the  ocean,  squeezing  the  water  from  her 
hair  with  her  fingers,  while  her  only  veil  was  the 
silver  shower  that  fell  from  her  shining  locks. 
This  picture  is  said  to  have  been  painted  from 
Campaspe,  a  beautiful  slave  of  Apelles,  formerly 
the  favorite  of  Alexander.  The  Kmg  had  ordered 
Apelles  to  paint  her  naked  portrait,  and  perceiving 
that  the  painter  was  smitten  with  the  charms  of 
his  beautiful  model,  he  gave  her  to  him,  content- 
ing himself  with  the  painting.  He  commenced  a 
second  Venus  for  the  people  of  Cos,  which,  ao- 
cording  to  Pliny,  would  have  surpassed  the  first, 
had  not  its  completion  been  interrupted  by  the 
death  of  the  painter :  the  only  parts  finished  were 
the  h&A  and  bust  Two  portraits  of  Al^xandei 
painted  by  Apelles,  were  dedicated  bv  Augustus  in 
the  most  conspicuous  part  of  the  forum  bearing 
his  name ;  in  one  was  Alexander  with  Castor  and 
Pollux,  and  a  figure  of  Victory  j  in  the  other  was 
Alexander  in  a  triumphal  car.  accompanied  by  a 
figure  of  War,  with  her  hands  pinioned  behind 
her.  The  Emperor  Claudius  took  out  the  heads 
of  Alexander,  and  substituted  those  of  Augustus . 
The  following  portraits  are  also  mentioned  among 
the  most  famous  works  of  this  great  artist:  Cli- 
tus  preparing  for '  Battle ;  Antigonus  in  armor, 
walking  by  the  side  of  his  Horse ;  and  Archelaus 
the  General,  with  his  wife  and  daughter.  Pausa- 
nias  mentions  a  draped  figure  of  one  of  the  Graces 
by  him,  which  he  saw  in  the  Odeon  at  Smyrna.  A 
&mou8  back  view  of  a  Hercules,  in  the  temple  of 
Antonius  at  Rome,  was  said  to  have  been  by  Apel- 
les. He  painted  many  other  famous  works :  Plinv 
notices  a  naked  figure  by  him,  which  he  says,  chal- . 
lenged  Nature  herself.  The  same  author  savs  he 
covered  his  pictures  with  a  dark  transparent  liquid 
or  varnish,  which  had  the  effect  of  harmonising 
the  colors,  and  also  of  preserving  the  work  from 
injury. 

The  celebrated  contest  of  tinea  between  Apelles 
and  Protogenes,  is  a  subject  which  has  generally 
perplexed  painters  and  critics;  and  in  fact,  Car- 
duoci  asserts  that  Michael  Angelo  and  other  great 
artists  treated  the  idea  with  contempt  Accord- 
ing to  Pliny,  Apelles  visited  Rhodes  expressly  to 
see  the  works  of  Protogenes,  whose  studio  he 
sought  immediately  on  his  arrival.  The  Rhodian 
painter  was  not  at  home,  but  there  was  an  old 
woman  taking  charge  of  a  large  panel,  which  was 
standing  on  the  easel,  prepared  for  pointing ;  who 
asked  the  stranger  what  name  she  should  give  to 
her  master  upon  his  returiL*  "  TAw,"  said  Apel- 
les, at  the  same  moment  drawing  upon  the  panel 
a  line  (linea)  of  great  delicacy.  When  Proto- 
genes returned,  he  immediately  exclaimed,  "Apel- 
les has  been  here,  for  that  was  done  by  no  other 
hand,"  and  immediately  drew  upon  the  same  lin« 
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or  panel  (tn  iUa  fpta)  (linea  or  tabula?)  a  sUIl 
finer  line  in  anotUer  color,  and  going  avay,  left 
orders  that  if  Apellcs  should  return,  to  show  him 
'Thaty^^  and  tell  him  'twas  the  one  whom  he 
sought.  Apelles  returned,  and  blushing  to  see 
himself  surpasRcd,  drew  a  line  between  or  upon 
those  two,  (seaiit  lineas)  in  a  third  color,  apd  at- 
tained the  summit  of  subtility,  leaving  no  possibili- 
Xj  of  being  surpassed.  When  Protogcnes  returned 
a  second  time^  he  acknowledged  himself  van- 
Guished,  and  mimediately  sought  out  Apelles. 
This  panel,  continues  Pliny,  was  handed  down,  a 
wonder  for  posterity ^  but  especially  for  artists, 
and  notwithstanding  it  contained  only  those  three 
scarcely  visible  lines  (trea  line^u)  still  it  was  the 
most  noble  work  in  the  Gallery,  though  surround- 
ed by  many  Jinished  paintings  of  renowned  mas- 
ters. It  was  preserved  in  the  Gallery  of  the  Im- 
perial Palace  on  the  Palatine,  and  was  destroyed 
by  the  first  fire  that  consumed  that  palace,  in  the 
Dme  of  Augustus  ;  it  was  therefore  not  seen  by 
Pliny,  and  the  account  must  be  related  by  him 
from  some  other  work.  In  regard  to  the  vague- 
ness of  Pliny's  account,  one  of  the  principal  causes 
is  undoubteoly  the  mutilation  of  the  text ;  but  the 
whole  thing  is  told  with  obscurity,  and  this  great 
panel  coula  not  have  contained  only  three  simple 
unes,  as  it  appears  to  have  done,  else  how  coula  it 
have  been  termed  the  most  noble  work  in  the 
Gallery,  and  the  wonder  of  posterity  ? 

The  character  of  Apelles  shows  itself  in  a  noble 
li^ht  in  his  conduct  towards  Protogenes  ;  for  per- 
ceiving that  thei  Rhodians  did  not  appreciate  the 
works  of  that  ^reat  artist,  he  volunteered  to  pur- 
chase all  the  finished  worKs  he  had  by  him,  at  any 
valuation  the  latter  might  fix;  and  Protogenes 
having  estimated  ihem  ur  below  their  real  value, 
Apelles  eenerously  ofiered  him  50  talents  (about 
9500,000^  for  the  whole,  and  spread  the  report 
that  he  mtended  selling  them  as  his  own.  He 
thus  opened  the  eyes  of  the  Rhodians  to  the  merit 
of  their  painter,  and  they  accordingly  secured  his 
works  at  a  still  hisher  price.  Apelles  left  writ- 
ings on  the  arts,  which  ne  dedicated  to  his  pupil 
Perseus,  who,  however,  does  not  appear  to  have 
realized  the  expectations  of  his  master. 

Pliny  says  Apelles  was  the  first  artist  who 
paintea  tetrachromes,  or  painting  executed  with 
four  colors,  viz:  lamp  black,  white  chalk,  ruddle, 
and  yellow  ochre,  yet^  in  acscribing  his  Venus 
Anaayomene,  he  says  she  was  rising  from  the 
green  or  azure  ocean  under  a  bright  blue  sky. 
Zeuxis  painted  grapes  so  naturally  as  to  deceive  the 
birds.  Where  got  he  his  green  and  purple?  There 
has  been  a  great  deal  of  useless  disquisition  about  the 
merits  of  ancient  painters  and  the  materials  they 
employed.  When  we  take  into  consideration  their 
thorough  system  of  education ;  that  the  sister  arts 
had  b^  Drought  to  such  perfection  as  to  render 
them  the  models  of  all  succeeding  times ;  that  these 
painters  enjoyed  the  highest  honors  and  admira- 
tion of  their  polished  countrymen,  who,  it  must  be 
admitted,  were  competent  to  judge  of  the  merits  of 
their  works ;  that  the  Romans  prized  and  praised 
them  as  much  as  the  Greeks  themselves;  that 
th^re  were  in  Rome  in  the  time  of  Pliny  many  an- 
cient paintings  600  years  old,  still  retaining  all 
their  original  freshness  and  beauty,  it  can  scitfcely 
be  doubted  that  the  paintings  of  the  great  Greek 
artists  eoualled  the  b^t  of  the  modems ;  that  they 
possessed  aU  the  requisite  colors  and  materials  i 


and,  if  they  did  not  possess  ail  tooae  now  kijown 
they  had  others  unknbwn  to  us.  It  is  certain  that 
they  employed  canvass  for  paintioes  of  a  tempo- 
rary character,  as  decorations;  and  uiat  they  treat- 
ed every  subject,  both  sudi  as  required  those 
colors  suitable  to  represent  the  solemnity  and 
dignity  of  the  gpds,  as  well  as  others  of  the  most 
ddicate  tints,  with  which  to  depict  flowers;  for 
the  Ycnus  of  Apelles  and  (he  Flower  Girl  of  Pau- 
sias  must  have  dowed  with  Titian  tints  to  have 
attracted  such  admiration.  Colonel  LeakcL  in  his 
Topography  of  Athens,  speaking  of  the  Temple 
of  Theseus,  says  that  the  stucco  still  bears  the 
marks  or  stains  of  the  ancient  paintings,  in  which 
ho  distinctly  recognized  the  blue  sky,  vestiges  of 
bronze  and  gold  colored  armor,  and  blue,  green, 
and  red  draptries.  What  then  becomes  of  the 
tetrachromes  of  Apelles  and  the  monochromes  of 
previous  artists,  for  Mycon  painted  the  Theseum 
near  200  years  before  the  time  of  Apelles. 

AP£LL£S.  an  Ephesian  painter,  who  floarished 
about  B.  c.  2^.  This  artist  stood  hi^  in  the 
favor  of  Ptolemy  Philopator,  whose  reign  began 
B.  c,  222.  and  according  to  Ludan,  was  false- 
ly aocusea  by  Antiphilus^  a  celebrated  Egyptian 
painter,  of  having  participated  in  the  conspiracy 
of  Theodotus  of  Tyre.  But  upon  his  innocence 
being  established,  Ftoleniy,  who  had  listened  to 
the  accusation,  presented  Apelles  with  100  talents, 
and  condemned  Antiphilus  to  be  his  slave.  Apel- 
les, however,  was  not  satisfied  with  this  reparation, 
and  on  returning  to  Ephesus,  painted  in  retalia- 
tion his  famous  picture  of  Calumny,  in  which 
Ptolemy  acted  a  principal  part.  Ludan  saw  this 
picture  and  thus  describes  it : 

^  On  the  right,  is  seated  a  person  of  magiste- 
rial authority,  to  whom  the  painter  has  given  ears 
like  Midas,,  wno  holds  forth  his  hand  to  Calnmny, 
as  if  inviting  her  to  approach.  He  is  attended  by 
Ignorance  Md  Suspicion,  who  stand  by  his  aide. 
Calumny  advances  in  the  form  of  a  befcutifol  fe- 
male, her  countenance  and  demeanor  exhibiting  an 
air  of  fury  and  hatred ;  in  one  hand  she  holds  the 
tordi  of  discord,  and  with  the  other,  she  drag^ 
by  the  hair  a  youth  personifying  Innocence,  who^ 
with  eyes  raised  to  heaven,  seems  to  implore  soo- 
oor  of  the  gods.     She  is  preceded  by  Envy,  a 

Sue  with  a  pallid  visage  and  emaciated  form, 
o  appears  to  be  the.  leader  of  the  band.  Ca- 
lumny is  also  attended  by  two  other  figures  who 
seem  to  exdte  and  animate  her,  whose  deceitful 
looks  discover  them  to  be  Intrisue  and  Treachery. 
At  last  follows.  Repentance  dotned  in  black,  and 
covered  with  confusion  at  the  disoovery  of  Truth 
in  the  distance,  environed  with  celestial  light." 

This  sketch  has  been  regarded  as  one  of  the  moat 
ingenious  examines  of  allegorical  painting  which 
the  history  of  the  art  afibrds.  Rafiaelle  made  a 
drawing  from  Ludan's  description,  whidi  was  for- 
merly in  the  collection  of  the  Duke  of  Modena, 
and  was  afterwards  transferred  to  the  Frendi  Mu- 
seum. 

I^rofessor  Tolken,  of  Berlin,  has  shown  that  this 
Apelles  was  not  the  great  cotemporary  of  Alexan- 
der, for  the  persons  mentioned  in  connection  with 
the  story,  lived  more  than  100  years  after  the  death 
of  Alexander--or  about  the  144th  Clympiad. 

See  Plmyy  Plutarckj  Laician^  CScero,  and  Horace. 

APEZTEGVIA,  Don  Jvkv  Felipe,  a  Spanish 
sculptor;  bom  at  Navarre  about  1724;  studied 
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Oder  SalTvdor  C«rmonft,  and  aftemiu^ls  under 
fnad64»  Gutierrcs^  Ue  made  rapid  progress,  and 
•neated  several  works  of  ability,  by  which,  ao- 
eording  to  Bermudez,  he  aconired  considerable  rep* 
atation.  There  are  some  of  nis  works  in  the  church 
af  Saa  Gaetano.  He  was  elected  a  member  of 
the  Academy  of  St.  Ferdinand  in  1777. 

APENS,  C,  a  Dutch  engraver  of  some  merit, 
who  liTed  at  Oroningeo.  Ue  executed  a  number 
af  plates,  among  which  is  the  portrait  pf  Samuel 
Maiesius,  theologian,  dated  1673. 

APHRODISIUS,  a  sculptor,  bom  at  Tralles  hi 
Lrdia;  probably  liyed  in  the  first  century  after 
Chiist  Pliny  mentions  him  as  one  of  the  artists 
who  decorated  the  palace  of  the  Ciesars  on  the 
Palatine  Hill  at  Bome,  with  some  of  its  finest 
statues. 

APOLLODORO,  Fbancesco,  called  II  Porcia, 
a  repatable  Italian  portrait  painter,  who  was  bom  in 
the  rrhili,  and  resided  at  Padua  about  1600.  Ac- 
oofding  to  Bidolfl  and  Lansi,  he  painted  the  por* 
traits  of  nearly  all  the  literati  of  Padua  in  his  tune. 

APOLLODORUS,  one  of  the  most  celebrated 
of  the  ancient  Greek  painters,  was  bom  at  Athens 
about  B.  c.  440.  Pliny  oommenoes  hie  sketch  of 
the  history  of  Greek  painting  with  Apollodorus, 
terming  hmi  the  first  luminary  of  art;  but  he 
mentions  only  two  of  his  works — a  Priest  in  the 
set  of  Devotion,  and  Ajax  Oileus  Wrecked — both 
remarkable  works,  not  only  in  chiaro-scuro,  but  as 
to  htvention  and  composition.  These  paintings 
trere  preserved  at  Pergamos  in  the  tune  of  Pliny, 
600  years  after  they  were  executed  This  artist  was 
the  founder  of  a  new  school  of  painting ;  or  rather 
he  made  painting  complete  as  an  imitative  art. 
Earlier  artists  had  distinguished  themselves  for  a 
certain  d^ree  of  effect  in  chiaro-scuro,  as  Dionysius 
of  Colophon ;  but  Apollodorus  was  the  first  who 
attained  the  perfect  imitation  of  the  effects  of  light 
and  shadow  mvaiiablj  seen  in  nature.  If  we  may 
depend  upon  the  criticisms  of  ancient  writers,  the 
worics  of  this  master  were  not  inferior  in  this 
respect  to  those  of  the  most  distinguished  modems. 
His  pictures  riveted  the  eye,  not  merelv  from  then* 
penerai  coloring,  but  Uso  for  a  powerral  and  pecu- 
Ear  effect  of  ligtkt  and  shade ;  on  wluch  account  he 
acquired  the  surname  of  ^the  Shadower."  He 
introduoed  great  and  rapid  advances  in  the  art  of 
paintiag  $  was  the  first  to  give  varieties  of  character 
and  expressito  to  his  figures,  the  advantages  of 
breaking  the  colors  ana  showing  the  value  of 
light  and  shade,  and  the  harmony  of  contrast. 
Pliny  savs  of  him.  ''I  may  well  and  truly  say  that 
none  before  him  Drought  tbo  pencil  into  a  glori- 
oos  name  and  especial  credit" 

APOLLODORUS,  an  eminent  ancient  architect 
vrho  lived,  according  to  Pliny,  about  a.  d.  100,  and 
was  bom  at  Damascus.  By  his  great  genius  he 
acipired  the  favor  of  the  Emperor  Trajan.  He 
built  the  great  Square  of  Trajan,  to  effect  which  he 
leielled  a  hill  one  hundred  and  forty-four  feet 
high ;  in  the  centre  was  raised  the  fionous  column, 
of  the  same  height  as  the  hill  that  had  been  re- 
moved, which  commemorated  the  victories  of  Trsr 
jaa,  and  served  as  a  monument  to  that  victorious 
Emperor.  Around  the  square  there  was  the  most 
beautiful  assemblage  of  buildings  then  known  in 
the  world,  among  which  was  the  triumphal  arch 
oneied  in  memory  of  Tngan'b  victories.    The  mar- 


ble pavements  of  the  square  are  fifteen  feet  below  the 
streets  of  modem  Rome.  Apollodorus  also  erected 
a  Golleee,  a  Theatre  appropriated  to  Music,  the  ba- 
silica I^pia,  a  celebrated  Library,  the  baths  of  Tra- 
jan, Temples,  Aqueducts,  and  otlier  important  edi- 
fices in  Rome.  His  most  famous  work  was  the 
stone  bridge  over  the  Danube,  in  Lower  Hungu-ia. 
near  Zeverino,  where  the  river  is  narrowest  and 
most  rapid.  On  account  of  its.  great  4epth,  it  was 
necessary  to  make  a  foundation,  by  throwing  into 
the  bed  of  the  river  an  immense  Quantity  of  ma- 
terial 5;  on  whidi  wereconstructea  twenty  piers, 
(some  parts  of  which  still  remain)  and  tWenty-two 
arches ;  each  pier  was  sixty  feet  wide,  one  hundred 
and  fiftv  feet  high,  distant  fh>m  each  other  one 
hundred  and  sixty  .  feet ;  the  bridee  was  thrpe 
hundred  feet  high,  and  a  mile  and  a  naif  long ;  its 
extremities  were  defended  by  two  fortresses.  Tra- 
ian  had  it  constructed  to  facilitato  the  passage  of 
his  troops,  but  his  successor  Adrian  dismantled  it, 
fearing  the  barbarians  would  use  it  against  the 
Romans. 

Pliny  savs  that  Apollodorus  was  imprudent 
enough  to  deride  the  young  Adrian,  presumptive 
heir  to  the  throne,  for  wishing  to  show  his  know- 
ledge of  architecture.  After  the  latter  had  attained 
the  crown,  he  erected  a  temple,  from  his  own  d^ 
signs,  and  sent  the  drawings  to  the  great  architect 
to  shew  him  that  he  could  erect  a  building  without 
his  assistance.  Apollodorus  answered  that,.  '^If 
the  goddesses  had  a  mind  to  rise  and  go  out,  they 
could  not.'*  Adrian  was  so  enraged  at  the  sar- 
casm^ and  the  error  he  had  committed,  that  he 
caused  the  architect  to  be  murdered. 

APOLLONIO,  Jacopo,  an  Italian  pamter,  bom 
at  Bassano  in  1584;  was  the  grandson,  and  one  of 
the  most  talented  pupils  of  Jacopo  da  Ponte; 
and  imitated  his  master  with  such  exactness  that 
the  only  difference  in  their  works  is,  that  those  of 
the  latter  have  a  more  lively  touch  and  vigorous 
execution.  His  best  work  is  the  martyrdom  of  St. 
Sebastian,  in  the  church  dedicated  to  that  saint. 
There  is  also  a  Magdalene  in  the  dome  of  the  Ca- 
thedral at  Bassano,  and  a  picture  of  St.  Francesoc^ 
at  the  Riformati.    He  died  in  1654. 

APOLLONIUS,  and  his  brother  TAURISCUS, 
the  sons  of  Artomidorus,  were  the  sculptors  ot 
a  marUe  group  of  the  size  of  life,  representing 
Zethus  and  Amphion  tying  Diroe  to  the  horns 
of  a  wild  bull.  This  work  was  brought  from 
•Rhodes  to  Rome  by  Asinius  Pollio;  and,  acoord- 
mg  to  Pliny,  was  formed  of  a  single  block  of  mar- 
ble. The  group  of  this  subject,  now  in  the  court 
of  the  Museo  Borbonico  at  Naples,  known  as  the 
Toro  Famese,  from  its  having  at  one  period  be- 
longed to  the  Famese  family,  is  believed  to  be  the 
work  alluded  to  by  Pliny.  Tauriscus  was  a  native 
of  Tralles,  in  Lydia ;  ApoIIonius  of  Rhodes.  They 
probably  lived  in  the  second  century  before  Christ 

APOLLONIUS,  an  Athenian  sculptor,  the  sou 
of  Nestor,  who  TOx>bably  lived  in  the  first  century 
before  Christ  He  executed  the  marble  statoe  of 
Hercules,  of  which  a  fragment,  well  known  as  the 
Torso  of  the  Belvedere  (or  the  Torso  of  Michael 
Angelo,  fh>m  the  high  estimation'  in  which  it  was 
held  by  that  mastor),  is  preserved  in  the  colleo 
tion  of  the  Vatican  at  Rome.  This  monument, 
one  of  the  finest  specimens  of  Grecian  art  existing. 
is  much  mutilated ;  the  body  and  thighs  alone  are 
preserved.    The  figarfi  was  seated  on  a  Kon's  skin 
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This  Torso  was  engrayed  in  the  Museo  Pio  Ciem- 
eutino. 

APPEL,  Jacob,  a  Dutch  painter,  was  born  at 
Amsterdam,  in  1680,  and  studied  some  time  under 
Timothy  de  Graaf,  but  was  afterwards  instructed 
in  landscape  painting  by  David  Vander  Plas.  Des- 
camps  says  tliat  he  at  first  followed  the  style  of 
Tem(>esta,  but  afterwards  that  of  Albert  Meyering. 
His  landscapes  are  of  some  merit,  but  he  succeeded 
far  better  in  portraits.    lie  died  in  1751. 

APPELDOORN,  Jean,  a  landscape  painter, 
born  at  Amersfort  in  1765,  and  studied  under 
Jordanus  Hoorn.  He  executed  a  few  picture  in 
oil,  but  his  works  were  principally  in  water  colors, 
and  possess  considerable  merit.    He  died  in  i838. 

APPELINS,  Jean,  a  French  painter  of  por- 
traits, histoiy  and  landscapes,  was  born  at  Mid- 
dlcbourg,  and  flourished  about  1778.  His  compo- 
sitions are  generally  lai*ge,  and  possess  considerable 
merit. 

APPELMAN,  Bernard,  or  Barent,  a  Dutch 
painter,  was  born  at  the  Hague,  in  1640.  It  is  not 
known  under  whom  he  studied,  but  he  probably 
Tisited  Italy,  as  his  landscapes  are  taKen  from 
views  in  the  vicinity  of  Rome.  He  adorned  the 
hall  of  the  palace  of  Soesdyk  with  several  admira- 
ble portraits,  and  some  landscapes  which  are  finely 
pencilled  and  well  colored.  He  often  executed  the 
landscapes  and  back  grounds  of  the  portraits  of 
Jan  de  Baan  and  others.    He  died  in  1686. 

APPIANI,  Andrea,. an  Italian  oil  and  fresco 
painter,  bom  in  the  Upper  Milanese,  in  1754.  He 
studied  under  Cav.  Guidei  with  such  ardor  that  he 
formed  a  graceful  and  original  style  that  approaches 
Corrcggio.  His  best  frescos  are  at  Milan:  his  best 
oil  paintings  are  Rinaldo  in  the  garden  of  Armida, 
Venus  and  Love,  and  Olympus,  which  are  works 
of  great  beauty  and  merit.  Napoleon  sat  to  him 
for  his  portrait,  and  appointed  him  his  painter; 
this  portrait  is  now  in  England.  Rosaspina  has 
engraved  the  frescoes  he  executed  in  the  Roval  Pa- 
lace iit  Milan.  He  was  made  a  knight  of  the  Iron 
Crown,  and  a  member  of  the  Legion  of  Honor. 
He  suffered  an  attack  of  apoplexy  in  1813,  which 
rendered  it  impossible  for  him  to  paint;  and  he  lost 
his  pension  at  the  restoration  of  the  Bourbons ;  so 
that  he  was  compelled  to  sell  his  drawings  and  other 
valuables  to  obtain  support.  In  1818  a  second  at- 
tack of  apoplexy  terminated  his  life. 

APPIANI,  Francesco,  an  Italian  painter,  born 
at  Ancona  in  1702.  He  studied  under  Domenico 
Simonetti,  and  subsequently  at  Rome  in  the  time  of 
S.  Cinca  and  Mancini,  with  whom  he  lived  in  in- 
timate friendship.  His  style  was  soft  and  harmo- 
nious, as  is  well  shown  in  his  Death  of  St  Dome- 
nico, painted  for  Benedict  XIII ;  for  which  he  was 
honored  with  a  ^Id  medal  and  chain.  He  resided 
chiefly  at  Perugia,  where  he  painted  the  vault  of 
the  cathedral  and  many  other  works,  and  con- 
tinued the  practise  of  the  art  with  great  vigor  till 
1792,  when  he  died,  aged  90. 

APPIANO,  or  APLANO,  Niccolo,  a  Milanese 
painter  who  lived  about  1510.  He  is  said  to  have 
studied  under  Leonardo  da  Vinci.  Gesariani  com- 
pares him  with  the  greatest  masters  of  the  age; 
but  no  other  writer  on  the  fine  arts  has  mention- 
dd  him,  except  Zani.  His  works  may  have  been 
a»cribed  to  some  of  his  great -^temporaries. 


APSCH,  Jerome  Andrew,  a  German  wood  en- 
graver, bom  at  Nuremberg  about  1490,  ana  assist- 
ed Hans  Burghmair  in  en|^aving  two  hundred  and 
thirty-seven  wooden  cuts  for  a  book  issued  at  Vi- 
enna, entitled  the  Wise  King,  containing  the  diief 
events  of  the  life  and  reign  of  Maximilian  I.  lie 
died  in  1556. 

AQUIL  A,  Francesco  Far  acre,  an  eminent  Ital  - 
ian  designer  and  engraver,  elder  brother  of  the  dis- 
tinguished Pietro  Aquila,  was  bom  at  Palermo  in 
1C76,  and  settled  at'  Rome  about  1700.  He  exe- 
cuted numerous  engravings,  some  of  which  are 
highly  esteemed.  In  drawing  and  expression  he 
is  inferior  to  his  brother.  Some  of  hi^  plates  are 
done  with  the  graver  only,  but  they  are  by  no 
means  eqaal  to  those  where  he  used  the  point. 
Several  of  his  prints  are  from  his  o^i^  designs. 
The  following  is  a  list  of  his  works : 

A  set  of  twenty-two  large  plstee  after  RaiFaeUe,  entitled, 
Picturee  Raphaelit  UrbinatU  ex'atda  et  conclavibue  Pu- 
laiii  Vaticanij  dn:.  Franc.  Aquilo,  del.  et  inetd.  172?. 
The  RepoM  in  Kgjpt,  with  St  «loeeph  at  work  in  the  back- 
ground. The  Lut  Sapper ;  after  A/6a«io,  inwribed  unu» 
tx  vobU.  (f»c.,  1711.  The  Dead  Christ  m  the  Lap  of  the 
Virgin  Maiy,  with  Maiy  Magdalene  and  St  Franeia ;  after 
Caraeei.  Oar  Savionr  with  a  Olory,  the  Virgin  Mary,  St 
Ambruee,  and  St  Gharlee  Borromeo ;  (^fter  Carlo  MarattL 
The  Bark  of  St  Peter;  after  Lanfrartto.  St  Roealie ; 
from  his  ovn  desupt.  A  Bishop  announcing  to  the  Vir^gin 
the  arrival  of  the  liody  of  St.  Helena.  The  First  Vault  in 
tlie  Vatican ;  after  Ciro  Perri^  1696.  Three  large  printa, 
of  the  Vault  of  St  Francis  Xarier  at  NMtlee ;  c^er  Paola 
de  Mallei.  Threo  Cupolas— one  in  the  Chapel  of  the  Holy 
Saorament,  one  in  the  Church  of  St.  Sebastian,  and  one  in 
the  Chtesa  Nuova — all  of. them  circular ;  qfler  P.  da  CoT" 
lona.  The  Battle  of  Constantino  with  Maxontius ;  and  tha 
Triumph  of  Constantino ;  qfler  Andrea  Cammasei.  Venu 
showing  the  Arms  to  JSneas ;  qfler  Pouasin.  Mara  with 
his  Arms  hnnig  on  a  Tree ;  qfUr  hie  bten  design,  Heitm- 
les,  to  whom  Mars  offers  a  Sword,  saad  Minenra  a  CrowD  of 
Laurel ;  ^fler  Ant.  Benfiglio.  Two  Portraits— the  Cardi- 
nal Casini,  and  Cardinal  Joseph  Maria  de  Thomasis ;  t^ftsr 
P.  Nelli.    Somb  of  these  pla^  are  of  very  large  sise. 

AQUILA,  GiOBGio,  a  Florentine  painter  of  some 
merit,  who  flourished  from  1314  to  1325.  Little 
is  known  of  the  events  of  his  life.  He  is  said  to 
have  heen  the  first  Italian  artist  who  used  the  nut- 
oil  in  painting. 

AQUILA,  PiETRo,  a  reputable  Italian  painter  and 
excellent  engraver,  the  younger  brother  of  Frances- 
co, according  to  Baldinuoci,  was  bom  at  Palermo,  and 
settled  with  his  brother  at  Rome  in  1700.  While 
young  he  prepared  himself  for  the  priesthood,  and 
on  arriving  at  Rome,  he  became  a  monk,  but  still 
followed  his  natural  inclination  for  the  art  His 
plates  are  etched  in  a  free,  bold  style,  and  his  draw* 
mg  is  extremely  correct.  His  best  prints  are  those 
he  engraved  after  the  Caraod,  which  are  very  high- 
ly valued.  The  following  are  his  principal  pUtes^ 
some  of  which  are  from  his  own  designs.  Heine- 
ken's  ./>tc^'o7taiV6  des  dnistes  has  a  full  catalogue. 

Subfeds  after  Caraeei. — The  Holy  Family ;  the  Adora* 
Uon  of  the  Magi ;  the  Flight  into  Egypt ;  Lions  fighting — 
an  emblematical  subject,  inscribed  spe  suseilal  iras. 

After  p.  da  CorUma. — ^The  Sncrifloe  of  Polyxona ;  the 
Triumph  of  Bacchus ;  the  Rape  of  the  Sabines ;  Diana  re* 
turning  from  the  Chase;  the  Battle  of  Alexander  ami 
Darius. 

J^fler  Ciro  Perri. — Moses  and  the  Daughters  of  Jethiw 
Moses  striking  the  Rock ;  the  Virgin  Mary  appearing  tc 
St.  Alesio ;  The  Vestals  keeping  up  the  Saomd  Fire. 

After  Carlo  MaraUL—ThB  Virgin  Mary  with  ira 
Saints ;  the  Triumph  of  Religion — an  allegorioal  piece;  Si. 
Luke  showing  the  v  iigin  the  Portrait  he  had  uUnted  of  ~ 

4/2er  Gio.  Marandi.-~The  Death  of  the  Yiigin. 
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The  BiUe  of  Raffaello,  »  set  of  fifty-fi^e  plates ;  entitled 
tata^net  VettrUac  Novi  "PestamerUi,  a  Kaphaeie  SaneL 
Ur^tn.  in  Vati:ano  pici^,  if*e. — [The  first  thirty-sue  of 
Ihsfe  pbtfs  were  enured  by  Gesaro  Faiitetti ;  the  rest  by 
AqaiU  in  a  rery  superior  manner.]  The  Famese  Gidlery 
in  twenty-fire  plates,  with  the  Statues  and  Ornaments.  The 
Chamber  of  the  Palaee  Famese,  in  thirteen  plates ;  insoribed 
Imafims  f\imesiani  CubicuU.  The  Assembly  of  the 
Gods,  in  nine  plates,  after  the  painting  by  JLanfranco^  in 
Um  Villa  Pinciani  at  Rome,  insoribed  Utorum  Concilium 
ok  JSqtdU  Joanna  Lanfranco,  4^.  Foarteen  Portraits 
sfBomao  Emperors,  from  medals ;  and  a  Portrait  of  Livio 
Odm<hsliehi|  with  ornaments. 

AQUITiA;  PcMPEo  dell',  An  Italian  painter, 
was  bom  at  Aqutla.  and  liyed  about  1570.  Padre 
Orlandi,  in  the  Abbecedario  FUtcrico^  says  he  was 
a  very  reputable  historical  painter,  both  in  oil  and 
fresco.  He  executed  a  fine  pamting  in  the  Church 
of  San  Spirito  at  Rome,  representing  the  Descent 
from  the  Cross,  of  which  there  is  a  print  by  Hora- 
tins  de  Sanctis,  1572.  At  Aquila,  there  are  some 
oonaiderable  frescos  by  this  master. 

AQUILES,  Juan  de,  a  Spanish  sculptor  of  Yal- 
Isdoiid.  who  liyed  in  the  early  part  of  the  sixteenth 
eentnry,  and  executed  a  number  of  works  in  the 
churches  of  that  dty  and  other  towns  of  Castile, 
which,  according  to  iBermudez,  eyince  much  ability. 

ARAGON,  Juan  de,  a  Spanish  painter  of  his- 
tory, who  resided  at  Granada  in  1580.  and  was  one 
of  the  eminent  artists  who  adomed  the  monas- 
tery of  St.  Jerome,  founded  by  the  great  Captain. 

AEBASIA,  Cbsare,  an  eminent  Italian  painter, 
was  horn  at  Saluzzo ;  flourished  in  the  latter  part 
of  the  16th  century ;  studied  under  Federigo  Zuo- 
efaeii  and  imitated  the  style  of  Leonardo  da  Vind. 
In  1579  he  yisited  Spain,  and  executed  a  picture 
of  the  Incarnation,  and  some  other  works,  in  the 
othedral  at  Malaga,  for  which  he  receiyed  3000 
duetts.  In  1583,  he  executed  a  splendid  work  in 
fresco  in  the  Cathedral  of  Cordoya^  representing  the 
mrtyre  who  suffered  in  that  dty.  lie  also  pamted 
thecefling  of  the  Church  of  the  Benedictine  monks  at 
SangUano.  It  is  probable  that  he  yisited  Rome  in 
1588,  with  his  former  master,  Federigo  Zuccheri, 
who  was  the  first  president  of  the  academy  of  St. 
Lake,  of  which  Arbasia  was  one  of  the  founders. 
He  afterwards  returned  to  Spain,  where  he  die^  in 
1614. 

ARBULO.  MARouEyETE  Pedro,  a  Spanish 
aeulptor  of  the  sixteenth  century.  Bermudez  says 
that  from  1569  to  1574,  he  was  occupied  upon  the 
altar  and  stalls  of  the  choir  of  the  Church  of  S. 
Asoensio,  in  the  Rioja  at  Castile,  which  are  execu- 
ted with  great  ability.  He  receiyed  for  them  7,387 
ducats.    He  died  at  Briones  m  1608. 

ARCE..  Don  Caledoro  d',  a  Spanish  sculptor, 
bom  at  Purgos  in  1739 ;  stu<^ed  under  Fra.  Greg- 
orio  Barambio ;  was  elected  a  member  of  the  Acad- 
emy of  San  Fernando  at  Madrid ;  and  in  1788 
was  appointed  eacuUor  de  cdmera  to  Charles  IV., 
King  of  Spain ;  of  whom  he  executed  an  equestrian 
statue  in  marble,  which  has  been  engrayed  by  Sal- 
vador Garmona.  In  1786,  Arce  published  at  Pam- 
pduna  a  work  on  sculpture. 

ARCE,  Jo  SEP  d',  a  reputable  Spanish  sculptor ; 
studied  under  Juan  Martinez  Montanes,  and  execu- 
ted seyeral  works  at  Seyille,  among  which  are  eight 
mioflsal  stone  statues  oyer  the  balustrade  of  the 
Church  of  the  Sanctuary,  in  the  CathedraL  He 
flourished  ahout  1657. 


ARCESILAITS,  or  ARCESILAS,  a  sculpt)! 
who  distinguished  himself  at  Ilome  in  the  last 
years  of  the  republic.  He  was  tho  friend  of  Lu- 
cius Lucullus ;  and  his  models  or  sketches,  accord- 
ing to  Varro,  brought  a  higher  price  than  the  fin- 
ished works  of  other  artists.  An  unfinished  statue 
by  him,  of  Venus  Genetrix,  was  placed  in  the, forum 
of  Julius  Cassar ;  and  at  his  death  he  left  incom- 
plete a  statue  of  Felicity,  that  he  was  making  for 
Lucullus,  and  for  which  he  was  to  reoeiye  6,000.000 
sesterces  (about  $260^000).  Varro  had  in  his  pos- 
session a  group  by  Arcesilaui^  of  some  winged  Cu- 
pids playing  with  a  Lioness,  sculptured  out  of  a 
single  piece  of  marble;  and  Octayius,  a  Roman 
dtizen.  paid  him  a  talent  for  a  model  in  plaster  of 
a  bowl  or  drinking  cup. 

ARCHELAUS,  a  Greek  sculptor  of  uncertain 
age,  the  son  of  ApoUonius  of  Priene.  This  name 
is  inscribed  on  the  upper  part  of  a  bas-relief  of  the 
Apotheosis  of  Homer,  formerly  in  the  Colonna 
Palace  at  Rome,  now  in  the  British  Museum.  It 
was  found  in  the  Via  Appia,  near  Albano,  at  a  place 
called  Alle  Frattocchie,  the  audeiit  Boyillse,  where 
the  Emperor  Claudius  had  a  yilla.  It  was  pur- 
chased for  the  British  Museum  at  the  enormous 
price  of  $5000. 

ARCHITA, J  an  Italian  painter  of  some 

merit  bom  at  Perugia  in  1560 ;  died  in  1635.  He 
resided  chiefly  at  Rome,  where  he  executed  a  num- 
ber of  works  for  the  churches,  among  which  ai*e 
three  frescos  in  S.  Sebastiano,  representmg  Saints 
Girolamo,  Carlo,  and  Bernardo. 

ARCIS,  Marc,  a  French  sculptor  of  Toulouse; 
studied  under  J.  P.  Riyalz,  and  in  1684  was  elected 
a  Royal  Academician.  There  are  seyeral  reputable 
works  by  him  in  the  Church  of  the  Sorbonne,  and 
in  the  U ardens  of  Versailles. 

ARCIMBOLDI,  Gioseffo,  a  Milanese  painter: 
bom  m  1533,  was  &yored  for  the  greater  part  of 
his  life  with  the  patronage  of  the  emperors  Maxi- 
milian and  Rodolphus.  He  excelled  in  painting 
interiors  of  kitchens  with  fruity  yegetables,  culinary 
utensils,  etc.  $  and  sometin^es  with  grotesque  fig- 
ures formed  of  flowers  and  fruit,  which  at  a  dis- 
tance appeared  like  human  figures.  He  died  at 
Prague  in  1593. 

ARCO,  Alonso  dell',  called  el  Sordillo  di 
Pereda,  a  Spanish  historical  and  portrait  painter, 
bom  at  idadrid  in  1625  ;  studied  under  Antonio  de 
Pereda,  and  though  deaf  and  dumb  from  his  birth, 
acquired  considerable  eminence.  Palomino  men* 
tions  seyeral  of  his  works,  particularly  the  Mirao- 
ulous  Conception,  and  the  Assumption,  in  the  clois- 
ter of  the  Trinitarios  Descalyos  at  Madrid ;  also  a 
fine  picture  of  St  Teresa  in  the  Church  of  San  Sal- 
yador.  Bermudez  mentions  a  large  number  of  his 
works  in  the  churches  at  Madrid,  and  other  pub- 
lic edifices  throughout  Spain.  He  died  at  Madrid 
m  1700. 

ARDELL,  James  Mc,  a  reputable  mezzotinto 
engrayer,  was  born  about  1710,  and  of  Irish  ex- 
traction. He  executed  a  considerable  number  of 
plates,  some  of  which  are  fr^m  histoucal  subjects; 
but  the  greater  part  are  portraits  of  eminent  per- 
sons after  the  principal  painters  of  the  time.  He 
died  in  1765.    The  following  are  his  principal  plates. 

VOBTaAITS. 

4/7«r  i?<yiu>^.— G«om,  Lord  Anwm;  Dr.  ABhtonl 
the  CoantMi  of  Berkley  i   vice- Admiral  Bosoawen ;  tile 
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Oonntan  of  Easex ;  Lady  Fontosqae ;  JaoMi^  Karl  of  Wal- 
degrave — fine  and  aearce. 

AJitT  Hudson.— Maryj  Duehon  of  Anoasteri  WiUUm 
BeDn,  Lord  Mayor — ecaroe. 

^  After  Vandyck. — George  Duke  of  Bnokiiighaiii,  and  his 
Brother,  from  the  pictare  at  Keuingtoo  Paiaoe — very  flnei 
Mary,  tbe  Coontea  of  CoTentry— ooiuroe ;  Fraaoia  dn  Qaea- 
ooy,  caJle  1  Fiamiogo,  Mulptor ;  Baohael,  ConnteM  of  Sooth* 
.amptoD— Tery  fine ;  Lord  John  and  Lord  Bernard  Stuart- 
very  fine ;  Ruben's  Wife — fineiand  searca. 

Ajter  Wilson, — Dr.  Franklm — fine  and  searee. 

After  Zqfany. — Mr.  Oarrick  and  Mis.  Gibber,  in  Jafflar 
and  Belvidera  in  Venice  Preaenred. 

J^er  Hogartk.— Two  of  John  Fine,  painter — one  with, 
and  the  other  without  hands ;  Daniel  Looke. 

Also,  Archibald  Bowen;  ^fr  Knapton.  Eliaaboth, 
Duchess  of  Hamilton ;  qftir  doles.  Qeneral  Washington ; 
qfter  Pins. 


OTHBE  SUBJtCTS. 


found 


After  Vandyck.— The  Virgfai  and  Child ;  Mi 
In  toe  Nile ;  Time  clipping  the  Wings  of  Low. 

^er  Rembrandt. — An  Interior,  with  a  Woman  reading, 
and  a  Child  in  a  Cradle;  the  Tribute  Money;  the  Angel 
and  Tobit ;  lUmbrandt's  Mother  reading ;  the  Student  in 
Mathematics. 

After  JIfuriUo.— The  Virgin,  with  a  Glory  of  Angels ; 
St  "Jerome  kneeling  before  a  Cmoifiz;  St.  Francis  da 
Paola. 

4/ker  Rubens. — ^Rubens  and  his  Family. 

All  the  above  are  fine  prints,  and  good  Imprawions  ars 
very  scarce. 

ARDEMANS,  Don  Teodoro,  a  Spanish  painter 
and  architect;  bom  at  Madrid  in  1064  His 
fikther  wa.((  a  soldier  in  the  noble  body-guard,  in 
whi(^  Ardetnans  serred  also  for  some  time ;  out 
his  love  for  the  arts  led  him  to  place  himself  under 
Olaudio  Oocllo  to  learn  painting.  He  commenced 
at  the  same  time  to  study  mathematics  and  archi- 
tecture. In  1689,  when  in  his  twenty-fifth  year, 
ne  contended  at  Granada  with  Boocanegra)  then 
painter  to  the  King,  for  the  appointment  of  diief 
master  to  the  Cathedral  of  that  city.  The  artists 
Were  ordered  to  paint  each  otheHs  portraits,  and 
Ardemans,  who  was  the  first  to  be^in,  in  less  than 
one  hour  painted  a  very  masterly  likeness  of  Boc- 
canegnk  which  so  discouraged  the  latter  that  he 
defcrrea  his  trial  to  another  day,  but  not  appearing 
on  the  <ky  fixed,  Ardemans  obtained  the  appoint- 
ment. Txiis  defeat  is  said  to  have  caused  the  death 
of  Boccanegra.  Ardemans  remained  several  years 
at  Granada,  practising  both  painting  and  civil  and 
hydiaiUic  architecture.  In  1694  he  was  appointed 
chief-  master  of  the  cathedral  of  Toledo ;  in  1700 
he  received  a  similar  appointment  at  Madrid ;  and 
again  in  1702,  from  Philip  V.,  who  placed  him 
over  the  Alcas&r  and  other  palaces  of  Madrid,  with 
a  salary  of  400  ducats  per  annum.  In  1704,  after 
the  death  of  Ruiz,  the  King  appointed  Ardemans 
his  cabinet  painter.  According  to  Bermudez,  his 
pictures  are  scarce,  because  he  applied  himself 
chiefly  to  architecture ;  but  thai  author  praises  a 
fresco  by  Ardemans.  in  the  sacristy  of  the  chapel 
of  the  third  order  of  Franciscans  at  Madrid. 

As  an  architect,  Ardemans  designed  the  decon^ 
tions  at  the  celebration  of  the  funerals  of  the  Dau- 
phin of  France  in  1711,  and  of  the  Queen  Maria 
Louisa  of  Savoy  in  1715,  at  the  convent  of  the  In- ' 
carnation  at  Madrid.  In  1719  he  designed  the 
principal  part  of  the  Palace  and  Gardens,  the  Colle- 
giate Church,  and  the  great  altar  of  San  Ildefonso ; 
and  in  1722  the  Church  of  San  Millan  at  Madrid. 
He  is  known  also  as  an  architectural  and  scientific 
writer.  It  is  probable  that  he  was  living  in  1730, 
ig  he  wrote  the  eulogy  on  his  friend  Palomino, 


prefixed  to  the  second  volume  of  the  woi^  of  that 
author,  who  died  in  1726. 

ARDENTE.  Alessandro,  a  Piedmontese  paint- 
er, who.  firom  the  dates  on  his  pictures,  prooablj 
flourished  from  1565,  to  1592.  At  Turin,  in  tha 
Monte  della  PietA,  is  a  picture  by  this  master,  of 
the  Conversion  of  St  Paul,  painted  with  such 
grandeur  as  might  lead  us  to  suppose  he  was  of 
the  Roman  school.  In  the  Church  of  S.  PaolinL 
at  Lucca,  is  a  picture  of  S.  Antonio  Abate,  dated 
1565 ;  and  at  Moncaliere.  near  Turin,  an  alt^r-irieei 
of  the  Adoration  of  the  Magi,  dated  1592.  A  raenta 
was  painter  to  the  Court  or  France,  and  died  ai 
Paris  in  1575. 

ARDITI,  Andrba,  a  Florentine  sculptor,  of  the 
early  part  of  the  fourteenth  century,  who  eze<mted 
among  other  works,  the  silver  head  of  San  Zanobi, 
which,  according  to  Yasari,  gained  hipa  great  ode^ 
brity  in  his  time. 

AREGIO,  Pablo  de,  arepntable  Spanish  painter 
who  lived  about  1506,  and  executed  in  that  year,  in 
concert  with  Francisco  Neapoli,  the  doors  of  the 
great  altar  of  the  cathedral  of  Valencia.  Each  door 
contams  six  pictures.  The  subjects  are  from  the 
life  of  the  Yii^in,  executed  in  the  style*  of  Leo- 
nardo da  Vinci.  jBetmudez  says  they  are  admirar 
ble  in  respect  to  the  design,  style,  and  expression 
of  the  figures.  Aregio  received  3000  ducats  for 
these  works. 

ARELLANO,  Juan  de,  a  Spanish  painter,  bom 
at  Santorcas  in  1614,  studied  under  Juan  de  Solis. 
but  not  suoceeding  as  a  historiq^I  painter,  he  copied 
the  subjects  of  Mario  de  Fiore,  and  by  his  assiduity 
became  an  excellent  painter  of  firuit  and  flowers. 
His  pictures  are  in  most  of  the  collections  of  Spam, 
where  they  are  highly  esteemed.    He  died  in  1676. 

ARELLIUS,  a  Roman  artist  of  some  celebrity, 
who  flourished  at  the  bq^ningof  the  reign  of  Au« 
gustus.  From  the  manner  in  which  hie  is  mentioned 
by  Pliny,  he  must  have  been  an  artist  of  ability, 
for  the  only  fault  he  finds  against  him  is  tlutt  ha 
selected  as  the  models  of  his  goddesses  the  most 
beautiful  courtezans  of  his  time;  a  reproach  which 
that  author  never  thought  of  making  against  the 
greatest  artists  of  Greece,  who  constantly  availed 
themselves  of  this  practice. 

ARENDS,  or  ARLENDS,  Jan,  a  Dutch  land- 
scape and  marine  painter,  .bom  at  Dort  in  1738. 
studied  under  J.  Ponse.  His  pictures  are  praised 
for  their  admirable  perspective.  There  are  a  few 
prints  by  this  artist  which  possess  considerable 
merit.    He  died  at  Dort  in  1805. 

ARETINO.    See  Spinbllo. 

ARETUSI,  Cesarb.  an  eminent  Italian  painter, 
bom  at  Modena,  and  lived  about  1590.  It  is  not 
known  under  whom  he  studied,  but  he  formed  hia 
style  from  the  works  of  Bagnacavallo.  Lanai  sava 
he  was  an  excellent  colorist  in  the  Venetian  style 
but  of  a  weak  and  dull  invention ;  while  Gio.  Isat* 
tista  Fiorini,  was  full  of  fine  conceptions,  but  wordi- 
less  in  his  coloring. '  These  two  painters  were  in- 
timate firiends.  and  by  uniting  their  talents  prodnoed 
works  of  considerable  merit  among  which  is  the 
cupola  of  the  cathedral  of  S.  Pietro,  at  Bologna. 
However  this  may  be,  Cesare's  merit  as  a  por* 
trait  painter  ecjuais  that  of  many  of  his  ootem* 
poraries,  and  his  portraits  possess  a  breadth  and 
beauty  of  coloring,  that  approaches  the  exceUenor 
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of  Coireggio.  He  punted  seyerftl  of  the  most  iilus* 
trioas  men  of  the  day.  He  surpassed  all  artists 
then  Irnnj?  as  a  copyist  of  the  works  of  great  mas- 
i^s.  for  he  could  assome  the  style  of  umost  any 
painter,  and  even  pass  off  his  copies  as  genuine. 
In  imitating  Correggio,  he  was  yery  successful,  umI 
reoeiTed  a  commission  to  execute  a  copy  of  the 
ceiebrated  Notte,  by  that  master,  for  the  Ghurdi 
of  S.  GiOT.  di  Parma,  where  it  still  remains.  Mengs 
'leclared  that  were  the  original  at  Dresden  lost,  it 
might  be  well  supplied  with  so  fine  a  duplicate. 
He  gained  so  much  reputation  for  this  work  that 
he  was  appointed  to  restore  the  painting  executed 
by  Gorreggio  for  the  tribune  of  the  same  church, 
irfaich  had  been  remoyed  to  extend  the  choir. 
Rata,  in  his  Gvida,  says  that  so  accurate  was 
the  imitafion  of  the  taste  displayed  in  the  original, 
of  its  conception  and  harmony,  as  to  lead  those 
uaicquaintea  with  the  change,  to  suppose  it  the 
work  of  Gorreggio.  Pungileone  is  of  the  same 
opinion.  In  the  Churdi  of  San  Gioyanni  del 
Monte  at  Bologna,  is  a  fine  altar-inece  by  this 
master,  representing  tike  Virgin  and  Infant  with 
two  female  figures  embracing  each  other.  His 
principal  patron  was  the  Duke  of  Ferrara,  whose 
fkJOT  he  lost  by  an  act  of  indiscretion.  The  .prince 
epmmissioned  Cesare  to  paint  the  portrut  of  a  lady 
kr  hunsel^  but  on  no  account  to  divulge  the  secret 
Id  the  fair  one  or  any  of  her  fiumly.  The  artist 
aooomplished  his  purpose,  but  fh)m  a  feeling  of 
finity,  shewed  it  to  some  of  his  acquaintances,  and 
the  secret  soon  transpired.  The  relatives  of  the 
bdy  were  much  enraged,  and  the  duke  at  first 
thieatened  CesHUie  with  death  for  his  treachery, 
bat  he  afterwards  merely  banished  him. 

ABFIAN,  Antonio  de,  a  Spanish  oil  and  fres- 
00  painter  of  the  school  of  Seville,  studied  under 
tfmillo  and  L.  de  Yarsas.  He  was  employed  on 
several  important  works,  particularly  the  grand 
altar-piece  of  the  cathedral,  which  he  painted  in 
1551,  in  concert  with  Antonio  Ruiz.  He  was  liv- 
iag  in  1587. 

ARIAS,  Fernandez,  a  distinguished  Spanish 
historical  painter,  was  bom  at  Madrid;  studied  un- 
der Pedro  de  las  Guevas.  At  the  early  age  of  foui^ 
teen,  he  gained  great  reputation  by  thejn*and  altar- 
pieee  he  execut^  for  the  Garmelites  at  Toledo.  He 
subsequently  pursued  his  studies  with  great  assi- 
duity, so  that  at  the  age  of  twenty-five,  he  was  one 
of  the  best  painters  in  Madrid,  and  Vas  chosen  by 
^e  Duke  d'OIivarez  to  paint  the  series  of  portrai.ts 
of  the  kings  of  Spain,,  which  were  in  the  saloon  of 
the  ancient  palace.  He  is  said  to  have  died  in  a 
hospital,  in  1680,  though  some  say  in  1684. 

ARISTIAS.  The  name  of  this  artist,  associa- 
ted with  that  of  Papias,  is  found  on  two  marble 
itatues  of  Gentaurs,  which  were  formerly  in  the 
Furietti  Palace,  but  are  now  in  the  Vatican.  They 
were  natives  of  Gyprus,  and  probably  lived  in  the 
second  century. 

ARISTIDE8,  of  Thebes,  one  of  the  most  celebra- 
iBd  pamters  of  antiquity,  a  ootemporary  of  Apelles ; 
loarished  f^m  about  b.  c.  360  to  330 ;  was  the  son 
of  Aristodemus,  and  the  brother  and  pupil  of  the 
edebrated  Nicomachus.  A  painter  named  Eux^ 
nidas  was  also  his  master.  Pliny  relates  that 
when' Alexander  stormed  Thebes,  he  was  so  struck 
with  QM  of  Aristides'  works  he  saw  there,  that  he 


ordered  it  to  be  sent  to  Pella^  his  native  city.  It 
represented  a  Dying  Mother,  wounded  at  the  saek- 
ine  of  a  dty,  with  a  child  at  her  bosom ;  remark- 
able for  the  expression  of  agony  in  the  mother, 
lest  the  child  should  suck  blood  from  her  breast 
instead  of  milk.  Aristides  painted  an  easel  picture 
of  a  Persian  Battle,  for  Mnason,  tyrant  of  Elatea. 
containing  100  figures,  for  which  that  prince  paid 
him  1000  minSB  (about  $18,000) — an  immense  price, 
since  being  an  easel  picture,  the  figures  were  probar 
bly  small,  and  of  many  o^  them,  only  parts  were 
seen.  His  works  appear  to  have  risen  in  value 
after  his  death.  After  the  capture  of  Gorinth  by 
L.  Mummius,  b.  c.  146,  Attains  HI.,  of  Pergamos, 
bought  a  picture  of  Bacchus  and  Ariadne  by  Aris- 
tides, for  600,000  sesterces,  (about  $26,000)  so  great 
a  price  that  it  excited  the  suspicion  of  Mummius, 
who  withheld  the  picture,  notwithstanding  the 
complaints  of  Attains,  and  sent  it  to  Rome ;  where 
it  was  dedicated  in  the  temple  of  Geres,  which  was 
afterwards  destroyed  by  fire.  The  same  king  of 
Pergamos  purchased  another  of  the  works  of  Aris- 
tides at  the  enormous  price  of  one  hundred  Attic 
talents  (about  $100,000.)  Pliny  mentions  many 
other  works  by  this  artist; — Rimning  Quadrigfe; 
Huntsmen  with  Game ;  a  Suppliant  whose  voice 
^ou  could  almost  hear ;  portraits  and  other  pieces 
m  various  styles.  He  notices  also  an  unfinished 
picture  of  Ins,  which  was  greatly  admired.  Polo- 
mon,  in  his  work  on  the  {pictures  of  Sicvon,  quoted 
by  Athenaeus,  says  he  painted  light  subjects;  and 
he  is  also  denominated  a  Pomographer,  or  painter 
of  lascivious  pieces.  There  was  a  picture  in  the 
temple  of  Apollo  at  Rome,  of  a  tragic  poet  and  a 
boy,  by  Aristides,  which  was  destroyed  by  a  pic- 
ture-restorer, to  whom  the  prsdtor  M.  Junius  had 
given  it  to  be  cleaned,  before  the  celebration  of  the 
Apollinaria.  Pliny  says  Aristides  had  the  power 
of  impressing  his  forms  with  soul— of  representing 
those  impassioned  actions  of  the  body  which  result 
from  violent  emotions  of  the  mind.  So  effective 
was  the  earnestness  of  supplication  portrayed  by 
him,  that  the  voice  seemed  to  escape  firom  the  pic- 
ture. Temanthes  first  drew  the  line  that  separates 
terror  from  an  excess  or  horror ;  Aristides  marked 
the  boundaries  which  divide  it  from  disgust.  His 
picture  of  the  Wounded  and  Dying  Mother,  shud-^ 
dering  lest  her  starving  infant  should  suck  her 
blood  instead  of  milk,  was  one  of  the  most  cele- 
brated pictures  of  antiquity.  The  expression  of 
the  principal  figure,  still  alive,  though  mortally 
wounded,  nelpless,  beautiful,  and  forgetting  herself 
in  her  angui^  for  her  child,  excited  the  beholder 
to  tears  and  produced  an  efiect  never  since  eoual- 
led,  although  the  same  subject  has  frequently  been 
handled  by  succeeding  artists.  He  painted  battle- 
pieces,  hunting  scenes  and  chariot  races,  for  foreign 
princes  and  public  halls,  which  commanded  any 
price  he  pleased  to  ask  for  them. 

ARISTIDES^  a  Grecian  sculptor,  and  pupil  of 
Polvcletus  of  Sicyon,  who  lived  in  the  latter  part 
of  the  fifth  century  before  Ghrist.  Pliny  says  he 
was  celebrated  for  his  skill  in  making  chariots, 

Siadrig89,  and  Bigse.  These  chariots  were  prob- 
ly  constructed  for  some  important  purpose; 
either  to  be  presented  as  votive  offerings  to  some 
temple,  or  to  be  used  on  particular  occasions ;  and 
being  the  work  of  an  eminent  artist,  were  decorated 
with  designs  of  figures  in  relief  or  enriched  with 
foliage  or  other  elaborate  ornament. 
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ARISTOOLES.  a  Greek  sculptor  of  uncertain 
ige.  who  czecutea  a  group,  dedicated  at  Olympia 
by  &vagoras  oifZancle,  representing  Hercules  fight- 
ing an  Amazon  on  horseback  for  her  girdle. 

Another  Aristocles  executed  a  group  represent- 
ing Jupiter  and  Ganymede,  dedicated  at  Olympia 
by  one  Gnothis  a  Thessalian. 

ARISTOCLIDES,  a  Greek  painter  of  uncertain 

.  age.  classed  by  Pliny  among  artists  of  the  second 

rank.    lie  painted  the  temple  of  Apollo  at  Delphi. 

aRTSTOGITON,  a  Greek  sculptor,  who  was 
employed  with  Uypatodorus  to  execute  some  of 
the  offerings  dedicated  at  Delphi  by  the  people  of 
Ahgos. 

•  ARISTOLAUS,  a  celebrated  Grecian  painter,  a 
native  of  Pausias.  He  was  celebrated  among  the 
artists  of  his  time  for  the  grandeur  and  simplicity 
of  his  style.  He  Seldom  introduced  more  than  one 
or  two  hgures  into  his  compositions,  and  he  made 
choice  of  those  eminent  personages  whose  virtuw 
and  great  exploits  had  endeared  their  memory  to 
their  country.  Among  these  were  Theseus,  Epam- 
inondas,  and  Pericles. 

ARISTOMEDES,  a  Theban  sculptor,  who  lived 
about  B.  c.  500.  Pausanias  says  he  executed,  in 
concert  with  his  countryman  Socrates,  a  statue  of 
the  goddess  Gybele,  which  was  dedicated  by  Pin- 
dar, and  placed  in  her  temple  near  Thebes.  The 
statue  and  throne  were  made  of  Pentelic  marble. 

ARISTOMEDON,  a  sculptor  of  Argos,  who 
lived  about  b.  c.  480.  and  executed'  for  the  Phod- 
ans  the  statues  of  Apollo,  of  Tellias  the  Seer,  of 
the  Commanders  in  their  army,  and  also  of  the 
Heroes  of  their  country ;  all  of  which  were  dedica- 
ted at  Delphi,  in  commemoration  of  the  success 
obtained  over  the  Thessalians. 

ARISTON,  a  sculptor  of  Laconia,  who.  with  his. 
brother  Telestas,  executed  a  marble  statue  of  Ju- 
piter, about  eighteen  feet  high,  which  was  dedicated 
by  the  Gleitorians  at  Olympia^  in  commemoration 
of  their  victories. 

ARISTONIDAS,  a  sculptor,  who  is  said  by 
Pliny  to  have  been  so  skillAil  in  mixing  the  differ- 
ent metals  he  employed  in  his  art,  that  he  was 
able  to  express  the  various  tints  of  the  complexion. 
This  was  effected  in  the  statue  of  Athamas,  at 
Thebes,  who  was  represented  as  overcome  with 
grief  for  the  death  of  his  son  Learchus,  whom  he 
destroyed  in  a  fit  of  insanity. 

ARISTOTILE.    See  Bastiano  San  Gallo* 

ARLADI,  Alessandro,  an  Italian  historical 
painter,  born  at  Parma  about  1470,  studied  at  Ve- 
nice under  Giovanni  Bellini,  and  painted  in  the  style 
that  Lanzi  terms  antico  modemo.  In  the  Church 
of  the  Carmelites  at  Parma,  is  a  picture  by  this 
master,  repre-senting  the  Annunciation,  which  is 
highly  praised  by  the  critics.     He  died  in  1528. 

ARLAUD,  James  Anthony,  a  Swiss  painter, 
bom  at  Geneva  in  1668.  His  first  practise  was 
painting  ornaments  in  miniature  for  the  jewellers, 
but  he  subsequently  attempted  portraits,  in  which 
he  was  so  successful,  that  when  twenty  years  old 
he  settled  at  Paris,  and  obtained  the  patronage  of 
the  Duke  of  Orleans,  who  condescended  to  become 
his  pupil,  and  gave  the  artist  apartments  in  the 
palace  at  St.  Cloud.  This  patronage  stimulated 
the  elForts  of  Arlaud,  so  that  he  became  one  of 


the  most  ingenious  portnut  painters  of  his  tim«% 
While  at  St.  Cloud,  he  copied  a  Leda  from  the  baa- 
relief  of  Michael  Angelo.  or,  as  others  think,  from 
the  famous  picture  of  Correggio ;  which  was  univer- 
sally admired.  The  Duke  de  la  Force  purchaj%d 
it  for  12.000  livres,  but  happening  to  be  a  loser  in 
the  Mississippi  scheme,  he  return^  it  to  the  artist 
with  4,000  livres  for  the  Use  of  it.  He  was  favored 
with  the  patronage  of  the  Princess  Palatine,  who 
presented  him  with  her  portrait  set  with  diamonds, 
and  in  1721,  when  he  visited  England,  she  gave 
him  a  letter  of  recommendation  to  the  then  Prin- 
cess of  Wales,  afterwards  Queen  Caroline,  whose 
portriut  he  painted.  While  in  England,  he  sold  a 
copy  of  his  Leda  for  £600,  but  refused  to  part  with 
the  original.  He  painted  several  of  the  nobQHy, 
and  was  liberally  rewarded.  He  returned  to  Paris, 
where  he  remained  a  few  years,  and,  having  ac- 
quired wealth,  he  settled  in  Geneva,  his  native  city, 
where  he  died  in  1743. 

ARLAUD,  Bernardo,  or  Benjamin,  a  Genevan 
painter  of  miniature  portraits  of  the  last  century, 
who  lived  at  two  different  periods  in  London,  whertf 
he  met  with  considerable  success,  and  was  a  fre- 
quent exhibitor  at  the  Royal  Academy.  In  1801. 
he  returned  to  his  native  city,  where  he  suffered 
much  from  the  depredations  of  the  French. 

ARLER,  Peter  Von,  a  German  architect, 
bom  in  1333.  At  the  early  age  of  twenty-thre« 
he  was  employed  to  carry  on  tihe  cathedral  of  St. 
Vitus  at  Prague,  which  had  been  commenced  by 
Mathias  Von  Arrias  in  1343.  .  This  edifice,  whuh 
ranks  as  one  of  the  finest  specimens  of  the  Gothic 
style  in  that  period,  occupied  him  for  thirty  years, 
from  1356  to  1386,  when,  though  not  fully  comple^ 
ted,  it  was  left  by  him  nearly  in  its  present  state. 
He  also  erected  the-Allerhelige  Kirche;  began  the 
celebrated  Moldau  bridge  in  the  same  city;  and 
built  the  church  at  Kollin  on  the  Elbe. 

ARMAND,  Charles,  a  reputable  French  paint- 
er of  history  and  portraits,  was  bom  at  Bar4e-dac 
in  Lorraine,  and  died  there  in  1720. 

ARMAND,  Jacques  Fran90IS,  a  reputable  Pa- 
risian historical  painter,  was  bom  in  1739,  and 
died  1769. 

ARMANI^  Piermartino,  an  Italian  historical 
painter,  born  at  Reggio,  in  the  Modenese,  in  1613 ; 
died  in  1669 ;  studied  under  Lionello  Spada,  with 
whom,  according  to  L^juizi,  he  painted  some  works 
in  the  Church  of  S.  Maria  at  Reggio. 

ARMANNO,  ViHCENZio,  or  Vincent  Armann, 
a  landscape  painteF^,  was  liom  in  Flanders,  in  1598, 
and  practised  at  Rome.  His  landscapes  are  truth- 
ful to  nature,  and  have  a  certain  stillness  of  color, 
pleasingly  varied  with  light  and  shade.  His  fig- 
ures are  excellent,  and  his  invention  abundant. 
According  to  Passeri^  he  was  imprisoned  bv  the  In- 
quisition for  eating  fiesh  on  fast-days,  and  that  on 
his  liberation  he  left  Rome  in  disgust,  and  settled 
at  Venice,  where  he  died  in  1649. 

ARMENINI,  Gio.  Battista.  aa  Italian  painter, 
bom  at  Faenza.  studied  under  Perin  del  Vaea.  and 
published  in  1587,  a  work  entitled  "  True  Precepts 
of  Painting." 

.   ARMESSIN.    See  L'Armesbin. 

ARNALDI,  OoNTB  Enea,  of  Vicenza.  an  Italfao 
architect  of  noble  birth,  who  was  bom  in- 1716. 
and  superintended  the  restoration  of  the  Palace  of 
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Reason,  which  gained  him  much  repntation.    He 
also  wrote  two  works  on  architecture. 

ARXAU,  Juan,  a  Spanish  historical  painter, 
born  at  Barcelona  in  1595 ;  studied  under  Eugenie 
Caze^r  and  was  chiefly  employed  in  works  for  the 
ohurches  and  convents  of  Baroeloua.  In  the  Church 
of  Santa  de  la  Mar  is  a  picture  of  St.  Peter,  to 
whom  Angels  are  presenting  the  Keys ;  and  in.  the 
Augustine  monastery  there  are  seyeral  pictures 
representing  scenes  from  the  life  of  St  Augustine. 
He  died  in  1693. 

ARNOLD,  or  ARNOUL,  Jonas,  a  designer  and 
engraTer.  who  drew  the  portraits  and  figures  en- 
graved by  Philip  Kilian,  and  engraved  among 
other  plates,  one  of  Louis  le  Grand  seated  on  his 
Throne,  and  Louis  Dauphin,  after  Antoine  Dieu, 

ARNOLD.  John,  an  engraver  of  little  note,  who 
executed,  among  other  works,  a  small  plate  of 
Daniel  in  the  Lions'  Den,  alter  Pro.  Xav,  Palco, 

ARXOLDI,  or  DI  ARXOLDO,  Alberto,  an 
eminent  Florentine  sculptor  of  the  fourteenth  cen- 
tury. He  executed  the  colossal  group  in  marble, 
of  the  Madonna  and  Child  with  two  Angels,  in  the 
Church  of  S.  Maria  del  Bigallo  at  Florence,  which, 
until  lately,  has  been  ascribed  to  Andrea  Pisano, 
through  the  error  of  Vasari.  Amoldi  was  engaged 
on  it  from  1359  to  1364. 

ARNOLFO,  a  Florentine  architect,  was  bom  in 
1232,  studied  under  his  father,  Lapo,-  and  acquired 
much  reputation.  He  built  the  new  walls  of  Flor- 
eooe.  and  ornamented  them  with  towers.  In  the 
same  city  he  formed  the  square  now  called  St. 
Michel ;  the  square  of  the  Priors ;  the  Abbey  and 
Church  of  Santa  Croce,  four  hundred  eighty-two 
and  a  half  feet  long,  and  one  hundred  and  thirty- 
three  feet  wide ;  and  designed  the  magnificent 
Cathedral.  For  these  and  other  works,  the  Flor- 
entines elected  him  a  member  of  the  city  council. 

ARXOXE.  Alberto,  a  Neapolitan  painter  of 
the  end  of  the  seventeenth  century ;  studied  under 
Luca  Giordano  at  Naples,  and  afterwards  under 
Carlo  Maratti  at  Rome.  Dominici  says  he  nnited 
the  styles  of  those  masters.  He  excelled  in  por- 
traits, and  painted  most  of  the  Neapolitan  gentry 
of  his  time.  He  was  presented  by  Luca  Giordano 
to  Philip  V.  as  an  excellent-  portrait  painter  ;  the 
King  sat  to  him.  and  rewarded  him  highly  for  the 
pf^rtrait  that  Amone  executed,  with  which  he  was 
well  satisfied.     He  died  at  Naples  in  1721. 

ARNOULLET,  Balthasar.  a  French  wood-en- 
graver, who  liyed  at  Lyons.  Papillon  says  he  exe- 
cuted a  large  print  of  the  town  of  Poitiers. 

ARXOULT,  N.,  a  Parisian  engraver,  who  gained 
some  reputation  hy  his  portraits  d  la  mode  of  the 
personages  at  Court.  There  is  a  set  of  six  figures 
in  folio,  published  in  1673  and  1674 ;  also  a  por- 
trait of  the  Marquise  d'Angean  at  her  toilet ;  with 
several  others,  in  a  coarse,  poor  style. 

ARPINO,  II  Cavaliere  n'.    See  Cesari. 

ARRAS,  MATBiEtr  n',  a  French  architect  bom 
It  Arras  about  1300,  and  died  in  1352.  In  1344 
he  was  summoned  by  John  IV.,  King  of  Bohemia^ 
ti,  erect  the  new  cathedral  of  St.  Veitskirche,  in  that 
city.  The  comer-stone  was  laid  with  great  solem- 
nity hy  John  himself,  but  the  structure  was  not 
completed  until  1385.  This  fine  edifice  still  ex- 
i<t«.    Arras  also  superintended  the  construction 


of  the  royal  castle  called  Rarlstein,  four  leagues 
from  Prague,  commenced  by  the  Emperor  Charles 
IV.  in  1348 ;  but  this  also  he  did  not  live  to  com- 
plete. .  There  is  a  bust  of  Arras  in  the  cathedral  at 
•Prague. 

ARREDONDO,  Don  IsinoRO.  an  eminent  Span- 
ish historical  painter ;  bom  at  Colmcnar  de  Oreja 
in  1653;  studied  first  under  Garcia,  but  subse- 
quently under  Rizi,  at  whose  death  he  wa.s  ap 
pointed  painter  to  the  King  by  Charles  IL.  who 
gave  him  letters  of  nobility.  Palomino,  in  descri- 
bing a  number  of  his  works,  speaks  in  admiration 
of  one  representing  the  Incarnation.  He  died  in 
1702. 

ARREGIO,  or  AREZZO,  Paolo  ni,  probably 
an  Italian  painter,  though  mentioned  as  Spanish. 
In  1506  he  painted  the  doors  of  the  great  altar  of 
the  cathedral  of  Valencia,  in  concert  with  F.  Nea- 
poli.  The  subjects  are  taken  from  the  life  of  the 
Virgin,  and  possess  the  correct  design,  grandeur, 
and  noble  character  that  distinguished  the  school 
of  Leonardo  da  Vinci,  in  which  both  these  artists 
are  supposed  to  have  oeen  instructed. 

•  •  ■ 

ARRIGHI,  Giuseppe,  an  Italian  historical 
painter  of  the  latter  part  of  the  seventeenth  cen- 
tury, bom  at  Vol  terra.  He  was,  according  to  Lanzi, 
the  favorite  pupil  of  Baldassare  Franceschini,  whom 
he  greatly  assisted  in  his  works. 

ARTEAGA  Y  Alfaro,  Matias,  an  eminent 
Spanish  painter  and  engraved,  born  at  Seville.  He 
studied  under  Juan  de  Valdes,  and  painted  numer- 
ous perspective  pieces,  in  which  he  represented  sul> 
jects  from  the  life  of  the  Virgin.  He  was  secretary 
to  the  Academy  of  Seville,  and  died  in  1704. 

ARTEViELT,  Andrew  Van,  a  Flemish  marine 
painter,  was  born  at  Antwerp  about  1570.  His 
pictures  of  storms  and  rocky  shores  are  executed 
with  sublimity  and  grandeur.  Vandyck  admired 
his  works,  and  painted  his  portrait  among  the  cel- 
ebrated artists  of  his  country.  Artevelt  resided 
several  years  at  Genoa,  but  the  time  of  his  death 
is  not  recorded. 

ARTEMISIA,  the  Queen  of  Carta,  was  the  wife 
of  Mausolus,  and  built  the  magnificent  tomb  for 
her  husband,  which  was  accounted  one  of  the  seven 
wonders  of  the  world,  and  which  has  given  a  name 
to  all  structures  of  that  description. 

ARTEMON,  a  Greek  painter  of  uncertain  ago 
and  birth-place.  Pliny  mentions  the  following 
works  by  him :  Dana^  with  the  Infant  Perseus 
discovered  by  the  Corsairs  or  Fishermen  of  the 
Island  of  Seriphus  ;  Hercules  and  Dejanira;  Queen 
Stratonice  ;  and  two  pictures  in  edifices  adioining 
the  portico  of.  Octavia  at  Rome,  which  were  his 
master- pieces;  the  Apotheosis  of  Hercules  from 
the  summit  of  Mount  Q^lta;  and  some  part  of  the 
story  of  Hercules,  Neptune,  and  Laomedon.  King 
of  Troy :  probably  the  delivery  of  Ilesione  from  the 
Sea-monster  by  Hercules. 

ARTEMON.  a  sculptor  who  lived  a>)Out  the  time 
of  Pliny,  and  according  to  that  author,  executed 
many  works  in  the  Palace  of  the  Caesars  on  the 
Palatine  Hill. 

ARTIGA.  Francisco  ns,  a  celebrated  Spanish 
landscape  and  historical  painter.  He  was  born  at 
Huesca.  and  painted  several  Sibyls,  Conception.s. 
and  perspective  pieces  for  the  Spanish  collections, 
which  were  remarkable  for  their  fertile  invention 
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fine  coloring,  and  correct  design.  He  was  also  an 
architect  and  a  mathematician  of  considerable  abil- 
ity, and  an  author  of  reputation.  He  died  in  1711. 
ARTOIS,  jAcauES,  a  celebrated  Flemish  land- 
scape painter,  was  bom  at  Brussels  in  1613.  From 
his  style  he  is  supposed  to  have  studied  under  John 
Wildens.  His  works  are  &i  thful  delineations  of  the 
scenery  around  Brussels^  and  are  often  decorated 
with  excellent  figures  by  David  Teniers,  which  ren- 
ders them  much  more  yaluable.  His  pencil  is  light 
and  free,  his  skies  and  perspective  are  admirably 
managed,  and  his  trees  are  of  grand  forms^  with 
foliage  that  appears  in  motion.  Writers  generally 
place  his  death  in  1665,  but  Zani  says  he  was  liv- 
mg  in  1666. 

ARZERE.  Stepano  dell',  an  Italian  pamter, 
bom  at  Paaua.  Ridolfl  says  he  executed  several 
pointings  for  the  diurohes  and  convents  of  that 
cit^.  In  the  Church  of  the  Monastery  of  the  Pa- 
dri  de  Servi,  he  painted  the  principal  altar-piece; 
and  in  the  Chiesa  d^li  Eremitani,  subjects  from 
the  Old  Testament,  and  two  pwtnres  of  St.  Peter 
and  St.  Paul,  which  possess  considerable  merit 

A  SAM,  Cosmos  D  ama  n,  a  Bavarian  historical  and 
portrait  painter  and  engraver,  who  studied  several 
years  at  Rome,  and  afterwards  settled  at  Munich, 
where  he  was  quite  successful.  He  engraved  some 
prints  from  his  own  designs,  marked  Oamu^ilsain, 
among  which  are:  a  Franciscan  monk  kneeling, 
with  the  Virgin  in  the  Clouds  surrounded  b^  An- 
gels ;  and  St.  Joseph  presenting  a  book  to  a  Bishop. 

ASCANI,  Pelleorino.  da  Carpi,  a  xepu^ble 
Italian  flower  painter  of  the  last  century,  who  was. 
educated  in  the  Modenese  school.  He  executed  a 
number  of  fine  pictures  for  the  private  collections 
at  Modena,  which  are  much  esteemed.  Little  is 
known  of  the  events  of  his  life. 

ASCARUS,  a  Theban  sculptor,  who  executed  a 
statue  of  Jupiter  crowned  with  Flowers,  and  hold- 
ing a  Thunderbolt ;  which  was  dedicated  at  Olym- 
fia  hj  the  Thessalians  out  of  spoils  taken  from  the 
^hocians. 

\^\  orV\  ASCn,  Peter  John  van,  a 
^^^  •  W.  9  I>utch  pointer,  bom  at  Delft,  in 
1603.  He  excelled  in  painting  small  landscapes, 
which,  according  to  Houbraken,  were  universally 
admired.  It  is  said,  that  by  his  unremitted  atten- 
tion to  an  aged  father  and  mother,  who  were  sick 
many  years,  he  neglected  his  profession;  which 
accounts  for  the  scarcity  of  his  works.  He  signed 
his  pictures  with  a  monogram  of  his  initials,  P.  J. 
y.  A.    Time  of  his  death  is  not  recorded.   ^ 

ASCIANO,  OiovANNi  d',  a  Sienese  painter  of 
the  latter  part  of  the  fourteenth  century  ;  studied 
under  Bernardo  da  Siena,  whom,  according  to  Lanzi, 
he  surpassed  in  coloring.  In  the  parish  church  of 
Arezzo,  he  completed  a  series  of  n*e8C06  which  his 
master  had  left  unfinished. 

ASCIONE,  Anoelo,  a  talented  Neapolitan  fhiit- 
painter  of  the  latter  part  of  the  seventeenth  cen- 
tury. Dominici  says  he  studied  under  Gio.  Bat- 
tista  Ruoppoli. 

ASCLEPIODORUS,  a  celebrated  Athenian  paint- 
er, cotemporary  with  Apelles ;  ranked  by  Plutarch 
with  Euphranor  and  Nidas.  and  noticed  bv  him  as 
one  of  those  artists  who  had  done  great  honor  to 
their  country.  He  was  of  great  reputation^  for 
Mnason,  a  tyrant  of  Elatea,  paid  him  for  pictures 
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of  the  twelve  gods  at  the  rate  of  900  min«  eadi 
about  $5000.  Pliny  says  that  Apelles  yielded  tc 
Asdepiodonis  in  symmetry.  There  was  a  Greek 
8culpt<H*  of  this  name,  who  excelled  in  his  staiuea 
of  pnilosophers. 

ASCONDO,  Francisco,  a  Spanish  architect  of 
considerable  eminence;  bom  in  the  Province  of 
Biscay  in  1705 ;  died  in  1781.  In  1731  he  entered 
the  convent  of  San  Benito  at  Yalladolid,  in  quality 
of  lay  brother,  and  also  in  his  professional  capac- 
ity. In  1742  he  erected  the  chorches  at  Homija 
and  Villardefirades ;  also  the  Church  of  the  Priory 
of  S.  Maria  de  Duero,  near  Tudda ;  considerable 
portions  of  the  monastery  of  Fromesta,  and  of  the 
nunnery  of  S.  Pedro  de  las  Duenas,  near  Sahagun ; 
also  a  mansion  for  Viscount  Valeria  at  Valladolid. 

ASENSIO — a  Spanish  portrait  painter  of  some 
distinction,  who  practised  the  art  at  Saragossa, 
about  the  end  of  the  seventeenth  century.  He 
executed  a  numbw  of  portraits  of  eminent  person- 
ages in  his  time,  which  have  received  considerable 
commendation. 

ASHFIELD,  Edmdnd,  an  English  painter  in 
crayons,  who  studied  under  Michel  Wright.  He 
has  the  credit  of  being  the  instructor  of  LuttesreL 

ASNE  L'.    See  Michael  Lasne. 

ortH  ASPER,  Hans,  a  Swiss  puntr 
/  CU.  #er,  bora  at  Zurich  in  1499,  died 
in  1571.  His  drawings  of  flowers,  birds  and  game 
were  greatly  admired.  He  was  cotemporary  with 
Holbein,  and  painted  portraits  in  the  style  of  that 
master,  whidi  gained  him  great  reputation  in  his 
day,  but  he  has  been  deprived  of  moch  of  it  by  his 
portraits  being  ascribed  to  Holbdn,  and  sold  as  the 
works  of  that  master.  He  was  so  much  esteemed 
that  a  medal  was  strack  to  record  his  merit,  yet« 
according  to  Fuseli,  he  h'ved  and  died  in  indigences 

ASPERTINOj  GniDO,  a  Bolognese  painter,  borv 
about  1460,  studied  under  Ercole  div  Ferrara.  and 
became  a  disttngnished  historical  painter.  His 
diief  work,  whidi  he  completed  in  1491,  was  the 
Crucifbcion  in  the  cathedral  at  Bologna.  He  died 
in  the  prime  of  life,  much  regretted,  as  he  was  an 
artbt  of  great  promise. 

ASPERTINO,  Anfico,  a  Bolognese  historical 
painter  of  little  note,  the  younger  brother  of  Gui- 
do  A^pertino,  bom  in  147^  studied  under  Francis 
Francia,  and  according  to  Vasari,  was  called  Amir<} 
da  due  Pennelli,  fi*om  his  being  able  to  use  both 
hands  in  painting  with  equal  facility.  He  was  of  a 
capricious  and  whimsical  disposition,  sometimes  ap- 
proaching mental  derangement    He  died  in  1552» 

ASPETTI,  TiztANO,  an  Italian  nobleman  and 
sculptor;  bom  at  Padua  in  1565;  died  in  1607 r 
was  the  nephew  of  Titian.  He  studied  nnurr 
Jacopo  Sansovino  at  Venice,  and  executed  many 
excellent  works  in  marble  and  in  bronze  at  Venice. 
Pisa,  Padua,  and  Florence.  There  are  several  of 
his  works  in  the  Church  of  S.  Antonio  at  Padua. 

ASPRUCK,  Frantz,  a  German  designer  and 
engraver,  who  probably  studied  undei*  R,  Sprai^^r, 
flrom  the  resemblance  of  style.  There  an*  a  few 
prints  b^  him  marked  F.  A.,  or,  Franz  Asprvck 
fecif — vix^:  Four  small  plktes.  half-length  flc^ 
ures—of  the  Archan^s  Michael,  Gabriel.  Raph- 
ael, and  Uriel;  Cupid  and  Antsros,  half-Icngtb 
figures,  small  plates. 
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ASSCHE,  Hbmiii  tan^  a  Flemish  fauidscape 
minter,  bom  ftt  Bnissels  m  1775.  In  his  infiuicj 
befihowed  an  indination  for  the  art,  and  learned 
the  elements  of  design  and  perspectiTe  from  his 
bther,  who  was  an  excellent  artist.  He  subse- 
quently studied  under  De  Roi,  at  Brussels,  and 
node  two  journeys  into  Switzerland  for  improye- 
ment  There  are  several  fine  landscapes  by  him 
at  Qhent,  Lisle,  Brussels,  and  Haarlem,  some  of 
which  are  ouiched  with  figures  and  animals  hy 
Omm^ganck.    He  died  in  1&41. 

73  er  ;a  or  ^  ASSBLTN,  Johm  called 
Oij  ^  •  ^T*  i  Grabbetjie,  a  distm- 
pushed  Flemish  lancbcape  painter,  bom  at  Ant^ 
werp,  in  1610.  He  studied  under  Esaias  Yander- 
Tdde  and  went  to  Italy  while  young,  where  he 
nmuned  sereral  years.  He  was  called  Grabbetjie 
by  the  Flemish  artists  at  Roihe,  on  account  of  a 
ooatraction  in  his  fingers.  His  pictures  represent 
TiewB  in  the  vicinity  of  Rome,  enriched  with  rains 
of  edifices,  and  decorated  with  figures  and  cattle  in 
the  style  of  N.  Berghem.  In  landscape  he  imita- 
ted Claude  Lorraine;  his  touch  is  free  and  firm, 
hia  eoloring  bright  and  clear,  his  skies  warm,  ana 
Us  figures  well  drawn  and  judiciously  disposed. 
He  also  painted  battle-pieoes  of  ^considerable  merit. 
His  works  are  very  highly  esteemed,  and  justly 
merit  the  approbation    they  receive.     He    died 

iD  i6eo. 

ASSEN,  Jan  van,  a  Dutch  hiiBtorica]  and  land- 
aape  painter  of  some  eminence,  bom  at  Amste^- 
diBi  m  1631.  He  was  educated  in  Italy  and  adopt- 
ed the  Italian  style,  esneciallj  that  of  Antony 
Tempests.    He  died  in  1695. 

lASSEN,  John  Walther  tan,  a  Dutch 
I  wood  engraver,  bom  in  Holland  about 
1490.  He  was  very  distii^ished  among  the  ear- 
ly  wood  engravers ;  his  pnnts  are  admirably  exe- 
cuted, and  are  highly  pri?^  His  monogram  is 
oomposed  of  the  letters  I.  W.  A.  Little  is  known  of 
this  artist.  There  has  been  much  discussion  among 
eonnoisseurs  to  whom  many  prints  and  wood  cuts 
Knring  certain  marks  should  be  attributed.  Bral- 
liot,mhis  Dictionary  of  Monograms,  though  he  con- 
ftsaes  these  marks  have  always  been  attributed 
to  Werner  van  Osaanen  or  Walter  van  Assen ; 
yet  he  sajrs  that  Carl  van  Mander  more  properly 
eidls  this  artist  Jacques  Goraelisz  van  Oostsanen, 
and  thinks  the  real  name  should'  be  Jacques  Cor- 
aelisz,  or  Oomeliszoon  (which  last  signifies  the 
son  of  Gomelisz.)  But  Bartsch  on  the  other  hand 
njs,  ''tlMse  monograms,  improperly  explained  as 
meaning  Werner  van  Oostcmen,  are  generally  at- 
tributed to  J.  Walter  van  Assen,  an  artist  of 
whom  little  is  known  except  that  he  lived  in  Am- 
aterdam  in  1517."  By  carefully  examining  the 
character  of  the  prints  and  the  monograms,  (for 
there  are  several  forms  of  the  latter,  see  plate  1.) 
we  diall  perceive  them  to  be  the  work  of  one  and 
the  same  artist,  and  without  doubt  Prof.  Bartsch 
ia  ri^t  in  attributing  them  to  J.  W.  van  Assen, 
with  whose  initials  the  monograms  accord,  but  have 
not  the  least  reference  to  Gomelisz,  or  any  other 
known  artists.  The  following  are  his  principal 
prints: 

ANt  of  six  printfl,  of  a  dnmlar  iprm,  about  nine  inehes 
£uieC6r,  representing  the  PmsIod  of  our  Savionr,  marked 
with  hif  eipher,  and  dated  in  1513  and  1514,  vii : 

Oar  Sa%')iiar  Praying  in  the  Garden,  three  of  the  Bieoi- 
plM  deeping  below,  and  in  the  distaooe,  Jews,  oondneted  by 


Jadas,  eaterlpff  .ne  QaMbn — wwj  fine.  Jeeiu  betrayed  hv 
Judaa,  is  eeiied,  and  St  Peter  eatting  off  the  Bar  of  Mal- 
chua.  The  Soonrgiag  of  Christ  Chnst  bearing  his  Croa 
The  Cmeifizion,  with  St  John  and  the  Marys  at  the  Foot 
of  the  Groes.  The  Entombing  of  Christ  A  set  of  six  large 
prints,  eaoh  containing  six  different  sabjects  in  arohtteota- 
ral  oompartments,  andin  the  middle  of  the  prints,  the  words, 
1.  Superb  ia.  2.  Lururia.  3.  Jnvidia.  4.  Jra,  6.  Chtla. 
6.  Avaritia ;  and  their  opposite  Tirtnes.  There  is  a  small 
print  by  this  artist,  representing  an  armed  Figure  on  Horse* 
Daok,  inscribed  St.  nadrianua  AnuUlodamus  in  JEdibua 
Donardi  Petrif  if*e. 

ASSERRETOy  Giovacchino,  an  Italian  paint- 
er, bom  at  Qenoa  in  ICCO,  studied  under  Borzone 
and  Ansaldo,  and  with  such  assiduity,  that  at  the 
age  of  sixteen  he  executed  a  picture  of  the  Tempta- 
tion of  St  Anthony  for  the  monks  of  that  order. 
There  are  several  of  his  works  in  the  churches  and 
conyents  at  (xenoa,  which  possess  considerable 
merit.  lie  died  in  1649,  leaving  a  son  named 
Giuseppe,  w  ho  painteu  history  in  the  style  of  bis 
father,  out  died  young. 

ASSIST,  ANonEA  Lnioi  oi,.  an  Italian  painter, 
bom  at  Assisi.  Bryan  makes  him  out  a  wonder- 
ful genius,  and  mentions  several  extraordinary 
works  of  his  execution,  but  Von  Rnmohr  has  sat* 
isfactorily  proved  that  the  only  known  work  by 
him  is  an  inferior  ^nting  of  a  coat  of  arms  in  the 
town-house  at  Assisi,  executed  in  1484. 

AST  A,  Andca  oell',  a  Neapolitan  painter,  bom 
in  1673 ;  studied  in  the  school  of  Soliroena.  but  af- 
terwards visited  Rome,  where  he  studied  some 
time,  and  introduced  something  of  an' imitation  of 
Rafl^elle  into  the  Neapoltian  style.  He  returned 
to  Naples,  where  his  works  were  greatly  admired, 
particularly  the  Nativity,  and  the  Adoration  of  the 
Magi  in  the  church  of  San.  Agostino.  He  died  at 
Naples  in  1721. 

ASTLEY.  JoHV.  an  English  portrait  painter,  who 
lived  about  1750.  bom  at  Wemm,  in  Shropshire ; 
studied  under  Hudson,  and  afterwards  visited  Ita- 
ly. Bryan  says  his  talents  were  of  a  high  order 
and  on  retuming  to  England  he  was  very  success* 
ful.  The  widow  of  Sir  William  Daniel,  a  lady  of 
large  fortune,  sat  to  him  for  her  portrait,  and  was 
so  much  pleased  with  the  artist  that  she  offered 
him  her  hand ;  on  his  marriage  he  relinquished  the 
profession.    He  was  a  lucky  dog,  and  died  in  1787. 

AST,  Bartbolombw  Vanoer,  a  Dutch  painter, 
bom  at  Utrecht.  He  painted  small  fruit  and  flow- 
er pieces  in  the  style  of  Breughel,  in  which  he  in- 
troduced shells,  insects,  drops  of  water,  and  other 
objects,  which,  though  excellent  by  themselves, 
made  a  c6mbination  defective  in  ordonnaiice  and 
harmony.  In  1629  he  presented  a  picture  of  fruit 
to  the  hospital  of  St  Job,  at  Utrecht. 

ATHANASIO,  Don  Pedro.    Bocanbora. 

ATHENION,  a  celebrated  Greek  encaustic  paint- 
er, of  Maronea,  in  Thrace,  cotemporary  with  Ni- 
cias  of  Athens,  to  whom,  says  Pliny,  he  was  some- 
what preferred.  He  was  the  pupil  of  Glaucion 
of  Corinth.  That  author  mentions  the  following 
works  by  him:  Phylarchus  and  the  Athenian 
Assembly,  called  Syngenicon;  Ulysses  detecting 
Achilles  in  a  female  dress  among  the  daujrhters 
of  Lycomedcs ;  and^a  Groom  breaking?  in  a  Ilorse, 
his  most  ^lebrated  work.  The  first  two  were 
painted  in  the  temple  of  Eleusis.  This  name  is 
mscribed  on  a  cameo  in  the  Musoo  Borbonico  at  Nsr 
pies,  which  is  one  of  the  heat  jn  that  collection.  It 
represents  Jupiter  in  a  chariot  destroying  two  giants 


<" 


ATHE. 


48 


ATTT. 


irith  his  thunderbolts.  .  This  artist  was  more 
austere  in  his  coloring  than  Nicias.  but  in  his  aus- 
terity was  more  pleasing.  Ilis  pictures  seem  to 
have  been  less  a  display  of  pictorial  eflcct  than  of  a 
thorough  knowleogb  and  understanding  of  his  sub- 
ject; the  distinction  between  the.  Roman  and  Ve- 
netian schools. 

ATHENODORUS,  a  Greek  sculptor  of. Cli tor,  in 
Arcadia,  was  a  scholar  of  Polycletus.  According 
to  Pliny,  he  excelled  in  his  Statues  of  noble  Wo- 
men. Pausanias  says  he  executed  two  statues  of 
J  upiter  and  Apollo^  which  were  dedicated  at  Delphi 
by  the  Lacedaemonians. 

ATT  ALUS,  an  Athenian  sculptor  of  uncertain 
age,  who,  according  tc  Pausanias,  execuieil  the 
statue  of  the  Lycian  Apollo,  which  wiis  in  the 
Temple  of  Apollo  at  Argos. 

ATTIRET,  .Jean  Denis,  called  Frere  Atti- 
RET.  a  French  painter,  whose  career  is  quite  ro- 
markablc.  He  was  born  in  1702,  in  the  FranchOi- 
Compt6  at  Dol4,  where  his  father  practised  the  art, 
and  was  his  first  instructor.  The  Marquis  de 
Broissia  sent  him  to  Rome,  where  he  completed  his 
studies.  AftiT  his  return,  Attiret  attracted  some 
notice  by  several  pictures  he  painted  at  Lyons ;  he 
subsequently  went  to  Avignon,  where  he  joined 
the  Jesuits.  During  his  novitiate,  he  painted  four 
pictures  for  the  cathedral  at  Avignon  ;  also  some 
other  works.  About  this  time  the  French  Jesuit 
missionary  at  Pekin  wished  a  painter  to  be  sent  to 
iliera  fipom  France ;  and,  accordingly,  Attiret  set 
out  in  1737  to  join  his  countrymen  in  China.  Soon 
afler  his  arrival  he  presented  the  Chinese  Emperor 
Keen-Loong,  with  a  picture  of  the  Adoration  of 
the  Kings,  which  so  plea.sed  his  Celestial  Majesty 
that  he  ordered  it  to  be  hung  tip  in  his  palace;  and 
moreover,  indicated  his  intention  of  entirely  en- 
grossing the  time  of  Attiret  upon  works  according 
to  his  taste,  and  in  water-colors,  for  he  disliked  the 
gloss  of  oil.  He  Ordered  Attiret  to  restore  in  dis- 
temper, a  painting  on  a  wall  of  one  of  the  rooms 
of  his  palace,  which,  though  an  extraordinary  honor 
to  Attiret  as  a  foreigner,  was,  through  the  ceremo- 
nies of  the  palace,  an  exceedingly  tedious  and  an- 
noying task.  Notwithstanding  his  difficulties,  he 
completed  the  picture  entirely  to  the  satisfaction 
of  the  Einyjeror,  assisted  by  the  advice  of  Castigli- 
one  of  the  Portuguese  mission.  The  Chinese  court 
painters  became  very  jealous  of  Attiret,  and  know- 
ing his  Gislike  of  water-colors,  they  took  care  that 
he  shouM  Ito  allowed  to  use  no  others. 

He  soon  had  so  many  commissions  from  the 
Empen'/"  us  well  as  from  the  nobles,  that  he  was 
obliged  lo  employ  Chinese  painters.  He  made  all 
the  d'jGigns  and  executed  the  figures  and  other 
chief  objects,  and  especially  the  carnations.  He 
found  that  the  Chinese  painters  executed  the  cos- 
tumes, the  landscapes,  and  even  the  animals,  with 
much  greater  facility,  and  even  better  than  him- 
self. By  conforming  to  the  Chinese  taste  he  be- 
came a  great  favorite,  even  with  the  painters,  and 
was  enabled  to  establish  a  drawing-school.  Be- 
tween 1753  and  1760,  the  Emperor  obtained  seve- 
ral victories  over  some  Tartar  hordes  in  distant 
provinces  of  the  north-west  of  the  empire ;  and  in 
1754,  Attiret  was  ordered  to  follow,  in  order  to 
immortalize  the  victories  on  the  scene  of  their  oc- 
currence. He  made  many  accurate  drawings  of 
triumphs,  processions,  festivals  etc.,  in  which  he 
was  assisted  by  Chinese  artists  j  and  from  these  he 


painted  several  pictures,  whidi,  with  portraitfl  of 
the  Emperor,  so  much  pleased  the  monarch  that  he 
created  Attiret  a  Mandarin,  with  all  the  appoint- 
ments ;  a  dignity  which  the  painter  declined. 
Some  of  the.se  pictures  were  preserx'ed  in  the  pal- 
ace, and  shown  only  by  permission  of  the  Empe- 
ror. No  pains  were  snared  to  render  them  «)ni- 
plete ;  many  officers  who  distinguished  themselves, 
travelled,  according  to  Amiot,  even  eight  hundred 
•leagues  to  sit  for  their  portraits.  Sixteen  .of 
these,  or  similar  drawings,  were  sent  to  Paris  to  lie 
engraved  at  the  Emperor's  expense.  Thc^  prints 
were  on  a  mammoth  scale,  and  are  extremely 
scarce,  for  they  were  sent  with  the  plates  to  China 
as  soon  as  printed,  a  few  impressions  only  being 
reserved,  for  the  royal  family  of  France,  and  for 
the  Library  of  Paris. 

Attiret  died  at  Pekin  in  1768,  aged  sixty-six. 
The  Emperor  onlered  two  hunditd  ounces  of  silver 
to  be  given  towards  the  expense  of  his  burial. 

ATTIRET,  Cladoe  Francois,  a  French  sculp- 
tor, the  nephew  of  the  precedmg ;  bom  at  Dol^  in 
1728 ;  studied  under  Pigal,  and  executed  four  stat- 
ues of  the  Seasons ;    two  of  St.  Andrft  and  Si. 
Jean  ;  and  one  of  Louis  XVL,  the  first  ever  erect 
ed  to  that  monarch,  made  for  the  dty  of  DoI6 
He  executeti  also  the  oniaments  of  the  public  foun 
tain  of  his  native  city. 

ATTBERT,  Auoustin,  a  French  portrait,  histo- 
rical and  landscape  painter,  bom  at  Marseilles,  in 
1781.  His  landscapes  represent  views  in  the  vici- 
nity of  his  native  city.  His  principal  subjects  are 
from  sacred  history,  many  of  which  are  of  large 
size.  His  works  are  held  in  considerable  estima- 
tion in  France. 

AUBERT,  Jean,  a  French  engraver.  The  fol- 
lowing are  his  principal  works,  which  are  little 
more  than  slight  etchings,  without  much  effect: 
Portrait  o[  Gil  lot,  an  uprigVt  plate;  A  set  of 
Academy  figures,  from  E,  Bouchardon;  and  a 
Book  of  studies  for  Drawing.  tSier' Jictff'aelle,  and 
other  masters,  from  drawings  by  Bouchardon, 

AUBERT,  Michel,  a  Parisian  painter,  and  his- 
torical engraver,  born  in  1700.  His  style  is  slight 
and  free ;  in  some  of  his  historical  subjects  he 
seems  to  have  imitated  the  manner  of  Gerard  Au- 
dran,  though  not  with  much  success.  He  died  at 
Paris  in  1757.    His  plates  are : 

portbaitb. 

Elizalseth,  Queen  of  England,  4to.  Charles  EmiuiiieL 
Duke  of  Savoy,  afler  Vandyck.  Victor  Amodeas,  Kin^  of 
Sanlinia,  after  Ferrand.  Jamos  I..  King  of  England. 
Philip  of  France,  Duke  of  Orleans,  after  Nocret.  The 
Marcnioness  de  Monte9pan.  Louis,  the  Dauphin  of  France, 
on  Horseback ;  Louis  XV.  on  Horsebfick,  after  JLe  Sueur. 
Two  portraits,  of  the  Dauphin  and  Dauphiness  (  Charlei 
Stuart,  oral,  after  Ld  'Dour.  A  great  many  portraits  for 
La  Vie  dea  plusfameux  Peintres,  by  IT ArgenviUt. 

SUBJECTS   AFTBB    DIFFERBNT   HA8TKB6. 

The  Circunwision,  after  Ciro  Perri.  St.  Francis,  after 
i  Guido ;  arched.  Pan  instructed  by  Cupid,  half-lenfifth  fiff> 
ures,  after  Caracci.  St.  George  kneeling  before  the  Virgin 
Mary  and  Infant,  qf^er  Parmiggiano.  Mars  ftnd  Venus 
bound  by  Love ;  Mars  disarmed  by  Venus,  after  P.  Vero- 
n<««,  for  the  Crozat  Collection.  Vanity,  an  allegorical 
subject,  afler  Bouchardon.  Venus  .reposing  with  Cnpid ; 
the  Death  of  Adonis,  after  Boucher.  Laban  seeking  fur 
hLs  Gods  ;  the  Keconciliation  of  Jacob  and  Esau,  after  Jeau- 
rat.  The  Promenade  on  the  Ramparts ;  the  Rendezrons  do 
Chasse,  cfter  Watteau. 

AUBIN,  AuGusTiN  DE  St..  a  Terr  injreiious 
Parisian  engi^aver,   lK>m  in  1720,  studied  i.ndci 
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Laorenoe  Cars,  and  ImHatad  hia  style.  He  eze- 
«nted  an  immense  number  of  pkfces,  Bmhmmg  his- 
aorical  subjects,  portraits,  frontispieoes  and  other 
'^mameitts  for  books ;  bemdes  the  eollection  of  gems 
01  the  Duke  of  OrIean<«  and  the  collection  of  med- 
Aid  belonging  to  M.  Pellerm,  which  numbered  about 
three  thousand.  He  was  a  member  of  the  Aoad- 
emj  of  Paitttmg.  The  following  is  a  list  of  his 
prindpal  works : 

tOBTBAITS   APTXm  CDCnni   T.a  riLB,  MOBTtT  IN  AUABTO. 

ChcrlMNioholMGoehiii,  1771;  Aatlioiiy  B«aanw,  1772; 
Joffk  AnUioi^  de  Blunoham^ ;  Guittanma  le  Blond ;  MMefe 
Joteph  lATftlette  de  BttoheUtv.;  Jean  Jaoqves  Gaflieri, 
«B«lptor;  QttlUAnaM  GoMUn,  aoalptor;  Antoine  l>0|»r* 
fliaox ;  Jacquae  Damont  le  BeaMin^ndnter ;  Madame  da 
KoruMn  d'fiatioUea  (Pompadoiu),  1764 ;  fiei^iiiin  Srmak' 
Ikk,  with  Speetaelefl;  Benjamin  iVaakUn,  reading  a  Paper.; 
Ij'Abbe  Charlee  Sanaaigaes;  Oiteiua,  famooa  eurgeon; 
'^ne  Jelwt,  eteked  hj  GoeUn,  aodlfaMhed  hj  St.  Anbin; 
Jeaa  Antoine  Rigoly  de  Jnvimj ;  Jeaeph  Marie  Franfeis 
«le  LaBaooe,  the  Qneen'e  Phjeioiaii ;  Pierre  Jean  Maiiette, 
^eelehraled  amatear ;  J.  F.  MariMiilBl,  ef.the  Freneh  Acad* 
•ny ;  Jeaa  Jeaeph  Oaaaana  de  MondennrtUe ;  Monet,  Di- 
rector of  the  Comic  Opera ;  Sanreni  Fraaooia  Morard,  flim> 
■eon ;  Jean  Bwtiat  Pigale,  -aealpter ;  ttulUaiiaie  de  la 
Motte  Piquet ;  Alexia  Piron,  poet.;  'M.  Phllidor/ the  cele- 
brated ehelBe  play*'  «md  mi]8ieia& ;  L' Abbe  PommieT,  etched 
by  Cochin,  and  ftiiahedby  St.  Aabin ;  Jeaa  Philip  BameaUi 
mnaioal  compoaer ;  L'AbheBayDal,thehietoriaD;  Aoetiera 
le  Pere ;  J^eenasd  le  Rons,  :a«ieliitact ;  Gharlca  dee  -Broaaee, 
Oemte  de  loamay ;  Tbomaa  Wa^Mle;  Qeoive  Waafaing^ 


poaTBAira  fkom  hio  own  Diaioira,  'A1h>  OTHiaa. 

Le  Prince  Oharlea  de  Saxe,  Boo  de  Covfland,  1769 ; 
Charles  Henri  de  Heineken,  amAtenr ;  Lingnct,  Aimeaz 
ATOcat,  1774 ;  P.  L.  de  Belloy,  author  of  the  Siege  of  Ca- 
lati — an  allegorical  portrait ;  Pierre  le  Gnmd,  for  M.  de 
Voltaire's  woric;  Portrait  de  M.  Pellerin,  famous  anti- 
onary ;  Le  Diio.de  Cfaevreuae ;  Buate  de  Languet  de  Gueroy, 
1767 ;  from  hit  9wn  desigiu.  Claude  Joeeph  Dorat ;  Sal- 
omon Geaner,  poet  and  painter ;  Fraagois  Arrouet  de  Vol- 
tnire;  M.  Worlock,  English  phyaician ;  a/%erZ>67um.  Denis 
Diderot;  after  J.  B.  de  Oreuze.  Buate  de  Voltaire; 
Paste  deCrebillon;  qflerJ.B.LeMoine^teulptor.  Jbvh 
Jacques  Rousseau ;  afUr  La  Tour.  Claude  Adrien  Hel- 
▼etina ;  after  L.  M.  Vanioo.  Charlaa  ICII.,  King  of  Swe- 
den; q/ter  GtfrdelU,  for  Voltaire's  woik.  Portnut  duRoi 
de  Saraaigne)  after  J.  P.  Boueherat. 

8UBJSCT8  raoM  ma  owm  n^eiaiia,  juro  othim. 

Set  of  six  printa,  entitled  Biferen*  leux  det  pelUa  pe- 
Hmnu de  Paris;  two  printafor  Pretors  Roman  History; 
fnm^  hie  own  deewng.  Vertamnus  and  Pomona ;  Am* 
phion  aaTcd  by  the  Dolphin ;  after  Boucher.  Four  prints,' 
of  the  Fountain  of  Grenelle ;  after  B.  Bomehardon.  Ve- 
nus on  the  Waves ;  etched  by  M.  L.  du  Ronetrai,  and  fin- 
ished by  St.  Aubin.  The  Fire  >  Senses ;  qfter  P.  Dumee* 
nil;  engraved  by  St.  Attbtrif  he  Vaeeeur^  and  T^iUard. 
Concert  of  the  Graoes  and  Nymphs ;  after  Cochin.  Venus 
Mid  Adonis;  after  D.  he  Ptvre.  Onstcm  of  the  Russiaaa 
before  add  sifter  Marriage ;  ttfler  J.  B.  le  Prinee.  Venos 
a  la  Coquille ;  ^^t  Titian.  Jupiter  and  Iicda  \jafier  P, 
Veronese.  A  battle  in  a  mountainoua  Country  in  China ;  a 
Chinese  Camp. — TThese  two  prints  were  engrayed  from  two 
drawings  sent  to  Paris  by  the  Bmperor  of  China. 

AUBIN,  Charles  Gebmain  de  St.,  a  Parisian 
designer  and  enjiraver,  brother  of  Augustin  A., 
bom  in  1721.  He  executed  seyeral  plates,  from 
his  own  designs,  of  flowers  and  fancy  subjects, 
which  possess  considerable  merit. 

AIJBir^,  Gabriel  JAauES  de  St.,  a  Parisian 
historical  painter  and  engraver,  brother  of  Auras- 
tin,  bom  in  1724.  He  engraTed  some  plates,  from 
his  own  designs,  the  principal. of  which  are:  Six 
Statues — of  the  Christian  V irtnes ;  View  of  the 
Louvro  Exhibition  of  Paintings  in  1753. 

AUBIN,  AuousTiN  DE  St.,  a  skilfbl  Parisian 
•ograTet,  bom  in  1736     Besides  compositions  of 


hiB  own,  he  engraTed  the  works  of  several  ita2k& 
and  Fraich  masters,  of  which  a  list  may  be  ibond 
in  Heineken.  His  works  are  executed  with  the 
graver  in  a  neat,  dear,  fine  maimer. 

AUBRIET,  Claude,  a  Trench  painter  and  de> 
signer,  bom  at  CfaftlonsnSur-Mame  in  1651,  and 
died  in  1743.  Havine  studied  under  Joubert,  and 
acquired  some  reputation  as  a  miniature  painter,  he 
whs  appointed  to  make  drawings  of  objects  of  natu- 
ral history  in  the  Jardin  des  Plantes  at  Paris.  Here 
he  formea  the  acquaintance  of  Toumefort,  who 
thought  so  highly  of  his  talents,  that  he  proposed 
that  Aubriet  .should  accompany  him  on  his  journey 
to  the  Levant,  which  the  latter  accepted.  On  his 
return  he  was  appointed  painter  to  the  Ring  at  the 
JardiD  des  Plantes,  as  successor  to  Joubert;  where 
he  was  occupied  many  years  in  adding  to  that  fine 
collection  of  Illustrations  of  Natural  History,  which 
was  commenced  at  Blois  by  Nicolas  Robert^  by  or- 
der of  Gaston,  Duke  of  Orleans.  This  collection,  to 
which  Joubert  also  contributed,  amounts  to  sixty- 
six  folio  volumes,  and  is  now  in  the  library  of  tn0 
Jardin  des  Plantes.  Aubriet's  drawings  in  thiH 
collection  are  superior  to  those  of  Joubert,  though 
not  always  equal  to  those  of  Robert  The  platei 
which  illustrate  Toumefort's  great  work,  EU^ 
ments  de  Botanique,  or  the  Latin  edition  hiM- 
tutiones  Rei  HerharuB^  were  from  the  designs  of 
Aubriet.  The  plates  accompanying  Toumefort'e 
account  of  his  voyage  to  the  liievant,  were  after 
designs  by  Aubriet,  drawn  on  the  spot.  On  bin 
return  from  the  Levant,  he  commenced  the  draii> 
ings  for  Sebastian  Vaillant's  great  work,  published 
in  folio,  in  1727.  In  the  Royu  Library  at  Paris  an 
five  folio  volumes  of  his  designs.  Aubriet  waa  also 
an  able  botanist. 

AUBRT,  Abraham,  a  German  engraver,  bom 
at  Oppenheim,  and  fiourished  about  1650.  a»  en- 
graved eleven  of  the  twelve  plates  representing  the 
twelve  months  of  the  year;  ofkr  ScmdraH;  the 
other,  the  month  of  May,  was  executed  by  F.  le 
Bran.  He  resided  chiefly  at  Strasburg,  where  he 
dealt  considerably  in  prints. 

AUBRT,  Peter,  a  (German  engraver,  bom,  a^ 
oordii^  to  JBEuber,  at  Oppenheim  in  1596.  He  waa 
probably  a  relative  of  Abraham  Aubry,  and  wae 
also  established  at  Strasburg  as  a  print-seller. 
Heineken  nientions  a  list  of  his  portraits  of  em- 
inent persons  of  different  cduntrioB,  which  are  est- 
eeuted  with  the  graver  in  an  indiflerent  style. 
Amone  others  are  the  following:  Oliver  Crom- 
well; Bernard,  Duke  of  Saxe^  Weimar;  Ferdinand 
Ernest,  Count  of  Wallenstein;  John  Schmidt, 
Doctor  of  Theology ;  Michael  Virdunga,  Profes- 
sor at  Altdorf. 

AUBRT,  John  Prilip,  an  engraver  and  print- 
selier,  who  lived  at  Frankfort  about  1670,  and  was 
probably  a  relative  of  the  two  preceding  artists. 
He  executed  a  large  number  of  plates  for  the  book- 
sellerSj  as  well  as  for  his  own  collection ;  consist- 
ing chiefly  of  portraits.  They  are  executed  in  a 
very  indifferent  style. 

AUBUISSON,  MARanis  d' a  reputable  French 

rainier.  He  exhibited  in  the  Koyal  Academy  from 
812  to  1822,  a  number  of  poetical  and  historicad 
fictures;  nsmely,  Paris  taking  leave  of  Helen; 
lector  forcing  Paris  to  quit  Helen;  Alexaudttf 
and  Bucephalus;  and  the  Punishment  of  Hebe. 

AUDEBERT,  Jean  Baptiste,  a  French  artist 
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nho  united  in  a  high  degree  the  talents  of  an  en- 
^rayer  to  the  knowledge  of  natural  histoiy.  He 
wras  bom  at  Rochefort  in  1759,  and  at  the  age  of 
18  went  to  Paris,  where  he  studied  drawing  and 
painting,  and  became  an  excellent  miniature  paint- 
er. In  1789  he  made  the  aoquamtanoe  of  Qigot 
d'  Orcy,  a  great  lover  and  promoter  of  the  science 
of  natural  nistory.  D'  Orcy  possessed  a  very  laiige 
collection,  and  employed  Audebert  to  paint  copies 
of  the  rarest  specmiens.  He  afterwards  enabled 
the  latter  to  visit  England  and  Hofland  for  im- 
provement, where  he  made  a  great  number  of  de- 
sigas  from  nature,  some  of  which  have  been  used 
in  Olivier's  History  of  Insects.  This  occupation 
awakened  in  him  a  taste  for  natural  history,  and 
he  immediately  undertook  some  works  whidi  laid 
the  foundation  of  his  reputation.  The  first  was 
VHistoire  Naturelle  de$  Singes^  des  Makis  tt  des 
Galeopithequea^  (I'aris,  1800,  folio),  in  which  he 
shows  himself  an  able  draughtsman,  engraver,  and 
writer.  With  regard  to  coloring,  so  essential  in 
natural  history,  he  brought  it  to  a  high  degree  of 
perfection.  Not  satisfied  with  laying  different  col- 
ors on  the  same  plate,  he  went  even  fivther,  and  sub- 
stituted oil  instead  of  water  colors,  as  more  dura- 
ble. He  carried  his  art  to  still  greater  perfection 
by  using  gold  in  his  impressions,  the  color  of  which 
he  changed  in  different  ways,  in  order  to  imitate 
the  splendor  of  his  models.  Natural  history  was 
greatly  benefitted  by  his  work,  the  splendor  of 
which  is  astonishing.  He  also  renderecf  much  as- 
sistance in  the  publKattion  of  Le  Vaillant's  African 
Birds.  His  Histoire  dea  Colibris  des  CHs&uuy 
Moucheg,  dc9  Jacaman  et  des  PromeropSf  (Paris, 
1802,  folio.)  is  esteemed  the  most  complete  work 
of  the  kind  extant.  Scarcely  was  it  began,  when 
Audebert  formed  new  plans,  the  execution  of  which 
would  have  occupied  the  longest  life.  He  died  in 
1800,  when  he  had  scarcely  commenced  PHigtoire 
des  Grimpereaux  et  dee  Oieeaux  de  Paradie, 
Both  works  were  admirably  finished  by  Desray, 
who  was  in  possession  of  the  materials,  and  the 
process  for  carrying  on  the  work. 

AUDENAERDE,  or  OUDENAERDE,  Robert 
VAN,  a  Flemish  painter  and  engraver,  bom  at 
Ohent  in  1663.  He  studied  first  under  Francis 
van  SiCerhop,  and  subsequently  with  John  van 
Gleef.  At  the  age  of  twenty-two  he  visited  Rome, 
and  studied  with  Carlo  Maratti,  under  whose  in- 
struction he  became  a  reputable  historical  painter. 
He  etched  a  few  plates  for  amusement,  which  were 
shown  to  Maratti,  who  advised  him  to  devote  his 
energies  entirely  to  that  branch  of  art.  He  how- 
ever painted  several  pictures  for  the  churdbes  of 
Ghent,  executed  entirely  in  the  stv>e  of  Carlo  Ma- 
ratti, among  which  is  the  great  altar-piece  in  the 
Church  of  the  Carthusians,  representing  St.  Peter 
appearing  to  the  monks  of  that  ordvr;  considered 
his  best  work.  In  the  Church  of  8t.  James  is  a 
picture  of  St.  Catherine  refusing  to  worship  the 
iTalee  Cfode,  As  an  engraver,  his  drawing  shows 
a  perfect  knowledge  of  the  human  i^re,  and  is 
extremely  correct  Some  of  his  plat«  are  execu- 
ted entirely  with  the  graver,  but  are  considered  in- 
ferior to  those  where  he  used  the  point.  Most  of 
his  pr  nts  are  after  the  pictures  of  Carlo  Maratti. 
The  fol  owing  is  a  list  of  his  principal  ^-orks.  He 
usually  marked  his  plates  with  one  of  tLese  mono- 
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or 
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MBTBAIT8. 

The  CafdiBaISa«i]Miiia,  1696;  the  Oaidinal  Tumi  s  Iht 
Cardinal  Ottoboni;  qper  J.  B.  GauU.  The  CMiUaal  V 
Buberini  i  qfter  C.  Maratti  Tha  Caidiaftl  Heorr  da  la 
Gnnge  d'Arqalen ;  c^er  S.  Deaporif^  1695.  The  Car- 
dinal Joseph  d'Arohmto,  1699;  the  Cardinal  Andrea  di 
Santa  Crooe ;  after  G.  Passeri.  The  Father  Franoeseo 
Caraooioli,  adoring  the  Saorament ;  after  A.  ProeaeehU 

axTSjaoTe  Aim  i>irrma.wsrr  itauak  MAarsaa. 

4/><r  Carlo  Maratti. — ^Agar  in  the  Deaert ;  the  Saori- 
flee  of  Abraham ;  Bebeoea  and  the  Servant  of  Abraham; 
Dayid,  with  the  Head  of  Goliah;  the  Triumph  of  David; 
Bathsheb*  in  the  Bath ;  the  Amnmeiation ;  the  Adoiatico 
of  the  Magi,  (UcMngf  the  Flight  into  Egypt,  mvm,  A.  v. 
Weeterhoutt  txc. ;  the  Repose  in  Erfpt,  ootagon;  ear  8a* 
viowr  on  the  Mount  of  Otavos;  the  Cmdllzion;  the  Dead 
Bavioar  in  the  Lap  of  the  Viigin.  with  the  Maiji  and  St. 
John ;  the  Death  of  the  Virgin,  1728 ;  the  AasomptioQ  of 
the  Yinrin ;  the*  Death  of  St  John,  etching;  the  Yiigia 
Mary  with  the  Infimt  Jesna,  diatribnting  Ch*pleis  to  Nnnf ; 
Marr  Magdalene,  penitent;  the  Martyrdom  of  St  Blaise; 
St  Anthony  of  Padua,  kiasiiur  the  Infant  Jesus ;  St  Philip 
of  Neri ;  Janua,  first  Ejng  of  Italy,  reeeired  amongst  the 
Gods;  Romulus  and  Remus;  ApoUo  and  Daphne,  m  twe 
sheets. 

After  P.  da  Cortona.—Tho  Nativity;  fix  etohingi,  of 
the  Life  and  Death  of  St  Bibiena. 

After  BemxnL — Hippomenes  and  Atalanta,  a  group. 

A/ter  Gia.  da  Bologna,— Thb  Rape  of  a  Sabine  Wom^- 

After  (Hoe.  BrwuU. — St  Faonnda. 

After  Ann.  Carocei— The  Birth  of  the  Virgin. 

JUter  Domeniehino.^Th»  Soonrging  of  St  Andrew ;  St 
Andrew  oondooted  to  his  Crudfizion;  St  Andrew  traas^ 
ported  to  Heaven. 

4^er  Afarv.  Antonio  FYanceadiinL — St  Luke  painting 
the  Portrait  of  the  Virgin. 

After  J.  B,  (Ttfiili.— The  Wrath  of  AehiUea,  in  thiee 
sheets. 

The  Pope  InnooentXIL  on  his  Throne,  atlusfeetHeieiy 
subdued,  and  the  Four  Quarters  of  the  World  prostrate. 

AUDOUIN,  Pierre,  an  eminent  Parisian  en- 

gaver,  horn  in  1768,  studied  under  Beauvarlet, 
e  engraved  for  the  collection  of  the  Museum, 
published  at  Laurent,  Reveral  of  the  finest  works 
of  the  Italian  and  Dutch  masters.  The  following 
are  his  best  works : 

Jupiter  and  Antiope ;  ttfter  Correggio.  La  beDe  Jai^ 
diniere ;  c^ter  RaffadU.  The  two  Portraits  called  RafiaeDe 
and  hiM  Fenoing-master;  aeeribed  to  Rt^ffddU.  The  En- 
tombment'of  Christ ;  after  Caravaggio.  Charitr ;  after 
Andrea  del  Sarto.  Melpomene,  Erato,  and  Polyhymnia ; 
qfter  Le  Sueur.  Two  sultjeets,  qfter  Terhurgi  one  do., 
'after  Mierie ;  and  one  do.,  after  Netedier.  The  Poftiait 
of  Louis  XVIII. ;  qfter  Le  Groe. 

AUDRAN,  Charles,  a  Parisian  engraver,  bom 
in  1594.  He  was  the  first  of  the  family  of  Audran 
that  became  eminent  in  this  art,  in  which  it  holds 
so  distinguished  a  rank.  When  very  young  he 
manifested  a  strong  inclination  for  art.  After  re- 
ceiving some  instruction  in  drawing,  he  went  to 
Rome  for  improvement,  where  he  executed  some 
plates  that  attracted  admiration^  and  encouraged 
him  to  fresh  efforts.  On  returmng  to  Franoe,  he 
settled  at  Paris,  where  he  had  great  success,  and 
died  in  1674,  aged  80.  He  used  the  mver  exclu- 
sively ;  his  style  resembles  that  of  C.  Bloema^ 
but  is  more  highly  finished.  He  marked  his  prints 
during  the  earlier  part  of  his  life,  with  a  G«,  until 
his  brother  Claude  began  to  mark  his  own  plates 
with  the  same  letter,  when  he  changed  it  for  &.,  as 
the  initial  of  Karl.  The  following  are  his  principal 
works: 

FOBTBATra. 

Henry  of  Bourii>on,  with  the  Four  Cardinal  Virtues;  K. 
Audran^  ae.;  oval.  Andrew  Laurent,  Physioisn  to  Hsai^ 
IV.;  oral.    Peter  Legier;  oval,  wi^  ornaments.    AnaOa 
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foiktl  tabJMC,  of  two  Portnila,  witli  a  Geoins  palntfaqg  a 
tUxi  Portrait,  iaseribed  on  the  palvttei  tciciit  tx  duobutf 
«l|ned  C.  Audran^  faeiL 

wcBimcn  Amn  Dnfraaairr  m Avraaa. 

J^fUr  P.  da  Cortona.—L  set  of  twenty  printi  with  the 
title,  for.  the  Gallery  of  the  Great  Women,  representinc 
ixme  of  Awtria,  and  nineteen  other  eminent  women,  with 
t  wlgeet  finom  thcdr  life  in  the  baekgroond. 

4^  Lfidopioo  CaraeeL—Th0  Anaimftiation,  inioribed 
SpiriluM  Sanchu,  4^^  incorrectly  attributed  on  the  plate 
IB  AnnibtiUs  very  line.  It  is  from  the  piotue  in  the  Ca- 
tfaediml  at  Bolux&a. 

AJUrAnr^  Caroeet.— The  Baptiimof  Chrirt,  imall  onO, 


After  MtUmi.—Si. Fraaoii  de  Paola;  maifcedCorl.  Aur 

drOMjK. 

Jr  tiuYounger  Pa/ma.— The  Stoning  of  Stephen, 
r  Stella,— Th9  Conception  of  the  Virgin  Mary,  in- 
amathanet^^  The  Nativity,  with  Bayid  writing 
•D  »  Tablet;  The  Holy  Family,  with  St  Catherine  and 
,  Aanls,  fine. 

1/Ur  TUian. — ^The  Tiigin  and  infant  Jesna,  St  John 
presenting  an  Apple,  and  St  Catherine  Itneelintf ;  Tery  fine. 

After  O.  L.  Vale*U.—Tht  Virgin  Mary  and  infant  Je- 
m  treading  on  the  Serpent 

After  C.  Vignon.-~lL  Theaia,  repreaenting  Beligioo  •■ 
tba  true  knowtodlge,  inacribed  Nan  Judicamuet  4^, 

After  Fouef.— St  Fianeu  in  eoetaoy  before  the  Saora- 
ment,  fakieribed  Tergeminue  in  Urrie ;  Frontispiece  for  a 
Book,  a  Oenina  hol&g  the  Portrait  ef  Cardinal  ICasarin, 
DRribed  Jokimnee  /Vaneisei,  4'e, 

AJler  Donuniefuno.'-lhB  AasumpUoo  of  the  Viii^; 
Tery  fine. 

AUDRAN,  Claude,  a  French  engrayer,  .born  at 
Lyon  in  1639.  He  was  the  second  son  of  Claude, 
the  broiher  of  Charles  Audran,  and  studied  draw- 
ing under  his  unde  Charles  at  Paris,  but  after- 
wards went  to  Rome.  On  his  return  to  Paris  he 
was  eng^aged  by  Le  Brun,  whose  style  he  imitated, 
lie  painted  in  fresco  under  the  direction  of  that 
master,  the  chapel  of  Colbert's  Chateau  de  Sceaux ; 
the  g^lerr  of  the  Tuilleries ;  the  grand  staircase 
at  Versailles,  and  many  other  works.  He  also  as- 
sisted Le  9run  in  his  Battle  of  Alexander  at  the 
Pissage  of  the  Granicus,  and  the  Battle  of  Arbela. 
His  drawing  was  correct,  and  he  had  great  facility 
of  execution.  He  was  appointed  Professor  of  the 
Academy  of  Painting,  and  retained  this  situation 
with  much  credit  till  his  death,  which  occurred  at 
Puis  in  1684. 

AUDRAN,  Germ Aiif,  a  French  engraver,  bom 
st  Lyons  in  1631.  He  was  the  brother  of  Charles 
Audran,  and  studied  under  that  master.  His 
merit  was  considerable,  though  inferior  to  that 
of  some  others  of  his  fomily.  He  enmved  sev- 
€nl  platea,  oonsisthigof  portraits,  and  a  variety 
ofonuments,  ceilings,  vases,  &c,  among  which  are 
the  following: 

The  portraits  of  Charlea  Emannel  11^  and  of  Fraacia  ef 
Orleaaa,  in  an  oral;  after  Caravaglia.  The  portrait  of 
Oerdiaal  de,  Riehelieo,  in  an  ovaL  The  portrait  of  The- 
aphOaa  Beynand ;  Oer,  Avdrany  we.  166^.  Six  aheeta  of 
Cetlingi;  after  Qeorrt  Charmeton.  Six  omamenta  of 
Vaaea;  afUr  N.  Raberl.  A  book  of  Frieaea;  qfler  La 
Page,  A  book  of  Viewa  in  Italy;  after  Fancue.  Six 
Laodaeapea ;  *^fter  Cfaspar  Poueein.  Thirty-one  deaigns 
ef  FemtalDa,  Frieaea,  iic. ;  after  Le  Brun. 

AUDRAN,  Gerard,  a  very  celebrated  French 
engraver,  the  son  of  Claude,  and  the  nephew  of 
Charles  Audran,  was  bom  at  Lyons  in  1640.  He 
studied  the  elements  of  the  art  under  his  &ther, 
biit  afterwards  went  to  Paris  and  remained  sev* 
end  years  under  the  tuition  of  his  uncle.  He  af- 
terwards visited  Rome  for  improvement,  and  is 
«aid  to  have  studied  under  Carlo  Maratti.  He  re- 
tided  in  that  city  three  years,  and  executed  a  por- 


trait of  Clement  IX.,  and  some  other  works,  which 
sained  him  so  much  reputation  that  the  great  Ool 
Bert,  himself  a  liberal  patron  of  the  arts,  invited  And 
ran  to  return  to  Pans.  Soon  after  his  arrival  he 
was  appointed  engraver  to  the  king,  vrith  apart- 
ments in  the  Goblins  and  a  considerable  pension. 
He  now  applied  himself  with  great  assiduity,  and 
formed  an  intimate  connection  with  the  celebrated 
painter  Charles  Le  Brun,  whose  principal  .works 
are  the  subjects  of  some  of  his  finest  plates,  and 
it  may  be  said  that  the  pictures  of  that  great  mas- 
ter have  been  embellished  by  the  admirable  graver 
of  Gemd  Audran.  He  may  be  said  to  have  car- 
ried the  art  to  its  highest  perfection,  especially  in 
his  large  historical  plates.  The  Battles  of  Alex- 
ander will  ever  be  regarded  as  a  lasting  monument 
of  the  fhme  of  both  artists.  He  died  in  1703,  aged 
63.  He  executed  a  large  number  of  plates,  of 
which  the  following  are  the  principal : 
FOBTBArra  and  arajacra  paoM  Hia  owh  Daeioira. 

Pope  Clement  IX.,  of  the  family  of  Roaplglioai ;  Andrea 
Argolna,  S.  Maroi  Bqnea ;  Samael  de  Soibiere,  engraved  at 
Rome  in  1667.  Henij  Aniand,  Biahop  of  Angers ;  Le  Be* 
noit  Langeoia,  eapuohin;  Fraa.  da  Qaeanov,  ealled  Fla- 
mingo, aonlptor ;  St  Paol  preaohing  at  Athena,  vignette, 
intcribed  Non  emin^  (^cv  wiidom  and  Abmidanoe,  above, 
two  Genii  with  a  Banner,  inaoribed  Louie  le  Qrand,  Front- 
iapieoe,  1680. 

auBJscrra  raoM  vABioua  italiam  MAarsaa. 

J^fter  Raffaelle. — Thirteen  Hleroglvphieal  Fignraa,  ha 
e  vatiean.   Fifteen  plates,  oalled  emblema,  or  Cupid  and 


the 

P^ehe,  in  a  loggia  in  the  Faneae  Garden^  dedicMted  to 
Charlee  Le  Brun.  Moaea  and  the  Burning  Bush.  St. 
Paol  and  Barnabas  at  Lyatra.  St  Panl  beaten  by  De- 
mona ;  (ifler  a  drawing  &y  Rubene^  and  not  after  Hagfa^ 
eUefhB  expressed  on  tne  plate ;  it  Is  St  Iniatiiu  ana  not 
St  Paol.  Jeans  Christ  giving  the  Keys  to  ot  Peter  in  pras- 
enee  of  the  Apostles;  a  fine  etohing;  /?.  F.,  tn«.,  O.  Au., 
«e.;  very  aoaiee.  The  Death  of  Ananias.  The  Descent  of 
the  Saraeena  in  the  Port  of  Ostia  ;/rom  adratoingby 
Raffaelle ;  etohing  without  hia  name.  The  Clemency  of 
Seipio ;  t&ter  a  drawing ;  an  etohing,  without  his  name. 

J^fter  Domeniehino. — Aneaa  aaving  his  Father  Anehi> 
aaa.  TheMystery  of  the  Rosary.  The  Martyrdom  of  St 
Agnes.  The  Temptation  of  St  Jerome.  Four  sheets,  of 
the  four  Angels  in  the  Chureh  of  St,  Carlo  de  Catenarl, 
repreeenting  Justice,  Temperance,  Prudence  and  Fortitude, 
IMif,  1676. 

AJter  P.  da  Cortana. — ^Two  Frieaea,  St  Paul  pfeaeh- 
Ing,  an4  the  Deaoent  of  the  Holv  Ghost,  on  one  platen  Siz> 
teen  prints,  of  the  Hiatonr  of  iBneaa,  in  the  Pamphili  Gal- 
lery. Three  plates,  of  the  Triumph  of  David,  in  the  Sa^ 
ohetti  Palace. 

After  Ann.  Caroon.— The  Death  of  St  Francis.    The 
Martyrdom  of  St  debaatian.    The  Temptation  of  St  An- 
thony.   The  DiaooTery  of  AchHles  diigniaed. 
•  Juler  Guercino. — ot  Hyacinth  j  an  etching. 

After  Cruido.—'ThA  Magdalene,  half-length. 

A/2er  Lanfranco.—^  Peter  walking  on  the  Sea. 

After  a  Drawing  of  Palma.—Th»  Nativity,  a  small 
plate. 

J^ter  OivUo  iZ'omano.^-SOenus  Drinkiog;  an  etohing 
The  Rape  of  Dejanira. 

After  7V/ian.— Ganymede ;  an  octagon. 

auBJXCTa  FROM  VABioua  raxNCB  MASTBaa. 

After  N.  Poueein. — Moses  taken  out  of  the  River  Nile 
engraved  by  Benoit  and  John  Audran,  and  retouched  by 
Gerard.    St  John  baptizing  the  Phariaees  in  the  Jordan . 
two  sheets,  very  line.    The  Woman  taken  in  Adulterv 
fine.    St  Francis,  a  Roman  Saint,  kneelins  before  the  Vir- 
gin MaiT ;  copied  from  a  print  by  P.  del  Po.    The  Flight 
of  Pyrrhns ;  in  two  sheets,  Ihie.    Coriolanus  appeased  by 
his  Family;  similar  to  the  preceding.    Furius  Camillui 
delivering  up  the  Schoolmaster  to  his  Pupils ;  large  plate 
Rinaldo  and  Armida;  engraved  by  Gerard,  assisted  by 
John  and  Benoit  Audran.    Daphne  changed  into  a  Laurel 
Nareissua.    The  Empire  of  Flora.    The  Plague  at  Rome 
Time  diaoovering  Truth ;  a  ceiling. 

After  Le  Brun. — Momm  and  the  Burning  Bush      Phe 
Descent  of  the  Huly  Gb(«t    Tbe  Idtunmg  of  Stephen.    Fvar 
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'Ilweti,  df  the  Tritnnphal  Entry  of  ConsUntiiie  into  Rome. 
Biz  Shoot!  of  the  Ceiling  of  tbe  Chapel  de  Saolx ;  totj  fine. 
Tbilr  dMOti  of  tbe  Pftrilion  of  SmOjc,  called  the  Parilion 
of  Aurora ;  dedioated  to  Looia  XIV.  Thirteen  large  ebeeti, 
making  together  the  four  prints  of  the  Battles,  Ao^  of  Alex- 
ander :— 1.  The  PasMfe  of  the  Graaioua.  Z.  The  Defeat 
of  Darius  at  Arbela.  f.  Poroe  brought  to  Alexander  alter 
hia  Defeat.  4.  The  Triamphal  en^  of  Alexander  Into 
Babylon.  To  theae  are  added,  Alexander  eoteiing  the  tent 
ef  Darinai  engraved  hj  Gerard  EdeHnek,  and  which  will 
be  noticed  under  hia  name.  The  ^>^  impreaBiopa  of  theae 
aaperb  printa,  are  thoae  marked  with  the  name  of  Goyton, 
the  printer. 

J^Ur  JP.  ]lfignard.—The  Plagde }  !n  the  Urat  imprea- 
dona  of  thia  plate,  the  figare  in  the  doada  ia  Juno  with  k 
Peacock ;  in  the  latter,  the  flgmv  ia  changed  to  the  Exter- 
minating Angel.  Chrtot  beariog  Ua  Croaa.  Three  plates, 
of  tbe  ceiling  of  the  leaaer  Gallery  at  VeraaiUea ;  Apollo  and 
the  Moaea,  Pmdenoe  and  YigilanoCi  Six  plates  of  the  ceil- 
ing of  the  Val  de  Grace,  repreaenting  the  Felicity  of  the 
Bleased. 

J^fter  Le  5ti«ttr.— The  Martyrclom  of  St  Laarenoe.  The 
martyrdom  of  St  Gerraiae  and  St  Protaia.  The  Aurora ; 
inscribed  Lucemapedibua.  • 

After  L.  Te«^eam.— Time  and  Truth  diapernng  tbe 
Clouds  of  Ignorance. 

After  F.  Vmf ier.— Pharoab*s  Host  destroyed  fai  the  Bed 
Sea.    Flight  into  Egypt 

AfUr  .SormTume.— Battle  of  tbe  Saracena.  Taking  of 
the  Town  of  Damieta.     ( 

AJltr  ArU.  Coypel. — ^The  Judgment  of  Solomon. 

AJter  La  Fagc—Thb  Deluge.  The  Paange  of  tbe  Bed 
Sea. 

AJter  the  Marble  hy  (Tirandon.— The  Bi^  of  Proser- 
pine. 

AUDRAN,  Benoit,  a  French  engraver,  bom  at 
Lyons  in  1661.  He  was  the  second  son  of  Ger- 
main A.f  from  whom  he  at  first  received  instruc- 
tion. He  subsequently  studied  under  his  uncle, 
the  celebrated  Gerard  A.,  and  though  he  never 
equalled  that  master,  jet  his  adlnirable  portraits 
and  historical  subjects  have  justly  acquired  for 
.  him  great  reputation.  His  drawing  is  very  cor- 
rect, nis  heads  have  a  fine  expression,  and  his 
style,  like  that  of  Gerard,  is  clear  and  bold.  He 
was  a  member  of  the  Academy  of  Painting,  and 
was  appointed  engraver  to  the  king,  with  a  pen- 
sioti.  He  died  m  1721,  aged  60.  The  following 
are  his  principal  works : 

PORTRAITS. 

Benoit  Andran;  Joseph  Clement,  Elector  of  Cologne; 
Maximilian  Emanuel,  Elector  of  Bavaria;  afierJ.  Vivien. 
The  Reverend  Louis,  de  Tbomu  de  la  Videtto ;  S.  Au- 
draiif  ftcUi  od  vivum.  The  Reverend  Father  Renaud ; 
iifter  JBonnet.  Charles  le  Goux,  Archbishop  of  Xarbonne ; 
after  B.  de  Boulogne.  J.  B.  Colbert ;  after  C.  le  Fevere : 
ovaL  Henry  de  Beringhen ;  J^auteuUf  pin. ;  1663 ;  B. 
Andrant  ee.g  1710.  Samuel  Frisching,  Oeneral  of  the 
Swiss;  XHuberypin.;  Ben.  Audran^  ee.;  1713.  J.  F.  de 
Willading;  1718 ;  J.  Ruber,  pin, ;  S.  Audran,  ee.  Eqnee- 
trien  statue  of  Louis  XIY.;  after  De^rdine;  by  B.  and 
J.  Audran. 

SUBJECTS  AVTXR  VARIOUS  MASTERS. 

The  Baptism  of  Jesus  Christ ;  after  AWano.  The  Rape 
of  Bejanira;  after  Guido.  David  with  the  Head  of  Go- 
liath ;  alter  a  picture  in  the  collection  of  the  king  of  France, 
improperly  attributed  to  Michael  Angelo  BvonaroUi,  but 
more  probably  the  worlc  of  DanieUo  da  VoUerra;  two 
plates  engrayed  by  B.  and  J.  Audran^  in  1716,  1717.  A 
Bohemian,  or  Gipsy,  tolling  Fortunes;  after  M.  Angdo 
da  Caravaggio.  Lot  and  his  Daughton,  for  Crosat  Col- 
lection ;  a  subject  called  Disgust ;  ^er  P.  Veroneee.  Mo- 
ses defending  Uie  Daughters  of  Jethro,  engraved  by  Jdhn^ 
and  retouch^  by  BenoU  Audran ;  the  BsponsalB  A  Moses 
and  Sephora;  Moses  and  the  Braaen  Serpent;  tbe  Purifi- 
cation ;  the  Elevation  of  the  Croi«,  1706 ;  the  Descent  from 
the  Cross;  an  aflegorical  subject,  of  Holland  accepting 
Peace  ;  after  Le  Brun,  Zephyrus  and  Flora;  t^er  Ant. 
CoyjeL    The  Baptism  of  Christ ;  the  Pleasures  of  the  Gar- 


den, two  friezes:  after  Mignard;  engraved  by  BenoQ 
and  John  Audran.  The  Saviour,  with  Martha  and  Mary  ; 
St  PmiI  preaching  at  Ephesns ;  Alexander  drinking  the 
Cup  whicn  his  Physician  presents  him ;  qfter  Le  Sueur. 
Two  fine  prints  for  the  Luxembonrf^  Gallery,  repreaenting 
the  Acoouchment  of  Bf  aiy  of  Medias ;  qfter  Ruhene.  Six 
plates  of  the  Twelve  Months  in  the  Tear;  t^fter  Claud* 
Audran, 

AUDRAN,  Jean,  it  French  engraver,  bom  at 
Lyons  in  1667.  He  was  the  brother  of  Benoit^ 
and  the  third  son  of  Germain  Audran.  He  learned 
the  elements  of  the  art  from  his  father,  but  was 
subsequently  placed  under  the  care  of  his  uncle, 
the  famous  Gerard  Audran.  Before  he  was  twenty 
jears  old,  he  displayed  unusual  ability,  and  be- 
came a  very  distinguished  enmver.  In  1707  he 
was  appointed  engraver  to  the  king,  with  apart- 
ments m  the  Gol^lins.  Great  talent  is  evident 
in  all  his  works ;  and  though  he  did  not  attais 
the  perfection  of  Gerard  Audran,  his  claim  to  ex- 
cellence is  veiy  great.  This  lalx)riou8  artist  prac- 
tised the  art  until  upwards  of  eighty  years  of  ago. 
and  died  in  1756.  The  following  are  his  chief 
works : 

FOBTRJLITS. 

Loois  ZV.,  fUn  length ;  after  Goberi.  Poitnit  of  a 
Prince,  with  his  Page,  fall  length;  Clement  Angasttw^ 
Prince  of  Bavaria ;  ue  la  Motte  Fenelon,  Arehbisbop  of 
Cambray;  qfter  Viman,  J.  B.  Colbert,  Mainais  of  Tor- 
oey ;  the  Duke  d* Antin,  bast,  oval ;  the  Abbe  victor  Maria 
d'Bstrees,  ifvwXi  after  LargUHere,  The  Cardinel  Peter 
Ottebani ;  o/Tsr  TreeieanL  Peter  Gillet ;  qfter  Toriebal. 
Francis  Robeit  Seconsse,  sitting;  qfter  Mgavd.  Peter 
Paul  Rubens ;,  after  Vandyck ;  for  the  Luxembourg  €hd- 
lery.  Noel  Coypel,  Pamter  to  the  King ;  his  piece  of  in- 
ception at  the  Academy,  1708.  Anthony  Coyterox,  Sculp- 
tor to  the  King,  1708 ;  the  same ;  after  Rigatud. 

BUBJICTfl  AFTER  VABI0V8  MASTEBS. 

Our  ffaviour  in  the  Baik,  preaohmg;  <|^er  B/i^cuOa. 
The  Infant  Sariour  regarding  the  Cross  presented  by  An- 
gels ;  t^er  Albano.  The  Nativity ;  qfter  P.  da  Coriona  ; 
oval.  The  Good  Samaritan ;  lifter  Ann.  Caraecis  aidhed. 
Bt  John  administering  tbe  Sacrement  to  the  Virgin;  after 
Lodovieo  CaraceL  Our  Saviour  on  the  Mount  of  OUres ; 
after  Bomenidiino.  St.  Andrew  led  to  Cmcilixioo ;  t^fter 
Guido.  The  Martyrdom  of  St  Peter;  after  Guida;  on 
the  plate  improperly  called  after  Domenuih^.  St  P«il 
preaching  at  Athens;  after  Giro  Ferri;  a  small  Mete 
Galatea;  after  Carlo  MaratHi  line;  for  Croiat  Collec- 
tion. The  Miracle  of  the  Loaves ;  after  Claude  Audran. 
Six  plates,  copies  of  the  large  battles  of  Alexander;  by  G, 
Audran.  St  Augustine ;  qfter  P.  de  Champagne.  Sim 
eon  holding  the  Infant  Jesus ;  qfter  M.  Commie,  Moses 
savvd  from  the  Nile;  Jacob  and  Laban;  Athalia  seeing 
Joas  CO  the  Throne ;  the  Resurrection ;  Cupid  and  Psyche ; 
qfter  Ani.  Coypel.  Our  Saviour  curing  the  Siek ;  Christ 
bearing  his  Cross;  qfter  Ant.  Vieu.  The  Elevaticnor  the 
Cross;  the  Crucifixion ;  qfter  Vandyck.  The  French  Par- 
nasutt  €^ter  the  bronze  by  Gamier.  The  Miraculoaa 
BrauAt of  Fishes ;  the  Resurrection  of  Laxarus;  the  Qoeeii 
Blancte  inspired  with  the  Holy  Spirit;  qfter  Jouvenet. 
Ads  and  Galatea;  qfter  P.  MarOl.  Venus  punishing 
Psydie;  Psyche  consoled  by  Cupid;  qfter  J.  M.  Nattier, 
The  dead  Christ,  with  the  Marys,  St  John,  and  Nicodo- 
mus ;  the  Rape  of  the  Sabines ;  tUter  Poueeiny  his  most 
esteemed  print  St  Scholastioa  at  the  pohit  of  Deatti ;  qfter 
J.  Reetout.  Andromace  entreating  ror  her  Son ;  after  It. 
Siheetre.  Henry  IV.  deliberating  on  his  marriage ;  Henry 
IV.  preparing  for  the  German  "War ;  tiie  Coronation  of  the 
Queen,  very  fine. 

AUDRAN,  Louis^  a  French  engraver,  the  youn^ 
est  son  of  Germain  Audran,  bom  at  Lyons  in 
1670,  studied  under  his  uncle,  Gerard  A.  Ho 
executed  some  copies  of  the  large  plates  engraved 
by  his  relatives  ;  and  a  set  of  seven  middle-sized 
plates  of  the  Seven  Acts  of  Mercy ;  after  Bourdon 
He  did  not  engrave  many  prints,  but  assisted  hia 


AUDU. 


68 


AUD.U. 


botlieis  in  fanranling  tbetrs.    He  died  at  Paris 
in  1712,  aeed  42. 

ArDUBOX,  John  J.  The  author  docs  not 
propose  to  write  a  biography  of  this  extraordinary 
mau.  for  all  the  space  the  plan  of  this  work  allows 
viil  be  required  to  give  even  a  brief  sketch  of  his 
merits  and  works.  He  has  himself  written  his 
totobiography,  which  will  soon  be  published,  un- 
der the  supervision  of  his  accomplished  sons,  which 
will  not  only  contain  the  incidents  of  his  remark- 
able life,  but  a  fund  of  the  most  interesting  and  in- 
stroctiTe  information.  He  has  been  called  abiroad 
the  ''creat  American  Ornithologifit,"  but  in  this 
work  he  should  be  spoken  of  a?  a  great  artist^  as 
wdl  as  a  |reat  natiuralist  Most  ornithologists 
and  naturalists  derive  their  information  from  cab- 
inets, as  well  as  from  a  study  of  nature,  and  they 
genersUy  employ  artists  to  depict  the  subjects 
of  their  researches.  Therefore  many  of  their  works 
bare  the  appearance  of  nature  deal;  whereas  Au- 
dubon studied  and  depicted  naiure  living*  With 
h':s  $hot  gun.  faithful  dog^  and  tin  box,  filled  with 
Jilting  materials,  he  has  spent  the  greater  share 
of  his  long  life  in  exploring  almost  every  part  of 
li^Qrtb  America  in  soirch  of  his  favorite  objects, 
and  when  he  procured  a  new  specimen,  he  imme- 
diately painted  it  to  the  life^  with  the  scenery  of 
its  native  haunts,  and  in  the  pursuit  of  its  natural 
instincts.  It  is  this  that  gives  such  an  originality, 
truth  and  value  to  his  works.  The  drawings  ot 
bis  animals  have  not  less  merit  than  those  of  his 
more  &vorite  birds.  It  is  astonishing  to  contem- 
plate what  his  genius,  enthusiasm,  and  indomitable 
eneiigy  of  character  has  accomplished.  His  pub- 
lishei  works  form  but  a  small  part  of  his  finished 
drawings,  for  he  has  left  behind  him  stacks 'of  ex- 
qoisiie  pictures  of  insects,  reptiles,  plants,  and 
tlowers-^very  •  thing,  in  short,  peculiar  to  the 
Continent  of  America  in  animatea  and  beautiful 
patnre. 

Highly  gifWd  by  nature,  and  blessed  with  an  iron 
ooostitutiQii,  Audubon  possessed  an  enthusiasm  for 
bis  &vorite  pursuits  that  knew  no  bounds,  that 
stopped  at  no  dignities  or  dangers,  ana  that 
quailed  be|bre  no  misfortunes.  He  first  saw  the 
Ltrd  of  Washington  pn  the  borders  of  the  great 
Lake^  but  fiuling  to  secure  it,  its  image  haunted 
bis  imagmation,  and  it  was  the  object  of  his  pur- 
suit for  ten  long  years,  and  when  he  got  it  on  the 
coast  of  Labrador,  his  triumph  of  joy  knew  no 
bounds.  When  two  Norway  rats  had  gnawed  a 
bole  into  a  chest  containing  his  finis&d  draw- 
ings^the  labor  of  manv  years,  which  they  totally 
destroyed ;  undismayed,  like  Newton  under  a  like 
misfortune,  he  went  boldly  forth  and  supplied  their 
loss  at  an  expense  of  tliree  years  time  and  labor. 
When  he  had  resolved  upon  the  gigantic  enterprise 
of  publishing  his  Birds  of  America,  he  made  inef- 
fectual attempts  to  do  this,  both  in  New  York  and 
Philadelphia  without  meeting  with  any  sympathy 
or  enoouragemeuL  Tour  money  makers  look  upon 
such  meo  as  wild  enthusiasts.  Then  it  was  that 
he  boldly  set  sail  for  Europe,  where  his  great 
merits  immediately  won  him  the  admiration,  sympa- 
thy, and  enoouragement  of  the  learned  and  the  good ; 
and  dnrinK  a  period  of  fourteen  years,  he  toiled  in 
erecting  that  glorious  monument  of  his  genius, 
whi^h  will  prove  more  lasting  than  enduring  mar- 
ble—the Birds  of  America.  It  is  astonishing^  to  oon- 
ienplate  what  he  has  accomplished.  His  Birds  of 
America,  in  four  volumes,  thirty  by  forty  inches^ 


contain  four  hundred  and  thirty-five  copper  platea 
comprising  more  than  a  thousand  figures  of  birds, 
all  drawn  of  the  size  of  life,  in  their  natural  atti* 
tudes  and  circumstances,  and  colored  to  life,  with 
five  royal  octavo  volumes  of  acoompanving  Orni- 
thological Biography.  The  Birds  of  America  in 
seven  royal  octavo  volumes.  The  Quadrupeds 
of  America,  in  three  volumes,  twenty-eight  by 
thirty-two  inches,  contain  one  hundred  and  fifty 
plates — a  work  equal  in  point  of  execution  and 
value  to  his  great  work  on  the  Birds,  and  a  mon- 
ument scarcely  less  glorious.  The  Quadrupeds  of 
America  in  seven  royal  octavo  volmnes,  now  in 
process  of  publication. 

^  The  hearts  of  all,"  says  Prof.  John  Wilson. 
^  warmed  towards  Audubon,  who  was  capable  o^ 
conceiving  the  difficulties,  dangers,  and  sacrifices 
that  must  have  been  encountered,  endured,  and 
overoome,  before  pnius  could  have  embodied  these, 
the  glory  of  its  innumerable  triumphs."  Speak- 
ing of  the  exhibition  of  his  drawings  in  Edin- 
bureh,  he  says,  ^The  spectator  instantly  imag- 
ined himself  in  the  forest  The  birds  were  ul 
there,  of  the  size  of  life,  from  the  wren  and  the 
humming-bird  to  the  wild  turkey,  and  the  Bird  of 
Washington.  But  what  signifies  the  mere  sise  1 
The  colors  were  all  of  life  too.  brieht  as  when  borne 
in  beauty,  through  the  wooos.  There  too,  were 
Uie  attitudes  and  postures,  infinite  as  they  are  as^ 
sumed  by  the  restless  creatures,  in  motion  or  rest 
in  their  glee  and  in  their  gambols,  their  loves  and 
their  wars,  singing  or  caressing,  or  broodingor 
preying,  or  tearing  one  another  to  pieces.  The 
trees  on  which  they  sat  or  sported,'  all  true  to 
nature,  in  bole,  branch,  sprig  and  leai^  the  flower, 
shrub  and  the  ground  flowers,  the  weeds  and  th^ 
very  grass,  all  American — as  were  the  atmosphere 
and  the  skies.  It  was  a  wild  and  poetic  vision  of 
the  heart  of  the  New  World,  inhabited  as  yet  al- 
most wholly  by  the  lovely  or  noble  creatures  that 
'own  not  man's  dominion.'  It  was  indeed  a  ridi 
and  magnificent  sight,  such  as  we  would  not  for  a 
diadem  have  lost.'*^ 

Thus  encouraged,  Audubon  went  boldly  forward 
with  his  vast  undertaking,  which  would  take  him 
fourteen  years  to  complete,  and  when, the  first 
drawings  were  put  into  the  bands  of  the  engraver, 
he  had  not  a  single  subscriber.  After  three  years 
spent  in  Europe  in  forwarding  his  work,  he  re- 
turned to  his  own  country,  leaving  it  in  process  of 
execution  at  Edinburgh.  In  1830  the  first  volume 
of  one  hundred  plates  was  issued.  It  was  hailed 
with  universal  applause.  Royal  names  headed  hia 
subscription  list,  which,  at  $1000  each,  reached  the 
number  of  one  hundred  and  seventy-six,  of  which 
eighty  were  Americans.  His  name  was  enrolled 
among  the  members  of  the  learned  societies  of 
Qreat  Britain  and  the  C6ntinent,  as  well  as  in 
America^the  world  dain^ed  him  as  one  of  her 
great  men. 

In  the  autumn  of  1831,  Audubon  visited  Wash- 
ington, where  he  received  from  (Government,  let- 
lers  of  protection  and  assistance,  to  be  used  at  all 
the  national  ports,  revenue  and  naval  stations. 
The  year  following,  he  tracked  the  forests  of 
Maine,  and  explored  the  shores  of  the  British 
Provinces,  returning  with  rich  spoils  in  the  un- 
tunm  to  spend  the  winter  at  Charleston,  in  the 
reparation  of  his  drawings  and  descriptions.  In 
1834,  he  pul^ished  the  second  volume.  In  1835. 
he  again  went  to  Europe  and  spent  that  year  and 
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the  following  till  September,  in  I^ondon  and  Edin- 
burgh, in  writing  the  biographies  of  the  second  and 
thiM  volumes,  and  in  forwarding  his  work,  the 
third  volume  of  which  made  its  appearance  in  1837. 
In  September  1836,  he  returned  to  the  United  States, 
and  speht  near  three  years  in  exploring  expeditions 
through  the  South,  to  Florida,  and  Texas,  in  ves- 
sels placed  at  his  disposal  by  the  Qovemment.  In 
1838  he  published  the  forth  volume  of  the  plates 
and  the  fifth  of  descriptions,  which  completed  the 
work. 

In  1839,  Audubon  commenced  in  this  country, 
the  republication  of  his  smaller  work  of  the  Birds 
of  America,  in  seven  royal  octavo  volumes,  which 
were  issued  during  the  succeeding  five  years.  Be- 
fore the  expiration  of  this  period^  however,  he  had 
commenced  the  preparation  of  his  Quadrupeds  of 
America,  which,  with  the  assistance  of  his  talent- 
ed sons,  has  recently  been  completed,  in  three  large 
volumes.  In  the  mean  time,  though  upwards  of 
sixty  years  of  age,  he  projected  an  expedition  to 
the  Kocky  Mountains,  with  all  the  enthusiasm  of 
his  youth. 

The  concluding  years  of  the  life  of  this  extraor- 
dinary man  were  passed  on  his  beautiful  estate  of 
BilGnmesland,  on  the  banks  of  the  Hudson^  some 
eight  miles  frOm  New  York,  where  he  .expired  on 
the  25th  of  January,  1851,  at  the  age  of  76  years. 
We  conclude  this  urtide  with  the  following  terscL 
but  eloquent  sketch  from  the  pen  of  G.  Edward 
Lester.  Esq.: 

^  When  a  copy  of  ^  The  Birds  of  America'  was' 
received  by  the  Royal  Academy  of  Sciences  at  Pa- 
ris, Baron  Ouvier,  to  whom  it  was  referred,  said 
in  his  report:  Ut  can  only  be  described  by  call- 
ing it  the  most  magnificent  monument  that  Art 
has  raised  to  Ornithology.' 

"Audubon  was  bom  of  French  parents,  near  New 
Orleans,  in  Louisiana.  His  father,  an  enthusiast 
for  liberty,  was  with  Washington  at  Valley  For^; 
and  the  Audubon  family  still  possess  the  portraits 
of  both,  painted  in  the  camp ;  that  of  Washington 
being  the  first  ever  taken  of  him.  At  a  very  early 
age  Audubon  was  sent  to  France,  and  educated  in 
Art  and  Science,  under  the  best  masters,  among 
whom  was  David.  The  love  for  birds,  which  has 
been  the  passion  of  his  life,  manifested  itself  in  in- 
fkncy ;  and  when  he  returned  from  France,  he  be- 
took himself  to  his  native  woods,  and  began  a  col- 
lection of  drawings,  which  made  the  germ  of  '  The 
Birds  of  America.'  His  father  gave  him  a  planta- 
tion on  the  rich  banks  of  the  Schuylkill ;  and  lux- 
ury and  fortune  offered  their  blandishments,  to 
wean  him  from  his  love  of  adventure.  But  his 
heart  was  in  the  forests ;  and  in  1810,  with  a  young 
wife,  an  infSuit  son,  and  his  unfailing  rifie,  he  em- 
barked in  an  open  skiff,  on  the  Ohio,  to  find  a  new 
home.  The  mellow  lights  and  shadows  of  our  In- 
dian Summer  had  fallep  along  the  shores  of  that 
queen  of  rivers.  At  long  intervals,  the  axe  of  the 
early  settler  was  beginning  to  disturb  the  solemn 
reign  of  nature.  He  settled  in  Kentucky;  and  in 
the  central  region  of  that  vast  valley  through  which 
the  Mississippi  rolls  on  to  the  sea,  he  pursued  his 
studies  and  roamings.  We  can  hardly  give  an 
idea  in  these  few  words  of  the  forest  and  prairie- 
life  that  he  led.  He  has  himself  found  place  to  do 
it  but  imperfectly,  in  his  five  ponderous  volumes 
of  Ornithological  Biography.  He  has  spent  more 
years  in  the  forests  than  most  men  live.  Among 
the  great  Lakes  of  the  North,  he  sees  beyond  the 


reach  of  his  rifie,  a  strange  gigantic  bird  sweefmg 
over  the  waters.  He  hunts  for  that  bird  ten  years, 
and  finds  it  again  three  thousand  miles  from  the 
spot  where  he  saw  it  first.  Meanwhile  he  has 
been  chilled  with  extreme  frosts,  and  burned  with 
perpetual  heats.  He  has  sl^t  many  nights  acrosa 
branches  of  trees,  waked  by  panther  screams;  and 
many  nights  he  has  passed  in  canebrakes  where 
he  did  not  dare  to  tlm.  He  has  seen  the  knife  of 
the  savage  unsheathed  for  him ;  stepped  on  vea- 
omed  serpents ;  started  the  cougar  fh>m  his  secret 
lair;  swam  swollen  streams,  with  his  gmi,  amnni- 
tion,  drawings  and  journals  lashed  on  his  bead : 
on  equatoriu  rivers,  alligators  stared  at  him  as  he 
landed ;  in  polar  regions,  the  water  turned  to  ice 
as  it  feU  from  his  benumbed  limbs  when  he  struck 
the  bank :  his  tongue  has  parched  with  thirst  on 
deserts,  and  he  has  laid  himself  down  ffimishing. 
to  wait,  like  Elijah,  till  he  was  fed  by  the  birds  ot 
heaven.  This  was  hb  history  during  the  life  of  a 
generation.  And  yet,  through  this  long  pilgrimage 
of  peril  and  suffering,  which  Caesar  would  not  have 
borne,  to  have  heara  the  tramp  of  his  legions  in 
three  quarters  of  the  globe,  his  courage  never  failed, 
his  love  for  nature  never  cooled ;  his  reverence  for 
God,  whose  illimitable  universe  he  was  exploring^ 
deepened  the  longer  he  gazed.  Nor  did  he  lose  a 
throb  of  human  feeling  for  civilized  men,  from 
whose  habitations  he  had  exiled  himself. 

''And  yet  this  man  had  nobler  pleasures,  as  wdl 
as  nobler  hardships,  than  other  men.  He  had  gone 
with  one  of  his  sons — ^both'of  whom  from  boyhood 
have  been  his  forest  companions  and  scholars — and 
vrith  other  young  men  of  Boston,  since  distinguish- 
ed, on  a  voyage  to  Labrador  for  new  birds.  The 
expense  would  have  buit  a  beautiful  vUla.  A 
pleasant  morning,  they  scared  from  her  nest  the 
Black  PoU  Warbler.  'The  enormous  expense  of 
my  voyage,',  he  says,  'was  refonded  in  the  sight.' 
A  prouder  triumph  was  reserved  for  the  day  when 
he  at  last  captured  the  Wa^ington  Sea  Eagle. 
'Not  even  Herschel,'  he  writes,  'when  he  dis- 
covered the  planet  which  bears  his  name^  could 
have  ^cperieix^d  more  rapturous  feelings.  As  the 
New  World  gave  me  biith  and  liberty,  the  Qreat 
Man  who  ensured  its  independence  is  next  my 
heart';  and  therefore  he  called  the  noblest  ci 
eagles  after  the  noblest  of  men.  Other  ornitholo- 
gists had  painted  their  birds  after  they  were  stuf- 
fed; Audubon  made  accurate  drawings  of  his,  in 
the  forest,  before  the  plumage  had  lost  its  bril- 
liancy, or  the  muscles  thdr  natural  expression. 
He  has  exhibited  in  perfection  the  highest  attri- 
butes of  zoological  pamting  never  before  attempted. 
He  has  depicted  the  passions  and  feelings  of  birds 
as  tenderly  and  tmthfUly,  as  Claude  Lorraine 
painted  trees,  flowers  and  skies.  And  so,  after 
many  years,  his  portfolio  was  enriched  with  a 
thousand  finished  drawings.  His  collection  was 
entirely  destroyed !  'The  burning  heat,'  says  he, 
'  which  rushed  through  my  brain  when  I  saw  my 
loss,  was  80  great,  that  I  slept  not  for  several  nights, 
and  my  days  were  oblivion.  But  I  took  up  -my 
gun,  note-book  and  pencils,  and  went  forth  to  the 
woods  as  gaily  as  if  nothing  had  happened.  I  could 
make  better  drawings  than  before,  and  in  three 
years  my  portfolio  was  filled.' 

"  Hitherto  he  had  wandered,  studied  and  painted, 
only  to  gratify  his  love  of  nature.  In  1824,  Lu- 
cien  Bonaparte  proposed  tcbuy  his  drawings,  but 
he  resolved  to  publish  them  himself.    It  could  not 
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hb  done  in  AmerioL,  and  he  went  to  England,  where 
Bkmoo  received  him  with  open  aims.  Men  of  rank 
and  taste  extended  hospitality  to  the  wondrous 
woodsman.  His  drawings  were  exhibited  in  Ed- 
inborgh.  He  passed  the  severest  scrutinT  of  art 
iTiI  learning,  and  stood  by  the  side  of  Herschel. 
Cnvier,  and  Humboldt,  as  a  fitther  of  Sdenoe,  ioia 
m  Ar^  a  master  without  a  rival.  With  Scott, 
Brewster,  Wilson,  and  Jeffrey,  for  compufions,  he 
began  the  publication  of  his  magnificent  work.  It 
WIS  completed  in  London,  in  fourteen  years ;  and 
Ids  &me  was  established.  One  hundred  and  sev- 
enty-five subscribeTs  at  $1000  each,  most  of  thran 
pbUined  by  himsdf  in  person,  and  eighty  of  whom 
were  his  own  oountrymen,^  remunerated  his  vast 
ondertakin^.  The  learned  societies  of  Europe 
proffered  hmi  their  honors ;  but  he  received  with 
more  pride  than  all,  the  crown  of  the  Royal  Sod- 
etf  of  London.  He  published  a  synopsis  of  his 
great  work  at  Edinburgh:  and  finally,  in  1839, 
weary  with  years  and  covered  with  honors,  he  re- 
temed  home  bringing  with  him  all  his  original 
drawings.  He  republished  the  work  in  New  xork, 
in  royal  8  vo.,  and  with  Dr.  Bachman,  the  eminent 
soologist,  began  '  The  Quadrupeds  of  North  Am- 
erica,'which  was  completed  in  1849,  with  i4>plaase 
and  success.  In  speaking  of  these  works,  particu- 
larly the  last,  mention  should  be  made  of  hia 
two  sons,  whose  accomplishments  in  Art  and 
Sdenoe  have  been  so  useful  to  their  dither. 

^  The  ornithologist  is  now  reposing  on  a  world- 
wide reputatfon,  and  few  men  are  surer  of  lasting 
&me.  it  is  not  in  the  keeping  of  History  alone. 
From  every  deep  erove,  the  Biixls  of  America  will 
sing  his  name.  The  wren  will  pipe  it  on  our  win- 
dows ;  the  oriole  carol  it  firom  the  meadow  grass ; 
the  turtle  dove  roll  it  through  the  secret  forests ; 
the  man^-Toiced  mocldng-bira  pour  it  along  the 
fTeoing  air ;  and  the  Bird  of  Washington,  from  his 
cnggy  home  far  up  the  Rocky  Mountains,  will 
scream  it  to  the  tempests  and  the  stars." 

AUSBBAOH,  JoBAifN  Qottfried,  a  German 
portrait  painter,  bom  at  Mtklhausen,  in  Saxony,  in 
1697.  He  settled  at  Yienna^  where  he  attained  the 
nnk  of  court  painter.  There  are  two  pictures  by 
him  in  the  Gallery  of  the  Belvidere,  at  Vienna — a 
full-length  portrait  of  the  Emperor  Charles  YI.,  as 
Knight  of  the  Golden  Fleece,  and  a  large  equestrian 
portrait  of  Prince  Eugene  of  Savoy,  in  the  room 
containing  the  pictures  of  his  battles  by  Parrocel. 
Aoerbach  painted  f  Iso  the  heads  of  Charles  YI. 
and  Count  Althan,  in  Solimena's  picture  of  that 
Emperor  receiving  from  the  Count  the  inventory 
of  toe  Gallory.  Several  of  hik  portraits  have  been 
engraved.  He  died  at  Yienna  in  1753,  aced  56; 
leaving  a  son,  Johann  Karl  Auerbach,  who  was 
also  a  portrait  painter. 

AUGUSTIN.  JsAN  Baptiste  JAcauss,  a  dis- 
tiagQidied  French  miniature  painter  in  oil  and 
eannd,  was  bom  at  St  Dies  ([Yosges)  in  1759. 
In  1781  he  established  himseli  at  Paris,  where, 
from  1796  untU  his  death  in  1832.  he  exhibited  a 
long  suooession  of  portraits,  whico,  according  to 
Qabet,  are  highly  finished,  correctly  drawn,  and 
finely  colored.  Among  them  are  portnuts  of  many 
of  the  most  distinguSsMd  individuals  of  that  event- 
fol  nriod.  In  1806  and  1824,  he  obtamed  medals 
of  the  first  dass  for  the  pictures  he  exhibited ;  in 
1819  he  was  appointed  principal  miniature  painter 
to  Lniis  XYm. ;  and  m  1821  he  was  made  a  Chev- 


alier of  the  Legion  of  Honor.  Augustin  established 
and  taught  for  a  long  time  a  school  of  drawing  and 
painting,  at  which  many  of  the  best  miniature 
painters  of  the  present  day  were  educated. 

AUGUSTINE,  Jan,  a  Dutch  painter,  bom  at 
Groningen  in  1725.  He  painted  flower-pieces  of 
ooBsidereble  merit,  and  his  portraits  were  consid- 
ered astonishing  likenesses.  He  died  at  Haftrlem 
in  1773. 

AULIZECK,  or  AULICZECK,  Dominik,  a  Ger- 
man sculptor  $  bom  at  Policaka,  in  Bohemia,  in 
1734)  where  he  learned  the  elements  of  the  art, 
but  afterwards  went  to  Yienna  and  studied  for 
some  time  with  an  obscure  sculptor  of  that  city. 
He  subsequentiy  visited  Paris  and  London,  and 
finally  Rome^  where  he  studied  some  time  with  the 
arehitect  Gketano  Chiaveri,  and,  according  to  Na- 
gler,  became  a  reputable  sculptor.  He  gained  the 
prize  in  the  Academy  of  St  Luke  fi>r  the  best 
SnodeL  and  was  made  a  Cavalier  of  the  Golden 
Spur  by  Clement  Xm.  Aulizeck  made  several 
good  statues  while  at  Rome.  Beturaing  to  Ger- 
many he  was  made  superintendent  of  the  porcelain 
manulactury  at  Nuremberg^  and  sculptor  to  the 
Court. .  He  was  connected  with  this  establshment 
many  years,  until  1796.  during  which  time  it  stead- 
ily increased  in  prosperity,  and  much  of  its  present 
success  is  due  to  his  able  management.  There  are 
in  the  Royal  Gardens  of  Nuremberg  four  good  stat- 
ues, larger  than  life,  by  Aulizeck,  of  Juj^ter,  Juno, 
Pluto,  uid  Proserpfaie.  He  died  at  Munich,  accord* 
mg  to  Nagler,  in  1807. 

AURI A,  Giovanni  Domenico  d', a  distinguished 
Neapolitan  sculptor  of  the  sixteenth  century; 
studied  under  Giovanni  da  Nola ;  executed  many 
works  for  the  diurches  -and  dty  of  Naples,  which 
are  still  extant;  also  some  works  for  Palermo  and 
other  Italian  dties.  His  master-piece  is  the  Fon- 
tana  Medina,  in  the  Place  of  the  Castelnuovo  at 
Naples ;  for  which  excellent  work  he  received,  ac- 
cording to  Dominid,  a  pension  firom  the  King. 
D'Auna  died  m  1585. 

AUROUX,  Nicholas,  a  French  engraver,  who 
flourished  about  1650.  Heineken  mentions  four 
portraits  by  him,  and  a  print  of  the  Yirgin  holding 
the  Infent,  with  St  John  kissing  his  Foot|  mscribed 
Sancta  Maier,  published  at  Lyons. 

AUSTIN,  William,  a  London  engraver  of  little 
note,  bora  about  1740,  studied  under  Geo.  Bick* 
ham,  and  executed  several  landscapes,  after  Fonder 
Neety  Zuccharelli,  and  Ruyadael;  also  a  set  of 
ten  plates  of  Yiews  of  Andent  Rome,  and  the 
Ruins  of  Palmyra. 

AUSTRIA,  Don  Juan  d',  the  son  of  Philip  lY., 
and  brother  of  Charles  IL,  of  Spain,  was  an  ama- 
teur painter,  but  practised  the  art  with  the  ftrdor 
of  a  professor.  He  studied  under  Eugenio  de  las 
Cuevas.  The  odefarated  Carreno,  seeing  a  paint- 
ing by  Don  Juan,  said  without  flattery,  ^4f  he  had 
not  been  bom  a  porinoe,  he  mighty  with  his  talents, 
have  lived  like  one.". 

AUYRAY,  Felix,  a  Parisian  historical  painter; 
bora  in  1800 ;'  died  in  1833 ;  studied  under  Baron 
le  Gros,  and,  according  to  Gabet,  was  one  of  his 
most  eminent  scholars.  That  author  mentions  the 
following  works  by  him:  St.  Louis,  prisoner; 
Gautier  de  Chattillon  defending  St.  Louis  against 
the  Saracens ;  the  Spartan  Deserter;  and  St  Paa. 
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At  Athens.  The  Art-Union  of  Doom  decreed  Anr 
vm^  a  gold  Medftl  of  honor,  but  it  arrired  «t  hie 
lesideooe  during  the  eeremony  of  hie  funertl. 

AUWERA,  J.  G.  W.  Voir,  a  sculptor  of  the 
last  oentttrj,  mentioned  by  JAck  tm  on  Italian  of 
noUe  birthl  He  waa  ediieated  at  Bome^  ba«  set* 
tied  at  WOrzbuvg,  in  Baifaria^  where  he  wae  a^ 
pointed  court  sculptor,  and  executed  seToral  moii- 
umental  works  for  the  cathedrals  of  Maini^  Btaor 
berg,  and  Wunburg. 

AUZON,  Mapams,  a  distinguished  Parimaa 
paxntress  of  portraits  and  fiuniliar  subjects,  bom 
n  1775,  and  studied  under  Bcgnault  Some  of 
her  most  iateresting  pictares  were  purdMMed  hj 
the  French  Ckyremment,  the  Dnch«M  de  Bern, 
and  the  Society  of  Friends  to  the  ArtSb  Several 
of  them  have  been  engnnred. 


AYELINE,  Amtoinb,  a  Parisiaa  designer  and 
engnnrer,bom  in  1662.  He  engrared  a  number 
of  Tand8cape&  and  views  of  the  palaces  and  cfaateanx 
of  France  and  other  parts  of  iUirope^  executed  ia  m 
neat  and  agreeable  style,  of  which  the  following 
are  worthy  of  notice: 


AVANZI,  GinsEFFE,  an  Italian  nainCer, 
bom  st  Ferrara  in  1655,  and  studied  under  Cos*^ 
tanzo  Ckttanio.  Guariai  mentions  four  of  his* 
pictures,  representing  subjects  fh>m  the  life  of  S. 
Gaetano,  in  the  Church  of  the  Madonna  della  PietA, 
at  Ferrara ;  also  the  Marriage  of  St.  Catherine,  in 
the  Church  of  S.  Domenico,  which  is  considmd 
his  best  work.  He  executed  many  pictures^  few 
of  which  possess  merit.    He  died  in  I7l8. 

AVANZI,  Jacopo,  da  BoLooNA^a  Bolognese 
painter,  who  flourished  about  1370,  and  studied 
under  Franco  da  Bologna.  Malvasia  mentions 
seyeral  of  his  works  in  the  Chiesa  di  Meizaratta  in 
that  city,  and  says  they  were  such  admirable  pro- 
ductions as  to  have  received  the  praises  of  Michael 
Angelo  and  the  CaraocL  There  is,  however,  much 
obscurity  and  coi^ecture  in  the  various  accounts 
of  this  painter. 

AVANZINO,  — — ,  an  Italian  painter,  born  in 
1552  at  CittA  di  Oastello;  studie^  under  Cis- 
nani,  and  assisted  him  in  many  of  his  works.  He 
painted  likewise  numerous  ori^nal  frescos  in  vari- 
ous Roman  churches,  the  principal  of  which  are 
enumerated  by  BaglionL 

Ay££N,  Adrian,  a  Dutch  engraver.  He  was 
bom  at  Amsterdam,  and  practised  the  art  about 
1700.  He  engraved  a  number  of  plates,  among 
which  are  several  views  of  the  country-seats  in 
Holland,  executed  in  a  neat  but  £>rmal  style. 

AVED,  jAcaucs  Andr£  Joseph,  *a  distin- 
imished  French  portrait  painter ;  bom  at  Douai  in 
1702 ;  studied  first  under  Bernard  Picart,  the  cel- 
ebrated engraver,  then  living  at  Amsterdam.  A ved 
however,  resolved  to  be  a  painter,  and  having  vis- 
ited the  principal  cities  of  Holland  and  Flanders,  he 
arrived  at  Paris  in  1721,  and  entered  the  school  of 
the  eminent  La  Belle ;  where  he  became  intimate 
with  Yanloo,  Boucher,  and  several  other  young 
painters,  who  afterwards  distixignished  themselves. 
In  1734,  Aved  was  elected  a  Royal  Academician ; 
and  about  the  same  time  was  chosen  by  the  Turk- 
ish Ambassador,  Mehemet-Eflfendi,  to  paint  his 
portrait,  which  he  intended  to  present  to  Louis 
aIV.  From  the  success  of^  this  work,  he  was 
shortly  after  appointed  painter  to  the  King.  The 
pioture  was  greatly  admired,  and  was  placed  in  the 
Chftteau  de  Choisy.  Aved  is  said  to  have  suo- 
ceeded  perfectly  in  representing  the  character  of  his 
Fitters,  and  his  portraits,  vrith  their  draperies  and 
accessories,  were  finished  carefully  and  beautiAilly. 
He  died  at  Paris  in  1766. 


-  au  iMwbeepti,  aMbweJ,  msffhed  Avdine  la;  iifee 
Tiielve  laikboapei  not  wnmbewd^  jmm  mark,  Sixtee* 
Views  of  VenuLlM.  Twehe  Viem  of  tho  Boyal  Palaees 
and  Chatoaoz  Bear  Parifl.  Twenty  Viowi  of  Cidas  and  Ports 
in  different  parti  of  Burope.  Twelve  Yiewi  of  the  publie 
BdMoee  in  Paris. 

AVELINE,  PiER&E,a  Parisian  designer  and 
engraver,  bom  in  1710  and  studied  under  John 
Baptist  Poilly.  His  drawing^  though  tolerably 
correct,  is  stiff  and  formal,  fie  gained,  however, 
oonsidmble  reputation,  and  it  is  to  be  regretted 
that  he  employed  a  great  portion  of  his  time  in. 
trifling  and  insignificant  woriLS.  The  following 
are  his  principal  prints: 

soaiicrra  wwom  bis  own  nmnmn. 

Fqw  plates  of  tbeBeesoBSi  represented  b J  Chfldren;  ftww 
plates  of  the  Senses,  gaUaatsnljeels  I  VenasatherTeOiti 
BaoshwaBfllAiiadne. 

svBjacTs  Amm  ^irrrnnwr  ■astsrs. 

The  Canfinal  de  Flenry,  aooompanled  b j  the  ^xtnes  ; 
after  ChetaU&r.  The  Wrath  of  Heptane  \  after  Atbanaf 
hiBerihed  Qtios  tg9.  Diana  and  Aeteon;  afttr  Baaaamg^ 
tw  Croiat  GoUeetion.  The  iufsnt  Moses  brooght  to  the 
Daughter  of  Pharaoh ;  qfler  CHorgiond.  Ja|uter  and  le  ; 
after  Schiavone ;  for  Croiat  Colleton.  The  Depaitare  of 
Jaoob;  Koah  enterfaig  the  Arii;  t^er  CaetigUone.  The 
Death  of  8eneoa ;  n^fUr  lAua  Oiordcno.  Cwst  h— M»g 
the  Siek;  after  Jmnenei.  A  Laadsoape;  tt/ter  Nitkalam 
Bergkemt  ine.  The fortannte  AeeMeni;  q^ler  Yam  I^^ 
lene.  Folly ;  after  a  drawing  ^  Cam.  Vieeeher.  TVa 
Birth  of  Baeohofl;  the  Rape  of  Eoropa;  three  snli^eeti  of 
Capid ;  La  Belle  Cnisimere ;  Venus  and  Cupid ;  the  Pra- 
dent  Shepherdess ;  <^fter  P.  Boueher,  The  Rape  of  Heleat 
MaeoM  sneeored  by  Apollo ;  qfter  Deekagee.  Haas  Qsr- 
vel's  Ring;  titter  J,  h,  Lerrain.  La  Pl«ee  Maabeati 
qfter  Jwurat.  The  Flemkh  Trio ;  o/lsr  OiAtMfs.  A  Dog 
with  Game;  c^r  Oudrv.  A  pair-— one  a  Boy  with  tk 
Mouse,  the  other  a  Girl  with  a  Cat ;  e^fter  C.  ParneeL  Tba 
Bath  of  Diana ;  the  Rape  of  Enropa;  the  Chanw  «f  Lifo ; 
Italian  Reefeatkm  s  ^fter  Waiteau* 


AVELINE,  FRAiffonANTBONT,  a  Parisian 
graver,  the  cousin  and  scholar  of  Peter  AveKo^ 
bom  in  1718.  His  talent  was  inferior  to  that  <^ 
his  master.  He  worked  chiefly  for  the  bookseller 
in  Paris,  and  afterwards  went  to  London.  Bassan 
says  he  died  in  indigtoce.  He  executed  the  &>!• 
lowing  plates: 

The  Foar  Seasons;  oopied  fVom  Pclsr  Avelms.  8ix 
Chinese  Figures ;  the  Chinese  Bark;  after  Bowcker.  The 
Spanish  Musician;  after  J.  E.  Evdeen.  The  Flemish 
Musieian ;  after  TVntert.  View  of  a  Port  In  the  Leraoti 
after  VemeL  Six,  of  Chinese  Fignies  and  sutjeetst  ejtar 
PiUemeiU.  London,  1769. 

AVELLINO,  OiuLio,  called  II  Mebsikbbb,  a 
Sicilian  painter  bom  at  Messina  about  1645.  He 
probably  studied  under  Salvator  Rosa^  as  he  painted 
landscapes  in  the  style  of  that  master.  He  settled 
at  FerranL  where  landscape  painting  since  the  tuna 
of  DoBsi  nad  been  almost  abandoned,  and  waa 
much  employed  by  the  nobility  of  Ferrara  and 
Cremona.  £fe  enriched  his  landsc^MS  with  anoMot 
ruins,  ardiitecture,  and  figures,  admirablydesig^ied 
and  touched  with  a  masteriy  hand.  There  an 
choice  specimens  in  the  collections  of  the  Signon 
Cremona  and  Donati ;  and  the  cc^ectiona  at  Fer- 
rara and  Romuna  are  not  considered  oompleta 
without  some  ofhifl  works.    He  died  1700> 


ATB£. 


57 


AVia 


AT£LLINO,  Oftoraio,  a  Neapolitan  painter, 
bem  IB  1674 ;  studied  under  SoHmena,  bat  alter- 
vanis  went  to  Rome,  where  he  remaiiied  sereral 
years,  and  painted  the  yault  of  the  Churcfi  of  S. 
Fiawcemsu  di  Paola,  whidi  is  considered  his  best 
work.  In  the  Church  of  S.  Maria  de  Montesanto 
9  SB  altar-pieoe,  representing  'a  subject  from  the 
life  of  St.  Albertow    He  died  in  1741. 

A  YER,  John  Paul,  a  reputable  German  paint* 
«V  was  bom  at  Nuremberg  in  1636.  He  painted 
a  number  of  historical  sutgects,  portraits,  and  land- 
napes,  which  possess  ceasiderablo  merit  He  died 
in  1687. 

AVEMANN,  WoLPF,  a 'German  painter,  bom  at 
Knremberg,  studied  under  Henry  Steenwyck,  and 
painted  interiors  of  churches  and  other  edifices  in 
the  style  <^  that  master  which  haye  considerable 
He  died  in  1620. 


ATENDANO,  Diseo  de,  a  reoutable  Spanish 
historical  punter.  He  flourished  at  Yalladolid 
abont  1660,  where  he  executed  a  number  of  works 
of  considerable  merit  for  the  churchea  and  priyate 
eoHectionis. 

AVERARA,  QioyANNi  Battista,  an  Italian 
painter,  bom  at  Betgamo  about  1508.  It  is  not 
meslioned  under  whom  he  studied,  but  he  formed 
his  style  of  coloring  from  the  works  of  Titian. 
Ridolfi  pnuses  some  fresco  pamtings  by  him  ;  espe- 
cxaUy  two  pictures  in  the  Church  of  S.  Francesco 
at  Bergamo.  He  painted  landscape  and  architec- 
tnre,  and  became  yery  eminent  for  his  skillful  rep- 
resentation of  nature,  not  only  in  the  scenery,  but 
in  the  figures  and  aqimals  which  he  introduced 
into  his  compositions.  The  nature  in  his  land- 
scapes, the  design  of  his  infknt  figures,  and  the 
bewibr  df  his  ooToring^  all  show  that  he  aspired  to 
the  *ntian  style.  Muzio,  in  his  Teatro  di  Ber- 
gamo, pronounces  him  an  uniyersal  genius.  He 
died  in  15^. 

AYERBACH,  John  Gotfried,  a  reputable  Ger- 
nan  I^uniter.  bonLaeocHrding  to  HwnekoL  at  Mul- 
haosen  in  lo87.  He  was  painter  to  the  Emperor 
Gharlea  VI.,  and  executea  a  number  of  works  for 
the  Boyai  Palace  which  posMsa  considerable  merit, 
be  designed  and  engrayed  a  plate  representing  his 
own  portrait  painting  that  of  his  wile,  H9  died 
It  Vienna  in  1743. 

Un  orW  0.  fiTAVBRCAM^HEWBiYAN, 
Jm  •  Jt  )L  •  XZ  sumamed  db  Stommb 
TA«  Oampbii,  was  bom  at  Kampen  about  1590, 
and  liTed  and  died  in  that  dty.  His  singular  taci* 
tqmity  obtained  ^r  him  the  surname  of  the  Mute. 
He  executed  many  ptctureai  chiefly  marine  yiewm 
sod  landscapes  ornamented  with  cattle ;  but  they 
hare  lost  mudi  of  their  Talue  on  account  of  a 
change  of  color.  His  drawings  with  the  pen  and 
inblack  chalk,  are  still  h^hly  valued.  He  marked 
his  works- witn  one  of  the  above  monograms. 

AYIANL  — '^t  an  Italian  painter,  bom  at  Yin- 
a,  and  floorished  about  1630.    He  excelled  in 


EpectiTe  and  architectural  viewa,  in  which  the 
res  were  uanallr  executed  by  Giulio  Carpionif 
pictorea  gen^anuly  represent  the  mo^t  remark- 
aUe  news  in  Venioe^  though  he  sometimes  painted 
landK^pea  and  sesrportSi  which  are  held  inQon«4^ 
ertNe  estimation. 
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/SD  AVIBTJS,  Gaspar  ab,  or  Pa- 
^^Wtavimu^  an  Italian  engraveri 


bom  at  Padua  about  1530.  From  his  style  it  it 
very  probable  he  studied  under  Giorgio  Ghisi^  as 
his  plates  are  executed  entirely  in  the  manner  of 
that  master ;  and  he  has  also  copied  some  of  his 
works.  Ho  sometimes  signed  his  prints  G,A,S.F^ 
or  Cr.A,P.F»,  and  often  marked  them  with  his  very 
curious  monogram,  formed  of  the  letters  which 
compose  the  word  Gaspar.  His  principal  work 
was  a  large  volume  in  five  parts,  containing  the 
full-length  portraits  of  the  Princes  and  Emperors 
of  the  House  of  Austria,  engraved  in  the  style  of 
the  Sadden  ;  signed  Gaspar  Patavinua.  incisor, 
1569.  The  following  are  his  best  single  prints. 
They  are  dated  from  1560  to  1580. 

The  Espoiuftls  of  tb«  Virgin  Maiy ;  after  P.  Verontm, 
Oaapar  ab  AvibuSy  CitaddenHs^/e.^  1377.  The  Woman 
token  in  Adultery ;  Gaaparo  Oselio  Padovano^  f.  Tli« 
Sooargtng  of  Christ;  Gaxparab  Avibus,  Citadtlenai».  fee. 
Christ  erowned  with  Thome ;  Oaapar  Patavinus,/.  lh66 
The  Last  Sapper ;  after  Lam.  Lombard ;  copied  filter  a 
print  bj  MarUuano,  marlced  Oatpar  P.  F.  1564.  Apollo  * 
and  the  Muses  on  Mount  Pamaisas  i  afttr  Penni,  Qamr^ 
f, ;  copied  from  Mantuaoo.  Venus  aad  Adonis,  ana  Its 
oompanion,  a  Yonth  carrying  his  Mistress  on  his  Shoulder ; 
qfterL.  Penni;  copied  from  Manhumof  marked  Gfoei, 
jr.,  1563.  Venus  Bathinc;  qfUrthe  aams;  ditto. ;  Qtup,^ 
/.,  1664. 

AVICE,  Chevalier,  a  French  amateur  engra- 
ver, who  etched  some  plates  in  a  slight  though 
spirited  style,  after  N,  Pottssin,  and  other  mas- 
ters ;  of  which  the  best  is  a  middle-sized  plate  of 
the  Adoration  of  the  Magi,  (ifter  Poussin. 

AVILA,  Hernanpo  d'.  a  native  of  Toledo,  was 
painter  and  sculptor  to  Philip  II.,  of  Spain ;  an4 
after  the  4eath  of  his  former  master,  Frandsoo 
Comontes,  in  1565,  he  was  appointed  painter  tQ 
the  cathedral  of  Toledo  in  his  place.  In  1568  he 
finished  two  altar-pieces  for  a  chapel  of  that  cathe- 
dral, representing  St.  John  the  Baptist,  and  th^ 
Adoration  of  the  Kings.  In  1576  he  designed  the 
principal  altar  of  the  numierj  of  San  Domingo  el 
Antiguo  at  Toledo. 

AVILA,  Francisco  n',  a  portrait  painter  of  Se- 
ville, who  was  distinguishea  for  the  accuracy  of 
his  likenesses,  and  the  sweetness  of  his  colorings 
There  were  several  Spanish  painters  of  this  name 
in  the  sixteenth  and  seventeenth  centuries,  but 
their  works  are  not  sufficientlj  recorded  to  speak 
of  them  with  certainty. 

AYILER,  AnoDSTiiff  Charles  d,'  a  distin* 
guished  Parisian  architect,  was  bom  in  1653,  «i|() 
evinced  an  inclination  for  architecture  from  infiuu^y, 
He  applied  himself  to  its  study  with  so  much  as- 
siduity, that  he  passed  his  examination  at  the  age 
of  twenty,  and  was  so  fortunate  as  to  be  selected 
to  go  to  Rome  to  study  in  the  AGadeniy>  He  em- 
barked at  Marseilles,  but  the  vessel  was  captured 
and  they  were  all  carried  prisoner^  to  Tunis,  where 
D'Aviler  immediately  commenced  drawing,  and  de- 
signed a  gr^ncj  mosque,  which  is  thought  the  best 
edifice  in  that  city.  After  sixteen  months  slavery 
he  arrived  at  Rome,  where  |ie  remained  five  veari^. 
Returning  to  France,  he  placed  himself  under  Har- 
douin  Mansard,  who  employed  him  in  executing 
many  of  his  nuiperous  undertakings ;  but  as  h^ 
found  that  Mansard  never  allQwe4  him  to  prp(]uce 
any  of  his  own  inventions,  he  went  to  Montpellierj 
and  executed  the  gate  called  Jja  Porte  Perou, 
which  D'Orbay  had  designed  in  the  form  of  a  tri- 
umphal arch.  He  also  wrote  a  book  entitled 
^  Ofvn  d^ Architecture,*^  and  other  works,  wUdi 
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have  done  him  great  honor.  lie  erected  the  joele- 
brated  Archi-episcopal  Palace  at  Toulouse,  and  va- 
rious edifices  at  Carcassone,  Beziers  and  Nismes, 
which  gained  him  so  much  reputation  that  he  was 
appointed  architect  of  Languedoc;  but  scarcely 
had  he  taken  possession  of  this  important  povt 
when  he  died  in  1700,  aged  47. 

AVOGADRO,  PiBTRO,  called  Brbsciano,  an 
Italian  painter,  was  bom  at  Brescia,  and  flourished 
about  1730;  studied  under  Pompeo  Ghiti,  to 
whose  style  he  adhered ;  though  in  some  respects 
he  followed  the  Venetian  school,  especially  in  his 
carnations.  His  figures  are  remarkably  graceful, 
and  harmony  prevails*  through  all  his  pictures. 
His  chief  work  is  the  Martyrdom  of  Sts.  Orispino 
and  Crispiano,  in  the  Church  of  St.  Joseph,  at 
Brescia.  Lanzi  says,  that  in  the  opinion  of  many, 
Avogadro  holds  the  first  place  after  Bonvidno. 
Gambara,  and  Savoldo,  the  three  great  painters  oi 
*  Brescia. 

IlL\f  C\  AVONT,  Peter  van  der,  a 
•  /\  •!  •  ^V  Flemish  landscape  painter  and 
engraver,  bom  at  Antwerp  about  1619.  ■  He  enli- 
rened  his  pictures  with  figures  well  drawn,  and 
painted  with  great  animation.  He  frequently  doc- 
orated  the  landscapes  of  Vinckenboom.  As  an  en- 
graver, he  was  also  distinguished.  Bralliot  says 
he  sometimes  marked  his  plates  with  a  monogram 
of  his  initials  reversed;  but  without  doubt  he  cop- 
ied it  as  above  from  a  transfer,  instead  of  the  print. 
The  follo;Rring  are  his  principal  works : 

The  Virgin  Mary,  with  the  Infant  Jesus,  St  John'  and 
'St  Anne ;  the  Virgin  suckling  the  Infant,  with  St  John 
and  an  Angel ;  the  Virgin  and  Infant  in  the  Olonds,  in- 
loribed  Regini  eaaU ;  tlw  Magdalene  ascending  to  Hearen, 
Pet,  van  Avontf  mo.  ti  exc^  ^.  /  twent  j-four  small  plates 
of  Children,  en  each  plate  a  Child  and  an  Angel — ^thev  were 
poblished  in  the  set  entitled  Ptedoptgnionj  ^  W.  aoUar  ; 
the  Foar  Elements,  represented  dj  Four  Children;  two 
Baochanalian  sobjecta  of  Children — one,  Baoehus  drawn  in 
his  Gar,  the  other,  Baochns  carried  by  Foot  Children,  Pet, 
van  Avontf  in9.,/ee,,  et  exc. 

AVRIL,  Jean  Jacques^  a  modem  Parisian  en- 
^ver,  bom  in  1744  aooordmg  to  Qabet  He  stud- 
ied under  J.  G.  Wille,  and  executed  several  plates 
of  considerable  merit  He  died  in  1832,  aged  88. 
This  laborious  artist  executed  about  five  hundred 
and  forty  plates,  some  of  large  size ;  among  which 
are  the  following: 

Man  going  to  Battle ;  Mars  retaining  from  Battle ;  A 
Shepherd  and  Shepherdess,  ealled  the  Croe-en-Jambe  s 
<\f^r  Rubens.  Apollo  with  the  Seasons,  dancing ;  <ifter 
Pounin.  Diana  and  Aoteon ;  the  Bathers  surprised ;  after 
Albano.  Venus  revenging  herself  on  Pysohe;  after  da 
7\vy.  Pigmalian  and  his  Galatea ;  after  Marilher.  St 
Genevieve ;  after  C.  Vanloo,  Fishermen  Returning ;  Trav- 
elers in  a  Storm ;  the  Shipwreek,  dated  1775 ;  (\fter  Vemet. 
The  double  Recompense  of  Merit,  1784 ;  French  Patriot- 
ism, 1788;  after  P.  A  WiUe,  The  Taldng  of  Oourtray; 
after  VandermsuJLen,  1782.  The  Passage  of  the  Rhine; 
s/^er  Bergkom.  CaUierine  II.,  on  her  Travels ;  qfter  P. 
De  Meysy  1790.  Ulysses  and  Penelope ;  Combat  of  the 
Horatii  and  the  Curisiooi,  1787 ;  after  Barhier. 

AVRIL,  Jean  JAcauES,  a  Parisian  engraver. 
Bon  of  the  preceding,  bom  in  1771.  He  was  one 
of  the  principal  artists  employed  in  the  work  of 
Robillard  and  Laurent ;  and  also  engraved  many 
excellent  plates  of  pictures  by  the  old  masters, 
and  statues  in  the  Louvre.  According  to  Nagler, 
he  died  in  1831. 

AXARETO.    See  Asserreto. 

AXELT,  John,  a  German  portrait  ei^rayer  of 
little  note^  mentioned  by  Heineken.    He  engraved 


the  following  plates :   The  Em^or  Joseph,  ^^ 
A,  Hanneman;  Ghsorg^e  Frederick.  Prince  of  Wal- 
deck ;  a  set  of  Portraits  of  the  Kings  of  S] 
Hungary,  and  BohemiiL  Ac^  and  many  of  the 
in  Preheri  lYteatrum  Pirorum  Entditiane  ( 
rum* 

AXTMANN,  LfiOPOLn,  a  German  painter,  bom 
at  Fulneck,  in  Moravia,  in  1700 ;  studied  under 
John  (George  Hamilton  of  Vienna,  and  rivalled  him 
in  reputation..  He  excelled  in  pamting  horses  and 
dogs,  and  there  are  several  pictures  of  merit  by 
him  in  Bohemia.  He  settled  at  Prague,  where  Im 
died  in  1748. 

AY  ALA,  Barnabi,  an  historical  painter  of  Se- 
ville, who  studied  under  Zurbaran,  and  followed 
his  style  in  his  tints  and  draperies.  Many  of  his 
pictures  are  probably  passed  off  at  this  dav  as  the 
work  of  his  instructor.  He  was  one  of  the  foun- 
ders of  the  Academy  of  Seville  in  1660,  and  at- 
tended there  till  1671.  It  is  suppojsed  he  died  in 
1673,  as  his  name  does  not  appear  with  the  subscri- 
bers to  the  statues  in  that  year. 

ATBAR  XIMENES,  Pedro,  a  Spanish  histori- 
cal painter,  who  studied  under  F.  Ximenes,  and  im- 
itated his  style.  The  pictures  he  produced  at 
Calatyud,  in  1682,  are  praised  for  their  composi- 
tion, color,  and  de^gn.  There  is  no  account  of  him 
after  that  year. 

AZZOLINI,  or  MAZZOLINI,  Giovanni  Beb- 
NARDiNo,  a  Neapolitan  painter,  who  flourished 
about  1510.  He  resided  chiefly  at  Genoa,  where 
there  are  several  of  his  works  in  the  churches  and 
convents.  In  the  Church  of  S.  Giuseppe  in  thai 
city,  are  two  pictures  by  him,  representing  the  An 
nundation,  and  the  Martyrdom  of  St  Apollonia. 
which  are  highly  praised  by  Soprani.  He  excelled 
in  wax  worlc  and  modeled  he«is  with  an  absolute 
expression  or  life. 


B. 


BAADER,  Amalib,  a  German  eneraver,  was 
bom  at  Erding,  in  Bavaria^  in  1763.  She  studied 
engraving  under  J.  Domer,  the  director  of  the  Gal- 
lery at  Munidli,  and  practised  it  merely  for  amuse- 
ment. Her  mark,  an  A  and  0,  interlayced,  is  found 
on  copies  after  Rembrandt  and  Schmidt)  of  Berlin, 
and  some  Italian  masters. 

BAAK,  Hattioh  Jan,  a  pamter  of  Utredity 
who  lived  in  the  middle  of  the  seventeenth  oentniT, 
as  we  find  by  a  picture  in  the  hospital  of  St.  Joby 
in  that  city,  1642.  It  is  a  landscape  and  figures, 
so  much  in  the  style  of  Poelembiurg,  that  we  may 
conclude  the  artist  was  one  of  his  sdiolars. 

BAAN,  John  de,  an  eminent  Dutch  portrait 
painter,  bom  at  Haerlem,  in  1633.  After  reoeiv- 
mg  some  instructions  from  an  uncle  named  lie- 
mans,  who  followed  the  style  of  Velvet  Breughel, 
he  was  sent  to  Amsterdam  to  study  under  jicob 
de  Backer,  a  reputable  painter,  with  whom  he  re- 
mained till  he  was  eighteen,  assiduoudy  using 
every  means  of  improvement  After  leaving  that 
master,  he  soon  became  distinguished.  His  sqo> 
cess  in  portrait  painting  was  such,  that  he  paid  lit- 
tle attention  to  other  branches  of  the  art.  He 
painted  the  portraits  of  the  principal  persooases 
of  his  country.  King  Charles  H.,  who  had  be* 
come  acquainted  with  his  talents  while  residiiifc  oa 


the  continent)  invited  him  to  England,  where  he 
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paiDtod  the  kii^,  ^ueen,  and  seroral  of  the  nobili- 
ty. Alter  remaining  some  time  in  England,  he 
vent  to  the  Ha^e,  and  there  painted  a  noble  por- 
trait of  the  Diuce  of  Zell,  for  which  he  reoeived 
1000  Hnngarian  ducats,— about  X500.  He  next 
painted  some  pictures  for  the  Duke  of  Tuscany. 
who  placed  De  Baan's  portrait  in  the  Qallerj  or 
Florence,  and  sent  him  a  handsome  present  in  re- 
tom  for  it  His  best  wprk  is  the  portrait  of 
Prince  Maurice,  of  Nassau-Ziegen.  He  painted 
maaT  portraits  of  eminent  persons  of  his  time, 
some  of  which  are  not  inferior  to  those  of  Van- 
dvck.  Louis  the  XIV.,  after  conquering  part  of 
doUand,  sent  to  Utrecht  for  De  Baan,  to  paint  his 
portrait ;  but  the  painter  excused  himself  by  ob- 
Gerrin^  that,  while  his  country  was  in  mourning, 
he  coiSd  not  think  it  proper  to  trace  the  features 
of  her  conqueror.  This,  nowerer,  did  not  lessen 
him  in  the  opinion  of  Louis,  who  frequenUv  con- 
sulted him  on  the  purchase  of  pictures.  He  was 
of  an  obliging  disposition,  and  fond  of  the  pleas- 
ures of  the  table.  He  was  a  great  admirer  of  V an- 
dy<^  and  imitated  his  style.  His  portraits  were 
much  admired  for  the  elegance  of  their  attitudes, 
and  fin-  their  dear,  naturiJ  and  lively  tone  of  col* 
oring.    He  died  at  the  Hague  in  1702. 

BAAN.  Jacob  ne,  a  Dutch  painter,  the  son  and 
sdiolar  or  John  De  Baan,  was  bom  at  the  Hague 
in  1673.  At  the  age  of  twenty  he  went  to  Eng- 
land in  the  suit  of  William  IH.  His  father's  fame, 
and  the  favor  of  the  oourt^  procured  him  immediate 
eoiplojment,  and  he  pamted  the  ^oung  Duke  of 
Gloucester,  and  several  of  the  nobility.  His  strong 
desire  to  see  Italy,  induced  him  to  abandon  these 
bright  prospects ;  and  he  visited  Florence,  on  his 
way  to  Rome,  and  was  favored  with  the  proteo- 
tion  of  the  Grand  Duke,  who  showed  him  toe  por- 
trait of  his  father,  John  De  Baan,  which  he  greatly 
valued.  On  arriving  at  Rome,  he  applied  faimseif 
with  great  diligence  in  studying  the  works  of  great 
.  mastm,  and  painted  some  portraits  and  conver- 
sation pieces  which  were  highly  esteemed.  Both 
IB  Borne  and  Florence  he  gained  a  great  deal  of 
money,  but  soon  became  dissipated.  His  pictures 
are  finely  handled,  and  he  gave  promise  of  surpas- 
siog  his  father ;  but  his  irr^ular  habits  brought 
on  a  disorder  of  which  he  died  in  1700,  at  the  early 
age  of  27. 

BABEXJR,  or  BABUREN,  Dibc  or  THEonoRE, 
a  Dutch  painter,  was  bom  in  1570.  He  generally 
painted  figures  of  the  size  of  life,  and  most  of  them 
at  half  length.  He  had  a  free  and  firm  pencil,  and 
his  drawing  is  pr^rable  to  his  coloring,  wnich, 
though  vigorous,  is  not  pleasing,  on  account  of  a 
yeOowish  brown  tint  predominating  through  the 
whole.  His  expression  is  but  indiSerent  m  any 
characters,  excepting  those  which  are  mirthAU ; 
and  his  pictures  generally  represent  musical  as- 
semblies, card  players,  &c.  He  was  a  scholar  of 
Peter  Nee&,  and  he  painted  interiors  of  churches 
in  the  manner  of  that  master.    He  died  in  1624. 

BABTLONfi,  Fraitcis  oe,  an  old  engraver, 
who  flourished  -about  1550.     He  has  some- 
tinies  been  called  the  Mother  of  the  Cktdur 
ceuB,     His  style  was  original,  the  plates  be- 
ing all  executed  vrith  the  ottver,  with  fine  strokes, 
wai  not  mudi  crossed.    Bjs  dravring  of  the  figures 
is  not  very  oorreet    His  prints  are  esteemed  for 
the  neatness  of  their  finish,  and  hiriilj^  valued  on 
awoimt  of  their  variety.    The  fol£>wing  is  a  list 


of  his  pnnts:  Apollo  and  Diina;  small  uprient 
plate.  Three  Men  Bound;  the  same.  YirgmMa- 
iT  and  Infant  resting  on  the  Stump  of  a  Tr^ ;  and 
St.  Joseph  resting  ms  head  on  his  hand;  a  square 
plate  \  half  length  figures.  Virgin  Mary  sitting  at 
the  foot  of  a  tree,  the  Infant  Jesus  standing  by 
her  side,  Elizabeth  seated  near  him,  and  an  Angel 
playine  on  a  Musical  Instrument ;  St.  Joseph  on 
the  right  hand  of  the  print  The  Wise  Men^s  Of- . 
fering;  a  amall  upright  plate.  St.  Jerome  writing 
with  a  crucifix  before  him.  Two  small  upright 
plates— one  rej^esents  A  Man  carryixig  a  Bpat^  and 
the  other,  A  Woman  with  a  Child  in  her  Arms. 
Jerome  Hopfer  has  engraved  both  these  on  one 
plate,  larger;  and  has  surrounded  the  Head  of  the 
Woman  with  Stars  and  a  Glory.  A  Sacrifice  to 
Priapus;  a  finee  subject;  copied  after  Marx  An 
tonio.  Recent  discoveries  have  &own  that  the 
real  name  of  this  artist  is  Jacob  Da  Barbaiy. 
BruUiot,  in  his  Dictionary  of  Monograms^  men- 
tions two  pictures  b;^  this  master,  one  havmg  the 
letters  J,  A,  D,  B,  with  a  caduceus,  and  the  other 
the  name  Jac  Da  BarlMuy,  with  the  caduceus,  and 
the  date  1504  Bartsch  is  inclined,  firom  the  style 
of  his  design,  to  consider  him  an  Italian ;  Zani,  on 
the  contraiy,  of  Dutch  or  French  origin.  Bartsch 
enumerates  twenty-four  prints  with  his  mark;  and 
Brulliot  mentions  four  others,  not  described  by  the 
former,  nor  by  himself.  Otley,  also,  speaks  of  a 
Holy  Family  not  mentioned  by  Bartsdh. 

BAGCARINI,  Jacopo,  an  Italian '  painter,  was 
bom  at  Reggio,  about  1630.  He  studied  under 
Orazio  Talami,  and  painted  history  in  his  style. 
Two  of  his  best  works  are  The  Repose  in  ^gypt) 
and  the  Death  of  St.  Alessio,  in  the  Church  of  S. 
Filippo  in  R^gio.    He  died  in  1682,  aged  about  52. 

BAGOI,  Antonio,  an  eminent  Italian  fiower 
painter,  was  bom  at  MantuiL  or  Padua,  (for  au- 
thorities differ.)  He  fiourished  about  1663,  and 
painted  many  works  of  considerable  merit^  which 
are  found  in  the  private  collections  of  Italy. 

BACCIARELLI,  ,  a  modem  Italian  en- 

Saver  of  some  merit,  who  fiourished  about  1760. 
e  engraved  a  few  portraits^  among  which  is  that 
of  Augustus  Stanislaus  Poniatowski,  King  of  Po- 
land. 

BAOGIOIO.    See  Gauli. 

BAGOIO.    See  Fra.  Bartolomeo  Porta. 

BACOIOOHI,  Fra.  Ferrarte,  an  Italian  ^int- 
er, a  monk  of  Fo'rara,  of  the  order  of  the  Filip- 
pini.  Some  of  his  works  are  noticed  in  Barrotti'ta 
account  of  the  Paintings  and  Sculpture  at  Ferranu 
One  of  his  best  pictures  was  the  stoning  of  St.  Ste- 
phen, in  the  Church  of  S.  Steffano,  in  Ferrara;  and 
m  St.  Maria  del  Suffiagio,  there  was  a  Holy  Fam- 
ily by  this  master. 

BACHEUER,  J.  J.,  a  French  pamter,  bora  at 
Paris  in  1724.  He  was  an  artist  of  only  rg;>- 
utable  talents,  but  he  lived  a  long  and  useful 
life.  He  had  amassed  a  fortune  of  60,000  francS| 
and  in  1763  consecrated  all  of  it  to  the  establish- 
ment of  a  6*60  school  of  drawing  for  artists,  which 
was  afterwards  consolidated,  through  his  exertions,, 
by  government  and  private  subscriptions.  He  was 
made  director  of  the  porcelain  manufiu;tory  at  S^ 
vres,  and  contributed  greatly  in  improving  its  taste. 
He  invented  a  kind  of  encaustic  vamish,  to  pre- 
serve marble  statues  from  the  action  of  the  weath- 
er, and  he  assisted  the  Count  de  Caylus,  a  great 
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(Heud  to  the  arta,  in  his  reseurches  to  disooyer  the 
ancient  method  of  encaustio  painting.  He  also 
wrote  two  excellent  works,  entitled  ik  Conseil  de 
Fhmille,  Octavo.  1774,  and  a  Akmoire  Sur  P Ed- 
ucation dea  F\Ue»^  Octavo,  1789,  which  last  he 
presented  to  the  National  Asaexnhly.  He  died  in 
ld05,  aged  81. 

BACHELIER,  Nicholas,  a  French  sculptor 
-  and  architect,  horn  at  Toulouse  in  1496.  In  early 
life  he  went  to  Rome,  and  entered,  according  to 
.  Morei,  the  school  of  Michael  Angelo,  whose  style 
he  adopted.  He  possessed  great  taste,  and  on  his 
return  to  his  own  country,  he  endeavored  to  im- 
prove the  style  of  Sculpture  and  Architecture,  which 
at  that  time,  especially  in  the  south  of  France,  was 
mean  and  old  fashioned,  hut  he  did  not  succeed,  as 
is  proved  by  the  fact  that  many  of  his  statues  were 
gilded,  after  his  death,  an  operation  which  destroyed 
to  the  eye,  the  erace  of  his  outlines  and  the  deli- 
cacy of  hib  work.    He  died  at  Toulouse  in  1554. 

BA.OHELEY,  Jacques,  a  French  designer  and 
engraver  of  some  merit,  bom  at  Pont  TEveque,  in 
Normandy,  in  1712.  He  was  a  member  of  the 
Academy  of  Rouen,  wh^re  he  died  in  1781,  aged 
sixty-nine.  The  following  is  a  list  of  his  plates : 
A  View  in  Italy ;  a  View  on  the  Tiber ;  View  of 
the  Bridge  of  Voges  \  oft^  Bart,  Breemberg.  A 
yiew  of  Amsterdam ;  after  Van  Gau^-  '^^  C)as- 
tie  of  Ryswick ;  and  a  View  near  Utrecht ;  after 
Ruysdad.  A  Storqi  on  the  Coast  of  Qreenland ; 
after  J,  Pesters.  The  Redoubt  of  Schenck ;  and 
Entrance  of  the  Maes  River;  after  B,  Peeters, 
View  of  Havre  de  drace ',  after  his  own  design. 

BACHIOGCI,  Carlo,  an  Italian  painter,  a  nar 
tive  of  Milan,  according  to  Averoldi,  who  men- 
tions several  pictures  by  him  in  the  churches  ^nd 
convente  of  thi|t  dty,  particularly  in  the  mon- 
asteries of  S.  (j^iaoomo,  an4  S.  Filippo. 

l^ACQMANN,  Qeosg£,  a  reputable  German 
portrait  p^ter,  who  flourished  about  1660,  and 
died  in  1681.  Little  is  known  of  the  events  of  his 
1^  His  works  are  probably  ascribed  to  some 
more  eminent  m^tor. 

PACKER,  or  PAKKBR,  jAcauES  db,  a  Dutch 
historical  painter,  bom  at  Antwerp  in  1530.  He 
was  the  son  and  scholar  of  an  artist  of  no  great 
celebrity.  Having  early  lost  his  father,  he  was 
employed  by  one  Palermo,  a  dealer  in  pictures,  on 
acpount  of  which  he  fvas  sometimes  called  Jacopo 
Palermo.  He  kept  Backer  incessantly  occnpied, 
and  sent  his  paintings  to  Paris,  where  they  were 
greatly  admired,  and  sold  quickly,  at  high  pnces; 
while  the  artist  remained  in  obscurity  and  poverty. 
While  in  Palermo's  employment^  he  gain^  grea^ 
fiioility  of  handling,  and  became  an  excellent  colr 
orist,  from  copying  the  old  masters.  He,  however, 
painted  several  ongina}  historical  pictures,  three  of 
which  representing  Adam  and  Eye.  a  Charity,  and  a 
Omcifixion,  are  highly  p^^sed  by  Karel  van  Msndef  , 
who  represents  him  as  oi^  of  the  most  promising 
young  painters  of  his  time.    ^  died  in  1560. 

BACKER,  or  BAKKER,  Jacov  db,  a  Dntdi 
painter,  bom  at  Hariinffon  in  1608.  He  resided 
ehiefly  at  Amsterdam,  where  he  distinguished  him- 
self as  a  painter  of  history  and  portraite.  His  fii- 
oility of  hand  and  freedom  of  pencil  were  such,  that 
Houbraken  asserte  he  finished  the  half-length  por- 
trait of  a  lady  of  Haarlem  in  one  day,  thou^ 
ftfierned  with  ridi  drapery  and  loaded  with  jew- 


els. He  gained  moch  reputation  as'a  painter  d 
histoid,  and  executed  among  other  good  works,  a 
fine  picture  of  Cimon  and  Iphigenia.  His  pictures 
are  extolled  in  poetry  by  Vondel,  his  countryman. 
In  designing  academy  figures,  his  expression  was 
so  just,  and  his  outline  so  correct,  that  he  obtained 
the  prise  from  all  his  competitors,  and  his  works 
still  bring  high  prices.  In  the  collection  of  the 
Elector  Palatine  there  is  an  excellent  head  of 
Brouwer,  by  this  artist  and  in  the  cathedral  at 
Antwerp,  he  painted  the  altar-piece  of  the  chapel 
of  the  family  of  Plantin,  representing  the  Last 
Judgment;  it  is  a  grand  composition,  correctly 
drawn  and  finely  colored. 

BACKER^  Adrian  de,  a  Dutch  painter,  bom  at 
Amsterdam  m  1643.  He  was  sent  to  Italy  while 
young,  and  acquired  there  a  taste  and  correctness 
of  design  not  very  common  among  the  artists  of 
his  country,  whidi  is  discernible  in  all  his  pic- 
tures. His  best  work  is  in  the  Town  House  of 
Amsterdam,  representing  the  Judgment  of  Solo- 
mon; an  ingenious  composition,  and  painted  in 
good  style.    He  died  at  Amsterdam  in  1686. 

BACKER,  Nicholas  oe,  a  Dutch  painter,  bora 
at  Antwerp  in  1648.  After  learning  portrait  paint- 
ing at  honie,  he  went  to  England,  where  he  was 
employed  as  an  assistant  W  Rneller.  He  also 
ptinted  perspective  views  ol  English  churches.  He 
is  said  to  have  died  in  England  in  1089. 

BACKEREEL,  William  and  GhLEs.  were  em- 
inent Dutch  pamters.  The  former  paints  land- 
scapes, and  i;^ided  principally  in  Itely.  The  lat* 
ter  was  cotemporary  with  Rubens,  and  his  man- 
ner resembled  that  master.  He  competed  with 
Vandyck  in  an  altar-piece  in  a  diurch  of  Ant- 
werp, but,  though  both  works  were  highly  praised, 
the  preference  was  never  given  in  favor  of  either. 
In  the  Low  Countries  he  adorned  the  dinrches 
with  pictures  which  justly  entitle  hun  to  tiie  high- 
est rank  among  the  artiste  of  his  country,  at  a 
Seriod  when  they  were  in  the  zenith  of  their  fame, 
ome  of  his  works  may  be  compared  with  tJiose 
of  Rubens  or  Vandyck.  In  the  cathedral  at 
Burges.  is  an  altar-piece  bf  Giles,  represditing  St 
Charles  Borromeo  administering  the  Sacrament 
to  a  numerous  group  of  persons  attacked  by  the 
Plague.  The  composition  of  this  fine  picture  is 
grand  and  striking;  the  drawing  more  correct 
than  Rubens,  yet  bold  and  decided;  in  coloring 
equal  to  the  chaste  and  delicate  tinting  of  Van- 
dyck. In  the  Church  of  the  Augusttnes,  at  Ant- 
werpj  is  an  admirable  picture  by  him  of  the 
Crucifixion.  At  Brussels,  in  the  Uhurdi  of  die 
Franciscans,  is  a  splendid  work  of  this  master,  re- 
presenting the  Virgin  Mary  and  Infant  Saviour, 
with  St.  Bea^ce  and  other  sainte.  He  had  a  good 
taste  for  poetry,  but  by  exercising  that  telent  too 
freely  in  satires  against  the  Jesuits,  he  drew  upon 
himself  the  revenge  of  that  fraternity,  who  com- 
pelled hin^  to  fly  from  Antwerp. 

BACKHUTSEN,  Luoolph,  a  German  painter, 
bom  at  Embden  in  1631.  He  was  of  respecUble 
fiunily,  and  was  intended  by  his  parents  for  a  mer- 
cantile profession,  for  which  purpose  he  was  sent 
to  Amsterdam.  But  his  time  was  more  occupied 
in  the  society  of  painters  than  in  the  counting- 
house,  and  he  at  length  became  a  pupil  of  Albert 
van  Bverdingen,  under  whom  he  remained  some 
time.  He  acquired  most  of  his  knowledge  by  fre- 
quenting the  rooms  of  difierent  artists,  and  from 


ooe  of  &ese,  Henry  Dubbels,  he  learned  more  than 
from  snj  other.  His  fondness  for  shipping  led  him 
frequen&x  to  the  port  of  the  citj,  where  he  made 
admirable  drawings  of  the  vessels  with  a  pen,  which 
rere  much  songht  after  by  the  collectors,  and  were 
parcBased  at  liberal  prices.  Several  of  his  draw- 
iiKS  were  sold  at  100  Horins  each,  lliis  success 
indnoed  him  to  paint  marine  subjects.  His  first 
essays  were  suocessfolf  and  his  pictures  universally 
admired.  While  painting,  he  would  not  admit  hrs 
most  intimate  friends  to  his  studio,  lest  his  fkncy 
might  be  disturbed.  He  hired  fishermen  to  taWe 
fahn  ont  to  sea  in  the  most  tremendous  gales,  and 
on  landing,  he  would  run  impatiently  to  his  vpal- 
ette  to  secure  the  grand  impressions  of  the  views 
he  had  just  witne^ed.  He  has  represented  that 
fearful  element  in  its  most  terrible  agitation,  with 
a  fidelity  that  intimidates  the  beholder.  His  pic- 
tures on  these  subjects  have  raised  his  reputation 
eren  higher  than  that  of  W.  Vandervelde ;  bI- 
fiwugfa  the  works  of  the  latter,  which  represent  the 
sea  at  rest,  or  in  light  brazes,  are  much  superior, 
and  indeed  inimitable.  His  pictures  are  distin- 
crnshed  for  their  admirable  perspective,  correct 
dravring.  neatness  and  freedom  of  touch,  and  re- 
markable facility  of  execution.  For  the  burgo- 
masters of  Amsterdam,  he  painted  a  large  picture 
▼ith  a  multitude  of  vessels,  and  a  view  of  the  city 
in  the  distance;  for  which  they  gave  him  1,300 
guilders,  and  a  handsome  present.  't\us  picture 
was  presoited  to  the  Kine  of  France,  who  placed 
it  in  the  Louvre.  The  King  of  Pmssia  visited 
Backhuysen,  and  the  Czar  Peter  took  delight  in 
seeing  him  paint,  and  often  endeavored  to  make 
dnwings  after  vessels  which  the  artist  had  de- 
signed. At  the  age  of  seventy-one  he  engraved  a 
Mfies  of  views  on  the  Y,  an  arm  of  the  sea  hear 
Amsterdam.     He  died  in  1709. 

BACKHUTSEN,  Ludolf,  »  Dutch  painter, 
madson  of  the  preceding,  wiu  bom  at  Amsterdam 
m  1717,  and  died  at  Rotterdam  in  1782.  He 
punted  horses  and  battle-pieces  with  considerable 
reputation. 

BACLEK.  Louis  Albert  Guillain,  Baron 
B'Albe.  a  French  painter,  was  bom  in  1761,  at 
St  Pol  [Pas  de  Calais.1  He  was  general  of  brig- 
ade, and  held  other  military  and  civic  ofiSces  under 
Napoleon.  He  painted  several  views  in  Italy  du- 
ring the  incursions  of  the  French,  particularly  the 
Battle  of  Lodi  and  the  passage  of  the  Po.  The 
latter  were  painted  under  the  inspection  of  Napo- 
leon. He  afterwards  coinmemorated  several  other 
victories  of  the  French  armies.  He  also  painted 
dassical  subjects,  such  as  the  Death  of  Paris; 
GBdipus  wandering  in  Greece^  and  several  inter- 
esting landscapes. 

BACOX,  Si^  Nathaniel,  an  English  amateur 
paunter,  bom  in  1644.  was  the  brother  of  the  ^reat 
Sir  Francis  Bacon.  He  studied  in  Italy,  but  painted 
in  the  st  vie  of  the  Flemish  school .  It  is  said  that  at 
Qorhamoury,  the  family  seat,  there  are  some  good 
pictures  by  nim,  consisting  of  a  whole-length  por- 
trait of  himself ;  a  half-length  of  his  mother,  and  a 
Cook-Maid  with  Fowls.  Several  others  are  men- 
ciTued  at  C'llford,  in  Suffolk.  His  monument  in 
the  chancel  of  Culford  Church  'h|»,  in  addition  to 
nis  bast  a  palette  and  peticils. 

BACON,  John,  an  emment  English  sculptor, 
bom  at  Southwark,  near  London,  m  1760.  The 
hiatorj  of  this  able  artist  is  a  beaatilul  illustration 
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of  the  tritimph  of  genius  over  adverse  circumstaft* 
oes.  In  1755,  he  was  bound  an  apprentice  to  a 
china  mshufacturer  at  Lambeth,  where  he  was 
first  employed  in  painting  on  the  ware,  but  dis- 
covering a  taste  tor  Tvodelling.  he  was  soon  em- 
ployed for  this  purpose,  and  'n  less  than  two  years, 
ne  modelled  all  the  figures  for  the  manufactory. 
Some  sculptors  were  in  the  habit  of  sending  thetr 
models  to  this  pottery  to  be  burnt,  and  from  the 
sight  of  them,  his  ardent  mind  resolved  on  its  fii- 
lure  Occupation.  He  made  rapid  pVogre^  and 
received  nine  premiums  from  the  S-)ciety  for  the 
Encouragement  of  Arts,  Sic. ;  the  first,  in  1758,  for 
a  figure  of  P^caoe.  Several  of  his  earlier  produc- 
tions-—a  Mars,  a  Venus,  and  a  Narcissus,  &c.,  aro 
still  to  be  found  in  the  rooms  of  that  Society.  Du- 
ring his  apprenticeship,  he  formed  the  idea  of  mak- 
ing statues  m  artificial  stone,  which  he  afterwards 
p^ected,  and  which  is  still  carried  on  at  Lambeth. 
About  1768,  he  began  to  work  in  marble,  and  in- 
vented an  instrument,  now  in  general  use  among 
English  sculptors,  for  transferring  the  form  of  the 
model  (with  a  correctness  before  unknown)  to  the 
marble ;  thereby  rendering  the  executive  part  more 
of  a  mechanical  operation,  to  be  performed  by  as- 
3istants,  and  thus  giving  the  sculptor  more  time 
for  designing  and  modelling.  In  1/76,  he  ireoeived 
the  first  gold  medal  from  the  Royal  Academy,  and 
in  1770,  he  was  elected  an  Associate  of  that  Insti- 
tution. Bacon  now  rose  rapidly  in  public  estima- 
tion and  favor.  He  was  commissioned  to  execute 
a  bust  of  the  Ring  for  the  Hall  of  Christ's  College, 
Oxford,  which  he  performed  with  such  excellence, 
as  to  increase  his  reputation  and  secure  the  ropral 
patronage.  Soon  afterwards  he  received  a  similar 
commission  for  the  University  of  Gottingen.  In 
1777,  he  executed  the  monument  to  the  memory 
of  Gay,  the  founder  of  Gay's  Hospital,  which  wall 
considered  so  admirable  that  the  city  of  Londop 
engaeed  him  to  erect  a  monument  to  the  Earl  of 
Chatham — a  work  ^teemed  his  most  capital  per 
formance.  In  1778,  he  was  dected  a  Royal  Acad- 
emician, and  completed  the  beautiful  monument  to 
the  memory  of  Mrs.  Draper,  in  the  Cathedral 
Church  at  Bristol.  Among  his  other  principal 
works,  are  two  groups,  whuh  embellish  the  top 
of  the  front  of  Somerset  Place ;  a  Statue  of  Judge . 
Blackstone,  for  All  Soul's  College,  Oxfbrd  ^  a  Statoe 
of  Henry  Y  I.,  for  Eaton  College ;  the  Monument 
of  Earl  Chatham,  in  Westminster  Abbey;  the 
Statues  of  Dr.  Johnson,  Mr.  Howard,  and  Sir  Wil- 
liam Jones  in  St  Paul's  Cathedral.  He  died  in 
London  m  1799. 

BACQTJOY.    See  Baquot. 

B  AD  ALOCCHIO,  SiSTo,  an  Italian  painter,  was 
bom  at  Parma  in  1581,  and  studied  under  Anni- 
bale  Caracci.  He  attended  that  master  to  Rome^ 
and  assisted  him  in  some  of  his  great  undertakings 
in  that  city.  His  principal  works  are  the  two 
pictures  he  painted  in  the  Verospi  Palace  at  Rome, 
which  have  been  engraved  by  John  J.  Frezaa. 
Th^y  represent  Polyphemus  seated  on  a  Rock, 
with  Galatea  and  her  Nymphs  on  the  sea ;  and 
Polyphemus  hurling  a  Rock  on  Acis  and  Galatea. 
Badalocchio  etched  several  plates  in  a  tree  and 
masterly  style,  which  are  in  general  more  finished 
than  those  by  Guido  Reni,  though  not  quite  so  ele- 
gantly  or  so  carefully  drawn.  He  was  an  accom- 
plished designer,  possessed  an  inventive  genius,  and 
would  probably  have  proved  one  of  the  most  rep- 
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ntablo  painters  of  the  Canraci's  disttngaiBhed  school,- 
had  he  not  died  in  the  prime  of  life;  Zani  says  in 
1647.  His  ordinaiy  mark  was  S.  B,.f,  We 
have  the  foIloYring  plates  by  him :  The  Suitue  of 
Laocoon;  after  the  antique  marble.  Six  plates 
of  the  Apostles  finom  the  cupola  at  Parma ;  after 
Correma,  Fifty-one  plates ;  after  8ubiect8/rom 
the  BMe  ;  painted  by  RaSaelle  in  the  Vatican,  en- 
graved in  conjunction  with  Jjanfranco,  and  dedica- 
ted to  Annibale  CaraocL  The  Holy  Family,  with  St. 
John;  after  Schidom^  Sieto  Badalocado^  focU, 

BADARAGCO,  QinsspPB,  a  Genoese  pamter. 
called  n  Sordo,  firom  his  being  deafl  He  stadiea 
under  Andrea  Ansaldi  for  some  years,  but  upon 
leaving  his  school  he  visited  Florence,  where  he  so 
much  admired  the  works  of  Andrea  del  Sarto,  that 
he  applied  himself  with  assiduity  to  the  study  of 
the  pictures  of  that  admired  artist  He  painted 
history  with  reputation,  and  executed  several 
works,  for  the  churches  and  public  edifices  of  Flo- 
rence, where  he  died  in  1657. 

BADARAGCO,  Giovanni  Rafpasllk,  an  Ital- 
ian painter,  bom  at  Genoa  in  1648.  He  was  the 
son  and  sdiolar  of  the  preceding,  but  after  study- 
ing some  time  with  his  fitther,  went  to  Rome,  and 
entered  the  school  of  G.  Maratti.  Aiming  at  a 
freer  and  bolder  style,  he  adopted  the  manner  of 
P.  da  Gortona.  There  is  mat  sweetness  and  a  fine 
impasto  in  his  coloring  which  a  profusion  of  ultrar 
marine  has  preserved  m  all  its  bnlliancy.  He  was 
much  employed  in  easel  historical  subjects ;  of  his 
large  works,  the  most  important  are  some  pictures 
in  the  Gertosa  at  Polcevera.    He  died  in  1/2^. 

BADENS,  Francis,  a  Dutch,  painter,  bom  at 
Antwerp  in  1571.  His  &Uier,  an  obscure  artist, 
taught  him  the  first  principles  of  design.  He  af- 
terwards went  to  Ituy.  where  he  resided  several 
years,  and  by  close  application  became  an  accom- 
plished artist.  Van  Mander  mentions  him  in  very 
iarvorable  terms  as  a  paiiiter  of  history  and  por- 
traits, and  says  that  he  excelled  in  converaation 
pieces  and  subjects  of  gallantry.  His  stvle  of  de- 
sign partook  more  of  the  Italian  than  of  nis  native 
school,  and  his  coloring  was  excellent  On  his  re- 
turn to  Antwerp,  his  merit  obtained  for  him  con- 
stant employment,  and  gave  him  the  soubriquet  of 
the  Italian  painter.  .  He  died  in  1603. 

BADENS.  John,  a  Flemish  painter,  bora  at  Ant- 
werp in  157d,  was  the  youn^r  brother  of  Francis 
B..  and  was  instructed  by  his  father.  He  went  to 
Italy  while  young,  where  he  resided  several  years. 
He  afterwards  visited  Germany,  where  his  works 
were  highly  esteemed,  both  in  history  and  por- 
traits. Several  princes  of  the  empire  favored  him, 
and  he  acquired  there  both  fame  and  fortune.  Re- 
turning home,  where  he  intended  passmg  the  rest 
of  his  ufein  tranquillity,  he  was  robbed  b^  banditti 
of  all  he  possessed.  This  event  threw  him  into  a 
state  of  despondency  and  languor,  occasioning  his 
death  in  1613,  aged  37.  Bukema^  Nailer,  and 
Zani,  state  erroneously  that  he  died  m  1603,  at  the 
age  of  27. 

/QTbADIALI,  Alessandro,  an  Italian  paint- 
^  \J  er  and  engraver,  bom  at  Bologna  in  1626. 
He  studied  under  Flaminio  Torri,  and  painted  sev- 
eral pictures  for  the  churches  and  public  edifices  at 
Bologna.  He  etched  several  plates  in  a  slight,  free 
stvle.  We  have  the  foUowmg  prints  by  him, 
marked  with  his  monogram:    The  Yirgin  Mary 


seated  with  the  Infuit  Jesus  on  her  lap ;  a  Bishoi 
and  Monk  kneeling ;  from  his  own  oiseigrL  The 
Holy  Family,  and  Gnrist  taken  down  from  the 
Gross ;  cfter  Flaminio  TVm.  The  Virgin  Ma* 
ry  and  Infant  Ghrist;  half-length.  The  Repose 
in  Egypt.  Another  Repose  in  Egypt,  where  the 
Virgin  is  holding  a  linen  to  cover  the  infant  on  her 
knee;  The  two  last  prints  are  generally  attrib- 
uted to  Alessandro  B.  There  is  much  discrmn- 
3'  among  various  writers  about  the  time  of  &d]- 
di's  birth,  but  it  is  generally  agreed  that  he  died 
about  the  age  of  45. 

BADILE,  Antonio,  an  Italian  historical 
'•^l!Land  portrait  painter,  born  at  Verona  in 
1480.  Lanzi  says  he  was  the  first  Veronese  paint- 
er who  divested  himself  entirely  of  the  Gothk 
manner,  that  prevailed  before  him,  and  was  supe- 
rior to  his  cotomporaries  in  the  expression  of  his 
heads  and  the  delicacy  of  his  coloring.  His  pic- 
tures of  the  Raisine  of  Lazarus,  in  the  church  of 
S.  Bernardino ;  and  the  Virgin  and  Infant  in  the 
doudi^  with  several  Saints,  in  S.  Nazaro,  so  high- 
ly pnused  bv  Ridolfi,  are  worthy  of  the  instruc- 
tor of  Paolo  Veronese  and  Zelotti.  He  died 
in  1560. 

BAEGE,  John.  George,  a  German  engraver, 
bom  at  Augsburg^  about  1700.  He  engraved 
a  number  of  portraits,  most  of  which  are  mention- 
ed by  Heineken ;  and  he  also  eng^ved  some  plates 
after  other  masters.    His  mark  is  B.  /e. 

BAENER,  John  Alexander,  a  German  en- 
graver of  little  note,  who  flourished  about  1670. 
Among  others,  he  engraved  an  emblematical  sub* 
ject,  executed  with  the  graver  in  a  coarse,  heavy 
s^le,  and  representing  a  man  kneeling  at  the  feet 
of  another  man,  with  a  book  before  him ;  and  a' 
hand,  holding  a  sword,  is  striking  from  the  clouds 
at  the  latter. 

BAERSTRAETEN,  or  BAERSTRAET.  John, 
a  Dutch  painter,  who  flourished  about  1660.  He 
sometimes'  painted  marine  views,  but  excelled  in 
vrinter  pieces,  in  which  he  has  represented  the 
prindpai  chateaux  near  Amsterdam  with  a  num- 
ber of  figures  skating,  well  drawn  and  neatly 
touched.  These  subjects  he  has  treated  with  in- 
fiinite  art  and  they  produce  a  wonderfully  natural 
effect    He  died  in  1687. 

BAESTEN,  Maria,  a  Flemish  paintress,  whose 
maiden  name  was  Omm^ganck.  She  usually  paint> 
ed  landscii^ies  and  cattle  with  reputation.  She  was 
a  member  of  the  Academy  at  Antwerp  in  1784. 

BAGETTI,  Gav..  Giuseppe  Pietro.  This 
eminent  artist  wus  Dom  at  Turin,  in  1764.  He 
was  educated  for  the  church,  but  disliking  the  ec- 
clesiastical profession,  he  turned  his  attention  to 
architecture,  and  afterwards  placed  himself  under 
the  instruction  of  Palmieri  to  learn  the  art  of 
painting  in  distemper,  or  water-colors,  in  which  he 
became  preeminent  The  King  of  Sardinia  ap- 
pointed him  his  draughtsman,  and  sent  him  with 
his  army.  He  soon  afterwards  appointed  him  Pro- 
fessor of  Topography  in  the  Military  School  at 
Turin.  When  the  French  took  possession  of  Pied- 
mont m  1778,  he  was  persuaded  by  his  friends 
and  General  Dupont  to  enter  the  service  of  the 
French,  and  for  this  purpose  he  repaired  to  Paris, 
where  he  was  well  received,  and  attached  to  the 
War  Department,  as  Topographical  Engineer,  with 
the  grade  of  Gaptain,  and  was  especiallr  charged 
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to  execate  pictures  represeattng  the  Tiotories  of 
the  fkvDcb  armj.    In  the  space  of  eight  years  he 

C'  ted  ejghtjr  pictures,  which  are  now  in  the  gal- 
at  FontainUeao,  and  the  War  Department 
at  Paris.  Many  of  these  were  engrayed  hy  the 
unfar  of  Naooleon.  Bagetti  displayed  all  the  re- 
somoeB  of  his  art  in  ezecating  pictures  which 
dioold  embrace  an  immense  extent  of  country. 
For  this  purpose^  obliged  to  dispense  with  the  or- 
dinary rules  of  optics,  he  took  his  point  of  sight 
at  a  sufficient  elevation  to  command  a  view  of  the 
remotest  objects.  In  this  manner  he  executed  an 
immense  picture,  noW  in  the  Royal  .Museum  at 
Pkrifl^  which  gave  a  general  view  of  the  whole  of 
Itily  as  fiir  as  Naples,  divided  by  the  Alps.  For 
ads  great  work,  Napoleon  conferred  upon  him  the 
Order  of  the  Legion  of  Honor,  and  sent  him  to 
Naples  to  paint  a  general  view  of  Italy  as  far  as 
the  Alps,  of  the  same  size,  as  a  match  to  hang  be- 
ode  it  But  the  war  with  Russia  breaking  out,  he 
was  recalled,  and  accompanied  Napoleon  in  that 
&tal  expedition,  and  this  great  work  was  never 
completed.  After  the  restoration  of  the  Bourbons 
in  1815,  he  was  dismissed  bv  the  French  govern- 
ment, when  he  returned  to  Turin,  where  the  King 
eooftmd  on  him  Uie  rank  of  Major  of  Infantry, 
tppointed  him  professor  in  the  Military  SchooL 
ud  made  him  change  the  Star  of  the  Legion  of 
Honor,  for  the  Gross  of  Savoy.  He  executed  for 
the  King  a  great  work  which  showed  the  Alps  and 
all  Piedmont,  as  fiur  as  Lombardv.  He  also  paint- 
ed several  grand  pictures  of  Battles  in  honor  of  the 
heroes  of  oavov,  for  which  he  was  decorated  with 
die  Gross  of  St.  Maurice^  and  rewarded  with 
a  pension.  He  died  at  Turin  in  1831,  and  a  mon- 
nmoit  was  erected  to  his  memory.  Bagetti  is 
naked  the  first  of  painters  in  his  line.  He  was 
a  diitingQished  theorist,  and  wrote  some  admira- 
ble essays  on  Painting  and  the  Fine  Arts,  pub- 
lished at  Turin  in  1827.  The  King  of  Sardinia, 
Charles  Albert,  in  consideration  of  his  distin- 
gniriied  services  and  eminent  abilities,  on  his  death 
generously  conferred  a  pension  on  his  widow. 

BAGLIONI,  Gesabb,  a  Bolognese  painter,  was 
the  son  of  an  obscure  artist  who  taught  him  the 
dements  of  design.  He  adopted  the  style  of  the 
Ovaod.  particnlarlv  in  landscapes,  in  which  he 
ODoelled;  though  he  did  not  enter  that  school. 
He  was  k  universal  artist  psinting  history,  ani- 
iDsls,  fruit,  &a,  all  of  whicn,  acoordij^  to  Malva- 
aa.  possessed  considerable  merit  The  principal 
wwks  of  this  master  were  at  Bologna  ana  Psrma, 
where  thev  are  highly  esteemed.  In  the  Ghurch 
of  the  Madonna  del  Soccorso,  is  a  picture  of  the 
Ascension ;  and  in  S.  Giorgio,  an  altaj'-pieoe.  repre- 
senting St  Anthony  and  St  Martha.  lie  was 
firing  in  1610,  as  is  dearly  shown  by  documents 
{raerred  by  the  Ganon  Trecasali,  ana  recorded  by 
Lani,  to  the  effect  that  he  was  employed  in  that 
year  by  the  Duke  Ranusio  Famese,  to  paint  the 
ehorch  or  oratory  of  Sdrone;  the  foundation  of 
whidi  was  laid  in  15'J9. 

BAGLIONI,  Cavaliers  Giovanni,  an  eminent 
^  Itilian  painter,  bom  at  Rome  in  1594.  He  studied 
under  Francesco  Morelli,  and  was  employed  in 
manv  considerable  works  at  Rome  during  the 
pontificates  of  Clement  YIII.  and  Paul  V.  In  the 
Cfasrdi  of  S.  Maria  dell'  Orio,  he  painted  a  chapel 
01  fresoo.  representing  the  life  of  the  Virgin ;  and 
IB  &  Nicool^,  in  Caroere,  there  is  a  fine  picture  of 


the  Last  Supper.  His  best  work  is  the  picturt 
in  St  Peter^  of  that  saint  raismg  Tabitha  from 
the  dead.  This  production  was  greatly  admired, 
and  gained  for  Baglioni  the  Kmghthood  of  the  Or 
der  of  Christ  from  Paul  V.  Bte  wrote  the  Lives 
of  the  Painters,  Ardiitects,  and  Sculptors,  who 
flourished  at  Rome,  from  Gregory  XIII.,  to  Urban 
Vni.— from  1572  to  1642. 

BAGNACAYALLO.    See  Ramenohi. 

BAILL^  Albxandbb,  an  obscure  French  en- 
graver, who  practised  the  art  about  1764.  He 
engraved,  among  other  plates^  one  representing  a 
half-length  figure  of  St  Cedha;  after  Franceaco 
FemandL  It  is  signed  with  his  name^  and  the 
above  date. 

BAILLEUL^  F.,  a  French  engraver,  who  resi- 
ded at  Paris  about  1722,  and  engraved  part  of  the 
plates  published  in  that  year,  representing  the 
ceremonies  of  the  coronation  of  Louis  XY. 

(^i&BAILLIE,  William,  an  Irish  engraver, 
vD^was  bom  about  1736.  Durine  his  early 
life  he  was  connected  with  the  army,  which  he  \fh 
with  the  rank  of  captain  of  cavalry.  Henceforth 
he  was  devoted  to  the  arts,  and  long  had  the  name 
of  a  very  excellent  connoisseur.  His  best  works 
are  those  he  executed  in  the  style  of  Rembrandt, 
and  his  oopies  after  the  prints  of  the  latter.  He 
executed  about  a  hundred  plates,  of  which  the  fol- 
lowing are  the  principal,  some  of  them  marked 
with  his  name,  and  some  with  his  monogram : 

Boat  of  aa  Old  Man,  with  a  gold  ehain,  {fi  f/^  fiMiifMr  ff 
Rembrandt ;  two  plataa  with,  and  without  the  ehain.  A 
Landaoape,  with  a  Stone  Bridge,  engrared  1764,  aoaioe.  A 
Laadfloape,  with  the  Ruina  of  a  Temple ;  in  the  manner  qf 
Claude.  The  Portrait  of  Sofoniaba  Angnaoiola,  paintren ; 
^lea  pinxit.  A  Landioape  hj  moonlight ;  after  A.  Cuyp. 
The  Fenontter;  the  Laoemaker,  and  the  Mother  of  G 
Donw ;  after  O.  Douw.  Sosaana  Justified  by  Daniel ;  nfter 
Oer.  van  EecMumt,  Four  OfBoer%  two  playinjr  at  Trietrao ; 
after  Gerrarde;  Boaroe.  The  Portrait  of  Franeia  Hala, 
Painter ;  F*.  Hals^  pinxit.  The  Portrut  of  Franoia  Mieris ; 
after  kimedf.  Peasanta  aajing  Graoe ;  and  a  Mnaioal  aa- 
aenblv ;  qfUr  Molenaer.  Jamea,  Doke  of  Monmouth,  on 
Horaebaek ;  .o/tar  Netedur.  Interior  of  a  Dutdh  Chamber, 
with  Peanuts  regaling,  1767;  and  another  Interior,  with 
Peasants  smoking  and  drinldnff,  1766;  ajter  A.  Oetade. 
Christ  healing  the  Sick,  ealled  the  Hundred  Guilder  Print, 
Rembrandt^s  original  plate,  purohaaed  by  Baillie  in  Hol- 
land, and  exqnintel  J  retooehed  by  him.  Beggars  at  the 
Door  of  a  K»ase;  the  GoUUwaigher ;  The  Three  Trees, 
Landscape ;  a  Lanidsoape,  with  a  Horse  lying ;  qfter  Rem-- 
Wandte  prints.  An  Old  Man,  half-length,  with  a  Beard 
and  Cap ;  W.  Baillie,  1765 ;  c^ter  Rembrandt.  The  En- 
tombing of  Christ  s  two  plates  varied ;  an  Old  Man,  half- 
length,  with  a  large  Beard,  and  his  Hands  in  the  Sleeve  of 
hisRobe,  1771.  A  Landscape,  with  a  Horse  lying.  The 
Holy  Family ;  q/T«r  Sdiedoni.  Interior  of  an  Ala-houae, 
with  Figures  regaling,  fine ;  a/terTeniere.  A  Student  sit- 
ting before  a  Table  with  a  Globe  and  Books ;  and  William, 
Prince  of  Orange,  on  Horsebaok;  <itfter  Terburg,  Sol* 
dien  quarreling,  half-length  $  q/t«r  ValenHn.  Three  Sei^ 
Pieces ;  4^fter  arawinge  by  W,  Vandevelde. 

B  AILLIO,  Davio,^  Dutch  painter,  horn  at  Lea- 
den in  1584. .  His  principal  sulgects  were  portraits 
and  interior  views  of  temples  and  churches.  The 
correct  likeness  and  fine  coloring  of  his  ^rtraits 
gained  them  much  admiration.  His  architectural 
views  are  much  admired,  though  inferior  to  those 
of  Steenwyck  and  P.  Neefs.    He  died  in  1638. 

BAILLU,  or  BAILLIU.  P.  db^  a  Flemish  en- 
graver^ was  bom  at  Antwerp  about  1614.  Afler 
acquirmg  the  elements  of  design,  he  visited  Italy 
for  improvement,  where  he  studied  with  assiduity 
the  works  of  the  great  masters  and  engravers  se? 


EAIL. 


«4 


BAK8. 


kral  good  plftt«i.  Retulmlag  to  Antwerp  about 
1635,  he  engrar^  flereral  worlts  of  oe1ebn^»d  F]e- 
mifih  masters,  particularly  Rubens  and  Vandyck. 
Although  br  no  means  equal4o  Che  works  of  Vorst- 
«mians,  Boiswert,  or  Pontius,  bis  prints  are  held 
in  considerable  estimation.  The  follotring  are 
ihe  principal : 

Pope  IJrbaa  VIII. ;  P.  de  BaHHu,  «r«.  John  Baakar, 
Dutvii  pViQter;  m  ip09j  Hel.  John  -Byler,  fMintor,  of 
Utreuit i  ae  ifin,  pH.  Albeft,  Prinoe  aod  Count  of  Ar- 
•enbergiitt ;  "Lnaj,  Omnteai  of  Carli^« ;  Hooore  tTtphee^ 
Gointe  de  Morel;  the  Graoiftiion ;  the  Virgin  Mary  in  the 
Clouds ;  Rinaldo  and  Armida ;  all  q/ter  Vandyek.  Helio- 
doros  driyen  from  the  TeMple  bj  two  Anceto ;  after  a 
drawing  by  P.  de  *L%nt ;  t^fter  RqfaelUt  P.  de  BaiUu. 
A  doad  Chtlst  on  the  knees  of  the  v  irgin  Mary ;  afUr 
Caracci;  scaroe.  St.  Michael  Tanqnishinff  the  Demon; 
(ifler  Giiido.  The  ReootaoiUatton  of  Jaboo  and  Bsau; 
Christ  praying  in  the  Garden ;  Magdalene  dying,  tup- 
ported  by. Angels;  Combat  of  the  £apithfB;  all  afUr 
Rubens.  "The  If oly  Family ;  aflir  Theodore  Rombout. 
Susanna -ttid  the  Bidets;  after  Martin  Repyn.  The 
-Scourging  of  Christ;  and  Christ  Crowned  with  Thome; 
after  Dupenbeck.  Disoorery  of  the  True  Oroes  by  St  Hel- 
ena ;  and  Theodosite  darryitag  the  1*rae  Cross  before  St 
Ambrose;  after  P.  van  Lint.  ChH^t  Botand  to  the  Pillar, 
with  Angeb  holding  the  InstmmMts  of  the  Pttlslon ;  after 
J,  Thonuu.    8t  Aaastaeius  readkig;  ttfttr  RtmJbraxuU, 

BAILLU,  Or  BALLIU,  and  also  BALEAtT, 
BerkTard,  a  Dutch  engraver,  bom  about  1625. 
His  plates  are  executed  entirely  with  the  grayer. 
They  consist  chiefly  of  portraits,  with  some  his- 
torical subjects.  He  engraved  sereral  plates  for 
the  collection  of  portraits  of  Cardinals,  published 
at  Rome;  besides  which  we  have  the  ibllowing: 

The  Cardinal  tJrslni,  afterwards  Pope  Benedict  HI. ,  1672 ; 
Canute,  King  of  DenmartE ;  Christ  netween  St  d'AIcanta 
tad  St  Mary  Maf^alene  Of  Pasiis;  B.  BaiUu^  «e.  St 
Mary  Magdalene  of  Patds,  with  the  Virgin  raising  her 
Veil;  Virgin  Mary  appearing  to  St  Peter  of  Aloantaro; 
all  itaarked  LoMzaro  aatdi  pinx.f  B*  BaiUu^  «c.  St. 
Louis  Bertrandns;  Ciro  Perri  pin^t  B.  van  Baleu, 
Five  Saints  canonised  by  Ctemtat  X. ;  Cyriu  PemUf 
inv.  Praneiieiu  Bruneit^  dcL;  Bernard  de  BaleUy 
'weulp.  ' 

BAILIE,  J.  The  name  of  this  artist  is  at- 
tached to  some  spirited  etchings  after  OaUot^  in 
Which  the  neat  style  of  thit  masteiT  is  imitated 
with  considerable  success. 

BAILLY,  JAcauBs,  a  French  painter,  bom  at 
Qra^ay  in  1629.  He  settled  at  Paris,  where  he 
became  a  member  of  the  Academy  of  Painting,  and 
distinguished  himself  in  miniature  portraits.  He 
died  in  1682. 

BAJARDO,  GiovAfrifi  Battista,  an  Italian 
painter,  bom  at  Oenoa,  about  1620.  It  is  uncer- 
tain who  in^tmcte'l  him,  but  he  painted  history 
with  reputation,  and  executed  several  fine  pieces  for 
the  churches  and  public  edifices  at  Genoa,  partic- 
ularly in  the  cloister  of  S.  A^stino,  and  the  por- 
tico of  S.  Pietro.  His  works  are  distinguished  for 
their  ffracefUl  design,  judicious  oompositioi^  and 
great  facility  of  execution.  Soprani  says  he  ^ed 
of  the  Plagne,  in  1657,  aged  37. 

BAKER,  John,  an  Endish  painter  of  flovrers 
and  fhiit,  bora  about  1736.  He  was  one  of  the 
original  members  of  the  Royal  Academy.  In  the 
Council  Chamber  of  Somerset  House,  is  a  credi- 
table specimen  of  his  talents. 

BARKER,  Baptist  db,  a  Dutch  engrarerand 
painter,  who  flourished  about  1770.  He  executed 
sereral  plates  of  portraits  And  landscapes,  in  a  neat 
and  finished  tttyk^ 


BARKER,  N.,  a  Datdi  painter,  bora  m  1648 
He  was  instnicted  b^  Sir  GiodTrey  Kneller,  at  Lo» 
don,  where  he  died  m  16d9.  He  painted  portraits 
and  history,  and  had  some  reputation  as  a  design- 
er and  oolorist. 

BALASSI,  Mario,  an  Italian  psinter,  born  at 
Florence  in  1604.  He  first  atudied  nnder  Jaoopo 
LigoKSi,  and  after  tiie  deatl  of  that  master,  he  be- 
came a  scholar  of  Roselli,  sad  afterwards  of  Pa^- 
signani.  He  assisted  the  latter  in  the  works  he . 
executed  at  Rome  for  Pope  Urban  YIH.  He  cop- 
ied Raffaelle's  Tmnsfigoratfon  for  Don  Taddeo 
Barberini,  who  placed  ft  in  the  Chuich  of  the 
Conception,  at  Rome.  In  the  Church  of  S.  An- 
drea, is  a  picture  of  St.  Bernard,  and  in  the  Stig^ 
mata,  one  of  St  F^nmcis ;  both  his  oomposltioiis. 
He  died  in  1667. 

BALD  I,  Atvtokio.  an  Italian  designer  and  en- 
graver, bom  at  La  Cava,  in  the  kin^om  of  Na- 
ples, about  1692.  Aifter  studying  some  time  with 
Solimena,  he  entered  the  school  of  Magliar.  He 
resided  chiefly  at  Naples,  where  he  executed  a 
number  of  plates,  chiefly  from  his  own  designs. 
Zani  sayis  he  was  living  in  1760.  The  following 
are  his  principal  plates :  • 

The  Emperor  Charles  Vt.,  oral ;  Don  Carloe,  King  ef 
the  Two  SidHes,  oval;  Nicholu  Cyrillva;  S.  CyriUuo,  p. 
Mwria  Anrelia  Caiaoioll,  a  Nan,  oval{  St  Ignsttai  Loy- 
ola, eval;  Ant.  Baldi  ex.  Prat^typo.  The  Monk  Raf- 
faeUe  Manea,  wiih  an  Angel,  ovaij  the  Commnnioii  of  St 
Mary  of  Egypt ;  A.  Baldi,  in.  et  ee.  St  Philip  of  Neri  m 
Heaven ;  inserlbed  Cui  nomen  dedit^  Ae.  ot  Bmigdeo 
intereeding  for  the  Neapolitans ;  /Hvo  Emigdo  in  terrtt^ 
'^.  6taregorywiththesal^|eolBorMiraeles,1738;  Axt 
BaUi  fee. 

BALDI,  Lazaro,  an  Italian  painter,  bom  at 
Pistoja.  in  Tuscany,  in  1623.  He  went  to  Rome 
while  very  young,  where  he  entered  the  school  of 
P.  da  Cortona,  under  whose  able  instructioiis  he 
became  an  eminent  artist.    He  pamted  sereral 

g'ctures  for  the  churches  and  public  edifices  at 
ome,  which  are  particularly  described  b^  tl^e 
Abate  Titi.  There  is  a  fine  work  by  him  m  the 
Pontifical  Palace  at  Monte  Cavallo,  representing 
Dtmd  and  Goliah ;  and  in  the  Church  of  St  Luke, 
an  altar-piece  of  the  Martyrdom  of  St  LaaaitK 
He  died  in  1703. 

BALOINI,  Baccio,  a  Tlorentfaie  goldsmith 
bom  about  1436,  who,  according  to  Vasaij.  wm  in- 
structed by  Maso  Finiguerra  in  the  art  of  engraT* 
ing.  There  is  little  known  with  certainty  of  hint 
except  that  he  executed  nineteen  plates  fbr  Dante^M 
fnfemo,  afi;er  the  designs  of  Sandro  BoHc^i^ 
prmted  at  Florence,  by  Niccolo  Lorenzo  dcUa 
magnay  in  1481.    He  died  at  Florence  in  1515. 

BALDINI,  Fra.  Tiburzio,  a  Bolognese  painter, 
who  flourished  about  1611.  Averoldi  says  he  ex- 
ecuted some  painting  for  the  churches  and  con- 
vents at  Brescia,  the  oest  of  which  were  the  Mar- 
riage of  the  Virgin  with  St.  Joseph,  and  the  Mur- 
der of  the  Innocents,  In  the  Chiesa  delle  Grade. 

BALDINI,  PiET&o  Paolo,  an  Italian  painter. 
According  to  Abate  Titi,  he  was  bom  at  Rome, 
and  was  a  disciple  of  P.  da  Cortona.  He  was  & 
reputable  painter  of  history,  and  that  author 
mentions  several  admirable  works  by  him  in  the 
public  edifices  at  Borne.  He  highly  commends 
an  altar-^i'ece  representing  the  Cracifixion,  in  8. 
Eustacchio,  finely  composed,  and  very  carefully 
and  correctly  designed. 
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BALDINI,  ViTTORio,  an  Italiaa  wood  engnTer. 
NpOlon  BMyn  he  flourished  about  1599.  Among 
dther  worka,  he  executed  the  wooden  cuts  for  the 
frimdipieees  of  the  acta  of  Tasao'a  play  of  Aminta, 
pnblfihed  in  1599. 

*BALDINUCCL  Filippo,  an  Italian  painter, 
scalptor,  Ind  autW;  bom  at  Florenoe  in  1624. 
He  chieflj  distm^iahed  himself  bj  a  Biomphical 
Historr  of  Paintrng,  of  which  he  only  lived  to  pub- 
lish tiiree  volumes.  He  also  wrote  a  treatise  on 
engraring,  with  biographical  sketches  of  artists. 
1^,  4to.  He  was  a  member  of  the  Academy  ot 
Deila  Gruaca.    He  died  in  1,696. 

BALDOVINETTI,  Alessio,  a  Florentme  por- 
trait and  historical  painter,  bom.  aooordine  to  vas- 
iri,  in  1425.  He  painted  in  oil  and  in  fresco,  in 
the  dry  Gothic  manner  prevalent  at  that  early 
day.    be  died  abont  1500. 

BALDRET,  J.,  an  English  engraver,  who  lived 
iboat  1790.  He  executed  some  portraits,  and 
other  sulgects,  in  the  chalk  style,  amonz  which 
the  best  are :  The  Finding  of  ifoaes;  ^ter  SaL 
Rom.  Diana  and  her  Nymphs ;  (ifter  C.  MaratiL 
Hie  Benevolent  Physician ;  after  Penny, 

BALDRIQHI,  ainssppE,  an  Italian  painter, 
horn  at  Pavia  in  1722.  After  studying  for  several 
pva  in  Florence,  under  Vhioenzio  Meucd,  he  was 
DTitod  to  the  Court  of  Parma,  where  the  Grand 
Dnke  made  him  his  principal  painter.  He  estab- 
lished a  auooessfVil  school  of  painting  in  that  dty. 
One  of  hia  finest  works  is  a  picture  of  Prometheus, 
IB  the  Saloon  of  the  Academy  at  Parma.  He  ex- 
eented  a  large  painting,  representing  the  portraits 
of  the  &mily  of  Filippo,  Duke  of  Parma,  by  which 
he  acquired  much  distinction.  He  died  at  Parma 
in  1802,  aged  80. 

BALDUCGI,  Giovanni,  called  Gosci,  an  Ital- 
iu  painter.  According  to  Baldinucd,  he  was  bom 
It  Fkneaoe,  and  studied  under  Batti^ta  NaldinL  He 
ifkenrards  went  to  Rome,  where  Cardinal  de  Me- 
dio, afierwarda  Leo  XL,  extended  him  protection, 
and  employed  him  for  some  time.  At  Rome  ana 
Florenee,  there  are  some  of  his  works. .  Late  in 
life,  he  visited  Naples,  where  he  painted  some  pic- 
tores  for  the  churches,  and  died  there  in  1600. 

TJDorUElBALDlJNG,  Johannes,  or 
1 U  J^DHans,  sometimes  called  Bal- 
MJNQ  Gauif ,  a  German  pamter  and  engraver,  bom 
about  1495.  at  Gemund,  in  Suabia.  There  are  sev- 
en! of  his  paintings  in  the  cathedral  at  Friburg ; 
i  I  a  style  similar  to  his  cotemporary,  Albert  Durer. 
He  engraved  chiefly  on  wood,  and  his  blocks  are  ex- 
ecated  in  a  free  bold  style,  possessing  great  merit 
The  heads  have  a  good  expression,  though  the  draw- 
ing is  not  very  correct.  Ilis  monogram  is  usudly 
attached  to  his  prints.  Bar tsch,  Brull  i  o t,  and  Zam, 
all  agree  that  he  engraved  on  copper.  Bartsch 
meations  two  of  his  copper  plates,  and  BruUiot  al- 
ludes to  several^  Zani  maintains  that  Baldung  and 
Bresang  are  one  and  the  same  artist — (See  Bres- 
ang.)— We  have  the  following  prints  by  him: 

Adjim  ftod  Bve  in  Paradiaa,  Bve  plooking  the  apple ; 
tht  Fall  of  Adam ;  inseribed  gn  a  Tablet  LapauM  humania 
faeris,  1511.  Chriflt  and  the  Twelve  Apostles,  1514. 
13  platei.  The  Cmoifizioo,  with  St  John  supporting  the 
^igia,  and  Mary  Magdalene  behind  the  Cross ;  fine,  in 
tkiinhteuro}  Baeohns  dmnk,  near  a  Tun,  a  Cupid  making 
water  on  him ;  an  Incantation,  in  chiaro'teuroy  1510. 
Two  Laodseapes,  rery  scarce ;  a  Man  with  a  Horse,  large 
i|right,  no  data;    four  smaiil  upright  prints,  very  fine; 
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Solomon's  Idolatry;  Samson  Beltia;  David  aiM  Bathdie* 
ba;  Aristotle  and  Phryne;  the  Holy  Family,  with  St 
Elisabeth  and  Bt  Catherine,  half-length,  1512  $  two  prinia 
of  Horses  In  a  Forest ;  marked  Baidung,  1534. 

BALEOHOU,  Jean  jAcauEs,  a  distincrushed 
French  engraver,  bom  at  Aries  in  1715.  Uis  ex- 
ecution waa  supa*ior  to  that  of  any  previous  French 
engraver,  as  to  the  dearoess  of  strokes,  and  bril- 
liancy of  color;  but  notwithstanding  its  charming 
effect,  his  flesh  appears  like  marble,  and  his  draw- 
ing is  imperfect.  Uis  prints  of  history  chiefly,  and 
also  some  of  his  portraits,  have  this  defect  The 
following  are  his  principal  works : 

Anne  Charlotte  Oranohier;  Mad.  Aved;  Charles  Henrr 
Friso^  Prince  of  Orange ;  Prosper  Jolyot  de  CrsbiUon,  1751, 
fine ;  all  qflcr  Aved,  Jaoques  Qabriel  GriUot ;  qfler  Ait 
treaiL  Jean  de  Julienne,  celebrated  amateur ;  <{fter  df 
TVoy.  Charles  RolliUjAo. ;  Charles  Coypel,  painter;  oA 
ier  ChnrUg  Coyp*L  Henry,  Comte  de  Brnhl;  after  L. 
SyheMter!  fine;  but  it  was  ill  retonohed,  and  therefore 

frobably  not  done  by  Balechon.  Ang^nsie  III.,  Roi  de 
'ologne ;  qfter  Rigaud.  The  firrt  imoressions  are  very 
fine,  but  the  plate  was  subsequently  muon  altersd.  Infan- 
cy and  Youth ;  ajler  D.  Bardon,  Five  fanov  subjects ; 
qfUr  E.  Jeaurai.  La  Force ;  the  Portrait  of  Elisabeth 
of  France ;  after  NatUer.  St  Qenevieve ;  q/Xer  C.  Van- 
loo.    The  Storm ;  the  Calm ;  the  Bathers ;  <tfter  Vemet, 

BALEN,  Henry  van,*  distinsuished  Flemish 
painter,  born  at  Antwerp  in  15o0.  He  studied 
under  Adam  van  Oort,  the  master  of  Rubens.  He 
afterwards  went  to  Italy  for  improvement,  where 
he  remained  several  years,  and  executed  several 
admirable  pictures.  On  returning  to  Antwerp,  he 
vras  so  successful,  that  he  could  scarcely  supply 
the  demand  for  his  works.  He  was  among  the 
first  of  the  Flemish  painters,  who  attained  that 
pure  coloring,  which  was  perfected  by  Rubens  and 
Vuidyck.  In  his  cabinet  pictures,  he  often  repre- 
sentea  Ovid's  Metamorphoses,  with  small  figures, 
well  drawn  and  finely  colored.  The  landscapes  in 
these  subjects  were  painted  by  John  Breughid, 
though  in  some  of  his  pictures,  they  were  by  Sier- 
ings.  His  works  of  this  kind  were  highly  prised. 
He  also  executed  many  fine  woriu  for  the  diurches. 
There  is  an  admirable  altar-piece  by  van  Balen  in 
the  Cathedral  at  Antwerp ;  the  centre-piece  repre* 
senting  the  Virgin  with  tne  Infant  and  St  John ; 
and  on  the  two  folding  doors  a  dioir  of  Angels. 
For  another  altar-piece  in  the  same  church,  he 
painted  St.  John  preaching  in  the  Wilderness,  with 
a  number  of  figures,  well  composed  and  finely  col- 
ored. Van  BfJen  was  the  first  instructor  of  Van- 
dyck.  and  one  of  the  best  artists  of  his  country. 
He  died  in  1632. 

BALEN,  John  van,  a  Flemish  painter,  the  son 
of  the  preceding,  bom  in  1611.  After  studying 
some  time  with  his  father,  he  went  to  Italy,  and 
remained  several  years  at  Rome.  He  seems  to 
have  followed  the  pleasing  style  of  Francesco  AI- 
bano.  His  works  are  disUnguished  for  great  free- 
dom of  touch- and  admirable  coloring;  but  there 
is  a  want  of  taste,  and  a  manifest  incorrectness  of 
design.  He  was  most  successful  m  cabinet  pic- 
tures. 

TO  BALESTRA,  Antonio,  an  Italian  painter, 
Xl3bom  at  Verona  in  166o.  It  is  not  known 
who  first  instructed  him,  but  at  the  age  of  twenty- 
one  he  visited  Venice,  and  studied  for  three  years 
under  Antonio  Belucci.  He  afterwards  went  to 
Bologna,  and  to  Rome,  where  he  attended  the  Ao 
ademy  of  Carlo  Maratti,  then  in  high  reputation 
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Ve  aoqtiired  oonnderable  distiiicCloii,  nined  the 
prixe  of  the  Aaidemy  of  Si.  Luke  ia  1694,  and 
waA  emplc^jped  to  paint  eeTerel  pictufw  for  the 
churches  and  palaces  of  Rome.  His  manner  is 
sweet  and  agreeable,  not  unlike  that  of  Carlo  Ma- 
tatti ;  and  there  is  a  certain  mingli^e  of  the  lieaa- 
ties  of  Raffaelle.  Gorreggio,  and  CaraccL  His 
works  are  considerably  JMsteemed,  though  he  is  not 
thought  a  great  painter.  Balestra  established  a 
school  in  Venice,  and  though  his  stjle  is  by  no 
means  Venetian,  vet  his  lectures  and  example  nro- 
moted  the  fame  of  that  school.  His  scholars.  Ma- 
riotti  and  Nogari,  were  excellent  imitators  oJT  his 
st^le.  In  the  Ohuroh  of  Santa  Maria  Mater  Dom- 
ini, at  Venice,  is  one  of  his  best  works,  represeni- 
ingthe  Nativity;  and  in  the  Church  of  S.  ignaada 
at  Bologna,  is  a  picture  by  him  of  the  Virgin  and 
Infant,  with  St  Ignatius  and  St  Stanislaus.  He 
etched  some  plates  from  his  own  designs  in  a  free 
and  masterly  style,  some  marked  with  his  name, 
and  others  with  his  monogram.  We  have  by  him 
the  followhig:  Two  Soldiers,  one  standing,  the 
other  aittin^ ;  the  Vinpa  Mary  in  the  Clouds,  with 
St.  John,  insoribed  SlaUr  pukhra  dUeetioim, 
AttUmiuB  Baietiraj  itw.  tijic.,  1702.  The  Three 
Angels  with  Abraham ;  a  Vignette  with  Two  Fi^ 
ures  holding  a  Flag;  Verona  Pidelis;  Portrait 
of  an  Architect,  Midiele  St  Michele. 

BALLI,  SiMONB,  a  Roman  painter,  who  lived 
about  1600,  and  adopted  a  style  resimbling  that 
of  Andrea  del  Sarto.  He  went  to  Qenoa.  when  he 
practised  the  art  under  Pazei.  There  are  many 
small  pictures  on  copper  painted  by  this  artist 

BALLINI,  Camillo,  a  Venetian  punter  and 
engraver,  who  lived,  aooordine  to  Zani  about  1590. 
His  father  was  a  noted  jeweller  at  Venice.  Lanzi 
says  he  practised  the  art  in  that  city  during  the 
age  of  the  Mannerists ;  but  Zani  says  he  was  a 
talented  artist,  and  Lodovkso  Dolee  commends  him 
for  his  assiduity. 

BALTEN,  Pbtbii,  a  Flemish  painter,  bom  at 
Antwerp  in  1540..  His  suhjeots  were  generally 
fkirs,  viKage  fbstivals,  and  landscapes,  in  which  he 
followed  the  style  of  P.  Breughel.  His  small  fi|j^- 
ures  are  neatly  touched,  and  well  drawn ;  and  his 
views  in  Flandevs,  like  those  of  P.  Breughel,  are 
ixecuted  with  great  precision.  He  was  ehoson 
nemher  of  the  Academy  at  Antwerp  in  1570,  and 
died  ni  1611. 

BALTZ,  J.  Gborqbs,  a  painter  of  miniature 

gortraits  and  landscapes  on  porcelain,  bom  at 
trasburg  in  1760.  There  are  many  works  of  this 
kind  to  be  found  in  cabinets.  inEnghuid,  Pras- 
sia.  and  France ;  and  it  may  be  interesting  to  the 
possessors  to  know  by  whom  they  were  painted. 

BALZER,  John,  a  German  engraver,  bom  at 
Kukus,  in  Bohemia,  in  1738.  He  chiefly  resided 
at  Prague,  where  he  dealt  considerably  in  prints. 
He  engraved  and  published  several  works  in  concert 
with  his  brother  Matthew;  among  which  are  the 
fol  lowing :  Fifty  plates  of  Landscapes.  Battles  and 
Conversations ;  ^Ae**  Narbert  Grundy  an  old  Ger- 
man painter.  IVo  sets  of  Portraits  of  Artists 
and  Authors  of  Moravia  and  Bohemia,  published 
at  Prapue  in  1773.  and  1775;  the  Portrait  of 
Francis  Edmund  Weirotter,  1791 ;  fine. 

BALZAC,  M..  a  French  architect  and  eminent 
designer,  bom  at  Paris  about  1750.  He  was  elect- 
ed a  member  of  the  Institute  of  France,  awl  ap- 


pointed one  of  the  mambera  of  the  meaiofmbia 
Seientiflo  Eiqieditioii  whwh  accempaaied  te 
Frendi  army  to  Egypt,  and  while  there,  his  love 
Ibrthe  arts  and  anUqtiity,  induced  faim  to  ^iait 
ancient  Thebes  and  to  explore  her  taonmnents. 
On  hia  return  to  Fraaoe.  he  was  appohitad  one  of 
the  oommiaaionera  €hai]ged  with  the  collection  and 
diqiosiag  «f  the  materials  for  the  great  work  on 
Egypt,  whKh  the  government  had  resolved  to  pab- 
lish.  Balsac  enriched  it  with  maav  precious  de- 
signa  of  Egyptian  architecture.  In  his  leisure 
hmm  he  cultivated  poetry  and  literature^  and 
some  of  his  essays  were  pablsBlied  with  sneom. 
He  died  at  Paris  in  1820,  of  apoplexy,  deeply  la- 
mented. He  left  in  his  portfolio  an  immense 
quantity  of  drawings,  plans,  and  architectural  de- 
signs. 

BAMBINI,  GiAcoMO,  an  Italian  painter,  bom 
at  Ferrara  about  1560.  and  a  scholar  of  Domemco 
Mona.  He  painted  historical  subjects,  chiefly  for 
the  churdies  and  convents  of  Ferrara,  the  principal 
of  whk^h  are  three  altar-pieces  in  the  cathedral,  re- 
presenting the  Annunciation,  the  Flight  intoE^p^ 
an-i  the  (inversion  of  St  Paul.    He  died  in  1622: 

BAMBIKI,  NiccoLO,  an  Italian  painter,  bom 
at  Venice  in  1651,  where  he  was  mstructed  by 
Giulio  Maxxoui ;  but  afterwards  he  went  to  Rome, 
and  studied  under  Carlo  Maratti.  Lansi  sava  he 
designed  with  correctness  and  elegance,  and  that 
his  coloring  was  simple  and  chaste.  Sometimes 
he  imitated  the  atvle  of  Cav.  Liberi,  especially  in 
the  beauty  of  his  female  heads ;  at  others  he  fol- 
lowed the  Roman  manner,  as  in  his  picture  of  St 
Stefimo,  painted  soon  after  his  return  from  Rome. 
His  two  sons,  Giovanni  and  Stefano,  painted  in  the 
style  of  their  father. 

BAMBOCOIO.    See  Pbtbr  DC  LaiB. 

BAMBESBIER,  Jan,  was  a  German  portiait 
painter,  and  a  soholar  oJT  Lambert  Lomhard.  Be 
went  to  Amsterdam,  where  for  some  time  he  gained 
mndi  reputation  as  a  portrait  painter ;  but  in  his 
klter  days  he  fell  into  disrepute.    He  died  in  1596. 

BANGK.  Jan  vandkil  a  Dutch  portrait  painter, 
who  flourished  about  1745.  He  lived  some  yean 
in  Ix>ndon,  where  be  painted  numerous  pictures ; 
some  of  distinguished  persons,  showing  great  fo- 
dlity  of  execution.  In  many  cases,  however,  they 
aeem  to  have  been  hurried,  and  carelessly  finished. 

BANCE,  Peter  vahdxr.  This  engraver  was 
bom  at  Paris  in  1649,  but' of  Flemish  parents. 
Under  the  instruction  of  Francis  de  Poilly,  he  ac- 
'  quired  eminence.  About  1674  he  visited  England 
with  the  painter  Heniy  Gascar,  where  he  engraved 
many  portraits  of  distmguished  persons  intimately 
connected  with  English  history,  which  on  that  ac- 
count will  always  possess  great  interest.  His 
great  neatness  and  finished  execution,  constituted 
his  chief  merit  lie  died  in  1697.  The  foUow- 
ing  are  his  principal  prints : 


ChMriw  n.,  1675 ;  and  the  nme,  16n ;  ^fttr  ..,.*^ 
The  PriooeM  Anne ;  the  Prinoeti  Mazy ;  Priooe  Geoige, 
of  Denmark ;  Thomag,  Barl  of  Omotj  ;  Aleiander,  Eari 
of  Moray,  1686 ;  Qeorge,  Visooant  Tarbatt,  1692 ;  Tboe. 
Lamplnghf  Bbhop  of  i  oric,  fine ;  jTames,  ihike  of  Mon- 
moQtli;  Richard,  Lord  Maltland,  1683;  Sir  Geo.  Mae- 
kensie;  Arohibald,  Earl  of  Argjle;  Frederick,  Dvke  ef 
Schomberg;  Robert,  Earl  of  Yarmouth;  8tr  Thoe.  Browa, 
M.  D.{  John,  Earl  of  Strathnaver,  or  Earl  of  Sutherland 
William,  Duke  of  Queensberrr ;  George,  Lord  Dartmouth 
Sir  Edmundbttiy  Godfrey ;  SlrThoi.  Allen,'  large  plata 
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Jtan,  Bui  «f  Perth,  IffiS;  Qeo.  WiAtr,  «lio  deftndei 
Indoadcrry;  Thot.  IMiiol,  a  Seolflh  eenenl,  aoMwi 
Jite  Irtdn;  Bdnmd  Halter,  JSt  23 ;  the  iMiie  JBt.TO. 
JiMHlI.;  iMnpUte;  JUiy,  hk  QneMi ;  King  William; 
Md  ▼iUiMB,  Loid  BmhU;  aU  o/ler  KndUr.  Kug 
W3Rmi  i  Marj  hb  Queen ;  both  afUr  Wiuing.  Aroh- 
Uihop  Tlllolnii ;  afUr  Mn.  Btale. ;  the  Hat  hae  beea 
i^Md,  ewl  vei««n«ed  by  E.  White.  AnhUdiop  Tea- 
Im;  efllBrUkeeMie.  Sir  Wm.  Teaiple ;  qfUr  Lely,  1679. 
leiyJUlehMd:  afUr  Vtrtltt.  John  Smith,  writiqg 
— >x\  afUr  FaxUtanui  tub.  The  Virgin  end  Inlhnt, 
BBniheth  and  fit  Jo^  end  Ghrftt  praying  on  the 
«/ler  S.  Brnmlfin.  The  Kaval  Trimnph  ef 
Ch»lMn.;./remae  C<iW  e<  M^tiufMr,  in  two  theeH; 
wl  ll««my  in  the  Air,  heMmg  the  Poitmii  of  Oharlet 
U.;  Jrvm  Oe  CeUimit  at  Winder;  both  painted  bj 
rorit.    AwtofHewfaiforKenBet'sHiitocyorEQglmiil, 

BANDIERA,  BemsDBTTO,  an  Italian  painten. 
bom  at  Peruipa  in  1557.  He  is  thought  to  haTO 
been  a  acfaoltf  of  Federigo  Baroocio.  from  the  ro- 
Mmblaiioe  of  their  works.  He  painted  historj 
with  reputaticMi,  both  in  oil  and  fraaoo.  He  died 
m  Vm. 

BANDINELLI,  Oav.  Baooio,  a  FlorantiiiB 
painter  and  eminent  aeolptor,  was  the  son  of  a 

S^Msmith,  and  bom,  aeoording  to  Lanzi,  in  1487. 
e  early  manifested  a  strong  inclination  for  art 
His  lather  taught  him  the  elements  of  design,  and 
he  also  studied  mider  Rnstici,  one  of  the  best 
Kolptors  of  the  daj.  At  this  time  KHehael  An- 
gelo  was  near  the  sammit  of  his  famei  and  Bandi« 
aelli  being  constantly  tormented  with  a  desire  to 
svpass  tlmt  celebrated  artist,  turned  his  attention 
to  painting,  in  which  art  he  did  not  aooomplish 
arach,  ezoeqpt  that  he  proTod  a  great  designer.  His 
priactpal  works  as  a  painter  was  the  Murder  of 
the  InnooentB,  and  the  Martyrdom  of  St  Iaw- 
mee.  He  soon  devoted  himself  again  to  soulp- 
tiut;  and  eaBBcoted  a  fine  ataloe  of  St  Peter,  in  we 
GiClMdralntFk»rew9e;  and  that  of  Orpheus,  in  the 
Palaao  Pitti.  The  fetter  was  &good  imitation  of 
the  A|Mrflo  Belviden.  He  eoEeeuteda  fine  copy  of 
Jloneary,  for  Ffaaoifl  I.;  also  a  large  number 
of  other  important  works  in  sculptcure,  amouf 
vhish  the  moat  esteemed  is  the  colossal  group  of 
Dcrcnles  OTerthrowine  Caoua,  which  is  now  at 
Fkrenee,  on  the  site  of  the  old  palace.  Bandmelli 
was  greatly  noted  for  his  admirable  bas-reliefs,  one 
of  which  he  executed  in  bronae,  and  sent  it  to  the 
Emperor  Charles  V.,  who  named  the  artist  a  Ohev- 
tlier  of  St  Jaoaues.  There  are  also  a  number  of 
heantiftil  baa-rNie&  in  the  cathedral  at  Florence 
hf  him,  which  have  been  engraved  by  the  distin- 
nished  Morghen.  His  last  work  was  an  admira- 
me  group  of  a  Dead  Christ  supported  by  Nicode- 
rnns.  ue  died  in  1559,  according  to  Zani  and 
Lanzi,  aged  72. 

BANKS,  Thomas,  an  eminent  English  sculp- 
tor, bom  at  Lambeth  in  1738.    He  was  appren- 
ticed to  a  wood  carver,  with  whoip  he  served 
his  term  of  seven  years.    But  he  aspired  to  a 
higher  employment,  and  on  the  Society  for  the 
Ineouragement  of  the  Arts,  &c.,  offermg  prem-  i 
tuns  for  models  in  sculpture,  he  set  himself  to  j 
study  and  modeling  with  that  resolution  which  • 
CBsmes  SQooess,  ai»  having  honorably  obtained 
several  premiums  of  that  Society,  he  entered  hin^ 
sdf  a  student  of  the  Rojral  Academy,  obtained  their 
Isold  medal,  which  entitled  him  to  eo  to  Rome  as 
their  student  for  three  years,  with  a  salary  of 
£100  per  annum,  and  his  traveling  expenses  paid. 
At  Rome,  be  applied  himself  to  study  the  antique, 


with  ^e  |;restest  assidiltty,  and  ezeeuted  aeveral 
works  which  added  greatly  to  his  reputation,  par 
ticularly  Cupid  catching  a  Butterfly,  ^emblematic 
of  Love  seizing  the  human  Soul.)  whidi  was  after* 
wardspnrdiaiied  by  the  Empreas  of  Russia,  (Cath 
erine  11,)  and  Caractacus  brought  prisoner  to 
purehaaed  by  the  Duke  of  Buckinghsm.  Soon 
ter  his  retum  to  England,  he  was  elected  a  mem 
her  of  the  Royal  Aoidemy.  He  now  attempted 
to  introduce  a  lofty  and  heroic  style  of  sculpture 
into  his  native  country,  then  so  much  in  advance 
of  the  public  taate  that  he  met  with  no  enoourage* 
ment  and  necessity  compelled  hms  to  have  re» 
course  to  the  leas  pleasing  but  more  lucrative  em- 
ptoyment  of  monumental  sculpture.  The  Enipreas 
of  Russia  now  invited  him  to  her  Court,  whither 
he  went;  but  not  realising  his  expectations,  he  roi- 
turned  after  an  absence  of  two  years.  But  he  never 
met  wkh  that  encouragement  which  hu  talents  de- 
served. He  was  a  man  of  genius,  and  had  he  obtain- 
ed that  liberal  patronage  whieh  alone  stimulates  an 
artist  to  energy,  by  relieving  his  mind  from  anx- 
iety and  embarassment)  and  enables  him  to  pursue 
the  natural  bent  of  his  genius,  he  would  doubtlesa 
hftve  beeome  one  of  the  brightest  ornaments  of  his 
oountrr. 

Banks  rose  to  distinction  by  his  genius,  and 
untiring  industry  alone.  His  person  was  tall, 
his  features  noble,  and  his  soul  full  of  genero»> 
ity  and  magnanimity.  He  despised  to  play  the 
courtier,  though  his  manners  were  engaging  and 
persuasive.  He  was  remarkably  taciturn,  esoept* 
mg  in  the  society  of  kindred  spirits.  His  admira- 
tion  of  the  antique  school  was  unbounded,  and  he 
delighted  to  mould  his  cfey  into  the  port  of  the 
gods  and  heroes  of  his  favorite  Hoiner.  But  he 
found  no  MecsBnaa  to  extend  to  him  a  sympsr 
thismg  and  a  helping  hand.  His  most  beautiful 
works  were  never  executed  in  marble.  Cunning- 
hum,  describing  his  model  of  the  battle  between 
Jupiter  and  the  Titans,  says :  ^  Heaven  is  above — 
the  earth  is  beneath ;  in  the  former,  all  the  ^ods 
and  roddesses  have  come  forth,  while  Jupiter, 
seated  in  the  centre,  personates  not  inaptly  these 
noble  lines, — 

*  And  firom  the  middle  daikaen  flaahlag  o«t| 
By  fits  he  deals  his  fleiy  bolu  about;' 

he  holds  a  thunderbolt  in  his  right  hand,  and  with 
his  eye  fixed  on  the  victim,  seems  ready  to  launch 
it  The  god  appears  not  to  have  taxen  up  the 
matter  a  moment  too  soon.  Beneath  him,  a  sea 
of  gigantic  forms  lie  crushed  and  weltering— yet, 
•ome  who  have  survived  theb  brethren,  are  pro>' 
paring  with  enormous  rodcs,  to  pile  up  a  way 
from  the  mountain  tops  to  heaven.  Agai^  these, 
the  rig^t  hand  of  Jupiter  is  lifted  up,  and  all  the 
conclave  of  heaven  sit  composedly  watching  the 
result  The  interest  of  the  scene  is  not,  however 
above*— it  lies  wholly  below.  There  we  see  no  un- 
worthy image  of  that  scene  of  desolation,  described 
so  sublimely  by  Milton,  where  Satan  an(i  his  com- 
panions are  cast  down  to  hell,  confounded,  though 
immortal — the  linked  thunder  and  the  wrath  of 
God  pursuing  still.  We  also  see  the  germ  of  the 
<  Fallen  Titan '  itself  fa  work  previously  described.) 
Looking  at  both,  we  cannot  refrain  from  lament- 
ing, that  a  man  capable  Of  such  things  should  have 
mourned  three-fourfhs  of  his  life  over  disappoint- 
ed hopes." 
Banks'  most  celebrated  works  in  marble  are 
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tlie  Cupid  and  Moth,  and  tfie  Ganctacos,  before 
mentioned ;  the  Alto-reliero  in  front  of  the  Shaks* 
peare  Ghillerj,  and  which  still  adorns  the  same 
building,  now  occupied  by  the  Royal  British  Insti- 
tution; the  monument  to  the  only  daughter  of 
Sir  Brooke  Boothby,  in  Ashbourne  church,  (^which 
drew  tears  from  the  spectators  on  its  exhibition 
at  the  Royal  Academy;)  the  monument  of  Sir 
Eyre  Coot  in  Westminster  Abbey ;  the  monuments 
of  captains  Westoott  and  Falconer,  in  St.  Paul's 
Cathedral ;  the  Death  of  a  Giant  in  the  Council 
Boom  of  the  Royal  Academy,  and  some  works  he 
executed  in  Russia.  His  most  capital  perform- 
ance.  a  colossal  statue,  representing  Achilles 
mourning  the  loss  of  Briseis,  now  in  the  Hall  of 
the  British  Institution,  was  never  executed  in  mar- 
ble, but  remains  a  noble  monument  of  his  genius, 
and  a  reproach  to  his  country. 

^  The  merits  of  Banks,"  says  the  author  before 
aooted.  ^  as  an  artist,  are  very  high.  He  was  the 
nrst  of  our  native  sculptors  whose  aims  were  uni- 
formly lofty  and  heroic ;  and  who  desired  to  bring 
poetry  to  the  aid  of  his  compositions.  The  proofs 
of  his  genius  musttnot  be  sought  in  those  magni- 
ficent tasks  called  public  monuments,  where  the 
subject  matter  is  prescn'bed,  and  where  perhaps 
the  most  that  talents  can  hope  for,  is  to  escape 
public  censure.    Those  who  would  nave  access  to 


his  happier  inspirations  must  study  his  sketches — 
rou^h,  it  is  true,  but  full  of  heroic  feeling,  and 
manced  with  a  vigor  of  sentiment  akin  to  the 
wondrous  marbles  of  Greece.  In  these,  the  man 
comes  fully  out ;  we  see  that  he  has  surrendered 
his  whole  soul  to  those  happier  days  of  scnlptare, 
in  which  the  human  figure  was  free  and  unshac- 
kled, and  the  dresses  as  well  as  the  deeds  of  men 
were  heroic;  that  the  bearing  of  eods  was  fiimiliar 
to  his  dreams.  But  the  colcl  welcome  which  his 
poetic  groups  received  from  his  country,  pre- 
vented him  rrom  expanding  them  into  the  size  of 
life,  and  working  them  into  enduring  materiaJs." 

BANNEBMAN,  Alexander,  an  English 
engraver,  bom  at  Cambridsre  about  1780.  He 
executed  some  portraits  for  Lord  Orford's  Anec- 
dotes nf  Painting,  and  several  plates  for  Boydell's 
collection ;  among  which  are:  Joseph  interpret- 
ing Pharaoh's  Dream ;  after  SpaanoUt ;  The  Death 
of  St  Joseph;  after  Velcuguez;  Children  dancing; 
qfter  Le  ifain, 

BAPTIST,  J.,  a  Dutch  engraver,  who  lived  at 
Amsterdam  about  1720.  He  executed,  in  a  very 
indifferent  style,  some  of  the  plates  for  a  collec- 
tion of  prints  published  in  that  year  at  Amster- 
dam, entitled  figures  de  la  BihUy  from  designa 
of  Picart  and  others. 

BAPTIST.    See  Moni^ oyeb. 

BAPTIST,  J.    See  Gaspabs. 

BAQUOY,  Maurice^  Fiench  engraver,  who 
flourished  about  1720.  He  engraved  a  set  of  vig- 
nettes for  Pere  Daniel's  History  of  France,  from 
the  design  of  Boucher.  We  have  also  by  nim  a 
set  of  landscapes  and  views,  and  a  naval  combat, 
after  P.  />.  Martin^  which  was  one  of  the  four 
battles  engraved  at  Paris  for  the  Czar  Peter. 

BAQUOY,  JEAir,  a  French  en^ver,  the  son 
of  Maurice  B..  was  bom  at  Pans  about  1780. 
Among  other  oook-plates,  he  engraved  a  set  of 
vignettes  for  the  edition  of  Ovid's  Metamorphoses 


published  hr  Baaan,  which  are  executed  in  a  neat 
and  finished  style. 

BAQUOY,  PiEBBE  Charles,  a  French  en- 
graver, bom  at  Paris  in  1760,  was  son  and  popil 
of  the  preceding  artist  He  engraved  a  multttade 
of  plates  for  the  book  publishers,  executed  in  a 
Tery  beautifhl  manner.  He  engraved  all  the  plates 
for  the  elegant  edition  of  the  works  of  Badney 
after  deainis  byMoreau  and  Monsian.  Also  for 
the  supero  edition  of  Roman  History  in  quarto, 
after  designs  bjr  Myris^  published  b^  the  gorem- 
ment  for  the  instraction  of  the  children  of  the 
Boyal  Family.    His  other  principal  works  are : 

Two  portraits,  Charles  Gr»rir,  aad  the  Coant  of  V«r- 
gonnen;  St  Vioeent  de  Paul  Reoeiviiig  a  Child ;  Feneloa 
•noeoring  the  Wounded  Soldiert ;  two  plates,  Diitna  and 
her  Njmphi,  and  the  Death  of  Adonis ;  after  Poustin, 
Foar  Landseapee;  q/ler  /.  B.  Btmard,  La  Ruine; 
a/iw  WatteoH.  Hif  greatest  work  is  the  martyrdoB  of 
St.  Oerraise  and  Bt  Protais;  ^f^  Le. Sueur,  He  died 
at  Paris  in  1829. 

BAR,  Nicolas,  a  celebrated  French  hiatori- 
cal  painter,  who  waa  bom  in  Barrois,  but  paaaed 
most  of  his  life  at  Rome,  where  he  was  known  by 
the  name  of  Sisnor  Nicoletto.  He  waa  a  de- 
scendant of  the  Maid  of  Orleans,  and  flourished 
in  the  latter  }Murt  of  the  17th  century.  He  is 
said  to  have  painted  a  great  many  easel  pictures 
of  Virgins,  Madonnas,  Ac.,  in  a  style  of  excel- 
lence. He  also  painted  some  pict^re8  for  the 
Primatial  church  at  Nancy.  He  died  at  Rome, 
but  the  time  is  not  mentioned. 

BAR,  called  Nicolas  de  Lyb,  was  a  son  of  the 
preceding  artist^  bom  at  Rome  and  studied  under 
nis  father.  This  artist  took  the  name  of  de  Lys, 
accorded  to  his  ancestors  by  Charles  VII.,  in  mem- 
oir of  Joan  of  Arc.  In  17 10  he  went  to  Lorraine, 
where  he  resided  till  his  death,  in  17S2.  Tlds 
artist  painted  many  pictures  in  the  Italian  style 
for  the  convents  and  churches  of  Nancjr.  There 
are  also  many  .of  his  works  in  the  private  gal- 
leries of  France,  where  they  are  highly  esteemed. 

BARA.  or  BARRA.  John,  a  Dutch  engraver 
bora  in  1572.  He  published  some  plates  in  Eng- 
land, dated  1624  and  1627.  He  seems  to  have 
imitated  the  works  of  the  Sadelers.  but  he  wab 
far  inferior  to  'them.  He  worked  entirely  with 
the  graver,  in  a  stiff  and  labored  manner.  The 
following  aire  his  principal  prints : 

ChriaHaa  II.,  Eleelor  of  Saxony ;  J.  Baroy  fee.  ei  esc 
1606.  Prince  Maurice  of  Nanan-OranM;  Joachim, 
Count  of  Ortenbourg ;  Lodowick,  Dnkls  of  Kichmond  and 
Lenox,  1624 ;  Bust  ijit  a  Man,  with  Two  Pigum  repreesnt^ 
ing  Literature  and  Painting,  1622.  A  Landnapa,  with 
Phieton  demanding  of  Apollo  the  eoodoet  of  hie  Gar,  J. 
Bartt,  inc.  ei  ee.  The  Hiit  of  Tobit,  in  three  Landaoapes; 
Christ  and  his  Diaoiples  going  to  EmmauB;  a  Landac^pe, 
with  Soranna  and  the  Elden;  Joh.  Bara  fecit,  Londirdt 
1627.  A  Landncape,  with  Two  Men  canring  the  Trunk 
of  a  Tree ;  Suminna  and  the  Elderi ;  H.  OolHu^  Iw., 
BarrOf  ee.,  1598;  narae.    Bathsheba  Bathing;  qfter  » 

Sainter  whoee  initiale  are  Q.  W.  The  Parable  of  the 
ower;  Ah.  Bloemart,  inv.s  Jo.  Bora,  ee.  Herodias, 
with  the  Head  of  St.  John ;  after  John  van  Aken,  Ineeribed 
Quid  mater  mtUi,  if>c.  Some  groteeque  oroamente,^/VoiM 
Nieaeiue  Roueeeel^  maiked  Jphn  Barra^  eeuip.,  Londini 

BARABfi.  ,  a  French  engraver  of  some 

merit,  who  flourished  about  1760.  He  executed 
some  prints  of  architectural  suyectSj^wn  desigtu 
of  O.  M.  Dtirrumi. 

BAKABBINO,  Simon e,  an  Italian  painter,  bom 
near  Genoa,  about  1585.    He  atudied  under  Ber- 
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«vdoCastdIo,  and  muiifeflted  sach  great  abilities 
tlkit  tlie  latter  became  jealous  and  expelled  him 
bcm his  school.  Directly  after,  hepainted  a  picture 
flf  St  Diego  for  the  Nunxiata  del  Guatasto,  which, 
scBttfdiBe  to  Soprani.  «s  equal  to  the  worlcs  of  Gas- 
teflo.  Not  being  sufficiently  encouraged  at  Genoa, 
hb  vent  to  Milan,  where  he  gained  abundant  en- 
conngement  One  of  his  b^  works  is  the  Dead 
Christ  with  the  Virgm.  St  Michele,  and  St  An- 
dnS)  in  the  Church  of  S.  Girolamo.  Zani  says  he 
WIS  living  in  1664. 

BARATTI,  Antonio,  aa  Italian  designer  and 
oigraTer,  bom  at  Florence  about  1727.  He  ex- 
ecuted some  plates  for  a  volume  of  prints,  from 
the  collection  of  pictures  belonging  to  the  Marquis 
Gerini,  published  at  Florence  in  1759.  He  also 
c&pavea  a  portrait  of  John  Bettini  Cignarolli ; 

BARAUDIE,  Le,  aa  Italian  engraver,  a  native 
of  Florence,  who  lived  about  1638.  He  executed 
among  other  works,  several  plates  of  desi^s  and 
ornsments  for  gardens,  published  at  Paris  m  1638, 
br  Michael  van  Lodion. 
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BARBALUNGA.  Antonio  Kicci,  a  Sicilian 
punter,  bom  at  Messina  4n  1600.  He  studied 
at  Rome  under  Doraenichino,  whose  admirable 
stjrle  h^  imitated  with  success.  He  executed  two 
pjctiires  at  Rome  for  th€  diurch  of  the  Theatines, 
representing  St  Gaetano  and  St  Andrea  Avellino, 
wfaidi  are  worthy  of  the  school  of  Zampieri.  He 
returned  to  Messina:  Mr  here  he  executed  many  ex- 
edleat  puntings.  He  established  a  school  in  that 
dty  which  produced  s<*veral  distinguished  scholars, 
tinonfr  whom  were  D.  Marolli.  0.  Gabriello.  and 
Agostmo  Scilla.  This  artist  ranked  as  one  of  the 
Stft  Sidliaa  painters. 

BARBARELLI,  Giorgio,  called  GioRoioNe, 
ft  distittguisbed  Italian  painter,  bom  at  Castel- 
fameoL  near  TrevigL  in  14/7.  He  early  manifested 
ft  itrong  inclination  for  art,  and  was  placed  in  the 
ichool  of  Giovanni  BellinL  at  Venice,  where  Titian 
non  after  became  his  fellow  student  He  soon 
nsnifested  great  alHlity,  and  was  the  first  of  the 
Venetian  painters  that  broke  through  the  timid 
ud  constrained  style  that  prevailed  at  the  time 
flf  the  Bellini,  and  introduotd  a  fn^om  of  out- 
tine,  a  boldness  of  handling,  and  a  vigorous  eflfect 
of  cfaiaro-scuro,  which  were  unknown  before  him. 
ffis  characters  were  dignified,  his  masses  of  lieht 
sod  shadow  were  broad  and  simple,  his  coloring 
rich  and  harmonious,  and  he  was  the  first  to  intro- 
dnee  that  admirable  blending  of  tints,  which  con- 
Btitntes  the  chief  magic  of  Venetian  coloring.  He 
pined  his  principal  improvemejit  from  the  study 
of  the  works  of  Leomurdo  da  Vinci ;  and  from 
them  he  acquired  the  extraordinary  breadth  of  ef- 
ftet,  and  the^  wonderful  relief^  for  which  his  works 
are  distingQished.  His  coloring  was  soft  as  well 
Si  vigorous,  and  in  his  eanm^ns  he  sometimes  ap- 
proadied  the  tenderness  and  truth  of  Gorreggk). 
His  pictures  were  greatly  admired  by  Titian,  who 
fer  some  time  followed  his  style.  Qrlorgione  was 
ineatly  distinguished  for  his  admirable  portraits. 
His  works  in  this  branch  of  the  art  are  eharacter- 
iied  by  grao&  dignity,  expression,  and  truth  of 
chsracter ;  ana  he  may  be  ranked  among  the  great- 
3it  portrait  painters.  Most  of  his 'frescos  have 
larwhed,  ana  those  which  remain  are  greatly  in- 
}ve4  80  that  litUe  of  their  crifmal  exoellenoe  is 


disoeniible.  Of  his  oil  paintings  tm  principal  arj 
The  pictupe  of  St  Omobono,  m  the  School  oi 
Sard,  at  Venice ;  Christ  bearing  his  Cross,  in  the 
Church  of  S.  Roch ;  and  in  the  school  of  S.  Maixso, 
a  picture  of  that  Saint  appeasing  the  Tempest ;  at 
Trevigi,  in  the  Monte  di  Piet&.  is  an  admirable  pic- 
ture of  a  Dead  Christ  One  of  his  most  esteemed 
works  is  the  Finding  of  Moses,  in  the  archiepisco- 
pal  palace  at  Milan.  Giorgione  died  of  the  plague 
m  1511,  aged  34  years. 

BARBATELLI, Bernardino, celled  Pocoetti, 
an  Italian  painter,  bom  at  Florence,  according  to 
Moreni,  in  1548.  He  studied  under  Michele  Ri- 
dolfo  del  Ghirlandajo,  but  after  leaving  that  school 
he  went  to  Rome,  Mid  studied  the  works  of  Raffa^ 
elle  and  other  eminent  painters.  On  returning  to 
Florence  he  became  quite  eminent  His  works 
were  distinguished  for  richness  of  composition,  ele- 
gance and  grace ;  and  the  draperies,  fruit  and  flow- 
ers, landscapes,  and  other  accessories  which  he  in- 
troduced into  his  historical. pieces,  have  been  highly 
praised.  But  few  of  his  works  remain  in  Florence, 
except  frescos ;  and  in  this  branch  of  the  art  he 
equalled  many  Italian  painters.  P.  da  Cortona  said 
it  was  surprising  that  he  was  not  sufiteiently  es- 
teemed in  his  day ;  and  whenever  Mengs  went  to 
Florence,  he  cardrully  studied  his  wor^  He  is 
said  to  have  been  of  a  whimsical  disposition,  choos- 
ing his  companions  from  the  lowest  society,  assim- 
ilating himself  to  them,  and  treating  the  higher 
classes  with  insolence  or  contempt  He  died  in 
1612. 

BARBAULT,  Jean,  a  French  painter  and  en- 
graver, bom,  according  to  Nagler,  at  Paris.  He 
liyed  at  Rome  about  1760.  Little  is  known  of  him 
as  a  painter,  but  Basan  says  he  engraved  a  set  of 
prints  of  the  antiquities  of  Rome,  and  a  few  etch- 

3j;b,  among  which  is  the  Martyrdom  of  St  Peter, 
ter  Peter  SubUyrtu. 

BARBE, ,  a  Flemish  engraver,  bom  at  Ant- 
werp about  1585.  He  is  supposed  to  have  studied 
under  the  Wierixes,  flrom  the  great  similarity  of 
their  styles.  He  visited  Italy  and  became  profident 
in  drawing,  which  may  account  for  his  surpassing 
most  Flemish  engravers  in  this  respect  After  his 
return  home,  he  executed  some  small  and  middle- 
sised  plateSj  in  a  very  neat  and  agreeable  style. 
Vandyck  painted  his  portrait,  which  was  engraved 
by  Bolsw«rt    The  following  is  a  list  of  his  prints : 

■osjBCTt  raoM  ait  owk  DmoirB. 

The  AaniiDeiation ;  inaeribed  "SpirUut  9anetu».  The 
NatiTitj;  iiucribed  PejpeH^^ium.  The  Vlnnii  Mary  ud 
St  Josei^  arriving  at  Bethlehem ;  inaeribed  Et  redinaoii 
«ttm,  <f*e.  The  Vii;pn  mickling  the  Infant  Jeraa,  in  a  gar* 
land  of  flowers ;  inwribed  Beatut  venter t  if>c.  Christ  on 
the  Mount  of  Olives ;  In  diebiu,  <f>c.  Christ  and  the  Dis- 
ciples at  Emmaos ;  Kt  aperti  euni,  <f>e.  The  Crucifixion } 
Profu  filif  if>c.  St  .Iffnatins  kneeling  before  aa  Altar. 
Four  Emblematical  Sabjectt  of  the  Christian  Virtnes. 

•VBJBCTt  Arm  vAftioofl  MAems. 

The  Repose  in  Eevpt,  St.  Joseph  presentingan  Apple  to 
the  Infant;  a/ter  J.  B.  Pajggi.  The  Holj  Family,  with 
the  Infant  Jesos  embracing  St.  Joseph ;  <^«r  Rvbene ;  fine 
and  scarce  before  the  name  of  Rabene.  Twenty>six  platef 
of  the  Life  and  Miracles  of  Father  Gabriel  Maria,  foandet 
of  the  Annanciades ;  entitled  7Aea/rum  viiam^  virtutee^ 
4^^  with  his  Portrait;  after  Ab.  tan  Diepenbeek.  The 
Viilgin  seated  on  a  Throne,  holding  the  Infant,  with  a  Birdf 
qfUr  PraneUeut  Pranek. 

BARBELLO,  Gio.  Qiaoomc  an  Italian  pamtee 
bom  at  Cxer^ona  in  1590.     P«ta  praiaaa  him 


greatly  for  his  pamtings  in  the  dmrches  »t  Ber- 
gmmo,  espeotally  fbr  an  altar-pieoe  in  S.  Lazaro, 
representine  the  titular  Saint,  commendable  for  ilit 
dignity  of  dMuraeter,  and  decision  of  hand. 

BARBIANI,  Andrba,  an  Italian  painter,  bora 
at  Rayenna  about  1680.  Lanm  thinks  he  studied 
under  P.  Gesare  Pronti  in  whose  style  he  painted 
subjects  of  history.  Tlnre  are  some  of  his  wofics 
in  the  churches  and  public  edifices  at  Rayenna^and 
Rimini)  which  stamp  him  a  good  artist ;  the  best 
of  them  are  the  Four  Eran^ista,  in  the  rault  of 
the  cathedral  at  Rarenna.  He  died  in  1754,  aged 
about  74. 

BaRBIANI,  Gio.  BATTisTA^an  Italian  painter, 
bom  at  Ravenna,  and  flourished  about  1635.  From 
his  style  it  is  thougjit  he  studied  under  Bartolo- 
meo  CesL  His  finest  oil  paintings  are  at  Bologna^ 
being  two  of  St  Andrea  and  St.  Giuseppe  at  the 
Franciscans  y  and  St  Agata  in  the  churdi  of  that 
iiam&  His  best  fresco  painting  is  the  Assump- 
tion of  the  Virgin,  in  the  dome  of  the  diapel  of  Our 
Lady  del  Su<brt,  at  Ravenna,  which  Lamd  says 
will  compare  favorably  with  the  cupola  in  that  city, 
|»ainted  by  Guidon 

BARBieR-WALBONN];»  JacQVBs  Loo,  a 
French  historical  and  portrait  painter,  bora  at 
l^smes  in  1769.  He  studied  under  David.  He 
soteeuted  a  number  of  hisUMrical  works,  besides 
several  portraits  of  the  ikmous  Fpeneh  generals. 

BARBIERH.  DoMBNico  dbl,  an  Italian  painter 
and  engraver,  hom  at  Florence  about  1506.  He 
was  instructed  by  il  Rosso,  who  took  lum  on  a 
visit  to  France^  where  he  was  invited  by  Frauds  I. 
to  adorn  the  ^aoes  FontainUean.  and  Mendon^ 
m  which  his  pupil  greatly  assisted  him.  BarbieM 
was  employed  after  the  deaith  of  Primatieoioy  ta 
execute  some  fresco  paintiiMis  after  the  designs  of 
that  master.  His  piatea,  though  valued  for  thev 
rarity,  have  little  merit  for  they  an  sometimes 
executed  entirely  with  the  graver,  in  a  clumsy, 
awkward  manner;  and  his  etchinn  are  no  bet- 
ter. He  is  oecasionally  confounded  with  Domon- 
ique  Barriere^ ifrom  the  simOarity  of  name;  but 
Uieir  stjrles.  are  so  totally  different  that  the  error 
will  easily  be  corrected.  He  sometimes  marked 
his  plates  with  Domenico  dd  Barbierej  FUxrenr 
tino.  sometimes  D.  /l,  and  sometimes  with  coa 
af  the  following  monograms : 
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works  showed  a  readr  invention,  and  wbnderfid 

&ciliUr  of  execution.    Orlandi  says  he  dkd  at  Y»* 
rona  m  1698. 

BARBIEIII,Paolo  Airromo^an  Itahaapaiales 
bora  at  Cento,  a  village  near  Bologna,  in  1596w   Ha 
was  the  brother  of  Gio.  Francesco  B.,cslled  Qnet* 
mo.    He  usually  painted  flowers,  fruit  and  gaoM^ 
and  he  represented  fish  in  the  most  truthful 
He  died  in  1640. 


g)ilef,mr.,org)/!, 


or 
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The  foUowing  are  his  piinoipid  prints : 

An  AngfH  •iandlng  on  a  Globe,  boMing  two  TVunpetv; 
Bwribed  Domenico  del  Barhiert  fHorentirjf.  The  Be- 
pose  in  Bgn'\  ^th  some  Angeb,  marked  jD.  f.  The 
dtonin^  of  Stephen;  ITom^ittco  Morenffno.  Christ  taken 
down  from  the  Orom ;  q/2«r  SaMaH^  wUhont  the  name  of 
the  painter,  marked  with  hb  eipher.  Amphiara  raisfaiff  a 
Storm  against  JEoens;  cjler  I*rimaHeeiOi  withont  tiie 
name  of  the  pSfaiter ;  in«ribed  Amphirao,  Tenas,  Man, 
and  Capid ;  after  il  Aocm,  marked  i>.  jP.  A  Banquet; 
qfUr  Prtmattecio^  signed  I^oai.  Jf>SoretUino. 

BARBIEIO,  Francesco,  called  Da  LsGifAieo^ 

in  Italian  pamter,  bom  in  a  fortress  called  Leg^ 
nano,  near  Brescia,  in  1623.  He  was  intended  for 
the  military  professioiL  but  showing  great  taste  for 
paintingj  he  was  piacea  under  BerxMrdino  Gandini| 
whom  he  soon  left,  and  entered  the  8cho<d  of  Pietro 
Ricchi,  a  pupil  of  Guido  RenLunder  whose  instmo- 
tlon  he  acquired  eminence.  He  painted  laadscapes 
wd  history  both  in  oil  and  in  frewifc    All  his 


BARBIERL  Giovanni  Fbanccsco,  called 
GuERCiNO,  an  Italian  painter  of  great  eminence, 
was  bom  at  the  yUloae  of  Cento,  in  the  country  of 
Ferrara,  in  1590.  Malyasia  says  he  was  called 
Guerdno  from  having  lost  his  rig^t  eye  durmg  in- 
flmcy,  by  an  acddeot  oocasioned  by  the  negligence 
of  a  nurse.  Before  he  was  ten  years  old.  he  painted 
a  figure  of  the  Virffio  on  the  n^ade  of  his  fitther^s 
house,  which  would  have  been  thdught  a  y^xj  re^ 
markable  production  even  at  a  more  advanced  age. 
It  is  asserted  that  he  studied  under  the  Caracd> 
but  this  can  hardly  be  true,  both  from  the  time  in 
which  he  lived,  and  the  wide  difference  in  their 
styles.  Lanzi  says  he  was  not  a  sdi<rfar  of  the 
Caraoci,  but  that  he  was  instracted  by  two  obscure 

Sunters,  Gio.  Battista  Cremonini,  and  Benedetto 
eqnari  the  elder.  Barbier!  was  a  self-taught 
artist.  He  often  spoke  rery  h^hly  of  tM  great 
work  of  Lodovico  Caraoci  at  Uie  Capudiins  at 
Cento,  and  probably  derived  much  advantage  tmm 
its  study.  At  different  periods  (^  his  life  he  Icd- 
lowed  three  dilTcrent  styles.  In  early  fife  he  seems 
to  have  imitated  Michael  Angelo  Caravaegio  in  his 
violent  contrasts  of  light  ai^  shadow,  the  works 
of  that  master  being  then  higjhiy  esteemed ;  and 
though  always  superior  to  him  m  design,  and  in 
dignity  of  diaracter,  yet  his  first  works  were  char- 
acteriaed  by  the  folse  principles,  and  something  of 
the  vulgarity  of  the  latter.  After  visiting  Bohwn^ 
Tenioe,  and  Rome,  he  chose  »  style  cBstingoiiKed 
by  a  grander  and  more  elevnted  taste  of  design, 
more  amenity  and  sweetness  in  the  coloring^  the 
heads  finely  expressed,  with  a  wonderful  reliel^  fines 
fresn  harsh  or  violent  contrast  Such  are  his  cd<y> 
brated  pictures  of  St  Petronilla,  formerljr  in  St 
Peter's ;  the  Aurm^  in  the  Casino  at  the  villa  Lo- 
dovisi ;  St  Philip  of  Neri,  in  the  Chiesa  Nuova,  at 
Rome }  the  Resurrection,  at  Cento ;  and  S.  Elenai 
at  the  Mendicantij.  in  Venice.  It  was  at  this  pe* 
riod,  in  the  middle  of  his  lift^  that  he  eomnMBoed 
his  stupendous  work  of  the  dome  of  Themam^ 
niudi  from  the  beauty  attd  streogth  of  its  eolor- 
mg,  the  boldneas  of  the  Imshortnii^  and  the 
magio  of  its  relief  may  be  called  the  perfeeliaft 
ef  fresco  pahiting.  The  cupola  has  eieht  coamrt* 
ments,  in  the  upper  part  of  whidi  are  Uie  Propketei 
accompanied  byAngels,  and  in  the  kxwar,  the  Sibyla» 
and  subjects  from  the  New  Testament  TbeaB 
wonderful  perfommnoes  stamp  him  o^  eC  lh» 
greatest  artists  of  his  time.  But  in  his  finest 
works  we  find  no  graces  of  ideal  beanty^aBd  by  no 
means  the  purest  dioioe  of  nature,  lliere  isgeD 
erally  something  lacking  in  the  enression  oThis 
heads,  and  his  figures  have  neither  dignity  of  fonn, 
or  nobleness  of  main;  but  his  powmu  coloring 
counteracts  this  in  a  |;reat  meaBure,and  his  briUiant 
lights,  tender  demi-tint^  and  strong  shadows,  pro^ 
duoe  an  extraordinary  effect  His  drawing  is  bold 
and  frequently  oorreet)  and  his  fadlity  of  exeeution 
is  most  wooderfVd,  ss  is  evident  from  the  great 

MalTaaiagivea  a  list  of 


71 


BABP. 


indNd  md  »is  attar-piMeB  Ibr  tii»ehiireliM, on* 
imidred  and  foKiy-4mt  hrwt  hislorieftl  pieturei) 
btfidei  Ub  fgntX  freooo  worEa,  aiid  nnraeioiu  >£»* 
taiM^  wfinite  and  landaoapaa  in  priTate  oollao- 
te&  Laler  m  life,  aftor  the  death  of  Guido^  tht 
peil  feme  d  tluU  painler  inkioed  him  uam  to 
thmga  hia  atyla;  but  in  attampting  the  efeganoa 
nd  |raea  of  Quido'a  fbrtna,  and  the  delioaej  of  his 
•  oohMrmg,  ha  Ml  into  feeblencaa  and  languor,  losing 
that  powerful  euergy  wfaioh  characterises  Ins  bast 
Yoru.  In  this  weak  style  he  painted  most  of  hia 
mirks  fer  the  ehurehes  at  Bologna^  also  the  Marriage 
of  the  Tifgin,  in  S.  PatarniaiM.  at  Faro  i  the  An- 
nnneiition,  at  Potti;  and  the  Prodipal  Son,  in  the 
Bojil  Palace  of  Turin.  He  left  an  mmieuse  num- 
ber of  exeellent  drawings,  whidi  are  highl j  Tallied. 
Kisg  Qeorge  IT.  possessed  a  large  oollection  of 
thoe  drawnsrs,  some  of  wldoh  have  been  finely 
engisfed  by  Bwtolosri.  Ea  died  m  1666.  There 
are  soase  etchings  by  tills  artisl  executed  with 
ereit  fteedom  SM.spm,  among  which  are  the  fol* 
uwiu^:  Ifastofa  Man,  with  a  cap  and  beard;  Bust 
<^a  Woman;  Bust  of  a  Man,  in  oriental  costame; 
SL  Peter,  Joan  P.  Barbiariyfi ;  St  Jerome^  with 
a  Crodflx,  tame  mark;  St  John,  Joatk  JFV.,  CM./ 
St  Anthony,  tame  mark, 

BARBISRI,  LnoA,  n  Bolopiese  painter  of  land- 
asapes  and  avchkectnre^  and  a  scholar  of  Alessanr 
^  TiarinL  He exeoutod  several  hnportaiit  works. 
kt  the  pakpes.  and  paUic  buildui^  at  Bologna^  in 
wMl  Fianoesoo  Carboni|  who  painted  the 


BABOA,  or  BAROHI,  Oat.  ChAvnAnsTA,  an 
Itiliin  'pamtsr,  who  lived  about  1650.  He  was 
bora  at  ManUtt,  but  became  a  citizen  of  Verona, 
ffis  works  were  replete  with  grace  and  beauty, 
sod  both  Lansi  and  Zani  giro  hnn  credit  for  great 
sfaiHlT.  Some  have  suppMed  him  to  have  studied 
sadv  D.  Feti,  hut  this  is  not  known  with  oer- 
lamly,  ss  his  stylo  vwied  at  diibrent  periods* 

BARCAj  Don  Vizccbntb  Oaldbbon  db  la,  a 
Spanish  pamter.  bom  at  Guadalaxara  in  1762.  He 
stadied  under  Don  Pranoesoo  Goya,  and  sained 
MiBction  for  his  portraits  and  historical  subjeots, 
in  the  former  of  which  he  especially  excelled.  The 
Srth  of  St.  Norbert  in  a  oollege  at  AvUa,  is  his 
tMt  historical  work.    He  died  in  1794,  aged  32. 

BARCO,  Alonso  nsL,  a  Spanish  landscape 
peinter,  born  at  Madrid  in  1645.  He  studied  un-. 
teAntoHneaj  Pakunina  Yelasoo  says  he  was 
a  dirtingnished  painter  of  landsciapes^  manjr  of 
irtikfa  are  in  the  palaces  snd  private  ooUeotions 
ttMadrid.    He  died  there  in  1685. 

BARDIN,  JtAN,  n  Fraonh  histoiieal  painter. 
boniatMoBtfaarinl7d2.    He  was  first  iMtruoted 


Wthe elder  Lagren^e,  but  finished  his  studies  at 
num.  He  waa  sent  bjr  his  parents  to  Paris  to 
hsnia  tnMiii,  but  hisgcoitts  guided  hun  to  the  pro- 
faaon  for  whidi  nature  bad  intended  him.  On 
letaraing  to  Paris,  he  acquired  eonaderable  emi- 
laeoee;  nd  his  picture  or  Ohrist  disputing  with 
the  Doctors,  gained  him  adnusskm  kito  the  Acad- 
eny  of  France  in  1795.  Hisaubfects  partake  of 
poetnrj  history,  and  relmon.  Be  taught  David 
tod  Reoianlt  the  prindmes  of  the  art  He  died 
iaim. 

BABDON,  MicHBL  Fnaie^oiB  D'Andbb,  a 
Frndi  histGorics}  pointer  and  engraver,  bom  at 
Aix,  hi  PMvenoe,  hi  1780,  and  died  at  Marseiflia 


m  1783.  He  studied  m  the  school  of  VsakM. 
Hsineken  speaks  of  some  prints  engraved  by  thii« 
artist 

BARDUCCL  v.,  an  Italian  engraver  who  fiour- 
iahed  about  1768^  and  ezeoutedj  among  other 
works,  »  portrait  of  Pascal  Paoli,  the  CorsicaD 
general. 

BARDWELL,  Thomas,  an  En^ish  portrait 
painter.  He  exeeuted  several  portraits  of  the  em* 
ment  men  of  his  day,  and  wrote  a  book  called 
The  FracHee  (fPainling  and  PerwpecHve  made 
Batf.    He  died  about  1773. 

BARBNTSBN,  Disk,  a  Dutch  painter,  bom  at 
Amsterdam  in  1534,  war  the  son  of  an  obscure 
artist,  who  taught  him  the  elements  of  design.  At 
the  sge  of  twenty-one,  he  visited  Venice,  where' the 
fiunous  Titian  received  him  into  his  school  and  fa- 
vored him  with  his  kindness  and  friendship.  He 
eaeenteda  fine  portrait  of  that  great  master,  which 
gained  him  much  reputatioB.  Haring  remained 
under  his  tuition  for  sevcs  y^rs,  he  returned  to 
Holland,  where  he  met  with  great  success  ss  a  por- 
trait painter;  and  exeouted  mmml  works  for  ^ 
chur«»es«  The  style  he  had  acquired  from  Titian, 
was  a  great  advantage  to  him  in  portrait  painting ; 
and  in  this  branch  of  the  art,  he  was  thought  the 
best  Dutch  psinker  of  his.  tine.  Amon^  his  finest 
works  of  history  was  an  altar-pieoe,  which  he  exe- 
cuted for  the  great  church  of  Amsterdam,  repre* 
senting  the  foil  of  Ludfor.  During  the  religious 
troubles  of  Holland  this  painting;  was  destroyedU 
Van  Mander  says  he  died  in  1591L 

BARG AS,  A.  F.,  a  Flemish  desiKuer  and  engra- 
ver, who  lived  about  1700.  He  et<med  a  set  of  six 
landscapes  from  his  own  designs,  A.  F»  Bargat^ 
thv.  etfec,;  and  a  set  of  four  Isndscapes  after  Peter 
j?ou(,  which  are  sometimes  marked  with  the  name 
of  Binrgae,  and  sometimes  without  it. 

BARQOKK,  GiAcoMO,  an  Italian  pamter,  bom 
at  Genoa,  and  studied  under  Andrea  and  OttavM 
Semini.  The  outline  of  his  figures  was  fhll  or 
beauty  and  grace,  his  pencil  raiMd  and  fi^  and  hhi 
drawing  very  correct.  His  genius  excitedHhe  envy 
of  Lssaro  Galvi,  a  rival  artist,  who,  aeoording  to 
Soprani,  invited  him  to  an  entertainment,  and  gave 
him  poisoned  wine,  causing  his  death  in  the  prime 
oflifo. 

BARKER  Samubl,  an  English  painter.  Lord 
Orf<Mrd  says  he  was  a  relative  of  John  Vanderbank, 
who  instructed  him  in  the  art;  but  having  a  fine 

Sdus  for  nainting  fruit  and  flowers,  he  imitated 
ptist.  ana  woula  probably  have  become  eminent 
in  that  branch  of  the  art^  mid  he  not  died  young 
m  1727. 

BARKER,  Robbbt,  an  English  painter  of  the 
last  century.  He  invented  and  painted  many  pan- 
oramic views,  tiie  first  of  wbidi  was  a  view  of  Ed- 
inburgh exhibited  in  that  city  in  1783,  and  in. Lon- 
don in  1789,  where  it  excited  little  attention.  He 
next  produced  a  riew  of  London,  which  was  highly 
praised  by  Sir  Joshua  Reynolds  and  others. 

BARKER,  Bbnjamin,  an  English  'landscape 
painter,  bom  in  176$.  Hia  pictures  are  principally 
views  taken  from  the  vicinity  of  Bath.  His  skies 
are  warm,  and  his  chiaro-scuro  is  managed  with 
considerable  intelligenoe.  He  practised  the  art 
vrith  sueeeiB,  and  in  the  latter  part  of  his  liib  he 
publidied  a  volume  of  forty-eight  views,  Hxecuted 
in  aquatinta  by  Thos.  riel&«.     Hediedhil838 
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BARKER,  Thomas,  an  English  painter,  was 
hnn\  in  1769,  in  Monmouthshire.  He  was  taken 
nnder  the  protection  of  Mr.  Spanckman,  an  opu- 
lent coach  ballder  at  Bath,  who  gave  him  every 
opportunity  to  fotk>w  the  bent  of  his  inclination. 
At  the  age  of  seventeen,  he  painted  a  picture  of  the 
Woodman,  which  was  greatly  admired,  and  was 
afterwards  sold  to  Mr.  Macklin  for  500  guineas. 
At  the  age  of  twenty-one,  Spanckman  sent  him  to 
Rome,  where  he  remained  several  years;  and  after 
his  return,  he  practised  the  art  at  Bath  for  many 
years  with  considerable  success.  He  was  an  occa- 
sional exhibitor  at  the  Royal  Academy  for  about 
fifty  years^  during  which.period  he  sent  nearly  one 
hundred  pictures.  His  b^t  work  is  thought  to  be 
the  fresco  painting  on  the  wall  of  hi6  own  house  in 
Bath,  representing  the  Inroad  of  the  Turks  upon 
Scio,  in  April,  1822.    Barker  died  in  1847. 

BARLOW,  Fkanois,  an  English  painter  and 
engraver,  bom  in  IdDoolnshire,  about  1626,  and 
the  pupil  of  Sheppard,  a  portrait  painter  of  little 
note.  He  paint^  fish,  animids,  and  birds  with 
great  accuracy  of  design ;  and  had  his  touch  and 
coloring  been  as  good,  his  reputation  in  this  branch 
would  have  been  Tcoy  great  The  landscapes  in 
his  pictures  are  very  w^l  executed.  Hollar  en- 
graved a  set  of  thirteen  plates  representing  hunt- 
ings, &C.,  from  designs  of  Barlow,  which  were  very 
correctly  drawn.  Barlow  executed  some  of  the 
plates  for  Edward  Benlow's  divine  pqems^  called 
Theopkilctf  published  in  1652.  There  is  a  print 
by  him  representing  an  eagle  in  the  air,  with  a  cat 
in  her  talons,  from  a  scene  he  witnessed  in  Scot- 
land. He  published  a  translation  of  Esop's  Fables, 
with  110  plates,  fh>m  his  own  designs.  He  often 
marked  his  plates  F.  B.,  sometimes  enclosed  in  a 
circle. 

BARNUEYO,  Don  Sebastian  de  Herrxra,  a 
Spanish  painter,  sculptor  and  architect,  bom  at 
Madrid,  according  to  Palomino,  in  1611.  His  fath- 
er, Antonio  Herrera,  was  a  sculptor,  and  taught 
him  that  art ;  but  as  he  manifested  a  taste  for  paint- 
ing, he  was  placed  nnder  Alonso  Caoo,  and  became 
quite  distinguished  in  painting,  sculpture,  and  ar- 
chitecture. Many  of  nis  productions  are  to  be 
found  in  the  churches  and  convents  at  Madrid,  the 
best  of  which  among  the  paintings  are  the  Beatifi- 
cation of  St.  Augustine,  in  the  great  chapel  of  the 
Augustine  Recolets;  and  the  Natiritv,  in  the 
Church  of  St.  Gteronimo.  He  died  at  Madrid  in 
1671. 

BAROCCIO,  or  BAROCCI,  Federigo,  an  lUl- 
xan  painter  of  eminence,  born  at  Urbino  in  1528, 
died  in  1612.  His  fiither  was  Ambrogio  Baroccio, 
a  somewhat  noted  sculptor.  His  uncle,  Bartolo^ 
meo  Genga,  taught  him  the  rules  of  perspective, 
and  he  studied  under  BattibtaVeneziano  until  twen- 
iy  years  old.  when  he  visited  Rom^  where  Oar- 
ainsl  dclla  Rovcre  &vored  him  with  his  pro- 
tection, and  received  him  into  his  palace^  where 
Baroccio  executed  some  fVesco  paintings,  and  the 
portrait  of  his  patron.  Having  spent  four  years 
m  Rome,  he  returned  to  Urbino,  where  he  execu- 
ted a  picture  of  SL  Margaret  for  the  confraternity 
of  the  Holy  Sacrament  This  performance  gained 
for  him  so  much  celebrity,  that  ho  was  invited  by 
Pius  IV.  to  paint  some  ornaments  in  the  Belve- 
dere palace,  where  he  represented  tlie  Virgin  and 
Infant  with  several  Saints ;  and  the  Annunciation. 
tm  a  c^ling  in  frefino.  After  finishing  these  and  other 


works,  he  returned  to  Urbino,  where  ne  exeeated 
an  admirable  painting  of  the  Deaoe:t  from  the 
Gross,  for  the  Cathedral  of  S.  Loroiio  at  Peru- 
gia. During  the  pontificate  of  Gregory  Xm^  he 
returned  to  Rome  and  painted  two  fine  pictures 
for  the  Chiesa  Nuova,  representing  the  Visitation 
of  the  Virgin  to  Elizabeth,  and  the  Presentation 
in  the  Temple,  which  are  thought  his  greatest  ef- 
forts ;  also  a  picture  of  the  Lut  Supper,  for  the 
Chiisa  della  Minerva.  Baroccio's  works  are  ex- 
ecuted with  elegant  taste,  and  there  is  great  amen- 
ity and  harmony  in  his  coloring.  He  seems  to 
have  imitated  Gorreggio;  and  though  his  fignrea 
are  graceful,  yet  his  style  is  somewhat  affected, 
and  cannot  for  a  moment  be  compared  with  the 
simple,  touching  beautjr  of  that  great  master.  The 
following  is  a  list  of  hu  plates,  which  are  correct- 
ly designed  and  beautifully  expressed,  though  not 
executed  in  a  finished  manner : 

The  Viivin  bokUng  the  Infaot  Savioar;  a  mall  plaie» 
of  which  ttia  lower  pairi  U  Ml  nnflnUMdi  the  Viicm  in 
theCIoads,  with  tha  Infant  Jaflos;  maiked  F.  B.  V.  F 
The  Annunciatioa ;'  on  the  left  of  the  print  a  Cat  tieeping ; 
fine.  St.  FrikDcifl  raoeiring  the  Stigmata  (  tha  Viigin  and 
oar  Savioor  appearing  to  St  Fxaaoit ;  a  laiga  plata,  aiehad. 
This  ia  his  pnnoipal  plata. 

BARON,  Bernard,  an  eminent  French  en- 
graver, bom  at  Paris  about  1700.  fie  studied 
under  Nicholas  Henry  Tardien  and  followed  his 
style.  He  executed  several  plates  for  the  Croxat 
collection,  and  afterwards  visited  England,  whera 
he  remained  tfll  his  .leath^  in  1762.  His  platCBy 
thouffh  coarsely  eng^ved^  have  considerable  mteit^ 
The  following  are  iSs  principal  woriLs: 

roaTRAira. 

King  Obarlaa  I.  od  Honabadc,  with  tha  Bake  d'Eper- 
non,  1741;  Charles  I.  and  Qneen,  with  two  children;  tbf 
Nassau  Family,  after  Earl  Cowper's  picture;  the  Pem- 
broke Family,  after  tha  piotora  at  Wilton ;  Robert,  Baal 
of  Oaemarroii,  in  tha  aaaM  eoUaetioa;  Anna  Sophia, 
CoontesBof  Caamarvoa;   ^^lar  VtmdMek.    Haniy  VlIX* 

E anting  tha  Charter  to  the  Surgeonr  Company  {  afUr 
oibein.  Tha  Family  of  Vaadyek;  after  ike  Eari  of 
Pembroke**  picture.  Oeorge,  Ptinoa  of  Wales,  on  Horaa- 
iMMk ;  after  Ad4fiph.  Comaliaa  Tromp,  Viea- Admiral  ot 
Hollaad ;  after  J.  Vanderbank.  Doetor  M aad ;  tha  Laitl 
ChaneallorlHArdwiek;  ajter  A.  Rameay.  Tho  Chief  Jaa- 
tice  Reve ;  qfter  J.  Amieoni.  Tha  Comaro  Family ;  i^ 
ter  TKtian;  the  piotnro  is  in  Northomborland  Hooae. 
Dr.  Bei^amin  Hoadly,  Bishop  of  Winehaatar;  qfter  Uih 
garth.    1743. 

avBJXcra  Airaa  VAaioua  MAaraia. 

Nine  plates  of  the  Life  of  Achillaa,  with  tha  titlaa;  a/ier. 
Rtiberu  i  dedicated  to  Dr.  Mead.  Belisarios ;  ineovraotly 
called  qfter  Vandycic.  Charles  I.  escaping  from  Hampton 
Court;  after  J.  cTAngelit^  Jupiter  and  Antiopa;  after 
TXtian ;  for  tha  Crocat  ooUaetion.  This  fs  oonridersd  bia 
best  peiformaaoa.  Pan  and  Syrinx ;  after  Nie.  Berthu 
The  Caid-players;  the  Temptation  of  St  Anthony;  o/Ur 
D.  Teniere.  Tha  Italian  Comedians;  tha  CompanioDi; 
tha  Two  Cousins;  Soldlen  plundering  a  Village;  the* 
Peasants  revenced;  after  WaUeau.  St  Cecilia;  e/I^r 
Carlo  DoleL    Mosea  azpoaad  oa  tha  Nile ;  a/tor  to  SuMtr. 

BARON.  Jbak,  or  BARONITJS,  a  Fr«nrh 
engraver,  bom  at  Toulouse  in  1631,  and  •f^;ie-> 
times  odled  Tolosano,  from  his  birth-place.  He  ' 
resided  chiefly  at  Rome,  where  he  engraved  several 
plates  of  history  and  portraits,  executed  entirely 
with  the  graver,  in  a  neat  but  dry  manner,  and  in- 
correctly drawn.    The  foUowing  are  the  principal: 

roaTMAiTa. 


John  da  Planter  at  da  la  Paoaa,  Bishop  of  Loedna ;  tte 
Cardinal  Aqaavlva  I  Laenaido  Albartl,  arohitaei;  Vita  da 
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BruBftnte,  »relitte«t :  Oloyaiiiii  FraoMSoo  Raitioi,  Moht- 
tor;  Mmv'  Antonio  R»lniondi,  ongraTar;  RnSiMllo  d'Ur- 
bino;  LMonrdo  da  VinoL 

sunincn  aftcr  tasious  WAmns. 
Tba  8toniDg  of  Stephen ;  the  Martyrdom  of  St.  An- 
drew: ofier  Jfieolo  dtU  Abme.  St.  Peter  and  St.  Paul 
ia  the  Clonds;  a/Ur  Ann.  Oaraeet.  The  Virgin  in 
Adoration ;  o/Ur  Onido  Remi,  The  Virgin ;  a  small 
pkte;  d/)er  Bermmi.  St.  Romaaldo^  and  Monkf ;  a/Ur 
Amirtm  Saceku    Tha  Plague ;  q/W  Ji,  Pommim, 

BARONI,  Cav.  Gaspabe  Aktonio,  a  reputa- 
ble Italian  painter,  bom  at  Roveredo  in  1682.  He 
was  a  pupil  of  Baleetra,  whoee  style  he  adopted. 
He  executed  five  admired  works  in  fresco,  for  the 
efadirof  the  Church  of  the  Carmelites  in  that  city. 
Tbe  Count  Yenetti  has  written  his  life,  and  given 
IB  account  of  his  works,  published  at  Verona  in 
1781, 8vo.,  in  which  he  extols  him  as  an  extraor- 
dinsrf  genius ;  but  other  authors  class  him  only 
ai  tn  artist  of  the  third  order.  He  had  the  faults 
of  Balestra  witiiout  possessing  his  talents.  His 
best  works  are  the  prophets  Elijah  and  Ellsha, 
tod  tbe  Last  Supper,  which  last  is  in  the  Church 
of  Notre  Dame  di  Loretto.    He  died  in  1769. 

BABONI,  Giuseppe,  a  Venetian  enmver, 
wbo  flourished  about  1720.  He  engraved  some 
lai^  plates  in  a  coarse  heavy  style,  after  the  Ve- 
netian masters. 

BABOZZI  DA  VIGNOL A,  Gi aoomo,  an  Ital- 
isB  architect  of  great  eminence,  was  born  in  1507, 
St  Vignola>  in  the  territory  of  Modena.  Hia  father, 
demente  fiarozzi;  a  resident  of  Milan,  had  left 
that  dty  in  oonsequenoe  of  its  civil  discords,  and 
retired,  with  his  wife,  to  Vignola.  Giacomo,  while 
jODDg,  studied  painting  at  Bologna,  but  not  suc- 
eeedinc,  he  turned  his  attention  to  perspective, 
tnd  at  length  collected  all  the  rules  on  that  subject 
into  one  treatise.which  is  wel  1  k  nown.  At  the  same 
time,  he  stadiea  architecture ;  and  visited  Rome, 
wbere  he  measured  nearly  all  the  ancient  edifices 
that  still  remained  in  that  city.  In  his  latter  days, 
he  produced  a  valuable  treatise  on  the  five  orders 
of  architecture,  which  has  become  the  alphabet 
of  architects.  While  pursuing  these  studies,  he 
resumed  his  pencil  for  support,  but  receiveu  so 
little  jiro6t  from  it»  that  he  became  dis^sted  with 
paintuDff,  and  undertook  to  make  drawings  for  the 
use  of  £e  new  Academy  of  Architecture  at  Rome. 

n  Primatiocio  having  arrived  from  France  to 
collect  antiquities,  Vignola  gave  him  a  number 
of  drawings  of  ancient  monuments,  and  returned 
with  him  to  France. where  he  resided  several  years, 
sad  made  manv  aesiffns  for  edifices,  which,  in 
eoosequence  of  tne  civil  wars,  were  never  executed. 
On  returning  to  Bologna,  he  made  a  design  for  the 
facade  of  8iui  Petronio,  which  was  preferred  to 
oany  others,  and  received  the  commendations  of 
Oiiilio  Bomano,Cri8tofaro  Lombardo,  architect  of 
iheeathedral  at  Milan.  He  erected  a  magnificent 
palace  at  Minerbio,  near  Bologna^  for  the  Count 
uolani ;  the  house  of  Achille  Bochi ;  the  beautiful 
facade  of  the  bank,  and  the  canal  of  Navilio  at 
Bologna.  Not  beinff  adequately  rewarded  for  the 
latter  works,  he  wiuidrew  to  Piacenza,  where  he 
designed  the  ducal  palace;  and  after  laying  the 
fbfUMations,  left  it  to  the  execution  of  his  son 
Giacinto.  Vignola  erected  the  churches  of  Maz- 
zano  di  Sant'  Oreste,  and  della  Madonna  desli 
Angeli,  in  Assisi ;  and  the  el^ant  chapel  in  the 
Church  of  San  Francesco,  at 


On^his  returning  a  second  time  to  Rome^ 


Qiorgio  Vasari  prefiented  him  to  Julius  III.^  who 
had  known  Vignola  at  Bologna  when  legate  to  that 
city.  He  appointed  him  his  architect,  gave  him  tho 
direction  of  the  waters  of  Trevi,  and  ordered  him 
to  decorate  his  villa.  Vignola  erected  a  small 
temple  on  the  Via  Flaminia.  in  the  antique  style, 
called  Sant'  Andrea  di  Ponte  Molle.  He  improVea 
fbr  the  Signori  de'  Monti,  the  palace  which  after- 
wards beoune  the  property  of  the  Grand  Duke  of 
Tuscany,  and  commenced  another  palace  for  the 
same  nobleman.  The  cardinal  Alessandro  Famese 
was  much  attached  to  Vignola,  and  employed  him 
in  the  Famese  Palace ;  also  to  erect  the  beautiful 
Corinthian  door  at  San  Lorenzo  and  Damsso.  He 
designed  the  magnificent  church  of  the  Jesuits,  and 
carried  the  edifice  up  as  far  as  the  cornice.  The 
Caparola  Palace  was  erected  by  Visnola.  and  is  the 
most  stately  and  magnificent  work  of  this  great 
roan.  It  is  about  thirty  miles  from  Rome  on  the 
Viterbo  side,  in  a  mountamous  and  desolate  region. 
Afler  the  death  of  Michael  Ange!o,  he  was  ap* 
pointed  architect  of  St.  Peter's,  and  erected  the 
two  beautiful  lateral  cupolas. 

The  Baron  Martirani  had  collected  twenty-two 
designs  by  the  most  eminent  architerts  of  the  age^ 
for  the  Palace  of  the  Escurial.  While  at  Rome* 
he  shewed  them  all  to  Vignola,  who,  by  combining 
their  various  excellences,  and  uniting  his  own 
ideas,  produced  so  beautiful  a  whole,  that  Philip 
II.  immetiiately  decided  upon  it,  and  invited  him 
to  Spain  to  execute  it,  but  his  advaooed  age  pre- 
vented. 

Pope  Qregorv  XIII.  employed  Vignola  to  settie 
the  diflTerenoe  between  him  and  the  grand  duke 
concerning  the  Itoundaries  of  their  estates  near 
Citt&  di  Castello,  which  he  executed  with  iudgment 
and  integrity,  lie  had  scarcely  retumea  to  Kome 
when  he  died,  aged  66.  His  body  was  canM, 
with  great  honors,  by  the  members  of  the  Acad* 
emy  of  Drawing  to  the  Pantheon.  '^It  is  but 
just"  says  Aviler,  ^  that  the  greatest  admirer  of 
ancient  architecture  should  have  his  sepuldire  in 
the  most  magnificent  edifice  of  antiquity." 

Vignola  formed  a  system,  and  prescribed  rules 
of  architecture  that  have  been  of  immense  advan- 
tage to  the  science.  He  was  fertile  in  invention* 
elegant  in  his  ornaments,  and  majestic  in  his  ar- 
rangements. As  to  his  personal  disposition,  he 
was  prompt  to  assist  others,  patient,  cheerfiil.  and 
sincere. 

« 

BARRA.  or  BAR  A  John,  a  Dutch  painter  and 
engraver.  His  initials,  preceded  by  the  Cross  of 
Lmaine.  are  found  on  prints  engraved  after  Nic- 
olas RousseL  which  represent  arabesques.  Heine- 
ken  describes  several  of  his  works,  dated  from  1598 
to  1632;  and  some  of  his  prints  have  the  word 
Londinij  where  he  died,  according  to  Walpole 
in  1634b 

BARRABAUD.  Pierre  Paul,  was  bom  at  Au- 
busson  in  1767.  He  was  one  of  the  most  distin- 
ruished  piunters  of  birds  and  natural  history  that 
France  has  produced.  He  was  the  son  of  a  poor 
man.  a  workmgman  in  a  carpet  manufactory.  At 
an  early  age  he  exhilnted  a  remarkable  disposition 
for  drawing,  and  at  sixteen  years  of  sge  went  to 
Paris,  where  he  entered  the  studio  of  Malaine.  de- 
signer and  painter  for  the  (Gobelins ;  but  he  soon 
surpassed  his  master,  and  taking  nature  for  hia 
guide,  he  rose  to  the  highest  excellence.  The  cel- 
ebrated traveler  and  naturalist.  Le  Valllant, 
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ployed  him  to  dtvw  and  punt  his  birds,  snd  hs 
painted  all  the  parrots  and  birds  of  paradise  for 
that  sayan's  History  of  the  Birds  of  Africa.  He 
now  found  himself  overwhelmed  with  commissions; 
but  laborious,  and  working  with  extraordinary  fik* 
cility,  he  was  enabled  to  furnish  all  the  dwigns, 
ealored  to  life,  for  BufTon's  Natural  History,  pub- 
lished by  Sonnini;  also  for  Latreille's  Natural 
History  of  Insects.  He  also  rendered  important 
services  in  getting  out  the  great  work  on  £gypt, 
publiKhed  b^  the  Government.  He  executed  nu- 
merous designs  for  the  porcelain  manufkctory  at 
Sdvres,  which  greatly  contributed  to  its  reput»- 
turn.  He  painted  a  portable  cabinet  for  Joseph 
fiuonaparte  whksh  was  greatly  admired,  and  he 
was  ordered  bv  Napoleon  to  decorate  the  dining 
room  at  St.  Cloud.  In  1808,  he  obtained  a  gold 
medal  for  two  birds,  which  he  placed  in  tlie  exhi- 
bition, and  which  were  bought  by  the  Bmpress 
Josephine  for  Malmaison.  In  1809,  a  decree  of 
government  appointed  him  professor  of  the  School 
of  Artis  at  L^jrons,  where  he  fell  sick  and  died  soon 
after  his  arrival,  October  1, 1809,  aged  42,  deeply 
lamented. 

B  ARRAS,  SsBASTtkif,  a  French  engraver^  bom 
at  Aix,  in  Provence,  in  1680.  Heineken  says  that 
the  first  edition  of  the  collection  of  i9!oyer  (PAi^U' 
ha  contained  twenty-two  plates  in  mesaotinto,  en- 
l^ved  by  this  master,  and  that  they  were  repla^ 
m  the  second  edition  by  engravings  of  Coelmans. 
These  are  very  scares. 

BARRET,  Qegrge,  an  eminent  landscape  punt- 
er, bom  at  Dublin  in  1728,  died  in  1784.  His 
protector,  Mr.  Burke,  introduced  him  to  the  pa- 
tronage of  the  Earl  of  Powerscourt,  and  diirmg 
mufh  of  his  youth,  he  studied  and  designed 
the  scenery  around  Powerscourt  Park.  He  soon 
after  gained  the  prize  o^ered  by  the  Dublin  Ac-, 
ftdemy.  for  the  best  landscape ;  and  in  1762  went 
to  Lonidon,  where,  two  years  after,  he  gained  the 
£50  premium  offered  by  the  Society  for  the  En- 
couragement of  Arts,  &c.  He  was  one  of  the 
prime  movers,  and  earliest  members  of  the  Royal 
Academy.  His  works  are  faithftil  delineations  of 
nature^  and  executed  with  admirable  taste;  his 
eolorinj^  is  excellent,  and  he  has  perfectly  repre- 
sented the  richness  and  dewy  f^-eshness  of  Eng^ 
lish  scenery.  This  Sometimes  tempted  him  to  use 
eolors  rUSh  and  beautiAiI  when  first  applied,  but 
which  no  art  can  render  permanent,  His  land- 
•ospes  are  to  be  fouad  in  several  oolleetions  of  the 
nobility ;  but  his  chief  works  are  in  the  possession 
of  the  Dukes  of  Portland  and  Bncdeugh  j  and  tlM 
great  room  of  Mr.  Lock,  at  Norbury  Park  in  Sur^ 
rey,  which  is  a  continuous  scene  painted  entirely, 
found.  He  executed  a  few  spirited  etchings  of  lus 
works  as  folk>w:  A  View  of  the  Dargles  Mar 
Dublin ;  a  set  of  six  Views  of  Cottages  near  Loa- 
don ;  a  large  landscape,  with  Cottages  |  a  View  of 
Hawarden  Castle ;  dated  1778. 

BARRETT,  Ranklaoh,  an  Engiish  painter, 
mentioned  by  Lord  Orford  as  an  excellent  copy- 
ist He  was  favored  with  the  patronage  of  Sir 
Kobert  Walpole.  and  succeeded  well  in  copying 
Rubens.  He  copied  several  works  for  Walpole's 
collection ;  also  for  those  of  the  Duke  of  Devon- 
shire, and  Dr.  Meade.    He  died  in  1768. 

BARRI,  GucoMO,  a  Venetian  painter  and  en- 
mmr,  who  lived  about  1650.  He  etched  a  sli^i 
im  pfaila  of  the  Nativity,  fis^sr  P.  Feronuei  also 
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some  pUtesfiom  his  own. designs;  andinlfiil 
ha  puUished  a  work  of  some  merit,  entitled  Viag 
gio  PUloreactycP  Italia, 

BBARRIERE,  DoMiNiaiTF.,  an  mgenioufl 
French  engraver  bom  at  Marseilles,  about 
1622.  He  resided  chiefly  at  Rome,  where  he  ez« 
eeuted  a  considerable  number  of  prints,  in  a  very 
agreeable  style,  after  Claude  and  other  landscape 
painters,  lliev  are  neatly  executed,  in  the  style 
of  Stephen  del  la  Bella,  fie  sometimes  signed  bis 
plates  with  his  name  IMtninieus  Barriere  Mamnr 
Uhms,  and  sometimes  with  his  monogram,  whidi 
is  the  same  as  that  used  by  Domenico  del  Bar- 
biere ;  which  has  often  occasioned  mistakes,  though 
their  styles  are  totally  diffbrent.  The  following 
are  his  principal  works : 

lN>rtrait  of  John  de  la  Valette ;  marked  D.  B. ;  searoe. 
A  set  of  six  Laadaoapee ;  Ros^  exc.  A  set  of  twelve  Laod- 
•eapes ;  dedicated  to  Lelio  OntnL  1651.  *  Seven  Views 
of  the  Villa  Aldobmadinl,  1649;  Dominiau  Barriers 
MA§§iUaui»,  A  La&dteope.  with  tfae  Zodiar;  inacribed 
Vim  prqfsrt  ttbi^  Ao.  A  View  of  Fraeoati ;  Ponitma 
magiort  nel  Oiardino  di  Vivoli^  with  his  eiplier.  Eigh- 
ty-fbur  Views  and  Statues  of  the  Villa  Pamphili ;  Ro^ 
«jfe.  'Fonr;  entitled  Ccttafalco  s  aparato  nella  oUdMi, 
Ae.  Sepalehral  Monument  of  N.  L.  Plambini;  Dominic 
eu9  Barriere  GaUus,  in.  ex.  del.  et  ecul.  Heronka,  altar 
a  basso  relievo  in  the  Medieean  Garden.  A  laige  {date; 
entitled  Cireum  Urhie  AgonaUbtte^  Ae.,  with  many  Fig>- 
nies,  1660 ;  DominietiM  Barrierey  liiam.  del  el  9cuL  Sev- 
eral plates  of  the  History  of  ApoUo ;  c^Ur  the  picture*  hjf 
Domenichino  and  Viola. 

BARklOSO,  Miguel,  a  Spanish  painter  and  arcbi- 
fteot,  was  bom  at  Gonsuegra  in  1538.  As  an  ardd- 
tect  he  is  little  entitled  to  consideration.  He  stud- 
ied  painting  in  the. school  of  Becerra,  according  to 
Palomino,  and  executed  for  Philip  U;*  in  the  pria» 
dpal  cloister  of  the  Escurial,  the  ResorrectioiL 
Gnrist  a{^pearing  to  the  Apostles,  the  Descent  of 
the  Hol^  Gho^  and  St  Paul  Preaching.  His 
oempositions  are  copious,  and  his  design  correct^ 
with  great  intelligence  of  diiaro-scuro.  Bermudei 
says  he  was  occasionally  deficient  in  Yigbr  and 
knowledge  of  chiaro-scuro ;  but  that  his  forms  are 
those  of  Correggio,  and  his  color  that  of  Baroociow 
He  died  at  Madrid  in  1590. 

BARRY,  James,  an  eminent  historical  painter 
of  the  ^tish  school,  bom  at  Cork,  in  Ireland,  in 
1741.  He  was  the  son  of  a  shfpmaster,  and  edu- 
eated  in  the  school  of  Mr.  W^t^  at  Dublin,  where^ 
at  the  a^  of  twenty^two,  he  gained  the  priae  for 
a  histoncal  picture,  representing  the  airival  of  SI 
Patrick  on  the  coast  of  Cashel.  His  merit  gained 
him  the  friendship  of  Mr.  Edmund  Burke,  who 
mduced  him  to  go  to  London,  and  afterwards  fur- 
nished him  the  means  to  go  to  France  and  Italy, 
where  he  studied  with  great  assiduity,  and  paintea 
some  excellent  works  which  gamed  him  consider* 
able  reputation.  While  at  Ifologna,  he  was  made 
a  member^  the  Clementine  Academy,  on  whidi 
occasion  he  painted  his  picture  of  Philoctetes  in  the 
isle  of  Lemnos.  He  returned  to  England  m  1770, 
and  exhibited  in  the  Royal  Academy,  his  AdHm 
and  Eye ;  and  the  year  ftdlowing,  his  Venus  Ase- 
dyomene,  both  of  whksh  were  greatly  admired. 

Barnr  was  a  singular  genius,  with  an  enthu- 
siasm  for  art  that  knew  no  bounds,  and  with  an 
independence  that  brooked  no  dictation  and  sub- 
mitted to  no  slight  or  indignity;  therefore  it  maj 
he  foreseen  that  Ins  path  through  Hfe  would  not  be 
a  fiowery  one.  The  patronage  he  met  wUh  af* 
fotded  him  but  a  scanty  maiiiteiiaiioei  but  hit 
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fe«r,  and  nolkiiig  dsimted  hii  emiriiy; 
WlMn  tiM  BMBiben  of  the  Rojtd  Acadeiny  reliiaed 
ft  Moepi  the  proposition  made  hj  the  Society  ibr 
the  ElMXHvagement  of  Art,  ie^  to  deoomtt  tlieir 
tmw  Room  in  the  Adelphi,  on  condition  that  a  pi^ 
Kc  exhibition  ahonld  remunerate  the  artists  ftur 
tivir  pietures,  Barry,  without  a  shilling  in  his 
pocket,  stept  boldly  forward  and  offered  hid  aer- 
ms  to  do  the  worxi  He  grataitonsly  8|>ent  three 
nars  in  the  execation  of  thbae  great  patntingpi  in 
maohf  limg  in  a  garret,  and  subsisting  on  the 
soarKst  fare,  by  the  sale  of  an  occasional  drawing. 
At  the  completion  of  this  noble  work,  the  Society 
oaUed  an  extraordinaiy  meeting  to  view  the  pic- 
tures, which  were  highly  approved ;  and  they 
passed  a  resolution,  "  that  the  series  of  paintings 
illustratii^  in  their  design,  the  Progress  of  Human 
Knowledge  and  the  AdVanoenient  of  useftd  and 
d^ant  .&ts,'from  a  very  early  period  to  the  pre- 
foit,  is  a  work  of  great  execution  and  dassicid 
afonnation,  and  must  be  deemed  a  national  oma- 
oent,  as  well  as  a  monument  of  the  talents  and 
iagenuity  of  the  artnt,"  and  they  Toted  him  thefar 
tinoks,  and  gare  a  public  exhibition  for  his  remu- 
Demtion,  which  brought  the  painter  £503  2$  I  Dr. 
Jofanaoo,  speaking  of  Uieae  pictures  said,  '^they 
dww  a  p^np  of  mind  that  yon  will  find  no  where 
dsBi'^  During  the  time  of  the  exhibitioB,  he  pub- 
liahed  a  dericnption  of  them  entitled,  An  account 

iaseriet  of  Paintins^  in  the  Cheat  Room  of 
Society  ojAri*^  MmvrfactureM^cMd  CommenXj 
a/t  the  AMpiy  6y  Jamet  Barry,  JH,  A.,  Profemor 
^^  Fainting  to  the  Ro^  Academy^  1783. 

Barry  was  elected  a  Royal  Academician  in  1777, 
and  Professor  of  painting  in  that  Institution,  on 
the  resignation  of  Mr.  Penny,  in  1782.  But  his 
Batnral  independence,  which  led  him  to  nse  intem- 
perate laagnage  when  excited,  made  a  rupture  be- 
rween  hhn  and  the  President  Sir  Joshua  Reynolds, 
which  cMised  his  removal  from  office,  and  finally 
his  expulsion  from  the  Academy.  Barry  strug- 
ded  witih  his  evil  genius,  poverty,  and  neglect,  and 
died  11  the  ereatest  indigence  at  London,  Feb.  22d, 
1800.  A  short  time  before  his  death,  the  Earl 
of  Budian  and  other  persons,  who  appreciatod 
Bany^  genius,  raised  %  sum,  by  subscription, 
with  which  they  purchased  of  Sir  Robert  Peel,  a 
mdl  minuity  fbr  Barry,  of  whidi  intdligenee  was 
broQ^t  to  the  unfortunate  artist  in  his  dying  mo- 
ments! His  body  was  now  laid  out  in  st^te,  in 
the  Qreat  Room  of  the  Adelphi ;  his  fbneral  was 
attended  by  many  eminent  men,  and  his  remains 
Interred  m  St  Paid's  Cathedfal,  with  %  tablet 
heaiteg  Qkis  inscription : 

The 
Qrtat  Historical  Painter, 

Jambs  Baurt, 

Died  22d  February,  1800, 

Aged  65. 

ne  prinoipal  works  of  this  great  artist  are  tho 
taries  of  great  metares  in  the  Adelphi,  which  are 
best  descroed  by  hirasdf  m  bit  pamphlet,  and 
mYMkhbUrmA9LQerie9€f  lH(aweBontheBuman 
Chifere.  The  first  represents  the  story  of  Or- 
pheus; the  seoond,  a  Harvest  Home^  or  tbanksgi^ 
ng  to  Geres  and  Beccfani ;  the  third,  the  Victors 
flt  Olympia;  the  fbnrth.  Navigation,  or  the  Tri- 
vaph  of  the  Thames ;  the  fifth,  the  distribution 
of  Premrams  in  the  Society  of  Arts,  fto. ;  the  sixth, 
tte  lilyainni,<^  the  state  of  final  retribution,  m*k* 


lag  thna  of  the  sabjeots  poetical,  the  otbors  nis- 
toricaL  The  Elysium  and  the  Victors  at  Olym' 
pia  are  fbrty-cvro  ftet  in  length  j  tiie  other  four 
nfleen  feet  six  inches  long-;  the  height  of  all  of 
them  is  eleven  feet  six  inches.  His  other  best 
works  are  Jupiter  and  Juno ;  Yenns  Anadyomene ; 
Job  reproved  by  his  Friends;  the  Conversion  of 
Palemon ;  King  Lear,  in  the  Shakspeare  Gallery ; 
the  Archangel's  triumph  over  Satan ;  Satan  rising 
fit>m  the  ftery  gulph  and  hurling  defiance  at  the 
vanit  of  Heaven ;  Battle  of  Satan  and  Death,  Sin 
interftring;  Adam  and  Eve;  Temptation  of  Adam; 
Adam  ai^  Eve  after  the  Fall ;  Birth  of  Venus ; 
Milfeon  dictating  to  Alwood,  the  Quaker,  &c  Bar- 
ry etched  on  copper  most  of  his  woriu. 

BARSAITI.  Marco  sbl  Friuli,  was  a  descend- 
ant of  a  QtrwAi  fiimily  of  'Friuli  and  an  emment 
painter  of  his  time.  In  the  church  of  S.  Giobbe 
IS  a  picture  of  Christ  praying  hi  the  Garden,  paint- 
ed in  1510,  highly  extolled  by  Rldolfi  and  others. 
There  are  several  of  his  works  in  the  churches  of 
Friuli,  and  one  in  particular,  of  the  Vocation  of  St 
Peter,  in  the  church  of  the  Certosa,  which  Lansi  says 
is  one  of  the  most  beautifUl  pictures  of  the  a^ 
There  is  a  duplicate  of  this  picture  ii|  the  Imperial 
gallery  at  Vienna. 

BARTELS,  Gerard,  a  Dutch  historical  and 
portrait  painter  of  some  merit,  bom  in  1570.  His 
works  are  probably  ascribed  to  some  more  emi-. 
nent  master. 

BARTOLST.    See  Bart.  Flemael. 

BARTOLI,  PiBTRO  Saute,  called  Perupino,  an 
Italian  painter  and  engraver,  bom  at  Perugia  about 
1635.  In  the  early  part  of  his  life  he  practised 
painting,  but  afterwards  devoted  himself  entirely 
to  engraving.  His  plates  are  etched  in  a  very  free 
and  masteny  style.  He  sometimes  marked  his* 
prints  with  the  initials  of  his  nauMi,  with  an  F.  for 
fsciL,  as  P.  B^  F.;  and  more  frecyiently  with  an 
abbreviation  of  his  name,  as  Ptr,  Sf*  mtLj  sc, 
RonuB,  His  prints  number  over  a  thousand,  a  co- 
pious list  of  which  may  be  found  in  Nagler's  KOn- 
stler  Lexicon.  The  following  are  his  principal 
works: 

-  vAttooe  AnnavmniL 

AdmUrmda  Romanorum  AnHquUaium  at  vettris 
Seulpturm  Ve»tigia;  eighty-three  ^atee.  Romanm 
magnitudinU  MonvmeHta ;  one  htrndrad  aad  thlrt jr-eight 
pletos.  Vetera  artus  Augm&t&rmn  triumpkU  ituignm  g 
JiAj-tire  platet.  Cobfrna  di  Marea  Aurdio,  4^,.:  the 
Antonine  Column ;  aeventy-eight  pUtet..  Cohnna  7W- 
JtmOy  di  A\fbn»o  Ciaeconi  ;  one  hnndred  and  twenty-eicfat 

51ate8»  Sepokfri  aniidU  Bomani  td  StrnteM  frovon  »n 
foma;  one  hundred  and  twentT-ttaree  pintee.  The  Aeae- 
duet  that  hrincs  the  Water  mmi  Cirita  Veoohia ;  roar 
targe  slaftM.  The  SepnIobTal  17m,  in  tiie  Ooort  of  tbo 
Oapitol.  TbeAntkraePaMhigiOalledtheNoeeAIdrobMi* 
dlai;  twoeheeti.  Lg  PiUure anticke deOe groUe di  Ro- 
ma, 4^. ;  asisted  hj  F.  BartoU;  mnety-foat  ^tee,  I68C 
and  1706.  Lt  antieke  Lueerju  UpotekrtiU  in.  Roma^  169* 
and  1704;  one  hundred  and  nineteen  plates.  Antiquittint 
VtgiUaiiii  Codici»Jh»gmtHta  §t  pkfhtrm. 

nwtn  or  panrra  Arraa  vabiovs  MAeraaa. 

AJUr  R^adU. — A  set  of  frieui,  ml^Jeeti  from  the  Bi- 
ble, twelve  plates ;  another  set  of  fHeaes  fWun  the  same,  fif- 
teen plates ;  another  set  of  fHexes,  Insorlbed  LeonU  X.,  4  c. 
flffceen  plates ;  a  set  of  omamsnta  and  fignrM,  hiserlbea 
Parerga  €Uqm4  onuMunta  im  Vatkami,  ifv^  Nit|t-lhree 
plates. 

^fUr  CHidfo  /?om«mo.~Foinr,  sf  Jvpiter,  Man,  Mer- 
enry,  aad  Slaaa;  a  set  df  fHans  f  JapHer  fteluhiatliig  tbs 
•taata 
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J^A^  Laii{frameo,'—A  wi  of  Mfianl  plaiet  ^tlMLifa  of 
St.  Pstof* 

•nrata  Fuirra  aitib  takkovs  m astsm. 

AfUrRt^fuUe — Tb»  Adonttion  of  tht  Magi,  in  thne 
ibeeU. 

4/)(«r  (?itiiio  tUmano. — Jupiter  naTsod  br  Amalthea ; 
HjrlM  oanied  off  b j  Nyrapbi  \  SophoniBbft  Woro  MMd* 
aian ;  tho  Contiiieiioe  of  Seipio. 

Afttr  P,  F.  Mola,—SL  John  preoeding  Chrlat  in  tlM 
WifdeniMs. 
^     4/rtril^no.— Tho  Birth  of  the  Viigin. 

After  Nieoh  ^erreteni.— The  MftrriaM  of  the  Vixgin. 
^     Afitr  p.  da  Cortona. — Daniel  in  the  Lions*  Den. 

After  L.  Caraeei.—T]M  Virgin  And  infant  Chnst  in  the 
Cloada,  with  Sainte. 

4/ter  Ann.  Carooci— The  Family  of  Coriolanaf  at  hit 
Feet;  St  Charloe  Borromeo  led  by  an  AngeL 

tUBJBCra  FBOM  HIS  OWN  DBSIOlffa. 

St  Stephen  with  the  Crown  of  Martyrdom ;  St  Bernard 
enebaining  the  Devil ;  Theatre  erected  in  St  Peter's  for  the 
Canonisation  of  two  Saints ;  the  sepulohral  Monument  of 
Pope  Urban  VIIL,  Petr.  SancL  BartoL^  del.  etwcuLs  w 
•aeient  Mausoleum. 

BARTOLINI,  GioflEFFo  Maru,  an  Italian 
painter,  born  at  Imola  in  1657.  He  first  studied 
under  Passinelli,  whose  style  he  somewhat  im- 
itated. He  possessed  great  facility  of  execu^n, 
and  Lanzi  says  there  are  many  of  his  worlcs  in  th» 
churches  of  his  native  city  and  throughout  Ro- 
magna,  where  they  are  highly  esteemed.  He  died 
about  1730. 

BARTOLO,  DoMENico,  an  Italian  painter  who 
flourished  in  1436,  was  the  nephew  ana  disciple  of 
Taddeo  Bartolo,  and  greatly  improved  on  the  style 
of  that  master.  His  works  display  much  freedom 
from  the  dryness  of  former  artists ;  his  design  and 
perspective  are  better ;  his  compositions  are  execu- 
ted m  a  masterly  style,  with  the  great  ridmess 
and  variety  common  to  the  artists  of  his  school. 
Raffaelie  and  Pinturiochio,  while  painting  at  Siena, 
adopted  many  ideas  of  national  oostume^  and  per- 
haps some  other  particulars,  from  the  pictures  of 
Bartolo  in  the  Pilgrim's  Hospital. 

BARTOLO,  Taddeo,  an  historical  painter  of 
the  Sienese  school,  bom  at  Florence,  flourished  in 
the  early  part  of  liie  flfteenth  century.  The  diief 
merit  of  his  worlcs  lies  in  their  dignity  and  origi- 
nality. Some  of  his  pictures  still  exist  in  a  good 
state  of  preservation  at  Pisa,  Volterra,  and  Padua, 
i^ome  of  his  small  pictures  are  of  more  merit  than 
his  larger  works,  and  show  an  imitation  of  Am- 
bro^  his  great  prototype,  and  also  the  subdued 
and  agreeable  style  of  the  Sienese  sdiool.  He  died 
in  1436. 

BARTOLOMEO.    See  Breemberq. 

BARTOLOMEO,  Fra.    See  Porta. 

BARTOLOMEO,  Maestro,  an  Italian  painter, 
who  flourished  at  Florence  about  1236.  In  the 
church  of  the  Servi  in  that  city,  according  to 
Lami  and  Lanzi,  is  an  Annunciation  paint^  in 
1236,  still  in  good  preservation,  which  is  held  in 
the  highest  veneration.  It  possesses  much  orig- 
inality, and  is  inscribed  Ecce  Virgo  Concip&t 
Ac  The  same  religious  fraternity  have  other  an- 
eient  paintings  executed  in  the  tlurteenth  century, 
some  of  whidi  are  8tq>posed  to  be  by  this  artist. 
They  are  painted  on  panels  preparea  with  a  coat 
of  gypsum,  and  the  vcuiicle  of  color  was  the  white 
of  eggs. 

BARTOLOZZI,  Francesco,  a  celebrated  Flor- 
sotine  designer  and  engraver,  bom  in  1730 ;  was 


instructed  in  drawine  by  H^ghfort  Ferrettiyaa 
Florence,  and  studied  engraving  under  Joeaph 
Wagner,  at  Venice.  His  first  productions  were 
some  plates  after  Marco  Rioci,  F.  Zuocherolli,  and 
others,  engraved  while  in  the  employment  of  Wa^ 
ner.  His  principal  works,  however,  were  executed 
in  Englaw^  where  he  arrived  in  1764.  His  etch« 
ings,  after  drawings  of  the  most  eminent  painters, 
represent  admirably  the  fire  and  spirit  of  the  orig^ 
inals;  and  he  was  not  less  successful  in  the  ex- 
quisitely finished  plates  he  produced  in  the  various 
s^les  he  practised.  He  died  at  Lisbon  in  1813. 
Tnis  labonous  artist  has  left  an  immense  number 
of  plates,  the  principal  of  which  are  the  following . 

PLATM    WITHOUT    THB    NAMB    OF    THB    PAIHTSB,  ■OMS 
raOM  HIS  OWN  DBSlONt. 

Abnthftm  wad  the  Angels^  aa  etching ;  the  Mimde  of  tlie 
Manoa,  the  same ;  Job  AbandoQed  by  hii  Friends ;  Chaxw 
itv,  aa  oval,  iBsoribed  /fwe  feeit!  the  Origin  of  PniBttng; 
1787;  the  Viigin  mod  Infant,  eirenlar. 

PLATK0  APTHH  VAAIOU8  MAeTKBS. 

8t  Franeis  of  Sales  triamphing  over  Heresy ;  qfUr  Am* 
ieoni.  Rebecca  hiding  the  Idols  of  her  F  wier ;  Laooooo 
attacked  by  the  Serpents ;  a/?er  P,  da  Cortona.  St.  Lake 
painting  tiie  Portrait  of  the  Virgin ;  qfter  CarUarini.  The 
bust  of  Michael  Angelo.  The  Portrait  of  Annibale  Car- 
aoei ;  qfUr  a  drawing  by  him9e{f.  Roland  and  OUnpiaf 
Clylie,  eireiilar ;  <^fUr  An.  CaraeeL  The  Adalteren  befima 
Christ ;  qfter  Ago&f*  Caracei,  Prometheus  dcToored  bj 
the  Vnltore ;  after  M.  Angela:  The  Parting  of  Aehilles 
and  Chriseis;  Hector  taking  leave  of  Andromache;  Chri- 
seis  restored  to  her  Father;  the  Death  of  Dido;  Jupiter 
and  Jnno  on  Momit  Ida;  Venus  prssenting  the  Cestos  te 
Juno ;  Venus  attired  by  the  Qraoes ;  Tancred  and  Hermi- 
nia ;  Tancred  and  Clorinda ;  Shakspeare  crowned  by  Im- 
mortality; after  Cipriani.  The  Virgin  and  Infant ;  ajler 
Carlo  Lhlei.  Socrates  in  Prison;  Penelope  lamenting 
Ulysses;  Telemachos  and  Mentor  in  the  Isle  of  Calypso | 
Panlos  Emilias  edocating  his  Children ;  Coriolanas  ap- 
peased by  his  Tamily;  the  Interview  of  Edgar  and  Elfrida 
after  her  Mairiage  with  Athelwold;  ^er  Angelica 
Xatdfman.— The  last  plate  was  began  by  the  anfortanat* 
Mr.  Ryland,  and  was  finished  by  M.  Bartolotsi  for  the  ben- 
efit of  his  widow.  King  John  ratifying  Magna  Charta; 
tMer  Mortimer ;  the  companion  engraved  niraer  the  sama 
cucamstanoes.  The  Portrait  of  Carlo  Cignani ;  the  Poi^ 
trait  of  Pietro  da  Cortona ;  after  C.  MaratH.  ComeUa^ 
Mother  of  the  Gracchi;  oMer  B.  WeaL  Mmry,  Qneen 
of  Soots,  and  her  Son;  e^fUr  Zueekero.  A  colleetion  of 
Qems,  designed  by  various  artists^ngraved  by  BartoloMxL 
A  set  of  eight  subjects;  after  Ben.  CaetigUone.  A  set 
of  thirteen  plates  from  thepaintings  hj  Domenichino  ;  io 
the  cloister  of  Grotta  Ferrata.  Twenty-three  plalea 
making  a  part  of  eighty-one,  from  drawings  by  Guercino  , 
in  the  King's  colleetion.  A  set  of  Portraits  of  illustrioiM 
Persons  of  the  time  of  Henry  Vm.;  after  drawings  by 
Holbein.  Two  PortraiU  of  Henry  and  Charles  Braadon, 
sons  of  the  Bake  of  SaSblk ; .  after  two  miniatares*  by  Hot" 
beiny  exeoated  In  colon,  very  fine.  A  set  of  six  plates  | 
after  original  drawings  by  the  Caracei ;.  in  the  King's  ool- 
leotion,  m  imitation  of  the  drawings.  A  large  plate  of  the 
Death  of  Lord  Chatham ;  after  Air.  Cofiey.  Several 
pUtes  for  the  Shakspeare  QaUery. 

BARTSOH,  AnAM.  a  modern  YieimeBe  eiigT»- 
ver,  bom  in  1757.  He  was  principal  keeper  of  the 
Imperial  Gallery  at  Vienna.  He  publisned  that 
excellent  work  Le  P^intre  Qraveur^  torn,  2^ 
which  is  the  moat  reliable  aooonnt  of  prints  extant. 
He  execnted  for  this  work  a  aerie?  of  facsimiles  of 
extremdj  rare  etchings  hj  Dutch  and  Flemish 
artists  in  which  the  touch  and  spirit  of  the  orig 
inals  is  admirably  represented.  He  also  miblishSi 
a  catalogue  of  the  etchings  by  Rembranat  and  Iwi 
scholars,  which  exhibit^  (^reat  accnracy  and  Berne 
verance.  His  son.  Frederick  de  Bartsdi,  publishei 
in  1818,  a  Catalogue  RoMoimU  of  all  the  prints  by 
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Miiilhcr,  am(mnting  to  505  pieoM;  ftmong  them 
•re  the  following : 

VOBTmAITS. 

AduB  BwtMh.  John  Christimi  Bnukl,  painter.  A 
jWBf  Lady  In  a  N^hteafk,  1785.  Miebael  Wolcenni^ 
BUBlar.  Anionio  Allagri,  Corr^i;!^^;  qfter  Carlo  JmiraiH. 
lUdame  Tteida.  A  Girl  reading  by  Candlelight,  nid  to 
k  after  Guido.  The  Man^age  of  Alexander  and  Roxana ; 
after  Parmiggiano.  A  let  of  thirty-nine  plates,  in  imita* 
tm  of  the  drairittgi  of  eeTeral^maaters,  in  the  Imperial  isol- 
lietioB.  Twelre  itndiee  of  animals  j  after  J.  a.  Hoot; 
Irar  OB  eaeh  plate.  A  Traveler  pacing  a  Foreet,  with  a 
Boy  hoUmg  a  Lantern ;  engrared  in  the  manner  of  /?fm- 
irmdV.  The  Obeeqnies  of  Pnblini  Deeiua  Mas,  large  plate ; 
after  liubems. 

B  ARTSCH,  or  B  ARTASCH-Oodfrid,  a  German 
mgraTer,  who  executed  a  small  collection  of  prints 
Jh>m  the  pictures  in  the  gallery  at  Berlin.  He 
ilfio  enttm^ved  the  -following :  The  Holj  Family ; 
gfter  Van^kfck,  Meleager  presenting  the  Head  of 
ue  Boar  to  Atalanta ;  after  Rubens, 

BART.  Henrt.  a  distinguished  Dutch  engraT- 
er.  bom  about  1626.  His  style  resembles  that  of 
CorneHns  Yisscher.  There  are  sereral  plates  by 
him  of  portraits  and  rarious  subjects,  ezecntod 
Terr  neatly  with  the  grarer,  which  haTO  great 
merit  though  by  no  means  equal  to  the  works  of 
Ttisclier.  He  qsually  marked  his  plates  with  his 
nme.  and  sometimes  H.  B.  The  following  is  a 
fist  of  his  principal  works : 

rormAm. 

DM  and  Walther  Cralieth,  gfaaMatnten.  Adrian 
Heerchord;  1669.  Hleronymns  Tan  BiTornink.  Besld- 
eHw  Brasravs.  William  Joeeph  Baron  of  Ghent,  admiral 
of  Holland.  Romboni  Hngerbeets.  Anltins  Manlins  Ser- 
flriam  Boetlns.  Jaeobins  Tanrinns.  Ooont  John  de  Wald- 
rtein.  The  Dntohess  de  la  Yaliere :  maflced  H.  B.  fee, 
HvgD  GroUns ;  after  M.  Mirevelt.  Cornelias  Ketel,  paint- 
er; ie{pire.;>lii.r.  1659.  Jaeob  Backer,  painter ;  C7.  Ter- 
hwrf,  n{nx.  ,*  oral.  John  Sehellhammer,  pastor ;  Eaeth' 
mnt,  id.  John  Zas,  pastor ;  Chr.  Piereon  pins,  Jaebb 
Batiliere,  Predieaot;  Weeterbaem,  piiue.  A  mold  Qest- 
onnas.  Predicant ;  Weeterbaem^  pins.  Michael  Rnyter, 
idmiral ;  after  P.  Bel.  Admiral  Ylngh ;  after  B,  Van- 
der  ffeist.  Leo  Aitxema,  historian ;  fifier  John  de  Bcuin. 
Ooorge  de  Hey,  theologian ;  ajter  C.  van  THemen. 
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Keptnne,  emblematleal ;  Ff.  Bary^  fee,  Allegorioal  title 
Ibr  the  woHc  of  l»eo  van  Aiizema;  H.  Bary^  fee.  A 
Mother  suckling  her  Child,  withoat  the  name  of  the  painter. 
Two  Brolleriw ;  after  Brotcer ;  B.  Bary^  fec.y  withoat 
Oo  aame  of  the  painter.  A  Peasant  Family ;  after  Peter 
Aerteen ;  Hendrieh  Bary^  ae.  Summer  Mid  Antamn,  in 
<Rie  plate,  repreeented  by  two  Children,  one  holding  a 
haadnil  of  Com ;  after  Varuiyde  A  yoang  Woman  lean- 
kij;  on  a  Table  sleeping,  and  a  yoang  Man  laaghing ;  af- 
itr  the  mane.  A  yoang  Lady  sitting  at  a  Table,  with  a 
Hat  and  Feather;  after  Teriurg, 

HAS,  James  Phi  lip  lb,  a  celebrated  Parisian 
tnerarer,  bom'  in  1708 ;  studied  under  A.  Tardien, 
wbA  was  one  of  the  most  ingenious  painters  of  his 
time.  Ue  excelled  in  landscapes  and  small  fifr- 
ares.  which  he  touched  with  infinite  spirit  and 
nestness.  He  availed  himself  much  of  the  freedom 
and  &ctlity  of  etching:,  which  he  harmonised  in  an 
Kfmirable  style  with  the  ^aver  and  dry  point. 
His  reputation  gained  him  a  number  of  scholars, 
who  were  employed  in  advancing  the  plates  which 
be  aftemftuids  finished  and  published  with  his 
nsme.  He  died  in  1782.  Le  Has  executed  over 
t  hundred  plates  after  Teniers.  which  are  oopied 
with  uncommon  success.  His  plates  are  rery 
niimemis,  among  whidi  are  the  following^ 


The  Portrait  of  Rohert  de  Lorrain,  nalptor;  engrared 
for  his  reeepUon  into  the  Academy  in  1741.  The  Portrait 
of  P.  J.  Cases,  painter;  the  eamt.  1741.  Foar<— of  the 
Times  of  the  Day ;  the  EmharkaUon ;  after  Berghem. 
The  Environs  of  Qroningen ;  the  Environs  of  Oaelder ; 
after  RuyedaeL  David  Teniers  and  his  Family,' line t 
the  Works  of  Merer;  the  Prodigal  Sen,  fine ;  alargeFlem* 
ish  Festival,  with  Teniers  and  his  Familv ;  after  T'eniere^ 
fine.  The  Italian  Chase ;  the  Milk-pot ;  the  Boar-hnnt ;  q/& 
tei  Wouwerman*  Four  large  Bantings ;  after  van  Palenef 
fine.  The  Port  of  Messina ;  an  Italian  Landscape ;  oA 
ter  Claude  Lorraine ;  fine.  An  Italian  Sea-port ;  Flsb- 
»ermen  going  out ;  thirteen  of  the  Ports  of  France ;  aJter 
Vemet;  the  etchings  are  hy  Cochin. 

BAS,  or  BASSE,  Martin,  a  Dutch  engraver, 
who  flourished  about  1660,  and  engraved  some 
portraits  in  the  style  of  the  Wierizes. 

BASAITI,  Marco,  a  Venetian  painter,  bom  in 
the  Fiiuli,  but  of  Greek  parents ;  flourished  about 
1510.  He  was  a  rival  of  Gio.  Bellhii,  and  if  he 
did  not  equal  that  master  in  every  respect^  there 
are  some  things  in  which  he  surpassed  him.  His 
compositions  were  happier,  and  his  grounds  har- 
monized better  with  bis  figures.  According  to 
Ridolfl,  his  best  work  is  at  the  Certosa,  repre- 
senting the  call  of  Peter  and  Andrew.  There  is  a 
fine  picture  of  Christ  praying  in  the  Garden,  and 
Lanzi  mentions  favorably  a  Descent  fh)m  the 
Cross,  by  this  master,  at  Sesto. 

BASAN,  FRAN9oi8,  a  1  arisian  engraver,  bom 
in  1723 ;  studied  under  Stephen  Fessvd  and  Jean 
DanI16.  He  was  chiefly  occupied  in  printselling, 
and  published  a  Dicitancare  dee  Graveure  m 
1767.    Thefollowmgisalistofhisplates: 

Loais  XV .,  with  Diogenes ;  after  Le  Moine.  Cardinal 
Prince  de  Kohan.  Christophe  Xemena  de  St.  Philihert ; 
a/t«r  Le  Pevre.  Carle  vanloo.  An  Ecce  Bomo;  o/Tet 
Carawurgio.  .  St  Maariee  \  Baoohos  and  Ariadne ;  af 
ter  L.  CKordano.  Christ  tmaking  the  Bread ;  q/ter  Car^ 
h  DolcL  The  Card-players ;  an  Incantation  \  after  Ten- 
iere.  The  Oothio  Songster;  after  A.  Both,  The  Female 
Gardener ;  q/Z«r  Prae,  Miere, 

BASCHENIS,  EvARiSTO,  a  Bergamese  pahi^ 
er,  bom  in  1617  and  died  in  1677.  He  arran^ 
upon  tables,  covered  with  the  most  beratifiu 
doths.  all  kinds  of  musical  instmments,  mu- 
sical l)Ooks,  leaves,  boxes,  fruity  vases,  flowers, 
inkstands,  ic,  fi-om  which  he  painted  pictures  so 
exquisitely  executed  as  to  deceive  the  beholder. 
Lanzi  says  his  works  are  found  in  the  best  colleo* 
tions,  where  they  are  highly  priaed,  and  that  there 
were  eight  of  them  in  the  library  of  San  Giorgio, 
the  in{||enuity  of  whidi  was  highly  commended  by 
Zanetti. 

BASILI,  PtER  AN0i0L0,an  Italian  painter,  bom 
at  Gubbio,  and  died  m  1624.  He  studied  under 
Damtani  and  afterwards  RoncalH,  whose  delicate 
manner  he  adopted.  There  are  some  pieces  by 
him  in  the  choir  of  S.  Ubaldo,  highly  esteemed 
for  the  variety  and  grace  of  composition.  In  the 
church  of  S.  Msftziale,  is  a  picture  of  Christ  pray- 
ing, with  a  beautiful  portico  in  perspective,  and 
a  multitude  of  auditors,  which  Lanzi  say^  is  full 
of  energy,  variety  and  grace,  and  appears  to  have 
been  painted  in  competition ;  the  figures  are  small 
as  seen  in  the  conipoRitions  of  Albert  Dnrcr. 

BASIRE.  James,  a  London  engraver,  bom  in 
1740 ;  little  is  known  of  his  life.  He  executed  the 
following  plates : 

Captain  Cooir;  after  Hadgees  J.  Baeire^  $e.  1777. 
Ladr  Stanhope  as  the  Fair  Penitent;  aJter  B.  WUmfn. 
ml.    Lord  O«mdeo;  nfier  ReynoUU.    Oreetetand  Py- 
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ladei  bfelbn  IpBilMHia ;  itfUr*  WtH.  TIm  Field  of  the 
<Md0D  Oloth,  or  Uie  laterrieir  between  Hentfy  VIII.  end 
FniMie  I.,  after  the  pietoie  at  WindMr,  engraYed  ia  1774, 
the  largest  print  that  haa  been  engrafed  on  one  plate, 
about  twent7*aeven  inehes  hj  forty-eeven  htohee. 

BASSAN,  or  BASSANO.    See  Fonts. 

BASSANO,  Alrbsandro,  «  learned  gentleiiMa 
a&d  ftrchiteet  of  Paduft,  who,  ftooording  to  De  La 
Lande^  built  the  loggia  and  hall  of  the  Soiate 
House^  in  the  Square  of  the  Signory,  at  Padua. 

BASSANO,  Gesabb,  a  Milanese  painter  and 
engraver,  bom  about  1584.  As  a  painter,  we  have 
no  account  of  his  works,  but  he  engraved  the  fol- 
lowing plates :  The  Portrait  of  Gaspar  Asselius ; 
Bassamts,  fee.  A  Funeral  Frontispiece  of  Fraa- 
eesoo  Piooolonuni;  same  mark.  The  Kalivity; 
no  mark. 

BASSANO,  Leanoro,  an  Italian  historical  and 
portrait  painter  of  some  merit,  denominated  Cav. 
Leandro,  from  his  having  been  made  a  Knight  of 
the  Order  of  St.  Hark,  by  the  Doge  of  Venice. 
He  was  bom  in  1558  and  died  in  1632. 

B  ASSSN.  B.  VAV,  a  Flemish  painter,  who  flour- 
ifihed  about  1650.  He  painted  interiors  of  diurches 
and  other  public  edifices,  which  are  executed  with 
admirable  perspective  and  lively  coloring.  The 
^gures  in  his  pictures  are  frequently  by  eminent 
painters  of  his  time^  to  whom  he  returned  the 
compliment  b^  paintmg  architecture  in  their  com- 
positions. His  works  have  been  little  regarded 
when  caUed  by  his  name ;  but  prized,  when  as- 
cribed to  eminent  artists.  Neither  the  date  of  his 
birth  or  death  is  recorded. 

B  ASSSPORTS,  Fran 0B8  Maooa  lbnb,  a  French 
pamtress,  born  in  1701,  died  in  1780;  studied  un- 
der the  famous  Robert,  and  executed  some  ad- 
mirable sttbiects  of  natural  history,  in  water-col- 
ors. In  i/32  she  succeeded  Obnette  as  painter 
of  natural  history  in  the  royal  gutlens,  with  a 
«alary  of  one  hundred  pistoles  a  year.  She  also 
enmved  some  plates  for  the  Grozat  and  other 
collections.  We  have  by  her;  The  Martyrdom 
St  Fidelio  de  Sigpiaringa ;  after  P.  A,  AobeH. 
Diana  and  Endymion ;  ttfier  a  design  of  S^a^ 
tiano  Ooncd,  There  are  also  three  iMoks  of  flow- 
srs,  drawn  from  nature,  by  this  lady,  engraved  hj 

BASSETTI,  Marc'  Antonio,  an  eminent  Ver- 
onese historical  painter,  bora  m  1588,  died  in  1630. 
Ptudied  under  Felice  Riocio,  but  afterwards  visitea 
Venice,  where  he  became  attached  to  the  style  of 
rintoretto.  On  leaving  Venice,  he  went  to  Kome, 
where  Ve  remained  a  considerable  time.  On  re- 
turning ft)  Verona,  he  painted  several  pictures  for 
the  churches  and  public  edifices  of  that  city,  which 
are  mentioned  by  Ridolfl.  Among  them  is  a  pic- 
ture of  St  Peter  and  other  saints,  in  the  church 
i^f  S.  Tommaso ;  and  the  Coronation  of  the  Virgin, 
in  S.  Anastasia.  His  works  are  highly  esteemed, 
but  he  left  very  few,  it  being  a  maxim  with  this 
artist,  that  painting  ou^ht  not  to  be  practised  as  a 
mechanical  art,  but  with  the  leisure  which  is  be- 
stowed on  literature  for  the  sake  of  the  pleasure  it 
affords. 

BASSI,  Antonio,  a  reputable  Italian  painter, 
who  executed  in  the  church  of  S.  Giovanbattista 
of  Ferrara,  a  Repose  in  Egypt,  and  our  Saviour  at 
the  well  of  Samaria;  also  in  the  church  of  S. 
Olementino,  the  Vir^,  St.  Ann,  and  St  Jaocliim. 
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BASSI,  Francsboo,  the  Elder,  apainter  ofCrem 
ona,  born  in  1642,  died  about  1700.  He  acqniivd 
the  name  of  U  Cremoneee  da  PaeeL  from  his  excel* 
lent  landscapes,  which  were  touched  with  great 
spirit,  and  at  the  same  tune  suiBdently  finished. 
He  decorated  them  with  figures  and  anunals  tol- 
erably drawn,  and  neatly  punted.  Many  oi  hia 
works  are  m  the  private  collections  at  Venice. 

BASSI,  Francesco,  the  Younger,  a  Bologneea 
painter,  bora  in  1664,  died  m  1693,  and  studied 
upder  Pasinelli:  although  he  died  at  the  early  age 
of  twenty-nine,  he  left  some  works  of  great  merit 
in  the  public  edifices  at  Bologna,  the  best  of  whidi 
is  a  picture  of  St  Antonio  taken  up  to  Heaven  by 
Angels.  Bassi  was  a  distinguished  oopyiat  and 
imitator -of  Quordno. 

BAST,  Dominic  db,  a  Flemish  painter,  bora  at 
Ghent  in  1782.  He  was  an  amateur  painter  of 
landsc^mes  and  cattle,  and  also  of  marine  subjeote. 
in  which  he  excelled,  having  had  the  adiwitageof 
many  voyages  by  sea  as  a  meroba^t  Hlspictaiw 
are  chiefly  at  Qheat,  in  private  ouUectiona. 

BA6TARN0L0,  il,  or  Fibippo  Macsuoli,  m 
Ferrarese  piinter,  who  lived  about  1575,  is  de- 
scribed by  Lanzi  as  a  kamed,  correct  and  grawM 
artist.  He  was  not  so  well  skiDcd  in  perspeodve 
as  in  other  branches,  and  he  injured  his  repote- 
tion  at  flrsiL  by  desispung  figures  in  too  kige  piv 
portion.  His  second  manner,  however,  was  of  a 
grander  desigiL  and  more  atudied  coloring.  The 
foundation  (u  his  taste  is  drawn  from  the  Dossi ; 
in  force  of  cfaiaro-acuro^  and  in  his  heads,  h4  seema 
to  have  followed  Palma ;  hi  the  natural  flesh-tinta, 
he  approaches  Titian ;  and  firom  Veronese  he  ^^ems 
to  have  derived  the  magnificence  of  his  drapericB. 
He  executed  two  very  beautiful  altar-pieces,  r«- 
preaentioff  the  Annunciation,  and  the  GnidfixicHi, 
m  the  Church  of  Ges^.  The  Ascension,  at  the 
Cappucdni,  is  a  magnificent  work ;  and  an  altar- 
piece  of  the  titular  Saint,  with  half  figures  that 
seem  to  breathe,  at  the  Zittele  of  S.  &rbara,  m 
extremely  beautiftil.  Thia  artist  was  drowned 
while  bathing;  he  deserves  to  be  known  ,mor« 
generally,  beyond  the  limits  of  his  own  country. 

BASTARO,  GiufiBPPB  oel,  a  Roman  painter, 
who,  according  to  Baglioni,  flourished  about  1690L 
He  painted  several  pictures  for  the  churches  of 
Rome,  the  most  admn^  of  which  is  the  Aasump* 
tion  in  S.  Maria  Maggiore.  In  S.  Girolamo  n 
a  Descent  from  the  Cross,  and  the  Death  of  Si» 
Jerome. 

BASTIANINO.    See  Sbbasti ano  Filippi. 

BATRAROHUS,  an  andent  Lacademonian 
architect,  who,  according  to  Pliny,  erected  in  con- 
junction with  his  countryman,  oanrus,  at  their 
own  expense,  certain  tunnies  at  Rome,  whidi  wer« 
afterwards  enclosed  by  Octavius.  Not  being  al- 
lowed to  inscribe  their  names,  they  carved  on  the 
pedestals  of  the  columns  a  lizard  and  a  fit)^  whidi 
mdicated  them. 

BATTEM,  Gerhabd  van,  a  Dutch  landscape 
painter,  who  practised  from  1650  to  1700.  Hia 
subjects  are  mountainous  landsoipes,  with  travel- 
ers or  banditti,  and  huntins  pieces.  Several  of  hia 
pictures  are  somewhat  in  uie  style  of  Rembrandt. 

BATTONI,  PoMPBo,  an  Italian  painter,. bom 
at  Lucca  in  1708,  acoprding  to  Lanxi  and  Ka^er. 
He  was  the  son  of  a  goldsmith,  and  was  intended 
by  his  father  for  that  business  \  but  after  work* 
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n^  at  it  some  time  he  relinqoiabed  it  mA  under 
tlte  patronage  of  some  eminent  ft-ienos  at  Lucca, 
he  was  sent  to  Rom%  where  he  studied  under  Se- 
bastian Conca  and  Agostino  MasoeoL  His  plea»- 
iD»  style  of  coloring,  and  the  agreeable  expression 
df  his  head&  gained  him  much  popularity,  and  his 
works  were  h^d  in  considerable  estunation  through* 
oot  Europe.  It  was  fortunate  ft>r  the  r^utation 
aad  SIIO0M8  of  Battoni  that  he  lited  at  a  period 
when  the  arts  wei«  hi  a  very  low  state  in  ItaW. 
Meogs,  his  only  rival,  and  his  superiofr,  was  chiefly 
employed  m  Spain,  and  Battoni  was  the  only  pahvt^ 
m  bk  Rome  of  the  least  pret«isions,  and  oonse- 
fwntly  met  with  great  encouragement  He  was 
nore  employed  In  portraits  than  historical  works, 
aMhottgh  there  are  several  of  his  pictures  in  the 
poblie  edifices  at  Rome,  in  S.  Maria  Maggiore  is  an 
altar-piece  of  the  Annunciation ;  in  the  pavilion  at 
MeateCaviJlo  are  ftv«  pictures,  one  of  which  is  con- 
aidand  his  best  performance,  represjnting  Christ 
^▼iag  the  keys  to  St  Peter;  and  in  the  Ghurdi 
M  S.  Girokmo,  there  is  a  Madonna,  with  saintn 
ind  ai^els.    He  died  at  Rom^  in  178 /• 

BAUDET,  drioraitf,  an  eminent  French  en- 
^tavar,  bom  at  Blols  «bout  162D.  He  first  stud- 
ied at  Paris,  bat  afterwards  went  to  Rom^  and 
seBOM  to  have  adopted  the  style  of  0.  Bloemart  in 
In  earliest  pfaites,  whidi  are  executed  entirely  with 
Ifae  graver.  On  returning  to  Paris,  he  altmd  his 
,  and  calling  in  the  assistance  of  the  point, 


eiecQted  his  best  works,  which  nearly  approach 
tbe  style  of  John  Baptist  Poilly.  His  subjects 
an  wdl  chosen,  and  are  from  the  works  of  some  of 
the  most  eminent  Italian  and  French  painters.  He 
was  a  member  of  the  Roytd  Academy  of  Paris, 
where  he  died  in  1691.  The  foUowmg  are  his 
pnodpal  works: 

rownAtrm, 

f9f&  CleiBeiit  IZ.  ChftvlM  Perrautt ;  Carol  L*  Brum, 
KKT^  1665;  SUf.  BaudeL  te.  Acad.  Reg.  Piet.^  4^ 
Mun^  Diaek«n  «  Portamoiitli,  u  Velitti  eareasliig  a  Dove ; 
M.  Giuear,  pinx. ;  St.  Ba,*uUtt  9eufy.    Buit  or  the  Bm- 

C  Adrian,  Aram  the  Antlqae;    S.  Baudet^  «&,  1678. 
of*  Roman  Laity i  SU.  Baudet,  1660. 

scBJBOTa  Arm  VAatooa  uAtmma, 

The  Virgin  teaehing  the  Infant  Jeetts  to  reed ;  the  Wem- 
■B  of  Samaria ;  foor  plates  of  the  Loves  of  Venus  end  Ad- 
onis ;  engraved  at  Borne  In  1672 ;  four  eironlar  plates  of  tbs 
fser  Bemeoti;  after Albano,  1695.  The  dsMi  Christ  on  the 
Kofeas  ef  the  Virgin  Mary ;  The  Stoning  of  Stephen ;  after 
Amu  Cmtmod.  1677.  Adam  Mid  Bve;  ^fter  D&nuni' 
dtUe;  rery  fiiie.  The  Nativity;  after  j.  Blandiard. 
The  ffoly  'Family;  six  Landsoapes;  ajter  8.  Bourdam^f 
nead.  Six— Of  the  great  Slaireaae  at  VersaiUesi  qfter 
Lt  Bnm;  that  ef  the  eelling  is  engraved  by  C.  Simmon' 
eon.  The  Tribate  of  Honey ;  t^ter  VaUniiru  The  Com- 
monioa  of  the  Primitive  Cluristians ;  c^fler  C.dela  JP^feee. 
Moeei  Ueading  on  the  Crown  of  Pharaoh ;  Moses  striking 
thiRoek;  Uie  WorshlpplBg  the  Golden  Oaif;  the  Holr 
Faaifly ;  Venos  fepcetne ;  daked  1666 ;  (bar  graad  Landt- 
Nspee;  dedicated  to  the  Prinee  of  Conde;  dated  1684. 
Poor  other  grand  Landseapesj  dedloatad  to  the  King  of 
Waaee ;  after  N.  Potieein. 

BATJDOUIN,  S.  R..  a  French  amateor  engrav- 
er, ud  an  officer  in  the  Guards.  He  engrayed 
Fome  plates  of  battles,  after  the  pictures  of  C%arle8 
Parried  ;  a  set  of  small  landscapes  after  Michau 
and  others ;  and  a  set  of  etchings  from  his  own 
designs,  representing  the  military  exercise  of  the 
French  infantry. 

BAUDUINS,  Anthony  Francis,  a  Flemish 
punter  and  engraver,  bom  at  Dixmude  in  1640 ; 
itudied  painting  under  F.  A.  Tandermenlen,  but 


fluhaemiefltly  devoiad  hhusetf  cntively  to  6BmT 
hig.  His  |mnts  are  chiefly  after  desigmi  by  Tail 
dermeulen,  and  are  etched  In  a  free  bold  style,  with 
cood  effisct  He  died  at  Paris  in  1700,  aged  60. 
His  works  are  as  follow: 

8iz  LaadnapeSi  with  Figares  i  mlddle-slied  plates.  Six 
large  Laadnapes;  dedieated  to  P^  (is  CAampaj7i«-  Bight 
Lanilseapes,  with  Buildings.  Two  Stag-hants ;  one  dedi 
eated  to  the  Marmnie  dt  Lawfoie,  A  large  Laadaeape, 
iciihtbe  aarohorthe  Ki^g  to  Vlneenness  dedicated  to 
Ch.  Xje  Brum.  A  large  LandsoaPOf  with  the  Queen  going  to 
Versaines ;  dedieated  to  the  Duke  de  NoaiOee,  Siz  Views 
ef  Towns  hi  Franee.  Two  Views  of  Veraailleai  as  it  waa 
and  as  it  is.  View  of  the  Castle  of  Vinoeanos.  View  of 
the  Palaee  of  FonUinbleaui  two  sheets.  Two  Views  of 
Gardens  in  Italy ;  t^fter  4^  Getioele, 

\TD.  BAUR)  John  Wm.,  a  German  paintar 
>f>^#  and  engraTcr  of  considerable  note,  bom  at 
Strasburg  in  16(X).  He  studied  under  Brentel,  and 
before  long  surpassed  his  instructor.  On  leayine 
that  master,  he  went  to  Rome,  where  he  remained 
seTcral  years,  and  painted  views  of  that  city  and  en- 
virons, with  snuul  figures,  neatlv  touched,  which 
were  much  admired.  His  pencil  is  ver^  neat  and 
spirited,  aad  his  coloring  warm  and  glowing^  though 
his  design  is  not  very  correct  The  Prince  Gios- 
tiniani  gave  him  his  protection  $  as  did  also  the  Duke 
di  Braodano,  who  gave  him  apartments  in  his  nal- 
ace.  As  an  engraver,  he  was  quite  distinguisned, 
and  executed  a  great  number  of  prints  fh>m  his 
awn  designs,  the  best  of  which  are  from  the  Met- 
amorphoses of  Ovid.  They  are  slightly  etched, 
and  finished  with  the  graver  in  a  very  spirited 
style,  resembling  that  of  Gallot  In  1637  he  left 
Rome  and  went  to  Venice,  where  his  works  were 
greatly  admired.  He  afterwards  visited  Vienna, 
and  was  employed  bv  Ferdinand  III.,  in  whose 
service  he  died  in  16«),  ag^d  40.  The  foUowii^ 
are  his  principal  prints : 

Portrait  of  Dsa  Paolo  Qiordaao  II.,  Onfaio  Dnea  di 
Braooianos  oval;  dated  1636;  soaroe.  AsetofHahUi- 
ments  of  different  Nations,  with  his  Portrait;  eighteen 
prints.  A  set  of  Battles ;  entitled  Capriei  di  vane  hai- 
aillie!  fifteen  prints.  Another  set  m  Battles;  foorteen 
prints,  with  the  title.'  A  sat  of  Laadsoiyss,  aoioag  whioh 
are  the  Four  Blemeals;  twelve  prints.  Twentj  of  Bat* 
Use,  for  the  History  of  the  Belgio  War ;  by  F.  Strada.  The 
Metamorphoses  of  Orid ;  one  Aundred  aad  Hfty  prints,  pab- 
liahed  at  Vienna  after  hii  death,  hi  1641. 

BAUB)  NiGOLA0,  a  Dutch  painter,  bom  at 
Harlinmn  m  1767,  died  in  1822,  the  son  of  An- 
thony Baur,  a  portrait  painter.  He  painted  land- 
scapes and  views  of  cities,  also  moonlight  and 
winter  scenes,  and  was  very  successful  in  marine 
views.  Two  of  the  latter  were  purchased  by  the 
King  of  Holland  in  1807,  and  placed  in  the  Mu- 
seum. There. are  many  of  his  works  throughout 
Holland,  and  he  is  considered  one  of  the  best  of  the 
modem  Dutch  marine  pamters. 

BAUREIKFSIND,  asoROB  William,  a  Ger- 
man painter  and  eoagraver,  bom  at  Nuremberg. 
He  went  to  Copenhagen  and  learned  the  art  of  en- 
graving under  John  Martin  Priesler;  In  1759,  he 
obtainnl  the  grand  prisse  from  the  Royal  AcBdony 
of  Copenhagen,  for  sn  engraving,  the  subject  of 
which  was  Moses  and  the  burning  Bush.  In  1760, 
Frederick  V.  of  Denmark  appointed  him  to  aooom-f 
pany  the  Scientific  Expedition  to  Arabia,  in  which 
service  he  died  in  1763.  He  made  the  designs  for 
the  fconea  rerum  mUuraliuM  of  Forskal.  In  the 
"  Vojages  of  Niebuher  in  Axabia^'*  are  many  plates 
engraved  after  his  designs. 


BAUS. 

BAUSA,  Oregorio.  a  SpaaiKh  historical  paint- 
er of  some  eminence,  Wn  at  Mallorca,  near  Val- 
encia,  in  1596.  He  studied  under  Francisco  Ribal- 
ta,  and  executed  the  principal  altar-piece  in  the 
church  of  St.  Filippe  at  Valencia,  representing 
the  martyrdom  of  that  saint;  also  several  pic- 
tures in  the  monastery  of  Los  Trinitarios  in  tnat 
eity.    He  died  in  1656. 

BAUSB,  John  Frederick,  a  modem  German 
engraver  born  at  Halle,  in  Saxony,  in  1733.  He 
is  .said  to  have  learned  the  art  without  the  instruc- 
tion of  a  master,  and  to  have  imitated  the  admira- 
ble style  of  J.  G.  Wille.  His  plates  are  chiefly  ex- 
ecuted with  tlu»  •;raver,  which  he  handled  with  mat 
purity  and  fresnness.  He  died  at  Weimar  in  1814. 
He  executed  a  coasiderable  number  of  plates,  ac- 
cording to  Nagler,  the  following  of  which  are  the 
principal : 

The  Good  Homewife ;  <{/ter  G.  Dow ;  dedicated  to  J. 
O. Wille.  TheOldCk>ofidMite;4^«riCu;^<9i(:y.  Artemisa; 
after  Guido.  VenoB  and  Cupid ;  after  Carlo  CignanL 
Miehael  Ehiiieli ;  qfter  B.  Dentur;  a  mesiottnto.  Tliree 
ApostloB ;  tyter  Caravaggio ;  etcliing.  DamOD  and  Ma* 
•idoro.  sabjeot  from  Thomson ;  a  moonlight ;  qfter  Back. 
The  Repentaiioe  of  St  Peter;  after  Dietriey.  The  Sao- 
riflce  of  Abraham;  after  Oeeer.  The  Head  of  Christ ; 
after  Gmdo.  The  Magdalene ;  firom  a  drawing  by  Bach^ 
qfter  BaUoni.  Bust  of  a  Girl ;  ^er  Oreuxe.  Bust  or 
a  Giri,  with  a  Basket  of  Roses;  f^er  Neteefur.  La  net- 
Ite  Rnsee ;  qfter  ReynoULa,  Cupid  feeling  the  Point  of  an 
Arrow ;  after  Menge. 

BAYSU.  T  SuRiAS.  Don  Francisco,  a  mod- 
em Spanish  painter,  bom  at  Saraffossa  in  1734, 
died  in  1795.  He  was  instructed  oy  an  obscure 
painter  of  his  native  city,  and  having  gained  the 
premium  at  the  Academy,  he  was  allowed  a  pen- 
sion to  enable  him  to  visit  Madrid,  where  he  en- 
tered the  school  of  Antonio  Qonzales  Velasques. 
His  own  merit  and  the  discernment  and  libenlity 
of  Raffaelle  Mengs,  the  principal  painter  to  the 
Ring,  recommendra  him  to  the  patronage  of  Charles 
in.,  who  employed  him  in  the  Prado,  and  in  the 
palaces  of  Madrid  and  Araiyuez.  He  also  painted 
several  pictures  for  the  churches,  among  which, 
those  of  the  life  of  St.  Bruno,  at  the  Carthusians,  are 
considered  his  best  works.  Bayeu  profited  much 
by  the  advice  and  instruction  of  Mengs.  In  1765. 
he  was  received  into  the  Academy  at  Madrid,  and 
in  1788,  according  to  Bennudez,  was  made  painter 
to  the  King.  He  had  a  brother  named  Don  Bay- 
mond  Bayeu,  bom  at  Saragossa  in  1746 ;  studied 
under  his  brother,  and  assisted  him  in  his  fresco 
works.    He  died  in  1793. 

BAZIN,  Nicholas,  a  French  ehgraver,  bom  at 
Troyes,  in  Champagne,  in  1636;  studied  under 
Claude  Mellan,  and  estaolished  himself  at  Paris  as 
an  engraver  and  print-seller.  He  worked  chiefly 
with  the  graver,  in  rather  a  stiff,  dry  manner,  and 
published  sevenl  plates  executed  partly  by  nim- 
sel^  but  chiefly  by  the  younger  artists  whom 
he  employed.  The  following  are  his  principal 
works : 

POBTBAITS. 

MwUme  Helyot,  sa  abbess ;  Baxln^  dd.  ei.  §eul,  1686. 
Madame  Guyon,  a  oelebrated  visionarr.  J'ohn  dn  Hooa- 
say  de  Chaillot,  a  hermit  Father  Bmaanel  Magnan. 
Father  Anthony  Veijns,  a  Jesnit;  J.  P.  CanVf  pinx. 
John  Crasset,  a  Jesuit  St  Franois  Xavier.  St  Ignatins 
de  Loyola,  founder  of  the  Jesuits.  Louis  XIV.,  on  lione- 
back;  N,  Baxin,  ee.  1682.  Louis,  Dauphin  of  Fnoeei 
after  Martin,  N.Baxin.    1686. 

VABIOVa  SUBJaCTS. 

The  Poftnit  of  the  y iiglA.    The  AnnniMiiatfaw.    Ohriit 
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'  erofwned  with  Thomi.    The  Crudfixion.    St  Jerome 

;  St  Peter,  two  plates;    qfter  Liehtry.    St  Fraaeis  reoeiv* 

ing  the  StigmaU ;  after  Baroccio.    St  Isabelhs  foondraei 
,  of  the  Abbey  of  Longehamps;  after  Ph.  de  Oitami 
,  St  Ann  teaehlng  St  Elisabeth  to  lead;  St.  Marr,  of  1 
I  and  St  Zoiima;  qfter  Le  Brun,    The  Virgin  Mary 

ling  the  Infant ;  ^er  Correggio.    Two  Ladies^  one  gofang 
'  into  a  Bath;  qfter  J.  Dieu, 

BAZZANI.  GiuflRppB,  an  Italian  pamter,  bom 
at  Roggio  in  1690,  aooording  to  Lanzi ;  studied  un- 
der Gio.  Canti.  His  talents  were  superior  to  thoM 
of  his  master,  and  were  well  cultiTated.  Lanzi 
says  he  studied  the  works  of  Rubens  at  Mantua, 
and  followed  his  style.  Many  of  his  finesoo  paini- 
inffi  are  at  Mantua,  and  in  the  oonTents  in  its 
Tidnity,  composed  in  an  admirable  style,  and 
painted  with  great  freedom  and  spirit  He  was 
director  of  the  Academy  at  Mantua,  wherQ  he  died 
in  1769. 

BAZZIAGALUVE.  or  BSZZIGALUVA,  Er- 
go lb,  an  engraver  of  Florence,  or  Pisa  (for  he 
is  described  as  of  both,)  flourished  about  1640. 
Bartsch  describes  seren  H  his  prints,  and  Brulliai 
several  others. 

BSALE,  Mart,  a  reimUble  Sn^^ish  portrait 
pamtress,  bom  in  Saffblk  in  1632,  and  the  dangfi* 
ter  of  a  clergyman.  Manifestinff  a  great  inciin>» 
tion  for  the  art,  she  was  placed  nmler  Sir  Peter 
Lely,  and  soon  gained  distinction.  She  copied  aer* 
era!  portraits  by  Vandyck.  by  which  she  aoanired 
a  purity  and  sweetness  oi  coloring  which  diatin- 
guish  her  portraits.  Being  of  an  estimable  char- 
acter and  very  agreeable  manners,  she  was  pat- 
ronized by  many  of  the  most  distinguished  persona 
of  her  time,  and  lived  in  great  respectability.  Her 
Husband  was  also  a  painter,  but  of  little  note.  She 
died  in  1697. 


XPlorXRT  BEATRICI,  Niccolo,  an 
JAD  Jl3JLjinent  French  engraver,  bom  wdL 
Thiontille,  in  Lorraine,  a))out  1500.  He  went  to 
Rome  while  quite  young,  and,  from  the  dates  of 
his  plates,  must  have  lived  there  from  1532  to  1562L 
His  style  resembles  that  of  Agostino  Venemno. 
His  works  are  inferior  to  those  of  that  master,  and 
are  principals  valued  for  their  subjects.  H« 
marked  his  plates  vrith  one  of  his  monograms,  or 
the  letters  N.  B.  F.,  or^  N.  B.  L.  F.  Heineken 
has  inserted  in  his  Dicttonaire  det  Ariisiet^  after 
the  prints  known  to  be  by  this  master,  a  list  of 

those  marked  with  a  B  on  a  die,  thus,  (uW^  tat 

these  are  much  superior  to  the  others,  and  are 
probably  by  Bartel  Beham,  under  whose  artide 
they  vnll  be  found.  The  following  is  a  liajt  of 
most  of  his  works: 

roanArrs. 

Buft  of  Pioi  m.,  iimribed  NieoHaue  Beatriehu  Lot^ 
ringuo,  Ao.  Popo  Paul  III.,  aa  oyoI,  inioiibod  PmuL  III. 
Pont.  Pope  Paul  IV. ;  datMl  166&  Pope  Pine  V.  Hen. 
tj  II.  Kingof  Fraaoe ;  marked  with  the  monogram  K.  B.  i 
Lot./,  1668.  Another  Portrait  of  Heniy  II.;  dated  1656L 
Hippolita  Ooniago.  John  Valverdns,  Spaniard.  DottJ«i- 
an  of  Aitttria,  an  oval,  on  a  monvment ;  inecribed  Oencr* 
aU  deOa  iMrha,  The  Qenealo^  of  the  twelve  llni  Bm- 
perors  and  Bmpreem,  with  their  ]^oitrait%  from  medala; 
twoiheets.  The  Kingi  of  Poland,  in  medaUiont ;  insoribed 
Regee  PolnnuB. 

avBJBcre  or  sacud  histobt. 

Cain  kiUinff  Abel;  innribed Frairieidium  AheHe,  A. 3. 
gx.  1540.  N.  B.  P.  Joeeph  explaining  the  Dream ;  q/& 
<«r  Rqfr<ieUe;  maiked  with  the  monomm,  N.  B.  F.,  aiid 
hi*  name ;  oneqfhie  beet  piaiee.  The  Katirity  of  the  VIxw 
gin;  qfter  Baeeio  BandmelUi  hieoribed  NicolttUi  Bee^ 
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inau»  rutiittii  tt  Jormu  tuU  &re.  Th«  AnniuioUtioii ; 
nh  tb*  DMiM  of  M.  Angdo  and  BeatricL  TIm  Ador- 
t^UihbUM^l  €JUrParmiggiaM,N.B.L.F,  Tli« 
H«ljr  Fvailj,  with  St.  John ;  Jtrom,  Muiiaiij  pinx.  iVi- 
taliiai  Beutricius  Lotharingiu^  inddity  «^c.  Th«  Good 
SuunUn;  MiefuU  Angdo^  int.  Chrut  oo  the  Monnt.of 
Oiim;  o^r  TVtion,  fiuirite<i  iV.  ^.  P,  The  Craeiflx- 
ioQ,  with  the  Virsu^  MftgcUlene,  and  St  John ;  with  the 
^m  and  Moon  on  eeoh  arae ;  Mueianiu  Brixianusj  ino. 
Svc9^n»  BealricUUy  «f^.  ere.  The  Mater  Dolorosa;  o/*- 
^r  ilfi&We  Angela,  N.  B,  Romm.  1547.  The  taking  down 
fmiB  the  Cross;  after  Circignani;  maxked  B:  BonuB, 
Christ  deliTering  the  Souls  from  Pargatorj;  with  the 
ftsues  of  RapulU  arid  BtatrieL  The  Ascension ;  after 
RaffuUt^  with  his  cipher.  1541.  The  Converaion  of  St 
Palil;  M.  Angela^  otnx^^  ^.,  maihedN.  B.  St  Michael 
•rsreonunf  the  Etu  Spirit ;  <{fler  RafaelU  i  marked  N. 
B.  L.  The  Virgin  seated  on  a  Throne,  distribnting  Roe- 
vwi;  inscribed  iVicotaitf  Beairieiu»t  «^e.  exe*,  ovtL  The 
Craai  worshipped  all  over  the  world ;  arohed  plate,  marked 
tnth  the  monogram,  N.  B.  F.,  and  inscribed  Crux  iUuttrU^ 
K  lOLTii.  The  profit  Jeremiah ;  (^fter  3f.  Angela ; 
nth  names  of  painter  and  engraver.  St  Jerome  kneeling 
lefoie  a  Cruetfix ;  after  TVlum ;  marked  N.  C.  L.  F.  St 
Eliubeth,  Queen  or  Bnngaxy,  rsUeTing  the  distressed ;  of' 
ter  MiaiaiUK  The  Last  Judgment ;  t^/Ur  M.  Angela,  Dap 
Ifd  1362.    In  nine  sheets. 

SUBJECTS  OP  PaerANB   HISTOBY. 

Ike  Saerilloe  of  IphigMiia ;  on  the  altar  is  inscribed  /aA- 
trone;  it  is  marked  N.B.L.  F.  Ganymede,  inscrioed 
UmumUm  Ju9eni»t  (f>c. ;  the  Fall  of  Phaeton,  retouched 
bj  Beatrici;  Titius  devoured  bj  a  Vulture,  Ant,  Salam- 
aaehOf  ex.  Silcnus  carried  bj  children,  N.  Bealriee,  fee. ; 
the  ]>ream  of  Haman  Life,  emblematical  subject ;  Shoot- 
ing si  a  Target ;  ajfer  Michael  Angela*  Vertumnos  and 
hMBona;  o/Zer  Pontormo.  Beaaon  combatting  Love; 
ytcr  B.  BandineUi;  with  his  cipher.  A  Combat  between 
ire  Mem  and  five  Wild  Beasts  i  ct/lerGtulioBomuno.  1532. 
Thi  Battle  of  the  Amasons;  tifter  a  baeeo  relievo;  in- 
wibed  Amazonum  pugna^  c^c.  1659.  The  Battle  of  the 
Bssii;  after  the  baeea  relievo  of  the  Aroh  of  Constantine; 
■siked  N.  B.  and  inscribed  Tlabula  Marmora,  4^,  The 
Eaperor  Tn^jan  Triumphant;  qfter  a  baseo relievo  1560. 
The  Pantheon  of  M.  Agrippa;  marked  N.  B.  F.  The 
Tbaqile  of  Fortune ;  alter  a  drawing  by  RaffaeUe ;  marked 
vHh  the  monogram,  N.  B.  F.  The  great  Oiicus ;  marked 
N.  Beatrizet  Loiaringi^;  two  sheets.  The  Front  of  the 
FanMse  Paiaee;  after  the  design  of  M.  Angela,  1548. 
Slstse  of  Moees;  after  M.  Angela;  inscribed  Moyeie  in- 

Su,  (^e.  Statue  of  Jesos  Chnst ;  ajter  M.  Angela  ;  with 
name.  Equestrian  Statue  of  M.  Aurelius.  1558.  Stat- 
es of  a  Philosopher  reading';  ineeribed  Anoarimene*,  cf»c. ; 
the  plate  was  afterwards  retouched,  and  the  Philosopher 
chssgBdintoStPanL  The  Castle  of  St  Angelo.  The  Siege 
sad  taking  of  ThionviUe ;  Nic.  Beatrizet  Lotaringaef  in" 
eaa.   15&. 

BEAU,  Pierre  Adrien  le,  a  French  engraTer, 
was  boro  at  Paris  in  1744^  and  executed  several  por- 
traits, md  other  subjects,  among  which  are : 

Louis  XVX  King  of  France.  Marie  Antoinette,  Queen 
of  FrsDoe.  Louis  Philippe,  Duke  of  Orteans.  Hyder  AH ; 
efUr  J.  Year.  Madlle.  de  Rancour,  aetreasi  Abbe  Ter^ 
ny,  eomptroUer  of  finance  under  Louis  XV.  A.  R.  J. 
Tir^  comptroller  under  Louts  XVI.  Necker,  director  j 
tffiasaees  under  Loois  XVL 

BEAUBRUN,  Henrt,  a  French  portrait  paint- 
er of  merit  wa.4  born  at  Amboise  in  1603,  and 
Jied  at  Paris  m  1677.  His  brother.  Charles  Bmu- 
bron,  who  was  bom  in  1605,  distinguished  him- 
self in  thi*  same  branch  of  art,  and  died  in  1692. 

BEAUDOUIN.  Pierre  Antoine,  a  French 
minifttare  portrait  painter  of  some  merit,  was  bom 
It  Paris  in  1719,  and  died  in  1769. 

BEAULLEU.  Sebastien  Pontaulet  de,  a  cel- 
dirated  French  military  architect,  engineer,  and 
fidd-manshal  under  Louis  XIV.  He  publishe4 
plans.  TiewB.  and  details  of  all  the  sieges,  battles, 
kt..  of  that  monarch,  to  which  he  annexed  lectures 
^  the  art.    lie  died  about  1674. 
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BEA  CTMONT,  Cav.  Claudio,  a  pwnter  of  Tu* 
rin,  bom  in  1694.  After  studying  some  time  in 
his  native  city,  he  visited  Rome,  where  he  applied 
himself  to  copying  the  works  of  Raffaelle,  Giii<k>, 
and  the  Caraoci.  He  seems  to  have  thought  little 
of  the  Roman  painters  of  his  tim&  except  Trevi- 
sani,  whose  manner  he  followed  in  the  vigor  of  his 
coloring.  On  returning  to  Turin,  he  was  employed 
in  decorating  the  Royalpalace,  wtiere  he  painted  in 
fresco,  in  the  library,  various  symbolical  subjecta 
relative  to  the  Royid  Family  of  Sardinia ;  and  in 
the  other  apartments  he  represented  the  Rape  of 
Helen,  and  the  Judgment  of  Paris.  In  the  Gniesa 
della  Groce,  is  a  fine  picture  of  the  Descent  from 
the  Cross.  The  King  of  Sardinia  conferred  on 
him  the  honor  of  kni^thood,  in  whose  service  he 
died  in  1766. 

BEAUMONT,  Claude  Etienne,  an  eminent 
French  architect,  bom  at  Besan9on  in  1757.  He 
went  to  Paris  at  an  early  age,  and  placed  himself 
under  the  instruction  of  Dumont,  professor  in  the 
Academy.  After  finishing  his  course,  he  entered 
the  office  of  Couture,  who  was  commissioned  to 
continue  the  construction  of  the  Madeleine  Church. 
B..  perceiving  that  his  new  master,  in  modifying 
the  original  plan,  had  dis^nsed  with  the  rules  of 
art,  deemed  it  his  duty  to  inform  him,  for  which  he 
was  discharged.  He  immediately  published  a  let- 
ter as  coming  from  Dulin,  an  eminent  architect 
lately  deoeas^,  containing  a  iust  criticism  on  the 
new  p!an  of  the  Madeleine,  which  was  suppressed 
by  the  order  of  the  coundl,  at  the  instigation  of 
Baron  de  Breteoxl,  protector  of  Couture.  On  the 
erection  of  the  new  department  at  P^^nsj  B.  was 
attached  as  ardiitect  to  the  Bureau  of  Domains, 
and  merited,  by  his  seal  and  talents,  the  esteem 
of  the  Administration.  He  constmcted  the  Palais 
de  Justk»,  the  House  of  the  Sisters  of  Charity,  the 
Institution  for  the  Deaf  and  Dumb,  and  the  Hall 
of  the  Tribunal,  which  last  was  pronounced  by  a 
connoisseur,  the  most  perfect  edifice  which  had 
been  erected  by  the  autnorities  since  the  revolu- 
tion. The  government,  having  decided  to  convert 
the  Madeleine  into  the  Temple  of  Glory,  ordered  a 
competition  of  plans.  The  plan  of  B.  was  preferred 
by  the  architectural  class  of  the  Institute,  but  his 
enemies  reversed  the  decision  by  showing  that  he 
had  appropriated  his  principal  ideas  from  the  letter 
of  Dulin,  without  knowing  that  \ke  was  the  au- 
thor, and  they  adjudged  the  prize  to  another  archi- 
tect. B.,  having  disproved  the  charge  of  plagiar- 
ism brought  against  him^  obtained  an  indemnity 
of  10,000f.,  but  the  chagrm  he  felt  at  being  so  un- 
justly deprived  of  the  honor  of  attaching  his  name 
to  so  grand  a  monument  consigned  him  to  the 
grave  soon  afterwards.  Among  other  works,  the 
Theatre  of  the  Varieties  was  built  after  his  de- 
signs.   He  died  at  Paris  in  1811. 

BEAUMONT,  Pierre  Francois,  a  Parisian  en- 
graver, bora  about  1720 ;  executed  several  plates 
after.  T.  Breughel  and  Ph.  Wouwerman  : 

Tluree  Views  in  Flanders ;  <^er  BreugheL  The  An- 
sel appearing  to  the  Shepberds;  the  Tnirety  Traveler; 
Knnning  at  the  Ring;  the  Swimmers;  Cavalry  defiling; 
Halt  of  Cavalij;  uie  Blacksmith;  cifter  Wouwerman, 
Fonr  Hunting  Pieces;  after  N,  N,  CoypeL 

BEAUMONT,  Sir  George  Howland,  was  bora 
in  1753,  and  died  in  1827.  Descended  from  an 
ancient  and  illustrious  house,  he  has  rendered  his 
name  still  more  illustrious  by  his  liberal  patron- 
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tge  of  irt  md  imblic  manifloeiioe.  He  wm  «  grMtt 
lover  of  the  nae  arts,  and  •cqnired  oonsiderable 
skill  in  painting  soenes  from  nature.  Pilkington 
nays,  '*  In  his  landscapes  there  is  less  of  the  fine, 
fresh  glow  of  nature  than  mirht  be  ezpecsted  from 
the  himd  of  one  trained  in  uiat  academy,  yet  he 
had  the  soul  and  eye  of  a  painter;  his  scenes  are 
finely  imagined,  anil  there  are  glimpses  of  gran- 
deur, but  little  that  was  wrooriit  out  in  the  spirit 
of  the  conception.  He  was  deficient  in  the  priicti- 
cal  skill,  wldch  hts  fine  fortune  hindered  him  from 
acquiring  from  that  rough  old  teacher,  necessity.'' 
He  deliffhted  in  the  society  of  artists,  and  the  walls 
of  his  house  in  GrosTenor  Square  were  corered 
with  some  of  the  choicest  works  of  Claude,  Wil- 
son, and  Reynolds.  He  was  one  of  the  principal 
founders  of  the  British  National  Gkdlery.  When 
Parliament  were  debating  the  propriety  of  buying 
the  Angerstein  OoHection  for  £60,000,  he  advoca- 
ted the  measure  witn  enthusiasm,  and  exclaimed. 
**  Buy  this  collection  of  pictures  for  the  nation,  ana 
I  will  ^ve  you  mine.''  And  this  he  nobly  did,  not 
in  the  form  of  a  bequest,  but  he  transferred  them 
at  once  as  soon  as  the  galleries  were  prepared  for 
their  reoepUoa,  with  the  exception  of  one  little 
gem,  with  him  a  household  go^  which  he  retained 
till  his  death.  This  picture  was  a  landscape  by 
Claude,  with  figures  representing  Hagar  and  her 
child,  and  he  was  so  much  attached  to  it  that  he 
took  it  with  him  as  his  constant  traveling  compan- 
ion. When  he  died,  it  was  sent  to  its  place  in  the 
Gallery.  Such  instances  of  noble  generosity  fbr 
public  benefaction,  deserve  to  be  held  in  grat^l 
remembrance,  and  to  be  written  in  ^  letters  of  gold 
on  enduring  marble,"  for  the  imitation  of  mankind. 
Sir  GkiOfge,  in  a  letter  to  Lord  Dover  on  the  sub- 
ject of  the  purchase  of  the  Angerstein  collection, 
speaking  of  the  benefit  which  a  country  derives 
from  the  possession  of  the  best  works  of  art  says : 
"  My  belief  is  that  the  Apollo,  the  Venus,  the  Iao- 
coon,  &c.,  are  worth  thousands  a  year  to  the  coun- 
try that  possesses  them.** 

BEAUVAIS,  Nicholas  Dadphin  de,  a  Parisian 
engraver,  bom  about  1687;  studied  under  John 
Audran/and  gained  considerable  reputation.  He 
probably  resided  some  time  in  England,  as  he  en- 
graved part  of  the  Dome  of  St  Paul's,  cfier  <Sftr 
Jamea  ThomkilL  He  had  a  son  named  Charles 
Nicholas  Dauphin  de,  who  was  bom  in  1764.  stud- 
ied under  his  &ther,  and  executed  several  plates. 

The  Virgin  with  the  Inflmt  Jesna,  apon  »  Pedestal,  with 
teveral  Saints  below;  qflerCorreggio,  St.  Jerome;  after 
Vandyek.  Mary  Magdalene  in  the  Desert;  after  B, 
LuUi;  for  tde  Crosat  oolleotion.  Baoohos  and  Ariadne; 
afUr  N.  Poueein.  Capid  stealing  Jupiter's  Thonder; 
after  Le  Sueitr.  The  Burning  of  Jsneas's  Ships,  and  their 
Metamorphoses  into  Njmphs ;  the  Comnuiion,  a  Subject 
from  the  Life  of  ufineas ;  after  Coyp^  The  B«8urreotion ; 
the  Four  Seasons ;  four  plates,  engrared  eoqjointly  witli 
Dteplaees ;  ojter  P.  J.  Cazes.  The  Desoent  of  the  Holy 
Ghost ;  All  ^nts ;  after  J.  Andre.  Monument  in  honor 
of  WilUam,  Earl  Cowper. 

BEAUVALLET,  C.  Nicholas,  a  French  sculp- 
tor of  considerable  eminence,  bom  at  Havre  in 
1749,  and  studied  under  Pijou.  In  1784  he  was 
appointed  keeper  of  all  the  works  of  sculpture  in 
the  Chateau  of  Oompidima ;  and  some  remarkable 
works  which  he  executed  for  the  hal!  of  the  Guards 
commenced  his  reputation,  and  procured  him  ad- 
mission to  the  Koyal  Academy  of  Painting  and 
Sculpture  at  Paris  in  1780.  at  a  time  when,  like 
most  artists,  he  espoused  the  cause  of  the  revolu- 


tion.  During  these  tunes,  he  executed  maay  boata 
and  statues  of  the  principal  leaders  and  patripte^ 
some  of  which  were  multi[^]ied  prodigiousl^f'  m 
plaster,  and  procured  his  admission  mto  the  various 
popular  societies,  and  ^ve  him  a  high  place  in  the 
administration  of  pubbc  works,  and  finally  brought 
him  so  near  the  guillotine,  that  he  thought  it  pra 
dent  to  retire,  ana  devote  himself  ezdusivelj  to  the 
cultivation  of  his  profession.  Among  his  most 
esteemed  works  are  a  statue  of  Narcissus,  one  of 
Pomona,  one  of  Susanna  in  the  Bath,  and  one  of 
QenenA  Morean.  His  works  are  said  to  be  rery 
moeftil,  but  defective  in  character  and  ezpressiofi. 
He  succeeded  best  in  the  grand  style,  wrought  with 
great  facility,  and  the  French  regret  that  so  much 
of  his  time  was  lost  in  politics.    He  died  in  1828. 

BEAUVARLET,  James  Firmin,  an  eminent 
modem  French  engraver,  bom  at  Abbeville  in  1733. 
He  visited  Paris  while  young,  and  was  instructed 
in  the  art  by  Charles  Dupuis  and  Laurence  Can. 
His  first  productions  w«*e  in  a  free,  bold  style,  and 
these  are  preferred  to  those  more  hi^y  wrought 
plates  which  he  afterwards  engraved,  although  th^ 
are  executed  witAi  ^reit  neatness  and  delicacy w^ 
The  following  are  his  principal  plates : 


The  Abbe  NoUet ;  qfter  La  Tour,  Bdme  BonefaardoB, 
•ontpfeoir ;  after  Drouai*,  1776.  Jean  Baptist  Poqueliii  de 
Houere ;  after  S.  Bourdon,  The  Marqais  de  Pomb«l  | 
q/2er  Rodin  and  Vemet,  Catherine  Piinoea  de  Qallsia; 
medallion.    Prince  Ferdinand  of  Branswick ;  Ae. 

xSVBjacTi  Arran  vabxovi  MAaraB* 

Lot  and  hit  Daoghteri ;  Suaona  and  ibut  BMen ;  P«r- 
fleos  combating  Phineoi,  ghowa  the  Head  ef  Medusa;  Aois 
andOalatea;  the  Judgment  of  Paris;  thcRapeof  Earopa; 
tbe  Rape  of  the  Sabines;  after  hue.  Qiordano.  Susanna 
and  the  Elders;  after  ChdAo  Cagnaei.  TheSewen;  ^ttr 
Chudo;  TefyhighlT  finished.  ThelneredolityofThoniaa; 
qfter  Calabreee,  Venos  lamenting  the  Death  of  Adonis ; 
tjher  A.  7\avhit  called  Veroneee.  La  Bosoe;  t^fUr  C. 
Vega,  The  BoaMe  Surprise;  after  Oer.  Doww,  The 
Fisherman ;  after  H.  Carre.  The  Trie-trao  Players;  the 
Bagpiper;  after  Teniere,  The  Borgomaster;  after  0»- 
tade.  'Diana  and  Aeteon;  ^fter  JRoUenhammer,  The 
Bathers;  the  Trap;  the  Dreamer;  Capid  chained  bjtba 
Graces ;  q/ter  Boucher,  The  Children  of  the  Count  de 
Bethone;  after  DrouaU,  Le  Colin  Maiilaid;  e^fter 
Pragonard.  The  Chastity  of  Joseph;  after  NaiHer. 
Susanna  and  the  Elders;  The  Offering  to  Venvs;  TIm 
Offering  to  Ceres ;  after  Vien,  A  Subject  from  an  An- 
tique Painting  of  the  Herealanenm.  Cupid  Iwlding  his 
Bow;  La  Confidence;  Xa  Sultana;  Lecture  Espagnoles 
ConTcrsation  Espagnole ;  after  C.  VanUfo.  Telemnefana 
in  the  Island  of  Caljpso^  qfter  Raoux,  The  Tbilet,  and 
the  Betvm  from  the  Ball;  two  companions;  qfUsr  De 
TVoy.  Seven printo  of  the  History  of  Esther;  after  J, 
P.de  Troy, 

JIl^BEGOAFUMI,  Domenico,  called  ATica- 
JLI  RiNO,  an  eminent  Italian  painter,  sculptor, 
and  engraver,  horn  at  Siena  in  1484.  When  a  bojj 
he  was  employed  m  watching  sheep,  but  manifest- 
ing an  indination  for  art,  he  was  removed  from 
thAt  humble  station,  and  placed  under  an  indiffer- 
ent painter,  called  Capanna,  but  afterwards  under 
Giovanni  Antonio  Veroelli.  He  subsequently  vis- 
ited Rome,  where  he  studied  the  works  of  Angelo 
and  Ralfaelle;  and  on  returning  to  Siena,  pro- 
duced several  admirable  works,  both  in  sculpture 
and  in  painting,  particularly  a  number  of  bronze 
statues  and  bas-reliefs ;  and  the  celebrated  mosaic 
•  of  the  pavement  of  the  cathedral  of  Siena,  which 
has  been  engraved  by  Andrea  Andreani,  He  ahw 
painted  several  pictures  for  the  churches,  both  in 
oil  and  in  distemper.    Zani  denies  that  he  cvez 
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mgnend  on  wood ;  bat  he  executed  some  plates, 
oocii  elehed  and  with  the  graver  only,  which  show 
considerable  abQitv.  He  was  living,  according  to 
LaasL  in  1551.  He  sometimes  marked  his  prints 
with  his  name,  Micarino^fe,^  and  sometimi^  mth 
his  monogram.  The  following  are  his  principal 
works: 

TuaUm  TTl.  Pontifez  Maximal ;  wlkboiit  a  nanM.  1615, 
a  plaie.  An  Old  Mao  Standing,  and  a  Toong  Man  lying 
dMm  ;  MiettrinOffec  ;  a  plate.  Tbree  Academy  Figarw; 
WTthBOtaaame;  a  plate.  The  NatlTity;  after  THtian; 
a  woedaa  eat,  fine  The  Vii|pn  embraciag  ue  infiuit  Je- 
0»;  a  woeden  cat,  (kree  tints.  St.  Peter  holding  a  Book 
aad  thB  Kejra ;  a  wooden  eat,  in  c^iaro-ecuro.  St  Philip 
bakling  a  Book  and  a  Croes  ;  do.  8L  Andrew,  with  htt 
Cniae;  do,  A  Phikwipher,  with  a  Oloak,  sitting;  do.  6t 
Jerooie  kneelbig  befon  a  Craoifiz;  a  wooden  eat  Ten 
enlueeto  of  Alehymj,  on  the  fiiat  ii  iiMeribed  M«earinu9 
de  SUaU  instnior, 

BEGC^JtUZZl,  Francesco,  an  Italian  painter, 
bom  in  the  Friuli,  studied  under  Pordenone,  ana 
Mlowed  his  style.  Ridolfi  mentions  many  repu- 
table works,  both  in  oil  and  in  ft-esoo,  by  tnis 
master,  in  the  chiHdies  and  convents  at  Trevigi ; 
one  of  the  best  was  the  picture  he  painted  for  the 
Franciscans  at  Oonigliano,repre8entuig  St.  Francis 
receiving  the  Stigmata,  with  several  Skints. 

BBGFRRA,  Oaspar.  an  eminent  Spanish 
painter,  8cn|ptor,  ar*d  arcniteet  bom  at  Baiza,  in 
Andalusia,  in  1520,  died  in  1570.  The  patronage 
bestowed  on  the  arts  by  Philip  IL,  induced  him  to 
visit  Rome  at  a  time  when  Michad  Angelo  was  in 
the  aenith  of  his  ftme,  and  Palomino  says  he 
stodM  under  that  master.  On  his  return,  he  was 
taken  under  the  protection  of  the  Emperor,  and 
execated  several  works  in  fresco  in  the  palace  at 
Madrid,  which  were  greatly  admired.  He  became 
<me  of  the  first  reformers  of  the  Spanish  school, 
by  introducing  a  superior  style,  founded  <m  that 
>of  Buonarotti.  His  designs  are  very  rare,  and  are 
highly  esteemed  for  the  great  care  he  bestowed  on 
them.  EQs  diief  work  as  a  sculptor  is  a  statue  of 
the  Tir^.  made  by  order  of  bis  patroness,  Isi^ 
belia  de  Valois.  He  exercised  the  three  arts  in  the 
srreen  of  the  cathedral  of  Astorga;  and  in  the 
Church  of  the  Scalze  Reali  at  M ^b*id,  he  Erected 
the  great  altar  with  two  orders  of  oolumns,  and  a 
vaiiety  of  sculptures  much  admired.  As  an  archi- 
tect he  only  practised  the  ornamental  parts.  Many 
of  his  works,  according  to  Bermod^  are  in  the 
public  edifices  at  Madrid,  Astorga  and  Zamora. 

BEGHON,  J.,  a  French  engraver,  flourished 
about '1670 ;  executed  several  plates  of  landscapes 
in  a  clear,  neat  manner. 

BECKER,  Philip  Ghristoprisr,  a  celebrated 
entETAver  of  dies  and  precious  stones,  was  bom  at 
Coblenta  about  1675.  He  was  successively  ap- 
pointed engraver  of  medals  to  the  Emperors  Jo- 
seph I.,  and  Charles  VI.,  of  Austria,  the  latter  of 
whom  conferred  upon  him  titles  of  nolnlity.  Peter 
the  Gi«at  also  invited  him  to  St  Petersburg  to 
en^crave  the  Imperial  seals  and  new  dies  for  his  coin. 
Having  called  upon  the  Emperor  one  day  while  he 
was  at  dinner,  the  Csar  ordered  a  cover  to  be 
broo^ht  and  made  him  dine  with  him.  The  merit 
>f  this  artist  consists  in  the  exquisite  design  and 
imish  of  his  works.  He  enji^raved  coats  of  arms 
with  wonderful  precLiion.  some  of  them  of  the 
imallest  siae  and  ver}'  complicated.  He  died  at 
Tienna  in  1750. 

BECKER.  Philip  Jacob,  a  German  painter, 


bom  at  PIbnsheim  in  1759.  He  was  an  excelleoEl 
■diolar;  went  to  Italv  in  1776,  where  he  resided 
some  years ;  acquired  a  thorough  knowledge  of 
art,  and  returned  to  his  native  country,  where  he 
was  taken  into  the  service  of  his  sovereign,  Charles 
Frederick,  Grand  Duke  of  Baden,  whose  portrait 
he  painted,  and  those  of  the  ducal  fhmily.  who  ap* 
pointed  him  his  court  painter,  director  or  his  Gal- 
lery, and  instructor  to  his  children.  B.  painted 
landscapes,  portraits,  and  animals  with  equal  fv 
dlity.  He  painted  the  portraits  of  many  eminent 
personages  of  his  time.  One  room  in  the  Gallery 
of  Carteruhe  is  devoted  to  his  works,  among 
which  are  a  great  many  exquisite  drawings  and 
studies.  He  was  very  eminent  as  an  instructor, 
and  some  of  the  most  distinguished  modem  Qet' 
man  artists  studied  under  him.  He  was  a  man  of 
estimable  character,  and  died  universally  beloved 
m  1829. 

BECKET,  Isaac,  one  of  the  earliest  English 
DK^ssotinto  engravers,  bom  at  Kent  in  1653 ;  was  • 
apprenticed  to  a  calico-printer,  but  becoming  ac- 
quainted with  Lutterel,  who  had  made  some  pro- 
gress in  the  art,  he  learned  from  him  the  process 
and  executed  a  number  of  plates,  of  whidi  the  fol* 
lofring  are  the  principal : 

POBTaAITB. 

Sir  Godfrey  EneUer ;  from  a  piotiire  by  him^f.  ChariM 
II. !  Jamee,  Bake  of  Toik  ;  q/ter  KntlUr.  Henry,  Dnke 
of  BntUn ;  after  T.  Hawker.  The  BuoheeB  of  Gnf ton ; 
Charles  Melford ;  after  Wieeing.  Sir  Peter  Lely ;  Se  ipse, 
pins.  George,  Pnnoe  of  Denmaik ;  Henry,  llord  Bishop 
of  London ;  John  Maitland,  Duke  of  Laaderdale ;  after 
Riley.  Christopher,  Earl  of  Albemarle;  a/ter  Murray 
George,  Doke  ot  Bnokingham ;  t^fter  Verhelet.  Henry, 
Dnke  of  Norfolk ;  Beeket,  fecit  et  exe.  Thomas  Cart- 
wright,  Lord  Bishop  of  Chester ;  very  soaiee.  Lady  Wil- 
liams; ftill  lehgth.  Adrian  Beverlaad;  drawtf  from  a 
statue. 

scsJECTs  Airaa  vauous  MAsraas. 

The  Virgin  Mary  aad  St  Joseph,  with  the  infant  Jesos 
asleep,  with  two  Angels ;  without  the  name  of  the  painter. 
Time  cutting  the  Wings  of  Lore ;  the  same,  J.  Beeket^  exe. 
A  Landsoape,  with  a  Shepherd  sind  Shepherdess ;  J.  Bede- 
et^  tse.  Tne  Dutoh  Schoolmaster;  tifter  Hemekerk.  The 
Village  Barber  Surgeon ;  after  J.  LmgUback. 

BEGKMAN,  Sir  Martin,  an  English  amateur 
painter,  who  lived  about  1685.  He  studied  under 
John  Wyck,  while  that  artist  resided  in  England, 
and  was  distinguished  for  his  searpieces  and  ship- 
ping. He  was  engineer  to  Charles  n.,  and  de- 
signed the  fortifications  of  Tilbury  Fort,  and  the 
works  «t  SheemesB. 

BED  AS,  a  Gre^  sculptor,  who  flourished  about 
(122  Olvmp^)  B.C.288.  Pliny  says  he  was  the 
pupil  of  Lysippus,  and  the  brother  of  Laippus. 
Among  his  works  is  the  statue  of  a  man  in  pro- 
found adoration,  of  which  the  Adoring  Boy  at  Ber- 
lin, according  to  Visconti  and  BOtticher,  is  a  faith- 
ful copy. 

BEDEL,  Pierre,  a  rejputable  French  architect, 
who  flourished  about  1558.  He  went  to  Spain, 
and  executed  there  a  lyimber  of  good  works,  men- 
tioned by  Bermudez.  The^  are  the  Aqueduct  of 
Teruel;  the  celebrated  Mma  or  Breakwater,  at 
Daroca ;  and  the  church  at  Fuentes  de  Ebro'.  in 
the  Gothic  style.  He  also  restored  the  cathedral 
and  the  Dominican  church  at  Albarracia,  where  he 
died  in  1567. 

BEDUSCHI,  Antonio,  an  Italian  painter,  bom 
at  Cremona  in  1576 ;  studied  under  Campi,  and 
imitated  his  style.    P.  Carasi  praises  two  pictures 
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minted  by  him  in  his  twenty-sixth  year,  for  their 
promise  of  future  excellence ;  one  is  the  Stoning 
of  Stephen,  uid  the  other  a  Pietft  for  St.  Sepolcro, 
in  Piacen^a.    He  was  living  in  1607. 

BEECHET,  Sir  William,  an  English  portrait 
painter  of  considerable  eminence,  was  bom  at  Hur- 
ford,  in  Oxfordshire,  in  1753.  He  was  originally 
intended  for  the  legal  profession,  but  an  acquaint- 
ance which  he  formed  with  some  of  the  students 
in  the  Royal  Academy  served  to  develope  his  taste 
for  art,  and  in  1772  he  was  admitted  as  a  student 
of  that  institution.  His  first  objects  of  study  were 
the  works  of  Reynolds ;  after  which  he  practised, 
and  then  studied  from  nature.  Some  of  his  ear* 
liest  works  are  the  portraits  of  Dr.  Strachey, 
Archdeacon  of  Norwich,  and  his  family ;  the  Chev- 
alier Ruspini  and  his  fkmily ;  and  the  Duke  and 
Duchess  of  Cumberland ;  that  of  the  Ruspini  fam- 
ily isisupposed  to  be  the  first  the  artist  exhibited 
at  the  Royal  Academy.  From  London.  Beeehey 
'  went  to  Norwich,  where  he  began  painting  small 
conversation  pieces,  in  the  manner  first  practised 
by  Hogarth,  and  afterwards  by  Zoffany.  Five 
years  after,  he  returned  to  the  metropolis,  where 
he  soon  became  generally  known  and  extensivdy 
employed.  In  1793  he  was  elected  an  Associate 
of  the  Royal  Academy,  and  the  same  year  painted 
a  full  length  portrait  of  Queen  Charlotte,  who  ap- 
pointed him  her  portrait  painter.  In  1797  he  was 
elected  a  Royal  Academician.  In  1798  he  paint- 
ed his  large  composition  representing  a  Rieview 
of  the  Horse  Guards  by  Ring  George  III.,  the 
Prince  of  Wales,  and  the  Duke  of  York,  whwh  is 
now  in  Hampton  Court,  and  is  esteemed  one  of 
Beechev's  best  works,  and  sained  him  the  honor 
of  knighthood.  Soon  after  thl%  Beeehey  painted  a 
set  of  portraits  of  the  royal  princesses  for  the 
Prince  of  Wales,  and  then  a  series  of  whole-lcn)?th 
portraits  of  the  royal  &milv,  for  the  Gothic  Pal- 
ace, then  erecting  at  Kew.  I'here  is  also  an  apart- 
ment at  Frogmore  Lodge,  entirely  decorated  with 
portraits  by  his  hand.  Besides  the  liberal  pat- 
ronage of  the  royal  family,  Beeehey  enjoyed  a 
very  large  share  of  public  patronage  and  support. 
His  portraits  are  almost  numberless,  many  of 
which  are  of  a  very  high  cl  ass  of  excellence.  Those 
of  the  King,  Prince  of  Wales,  and  Duke  of  York, 
in  the  picture  before  mentioned,  evince  a  power  of 
handling,  and  breadth  of  effect  as  well  as  an  ac- 
curacy of  resemblance,  which  deserve  groat  praise. 
In  his  jx)r traits  of  men,  he  seems  to  have  been 
deeply  imbued  with  a  command  of  character  and 
expression ;  and  in  those  of  ladies,  grace  and  beau- 
ty are  ever  pervading.  Of  the  former,  may  be  in- 
stanced those  of  Nelson  and  Lord  St.  V'incent ; 
and  of  the  latter,  those  of  Afiss  de  Yisine,  Miss 
Rudd,  and  Miss  Lushington  as  a  Bacchante,  are 
eood  specimens.  Beeehey  executed  but  few  works 
besides  portraits.  Among  his  other  productions 
was  a  picture  of  Iris  bearing  to  Sommus  the  com- 
mand of  Juno  to  warn  Alcyone,  by  a  dream,  of 
the  fate  of  her  husband  Ceyx.  painted  on  his  first 
arrival  at  London.    He  died  in  1839,  aged  86  years. 

BEECK,  Jan.  a  Flemish  painter,  bom  at  Looz; 
was  a  monk  of  the  convent  of  St.  Lawrence,  near 
Liejre.  of  which  he  became  the  abbot  in  1509.  He 
pnintod  the  greatest  number  of  the  pictures  in  the 
church  of  his  convent,  and  is  considered,  after  the 
brothers  Van  Eyck.  to  be  the  nn^st  eminent 
%mong  the  ancient  painters  of  Liege.  He  lied  in  151C. 
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BEEKERK.  Hermann  Walter,  a  Duteh  paint 
er,  was  bom,  according  to  Nagler,  at  Leeuwarden 
in  1756.  He  studied  under  J.  van  Dregt,  and 
painted  several  good  pk^ures  for  the  Town  Hail 
of  his  native  place. 

BEERESTRATEN,  A.  van,  a  Duteh  pamtw 
of  much  merit,  who  isBupposed  by  van  Eynden  to 
have  studied  in  Italy.  His  marine  views  are  full 
of  striking  effects,  the  water  painted  in  a  most  ad*> 
mirable  manner^  and  appearing  to  move  on  the 
canvass.    They  represent  Duten  and  Italian  sea- 

Sorts,  but  are  very  scarce.  The  Gallery  at  Dre»- 
en.  and  the  Museum  at  Amsterdam,  possess  some 
of  the  best;  and  M.  le  Brun  paid  1600  livres  at 
Paris  for  one  of  ^e  works  of  this  artist. 

BEEK,  David,  an  eminent  Dutch  portrait  paint- 
er, bora,  according  to  C.  de  Bie,  at  Delft  in  1621, 
though  others  as^rt,  that  he  was  a  native  of  Am- 
heim,  in  Gueldorland.  He  studied  under  the  great 
Vandyck,  and  was  the  most  successful,  if  not  one 
of  his  ablest  scholars.  Charles  I.  favored  him  with 
his  patronage,  and  he  was  appointed  to  instruct 
the  Prince  of  Wales  and  Duke  of  York  in  drawing. 
His  pencil  was  remarkably  rapid,  which  occa- 
sioned the  Ring  to  say  pleasantly,  while  sitting  for 
his  portrait,  that  he  believed  he  could  paint  while 
riding  post  After  passing  several  yearn  in  Eng- 
land, he  visited  Sweden,  whew  he  was  received 
with  distinction  by  Queen  Chnitina,  who  appointed 
him  her  principal  painter  and  chamberlain.  Not- 
withstanding the  nattering  protectx>n  he  received 
from  the  Queen,  his  desire  of  revisiting  his  native 
land  prompted  him  to  solicit  permission  to  return 
to  Holland,  which  he  with  difficulty  obtained,  un 
der  a  promise  to  return.  His  attachment  to  his 
native  country  prevented  his  fulfiUing  his  engag<&- 
ment,  and  he  died  at  the  Hague  in  1656. 

BEELDEMAKER,  JeHN,  aDutch  painter,  bom 
at  the  Hague  in  1636.  It  is  not  recorded  under 
whom  he  studied ;  bat  he  gained  distinctkm  by  his 
Huntings  of  the  Boar  and  Stag,  which  are  treated 
with  grcAt  ability,  and  nainted  with  a  suitable  fire 
and  spirit  They  are  frequently  seen  in  England, 
usually  of  small  dimensions. 

BEELDEMAKER,  Francis,  a  Duteh  historical 
and  portrait  painter,  the  son  of  John  B.,  bom  at 
the  Hague  in  1669 ;  studied  first  under  his  father, 
but  preferring  another  branch  of  the  art  he  was 
placed  under  William  Doudvns,  an  historical 
pai  nter  of  considerabl e  note.  He  improved  so  rap- 
idly under  his  instructk>n,Ahat  before  long  he  de- 
termined to  visit  Italy,  and  while  at  Rome  was 
very  assiduous  in  the  study  of  the  works  of  the 
great  masters.  After  several  years,  he  returned  to 
Holland,  where  he  met  with  great  employment  and 
gained  considerable  reputation.  He  was  admitted 
a  member  of  the  Academy  at  Hague,  and  died  in 
1717. 

BEER,  Joseph  de,  a  Duteh  pamter,  bom  at 
Utrecht  in  1550,  studied  under  Francis  Floris,  and 
painted  history  with  some  success.  He  was  pat- 
ronized by  the  Bishop  of  Toumay,  for  whom  be 
painted  several  admirable  pictures.  He  died  in 
1596. 

BEERIN6S.  Grboobt,  a  Flemish  pamter  bom 
at  Malines  in  1500;  studied  in  Italy,  where  he  ac- 
quired a  fine  taste ;  produced  some  good  pictures 
of  landscapes  and  architectural  ruins»  and  miefat 
have  mined  trreat  distinction,  but  he  fell  into  indo* 
lence  and  dissipation,  and  died  in  1544 
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BEESTEN,  A.  H.  van,  a  Dutch  painter  of  por- 
trmita  and  baan-relievi,  in  which  he  is  said  to  have 
exodled ;  hut  being  a  pian  of  great  modesty,  he 
soflfered  others  to  profit  bj  his  Ulents. 

BEG  A.  GoRXBuns.  a  Dutch  painter,  bom  at 
Haeriem  in  1620,  studied  under  A<u-ian  Ostade,  and 
became  the  ablest  painter  of  his  school.  His  pic- 
tures, like  those  of  Ostade,  represent  Dutch  peas* 
ants  regaling  and  amusing  themselves,  and  the  in- 
teriors of  Dutch  cottages.  These  subjects  are 
treated  with  a  most  humorous  delineation  of  char- 
acter ;  and  his  works,  though  not  equal  to  the  ad- 
nirable  productions  of  Ostaae.  have  sufficient  merit 
to  rank  him  amoi^  the  most  interesting  artists  of 
his  oountrr,  and  are  deservedly  plarad  in  the 
choicest  collections.  After  some  years,  he  fell  into 
a  dissipated  course,  and  became  so  depraved  that 
his  fii&wr,  a  sculptor,  named  Poter  Begeyn.  dis- 
owned him.  whence  he  changed  his  name  to  Bega ; 
his  earlier  pictures  being  marked  with  one,  and  his 
latter  worin  with  the  other.  Whatever  may  have 
been  his  conduct  in  the  earlier  part  of  his  hfe,  his 
death  was  occasioned  by  a  circumstance  which 
proves  that  his  profligacy  had  not  extinguished  the 
affections  of  his  heart  A  young  person  to  whom 
be  was  fondly  attached,  ana  whom  he  was  about 
to  many,  was  attacked  by  the  pli^ne,  which  vis- 
ited Holland  in  1664.  Though  every  one  aban- 
doned her,  yet  Bega  remained  by  her  side,  and  con- 
tinned  the  most  assiduous  attention  eyen  to  the 
last  moment.  He  caught  the  infection  and  died, 
seed  44.  As  an  engraver,  he  has  executed  about 
thirty-ftve  etchings  touched  with  great  spirit  and 
ingenuity.    Among  Uiem  are  the  following: 

An  iniNioror  aa  AIohooM,  with  three  Pee— nti,  one  with 
e  Ooblet  in  his  Hiuid;  a  sketch  of  two  Peasants  and  a  Boy; 
the  interior  of  a  Batch  Cottage,  a  Man  with  a  Pitcher  in  his 
Sand,  with  another  Peasant  with  a  Woman  and  a  Child, 
Ims  a  Man  ieaning  on  a  Table,  and  Us  Wife  snokling  a 
ChOd;  a  Oompaay  of  fire  Men  and  Women  regaling ;  an- 
•tber  Companj  regaling,  a  Woman  ponring  ont  a  Glass  of 
Liqaor ;  an  AsMmUage  of  eight  Peasants,  of  which  two  are 
plaTins  at  Cards,  very  scarce. 

BEGARELLI,  Antonio,  called  Antonio  da 
Mode N A.  an  eminent  Italian  designer  and  modeler, 
from  whom  the  most  eminent  painters  and  sculp- 
tors of  his  day,  gained  instruction  and  advantage. 
He  was  bom  at  Modena  in  1499.  and  studied  un- 
der Gio.  Abati.  He  practised  chiefly  at  Parma^ 
Manttia.  and  other  cities.  He  was  associated  with 
Corregglo  in  the  decorations  of  the  cathedral  at 
Parnis.  They  were  ever  on  the  most  friendly 
terms,  and  naturally  assisted  each  other.  Bega- 
relli  made  the  m#dels  fi-om  which  Correggio  painted 
iDany  of  his  floating  flgures,  and  instructed  hU 
friencl  in  the  art  of  modeling.  They  were  nearly 
of  the  same  age,  and  their  conceptions  of  the  grand 
ud  beautiful  were  very  similar.  Begarelli  sur- 
vived Correggk)  many  years,  and  produced  many 
figmnes.  larger  than  ifie,  of  which  the  monastery 
and  ehurdi  of  ti^e  Benedictines  preserved  a  nohle 
eoAleeiion.  Yasari  extols  him  for  the  fine  air  of 
hia  hcAda,  exquisite  proportions,  heautiful  drapery, 
md  color  like  marhle.  But  the  great  Michael  An- 
gelo  dedared.  ^  ff  this  clay  toere  only  to  become 
fnarble,  wo  betide  the  ancient  steUueer  Begarelli 
leted  as  a  master  in  design  and  modeling,  hence 
he  gristly  influenced  the  art  of  painting ;  and  to 
hhn  are  we  to  attribute  in  a  great  measure  that 
rdieC  correctness,  foreshortening,  and  grace,  ap- 
proaching so  near  to  Raflaelle,  of  which  the  Lom- 
bard psinters boast  so  large  a  slua«.  Hedied  in  1565. 


BEGNI,  Giu<.io  Cesare,  an  Italian  painter 
born  at  Pesaro.  He  studied  under  Antonio  Cima- 
4orL  He  was  a  follower  of  the  Venetian  school 
and  painted  in  a  bold,  rapid,  and  unfinished  style, 
but  with  a  fine  effect  There  are  many  of  his 
works  in  Pesaro  and  Udine.    He  died  about  1680. 

BEGYN,  Abraham,  a  Dutch  painter,  bom  in 
1650.  painted  landscapes  and  cattle  in  the  style  of 
Bergnem ;  his  pictures  on  those  subjects  are  very 
iustly  admired.  His  pencil  wan  light  and  free,  and 
his  coloring  very  agreeable.  He  resided  chiefiy  at 
Berlin,  wiiere  his  works  were  greatly  esteemed. 
Houbraken  says  he  was  princijwl  painter  to  the 
Elector  of  Brandenburgh.  In  several  collections  in 
Holland,  his  works  are  placed  among  those  of  the 
most  admired  painters ;  and  they  are  held  in  con- 
siderable estimation  in  England,  but  his  best  pro- 
ductions are  there  ascribed  to  Berghem,  and  are 
altered  so  as  to  more  clearly  resemble  the  works 
of  that  master.    He  died  about  1710. 

BEHAM,  B ARTEL,  a  German  painter,  and  very 
distinguished  engraver,  bom  at  Nuremberg  about 
1496.  He  was  the  elder  brother  of  the  eminent 
Hans  Sebald  Beham,  and,  according  to  Orlandi,  re- 
sided chiefly  in  Italy,  and  studied  under  Marc*  An- 
tonio Raimondi.  at  Rome  and  Boloena.  Sandrart 
mentk>ns  several  of  his  paintings,  whksh  in  his  time 
were  in  the  Gallery  of  the  Elector  of  Bavaria,  at 
Munich,  and  in  the  collection  of  the  Prince  of  Neu- 
bourg.  As  an  engraver  he  was  more  eminent,  and 
was  one  of  the  most  successful  imitators  of  the  fine 
style  of  Marc'  Antonio.  His  heads  have  a  flne  ex- 
pressMn.  and  his  drawing  is  masterly  and  correct. 
Many  of  his  plates  have  no  mark,  which  has  some- 
times occasioned  difficulty.  Those  which  bear  his 
signature  are  marked  B.  B.,  and  are  dated  from 
1520  to  1533. 

POaTaAFTS. 

William,  Dnka  of  Bavaria.  But  of  Enstofl  Baldermaa. 
1536.  Bust  of  Leonard  ran  Bek.  The  Emjwror  CharlM 
V.  \  marked  BB     Ferdinand  I. ;  same  man. 

vAaious  ivBJacTi. 

Adam  and  Ere,  and  Death  before  the  Tree.  Judith  tit- 
ting  on  the  body  of  Holofemes.  1525.  The  Virgin  snok- 
ling the  infant  Jesos ;  very  flne.  A  Sibyl  leadinc,  end  a 
Boy  holding  a  Toroh.  BB.  Sosaana  brought  before  Che 
Elden;  qfter  CHttlio  Romano.  Lneretia.  Cleopatra. 
1520.  The  Judgment  of  Parii.  A  Battle-pleoe ;  a  frieee ; 
inscribed  T\tu9  Graechu*.  Another  BatUe-pieoe ;  a  f rieee. 
A  soldier  earesslng  a  Woman.  A  Child  playing  with  a 
Dog.  1526.  A  Child  sloeptng,  with  a  sknIL  A  Woman 
aleepinff  under  a  Tree,  with  a  Child  end  a  Lamb  near  her, 
and  in  me  baekgroond  a  Wolf  with  a  Sword  in  his  Month, 
pursuing  a  Goose }  insoribed  Der  WtU  Lauf, 

There  are  some  prints  marked  with  a  B  on  a  dye, 
>£~g  and  sometimes  with  the  dye  only,  which 
[B^  have  been  by  some  attributed  to  Nicholas 
Beatrici.  but  are  now  with  more  probability  sup- 
posed to  be  by  Bartel  Beham.  as  they  are  every 
way  much  superior  to  the  usual  style  of  Beatrici, 
and  are  much  in  the  manner  of  B.  beham.  They 
are  as  follow : 

PBiirrs  wrm  thi  b  on  thb  dys. 

Apollo  eausing  Maroyes  to  be  flayed ;  Christ  giving  his 
Charge  to  St  Peter ;  after  RaftuIU^  A  KaviU  Combat. 
A  Laadfoape,  with  Animals  lying  about  a  Tree,  and  at  the 
Top  of  the  Tree  a  Phoenix  setting  fire  to  her  Nest.  Four 
friezes,  with  Boys  plajring,  and  Festoons  of  Floweis^ 
RAPE.  YRB.  IN.    Ant,  Lqftru  FormU. 

panrrs  wrra  Tint  nva  witrovt  thi  lsttsb. 
Apollo  and  the  Python.    Apollo  aad  Daphne. 


I 


BBHA. 


M 
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Ml  ^min«nt  German  cDgrayer,  bom  at  Nurembei^ 
m  1500 ;  the  jotinger  brother  of  Bartd  B.,  who^ 
aooording  to  Sandrart,  infltructed  him  in  the  art 
This,  however,  was  probably  only  the  case  nrevious 
to  fiartel's  going  to  Italv,  as  the  style  of  John  re- 
sembles that  of  H.  Alaegrever.  He  engraved  on 
wood  and  copper,  and  a  few  etdiings  have  been  at- 
tributed to  turn.  His  copper  plates  are  executed 
entirely  with  the  graver,  in  an  unusually  neat  and 
delicate  manner ;  his  wooden  cuts  are  uncommonly 
free  and  spirited;  his  drawing  of  the  figure  is  gen* 
erally  correct ;  and  the  expressitm  of  his  heads  and 
flgureis  is  of  peat  merit.  He  possessed  consider^ 
able  genius  and  a  ready  invention.  In  the  early 
part  of  his  life  he  resided  at  Nuremberg,  during 
which  time  he  marked  his  plates  with  a  cipher 
composed  of  the  three  letters,  H.  S.  P.,  dated  from 
1519  to  1530.  He  afterwards  lired  at  Frankfort 
when  he  changed  his  mark  to  a  cipher  composea 
of  H.  S.  B.,  dated  from  1531  to  1549.  His  copper 
plates,  aooording  to  Bartsch,  are  very  numerous. 
The  following  are  the  principal : 

FULTSfl  WrrH  THB  CIPHSB  ISF. 

Engraved  at  Nuremberg,  and  dated  from  1510  to  1690. 
The  Portraits  of  Sebald  Beham  and  hif  Wift,  and  in  the 
middle  the  Ci^er  with  a  Wreath  of  Laurel ;  thia  i»  also 
migraved  by  noUar,  Adam  and  Eve  in  Paradiee  $  two 
naatl  plates.  1519.  St  Jerome,  with  a  Cardinal'*  Hat 
and  the  Lion.  1619.  The  Virgin  tooUing  tlie  infant  Je- 
ms. 1520.  The  ylxcfa^  with  a  Glory,  standinft  holding 
theiofant  Jesns.  1620.  The  Death  of  Didoi  Xe^nm 
DidonU  imago.  1620.  St.  AnthoQV,  Hermit^  writing. 
1621.  St  Sebald  seated  between  two  Tranks  of  Trees,  and 
holding  in  his  right  hand  the  Model  of  a  Chureh.  1621. 
Two  Peasants  ptejing  on  the  Flute  and  Bagpipe ;  verj 
■man.  Two  Peasant^  Man  and  Woma%  daadng.  1622 ; 
very  smalL  A  Triton  oarrying  a  Nereid  on  his  shonlders. 
1623 ;  very  smaU.  A  Woman  sittingKm  a  Lion.  1624.  A 
Tooiig  Man  and  Woman  embraoing.  1626.  The  Death 
of  Cleopatra.  1529.  A  Vase,  a  B^el  for  a  Ooldsmith, 
with  a  G^erman  inscription.  1590.  Combat  of  the  Greeks 
and  Trojans ;  very  small  friese.  Combat  of  Aohilles  and 
Heotor;  same. 

PLATSS  wrm  TRB  cirasB  i-e-B. 
Sngravid  at  f^vnkjbrt,  and  dated  from  1S31  to  1649. 
A  Vasa.  embellished  with  senlplaie,  with  two  SyrensL 
1531.  Adam  and  Bve,  behind  them  a  Stag.  1636.  Adam 
and  Bve  hi  Paradise,  with  the  Serpent  preseqting  the  Ap- 
ple. 1543;  very  Ihie.  The  Bmperor  Trajan,  with  his 
Army,  listening  to  the  complaint  of  a  Woman  against  his 
Son.  1637.  Melanoholy;  ifiporibed  MeianeoKa.  1539; 
HfierAUteri  Ihtrer.  Patienoe;  insorilMd  Patentiat  on 
a  tablet  is  written,  SeMduo  Beham  Noriemo  JbeUhed, 
1540.  Fonona ;  a  Woman  hofding  a  Wheel.  1541.  la- 
fortonlnm;  a  Woman  stopped  by  an  Evil  Genius  with  a 
Lobster.  1541.  A  Toang  Woman,  with  a  BoAon,  pre- 
senting Fmit ;  an  etching.  1540.  Fonr  reiy  smallplatei 
of  the  Foot  Evangelists,  with  Wings.  1541.  l^frelre 
small  plates  of  the  Laboors  of  Herenles ;  inseribed 
AorvmtuB  BeremHo;  dated  from  1542  to  164a  An  En- 
sign and  a  Dmmmer.  1544.  The  Roman  Charity,  with  a 
German  inscription.  1544 ;  fine.  The  Arms  of  feeham. 
1544.  Bnst  of  Domitia  Calrilla,  with  the  Emperor  Tra- 
jan ;  after  Antique  Medale.  1546.  The  Twelve  Months 
of  Uie  Tear,  ea«»  represented  by  a  Man  and  Woman  daao* 
ing;  two  months  on  one  plate;  six  small  plates.  1545. 
The  Judgment  o(  Paris ;  Judieiwn  Paridie.  1546 ;  fine. 
Death  seising  a  Toong  Woman ;  inscribed  Omnem  in  ho- 
mint,  4^.  1547 ;  fine.  A  Man  trying  to  pall  np  a  Tree ; 
bsoribod  ImpoeoOnU.  1649.  The  Virgin  holding  the  hi- 
feat  Jesus  in  her  Arms,  with  a  Parrot  ud  an  Apple  |  S. 
Maria     1649 ;  aJUr  Bartel  Beham* 

WOODEN  CUTS, 

Whadi  are  eomeHmeo  marked  itith  the  one  and  oome* 
times  leith  the  other  of  hie  tw>  eiphere. 
Portrait  of  Beham ;  with  a'Cap.    1546.    Eight  prinli 


of  the  Passioii  of  ew  Savionr.    The  Hotj  Family^ 

Joseph  plookmg  the  Brsaeh  of  a  Tree.    The  Virgin  v 

the  infant  Jesus  on  her  Knee.  St  Jerome  with  a  Book  and 
Cmoifiz.  A  Toung  Men  and  Woman.  A  Feasale  with 
Wings,  with  a  Crown  and  Stars,  with  a  Skeieten  al  her 
Feet— a  Child  with  Wings  holA  a  pari  of  her  dnpeiy. 
1648.  The  Baptism  of  the  Anabaptists ;  eiieular ;  soareeu 
Another  of  the  same  snl^eot;  large  print  of  foor  sheets ; 
very  searoe.  A  Village  Fair,  with  a  Sterale  and  a  C\oA ; 
large  flrieae ;  very  soaree.  A  Marsh  of  Soldiers;  laige 
flrieie,  in  fimr  sheets ;  very  searoe.  BibUess  Historto 
Comprising  three  hundred  and  forty-eight  prints  of  'iriuaii 
the  greater  part  have  flgnreson  both  sidss. 

BEINASCHI.    SeeBENASCHi. 

BEISCH,  JoACBiM  Francis,  a  Germas  pftiuter 
Imd  engraver,  born  at  Mtmich  in  1665.  was  the  son 
of  William  Beisch,  a  painter  of  little  aote,  vrho 
was  a  native  of  Ravensoorg,  in  Sni^  but  lesideDt 
at  Mmiidi,  from  whom  he  reooved  instmction 
in  the  art.  He  exoeiled  in  Iaiid8a4)es  and  battls- 
rneoes.  His  best  works  are  m  the  palaces  of  the 
Elector  of  Bavaria,  in  whose  employment  he  re- 
mained for  several  years ;  among  which  are  aew* 
eral  large  pictures  of  the  battles  fooght  in  Hnn- 
gary  by  the  Elector  Maximilian  Emanuel.  With 
the  consent  of  his  patron  he  visited  Italy,  and  made 
many  designs  from  the  beantifnl  scenery  of  that 
country.  His  landscapes  are  Tery  pleasing,  and  he 
seems  to  have  f<^lowed  the  style  or  Cbspar  Pone- 
sin  in  the  arrangement  of  his  piotares.  As  enen- 
grarer,  he  executed  four  sets  of  landscapes,  with 
figures  aqd  buildings,  amounting  to  tiranty-siz 
plates,  etched  with  gnat  facility  and  spirit. 

BEISSON,  Etisnitb,  a  Frendi  engraTer,  bom 
at  Aix;  studied  under  Wille;  executed  several 
sbbjects  after  the  Italian  masters  fbr  the  Qnlerie 
du  Mus^e,  and  Susanna  at  the  Bath,  €^ier  Son 
terre.    He  died  in  1820. 


MBEITLER,  M.,  a  German  engraver,  lired  at 
Augsbuiig  about  1616 ;  engraved  in  e  Tery 
neat  style,  aooonling  to  Prot  Christ  several  enmll 
plates  of  landscapes.  His  monogram  was  en  M 
and  a  B  reversed. 

BEL,  John  Baptist  lb,  a  Flemish  painter, 
who  flourished,  aooording  to  Nagler,  about  1750. 
He  painted  mostly  heads  of  old  men  and  women, 
as  well  as  portraits  of  his  own  comj^f^sition.  His 
portrait,  according  to  Fiorillo,  is  in  the  Florentine 
Gallery,  where  several  of  his  pictures  are  to  be 
ibund. 

BELANGEB,  Francois  Joseph,  a  French  er- 
chitect,  bom  at  Paris  in  1744.  He  studied  et 
the  University,  and  distinguished  himself  by 
obtaining  a  gold  medal,  in  competition,  fbr  e  de- 
sign for  a  &umphal  column.  Before  the  revo- 
lution, he  was  a  fiMhionable  artist,  and  had  diarge 
of  all  the  public  fUtes,  spectades,  and  fbnerml  shows 
given  by  the  court.  He  was  also  distinguished  for 
the  elegance  of  his  designs  f<Hr  country  rillas,  Ac, 
and  in  the  employ  of  die  Duke  d'Artois,  he  ao- 
qnired  a  brilliant  reputation  and  an  ample  fortune. 
Being  strongly  attached  to  the  crown,  he  lost  all 
these  advantages  by  the  revolution,  was  imprisoned 
and  his  propwrty  confisotted,  and  he  afterwards 
presented  to  the  government  olatms  to  the  amount 
of  35O,000f.  He  is  particularly  worthy  of  notice  as 
the  first  projector  <h  the  Abattoirw  of  Paris,  whidi 
were  constmcted  after  his  designs*  He  died  et 
Paris  m  1818. 

BELANGER,  Tricrrt,  a  celebrated  French 
painter,  bom  at  Nancy  about  1596.     He  wu 


BSLB. 


8T 


BSLL. 


afrkaid  of  OiJIot  Leclere^  OhaMenl,  and  all  tliOM 
artisti  who  threw  so  much  ickU  on  the  peaoeAil 
me;*  of  Charies  m^  Duke  of  Lorraine.    He  first 
Blodied  niider  Henriot^  a  distmsuished  Champenoia 
pnater,  hut  not  fikmg  hia  strTe,  he  went  to  Paris 
and  placed  himaelf  under  the  tuition  of  Youet, 
where  Le  Brun,  Le  Sueur,  and  Mignard  were  his 
fellow  students.    He  now  entered  the  senrioe  of  the 
Duke  of  LofiniAe,  and  executed  for  him  a  great 
■MBj  works.    He  painted  m  ftesoo  the  grand  hall 
of  the  couYent  which  was  destroyed  in  1718 ;  the 
twdve  GiBsars,  in  colossal  gran^ur,  fhr  the  chat- 
iMn  de  MorainWlle  ;  a  Conception  of  the  Virgin  in 
the  Church  <^  Notre  DamOb    But  his  greatest 
wwks  are  in  the  Church  of  the  Minimes,  at  Nanc^; 
wmoa^  these  are  a  Figure  of  Christ ;    the  t'irgm 
on  har  death-bed,  surrounded  by  the  Apostles  and 
Gienibins;    the  Assumption  of  the  Yii^gin — a 
gnoid  compeaitiDBy  extending  from  the  bottom  of 
the  efaoir  alaiost  to  the  cupola  of  the  sanctuary,  in 
wlach  are  initroduoed  as  spectatora,  the  portraits 
of  Charles  and  the  dncal  ftmily.    *"  This  miotic 
assemblage  fimna  an  oval,  surrounded  with  a  rich 
bonbr  in  whidi  the  passion  of  the  Saviour ;  and  the 
life  of  the  Vifgin  are  represented,  a  work  which  alone 
issaflocnt  to  rank  his  name  among  the  mostcele- 
hffBted  masters  of  his  Mme.''     This  however  is 
hwidi  praise;  the  pieture,  as  described  bj  the 
anOor  from  which  this  is  taken  [See  DicHonaire 
BiagnuMe  UmveneUe]  is  a  gross  piece  of  flat- 
tery.   He  possesaed  a  fertile  imas^nation«  and 
wraight  with  great  feoility.    He  ojed  at  Nancy 
ahontieaa 

BEL  AIT,  Nicholas  Bbuno.  a  German  painter, 
was  bom  at  Magdeburg  in  1684.  He  studied  at 
Berlin  under  Augustine  2erwesten,  and  afterwards 
went  to  Italy  for  improvement,  where  he  passed 
several  years.  On  his  return,  he  practised  the 
art  mt  Berlin,  Anspach,  Vienna,  and  other  parts 
of  Chrmany.  Heineken  mentions  by  him,  the 
portrait  of  €k>ttlieb  van  Haesseler,  privy  conn* 
seDor  to  the  King  of  Prussia,  engraved  by  Bemi- 
geroth;  alao  an  equestrian  portrait  of  Charles  VI., 
to  whom  a  gentleman  on  lus  knees  is  presenting 
a  book.  It  has  been  engraved  in  felio  by  G.  A. 
MnDer.    BeUu  died  m  1747. 

nBLBRULS,  T.,  a  Frendi  wood  engraver,  flour- 
ished about  1580.    Papillon  mentions  some  oma- 
Lial  cuts  of  flowers  by  him  very  delicately  ez- 


BKLSJAMBE,  Pierib.  a  modem  French  engra- 
ver, born  at  Rouen  in  1752.  He  executed  some 
feocy  suljeots  after  the  ootemporary  painters  of 
his  eountfy,  and  a  few  prints  for  the  collection  of 
tiie  Palais  Royal.    Among  others  are  the  foUow- 


Fortnit  of  POstra  de  Botier.  Oupid  repoiinc  on  tho 
breeet  of  Pajdie ;  after  J.  B.  RenawL  Ls  p«tit«  Joan- 
•Ito;  afUr  J.  B.  &rMUf4,  Th«  OiraQVMMoB  t  o/ler  CNa. 
Btmmi ;  tor  the  (kkum  OolleeHea  Tha  AdonUon  of  the 
.Magi I  ffUr  Carh  CagUwrii  ^  The  Holy  Family  | 
qfUr  Jif  Angelas'^ 

BCLTDOlt  BBSHABn  Foibst  db,  a  celebrated 
Spanish  ardiiteet^  mathematician,  and  engmeer, 
hem  fai  Catakmia  m  1095.  He  was  an  engineer  in 
tko  aerviee  of  France,  member  of  the  Andemies 
of  Scienoes  at  Paris  snd  Berlin,  and  of  the  Royal 
BacMy  of  London.  Besides  his  several  designs 
and  ewetiona,  he  is  well  known  by  his  able  works  | 
on  mathematics,  and  itecture  and  engmeering. 


BBLRNAP.  Jah  van,  a  Dutch  painter,  who 
practised  chieny  in  England,  where  he  was  much 
emj^loyed  in  copying  the  pictures  in  the  Roval  col- 
lection. At  Dr^ton  there  were  formerly  por- 
traits of  Henry  VII.  and  YIII.  copied  fW>m  large- 
pictures  by  Holbein,  whidi  were  burnt  at  Whito- 
nall,  and  some  of  his  works  are  still  in  the  Royal 
Collection.    He  died  in  England  in  1653. 

BELL,  JoBN,  one  of  the  most  distinguished  of 
the  Scotch  anatomists  and  surgeons,  was  bom  at 
Edinburgh,  in  1762.  Professor  of  Anatomy  and 
Surgery  in  the  University,  and  overwhdmed  with 
an  extensive  practice,  yet  he  found  time  to  culti- 
vate a  taste  for  the  fine  arts.  He  learned  engra- 
ving to  enable  him  to  illustrate  his  works  with  a 
truth  and  fidelity  which  he  could  not  obtain  to  his 
satisfaction.  He  is  particularly  worthy  of  men- 
tion in  this  work  as  the  designer  and  engraver  of  two 
quarto  volumes  of  plates,  illustrative  of  his  works 
on  anatomy,  whicn  are  etched  with  wonderfal 
freedom  and  truthfulness  to  nature.  He  died  at 
Rome  in  1820,  whither  he  had  gone  in  hopes  to 
repair  his  energies,  worn  out  by  a  life  of  constant 
professional  laSor.  While  in  Italy  he  wrote  some 
admirable  criticisms  on  works  of  art,  which  were 
published  in  Edinburgh  in  1825,  after  his  death. 

BELL,  Laot,  the  sister  of  J.  Hamilton,  R.  A., 
received  instructions  ttom  her  brother  and  Rev« 
nolds.  She  succeeded  very  well  in  copying  the 
works  of  the  latter,  and  also  copied  some  pictures 
by  Rubens,  in  Carlton  Palace,  among  whicn  was  a 
fine  Holy  Family.    She  died  in  1825. 

BELL,  William,  an  English  painter,  bom  at 
Newcastle  upon  Tyne.  He  went  to  London  about 
1768,  and  was  among  the  first  to  enter  as  student 
of  the  Royal  Academy.  In  1771  he  obtamed  the 
gold  medal  for  a  picture  representing  Yenus  solic- 
iting Vulcan  to  foijie  arms  for  ^neas.  He  was 
much  patronized  by  Lord  Delaval,  for  whom  he 
painted  two  Views  of  Seaton  Delaval,  and  the  por- 
traits of  the  femily.  He  died  at  Newcastle  about 
1800. 

&y^  A*  T^  BELLA,  Stefano  della,  % 
e^^  ^'iy  distinguished  Florentine  engra- 
ver, bom  hi  1610,  was  the  son  of  a  goldsmith,  and 
intended  for  that  profession,  but  manifesting  a 

Sinius  for  drawing,  he  was  placed  under  Cesare 
andini  to  leara  ]painting ;  but  a  decided  inclina- 
tion for  engraving  mduded  his  father  to  place  him 
under  Cantagallina,  who  was  dso  the  master  of 
Callot  He  at  first  followed  the  manner  of  the  lat- 
ter, but  soon  absAidoned  it  and  adopted  a  style  of 
his  own.  He  designed  his  pieces  with  wonderftil 
taste,  his  execution  is  admirable,  and  his  prints  pro- 
duce a  clear  and  brilliant  eifect  Some  of  his  prints 
are  slightly,  though  spiritedly  etched ;  but  this  is  not 
surprising,  as  the  number  of  the  whole  is  upwards 
of  fourteen  hundred.  He  visited  Paris  in  1642, 
where  he  executed  some  plates  for  Henriet,  the 
uncle  of  Israel  Sylvestn.  Cardinal  Richelieu  em- 
ployed him  to  make  orawings  of  the  siege  and 
talung  of  Arras  by  the  royal  army,  which  he  sub- 
sequently engraved.  On  returning  to  Florence,  he 
was  appointed  by  the  Grand  Duke  to  instract 
his  son  Cosmo  in  drawing,  with  a  suitable  pension 
He  died  at  Florence  in  1664^  aged  54.  The  fol 
lowing  are  his  principal  works: 

TABioee  seBjaoTs. 

Pwtnit  of  S.  Dolls  BoUa,  hi  a  Porslaa  oottnmo,  qfUr 
\U  dtaign,    Slgiimond  Boldool,  a  noble 


BELL. 


BELL. 


Moont  Joie,  St  Denii,  "King  at  Anna,  Tery  souoa.  Hor&- 
kius  Gonsales,  oval,  vaiy  aoaroe.  Ferdinand,  King  of  the 
Romana.  Bernardo  Ricei  on  Horaeback,  Buffoon  to  Ferdi- 
nand II.,  1637.  St  Antonine  kneeling  in  the  Clouda,  aald  to 
be  bia  first  plate.  St  Anthony  moonted  on  a  Monater  with 
two  Heads,  insoribed  Super  amdeni,  <f>c.  Jaoob  and  Ra- 
ebel  iearing  Laban.  Jaoob'a  Joumey  to  Egypt,  to  find  Jo- 
aeph.  Battle  oT  the  Amalekitea.  St  John  Baptiat,  with  a 
Lamb.  St.  John.  Baptiat  geUing  Water  with  hia  Cap.  The 
Virgin,  with  the  infant  Jesna  on  her  Knee.  The  Virgin,  with 
the  infant  Jeana  atanding  on  her  Knee.  The  Vir^n  anck- 
ling  the  Infant  Jeaua.  The  Virein  auokling  the  infant  Jeaoa, 
wiUi  St  Elisabeth  and  St  John.  The  VHrgin  sitting,  with 
the  Infant  atanding  on  her  Knee,  oral  The  Virgin  aoekling 
the  Infant,  Caraeei  inv.  A  amall  plate  of  the  Flight  into 
Egypt,  St  Joaoph  leading  the  Aaa.  A  round  plate  of  the 
Flight  into  Egypt,  with  the  Heada  of  Angola.  The  Repoae  in 
Egypt,  a  roiuid  plate.  The  Repose  in  ^ypt,  with  St  Jo- 
seph reading,  leaning  againat  a  Tree.  The  Holy  Family, 
with  St  John  and  St  Eliaabeth,  with  a  Flower-pc^  The  in- 
fant Jeaoa  explatninK  the  Writings  to  the  Virgin  and  St 
Joseph,  very  rare.  Efflgie  del  glorioao  Martyre  Sto.  Bene- 
detto, very  scarce.  The  Finding  of  the  miraeulooa  Imace 
of  our  Laily,  near  Florence,  1633.  The  Triumph  of  the 
Church.  St  Proapero  desoending  from  Heaven,  very  aoaroe. 
The  ^rant  Phalaria  ordering  Perillua  to  be  put  into  the  Bra- 
len  Bull,  1634.  A  Baaso-relievo,  antique,  after  Poii- 
doro.  Luoretia,  after  Parmegiano.  Three  Children  oar- 
rring  a  Plateau,  after  Guido,  A  baaso-relievo,  antique,  a 
Woman  stopping  a  Bull.  Clovia  on  Horaebaok,  carrying  off 
Clotihla,  aoaroe.  A  Seaman,  of  whom  a  Beggar  ia  aaking 
Charity.  A  Seaman,  with  hia  Hand  on  the  Head  of  hia  Dog, 
and  other  Figurea.  A  Child  teaohing  a  Dog  to  ait  up.  Four 
Turks,  half-length  figures.  Three  Turka,  with  a  Boy  and  a 
Negro.  A  Poloneae,  with  hia  Battle-axe.  A  Soldier,  with  hia 
Mi^et,  and  holding  a  Fowl,  and  a  Woman  on  Horsebaok, 
wit-h  a  Child.  A  Florentine  Sportsman,  with  his  Gun,  and  a 
Girl  apinning.  A  Lady  holding  a  Dog,  marked  twice  S.  D. 
Bella.  Mount  Pamasana,  very  fine-  An  Eagle  devouring  a 
Fowl,  with  ita  Wings  extended,  and  below  two  Horses  and  a 
number  of  apeetators.  The  Rock  of  the  Philoeophen,  fine  and 
foaroe.  The  Fair,  repreaenting  a  Featlval  on  the  Amo,  oval, 
-*thia  phite  waa  a  long  time  attributed  to  CaVoi.  Perspeo- 
tive  View  of  the  Catafako  of  the  Emperor  Ferdmand  II., 
with  the  Arms  of  the  Medici.  A  Theaia,  on  the  Canonitatio& 
•f  Franeis  Solanua,  1639l  Plan  of  the  Siege  of  La  Roohelle, 
5.  Del.  BellcL^del.  etfec.  Plan  of  the  Siege  of  Arraa,  for 
the  Cardinal  Riohelieu,  marked  Stefano  Delia  Bella,  inv. 
etfec.  The  Reposoir,  or  Fete  Dieu,  lengihwaya— it  ia  ael-  > 
dom  a  good  Impreaaion  of  thia  plate  can  be  met  with.  The 
View  of  ^he  Pont-neuf— the  first  impreaeiona  of  thia  plate 
are  without  the  weatheroook  on  the  ateeple  of  St.  Germain 
r  Anxenoia.  View  of  the  Oaatle  of  St  Angeto. 

TABiovs  arrs  or  ninrrs. 

Two  Laadaoama ;  f n  one,  a  Peaaant  eaorying  a  Baakel 
at  the  end  of  a  Stick ;  and  in  the  other,  a  Pesiaant  carry- 
ing a  Package  on  hia  Head.  Two  Laadscapea,  one  with  a 
Man  leading  Doga ;  and  the  other,  a  Man  leading  a  Horse 
loaded  with  Sheep.  Six  Views  of  the  Port  of  Leghorn. 
1655.  ^e  Four  Seaaona;  four  fiiprea  in  ovala.  The 
Four  Elementa,  fiandaoapea  and  Mannes.  Eight  Madnea 
in  the  style  of  Callot ;  dedicated  to  larenxo  rf-a  Medlru 
Six— Of  Vaaoa.  Six  Landacapea;  ciroular.  1666.  Four 
charming  Landacapea,  with  Figuraa.  Four  Views  of  Ro- 
man Ruina.  Three  Battle-pieoea ;  large  platea.  1622, 
1627,  1641.  Eleven— Of  Moora,  Hungariana,  Aaiatica, 
and  Africana.  Sixteen  amall  square  platea — Of  SoUiera, 
Huntera,  Fiahermen,  Peaaanta,  Children,  Aot,  whieh  aome 
aUribute  to  CaSUA.  Eighteen ;  entitled  RaecoUa  di  vari 
capriecL  1646.  Twenty-four  Views  of  Edifices ;  publish- 
ed by  lenul  Syhestre.  Twenty-two  Sketches,  Ac.,  by 
Stef.  Delia  Bella.  The  Five  Deatha ;  ovala ;  the  laat  of 
his  works.  The  sixth  Death,  plate  begun  by  Delia  Betta, 
and  finished  by  J.  B.  OaU»trueci  his  scholar,  after  hia  death. 

BELLANGE.  Jacques,  a  French  painter  and  en- 
(craver.  horn  at  Chalon-S  about  1610 ;  studied  un- 
per  Claude  Henrlot  a  painter  of  Nancy,  and  a(W- 
wardR  visited  Paris,  where  he  became  a  pupil  of 
Simon  Vouct.  As  a  painter,  little  is  known  of 
him.  His  plates,  though  executed  in  a  rather 
sinjrular  manner,  possess  considerable  merit ;  his 
point  is  free  and  masterly,  and  the  chiaro-scuro  is 


managed  with  more  than  usaal  inteUigenoe.  His 
drawing  is  incorrect,  and  there  is  an  appearanoe  of 
aflfectation  in  the  turn  of  his  figures.  The  follow- 
ing are  his  principa]  plates : 

The  Annunciation ;  The  Holv  Family,  with  St  Cathe- 
rine and  St.  John ;  The  Adoration  of  the  Magi ;  The  Re- 
aurreotion  of  Laaarua ;  Chriat  bearing  his  Croas ;  The  dead 
Saviour  lying  on  the  Kneea  of  the  Vhpn  Mary ;  The  Three 
Marya  going  to  the  Sepulchie;  The  Magdalene,  half- 
lengUi ;  St.  John  the  B^iat  hi  the  Wildeneas;  The  Uar^ 
tyi^omof  St  liooia;  The  Death  of  Virginia;  Adoaia 
oanying  Diana  on  hia  Shouldeia. 

BELLANGER,  J.  A.,  a  French  amateur  engra- 
ver, mentioned  by  Bassan  as  having  etched  some 
plates  from  his  own  designs  with  considerable 
taste,  intelligenoe,  and  correctness;  also  a  few 
plat^  after  Kaffaelle,  among  which  are  the  Miracle 
of  the  Loaves  and  Fishes,  and  the  School  of  Athens. 

BELLE,  Clement  Louis  Mabie  Anne,  a 
French  historical  painter  of  eminence,  horn  at 
Paris  in  1722.  His  father,  Alexis  Simon  Belle,  a 
reputable  painter,  and  member  of  the  Royal  Acad- 
emy, instructed  him  in  the  art,  and  after  his  death, 
his  mother  placed  him  with  Lb  Moinc^  and  after- 
wards sent  him  to  Italj  to  perfect  his  educatiozu 
Soon  after  his  retom  to  Pans  he  was  admitted  a 
member  of  the  Academy,  and  afterwards  ^^MMnted 
Assistant,  then  Professor,  and  finally,  in  1785, 
Rector  to  the  Academy.  In  1775  he  was  appointed 
inspector  of  the  manu&ctory  of  the  Gobdins. 
Thou^  his  time  was  mudi  employed  in  the  dis- 
dujge  of  these  various  duties,  he  executed  some 
exoeUent  worlai  for  the  pnUic  edifices.  He  died  at 
Paris  in  1806.  He  was  a  man  of  talejots,  a  ihar^ 
oughly  educated  artist,  of  large  scientmc  acquire- 
ments, which,  together  with  his  high  moral  qvnU- 
ties,  and  amiable  disposition,  peculiarly  fitted  him 
for  the  instruction  of  pupils,  who  regarded  him 
with  affection.  He  left  a  son,  who  succeeded  him 
as  inspector  of  the  manufactory  of  the  Gobelins, 

BELLE,  AuGUflTiN  Louis,  a  French  nainter,  son 
of  the  preceding,  bom  at  Paris  in  i757 ;  was 
instructed  by  his  father,  whom  he  assisted  in 
the  Gobelins  manufactory.  He  painted  many  pic- 
tures from  subjects  of  sacred  ana  profane  history^  v 
and  the  ancient  poets.    He  was  livmg  in  183L       ' 

BELLE,  Nicholas  Simon  Alexis,  an  eminent 
French  portrait  painter,  horn  in  1674;  studied  un- 
der F.  de  Troy ;  was  patronized  by  the  King  ef 
France  and  several  other  sovereigns,  and  had  an 
excellent  practice  in  his  day.    He  died  in  1734. 

BELLEVOIS, ,  a  Flemish  marine  painter. 

It  is  not  mentioned  br  whom  he  was  instructed, 
but  he  was  a  respectable  artist  in  this  branch,  and 
bin  works  are  to  be  found  in  many  of  the  Flemjsh 
collections.  He  followed  the  st]f  le  of  W.  Vander- 
velde  and  Backhuvsen.  He  resided  at  Hamburg, 
where  he  died  in  1684 

BELLI,  James.  According  to  Basan,  this  en- 
graver was  bom  at  Ohartres,  but  resided  chiefly  in 
Italy.  He  executed  some  plates  after  An.  Caraoci 
and  also  the  following,  supposed  lo  be  from  his 
own  designs:  Jupiter  and  Juno;  Venus  and 
Adonis ;  Hercules  and  Qmphale ;  Diana  and  Sn* 
dymion,  dated  in  1641. 

BELLICARI>,  Jerome  Crarlss,  a  Frmoh  ar* 
chitect,  bom  at  Paris  in  1726.  Afler  obfeafcing 
the  prise  for  a  grand  frieze,  he  went  to  Italy  to 
study.  Shortly  after  his  return,  he  was  appointed 
professor  in  the  Academy  of  Architecture  at  Pariii 


BELL. 


BELL. 


He  WIS  a  mm  of  talents,  and  might  have  gained 
an  honorable  disthiction,  had  iiot  dissipation  de- 
Eimred  his  fortunes,  and  ended  his  life  in  miserj,  in 
1786l  He  published  a  work  on  the  antiquities  of 
Henmlaneum.  or  ancient  painting  and  sculpture, 
miistrated  with  thirty-three  plat^  etched  by  him- 
ael£ 

BELLING,  Joseph  Erasmus,  a  German  en- 
graver of  Augsburg.  Among  other  works  by  this 
artist,  Heineken  mentions  a  portrait  of  Clement 
XHL,  folio ;  and  a  number  of  doTotional  subjects. 

BELLINL  Jacopo,  an  old  Venetian  painter, 
bom  about  1405  j  studied  under  Gentile  Fabriano, 
and  is  said,  by  Ridolfi,  to  hayo  been  one  of  the 
most  rq>utable  painters  of  his  day.  He  was  an 
eminent  portrait  painter,  and  executed  several  pic- 
tures of  the  principal  personages  of  the  republic, 
and  others,  one  of  which  is  mentioned  by  Ridolfi, 
that  of  Jaoopo  Lusignano,  King  of  Cyprus,  ^ho 
was  beheaded  ni  Venice.  That  author  mentions 
several  of  Bellini's  works  in  the  public  edifices  at 
Voiioe,  which  were  highly  esteemed  at  the  time, 
especially  in  the  Church  of  the  Confraternity  of 
St  John  the  Evangelist,  representmg  different  sub- 
jects from  the  fives  of  bur  Saviour  and  the  Virgin. 
&  died  in  1470. 

BELLINI,  Cav.  Gentilc,  a  Venetian  painter, 
bom  in  1421,  was  the  eldest  son  of  Jacopo  B.,whom 
he  assisted  in  some  works  for  the  government,  in 
which  he  manifested  such  ability  that  he  was  en- 
giged  to  adorn  the  great  ooundl-ohamber  at  Ven- 
ice, lor  which  he  painted  several  large  pictures  rep- 
reseDting  the  most  celebrated  achievements  of  the 
Venetian  Republic ;  of  which  a  particular  descrip- 
tioo  ia  given  by  Bidolfi.  These,  and  other  works 
for  the  nobility,  gained  him  great  reputation.  He 
afterwards  executed  some  sacred  subjects,  for  the 
Confiratemity  of  S.  Marco.  Some  of  Bellini's  pic- 
tares  were  carried  to  Constantinople  by  Turkidi 
meit^ianta,  and  shown  to  the  Sultan,  Mahomet  II., 
who  applied  to  the  Senate  of  Venice  to  permit 
Belliii]  to  visit  his  court,  where  he  was  received 
with  great  favor,  and  painted  the  portraits  of  the 
Snitui  and  Sultana,  which  were  regarded  as  prod- 
igies by  the  Turks.  He  painted  for  the  Sultan  a 
unmber  of  pictures:  among  others,  one  represent- 
ing the  Decollation  of  St  John,  who  is  highly  re- 
vmd  by  the  Turks.  The  picture  pleased  Mahomet 
CBseedingly,  excqit  the  execution  of  the  skin  of  the 
ue6k  at  the!  part  where  it  is  severed,  and  the  mon- 
aidb,  in  order  to  prove  his  position,  ordered  imme- 
diately the  head  of  a  slave  struck  off  in  the  paint- 
er^ presence,  who  was  so  shocked  at  the  barbar- 
ous nectade,  that  he  could  not  be  easy  till  he  ob- 
tuBied  his  dismissal.  This  request  was  at  length 
grmnted,  and  Mahomet  presented  him  with  a  gold 
diain  and  medal,  and  wrote  letters  to  the  Senate  in 
his  finror,  which  procured  him  an  honorable  stipend 
for  lifie^  and  the  knighthood  of  the  Order  or  St 
Hark.    Hediedinl50L 

BELLIKI,  Bellin,  an  Italian  painter,  of  the 
sdiool  of  the  Bellini,  and  one  of  their  fkmily,  who 
flourished  about  1500,  and  imitated  their  style  with 
greftt  exactness.  He  painted  Madonnas  for  pri- 
Tate  collections,  and  Lanzi  says  they  are  usually 
ittributed  to  either  Gentile  or  Giovanni  Bellini. 

BKLUNI,  Giovanni,  a  Venetian  painter,  the 
paaager  son  of  Jaoopo  B.,  and  the  brother  of  <Gen- 
tile,  bom  in  1422.    He  learned  the  elements  of  tlM 


art  from  his  fother,  and  for  some  time  assisted  his 
brother  in  the  work  he  was  executing  for  the 
Council-chamber  at  Venice.  Ridolfi  says  he  was 
the  first  Venetian  who  ever  painted  in  oil,  and  that 
he  learned  it  of  Antonello  da  Messina.  He  was 
not  long  satisfied  with  the  dry,  Gothic  style  pre- 
vailing in  the  Venetian  school,  and  was  the  first 
of  his  countryiQen  that  tried  to  reform  it,  by  sim- 
ply foUowine  nature,  though  his  design  was  still 
characterized  by  the  stiffness  and  formality  of 
the  time.  Many  of  his  works  are  in  the  \  ene- 
tian  churches,  and  some  of  his  smaller  pictures 
are  in  the  foreign  collections.  Bellini  was  very 
industrious,  and  has  the  credit  of  having  instruct- 
ed two  of  the  greatest  painters  of  the  Venetian 
school  Gioreione  and  Titum.  Bryan  says  he  died 
in  1512,  aged  ninety,  but  Lanzi  says  he  was  living 
in  1516.  In  that  year  he  was  visited  by  Albert 
Durer,  who  pronounced  him  the  best  painter  of 
his  time.  Mechel  mentions  a  picture  in  the  Im- 
perial Gallery  at  Vienna,  in  which  a  vOung  lady 
nearly  naked,  is  seated  akranging  her  hair  before 
a  mirror.  At  the  lower  part  of  the  picture  is 
JbAamies  Bellinua  facUbai  MDXV.  It  would 
seem  that  he  continued  to  employ  his  talents  to 
the  last,  as  there  remains  in  the  gallery  of  Santa 
Giustina  of  Padua,  a  Madonna,  dated  1516,  and 
Brandolesi  mentions  another  at  Padua  with  the 
same  date. 

BELLINI,  FiLippo.  an  Italian  painter,  bom  at 
Urfoino,  and  flourishea  about  1594.  Lanxi  says  he 
possessed  unusual  ability,  although  he  is  little  no- 
ticed in  the  annals  of  art  Ho  was  a  successAil 
imitator  of  Federigo  Barocdo,  as  appears  in  his  pic- 
ture of  the  circumcision  in  the  Basilica  of  Loretto, 
and  in  the  marriage  of  the  Virgin,  in  the  dome  at 
Anoona.  Among  his  principal  works  are  the  mar- 
tyrdom of  St.  Guadenzio  in  the  Conventuali  di  M. 
Alboddo ;  and  fourteen  pictures  of  the  works  of 
Charity,  in  the  Chiesa  della  CaritA  at  Fabriano. 

BELLINI,  Cav.  Giacinto,  a  Bolognese  paint- 
er, bom  about  1600 ;  studied  nnder  Francesco  Al 
bano,  and  on  leaving  the  school  of  that  master, 
was  taken  under  the  protection  of  Count  Odoardo 
Pepoli,  by  whom  he  was  sent  to  Rome  for  im- 
provement, with  Francesco  Caraod.  While  in  that 
city,  Bellini  soon  manifested  so  much  ability  that 
he  gained  tho  patronage  of  Cardinal  Tonti,  who 
employed  him  for  some  time,  uid  according  to 
Malvasia,  was  so  much  pleased  with  his  works, 
that  he  procured  him  the  Knighthood  of  the  Order 
of  Loretto.  He  followed  the  manner  of  Albano, 
and  his  pictures  have  much  of  the  graceful  style 
of  that  esteemed  master.    He  was  living  in  1660. 

BELLINIANO,  Vittorb,  a  Venetian  histori 
cal  pamter;  fiourished,  according  to  Ridolfi  about 
1526.    Several  of  his  works  are  in  the  confrater- 
nit^r  of  St.  Mark's,  at  Venice^  and  in  the  neigh- 
boring tovms. 

BELLIS,  Antonio  ob,  a  Neapolitan  painter  of 
mat  genius,  who  died  young  at  Naples,  in  1656. 
He  painted  several  Subjects  for  the  church  of  S. 
Carlo  m  that  city,  partaking  of  the  styles  of  Guide 
and  Guercino. 

BELLXT,  Alexis  Simon,  a  reputable  French 
portrait  painter,  bom  at  Paris,  according  to  Hein- 
eken, in  1674.  He  studied  under  Francis  de  Troy, 
and  was  elected  a  Royal  Academician.  He  prao- 
tised  the  art  at  Paris  for  many  years  with  goo^ 
suooesBi  and  died  in  1734. 
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BELLiy£RT.    See  Bilivsht. 
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BELLO,  Mabco,  an  ItolUn  artist,  born  st 
Argenta,  and  studied  under  Giovanni  Bellini.  At 
Rovigo,  in  the  possession  of  the  noble  family  of 
Carsaiini,  is  a  picture  of  the  Circumcision  hj  this 
artist,  signed  OpuaMarci  Belli,  discipuli  Jokoft- 
ni»  BeUinij  and  Lanai  says  be  was  a  good  disciple 
of  thia  master.  He  mentions  anoth^  picture  at 
Argenta  by  him,  signed  with  his  initials,  M.  B. 

BELLOTTI,  Bernardo,  a  modem  Venetian 
painter  and  engraver,  bom  in  1724.  died  at  War- 
saw in  1780;  studied  under  his  uncle,  the  cele- 
brated Antonio  Canal,  called  Canaletti.  In  im- 
itation of  the  latter  he  pamted  perspective  and 
architectural  pieces  which  possess  considerable 
merit  He  resided  chiefly  in  Germany,  and  has 
etched,  from  his  own  designs,  several  views  in 
Dresden,  Vienna,  and  Warsaw,  and  other  subjects, 
aa  follow:  A  set  of  six  Landscapes  and  Views, 
engraved  at  Vienna.  A  set  of  twelve  architectu- 
ral Ruins ;  the  same.  Fifteen  Views  in  Dresden. 
Eight  Views  in  the  environs  of  Dresden.  Thnt 
Views  in  Warsaw. 

BELLOTTI,  PiETRo,  a  Venetian  painter,  bom 
m  1625 ;  studied  under  Girolamo  Forabosco,  un- 
der whom  he  became  an  excellent  oolorist.  He 
painted  some  historical  subjects,  but  was  more  em- 
ployed in  portraits,  in  which  he  was  very  auccMs- 
ful.    He  died  at  Venice  in  1700. 

BBLLUCCI,  Antonio,  a  Venetian  painter,  bom 
m  1624 ;  studied  under  Domenico  Difnico,  from 
whom  he  acquired  an  admirable  style.  Orlandi 
says  he  painted  several  altar-pieces  for  the  churches 
at  Venice  and  Vienna.  There  are  several  pictures 
by  him  in  the  Dusseldorf  Gallery ;  some  of  the 
landscapes  of  Tempesta  are  enriched  with  figures 
by  Bellucci ;  and  in  the  church  of  the  Ascension 
at  Venice,  is  a  tine  picture  of  the  Nativity.  The 
Emperor  Joseph  I.,  invited  him  to  his  court,  sat 
to  him  for  his  portrait,  and  appointed  him  his 
principai  pamter.  After  remaming  some  years  at 
Vienna,  he  obtained  permission  to  retire,  and  en- 
tered into  the  service  of  the  Elector  Palatme, 
where  he  lived  a  long  time,  highly  respected  for 
his  talents.    He  died  at  lYevisa  in  1720. 

^  BELLUNELLO,  Andrea,  one  of  the  old  Vene- 
tian painters,  born  at  San  Vito,  where  he  flour- 
ished in  the  latter  half  of  the  fifteenth  century, 
and  where  he  was  considered  the  ApelJes  of  the 
aoe ;  for  in  the  Cathedral  at  Pordenone,  under  one 
of  his  altar-pieces  is  this  inscription : 

'*  Andreu  Zeozii  nostcnque  ntaUa  Apellei, 
Hoc  Belliuielliu  nobile  pixLcit  opus."        ' 

In  one  of  his  paintings,  dated  1490,  he  signs  himself 
Andrea  Bellone.  Lanzi  says  his  master-piece  is  a 
Crudfixion  m  the  Council-chamber  at  Udine,  and 
that  his  works,  though  possessing  merit  for  the 
age  in  which  he  lived,  have  neither  beauty  of  form 
nor  color. 

BELLUNESE,  Gioroio,  a  painter  of  the  Ven- 
etian school,  who  flourished  at  San  Vito,  in  the 
Friuli,  about  1550.  Cesarini  says  h'e  was  an  able 
artist,  especially  in  painting  portraits,  freezes,  and 
minute  ornaments. 

BELTRAFFO.  Gio.  Antonio,  an  Italian  paint- 
er, bora  at  Milan  in  1467.  and  died  in  1516.  He 
studied  under  Leonardo  da  Vind,  and  is  said  to 
have  succeeded  him  in  the  direction  of  the  Acad- 
emy.   His  worics  partake  of  the  style  of  lua  mas- 


ter, and  though  rare,  a  few  of  them  atill  exist  ia 
Milan,  Bologna,  and  other  places.  Ltaud  com* 
mends  one  in  the  Miserioordia  at  BQlogn%  repr»> 
tenting  the  Virgm  between  St  John  the  Baptiat 
and  St.  Bastiano,  with  the  figure  of  Girokmo  da 
Ceaio,  kneeling  at  the  foot  of  the  throne.  The  pio- 
tore  bears  the  signature  of  the  artist,  dated  1500. 

BELTRAND,  Hernando  Do«ingo.  sculptor 
and  architect,  bom  at  Vittoria.  in  Biscay,  about 
1500,  studied  in  Italy,  became  so  Bkillfnl  that  Palo 
mino  Vclasoo  did  not  hesitate  to  place  him  above 
the  most  famous  artists  of  his  time.  He  was 
formed  by  studying  Michael  Angelo,  and  many 
statues  of  Christ,  of  natural  grandeur,  executed 
by  Beltrand,  appear  worthy  of  being  attributed 
to  the  illustrious  master  he  bad  chosen.  The 
Escurialj  the  Imperial  College  at  Madrid,  (which 
before  had  belonged  to  the  Society  of  the  Je^suita, 
of  which  Beltrand  was  a  member)  the  Chapel  ot 
the  same  dty,  and  the  great  altar  of  the  college  ol 
Alcala  de  Herarez,  were  decorated-  with  th&se 
statues.    Beltrand  died  in  1590.  at  a  very  advanced 

BELTRANO.  Agostin o.  and  hie  wife.  Aniblla, 
Neapolitan  painters,  and  scholars  of  Massimo,  ot 
whom  Anielia  was  the  niece :  they  are  mentioned 
together,  as  they  painted  alike,  and  jointly  pre- 
pared many  pictures  which  Massimo  afterwards 
finished.  They  both  possessed  more  than  ordin- 
ary merit  as  is  shown  by  many  altar-pieces  and 
cabinet  pictures.  Some,  however,  are  the  work 
<^  Anielia  alone,  and  are  highly  prized ;  Massimo 
is  supposed  to  have  had  a  considerable  share  in 
their  execution.  However  this  may  be,  her  origi* 
nal  designs  prove  her  talents,  and  her  ootempora- 
ries.  both  artists  an^  auUMMv,  highly  praise  her 
abilities.  She  was  murdered  by  her  husband  in  a 
fit  of  jealousy,  in  the  year  1649,  at  the  age  of  36. 
He  died  in  1C65. 

BELVEDERE,  l'  Abate  Andbba,  a  repntaUa 
Neapolitan  painter  of  fiowiers  and  fruit ;  studied 
under  Ruoppoli.  He  quitted  painting  for  the  pur- 
suit of  literature,  in  which  he  held  a  respectablo 
rank. 

BEMBO,  BoNiFAZio,  an  Italian  painter,  bom 
at  Cremona.  Lanzi  savs  he  was  employed  by  the 
Court  of  Milan  in  1467.  He  painted  several  of 
the  compartments  in  the  Duomo  of  Cremona, 
whidi  are  characterized  by  spirited  attitudes,  mag- 
nificent drapery,  and  splendid  coloring. 

BEMBO,  Giovanni  Francesco,  a  painter  ol 
the  Cremonese  school,  the  brother  of  Bonifazio, 
flourished  about  1520.  His  works  have  slight 
traces  of  the  antique,  and  resemble  Fra  Bartolo- 
meo  in  point  of  coloring,  though  inferior  to  that 
master  in  the  drapery,  and  dignity  of  figures, 
Lanzi  mentions  an  altar-piece  by  hhn  at  the  0»- 
servanti.  dated  1524.  and  sa^s  he  has  not  observed 
anything  of  a  similar  taste  m  Cremona  or  its  vidn* 
ity.  Rosini  mentions  a  print  of  a  votive  picture 
which  is  designed  with  much  of  the  dignity  and 
grace  of  Rafiaelle. 

BEMMELL,  Wm.  van,  a  Dueth  painter,  bom 
at  Utrecht  in  1630 ;  studied  under  Herman  Zacbt- 
leeven,  and,  like  his  master,  excelled  in  landsaqiea. 
On  leaving  him,  he  visited  Italy,  where  he  passed 
several  years  in  designing  after  the  fineat  views  in 
the  vicinity  of  Rome.  These  studies  furnished 
him  with  excellent  material  for  his  ftitnre  worki^ 
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md  his  pleasing  maoner  of  pamting  landscapes, 
witib  wmto^ILs,  ruins  and  vestiges  of  Boman  ar- 
diitectore^  gained  him  much  reputation.  On  leav- 
i^  Ital  J,  he  settled  at  Nuremberg,  where  he  met 
with  great  encouragement  His  works  are  rarely 
to  be  seen  but  in  the  German  collections.  He 
efeefaed  six  plates  of  landscapes,  dated  1654,  whidi 
are  executed  with  great  ability.  He  died  in  1703, 
aged  73.  John  O^  Tan  Bemmell,  his  son,  a  paint- 
er of  battle-pieces,  was  bom  at  Nuremberg  in 
1669.  and  died  in  1723. 

BEMMELL,  Pbtbr  tan,  a  Gknua^i  painter  and 
engrmTer,  born  at  Nurembeiv  in  168v;  painted 
lairiscapes.  His  pictures  are  little  known,  except 
in  his  native  citj.  He  etched  six  plates  of  land* 
acajiea,  leiigthwaT&  published  at  Ratisbon ;  /•  JJ. 
Otierbag,  exc    He  died  in  1723. 

BSRNAKI,  Fbancis,  a  rery  old  Italian  pamter, 
hj  whom  there  is  a  whole  length  picture  of  St 
Jerome  holding  a  crucifix  in  his  hand.  It  pos- 
sesses all  the  chancteristics  attributed  by  Land 
to  Italian  paintmg  in  the  13th  century.  It  is 
merked  /Vondjciw  Bemanut,  FiUus  Petri  Ablor 
deu  The  siie  of  this  work  is  twenty-six  b^  thirty- 
two^  and  it  Is  painted  on  panel  covered  with  gyp> 


B£NASCHI,  or  BBINASCHI,  Cat.  Gio.  Bat- 
TiSTA,  a  Piedmontese  pamter,  bom,  according  to 
Lmsi,  in  1636.  He  Tisited  Rome  whUe  quite 
yoon^.  where  he  studied  under  Pietro  del  Po,  but 
foriBed  his  style  after  Lanfnmoo.  His  chief  per- 
fimiaaees  are  at  Naples,  where  he  painted  soTeral 
eeiling*,  and  other  works  in  fresco.  He  possessed 
aieady  iDTention,  and  was  an  able  designer.  There 
is  aa  etc£tn|(  by  Benaschi,  of  the  l£>ly  Family, 
tdUr  Oamenico  CarinL  his  intimate  friend.  He 
£ed  in  1688,  aged  72. 

BENASEGH  Pbter  Paul,  a  London  engrar- 
er,  bom  about  1744 ;  studied  under  YiTares.  and 
aoeording  to  Basan,  practised  some  time  at  Paris, 
\mt  ntmed  to  England.  The  following  are  his 
principal  works: 


pUjing  at  Bofwb ;  after  A.  (htade.  FlBber- 
■ea;  Ratarn  froin  fiihiag;  a  Calm  at  Sea;  McniBgi 
mfter  Vemei._Jtimr  lane  Laodaeapee;  t^fUr  DUtriey; 


In  1770  and  in  1771.    These  ara  liis  flnest  prints. 

BENAVIDES,  Don  Vincentb  de,  a  Spanish 
painter,  bom  at  Gran  in  1637;  studied  under 
FrwDcesco  Rizi,  at  Madrid.  He  did  not  succeed  in 
the  figures,  but  excelled  in  fresco  painting,  and  was 
much  employed  in  theatrical  decorations.  He  was 
aiMoinlea  painter  U>  Charles  I.,  in  1691,  and  died 
m  I70a. 

BENCOVIOH,  Fedsbioo.  This  painter  was 
bona  in  Dalmatia,  hut  educated  at  Bologna,  and 
flourished  about  1753.  He  executed  a  number  of 
excellent  works  at  Bologna,  Venice,  and  Milan. 
In  the  church  of  la  Madonna  del  Piombo  at  Bo- 
logna, is  an  altar-piece,  representing  the  crucifix- 
ion of  St  Andrew.  He  was  a  good  theorist,  cor- 
rect in  his  design,  and  Tigorous  in  his  light  and 
shadow ;  he  seems  to  hare  studied  the  style  of 
Carlo  Oignani,  whose  firmness  of  design  he  ap- 
proadied  more  than  the  softness  of  his  coloring. 
He  was.  more  employed  on  easel  pictures  than 
favge  works,  many  of  whidi  are  in  Ckrmany, 
wbera  he  lired  many  years. 

BBNEDirm,  Mattia,  an  Italian  painter, 
bor^  wk  Reggio;  stodied  under  Orasio  Talami 
ATWOidi  says  he  flouridied  abaat  1700,  and  was 


considerably  esteemed  as  a  firesoo  painter.    One 

of  his  best  works  was  the  ceiling  of  the  church 
of  San  Antonio,  at  Brescia,  which  is  highly  com- 
mended. 

BENEDETTI3,  Dombnico  dk,  a  Piedmontese 
painter,  bom  in  1610;  went  to  Naples  while  youngs 
and  studied  for  some  time  under  Fabrizao  Santa- 
fede;  after  which  he  Tisited  Rome,  and  studied 
und^  Quido,  whose  graceful  and  elegant  style  he 
imitated  with  success.  On  returning  to  Naples, 
he  was  favored  with  the  patronage  of  the  King, 
whose  palace  he  adorned  with  several  pictures,  m 
executed  several  works  for  the  churdies,  the  best 
of  which,  according  to  Dominid,  is.  the  Dome  of 
the  Chiesa  di  D.  R^na,  where  he  has  represented, 
in  the  different  compartments,  subjects  fit>m  the 
life  of  the  Virgin,  enturely  in  the  manner  of  Quido. 
He  died  in  1678. 

BENEDETTO,  Qiotanni  Benedetto.  See 
Castiolione. 

BENEDETTO,  da  Rotbzzano,  so  called  f^m 
the  place  of  his  natiTity,  near  Florence.  This  em- 
inent sculptor  was  bom  in  the  latter  part  of  the 
fifteenth  century.  About  the  year  1500,  he  ex* 
ecuted  the  fine  uMmnment  to  Pietro  Soderini  and 
Oddo  AltoTiti,  in  the  43hurcfa  of  the  Carmine 
at  Florence.  He  was  emn^oyed  conjointly  with 
SansoTino  and  Baccio  Bandinelli,  on  the  works  of 
sctdpture  in  the  cathedral  of  that  city ;  the  beauti- 
ful  marble  statue  of  St  John  was  entirely  executed 
by  him.  In  1515,  he  was  employed  by  the.  monks 
of  Tail'  Ombrosa  to  erect  a  superb  monument  to 
the  memory  of  St  Jean  Gualbert,  the  founder  of 
their  Order.  This  work,  which  it  took  him  ten 
years  to  complete,  was  composed  of  serend 
statues  in  bas-relief.  It  was  executed  at  the 
house  occupied  by  the  General  of  the  Order,  out- 
side of  the  city  walls,  and  was  totally  destroyed 
during  the  war  that  happened  about  that  time^ 
when  Florence  was  besieged.  It  is  said  that  Ben* 
edetto  went  to  England  at  the  invitation  of  the 
King,  who  munificently  rewarded  him.  But  it  ia 
probttble  that  he  was  employed  by  Cardinal  Wd* 
sey  to  erpct  the  splendid  monument  which  Henrr 
Vill.  appropriittea  to  himjelf|  after  the  downiSul 
of  that  prelate,  and  that  he  afterwards  continued 
some  time  in  the  serrioe  of  that  monarch.  He 
became  blind,  and  passed  the  rest  of  his  days,  in 
competency,  in  his  own  country,  where  he  oied 
about  1550. 

BENEDETTO,  da  Ma jano,  an  eminent  Floren- 
tine architect,  who  flourished  about  14d0.  He  had 
a  hrother  named  Julian,  and  they  both  excriled  in 
sculpture  as  well  as  architecture.  They  executed 
a  number  of  fine  works,  among  ^ich  the  colossal 
and  mijestic  Strozd  palace  stands  preeminent 
It  wts  commenq^  by  Benedetto  in  1450,  but  was 
completed  by  Simone  Pollajolo,  called  Cronaca, 
about  1500.  It  forms  an  almost  imperishable 
monument  of  the  eenius  of  Benedetto,  and  is  the 
finest  instanoe  of  we  power  of  architecture  speak- 
ing to  the  imagination. 

BENEDICTO,  Roque.  an  historical  painter  of 
Valencia,  and  scholar  of  Gaspar  de  la  Huerta.  His 
best  work  was  the  Miracle  of  St.  Francis  de  Paul 
feeding  the  three  thoosand  persons  with  a  ftw 
loaTes  of  bread.  His  coloring  was  better  than  his 
design.  His  works  are  often  taken  for  those  of 
hiB  master.    He  died  «t  ValcMa  hi  1735. 


BENEFIAU,  Oat.  Mabco,  a  reputable  Roman 
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pthiter^  bom  in  1684.  In  the  Acidemy  of  St. 
Luke,  18  a  fine  |>icture  of  Christ  at  the  Well  of 
Samaria;  in  the  church  of  the  Stigmata,  the  FI^ 
ellation ;  in  the  Palazzo  Spada,  there  is  a  saloon 
painted  entirely  by  this  artist,  which  is  thought 
one  of  the  finest  works  of  his  time,  where  are  also 
preserved  the  cartoons  for  his  great  fresco  work, 
of  the  dome  of  the  Cathedral  at  Viterbo.  He  re- 
ceived the  honor  of  knighthood  from  the  Pope,  and 
died  in  1764. 

BENETj  EL  Padbb  Geronimo,  a  reputable 
Spanish  pamter.  He  was  distinguished  for  pictures 
of  the  Virgin  and  Christ,  to  which  he  gave  consid- 
erable expression.    He  died  at  Valladolid  in  1700. 

BENFATTO,  Luiai.  a  Veronese  painter,  bom 
in  1^1 ;  was  the  nepnew  and  scholar  of  Paolo 
Veronese,  from  whom  he  acquired  a  bold,  Tsgue, 
and  vigorous  style.  Ridolfi  says  he  supported  the 
fame  of  the  school,  and  the  splendid  system  of  col- 
oring established  by  Paolo,  for  some  time  after  the 
death  of  that  great  master.  The  same  author 
mentions  many  of  his  works  in  the  public  places 
at  Venice ;  among  which  is  a  grand  composition  in 
the  church  of  St.  Nicholas,  represent! ne  the  as- 
cension of  that  saint  to  Heaven,  attended  by  a 
choir  of  angels  and  emblematical  figures.  In  the 
Chiesa  di  S.  Marta,  are  several  pictures  by  him 
of  the  life  of  that  samt.    He  died  m  1611. 

BENINI,  SioisMONoo,  an  Italian,  landscape 
painter,  bom  at  Cremona  about  1675;  studied 
imder  Angelo  Massarotti.  His  pictures  are  high- 
ly finished  and  very  agreeably  colored ;  his  light 
and  perspective  are  well  managed ;  but  his  talent 
was  confined  to  landscapes,  for  when  he  introduced 
figures  of  his  own,  the  work  always  diminished  in 
value. 

BENINCAS A,  Oio..  a  Neapolitan  architect,  who 
lived  about  1520,  and  in  ooniunction  with  Ferrante 
Maglione,  erected  under  the  Vioeroj  of  Toledo, 
the  royiJ  palace  in  that  city,  now  called  the  Ola 
Palace. 

BENNINGS,  LiivBNB,  a  celebrated  Flembh 
paintress,  daughter  of  Simon  Benichius,  or  Ben- 
nings,.  a  miniature  painter  of  Bruges,  who  in- 
structed her  in  the  art.  She  became  so  distin- 
guished that  Henry  VHI  invited  her  to  his  4X>urt, 
and  procured  for  her  a  rich  and  noble  husband. 
Her  works  were  equally  admired  in  the  reigns  of 
Mary  and  Elizabeth ;  with  the  latter  she  was  in 
great  favor  in  1570. 

BENOIST,  or  BENOIT,  Wm.  Philip,  a  French 
engraver,  bom  at  Coutances,  in  Normandy,  in  1725. 
He  executed  some  portraits  and  other  subjects  in 
a  very  neat  style.  During  the  latter  part  of  his 
life  he  resided  at  London,  where  he  died  about 
1780.    The  following  are  his  principal  i^tes : 

POETIAITS. 

GaUIm  Galilei;  after  F.  ViOanuna,  The  Prefident 
deMonteeqiiiea.  Alexander  Pope.  Roten  de  RoeeiiBtein, 
phjiteiuk  Sir  Iiaao  Newton.  Blftiee  PaeoaL  Albert 
Haller.  . 

•UBJBCTS. 

Japlter  and  Jimo(  after  OUdiano  di  Parma,  Betb* 
iheb*  bathing ;  qfUr  JaonnUu^ 

BENOIST,  Madamb,  a  French  paintress,  bora 
about  1770.  She  executed  many  interesting  fo- 
miliar  subjects,  and  the  portraits  of  seyeral  distin- 
ffuished  persons,  among  whom  are  Napoleon  and 
nifl  wife  liaria  Louisa.    Her  nudden  name  was 
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Delaveile  Leroux,  and  Desmoustier  addressed  to 
her  ^Lfi8  lettrea  sur  la  Mytkologie^^^  under  the 
name  of  Emilie. 

BENOZZO, ,  a  Florentine  painter,  bom  in 

1539 ;  died  in  1617.  Little  is  known  of  the  events 
of  his  life.  He  painted  history  and  portraits  with 
considerable  reputation. 

BENSHEIMER,  J.,  a  German  engraver.    There 
are  a  number  of  plates  by  this  artist,  amon^  which 
are  a  set  of  portraits  of  the  Electors  of  Saxony 
which  possess  some  merit    He  usually  marked 
his  plates  with  his  initials,  J.  B. 

BENSO,  GtuLio,  a  Genoese  painter,  was  bom 
about  1600.  He  studied  under  Gio.  Battista  Pae^ 
gi,  and  excelled  in  subjects  of  history,  and  arch- 
itectural representations.  He  was  patronized  by 
the  noble  family  of  Doria,  and  executed  several  or- 
namental worts  in  their  palaces.  His  most  es- 
teemed performance  is  the  coronation  of  the  Tirgin, 
painted  in  fresco,  in  the  Nunziata,  which  has  been 
greatly  admired.  He  also  painted  a  number  of  pic- 
tures m  oil  for  the  churches,  of  which  that  of  S 
Domenico  is  highly  esteemed.  Soprani  says  that 
Benso  also  gained  distinction  as  an  architect,  bat 
none  of  his  works  are  mentioned.    He  died  in  1 668L 

BENT,  John  Vanoer,  a  Dutch 
J  painter,  bom  at  Amsterdam  in 
first  under  Peter  Wouwerman,  bat 
afterwards  under  Adrian  Vandervelde.  His  style, 
both  in  landscapes,  figures,  and  cattle,  resembles 
that  of  Nicholas  Ber^em,  much  more  than  that 
of  either  of  his  instructors,  and  his  works  mar 
easily  be  mistaken  for  those  of  that  master.  Qs 
works  may  be  often  found  in  English  collections, 
and  they  are  deserving  of  estimation,  though  not 

Sual   to  those  of  the  artist  above   mentioned. 
9  died  m  1690. 

BENTUM,  Justus  van,  a  Dutch  painter,  bora 
at  Leyden  in  1670.  He  studied  under  Godfirey 
Schalcken,  and  followed  the  style  of  that  master. 
His  works  are  probacy  all  attributed  to  Godfrey. 
He  died  in  1727. 

BENVENUTO,  Gio.  Battista,  called  L'Orto. 
LANG,  an  Italian  painter,  bom  at  Ferrara  about 
1490;  studied  a  few  years  in  his  native  city,  and 
then  visited  Bologna,  where  he  became  a  pupil  of 
Bartolomeo  Bagnacavallo.  Barotti  describes  sev- 
eral of  his  worlu  at  Ferrara,  where  they  are  highly 
esteemed ;  among  which  is  a  picture  of  the  Virgin 
and  Infant,  with  Saints,  in  the  Church  of  S.  Nio- 
colo,  1520 ;  in  S.  Maria  de  Serri  he  painted  a  Nar 
tivity ;  and  in  S.  Lorenzo,  the  Adoration  of  the 
Magi.    He  died  at  Ferrara  in  1525. 

BENWELL,  Mart,  an  English  paintress  of  some 
merit,  who  lived  about  1770.  She  executed  por- 
traits in  oil,  crayons,  and  miniature,  and  was  a 
regular  exhibitor  at  the  Royal  Academy,  firom 
1762  to  1783. 


1650;  stuped  first 


BERAIN,  or  BERRAIN,  Jean,  a  « ....«.»  «^ 
graver,  bom  about  1636.  He  etched  several  plates, 
mostly  from  his  ovm  designs,  in  a  very  neat  style, 
though  rather  stiff  and  formal,  of  which  the  fol- 
lowing are  the  principal : 

Twelve  plates — Of  tlie  omMBents  of  paiatiiig  and  eenlp- 
tnre,  which  are  in  the  gallery  of  Apollo  Id  tlie  Lootto. 
Three  platee — Of  ornaments  Invented  and  engraTed  by  J, 
Berain,  The  Maosolenm  for  the  Funeral  of  ICaria  Anns 
Christine  Vietorie  de  Baviere.  Devkes  for  a  tvmnX  Ov 
•mony;  Berain,  fee* 


B£RA. 
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BSRARDL  Fabio,  an  Italian  engraTfr,  bom 
it  Siena  in  1728 ;  yisited  Venioe  while  young,  and 
ftoded  under  Wagner.  He  has  executed  seyeral 
historical  and  other  subjects,  chieflj  after  the  mod- 
ern Venetian  painters,  of  which  the  following  are 
tlie  principal : 

St  Sanphiniu  worshipping  the  Croii,  hftlf-length ;  fVon- 
ti^Met.  1767.  A  Woman  sleeping,  sarprised  by  a  Sports- 
■la;  s/ter  PiazeUa.  laaao  blessing  Jacob,  and  the  Sao- 
iaee<ir  Gideon;  after  J.  B.  Pittoni;  P.  Berardi  Vene, 
ted.  J^eob  and  "Raehel ;  afttr  J.  Varotti.  Amr  and 
Iriiaael  in  the  Deeert ;  after  J.  Varana.  Six  Views  in 
Teoioe ;  afUr  CanaUUi  (  engraved  by  Berardi  and  Wag' 
aer.    174!^    Foor  Pastoral  subjeets ;  after  Piazetta. 

BKRCHEM.    See  Berohem. 

BERCHET,. Pierre,  a  French  painter,  bom  in 
1^9;  studied  under  Chas.  do  la  Fosse,  till  he  ac- 
quired sufficient  ability  to  execute  some  works  in 
Uie  palaces  of  France.  He  visited  England  in 
1681,  where  he  was  maxh  employed  in  adorning 
tiie  houses  of  several  of  the  nobility.  His  best 
wmk  is  the  ceiling  of  the  chi^l  of  Trinity  Col- 
lege, Oxford,  where  he  has  represented  the  Asoen- 
nm.    He  died  in  1720. 

BERG,  Magnus,  bom  in  Norway  m  1666.  In 
his  youth  he  was  a  valet,  but  his  talent  for  scnlp- 
tore  procured  for  him  a  recommendation  to  King 
Christian  V.,  who  placed  him  under  the  court 
painter,  Anderson.  He  aftowards  visited  Italy 
at  the  King's  expense,  where  he  gained  much  im- 
proTement  fvom  the  study  of  the  great  masters. 
On  returning  to  Norway,  he  was  much  employed, 
and  executed  a  number  of  works,  both  in  painting 
nd  sculpture.  He  excelled  in  coloring  on  ivory. 
He  died  in  1739. 

BSRG,  Matthias  vander,  a  Flemish  painter, 
horn  at  Ypres  in  1615.  Descamps  says  that  his 
&ther  had  the  management  of  Rubens'  estates, 
sear  Tprea,  who  took  Matthias  under  his  protec- 
tkm,  and  instructed  him  in  his  academy.  He  was 
in  able  and  diligent  designer,  but  was  imequal  to 
the  arrangement  of  an  original  composition ;  either 
from  a  lack  of  talent,  or  from  having  too  long  ac- 
customed himself  to  the  servility  of  a  copyist.  He 
distinguished  himself  by  some  admirable  copies 
of  Riu)ens'  works.  Zani  says  he  died  in  1685 ; 
Balkema,  in  1687 ;  and  Bralliot,  following  Des- 
camps, m  1647. 

BERG,  Nicholas  vanoer,  a  Flemish  engrav- 
er, probably  bom  at  Antwerp.  He  etched  several 
plates  of  some  merit,  after  Rubens,  marked  N.  V. 
DsBerg;  among  others,  the  portrait  of  Justice 
Lipsius;  and  the  portrait  of  a  ctevout  person,  with 
a  cradfix,  half-length. 

BERGAMASO,  GaoLiSLMO,  a  reputable  Italian 
ifdutect  who  erected  the  Oappella  Emiliana  d^ 
Gunaldoksi,  at  Mnrano ;  the  public  palace  of  the 
Gimerlinn^i,  at  the  foot  of  the  Rial  to;  the  Tacca 
palace  inPortagruaro,  at  Friuli;  the  grand  gate, 
called  the  Portello,  at  Padua,  and  that  of  San 
Tommaso  at  Treviso. 

BERGE,  Peter  vander.  a  Dutch  engraver  of 
little  note.  He  executed  several  portraj^  one  of 
vhieh  is  a  Jew  Rabbi,  with  a  Hebrew  inscription, 
marked  P.  V.  D.  Berge  ad  vivum  deL  et  fee.; 
ud  the  Triumph  of  Galatea,  after  A.  Ooppel.  His 
principal  work  was  a  set  of  plates  for  a  folio  vol- 
nme  q[  prints,  published  at  Amsterdam,  entitled 
Theatrum  ERipamc^  or,  Views  of  the  Towns, 


Palaces,  &o.,  of  Spain.    They  are  etched  in  a  de- 
cided manner,  but  stiff  and  formal. 

BERGEN,  Dirk,  or  Theodore  van,  a  Dutch 
painter  of  landscapes  and  cattle,  bom  at  Haerlem 
about  1645 ;  died  in  1689 ;  studied  under  the  cel- 
ebrated Adrian  Vandervetde,  whose  charming  style 
he  followed,  and  was  his  ablest  scholar.  Some  of 
his  finest  works  are  little  inferior  to  those  of  Van 
dervelde,  and  are  often  ascribed  to  that  master; 
although  in  some  instances,  there  is  a  darkness 
of  the  shadows,  which  renders  the  effect  of  his 
pictures  abrupt  and  harsh.  His  cattle,  without  the 
correctness  of  Vandervelde,  are  spiritedly  touched, 
and  his  pencil  is  free  and  firm. 

BERGEN,  Nicolas  van,  a  Dutch  painter,  bom 
at  Breda,  in  1670 ;  died  in  1699 ;  painted  histor- 
ical subjects,  interiors,  and  conversations,  in  the 
style  of  Rembrandt,  which  have  considerable 
merit. 

BERGER,  Daniel,  a  Prussian  engraver,  bom 
at  Beriin  in  1744 ;  studied  under  his  father,  who 
was  an  artist  of  little  note.  In  1787  he  was  ap- 
pointed Professor  of  Engraving  in  the  Academy 
of  Berlm.  He  has  executed  several  portraits  of 
the  Royal  Family  of  Prussia,  and  other  eminent 
personages,  principallv  after  the  painters  of  his 
oDunti^' ;  among  whicn  are  the  following : 

A  Bust  of  a  Man  with  a  gold  ohun ;  ajler  Q.  wm  Eek- 
houi.  The  Yirgin  and  Child ;  4^fUr  Corrergio.  The  Vir- 
gin Marj;  after  Baffiutte,  DenrinsTnlllas;  qfter  An- 
gdiea  Kaufftnan.  The  Death  of  M^r  de  KleUt;  after 
D.  Chodowieeke,  The  Death  of  Schwerin }  <tfter  J.  C. 
Prieth, 

BERGERET,  Pierre  Nolasque,  an  eminent 
French  historical  and  landscape  painter,  a  native 
of  Bordeaux,  and  a  pupil  of  David.  His  subjects 
are  of  the  most  interesting  kind,  and  many  or  his 
works  have  been  placed  in  the  Luxemboui^,  and 
other  royal  palaces.  He  executed  four  of  the  por- 
traits for  the  Hall  of  the  Chancellors ;  made  de^ 
signs  for  the  medals  strack  at  the  mint,  and  for 
the  bas-reliefs  on  the  column  of  the  Place  Venddme. 
Many  of  his  pictures  have  been  engraved,  and  serve 
as  illustrations  to  the  splendid  editions  of  Boileau, 
Ia  Fontaine,  and  other  French  classics, 

BERGHEM,  or  BEROHEM,  Nicholas,  a  cele- 
brated Dutch  painter,  l)om  at  Haerlem  in  1624 ; 
died  in  1683 ;  was  the  son  of  Peter  Glass  van 
Haerlem,  (Class  being  the  family  name)  a  painter 
of  little  note.  It  is  difficult  to  say  how  the  name 
Berghem,  or  Berohem,  originated.  This  artist 
first  studied  under  his  father,  and  subsequently 
under  John  Van  Goyen,  and  also  John  baptist 
Weeninx.  His  earlier  works  are  somewhat  in  the 
style  of  the  latter,  though  touched  with  more  del- 
icacy. Like  the  pictures  of  tiiat  master,  they 
represent  searports,  and  embarkations.  He  after* 
wards  formed  to  himself  an  original  manner,  re- 
presenting landscapes  of  most  delightful  scenerv, 
decorated  with  pleasing  groups  of  figures  and  oift- 
tle,  and  enriched  with  architectural  rains.  Berg- 
hem's  style  was  very  expeditious,  yet  his  pictures 
are  well  finished.  His  compositions  are  admirablv 
arranged,  and  he  has  given  to  every  figure,  as  much 
of  ease  and  elegance  as  it  would  admit  The  light 
fioating  of  his  clouds,  the  transparency  of  the  wa- 
ter, and  his  admirable  perspective,  are  not  surpass- 
ed by  any  of  his  countrymen.  The  management 
of  light  and  shadow,  and  the  distribution  of  his 
masses,  are  conducted  with  great  skill.    There 


BBRa. 


BSRK. 


•wma  to  hATe  been  some  dep:ree  of  xiyalrT  be- 
tween Berghem  snd  his  oountiTman,  John  Both, 
who  WM  also  a  rerj  eminent  Minter.  M.  Van- 
derhulk,  the  Burgomaster  of  Dort,  a  great  en- 
courager  of  art,  engaged  both  artists  to  paint  eadi 
a  picture,  for  which  he  agreed  to  pay  them  a  lib- 
eral remuneration,  and  a  certain  sum  as  a  prenv- 
ium.  to  the  artist  whose  work  should  be  esteemed 
preferable.  Berghem  exerted  his  utmost  powers, 
and  produced  an  admirable  work,  representing  a 
magnificent  movntainous  landscape,  enriched  with 
catUe  and  figures  of  eyery  description.  Both  was 
not  less  successful— he  produced  a  beautiful  Italian 
scene,  glowing  under  the  clear  atmosphere  of  that 
delightral  country,  and  pencilled  in  the  charming 
style  peculiar  to  himself  The  works  were  both 
so  admirable,  that  their  patron  could  not  decide  on 
preferring  either,  and  assured  them  that,  as  they  had 
both  reaond  perfection  in  the  art,  they  were  both 
entitled  to  the  premium.  Berghem  has  executed 
a  lai  ge  number  of  exquisite  drawings  and  etchings, 
the  latter  of  which  are  in  a  much  more  &• 
ished  manner,  than  would  be  expected  from  a 
painter.  The  following  are  the  principal:  for  a 
full  list  see  the  catalogue  published  by  Henry  de 
Wintner,  at  Amsterdam,  in  1767. 

■■n  or  PBiirrs  xtchbd  bt  BBmaHXM. 

Six  plaiMof  Cowi,  with  the  title,  gbIImI  the  Milkmaid ; 
C.  Bmhtm,  fee.  et  exe,  1634  to  1644.  Six  of  Sheep; 
in  the  title  print,  a  woman  dttang  on  a  stone.  Six  Goati ; 
in  the  title  print,  a  man  sitting  wim  a  dog.  Eight  of  Sheep  | 
in  the  title  print,  a  woman  itanding  near  a  Took.  Bignt 
of  Sheep  ana  €kMttB ;  in  the  title  print,  a  man.  Fire  larger 
plates  nprigfat,  one  dated  1662 ;  all  marked  Berghem^  fde. 
Four  smaller  plates  of  different  animals,  lengthways; 
maiked  N,  B,    Six  of  the  Heads  of  Sheep,  Ctoat,  Ac ; 


•nssLS  rnnrra  vtobsd  bt  bsbohbm. 

A  Cow  drinking ;  Bttdum,  ftc.  1680.  A  Oow  w«ter- 
ing ;  C  P.  Ber^Arem,  w»,  U  fee.  t  ine  and  ram.  A 
Landscape  with  two  Cows  Ijing,  and  one  stianding ;  Ber- 
f^ktm  fee  A  Landsape,  with  Cows,  and  a  man  riding  on 
an  Ass;  N.  Btrghem^  fee.  A  Landaoape,  with  a  Woman 
bathing  her  Feet  in  a  crook,  and  a  Man  l>ehind  leaning 
on  a  Stick,  with  Animals  and  Ftcorea,  and  a  Bain  in  the 
distance.  A  Boy  ridinx  on  an  Ass,  speaking  to  another 
Boy,  who  is  playing  on  toe  Bagpipes,  called  the  Bagpiper; 
line.  A  Landscape,  with  a  Man  playing  on  the  Flute,  and 
a  Woman  sitting;  scarce ;  without  a  mark.  A  Landsom, 
witha  Man  standing,  and  a  Woman  seated  WMiklingachild; 
without  a  mark ;  ▼ery  soavoe. 

^f%  BERGMULLER,  Jobn  Gboros,  a  German 
vi(^/ painter  and  engraver,  bom  at  Dirkheim, 
m  Bavaria,  in  1688.  di^  in  1762 ;  studied  under 
Andrew  Wolff;  painted  portraits  and  history; 
some  of  his  works  mar  be  seen  in  the  churches 
at  Augsburg,  where  he  resided.  He  is  chiefly 
known  by  his  engravings,  which  are  from  his  own 
designs ;   the  followmg  are  the  principal : 

Fonr;  the  Baptism  of  Christ,  the  Transfiguration,  the 
Resurrection,  and  the  Ascension.  The  Conception.  The 
Virgin  Mary  caressinx  the  infant  Christ  The  Death  of  St 
Joseph;  inscribed  S,  Joseph  moriena,  Christ  on  the 
Mount  of  OliTes.  Sancta  Catherina  Victrix.  St  Sebaa- 
tian.  Martyr.  The  Virgin  and  infant  Jesus  presenting^  the 
Bosary  to  St  Domink^.  St  Francis  kissing  the  Foot  of 
the  infant  Jesus.  An  emblematical  subject  on  the  Mis- 
fortunes of  the  Times ;  inscribed  7\nniUtum  adduxit  tent' 
ptte.  Justice  and  Peace ;  Jattitia  et  Pax^  Ac.  The  Fonr 
Seasoos.    1730. 

BERGONZONI,  Lorenzo,  a  Bolognese  pamter, 
b  )m  in  1646 ;   died  about  1700 ;  studied  first  un- 


der Gio.  Battista  Bolognini,  and  afterwards  aader 
Gtterctno.  He  at  first  attempted  historical  an^ 
ieeta ;  but  having  painted  the  portraits  of  svreral 
diatinguished  persons  of  Bologna,  he  met  witii  watk 
encouragement  that  he  dcToteid  himaelf  entirely  ta 
this  branch  of  the  art,  and  became  a  reputabla  pov* 
trait  painter. 

BERKHETDEN,  Gbraed,  a  Dutch  painter^ 
bom  at  Haerlem  in  1645 ;  was  the  younger  broth- 
er  of  Job  Berkheyden,  and  was  encouraged  to  the 
study  of  paintinff  by  the  success  of  that  artist,  wbe 
aaeiatad  Uerard  oy  his  instruction*  His  works  are 
chiefly  select  Tiews  of  the  interior  of  the  principal 
towns  of  Holland  and  Germany,  Minted  with 
great  neatness,  and  finely  colored ;  they  are  some* 
times  enriched  with  figures  by  Job,  who  sotw 
passed  his  brother  in  this  branch  of  the  art.  These 
two  artists  seem  to  haTotieen  inspired  with  a  laud- 
able emulation,  and  a  desire  or  contributing  to 
each  others  celebrity,  so  aifectkniate  was  their  atr 
tachment.    Gerard  died  at  Amsterdam  in  1693« 

BERKHETDEN,  Job,  a  Dutch  painter,  bon 
at  Haeriem  in  1643.  It  does  not  appear  that  ha 
had  any  instructor,  but  from  a  natural  indination 
for  the  art,  he  occupied  his  leisure  hours,  while 
▼oung,  in  nudcing  sketches  of  the  euTirons  of  Haer- 
lem. The  praises  which  his  first  efforts  reoeiTed, 
induced  him  to  adopt  it  as  a  profession.  He  paint- 
ed chiefly  landscapes,  and  yiews  of  the  Rhine,  ex- 
ecuted in  a  yery  pleasing  manner.  He  enridied 
his  landscapes  with  small  figures  tolerably  drawn, 
and  yery  neatly  touched.  His  careful  study  or 
Nature  enabled  him  to  giye  an  appearance  of  air 
and  sunshine  to  his  pictures,  produdnff  a  yery 
agreeable  effect.  He  sometimes  painted  yiUage 
feasts  and  meiry-makings,  whidi  haye  consid^ 
able  merit  In  company  with  his  brother  Gerard, 
he  made  the  tour  of  Germany,  and  was  for  some 
time  in  the  employment  of  Uie  Elector  Palatma 
who  ordered  him  to  execute  seyeral  pictures,  ana 
presented  him  with  a  gold  chain  and  medal.  Ho 
subsequently  returned  with  his  brother  to  Hol- 
land, where  he  met  with  great  encouragement.  In 
1698,  he  was  accidentally  drowned  in  a  canal  at 
Amsterdam. 

BERKMANS,  Henry,  a  Dutdi  painter,  bom  at 
Klundert,  near  Williamstadt,  in  1629 ;  studied  for 
some  time  under  Boschaert,  and  afterwards  under 
J.  Jordaens.  On  quitting  that  master,  he  painted 
some  historical  pieces  with  reputation,  but  the  en- 
couragement he  met  with  in  portraits,  induced  him 
to  deyote  himself  entirely  to  that  brandi  of  the 
art.  He  painted  the  Count  of  Nassau,  the  Admiral 
de  Ruyter,  and  many  of  the  most  distinguished 
persons  of  his  country.  So  great  was  the  demand 
for  his  works,  that  he  could  scaftsely  fiilfil  his  en- 
gagements. His  most  celebrated  work  is  a  laiy 
picture  of  the  company  of  Archers,  in  the  town- 
house  at  Middlebourg.  He  died  in  that  titj  in 
1690. 

BERLINGHIERI,  BoNAyENTURA,  an  old  Ital- 
ian painter,  bom  at  Lucca.  In  the  Castle  of  Gui* 
glia,  near  Modena,  is  a  picture  of  St  Francis  by 
this  artist,  dated  11235,  stdl  in  good  preseryation, 
whidi  the  Abb4  Bettinelli  describes  as  a  work  of 
great  merit  for  that  age. 

BERLINGHIERI,  Camillo,  called  II  Ferra- 
REsiNO,  a  painter  of  Ferrara,  bom  about  1596; 
died  in  1635;  studied  under  Carlo  Bononi,  and  bo- 
came  an  excellent  historical  painter.    His  works 


■«dMK?4tFernNra,Midatyenioe.    Intbachvreh  | 
orS.Nioa»lA,  at  Femra,  is  a  fliM  pirture  by  him, 
«f  tihe  Miraealoiifl  D«0oeniofl(Uiiiia;  also  the  An- 
wndatioo,  in  8.  Antonio. 

BSRNAUEI,  PiBTRO  Antonio,  called  Della 
CisA,  an  Italian  painter,  born  at  Parma;  ilonriahed 
•boat  1550.  It  ia  not  known  under  whom  he 
Mdiied,  tbon^  he  appeara  to  have  followed  the 
itjrle  of  Correggio.  There  are  several  oonsiderahle 
verks  hj  this  artist  in  Parma,  among  which  his 
prnt  work  of  die  Capola  in  la  Madonna  del  Qoar- 
tee,  poves  him  well  deserving  a  rank  among 
a»abtait  Lombard  fresco  painters  of  his  time.  It 
icimsc&tB  a  Mnltilnde  of  the  Blessed,  a  grand 
eoaipoflitioii,  oopions,  withont  oonfbsion ;  the  flg^ 
v«B  m  the  style  of  Correggio,  with  great  relief  and 
ft  vi^  of  coloriiig,  that  still  peserves  its  original 
ftwlinesa.  There  are  otKer  important  works  by 
this  master,  in  the  convent  of  the  Carmelites  and 
ether  pablie  edtlkies  at  Parma. 

BBRNABRT8,  Nicaibe,  a  Flemish  painter, 
Wra,  according  to  Nagler,  m  laOB;  studied  under 
FraBOsSnydera.  The  subjects  of  his  pictures  are 
ifae  mme  as  those  of  his  master,  and  bear  a  great 
femnblanoe  to  them.  His  pictures  have  been  sold 
ai  the  genuine  productkms  of  Snyders,  and  some 
vriters  assert  that  they  are  verr  little  mferior  to 
the  works  of  that  master.  Kagler  says  he  died  in 
1678.  Zani  says  he  was  bom  in  1593,  and  died 
ia  1663 ;  thns  both  make  him  of  the  age  of  70. 

BERNARD,  Jan,  a  Dutch  painter,  who  excelled 
ia  copyinfr  the  works  of  Paul  Potter,  and  Berghem ; 
bom  in  1765 ;  died  in  1833.  He  was  a  member 
of  the  Institute,  and  of  the  Academy  of  Fine  Arts 
at  Amsterdam. 

B£RNARD,  of  Brussels.    See  van  Orlet. 

BERNARD.  Samuel,  a  Parisian  painter  and  en- 
naver,  bom  in  1615 ;  died  in  1687 ;  studied  under 
Simon  Vouet^  ai^  for  some  time  painted  larse  por- 
traits in  oil  and  fresco,  but  meeting  with  little  suo- 
OBSi)  he  devoted  himself  to  minii^ure  painting,  in 
vhidi  he  acquired  considerable  reputation.  His 
laerit  procured  him  a  professorship  in  the  Royal 
Academy  of  Painting  at  Paris.  There  are  a  num- 
ber of  plates  engraved  with  the  point  and  in  mea- 
sotinto,  which  are  proved  by  Ueineken  to  have 
been  all  by  this  artist,  though  Basan  and  Strutt 
have  divided  them  between  two  artists  of  this 
name. 
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Chiite  Look,  Bake  of  BavBria;  qfUr  Vandfckt  S. 
Btr%»d,  1657.  Loaia  Gamier,  toulpfeor  and  pafaittr. 
Aifip,  Govnt  of  Bethone.-  Anne  Tristan  de  la  Beaame  de 
liiMi  Arehbiehop  of  Paris ;  <^fUr  de  Troy.  The  Appa- 
ittioa  of  St  Peter  and  St  Paul  to  Attila ;  after  HaJfaeiU. 
The  Tomg  Aetyenaz  diieorered  by  UIjimb  in  the  Tomb 
SJITiiiihy;  qfUr  Bourdon.  The  Cmeiflxloa;  the  Virgin 
Muj,  with  the  dewi  Ghrirt;  the  Aeoeneion ;  after  Pk.d» 
Champo^Ti^.  An  allegorical  nt^leot  of  Concord.  The 
Plight  Into  Bgyptf  t^fter  Outdo. 

MBSZOTIlTTOa. 

ThePortrmitof  LoaisXIV. ;  oral.  Sebastian,  le  Piestro 
dt  Tanhan;  after  F.  de  Troy.  The  Nativity;  after 
Rtmkrandt.  A  Herdsman  driving  Cattle.  An  Ox  Maiv 
bet;  after  B.  Caeiiglione,  The  Bepoee;  ealled  La  Zvn- 
fors;  after  Correggio. 

B  BERNARD,  Solomon^  or  Little  Ber- 
#NARD.  a  French  engraver,  bom  at  Lyons  in 
1511.  He  is  said  to  have  acquired  this  surname  from 
the  small  size  of  hL<i  prints.  He  wrought  chiefly  for 
the  hookscUerS;  and  his  plates  are  well  designed. 


and  executed  in  a  'nry  neat  and  q^ted  '•iyla 
Hm  best  are  those  heeiecoted  for  the  BiUe  wnidi 
was  published  at  Lyons,  at  difTerent  times,  from 
1550  to  1580.  BruUiot  says  he  was  living  in  1598. 
The  following  are  his  principal  cuts : 

AMtofprinisfbriheMetamorphosflflorOvld;  pnhlished 
at  loroBti  hi  1557.  A  set  of  Medals  for  the  Bplloaie  of  the 
AntiqiiitieB  of  Giaeomo  Strada,  of  Maatna }  published  at 
Ljens,  in  1553.  Thirty-fonr  of  the  Histcvy  of  Psyehe; 
with  Italiaa  verses.  Eighteen  of  Baths ;'  printed  at  Lvons, 
in  1572.  A  set  of  prints  for  the  Golden  Ass  of  Apulens ; 
pvblished  at  Ljons,  in  1556.  A  set  of  vignettes  for  the 
Frenoh  Translation  of  Vhrgil }  paUished  at  Lyons,  in  1660. 
The  seven  Planeta,  lepreeented  hj  the  Fignles  of  Heathen 
Divfaiities.  Twenty-two  of  Theatrioal  Deeofatkns.  A  set 
of  oval  prints  for  a  Book  of  Hymns;  printed  at  Ljonsi 
in  1660. 

BERNARDI,  Franobsoo.  ealled  BiooLAao,  a 
Veronese  PJ^t^r,  bom  in  1622;  studied  under 
Domenico  FetL  Averoldi  says  he  painted  history 
with  reputation.  His  principal  works  were  in  the 
churches  of  Santa  Croce  and  S.  Giovanni,  ai . 
Brescia. 

BERNASCONI.  Laura  or  Lvtcia,  a  Romaa 
paintress,  was  a  scholar  and  imitator  of  Mario  da 
Fiorl  Her  worka,  like  those  of  her  preceptor, 
have  lost  mudi  of  their  original  bean^,  owing  to 
the  use  of  some  treadierous  material  that  gave 
brilliancy  at  first,  but  in  the  lapse  of  years  has 
changed  to  opacity,  giving,  them  a  blade  H>pear- 
anoe. 

BERNAZZ ANO,  a  Milanese  painter,  who  four- 
ished  about  1536.  He  painted  animals,  fruit,  and 
landsoapes,  in  which  he  excelled,  especially  in  the 
coloring.  The  figures  in  his  landscapes  are  usu* 
ally  by  Cesare  da  Sesto^  a  pupil  of  Leonardo  da 
Vind. 

BERNETZ,  ChUibtian,  a  German  painter  of  ^ 
fruit  and  flowers ;  bom  at  Hamburg,  in  1658,  and 
died  in  1722.  This  artist  resided  a  long  time  at 
Rome,  where,  according  to  Pascoli,  his  works  were 
so  hi^y  esteemed,  that  Carlo  Maratti  employed 
him  m  ornamenting  his  pictures,  and  in  return, 
enriched  the  works  of  Bemetz  with  Children  ana 
Cupids  which  rendered  them  invaluable.  ''His 
fruit  and  flowers  appear  newly  plucked,  and  spark- 
ling with  dew-drops." 

BERNIERt,  Antonio,  da  Corregoio,  was  bora 
at  Correggio  in  1516,  and  died  there  in  1563.  He 
was  descended  firom  a  noble  family,  and  studied 
under  the  great  Correggio,  who,  dyin^  when  he  was 
only  18  years  of  age,  he  inherited  m  a  measure 
the  appellation  of  An^nio  da  Correggio,  which  has 
given  rise  to  several  historical  doubte  and  inaccu- 
racies. According  to  Landi  and  Pietro  Aretino  he 
painted  cabinet  pictures  in  the  style  of  Correggio, 
and  was  one  of  the  most  distinguished  miniature 
painters  of  his  time.  Lanzi  thinks  that  some  ino- 
tures  attributed  to  Corr^gio  were  rather  executed 
by  this  artidt. 

BERNIGEROTH,  Martin,  a  German  engraver, 
born  at  Ramelsboug  in  1670 ;  died  at  Leipsic  in 
1733.  He  resided  in  the  latter  city,  where  he  en- 
graved a  great  number  of  portraits,  executed  with 
Qie  graver  in  a  tolerablv  neat  manner,  among 
whicn  are :  Prince  Leopold  of  Anhalt-Dessau,  on 
horseback,  with  a  Bvtle  in  the  back-ground.  Fred- 
erick Augustus  II.,  King  of  Poland. 

BERNIGEROTTI,  John  Martin,  a  German 
engraver,  the  son  and  pupil  of  Martin,  bom  at 
Leipsic  in  1713;  died  in  1767.    He  executed  a 
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Bomber  of  plates  for  the  booksellers,  but  is  prin- 
cipally known  as  an  engraver  of  portraits,  whidi 
are  neatly  execnted  in  the  style  of  his  father,  the 
principal  of  which  are : 

Fredeiiek  Angostus  III.  Kinsp  of  Poland.  Frederiek 
GhrifltiMi,  Prince  Reg.  Poland.  John  Adolphua,  Duke  of 
8fze  Weiaeenfeld.  1645.  This  is  esteemed  hii  beet  plate. 
Sebastian  Felix,  Baron  yon  Sohwannenberg.  Christianas, 
Prinoe  of  Denmarii.    John  €k>ttfried  Riehter,  Antiquary. 

BERNINI,  PifiTRO,  an  Italian  painter  and  sculp- 
tor, who  is  chiefly  known  as  the  father  of  the 
Cavalier  Giovanni  Lorenzo  B.  He  was  bom  in 
Tuscany  about  1670,  and  early  went  to  Rome  to 
improve  himself;  fVom  thence  to  Naples,  where 
he  married  and  practised  his  profession  with  repu- 
tation. His  son,  before  mentioned,  having  ex- 
hibited the  most  extraordinary  precocity  of  talents, 
he  took  him  to  Rome  in  1708,  in  order  to  give  him 
every  advantage,  and  by  his  own  able  instructions 
and  shrewd  management,  greatly  contributed  to 
his  son's  future  fiune  and  glory. 

BERNINI,  Giovanni  Lorbnzo,  called  il^Cav- 
ALiERE  Bernini,  whose  renown  filled '  all  Europe 
in  the  17th  century,  was  bom  at  Naples  in  1598. 
He  was  called  the  Michael  Angelo  of  the  age,  be- 
cause like  him  he  united,  in  an  eminent  degree,  the 
three  great  branches  of  art — Painting,  Sculpture, 
and  Architecture;  thou^  he  was  chiefly  re- 
nowned in  the  two  last.  Richly  endowed  by  na- 
ture, and  favored  by  circumstances,  he  rose  supe- 
rior to  the  rules  of  art,  creating  for  himself  an 
easy  mannor,  the  fitults  of  which  he  knew  how  to 
disguise  by  its  brilliancy ;  yet  this  course,  as  must 
ever  be  the  case,  did  not  tend  to  a  lasting  reputa- 
tion, for  his  style  did  not  long  survive  the  artist ; 
and  his  works,  though  possessing  great  merit,  are 
not  looked  upon  by  artists  as  worthy  of  imitation. 
His  talents  were  exceedingly  precocious,  and  al- 
most from  his  infancy  he  exhibited  a  passion  for 
the  fine  arts,  which  was  carefully  cultivated  by 
his  father ;  and  at  eieht  years  of  age  he  is  said  to 
have  executed  a  child's  head  in  marble  which  was 
considered  a  wonder.  This  doubtless  was  fiction, 
or  rather  accomplished  through  the  assistance  of 
his  father.  Yet  certain  it  is  that  he  was  wonder- 
fully precocious  ;  and  this,  in  a  great  measure,  laid 
the  foundation  of  his  splendid  fortunes.  His  fa- 
ther took  him  to  Rome,  where  he  had  some  com- 
missions to  execute,  that  he  mi^ht  have  every  pos- 
sible advantage,  and  his  &me  having  already  been 
bruited  abroad,  the  Pope  Paul  V.  wished  to  see  the 
prodigy  who  at  ten  years  of  ape  was  the  astonish- 
ment of  artists,  and  on  his  being  brought  into  his 
presence  desired  him  to  draw  a  figure  of  St.  Paul, 
which  he  did  in  half  an  hour,  so  much  to  the  satis- 
faction of  the  pontiff  that  he  recommended  him  to 
Cardinal  Barberini.  a  great  connoisseur  and  pa- 
tron of  the  arts.  ''  Direct,"  said  he.  "  the  studies 
of  this  child,  who  will  become  the  Michael  Angelo 
of  this  century."  One  of  his  first  works  in  mar- 
ble was  the  bust  of  the  prelate  Montajo,  whidi 
was  so  striking  a  resemblance  that  some  one  said, 
"'  It  is  Montajo  petrified."  He  next  executed  busts 
of  the  Pope  and  several  Cardinals.  He  vras  not 
jret  18,  when  he  produced  the  Apollo  and  Daphne 
m  marble — a  master-piece  in  grace  and  execution, 
which  he  himself,  towards  the  end  of  his  life,  on 
looking  at  this  group,  declared  one  of  his  best 
works,  and  that  "  he  had  made  venr  little  progress 
«inoe  the  time  it  was  produced."  His  manner 
#at  ittf leed  more  chaste  and  less  affected  than  at  a 


later  period  of  his  life.  Gre^ry  XV.  recogmxed 
his  merit,  and  made  him  Knight  of  the  On&r  of 
Christ ;  but  the  Cardinal  MafiBo  Barberini,  the 
successor  of  Gregory  XV.  under  the  name  of  Ur- 
ban VIII.,  gave  the  finishing  touches  to  his  for- 
tune. '  He  said  to  Bernini,  on  his  calling  to  ofier 
his  congratulations  to  his  benefactor,  '^  If  the  Cav- 
aliere  Bernini  esttems  himself  happy  in  seeing  me 
his  sovereign,  I  am  more  glorified  that  he  lives  un- 
der my  pontificate;"  and  he  immediately  charged 
him  with  the  execution  of  those  great  works 
which  have  immortalized  both  their  names,  %t  a 
salary  of  300  crowns  a  month.  Among  the  gre^t 
works  which  he  executed  under  this  ponti&ate^ 
may  be  mentioned  the  Baldadiin,  or  great  altar  of 
St.  Peter's,  in  bronze  and  gilt,  under  the  centre 
of  the  dome ;  the  four  colossal  statues  which  fill 
the  niches  under  the  pedatives ;  the  pulpit  and  can- 
opy of  St  Peter's ;  the  Campanile ;  the  circular 
place  before  the  Church,  and  the  Pal|u;e  BarberinL 
For  these  services  fhe  pope  gave  the  artist  10,000 
crowns,  increased  his  salary,  and  extended  his  fmr 
vor  to  his  brothers.  In  the  year  1644,  Cardinal 
Mazzarini,  in  the  name  of  the  King  of  France,  of- 
fered him  a  salary  of  12,000  crowns,  to  enter  the 
service  of  that  monarch,  but  he  dedined  the  invi- 
tation. His  reputation  extended  more  and  morc^ 
and  Charles  the  First,  of  England,  engaged  him  to 
execute  his  statue  for  6,000  crowns.  For  this  pur- 
pose he  sent  to  Rome  three  portraits,  in  whidi 
Vandyck  had  represented  him  in  different  aspects, 
and  by  this  means  Bernini  made  a  striking  like- 
ness, which  so  much  pleased  the  King  that  he  sent 
him  a  diamond  ring  worth  6.000  crowns  more.  On 
the  death  of  Pope  iTrban  VIII.  the  envy  and  .lealousy 
which  B.'s  merits  and  the  favors  bestov^i  upon 
him  had  engendered,  broke  forth,  and  for  a  tune 
eclipsed  his  glory ;  but  he  r^ained  the  favor  of 
Pope  Innocent  X.,  by  a  model  for  a  fountain. 
About  the  same  time,  he  erected  the  palace  of 
Monte  Citorio,  and  the  mi^nificent  monument  to 
the  memory  of  his  benefactor.  Pope  Urban  Vlll. 
Alexander  Y II.,  the  successor  of  Innocent  X.,  who 
was  a  liberal  patron  of  the  arts,  employed  him  to 
embellish  the  piazza  of  St  Peter's ;  and  Uie  adiiA- 
rable  colonnade,  so  beautifully  proportioned  to  the 
Basilica,  was  executed  after  his  plans  and  under  his 
direction.  He  also  built  the  PaliM»  Odescalchi,  the 
Rotunda  della  Ricda ;  and  the  House  for  Novices, 
for  the  Jesuits.  Louis  XIV.  having  made  him 
the  most  flattering  invitations,  thrcugl^  the  great 
Colbert,  to  come  to  Paris  and  direct  uie  works  of 
the  Louvre.  Bernini  with  great  difficulty  obtained 
permission  of  the  Pope,  and  set  out  from  Rome  at 
the  age  of  68,  accompanied  by  one  of  his  sons  and 
a  numerous  retinue.  Never  did  an  artist  travel 
with  so  much  pomp,  and  under  so  many  flattering 
circumstances.  He  was  received  everjrwhere  on 
his  way  with  the  honors  of  a  prinoe,  and  on  his 
arrival  at  Paris  he  received  the  most  honorable  re- 
ception from  the  King.  He  w»s  first  employed  in 
preparing  plans  for  the  Louvre,  which  were  never 
executed.  He  executed  a  bust  of  the  King,  and 
suddenly  returned  to  Rome,  after  an  absence  of 
eight  months,  in  consequehce  of  the  effects  of  envy 
and  jealousy,  notwithstanding  the  high  esteem 
which  he  enjoyed  at  Paris.  He  took  leave  of  the 
King,  who  made  him  a  present  of  10,000  crowns, 
gave  nim  a  pension  of  2,000,  and  one  of  400  to  hii 
son,  and  a  command  to  execute  an  equestrian  statue 
of  himself  (Louis  XIV).    This  work,  of  colossal 
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proportions  in  marble,  waarfinished  in  four  years 
after  his  retnrn  to  Rome,  and  sent  to  Versailles, 
vhere  it  was  afterwards  converted  into  Marcus 
Cnrtias,  and  wbere  it  still  remains.  The  King 
i\so  defrayed  the  expenses  of  his  journey,  and  to 
immortalize  his  voyage  had  a  medal  struck  with 
the  portrait  of  the  artist,  and  on  tlie  reverse  the 
Moses  of  the  Arts,  with  this  inscription :  *'  SingU" 
hrii  m  nnguloTu  ;  in  omnibus^  Uhicus.^^  On 
his  arrival  at  Rom^,  B.  was  received  with  great 
demonstrations  of  joy ;  the  Pope  showed  him  the 
most  marked  favors  and  named  hi^  son  Canon  of 
S.  Bfaria  Maggiore,  and  provided  him  with  seve- 
rs! benefices.  Cardinal  Rospi^liosi  having  been 
elected  pope  on  the  death  of  Alexander  VII.,  Ber- 
nini was  still  charged  with  great  works,  among 
which  were  the  splendid  tomb  of  Alexander  VII. 
and  the  decorations  of  the  Bridge  of  St.  Angelo. 
He  died  at  Rome  in  1 680,  at  the  great  age  of  82, 
kttded  with  riches  and  honor,  and  was  buried 
with  greac  pomp  and  magnificence  in  the  Church 
o(  8.  }iaria  Maggiore.  To  his  children  he  left  a 
fortime  of  400,000  Roman  crowns  (about  $700,000). 

His  most  eminent  disciples  were  his  brother, 
Fletro  Bernini — who  was  an  eminent  statuary,  ar- 
ehitect,  and  mathematician,  and  who  assisted  him 
in  &e  execution  of  these  great  works — Matthia 
Biiise.  Francois  Duquesnoy,  surnamed  the  Flem- 
ing, and  BorroninL 

bemini  was  a  man  of  ordinary  stature,  very 
dirk  complexion,  lofty  forehead,  black  piercing 
ejes,  aquiline  nose,  with  a  countenance  full  of  en- 
ergy and  expression,  which  became  terrible  when 
mimated  with  anger.  Of  a  temperament  all  fire, 
he  conld  not  endnre  the  rays  of  the  sun  without 
ineonvenience.  His  health  was  feeble  to  forty  two 
rears  of  age,  when  it  became  robust,  and  he  could 
radnre  the  greatest  fatigue.  His  life  was  one  of 
ooDdaned  exertion,  and  he  designed  and  wrought 
with  great  fhcility.  He  spoke  of  the  works  of 
others  with  discretion  and  liberality,  and  of  his  own 
with  modesty.  His  favorite  maxim  wds  *^  Chi  nan 
erne  talwlta  della  regola,  non  passa  maiJ*^  Thus 
he  was  of  opinion  that  in  order  to  excel  in  the  arts 
I  man  must  rise  above  all  rules,  and  create  a  style 
pecQiiar  to  himself.  This  he  accomplished  with 
rue  good  fortune,  but  th  J  infiuence  of  his  style 
was  transient.  The  confession  of  this  artist,  when 
near  the  dose  of  life  he  reviewed  his  first  works, 
ii  the  voice  of  truth  disabused  of  self-love. — 
He  then  recognized  that  he  had  departed  from  the 
trae  principles  of  nature  and  the  antique,  and  fall- 
en into  the  affected ;  that  he  had  mistaken  the  fa- 
dlity  of  execution  for  the  inspiration  of  genius ; 
and  that  he  had  ixgured  grace  and  beauty  by  affec- 
tation and  excessive  ornament.  That  admirable 
Italian  critic  and  connoisseur,  Lanzi,  says :  "'fhe 
GsTaliere  Bernini,  the  great  architect  and  skillful 
lealptor,  was  the  arbiter  and  dispenser  of  all  the 
works  at  Rome  under  Urban  VIII.  and  Innocent  X. 
His  style  necessarily  iuflaenced  those  of  all  the  art- 
ists, his  cotemporaries.  He  was  affected,  parti- 
pslarly  in  his  drapery.  He  opened  the  way  to  ca- 
price, changed  the  true  principles  of  art,  and  sub- 
•dtnted  for  them  the  false.  At  different  times, 
the  s  udy  of  painting  has  taken  the  same  vicious 
coarse ;  above  all,  among  the  imitators  of  Pietro 
ds  Cortona,  some  of  whom  went  so  far  as  to  con- 
demn a  study  of  the  works  of  RafiCaelle,  and  even 
to  decry  as  useless  the  imitation  of  nature.^' 

He  executed  an  astonishing  number  of  works  at 
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Rome,  among  which  the  following  are  the  most  re* 
markable — some  of  them  have  previously  boon 
mentioned : 

The  peat  Altar  of  St.  Peter's,  in  bronze  and  gilt ;  the 
four  colossal  statues  of  St.  Ghrysostom,  St.  Athanasius,  St. 
Auffiistin,  and  St.  Ambrose,  cast  in  bronie ;  the  Belfiy  of 
St.  Peter's ;  the  basso  relievo  in  the  portico  of  St.  Peter's, 
representing  Christ  saying  to  St  Peter,  "  Feed  my  sheep ;  *^ 
the  noble  Fountain  near  the  Piazza  da  Spagna ;  some  fine 
sutues  for  the  churches  of  St.  Francesco  and  B.  Y.  M. 
di  Loretto;  a  beautiful  Ganopj  over  the  statue  of  the  Vir- 
gin Mary,  in  the  church  of  St.  Agostino.  He  built  the 
sumptuous  chapel  in  the  church  of  S.  Maria  della  Yitto- 
ria,  dedicated  to  St  Teresa,  with  a  fine  marble  statue  of 
that  Saint;  the  Church  and  grand  Altar  of  St  Bibiano: 
a  great  part  of  the  Church  ofSt.  Anastasia ;  the  principal 
part  of  the  Barbieri  palace ;  some  addition  to  the  ponUfi- 
cat  palace  of  Monte  Cavallo ;  the  celebrated  Chigi  palace, 
built  for  the  Cardinal  Flavio  Chisri,  nephew  of  Pope  Alex* 
ander  YIL;  the  Colleffio  (Jrbano  dkpropaganda  Fide ;  part 
of  the  Church  of  St  Andrea  del  NoTiziato,  and  many  other 
architectural  and  sculptural  works. 

BERNINI,  PiBTRo,  was  a  brother  of  the  pre- 
ceding artist,  under  whom  he  studied,  and  with 
whom  he  remained  throng}^  life,  and  was  his  most 
able  assistant.  He  was  an  eminent  sculptor  and 
architect,  capable  of  undertaking  great  works. 
He  was  also  an  eminent  mathematician.  But  hia 
brother^s  fjime  enabled  him  to  monopolize  all  the 
great  works  executed  at  that  time,  so  that  Pietro 
had  no  chance  to  distinguish  himself,  otherwise 
than  as  his  assistant. 

BERRETINI,  Piktso,  called  da  Oortona,  aa 
illustrious  Florentine  painter  and  architect,  bom 
at  Oortona  in  1596.  At  the  early  age  of  14  he 
▼isited  Rome,  where  he  studied  under  Baocio  Oi- 
arpi,  but  gained  more  adysntage  from  the  study 
of  the  works  of  RafiTaelle  and  Oaravaggio.  While 
yet  at  an  early  age,  he  painted  two  pictures  for 
the  Oardinal  Sacuhetti,  representing  tne  Rape  of 
the  Sabines,  and  a  Battle  of  Alexander,  which 
gained  him  so  much  celebrity  that  Pope  Urban 
vlir.  commissioned  the  young  artist  to  paint  a 
chapel  in  the  church  of  St.  Bibiena,  where  Oiam- 
pelli,  a  reputable  artist,  was  employed.  The  lat- 
ter regarded  with  contempt  the  audacity  of  so 
young  a  man  attempting  so  important  a  publio 
work ;  but  Oortona  had  no  sooner  commenced  it 
than  Oiampelli  was  satisfied  of  his  ability.  Hia 
success  in  this  performance  gained  him  hia  cele- 
brated work  of  the  ceiling  of  the  Grand  Saloon  in 
the  Palazzi  Barberini,  which  is  considered  one  of 
the  greatest  productions  of  the  kind  ever  executed. 
Its  harmonious  coloring,  splendid  style,  rich  com- 
position, and  skillful  chiaro-scuro,  render  it  one  of 
the  most  perfect  specimens  of  ornamental  art.  It 
has  been  said  of  it  that  the  draperies  have  not  ihe 
appearance  of  nature,  and  that  the  drawing  is  in- 
correct ;  but  its  general  charm  is  so  attractiye  that 
it  is  impossible  to  view  it  without  admiration. 

Oortona  made  the  tour  of  Lombardy,  went  to 
Venice,  and  in  returning  visited  Florence,  where 
he  was  engaged  by  the  Grand  Duke  Ferdinand  II. 
to  paint  the  saloon  and  four  apartments  in  the  Pa- 
lazzo Pitti,  where  he  represented  the  Olemency  of 
Alexander  to  the  family  of  Darius,  the  Firmness 
of  Porsena,  the  Oontinence  of  Oyrus,  the  History 
of  Massanissa,  and  other  subjects.  Disgusted  by 
the  intrigues  of  some  artists  who  were  jealous  of 
his  reputation,  he  left  Florence  abruptly,  before 
he  had  finished  bis  works,  and  could  never  be  per- 
suaded to  return.  They  were  completed  by  Oiro 
Ferri  On  arriviii^  at  Rome,  he  continued  to  re- 
ceive many  commissions,  and  was  employed  by 
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Alexander  VIL,  who  honored  him  with  the  Order 
of  the  Golden  Spar.  Cortona's  principal  works 
at  Home  are,  the  Saloon  in  the  Barherini,  and  a 
gallery  in  the  Pamphili ;  the  Onpola  and  Vault  in 
tiie  Tribune  of  the  Ohiesa  Nnova,  and  the  Conver- 
sion of  St  Panl  at  the  Gapncoini,  one  of  his  cele- 
brated works.  There  is  an  admirable  picture  of 
St.  Panl  healed  by  Ananias,  in  the  Church  of  the 
Conception. 

The  compositions  of  this  great  artist  were  some- 
times crowded  with  nnnecessarj  fignres,  and  he 
was  rather  intent  upon  producinff  a  magnificent 
whole,  than  careful  exeontion  in  detail ;  but  it  is 
generally  admitted  that  hb  compositions  are  copi- 
ous and  ingenious,  and  if  he  does  not  address  him- 
self always  to  the  mind,  he  fascinates  the  eye  by 
a  grand  and  imposipg  spectacle.  His  genius  was 
especially  adapted  to  great  fresco  works,  which  he 
executed  with  a  force  and  brilliancy  that  might 
almost  vie  with  oil  painting.  His  coloring,  though 
not  always  chaste,  is  constantly  pleasing.  The 
heads  of  his  females  are  not  strictly  beaatifnl, 
but  they  invariably  have  a  grace  and  loveliness 
that  overcome  those  deficiencies,  and  his  works 
generally  exhibit  a  most  fertile  invention,  and 
great  fiidlity  of  execution. 

As  an  architect,  Oortona  erected  a  number  of 
important  edifices,  among  whioli  is  the  Church  of 
Santa  Maria  Martina,  rebuilt  by  the  Barberini 
princes.  He  restored  the  Chorch  della  Race,  and 
adorned  the  facade  with  a  graceful  portico,  so  much 
to  the  satisfaction  of  Alexander  Yll.  that  he  de- 
clared Cortona  a  cavalier,  and  gave  him  a  munifi- 
cent reward.  He  erected  the  fk^ade  at  Santa  Ma^ 
ria  in  Via  Lata,  which  is  universally  admired; 
also  the  chapel  of  the  Conception  in  San  Lorenzo 
and  Damaso ;  and  made  a  design  for  the  palace 
of  the  Louvre,  in  concert  with  Beraini  and  Rinaloi, 
which  Louis  XIV.  highly  approved,  and  sent  Cor- 
tona his  picture  richly  set  in  jewels*  This  emi- 
nent artist  died  at  Rome,  in  1669. 

BERRETONI,  Nioolo,  a  repntable  Italian  his- 
torical painter,  bom  at  Montefeltro,  near  Maoerata, 
in  1627 ;  studied  nnder  Carlo  Maratti  and  was 
one  of  his  ablest  scholars.  His  earlier  works, 
after  leaving  that  master,  are  mnoh  in  the  style  of 
Guide.  One  of  bis  beet  pictures  is  an  altar-piece 
In  the  Church  of  S.  Maria  de  Montesanto  at  Rome, 
representing  a  subject  f^om  the  life  of  St.  Franciti. 
He  was  elected  an  Academician  at  Rome  in  1675, 
and  died  in  1682. 

BERRUGUETTE,  Alonzo,  an  eminent  Span- 
ish painter,  sculptor,  and  architect ;  bom,  accord- 
ing to  Palomino,  at  Parados  de  Nava,  in  Castile, 
in  1480.  He  had  already  made  some  progress  in 
the  art  of  painting  when  the  fame  of  the  great 
Michael  Angelo  induced  him  to  visit  Italy,  and  he 
had  the  advantage  of  studying  under  that  great 
master.  He  was  the  cotemporary  and  friend  of 
Andrea  del  Sarto,  and  made  such  improvement 
during  his  stay  in  Italy,  that  he  returned  to  Spain 
an  eminent  proficient  in  painting  and  sculpture. 
The  emperor  Charles  V.  immediately  appointed 
him  one  of  his  painters,  and  employed  him  in  many 
considerable  works  at  Madrid,  m  the  Palace  of  the 
Prado,  and  in  the  Alhambra  of  Granada,  which  es- 
tablished his  reputation,  and  for  which  he  was 
amply  renumernted  by  his  patron.  As  a  sculptor 
he  was  very  distinguished.  He  executed  a  bas- 
relief  of  the  Transfiguration,  in  the  Choir  of  the 
Cathedral  of  Toledo ;  also  a  statue  of  San  Seoca- 


diu  in  that  city,  and  a  number  of  bas-reliefr  in  tbe 
Choir  of  the  Church  of  Sillas.  There  are  a  great 
nomber  of  his  works  in  Toledo,  the  best  of  which, 
is  the  marble  sennlchre  of  the  Cardinal  di  Fa- 
bera.  As  an  arcnicect,  he  erected  the  gate  of  B*  . 
Martino,  at  Toledo ;  the  palace  of  Alcala,  belong- 
ing to  the  bishop  of  Toledo ;  ^d  a  great  porticMi 
of  the  Cathedral  of  Cuenca.  Bermgoette  was  one 
of  the  most  distingnished  artists  of  his  time,  and 
was  favored  with  Uie  patronage  of  I'harles  V.  and 
his  son  Philip  II.  He  was  highly  respected  by 
all,  and  acquired  great  wealth  by  his  genius.  He 
died  rich  at  Alcala,  in  1561,  and  was  buried  with 
the  greatest  magnificence  at  the  expense  of  his 
sovereign. 

BERRY,  WiuiAM,  an  eminent  Swiss  engraver 
on  precious  stones,  bom  about  1780.  He  went  to 
England,  where  he  received  considerable  employ- 
ment among  the  nobility  as  a  seal  engraver.  Re 
bestowed  so  much  labor  on  his  wons  that  the 
prices  he  received  afiTorded  him  hot  a  poor  remmie- 
ration.  Piokler,  a  celebrated  engraver  in  the  same 
line,  pronounced  him  the  best  gem  engraver  of  his 
time.  Some  of  his  intaglios  are  said  to  equal  the 
antiqnee,  partioulnrly  a  Hercules  and  a  Jutins  Oss- 
sar.  While  in  England  he  cot  the  heads  of  Orom- 
well,  Newton,  Thompson,  and  others,  sidd  to  be 
surprising  likenesses.    He  died  in  1788. 

BERSOTTI,  Cablo  Gibolamo,  an  Italian  paint- 
er, born  at  Pavia  in  1646.  According  to  radre 
Orlandi,  he  studied  under  Carlo  Sacchi,  and  painted 
landscapes  and  fi^rures  in  a  style  of  excellence. 
There  are  many  of  his  works  in  the  coUectiona  at 
Pavia. 

BERTANO,  or  BRETANO.    See  Ghisi. 

BERTAUD,  Mabix  Rosalib,  a  Parisian  female 
engraver,  bora  about  1760 ;  was  instraeted  by  St. 
Aubin  and  Choffard,  and  has  executed  several 
plates,  the  beet  of  which  are  after  Vemet,  entitled 
Orage  imp^tueui:,  an  o^  plate;  La  P^e  i  la 
Ugnft ;  Le  Rocher  perc6 ;  La  Barque  mise  ik  fiot ; 
La  P^che  au  dair  de  la  lune ;  Les  Pecheors  Ital- 
iens. 

BERTAUX,  DuPLESsis,  a  French  engraver. 
His  etchings  are  somewhat  in  the  style  of  Oalloi. 
They  are  quite  numerous,  and  many  of  them  illoo- 
trate  ChoiseuPs  Travels  in  Greece  and  Italy,  and 
his  work  on  EgypU    He  died  in  1818. 

BERTELLI,  Chbistofano,  an  old  Italian  engra- 
ver, bom  at  Rimini,  in  the  duchy  nf  Modena,  about 
1626 ;  executed  a  few  plates  with  the  graver,  in 
rather  a  stiff  manner,  among  which  are : 

The  |>ortnii  of  Ottavio  Fftmete,  Duke  of  Panna ;  the 
CoDversion  of  Si.  Paul,  marked  Pm*  m«  Ckrid^ano  Btr^ 
UUi ,'  the  Virgin  and  Infant,  with  St  Sebastian,  St^  Fraacia, 
and  St.  Roch,  after  Corrtggio.  The  Virgin  and  Infant, 
with  St.  Auffnstine,  St  Sebastian,  and  St  Helena,  with 
St  Joseph  sleeping,  inscribed  J^  mi  CkritUffamo  Bet^ 
idli.  The  Virgin  and  Child,  fnth  St  George  and  other 
Saints,  inscribe  the  same.  The  different  Ages  of  Man  ; 
OhridofcMO  BtrUHU,  ml 

BERTELLI,  Febbaitdo,  a  Venetian  engraver, 
bora  about  1525 ;  executed  some  plates  after  the 
Venetian  painters  and  others,  of  which  are  the  fol- 
lowing :  A  print  entitled  omnium  fere  peniivm^ 
Ven,^  1569.  Christ  curing  the  sick ;  i^rtnaft, 
pinx,;  F.  Bertelli^  «f.,  1566.  The  Crucifixion; 
(^er  Oiulio  Romano,  Venus  and  Cupid  :  oj^er 
Titian  ;  etched  by  F,  BerUUi;  Nie,  BerUUi^  war., 
1566.  Specchio  della  vita  Immana;  in  Venezia 
per  F,  BtrtelU,  1566. , 
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BSfiTEIlI,  LtroAB,  a  Venetian  engraver,  proV 
iblj  a  relative  of  the  receding.  He  is  said  to  have 
bem  a  print-seller.  He  has  executed  a  number  of 
plates  after  the  great  Italian  masters,  some  of 
vhich  are  very  scarce.    Among  them  are ; 

1  Bast  of  Hippolita  OoDza«a,  Daughter  of  Ferdinand, 
Lwtu  BtfidUf  «£.  The  Isneutes  tonneuted  by  Serpents, 
dUtM.  Amo^U.  The  BapCism  of  Christ,  X.  BtHellumith 
n  inaAJfStm,  J/im  idi  CkriH^m  iatiem,  tte.  Christ 
vnUaf  his  Dis^iplaa'  feet,  Lueua,  #0.  The  Flagellatioa, 
iBMribed  Si  fui  Jlaff'tlatvs^  c^».,  Luem  BtrUUi,  The 
Cradfizioo,  marked  3£.  A.  Litem  BtHdU  formia.  The 
Dcaeant  from  the  Cross,  JAtem  BerUUi  formU,  fine.  Tho 
Four  KvaoKelists,  t^Ur  OMiie,  JAusa  BeridU  formi$. 
The  tet  Jnteaeot,  t^Ut  J,  B,  IbMtama,  Luem  ArUlU 
Jvrmii,  A  Woman  and  Children  warming  themaekes  by 
i  Tne,  ^Ur  TMai^  Litem  BeritlU^  tgt, 

BEBTBAULT,  Louis  Murrnz,  a  French  archi- 
tact,  bora  at  Paris  in  1771.  He  first  attracted  at- 
tmtioii  at  Paris  for  his  skill  in  designing  parks  and 
gaidans,  and  the  Empress  Josephine  employed  him 
U»  arrange  the  ^brdens  at  Malmaison,  which  he  ex- 
easted  in  snoh  exquisite  taste,  that  Napoleon  took 
him  iBti>  hia  employment,  and  appointed  him  ar- 
ehitoet  to  the  Ch^tean  de  Compeigne.  He  rest-  tred 
this  pakee,  and  Girodet  and  others  decorated  it 
Tith  painting,  ilany  architects  had  tried  in  vain 
to  arrange  the  gardens ;  the  plantations  had  per- 
ished on  apcoont  of  the  qncdity  of  the  soil ;  but 
he  renewed  them,  and  b^  planting  eaitable  trees, 
reodered  them  must  dehgntfuL  He  made  an  ar- 
bor there  half  a  leagne  in  length.  On  the  birth 
of  the  King  of  Rome,  Napoleon  conceived  the  idea 
ofbaildinir,  in  the  capital  of  the  Catholic  world,  a 
paUce  that  shoald  be  worthy,  by  its  magnificence, 
aa  a  home  for  the  fatare  heritor  of  his  throne ;  so 
he  made  B.  a  member  of  the  Legion  of  Honor,  and 
tent  him  tn  Rome  to  build  the  palace.  On  his  ar- 
Tiral  hnnng  milliona  of  money  and  thousands  of 
wo^men  at  his  command,  he  went  to  work,  ai)d 
i^oaiahed  the  Italians  with  the  colossal  grandeur 
of  his  plana ;  but  the  reverses  of  Napoleon  de- 
ftioyed  the  finest  embp'o  palace  and  royal  gardens 
ia  the  world  I  On  his  return  to  Paris,  a,  was 
employed  to  construct  or  remodel  many  chateaux, 
whioh  he  executed  in  excellent  taste.  ^*  All  the 
aovatiiea  of  £nrope  demanded  plans  of  him,  which 
vers  afterwards  execoted  by  other  architects.*' 
He  acquired  an  ample  fortune,  and  died  in  1828. 

BEBTHELEMT,  Jiak  Simost,  a  French  painter, 
bora  at  Laon  in  1748 ;  died  at  Paris  in  1811 ; 
Hadied  imder  N.  Hall^  He  painted  the  ceilings 
of  &e  PaUce  of  Fontainbleau,  the  Luxembourg, 
and  the  Mnsenm ;  also  a  number  of  historical  and 
poetwal  sobjecta,  which  have  been  engraved.  He 
wsB  a  director  of  the  School  of  Design,  and  a 
Boyal  Academician. 

BERTflOLET.    See  Plbmail. 

BERTIN,  NicROLAa.  an  eminent  Parisian  paint- 
er, born  in  1867 ;  died  in  1786 ;  studied  w4)ile  very 
yoong  under  Jean  Jouvenet,  and  afterwards  under 
the  e^r  Boulogne.  -  His  progress  was  so  rapid, 
that  when  eighteen  years  old  he  gained  the  nrst 
priie  of  the  Academy ,  and  was  accordingly  sent  to 
Italy  for  improvement,  with  the  royal  pension, 
where  he  remained  four  years.  On  returning  to 
Paris,  he  gained  eminence  by  several  historical 
works.  He  was  employed  by  Louis  XIY.  in  the 
chateau  of  Trianon,  where  he  painted  Vertumnus 
and  Pomona,  and  other  works.  There  is  a  fine  pic- 
tnre  by  him  in  the  abbey  of  St.  Germain  des  Pres, 
repre^ienting  the  Hnpttsm  of  the  Eunuch  of  the 


Queen  of  Candace.  His  most  celebrated  work  wai 
the  ceiling  of  the  church  at  Plessis  St.  Pierre,  in 
Normandy.  He  was  elected  a  Royal  Aoademioiaa 
in  1708. 

BERTOJA,  GiAOOHO,  or  Jaoopo,  an  Italian 
historical  painter,  born  at  Parma.  He  was  a  sue-' 
cessfnl  imitator  of  Parmiggiano,  and  there  is  little 
doubt  that  many  of  his  easel  pictures  are  ascribed 
to  that  artist.  Orlandi  says  he  died  in  1558; 
but  Padre  Affo  has  conclusively  shown  that  he 
was  living  in  1578,  and  Zana  has  cited  authoritiea 
to  prove  that  he  died  at  a  great  age,  in  1618. 

BERTOLOTTI,  Qioyanni  Lobknzo,  a  reputap 
ble  historical  painter  of  Gtonoa;  born  in  1640; 
died  in  1721 ;  studied  under  Francesco  Oastigli- 
one.  Ratti  praises  a  picture  by  htm  in  the  Church 
of  LaVisitazione,  at  u^enoa,  representing  the  Vis 
itation  of  Mary  to  Elizabeth,  a  fine  composition, 
with  great  sweetness  and  transparency  of  coloring. 

BERTOm,  Ottavio,  called  Soamozzi,  an  Ital- 
ian architect,  born  at  Vicenza  in  1726.  He  pub- 
lished an  edition  of  the  works  of  Palladio,  which 
possesses  great  merit.  U  e  designed  and  erected  sev- 
eral edifices  at  Vicenza,  and  at  Castel-Franco  in 
Trevigiana,  he  erected  a  gallery  for  the  Cardinal 
Qiovanni  Oornaro,  with  a  dormitory  for  strangers 
annexed  to  it.  He  also  constructed^  at  Scantripo, 
in  the  Vicenza  territory,  a  palace  for  the  Counts 
Trissini,  and  another,  with  a  beautiful  loggia,  at 
Alpiero,  for  the  Counts  of  Schio ;  also  a  house  with 
a  loggia,  for  the  Franciscans,  in  Arcugnano.  Ber« 
totti  was  so  highly  esteemed,  that  the  Marquisea 
Capra,  executors  of  Soamozzi,  awarded  to  him  the 
use  of  the  property  of  that  nobleman,  which  he  had 
left  in  his  will,  with  the  obligation  of  assuming 
his  name,  to  the  one  who  should  ranli;  as  the  first 
architect  of  his  native  city. 

BERTRAND,  Phiup,  a  reputable  French  sculp* 
tor,  born  at  Parts  in  1664.  He  was  employed 
chiefly  in  embellishing  with  statuary  the  Parisian 
chnrchee  and  the  royal  palaces.  He  was  received 
into  the  Academy  for  a  fine  group  in  bronze,  repre- 
senting the  Rape  of  Helen.  He  executed  among 
other  works,  a  group  of  Strength  and  Justice,  in  the 
choir  of  Notre  Dame ;  St  Satyrus,  in  the  Invalides ; 
a  statue  of  Air,  in  the  chateau  of  Trianon ;  a  Fig- 
ure of  Christ,  in  the  Samaritaine,  on  the  Pont 
Neuf ;  also,  the  bas-reliefs  for  the  Triumphal  Gate, 
erected  by  the  city  of  Montpelier  in  honor  of  Loui^ 
XIV.,  highly  commended.  He  died  at  Paris  in 
1724. 

BERTRAM, y  a  Dutch  engraver,  who  lived 

about  1690,  and  executed  several  plates  in  a  very 
neat  style,  representing  views  and  public  edifices. 

BERTRAND,  P.,  a  modern  French  engraver  of 
some  merit,  who  executed  a  number  of  portraits^ 
among  which  is  one  of  Pope  Clement  X. 

BERTUSIO,  GiovAKOT  Battista,  an  Italian 
historical  painter;  born  at  Ferrarain  1644.  He 
studied  under  Denis  Calvart  at  the  same  time  with 
Gnido  and  Alhano,  and  followed  their  example  in 
leaving  Calvnrt  to  place  himself  under  the  Caracci. 
His  figures  have  a  gracefnl  turn,  and  are  con*ectly 
drawn.  He  endeavored  to  imitate  Guido,  but 
failed  decidedly ;  his  coloring  is  chalky  and  cold. 
Mfllvasia  mentions  a  number  of  his  works  in  the 
churches  at  Bologna ;  among  which  is  a  picture  of 
the  Virgin  and  Infant  with  saints,  in  S.  Giovanni 
in  Monte ;  also  St.  Giuliana,  in  S.  Stefano ;  and 
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the  Death  of  St.  Joseph,  in  S.  Domenico.  His 
name  is  usaally  written  Bertiicei^  and  there  are 
aeyeral  artists  of  this  name,  both  of  Faenza  and 
Bologna. 

BERVIO,  Ohables  Olkment,  or  Jea.n  Guil- 
I^UMB  Balyat,  one  of  the  most  eminent  French 
engravers,  was  bom  at  Paris  in  1756,  and  studied 
under  J.  G.  Wille,  wliom  he  equalled  in  the  bril- 
liancy and  exauisite  finish  of  his  works.  He  was 
elected  a  member  of  the  Royal  Academy  in  1784, 
and  subsequently  many  learned  societies  and  in- 
stitutions m  Europe  elected  liim  an  honorary 
member,  especially  the  Academies  of  Berlin,  St. 
Petersburg,  Copenhagen,  Amsterdam,  &c.  In  1819, 
the  King  of  France  made  him  a  Chevalier  of  the 
Legiun  of  Honor,  Uis  mnst  capital  work  was  the 
Laocoon  and  his  Sons,  engraved  for  the  Mus6e 
Fran^ais,  pronounced  by  connoisseurs  the  finest 
representation  of  a  marble  group  ever  executed. 
Proof  impressions  of  this  print  have  been  sold  in 
London  as  high  as  £80.  His  last  work  was  the 
Testament  of  Endamidas,  which  was  finished  by 
his  favorite  pupil,  Paolo  Toschi,  of  Parma,  Bervic 
having  lost  his  sight  before  its  completion.  He 
died  in  1822.  The  following  is  a  list  of  his  prin- 
cipal works : 

Portrait  of  Louis  XVI ;  qfter  CaUa.  Portrait  of  Jean 
Senac  de  Melthan ;  qfter  DvpUstis.  Portrait  of  M.  d*An- 
^viller,  Architect.  Charles  Linnaas,  the  great  Natural- 
ist ;  after  Botiin,  Portrait  of  Michael  Letellier ;  after 
a  model  by  NanUuU,  1778.  The  Little  Turk ;  from  a 
deeign  hy  Wille,  1774.  Portrait  of  Massalki,  Bishop  of 
Wilna.  1780.  Innoceocej  cfter  Merimee,  A  bust  of 
Napoleon  ;  frcm  a  drawing  %y  Lefebvre.  Portrait  of 
Louis  XVliL  ;  after  Aitguetin.  The  Repose,  and  the 
Demand  Accepted;  after  Lnncier.  The  Education  of 
Achille  ;  a^ter  RegnauU:  and  the  Laocoon  and  his  Sons; 
after  the  Antique:  both  tor  the  Musee  Fran9ttis.  St  John 
in  the  Desert;  after  Bqfaelle;  1791 ;  for  the  Oallenr  of 
Florence.  The  Rape  of  Dejanira;  after  Guide,  This 
work  was  considered  his  chef  d^auvref  and  the  decennial 
convention  adjudged  it  the  prize  before  all  the  engravings 
that  had  appeared  fyom  ISuO  to  1810.  It  was  engraved 
before  the  Laocoon,  which  put  a  seal  to  his  reputation. 
Fine  impressions  of  his  woru  are  very  rare  and  viduable. 

BESENZI,  Paolo  Emilio,  an  Italian  painter, 
was  bom  at  Beggio  in  1624.  He  was  the  friend 
and  companion  of  Lionello  Spada,  but  did  not  fol- 
low his  style,  preferring  the  graceful  manner  of 
Albano.  He  painted  a  number  of  works  for  the 
churches,  of  which  those  in  S.  Pietro  are  most  es- 
teemed, and  deserve  considerable  commendation. 
Besenzi  is  said  to  have  also  distinguished  himself 
as  a  sculptor  and  architect;  bnt  none  of  his  works 
are  mentioned.    He  died  in  1666. 

BESOZZI,  Ambbogio,  a  Milanese  painter  and  en- 
graver, born  in  1648 ;  died  in  1706.  He  studied 
under  Giuseppe  Danedi,  and  afterwards  under 
Giro  Ferri.  He  excelled  in  painting  architectural 
views,  friezes,  bas-reliefs,  and  other  works  of  dec- 
oration. He  etched  the  portrait  of  Oorreggio,  and 
the  Apotheosis  of  a  princess,  in  which  the  por- 
trait was  by  Bonacina ;  c^fter  Cesare  Fiori, 

BE8S0HEY,  or  B180HEY,  J.  F.,  a  Flemish 
painter,  born  at  Antwerp  in  1789 ;  died  in  1799. 
He  executed  small  copies  of  the  works  of  Rubens 
and  Vandyck  in  an  admirable  style.  He  a^so  made 
copies  of  Rembrandt,  Teniers,  Mouoheron,  Pyn- 
acker,  AVynants,  Terburg,  Gerard  Douw,  and 
others. 

BE3TARD,  a  Spanish  painter,  who  lived  at 
Palma  about  the  end  of  the  17th  century.  He 
decorated  several  public  edifices  in  that  city,  which 


exhibit  proofs  of  his  knowledge  of  composition, 
color  and  chiaro-scuro.  For  the  convent  uf  Monte 
Sion  at  Palma,  he  executed  a  grand  composition, 
which  is  considered  one  of  the  wonders  of  that 
city.  It  represents  Christ  in  the  Desert  attended 
by  angels,  measuring  nine  feet  in  length. 

BETTELINI,  Pistbo,  a  very  eminent  Italian 
engraver,  born  at  Lugano  in  1 763.  At  an  early  age 
he  applied  himself  to  the  art,  and  studied  under 
Ganaolfi  and  Bartolozzi,  though  in  his  subsequent 
works  he  inclined  to  the  style  of  R.  Morghen.  In 
1848  he  was  employed  on  the  Judgment  of  Solo- 
mon after  RaffaeUe,  His  engraving  of  the  En- 
tombment, after  Andrea  del  Sarto,  in  the  Floren- 
tine Gallery,  is  his  master-piece.  It  exhibits  all 
the  beauties  of  the  original,  and  deserves  a  place 
among  the  beet  specimens  of  the  art.  Ilia  sub- 
jects are  executed  with  taste  and  spirit,  and  he  ia 
peculiarly  successful  In  light  and  elegant  forms, 
though  not  BO  much  so  as  in  those  of  a  sombre 
or  forcible  character.  He  does  not  aim  at  brilliant 
effect,  but  works  with  great  care  and  delicacy,  cor- 
responding with  the  style  of  the  original.  Thor- 
waldsen  highly  esteemed  him,  and  employed  him 
to  engravd  several  of  his  finest  statues  and  basri- 
reiievi.  The  following*  are  a  part  of  his  excellent 
productions:  St.  John,  after  Domenichino;  As- 
cension of  the  Virgin,  i^r  Guido ;  Magdalene, 
after  Sehidone;  Sibylla  Pcrsica,  after  Guereino; 
Madonna  and  sleeping  Infant,  after  Raffaelle ; 
Madonna  col  devoto,  and  Ecce  Homo ;  after  Car* 
reggio ;  the  Portraits  of  Poliziano,  Macchiarelli 
and  Galileo. 

BETTETS,  John  and  Thohas,  two  brothers, 
English  miniature  painters.  John  studied  under 
the  elder  Billiard,  and  painted  the  portrait  of 
Queen  Elizabeth. 

BETTI,  Padbe  Biaoio,  an  Italian  painter,  bom 
at  Pistoja  in  1545 ;  studied  under  Danielle  da  Vol- 
terra.  Shortly  after  the  death  of  that  master,  he 
became  a  monk  of  the  Order  of  Theatines.  His 
works  are  chiefly  confined  to  the  monasteries  of 
that  Order  at  Rome ;  among  which  is  Christ  Dia- 
putinff  with  the  Doctors,  in  the  library ;  and  in 
the  Kefectory,  the  Miracle  of  the  Loaves  and 
Fishes.  Baglioni  says  he  was  a  monk  for  filtj 
years,  and  died  in  1616. 

BETTINI,  DoMKKioo,  a  Florentine  painter, 
bom,  according  to  Orlandi,  in  1644 ;  died  m  1706. 
He  studied  under  Jacopo  Vignali,  but  subsequent- 
ly visited  Rome,  where  he  became  a  scholar  of 
Mario  Nuzzi.  His  pictures,  like  those  of  his  mna- 
ter,  represent  fruit,  flowers,  birds,  and  fish,  and 
are  well  painted. 

BETTINI,  PiRTBO,  an  Italian  engraver,  who 
etched  a  few  plates,  in  a  slight  manner,  among 
which  are  the  following :  (Sirist  appearing  to 
Peter;  after  Domenico  CampeUi;  marked  Pis- 
triss,  Bettinue^  del.  et  seuZ.  1681.  The  Martyr- 
dom of  St.  Sebastian ;  after  Domenichino, 

BETTOLI,  OAJETAin,  a  Venetian  painter  lit- 
tle known,  who  flourished  in  the  latter  part  of  the 
17th  century.  He  etched  some  plates  in  a  free  and 
artistic  style,  among  which  is  the  Death  of  St.  Jo- 
seph; after  Cav.  Marc^  Antonio  Franeesehinij 
signed  with  his  name. 

BEYILAQUA.    See  Saumbbhx. 

"h^  /r^^BEUOKELAER,  Joachim,  a  Flera- 

-D  ish    painter,  born  at  Antwerp  in 

1530 ;  died  in  1570.    He  was  tiie  nephew  of  Peter 
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Aertsen,  who  instmoted  him  in  the  art.  He  paint- 
ed fidn,  Toarket-plaees,  and  interiors  of  kitchens, 
with  d^d  game,  fish,  fruit,  dsc,  which  were  much 
ftdmired.  Descamps  says  he  was  ill  rewarded  for 
lus  wiK'ka,  and  that  he  died  in  poverty. 

BEURS,  Wm.,  a  Dutch  punter,  bom  at  Dort 
in  1656;  died  about  1690.  He  studied  under  W. 
DriBenbnrg,  and  gained  some  reputation  for  his 
portraits,  flowers,  and  landscapes. 

BECTLER,  OLKifENT,  an  eminent  Swiss  land- 
scspe  and  historical  painter,  bom  at  Lucerne.  There 
aremanjr  of  his  works  in  his  native  city,  where  they 
are  highly  esteemed.  In  the  church  of  the  Oapu- 
chiDs  is  an  admirable  picture,  representing  St.  An- 
thony preaching  on  the  sea  shore.  Also  the  Gar- 
dai  of  Eden,  and  the  flight  of  the  Rebellious 
Angels,  which  are  considered  masterly  perform- 
ances. The  last  picture  was  destroyed  through 
the  prudery  of  a  woman,  who,  offended  at  the  nu- 
dity of  the  figures,  oat  it  in  pieces.  He  flourished 
in  the  first  part  of  the  18th  century — time  of  birth 
or  death  not  recorded. 

BEUTLEB,  Jahbs,  a  German  engraver,  who, 
according  to  Prof.  Christ,  was  born  at  Ravensburg, 
and  flourished  about  1598.  He  is  classed  with  the 
Ihtle  masters,  his  prints  being  generally  very  small. 
They  are  usually  marked  with  his  initials,  T.  B. ; 
and  ance  these  letters  were  occasionally  used  by 
otho-  German  engravers,  especially  James  Binok 
and  John  Buntkmair,  who  lived  about  the  same 
time,  it  requires  great  attention  to  distinguish 
their  works. 

BEVElirCSE,  Aktonio.  Lanzi  thinks  this  ar- 
tist vas  a  native  of  Bavaria,  for  which  reason,  and 
his  early  return  to  his  own  country,  he  is  not 
koown  in  Italy  as  his  merits  deserve ;  that  he  was 
a  disciple  of  the  Bolognese  school,  and  that  in  the 
eoQege  of  the  Nunziata,  is  a  picture  of  the  Mar- 
riage of  the  Virgin,  which  displays  great  accuracy 
ni  design,  superiority  of  forms,  and  an  admirable 
ehiaro-scnro. 

BEYILAOQIJA,  Ajcbbogio,  a  Milanese  painter, 
who  flourished  in  the  latter  part  of  the  fifteenth 
ceotary.  Lomazzo  says  that  there  are  several 
of  his  works  in  the  churches  at  Milan,  and  that 
his  style  was  good,  and  his  drawing  and  perspeo- 
tire  excellent.  In  the  church  of  S.  Stefano  is  a 
fine  picture  by  him,  representing  St.  Ambrogio 
with  Sts.  Gervasio  and  Protasio  standing  by  his 
aide.  He  had  a  brother  named  Filippo,  who  as- 
him  iu  his  works. 


BEWICK,  Thomas,  an  eminent  English  wood- 
engraver,  bom  in  Northumberland  in  1758 ;  died 
in  1828.  He  was  apprenticed  at  the  age  of  four- 
teen to  Ralph  Beilby,  a  copper-plate  engraver  of 
Kewoastle.  Mr.  Charles  Hutton  (afterwards  Dr. 
Hottiin)  applied  to  Beilby  to  engrave  on  copper  the 
illostrations  of  his  work  on  mensuration,  who  ad- 
vised that  they  should  be  engraved  on  wood.  The 
Toong  apprentioe  was  employed  to  execute  many 
of  these;  and  the- excellence  of  the  cuts  led  his 
master  strongly  to  advise  him  to  devote  his  atten- 
tion to  this  neglected  art.  Soon  after  the  expira- 
tion of  his  apprentioeship,  he  entered  into  partner- 
ship with  Beilby ;  about  which  time  Bewick  com- 
menced the  cuts  for  an  edition  of  Gay^s  Fables ;  of 
which  the  Old  Hound  gained  the  premium  of  the 
SoGsetv  of  Arts,  in  1775 ;  though  the  work  was 
not  pablished  tiU  1779.  In  1770  he  published  his 
^  History  of  Quadrupeds,"  which  established  his  ^ 


reputation.  He  also  execnred  a  number  of  copper* 
plate  illustrations;  and  the  w^oo  1  cuts  for  an 
edition  of  Goldsmith  and  for  PamelPs  Hermit, 
published  in  1795 ;  besides  a  number  of  illns* 
trations  for  the  publications  of  the  day.  He 
was  very  industrious.  His  brother  John  assisted 
him  in  some  of  his  publications,  and  is  said  in  some 
respects  to  have  exceeded  Thomas,  but  he  died  at 
the  age  of  85 ;  his  best  engravings  being  published 
in  1795. 

BEYER,  Jean  db,  a  Swiss  painter,  burn  at 
Aran  in  1706.  He  settled  in  Holland,  where  he 
painted  landscapes ;  but  he  was  an  able  draughts- 
man, and  was  distinguished  for  the  accuracy  of 
his  drawings  of  cities,  public  buildings,  chateaux, 
&c.,  many  of  which  have  been  engraved. 

BEYER,  Jean  de,  an  eminent  Swiss  medalist, 
born  at  Basle.  He  had  a  thorough  knowledge  of 
medals,  and  displayed  much  tnste  in  their  execn- 
tion.    He  died  at  Berne,  at  a  great  age,  in  1738. 

BEYLBROUCK,  M.,  a  Flemish  engraver  who 
lived  in  England  in  1718,  where  he  executed  a 
plate  representing  the  Death  of  Dido,  after  Sebas- 
tian Bourdon,  It  is  neatly  executed,  but  in  a 
stiff,  formal  style,  without  much  effect. 

BEZZI,  Gio.  Fkanobsoo,  called  II  Nosadella, 
a  Bolognese  painter,  and  pupil  of  Pellegrino.  Mal- 
vasia  says  there  are  many  of  his  works  at  Bologna, 
and  other  cities,  executed  in  the  style  of  his  mas- 
ter, with  more  power,  but  less  care.  He  died  at 
Bologna,  in  1571. 

BEZZICALU VA,  Eboole,  a  native  of  Pisa,  who 
according  to  Morrona,  flourished  at  Pisa  about 
1640,  where  his  works  were  highly  esteemed. 
Lanzi  mentions  a  picture  in  the  Choir  of  the 
Church  of  S.  Stefano,  at  Pisa,  representing  seve- 
ral saints,  as  an  excellent  performance.  He  also 
says  he  was  a  good  engraver,  but  does  not  spe- 
cify any  of  his  works  in  this  line,  nor  mention  the 
time  of  his  death. 

BIANCA,  Giovanni,  an  Italian  architect,  born 
at  Pesaro,  in  1571.  According  to  Milizia,  he  was 
also  an  engineer,  and  a  citizen  of  Rome.  He 
erected  several  good  edifices,  among  which  is  the 
Santa  Casa  at  Ix>retto.  He  also  wrote  an  excel- 
lent work,  entitled  Manuale  di  ArchitetturOy 
which  was  corrected  and  enlarged  in  1772,  by 
Leonardo  de  Vegni,  of  Siena. 

BIANCHI,  Baldabsabe,  a  Bolognese  painter^ 
bom  in  1614;  died  in  1679.  He  studied  under 
Gio.  Paderna,  and  subsequently  under  Agostino 
MetellL  He  was  patronized  for  many  years  by 
the  Dukes  of  Modena  and  Mantua,  whose  palaces 
he  adorned  with  a  great  number  of  paintings. 
Ortandi  says  he  had  a  daughter  named  Lucrezia, 
who  was  also  distinguished  as  an  artist. 

BIANCHI,  Cay.  Isidobo,  a  Milanese  painter, 
who  lived  about  1626;  he  studied  under  Pier 
Francesco  Mazznchelli,  called  Morazzone,  whose 
style  he  followed  with  great  credit.  His  works 
in  fresco  surpassed  those  in  oil,  as  appears  from 
his  paintings  in  S.  Ambrogio  at  Milan,  and  in  dif- 
ferent churches  at  Como.  He  was  appointed  by 
the  Duke  of  Savoy  to  finish  a  grand  saloon  at 
Rivoli,  which  Mazznchelli  had  left  unfinished  at 
his  death.  He  was  subsequently  chosen  court* 
painter,  and  was  knighted  in  1681. 

BIAKCHI,  Fbdebioo,  a  Milanese  painter,  and 
a  relative  and  scholar  of  Giulio  Oeaare  Procacoini. 
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Orlandi  Bays  that  when  seventj  years  old  he 
painted  three  frescos  in  the  cloister  of  the  monas- 
tery of  Padre  Zoocolanti  at  Milan ;  also  several 
other  works  in  that  city.  The  Duke  of  Savoy 
greatly  patronized  him,  and  honored  him  with  a 
gold  medal  and  chain. 

BIANOHI,  Fbanoksoo,  called  II   Fbabi,  an 

.  Italian  painrer,  bom  at  Modena  in  1447 ;  died  in 

1510.     Vidriani  siiys  he  instructed  Oorregglo,  and 

that  his  works  were  highly  esteemed  in  his  time, 

for  their  graceful  design  and  fine  impasto  of  color. 

BIANGHI,  GiovAiinn,  a  Milanese  painter,  who 
died  at  Florence  in  1 6 1 6.  He  was  a  celebrated  ar- 
tist in  a  kind  of  mosaic  work,  which  was  then  hi 
great  repute  all  over  Europe.  Francesco  L,  medi- 
tating the  erection  of  a  magnificent  chapel  for  the 
sepulture  of  the  royal  family,  in  the  Church  of  S. 
Lorenzo,  and  ornamenting  it  with  views  and  altars 
wrought  in  mosaic,  invited  Bianchi  to  his  court  in 
1580,  and  ooounitted  these  works  to  his  direction. 
This  art  was  carried  to  very  high  perfec:ion,  in  va- 
irious  towns  in  Italy  about  this  time,  especially 
at  Florence  and  Milan.  For  this  purpose  every 
species  of  hard  stones,  as  agate,  jasper,  dec.,  were 
sawed  inUt  small  pieces,  having  every  variety  of 
color,  and  in  the  execution  of  the  work,  the  tints 
were  lowered,  heightened,  and  manaj^ed  so  as  to 
almost  rivalpainting.  In  this  manner  tables,  cabi- 
nets and  coffers  were  ornamented  with  small  land- 
scapes, architectural  pieces,  portraits,  and  even 
mythological  and  hisrorical  pieces,  which  proved 
an  acceptable  and'  coveted  present  to  foreign 
princes.  In  one  of  the  Oabinets  of  the  Ducal  Gal- 
lery is  an  exquisite  octagonal  table,  the  central  part 
of  which  was  designed  by  Pocetti,  and  the  border 
by  Ligozzi.  The  work  was  executed  by  Jacopo 
iGitelli,  who,  with  numerous  assistants,  was  em- 
ployed sixteen  years  in  its  execution,  and  finished 
It  in  1649.    A  small  picture,  executed  for  the  same 

Srince,  afber  the  designs  of  Y asari,  by  Bernardino 
i  Poi'firio,  of  Leccio,  cost  20,000  crowns.  During 
the  sixteenth  and  seventeenth  centuries,  many  ex- 
oellent  artists  were  employed  in  this  kind  of  work. 
Since  the  invention  and  substitution  of  cubes  of 
eolored  glass  for  stones,  and  the  method  of  multi- 
plying the  pictures  by  sawing  into  thin  slabs,  mo- 
saics are  less  prized,  and  less  attention  is  paid  to 
the  art 

BIANCni,  Orazio,  a  reputable  Roman  hlstori- 
^  painter.  His  best  work,  according  to  Abate 
Titi,  Wf^  the  Marriage  of  the  Virgin,  in  the 
Church  of  S.  Giuseppe. 

BIANCHI,  PiBTBO,  a  Roman  painter ;  bom  in 
1694,  and  died  in  1740.  He  first  studied  under 
Baciccio  and  then  Benedetto  Luti,  whom  he  sur- 
passed in  the  excellence  of  his  manner,  especially 
m  large  compositions.  Lanzi  says  his  extreme  fas- 
tidiousness and  his  early  death  prevented  him  from 
leaving  many  works.  A  few  of  his  pictures  are 
found  in  the  churches  at  Rome.  At  Gnbbio,  is 
his  picture  of  St.  Chiara,  with  the  ^gel  appear- 
ing, a  work  of  grand  effect,  £rom  the  powerful  dis- 
tribution of  light  and  shade.  The  sketch  of  this 
picture  was  bought  by  the  King  of  Sardinia  at  a 
Itigh  price.  He  painted  a  picture  for  the  Ohurch 
of  St.  Peter,  so  excellent  that  it  was  copied  in  mo- 
aaie,  in  the  altar  of  the  Qhoir.  The  original  is  in 
the  Certosa,  which  was  ^finished  by  Gav.  Manoini, 
Bianchi  having  died  leaving  it  in  an  unfijiisl  icd  state. 
Orlandi  mentions  another  Pietro  Bianchi,  called 


Bustini,  who  fionrished  at  0(Hno  in  the  18th  cen- 
tury, and  whose  manner  was  powerful  yet  elegant. 

BIANGHI,  BoNATTTA  FsANOESoo,  son  and  pu- 
pil of  the  preceding,  a  Florentine  painter,  who  died 
m  1658.  Baldinucd  says  he  was  diiefiy  employed 
by  the  court  to  paint  ancient  pictures  to  present  to 
foreign  princes.  He  also  execu ted  many  small  his- 
torical pictures  for  the  cabinets,  painted  on  Jasper, 
agate  and  other  hard  stones,  the  spots  on  which 
assisted  in  forming  the  shadows — a  xind  of  paint- 
ing then  in  great  reanest  beyond  the  Alps,  jCanj 
such  were  formerly  brought  to  the  United  States, 
It  is  probable  the  author  above  cited  is  mistaken 
as  to  the  kind  of  work  chiefly  executed  by  this  ar- 
tist Like  his  father,  he  was  doubtless  employed 
by  the  Duke  in  mosaics. 

BIANGHI,  SxBASTiANO^  an  Italian  engraver 
who  lived  about  1680.  He  executed  several  plates 
of  devotional  snl^ects;  among  which  is  a  print 
representing  the  emblems  of  our  Saviour's  suffer- 
ings, with  imgels,  &c. ;  inscribed  Mattitau^  BUa^ 
ehi,  fee. 

BIARD,  or  BIART,  Pikbsb,  a  French  soolptor 
and  architect,  according  to  Florent  le  Gomte,  was 
born  at  Paris  in  1559.  He  went  to  Rome,  where 
he  remained  several  years,  studying  the  best 
models  of  ancient  art;  after  which  he  returned  to 
Paris.  He  resided  there  many  years,  and  execudted 
various  works  both' in  sculpture  ana  architecture^ 
by  which  he  gained  considerable  reputation.  That 
which  did  him  most  honor  was  a  grand  bas-relief^ 
represonting  Henry  lY.  on  horsebaclc,  designed  in 
admirable  taste.  It  was  placed  over  the  grand 
gate  of  Hotel  de  Ville,  but  was  unfortunately  de- 
stroyed in  a  popular  tumult.  Biard  died  in  1609. 
There  was  an  engraver  of  this  name,  who  resided 
at  Paris  about  1627,  and  is  said  to  have  executed  a 
set  of  twelve  plates,  the  subjects  of  which  are  not 
meniioned.  He  also  engraved  an  emblematical 
subject,  into  which  he  has  introduced  many  figures; 
it  is  etched  in  a  bold,  spirited  style,  somewhat  re- 
sembling tiiat  of  Antonio  Tempesta,  and  ia  in- 
scribed Petru8  Biard,  feeit,  1627. 

BIANGHINI,  a  family  of  eminent  artists,  who 
wrought  mosaic  pictures  at  Venice  in  the  sixteenth 
century.  Gf  these,  the  most  eminent  were  Vin- 
cenzio^ho  flourished  ftrom  1517  till  his  death  in 
1552 ;  Domenico,  his  brother ;  and  Giovanni  Anto- 
nio, his  son.  Zanetti  also  mentions  Msrco,  Lnd- 
ano,  and  Rizzo,  brothers  of  Vincenzio.  They  found 
abundant  employment  in  the  churces  at  Venice. 

The  art  of  Mosaic  work  had  at  this  time  been 
brought  to  such  perfection  at  Venice,  that  Vasari 
declared  '*  that  it  would  not  be  possible  to  eff^BCt 
more  with  colors.^'  Lanzi  observes  that  *'ihe 
church  and  portico  of  St.  Mark  remain  an  invalu- 
able  museum  of  this  kind  of  work;  where,  com- 
mencing with  the  eleventh  century,  we  may  trace 
the  gradual  progress  of  design  belonging  to  each 
age,  up  to  the  present,  as  exhibite<l  in  many  works 
in  mosaic,  beginning  from  the  Greeks  and  contin- 
ued by  the  Italians.  They  consist  chiefly  of  biato- 
ries  from  the  Gld  and  New  Testaments,  and  at  the 
same  time,  furnish  very  interesting  notices  of  civio 
and  ecclesiastical  history.**  There  are  a  multitude 
of  mosaic  pictures  in  the  churches,  galleries,  and 
public  edifices  of  Italy,  especially  at  Florence,  Mi- 
Ian,  Rome,  and  Venice,  and  some  of  the  greatest 
artists  were  employed  to  fdmish  designs  for  them 
aud  in  later  times,  some  of  the  grand  paintings  by 
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te  frestofll  masten  bave  been  copied  in  mosaic  for 
their  preservation,  as  the  Transfiguration  bv  Baffa- 
eDe,  and  tbe  Commnnion  of  St.  Jerome,  bj  Domen- 
iel&inOf  in  the  Vatican.  It  will  be  sufficient  to  men- 
tioD  the  ebapel  of  tbe  Masooli,  at  Venice,  wbich 
eootaina  tbe  famous  series  of  pictures  of  tbe  life 
of  the  Virgin,  executed  with  extraordinary  care 
by  ICicbele  Zambono,  after  designs  in  the  best 
taste  of  tbe  VivarinL  Tbe  Church  of  San  Marco, 
eoatains  some  of  the  finest  specimens  ever  execut- 
ed. The  Lmcal  Gallery  at  Florence  is  also  very 
lidi  in  specimens  of  this  art 

BIAKOO,  BurroLOMBO,  an  eminent  Italian  ar- 
chitect, born  at  Ck)mo,  about  1600.  Soprani  says 
that  the  republic  of  Genoa  consulted  this  artist  as 
to  the  most  oonvenient  manner  of  enclosing  the 
city  witii  a  new  walL  His  plans  were  adopted  and 
immediately  put  in  execution  under  his  direction. 
He  was  also  employed  to  fortify  th^'  new  mole. 
Among  other  works  at  Genoa,  be  built  tbe  Strada 
Balbi ;  the  Oollege  for  the  Jesuits,  a  superb  edifice ; 
and  a  palace  for  Gio.  Afostino  BalbL  this  palace 
has  since  passed  to  tbe  Durazzo  family.  Accord- 
big  to  Milizia,  he  died  at  Genoa  in  1656.  He  had 
two  sons,  Pietro  Antonia  and  Giovanni  Battista, 
hoUi  of  whom  possessed  great  talents.  Pietro 
died  quite  young.  Giovanni  bad  already  acquired 
a  high  reputation  as  a  sculptor,  when  he  died  at 
Genoa  of  the  plague,  which  ravaged  that  city  in 
165T.  His  most  celebrated  work  was  a  statue  of 
the  Viigin  surrounded  with  Angels,  cast  in  bronze. 
He  received  several  commissions  for  statuary  from 
France,  and  among  others,  a  marble  figure  of 
Baochns  gained  him  great  reputation.  He  also 
studied  jMdnting. 

BlAlfCO.  Del  Baooto,  a  Florentine  painter, 
bom  in  1604,  and  died  in  1656.  According  to 
BsldiuQoci,  he  studied  in  tbe  school  of  Bilivert, 
went  into  Germany  with  Pieroni,  the  imperial  ar- 
diitect)  of  whom  be  learned  perspective,  returned 
to  Florence,  where  he  estaDlisbed  a  school  for 
young  artists,  and  taught  with  applause.  He  also 
exerdlBed  his  pencil,  especially  in  fresco,  and  small 
ftncibl  subjects  in  oil,  in  the  style  of  the  Oaracci. 
Kativaily  facetious,  be  became  distinguished  for 
his  borleaqaeS)  which  he  chiefly  executed  with 
the  pen. 

BIAKCUOOI,  Paolo,  an  Italian  pahiter ;  bom 
at  Lnoea  in  1583;  died  in  1658;  was  a  distin- 
guished scholar  ci  Guido,  and  followed  tbe  beau- 
tifel  style  of  that  great  master.  He  executed  a 
representation  of  Purgatory,  in  tbe  Church  of  the 
Sa&agio ;  and  an  altar-piece  of  several  saints  in 
S.  Francesco.  His  works  closely  resemble  those 
ofSaasoferrata. 

BrBIENA.    See  Gaxxl 

BlCd,  LoEKirzo  Di,  a  Florentine  painter  of 
great  reputation  in  his  day,  bom  in  1400,  and  died 
at  Florence  about  1460.  He  studied  under  Spi- 
ueDo,  and  executed  msnj  works  in  fVesco  and  in 
dl,  which  show  great  fiacility  of  design  and  celeri- 
W  in  execution.  The  private  cloister  of  tbe 
Ohvrch  of  8.  Oroce  contains  several  pictures  by 
him  in  fresco,  repreeenting  tbe  legends  of  St. 
Francis;  on  the  front  is  also  an  Assumption  in 
Ihe  execution  of  which  be  was  assisted  by  Dona- 
tsDo,  wbOe  still  a  young  man.  Lanzi  says  bis 
best  frescos  are  in  tbe  Church  of  S.  M/tria  Nuova,. 
built  by  Martin  X  He  had  a  son  named  Neri, 
who  painted  in  the  style  of  Giotto,  and  executed 
some  excellent  works,  but  died  young. 


ZoJV^  0\  BIi;  AnniAir  db,  a  Flemiah 
JrSdjlf  tJJx}  painter,  bora  at  liere,  near  Ant- 
werp, in  1594;  £ed  about  1640;  studied  under 
Wouter  Abts,  an  obscure  artist  At  the  age  of 
eighteen  he  visited  Paria,  and  studied  some  time 
under  bis  countryman,  Rudolph  Soboof,  painter  to 
Louis  Xlir.  He  afterwards  visited  Borne,  where 
be  remained  eight  years.  In  1628  be  returned  to 
Flanders,  and  was  much  employed  for  the  churches 
and  in  painting  portraits.  His  best  work  was  a 
picture  of  St  Ely,  in  the  Collegiate  Church  of  S. 
Gommer.  at  Liere. 

BIE,  Jamss.    See  Bti. 

BIE,  Jacob  Van,  an  eminent  Flemish  engraver 
of  coins,  antiquities,  &c.,  born  at  Antwerp  in  1581. 
His  prints  rank  with  the  works  of  tbe  best  old 
FlemLib  engravers.  The  principal  works  that  he 
published  we*^  Imj^atorum  Soman,  Numiamata^ 
NwnUmata  Greeia^  and  La  France  MetalUque* 

BI£NAIM£,  Pnuuu  Tniosx,  a  French  archi- 
tect, born  at  Amiens  in  1765,  where  he  studied 
under  the  Abbe  Delille,  and  acquired  a  thorough 
knowledge  of  the  sciences  and  arts  relative  to  ar- 
chitecture. H4  went  to  Paris  while  young,  to  per- 
fect himself;  studied  eight  years  in  tbe  Academy, 
and  drew  several  prizes.  He  drew  many  prizes  m 
competition  with  other  eminent  architects,  for  va- 
rious public  improvements.  He  was  made  a  mem- 
ber of  varioas  learned  societies  in  France  and  Ita- 
ly, and  passed  a  life  of  usefalness  in  public  and 
private  employment.    He  died  at  Paris  in  1826. 

BXESELINGHEK,  Chbistian  John  van,  a 
Dutch  painter,  bom  at  Delft  about  1550.  little 
is  known  of  bis  history.  Descamps  sa^s  that  be 
drew  from  memory  such  a  striking  hkeness  of 
William  L,  Prince  of  Orange,  in  1584^  after  tbe 
assassination  of  that  prince,  that  Gernt  Ppt  pre- 
ferred it  to  all  tbe  portraits  of  the  prince  for  the 
large  picture  be  painted  for  tbe  City  Hall  of  Delft. 
B.  went  to  Spain,  where  be  was  appointed  painter 
to  the  king.  He  afterwards  returned  to  his  own 
country,  and  died  at  Middlebourg,  aged  42.  Tbe 
author  above  dted  makes  no  further  mention  of 
his  works. 

BIGABI,  YmoBio,  a  Bolognese  painter,  who 
executed  many  pictures  for  tbe  public  edifices  of 
bis  native  city.  In  the  Pitture  di  Bologna  are 
mentioned  several  of  bis  works ;  among  which  is 
a  Gallery  in  the  Palazzo  Aldrovandini,  in  which 
he  has  represented  the  principal  transactions  of 
that  noble  family.  In  tbe  Church  of  tbe  Madonna 
del  Soccorso,  is  an  admirable  picture  by  him  of 
tiie  Virgin  and  Infant,  with  Samts. 

BIGI,  Fsuot,  an  Italian  painter,  bora  at  Bome, 
according  to  Orlandi.  and  at  Parma,  according  to 
Limzi.  Be  established  at  Verona,  where  he 
taught  and  painted  till  his  death,  about  1680. 

BIGIO,  Maboo,  a  Sienese  painter,  who  flour- 
ished about  1530,  and  whom  Lancillotti  reckons 
"  among  the  most  famous  painters  of  his  time." 
His  works  were  usually  small  hbtorioal  pictures. 

BIGIO,  FnASOiA,  a  reputable  Florentine  painter 
of  architecture,  landscapes,  and  anlmsls ;  born  in 
1445,  or  1486  (for  writers  differ) ;  died  in  1525. 

BIGNOK,  Fbakqoib,  a  French  portrait  engraver, 
born  in  1690.  His  plates  are  generally  executed 
with  the  graver,  though  he  occasionally  used  tbe 
point.  His  style  is  neat,  but  there  is  a  want  of 
harmony  in  tiie  effect.    We  have  by  him :  Thirty* 
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five  portraits  of  the  Plenipotentiaries  assembled 
at  the  Peace  of  Monster,  and  a  set  of  portraits  of 
the  Ulustrioas  Personages  of  France,  alter  the 
pictures  of  Vonet  in  the  Palais  Royal,  engraved  in 
concert  with  Zachary  Heince,  1690. 

BILIA,  Bella,  Gio.  Battibta,  a  Roman  paint- 
er. wliOf  according  to  Vasaii,  flourished  about  the 
middle  of  the  sixteenth  century,  and  executed  some 
frescos  at  Citta  di  Castello,  near  Fratta  in  Urbino. 
There  was  another  artist  of  this  name  who  was 
employed  in  the  Palazzo  Yitelli,  probably  a  son 
of  the  former. 

BILIVERT,  Giovanni,  a  Florentine  painter; 
born  in  1576 ;  died  in  1644 ;  studied  under  Cigoli, 
and  blended  the  style  of  that  master  with  that-of 
Paolo  Veronese  and  Titi.  He  finished  several 
works  which  Cigoli  left  imperfect  at  his  death,  and 
executed  a  number  of  pictures  in  S.  Gaetano  and 
8.  Marco.  Of  these  the  Elevation  A  tlie  Cross  is 
much  admired,  and  is  considered  his  master-piece. 
The  Chastity  of  Joseph,  in  the  Florentine  Gfdlery, 
is  another  admired  work  of  this  painter.  Many 
copies  of  the  latter  work  are  to  be  found  in  Flor- 
ence, and  in  foreign  collections. 

BILLI,  or  BILLY,  Nioool6  and  Antonio,  two 
Italian  engravers,  who  lived  about  1784.  They 
engraved  several  portraits  and  historical  subjects, 
executed  with  the  graver  in  a  stiff,  dry  manner, 
lificcolo  engraved  some  plates  for  the  Museum  Flor- 
entinum.   The  following  are  their  principal  plates  : 

Fredericus  Znccharus.  Hans  Holbein ;  h  tPM  pinx. 
Pictro  Leone  Gheni;  m  ipte  del.  GioTanni  Morandi; 
M  ipte  del.  The  Gardioal  Pompeo  Aldrovaodi ;  G*  Berii^ 
pinx.,  N.  BUly.  The  Cardinal  Spinelli;  Dom,  Dftpra^ 
pinx.f  y.  BiUyy  1784.  The  infant  Jesus  sleeping :  oval ; 
Nic  BUlft  tcul.  Boma.  St.  Philip  Neri  kneeling  before 
the  Yirflrin,  after  S,  O^nea.  The^olv  Family ;  ^Ur  Co- 
raeci  ;  half-length  figures.  The  Fligbt  into  £gypt ;  after 
Guido. 

BILTIUS,  FBANOia,  a  Dutch  painter  who 
lived  about  1650,  and  was  distinguished  for  his 
representations  of  dead  game,  fowling-pieces,  pow- 
der horns,  and  other  sporting  implements,  which 
he  painted  on  a  white  ground,  as  if  attached  to  a 
wall,  and  with  such  wonderful  fidelity  as  to  cause 
a  perfect  illusion.  He  was  living  in  1671,  as  ap- 
pears by  that  date  and  his  name  attached  to  a  pic- 
ture mentioned  by  Zani. 

BILLONI,  GiAMBATTisTA,  a  painter  of  Padua, 
bom  in  1576 ;  died  in  1686.  He  painted  history, 
landscapes,  and  portraits,  and  excelled  in  the  latter. 

BIMBI,  Babtolomso,  a  Florentine  painter, 
bom  in  1648 ;  died  in  1725.  He  was  admired  for 
his  fruit  and  flower  pieces,  which  were  admirably 
executed. 

T(T^  BIKOX,  Jambs,  a  German  engraver, 
X  Xj  bom  at  Oologne,  in  1504.  He  studied 
nnder  Durer,  and  afterwanls  visited  Rome,  where, 
according  to  Sandrart,  he  became  a  scholar  of 
Marc'  Antonio,  and  engraved  some  plates  after 
Raffaelle,  under  his  direction.  ISome  of  his  plates 
resemble  those  of  Durer,  and  he  holds  a  oistin- 
guished  rank  among  the  little  masters.  His  style 
18  very  neat,  occasionally  resembling  H.  Aldegre- 
▼er,  but  his  plates  evince  greater  facility  of  execu- 
tion ;  his  drawing  is  more  correct,  and  there  is 
a  more  agreeable  taste  in  the  turn  of  his  figures. 
There  has  been  much  confusion  about  the  marks  of 
the  artists  of  this  period,  particularly  those  whoso 
name  commences  with  a  d.  The  works  of  Binck 
are  usually  marked  I.  B.,  or  with  his  pionogram. 


The  style  of  his  plates  will  also  distingniah  tbenu 
The  following  are  the  principal : 

The  Portrait  of  James  (or  Jacob]}  Bink,  with  a  Cap,  a 
Skull  in  his  Cloak,  and  a  Cup  in  his  right  hand.  The  Por- 
trait of  Lucas  Gassell;  /.  B,  152V;  inscribed  Imag^ 
ab  Jacob  Binch  ad  vitfvm  delineata.  Portrait  of  Frao- 
cis*  I. ;  FrancUove  rex  Franeia,  Portrait  of  a  youns 
Princess.  1586.  Christiemus  II.  Danorum  Bex.  152^ 
Elisabeta,  Panorom  Begina.  Bust  of  Martin  Lotbet. 
Bast  of  Philip  Melancthon  ;  inscribed  Si  I>eut  pro  nobit^ 
dbe.  St.  Jerome,  with  the  Lion.  Marcus  Cortius  oa 
Horseback,  going  to  throw  himself  into  the  Golf.  The  Tri- 
umph of  Bacchus;  a  friexe.  1528.  Infant  Baochanal* 
ians,  Children  pressing  Grapes ;  friese.  1529.  The  Seven 
Planets  represented  by  figures.  1558.  /.  B.  The  SeTen 
Virtues,  or  Faith,  Hope,  Charity,  Justice,  Patience,  Forti- 
tude, and  Temperance ;  marked  /.  B.  An  emblematical 
subject  of  Four  Women  forging  a  flaming  Heart  on  an 
Anri* ;  unarked  15  I.  B.  29.  An  emblematical  subject  of 
Hope,  Envy,  Tribulation,  and  Forbearance;  15  I.  R  29; 
the  two  last  fh>m  the  designs  of  B.  Pirkhemer.  An 
armed  Man  a'  the  Foot  of  a  Tree.  An  emblem  of  History, 
represented  h/  a  Woman  writing  on  a  Tablet;  circular. 
A  Lady  and  her  Servant,  buTing  a  Duck  of  a  Peasant  A 
Peasant  sellins  Yegetables  to  a  Woman.  Twenty  platesp 
representing  the  DiTinities;  copied  after  CaralvtUf  who 
engraved  these  plates  after  II  Boeao. 
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Adam  holding  the  Branch  of  a  Tree.  Eve,  with  m 
Branch  with  Two  Apples.  Lot  and  his  Daughters ;  circa- 
lar;  marked  twice.  David,  with  the  Head  of  Goliab. 
1526.  Judith,  with  the  Head  of  Holofemea.  St.  Michael 
vanquishing  the  Evil  Spirit  The  Yirsin  Mary  and  St. 
Joseph  adorinethe  infant  Jesus  in  the  Manger.    The  Vir- 

S'n  Mary  and  infant  crowned  by  an  Angel.  1526.  The 
assacre  of  the  Innocents ;  copied  after  Man?  Antonio  / 
very  scarce.  The  Descent  from  the  Cross;  sarronndea 
with  other  little  subjects.  St  John  sleeping,  with  bis 
Lamb.  1526.  St  George  and  the  Dragon.  MercHry ;  n 
circular.  A  Man  lying  near  a  Pedestal,  and  a  Woman  ar- 
ranging Flower'pots.  A  Woman  approaching  a  Man  with 
surprise,  seated  near  a  Pedestal,  on  which  is  a  Child  and 
some  Vaaes ;  cfUr  BqfaelU,  engraved  nnder  the  directioa 
of  Mar<f  Antonio.  A  Woman  beating  and  driving  away 
the  Devil  with  her  Crutch.  1528.  An  Old  Man  embnie- 
ing  a  Girl.  1525.  A  Soldier  and  a  young  Woman.  A. 
Peasant  carrying  a  Basket  of  Eggs.  A  Peaaant  and  Wo-' 
man  dancing.  A  Child  leadiuff  a  Blind  Man.  A  vignette, 
four  Cupids  mounted  on  Dolpnins.  A  vase,  ornamented 
with  the  Heads  of  two  Un  looms. 

BINET,  ,  a  French  engraver  who  lived 

about  1760,  and  executed  several  plates  of  land- 
scaped, after  Vemet  and  others. 

BIKNEMAK,  Waltbb,  an  English  engraver  of 
little  note,  who  practised  the  art  about  1675, 
Among  other  portraits,  he  executed  one  of  Bobett 
Chamberlaine,  an  arithmetician,  prefixed  to  hia 
Aceauntants*  Guide. 

BIOBD,  Pbtbr.  This  artist  engraved,  among 
other  plates,  an  etching  of  Cupid  and  Psjche.  It 
is  executed  in  a  hold,  roirited  style,  and  is  appa- 
rently the  production  of  a  painter. 

BIBOE,  Paul.  This  engraver  is  mentioned  bj 
Strutt,  who  says  he  execute  four  plates,  and  a  ti- 
tle representing  the  four  Elements,  in  circles,  sor- 
rounaed  hy  ornaments,  which  appear  to  he  pat- 
terns for  the  goldsmiths.  They  are  executed  with 
the  graver  in  a  style  resemhling  Theodore  de  Biy. 
On  the  title  is  inscribed,  Quatuor  Mundi  Ele^ 
men'a^  ElegantibuB  figwrU  $eu  Imaginilnu  Ar- 
tifkioea  expresea,    Paulus  Birok,  F. 

BIRCKAERT,  or  BIRCKART,  AirrHoirY,  a 
German  engraver,  who  lived  at  Prague  about 
1680,  and  executed  a  print  mentioned  by  Basan, 
representing  the  UHtrtyrdom  of  forty  Portuguese 
Jesuits,  ^fler  Borgognane;  also  several  large  prints 
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of  trehiteotorai  views,  with  fignres  ezecnted  with 
tlid  grayer  in  a  stiff,  formal  style ;  ioscribed  Bireh- 
art,  $atkf.  Prog, 

BIBCKENHULT,  Paul,  a  German  engraver 
and  print-seller,  who  lived  about  1670.  He  pnb- 
Mea  a  set  of  small  plates,  representing  warlike 
trophies,  with  figures,  etc;  ezecnted  with  the 
graver  in  a  neat  but  formal  style. 

BIBD,  Wm.,  an  English  painter,  bom  at  Wol- 
Terliampton  in  1772 ;  died  in  1819.  He  executed 
two  historical  pieces  of  some  merit :  the  Surrender 
of  Cahus,  and  the  Field  of  Ohevj  Chace ;  the  lat- 
ter of  which  has  been  much  admired. 

BIRD,  Fbancis,  an  En^h  sculptor,  bom  in 
1667.  He  ezecnted,  among  other  works,  the  sta- 
toe  of  Queen  Anne,  in  the  front  of  St.  Paul's ;  the 
Convernon  of  St.  Paul,  on  the  pediment ;  and  the 
bas-feliefii  under  the  portico.  His  most  important 
work,  however,  was  the  fine  monument  of  Dr. 
Bosbj,  in  Westminster  Abbey.    He  died  in  1781. 

BIRKHART,  Antiiomt,  a  German  engraver, 
bom  at  Augsburg  in  1677 ;  died  at  Prague  in  1748. 
DIabacz  gives  a  full  catalogue  of  his  plates. 

BIROZNE,  GLBMB3ni2iro,  an  Itahan  engraver 
en  precious  stones,  bom  at  Milan  about  1550.  To 
him  we  owe  the  invention  of  graving  on  the  dia- 
Dond.  Philip  IT.,  king  of  Spain,  invited  him  to 
his  court,  and  employe  him  to  engrave  the  arms 
of  Spain  for  his  private  seaL  He  also  engraved, 
in  thia  manner,  an  ezqnisite  portriut  of  Don  Car- 
los He  was  held  in  high  reputation  at  the  court 
of  Spain,  where  he  met  with  much  encouragement 
from  the  Spanish  grandees.  • 

BISCIANO,  Babtolombo,  a  Genoese  painter, 
bom  in  1633;  studied  under  his  father,  Gio.  An- 
drea Biscidno,  and  subsequently  under  Valerio 
CaatellL  At  an  early  age  he  manifested  uncommon 
talent,  and  before  his  25th  year  he  had  executed 
many  considerable  works,  when  his  career  was  cut 
abort  by  the  plague,  which  visited  Genoa  in  1657. 
There  are  three  of  his  works  in  the  Gallerji  at 
Dresden.  He  etched  several  plates,  finely  com- 
posed and  elegantly  drawn,  in  a  style  somewhat 
resembling  Benedetto  Gastiglione,  but  in  a  more 
finidied  mAnner.  He  marked  his  plates  B.  B. 
The  following  are  the  principal : 

Mfltes  in  the  Balnuhes.  Sasanna  and  the  Eldera.  The 
K«iintv,  iriih  Ansels.  The  Circamdaion.  The  Wise 
Men's  'Offering,  flerodias  with  the  Head  of  St  John. 
Tbe  Virgin  Mary  and  infant  Jesus,  with  Angela.  The 
yug^  suckling  the  infant  JesuSt  with  St.  Joseph.  The 
Tiffin  aackling  the  Infant,  with  St.  Joseph  and  St. 
John  with  his  Lamb.  The  Vinpn  adoring  the  infant 
JcsuB.  The  Virgin  with  th^  inluit  Jesua  on  her  Knee, 
St  John  kissing  hia  Foot,  and  St.  Joseph  behind.  The 
Virgin,  with  the  infant  Jesos  standing  on  her  Knee, 
strMBhing  oat  hia  Ann  to  St.  Joseph :  haff-leneth  figures. 
The  Holy  Family,  with  St.  John  holding  a  Gross.  The 
Bcpoee  in  Egypt,  with  Angels  in  the  Clouds.  The  infant 
Jeans  reposung  on  the  GloM.  St.  Joseph,  with  the  infant 
Jems:  half-length.  St  Christopher  giving  his  Hand  to 
the  innint  Jesos.  St.  Christopher,  with  the  infant  Jesus. 
JUtj  Jla^slene  in  the  Desert ;  dated  1656.  A  Baochao- 
shsa  Bofaject 

BISCAI^O,  GiovAKHi  AiFDBBA,  a  Geoneee 
psinter,  who  exeonted  laDdsoapes  in  a  bold  and 
spirited  style;  bnt,  according  to  Soprani,  he  was 
obliged  to  paint  with  dispatch  in  order  to  sapport 
aainnerons  ficunily,  which  prevented  his  bestowing 
the  necessary  care  and  attention  npon  his  works. 
He  ^ed  in  1657. 

'jj^  BISOHOP.  JoHir  DE,  a  Dntch  designer  and 
(JST  engraver,  born  at  the  Hagne  in  1646 ;  died 
ia  1686.    He  practised  drawing  merely  as  an 


amusement;  being,  according  to  Honbniken,  ar 
advocate  at  the  court  of  Holland.  He  excelled  in 
copying  the  piotares  of  the  best  masters,  in  small 
colored  drawings,  correctly  drawn  and  highly  fin- 
ished. As  an  engraver  he  is  more  deserving  no- 
tice, and  he  has  left  a  great  number  of  plates, 
principally  etched,  and  harmonised  witli  the  gra- 
ver, in  a  free  and  pleasing  style.  There  is  great 
relief  and  richness  in  his  prints.  His  principal 
work  was  a  set  of  prints  for  a  book,  of  which  the 
first  edition,  published  by  Bischop,  contains  102 
plates;  the  second,  pnblished  by  Kic.  Yisscher, 
contains  118  plates.  It  is  entitled,  Paradigmata 
graphices  eariorum  artiphicum^  tabvlis  tenets. 
Pars  /,  et  IL  EdgcSj  1671, /<?Z.  He  latinized  his 
name,  assuming  Episcopus  for  Bischop,  and  mark- 
ed his  plates  with  a  cipher  composed  of  the  letters 
J.  £.  There  are  other  prints  by  him,  among 
which  are  the  foUowiog  : 

Christ  and  the  Samaritan  Woman ;  after  Jn.  Oaraeei, 
Joseph  distributing  Corn  to  the  Egyptians ;  The  Martyr- 
dom of  St  Lawrence ;  a/tsr  JB,  £retmUrg. 

BISET,  Ohakles  Emaituel,  a  Flemish  painter, 
born  at  Antwerp  in  1683.  It  is  not  recorded  by 
whom  he  was  instructed.  When  young  he  visited 
Paris,  where  he  succeeded  admirably,  his  pictures 
being  adapted  to  the  taste  of  that  nation,  repre- 
senting gallant  sssemblies,  balls,  concerts,  and 
conversation  pieces.  His  subjects  are  designed 
with  great  taste,  and  his  pencil  is  neat  and  flow- 
ing, though  his  coloring  is  rather  cold  and  grey. 
His  chief  work  is  a  large  picture  in  the  Hall  of  the 
Society  of  Archers,  at  Antwerp,  representing  Tell 
shooting  the  Apple  from  his  son^s  nead. 

BISI,  Era  Bonavxktuba,  a  Bolognese  painter. 
He  studied  under  Lucio  Massari,  and  gained  con- 
siderable reputation  by  his  copies  in  miniature, 
after  Correggio^  Titian^  Guiao,  &c.  ;•  many  of 
which  were  in  the  Cabinet  of  the  Dulce  of  Mode- 
na.  He  also  etched  a  few  plates  filter  ParmiggiO' 
no,  Guido^  &c,  and  one  after  his  own  design,  of  a 
Holy  Family,  with  St  John  and  St.  Elisabeth, 
marked  F.  B.  B.  F.,  1681.    He  died  in  1662. 

BISI,  Michael,  a  celebrated  Milanese  engraver 
of  the  present  century,  who  first  distinguished 
himself  by  Uie  publication  of  the  Pinacotsea  del 
PaUuzo  EeaU,  deUa  Sdenu  ddV  Arti,  &c  In 
1819  he  commenced  a  series  of  engravings  after 
Andrea  Appiani,  in  which  he  was  assisted  by  some 
of  the  best  scholars  of  Longhi.  His  print  of  Ve- 
nus embracing  Cupid,  happuy  e^cpresses  the  beau- 
ties of  the  original.  He  afterwards  engraved  the 
Virgin  and  Infant  enthroned,  with  saints,  after 
Luini,  executed  in  a  brilliant  and  elegant  manner, 
preserving  the  beauty  and  grace  of  that  master; 
also  Andromeda  and  Perseus,  after  Gu&reino;  an 
Adoration  of  the  Virgin,  ^a/lJ^r  Sasso  Ferrate; 
and  the  Offering  of  the  Magi,  after  Gauderme  di 
Ferrara,  He  also  succeeded  as  a  painter  of  land- 
scapes. It  is  not  ascertained  whether  he  is  still 
living. 

BLBQUEBT,  Ahtokio,  a  reputable  Spanish  his- 
torical painter,  bom  at  Valencia  He  studied  un- 
der Bibalta,  and  established  himself  at  Teruel  in 
1620.  Bib  subjects  are  chiefly  from  Romish  le- 
gends: distinguished  for  their  sentiment,  good 
color,  and  correct  design.  He  copied  Sebastian 
del  Piombo*s  picture  of  a  dead  Christ  in  the  arms 
of  the  Virgin,  attended  by  tiie  Marys  and  John. 
He  died  in  1646. 

BIS80L0,    PiKTBO    FBAiroiaoo,   a  Venetian 
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painter,  who  Uved  aboat  1520.  He  stadied  in  the 
school  of  the  BellinL  Lanzi  mentions  several  of 
his  pictures  at  Horano,  and  in  the  Cathedral  of 
TreTigi,  which  he  compares  with  those  of  the  elder 
Palma. 

BISSONI,  Gio.  Battista,  an  Italian  painter, 
born  at  Padua  in  1576;  died  in  1636.  He  studied, 
according  to  Kidolfi,  under  Francesco  Apollodoro, 
an  eminent  portrait  painter,  and  subsequently  un- 
der Dario  Varotari.  Ue  painted  several  pictures 
for  the  churches  and  convents  of  Padua  and  Ba- 
venna. 

BITINO,  a  Bolognese  painter,  who  flourished  at 
Bimini  in  the  first  part  of  the  fifteenth  century, 
and,  according  to  Lanzi,  was  one  of  tlie  first  art- 
ists of  his  time.  In  the  Church  of  S.  GiuUano,  at 
Bimini,  is  an  admirable  altar-piece  of  the  titular 
saint,  by  this  artist,  dated  1407. 

BITTONTE,  Giovanni,  c  illed  II  Baixbbino, 
was  born  at  Yicenza  in  16dd,  and  died  in  1678. 
He  established  himself  at  Gastelfranco,  where  he 
found  much  employment,  and  opened  a  school  of 
painting.  He  was  al-^o  employed  in  the  Oasa  Mo- 
rosini,  at  Venice,  where  he  competed  with  the  Ca- 
valiere  Liberi,  and  executed  some  excellent  works. 

BIZEMONT,  Andbk  db,  a  French  engraver, 
who  Hved  about  1780,  and  etched  several  land- 
aoapes  in  a  neat  and  pleasing  style. 

BI2iZELLI,  Gio.,  a  Florentine  painter,  bom  in 
1656;  died  in  1612.  He  studied  under  Bronzino, 
and  afterwards  went  to  Borne  for  improvement, 
where  he  met  with  much  encouragement,  and 
painted  several  pictures  for  the  churches.  Borg!ii- 
ni  mentions  a  number  of  his  works  which  he  exe- 
cuted for  the  public  edifices  of  Florence  on  his  re- 
tarn  to  that  oity. 

BLACEO,  Bbbnardino,  an  Italian  painter,  who 
Hved  about  1550.  Bidolfl  mentions  several  of  his 
works  in  the  churches  at  Udine  in  the  Frinli ; 
among  which  are  the  principal  altar-piece  in  S. 
Lucia,  representing  t!ie  Yimn  and  Infant,  with 
Angels,  and  St.  Lucia,  and  St.  Agatha ;  in  Porta 
Nuova,  the  Virgin  and  Infant,  with  St.  Peter  and 
St.  John. 

BLAOEMOBE,  John,  a  London  mezzotinto  en- 
graver, born  about  1740.  He  executed  some  good 
portraits,  among  which  are :  Samuel  Foote,  1771 ; 
W.  H.  Bunbury,  •/".  Btaehnore,  Jhe, ;  Henry  Bun- 
bury  ;  all  €{fter  Reynolds,  Innocenoe ; '  Black- 
tnorBy/ee,,  1770. 

BLAIK,  Jean  Baftistb,  a  French  painter  of 
fhiit  and  flowers,  born  at  Caen  in  1654;  died  in 
.1715 ;  studied  under  Monnoyer,  and  followed  his 
style.  His  pencil  was  delicate,  and  his  coloring 
elegant ;  he  painted  insects  with  great  exactness, 
and  gave  a  high  finish  to  all  his  subjects. 

BLAKE,  B.,  an  English  painter  of  still-life,  birds, 
fish,  eto.,  of  the  present  century.  Hia  pictures, 
when  carefully  painted,  are  very  pleaamg;  but 
his  straitened  circumstances  and  his  mode  of  li^ng 
obliged  him  to  hurry  his  works,  and  too  often  to 
rep^  them.  The  dealers  employed  him  to  copy 
the  works  of  Dutch  masters,  in  which  he  was 
aometimea  ao  auocessful  as  to  enable  them  to  cheat 
their  customers;  they  retaining  the  profits,  and 
leaving  the  disgrace  to  the  artist  when  detected. 
As  his  pictures  w^re  somewhat  popular  in  his 
day,  the  dealers  held  him  in  thrall  to  their  rapaci- 
ty, and  even  ii^ured  his  reputation  by  employing 
others  to  copy  his  works.    He  died  about  1880. 


BLAKE,  WxLLiAK,  was  the  aon  of  a  Ixmdciii 
hosier,  and  was  bom  in  London  in  1767.  At  the 
age  of  fourteen  his  father  was  induced  by  hia  aoo^a 
paaeion  for  drawing  to  apprentice  him  to  an  en- 
graver of  the  name  of  Basire.  He  was  a  difigent 
and  enthusiastio  student ;  the  day  he  devoted  to 
the  graver,  and  the  night  to  poetry,  for  the  gri^»hio 
art  absorbed  but  one  half  of  him,  and  he  was  ut- 
terly indifferent  to  the  ^poods  of  this  life.  Blake 
prodiioed  a  series  of  desigas  and  poems  which  are 
(^uite  unique  in  the  peculiar  spirit  of  their  oonoep- 
tioQ,  but  notwithstanding  their  peculiarity,  are 
replete  with  beantieB  of  &e  highest  order.  The 
first  of  hia  own  publicadons  were  the  '*  Songs  of 
Innocenoe  and  of  Experience,"  which  appeared 
in  about  sixty-five  etehed  illustrations  in  1789. 
These  etchings  and  poems  are  executed  in  a  refj 
pecuhar  and  original  manner;  the  designa  are 
drawn  and  the  poems  written  upon  the  oopper 
with  a  secret  compoeition,  and  when  the  nnoov- 
ered  parts  of  the  plate  were  eaten  away  by  aqoa- 
fortia,  the  rest  remained  as  if  in  stereotype.  His 
wife  wortced  off  the  plates  in  the  press,  and  Slake 
tinted  the  impressions,  designs,  and  letter-preaa, 
with  a  variety  of  pleasing  colors. 

Hia  next  work  was  the  ^  Gates  of  Paradise^  in 
sixteen  small  designs,  of  a  very  mystieal  character. 
This  was  followed  by  a  series  uf  twenty-seven  veiy 
strange  but  powerfhl  deagna,  under  the  title  of 
^^Urizen,^'  in  which  he  attempted  to  represent 
hell  and  its  mysteries.  Flaxman  was  a  constant 
friend  to  Blake,  and  the  latter  in  his  correepond- 
eace  usually  addressed  him — **  Dear  Sculptor  of 
Eternity,^'  and  in  the  first  letter  he  wrote  to  him 
from  Felpham  he  called  him  ^^aablime  archan- 
geL"  The  first  work  after  his  retam  from  Fel- 
pham was  hia  "Jemaalem,"  eompriaing  100  de- 
aigna,  of  figurea  of  men,  spirits,  gods,  and  angeia ; 
for  which  tmted  he  charged  twenty-five  guineas. 
Hia  next  work  was  a  aeries  of  twelve  desigva  to 
^^Biair^s  Grave,^'  the  engraving  of  which  was  in- 
trusted to  Schiavonetti.  Theae  were  followed  by 
his  *''•  Canterbury  Pilgrimage,"  a  picture  in  w^ater- 
eolors,  or  distemper,  exhibited  at  his  brother^a 
house  in  1809,  with  some  other  of  his  paintings  in 
the  same  manner. 

He  became  extremely  poor,  but  he  still  con- 
tinued to  produce  new  works,  as  ^^  Twenty-one 
niustrations  to  the  Book  of  Job,^^  which  are  among 
hia  best  productions;  two  works  of  prophecies, 
one  on  America,  in  eighteen  plates,  the  other  aa 
Europe,  in  seventeen ;  and  a  long  series  of  illus- 
trations to  Dante,  of  which  however  he  engraved 
only  seven.  His  last  performanoe  was  a  l&eneea 
of  his  faithful  wife,  who,  through  his  eccentricities 
reduced  to  the  extreme  of  poverty,  waa  never  in- 
clined to  complain.  Blake  himself  never  regret- 
ted his  poverty ;  he  considered  himself  a  martyr 
in  the  cause  of  poetic  art,  and  he  pitied  hia  fbrta- 
nate  contemporaries  for  their  inordinate  love  of 
gain. 

His  genius  was  undoubted,  but  his  mind  was 
ill  balanced ;  and  in  hb  illustrations  of  Tonng^s 
Kight  Thoughts,  Jerusalem,  Blair's  Grave,  and 
the  Book  of  Job  we  are  sometimes  surprised  by 
the  invention  and  sublimity  displayed  by  the  art- 
ist; while  at  others  hia  absurd  and  extravagant 
flights  excite  our  pity  or  ridicule.  He  died  on 
the  12th  of  August,  1828. 

BLANCHABD,  Jaoottss,  a  distinguished  Pari- 
aisB  painter,  born  in  1600 ;  died  in  1638 ;  studied 
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VBdtf  his  nude,  Nioolat  BottorL  At  the  age  of 
84f  he  Tiaited  Italy,  and  passed  two  yean  in  Rome, 
and  two  in  Veaioe.  He  adopted  the  splendid 
1^  cif  coloring  peonliar  to  the  Venetian  master*, 
and  on  returning  to  Paris,  the  force  and  cleamesB 
of  hia  pictures  gained  him  many  admirers.  He 
was  the  first  to  establish  a  true  and  natural  style 
of  eoloring,  io  which  the  French  artists  were  very 
deficient.  Hia  chief  works  are  two  pictures  that 
he  paonted  for  the  Ohnrch  of  Notre  Dame — one 
representing  the  Descent  of  the  Holy  Ghost,  and 
the  other  St.  Andrew  kneeling  before  the  Gross ; 
abo  the  Qallery  in  the  Hotel  de  Bouillon,  where 
he  painted  thirteen  large  pictnres  of  subjects  firom 
Om  He  also  etdied  some  plates  from  his  own 
desigoa  and  others,  among  which  are  the  follow- 
ing: 

The  Ho4y  Fsmily;  withoat  his  name;  Ch«B  Huari, 
Aspther  Etolr  Family,  with  St.  CathariDe  and  St  John ; 
Ohm  Oitrtrm.  The  Birth  of  the  Virgin :  Btanckard, 
fuu,;  Buort,  «ba  St  Aff>«8  adorins  the  infant  Jeaua 
m  the  arms  of  the  Yirgin  laiary ;  t^fUr  MiodoHeo  Oaraoei  ; 
without  the  name  of  the  engrarer. 

BLANCHERI,  Yittobxo,  an  Italian  painter* 
who  fiouriahed  from  1786  to  1775.  He  studied 
under  Beaumont,  in  the  latter  period  of  the  Vene- 
tian schooL  He  was  employed  for  the  ffreater 
part  of  hia  life  by  the  King  of  Sardinia,  and  paint- 
ed a  number  of  lai^e  works  in  the  palaces  and 
ehorches  of  Turin. 

^LANOHET,  Thomas,  a  Parisian  painter,  born 
fai  1617 ;  died  in  1689.  He  was  naturally  inclined 
to  sculpture,  and  studied  that  art  for  some  time, 
under  Sarrazin ;  but  was  advised  to  relinquish  it 
on  account  of  a  delicate  state  of  health,  and  to 
apply  himself  to  painting.  He  went  to  Rome, 
where  he  stndied  under  Andrea  SacchL  He  form- 
ed the  acquaintance  of  Pousdn  and  Algardi,  who 
eDOonraged  him  by  their  commendations,  and  aa- 
Bsted  hun  by  their  advice.  After  aome  years,  he 
returned  to  raris,  where  his  talents  were  already 
known.  He  painted  the  Vision  of  St.  Philip,  and 
the  Baptism  of  the  Eunuch,  for  the  Churai  of 
Kotre  Dame;  also  some  considerable  works  for 
the  town-house  at  Lyons,  which  stamped  him  as 
one  of  the  ablest  French  historical  painters  of  the 
day.  In  1676  he  was  elected  a  Boyal  Academi- 
dm,  and  painted  for  his  picture  of  reception,  Cad- 
mus killing  the  Dragon. 

BLAKCUS,  Chbibtophier,  a  Qerman  engraver 
of  little  note,  who  lived  about  1600,  and  executed 
a  few  plates  in  the  style  of  John  Muller,  among 
which  are : 

A  Holy  Family,  aeoompani«d  by  Anffols ;  half-length ; 
fl^ta-  Spmger.  1595.  The  portrait  of  Michael  Angelo 
nuenueViX^  Ckri»U)phorv9  J^neuafacUhat,    1612. 

BLAN0U8,  or  BIANOHI,  John  Paul.  This 
enmver  lived,  according  to  Heineken,  about  1682, 
ana  executed  a  few  etchings  in  a  heavy,  indifferent 
style,  among  which  is  an  emblematicflJ  print,  ({fter 
0,  Starm^  roartLcd  Ic,  Fatd  Blancui  tneid^j  and 
Christ  praying  in  the  Garden,  1683. 

BLANKHOF,  JoHV  Tsuinaz,  an  excellent 
Dutch  marine  painter ;  bom  at  Alkmaer  in  1628 ; 
died  in  1670.  He  studied  under  Arnold  Tierling, 
a  painter  of  like  note ;  and  afterwarda  under  Oaa- 
sar  Tan  Everdingen.  On  leaving  the  latter,  he 
viaited  Rome,  where  he  passed  several  years.  Hia 
bast  pictures  represent  storms  on  the  coast  of  the 
KaditerraDean.    Houbraken  mentiona  a  view  of 


the  sea-shore,  with  the  waves  retiring  at  ebb-tide, 
which  he  describes  as  wonderfully  natural  and 
beautiihl,  and  accounts  it  the  best  work  of  thla 
artist.  The  Flemish  Society  of  Painters  at  Rome 
called  him  Maat  or  comrade,  by  which  name  he  ia 
sometimes  known. 

BLAN8ERI,  Vnrroiao,  a  Venetian  painter,  bom 
about  1785 ;  died  in  1776.  He  studied  under 
Beaumont,  and  he  was  his  ablest  scholar.  He 
succeeded  that  master  in  the  service  of  the  court 
of  Turin,  in  which  city  are  his  chief  works.  Three 
of  them  are  in  the  Ohurch  of  8.  Pelagio,  one  of 
which  ia  much  admired,  representiug  St.  Lnigi 
fainting,  supported  by  an  angel. 

TDD  -,.,-  BLEOK,  or  BLEEOK,  P*TEB  YAW, 
JLXJ  V*/ '  a  Flemish  engraver  who  came  to 
England  about  1780,  ana  executed  several  platea 
in  mezzotiuto  of  some  merit,  among  which  are : 

Richard  van  Bleeck,  painter;  m  tpM,  pinx.  P.  tan 
Metek^  Junior,  fee.  17S5.  Rembrandt  ran  Bhyn ;  $$ 
ipMjyinx,  Van  BUsck  1727 ;  with  the  cipher.  Francis 
dn  Quesnoy,  called  Fiamminga    Sculptor,  A.  Vandvek, 

Sinx,  P.  V.  B.  I.  f.  1751.  Nell  Gwyn ;  qfUr  £tfy. 
ra.  OliTe,  in  the  character  of  Pbillida;  Mrs.  Gibber,  in 
the  character  of  Cordelia ;  GriflSn  and  Johnson,  in  the 
characters  of  Tribulation  and  Ananias;  P,  ton  Nteeh^ 
fee,  1785.  The  Virgin  Mary  and  Infant ;  irfUr  A,  Van- 
d«rw€tf,    1748. 

BLECEER,  J.  G.,  a  Dutch  designer;  bom, 
according  to  Hnber,  at  Haerlem,  about  1600.  He 
etched  several  platea  in  a  alight  and  spirited  style^ 
among  which  are : 

SUBJIOTS  PBOM  mt  OWir  DB81QH8. 

A  Landscape,  with  Jacob  and  Rachael ;  A  Landscape, 
with  Rebecca  and  the  Servant  of  Abraham ;  A  Peasant, 
and  a  Woman  riding  in  a  Wagon;  a  simiUir  sobjeot;  /. 
G.  BUcker,  fee.  A  Landscape,  with  a  Carriage  at  the 
Door  of  an  Inn ;  J.  Q.  BUektr.fee,  1648.  A  Landscape, 
with  a  Woman  milking  a  Cow,  and  a  Peasant.  1648. 
A  Landscape,  with  Cattle.  A  Landscape,  with  a  Woman 
on  Horseback.  A  Landscape,  with  Fifpires  on  Horseback. 
A  Landscape,  with  a  Shepherd  watohmg  his  Flock. 

iVBJCeTS  PEOM  OOUraUVS  POLUfBURO. 

Jacob  and  Laban  4ividina  their  Hooks ;  The  Ljstrians 
wishing  to  sacrifice  io  Panfand  Barnabas ;  J,  G.  BUehif^ 
aq,foH,  1686.  The  Cmciflxion ;  C,  P.pina.  L  0.  B. 
The  three  last  are  engraved  in  the  stjle  ofRembrandt 

BLEKERS,  N.,  a  Dutch  historical  painter, 
born  at  Haeriem  about  1685 ;  died  in  1689.  He 
waa  patronized  b  j  the  Prince  of  Orange,  for  whom 
he  painted  one  of  his  beat  worka,  repl-eaenting  the 
Triumph  of  Venus.  He  also  painted  a  fine  pio* 
ture,  the  subject  of  which  waa  the  story  of  Danie. 
Yondel,  a  poet  of  Holland,  haa  celebrated  the 
works  of  this  artist. 

BLES,  Hknbt  db,  called  Hxksi  i>b  Bxxa,  or 
HxiKBioH  HJBT  BE  Blbs,  an  old  Flemish  land* 
scape  painter,  bom  at  BoTines  in  1480 ;  died  in 
1650.  He  imitated  Joachim  Patenier,  and  followed 
the  stiff,  drj  maimer  of  his  time.  He  usnallj  in- 
troduced aacred  subjects  into  his  laudsoapes,  with 
a  number  of  fig^es  neatly  drawn.  His  worka 
were  in  much  request,  even  in  Italy,  where  he 
was  called  Oioetta^  or  the  Owl,  because  his  pic- 
tures always  have  an  owl  in  one  of  the  comera. 
They  are  very  curious,  and  are  highly  esteemed,  but 
quite  rare  in  commerce.  His  best  works  were 
bought  by  the  Emperor  Bodolph,  and  are  now  in 
the  Cabinet  of  Vienna. 

BLESSENDORF,  Baxttxl,  a  Prussian  enamel 
engraver,  bom  at  Berlin  in  1670.     He  worked 
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ohieflj  with  the  graver,  and  his  plates  are  verj 
neatly  finished.  Me  designed  and  engraved  seve- 
ral plates  for  Puffendorfs  Histoiy  of  Sweden,  and 
some  others ;  among  which  are ; 

Charles  XL  Kins  of  Sweden.  Charles  XII.  Frederick 
Rodolphus  Louis,  Baron  of  Canits.  Samuel  Baron  de  Puf- 
fendorf.  Frederick  III.  Elector  of  Brandenbourg.  1696. 
Frederick  William^  Prince  Electoral.  Frederick  William ; 
Adam  de  Vlere,  ptnx.  The  portraits  of  John  Frederick 
of  Brandenbourg,  Margrave  of  Anspach,  and  the  Margra- 
vine, in  a  Garaen;  <0€r  Oaep.  2^«Uehtr,  1682;  very 
fine. 

BLEY8WI0K,  F.  van,  a  German  engraver  of 
little  note,  who  lived  from  1725  till  1746,  and 
executed  several  small  landscapes  of  some  merit, 
and  man/  portraits  for  the  publications  of  the 
day — among  others,  a  part  of  the  plates  for 
the  collection  entitled  PortraiU  Historiqtits  de9 
Hommei  illustres  de  Danemaric,  1746. 

BUEK,  Danibl  db,  or  van  Bliokb.  This 
artist  was  a  good  painter  of  interiors  and  exteriors 
of  edifices,  and  lived  about  1666.  His  style  re- 
sembles that  of  van  Vliet 

BLINKVLIET,  M.  This  painter  probably  flour- 
khed  about  1680.  He  imitated  the  admirable 
works  of  Berghem  with  such  success,  that  his 
works  have  been  ascribed  to  that  master. 

BLOCK,  Danibl,  a  German  portrait  painter, 
bom  at  Stettin,  in  Pomerania,  in  1680;  died  in 
1661.  He  studied  with  Jacob  Scherer,  a  reputable 
portrait  painter,  under  whom  he  soon  became  dis- 
tinguished, and  ultimately  surpassed  his  instruc- 
tor. He  was  patronized  by  the  courts  of  Denmark 
and  Sweden ;  also  for  many  years  by  the  Prince 
of  Mecklenburg.  His  talents  enabled  him  to 
amass  a  large  fortune,  of  which  he  was  deprived 
by  plunder. 

BLOCK,  Bbkj.,  a  reputable  German  historical 
and  portrait  painter,  the  son  of  the  preceding,  was 
bom  at  Lubec  in  1681 ;  studied  with  his  father, 
and  was  sent  by  the  Prince  of  Mecklenburg  to 
Italy  for  improvement.  He  visited  Rome,  Naples, 
and  Venice,  and  met  with  encouragement  as  a 
portrait  painter  in  each  of  those  cities.  His  best 
work  is  the  portrait  of  Kircher,  the  Jesuit,  which 
was  exceedingly  admired,  even  at  Rome.  On  re- 
turning from  Italy,  he  was  invited  to  the  court  of 
Saxony,  where  he  painted  the  Electoral  family, 
and  the  principal  courtiers.  He  painted  several 
historical  works  for  the  churches  in  different  parts 
of  Germany. 

BLOCK,  Jacob  Rogbb,  a  Dutch  painter,  born 
at  Gouda  in  1680.  He  visited  Italy  while  quite 
young,  and  studied  architecture  and  perspective 
with  great  assiduity.  He  made  designs  of  the  re- 
mains of  antiquity  near  Rome ;  and  on  returning  to 
Holland,  painted  several  admirable  pictures  com- 
posed from  these  subjects.  According  to  Houbra- 
ken,  Rubens,  while  making  the  tonr  of  Holland, 
visited  Block,  and  pronounced  him  the  ablest  pain- 
ter of  his  country,  in  the  subjects  which  he  repre- 
sented. He  also  excelled  in  military  architecture, 
and  was  taken  into  the  service  of  the  Archduke 
Leopold,  with  a  considerable  pension,  whom  he 
accompanied  in  some  of  his  campaigns,  and  was 
killed  in  1632,  by  a  fall  from  his  horse. 

BLOCK,  Joanna,  a  woman  of  such  extraordi- 
naiy  ingenuity,  that  Descamps  has  given  a  long 
article  on  her  life.  She  was  bom  at  Amsterdam 
in  1660.    The  family  name  was  Roerten.    In  her 


youth,  she  modeled  figures,  fruit,  and  flowers^  fa 
wax;  and  also  engraved  with  we  diamond,  oc 
crystal  and  glass  with  extreme  delicacy.  She  in- 
vented a  kind  of  open-work  (deeottpure)  to  imi- 
tate painting,  which  she  carried  to  such  perfec- 
tion as  to  excite  general  curiosity,  and  to  obtain 
the  patronage  of  the  most  distinguished  person- 
ages. With  her  silks  and  scissors  only,  she  made 
landscapes,  figures,  cattle,  flowers,  and  even  por- 
traits, having  a  surprising  resemblance  to  nature. 
The  Czar,  Peter  the  Great,  visited  her ;  the  Elector 
Palatine  in  vain  offered  her  1000  florins  for  three 
small  dSeotymres,  The  Empress  of  Germany  paid 
her  4000  florins  for  a  portrait  of  the  Emperor 
Leopold  I.,  and  a  trophy  with  his  coat  of  arms, 
which  she  hung  in  his  cabinet.  Queen  Mary  of 
England  and  many  princes  sought  her  works. 
She  died  at  Amsterdam  in  1715,  aged  65.  Her 
husband,  wishing  to  erect  a  monument  to  her  mem- 
ory as  curious  as  were  her  works,  employed  the 
celebrated  Nicholas  Verkolie  to  draw  in  one  pic- 
ture, the  portraits  of  all  the  princes  and  prinoesaea 
who  had  registered  their  names  in  a  book  kept  bj 
his  wife  for  that  purpose.  Descamps  assures  us 
that  the  works  of  J.  B.  are  surprising  imitations 
of  nature,  and  very  correct  in  drawing ;  and  to  give 
a  precise  idea  of  the  method  of  execution,  he  com- 
pares them  to  the  engravings  of  Claude  Mellan. 
which  are  executed  with  the  graver  in  parallel 
lines.    See  Claude  Mellan. 

BLOCKLANDT,  Anthony  dk  Montfobt,  a 
Dutch  historical  painter,  born  at  Montfort  in  1632 ; 
died  in  1588.  He  studied  under  Francis  Floria, 
whose  style  he  followed,  and  became  one  of  his 
ablest  scholars.  His  style  partakes  more  of  the 
Italian,  than  of  his  country's  taste,  in  respect  to 
compoution  and  design.  He  painted  a  number  of 
works  for  the  churches  of  Holland.  Van  Mander 
mentions  three  in  the  great  church  at  Utrecht,  re- 
presenting the  Birth  of  the  Yirgui,  the  Annuncia- 
tion, and  thh  Assumption,  which  were  highly  es* 
teemed  in  his  time.  At  Gouda  he  painted  the  De- 
collation of  St.  John,  and  at  Doi*t  several  pictures 
of  the  Passion  of  Christ.  Hubert  Gi^ltzius  and 
others  have  engraved  some  of  his  works. 

BLOEM,  A.,  a  German  engraver,  who  lived  at 
Vienna,  and  engraved  the  portraits,  battles,  view8| 
plants,  &c.,  for  a  book  published  at  Vienna  in 
1674,  entitled  Istoria  di  Leopold  Cexare, 

BLOEMAEBTj  Abraham,  a  Dutch  historical 
and  landscape  painter  and  engraver,  born  at  Gor- 
cum  in  1564,  according  to  Houbraken;  though 
Sandrart  says  in  1567;  died  in  1647.  He  waa 
the  son  of  an  architect,  who  placed  him  under 
Joseph  de  Beer,  but  he  seems  to  have  profited 
most  by  studying  and  copying  the  works  of  Fran- 
cis Floris.  He  painted  several  pictures  'for  the 
churches  in  Flanders ;  among  which  are  the  Wise 
Men^s  Offering  in  the  Jesuit  church  at  Brussels ;  the 
Virgin  and  Infant  with  a  glory  of  Angels,  in  the  ca- 
thedral at  Mechlin,  and  the  Nativity  at  Leliendael. 
Two  of  his  best  works  were  a  picture  painted  for 
the  Emperor  Rodolphus,  representing  the  Death 
of  Niobe  and  her  Children  ;  and  the  Feast  of  the 
God.4,  painted  for  the  Count  de  la  Lippe.  His  col- 
oring is  excellent,  but  his  drawing  very  incorrect. 
As  an  engraver,  he  etched  a  number  of  plates  in  a 
free,  bold,  and  masterly  style,  some  of  which  are 
in  imitation  of  pen-drawings:  but  his  best  prints 
are  those  executed  in  chiaro-scuro,  which  are  done 
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with  good  effect,  in  a  verj  spirited  stjle.  The  oat- 
Boefl  of  these  are  etched  on  copper,  instead  of  be- 
ing cat  on  wood.  His  prints  are  sometimes  signed 
vith  his  name  at  fall  length,  bat  often  marked 
Ab.  BL,  in.,  or  A.  Bl^  or  A.  Bloem.  The  follow- 
ing are  the  principal : 

BTCBnCQB  AT  A.  BLOIXABBT. 

8t  John,  with  a  Lamb»  The  Magdaleiie,  penitent.  St, 
ftler,  peoiteoi.  The  Uoly  Familj;  J,  Skuierut,  «xe. 
ISM,  Jano.    FourLandacapes,  with  Figures  and  Animals. 

PUmS  IK  CHIABO-BOURO. 

Moses  and  Aaron.  The  Virgin  and  infant  Jeans.  The 
EdT  Famil J.  Two  Busts,  the  Y irnn  Marv  and  St.  Joseph. 
St  Simon,  with  the  Instniment  of  his  Martyrdom.  The 
Kaji^ene,  with  a  Crucifix.  St.  Jerome  readins ;  A,  Bio. 
Another  St.  Jerome  'fjsf^  JPatrmiggiano  :  marked  F.  P.  A 
Baked  In&nt ;  qfUr  Tuian,    A  Woman  with  a  Veil ;  after 

BLOEMAERT,  Adbian,  a  Dutch  historical  and 
portrait  painter  of  some  merit,  sod  of  the  preced- 
ing. He  studied  ander  his  father,  and  sabseqnent- 
\j  visited  Italy,  where  he  remained  some  time. 
He  afterwards  went  to  Vienna,  and  nltimately  set- 
tled at  Saltzbarg,  where  he  fell  in  a  duel.  Heine- 
ken  attribntes  to  him  several  plates  of  portraits, 
although  they  are  without  his  name.  He  had  an 
eider  brother  named  Henry,  a  portrait  painter  of 
fittle  note. 

BLOEMAERT,  Fsbdxrick,  a  Dutch  engraver, 
bom  St  Utrecht  in  1600  ;  was  the  third  son  of  A. 
Bbemaert,  who  taught  him  the  art,  and  drew 
many  designa  which  Frederick  eograved.  His 
chief  work  was  a  drawing-book  containing  173 
jAatea,  after  designs  by  A.  Bloemaert.  He  exe- 
eated  several  plates  entirely  with  the  graver,  and 
there  are  a  number  of  etchings  by  him,  and  prints 
in  chiaro-scnro.  His  plates  are  sometimes  ngned 
A.  Bloem,  «nr.,  F,  B.  Filivs/ecit^  and  -sometimes 
F.  B,  The  following  are  principally  after  his 
fiither^s  designs : 

Twelve  of  the  Archbishops  and  Bishops  of  Utrecht ;  two 
of  which  are  by  Com,  Bloemaert.  Tnomas  a  Kempis. 
8t  Fnneia  in  a  Hermitage.  The  body  of  Leander  on  the 
8es-shore.  A  set  of  aizteen  figures  of  Men  and  Women ; 
Barked  /!  R  fee,  A  set  of  thirty— Of  Begvars ;  on  the 
title  ia  inaeribed  l![udue  inope  muiilue,  fTb.  fee.  The 
fire  Senses.  The  Four  Seaaons.  Twenty  Landacapes ; 
F.  R  fiifie/eeU  et  exc,  A  Landscape,  with  a  Pigeon- 
home.  Fourteen  of  Animals  and  Biras ;  entitled  l^reeh- 
tige  Beeten  and  VoffeUii,     Four  of  Cock-fighting;  Zh 

BLOEMAERT,  OoBNEurs,  an  eminent  Dutch 
engraver,  born  at  Utrecht  in  1608;  died  at  Rome 
in  1680.  He  was  the  fourth  son  of  A.  Bloemaert, 
who  instructed  him  in  the  elements  of  design.  He 
itadied  also  under  Orispin  de  Passe,  and  before 
long  surpassed  that  master.  In  1630  he  visited 
Psris,  where  he  gained  distinction  by  several  plates 
he  engraved  for  the  Temple  of  the  Mtues,  He 
sabsequently  went  to  Rome,  where  he  resided 
the  gn»ater  part  of  his  life.  He  essentially  im- 
proved the  art,  not  only  by  the  beauty  of  his  exe- 
cution, but  chiefly  by  effectinsr  an  insensible  degra- 
dation from  his  lights  to  his  shadows,  and  intr^a- 
cing  a  variety  of  delicate  tints  in  the  different  dis- 
tsnoes  of  his  subjects.  Before  his  time,  there  was  a 
great  neglect  of  harmony,  by  leaving  the  lights  in- 
discriminately clear ;  so  that  the  efiTeot  was  render- 
ed spotty  and  incongruous.  He  may  be  said  to  have 
been  the  founder  of  that  admirable  style  whicH 
bss  been  so  successfully  followed  by  Audran  and 
others.  His  prints  are  numerous,  and  are  greatly 
•dnured.  Several  of  them  are  quite  scarce.  Some 


are  marked  C.  BLj  and  others,  Com,  Blo,^  or  0. 
Bio,    The  following  are  the  principal : 

SUBJICn  FROM  HIS  OWN  DESIGNS. 

FranciscuB  Bonisinns,  secretary  to  Prince  Leopold ;  O, 
M.  John  Baptist  Toretti  Florentine ;  BanuB.  P,  Greb- 
ber;  P.  Harlem  consec;  C.  Bio.  ee.  J.  Doens:  Scot 
Theol.  Jacques  Faverau ;  ^fter  Dimenbeek ;  oval.  Mo- 
ses in  the  Bulrushes.  The  Virgin  Hary  and  the  infant 
Jesus  caressing  her.  A  Thesis,  with  three  of  the  Popes  in 
Niches.  A  Frontispiece,  where  St.  Ignatius  is  presented 
with  a  Map. 

SCBJSCTS  irrsR  abbaham  blobmabbt. 

BaHlyBilomaya  Aribertue,l%ber  Baro  Maigrati.  Athan* 
asius  Kircher,  Jesuit.  Cardinal  Francesco  Peretti  di 
Montalto.  The  Tomb  of  D.  Nomi.  The  Virgin  Mary, 
vrith  the  infant  Jesus  sleeping.  The  infant  Jesus,  with  a 
Olonr.  The  Assumption  of  toe  Yirfftn ;  fine  composition. 
St.  Jerome  in  the  Desert  The  Four  Doctors  of  the  Church 
disputing  on  the  Sacrament  St  Francis  kneeling  before 
the  infant  Christ  Christ  carryins  his  Cross ;  and  St  Igna- 
tius ;  verj  fine.  Ararice,  an  old  Woman  counting  Money 
by  Candlelight  Liberality,  a  young  Woman  ffiring  Drink 
to  a  Child.  An  old  Woman  warming  her  hands  with  a 
Stove.  A  half-lensih  figure  playing  the  Romel-pot, 
ealled  the  Mustard  Grinder.  Four,  called  Travellers  re- 
posing. Two  Landscapes,  in  one  a  Woman  with  a  Basket, 
sitting  under  a  Tree,  and  In  the  other,  a  Woman  sittins ; 
fine  and  scarce.  Thirteen,  The  Twelve  Months  of  the 
Year,  and  the  Zodiac.  A  Cat,  with  a  Rat  under  her  Paws : 
fine.  There  are  many  copies  of  Uiis  plate.  The  great 
Owl,  with  a  pair  of  Spectacles  and  a  Book. 

SUBJBCtS  AITBB  rTAUAN  MASTBBS,  BTO. 

The  Virgin  with  the  Infant  seated  on  a  Throne,  with  St. 
Roch  and  at  Sebastian  ;  after  Baroeeio.  The  Holy  Fam- 
ily ;  after  Burmiggiano,  The  Virgin  Mary  adoring  the 
infknt  Jesus  sleeping ;  efter  Qttido.  The  V  irgin  and  in- 
fant Christ ;  after  Twian.  The  Annunciation ;  af^  Zan» 
franeo;  inscribed  Spiritue  Sancttte.  Ac.  The  Kesurrec* 
tion ;  «fti^  BeoIo  Veroruee,  The  Holy  Family,  with  St 
Joseph  with  Spectacles ;  The  Crucifixion ;  St  Margaret  \ 
after  Caracei.  St.  Luke  painting  the  Yirjein  anJl  Infant ; 
the  Adoration  of  the  ShepDerds ;  after  BufonUe.  St.  John 
in  the  Wilderness ;  Videne  Jonneef  Ac ;  Christ  at  Table 
with  his  Disciples ;  The  Resurrection ;  St  Paul  preaching 
at  Athens ;  the  Holy  Family,  with  St  Francis  kneeling ; 
St  Anthony  of  Padua  kneeling  before  the  infant  Jesns ; 
after  Giro  Ferri,  St  Peter  raising  Tabitha  from  the 
dead ;  after  Otiercino  ;  extremely  ^ne ;  the  most  cap- 
ital  plate  of  this  master.  The  Nativity;  the  Virgin  and 
infant  Jesus,  with  St  Martha  holdins  the  Palm  of  Martyr- 
dom ;  after  P.  da  Cortona,  The  (ienius  of  Poetry  dis- 
tributing Wreaths ;  a  circular  plate. 

BLOEMEN,  JoHAKNBS  FRi.i7Ci8  YAir,  called 
Obizonti,  a  Flemish  landscape  painter,  bom  at 
Antwerp  in  1656;  died  at  Rome  in  1740.  He 
went  to  Italy  while  very  yonng,  and  remained 
there  all  his  life.  His  works  have  no  resemblance 
to  the  taste  of  his  country,  and,  though  inferior  to 
Gaspar  Poussin,  he  deserves  a  rank  among  the 
able  landscape  painters.  In  his  pencilling  and  his 
forms,  he  seems  to  have  imitated  Ponssin,  and 
some  of  his  works  may  he  compared  with  those  of 
that  admirable  artist  Hiswiews  in  the  vicinity 
of  Rome  and  Tivoli,  are  characterized  b^  great 
tmth.  and  even  grandeur.  The  Flemish  Society 
at  Rome  gave  him  the  name  of  Orizonti,  from  the 
beauty  and  delicacy  with  which  he  painted  the 
distances  in  his  landscapes.  There  are  many  of 
bis  works  in  the  palaces  of  Rome,  the  best  of 
which  are  in  the  Rospigliosi,  Doria,  and  Oolonna 
palaces,  and  the  pontifical  palace  at  Monte  Gaval* 
lo.  He  etched  several  plates  of  views  near  Rome^ 
in  a  bold  and  masterly  style. 

W?orJPV;^BLOEMEN,  Pktbb  van,   cafled 

\L}      iJOZ    Standard,    a   Flemish    painter, 

and  brother  of  the  preceding,  bom  at  Antwerp 

in  1649;  died  in  1719.    He  visited  Rome   for 

improvement,  where  the  Flemings   called  him 
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Standard,  from  his  painting  ocoadonally  charge 
of  cavalry.  After  a  few  years  he  retamed  to 
Antwerp,  and  in  1699  was  made  director  of  the 
Academy.  His  pictures  represent  battles,  the 
march  of  oaravans,  horse-fairs,  &o ;  ingeniously 
composed,  correctly  drawn,  and  painted  with  great 
freedom  and  spirit.  He  decorated  his  landscapes 
with  the  rains  of  architecture  and  stataes,  from 
the  studies  he  brought  from  Italy,  and  his  figures 
are  designed  in  a  style  superior  to  the  usual  taste 
of  his  country.  He  had  a  younger  brother,  Nor- 
bert  van  B.j  a  painter  of  little  note.  His  works 
were  portraits  and  conversations. 

BLOIS,  Abbaham  ds,  a  Dutch  engraver,  of 
little  note,  who  lived  about  1700.  He  executed 
part  of  the  plates  of  a  work  entitled  Figures  de  la 
^ible,  from  designs  by  Fieart  and  others,  pujb-^ 
lished  at  Amsterdam  in  1720 ;  also  many  other' 
plates  for  the  booksellers. 

BLOND,  JsAzr  Baptists  Albzakdrb  lb,  a 
Parisian  architect,  bom  in  1679.  He  erected  a 
considerable  number  of  buildings  at  Paris ;  among 
which  is  the  noble  palace  in  the  Rue  des  Enfers, 
near  the  Oisteroian  monastery.  He  made  many  ad- 
ditions to  Aviler^s  Coun  et  JHctumnaire  d'Arehite^ 
ture,  and  became  so  eminent  that  Peter  the  Great, 
in  1716,  sent  for  and  appointed  him  his  first  arch- 
itect, and  president  of  all  those  great  works  which 
that  monarch  projected.  Le  Blond,  however,  died 
shortly  after  at  St.  Petersburg  in  1719.  The  Ozar 
ordered  his  obsequies  to  be  most  splendidly  per- 
formed, and  attended  them  in  person. 

^1  opTVT.BLOND,  MioHABt  LB,  a  German 
^BjL  IBx  engraver,  born  at  Frankfort  about 
1580.  He  resided  chiefly  at  Amsterdam,  and  ap- 
pears to  have  been  principally  employed  in  making 
ornaments  for  the  goldsmiths.  In  1626  he  pub- 
lished a  set  of  ornaments,  fruit,  flowers,  and  foli- 
age, executed  in  a  very  neat  manner.  His  prints 
are  verv  small,  and  are  executed  entirely  with  the 

g*aver  m  the  nnished  manner  of  Theodore  de  Bry. 
e  sometimes  marked  them  with  a  cipher  com- 
posed of  an  M.  and  a  B.  The  following  is  a  list 
of  his  plates : 

St  Jerome,  iMted  at  a  Desk  writing,  with  an  ornamen- 
tal border;  a  sraall  ciroalar  plate,  about  the  size  of  a  shil- 
ling; dated  1610.  Figures  dancing,  in  a  small  oval,  with 
an  omamentflJ  Border;  signed  AfT BtondtUt  1618.  The 
Reprseentation  of  a  Marriage ;  Jf,  Blondvs,  1616.  Two 
ornaments  for  goldsmiths ;  mscribed  WUhdm  van  W^d- 
iehkeU.  A  very  small  plate  of  ornaments  with  three  Gob- 
lets. Six  jplatea  numbered,  of  Arabesque  ornaments  for 
Knife-handles;  Miekael  Blondut, /eeU ;  tery  highly  fin- 
ished. 

BLOND,  or  BLON,  Jambs  Chbistopheb  lb,  a 
German  painter  and  engraver,  horn  at  Frankfort 
in  1670.  Ue  visited  Italy  at  an  early  age,  and  is 
said  to  have  stndied  nnder  Carlo  Maratti.  He  ac- 
companied Bonaventnra  van  Overbeek  to  Am- 
steraam,  where  he  gained  some  reputation  by  his 
miniatures  in  water-colors ;  bnt  afterwards  went 
to  England,  and  established  a  manufactory  for 
printing  mezzotinto  plates  in  colors,  so  as  to  imi- 
tate the  pictures  from  which  they  were  engraved. 
I^ie  project,  however,  proved  ruinous  to  le  Blond 
and  his  associates,  ana  the  prints  were  disposed 
by  lottery.  In  1780  he  published  a  work  in  Eng- 
lish and  French,  explanatory  of  the  process ;  en- 
titled II  ColoritOy  or  the  Harmony  qf  Coloring  in 
Painting,  reduced  to  Mechanical  Practice,  under 
easy  Precepts  and  Infallihle  Rules.    After  this, 


he  set  on  foot  a  plan  for  copying  the  cartoons  of 
Raffaelle  in  tapestry,  and  made  some  fine  drawings 
from  the  originals  for  that  purpose ;  but  tfaoBg^ 
much  capital  was  invested,  the  scheme  failed,  and 
le  Blond  left  England  for  Paris,  where  he  had  no 
success,  and  died  in  a  hospital  in  that  city,  in 
1741,  aged  71  years.  The  following  are  his  prin:- 
cipal  prints,  which,  besides  the  novelty*  of  the 
manner,  possess  considerable  merit : 

POBTEATrS. 

George  II.  of  EngUmd.  The  Queen.  Lonis  XV.  of 
France.  Prince  Eugene  of  Saroy.  Oirdinal  de  Fleory. 
The  Children  of  Charies  L  Peter  Paul  Robens.  Anthooj 
Yaodyck. 

VABIOUS  SITBJBOrtk 

St.  Agaes ;  St  Cecilia;  ofUr  DomenieUno,  The  Re» 
pose  inHSgypt :  the  Entombing  of  Christ ;  Venos  ;  eifttt 
Titian.  The  Triamph  of  Galatea ;  afUr  C.  JfaratU.  Ca- 
pid  making  his  Bow:  (^fUr  Oomggio  or  J^muggiano, 
The  Chastity  of  Joseph ;  a/t^  C.  dtgnani.  Christ  on  the 
Mount  Haiy  Magdalene.  St.  Mary  of  Egypt  St  John 
embracing  the  infant  Jesos ;  ^fUr  Vandgck. 

BLONDEAU,  James,  a  French  engraver,  bom 
at  Langres  about  1639.  He  followed  the  style  of 
0.  Bloemaert,  though  in  no  respect  his  equskL  He 
engraved  several  plates  after  pictures  by  P.  da 
Cortona,  in  the  Pitti  Palace  at  Florence,  besidea 
some  plates  at  Rome  after  other  Italian  masters. 
Some  of  his  portraits  have  no  name  attached.  The 
following  is  a  list  of  Ms  works : 

rOBTEAJIS. 

Cardinal  Franoesoo  Lorenio  Branoatii  1681;  Cardioal 
Fortune  Caraffa,  1686;  Cardinal  Mazimilien  Gandolfi, 
1686 ;  Cardinal  Opitns  Pallariooi ;  Cienerml  Enee,  CoanS 
of  Caprara ;  Rene  d*Est  Dake  of  Modena ;  John  Georn 
III.,  Elector  of  Saxony ;  John  Sobieeki,  Kmg  of  Pdaod  ; 
Cardinal  Bichi,  ^fter  Mourgognans,  oral. 

SUBjacn  AFTBR  VAM008  XASTIM. 


The  Martyrdom  of  St  Lawrence ;  (04r  P.  tUi  Cbfianm, 


Oalandrucei,     The  Circumcision  ;  the  Crucifixion ;  St. 
Augustine  appearing  to  St  Teresa ;  q/Sfer  C,  Ferru 

BLO!n)EL,  FBi.Ngoi8,  a  French  architect,  bom 
in  1 6 1 7.  He  designed  the  ^ates  of  St.  Antoine  and 
St.  Denis,  the  latter  of  which  is  a  magnificent  af- 
fiiir.  Ue  also  designed  several  embellishments  in 
Paris,  was  director  of  the  Academy  of  Architec- 
tnre,  and  wrote  several  works  on  mathematical 
arohitectnre,  and  engineering.    Ue  died  in  1686. 

BLOXDEL,  Jaoquxs  Fbavcois,  a  French  ar- 
chitect of  great  ability,  bom  at  Bonen  in  1706.  Ai 
Metz  he  erected,  in  1764,  the  royal  abbev  of  St. 
Lonis  des  Dames  Ohanoines :  he  also  formed  a  bean* 
titnl  sqoare  and  street  leading  to  the  cathedral ; 
an  elegant  Gothic  edifice :  the  magnificent  Hotel 
de  y ille,  •  opposite  to  which  he  erected  another  ed- 
ifice ;  near  to  this  latter,  a  gnard-honse,  with  mag- 
azines, and  facing  that,  the  beantifal  fisgade  of  the 
Parliament  house;  and,  finally,  the  snmptnoua 
Archiepisoopal  palace.  At  Strasburg,  in  1768^ 
he  made  the  plan  for  rendering  that  town  more 
regular,  and  succeeded  in  improving  it  wonderfal* 
ly.  At  Cambray,  he  made  many  improvements ; 
and  at  Ohatean  Oambresis,  several  miles  from  Cam* 
bray,  he  designed  a  beantifhl  country  palace  and 
gardens ;  also  a  variety  of  other  buildings  through- 
out  Germany  and  France.  Blondel  also  illnstrat- 
ed  the  last  edition  of  d^Aviler,  and  three  volumes 
of  the  Architecture  Ihinpaise,  with  six  hun- 
dred engravings  of  the  principal  edifices  in  France. 
He  contributed  all  the  parts  relating  to  architec- 


BLOK. 


Ill 


BLOT. 


tm  ii  the  EncjdopMid.  and  wrote  that  very  use- 
M  work,  hu  Cour$  iPArMUeture.  In  1744, 
Ke  estobliahed  a  School  of  Arehiteotare  in  Paris, 
whieh  grew  into  oonsiderable  importanoe.  He  died 
m  ma,  aged  6a 

BLONDEL,  JsAV  Fbav^oib,  a  Parisian  enm- 
Tv.  He  pabliahed  a  deeoription  of  the  festivals  at 
?um  in  1740,  on  the  ICarriftge  of  Madame  Lonise 
SBabeth  to  Don  Philip  of  Spain.  The  illnstra- 
liooi  are  ehieflj  hj  himself.  He  also  etched 
the  plates  for  several  large  volomee  of  arehiteo- 
tare, pabliahed  bj  himself. 

BLONDEL,  Lahbloot,  a  Flemish  painter, 
born  at  Bruges  in  1600,  died  in  1659.  He 
ptisted  architectnral  rains  and  confia^rrationa  His 
works  are  marked  with  a  trowel  in  addition  to  his 
initial,  in  allusion  to  his  original  occapation  as  a 

UlfiOD. 

BLOOT,  Pbtxb,  a  Dutch  painter,  who  lived 
about  1650.  He  painted  scenes  firom  low  life,  sach 
as  drolls,  drunken  frolics,  and  the  quarrels  of  the 
pttsantry.  His  figures  are  short  gross,  and  un- 
gmcefol,  having  neither  commendable  expression 
or  eorrect  outline;  yet  his  pictures  have  great 
merit,  and  are  highlj  esteemed  in  Holland,  where 
they  are  carefully  preserved  in  private  collections, 
and  are  purchased  with  difficulty.  Some  of  them 
are  equal  to  the  best  productions  of  his  time  for 
transparency  of  color  and  lightness  of  touch.  He 
died  in  1667. 

Cl^  BLOOTELING,  or  BLOTELING,  Abba- 
JP*  HAH,  a  very  eminent  Dutch  designer  and 
engraver,  born  at  Amsterdam  in  1634.  He  execu- 
ted a  ffreat  number  of  etchings;  also  .some  plates 
with  8ie  graver,  and  several  in  mezzotinto.  His 
ifyle  resembles  that  of  the  Visschers.  When  the 
Fr«Dch  attacked  Holland  in  1672,  he  went  to  Eng- 
land, where  he  met  with  encoura^ment,  but  did 
not  remain  long.  In  1686  he  published  the  collec- 
tion of  the  gems  of  Leonardo  Agostini,  etched  by 
himself.  He  sometimes  marked  his  plates  with 
bia  name  in  full,  and  sbmetimes  with  his  mono- 
gram.   The  following  are  the  principal: 

R0HINQ8  AVD  PLATES  WrtH  TBS  OBAYBB. 

poKTRArn. 

Sir  TlumiM  If  ore.  Chancellor  of  Endand ;  Thomu  Sy- 
denhuB,  Bishop  of  Worcester;  John  Wilkins,  Bishop  of 
Oholer;  qfUr  3fr§.  BedU,  Edward  Stillingfleet,  Canon 
«r  St  PraPs.  £dward,  Earl  of  Sandwich :  Edward,  Eari 
of  ]loDtaf[iie:  James.  Doke  of  Monmontn;  itfttr  Ldv, 
Aathooy,  Earl  of  ShafUbary ;  i^Ur  OnenkiU;  one  of  the 
Mvewt  prints  of  this  artist.  Henry,  Duke  of  Norfolk, 
1879.  Jane,  Duchess  of  Norfolk,  1681.  Prince  Rupert ; 
^Ur  Idg,  1673.  Jerome  de  Bevemingh :  William  ran 
HsRiL  1680 ;  after  VaUUmi,  The  Marquis  de  Mirabelle ; 
^Ur  VoMdjidL  CoDstanter  Hugenins;  cffUr  K<dtektr» 
4tkn  Henr^  Thim ;  A.  SUek^pinx,  Fenlinand  de  Furst* 
tnberi.  Bishop  of  Paderbom;  A.  JUotdingy  ««.,  1669. 
Egben  Meess  Kortenaer,  Admiral  of  Holland ;  Sort,  Van- 
ierhd$t,finz.  Angustos  BtelUngwerf,  Adnnral  of  Fries- 
land.  Conieliusde  Witt,  Yioe  Admiral  of  Holland.  TIerok 
flidei  de  Fries,  Admiral  of  Friesland.  Aert  Van  Nes, 
Admiral  of  Holland  ;  L.  ds  Jau^he^pinx,  Michael  Adria- 
csn  Rayter,  Admiral ;  SMding.fit,  aqnaforH,  Come> 
Uoi  Tromp,  Admiral  of  Holland ;  afUr  Lltly,  Cornelius 
Spednian,  Yioe  Admiral. 

TABXOGS  SVBJaCn  AFTER  HIS  DBBIQNS  AXD  OrHBR 


Jeets  of  sacred  hisiory,  with  Flowers ;  A.  jSUfUUnff,  /mi 
Twelve  views  of  Gardens ;  inscribed  AUun*  FiiduUf  S$, 
Six  views  of  the  Environs  of  Amsterdam ;  Jmo.  Buf$da$l, 
«A«.  y  A,  BUfUUng.feCy  1670.  Two  Huntings  of  the  Boar 
and  Stag ;  fine.  Acteon  devonred  by  his  Docs ;  a  Shepliefa 
plavina  on  his  Pipe,  with  a  Sheperdess;  &.  FUnkviim* 
A  Lanoscape,  with  Diana  bathing ;  /.  win  NKh^  ptnx, , 
A.  MoteUnff,  «M.  A  Landscape,  wHh  Alpheus  aod  Are- 
tbusa ;  the  same*  The  Golden  Age ;  G.  Zair«t»e^  pinz.  y 
iV:  Vi$$ch€r,  exe.    The  Marriage  of  St  Catherine:  afUr 

PBR7TS  IN  MEZZOTINTO* 
P0ITHAIT8. 

Deaideros  Erasmus;  ff,  Bolbtint  Pinx.  1671.  Justus 
Lipsiiis ;  A.  BloUUng^/ee,  Michael  Angelo  Buonarotti ; 
A.  BhMiaq./se,  Francis  Mieris,  paintM  by  himself;  A. 
BloUUng^  f«e.  Henry  Bennei,  Etfl  of  Arlington,  oval ; 
Charies,  Earl  of  Derby ;  Abraham  Symmonds,  an  artist ; 
Queen  Catherine :  €^ter  Ldy,  John  de  Wit,  Grand  Pen* 
sionarr  of  Holland ;  Cornelius  de  Wit,  the  brother  of  John ; 
after  d€  Boon,  Constantine  Hngbens;  JohndeCronofeld: 
jK  VaUianty  pinx.  The  Emperor  Leopold  I. :  C.  Moraa^ 
pinx,  Henry  Casimir,  Prince  of  Nassau ;  if.  Van  ifiM» 
eker,  pinx.  Titos  Gates  ;  TJL  Bawber,  pimx,  William 
Henry,  Prince  of  Orange,  1678;  Eleanor  Gwyn;  Maria 
Beatrice,  Princess  of  Modena,  Duchess  of  York;  Cornelius 
Tromp,  Admiral  of  Holland ;  after  Lely,  Staverinus,  an 
old  Jew,  holding  a  Medal ;  Vom.  Bioa,  pinx,  Michael 
Adriense  de  Rujrter,  Admiral  of  Holland;  J,  Xtwum^ 
pinx.    Portrait  of  a  Venetian  Lady ;  TiUano,  ff»f . 

VARtOnS    SUBJSCTS    FROM    BIS   OWV    DRSIGMB    AITD    OTSIB 


Two  Heads  of  Children ;  offer  Bubem:  rare ;  some  im- 
prcsiionR  have  the  name  of  Rubens.  The  study  of  the  Head 
bf  a  Man :  after  Rubene  ;  A,  EUtding^  fee  et  exe,  /  rare, 
roar  studies  of  Lions ;  after  Ruhena  ;  inscribed  Varia 
uonum  loones,  a  P.  P.    Eighteen  circular  plates  of  sub- 


Boat  of  a  Man;  dreular.  Bust  of  a  young  Man  crowned 
with  Laurels ;  circular.  Bust  of  Hyppolita :  oval.  Two 
Heads,  with  Phrygian  and  Grecian  Head-aresses ;  ons 
plate.  The  Satjr  and  Peasant;  oval.  Vanitaa,  a  Child 
blowing  Bubbles.  Abundance,  a  figure  sitting.  The  Head 
of  a  Vestal,  crowned  with  Roses,  amall  Bust  of  Jupiter ; 
circular.  Small  Bust  of  Venus ;  same.  Half  lengtn  of  » 
Boy  holding  aCfat.  Cupid  and  Psyche.  The  Five  Senses; 
the  Four  Ages;  Circular:  after  V.  Btffo,  A  Blind  Mao 
playing  on  the  Flute.    A  Man  holdinff  a  Glass ;  Bottrate^ 

Sinx,  Si.  Peter  penitent ;  <nfter  P,  MoreeU.  Andromeda, 
[ercules  destroying  the  Monster ;  Q,  Lavreaee^  finx.  The 
Temptation  of  St.  Anthony ;  Cam,  Proeaedw^  pinx.  A 
Lanoscape,  with  mythological  figures ;  P,  de  Ifeve^  pinx, 

BLOT,  Maubiosi  a  Parisian  engraver,  bom  in 
1754;  died  in  1818.  He  studied  under  St.  Anbin, 
and  ezeonted  several  portraits  and  fistnoy  subjects, 
in  a  neat  manner,  among  which  are  the  following: 

Giovanni  Angelo  Brasohi,  Pope  Pius  VL,  a  frontispisos 
ibr  the  Life  of  that  Pontiff;  1799.  GuiUaume  de  Geiy^ 
Canon  of  St.  Genevieve ;  Jf,  Blot,  feeit.  The  Danphin 
and  Madame  Royal,  the  Children  of  Lonis  XVI. ;  efte^ 
Madame  Le  Brun^  1786.  The  promise  of  Msniaffe.  and 
Companion :  i\fter  IVoffonard,  A  Bojr  blowing  Bubbles  i 
after  F,  Jiteru.  L'Occnpation  du  Henasef  et  Compan- 
ion ;  after  Avhry.  The  Judgment  of  Pans ;  after  Vander 
Werf,  MediUtiou ;  after  Guide.  Vanity,  and  the  Com- 
panion j  after  L.  da  VlneL  La  Vierge  anz  Candelabrss ; 
(tfter  BaJfaeUe.  Mars  and  Venns;  mfter  N,  P^meein, 
Marcns  Sextus ;  after  Querin, 

BLYHOOFT,  I.,  a  Dutch  painter,  who  probably 
lived  about  1660.  In  the  Oatslognes  of  Terwesten 
and  Hoet,  there  are  two  of  his  pictures  noticed, 
which  are  favorably  compared  with  those  of  Net- 
scher.  For  this  reason  he  is  noticed,  as  many 
pictures  are  ascribed  to  Netscher  tliat  resemble 
his  manner,  but  are  by  other  artists. 

BLYTH,  Robert,  a  modem  English  engraver, 
who  executed  several  spirited  etchings,  after  the 
fine  drawings  of  J.  Mortimer.  The  following  are 
Ills  best  plates : 

Three,  of  Studies,  in  the  Style  of  Sal  Bom  and  Zai- 
reeee  ;  four  of  the  same,  with  inscriptions ;  bust  of  an  Ori- 
ental Chief,  1779,  oval ;  Bust  of  an  Old  man,  oral ;  Ban* 
dittt  goint^  on  an  Expedition,  1780;  Banditti  returning 
fx-om  an  £!xpedition,  1780 ;  the  Captive,  1781 ;  the  Life  and 
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Death  of  a  Soldier,  ibnr  plates ;  Fiebermen ;  a  Njrmph, 
with  a  Basket  of  Flowers,  sittio^  on  the  Searshore  witii  a 
Shepherd ;  Caius  Marias  reflecting  on  the  rains  of  Car- 
thage; Nebachadnezxar  recovering  his  reason,  compan- 
ion ;  Homer  reciting  his  Teraes  to  the  Grecians. 

BOB  A,  Gbobgb,  a  painter  and  engraver.  Bartsch 
mentions  six  landscapes  with  historical  subjects, 
after  Primaticcio,  which  have  Boba^s  name  in  full, 
or  included  in  a  monogram,  very  small.  Van  Han* 
der  sajs  he  studied  under  Francis  Floris. 

BOBADILLA,  Gebonimo,  a  Spanish  painter, 
born  at  Antequerra,  and  studied  under  Zurbaran  of 
Seville.  lie  was  an  adept  in  perspective,  and  em- 
ployed it  successfully  in  arranging  in  his  composi- 
tions the  small  figures  on  which  he  chiefly  em- 
ployed his  talents.  His  works  were  well  coloured, 
Dutindifferently  designed ;  he  used  a  peculiar  var- 
nish on  his  pictures,  which  Mnrillo  compares  to 
crystal.  He  had  a  large  collection  of  drawings, 
models,  and  academic  figures,  and  sketches  after 
eminent  artists.  He  was  one  of  the  founders  of 
the  Seville  Academy  in  1660,  and  continued  to  sup- 
port it  till  his  death,  in  1680. 

BOOANEGRA,  Don  Pbdbo  Atanasio,  a  Span- 
ish painter,  born  at  Granada  in  1688;  died  in 
1688.  He  studied  under  Alonso  Cano,  and  accord- 
ing to  Palomino  improved  himself  in  coloring  by 
studying  the  works  of  Pedro  de  Moya  and  Van- 
dyck.  He  was  excessively  vain  and  overbearing, 
and  boasted  his  superiority  to  a|l  the  artists  of  his 
time ;  but  on  being  challenged  to  a  contest  of  abili- 
ty with  Mathias  de  Torres,  he  shrank  from  the 
triaU  and  left  Madrid.  His  works,  however,  were 
in  much  request,  and  no  collection  was  considered 
complete  without  a  specimen.  There  is  a  picture 
by  him  of  the  Conception,  in  the  cloister  of  Nues- 
tra  SeAora  de  Gracia,  at  Granada ;  and  one  of  his 
best  works  in  the  Jesuit  Oollege,  representing  the 
Conversion  of  St.  Paul. 

BOCATIS,  Giovanni  di  Camebino,  a  painter 
of  the  Roman  school,  who  fiourished  about  1460. 
Land  says  there  is  a  picture  by  this  artist  in  the 
convent  of  the  Dominicans  at  Perugia.  It  is  in- 
scribed, Opu$  Joha/Mm  BochatU  de  ChafMrino, 

BOOCACCINO,  BoooAOOio,  an  Italian  painter, 
born  at  Cremona  in  1460,  died  about  1518.  He 
studied,  according  to  Pasooli^  under  P.  Perugino. 
Yasari  and  Cav.  Antonio  Campi  say  he  studied 
some  time  at  Rome.  He  has  the  credit  of  having 
been  one  of  the  instructors  of  Benvenuto  Garofalo. 
Lanzi  observes  that  he  was  the  best  modem  among 
the  ancient  painters,  and  the  best  ancient  among 
the  moderns.  Some  of  his  works  have  a  strong 
resemblance  to  those  of  Perugino,  particularly  his 
Marriage  of  the  Virgin ;  and  the  Miuionna,  wiUi  St. 
•Vinoenzio  and  St.  Antonio,  in  the  Church  of  S. 
Vincenzio.  at  Cremona,  which  have  been  frequent- 
ly taken  for  the  works  of  Perugino.  One  of  his  best 
works  is  a  frieze  in  the  dome  at  Cremona,  repre- 
senting the  Bir:h  of  the  Virgin,  and  several  sub- 
jects from  her  life.  Lanzi  considers  him  in  these 
works  inferior  to  Perugino  in  his  composition,  the 
expressions  of  his  heacb,  and  the  vigor  of  his  light 
and  shadow ;  but  richer  in  his  drapery,  more  spir- 
ited in  his  attitudes,  more  varied  in  color,  and  not 
less  harmonious  and  pleasing  in  his  landscapes  and 
architecture. 

BOOCACCINO,  Caiollo,  an  Italian  painter,  the 
son  of  the  preceding,  born  at  Cremona  in  1611. 
He  studied  under  his  father,  and  for  some  time  fol- 


lowed his  manner ;  but  on  visiting  Rome,  he  abtih 
doned  the  dry,  gothic  style  to  which  he  had  been 
accustomed,  adopting  a  grand  and  pleasing  manner, 
and  was  considered  the  greatest  genius  of  the  Gre- 
monese  school.  In  1687  he  painted  the  Four  £?an- 
gelists,  in  the  niches  of  the  cupola  of  S.  Si^ 
mondo.  They  approach  wonderfully  the  merit  of 
Correggio,  both  in  the  perspective  and  foreshorten- 
ing ;  though  the  artist  was  only  twenty-six  yean 
old,  and  had  never  frequented  the  school  of  Cofreg- 
gio.  Tm'o  other  works  of  this  artist,  at  Cremona, 
are  highly  esteemed,  the  Raising  of  Lazarus,  and 
the  Adulteress  before  Christ,  surrounded  with 
friezes  of  a  numerous  group  of  angeU,  designed  and 
composed  in  an  elevated  style.  He  di^  in  ti^e 
prime  of  life,  in  1646. 

BOCCACCINO,  Fbanoisoo,  an  Italian  pamter, 
born  at  Cremona  about  1680,  died  in  1760.  He 
studied  at  Rome,  first  under  Brandi,  and  afterwards 
under  Carlo  MarattL  He  painted  easel  piotorei 
of  historical  subjects  in  a  very  pleasing  manner, 
which  were  weU  esteemed  in  private  coUeetiona) 
and  of  which  he  painted  more  than  of  larger  works 
for  the  churches.  He  sometimes  imitated  the  irt^e 
of  Albano,  and,  like  that  artist,  was  partial  to  &ba- 
loQs  subjects. 

BOCC ANERA,  Mabino,  an  architect  of  Genoa, 
who  lived  about  1800,  commenced  the  mole  there, 
for  the  foundation  of  which  he  threw  into  the  sea 
stones  of  an  immense  size,  taken  from  the  neigh- 
boring mountains.  To  him  is  attributed  the  wet 
dock,  which  had  been  commenced  by  others;  and 
the  basin  called  the  Mandrocchio,  as  well  as  some 
aqueducts.  In  the  year  1800,  he  enlarged  the 
port,  digging  it  a  depth  of  HfteenYeet,  and  one  hun- 
dred  and  fifteen  cubits  along  the  shore. 

BOCCHI,  Faustina  an  Italian  painter,  bom  at 
Brescia,  accordingto  Orlandi,  in  1659,  died  in  1742. 
He  studied  under  Everardi,  called  Fiammingo.  He 
was  partial  to  battle-pieces,  charges  of  caviJry,  and 
other  warlike  subjects,  executed  on  a  small  scale, 
but  with  great  animstion.  His  landscapes  are 
very  beautiful,  and  his  figures  correctly  drawn. 

BOCCIABDO,  Clbmkntb,  called  Clkmbhtosb 
from  his  corpulency,  was  a  Genoese  painter,  bom 
in  1620,  died  in  1668.  He  studied  under  Bernardo 
Strozzi,  and  surpassed  that  mnster  in  his  inven- 
tion and  correctness  of  design,  though  inferior  to 
him  in  the  truth  and  purity  of  hi^  coloring.  He 
accompanied  Benedetto  Castiglione  to  Rome,  where 
he  studied  some  time,  and  afterwards  went  to  Flor- 
ence, where  he  met  with  encouragement,  and 
painted  a  portrait  of  himself  for  the  Florentine 
Gdlery.  His  principal  works  are  at  Pisa,  of  which 
Land  distinguishes  his  Martyrdom  of  St.  Sebas- 
tian, in  tiie  Church  of  the  Carthusians. 

BOCCIARDO,  DoMEinoo,  an  Italian  painter, 
bom  at  Finale,  near  Genoa,  about  1686,  and  was  a 
disciple  and  follower  of  Gio.  Maria  MorandL  His 
design  was  correct,  and  his  coloring  pleasing, 
though  he  had  little  invention.  In  S.  Paolo,  at 
Genoa,  Is  a  composition  of  several  figures,  repre- 
senting St.  John  baptizing. 

BOCIIOLT,  Fbancis  van,  an  old  German  en* 
graver,  who  lived  soon  after  the  time  of  Martin 
Schoen  and  Israel  van  Mecheln.  He  executed  a 
number  of  prints  in  a  stiff,  labored  manner,  gene- 
rally marked  F.  V.  B.  The  following  are  the  prin- 
cipal: 
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AJttr  Marlht  ;%Ao<n.— St.  Anthony  carried  into  the  Air 
hf  Beinoos :  St  Jamee  reading ;  St  Michael  and  the  Dra- 
in 

AjUr  Ismd  Van  Afedb^lii.— The  Jadgtaentof  Solomon ; 

ft*  AuaneiAtioa;  the  Virgin  and  Child,  in  mi  aroh. 

AjUrhU  Oim  Desitnu—K  Friar  struggling  with  a  Girl, 
vh»  defends  herMlf  with  herDintaff;  SauMon  strangling  the 
Linn;  two  Men  Qnarrelling ;  St.  Ckor  •;e  and  the  Dragon, 
nilh  Francis  ^an  Boeholt,  &  very  old  charaeters. 

BOCKHORST,  John  van,  called  Lanckn  Jan, 
a  FWmieh  painter,  bom  at  Munater  in  1610.  He 
WIS  of  a  respectable  family,  which  settled  at  Ant- 
werp when  he  was  very  young:.  He  studied  under 
Jacob  Jordaens,  and  became  a  very  eminent  his- 
torical painter.  There  are  many  of  his  pictures  in 
Ak  churches  of  Flanders,  which  are  deservedly 
naked  among  the  best  productions  of  the  Flemisti 
KhooL  He  seems  to  have  taken  Vandyck  as  his 
model,  and  some  of  his  best  pictures  are  so  much 
m  the  style  of  that  great  artist,  that  they  might 
easily  be  taken  for  his  works.  There  is  an  admi- 
labk  picture  of  the  Resurrection,  by  this  master, 
in  the  church  of  the  Bi^uines  at  Antwerp,  painted 
entirely  in  the  manner  of  Vandyck,  and  not  un- 
worthf  of  tiiat  master.  There  is  another  very 
(ne  picture  by  him,  at  the  principal  altar  in  the 
Church  of  St.  James  at  Ghent,  representing  the 
nnrtyrdom  of  that  saint.  He  also  excelled  in 
portraits,  many  of  which  were  scarcely  inferior 
to  those  of  Vandyck. 

BOCKHORST,  «Fohn  van,  a  Dutch  painter,  bom 
at  Deutekom  in  1661,  died  in  1724.  He  studied 
at  London  under  Kneller,  on  leaving  whom  he 
went  to  Germany,  but  finally  settled  in  his  own 
country.  He  paiated  history  well,  but  excelled 
in  portraits  and  battle-pieces. 

1>«f  BOOKMAN,  G.,  a  mezzotinto  engraver, 
^fffJ  *  who  appears  also  to  have  been  a  painter, 
as  he  executed  at  London  a  plate  of  St.  Dunstan, 
Rgned  with  lua  name,  with  the  addition  of  Dt'nx, 
e(«cu/p.,  1643.  The  following  is  a  list  of  his  plates : 

WHIiam  Aognstni^  Dnke  of  Cvmberlandf  miele  to  the 
Xii^;  aJUr  Vanioo.  Another  Portrait  of  the  same,  with 
his  hat  an ;  ad  vtvum,  1746.  Mary,  fourth  daughter  of 
Qeorse  11^  oonaort  of  Frederiek  11.,  of  Hesse  Cassel ;  after 
J.  WondaU.  Pbtliis  Yoike,  Barl  of  Hardwicke  ;  qfierM. 
JhkL   Thomaa  Chabb,  the  Deist 

BOCQUET,  Nicholas,  a  French  engraver,  who 
lived,  according  to  Basan,  about  1600.  He  exe- 
cuted a  number  of  indifierent  prints,  among  which 
aie:  Adam  and  Eve,  after  RaffcuUe;  St.  Brano 
kneeling  before  a  Cracifix,  after  Bon  de  Boulogne, 

BOD  ART,  Peter,  a  Dutch  engraver,  who  pub- 
FiBbed  at  Leyden,  in  1723,  a  drawing-book  entitled 
L»  Principaux  Fbndemente  du  Deeein,  It  con- 
Cains  a  lam  number  of  prints,  which  are  etched 
in  an  indifferent  style. 

BODECRER,  John  Francis,  a  German  paint- 
er, born  at  Gleves  in  1660 ;  died  at  Amsterdam  in 
1727.  He  studied  under  John  de  Baan,  and  was 
Tery  successfid  at  the  Hague  and  Amsterdam. 

BODENEHR,  Maurice,  engraver  to  the  court 
of  Dresden,  was  bom  at  Friburg  in  1665,  and  died 
at  Dresden  in  1749.  He  executed  a  set  of  thirty- 
two  mytholo^cal  and  poetical  pieces,  afier  Sam. 
BoUckiH,  which  were  published  with  his  name,  in 
1693.  His  father,  John  Geo.  B.,  was  a  reputable 
engraver,  bora  in  1631 ;  died  in  1704 ;  and  his 
brothers  Gabriel  and  Geo.  Conrad,  followed  the 
iinie  profession. 

BODEWYNS,  N.    See  Bout. 
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BODIN,  Jean  Fran9ois,  an  eminent  French 
architect,  bom  at  Angers  in  1766.  He  passed  a 
useful  life  in  various  public  employments,  as  arch- 
itect, engineer,  paymaster,  and  nnally,  after  the 
restoration  of  tne  Bourbons,  a  member  of  the 
Chamber  of  Deputies  for  the  department  of  Maine. 
He  wrote  some  valuable  works,  among  which  are 
two  works  of  historical  researches  in  Upper  and 
Lower  Anjou,  with  a  description  of  the  monu- 
ments illustrated  with  plates.    He  died  in  1829. 

BOECE,  0.  F.    See  Boetiu* 

BOECKLER,  George  Andrew,  a  celebrated 
German  architect,  mechanician,  and  author,  of  Nu- 
remberg. He  published  at  Nuremberg,  in  German, 
a  valuable  work  on  mills  and  other  mechanical  in- 
ventions, illustrated  with  154  copper  plates,  which 
was  translated  into  Latin  by  Henry  Schmidt,  un- 
der the  title  of  ITieatrum  Machianarum.  pub- 
lished at  Cologne  in  1661,  and  at  Nuremberg  in 
1686  ;  the  work  entitled  Architettura  Curioea  e 
Nuova,  in  four  books,  rendered  mto  Latin  by 
Christopher  Storm,  and  published  at  Nuremberg 
in  1663,  with  200  copper  plates  representing  the 
most  beautiful  fountains  of  the  public  places 
throughout  Europe,  plans  for  grottos,  labyrinths, 
water-jets,  gardens,  &c. ;  Domeetic  and  Rurai 
Economy^  in  two  books  illustrated  with  many 
copper  plates,  published  at  Frankfort  in  1666,  and 
reprinted  in  1683  and  1699,  all  of  which  are 
curious  and  valuable  works. 

BOEHM.    See  Beham. 

BOEHMER,  Charles  Wm.,  a  painter  and  en- 
grayer  of  Saxony,  was  the  brother-in-law  and 
scholar  of  Dietridi.  He  executed  a  series  of 
landscapes  and  marine  subjects,  which  are  quite 
rare.  They  are  marked  with  his  monogram,  dated 
1744  and  1754,  in  8vo.  and  12mo. 

BOEKHORST,  or  BOCKHORST,  Jan  van,  » 
Dutch  painter,  bora  at  Deutekom  in  1661.  He- 
went  to  London,  where  he  studied  under  Xneller; 
in  whose  style  he  executed  a  number  of  portraits, 
and  passed  some  time  with  that  master.  He  also 
painted  a  few  battle-pieces,  and  some  historical 
compositions.  He  returned  to  his  own  country, 
where  he  died  in  1724. 

BOEKEL,  VAN,  a  Flemish  painter,  and  a  pupil' 
of  Francis  Snyders.  He  painted  living  and  dead 
animals  in  the  manner  oi  his  master.  He  died' 
in  1767. 

BOEL,  Cornelius,  a  Flemish  enmver,  born  att 
Antwerp  about  1580.  He  worked  chiefly  with  the 
graver,  in  the  style  of  the  Sadelers,  and  his  plates 
are  executed  in  a  clear,  neat  style,  with  consider- 
able merit.  His  most  importajit  works  are  eight 
large  plates  of  the  battles  of  Charles  V .  and  Fran* 
cis  I.,  ctfter  Anto,  Tempeeta,  He  engraved  a  set 
of  oval  plates  for  the  fables  of  Otho  Vsenius,  pub- 
lished at  Antwerp  in  1608 ;  also  an  oval  portrait 
of  Henry,  Prince  of  Wales,  with  an  ornamental 
border ;  and  the  Last  Judgment,  marked  Come* 
Hue  BoidyfeCy  without  the  name  of  the  painter. 

BOEL,  Peter,  a  reputable  Flemish  painter,  born 
at  Antwerp  in  1625  ;  died  in  1680.  He  studied 
under  Francis  Snyders,  and  subsequently  under 
his  uncle,  Cornelius  de  Waal ;  after  which  he  vi- 
sited Rome  for  improvement,  where  his  works 
were  much  admired.  Finding  that  de  Waal  had 
settled  at  Genoa,  he  went  there  also,  and  met  with 
considerable  encouragement.     On  returning  to 
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FUiiden,  he  met  with  macfa  emplojnuent.  Fonr  of 
his  best  works  are  at  Antwerp,  representing  the 
Four  Elements.  His  subjects  generally  were  fruity 
animals,  and  flowers ;  which  he  finished  with  free- 
dom and  spirit,  and  beautiful  coloring.  D' Argea- 
Tille  says  be  settled  finally  at  Paris,  and  was  ap- 
nointed  painter  to  the  Kur.g  after  the  death  of 
Nicaslus.  Boel  also  etched  some  fine  prints  of  ani- 
mals, and  a  set  of  six  plates  of  birds  of  prey,  with 
landscapes,  entitled  Divern  Uccelli  di  retro  BoeL 

BOEL,  QuERiN  or  Cobtn,  a  relative  of  the  pre- 
ceding, was  bom  at  Antwerp  about  1622.  He 
etchea  several  plates,  after  pictures  of  the  elder 
Teniers,  representing  peasants'  merry-makings. 
He  also  engraved  several  plates  for  the  book  called 
Teniers'  Gallery,  after  the  pictures  in  the  collec- 
tion of  the  Archduke  Leopold. 

BOETIUS,  or  BOECE,  Christian  Fred,  a  Ger- 
man  engraver,  bornat  Leipsic  in  1706.  He  studied 
under  0.  A.Wartman,  and  lived  chiefly  at  Dre^n, 
where  he  was  made  professor  of  the  Electoral  Aca- 
demy, in  1764.  He  executed  several  of  the  plates 
for  the  collection  of  pictures  at  Dresden,  published 
in  two  folio  volumes  in  1753  and  1757,  entitled 
Eecueil  (PEstampea  oPaprea  lea  plus  cdebres  Tab-' 
leaux  de  la  Gallerie  de  Dresde  ;  also  several  por- 
traits and  other  subjects,  among  which  are  the 
following : 

The  Portrait  of  Boetios;  portrait  of  Charlei  Hntin; 
Portrait  of  Raffaelle  Mengs ;  Portrait  of  J.  Caaeaoora  i  in 
imitatkm  (tf  ohalk  dtravrings.  1771.  A  Laadacape,  with  a 
Cow  and  Sheep ;  after  C.  au  Jardyn.  A  LandKape,  with 
a  Monmnent ;  qfler  Brtembtrg.  The  Interior  of  an  Inn ; 
after  T.  Wyk.  Sportsmen  at  the  Door  of  an  Inn ;  q/2er 
Wovwermana.  A  Woman  holding  a  Pot  with  Coals,  and  a 
Boy  Blowing ;  after  Rvben»,  A  Swln  Family  kneeling 
before  the  Ylr|^  and  Infant  Jeiiu ;  ajter  Holbiin;  fine. 

BOETTGER,  John  Gotlieb,  a  German  engrav- 
er, bom  at  Dresden,  in  1766.  He  studied  under 
J.  G.  Schulz,  and  executed  the  following  plates : 
Portrait  of  F.  W.  B.  de  Ramdohr ;  afler  Graaf. 
Granymede  ;  a  Vestal ;  ctfter  VogeL  Calliope  ; 
(tfter  Angelica  Kaufmaniru 

BOETTO,  GiovENAL,  a   Piedmontese  fresco 

fainter,  who  flourished  at  Turin  from  1642  to 
682,  and  adorned  the  palaces  and  public  edifices 
of  that  city  with  allegorical  subjects,  ingeniously 
composed,  and  designed  in  a  tasteful  and  elegant 
style.  His  master-piece  is  a  series  of  twelve 
frescos  in  the  Casa  Garballi,  representing  subjects 
emblematical  of  the  Arts  and  Sciences.  Lanzi 
says  he  was  a  good  engraver,  but  mentions  none 
of  his  prints. 

BOE  YERMANS,  Theodore,  a  Flemish  histori- 
cal and  portrait  painter  of  Antwerp,  was  a  pupil 
of  Yandyck.  His  design  is  correct  his  coloring 
pleasing,  and  he  had  a  good  knowledge  of  chiaro- 
scuro. 

BOFFRAND,  Germain  de,  an  eminent  French 
architect,  bom  at  Nantes  in  1667 ;  studied  under 
Hardouin  Mansard,  who  entrusted  him  with  his 
most  important  works.  In  1709,  he  was  admitted 
into  the  Academy  of  Architecture,  and  acquired 
great  reputation  in  Germany,  where  he  erected 
edifices  (ot  a  number  of  the  princes.  lie  built  a 
hunting-seat  for  Maximilian,  Elector  of  Bavaria ; 
was  declared  first  architect  of  Leopold  I.,  duke  of 
Lorraine,  for  whom  he  built  the  new  palace  Nan- 
cy, 'that  of  Luneville.  and  another  as  a  pleasure- 
house,  called  Malgraii^e,  near  to  Nancy.  At  Paris, 
Bof&and  ei'ected  the  Hotel  de  Moutmorency  \  that 


of  Argenson ;  the  gates  to  that  of  ViDars.  and  the 
Luxembourg ;  the  second  order  of  the  fauade  of 
the  Church  de  la  Merci ;  and  the  Hospital  of  the 
Enfants  Trooves,  his  best  work.  At  Nancy  he 
erected  a  palace  for  the  prince  of  Craon,  and  at 
Wurtzburg,  the  Episcoinl  palace  designed  by 
Neuman.  He  was  also  inspector  and  engineer  of 
the  bridges,  embankments,  and  canals  c^  Fraiwej 
and  pubUshed  an  account  of  the  method  practised 
in  casting  the  Equestrian  Statue  of  Louis  XIV., 
in  one  piece ;  which  afterwards  served  as  a  guide 
to  that  of  Louis  XV,  at  Bordeaux.  Boffrand  never 
visited  Italy,  but  always  followed  the  style  of  Pai- 
kdio.    He  died  in  17H  aged  87. 

BOGDANE,  James,  a  Hungarian  painter  of 
some  reputation,  who  practised  in  England  in  the 
reign  of  Queen  Anne,  who  favored  him  with  her 
patronage.  His  subjects  were  flowers,  fruit,  and 
fowls ;  some  of  his  pictures  are  in  the  royal  col- 
lection.   He  died  in  1720. 

BOICHOT,  GuiLLAUME,  a  French  sculptor, 
bom  at  Chalons-Sur-Saone  in  1738.  He  went  to/ 
Italy,  where  he  diligently  studied  the  antique,  on 
which  he  founded  his  fityle.  He  was  a  skillful 
artist,  but  being  over  diffident  he  did  not  meet 
with  that  encouragement  which  his  talents  de- 
served. He  died  at  Paris  in  1814.  His  best 
works  are  Telephus  Wounded  by  Achilles;  a 
Seated  Hercules ;  a  grand  bas-relief  for  the  porch 
of  St.  Genevieve  ;  a  Statue  of  the  Patron  Saint 
of  St.  Roch,  and  the  grand  bas-relief  for  the  portico 
of  the  Triumphal  Arch  of  the  Oarrousal,  which  are 
greatly  admired  for  their  pure  antique  style. 

BOILLY,  Louis  Leopold,  a  French  painter, 
bom  at  La  Bassee  in  1761.  He  painted  about 
500  portraits;  also  merchants'  shops,  interiors 
ateliers,  banditti,  popular  amusements,  domestic; 
military  and  comic  scenes.  In  1800  he  sent  three 
pictures  to  the  Louvre.  He  exhibited  at  the  Louvre 
from  1800  to  1826.  His  drawing  was  very  accu- 
rate, and  his  execution  neat  and  delicate.  He  also 
engraved  about  100  plates,  and  many  of  his  pic- 
tures have  been  engraved  by  Fresca.  Petit,  and 
others.  It  is  said  that  he  had  no  master.  He  died 
at  Paris  in  1845,  aged  84. 

BOILOT,  a  French'  architect,  engi^ver,  and  au- 
thor, was  bom  at  Langres  in  1550.  Ho  acquired 
a  thorough  knowledge  of  Mathematics  and  draw- 
ing, and  made  himself  acquainted  with  modes  of 
engraving.  He  was  employed  as  an  engineer  in 
the  army  of  Henrv  IX.,  and  afterwards  contrib- 
uted to  maintain  his  native  city,  in  obedience  to 
that  prince,  for  which  he  was  rewarded  by  some 
trif^ng  public  office,  which  gave  him  leisure  to 
compose  two  valuable  works  on  architecture  and 
engineering,illuBtratedwith  about  150  plates  neatly 
engraved  on  wood  and  copper,  by  himself.  The 
works  above  referred  to,  have  been  pirated,  and 
republished  in  French  and  translated  into  Ger- 
man.   Time  of  death  not  known. 

BOIS.  Martik  du,  a  Parisian  engraver,  who 
executea  some  of  the  plates  for  the  collection  from 
the  works  of  the  Italian  masters,  pubUshed  by 
C.  Paten,  in  1690.  There  are  several  engrmvers 
of  this  name,  of  little  note. 

BOISSARD,  Robert,  a  French  engraver,  bom 
at  Valence  about  1591.  He  followed  the  style  of 
llieodore  de  Bry,  and  used  the  same  nukrkas  Rene 
Boivin,  which  may  sometimes  occasion  confusion. 
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BOISSIERE,  SmoN  de  la,  a  French  engineer, 
vko  engnTed  several  plates  from  his  own  designs 
ttd  after  Sebastian  Le  Clerc  The  following  are 
the  principal : 

TV»  Dtttk  «f  ft  Prinee,  rarremded  hj  Wm  Gowt.  Form- 
al plttei  cf  Aatiqve  M«dab;  »  the  eoU«otioa  of  th« 
fmn  of  Fr»aoe.  A  View  of  the  P»da\M  Royal ;  in  two 
ihMti.  SeTenl  platee  for  the  woik  entitled  Traite  de* 
Mfpm  AfOiiguf  de  Bam*;  by  A.  DesgodeU,  pabliihed 

(TJpL  BOISSIEU.  Jean  Jacques  1>e,  a  French 
ISrrlpainter,  and  an  eminent  engraver,  bom 
ii  1736 ;  died  in  18ia  He  painted  several  sub- 
jects Bioiilar  to  those  of  Ostade,  also  a  few  por- 
tisitB.  As  an  engraver  he  executed  about  sixty 
hadsctpes  and  other  subjects,  in  a  pleasing  ana 
spirited  style,  from  his  own  designs,  and  after 
other  roasters.    The  following  are  the  principal : 

Am OU  Mm,  with  n Boy  rendiai;;  a  Codper  working  in 
t  OeHar;  in  the  manner  of  RcmbrandL  An  Italian 
LniKape,  with  Women  Washing.  A  Landaoape,  with 
ShBpherAs  by  the  waier-side ;  o/l^  Btrghtm.  A  Land- 
W|M,  with  a  Bey  driyini;  am  Ox ;  a  Landaoape,  with  flgnrat 
ii  a  Boat,  awl  a  Mill ;  the  gnat  Mill,  a  charming  land- 
«ip«;  a/ler  Rm^ftdmd.  A  Forest,  with  a  Cottage,  and  a 
Xia  oo  Horaebaek,  with  Peasanta.  Another  Forest  Scene ; 
He  companion.  A  Landscape,  with  figures  and  animals, 
ii  tike  middle,  a  Hill,  on  which  is  a  Cross,  and  an  old  Man 
lamliag.  A  View  near  Tivoli,  with  a  Man  and  a  Woman 
■MUsd  on  n  Male,  driving  CatUe  throngfa  a  Rivnlet  The 
(^mek  Doder;  t^fter  C  du  Jordan.  A  mountainoos 
Uaiisciipe^  with  a  Waterfall}  nfler  A$9elyn,  A  Qrand 
Lta^iseape,  with  a  ttermit,  at  the  entrance  of  a  Cnyem, 
1797.  A  pleanng  Landscape,  with  large  figures,  and  two 
Omvs  stamfittg  in  the  Water. 

BOIT,  an  eminent  Swedish  painter  in  enamel, 
vfao  practised  several  years  in  London,  during  the 
reign  of  Qoeen  Anne,  and  afterwards  went  to  Pa- 
ri^, where  he  was  countenanced  by  the  Regent,  and 
■et  with  great  success.  He  died  at  Paris  in  1726. 

BOITARIX  L.,  a  French  engraver  of  little  note, 
who  lived  at  Liondon  in  1760,  and  executed  several 
pUtes  for  Spence's  Pol^etis,  and  the  Rotunda  at 
BaneUgh,  after  PaninL  He  also  engraved  sev- 
etil  portraits. 

ffiBOIVIN,  Rens,  a  French  engraver,  bom 
at  Angers  about  1530.  He  engraved  sev- 
en! plates  in  the  style  of  Cornelius  Oort,  execu- 
ted with  the  graver.  They  are  neatly  done,  but 
the  drawing  is  incorrect.  There  are  also  some 
etchings  by  him.  Some  of  his  plates  are  from 
Ids  own  designs,  and  several  after  II  Rosso.  The 
foQowing  are  the  principal,  sometimes  signed  jRe- 
waXuffecit^  sometimes  with  his  monogram : 

Twelre  of  Philosophers  and  ancient  Poets.  Portrait  of 
Cleaeot  Marot ;  dated  1556.  The  same  Portrait ;  with- 
sat  dite.  Portrait  of  John  Sebastian  Psansems.  Portrait 
sf  Oenrge  VteeKas,  Theologian.  Sosanna  and  the  Elders. 
The  depaitare  ef  Hagar  ud  lahmael  flrom  the  Hoose  of 
Aknham;  a  ^rited  etching.  Banditti  fobbing  the  Cart 
sf  a  Peannt^  etching.  The  plates  for  a  work  entitled 
Utrt  de  la  ConqueHe  de  la  Toiean  dPor^  par  le  Prince 
J(uon  de  Tetso/ie.  An  emblematical  subject  of  the  Trl- 
inph  of  Virtne ;  Rotu  Florent,  irw. ;  Rerudiu  fecit. 
Francis  I.  adTandag  towards  the  Temple  of  Immortality, 
leafing  behind  him  I(|^orance  and  the  Vioes ;  Sjbium  FH^- 
Tud^  tas.  Dom.  Zenoi  venetiu,  exc. 

BOIZOT,  Locu  Simon,  a  French  sculptor  bom 
ia  1743,  was  the  son  of  Antoine  B.,  a  member  of 
the  Rojal  Academy,  and  a  designer  for  the  Gave- 
Itas.  At  the  age  of  nineteen,  he  gained  the  grand 
prize  of  the  Royal  Academy,  and  went  to  Rome 
with  the  King's  pension.  On  his  return,  he  was 
Nceived  into  tbe  Aoadaniy  in  1778,  and  executed 


a  statfte  of  Me«eager  as  his  reception«-pieee.  Hia 
works  are  deficient  in  the  purity  of  the  antique, 
and  there  is  too  much  similarity  in  his  forms.  He 
executed  two  busts,  of  Gen.  Joubert  and  M.  Julien, 
for  the  gallery  at  Fontainbleau.  Among  his  other 
works  are  the  group  of  allegorical  figures  m  the 
Place  du  Cb&telet^  which  is  said  to  be  his  best 
production.    He  died  in  1809. 

• 

BOIZOT,  Marik  Louise  Adelaide,  a  Parisian 
female  engraver  ;  bom  in  1748.  She  studied  un- 
der J.  J.  Flipart,  and  executed  several  portraits 
and  other  subjects,  among  which  are  tlie  follow- 
ing: 

John  Joeeph  William  Bmte,  Dootor  of  Sarbovme;  Jtf. 
L.  A.  Boiztiy  del.  et  fee.  The  Emperor  Joseph  II.  Lonis 
XVI.  King  of  Franoe.  Marie  Antomette,  Queen  of  Franoe. 
Lonis  Stanislans,  Count  of  Proyence.  Marie  Josephine 
Lonisa,  Conntem  of  Provence.  Charles  Philip,  Count  of 
Artois.  Marie  Elisabeth,  sister  of  the  King.  St  Cathe- 
rine {  <^er  L.  CaraeeL  The  Datoh  Breakfast;  qfler  G, 
Metzu.  A  B<yf  with  a  Birdcage;  i^fter  NeteAer,  A 
Yonng  Turk ;  do,    A  Girl  reading;  aJUr  Greuze. 

BOJAN,  J.  L.,  a  French  engraver,  who  lived 
about  1670,  and  was  employed  by  John  Berain  to 
engrave  some  of  the  plates  for  his  large  work  of 
the  Ornaments  in  the  Tuileries  and  Leuvre, 

BOKSHOORN,  Joseph,  a  Dutch  portrait  paint- 
er. He  went  to  London  in  1670,  where  he  copied 
many  portraits  of  Sir  Peter  Lely  and  Vandyck. 

BOL,  Cornelius,  a  Dutch  painter,  who  lived 
in  England  in  1666---the  time  of  the  great  fire  in 
London,  of  which  he  painted  several  views ;  as  he 
also  did  of  several  edifices  in  and  near  the  me- 
tropolis. He  etched  some  views  of  Dutch  sea- 
ports, among  which  is  that  of  Briel. 

BOL,  Ferdinand,  an  eminent  Dutch  historical 
and  portrait  painter  and  engraver,  bom  at  Dort  in 
1611 ;  died  in  1681.  His  fiunily  removing  to  Am- 
sterdam when  he  was  youne,  he  had  the  advan*- 
tage  of  studying  under  Rembrandt,  whose  stylo 
he  imitated  successfiilly,  both  as  a  painter  and  en* 
graver,  and  some  of  his  best  portraits  might  be 
taken  for  those  of  Rembrandt.  There  are  several 
of  his  pictures  in  the  Town  House  at  Amsterdam, 
and  two  admirable  works  in  the  Council-chamber 
at  Dort,  representing  the  Appointment  of  the 
Seventy  Elders  in  the  Camp  of  Israel,  and  Moses 
breaking  the  Tables.  The  poet  Vondel  celebrates 
an  historical  work  that  he  painted  for  the  Admi- 
ralty at  Amsterdem.  His  etchings  are  executed 
in  a  free,  bold  manner ;  the  lights  and  shadows 
are  well  managed ;  and  though  not  equal  to  those 
of  Rembrandt  they  are  highly  esteemed.  The 
following  are  the  prindpal : 

fOBTIUITS  AVD  BIAM. 

A  yonng  Man,  with  a  round  Hat ;  marked,  Bol^  fie. 
An  Officer  with  his  Hands  on  the  Hilt  of  his  Sword ;  BoL 
fee.  1643.  A  yonng  Man,  with  a  Cap  and  Feathers;  F. 
BoL  1642.  A  yonng  Woman,  half  length,  with  a  Cap 
and  Feathers ;  marked  F.  Bol,f.  1644  ;  fine,  oral.  The 
Woman  with  the  Pear,  at  a  Window ;  in  the  manner  of 
Rembrandt;  very  fine.  An  old  Man  sitfing  in  a  Chair, 
with  some  Books,  and  an  nnlighted  Candle ;  marked  Bol^ 
Boahse.  An  old  Man,  half-length,  with  a  Bonnet,  in  the 
manner  of  Rembrandt,  leaning  on  a  Cane;  F.  Bolt  fee. 
1642.  Bust  of  an  old  Man,  seen  in  Aront,  with  a  fur  Robe, 
fastened  with  Diamonds ;  no  name ;  very  scarce. 

VARIOUS  SUBJECTS. 

A  Philosopher  in  Meditation,  resting  on  a  Table,  on 
which  are  some  books  and  a  Globe ;  very  line.  Another 
Philosopher,  holding  a  Book  ;  F.  Bel,  1642.  The  Astrolo- 
ger, aa  old  Man  sitUag  at  a  Table,  with  books  and  a  Globe  \ 
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Im  wean  a  flat  Hat,  and  his  Hands  crowed.  The  Family 
*-a  Woman  SockliD,i[;  a  oew-bom  Infant,  with  a  Blan  bold* 
log  Llnoo;  F.  Bol.  1649.  Abraham*!  Sacrifloe:  an 
arobed  plato ;  F  Bol^f.  A  yerj  soaroe  print,  mentioned 
by  M.  Heineken,  of  Agar  in  the  Desert,  with  the  infant 
Ismael ;  F.  Bol,f.  The  Saerifice  of  Oideon.  St  Jerome 
in  a  Cavern,  oontemplating  a  Cmciilx ;  F,  BUff, 

l«__D  BOL,  Hans,  a  Flemish  painter  and  enera- 
iJL)  ver,  bom  at  Mechlin  in  1634  j  died  at  Am- 
sterdam in  1593.  He  studied  for  two  years  with 
an  obscure  artist,  and  afterwards  made  the  tour  of 
Germany,  remaining  some  time  at  Heidleberg, 
where  he  copied  the  works  of  some  of  the  most 
eminent  masters.  He  afterwards  settled  at  Am- 
sterdam, where  his  works  were  much  esteemed. 
He  executed  a  number  of  landscapes  in  the  neigh- 
borhood of  Amsterdam  ;  also  two  pictures,  repre- 
senting Daedalus  and  Icarus,  and  the  CnicifixioiL 
which  are  extolled  by  Van  Mander.  He  etched 
several  plates  from  his  own  designs,  in  a  slight^ 
spirited  manner,  sometimes  marked  H.  B.,  ana 
sometimes  with  his  monogram.  The  following 
are  the  principal : 

The  Reooneiliation  of  Jacob  and  Esau ;  circnlar.  The 
first  interview.between  the  Servant  of  Abraham  and  Be- 
beooa.  Twelve  circnlar  plates  of  the  Twelve  Months  of 
the  year;  AA.  CotUurtf  txcud.  A  set  of  twelve  Land- 
foapes ;  H.  Bid,  inx.  Joh.  Sadder,  txe.  A  set  of  twelve 
Landscapes ;  H.  Code,  tx%,  H.  BoL  A  large  Landscape, 
Kith  a  man  in  a  Boat,  oatching  a  Qoose,  with  several  flgores. 

BOLANGER,  Jean,  a  disciple  of  Guido,  bom 
in  1606 ;  died  in  1660.  Under  the  tuition  of  that 
great  artist,  he  became  so  eminent  that  he  was  ap- 
pointed principal  painter  to  the  Duke  of  Modena. 
His  subiccts  were  from  sacred  and  profane  his- 
tory. His  composition  and  design  were  elegant 
and  pleasing  and  his  coloring  delicate. 

^J[LiH  BOLDRINI,  or  BOLDINI,  NicoLo,called 
J  J  VicENTiNo.  a  wood  engraver,  bom  at  Vi- 
oenza  about  1510.  He  executed  a  numoer  of  prints 
after  Titian,  in  a  bold  free  style.  The  following 
is  a  list  of  his  works,  which  are  quite  scarce : 

John,  Baron  de  Schwarxenberg ;  with  a  border;  afttr 
Albert  Jhirtr.  The  Wise  Men's  offering;  afler  Titian^ 
with  his  cipher.  St  Jerome  praying ;  in  a  landscape ;  do. 
St  Catherine,  St  Sebastian,  and  four  other  Saints ;  do. 
A  Mountainous  Landscape,  with  a  Woman  milking  a  Cow. 
Venus  seated  on  a  Bank,  holding  Cupid,  a  Squirrel  on  the 
Branch  of  a  Tree  ;  marked  TwmUu  ino.  fficdUnu  Bol^ 
drinua  Vieentintu  tnciddfot.    1566. 

BOLLMAN,  Jerome  or  Hierontmus,  an  engra- 
ver, probably  of  Germany.  He  executed  a  number 
of  prints  i^r  Rafaelle  and  other  great  Italian 
masters,  in  a  bold,  free,  and  effective  manner,  pos- 
sessing considerable  merit. 

BOLOGNA,  Franco,  one  of  the  oldest  of  the 
Bolognese  painters,  anii  one  of  the  founders  of 
that  school.  Lanzi  says  he  was  among  the  first 
of  the  Bolognese  artists  who  taught  many  pupils, 
and  that  he  is  almost  deserving  the  name  of  the 
Giotto  of  this  school ;  that  there  are  several  of 
his  works  preserved  in  the  Malvezzi  Museum,  the 
most  remarkable  of  which  is  one  of  the  Virgin 
seated  on  a  throne,  dated  1313,  which  will  compare 
with  the  productions  of  Cimabue  and  Guido  da 
Siena.  There  are  also,  in  the  same  collection,  two 
small  pictures  with  figures  in  miniature,  display- 
ing much  grace,  attributed  to  him. 

BOLOGNA,  Jacopo  di  paolo,  or  Avanzi. 
There  is  some  doubt  of  the  real  name  of  this  paintr 
er,  as  well  as  of  manv  other  old  artists,  for  they 
sometimes  assumed  their  place  of  nativity  or  resi- 


dence as  their  surname,  and  the  sons  of  painters 
often  adopted  their  fathers'  names,  as  a  sort  of  Bup- 
port  or  recommendation  of  their  own.  This  artist 
flourished  at  Bologna  from  1384  to  1418,  and  exe- 
cuted some  excellent  works.  Eanzi  says  he  exe- 
cuted, in  conjunction  lirith  Slmone,  the  chief  part 
of  the  sacred  histories  in  the  Church  of  Mexza* 
ratta.  and  a  few  of  them  alone,  as  the  Miracle  of 
the  Probation  at  the  Cottone,  of  which  he  wrote 
JacobuM  pinxjf.  This  Simone  Bologna  was  also 
called  Simone  da'  Crocifissi,  and  was  a  good  artist* 
Jacopo  also  painted  in  Padua  and  Verona  some 
excellent  works.  In  the  Church  of  S.  Jacopo  al 
Santo  at  Padua,  he  painted  seven  historical  sub- 
jects, pretty  nearly  m  the  style  of  Giotto,  and  in 
some  respects  superior  to  him.  He  painted  somo 
Triumphs  in  a  Saloon  at  Verona,  which  Mantegna 
commended  as  excellent  productions.  He  sub- 
scribed these,  JacobuM  Pauli  pinxity  which  cir- 
cumstance, together  with  similarity  of  style,  led 
Lanzi  to  think  that  he  was  a  Venitian,  and  the 
same  Jacobus  Pauli,  who  with  his  father  Paolo 
and  his  brother  Giovanni  painted  the  mudi  ad* 
mired  ancient  altar  piece  In  the  Church  of  San 
Marco  at  Venice. 

There  are  many  other  ancient  artists  who  as- 
sumed or  are  known  by  the  name  of  Bologna,  and 
who,  according  to  Malvasia,  flourished  in  that  city 
from  the  twelfth  to  the  fifteenth  century :  Ventura 
B.,  from  1197  to  1217 ;  GuidodaB.,  1280;  Giovanni 
B.,  about  1400 ;  Lorenzo  B.,  supposed  to  be  a  Vene* 
tian,  in  13G8 ;  Maso  B.,  in  1404 ;  Orazio  and  Pie« 
tro  de  Jacopo  B.,  about  1445  ;  Severo  B.,  about 
1460 ;  Simone  B..  called  da'  Crocifissi,  1377  \  Yi- 
tale  B.,  called  della  Madontia  from  the  sweetness 
of  his  Madonnas,  about  1345  >  Ursone  B^  from 
1226  to  1248.  All  these  artists  were  eminent  in 
their  day,  and  there  are  many  specimens  of  their 
works  still  preserved  in  the  churches  and  public 
edifices  at  Bologna. 

BOLOGNA,  or  BOLOGNESE,  M.  Domekico^ 
a  Bolognese  painter  of  whom  little  is  known. 
Luizi  says  there  is  a  picture  by  him  in  tiie  Church 
of  S.  Sigismondo  at  Cremona,  executed  in  1537, 
representing  Jonah  ejected  from  the  Whale's 
Belly,  which  he  pronounces  a  most  admirable  per- 
formance for  the  softne&s  and  delicacy  of  coloring, 
resembling  that  of  Correggio. 

BOLOGNA,  Lattanzio  de,  a  Bolognese  puni- 
er, according  to  Baglioni.  He  studied  under  the 
Caracci ;  on  leaving  whom  he  visited  Rome,  and 
was  commissioned  by  Sextus  V.  to  paint  the  ceil* 
ing  of  one  of  the  saloons  in  the  palace  of  St.  John 
of  Lateran ;  also  the  ceiling  in  the  chapel  of  Sex- 
tus v..  in  the  church  of  S.  Maggiore,  representing 
a  choir  of  angels.  In  S.  Maria  de  Monti  is  a  fine 
picture  by  him  of  the  Scourging  of  our  Savioar. 
His  genius  promised  high  attainments  :  but  hav- 
ing naturally  a  weak  constitution,  he  died  much 
regretted  at  the  early  age  of  27. 

BOLOGNE,  Jean  de,  an  eminent  French  sculp- 
tor, bom  at  Douals  in  1524.  He  early  went  to 
Italy,  where  he  resided  many  years.  His  chief 
models  were  the  works  of  Michael  Angelo,  and  his 
style  is  founded  on  the  manner  of  that  great  mas- 
ter*. He  produced  many  works  in  Italv,  among 
which  is  tfie  fine  group  of  a  Roman  Soldier  carry- 
ing off  a  Sabine  woman,  in  the  great  square  at 
Florence.  He  executed  the  ornaments  for  the  beau- 
tiful fountain  near  the  cathedral,  at  Bologna,  which 
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b  frMy  admired.  At  Florence  there  are  two 
ittUies,  of  Neptune  and  Jupiter ;  at  Rome  he  exe- 
CDted  a  beautiful  statue  of  Mercury,  for  the  yilU 
de  Medici ;  also  a  large  number  of  works  at  Ve- 
oice  and  Genoa.  At  Meudon,  in  Franco,  is  a  statue 
of  iEflculapius,  and  at  Versailles  a  fine  group  of  Cu- 
pid and  Psyche.  He  commenced  an  equestrian 
statue  of  H^nry  IV.,  which  was  finished  by  his 

Kpil  Taffa,  and  was  placed  on  the  Pont-Neuf. 
iia  industrious  artist  died  in  1605,  aged  84. 

BOLOGNESE,  De.    See  II  Grimaldl 

BOLOGKINIjCarlo,  aBolognese  painter,  born, 
aoGording  to  Zani,  in.  16G2 ;  died  in  1704.  He  stu- 
died under  Mauro  Aldrovandini,  and  subsequently 
under  Giulio  Trogli.  He  excelled  in  painting  per- 
ipectiye  views,  and  resided  many  years  at  Vienna, 
where  he  was  much  employed. 

BOLOGNINI,  Giovanni  Battista,  a  Bolognese 
painter  and  engraver ;  bom,  according  to  Zani,  in 
1612;  died  in  1689.  He  studied  under  Guido, 
ind  was  one  of  his  ablest  scholars.  He  executed 
seTeral  pictures  for  the  churches  at  Bolo<n)a, 
among  which  are  the  Vir^n  and  Infant  with  Mag- 
ddene  and  Saints,  in  S.  Maria,  Nuova ;  the  Dead 
Christ  with  the  Virgin,  St.  John,  and  others,  in 
the  Chorch  of  the  Servi ;  and  the  Conception,  in 
S.  Lncia.  He  also  etched  the  following  plates  in  a 
a  slight,  spirited  style : 

Ihe  Harder  of  the  Tnnocenti ;  qfler  Guido.  St  Peter 
Mde  Head  of  tbe  ChnrcAi ;  do.  The  Crucifixion ;  after 
ike  pietnre  m  the  church  of  the  Capucbinfl  at  Bologna.  Bao- 
chvaod  Ariadne;  in  three  sheets;  do. 

BOLOGNINI,  GiACOMO,  a  reputahle  Bolognese 
historical  painter,  the  nephew  of  the  preceding, 
ins  bom  in  1634,  and  died  in  1634.  He  studied 
under  his  uncle,  and  executed  several  pictures  for 
the  ehorches  at  Bologna ;  among  which  is  Saint 
Francis  receiving  the  Stigmata,  in  S.  Sebastiano 
e  Roeco ;  and  a  Dead  Christ,  with  the  Virgin  and 
Mary  Magdalene,  in  the  church  of  the  Piirita. 

BOLONGHINO,  or  BOLGARINO,  Bartolo- 
Mio.aSiene8e  painter  who  flourished  in  the  first 
part  of  the  15th  century.  According  td  Vasari, 
ne  studied  under  Pietro  Laurati,  and  painted 
many  excellent  works  at  Siena,  and  in  other  parts 
of  Italy.  He  was  a  man  of  rank,  and  a  magis- 
trate in  his  native  city. 

WorTft  BOLSWERT,  or  BOLSUERD, 
^x)  Jj\  t BoETius  Adam, an  eminent  Dutch 
Enjcraver,  born  at  Bolswert  about  1580.  He  set- 
tled at  Antwerp  witii  his  brother  Scheltius,  as  a 
printseller  and  engraver.  He  worked  entirely 
with  the  graver,  and  he  seems  to  have  adopted 
the  free,  open  style  of  C.  Bloeemart ;  though  the 
plates  he  engraved  after  Rubens  are  more  full 
of  color,  and  more  highly  finished.    His  plates 

are  sometimes  signed    ^f    dam  2[olswert,  and 

ionietimefl  ^^Aolsuerd. 

voiffBAiTS  avn  scbjects  fbom  sis  owh  dbbigms. 

F.  Adaa^  Savbout;  inscribed  Omnia  vaniUu.  John 
Bergmui,  Jemit,  kneiiriing  before  on  Altar,  pointuig  to  a 
SkoU.  St  A.  Gont iga  kneeling  before  a  Cruotfix.  Wil- 
him  Lottu,  Oonat  of  NftfsaiL  Williahr  of  Nassau  lying 
in  State;  1618.  Seventy-eeTea  plates  for  the  Life  of 
Chiiat;  pablirhed  at  Antwerp  1622  and  1623 ;  IIH  Leven, 
4«  The  frfates  for  a  b'lok  entitled  The  Pilgrimage ;  pub- 
hshed  St  Antwerp  in  1627. 


VABtous  BvajKcra  after  mmEREiiT  mastem. 
The  Adoration  of  the  Shepherds ;  qfler  Ahr.  Bloemaert 
1618.  The  Repose  in  Egypt;  do.  Twenty^four  of  the 
Hermits  of  the  Ilesert ;  Siha  Anaghorttica ;  published  at 
Antwerp  m  1619 1  do.  Twenty-six  of  the  Hennittesses ; 
do.  Four  of  Landseapes  and  Figures.  1613;  do.  8et 
of  twenty  landseapes  \  numbered.  1616 ;  do.  Fourteen 
of  Animals;  do.;  B.  A.  BoUitert.fec.^  16  H-  Jesus  Christ, 
with  Mary  and  Martha ,  after  J.  OoUmar ;  B.  A.  Botncert^ 
oe. ;  scarce.  Men  contending  against  Animals ;  afUr  D. 
VinckenbootM ;  B.  a  BoUiteri^  m. ;  scarce.  A  Landscape^ 
with  Adara  and  Eve  in  Paradise ;  do. ;  B.  a  BoUwerty  sc  ; 
scarce.  The  Judgment  of  Solomon;  after  Ruberu.  The 
Resurrection  of  Huarus ;  do. ;  very  fine.  The  Last  Sup- 
per ;  do. ;  P,  B.  RiibmSf  jnnx.  Boei.  a  BoUwerlf  sc. ; 
very  fine. 

/gj  or/5)  BOLSWERT,  or  BOLSUERD, 
v£01.#  f  JtjLScHELTius  A.,  one  of  the  most 
celebrated  Dutch  engravers,  the  younger  brother  of 
the  preceding,  was  born  at  Bolswert  in  Friesland 
about  1586,and  settled  with  his  brother  at  Antwerp. 
lie  executed  many  plates  after  the  most  eminent 
Flemish  painters,  but  he  especially  distinguished 
himself  by  his  admirable  prints  after  some  of  the 
best  works  of  Rubens  and  Vandyck,  which  he  rep- 
resented in  such  a  masterly  style  as  to  give  them 
greater  effect  than  could  well  be  expected  in  a 
print  so  that  they  appear  to  exhibit  the  yery  char- 
acter and  color  of  the  great  originals.  His  plates  ap- 
gsar  to  hare  been  executed  entirely  with  the  grayer, 
ubens  occasionally  retouched  his  proofs,  in  the 
progress  of  the  plates,  with  chalk  or  with  the 
pencil;  and  Bolswert  was  aided  materially  by 
these  corrections,  in  producing  that  characteristic 
expression  found  in  these  prints.  Proofs  of  this 
description  are  occasionally  met  with  in  the  port- 
folios of  the  curious.  He  was  equally  success- 
ful in  all  his  various  subjects.  One  of  his  most 
beautiful  engravings  is  a  grand  composition  after 
Vandyck,  representing  the  Crucifixion,  with  a 
figure  presenting  the  sponge  to  Christ ;  on  the 
other  side  the  Virgin  and  St.  John  are  standing, 
and  Marv  Magdalene  kneeling  and  embracing  the 
Cross,  tn  the  first  impressions,  which  are  very 
rare,  the  hand  of  St.  John  is  not  seen  on  the 
shoulder  of  the  Virgin ;  in  the  second  impression 
the  hand  <^  St.  John  rests  on  the  Virgin's  shoul- 
der, and  the  name  of  Vandyck  is  changed  from 
the  left  to  the  right  hand  comer  of  the  plate.  In 
the  last  impressions  the  hand  was  erased,  probably 
to  give  them  the  appearance  of  first  impressions, 
but  they  may  be  easily  distinguished  by  the  su- 
periority of  the  first  as  to  color  and  clearness. 
His  plates  are  generally  signed  with  his  name,  or 

monogram,  but  sometimes  thus,   jf  Aols.    The 

following  are  his  principal  plates : 

VABIOnS  tlTB/BOTS,  XOSTLT  ATTBB  BIB  OWV 

nKSiovs. 

The  Infant  Jesus  and  8t.  John  playing  with  a  Lamb. 
The  Virgin  Mary,  and  Infant  Jesus  Sleeping.  The  Virgin 
giving  suck  to  the  Infant  The  Virgin  Mary,  with  her 
hands  folded  on  her  Breast.  The  Virgin  Mary  with  the 
Infont  m  the  Clouds,  with  Angels  and  Cherubim.  The  in- 
fant Jesus  caressing  the  Virgin  Mary,  and  8t.  Joseph  hold- 
ing a  Pear.  Twelve  half-length  figures  of  Saints.  Twelve 
other  half-length  figures  of  Saints,  beginning  with  St.  Pe- 
ter. A  Hermit  kneeling  before  a  Crucifix.  Mater  Dolo- 
rosa. Jesus  Christ  triumphing  over  Death.  St  Barbe, 
Martyr.  St  SUnielaus  Koska,  kneeling  before  an  Altar. 
St.  Francis  Borgia.  St  Alfonso  Rodriguex.  Robert  Bel- 
larmin,  of  the  Society  of  Jesus.  Leonaiti  Lessius ;  an- 
other Jesuit  The  Death  of  a  Saint,  and  that  of  a  Sinner ; 
qfltr  JHepenbeek,    An  emblematical  sul^ect  of  Prince 
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Ferdinand ;  ioKrlbed  Jti  U  spea  rteUnaia  remmMi.  tm 
platM  of  a  Thesis;  dedicated  to  Sigismiudi  King  ni  Po- 
und. Six  idates  with  the  Frantispieoe,  for  tbe  Aeadmme 
4*  PespMf  by  Thibault.  1628.  The  Dispate  between 
ttie  Gnu  and  the  Meagre;  JB.  A.JBoUweri,  vw.  S.  A,  BaU- 

YAKIOV8  ■VBJSCTS  AITVR  IMFFSBERT  FLVMUK 

XA8TKBS. 

The  CradflxioD  ;  Joe.  JordaenWt  tnv.  tt.vinx. ;  the  beet 
impresBioiM  are  before  the  eian  PrttUegw  Segis.  Her- 
onry and  ArgoB ;  do. ;  the  good  ImpremonB  are  before  the 
adiiren  of  Blotelling ;  fine.  The  infant  Japiter ;  do. ;  fine. 
Pan  playing  on  a  Flote;  do.;  fine.  A  Coneert;  entitled 
Soo  a^oude  mmgen  too  paten  dt  Jongen ;  do.  Pan  hold- 
ing a  Basket  of  FmiC^  and  Ceree  orowned  with  Com,  and  a 
Han  sonnding  a  Horn ;  do  ;  verj  scarce.  The  Salutation ; 
4^er  Gerard  Seghon.  The  Return  of  the  Holy  Fanilj 
out  of  Egypt;  do.  The  Virgin  appearing  to  St  Jgnatins, 
who  is  Icneeling;  do.  St  Francis  AAvier,  tempted  by  the 
Devil;  do.  Peter  denying  Christ ;  do,f  very  fine.  Abra- 
ham saeriflcing  Isaac ;  t^er  Theodora  Eombouit,  A  Con- 
eert ;  do.  Tbe  Virgin,  with  the  Infant  Jesus  holding  a 
Globe ;  ajter  Erammuis  QudinuB,  The  Communion  of  St 
Boea ;  do.  The  Dead  Christ  on  the  kuMs  of  the  Virgin 
Vary;  qfter  Diopenbeck.  The  Cmoiftzion  of  the  Three 
Jesuits  M  Japan ;  do. 

P0RTBAIT8,  Ere.  APTBB  TAKDYCK. 

Scheldtts  a  Bolswert ;  Ad.  Laimiulin^  ac.  Andrew  ran 
Srtvelt,  painter  of  Antwerpi  Martin  Pepin,  painter.  Adrian 
Browor,  painter.  John  Baptist  Barbe,  engraver.  Justus  Lip- 
ilns,  historiographer.  Albert,  Prince  of  Aremberg.  Mary 
By thven,  wife  of  Vandyck.  Margaret  of  Lorraine,  Duchess 
of  Orleans.  Wm.  de  Vos,  painlop.  Sebastian  Vranck,  paint- 
er. Maria  maCer  Dei.  The  Holy  Family,  with  an  Angel 
holding  a  crown.  The  Virgin  and  Infant  Christ  on  her  Knee, 
with  a  Female  Saint  holding  a  Palm.  Tbe  Holy  Family 
with  tbe  Infant  sleeping  in  tbe  arms  of  the  Virgin.  The  Holy 
Family  in  a  landscape,  with  several  Angela  Chriiit  crown- 
ed with  Thorns ;  very  fine.  Tbe  Elevation  of  the  Cross. 
The  Crucifixion,  a  graal  composition  with  two  Men  on 
Horseback,  and  a  fi^re  presenting  the  Sponse  to  Christ ; 
on  tbe  of  her  side  the  Viigin  Mary  and  St  Jonn  standings 
and  Mary  Magdalene  kneeling  anid  embracing  the  Cross. 

SUBJECTS  AFTBB  RUBENS. 

The  Brasen  Serpent;  tbe  beet  impressions  are  those 
which  have  the  word  Antwerpiae  at  the  right  hand  comer, 
without  the  name  of  O.  Hendrix.  '  The  Marriage  of  the 
Virgin ;  the  best  imprsesi<His  have  the  name  of  Hendrix^ 
without  the  word  Anttterpiat.  The  Annunciation ;  tbe 
becit  impreesiona  are  those  with  the  address  of  M.  Vandm. 
£nden.  The  Nativity;  the  best  impreesions  have  tbe 
same  address.  The  Adoration  of  the  Mngi;  do.  The 
Return  of  the  Boly  Family  Arom  Kgypt ;  do.  The  FcMt 
of  Herod,  with  Herodias  presenting  the  head  of  St  John 
to  her  Mother.  Tbe  Exeeutioner  giving  the  Head  of  St 
John  to  Herodias.  The  Miraculous  Draught  of  Fishes ;  in 
three  plates.  Christ  Crucified  between  the  Thieves;  G. 
JlendriTf  txe.  Tbe  Cracifixion,  a  Soldier  on  Horseback, 
piercing  ihe  side  of  onr  Saviour ;  dated  1631 ;  extremely 
fine.  The  Craeifixton,  with  the  City  of  Jerusalem  In  the 
distance ;  JVf.  Vanden  Enden.  exe.  The  De«4  Christ  in 
the  Lap  of  the  Virgin  Mary,  with  St  Francis ;  tk»  mm4 
siU>iect  i»  engraved  by  PonHva.  The  Resurrection ;  M. 
Vanden  Enden^  exeudil.  The  Aseeasion;  do.  The 
Four  Evangelists.  Tbe  Fathers  of  the  Church ;  Nie.  Law- 
en^.exe.  The  Destruction  of  Idolatry ;  in  two  sheets ;  do. 
The  Triumph  of  the  Church ;  in  two  sheets ;  do.  The  Im- 
maculate Conception ;  Ani  Bon.  Enfimtt  txe.  The  As- 
sumption; arched;  M.  Vanden  Enden,  txe.  The  As- 
sumption, with  one  of  the  Disciples  lifting  the  Stone  of  the 
Sepulchre;  M.  vanden  Endenj  the  impressions  with  the 
address  of  G.  Htndrix  are  posterior,  and  those  with  the 
name  of  C.  van  MerUn  are  retonohed.  The  iafiint  Jesus 
embracing  the  Virgin  Mary ;  M.  vanden  EiuUn,  txe. 
The  Virgin  Mary  holding  a  Olobe,  and  the  Infant  Jesus 
holding  a  Sceptre.  Tbe  Holy  Family,  with  the  infant  Je- 
sus and  St  John  oarassing  a  Lamb.  The  Holy  Family, 
with  a  Parrot  on  a  Pillar ;  a  Banenfant^  txe.  St  Igna- 
tiai  nod  St  Francis  Xavier ;  the  fimt  itnpressinn.9  are  before 
the  name  of  Rubens.  Tbr  E  luoaMon  of  the  Virgin  by  St. 
Anne ;  the  be^t  impressiout  are  without  the  name  of  Hen- 
irtx.    St  Cecilia;  very  fine.    St  Theresa  at  the  Feet  of 


Cbrfsl,  iBttfeedfng  ht  the  Seali  fa  Pwgatwy ;  M.  mudm 
Endrnij  txe.  The  CoMtincMe  of  Seipio;  the  best  iBBpre»> 
skms  are  before  the  address  at  G.  Hendrix,  Silenn^ 
drank,  supported  by  a  Satyr,  with  another  figure ;  the  best 
impressions  are  tboee  with  the  aame  of  JMnperf  enlfi 
withovttheaddrees. 

LAVMCAFES  AVD  aVHTIirGS. 

A  grand  Landscape,  deluged  by  a  Tonent,  sad  fa  % 
mountainous  part  of  it  the  subject  of  Baucis  and  Phila- 
moo.  A  laxge  Landscape,  with  a  view  of  the  Sea-coast 
and  a  Shinwreok.  A  grand  woody  Laodseape,  with  Iha 
Chase  of  Meleager  and  Atalanta.  A  view  near  Meehlia, 
with  Haynmkers  and  a  Wagon,  sad  fiignns  driving  Cat- 
tle. A  view  of  a  Stable  wiUi  Hotsse  and  Cosra,  and  the 
subject  of  the  Prodigal  Son.  (These  five  landscapes  ars 
highly  esteemed  end  finely  executed)  A  set  of  twenty 
smaller  Landsoapsa  A  set  of  twelve  HuntiDgs  of  diilensiA 
animals,  of  which  one  is  a  Lion  Hunt,  with  figwes  on  bmss 
book ;  very  spirited  and  fine. 

BOLTRAFFIO,  or  BELTRAFHO,  Gio.  Aw 
TONiO)  a  reputable  Milanese  painter  who  stadietl, 
according  to  Vasari,  under  Leonardo  da  Vinci.  He 
was  in  easy  circumstances,  and  painted  merely 
for  amusement.  The  only  production  he  ever 
placed  in  public  was  an  altar-piece  in  the  Chordi 
dclla  Misericordia,  representing  the  Yirgin  and 
Infant  with  Saints.  It  bore  his  signature,  with 
that  of  da  Vinci,  and  the  date  1500 ;  but  boOi 
have  been  erased. 

BOM,  P£T£jRi,  a  Flemish  painter,  bom  in  1530 ; 
died  in  1572.  He  was  diating;iiiBhed  for  his  land- 
scapes in  water-color. 

BOMBELLI.  Sebastian,  an  eminent  Italiui 
painter,  bom  at  Udina  in  1635*  He  stvdied  under 
Guercino,  with  whom  he  made  rapid  prog^refli; 
He  subsequently  visited  Venice,  where  he  Btndfed 
and  copied  the  works  of  Tintoretto  and  P.  Vero- 
nese. His  copies  of  the  latter  are  of  soeh  eztrtr 
ordinary  merit  that  some  of  them  can  searoely  be 
distinji^ished  from  the  originals ;  and  Boeduni 
says  that  for  imitating  the  character  of  that  nat- 
ter, and  for  portraits,  he  could  not  be  snrpaaaed* 
During  the  early  part  of  his  life  he  painted  several 
excellent  historica]  pieces,  and  Sandrart  thinks  he 
would  have  arrived  at  great  eminence  in  histovy, 
had  he  not  been  allured  to  that  more  liiorative 
branch  of  the  art,  portrait  painting.  His  talenta 
were  in  great  request,  and  ne  was  patronised  by 
the  Emperor  of  Uermany,  the  King  of  Denmark, 
the  Electors  of  Bavaria  and  Brunswick,  and  % 
number  of  princes  in  different  parts  of  Europe. 
He  was  living  in  1716. 

BOMBELLI,  Raffaelli:,  was  a  brother  oTtiie 
preceding  artist,  who  painted  with  great  facility, 
lie  is  said  to  have  executed  many  historical  aiid 
other  subjects,  which  are  not  known  out  of  the 
Friuli. 

BONA,  ToMASso,  a  painter  of  the  Venetian 
school,  who,  according  to  Zamboni,  punted  arehi* 
tectural  ornaments  and  perspective  pieces  so  admi- 
rably, ^^  as  to  surprise  us  by  tbe  air  of  their  m^* 
jesty,  and  cheating  the  eye  by  their  relief."  He 
also  excelled  in  figures.  He  was  still  painting  at 
Brescia  in  1591. 

BON  AGIN  A,  Gio.  Battista,  a  Milanese  Engra- 
vei*  bora  about  1620.  He  followed  the  manner  of 
0.  tf  loemaert  and  engraved  a  few  platee  in  a  neat 
style,  though  riither  dry  and  stUL  The  following 
are  tne  principal : 

rOBTBAITa. 

PoTW  Clement  IX.    Gnid^  Vi 
Oioraani  Battista  Conte  TrueebL 
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BONA. 


fltrUICTf. 
TteAUlMiae  of  Jaeob  and  LiOmiii  qfltr  PUiro  da 
CMrm.    8t  Martin  kneeling  before  the  Vurgin  end  te- 
M  JtiWi  do.    Tbe  HoIt  Family,  with  SL  Catherine  and 
8k  JokB  o^Zer  ^ncfrea  dd  Sario, 

BONAGOSS  A,  Sttore.  one  of  the  early  paint- 
ers of  tbe  Ferrarefle  school.  There  ia  an  image  of 
the  Virgin  at  Ferrara,  called  del  Daomo,  held  in 
tbe  highest  TeneratioQ,  and  solemnly  crowned  not 
long  ago,  punted  by  this  artist.  At  the  bottom 
ii  lus  signature  and  the  date,  1448.  / 

BONAGORSI,  or  BUONAGOBSL    See  Del 

BONAORAZIA,  QiOTiKKt,  a  painter  of  the 
Teoetian  school,  who,  aooording  to  Federico,  was 
b(Mrn  at  Treriso,  in  1654,  and  studied  under  Anto- 
nio Zaachi.  He  painted  with  considerable  success 
in  his  native  town,  and  in  the  proyince  of  Trerigt. 
He  gained  the  most  repotation  lor  his  painting  at 
Sin  Vito.    Time  of  death  not  recorded. 

BONASIAj  Baktolomeo,  an  old  painter  of  the 
Xodenese  scnool,  who  died  in  1527,  and  whom 
IQnboschi  aiBrms  was  an  excellent  painter  of  sa- 
cred snlijects.  He  also  painted  inlaid  worlr,  which 
he  sometimes  introduced  into  his  pictures  as  ao- 
eessories,  to  rival  nature.  There  is  a  specimen  of 
hissitill  in  the  convent  of  S.  Ylncenzio,  at  Modena. 

BONASONI,  GicLio,  a  Bolognese  painter  and 
fery  eminent  engraver,  bom  about  1498,  died  about 
1570.  He  studied  painting  under  Lorenzo  Sabba- 
ttni,  and  engraving  under  Marc'  Antonio.  He  ex- 
ecuted several  pictures  for  the  churches  of  Bologna, 
among  which  is  a  fine  painting  in  S.  Stefano,  rep- 
resenting the  Souls  in  Purgatory.  As  an  engra- 
ver, he  executed  many  plates  after  M.  Angelo,  Kaf- 
iselle,  Qiulio  Romano,  Parmiggiano,  and  others ; 
also  several  from  his  own  designs.  His  plates  are 
nsadly  executed  entirely  with  the  graver,  and  al- 
though his  style  is  neither  so  clear,  firm,  and  mas- 
terly, as  that  of  his  admirable  instructor,  nor  his 
design  so  pure  and  correct,  yet  his  worlcs  are  exe- 
cuted with  great  facility  and  considerable  elegance, 
and  are  much  esteemed.  His  prints  have  an  excel- 
lent management  of  chiaro-scuro,  and  a  breadth  in 
the  masses  that  is  very  masterly.  They  are  usu- 
al^ mariced  with  his  name  in  fbll,  or  contracted, 
as  Julio  Bonso ;  and  sometimes  with  his  initials 
B.— I.  B.,  or  I.  B.  F. ;  also  with  his  monograms. 
Hie  foUowmg  is  a  list  of  his  best  works.  See  Gu: 
beriaad's  Catalogue  for  a  full  list. 


PovraAiTs. 

Th»  Vntm  MaieeUns  11^  withoat  the  name  i  soaree.  Phi- 
HppH  Htipaaiaram  pri&ccpa,  Can4i  V.  filins ;  Julio  B.  F. 
CMdinel  Pietro  Bembo.  iBt  77 ;  i^fUr  TUwi.  lUSa- 
cDsd'CrbiMi  with  and  withoat  the  nane.  Michael  An- 
gtto  Boeaamtti;  eirealar.  Franciaci  Flori  Antwerp  an! 
inttr  Beiges  plotoria.  Jehanes  Bersardiniu  Buonimoiae, 
Ac    H.DXLTIII.    CaidiBal  Ardingbello;  i^fUr  a  mmtU' 


SVBJSOVS  OP  SACMBB  RTSTOET. 

The  Cnatioa  of  Bre;  aft^  MUkttd  Angela  f  wHhoat 
hit  anM.  Adam  and  SVe ;  qfUr  hio&WH  detign.  Adam 
ttDiBf  the  eaith,  and  Eve  efManhig ;  do,  Adam  and  Ere 
drifw  from  Paradise;  nfUr  Amico  Asp€rtino.  Noah 
ttmajf  oat  cf  tbe  Ark ;  afUr  RqfatlU.  Joseph  sold  by 
his  Brethren ;  do.  The  Cap  Ibun  i  in  Benjamhi*8  Sack  ; 
wkhthe  rimee  of  HafhelU  and  Bonasoru.  The  Miracle 
If  ths  Muna,  and  Mesee  strUdng  the  Rook  i  on  the  same 
|iats;  F.  ParmtaatUno^  inv. ;  JuUo  Botogntoe^Jec.  1646. 


Jndith  with  her  Servant  eomhw  oat  of  tbe  Tent  of  Holo> 
femes ;  <\fttr  M.  Angdo.  The  Nativity  of  John  the  Bap» 
tist;  afUr  PmUormo;  Jaoobus  Fhrentintu  Inventor, 
JuUo  B.  P.  Tbe  Nativity  i  Jtdiua  Bonasone^  Invent. 
The  NativitVi  a  grand  eompoeition;  attribated  to  Giulio' 
Romano.  Another  Nativity;  after  Pamuggiano.  The 
Holj  Family;  after  GiuHo  Aomano.  Another  Holy 
Family ;  J.  Bomuone^  Intentore.  The  dead  Christ  oa 
the  Tomb,  with  the  Virghi  Mary ;  qfter  Bafaelle,  wK^ont 
the  name  of  the  engraver.  Christ  seated  on  the  Tomb, 
supported  by  two  Angels,  with  the  Virgin  Mary  and  St 
John;  lifter  Pohdoro  B.  1532.  The  entombins  of  Christ ; 

?fter  Titian^  with  the  names  of  the  painter  and  engraver. 
663.  The  Resurrection ;  J.  Bonaaone^  invenlor.  bt.  Pe- 
ter made  Head  of  the  Chnroh;  qfter  EaffddU.  St  Peter 
and  St  John  healing  the  Lame ;  after  Pertno  dd  Vaga. 
St  Pan!  preaehhig ;  oval ;  do.  The  Last  Judgment ;  q/*- 
tor  M.  Angela !  inseribed  JuHus  Bonaaomue  Banana 
jfTopria  Miehadia  AngM  g  ^.  Solomon.  David,  and  Jee- 
se,  part  of  the  Sistine  Chapel ;  qfter  M.  Angela :  Julia 
Bonaaone  imitando^  dfc.  St  Joachim  and  St  Anne,  jpr»> 
sentine  the  Virgin  Mary  to  the  High  Priest ;  qfter  Par- 
megguma.  Christ  meeting  St  Peter;  ^er  Ri^adU, 
The  Virgin  Mary  and  infant  Jesas  in  the  Air ;  qfter  Par* 
mea^fl^na,  P.  P.  I.  V. ;  J.  Bonasanie  imitando^  6re.  St 
Cecilia;  after  Rafadle,  St  George;  qfter  Giulio  Rxh 
mono ;  w^th  the  names  of  the  artists.  Twenty-nine  of 
the  Passioa  ;  mtiUed  Possio  Domim  tnrt,  Jeau  Chridi  ; 
JulU  Bonaaania  opua^  ^.  Thirteen  of  the  Life  of  the  Vir- 
gin, mariwd  with  a  B.,  and  some  of  them  with  a  D. 

BUBJKCTS  OP  rnOFAHB  HISTOaT. 

Aehilles  dragging  the  Body  of  Hector ;  qfter  Primafto- 
eio.  The  taking  of  Troy;  da.;  two  sheets;  1546.  Bona* 
poniSf  P.  The  Shipwreck  of  Aieas ;  after  Parmeggiano 
Alexander  with  Bncephalns  and  Roxana ;  oirealar ;  Julia 
Bonaaone^  invenlor.  The  Roman  Charity ;  s  friese  ;  qf^ 
ter  Polidoro.  Clelia,  with  one  of  her  coraponions  on 
honebaek  escaping  from  the  camp  of  Porsenna;  /.  V. 
Bonaao  imitanda^  ^.  Seipio  wounded,  retiring  from 
tbe  BatUe ;  /.  V.  Bmkaaa  imitando,  ifc.  Twenty— of  the 
History  of  Juno,  with  Italian  verses ;  qfter  hia  otm  da- 
aigna.  Tbe  Rape  of  Earopa ;  qfter  Rqffadle ;  with  the 
namos  of  the  artuts.  Mars  and  Venus ;  qfter  Primatic' 
cto.  Venus  attended  by  the  Graces ;  qfter  Rnjfadle.  The 
Birth  of  Adonis ;  dated  1586.  The  Triumph  of  Cupid  and 
Psyche ;  Julio  Banaaona,  mvantora.  Apollo  in  his  Car, 
with  the  hours,  and  Time  walking  on  Cratches  before ;  L, 
V.  B.  Julio  Bonaaone^  inveniore.  Niohe  ond  hor  Chil- 
dren ;  qfter  Perinadd  Vaga.  1541.  The  Fall  of  Phae- 
ton ;  qfter  M.  Angda,  Three  Female  Figures  with  Veils, 
da. 

BONATTT,  Gio.,  an  Italian  painter,  bom  at 
Ferrara,  in  1635,  died  at  Rome  in  1G81.  At  an 
early  age,  he  roanifeated  an  inclination  for  art.  and 
was  taken  nndcr  the  protection  of  Cardinal  Carlo 
Pio,  who  placed  him  in  the  school  of  Gnercino, 
where  he  remained  three  years.  He  afterwards 
visited  Rome, where  he  studied  under  P.  Francesco 
Mola,  and  executed  several  works  for  the  publio 
edifices ;  among  which  are  two  in  the  Gallery  of 
the  capitol,  representing  Rhialdo  and  Armida,  and 
Sisera  and  Jael ;  also,  sereral  other  works  in  the 
Cbiesa  Nuoya,  and  S.  Crooe  in  Gerasalemnie. 

TTi  BONAYERA,  Domenico  Marta.  a  Bo- 
fff  lognese  engraver,  bom  about  1650.  He 
studied  under  his  uncle,  Dom.  Maria  Ganuti.  Hia 
plates  are  chiefly  etched,  and  finished  with  the  dry 

g)int.  His  monogram  is  the  same  as  that  of  Dom. 
arriere  and  Dom.  Bettini.  He  executed  eighteen 
plates,  from  designs  of  Titian,  for  a  book  of  anat- 
omy ;  also  the  following : 

St  Anne  teacliing  the  Viigin  Mary  to  read  ;  qfter  Dom- 
Maria  Canuti :  I)m.  Bonarera^  fee.  St.  Theresa  with 
the  infant  Jeans ;  do.  The  Martjrdom  of  St.  Christiana  \ 
do.  The  Baptism  of  onr  Saviour,  by  St.  John ;  after  A** 
ftono  .*  B.  Bonavera.  ae.  (The  two  last  are  the  best  prints 
ofthisaHist)  St  John  preaehing;  after  Lodo.  Caratcif 
D.  Bonavera.    Lot  and  Ills  Daughters;  qfter  Ann.  Cof 
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BONS. 


^X  A  Y,  Fr  ANCisco,  a  Spanish  landscape  paint- 
oni  at  Valencia  in  1655,  died  in  lf30.    He 


raeei  t  D  JJonavera.  The  Capola  nt  Parma,  the  Anamp- 
tion  ;  after  Correggio :  Xhminieo  BonaverOf  te,    1697. 

BOX 
er,  boni 

executed  a  landscape  in  the  Sacristy  of  the  Carme- 
lites at  Valencia,  which  is  his  chief  work.  His 
lanc'Tcapes  are  decorated  with  cattle  in  the  style 
of  Berghcm,  and  buildings  after  Perelle. 

BONCONSIQUO.    See  Buomcomsiolio. 

BONOONTI,  Gio.  PAOLO,a  Bolognese  artist  of 
great  talents  wlio  studied  under  Anntbale  Caracci, 
and  afterwards  followed  his  master  to  Rome,  where 
he  was  employed  by  Pope  Sextus  V.  to  conduct 
Home  worRs  in  the  Vatican,  and  had  executed  some 
desip^s  conceived  in  the  best  style  of  art,  when 
he  died  very  youne.  Malvasia  says  he  died  in 
1605,  aged  42,  which  cannot  be,  as  Annibale 
Caracci  was  bom  in  1560. 

BONCUORE,  Gio.  Battista.  a  repuUble  Itol- 
ian  historical  painter,  bom  at  Abruzzo  in  1643 ; 
died  in  1699.  He  studied  at  Rome  under  Fran- 
cesco Albano.  His  works  are  executed  in  a  vigor- 
ous, effective  style,  though  sometimes  in  a  heavy 
manner.  One  of  the  best  is  an  altar-piece  in  the 
Ch.iesa  degli  Orfanelli,  at  Rome. 

BOXDI,  Andrjsa  and  Filippo,  two  brothers, 
bom  at  Forii,  who  studied  under  Carlo  Cignani, 
and  flourished  in  the  latter  part  of  the  seventeenth 
century.  According  to  Guarienti,  they  were 
among  the  best  pupils  of  Cignani.  and  Lanzi  says 
he  saw  several  of  their  works  in  the  churches  and 
convents  at  Forli,  which  seem  to  be  the  wc)rk  of 
one  hand,  and  boast  the  fine  execution  of  Cignani ; 
but  the  forms  and  expressions  are  not  equally  se- 
lect. The  Crucifixion,  in  the  church  of  S.  Filippo, 
Is  cited  as  one  of  their  best  works,  and  altogether 
an  excellent  performance. 

BONE,  Henrt,  an  eminent  English  cnameller, 
bom  at  Troro,  in  Cornwall,  in  1755,  died  in  1834. 
He  entered  into  the  employment  of  a  China  man- 
ufacturer in  Plymouth,  and  afterwards  employed 
his  talents  at  Bristol,  where  he  painted  landscapes 
and  groups  of  flowers  to  ornament  porcelain.  He 
subsequently  visited  London,  and  gained  consider- 
able rcputAtion  by  painting  in  enamel  the  Sleep- 
ing Girl,  after  Reynolds,  His  most  important 
works,  however,  were  the  Portraits  ofthe  Illustri- 
ous M^  and  Women  of  England,  which  he  ena- 
melled after  the  original  pictures  in  the  royal  and 
other  collections.  They  are  executed  with  won- 
derful precision  and  beauty.  This  collection  was 
offered  by  the  artist  for  £4000,  but  met  with  no 
sale  until  after  his  death,  when  they  were  sold  at 
auction,  bringing  some  2000  guineas.'  Bone  was 
a  member  of  the  Royal  Academy,  and  enamellist 
to  George  the  Fourth. 

BONECHI,  Matteo,  an  Ttaltan  painter,  who 
flourished  in  the  first  part  of  the  eighteenth  cen- 
tury. He  studied  under  Sagrestani,  a  pupil  of  Cav. 
Cignani,  who  instracted  him  with  perfect  dictation, 
fio  that  he  became,  as  Lanzi  says,  ^^  one  of  those 
practical  artists  who  make  up  for  the  poverty  of 
their  invention,  by  their  spirit  and  coloring."  He 
however  was  an  excellent  artist,  for  the  exquisite 
Holv  Familv,  called  the  Madonna  de'  Ricci.  tnough 
claimed  to  be  the  work  of  Sagrestani.  is  attribu- 
ted to  him ,  and  he  furnished  the  frescos  in  the 
(NiRtello.  beiriin  hv  Gabbiani ;  also,  in  the  Capponi 
Palace  ne»  ^  the  Nunziata,  he  continued  the  works 


ofMarinari.  His  coloring  was  brilliant,  and  Laazi 
says  his  pictures  would,  in  any  collection,  attract 
the  eye. 

BONELLl,  AuRELio,  a  reputable  Bo1o<rnese 
painter,  and  pupil  ofthe  Caracci,  who  flourished  in 
the  first  half  of  the  seventeenth  century.  In  the 
Church  of  S.  Michele  in  Bosco,  is  a  picture  by  him 
representing  the  Conference  between  St.  Cecilia 
and  St.  Valeriano.    He  was  living  in  1640. 

BONESI,  Gio  GiROLAMO,  a  Bolognese  painter, 
bora,  according  to  Zanotti,  in  1653;  died  is  1725. 
He  studied  under  Gio  Viani,  and  painted  pictures 
for  the  churches  and  public  edifices  of  Bologna,  in 
which  he  seems  to  have  imitated  Carlo  Cignani. 
His  best  works  are  St.  Francis  of  Sales  kneeling 
before  the  Vit^gin.  in  S.  Marino  ;  St.  Tommaso  di 
'  Villanuova  giving  Alms  to  the  Poor,  in  S.  Biagio  ; 
and  the  Virgin  and  Infant  with  Mary  Magdalene 
and.  St.  Ugo,  at  the  Certosa. 

BONFANTI,  Antonio,  called  il  Torricella,  % 
painter  of  Ferrara,  who  executed  several  works  for 
the  churches  and  convents  of  that  city  ;  among 
which  are  the  Purification,  and  Christ  disputing 
with  the  doctors,  in  S.  Franceso ;  and  the  Holj 
Family,  in  la  Santissima  Trinita. 

BONFIGLIO,  Benedetto,  apainter  of  Perugia, 
born,  according  to  Zani,  in  142D.  Several  reputsr 
ble  writers  describe  him  as  one  of  the  best  artists 
of  his  time,  and  Vasari  says  he  was  only  equalled 
by  Peragino.  Lanzi  says  the  latter  was  his  schol- 
In  S.  Domcnico  at  Perugia,  is  a  picture  by 
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this  artist,  of  the  adoration  of  the  Magi ;  and  in 
agli  Orfanelli,  a  fine  picture  of  the  Annunciation*. 
He  was  living  in  1496. 

BONI,  GiACOMo,  a  Bolognese  painter,  bom  in 
1688,  died  in  1766.  He  studied  under  Marc'  An- 
tonio Franceschini,  whom  he  assisted  greatly  in 
his  works,  especially  at  Rome.  It  is  said  that  he 
was  also  a  scholar  of  Cignani,  whose  style  he  cer- 
tainly imitated,  as  appears  from  bis  work  of  tho 
ceiling  of  S.  Maria  della  Costa  at  S.  Rerao,  and  in 
that  of  S.  Pietro  Celestini  ^  at  Bologna.  He  ex- 
celled especially  in  fresco,  and  painted  a  saloon  in 
the  Palazzo  Pallavicino.  which  is  much  admired  ; 
also  a  fine  picture  of  the  Infant  Jupiter. 

BOKIFACCIO,  Francesco,  a  reputable  lUlian 
historical  painter  of  Viterbo,  bom  in  1037.  He 
studied  underP.daCortona,and  followed  his  style. 
He  painted  several  pictures  for  the  public  edi- 
fices of  his  native  city ;  among  which  is  the 
Adulteress  before  Christ,  in  the  Palazzo  Braschi. 

BONIFACIO,  Veneziano,  a  painter  who  floor- 
ished,  according  to  Ridolfi,  in  the  finest  era  of 
Venetian  art,  was  bom  in  1491.  died  in  1553.  A. 
Morelli,  in  his  Notitia,  asserts  tnat  he  was  bora  at 
Verona,  though  all  other  authors  agree  that  Venice 
was  his  birth-place.  He  was  the  scholar  of  iho 
elder  Palma.  The  admirable  works  of  Titian  ho 
studied  with  the  greatest  attention,  and  formed  a 
style  combining  the  excellencies  of  both.  His 
compositions  are  abundant  and  ingenious,  and  his 
agreeable  coloring  nearlyapproaches  the  excellence 
of  Titian.  Ridolfi  mentions  many  Iai<ge  works  by 
him  in  the  State  Palace  at  Venice.  There  are  also 
a  number  of  admirable  works  in  the  churches,  as 
follows:  In  Padri  Serviti,Chri8t  surrounded  by  his 
Apostles ;  in  S.  Giovanni,  Michael  driving  the  Evil 
Spirits  from  Heaven ;  in  S.  Giovanni  di  Rialto,  the 
Virgin  in  the  Clouds,  with  Saints ;  and  in  the  ~ 
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mix  of  tins  Intter  chnrch,  the  Baptism  of  Ohnst, 
ftod  the  Sacrifice  of  Abraham. 

BONIFACCIO,  or  BONIPAZIO,  Natalis,  an 
Italian  enarraver,  who  executed  some  plates  for  a 
book  published  at  Rome  in  1590,  composed  by 
D.  Pontana.  architect  to  Sextus  V^  concerning  tfa^ 
lemoTal  of  the  Vatican  Obelisks.  The  plates  are 
chiefly  etching,  executed  with  freedom  and  spirit ; 
uiBcribed  Natalia  Bordfaciua  SibenicenMiMyfeCn 

BONIFORTI,  GiROLAMO,  an  Itolian  painter, 
born  at  Macera  in  1594,  and  a  very  good  imitator 
of  Titian.  He  subscribed  himself  Francesco  B. 
Was  liTing  in  1C71. 

BOXTNl^  GiROLAMo.  an  Italian  painter  of  An* 
cona,  who  liyed,  according  to  Orlanai,  about  1660, 
sad  was  a  favorite  pupil  of  Francesco  Albano. 
He  assisted  that  master  in  many  of  his  important 
worlcSj  especially  in  the  Sala  Farnese,  and  the 
palaoes  at  Bologna. 

BONISOLI,  Aqostino,  a  Cremonese  painter, 
born  in  1633,  died  in  1700.  He  studied  under 
Battista  Tortiroli,  and  afterwards  for  a  short  time, 
onder  ^L  A.  Bonisoli,  an  artist  of  little  note.  He 
was  more  indebted  to  his  natural  ^talents  and  to 
the  study  of  the  works  of  P.  Veronese,  than  to 
the  instructions  of  his  masters.  His  works  were 
principally  easel  pictures  of  sacred  subjects.  The 
only  large  work  by  him  is  the  Dispute  between  St. 
Antonio  and  the  tyrant  Ezzelino,  in  the  Conyentu- 
all  at  Cremona. 

BONITO,  Giuseppe,  a  reputable  Neapolitan 
historical  and  portrait  painter,  bom  in  1705,  died 
in  1789.  He  studied  under  SoUmena,  and  was  one 
of  the  moH  successful  imitators  of  his  style.  He 
was  appointed  painter  to  the  court  of  Naples,  and 
practised  the  art  with  great  reputation. 

BONXARD,  Jacques  Charles,  a  French  ar- 
diitect,  was  bom  at  Paris  in  1765.  He  studied 
in  the  school  of  Renard,  one  of  the  first  architects 
of  his  time.  He  disti^^ished  himself  in  gaining 
lereral  prizes,  but  on  the  breaking  out  of  the 
Re?olation.  he  fled  to  England  to  escape  the  gul* 
lotine,  as  lie  was  a  thorough  royalist  He  re- 
tomed  to  Paris  after  the  reign  of  terror,  and 
throogh  the  assistance  of  his  old  friend  and  in- 
structor, obtained  employment  from  the  govern- 
ment, and  on  the  death  of  Renard,  succeeded  him 
as  architect  of  Exterior  Relations,  He  built  the 
nagnifioent  palace  for  the  minister  on  the  quay 
d'Orsay.  lie  died  at  Bourdeaux  in  1818,  whither 
he  had  be^n  sent  by  the  government,  as  inspector 
of  public  buildings.  He  was  a  member  of  the 
French  Institute,  or  Academy  of  Architecture, 
and  engraved  some  plates  of  arcmtectural  de- 
signs. 

BOXNART,  Robert  and  Nicholas,  two  bro- 
thers, Parisian  engravers,  were  bom  about  1646. 
They  studied  under  F.  Vandermeulen,  and  execu- 
ted several  plates  from  designs  of  that  artist.  The 
Mowing  is  a  list  of  their  prints : 

Poctntt  of  Loais  XIV. ;  RaUri  Bannari,  fte.  Por- 
tna  of  the  Danphtn  Louis ;  db.  Portrait  of  Claude  !• 
PcUatier;  Nie  BonnaH,  se.  The  Virgin,  with  the  Infant 
Jem  and  St  John  half  length  figures ;  do. ;  oval.  The 
takioK  of  Valencienoa  in  1677;  afttr  Vmdtrmeuitn; 
tagraved  by  R.  Bonncui,  The  taking  of  Cambray  in  1677 1 
ia  The  Siege  of  Dooaj ;  do.  The  entranoe  of  the  Queen 
iaio  Anna,  two  eheeU ;  c2o. 

BONNART.  JcAN,  Ja..  a  French  engraver,  and 


probably  a  relative  of  Robert  and  Nicholas  B 
Among  other  good  plates,  he  executed  an  engra- 
ving in  PerrauU^s  Cabinet  dea  Beaux  Arts,  pub 
lished  at  Paris  in  1690,  representing  a  ceiling  or 
namented  with  figures.  It  is  etched  in  a  tree 
masterly  stylie,  and  finished  with  the  graver 
marked  Jean  Bonnart,  Junior,  del.  et.  sculp. 

BONNCIONE,  E.  a  French  engraver,  who  flour- 
ished about  1670.    Among  other  plates,  he  execu 
ted  one  of  Diana  seated  in  a  Chariot,  drawn  by 
Dragons,  with  a  Cupid  behind  her,  after  F.  BoL 

BONNEAU,  Jacob,  a  French  engraver,  who 
resided  in  England  about  1740.  He  worked 
chiefly  for  the  booksellers,  and  engraved,  among 
other  pUtes,  the  portraits  of  the  American  Buc- 
caniers,  prefixed  to  their  History,  which  was 
published  at  London  in  1741. 

BONNEMAISON,  ,  an  excellent  French 

painter  of  portraits  and  sentimental  subjects ;  also 
a  talented  lithographer  and  one  of  the  best  con 
noiseurs  of  his  time.    He  died  in  1828. 

BONNEMER,  Francois,  a  French  engraver 
who  lived  about  1670,  and  executed  several  platea 
after  Le  Brun  and  other  French  masters ;  amoi^ 
which  is  a  print  of  Moses  and  the  Burning  Bush* 

BONNET,  Louis,  a  Parisian  engraver,  bom  about 
1735.  He  lived  some  time  at  Petersburg,  where 
he  engraved  several  portraits  of  Russian  nobles 
On  returning  to  Paris  he  published  several  plates 
executed  in  imitation  of  Crayon  drawings ;  of 
which  style  he  ^pretended  to  be  the  inventor 
They  are  chiefly  after  Boucher  and  other  modem 
French  masters. 

BONNINGTON,  Richard  Parkes  a  reputable 
English  landscape  painter,  bom  at  Araofd,  near 
Nottingham,  in  I80I.  Not  obtaining  patronace  at 
home,  he  visited  Paris  at  the  age  of  sixteen,  where 
he  soon  obtained  distinction.  He  subsequently 
went  to  Italy,  where  he  improved  on  his  earlier 
manner ;  but  as  the  climate  disagreed  with  him  he 
returned  to  England,  where  he  practised  the  art 
till  his  death  in  1828.  He  possessed  extraordinarv 
talents,  aad  many  of  his  works  have  been  copied. 

BONO,  Greoorio,  a  Venetian  painter,  who  was 
invited  to  Chamberg,  in  Piedmont,  by  Amadeua 
VIII.,  about  1415,  to  jpaint  his  portrait,  from  which 
circumstance  it  is  evident  he  was  an  artist  of  dis- 
tinction. 

DONO,  NicoLiNO,  an  old  painter  of  the  Vene- 
tian school,  who,  according  to  Morelli,  was- a  na* 
tive  of  Bologna  or  Ferrara.  He  was  a  pupil  of 
Squarcione,  and  he  painted  some  pictures  repre- 
senting the  history  of  St.  Cristoforo,  in  the  church 
of  San  Marco  at  Venice.  He  lived  in  the  first  half 
of  the  fifteenth  century. 

BONOMO,  Di  Jacobello.  an  old  Venetian 
painter.  In  the  Church  of  a,  Arcangelo  at  Vi- 
cenza,  is  a  snuiU  picture  of  the  Conventuali,  under 
an  image  of  the  Virgin,  among  various  other 
Saints,  signed  Jackobelm  de  Bonomo^  Venetua 
pinxit^  Aoe  opus,  1385. 

BONONI.  Carlo,  a  distinguished  Italian  paint  • 
er,  bom  at  Ferrara  in  1569,  died  in  1631.  He 
studied  under  0.  Mazzuoli,  till  he  was  twenty 
years  of  age.  He  subsequently  visited  Bologna 
where  the  works  of  the  Caracci  inspired  him  with 
a  new  idea  of  the  art.  After  passing  some  time 
there,  he  went  to  Rome,  and  improved  his  desigo 
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i>y  the  stndy  of  the  antique.  He  afterwards  re- 
turned to  Bol();;;na.  where  he  studied  and  copied 
the  works  of  the  Garacci.  He  also  went  to  Venice, 
where  the  magnificent  works  of  P.  Veronese  exct* 
ted  hi  him  the  liteiiest  admiration,  as  did  also  the 
great  domes  of  Correggto  at  Parma.  Ootemporary 
with  Ippolito  Scarzellino,  andnnable  to  equal  him 
in  tenderness  of  tints  and  beaut j  of  expression,  he 
endeavored  to  rival  him  in  vigor  of  eoloring  and 
boldness  of  design.  His  smaller  works  exhibit  so 
much  of  the  style  of  the  Oaracci.  that  he  was  styled 
the  Caracci  of  Ferrara.  His  laree  works  are  re- 
plete with  the  magnificence  of  P.  Veronese.  Sudi 
are  his  Feast  of  Herod,  in  S.  Benedetto ;  his  Mira- 
cle at  Cana,  in  the  Refectory  of  the  Oertosini  at 
Ferrara ;  and  his  feast  of  Ahasuerus  in  the  Refec- 
tory of  the  Regular  Canons  at  Ravenna ;  which 
for  abundant  invention,  may  almost  rival  the 
Marriage  of  Cana  by  Paolo.  Many  other  works 
of  this  painter  are  in  the  public  edifices  at  Fer- 
rara, and  his  academy  produced  some  of  the  prin- 
cipal Ferrarese  painters. 

BONONE,  Bartolomeo,  a  painter  bom  at 
Pavia,  where  he  flourished  in  the  first  part  of 
the  sixteenth  century.  In  the  church  of  San 
Francesco,  at  Pavia,  is  an  altar-piece  of  the  titu- 
lar Saint,  dated  1507. 

BONONE,  LioNELLo,  the  nephew  and  scholar 
of  Carlo  B.,  flourished  about  1649.  His  best 
works  are  the  Visitation,  and  the  Holy  Family, 
in  the  chapel  of  the  hospital  of  S.  Maria  Novella. 
The  excellent  instruction  of  his  uncle  might  have 
enabled  him  to  attain  eminence,  had  it  not  been 
for  his  negligence  and  depravity  of  conduct. 

BONONIENSIS,  Fra,  an  Italian  engraver,  who 
eoecnted  several  very  spirited  etchings,  in  a  bold, 
masterly  style,  principally  after  pictures  by  P. 
Tero»ese,  and  usually  signed  with  his  name. 

BONTERNS,  Pierre,  a  French  sculptor,  who 
flourished  during  the  16th  century,  and  executed 
among  other  works,  several  fine  bas-reliefisforthe 
tomb  of  Francis  I.,  which  are  now  in  the  Musee 
des  Monmnents  Francois. 

BONVICINO,  Alessahsro,  called  il  Moret- 
TO,  a  painter  of  Brescia,  bom  in  1514 ;  (though 
Lanzi  says  he  painted  in  1516)  died  in  1564.  He 
studied  under  Titian,  whose  style  he  approached 
nearer  than  any  of  his  countrymen,  and  his  por- 
traits have  even  been  compared  to  those  of  that 
great  artist.  In  1532,  at  the  age  of  16,  he  painted 
a  pictore  of  St.  Niccolo,  in  the  church  of  the  Ma- 
donna de  Miracoli.  He  subsequently  endeavored 
to  introduce  into  his  works  something  of  the 
greatness  of  Raffaelle,  and  formed  a  very  attrac- 
tive style.  His  coloring  approaches  the  fresh- 
ness of  Titian,  and  his  figures,  (generally  from 
sacred  subjects)  have  an  expression  of  fervent 
piety  and  devotion.  He  sometimes  painted  in 
fresco,  but  was  more  successful  in  oil.  There  are 
two  pictures  by  him  of  St  Lucia,  and  St.  Caterina, 
in  the  Chiesa  di  S.  Clemente  at  Brescia ;  also  an 
admirable  work,  the  principal  altar-piece,  repre- 
senting the  Virgin  and  Infant  in  the  clouds,  with 
Saints  below.  There  is  a  fine  picture  of  the  con- 
version of  St.  Paul,  at  Milan,  signed  with  his 
name,  contrary  to  his  usual  practice. 

BONYS,  Andre,  a  French  portrait  painter  of 
tome  merit^  bom  in  Provence  in  i702«    He  pnus^ 


tised  the  art  with  cuasiderable  snocess  for  a  nmi* 
her  of  years,  and  died  at  Paris  in  1740. 

BONZI,  Paolo,  an  Italian  painter,  called  il 
GoBBo  CoRTOMA,  from  his  birth-plMe,  and  il 
GoBBO  Caracci,  from  his  instructor.  He  watf 
bora  in  1580,  and  died  in  1540.  He  wss  distin- 
ruished  for  his  fruit-pieces,  which  are  so  admir»-> 
Ely  executed  as  almost  to  rival  nature  herself.  Htt 
sometimes  also  painted  history  and  landscape. 

BOONy  Daniel,  a  Dutch  punte^  who  lived  in 
Ungland  in  the  reign  of  Charles  II.,  and  died  in 
1698.  He  painted  drunken  scenes  and  reveliinga^ 
in  which  it  seemed  to  be  the  utmost  of  his  ambt- 
tion  to  excite  laughter  by  ugliness  and  deformity. 

BOONEN,  Arnold,  an  eminent  Dutch  portrait 
painter,  born  at  Dort  in  1669  ;  died  in  1729.  He 
studied  under  Arnold  Verbius,  also  under  Godfrey 
Schakken,  in  whose  style  he  painted  a  few  pic- 
tures of  scenes  by  candle-light ;  but  was  so  much 
employed  in  portrait  painting,  that  he  devoted 
himseif  mostly  to  that  branch  of  the  art.  He  had  a 
correct  design,  a  pencil  of  uncommon  facility,  and 
an  excellent  system  of  coloring  ;  so  that  he  was 
soon  considered  one  of  the  ablest  painters  of  the 
day.  He  executed  many  portraits  of  the  most  eini« 
nent  men  of  his  time ;  among  which  were  Peter 
the  Great,  the  Elector  of  Mentz,  the  Landgrave  of 
Hesse-Darmstadt,  the  Great  Duke  of  Marlboro^ 
the  Prince  and  Princess  of  Orange,  and  several 
others.  He  also  painted  several  large  pictures  for 
the  halls  of  the  different  companies  of  Dort  and 
Amsterdam.  He  had  a  son,  named  Kaspar,  who 
also  painted  portraits  with  some  reputation  ;  bat 
much  inferior  to  hia  father. 


T^ABORCHT,  Pfrrsa  vandbr,  the  elder,  % 
\^\jYV!mv^  landscape  painter  and  engraver, 
born  at  Brussels  about  1540.  As  a  painter  he 
gained  little  distinction ;  but  he  has  left  a  great 
number  of  plates,  etched  in  a  crude,  careless  style- 
He  had  great  fertitity  of  invention,  but  was  not  very 
judicious,  either  in  the  attitudes  of  his  figures,  or 
the  compositions  of  his  groups.  His  pUtes  are 
usually  marked  P.  B.  F.,  or  with  his  monograan. 
The  following  are  the  best : 

A  Mt  of  Landseapea  with  rabJeeCs  from  the  Old  tad  Hew 
TwtameBts.  RanJ  Enjoymenta ;  CmndiiUM  Van  Timtm^ 
tat.  Th«  Festiyal  of  tha  Goapuiy  of  Arehers ;  lio.  ▲ 
Country  Wedding ;  Ftcii  Pttnu  vander  BardU.  1560. 
A  Landwape,  with  tho  lal^t  of  Hagar  and  Iduuaeli 
dated  1586.  A  Bet  of  plates  for  the  Metamorpboeea  of 
Orid ;  one  handred  and  aevefityeigfat  printi ,  |mijliihed  at 
Antwerp ;  Thtodort  GoUe,  exe, 

ynpBORCHT,  HcNRT  VANDRR,  s  paiDter 
/i^and  engraver,  bom  at  Brussels  in  1583» 
The  troubles  in  the  Low  Countries  obliged  his 
family  to  remove  to  Germany  while  he  was  quits 
young,  and  they  settled  at  Frankfort,  where  he  was 
placed  under  Giles  van  Yalkenburg.  The  £ari  of 
Arundel,passing  through  Fnuikfort,and  disoemiiii^ 
in  Yander  Borcht,  intelligence  and  taste  for  a&ti* 
qnities,  sent  him  to  Itdiy  to  collect  for  him,  and  he 
remained  in  his  service  tiU  the  death  of  the  EarL 
He  was  subsequently  employed  in  the  same  csr- 
pacity  by  the  Prince  of  Wales,  afterwards  Charles 
n.  This  artist  painted  fruit  and  flowers,  and  his 
pictures  were  much  esteemed.  During  the  latter 
part  of  his  life,  he  resided  at  Antwerp,  where  he 
died  in  1660,  aged  77.  There  are  a  few  etchings 
by  htm,  usually  marked  with  his  monogram.  Ths 
following  are  the  principal : 
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n»  Vlrgte  and  lafiat  Jm«i  «/ler  Parmi|man0/ 
1637.  Tke  dMul  GbrMl,  Mpportad  by  Joseph  of  Atimm- 
Ika^  fipon  a  drawiqa  bj  PamklggiMio;  t^ter  Rt^atlU. 
1645.  Abraham  at  Table  vith  the  Anmls;  after  L.  Co- 
T&xL  The  Inflint  Jems  embraeiog  St  John,  from  Ouldo'i 
Mnt;  after  A^o$t  CaraeeL  Apollo  and  Cnpid;  offer 
Ferhm'dei  Vat^f  OfA  Twaaty-Cwo  platef  oT  the  In- 
toyof  Fiederiek,  Elector  Piriirtiiie,  wHh  BUiabeth,  Prin* 
c^  Rojal  of  EngUiMl,  1m  GoMort>  ioto  Frankenthal  i  dated 
1613. 

BORCHT,  Jambs  A^  »  Flemish  engrarer,  who 
ynctised  tM  artftt  Antweq>  about  1630.  He 
woiied  entirely  with  the  rrever  in  a  style  ap- 
praMJung  that  of  JamM  de  Grhyn.    Among  other 

Jutes,  he  executed  sereral  from  VAcademie  de 
enee  by  G.  Thibauh,  published  in  that  city  in 

BORDIER.    See  PsrrroT* 

SORDINO,  J.  F.,  an  Italian  engrayer  who  ex- 
scoted  the  plates  for  a  4to.  Tolume,  entitled  Series 
H  Getta  Poniificuniy  pubhshed  in  1604. 

BORBONE,  Jacopo,  a  painter  of  the  Modeneae 
sdiool,  bom  according  to  the  Car.  Tiraboachi,  at 
NoreUanu  He  was  a  good  artist,  and  painted  a 
part  of  the  cloister  at  the  Church  of  the  Osser- 
Yinti,  at  Mantou,  about  1614. 

BORDONE,  Paris,  a  distinguished  painter  of 
the  Venetian  school,  bom  at  Treyigi  in  1500,  ac- 
cording to  Zani  and  Lanzi ;  died  in  1570.  He  was 
of  Dobfe  descent,  and  as  he  manifested  a  decided 
inclination  for  the  art,  after  receiving  a  suitable 
education,  he  was  placed  under  Titian.  Qifted 
with  fine  talents,  and  having  so  able  an  instructor, 
he  gave  early  proof  of  uncommon  ability,  and  at 
the  age  of  eighteen,  he  painted  a  picture  of  Mel- 
eager  and  Atalanta,  and  a  Holy  Family,  which 
gimed  universal  admiration.  Kidolfi  mentions 
many  of  his  works  in  the  churches  and  public 
edifices  at  Venice,  Milan,  Qenoa,  and  Florence. — 
His  most  important  work  was  the  dome  of  S. 
Vincenzio,  at  Trevigi,  containing,  in  six  compart- 
ments, the  Annunciation,  the  Nativity,  the  Ado- 
niioii  of  the  Magi,  the  Crucifixion,  the  Ascension, 
and  the  Assumption  of  the  Vii^gin.  He  seems  to 
hare  imitated  the  grand  simplicity  of  Oiofgione, 
rather  than  the  style  of  Titian.  His  portraits  are 
inferior  to  no  Venetian  painter^  Titian  onlr  ex- 
eeptod.  He  was  invited  to  Paris  by  Franets  II., 
where  he  painted  the  portrait  of  that  monarch, 
aad  the  principal  personages  of  his  court. 

BOREKSNS.    Seo  Bobrbkkns. 

BORGANI,  Frakcesco,  a  painter  of  Mantua, 
who  lived  about  1650.  He  studied  under  Dom- 
enioo  Feti,  but  followed  with  some  success,  the 
gfaeefel  manner  «f  Pomifsioiui.  Inthechnrch- 
SB  of  Mantua  tilers  are  sereral  ckf  his  w<H*k8, 
which  afford  ooorinoing  prooft  of  his  genius. 
I^mi  says  they  deaerre  mom  praise  than  they 
hate  usually  reeelred. 

BORQHESE,  OiorANKi,  was  bom  at  Messina, 
tad  studied  under  Oosta,  at  Ferrara,  and  after* 
wards  established  a  school  of  painting  in  his  na- 
^e  citr,  where  he  flourished  in  the  latter  part 
of  the  15th  century.  He  was  a  good  artist,  though 
little  is  known  of  his  wcM'ks. 

BORQHESE,  Girolamo,  bora  at  Nizza  della 
Pallia,  in  Piedmont,  where,  and  in  Bassignana,  are 
seTeral  pictures  inscribed  HUronwnue  Btargeneie 
Udeia  Falearum  pinxU,  He  nourished  about 
1500. 


BORGHESE,  Pietro.  See  Pixtro  dxlla 
Framcesca. 

BORGHESE,  Gio.  Tertvra,  an  Italian  paint- 
er, bom  at  Cittadi  Castello.  He  studied  under  P. 
da  Cortona,  whom  he  assisted  in  some  of  his  most 
important  works  at  Rome,  and  was  engaged  to 
complete  sereral  pictures  that  Cortona  had  lefl 
imperfect  at  his  death.  There  are  two  pictures 
by  Borghese,  in  S.  Nicolo  da  Tolentino,  repre* 
senting  the  Annuiciation,  and  the  Viiigin  crown*^ 
ed  by  angels. 

BORGHESI,  Ippolito,  a  reputable  Neapolitan 
historical  painter,  who  flourished  about  1620.  He 
studied  under  Francesco  Curia,  and  painted  an 
altar-piece  in  S.  Lorenzo  at  Perugia,  represent- 
ing the  Assumption ;  which  is  his  principal  work. 

BORGI ANI,  Orazio^  a  Roman  painter  and  en« 

f  rarer,  bom,  according  to  Zani,  in  1577  ;  died  in 
615.  He  studied  under  his  brother  Giulio  Bor- 
giani,  called  Scalzo,  but  receired  more  improre- 
ment  by  studying  the  works  of  the  great  masters 
at  Rome.  He  was  induced  to  visit  Spain,  from  the 

eatrona^  afforded  to  the  arts  by  Philip  II., ;  where 
e  remained  several  years  and  met  with  good  suc- 
cess, his  works  being  in  high  repute.  On  return- 
ing to  Rome,  he  painted  several  pictures  for  the 
Spanish  Ambassador,  and  also  forthe  churches.  In 
S.  Adriano  a  Campo  Vaccino.  and  in  S.  Salvatore 
del  Lfuro,  there  are  two  pictures  by  him  ;  and  in 
S.  Elena  a  Cesarini,  is  a  picture  of  the  Assump 
tion.  As  an  engraver,  h^  etched  several  plates  in 
a  free,  bold  manner,  more  finished  than  is  usual  for 
a  painter.    His  plates  are  usually  marked  with  a 

cipher  composed  of  an  H.  and  a  B!(  thus  :/xi3« 

*"0,"'lnB<"RB.    The  fonowi»g  ar. 
the  principal : 

The  BeeuneoUoD,  a  eomporition  of  manj  flgarae ;  mara 
ed  with  the  taet  of  the  abore  eipben.  The  dead  Chrict,  ia 
a  foreflhorteoed  poeition,  with  the  two  Marys  and  St.  John 
dated  1616.  St  Christopher  giving  his  Hand  to  the  Infant 
Jesns.  St  Christopher  carrying  the  Infant  on  his  Shoulder 
FiAy-two  Bible  histories  called  RafaeUt'e  BihUi  dated 
1615. 

BORGOGNONE.   SccCortese. 

BORGOQNONE,  Amrrogio,  a  Milenese  paint, 
er,  who  lived,  according  to  Lomazzo,  about  1500 
He  studied  under  Vincenzio  Foppa,  and  followed 
his  manner.  He  painted  in  the  stvle  now  called 
oMtico  modemo,  uid  was  one  of  the  earliest  Mi« 
lanese  painters  who  attempted  to  reform  the  dry 
Gothic  style  that  preceded  him.  Rosini  mentions 
a  Coronation  of  the  Virgin,  which  shows  that  he 
was  iar  in  advance  of  his  age.  He  painted  for  one 
of  the  cloisters  of  S.  Simpliciano  at  Milan,  the  Ins- 
tories  of  St.  Sisinio  and  his  companions,  which 
have  an  extraordinary  beautjr,  simplicity^  ele* 
gance  and  grace. 

BORGONA,  JcTAir  de,  a  Spanish  painter  who 
flourished  from  1495  to  1533.  He  gained  distinc- 
tion by  his  works  ;  sereral  of  which  at  Toledo,  in 
oil  and  in  fresco,  were  held  in  high  estimation. 
His  coloring  and  mode  of  casting  his  draperies 
were  considered  equi^l  to  the  best  Italian  and  Ger- 
man masters  of  his  time.  At  Avila,  he  finished 
the  pictures  commenced  by  P.  Beiruguette  and 
Santo-Cruz.  He  also  executed  the  portraits  of 
several  Cardinals.    He  painted  in  concert  with 
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Alonzo  Sanchez,  Fran^oU  d'Anrera,  Alvar  Peres 
de  Villoido,  and  other  eminent  masters. 

BORRAS,  iL  P/LDRC  Francisco  Nicolas,  a 
Spanish  historical  |iainter,  bom  at  Cocentayna  in 
1530 ;  died  in  1610.  He  studied  under  Juanes  at 
Valencia,  and  executed  the  great  altar-piece  of  the 
monastery  of  St.  Jeronimo,  of  Gandia,  and  re* 
quired  for  payment  to  be  admitted  to  the  order, 
which  was  gladly  conceded  him.  He  painted  an 
astonishing  number  of  pictures  for  this  immense 
establishment,  employing  the  greater  part  of  his 
life  in  these  works.  Several  of  his  paintings  are 
also  at  the  Escurial,  at  Ontiniente,  at  Aldaya,  at 
Cocentayna.  and  Valencia. 

BORREKEXS,  John  Peter  Francis,  an  ex- 
cellent Flemish  landscape  painter,  born  at  Ant- 
werp in  1747 ;  died  in  1827.  Most  of  his  landscapes 
were  ornamented  with  cattle  and  figures  by  Om- 
meganck  and  other  masters,  for  which  he  paid 
them  the  like  compliment  of  painting  the  Und- 
ecapes  in  their  pictures. 

BORREKEA^S,  Matthew,  a  Flonlish  engraver, 
bom  at  Antwerp  about  1615.  He  executed  seve- 
ral original  plates,  but  was  principally  employed 
in  copying  the  works  of  eminent  engravers  for  the 
print-sellers.  His  plates  are  executed  entirely 
with  the  graver,  and  he  seems  to  have  followed 
the  style  of  Pontius,  though  with  little  success. 
The  following  are  his  principal  plates: 

Angostiu  CarpEon,  Plenipotentiaiy  of  the  Dake  of  Sax- 
ony at  the  treaty  of  Osnaburg;  An*,  van  HaUt^  pinx. 
1649.  Gerard  Scbepeler,  another  Plenipotentiary  at  that 
treaty;  do.  The  Crucifixion,  with  the  Virgin  Mary,  Ha(r- 
dalene  and  St  John;  after  Vmdyckt  Ant.  Vandy^, 
pinx.f  Eras.  QtuUlnua^  del.  The  Immaeulate  Concep- 
tion; Rubens^  paix.\  M.  Vandenend^  txc.  St  Fran- 
eis  Xavier,  on  a  white  ground ;  do.  St  Ignatios ;  do. 
6t  Barbara,  with  a  Tower  on  her  Head ;  Rid)ens^  pinx. ; 
Mat.  Borecktns^  «e. ;  scaroe.  Chriat  bound,  and  kneeling, 
with  two  Angels  holding  the  instramente  of  the  Paauon ; 
q/ler  VUpenbeck,    The  good  Shepherd ;  do, 

BORROMINI,  Cav.  Francesco,  an  eminent 
Italian  architect ;  born,  according  to  Milizia.  at 
Bissone,  in  the  diocese  of  Como,  in  1599.  His 
father  was  al»o  an  architect,  and  was  much  em- 
ployed by  the  Visoonti  family.  Francesco  studied 
sculpture  at  Milan,  and  at  the  age  of  seventeen,  he 
visited  Rome,  where  he  studied  architecture  under 
his  relative.  Carlo  Mademo.  He  copied  the  de- 
signs of  the  latter,  and  sculptured  the  cherubim 
at  the  sides  of  the  small  doors  of  St.  Peter's,  with 
the  baskets  and  festoons  above  the  arches,  which 
sre  the  only  sculptures  he  ever  executed.  On  the 
death  of  his  instructor,  he  was  appointed  architect 
of  St.  Peter's  under  the  direction  of  Bernini.  In 
this  new  position  he  soon  became  ambitious,  then 
envious,  and  finally  the  enemy  of  the  latter,  en- 
deavoring to  supersede  him  in  everything.  In  his 
desire  for  novelty,  he  sometimes  fell  into  an  excess 
of  extravagance.  He  was  one  of  the  first  men  of 
the  age  in  regard  to  the  fertility  of  his  genius,  ard 
maayof  hisworks  deserve  credit  for  their  grandeur, 
harmony,  and  elegance ;  but  he  often  departed 
from  that  simplicity  and  regularity  which  mainly 
constitute  the  enduring  attractions  of  the  antique, 
and  practised  novelties  which,  though  attractive 
to  the  multitude,  can  never  stand  the  test  of  en- 
lightened criticism.  Had  he  followed  the  path  of 
Bernini,  his  abilities  would  undoubtedly  have  ele- 
vated him  to  the  rank  of  that  great  architect.  He 
executed  the  facade  of  the  Church  of  St.  Agnes  in 


the  Piazza  Nuova,  which  is  considered  his  best 
performance,  and  gained  him  so  nnich  reputatic»n 
that  the  king  of  Spain  appointed  Borromini  to 
enlarge  and  modernize  his  palace  at  Rome.  H^ 
made  a  design  for  it  which  was  never  executed,  bat 
which  nleased  the  monarch  so  well  that  he  honored 
the  architect  with  the  cross  of  St.  James,  andprw- 
sented  him  with  1,000  pistoles.  Pope  Urban  VIII. 
also  made  him  a  knight  of  the  order  of  Christy, 
and  gave  him  2,000  crowns  and  a  pension.  He 
was  also  employed  in  the  Barberini  palace ;  erected 
the  church  and  monasteries  of  the  Madonna  de 
Sette  Dolori ;  modernized  the  Falconieri  palace  in 
the  Strada  Giuiia ;  erected  the  palace  of  |tufina  at 
Frascati;  and  embellished  the  Spada  palace.  The 
church  of  S.  Carlino,  is  his  most  extravagant 
effort ;  it  is  an  assemblage  of  right  angles,  con- 
caves, and  convexes,  columns  above  columns  of 
different  diameters,  windows,  niches,  and  sculp- 
tures, which  are  crowded  into  a  verv  small  fagade. 
His  oratory  of  the  Padri  da  Chiesa  Nuova  has  also 
been  severely  criticised.  Borromini  executed  many 
other  works,  and  made  designs  for  edifices  in  vari- 
ous parts  of  Europe,  by  which  he  acquired  bpth 
fame  and  fortune.  His  only  pupil  was  his  nephew, 
who  inherited  his  wealth.  He  died  in  1G67,  aged 
68. 

BORRONI,  Cav.  Gio.  Anoelo,  a  Cremonese 
painter,  born  in  1684 :  died  in  1772.  He  studied 
under  Angelo  Massarotti,  and  subsequently  under 
Roberto  le  Longe  ;  on  leaving  whom  he  was  em- 
ployed several  years  by  the  &nily  of  the  Crivelli, 
m  decorating  their  palace.  He  subsequently  punt- 
ed several  pictures  for  the  churches  of  Cremona, 
and  in  the  dome  of  the  cathedral  at  Milan,  he  re^ 
presented  St.  Benedetto  interceding  for  that  city, 
of  which  he  is  the  protecting  saint.  This  work 
gained  him  so  much  reputation,  that  the  Duke 
conferred  on  him  the  honor  of  Knighthood,  and 
Lianzi  says  it  may  be  compared  with  the  works  of 
the  best  painters  of  his  time. 

BORSUM,  Abraham  van,  a  Dutch  painter  of 
considerable  merit.  His  chiaro-scuro  and  coloring 
resemble  Rembrandt,  though  not  so  artistically 
managed.  His  subjects  were  landscapes,  views  of 
cities,  animals  and  birds.  His  drawings  are  highly 
esteemed  in  Holland  ;  at  the  sale  of  C.  Ploos  van 
Amstel's  collection,  one  sold  for  400  fiorins. 

BORSUM,  Adam  vak.  a  Dutch  painter  of  ani- 
mals and  landscapes,  wno  followed  the  style  of 
Paul  Potter  and  A.  Vandemeer.  His  workaan 
characterized  by  a  natural  coloring,  and  a  firm, 
yet  free  and  spirited  penciL 

BORZONE,  Luciano,  a  Genoese  historical  and 
portrait  painter,  bom  in  1590 ;  studied  under  his 
uncle,  Filippo  Bertolotti.  In  S.  Domenico,  at  Ge- 
noa, there  is  a  picture  by  him,  of  the  Presentatioii 
in  the  Temple ;  and  in  S.  Spin  to,  the  Baptism  of 
Christ.  Soprani  says  that  he  excelled  in  portraits, 
and  that  his  house  was  the  resort  of  persons  of 
taste  and  literature,  he  being  a  man  of  great  ac- 
quirements. He  was  killed  by  a  fall  in  1645,  a^hf  e 
painting  the  ceiling  of  the  Chiesa  della  Nunziata,  at 
Genoa.  His  three  sons,  Gio,  BaUista,  CarlOy  and 
Francesco  Maria^  followed  the  same  profession  : 
the  latter  excelled  in  landscapes  in  the  styles  of 
Claude  and  Poussin.  Borzone  etched  several 
plates  after  his  own  works,  as  follow : 
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F'ivi.    Prometheiis  deTonred  by  ibo  Vultora.    ChfliiraB 
pU/ing.    A  set  of  deroat  sn^^ects. 

BOS;  Baltha9ar,  a  Flemish  en^rraTei^  who  fionr- 
Idwd  about  1520.  Among  other  plates,  he 
eieeated  one  of  the  Judgment  of  Paris^  which  is 
probably  from  his  own  design,  as  he  mui  added 
the  word  fedt  to  his  name. 

BOS,  Cornelius.    See  Brs. 

BOS,  Caspar  vander,  a  Dutch  marine  painter, 
born  at  Hoom,  in  1634 ;  died  in  IGG6.  His  pic- 
tarts  have  considerable  merit,  for  their  finish 
ind  troth  of  coloring. 

BOS,  Lewis  Jakssen,  a  Dutch  nainter,  bom  at 
Bois-le-duc,  according  to  Van  Mander,  about 
1460;  died  in  1507.  He  painted  fruit,  flowers, 
and  plants.  The  insects  on  the  plants  are  ingen- 
iously drawn,  and  painted  with  wonderful  proci- 
sioo ;  and  his  subjects  were  all  Tery  highly  fin* 
ished.  He  also  painted  small  portraits  in  the 
nme  labored  manner. 

BOS,  Marie  Renaud  ev,  who  lived  about 
1770.  He  studied  under  N.  G.  Dupuis,  and  exe- 
eated  several  prints  in  his  style  alter  BasseporUf 
JtMdbo,  and  others. 

BOSC,  Claude  du,  a  French  engraver,  who  went 
to  England  about  1712,  at  the  request  of  N.  Do- 
rigny,  to  assist  him  in  engraving  the  cartoons  of 
Kaffaelle  ;  but  on  account  of  some  dispute  he  left 
Dorigny,  and  engaged  to  engrave  the  cartoons  for 
the  print-sellers.  He  also  undertook  to  engrave 
tbe  Duke  of  Marlboro's  battles,  and  sent  to  Paris 
fir  Beanvais  and  Baron  to  assist  him  in  that  un- 
dertaking, which  occupied  him  two  years.  He  en- 
Raved  a  print  of  the  Continence  of  Scipio,  (ifler 
Patmm,  and  others  after  some  of  the  great  mas- 
ters, executed  in  a  coarse,  heavy  style,  and 
incorrectly  drawn.  He  also  published  an  English 
tnmslation  of  Piccarfs  Religious  Ceremonies^  the 
l^lates  being  partly  by  himself,  and  partly  by 
oeotinand  Gravelot. 

BOSC.  J.  DU,  a  French  engraver,  who  flourished 
iboot  1749.  Among  other  plates,  he  engraved 
aereral  of  flowers,  which  are  executed  with  the 
grtver  in  a  very  neat  style. 

BOSCH,  Elias,  a  German  engraver,  whose 
plates  possess  considerable  merit.  They  are 
ezecut^  entirely  with  the  graver,  in  a  neat,  fin- 
ished style.  Among  others,  we  have  by  him  a 
print  of  the  Holy  Family,  with  Angels;  after 
John  ran  Achen. 

BOSCH,  Jacob  vander,  an  ingenious  Dutch 
Minter  of  fruit-pieces,  was  bom  at  Amsterdam  in 
1636.  He  drew  idl  his  subjects  after  nature,  and 
represented  them  with  such  truth  and  delicacy, 
uid  so  natural  and  translucent  a  coloring,  as  al- 
most amounted  to  deception.    He  died  in  1676. 

BOSCH,  or  BOSSCHE,  Balthasar  vander. 
a  Flemish  painter,  bom  at  Antwerp  in  1675 ;  diea 
in  1715.  He  studied  with  an  obscure  painter, 
named  Thomas,  whom  he  soon  surpassed.  His 
best  subjects  were  saloons  and  galleries  adorned 
with  works  of  art,  with  figures  dressed  in  the  pre- 
vailing costume.  He  was  also  fond  of  representing 
the  inside  of  a  painter's  or  sculptor's  studio,  with 
the  artist  surrounded  by  the  objects  of  his  art. 
His  pictures  gained  great  reputation.and  command- 
ed extravagant  prices.  He  was  also  very  success- 
ful! in  small  sized  portraits,  and  painted  the  Duke 


of  Marlboro'  on  horseback,  while  that  nobleman 
was  at  Antwerp.  The  horse  was  executed  by 
Peter  van  Bloemen.  The  design  of  Bosch  was 
correct,  his  coloring  good,  and  his  ccnnpositions 
ingenious. 

^^  '^BOSCHE,orBOS,  JeromEjE 
Dutch  painter  and  engraver, 
''  born  at  Bois-le-duc,  about 
1470  ;  died  about  1530.  His 
subjects  are  generally  grotesque  representations 
of  devils,  spectres,  and  incantations,  treated  with 
singular  ingenuity.  One  of  them  represents  our 
Saviour  delivering  the  ancient  Patriarchs  from 
Hell.  Judas,  in  attempting  to  escape  with  the 
select,  is  seized  on  by  devils,  who  are  in  the 
act  of  hanging  him  in  the  air.  He,  however, 
painted  several  works  of  a  more  serious  nature, 
among  which  were  Christ  bearing  his  Cross,  ana 
the  Flight  into  Egypt,  in  the  Church  of  Bois-le- 
duc,  which  are  praised  by  Yi^  blander.  As  an 
engraver,  he  exhibits  the  same  fanciful  humor. 
His  prints  have  now  become  very  scarce,  and  are 
in  much  request.  They  are  executed  in  the  stiff, 
Qothic  manner  prevailing  in  his  day.  They  are 
marked  with  his  name  BOSCHE,  or  in  Gothio 
letters.    The  following  are  the  principal : 

The  Temptation  of  St  Anthooj;  dated  1522.  The  Laat 
Judgment,  Christ  appean  in  the  Air,  seated  on  a  Rainbow, 
and  on  each  side  of  him  are  two  Angel*,  sounding  Tmm- 
pets,  with  Labels  bearing  this  inscription ;  Hie  est  dies 
quern  JccU ;  SurgiU  morUiiy  venile  ad  Judicium,  At 
the  bottom  of  the  print  are  small  flgnres  of  Men  and  De- 
vils of  all  shapra  intermixed.  St  Christopher  carrying  the 
Infant  Jesus  across  a  River,  and  a  Hermit  with  a  Lantern. 
Coostantine  at  the  Head  o^  his  Army,  an  Angel  showing 
him  the  Cross  in  the  Sky.  the  Baptism  of  Christ  by  St 
John.  An  assemblage  of  grotesqne  fisares;  inscribed  i!i 
dap  op,  ifC.  Another  similar  subjects  Inscribed  Due  Jie- 
roti.  Botch  drolUn. 

BOSCHE,  See  Bos. 

BOSCHAERT,  Nicholas,  an  eminent  Flemish 
painter  of  flowers  and  fruit,  bom  at  Antwerp  in 
1696 ;  died  about  1746.  He  studied  under  Crepu. 
whom  he  soon  surpassed.  He  frequently  paintea 
the  fruit  and  flowers  in  the  pictures  of  other  artists. 
His  subjects  are  treated  in  excellent  taste ;  his  pen- 
cil was  light,  and  his  coloring  delicate. 

BOSCHI,  Fabrizio,  a  Florentine  painter,  bom 
about  1570 :  die^  in  1G42.  He  studied  under  Pas- 
signani,  and  at  the  early  age  of  nineteen  executed 
in  fresco  a  considerable  work,  representing  the 
Life  of  St.  Bonaventura,  which,  according  to  fialdi- 
nucci,  was  greatly  admired.  One  of  his  best 
works  was  the  Martyrdom  of  St.  Peter  and  St. 
Pfiul,  painted  for  the  church  of  the  Certosa  at 
Florence.  In  the  church  of  the  Dominican  con- 
vent of  S.  Lucia,  is  another  excellent  work,  repre- 
senting the  Assumption  of  the  Virgin,  surrounded 
by  Angels,  with  the  Apostles  below. 

BOSCHI,  Francisco,  a  reputable  Florentine 
painter,  bom  in  1619 ;  died  in  1675.  He  studied 
under  his  uncle,  Matteo  RoselU,  and  finished  sev- 
eral works  left  incomplete  by  that  master  at  his 
death.  He  painted  several  pictures  of  his  own 
composition  for  the  churches  at  Florence,  though 
his  chief  excellence  consisted  in  portrait  painting. 

BOSCHINI,  Maeco,  a  Venetian  painter  and 
engraver,  bom  in  1613.  He  studied  under  Palma, 
but  occasionally  imitated  Tint  )retto.  One  of  his 
best  works  is  an  altar-piece  \i  the  Sacristy  of  S. 
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Ouroluno  at  Tenioe,  representine  the  Last  Siip{)er. 
His  prints  are  usually  signed  JI&rcM  BosehtniuB. 
He  was  the  author  of  a  Practical  Ghiide  to  the 
Art  of  Painting,  published  at  Venice  in  166a 

BOSCOLI,  Andrea,  a  reputable  Florentine  his- 
torical painter,  bom  in  1550 ;  died  in  1606.  Ho 
studied  under  Santo  di  Titi.  He  cained  distinc- 
tion by  his  skill  in  chiaro-scuro,  which  was  then 
but  imperfectly  known  in  the  Florentine  school. 
He  had  a  free  and  bold  pencil,  great  vigor  of  color* 
ing,  and  a  grand  style  of  composition  and  design. 
His  master-piece  is  a  picture  of  St.  John  preach- 
ing in  the  church  of  the  Teresiani  at  Rimini.  He 
was  also  successful  in  portraits,  and  one  of  him- 
self is  in  the  Florentine  Gallery.  Florente  le 
Comte  says  he  engraved  nineteen  plates. 

BOSELLI,  Antonio,  a  reputable  Italian  sculp- 
tor and  painter,  who  flourished  at  Bei^gamo,acoord- 
ing  to  Tassi,  about  1500.  As  a  sculptor,  he  seems 
tohave  attained  considerable  di8tinction,and  there 
are  a  number  of  his  works  noticed  by  that  author, 
particularly  some  fine  statues  in  the  Bergamese 
churches.  As  a  painter  he  executed  a  number  of 
works  for  the  churches  of  his  native  city,  among 
which  is  a  picture  in  S.  Cristoforo,  representing 
St.  Peter,  St.  Paul  and  St.  Luke,  inscribed,  Hoc 
opus  Antonium  ecUo  pinxiase  BaseUum^  die  23 
Februarii,  1509.  In  tne  church  of  the  Augus- 
tines  there  is  another  of  his  works,  representing 
the  Vinrin  and  Infant  in  the  Clouds,  with  Saints 
below,  tt  is  probable  that  he  practised  the  art  to 
a  later  perio<L  as  there  are  accounts  of  monicspaid 
to  him  in  152/ ;  and  it  is  believed  he  assisted  Pom- 
poneo  Amalteo,  in  the  Friuli,  from  1534  to  1536. 

BOSELLI,  Felice,  an  Italian  painter,  bom  at 
Piacenza  in  1650 ;  died  in  1732.  He  studied  un- 
der Gioseffo  Nuvolone.  He  at  first  attempted 
subjects  of  history,  but  not  succeeding  very  well, 
he  adopted  a  different  branch  of  the  art,  and  be- 
came an  excellent  painter  of  birds,  fish,  and  ani- 
mals. His  pictures  on  these  subjects  are  highly 
esteemed,  and  are  found  in  the  best  collections  in 
his  native  city.  He  was  so  accurate  a  copyist 
of  ancient  pictures,  as  to  deceive  the  best  iuages ; 
these  are  numerous,  but  rarely  admitted  to  be 
copies  by  the  possessors. 

BOSS  AM,  John,  a  reputable  Enelish  painter, 
who  lived  in  the  reigns  of  Maiy  and  Elizabeth. 

BOSS  ART,  RoBT.,  a  German  engraver  of  little 
note^  who  lived  about  1595,  and  followed  the  style 
of  Henry  Goltzius.  He  executed  a  set  of  prints, 
emblematical  of  the  characteristics  of  the  different 
nations  of  Europe ;  also  a  portrait  of  B«  Spranger, 
dated  1595. 

BOSSCHAERT,  Thomas  Willbborts,  an  emi- 
nent Flemish  painter,  bom  at  Bergen*op-Zoom 
in  1613 ;  died  in  1656.  He  studied  at  Antwerp 
under  Gerard  Segers,  and  afterwards  visited  Italy 
for  improvement.  He  remained  at  Rome  four 
years,  and  then  returned  to  Flanders,  where  he 
soon  gained  distinction  by  several  pictures  he  paint- 
ed for  the  churches  of  the  Low  Countries.  His 
style,  both  in  history  and  portraits,  approaches 
Vandyck,  and  his  works  may  justly  be  ranked 
with  the  best  productions  of  the  Flemish  school. 
His  coloring  is  extremely  tender  a^id  harmonious, 
and  his  heads  have  a  pleasing  and  graceful  expres- 
sion. There  is  an  admirable  wors  at  the  Hague 
by  this  master,  representing  an  emblematical  sub- 
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Ject  of  peace  and  War ;  and  hi  the  Church  of  St 
James  at  Brages,  is  a  grand  composition,  repre- 
senting the  martyrdom  of  that  saint,  which,  a«  to 
design  and  coloring,  would  not  dishonor  the  srsat 
Vandyck.  There  is  also  another  fine  work  by 
Boaschaert,  of  the  martyrdom  of  St  Basil,  in  tat 
Church  of  the  Capuchins  at  Brussels.  In  1646^ 
he  was  elected  director  of  the  Academy  at  Ant- 
werp. 

BOSSE,  Abraham,  a  French  engraver,  bom  at 
Tours  about  1610.  He  seems  to  have  imitated  tb« 
least  finished  works  of  Callot.  His  plates  are 
etched  with  great  freedom  and  spirit,  and  after- 
wards finished  with  the  graver,  in  a  bold,  masterly 
style.  He  published  a  work  entitled  La  mamert 
de  graver  a  Peau  forte,  et  au  Burin  ;  afterwards 
republished,  with  additions,  by  M.  Cochin.  His 
plates  are  principally  from  his  own  designs.  The 
following  are  the  principal : 

The  Qaeen  Mother  seated  with  the  yonng  King,  aiid  his 
Brother  standing  by  her.  Bast  of  Cardinal  Ricbeliea.  Por- 
traitof  J.Callot,  with  bis  Epitaph.  A  Man  with  ^  ytrrff ,  ^ 
r— iii^y  ijgrr***  ^  7?f  ^  engraved  by  JjlMff  and  JfaUaiM-  jfti 
Judith  and  her  Serranti  with  the  head  of  Holoferaea.  Tiie 
Adoration  of  the  Magi.  The  Holy  Family.  Six  platee  of 
the  Histoiy  of  the  Bioh  Man  and  Lasams.  Six  do.  of  the 
History  of  the  Prodigal  Son.  Seven  do.  of  the  parable  of  the 
wise  and  foolish  Virgins.  Seven  ditto  of  the  works  of  M«r^ 
cy.  6t  Anne  and  her  Miracles.  Preparation  of  a  Chris- 
tian Soldier  for  the  Spiritaal  Warfare.  The  King  and 
Qoeen  Q(Iering  their  Vows  to  the  Virgin.  The  Fonm  of 
Franoe.  The  Siege  of  La  Motte.  The  Redaction  of  Haa- 
taa.  Six  of  the  Reception  of  the  Knights  of  the  Holy 
Ghost  The  Procession  of  the  Chase  of  St  Qaneviovek 
The  Contract  of  Marriage  between  the  King  of  Poland  and 
Loaisa  de  Qonmgtte.  The  Marriage  of  Louis  XIV.  The 
Hall  of  Charity.  The  Oalleiv,  du  Palais  marehand. 
Fifteen  of  the  OooupatioDs  and  aetioos  of  Prirate  Lfife. 
Four  of  the  Painter,  tbe  Sculptor,  the  BngraTor,  and  the 
Printer.  Fire  of  the  Surveoa,  the  Apothecary,  the  Mmn'n 
Shoemaker,  the  Woman's  Shoemaker,  and  the  Hairdreaeer. 
Two  of  the  Schoolmaster  and  Mbtress.  Four  of  the  Fear 
Elements ;  half  length  figures.  Four  of  the  Four  Quarters 
oftheOlobe.  Four  of  the  Seasons.  Five  of  the  Senses.  A 
set  of  plates  for  the  History  of  the  Maid  of  Orleaas ;  from 
the  designs  of  Vignon  and  others. 

BOSSI,  Bennioo,  a  Milaneee  deeigner  and  en* 
graver;  bom  in  1727.  He  intended  etudjring 
painting  under  Pompeo  Battoni.but  was  prevented 
bj  the  death  of  the  latter ;  ana,  by  the  advice  <^ 
^leng8  and  Dietrich,  he  applied  himself  to  engraw- 
ing.  He  settled  at  Dresden,  but  was  obliged  to 
leave  in  consequence  of  the  seven  years'  war,  and 
went  to  Parma,  where  he  was  favored  with  the 
patronage  of  the  Grand  Duke.  The  following 
are  his  principal  prints : 

His  own  Portrait  The  Presentation  hi  the  Temple^ 
1756.  Forty  small  etchinn  of  Heads,  and  other  subjects  ; 
very  spirited.  A  set  of  Vases  and  a  Masquerade ;  ^ftsr 
PetUoL  Four  of  Trophies.  1771.  Four  of  the  Attit- 
bates  of  the  SeaaoBsj  cinmlar.  1770.  Two  of  ChiMreB. 
A  set  of  twenty-nine  small  plates ;  qfter  t/u  drtnpmgm  qf 
Parmeggiano.  Allegorical  figures  representing  the  towns 
in  Piedmont  St  CaiUierine ;  after  the  celebrated  piotauw 
belonging  to  the  family  of  SaaHtaU.  Ihe  most  esteemed 
plate  of  the  artist 

BOSSI,  Gav.  Giuseppe,  an  Italian  painter,  bom 
'  in  1777,  at  the  village  of  Busto-Arsisio,  in  the  Mi- 
lanese. While  in  college,  he  devoted  much  of  hia 
time  to  the  study  of  drawing,  and  his  preceptor 
furnished  him  with  several  of  Poilly's  prints  afler 
Caracci,  which  assisted  him  very  much.  He  soon 
devoted  himself  entirely  to  art^  and  entered  the 
school  of  Brera  at  Milan.  At  the  age  of  ei^fe— 
he  went  to  Bome^  wfaefe  he  remained  six  yeaim 
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nd  gimed  grest  improioment  from  the  stadj  of 
the  admirable  works  of  art  in  that  city.  On  his 
Rtnm  to  Milan  in  1804,  he  reoeiyed  considerable 
eoeouragement,  and  executed  a  number  of  fine 
works.  The  government  offered  a  prize  for  an 
aflegorical  subject  representing  Italian  liberty, 
which  was  successfully  competed  for  by  this  art- 
ist This  work  is  distinguished  fur  correctness 
of  dnign  and  great  beauty  of  coloring.  He  was 
appointed  to  draw  up  the  rules  for  the  three 
academies  of  arts  at  Bologna,  M'^lan  and  Venice  ; 
and  in  1806  he  was  made  a  Knight  of  the  Iron 
Crown.    He  died  in  1815. 

BOSSIUS,  Jambs,  a  Flemish  engraver,  bom 
about  1520,  and  resided  chiefly  at  Rome.  He 
worked  with  the  graver  in  a  neat,  though  rather 
itiff  manner,  and  nis  drawing  is  incorrect.  His 
prints,  however,  have  considerable  merit.  They 
are  aometimes  signed  with  his  name  in  full,  and 
aometimes  with  his  monogram.  The  following 
are  the  principal : 

Tbe  FMtnit  of  M.  Angelo  BnoawottL  Boat  of  Otboa 
Tiiiwi,  Cardinal  of  AUMni;  with  a  Border,  and  an  em- 
Mea  of  Ch&ritv ;  Jac.  JBomius  B^ia  ineidtbal.  Biut  of 
8t  TboouM  d'Aqainas;  Jacob  BouiuM  Bdgia  ineidU. 
TbeCmeifixioa ;  Jaoob  Bomuu  incid.  Four,  of  the  Four 
Braii(eli9(a;  narked  B.  B.  F.  Cock,  txe,  Jacob's  Lad- 
4er;  after  SqfaelU;  marked  Jae.  b.  b.  St  Peter  and 
SL  Joba  eurini^  the  Lame  Man ;  Jae.  Bot.f.  The  Statae 
•f  Pyrrhns,  kmg  of  Bpiraa ;  after  the  antique ;  signed 
r~^—     '     Bdgiaineid,    1562. 


BOSSn,  Le,  a  French  engraver  who  lived  about 
170a  and  imiUted  the  style  of  F.  de  Poilly.  He 
nsided  some  time  at  Rome,  where  he  executed 
aereral  plates  after  the  Italian  masters,  among 
whid)  is  the  resurrection  of  Lazarus  ;  (ifter  Gior 
cmlo  BrandL 

BOT£LLI,  Felice,  an  Italian  painter,  bom  in 
1652,  at  Piacenza.  He  studied  under  uinseppe 
Nnrolone,  and  practised  history  for  some  time 
without  much  success ;  after  which  he  painted  ani- 
mals, birds,  and  fish.  These  subjects  he  represent- 
ed with  great  spirit  and  beauty,  and  gained  con- 
siderable reputation.    He  died  in  1732. 

BOTET,  F.,  a  French  engraver  of  little  note, 
ilio  flourished  about  1750.  Among  other  prints, 
be  engraved  several  subjects  of  gallantry  and 
bambochades,  after  CoypeL 

TTJ  41  BOTH,  JoHK  and  Andrew.  These 
/ 1 1  c/i  /eminent  Dutch  painters  were  bro- 
thers, and  cherished  during  life  the  warmest  affec- 
tioD  for  each  other.  Their  works  are  so  intimate- 
\y  connected  that  they  are  noticed  in  one  article. 
They  were  natives  of  Utrecht,  John  the  elder 
being  bom  about  1610.  They  learned  tlie  elements 
of  design  from  their  father,  who  was  a  painter  on 
glass,  but  afterwards  studied  unde^  A.  Bloemaert^ 
and  subsequently  visited  Italy  for  improvement, 
where  John  Both,  stimulated  by  the  fame  of 
Claude  Lorraine,  soon  produced  landscapes  that 
were  highly  praisod  by  the  artists  themselves. 
These  were  ornamented  by  Andrew  in  a  very  taste- 
fid  and  elegant  style  with  figures  and  cattle,  which 
bannonisod  most  charmingly  with  the  landscapes. 
Throughout  their  works,  everything  is  warm,  ten- 
der, and  harmonious  ;  in  the  landscapes  of  Both, 
we  admire  the  most  beautiful  exhibitions  of  every 
variety  of  nature.  His  coloring  is  glowing,  yet 
delicate ;  and  there  is  a  sparkling  effect  of  sun- 
ihine  that  has  scarcely  ever  been  equalled. 


Andrew  Both  also  acquired  much  reputation  by 
several  pictures  of  his  own  composition,  in  the 
manner  of  Bamboccio,  though  more  agreeably  co- 
lored, which  are  highly  esteemed  ;  they  are  gen- 
erally fairs,  merry-makings,  and  quack-doctors 
surrounded  by  figures,  designed  witn  infinite  hu- 
mor, and  full  of  character.  The  works  of  these 
admirable  artists  had  gained  them  a  wide  reputa- 
tion, when  an  unfortunate  accident  deprived  the 
world  of  their  combined  powers.  While  residing 
at  Venice,  returning  from  an  entertainment,  An- 
drew accidentally  fell  Into  a  canal  and  was  drown- 
ed, in  1645.  John  Both  soon  after  returned  to 
Utrecht,  where  he  engaged  Poelemburg  to  paint 
his  figures.  He  died  in  1650.  They  etched  a  few 
plates  in  a  masterly  style.  The  following  are  the 
principal :  By  John  Both : 

A  Mt  of  Amr  upright  Laadseapef ;  rigned  J.  Both,  foe 
A  wt  of  six  Landseapei ;  lengthwajt ;  J.  B.f,  A  Liud- 
icape,  with  loaded  Malee;  J^thtfte.  A  Landaoape,  with 
a  Traveler  seated,  with  a  Basket ;  J.  BoO^  in9.  otftc 

By  A.  Both : 

St  Anthony  jmtyrog,  with  a  Sknll;  marked  A.  BaUif 
reversed.  St  Francis,  with  a  Cmciilx  before  him;  do. 
Bast  of  a  Man,  in  Profile,  with  t.  Cap  and  Feather ;  mark* 
edi4.^.  Two  Beggars.  Two  of  Batch  Meny-makingir; 
A.  Boihj  int.  ci/ec.  Six  Landscapes,  nambered ;  of  which 
the  first  is  marked  A.  Both,  The  rire  Senses,  represented 
by  grotesqae  figores. 

BOTSCHILD,  Samuel,  a  reputable  historical 

SLinter,  bom  in  1640,  at  Sangerhausen,  in  Saxony, 
e  was  appointed  court  painter,  and  keeper  of  the 
Electoral  uallery  at  Dresden, where  he  established 
an  Academy  of  Painting.  He  also  etched  a  £ew 
plates  from  his  own  designs,  of  which  the  follow* 
mg  are  the  principal : 

The  exterminating  Angel  destrayingthe  Armj  of  Senna- 
cherib )  5.  Boiochild  aequa  fortu  Foar  of  allegorieal  fig^ 
arss.  Foar  of  the  Times  of  the  Day.  Two  emblematical 
sabjeots,  one  of  Hope  and  Patience,  the  other  Faith  and 
Charity ;  oral.  Ulysses  and  Epeos  giving  the  Bimensionf 
of  the  Trojan  Horse.    Hercoles,  with  Cnp&d  spinning. 

BOTTA,  Marc'  Antonio,  a  reputable  German 
historical  and  portrait  painter,  bom  in  1572,  and 
studied  under  Bernardo  Azzolino,  of  Naples.  Hs 
practised  some  time  in  France  with  success,  and 
afterwards  returned  to  Genoa  where  he  died  in 
164S. 

^  BOTTALA,  Gio.  Maria,  an  Italian  painter, 
born  at  Savoiia.  near  Genoa,  in  1613 ;  died  atMi- 
Um  in  1644.  soprani  says  he  visited  Rome  while 
young,  and  studied  under  P.  da  Gortona.  He  was 
called  Raffaellino,  from  his  great  veneration  for  the 
works  of  that  master,  though  he  always  followed 
the  style  of  Gortons.  He  painted  scTeral  pictures 
for  the  Gardinal  Sacchetti,  the  most  important  of 
which  was  the  meeting  of  Jacob  and  Esau,  after- 
wards placed  in  the  capitol  by  Benedict  XIV. 
His  other  works  are  in  the  churches  of  Milan  and 
Genoa. 

BOTTANT,  Givsxpps,  a  Gremonese  paintei) 
bom  in  1717,  and  studied  at  Rome  under  Agos* 
tino  Masucci.  He  settled  at  Mantua,  and  gained 
considerable  reputation  by  his  landscapes  in  the 
style  of  Poussin,  with  figures  in  imitation  of  Garlo 
Maratti.  Lanzi  mentions  an  historical  piece  of 
some  merit  by  Bottani,  in  the  church  of  S.  Gosmo 
and  S.  Damiano,  at  Mantua,  representing  St.  Paola 
taking  leave  of  her  attendants.    He  died  in  1784. 

BOTTI,  RiNALDO,  a  Florentine  painter,  who 
flourished  in  the  first  part  of  the  18th  century 
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He  studied  under  Jacomo  Chiavistelli,  and  Maga- 
lotti  pronounces  him  a  great  fresco  painter.  None 
of  his  works  are  specified,  nor  the  time  of  his 
birth  or  death  are  noticed. 

BOTTICELLI,  Sandro  or  Alessandro,  a 
Florentine  painter  and  engraver,  bom  in  1437  ; 
died  in  1515.  lie  studied  under  Filippo  Lippi. 
and  subsequentlyvisited  Rome,  where  he  executed 
scTeral  important  works  for  Sixtus  IV.  His  chief 
works  at  Florence  were  a  Venus  attired  by  the 
Q races,  and  a  Venus  Anadjomene ;  also  an  As- 
sumption of  the  Virgin,  in  S.  Pietro  Mafnnore, 
highly  praised  by  Vasari,  painted  for  St.  Matteo 
Palmicri.  and  now  in  England.  It  contains  a  mul- 
titude of  fiprures  in  the  heavens,  the  Apostles 
around  the  tomb  from  which  the  Virgin  has  as- 
cended, and  the  figures  of  Palmieri  and  his  wife 
kneeling.  Vasari  mentions  a  number  of  plates 
by  Botticelli,  among  which  are  twelve  of  Sibyls, 
seven  of  the  planets,  a  St.  Jerome  kneeling,  etc. 
Baccio  Baldini,  engraved  nineteen  vignettes  from 
designs  of  this  master,  for  Dante's  Infertu}, 

BOTTONI,  Alessandro,  a  Roman  historical 
painter,  bom  in  1662 ;  died  in  1706.  He  was 
elected  a  member  of  the  Academy  of  St.  Luke, 
and  practised  the  art  with  reputation. 

BOTTE,  Jean  de,  a  French  architect,  bora  in 
1670.  He  went  to  Prussia,  at  the  invitation  of 
Ring  Frederick  III.,  where  he  enlarged  and  or- 
mamented  the  Royal  Arsenal,  and  made  it  one  of 
the  finest  edifice^  in  Europe.  Under  the  reign  of 
Frederic  William,  de  Botte  was  charged  with  the 
erection  of  the  fortifications  of  Wescl,  which  are 
considered  a  good  specimen  of  military  architec- 
ture. In  1728  he  visited  Saxony,  where  he  also  at- 
tained distinction.    He  died  at  Dresden  in  1745. 

BOUGHE,  Martin,  a  Flemish  engraver  of  por- 
traits, who  nourished  about  1680.  He  worked 
chiefiy  for  the  booksellers,  and  executed  a  number 
of  plates  almost  entirely  with  the  graver,  in  a  neat, 
stiff  style,  but  not  without  merit.    Among  other 

Srints,  he  engraved  a  number  of  portraits  of  the 
esuits  who  suffered  in  England,  among  which 
are  those  of  John  Fenwick,  and  Thomas  Harcott. 
The  latter  is  signed  Martin  Bouche. 

BOUCHARD,  Joseph,  a  Flemish  engraver^ 
who  flourished  about  1760.  He  executed  several 
plates  representing  buildings  and  iintique  ruins, 
m  a  neat,  finished  style. 

BOUCH£R,  Francois,  a  Parisian  painter  and 
engraver,  born  in  1704 ;  died  in  1768.  He  studied 
under  Frangois  Le  Moine ;  was  appointed  court- 
painter,  and  was  favored  with  the  patronage  of  the 
great.  Few  painters  have  enjoyed  in  their  life- 
time the  flattering  encouragement  and  great  rcpu* 
tation  of  Boucher ;  and  never  perhaps  was  there 
one  who  enjoyed  those  advantages  with  less  real 
claim  to  them.  He  was  a  perfect  master  of  the 
mechanism  of  the  art,  and  deserves  great  credit 
for  that ;  but  he  openly  set  at  naught  the  truhr 
beautiful,  and  corrupted  the  public  taste.  Bfe 
succeeded  best  in  pastoral  subjects,  though  they 
are  not  equal  to  thoae  of  Wittaau.  The  following 
are  some  of  his  etchings : 

A  tmall  oral  plate  of  the  Virgin.  Four  of  ChildreB 
playing.  Cupid  eporting.  The  amiable  Villager.  An- 
dromeda. Twelve  of  Chinew  figurea  Set  of  twelve  fig- 
ure«  i  after  A.  Bloemaert.  The  Portrait  of  Watteao.  The 
Italian*  troop.  The  Player  on  the  Qoitar.  La  Guingoette. 
La  Coquette  Grotesque. 


BOUCHER.  Jean,  a  French  painter  and  «ii 
graver  of  little  note,  the  brother  of  the  preceding^, 
lie  etched  five  plates,  among  which  is  the  per* 
trait  of  the  painter  Watteau. 

BOUCHET,  Louis  Andre  Qabriel,  a  Frencb 
historical  painter  of  the  present  century.  He 
studied  under  David,  and  painted  portraits,  and 
historical  and  poetical  subjects.  He  obtained  the 
first  great  prize  of  the  Royal  Academy  in  1797, 
and  continued  to  exhibit  till  1819. 

BOUCQUET,  Victor,  a  repuUble  Flemish 
historical  and  portrait  painter,  bom  at  Fumes  in 
1619,  and  died  in  1677.  His  works  are  in  the  dif- 
ferent churches  of  the  towns  of  Flandera  ;  they 
are  characterized  by  fine  coloring  and  pood  com* 
po*iJtion :  but  exhibit  little  of  the  taste  of  his  conn- 
try.  In  the  great  church  at  Nieuport,  are  two 
altar-pieces  by  Boucquct.  one  of  which,  represent- 
ing the  Death  of  St.  Francis,  is  much  esteemed ; 
and  in  the  town-house  there  is  a  large  picture  by 
him,  considered  his  chief  work,  representing  thie 
Judgment  of  Cambyses.  He  also  painted  the 
principal  altar-piece  in  the  church  at  Ostend,  re- 
presenting the  Deposition  from  the  Cross. 

BOUD,  R.,  a  Dutch  engraver,  who  floarisbed 
about  1590.  He  was  principally  employed  in  en- 
graving plates  for  the  booksellers,  which  were 
executed  with  the  graver,  in  a  stiff,  formal  style. 
Among  other  plates  there  is  one  of  Henry  Goltz- 
ius,  the  eminent  painter  and  engraver,  crowned 
with  laurels  by  Fame. 

BOUHOT,  £TicNNE,an  eminent  French  painter 
of  architectural  views,  both  interior  and  exterior, 
bom  at  Bardlcs-Epoisses,  (Cote  d'Or)  in  1780, 
and  was  living  in  1831.  He  obtained  many  medals 
from  the  different  places  where  his  works  were 
exhibited.  His  pictures  are  numerous,  and  mach 
esteemed. 

BOUJAS,  or  BOUZASj  Don  Juan  Antonio, 
a  Spanish  painter  of  Santiago,  bom  about  1672, 
and  died  in  1730.  He  studiea  under  Luca  Gior- 
dano, at  Madrid,  and  painted  easel  pictures  re- 
sembling the  style  of  that  master.  His  principal 
works  are  in  the  churches  of  Santiago,  whither  he 
returned  on  account  of  the  trotibles  at  Madrid. 
In  the  cathedral  is  a  picture  of  St.  Paul  and  St. 
Andrew,  and  in  the  convent  of  the  Dominicans, 
are  two  altar-pieces  by  him. 

BOULEE,  Etienne  Louis,  an  eminent  French 
architect,  bom  at  Paris  in  1728.  He  studied  un- 
der Lejai,  and  early  manifested  great  abilities.  Be- 
fore his  time,  architecture  was  exceedingly  cor- 
rupt, and  characterized  by  the  false  taste  of  tho 
times:  but  Boulee  succeeded  in  changing  this 
state  of  things,  and  in  introducing  the  purity  of 
the  antique.  His  works  are  distinguished  for 
their  ingenious  arrangement,  purity  of  form,  and 
majestic  proportions.  He  erected  the  Hotel  de 
Bruony,  in  the  Champs  Elysees,  which  established 
his  reputation.  Among  his  other  works  are,  the 
Chateau  de  Tasse,  and  ChaviUe ;  that  of  Chauvry, 
at  Montmorency ;  the  Hotel  d'Evreux,  etc.  He  also 
erected  a  number  of  theatres,  churches,  villas,  city 
gates,  and  triumphal  arches ;  which  gained  him 
great  reputation.  He  wrote  an  excellent  Essay  oa 
Architecture,  which  shows  a  profound  knowledge 
of  his  profession.  He  was  architect  to  the  King, 
and  a  member  of  the  Royal  Academy  for  many 
years ;  and  in  1795  he  was  elected  a  member  of 
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Um  Institate.  Among  his  soholars  were  Chalgrin, 
Bragnaril,  Dnrand,  Gisors,  and  other  eminent  ar- 
eliiteota.    Bonl^e  died  in  1799. 

BOIJILLARD,  JjLOQins,  a  French,  engraver, 
bom  in  1744^  and  died  in  1606.  He  was  a  mem- 
ber of  the  Royal  Academy,  and  editor  of  the  col- 
leetion  of  the  Palais  RoyaL  He  engraved  doBsical 
snbiectB  after  Gnido,  Oaraoci,  Poussin,  Mignard 
anil  others. 

BOUILLARD,  Jkak,  a  French  engraver^  who 
went  to  England  about  1796.  He  remained  a 
short  time  in  that  country,  and  published  several 
jilatoa  engraved  by  himself,  after  Pintmn.  le  Sti- 
mr^  mod  other  French  painters ;  among  which  is 
treading  on  the  crown  of  Pharaoh ;  qfter 


Bonis.    See  Bouts. 

BOULANGER,  Jban,  a  French  painter,  bom  at 
Troyes  in  1606 ;  died  in  1660.  When  quite  young 
he  visited  Bologna,  and  entered  the  school  of  Guido 
Reni,  where  he  acquired  a  pleasing  and  harmoni- 
ous coloring,  and  a  graceful  and  correct  design. 
The  dnke  of  Modena  appointed  him  painter  to  his 
courts  and  he  oomposea  and  executed,  in  the  ele- 
gant style  oi  Guido,  several  historical  works  for  the 
ducal  palaoe.  He  also  established  a  reputable  ac- 
ademy at  Modena,  which  was  much  frequented.  • 

BOULANGER,  Mathisit,  a  French  en^aver, 
who  flourished  at  Paris  about  1680,  and  is  sup- 
posed to  have  been  a  son  of  Jean  B.  He  was 
principally  employed  in  engraving  portraits  for 
the  booksellers,  which  were  executed  in  a  stiff, 
heavy  style ;  among  others  is  that  of  Raymond 
Yievasena.  M.  D. 

BOULANGER,  Jban,  a  French  engraver,  cous- 
m  to  Jaan  B.,  was  bom  at  Troyes  in  1618.  He 
ftrat  imitated  the  style  of  Francis  Poilly,  but  sub- 
sequently followed  a  mode  adopted  by  his  ootempo- 
rs^,  John  Mqrin,  (which  he  greatly  improved)  of 
finishing  the  flesh  or  naked  parts  of  his  figures 
Tith  dots,  instead  of  strokes,  or  with  a  mingling 
of  both  which  gives  a  very  soft  and  mellow  ef- 
fects His  draperies  and  backgrounds,  however, 
vera  finished  with  rather  a  harsh  use  of  the  grav- 
er, canaing  a  want  of  unison  in  the  effect ;  yet  his 
prints  have  considerable  merit,  and  are  justly  es- 
teemed.   The  following  are  the  principal : 

POSTRAIfS. 

Maria  ThereM  of  Aiutria,  Qneen  of  France ;  qfUr  Frere 
Lme.  Pope  Urbea  YIII;  J,  BouUmger  «f»v.  €t  ftc — 
Charics  IL,  King  of  Bn^and.  GosUtus  Adolphos,  Kins 
•f  Sweden.  Leopold,  fing  of  the  Bomane.  Heniy  of 
Gutile,  Abbot  of  St.  Martin.  J.  Resnault  de  Segrais,  of 
the  French  Academy.  J.  James  OHer,  Gnrate  of  S.  Se- 
Mkre.  Paid  Berier,  Canon  of  St.  Generi^re.  Daniel  de 
vornae,  Biabop  of  Valence.  Y.  Lonis  de  Seckendorf ;  ^- 
ir  a  SeMeftr,  Michael  Noatradamai,  Physician.  Yin- 
eeac  de  Paol.  Mademoiselle  le  Oras,  Foundress  of  the 
mimde  la  ChaHU.  Francis  Isidor  de  Hayrien.  Francis 
de  Clermont,  Biabop  of  Noyon. 

SUBJSCT8  FBOM  HIS  OWX  DI8IGK8. 

Two  Basts  of  oor  Sarior  and  the  Virgin  Mary.  Bust 
of  the  Virgin,  snrronnded  bj  a  border  of  Laurel;  oral. 
The  Virgin  Mary  and  infant  Jeans ;  half  len^h.  The  Vir- 
gpn  Mary  and  Infant,  with  St.  John  presentug  a  Cross. 

suBJScn  nov  dzf7bbk«t  vastbbs. 

The  YirgiD  and  Infant  Christ  holding  some  Pinks; 
caned  the  Virgin  of  tiie  Pinks;  after  BafaelU.  A  Bust 
of  die  Vir^n ;  inscribed  Mai€r  omaMu  ;  do.  The  Holy 
Fsaiay.  with  St.  Joseph  giving  the  Infant  some  Cherries ; 
«/2«r  Cktraeei.  The  Yirsin  of  Passao;  a/tfr  Solaria. — 
The  Vir^B  Maiy^  with  tne  Infant  sleeping  in  her  Arms ; 
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after  Ottido,  The  Virgin  and  infant  Jesus,  with  St  John 
kissing  bis  Foot;  do.  The  Holy  Family;  after  Nod 
CoppH.  The  Holy  Family;  half-length  figures;  efter 
Nie,Loir,  The  infant  Chnst;  inacribed  Salvator  Mundi^ 
dbc;  do,  1651.  Christ  bearing  his  Cross;  ujfier  Ifie, 
Mignard,  The  Virnn  and  Infant,  with  St  John  kissing 
his  Foot ;  after  P.  Mignard,  The  taking  down  from  the 
Cross ;  cfter  8,  Bourdon.  The  Entombing  of  Christ ;  do. 
The  Crucifixion ;  after  Oh.  le  Brun.  St  Francis  de  Paolo; 
after  8,  VoueL  The  dead  Christ  supported  by  Joeeph  of 
Arimathea.  The  pompons  Caralcade  on  the  occasion  of 
Lonis  XIV.  coming  of  age. 

BOULLONGNE,  Louis,  the  elder,  a  ParisiaD 
painter,  bom  in  1609 ;  died  in  1674.  He  ezoelled 
in  copying  the  ancient  masters,  and  his  copies  have 
often  surprised  the  best  judges.  He  also  painted 
three  historical  subjects  in  the  church  of  Kotre 
Dame ;  the  Miracle  of  St.  Pauli  at  Ephesns ;  the 
Martyrdom  of  St.  Paul ;  and  the  Presentation  in 
the  Temple.  He  fdso  etched  the  Miracle  of  Bt. 
Paul  at  Ephesus,  and  the  Martyrdom  of  St.  Paul, 
from  hi$  own  dnigm ;  and  the  Rape  of  Helen, 
after  Quido, 

BOULLONGKE,  Bov,  a  Parisian  painter,  the 
son  of  Louis  BouUongne,  bom,  accor(ung  to  Zani, 
in  1649  ;  died  in  1717.  He  studied  under  hia 
father,  and  gained  the  prize  of  the  Aoademy  by  a 
picture  of  St.  John,  which  enHtled  him  to  the  royal 

gmsion,  to  enable  him  to  prosecute  his  studies  at 
ome,  where  he  reraainea  five  years.  He  after* 
wards  went  to  Lombardy,  and  passed  some  time 
in  studying  the  works  of  Oorreggio  and  the  Car- 
acci,  after  which  he  returned  to  Paris.  In  1677 
he  was  elected  a  Royal  Academician,  and  painted 
for  his  picture  of  reception,  Hercules  combating 
the  Lapithfio.  He  possessed  a  peculiar  faculty  of 
painting  what  the  Italians  call  Ptutieei^  or  imi- 
tations of  the  style  of  other  masters,  without  the 
seryility  of  copies.  Louis  XIV.  employed  him  to 
paint  the  staircase  at  Versailles,  under  the  direo- 
tion  of  Charles  le  Bran.  In  1702  he  painted  in 
fresco  the  cupola  of  the  chapel  of  St.  Jerome,  in 
the  ohoroh  of  the  Inyalides.  One  of  his  best 
works  is  the  Resurrection  of  Lazarus,  in  the 
church  of  the  Carthusians.  At  Versailles,  he 
painted  Venus  and  Cupid,  and  Bacchus  and  Bile- 
nuB ;  also  Juno  and  Flora,  and  the  Toilet  of  Ve- 
nus, in  the  palace  of  Trianon.  He  also  etched  a 
Holy  Family,  St.  John  preaching  in  the  Wilder- 
ness, and  St.  Bruno. 

BOULLONGNE,  Louis,  the  youn^r,  son  of 
Louis  Boullongne,  an  eminent  Parisian  painter, 
bom  in  1657 ;  died,  according  to  Zani,  in  1788. 
He  studied  under  his  father,  was  one  of  the  most 
assiduous  students  of  the  Academy,  and  gained  the 
first  prize  in  1675,  at  the  age  of  eighteen,  which 
entitled  him  to  the  royal  pension,  to  enable  him  to 
prosecute  his  studies  at  Rome.  In  1680  he  re- 
turned to  Paris,  was  elected  a  Royal  Academician, 
and  painted  for  his  picture  of  reception,  Augustus 
ordering  the  Temple  of  Janus  to  be  shot  At 
the  death  of  Coypel,  he  was  appointed  painter  to 
Louis  XIV.  He  also  received  from  the  King  a 
patent  of  nobility  for  himself  and  his  descendants ; 
was  chosen  designer  of  medals  to  the  Academy  of 
Inscriptions,  and  also  Director  of  the  Academy  of 
Painting.  His  frescos  in  the  chapel  of  St  Augus- 
tine, procured  him  a  pension  and  the  order  of  St. 
Michael;  whence  he  is  comm  mly  designated  the 
Chevalier.  He  was  also  employed  at  Fontainblenu, 
and  in  the  chateau  of  Meudon ;  also  in  the  church 
of  Kotre  Dame,  where  there  are  two  fine  piotorea 
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of  the  Purification,  and  the  flight  into  Egypt  He 
excelled  in  historical  and  allegorical  subjects,  and 
It  may  be  easilj  seen  that  he  had  studied  the  old 
masters  with  unusual  care ;  his  heads  have  a  fine 
expression,  his  coloring  is  vigorous,  and  his  draw- 
ing correct.    He  etched  a  few  plates,  as  follows : 

The  JB0I7  Fuiil  J,  the  inCMit  Jeeui  boldiiig  a  Bird  with 
a  String.  The  Holy  Family,  with  St.  John.  The  Dead 
Christ,  with  the  Marfs  and  DiMsiples.  The  Martyrdom  of 
St  Peter.  The  Martyrdom  of  St.  PanL  The  Flaffellaiion 
of  St.  Andrew;  afUrP,  V^ronta^.  St  Bruno.  TheBo- 
■lao  Charity. 

BOUMAN,  P.,  a  reputable  Dutch  landscape 

gainter,  born  at  Dort  in  1766.  He  painted  views 
I  the  vicinity  of  Haerlem;  also  Waterfialls,  Win- 
ter Scenes,  and  similar  subiects,  so  prevalent  at 
this  time  among  the  Dutch  artists.  His  works 
are  highly  esteemed. 

BOUNIEU,  HiowBL  HoNOBi,  a  French  painter, 
born  at  Marseilles  in  1740 ;  died  at  Paris  in  1814. 
He  painted  subjects  from  history,  poetry,  and 
fable.  He  was  keeper  of  prints  at  the  Bihlio- 
ihegue  NaHonale^  and  f(»r  twenty  years  professor 
of  design  ^des  Pont8-€t^Qha%ude$J*^ 

BOUNIETJ,  NiOHOLAA,  a  painter  and  engraver 
of  Marseilles,  born  in  1744,  and  studied  under  M. 
Pierre,  was  elected  a  Royal  Academician  in  1775. 
As  an  engraver,  he  designed  and  engraved  a  few 
mezzotints. 

Adam  and  Ere  driven  firom  Paradise.  Magdalene, 
Penitent  Lore  led  by  Follr.  The  Punishment  of  a 
Vestal.    An  AWegprj  on  the  Birth  of  the  Dauphin.    The 
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BOUBDOK,  PixRBK,  a  French  engraver, '  who 
flourished  at  Paris  ai>ottt  1708.  He  engraved, 
among  other  works,  a  set  of  plates  from  his  own 
designs,  representing  ornaments  with  figures,  for 
goldsmiths  and  jewellers.  They  are  execut>ed  en- 
tirely with  the  graver,  in  a  very  neat  style,  and 
signed,  PetruM  Bourdon^  ino,  et  fecit 

BOURDON,    Skbastikn,  an   eminent  French 

Samter  and  engraver,  bom  at  Montpellier  in  1616; 
led  at  Paris  in  1671.    He  studied  the  elements 
of  design  with  his  father,  who  was  a  painter  on 

flass.  At  the  age  of  fourteen  he  was  taken  to 
'aris,  and  placed  under  a  painter  of  little  note ; 
with  whom  he  remained  four  years,  and  then  went 
to  Rome,  where  he  formed  the  acquaintance  of 
Andrea  Saoohi  and  Claude  Lorraine,  and  was  fa- 
vored with  their  friendship  and  instruction.  Af- 
ter stodyi&g  three  yean  at  Rome,  he  also  visited 
Venice.  On  returning  to  Paris,  he  executed  the 
Oraoifixion  of  St.  Peter«  in  the  church  of  Notre 
Dame,  which  is  considered  his  master-piece.  The 
reputation  he  acquired  by  this  picture,  guned  him 
great  employment ;  but  his  success  was  inter- 
rupted by  the  civil  wars  of  the  Jronde^  and  in 
1652  he  went  to  Sweden,  where  he  was  welcomed 
by^  Queen  Ohristina,  and  appoipted  her  principal 
painter.  He  executed  there  several  important 
works;  but  the  queen  having  resolved  to  abdi- 
cate the  throne ;  and  tranquiuity  being  partially 
restored  in  France,  he  returned  to  Paris,  and  met 
with  immediate  employment.  Soon  after,  he  paint- 
ed his  esteemed  picture  of  the  Deposition  from 
the  Cross,  for  the  church  of  S.  Benedict ;  and  his 
martyrdom  of  St.  Protais.  for  the  church  of  S. 
Gervais.  Bourdon  is  said  to  have  had  so  excellent 
a  memory  that  he  could  copy  a  picture  he  had 
once  seen.    He  possessed  great  fertility  of  inven- 


tion, and  a  wonderftil  fjMflity<^  execution,  thoiu^ 
his  design  was  sometimes  incorrect.  He  i£a 
piinted  portrait  and  landscapes.  In  the  latter 
he  particularly  excelled;  and  appears  to  havu  com- 
bined in  them  the  style  of  Titian  and  Pousnn.  As 
an  engraver,  lie  has  etched  a  number  of  plates  of 
various  subjects,  after  his  own  designs,  executed 
in  a  free  and  mastorly  style.  The  back-grounds 
of  his  pictures  are  exceedingly  picturesque,  his 
chiaro-scuro  is  managed  with  great  intelligence, 
and  his  prints  are  highly  esteemed,  conveying  a 
perfect  idea  of  his  manner  of  painting.  The  fol- 
lowing are  the  principal : 

Jacob  ietaming  to  his  oonntrr  in  the  abeeoce  ef  Labn. 
Rebecca  meetinff  the  Serrant  of  Abraham.  The  Arii:  seat 
back  by  the  PhiuBtines  to  the  Beth-shemites ;  scarce.  The 
Annunciation.  The  Angel  appearing  to  the  Shepherds. 
Six  of  the  Flight  into  E^pypt,  and  the  retom  from  thence. 
The  Hoty  Family  reposing,  the  infant  Jesna  leading  a 
Lamb.  The  HofV  Family,  St.  John  holding  the  foot  of 
the  Lamb.  The  Holy  Family,  called  the  Washenromu. 
The  Baptism  of  the  EmracL  Christ  healing  the  Sick. 
The  Uerdiiil  Samaritan.  A  Peasant  Woman  giring 
Drink  to  a  Child.  The  Fortoneteller.  The  Fire  Senses; 
Are  plates.  A  set  of  ibarteeti  subjects,  representing  the 
liberal  Arts  and  theVirtnes;  dedicated  to  JT.  Oo&mi; 
orals  and  octaAons.  A  set  of  six  large  Landscapes;  veiy 
fine.  A  set  of  six  smaller  Landscapes ;  rerjr  me.  T«re 
grand  Landscapes:  inscribed  8»  Bottraon,  imv., sohL d 
exe.    The  Seren  Woriu  of  Hercy  ^  dedicated  to  Jf.  (M- 

BOUBGEOIS,  Ohablbs  GmiXAniB  Auezav- 
DBX,  a  French  engraver  and  painter,  bom  at 
Amiens  in  1759.  He  studied  engraving  nnder 
Georffe  Wille,  and  executed  a  number  of  portraitSi 
among  which  were  those  of  Oresset  and  the  Bish- 
op of  Amiens.  He  afterwards  devoted  himself 
to  miniature  painting,  in  which  he  made  great  im- 
provements, especially  in  the  coloring.  He  pub- 
lished at  Paris  a  number  of  treatises  on  his  discov- 
eries at  different  times,  frbm  1818  to  1827.  He 
died  in  1883. 

BOURGEOIS,  OovBTAHT,  a  French  landsoiqw 
painter,  engraver,  and  lithographer,  was  living  in 
1809,  and,  according  to  Landon,  was  disdngnished 
for  the  richness  of  his  con4>ositions,  and  the  purity 
of  his  style.  That  author  describee  three  of  his 
pictures,  executed  in  the  manner  of  Poussin. 

BOURGEOIS,  Sib  Fbakois,  was  born  in  Lod> 
don  in  I75d,  and  died  in  1811.  The  &mUy  of 
this  painter  was  originally  of  Berne,  in  Switzer- 
land. He  was  intended  by  his  fiather  for  a  mili- 
tary life,  but  was  advised  by  Reynolds,  who  wss 
shown  some  of  his  juvenile  attempts,  to  pursue 
painting.  He  accoraingly  studied  under  Luther- 
bourg,  and  in  his  nineteenth  year  painted  several 
landscapes,  battles,  and  marine  views,  of  some 
merit.  In  1776,  he  visited  the  Netherlands, 
France,  and  Italy,  for  improvement  He  was 
elected  a  Royal  Academician  m  1792 :  and  in  1794, 
was  appointed  landscape  painter  to  the  king.  He 
was  considered  a  reputable  ^artist  in  his  time,  but 
his  works  now  attract  little  notice. 

BOURLIER,  FsAircois,  a  French  painter,  who, 
according  to  Basan,  etched  several  plates  from 
his  own  designs,  and  after  Gulio  Romano  and 
others,  among  which  is  Moeee  Discovered  by 
Pharaoh^s  Daughter,  after  F.  Perrier' 

BOUSSEAU,  Jaoqubs,  a  French  sculptor,  bort 
in  1681,  at  Ohavaignes-en-Poiton.    He  visited  Pa- 
ris,  and  entered  the  school  of  Nicolas  Constou, 
\  where  he  made  rapid  progress,  and  was  in  due 
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time  received  into  the  Bojal  Aoademj,  where  he 
attained  the  rank  of  Professor  of  Sculpture.  His 
reoeption-piece  was  a  statue  of  Ulysses  drawing  his 
Bow.  For  the  church  of  Notre  Dame,  he  executed 
two  statues  of  St.  Maurice  and  St.  Louis,  and  a 
bas-relief^  representing  Christ  giving  the  Keys  to 
St  Peter.  In  St.  Honor6,  he  executed  the  iCau- 
Boleom  of  Cardinal  Dubois,  which  has  been  erro- 
neously attributed  to  Ooustou.  At  Yersaillea  he 
executed  a  statue  of  Religion,  and  at  Rouen,  the 
^and  altar  of  the  cathedral.  The  King  of  Spain 
invited  him  to  his  court,  and  appointed  him  his 
prindpal  sculptor.  Boussean  resided  many  years 
at  Kadrid,  where  he  executed  a  Dumber  of  good 
Works.    He  died  in  that  city  in  1740. 

BOUT,  or  BAUT,  Fbaitoib,  and  K.  BOUDE- 
WY58,  Flemish  painters,  bom  at  Brussels,  and 
flourished  about  1700.  They  are  noticed  in  one 
srticIeY  as  they  usually  painted  in  concert;  the 
landfloapea  of  Bondewyns  being  deoorated  witli  flg- 
uesby  Bout;  although  the  latter  occasionally  ex- 
ecuted paintings  of  his  own  composition,  repre- 
sentrng  winter  scenes  and  views  of  the  sea-shore, 
vith  a  number  of  small  figures  neatly  drawn. 
Their  combined  works  are  much  esteemed  in  Flan- 
ders. They  are  generally  views  of  the  country 
Rats  of  the  nobility,  and  the  adjacent  scenery, 
with  figures  representing  gallant  assemblies  and 
merry  makings.  The  landscapes  of  Boudewyns 
ate  muoh  in  the  style  of  Breughel  and  there  is 
great  truth  in  the  figures  of^Bout.  The  latter  has 
etched  a  few  idates  in  a  slight,  free  style,  viz.  : 
Four  Winter  Scenes,  with  Skaters  and  a  variety 
of  Flgores;  a  Landscape,  with  a  Statue  of  Nep- 
taie;  a  View  of  the  Sea-shore  in  Winter,  with  a 
Fish-market;  the  Bride  conducted  to  Church; 
and  a  Country  SCarket. 

BOUTATS,  Frbd.,  a  Flemish  engraver,  born  at 
Antweit>  about  1620.  He  engraved  several  plates 
tnm  luB  own  designs  and  those  of  other  masters, 
enenled  with  the  grayer  in  a  neat  style ;  among 
the  following: 


FoanLAns,  no. 

GteriM  EmaDaei,  Dake  of  Savoy.  Gharies  Ckwpmr, 
Bkotor  of  Treves.  Qneen  Ghristina  of  Sweden.  Olirer 
CraeDweil,  Protector.  Frederick  William^  Elector  of  Bran- 
denboarg.  John  George,  Elector  of  Saxony.  John  Bap- 
tiit  Heil,  portrait  pamter ;  m  ipuj^inx.  Daniel  Van  Heil, 
kndflcape  pointer;  J.  R  Van  J^eU^pittx,  Leo  Van  Heil, 
■ebiteet :  €2o.  Darid  Byckaert,  painter ;  m  ^m  jnnz. 
The  Virgin  aad  Infant  Jesas,  with  St.  John;  dated  1656. 
OiTtliera  and  Ladies  playing  at  Gards ;  F.  S(>utais,/eeiL 

BOUTATS,  Qaspas,  a  Flemish  engraver,  bro- 
ther of  F.  Boutots,  bom  at  Antwerp  about  1625. 
He  etched  the  plates  for  a  folio  Tolume  of  Views 
of  Jerusalem,  aiter  designs  of  John  Peters;  also  a 
number  of  other  mints  for  the  booksellers,  among 
which  are  the  following: 

Trootiapieee  for  the  Psalms  of  St.  Angnstine ;  Oatpar 
MmiaU^  ftc  The  Massacre  of  St  Bartholomew.  The 
iMsestnation  of  Henry  lY.  The  Decollation  of  Gount 
Hadssti,  Gonnt  Gorinit  and  Marquis  Francipani.  A  Sat- 
inet Tent ;  ^te- i'.  J91  WiAaoenMMM. 

BOUTATS,  GcBABD,  a  Flemish  engraver,  bro- 
ther of  F.  Boutats;  was  bom  at  Antwerp  about 
1680,  but  settled  at  Vienna,  where  he  was  ap- 
pointed engraver  to  the  University.  The  follow- 
ing are  his  principal  plates : 

Adarans  Mnnds,  phTsician.  1057.  Antonins  d*Aumont. 
Charles  Joseph,  Archauke  of  Austria.  Don  Pedro,  King 
9f  Portugal.    The  Resurrection ;  Gerard  BouicUs,  acul. ; 


BOUTATS,  PmxiBXEr,  a  Flemish  engrayer,  the 
son  of  F.  Boutats,  bom  at  Antwerp  about  1650. 
He  executed  a  number  of  portraits  in  a  neat  styley 
among  which  are : 

POBTRAm. 

Pope  Innocent  XI.  The  Dauphin,  Son  of  Loots  XIV. ; 
oTsl.  Mm"  Anionia  Victoria,  of  Bavaria,  Daophiness. 
Elisabeth  dbariotte,  Duehess  of  Orteans.  William  Heniy, 
Prince  of  Orange.  Ghrislian  V .  JB^ng  of  Denmark.  Her- 
man Werner,  Bishop  of  Paderbom.  John  Sobieski,  King 
of  Poland ;  PhiUbert  BoutaU,  w.  Thesis,  with  the  Po^ 
trait  of  the  Bishop  of  Monster. 

BOUTEUX^  PiBBBS  Lx,  a  French  painter,  waa 
bom  at  Paris  m  1692.  He  painted  subjects  of  his- 
tory, but  did  not  attain  distinction.  He  died  in 
1750. 

B0UY8,  or  BOYS,  AjtobI;,  a  French  portrait 
painter^m  in  Provence  about  1680.  He  studied 
under  Francis  de  Troy,  and  practised  at  Paris. 
He  also  engrayed  a  few  mezzotints,  among  which 
are: 

Andrew  Boys  and  his  Wife.  Franels  de  Troy,  painter. 
Glaade  Groe,  de  Boie ;  And.  Boyipitm.  ad  twum,  et  m. 
1708.  Francis  Ren^,  Marquis  de  Bellay;  Boyi  vwa^  H 
teul.  John  Baptist  Massillon,  Bishop  of  Glermoni;  Boyt^ 
/to,    De  Marais,  famoos  musician. 

BOY  A,  Antonio,  was  bom  at  Messina  in  1641. 
He  studied  under  Antonio  Bicci,  called  II  Barba* 
lunga,  whose  style  he  happily  imitated.  He  ex- 
celled equally  in  oil  and  m  fiesco,  and  there  are 
many  of  his  works  in  the  public  edidces  at  Mes- 
sina, where  they  are  highly  esteemed.  Land  says 
his  works  compare  fayorably  beside  those  of  hia 
master ;  and  being  of  a  placid  and  tranquil  dispo- 
sition, he  took  no  part  in  the  revolutions  of  Mea- 
sina,  but  devoted  himself  to  his  profession,  and 
lived  all  his  days  in  peace,  and  with  him  expired 
the  school  of  Barbalunga. 

BOVADTTiTiA,  Gbbonimo  db,  a  Spanish  painter, 
was  bom  at  Antequera,  near  the  dty  of  Seville. 
Palomino  says  he  studied  under  Francisco  2urba- 
ran,  and  followed  his  style.  He  was  distinguished 
for  his  perspective  views  and  subjects  of  history, 
of  medium  size.    He  died  in  1680. 

BOVINET,  ETDcmrx,  a  reputable  French  en- 
graver, who  flourished  about  1805.  There  are  a 
number  of  good  works  by  him,  after  the  most  em- 
inent Italian,  Dutch,  and  French  painters.  He 
also  executed  several  fine  plates  for  the  GdUrU 
du  Mu$ee  Napoleon. 

BOYINI,  FBANoxsoo,-8n  Italian  painter  of  un- 
certain age,  who  flourished  at  Ferrara.  Barotti 
mentions  two  altar-pieces  by  him,  in  the  Church 
of  the  Oratorio  della  Penitenza,  in  that  dty,  rep- 
resenting the  Immaculate  Conception,  and  the 
Adoration  of  the  MagL 

BOWER,  Edwabb,  an  English  painter  in  the 
reign  of  Oharles  1.  Among  others,  he  executed 
the  portraits  of  John  Pym,  Gen.  Fairfax,  and  Lord 
John  Fairfax;  the  two  last  were  engraved  by 
Hollar. 

BOWLES,  ThoicaSj  a  London  engraver,  bom 
about  1712.  He  published  a  set  of  thirty  views  in 
and  near  London,  some  of  which  were  engraved 
by  himself,  and  others  by  Foudriniere,  Yivares, 
etc.    The  following  are  the  principal : 

A  View  of  London  from  the  Thames.  1751.  Somerset 
House.  1758.  Greenwich  Hospital.  1745.  The  Rotunda 
at  Ranelagh.  1751.  The  Royal  Exchange.  St.  Mary-le- 
bow. 
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B0XBER6ER,  M.,  a  German  engraver  of  little 
note,  who  flourished  about  1570.  He  executed 
among  other  works,  several  plates  of  historical 
and  devout  subjects  which  are  neatlj  finished,  but 
in  a  stiff,  formal  stjle. 

BOYDELL,  John,  an  eminent  engraver  and 
print-seller,  who  has  justly  been  termed  by  his 
countrymen  the  *'*  father  of  engraving  in  Enffland," 
and  he  might  with  equal  propriety  be  called  the 
father  of  hUtorical  painting  in  England  ;  for  he 
did  more  to  bring  the  arts  of  painting  and  engra- 
ving in  his  country  to  the  present  elevated  state, 
than  any  other  man.  He  was  bom  in  Shropshire 
in  1719.  His  grandfather  was  a  Doctor  of  Divin- 
ity, and  had  two  livings  in  Derbyshire;  during 
whose  life-time,  his  grandson  had  been  intended 
for  the  church.  His  father  was  a  land  surveyor, 
and  on  the  death  of  Dr.  Boy  dell,  brought  up  his 
sou  to  his  own  profession,  and  had  it  not  been  for 
one  of  those  little  accidents  which  sometimes  de- 
termine *^  the  path  that  men  are  destined  to  walk," 
he  liad  wasted  that  life  which  has  been  so  honor- 
able to  himself,  and  so  beneficial  to  his  country. 
"While  he  was  yet  young,  chance  threw  in  his  way 
Bradley's  Views  of  different  Country  Seats,  among 
wiiioh  was  one  of  Hawarden  Oastle,  Flintshire,  the 
•eat  of  Sir  John  Glynn,  by  whom  his  father,  with 
himself,  was  employed  in  h\a  professional  capacity. 
These  prints  powerfully  attracted  young  BoydelPa 
attention.  The  exact  delineation  of  a  building  and 
of  grounds  he  had  so  often  contemplated,  excited  an 
astonishment  easier  to  be  conceived  than  described, 
and  considering  it  as  an  engraved  plate,  from  which 
a  multitude  of  impressions  could  be  taken,  and 

iudging  from  his  own  pleasurable  emotions  that 
is  sphere  of  usefulness  would  be  greatly  enlarged 
if  he  could  acquire  and  praotii*e  the  art,  he  imme- 
diately made  application  to  his  father  for  permis- 
sion to  go  to  London  for  this  purpose,  who  entirely 
disapproved  of  the  project.  He  had  no  sooner  ac- 
quired his  miyority,  than  he  set  out  for  London, 
on  foot,  greatly  to  tiie  displeasure  of  his  parents, 
and  apprenticed  himself  to  Mr.  Thorns,  the  engra- 
ver 01  the  plates  before  mentioned,  for  seven  years. 
His  conduct  during  his  apprenticeship  strongly 
marked  the  man,  for  he  set  himself  to  work  with 
that  spirit  and  perseverance  which  he  manifested 
through  life,  to  acquire  a  thorough  knowledge  of 
the  business  in  all  Its  branches.  He  applied  him- 
self to  study  drawing,  and  whenever  he  could  get  an 
opportunity  he  went  to  the  Academy  in  St.  Martin's 
Lane,  to  perfect  himself  in  this  branch.  His  lei- 
sure hours  in  the  evening  he  devoted  to  the  study 
of  perspective,  and  learning  French  without  the  aid 
of  a  master;  and  to  improve  himself  in  pronuncia- 
tion, he  regularly  attended  the  French  Ohapel.  He 
thus  acquired  a  thorough  knowledge  of  the  lan- 
guage. After  pursuing  his  business  for  six  years, 
finding  himself  a  far  better  artist  than  his  teacher, 
he  bought  of  Mr.  Thoms  the  last  year  of  his  ap- 
prenticeship, and  became  his  own  master  in  1745. 
«  The  first  use  he  made  of  his  freedom  was  to  return 
to  bis  own  county,  where  he  married  a  worthy 
young  lady  for  whom  he  had  an  early  attachment. 
He  immediately  returned  to  London  and  com- 
menced that  course  of  active  operations  which  led 
to  fame  and  fortune.  His  first  work  was  a  set  of 
six  small  plates,  designed  and  engraved  by  himself, 
called  the  Bridge  Booh^  from  the  circumstance  that 
a  bridge  formed  apart  of  the  scenery  in  each  plate, 


which  he  sold  for  one  shilling.    Small  as  this 
sum  was,  he  often  spoke  of  it  with  pleasure  in  his 

Srosperous  days,  and  a  silversmith  in  Duke's  Oonrt, 
t.  Martin's  Lane,  sold  so  many  copies  that  the 
engraver,  when  he  called  to  settle  for  the  year's 
sale<«,  **  thought  it  civil  to  take  a  silver  pint  mug 
in  part  payment,''  and  this  mug  he  retained  till  his 
death.  He  designed  and  engraved  many  other 
views,  generally  of  places  in  and  about  London, 
and  published  the  greater  part  of  them  at  the  low 
price  of  one  shilling  each.  But  even  at  this  early 
period  of  his  life,  he  was  so  much  alive  to  fame, 
that  after  having  spent  several  months  in  engra- 
ving a  historical  picture  of  Goriolanus,  after  Se- 
bastian Concha,  he  was  so  much  dissatisfied  with 
his  performance  that  he  broke  it  up.  He  engraved 
many  plates  after  Berghem,  Salvator  Rosa,  firook- 
ling,  and  others,  whi(3i  are  executed  in  so  highly 
a  respectable  manner  as  to  show,  that  had  not  the 
bent  of  his  genius  and  ever  active  mind  directed 
his  attention  to  publishing,  he  would  have  acquired 
distinction  as  an  engraver.  His  facility  of  execu- 
tion and  unconquerable  perseverance  having  ena- 
bled him  to  complete  a  great  number  of  prints,  he 
collected  the  whole  into  one  portfolio,  ana  publish* 
ed  it  at  ^se  guineas.  This  work  met  Ivith  such 
liberal  patronage,  ^'  that,"  as  he  modestly  remarks, 
*^  it  was  by  the  profit  of  these-  prints  that  the  en- 
graver of  them  was  enabled  to  hold  out  encourage- 
ment to  artists  in  this  line,  and  thereby  he  flatters 
himself  he  has  somewhat  contributed  to  improve 
the  art  in  the  country;"  and  he  adds,  ^Mt  is  the 
first  book  that  ever  made  a  Lord  Mayor  of  Lon- 
don ;  and  when  the  smallneas  of  tbe  work  is  com- 
pared with  what  has  followed,  he  hopes  it  will 
impress  all  young  men  with  the  truth  of  what  he 
has  often  held  out  to  them,  that  industry,  patience 
and  perseverance,  if  united  to  moderate  talents, 
are  certain  to  surmount  all  difSculties." 

The  art  of  engraving  was,  at  the  time  Boydell 
began,  at  a  very  low  ebb  in  England.  Wotton'a 
Portraits  of  hounds,  horses,  grooms  and  squires, 
with  a  distant  view  of  the  stables  and  dog  kennels, 
and  hunting-pieces,  representing  lords  and  souires 
in  jockey  caps,  and  similar  subjects,  taken  amost 
entirely  from  the  sporting  habits  engrossing  the 
aristocracy,  were  all  the  rage,  and  prettv  mndii  all 
English  artists  were  thought  capable  of  perform- 
ing ;  *^  and  it  must  be  acknowledged,  morlafying  as 
it  may  be,"  says  Gould,  **that  with  the  exceptioa 
of  the  inimitable  Hogarth,  and  two  or  three  otnera, 
the  generality  of  our  artists  were  not  qualified  for 
much  better  things."  The  men  of  fortune,  who 
had  refinement  and  taste,  procured  prints  of  a 
higher  order  from  abroad,  '*  for  which,  even  at  thia 
time,  the  empire,"  says  the  same  author,  "  waa 
drained  of  immense  sums  of  money."  Boydell  sair 
this  evil  and  stoutly  maintained  that  it  was  not 
for  want  of  ability  in  their  artists,  but  from  pr^o- 
dice  and  lack  of  patronage ;  and  ne  had  met  with 
such  success  that  he  resolved  to  test  the  truth  of 
his  assertions.  '*  To  check  this  destructive  fash- 
ion, he  sought  for  an  English  engraver  who  could 
equal,  if  not  excel  them  (  ».  e,  tJ^e  foreign  engra- 
vers), and  in  Woollett  he  found  one.  The  Temple 
of  Apollo  after  Olaude,  and  two  premium  pictures 
from  the  Smiths,  of  Chichester,  were  among  the 
first  large  works  which  this  excellent  artist  en- 
graved ;  but  the  Niobe  and  Phaeton,  after  Wilson, 
established  his  fame."  These  superb  works  were 
published  by  Boydell  at  the  extraordinary  low 
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prioa  of  five  shiUings  each ;  for  proof  impreBsions 
of  which,  in  affcer  years,  fifteen  guineas  were  ire- 
qaently  given  in  London  I    Boydell  now  gave  full 
emplojment  to  ever  j  young  and  talented  engraver 
in  London,  and  soon  pat  a  stop  pretty  effectually 
to  the  foreign  importation,  and  even  exported 
largely  to  the  continent,  so  that  the  balance  of 
trade  in  this  branch  of  art  was  greatly  in  the  favor 
of  England,  and  has  continued  to  increase  ever  since, 
till  the  export  of  prints  and  illustrated  works  from 
that  country  to  every  part  of  the  world,  now 
amounts  to  many  millions  per  annum;  greatly 
bonsficial  to  the  country  at  large,  and  to  the  en- 
couragement of  the  fine  arts,  by  giving  employ- 
ment to  many  artists.    He  engraved  a  multitude 
of  phites  after  the  Italian,  Dutch,  and  Flemish 
nia^ra,  among  which  was  the  Liber  Veritatis^  or 
a  collection  of  prints  after  the  drawings  of  Claude 
Lorraine,  then  in  the  possessitm  of  the  Duke  of 
Devonshire.   This  work  was  publiidied  about  1777, 
in  three  volumes,  contuning  about  three  hundred 
fae-similes  of  the  original  drawings,  with  a  descrip- 
tive catalogue  of  each  print,  together  with  the 
names  and  places  of  residence  of  the  persons  f<^r 
whom  the  original  paintings  were  executed,  taken 
from  the  hand  writing  of  Claude,  on  the  back  of 
each  drawing.    Price,  £S1.10s.    This  work  had 
an  immense  sale  both  at  home  and  abroad.    He 
also  published  quite  a  number  of  prints  after  English 
pauLterSy  illustrative  of  English  history.    We  now 
approach  the  period — ^about  1785 — when  he  com- 
menced his  celebrated  enterprise  of  the  Shakspeare 
Gallery.    It  is  proper  to  observe  here  that  Boydell 
had  already  aoouired  fame  and  fortune.    He  had 
been  elected  Alderman  for  his  ward  in  1776,  which 
office  he  held  till  his  death,  with  the  exception  of 
the  periods  he  served  as  High  Sheriff  and  Lord 
Mayor.     He  had  acquired  by  his  liberality  and 
just  dealings,  the  confidence,  esteem  and  love  of 
every  artist ;  for  though  he  required  those  in  his 
employment  to  execute  their  works  in  a  proper 
manner,  he  never  stinted  them  as  to  price,  and  had 
frequently  been  known  to  pay  gratuitously  large 
additions  to  the  stipulated  price,  when  he  found 
the  remnneration  not  sufficient.    This  had  been 
repeatedly  the  case  with  Woollett.    It  has  Justly 
been  observed  that  the  **  very  liberal  policy  of 
Boydeil,  his  literary  acquirements,  hb  knowledge 
of  the  fine  arts,  the  splendid  specimens  of  engra- 
ving which  he  had  brought  before  the  public,  his 
bnsinesa  and  his  wealth,  as  well  as  the  civic 
honors  bestowed  upon  him,  all  tended  to  bring  him 
into  constant  intercourse  with  the  leading  artists 
of  the  time ;  and  no  man  perhaps  ever  shared  so 
largely  the  confidence  of  this  sometimes  capricious 
daw  of  men,  aa  Alderman  BoydelL'^    The  honor 
of  originating  the  Shakspeare  Gallery  has  been 
claimed  by  the  friends  of  several  eminent  artists, 
but  Mr.  Jonah  Boydell  has  put  the  thing  in  its 
trae  light.    The  project  originated  at  a  dinner- 
Mrty  siven  by  that  gentleman,  at  which  Alderman 
boydell  and  several  disdn^nished   artists  were 
raesent,  among  whom  were  West,  Reynolds,  and 
FnaelL     A  discn^on  arose  oi^  the  aspersions  of 
the  Abb6  Winokelmann,  and  the  opinions  then 
generally  entertained  by  foreign  artists,  that  Eng- 
Ji^men  had  no  talent  for  historical   painting. 
Boydell  declared  otherwise,  and  maintained  that 
nothing  more  was  wanting  than  suitable  sub- 
jeots  and  adequate  encouragement,  and  cited  in 
proo^  the  revointion  he  had  idready  effected  in  the 


I  foreign  print  trade.  **  The  works  of  Shakspeare 
were  then  proposed,"  says  Rose,  **as  affording  ample 
scope,  and  the  great  print-seller  himself  undertook 
to  ^ ve  the  adequate  encouragement.  The  resul  t  was 
the  painting  of  that  series  of  splendid  pictures  long 
exhibited  in  London  as  the  Shakspeare  Gallery." 
Reynolds,  then  president  of  the  Royal  Academy, 
opposed  the  project  on  the  ground  of  its  utter  im- 
praotibility  on  so  grand  a  scale.  Boydell,  having 
fully  determined  on  its  execution,  and  considering 
the  cooperation  of  Reynolds  all  important,  pri- 
vately enclosed  him  a  £500  Bank  of  England  note, 
with  a  request  that  he  would  paint  two  pictures 
for  the  proposed  gallery  on  his  own  terms.  **  Not 
content,"  says  Gould,'  with  having  formed  a  school 
of  engraving  in  this  country,  so  far  superior  to  that 
of  any  other,  he  resolved  to  direct  his  efforts  to  the 
encouragetiient  of  painting  aiso.  To  effect  this,  he 
projected  the  splendid  establishment  of  the  Shaks- 
peare Gallery,  rail-Mall,  a  plan  which,  considered 
in  all  its  bearings,  is  of  much  greater  magnitude 
than  any  ever  attempted  in  any  age  by  a  private 
individual;  and  mentally  con^dered,  he  was  a 
painter  of  the  first  order." 

The  first  step  taken  by  Boydell  was  to  advertise 
for  designs  illustrating  Shakspeare's  works,  the 
price  for  which  was  to  be  one  guinea  for  every  one 
possessing  merit,  and  a  prize  of  one  hundred  guin- 
eas for  every  one  adopted  by  a  committee  of  five 
eminent  artists,  himself  being  president.  This 
step  shows  his  profound  judgment,  that  he  might 
select  from  a  great  many  designs,  subjects  appro- 
priately treated;  for  it  must  be  recollected  that 
there  were  thirty-two  painters,  two  sculptors  and 
thirty-three  engravers  employed  on  the  work. 
Of  course  these  were  not  intended  for  such  artists 
as  West  and  Reynolds.  The  enterprise  was  now 
prosecuted  with  all  the  energy  which  his  abundant 
means  and  active  mind  could  command.  The 
paintings  were  duly  executed  of  the  size  of  life,  by 
the  most  eminent  artists,  and  he  erected  the  mag- 
nificent building  now  occupied  by  the  Royal  Brit- 
ish Institution,  for  their  reception  and  exhibition. 
The  most  celebrated  engravers  were  also  employed 
to  transfer  these  gems  to  copper,  the  general  size 
of  which  was  twenty-six  by  twenty-two  inches, 
and  the  work  known  as  Boydell^s  Illustrations  of 
Shakspeare  was  published  in  numbers  at  two 
guineas  for  each  plate  for  the  proofs,  and  one  guinea 
for  the  prints,  which  was  never  reduced  during 
the  life  time  of  Boydell,  and  which  is  not  mnch 
above  one-fourth  part  the  present  English  publish- 
ers^ price  for  the  same  class  of  prints.  At  lengthy 
in  1804,  after  a  period  of  about  twenty  years  from 
its  commencement,  the  whole  work  was  completed^ 
but  the  noble  projector  found  himself  a  bankrupt 
to  a  vast  amount.  Oircumstances  beyond  his  fore- 
sight or  control,  had  contributed  to  this  unfor- 
tunate issue.  His  expenses  had  exceeded  his  esti- 
mates. The  patronage  of  the  work,  though  liberal, 
had  not  equalled  his  expectations,  and  many  of  hia 
subscribers  had  fallen  off;  and  lastly,  the  non-in- 
terconrse  policy  of  Napoleon  had  entirely  broken 
up  his  print  trade  on  the  continent,  which  he  him- 
self assims  as  the  great  cause  of  his  misfortunes. 
Findinghimself  inextricably  involved,  he  oetitioned 
Parliament  for  permission  to  dispose  of  his  paint- 
ings and  drawings  by  a  lottery,  which  was  granted 
— a  thing  never  before  nor  since  done  in  England — 
and  thus  this  noble  collection  of  paintings,  which  he 
had  fondly  hoped  to  have  presented  to  his  cotmtry  as 
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a  monument  to  his  love  of  the  fine  arts,  was  scat- 
tered to  the  winds.  One  of  the  piotores  only  found 
its  way  to  the  United  States — Lear  in  the  Storm,  by 
West,  which  is  in  the  Boston  Athencenm.  Boy- 
dell  lived  to  see  the  last  ticket  sold,  but  not  the 
dispersion  of  the  gallery. 

John  Boydell  was  a  man  of  the  most  exemplary 
character,  untiring  in  his  industry  and  perseve- 
'  ranee.  He  ei^joyed  in  a  high  degree  the  respect 
and  confidence  of  hb  countrymen,  who,  notwith- 
standing his  misfortunes,  continued  him  in  office 
till  his  death.  He  was  universally  beloved  by  ar- 
tists for  his  liberal  conduct  and  generosity  towards 
them.  He  was  elected  Alderman  in  1775,  High 
Sheriff  in  1785,  and  Lord  Mayor  of  London  in 
1790,  in  which  cap^ity  he  served  two  terms.  The 
Prince  Regent,  at  a  public  banquet,  complimented 
him  iy  proposing  his  healUi,  which  was  drank 
with  every  token  of  respect.  He  was  assiduous  in 
his  magisterial  capacity.  Though  inflexibly  just 
he  was  merciful :  and  whenever  complaints  were 
brought  before  him,  he  always  attempted  to  ac- 
commodate the  differences,  and  not  unfrequently 
he  recommended  the  complaining  parties  to  amend 
their  own  conduct,  as  examples  to  those  whom  they 
accused.  Wishing  to  disseminate  a  taste  for  the 
fine  arts,  he  presented  several  valuable  historical 
and  other  pamtings  to  the  city  of  London,  which 
now  ornament  the  council  chamber  of  Guildhall. 
Some  of  these  commemorate  the  actions  of  the 
great  English  military  and  naval  commanders,  and 
others  are  calculated  to  impress  upon  the  youth- 
ful mind,  sentiments  of  industry,  prudence  and  vir- 
tue. He  always  took  great  pleasure  in  the  dis- 
semination of  prints  or  books  of  amoral  tendency. 
When  he  published  the  works  of  Bogarth,  with  de- 
scriptions by  John  Ireland,  he  frequentiy  said  that 
if  people  onlv  knew  the  incitements  to  industry, 
prudence,  and  humanity,  inculcated  in  them,  few 
families  would  be  without  the  volumes.  His  death 
was  occasioned  by  a  too  eager  attention  to  his  offi- 
cial duties.  The  week  before  his  death  he  went 
to  attend  in  his  capacitv  of  magistrate  at  the  Ses- 
sions House  in  Old  Bailey,  and  as  he  was  always 
early  in  his  attention  to  business,  he  arrived  there 
before  any  of  the  other  ma^strates,  and  before  the 
fires  were  lighted.  Standing  before  one  of  the 
jgrates  while  this  was  done,  the  damps  were  drawn 
put,  and  he  took  a  cold,  which  produced  inflamma- 
tion of  the  lungs,  of  which  he  died  on  the  11th  of 
December,  1804,  in  the  86th  year  of  his  age.  His 
remains  were  honored  with  a  public  funeral,  at- 
tended by  the  Lord  Mayor  and  Oorporation  of 
London. 

BOYDELIl  JosiAH,  was  a  nephew  of  the  pre> 
eeding  artist,  Dom  at  Stanton,  in  Shropshire,  about 
1750.  His  uncle  sent  for  him,  and  had  him  in- 
structed in  both  painting  and  engraving,  and  ulti- 
mately took  him  as  a  partner.  On  the  death  of 
the  Alderman,  he  was  unanimously  elected  to  the 
vacant  gown  by  the  ward  of  Oheapside,  but  re- 
signed in  1810,  on  account  of  Hi-health,  and  died 
ia  Middlesex,  March  27,  1817. 

BOYER,  JzAS  Baptiste,  Mabquis  D*Aiouil- 
Lxs,  a  French  amateur  painter  and  engraver.  He 
visited  Italy  in  company  with  the  celebrated  sculp- 
tor Puget,  where  he  formed  a  large  collection  of 
pictures,  sculpture,  &c.  He  published  the  prints 
of  these  in  two  volumes ;  six  of  the  plates  were  en- 
graved by  himself.  The  following  are  some  of  his 
prints: 


The  Marriage  of  St.  CAiherine;  after  A.  ddSario/  with 
the  graTer.  Two  fignrea  of  Christ;  on  one  pUte;  tbe 
same.  Two  Landac^Ms;  o/Wil^voMir^/ tbeaama.  Bt. 
John  Baptiat;  qfter  Man/rtdi,'  mezsotiiitOb  3nst  of  a 
Mad  ;  the  same. 

BOTERMAirS,  or  BOETEBMANS,  Tbbo- 
DOBB,  an  eminent  Flemish  painter  of  the  seven- 
teenth century,  and  a  native  of  Antwerp,  who  was 
living  in  1660.  He  studied  under  Rabeos,  whose 
style  he  followed  irith  f^reat  snooeas.  His  compo- 
sitions are  copious  and  mgenioua,  his  chian>4cnro 
is  managed  with  great  intdligence,  his  design  is 
correct,  and  the  delicacy  and  softness  of  his  color- 
ing approach  the  excellence  of  Y andyok.  His  piin- 
cipal  works  are  in  Flanders  and  Brabant.  In  the 
Jesuits^  Ohurch  at  Ypres,  is  his  master-pieee,  rep- 
resentinff  St.  Ft'anois  Xavier  ccmvertin^  an  Lddian 
Chief.  In  the  convent  of  the  Jacobms  at  Ant- 
werp, is  the  Decollatioo  of  St.  John ;  and  in  tho 
Ohurch  of  St.  James  is  an  admirabie  picture  of 
the  Assumption.  In  the  Ohnrch  of  8.  Peter,  at 
Mechlin,  is  an  altar-piece  representing  the  Yirgin 
interceding  for  persons  attacked  with  the  plagne. 

BOYLE,  RioHABD,  Earl  of  Burlington,  an  £ng« 
lish  architect,  and  a  great  patron  of  art,  who  livM 
in  the  latter  part  of  the  last  century.  He  gave 
large  sums  for  the  assistance  of  ptiblic  worla,  and 
was  known  to  choose  that  the  expense  should  fall 
heavily  upon  himself,  rather  than  that  the  country 
should  be  deprived  of  beautiful  edifices.  He  asnst- 
ed  Kent  in  publishing  the  designs  of  WhitcJiall, 
and  gave  a  beautifhl  edition  of  the  public  baths  front 
the  drawings  of  Palladio,  whose  papers  he  had  pro- 
cured at  great  cost.  Besides  the  works  he  erected 
on  his  own  estate  in  Lonsborough,  he  built  a  new 
facade  for  his  mansion  in  Pic^idilly,  erected  by 
his  father,  tod  added  the  grand  colonnade  within 
the  court.  He  designed  uie  Dormitory  at  West- 
minster School;  the  Duke  of  Richmond's  man- 
sion, in  Whitehall ;  and  a  number  of  odier  fine 
works. 

BOZZA,  Bastolomxo,  an  eminent  YenetiaA 
artist  in  Mosaic  pictures,  who  was  a  pupil  of  the 
Zuccatti,  and  flourished  at  Yenioe  in  the  middle  of 
the  16th  century. 

BOZZATO.    See  PoiroHnro. 

BRAOELLI,  Gio.  Battista,  a  Genoese  paint- 
er and  engraver.  He  studied  under  Gio.  Battista 
Pagg^  and  painted  history  in  his  style.  He  en- 
graved the  plates  for  an  arebitectnnd  work,  pub- 
lished at  Rome  by  Glacomo  Boroczio ;  executed  in 
a  neat  but  dry  manner.    He  died  young,  in  1609. 

BRAOOIOLI,  Gio.  Fkanoxsoo,  a  Ferrarese 
painter,  bom  in  1698;  died  in  1762.  He  studied 
under  Giacomo  Parolini ;  but  afterwards  at  Bo- 
logna, under  Giuseppe  OrespL  Barotti  mentions 
an  altar-piece  by  him,  in  the  Oratory  of  the  Iliea- 
tines  at  Ferrara,  representing  the  Annunciation ; 
and  in  the  church  of  St.  Catherine,  a  Flagellation, 
and  Chrifrt  crowned  with  Thorns.  The  two  latter 
are  his  best  works. 

BRADEL,  Jkah  Bjlptistx,  a  Parisian  por- 
trait engraver,  born  about  1750.  He  executed 
several  plates  in  I  veiy  neat  style,  of  which  the 
following  are  the  principal  { 


Pope  BsDsdiet  ZIV.  Pope  ClsoMot  UY. 
Loaisa*  of  F^os.  Louis  f  rsnois  G«bnol  de  U  MoUe» 
Bishop  of  Amiens.  General  PaoU.  Prosper  John  ds  Cra- 
billon.    John  Bart,  Admiral.    The  Chevalier  d'Eon.    An 
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■H«y>ik>l  nUMt;  iDKribed  THmm  d  imkm.    A  Boj 
pUfiag  €■  tiift  Tamboar  d»  Baiqiie. 

B9A£D,  NiOBOLAB,  ft  Dntoh  engraver,  who 
flourished  from  the  jear  1600  to  1680.  He  exe- 
eoted  aeverftl  platee  from  designs  by  HeDry  Qoliz- 
inm  stud  James  Mstham ;  also  a  number  of  good 
priftta  alter  Tariona  masters,  among  which  is  a 
flouJl  npright  plate  signed  with  his  name,  repre- 
aenidBg  Christ  before  Pilate ;  i0er  TiaUofetto. 

BRAXEyBUBG,  Bbmibb,  a  Dntoh  painter, 
bom  at  Haerlem  in  1650 ;  died  in  1702.  He  stud- 
ied first  under  ICommers,  a  landscape  painter ;  and 
afterwards  under  Bernard  Schendel,  whose  manner 
was  better  adapted  to  his  talents.  His  subjects 
are  simiUr  to  those  of  Sehendel,  representing  mer- 
Tj-makings  and  drunken  assemblies,  executed  with 
creafc  &cility,  though  they  appear  highly  finished. 
His  lights  and  shadows  were  managed  with  great 
fnteUigence,  coloring  good,  and  composition  ingen- 
ioua ;  though  his  design  was  incorrect,  especially 
in  tlie  human  figure,  and  eiidbits  a  vitiatea  taste. 

BBAMAKTEL    SeeLAxsAJo. 

BBAHAKTIKO,  m  AcKMrmro,  an  old  Milanese 
pamter,  who,  aooording  to  Vasari  and  Pagaye,  was 
aa  eminant  artist,  and  fiourished  about  1450,  but 
Laazl  diselaims  all  beHef  in  him,  and  daims  that 
tiie  woika  attributed  to  him  by  the  authors  before 
«itod,  in  the  Ystieaa  and  at  Milan,  were  executed 
liy  Bramantino,  a  pupil  of  Bramante,  who  flour- 
lahad  in  1539,  as  notieed  in  the  following  article. 

BBAMAKTlirO,  Babtolombo,  a  Ifilanese  paint- 
er, whose  real  name  was  SnardL  He  was  the  fa- 
Torite  pnpil  of  Bramante^  aud  for  that  reason, 
took  the  name  of  Bramantioo.  He  was  also  an 
architect  before  he  studied  paintiog.  He  painted 
per^kectiTe  so  admirably  as  to  deceiye  animals. 
Ha  went  to  Borne  with  Bramante,  whersi  aooord- 
ing to  Lanxi,  under  the  pontificate  of  Julius  IL, 
ba  pMuted  those  portruts  in  the  Vatican,  so 
hdlgliiy  praised  by  v  asari  as  the  works  of  Agos- 
tino  m  Bw,  and  which  were  afterwards  destroyed 
to  make  room  for  the  works  of  Raffaelle.  During 
his  residenoe  at  Borne,  he  greatly  improyed  his 
atyla,  especially  his  ooloring  and  hia  draperies, 
▲oeofding  to  Lomazxo,  Bramantino  returned  from 
Bama  to  Milan,  where  ha  exeented  many  works 
for  the  eknrehes  and  public  edifioea.  Amona  these, 
hb  refors  to  a  picture  of  Sts.  Ambrogio  and  Michele, 
wil^  tha  Virgin,  colored  in  the  Venetian  style,  in 
iha  MeLd  Gallary.  There  are  also  some  other 
pieoea  in  the  churah  of  S.  Fhmcesco,  which  dis- 
play more  eleyation  and  dignity  than  belonged  to 
tha  aga  in  which  he  Uyed.  He  likewise  holds  bim 
up  aa  a  model  for  his  picture  of  a  Dead  Ohrist  be- 
tween the  Marys,  painted  for  the  church  of  S.  Se- 
polcro^  a  work  that  prodaces  a  fine  illusioiu  The 
figure  of  the  Redeemer  is  foreshorCsned,  and  the 
le|^9,  in  whateyer  point  they  are  yiewed,  appear 
with  equal  adyantage  to  the  eye.  Other  artists  haye 
prodneed  tha  same  effect;  but  it  is  a  just,  tiiough 
trite  saying,  that  aa  inyentor  is  worth  more 
dian  sD  his  imitators.  Bramantino's  chief  exoel- 
lenca  was  in-  perspectiye,  and  his  rules  were  in- 
serted by  Lomazao  in  hia  work  out  of  respect  to 
this  distinguished  artiat  The  Oiaterdan  Fathers 
have  a  grand  perspectiye  in  their  monaatery,  re- 
paraaontfiig  the  Descent  of  Christ  into  Pui^gatory, 
vbich  Land  characterizes  as  an  admirable  perform- 
Bramaatino  flouriahed  In  the  first  part  of 


the  16th  century,  but  neither  the  time  of  his  birth 
or  death  is  recorded. 

BRAMANTINO,  di  Aaosnvo,  was  a  pupil  of 
the  preceding  artist,  from  whom  he  deriyed  his 
name,  his  refJ  name  being  Agostino  da  Mlano. 
little  is  known  of  this  artist  Lomazzo  calls  him 
AgoHino  di  Bramantino  of  Milan^  a  paint&r^  and 
diieipld  of  the  tame  Bramantino^  and  says  he  was 
skiUed  in  foresbortenine,  and  dtee  the  cupola  of 
the  Oarmini,  painted  by  him,  and  that  by  Oorreggio 
in  the  cathreoral  at  Parma,  as  models  of  excellence. 
Lanzi  says  *^  his  name  is  so  little  known  in  Milan 
as  to  lead  us  to  suppose  that  he  passed  much  of  his 
time  in  foreign  parts.  And  we  are  eyen  author- 
ised to  ooniecture,  that  he  may  be  the  same  -^/^ 
Un^  deUe  ProtpBttine^  whom  we  meet  with  at  Bo- 
logna in  1625,''  and  he  goes  on  to  giye  reasons 
sufficient  to  establish  his  identity. 

BBAMANTINO,  Bastolomxo,  a  reputable  Ital> 
ian  painter  and  architect^  who  fiourished,  according 
to  Milisia,  about  1450.  It  is  not  known  by  whom 
he  was  instructed,  but  he  spent  seyeral  years  at 
Bome,  studying  the  works  of  the  best  masters. 
His  abiUdes  soon  became  known,  and  he  receiyed 
seyeral  commissions  from  Nicolas  V.,  to  paint  a 
nimiber  of  large  subjects  from  sacred  bistory  for 
the  churches,  which  gained  him  considerable  repu* 
tation.  He  afterwards  deyoted  himself  to  arch- 
itecture, and  studied  the  great  models  of  antiquity. 
He  went  to  Lombardy,  where  he  carefully  meas- 
ured the  yestiges  of  ancient  architecture  in  that 
province,  and  composed  a  book  upon  them.  Bra- 
mantino erected  a  number  of  fine  edifices  at  Mi- 
lan, which  were  much  esteemed.  His  best  work 
was  the  church  of  S.  Batiro,  which  was  richly  or^ 
namented  within  and  without  with  columna  and 
double  corridors,  a  Sacristy  fall  of  statuea,  and  a 
magnificent  Tribune.  Some  authors  assert  that 
Bramantino  waa  the  first  to  reyiye  good  architeo- 
ture  in  Lombardy.  Tha  time  of  his  death  is  not 
recorded. 

BBAMBILLA,  Gio.  Bjlttista,  a  repuUble 
Piedmontese  historical  painter,  who  fiourished 
about  1770.  He  studied  under  Oay.  Oarlo  Delfino, 
and  executed  seyeral  works  for  the  churches  at 
Turin ;  the  best  of  which  is  in  S.  Dslmazio,  repre- 
senting tha  Martyrdom  of  that  saint 

BBAMER,  Lkonabd,  a  Dutch  painter,  bom  at 
Delft,  in  1596.  It  has  been  supposed  that  he  was 
a  scholar  of  Bembrandt,  frrom  the  resemblance  of 
his  style  to  that  master,  but  Bramer  was  bom 
ten  years  before  Bembrandt,  and  at  the  age  of  18, 
when  the  latter  was  only  eight  years  old,  he  left 
Holland,  and  went  to  Italy ;  where  he  passed  the 
greater  part  of  his  life,  and  gained  consiaerable  re- 
putation by  his  works  at  Florence  and  at  Venioei 
where  he  chiefiy  resided.  He  excelled  in  painting 
night-pieces,  with  towns  on  fire ;  and  cayems,  with 
the  light  coming  from  aboye,  in  the  manner  of 
Bembrandt  His  principal  works,  howeyer,  were 
historical  subjects  of  a  small  ske,  which  he  decor- 
ated with  yases  of  sUyer  and  gold,  imitated  with  a 
wonderfrd  exactness.  His  pencil  was  light  and 
spirited,  and  his  lights  and  shadows  were  managed 
with  wonderfbl  intelligenoe.  Towards  the  dosa 
of  his  life  he  retaraed  to  Holland,  and  resided  at 
Delft.    The  year  of  his  death  is  not  recorded. 

BBAMBINI,  AicBBoeio,  an  Italian  engrayer, 
who  flourished  about  1580.  Among  other  works, 
he  executed  a  large  plate,  from  a  design  of  0>  JDu* 
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ehetti,  signed  Ambrorins  Bram.  F.  This  compo- 
sition consists  of  a  large  number  of  figares,  ana  is 
executed  in  a  dight  style,  somewhat  resembling 
that  of  A.  Tempesta.  The  engraying  is  entitled 
Beneduiane  del  Pont^  ee  nella  JPiaua  di  8, 
Fietro, 

BRAND,  OnsisnAN  Heltoott,  a  German 
painter,  was  born  at  Frankfort  on  the  Oder,  in 
1696.  He  painted  landscapes  in  a  style  of  excel- 
lence, and  settled  at  Vienna,  where  he  was  much 
employed,  and  where  many  of  his  works  are  to  be 
seen.'  His  son,  John  Christian  Brand,  was  bom 
at  Vienna,  in  1722.  He  was  instructed  by  his 
father,  whom  he  far  surpassed,  and  soon  rose  to 
great  distinction.  The  Emperor  Francis  L  was 
so  charmed  with  his  talents,  that  he  commissioned 
him  to  decorate  the  waUs  of  the  Luxembourg  cha- 
teau, and  appointed  him  director  of  the  landscape 
department  in  the  Imperial  GkiUery.  He  attained 
great  eminence,  and  was  much  employed  at  Vien- 
na, where  he  resided  during  his  whole  life,  and  died 
in  1795.  He  was  most  distinguished  for  his  truth 
of  colorings  as  he  made  nature  his  sole  modeL  He 
often  introduced  figures  into  his  landscapes,  which 
he  grouped  with  admirable  taste  and  skilL  His 
principal  works  are :  the  Battle  of  Hochkirchen, 
in  the  Imperial  Gallery ;  the  Four  Elements,  which 
he  painted  for  the  Marquis  Mavi  de  G^nes ;  the 
Chateau  of  Ansterlitz,  ordered  by  the  Prince  of 
Kaunitz;  and  the  Market  of  Vienna,  embracing 
thirty  pictures,  which  represent  in  an  adnurable 
style,  the  manners  and  customs  of  the  people. 
This  artist  has  etched  a  few  plates  from  his  own 
designs,  in  a  spirited  style. 

BRAND,  Fbbd.  Augustus,  a  Viennese  painter 
and  engrayer,  the  brother  of  the  preceding,  bom  in 
1780.  He  was  a  member  of  the  Imperial  Academy, 
and  painted  seyeral  historical  subjects  and  land- 
scapes which  are  favorably  mentioned  by  Grerman 
writers.  He  studied  enffraving  under  Schmutzer, 
and  worked  both  with  t£e  graver  and  dry  point 

The  Breakfast ;  c^fUr  TbrmMtlid ;  F.  Brand,  f«e.  A 
View  near  Noiadorf.  View  of  the  Garden  of  Sohoenbmnn. 
Banditti  attacking  a  Carriage.  The  Entrance  to  the  Town 
of  Crema. 

BRAND ANI,  Fidsbioo,  a  native  of  Urbino, 
who  died  in  1575.  He  was  a  celebrated  modeller 
of  statuary  in  day,  which  he  glazed  and  baked  so 
as  to  rebist  the  action  of  the  weather.  He  also 
made  beautiftd  vases,  and  other  vessels,  of  the 
same  materials.  Lanzi,  speaking  of  a  Vase  orna- 
mented with  a  group  of  the  Nativity  of  St  Joseph, 
says :  ^'  If  we  except  Begarelli  of  Modena,  it  is 
doubtful  if  any  one  can  be  compared  with  him  for 
liveUness  and  grace  in  his  figures,  for  variety  and 
propriety  of  attitude,  and  for  the  natural  expres- 
sion of  the  accessory  parts;  the  animals,  which 
seem  <dive ;  the  satcnels  and  the  key  suspended ; 
the  humble  farniture,  and  other  things  admirably 
appropriate,  and  all  wonderfully  represented.'*  He 
was  largely  patronized  by  the  princes  and  nobles 
of  the  land. 

BRANDEL,  Pbtbb,  a  talented  German  painter, 
bom  at  Prague  in  1668,  according  to  Nagler; 
died  at  Kuttenberg,  in  1789.  He  studied  under 
Bchroeter,  and  in  four  years  surpassed  his  instruc- 
tor. He  painted  with  great  facility,  and  had  a 
ready  invention.  His  works are'principally  in  the 
churches  and  public  edifices  of  rrague  and  Bres- 
}an. 


BRANDEKBERG,  JoHir,  a  Swiss  painter,  bom 
at  Zug  in  1660 ;  died  in  1729.  He  studied  under 
his  father,  Thomas  Brandenberg,  an  obscure  ftri- 
ist.  On  the  death  of  the  latter,  he  was  taken  un- 
der the  protection  of  the  Count  of  Ferrari,  who 
took  him  to  Mantua,  where  he  was  so  much 
pleased  with  the  works  of  Giulio  Romano,  that  he 
commenced  studying  and  copying  them  with  great 
assiduity.  On  returning  to  Switzerland,  he  paint- 
ed some  pastoral  subjects  in  fresco,  on  the  ceiling 
of  the  concert-room  at  Zurich ;  and  a  number  of 
historical  pieces  for  the  churches  and  convents  of 
the  Catholic  cantons.  He  also  painted  several  ad- 
mirable battle-pieces.  His  coloring  is  vigorouai, 
bis  design  correct,  and  his  subjects  well  oompoeed. 

BRANDI,  GiAOiHTo,  an  Italian  painter;  bom 
according  to  Pasooli  at  PoU,  and  others  at  Qaeta, 
in  1628,  and  died  in  1691.  He  studied  under  Car. 
Gio.  Lanfiranco,  and  was  his  most  celebrated  schol- 
ar at  Rome.  He  at  first  adopted  his  master** 
moderate  tone  of  coloring,  the  variety  and  contrast 
of  his  compositions,  and  his  fiowing  pencil.  Lan- 
zi says  that  he  wrought  with  great  facility,  and 
filled  Rome  and  the  state  .with  his  works;  but  his 
inordinate  love  of  sain  induced  him  to  hinry  his 
works,  and  to  ncf^ect  correctness  of  de«gn,  so 
that  he  never  arrived  to  that  grandeur  of  style 
which  we  admire  in  Lanfranco.  He  sometunee, 
however,  went  beyond  himself  and  produced  some 
noble  works^  as  in  his  St  Rocco  of  the  RipettSi 
and  in  the  Forty  Martyrs  of  the  Stigmata  at 
Rome.  His  best  works  are  said  to  be  at  Gaeta, 
where  he  painted  in  the  Nunziata  a  picture  of  the 
Virgin  ana  iiifant  Christ;  ten  Angels  in  the  infe- 
rior part  of  the  Dnomo ;  and  over  the  altar,  the 
Martyrdom  of  St.  Erasmus,  bishop  of  Gaeta — 
works  worthy  of  his  master.  He  executed  a  mul- 
titude of  cabinet  pictures,  most  of  them  in  a  rery 
hurried  manner. 

BRAin)I,  DoMXNico,  a  Neapolitan  artist  bom 
in  1688,  and  died  in  1786,  who,  according  to  Do- 
minici,  excelled  in  painting  animals,  which  sab- 
jects  he  treated  with  great  spirit  and  trathfblnesa. 

BRANDDCARTE,  Sknedbtto,  an  Italian  paint- 
er bom  at  Lucca,  and  who,  according  to  Oriandi, 
was  a  good  painter  in  fresco  and  in  oil,  and  was 
considerably  employed  in  painting  for  the  chnrch- 
es.  Lanzi  mentions  a  picture  by  him,  the  Deeol- 
lation  of  St.  John,  which  he  saw  in  the  ohuroh  of 
St  Peter  at  €ten<M^  which  he  characterizes  as  an 
indifferent  performance,  but  admits  that  a  sini^e 
production  is  not  sufficient  to  decide  the  merit  of 
an  artist    He  was  still  living  in  1692. 

BRANDING,  Ottaviako,  a  Venetian  pointer 
who  fiourished  in  the  first  part  of  the  16th  centu- 
ry. He  was  an  eminent  artist  in  his  time,  and 
painted  in  competition  with  Gentile  da  Fabriano, 
out  none  of  his  works  are  spedfied. 

BRANDMULLER,  Gbegobt,  an  eminent  Swiss 

Sainter ;  bom  at  Basle  in  1661.  He  studied  nn- 
er  Caspar  de  Meyer,  an  obscure  artist  At  the 
age  of  seventeen  he  went  to  Paris,  and  studied  un- 
der Le  Brun,  who  found  sufficient  ability  in  the 
^oung  artist  to  instruct  him  to  paint  from  his  de- 
signs in  the  works  he  was  engaged  upon  at  Ver- 
sailles, which  he  completed  mucn  to  the  satisfac- 
tion of  Le  Brun.  After  gaining  the  prize  of  the 
Royal  Academy,  he  returned  to  Switzerland,  and 
was  invited  to  the  courts  of  Wurtemberg  and  Ba- 
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den  Donrkch,  where  he  met  with  great  enoonrage- 
ne&t  One  of  his  best  works  was  a  Deposition 
from  the  Cross,  in  the  Oburoh  of  the  Capnohins  at 
Bomaoh.  His  historioal  oompositions  were  fall 
of  spirit  and  fire,  and  treated  in  a  grand  and  ele- 
Tited  style.  His  portnuts  also  were  highly  es- 
teemed, which  he  was  fond  of  painting  with  his- 
torical accessories.  Brandmuller  is  considered 
u  one  of  the  ablest  painters  of  his  day,  and  he 
voold  undiHibtedly  have  had  a  brilliant  career, 
had  he  not  died  at  the  early  age  of  thirty,  in  1691. 

BRAIiDT,  Albsbt  Jonas,  a  Dutch  painter  of 
ftill-life,  bom  at  Amsterdam  in  1788 ;  died  in 
1881.  He  studied  under  J.  £.  Morel,  and  after- 
wuds  nnder  G.  J.  J.  van  Os.  He  painted  dead 
nme,  fruic  and  flowers  in  a  style  of  ezcellenoe. 
m  ^le  Museum  at  Amsterdam  is  a  vase  of  flowers 
by  this  master,  which  is  highly  esteemed. 

BBAXT,  N.,  a  Dutch  painter,  was  bom  at  the 
Hague.  He  studied  nnder  G.  N  etscher,  and  paint- 
ed several  admirable  works  in  t^e  style  of  his 
master,  but  died  young. 

BRAUVilRE,  PAsoHATiirs  dx,  an  engraver  of 
little  note  mentioned  by  Bmlliot.  Among  other 
^ates,  he  ezecnted  an  etching  in  the  style  of  Gui- 
00,  representing  the  executioner  placing  the  head 
of  John  Baptist  In  a  plate  held  by  the  servant  of 
Herodias.    It  is  signed  P.  D.  B.  «ne.  st/AS.  1681. 

BBAY,  SoLOMoir  db,  a  Dutch  painter  of  some 
merit,  who  lived  about  1620,  and  executed  a  num- 
ber of  portraits  of  the  eminent  men  of  his  time. 
EGs  son,  Jacob  de  Bray,  distioguished  himself  by 
his  fine  drawings  on  vellum  and  paper,  finished  in 
black  and  red  chalk ;  they  are  much  esteemed  by 
the  collectors.  Van  Mander  says  he  was  a  repu- 
table historical  painter,  and  speaks  in  high  terms 
of  a  picture  by  him  at  Amsterdam,  of  David  play- 
iDg  before  the  Ark,  with  a  number  of  Priests.  He 
also  executed  a  small  portrait  of  his  father  on 
wood,  in  a  very  spirited  manner,  dated  1664.  He 
died  in  1680. 

BRAZZE,  Gio.  Battxstjl,  called  il  Bioio,  a 
Florentine  painter  who  was  a  pupil  of  Empoli,  and 
fioorished  in  the  middle  of  the  16th  century.  Bal- 
dnmoci  says  that  he  painted  caprices  with  surpris- 
ipg  tiaXl,  of  which  he  says  he  was  the  inventor ; 
bat  prior  examples  may  be  found  in  the  Milanese 
adhooL  These  pictures  at  a  distance  appeared  like 
homan  figares,  but  a  near  approach  showed  them 
to  be  composed  of  different  sorts  of  fruit  or  other 
materials  artfully  arranged.  In  the  American 
Museum  is  a  picture  which  ^ves  a  good  idea  of 
this  sort  of  painting.  It  appears  like  a  portrait 
or  head  at  a  distance,  but  a  closer  inspection  shows 
it  to  be  a  mass  of  Copids,  two  fonning  the  ears, 
tibe  posterior  of  one  the  nose,  and  two  the  chin, 

BBBA,  Ludotioo,  a  painter  of  the  Genoeee 
sbhool,  and  a  native  of  Nizza.  It  is  not  mention- 
ed under  whom  he  studied,  but  Soprani  says  he 
resided  at  Genoa  from  1483  to  1618,  and  executed 
many  works  for  the  churches.  Lanzi  says  his 
voiks  are  adll  common  at  Genoa  and  in  the  State, 
and  that  in  point  of  taste  he  is  not  equal  to  the. 
best  among  his  cotemporaries  in  other  schoolsw  as 
he  employed  gilding,  and  adhered  to  the  old  dry- 
ness of  design;  yet  his  style  yields  to  few  in  the 
besnty  ci  his  heads  and  the  brilliancy  and  vivid- 
of  his  coloring^  which  still  remains  almost 


unimpaired.  His  drapery  is  good,  his  compcaition 
tolerable ;  he  selects  difllcult  perspectives,  and  his 
attitudes  are  bold.  From  his  works  we  might  pro- 
nounce him  rather  the  head  of  a  new  school  than 
the  follower  of  any  other  school.  His  Murder  of 
the  Innocents  in  the  church  of  S.  Agostino  at  Ge- 
noa, and  his  St  Giovanni  in  the  chapel  of  the  Ma- 
donna de  Savona,  executed  by  the  commission  of 
Cardinal  deUa  Bovere,  in  competition  with  other 
artists,  are  highly  praiised. 

BBEBES,  J.  B.,  a  French  engraver  who  execu* 
ed,  among  other  works,  several  plates  in  a  neat 
style  for  the  work  entitled  Lei  MdiflceB  de  Bome^ 
after  demgns  of  Ant.  DeegodeU,  published  in  1683. 
He  also  engraved  several  plates  after  3eb.  Bour* 
dan  and  other  masters. 

Bj  ju  BREBIETTE,  PiKHRK,  a  French  paint- 
^Y*>ar^B)*  er  and  engraver,  bom  at  Mante  on  the 
^  ^^  Seine,  In  1696.  He  is  moreparticu- 
larly  worthy  of  notice  as  an  engraver.  Ete  had  a 
good  invention,  and  a  pleasing,  but  spirited  and 
masterly  style.  He  executed  a  number  of  plates, 
some  of  which  are  from  his  own  designs.  The 
following  are  the  principal : 

BUBJICTS  VBOM  HIS  OWX  DBSiaNS. 

Peter  Brebiette,  Oaloompbas,  in  a  Border,  Irith  two 
AogeU.  FntDcis  QuesoeT,  Pictor,  with  two  flffures  of 
Paioting  sod  pMiie.  A  set  of  Tuious  subjects ;  inscribed 
Opera  diverea  a  POer  JMlndU  inomUa,  1688.  Tbe  Na- 
tirity.  The  Adoration  of  the  Magi;  an  unfinished  plate. 
The  Virgin  Mar^  kneelinff  before  tbe  Infant,  with  two 
Angels.  The  Virsin,  with  the  infant  Jesus  sleeping. 
Tbe  Virgin,  with  the  Infant  crowned  \  Qvetnd,  ne.  ISev- 
eral  Saints  kneeling  before  the  Virgin.  The  Conversion 
of  St.  Paul  The  Martyrdom  of  St  G^herine.  The  Martyr- 
dom of  St  Sebastian.  The  Combat  of  the  Lanithn ;  a 
frieze.  The  Death  of  the  Children  of  Niolie ;  the  same. 
1625.  Thetis  at  her  Toilet ;  a  fliexe.  Sacrifice  to  Ceres : 
the  same.    Orpheos  surrounded  by  Animals.    Four  oral 

1>lates  of  the  Seasons.  Ten  friesee,  of  Baoehanalian  sub* 
eels.  Twelre  friexes,  of  ditto;  (rfter  variout  ma$ttnr 
fow  firieses,  of  Marine  Gods. 

SVBJSCIS  ATTSB  TABIOOS  MISTBU. 

TheHolyFamtty,  with  St  John;  qftsr  JSi^aeUs,  An* 
other  Holy  Family,  with  St  John;  afUr  1.  dd  Sarte. 
The  Martyrdom  of  St  Georse;  qfter  P,  Vertmete.  Para- 
dise ;  a  grand  composition,  m  two  sheets ;  afUr  Falma; 
fine. 

BREDA,  Alixandkb  vav,  a  Flemish  painter, 
who  liyed  at  Antwerp  about  1700,  and  painted 
Italian  landscapes,  fiurs,  and  markets  with  figoree 
and  cattle,  which  were  mnoh  esteemed. 

BREDA,  Jomr  tah,  a  Flemish  piunter,  the  son 
of  Alex.  Breda;  bom  at  Antwerp  in  1688 :  died 
in  1760.  He  studied  nnder  his  father,  but  followed 
the  style  of  Wouwerman,  whom  he  copied  with 
the  most  serrile  imitation,  though  the  gaudiness 
of  his  coloring  stamps  him  far  izSerior  to  that  ad- 
mirable artist.  He  visited  England  with  Rys- 
brack  the  sculptor,  where  his  pictures  were  quite 
popular;  and  after  a  few  years  he  returned  to 
Antwerp,  well  compensated  for  his  exertions. 
When  Louis  XY.  entered  Antwerp  in  1746,  he 
was  pleased  with  the  works  of  Breda,  and  ordered 
four  of  them  to  be  purchased  for  him,  which  ex- 
ample was  followed  by  many  of  the  attendant 
courtiers,  who  engaged  all  the  pictures  he  could 
paint,  and  liberally  rewarded  the  artist. 

BREDAEL,  Pstbb  taut,  a  Flemish  painter,  bom 
at  Antwerp  in  1680.  He  painted  small  landsc«>ea, 
with  figures  neatly  touched  and  well  colore^  in 
the  style  of  John  Breughel.    He  pasaed  several 


ly 


BBEE. 


IBS 


BBXH 


jean  in  Spain,  where  his  wtH'ks  were  mooh  es^ 
teemed.  It  is  supposed  that  he  yisited  Italy,  as 
he  often  introdaoed  into  his  landscapes  vestiges 
of  architecture  in  the  vioinitT  of  Borne.  In  1689 
he  was  elected  director  of  the  Academy  at  Ant- 
werp. 

BREE,  3(atthew  Ignatiub  tak,  a  reputable 
Flemish  painter,  bom  at  Antwerp  in  1773 ;  died  in 
1689.  He  studied  under  W.  Schaeken ;  wsa  first 
professor  of  the  Academy  at  Antwerp,  and  mem- 
ber of  several  scientific  establishments.  He  exe- 
cuted many  historical  subjects,  which  are  of  a 
large  size.  His  pencil  was  light,  free,  and  spirit- 
aaThis  compositions  graceful,  and  his  conceptions 
poetical.  * 

BREE,  Philipfb  Jacques  yait,  aFlemiBh  punt- 
er of  historical,  fancy,  and  architectural  subjects ; 
born  at  Antwerp  in  1786;  died  in  1840.  He  stud- 
ied under  his  brother  Matthew.  He  painted, 
among  other  works,  a  view  of  the  interior  of  St. 
Peter^s,  purchased  by  the  Belgian  government, 
who  honored  the  artist  with  a  gold  medal,  iu  ad- 
dition to  the  price  of  the  work. 

%0f  |3  BREE1£B£BG,  or  BBEENBER6, 
^  f§i  ^Babtholombw,  an  eminent  Dutch 
painter,  borx\  at  Utrecht  in  1620 ;  died  at  Borne, 
according  to  Zani,  in  1068,  He  was  very  indus- 
trious, and  was  considered  one  of  the  most  promis- 
ing artists  of  his  country,  even  before  his  depart- 
lura  for  Itiij,  where  he  lived  nearly  all  his  life. 
Che  taste  of  Breembei^  was  entirely  of  the  Ro- 
man school,  without  the  characteristic  vulgarity 
of  his  country;  he  embellished  his  landscapes 
with  historical  subjects,  choosing  the  most  delight- 
fol  views  near  Tivoli,  Fresoati,  and  Albano.  He 
mostly  painted  in  a  small  size,  his  larger  works 
being  less  sucoessfuL  His  coloring  is  very  agree- 
able,^ and  his  figures  touched  with  great  freedom 
aad  spirit.  He  has  etehed  several  plates  from  his 
own  designs  in  a  very  spirited  manner.  They  are 
greatly  valued,  and  good  impressions  of  them  are 
scarce.  His  prints  are  usually  marked  with  one< 
of  his  monograms  or  his  initials,  and  an  F.  for 
fsoit,  thus:  S.  B.  F.  Thf  following  are  the  prin- 
cipal : 

Twmty'^vae  of  lAodscspw,  witb  Rains.  Figares,  and 
Animals ;  inwribed,  Vitrtekiam  ver/alUn  Qebwdm,  with 
bis  portrait.  Another  set  of  Twelve ;  entitled  AnUquUiti 
t^  Som^  A.  Landsoa|»e;  marked  with  nis  cipher.  Jo- 
seph deliTeriog  Corn  in  Egypt;  inscribed  Jartt/ams$, 
<t<k:  KKF.  The  HartyMom  of  St.  Lawrence ;  same 
man. 

BREEK  0I6BSBT  or  Class  tan,  a  Butch  en- 
graver,  who  lived  about  1600,  His  plates  are 
somewhat  In  the  stvle  of  James  de  Grheyn,  and 
have  some  merit,  tnough  bv  no  means  equal  to 
those  of  that  master,  Tha  follpwing  are  the  prin- 
cipal : 

The  Portrait  of  James  I^  with  the  Qneen  and  Prince  of 
Wales.  Six,  of  snbjeots,  of  the  livee  of  young  Libertines ; 
O,  V.  BrHOt  /.  A  Woman  carrying  a  Basket  of  Eggs  to 
Market,  with  a  Man  with  a  Basket  of  Fowls;  qft€r  CUut 
Ooeh,  A.  Man  and  a  Woman  walking,  followed  oy  a  Fig- 
ure of  Envy ;  do.  An  Ass  that  is  washed,  recompenses 
the  trouble  by  kicking  and  biting ;  O.  van  Mandtrtpinx; 
G.  t.  Breen,  to.  Two  young  married  persons  dissipating 
their  Dower;  do.  The  Ck>mpanion,  representing  them  re- 
dimed  to  Miqety ;  do,    A  Concert;  qftir  Sbrattm, 

BREKELENEAMP,  QuntDnra,  a  Dutch  paint- 
er, who  lived  about  1650.    He  studied  under  Ge- 


taking  of  the  style  of  that  master  and  that  of  Hem* 
brandt.  His  heads  have  a  very  natural  air,  his 
touch  is  very  light  and  spirited,  and  his  chiaro- 
scuro is  managed  with  great  intelligence.  ELIb 
works  represent  Dutch  cottages,  with  figures,  and 
are  highly  esteemed  in  Holland. 

BREMDEN,  D.  V.,  an  engraver  of  little  note. 
He  executed  a  number  of  plates  in  a  neat  but 
tasteless  style ;  among  which  is  a  print  of  Ladies 
and  Gentlemen  at  an  Entertainment,  after  de  Vli^ 
ger  ;  and  several  plates,  after  A,  Vander  Venne. 

BRENT  ANA,  Simokk,  a  Venetian  painter,  bom 
in  1656 ;  died  in  1726 ;  resided  chiefly  at  Verona. 
He  formed  to  himself  a  style  combining  the  fire 
of  Tintoretto  with  something  of  the  grandeur  of  the 
Roman  school.  Most  of  his  pictures  are  in  the 
palaces  and  churches  of  Italy.  One  of  the  finest 
is  in  8.  Sebastiano,  at'  Verona,  representing  the 
martyrdom  of  that  Saint,  crowned  by  an  AngeL 

BRENTEL,  Frbdkbick,  a  German  miniatare 
painter  and  engraver;  bom  at Strasburg  in  lfi90  ; 
died  in  1651.  His  works  have  been  attributed  to 
Francis  Brun,  who  flotirished  from  1650  to  1568. 
as  appears  by  the  dates  of  his  prints.  Brentel 
executed  a  set  of  plates  from  his  own  design^  in  m 
light  spirited  style,  for  a  book  publiriied  at  Nancy 
in  1608,  entitled  '' The  Pompons  Parade  at  the  Fn- 
neral  of  Charles  III.,  Duke  of  Lorraine."  His 
monogram  is  also  found  on  a  series  of  landscapes 
ornamented  with  subjects  of  history  and  rich  bor* 
ders,  dated  1617  and  1619. 

T^J)  Ai>T/T^  "n  BRES ANG.  Haws,  aGermsn 
JLyX)  XVUrU engraver,  who  lived  about 
1518.  He  was  cotemporary  with  Hans  Baldnng ; 
their  style  bears  the  closest  i^^emblanoe,  and  thej 
used  the  same  monogram  (see  Baldung).  His 
prints  are  chiefly  wooden  cuts,  though  .Brolliot 
mentions  several  copper-plates.  The  following  are 
his  principal  prints: 

Christ  bonnd  to  the  Pinar»  with  the  dpber  1501  The 
dead  Christ  with  the  Maiys.  The  dead  Christ  stretch- 
ed on  a  linen,  and  supported  bj  Aogds.  Christ  and  the 
Twelve  Aposties.  1519.  The  Three  Fates,  1618;  veiy 
scarce. 

BRESOI  A,  FsA  Gio.  Uasul  da,  a  painter  and 
engraver  of  Brescia,  bom  about  1460.  He  was 
originally  a  goldsmith,  but  studied  painting  and 
engraving  for  some  time,  after  which  he  Joined  the 
order  of  the  Carmelites  at  Brescia,  and  painted 
several  pictures  for  the  church  of  his  monastery, 
and  some  frescos  in  the  cloister,  representing  sub* 
jects  from  the  history  of  Elyah  and  Elisha.  The 
lollowing  are  his  principal  plates : 

The  Virgin  and  infant  Jesns,  the  Virgin  holding  a  Book. 
The  Vimn  and  Infant  in  the  Clonda ;  a  eireolar  plate, 
with  a  Catin  dedication  and  his  name;  iV.  Jo.  Mm.  Bntt. 
OarmsUta  dieaeit.  M.D.I  I.  St.  Gregory  resnucitating  e 
Youth ;  inscribed  optu  I¥.  Jo.  Maria  £n3Btn9ii  or.  Car' 
m4Uarum.  M.CCCCC.  11.  The  Historj  of  the  Emperor 
Trajan ;  on  a  Balcony  at  the  upper  part  of  the  plate  is 
seen  the  Pope,  and  the  words  Ihvfu  Or4goriv9:  and  at 
\\xt\AvopiuFrMJb.MQH9Brixmmor.  OarmMitniFmm. 
M.CCCCC.  11. 

BRESCIA,  Fba  Raftaells  da,  a  painter  of 
the  Venetian  school,  who  according  to  the  €hMin 
da  Bologna  was  horn  at  Oliveto  in  1479,  and  died 
at  Bologna  in  1589,  and  who  adorned  the  choir  of 
the  churdi  of  6.  Michele  in  Bosco,  at  Bolognai 
with  some  excellent  worksL 

rard  Doawi  and  &>nned  to  himself  a  manner  par- J     BBE80IA,  Quo.  Abtohio,  an  Italian  engraTer. 
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probably  the  brother  of  the  preceding.  Hib  plates 
ftre  exactly  in  the  style  of  Andrea  Itantegna;  in- 
correctly dravm,  bat  in  a  more  neat  and  finished 
miDuer  than  the  works  of  that  master*  There 
are  many  artists  of  this  name;  Zani  mentions 
thirty: 


Tbe  Tiigia  MMklinc  the  Inftot  Jemis ;  /o.  An.  3r,  The 
TiiBo  adoriog  the  lotanty  St  Joseph  eleepiog:  same 
mK.  The  Scouigiog  of  Christ;  Jo.  Anton,  jBrixian, 
150$.  (There  are  second  impressions  of  this  plate;  dated 
liOI.)  Herealet  and  Anteae;  Jc,  An,  Jbe.  Hercnlee 
itnagiiBg  the  Lion;  inecribed  D.  Mux,  snerfrfo.  Aiuiked 
Vontto  ud  Child,  with  a  Satyr  playing  on  a  Pipe ;  mark- 
ed 1507 :  Jo.  An.BX.  A  white  Horse,  the  same  as  that 
eofimred  by  A.  i>arer^.  A.  Brix.  1505.  A  |px>tesque; 
bflfow,  a  Satyr  and  a  Woman ;  inscribed,  Vuioria  Au- 
fuU;  Jo,  An. 

BRESCIA,  Lboxabdo,  a  Ferrarese  painter,  who 
fired  abont  15B0.  Barotti  mentions  a  number  of 
poetores  by  him  in  the  ohurohes  and  convents  of 
Femra;  the  best  of  which  are  the  Assumption, 
hi  the  chnroh  of  II  Qesa ;  the  Annunciation,  in  the 
Madonna  dd  bnon  amore;  and  the  Resurrection, 
ta  8.  Monica. 

BRESCI ANO,  or  BBESOIANINO,  a  reputable 
Mian  historical  painter,  in  oil  and  fresco.  He 
IMS  a  nadve  of  Bresda,  and  studied  under  Lat- 
tanao  Gambara.  Oozzando  aays  he  flourished 
about  1580. 

■ 

BRESdANINO,  i«lls  Baztaoub.  fiee  Gio. 
ICom. 

BRESGIANIKO,  Ahdua  del,  a  native  of 
Siena,  who,  along  with  his  brother,  according  to 
PenaValle,  executed  some  pictures  in  the  church 
(if  the  Olirertine  Friars,  at  Siena,  about  1520. 
Vasari  also  calls  him  a  pretty  good  master. 

BBE80IAN0,  Voronizio.    Bee  Foppa. 

BRETEUIL,  OoMTK  de,  a  French  nobleman, 
▼ho  was  a  great  amateur  artbt.  Basan  says  he 
etehed  several  plates  (j^fter  B&rghen^  and  other 
aaaters. 

BRSTHERTOX,  Jamss,  an  English  engraver 
of  little  note,  who  lived  about  17y0.  He  had  a 
ann  nsmed  oWles  Bretherton,  bom  about  1760, 
who  executed  several  portraits  and  landsc«^es  of 
Bome  merit    He  died  m  1788. 

BBEUGE,  Jaoqusb  db,  called  the  Elder,  an 
aaniient  ardutect  and  sculptor,  was  a  native  of 
Miooa,  in  Flanders,  according  to  Bonssu,  and  flonr- 
khed  about  1540.  He  aMuiredthe  elements  of 
•rt  in  his  own  oountry,  ana  then  went  to  Italy  for 
improvement.  On  his  return,  he  was  appointed 
architect  to  the  queen  dowager  of  Hungary,  for 
vhom  he  erected  the  famous  palace  of  Binck,  and 
the  chateau  of  Marimont,  In  1589,  he  erected  the 
magnificent  chateau  near  the  city  of  Mons,  for 
(he  Oomte  de  Boussu,  which  he  decorated  with  an 
admirable  collection  of  works  of  art.  As  a  sculp- 
tor, he  executed  many  statues,  bas-reliefs,  etc.,  to 
aiom  the  edifices  which  he  erected.  For  the 
ehnreh  of  8.  Waudru,  at  Mons,  he  executed 
leveral  statues,  and  some  bas-relieft,  representing 
the  Last  Supper,  the  Flagellation,  Christ  bearing 
Us  Cross,  ^  This  arti^it  was  the  instructor  of 
Jaan  de  Boulogne.  Time  of  his  death  not  re- 
eorded.  ^ 

BREUOE,  jAOQins  ds,  a  reputable  Flemish  ar- 
Aitect,  bom  at  Mons.  or  at  St.  Omer ;  for  writers 
sie  disagreed  as  to  nif  birth-place.    His  works 


evince  an  elevated  dengn,  and  his  outlines  were 
perfect,  without  knpairing  the  solidity  of  the  struc- 
ture. He  also  practised  sculpture  for  amusement. 
About  1621,  be  erected  several  important  edificea 
at  St  Omer;  and  at  Mons.  in  1084,  he  built  the 
superb  monastery  for  the  M<»iks  of  St.  Julian. 

*JSi  BREUGHEL,  Abbaham,  the  Neapolitan,  a 
/D\  Flemish  painter,&)m  at  Antwerp  in  1678. 
His  subjects  were  flowers  and  fruit,  which  he 
treated  in  an  admirable  style.  He  was  called  the 
Neapolitan,  from  his  residence  at  Naples,  in  which 
city  are  the  greater  part  of  his  works.  He  died, 
according  to  Balkema,  in  1710. 

BREUGHEL,  John,  called  Yxlvxt  BBsuoHn.| 
an  eminent  Flemish  painter,  bom  at  Brussels  in 
1565;  died  in  1642.  He  was  the  son  of  Peter 
Breughel,  the  elder.  At  the  age  of  five  years,  he 
lost  his  father,  and  was  reared  by  his  grand* 
mother,  the  widow  of  Peter  van  Aelst.  He  com* 
menced  miniature  painting,  but  afterwards  studied 
oil  painting  under  Peter  Goekint.  It  is  said  that 
he  was  called  Breufhel  de  VeloiMrgyOr  Velvet  Breu* 
f^hel,  from  his  habit  of  dressing  in  velvet ;  though 
it  is  more  likely  that  he  was  called  Brmighel  ds 
Vlaufiy  from  being  an  eminent  fiower  painter. 
His  subjects  at  first  were  fruit  and  flowers,  and  in 
these  he  gained  considerable  distinction ;  but  on 
visiting  luly  he  commenced  paintiog  landscapes 
with  small  figures,  correctly  drawn,  and  touched 
in  a  ve^  spirited  and  artistic  manner.  On  retum<» 
ing  to  nanders,  his  works  were  held  in  the  high- 
est estimation,  and  he  was  even  solicited  by  Ku- 
bens  to  paint  the  landscapes  in  many  of  his  easel 
pictures.  One  of  the  best  specimens  of  their  com- 
bined talents  was  a  picture  of  Adam  and  Eve  in 
Paradise,  in  which  they  displayed  their  greatest 
excellence.  The  picture  was  in  the  collection  of 
the  Prince  of  Orange,  but  was  taken  to  Paris  by 
the  French.  Bren^el's  Views  in  Flanders  are 
faithful  in  the  highest  degree ;  every  object  being 
drawn  and  painted  with  the  greatest  accuracy  to 
nature.  He  painted  the  landscapes  in  the  pictures 
of  van  Balen,  and  exeouted  small  figures  with  such 
neatness  and  precision,  that  he  was  solicited  to  or- 
nament with  them  the  landscapes  of  Momper,  and 
the  churches  of  Steenwyok.  He  also  etched  four 
small  plates,  marked  J.  Sadeler,  mc' 


BREUGHEL,  Pbtxb,  the  Tounge^  a  Fl< 
painter,  brother  of  the  preceding,  probably  bom 
m  1569 ;  died  in  1685.  He  was  called  Helliah 
Breughel,  from  the  character  of  his  sulgects. 

BREUGHEL,  Pmn,  the  Elder,  called  the 
Dboll,  (torn  his  whimsical  subjects,  an  eminent 
Dutch  painter,  the  son  of  a  peasant,  was  bom  at 
Breughel,  near  Br«da,  in  1510,  and  died  in  1570. 
He  studied  under  Peter  Koeck,  but  seems  to  have 
imitated  the  works  of  Jerome  Bos,  rather  than 
those  of  his  instractor.  On  leaving  Eoeck,  he 
went  to  France,  and  afterwards  to  Italy,  where  his 
chief  studies  were  the  sublime  scenery  of  the  Alps. 
On  returning  to  Flanders,  he  setUed  at  Antwerp, 
and  was  elected  a  member  of  the  Academy  m 
1551.  His  subjects  were  attacks  of  banditti  in 
wild  landscapes,  gipsies  telling  fortunes^  and  the 

Eleasures  of  the  peasantrv.  He  often  assumed  the 
abit  of  a  peasant,  for  the  better  observation  of 
his  favorite  subjects,  and  in  these,  he  is  only  sur- 
passed by  D.  Teniers.  Breughel  has  also  etched 
a  few  plates,  among  which  are  the  following : 
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A  large  plate  of  a  Kenneas,  or  Tillage  Festival.  An- 
other sabiect  of  Peaaanta  regaling:  inacribed  Kirehmsm 
Marik.  Jiwmper  asw.  Tbe Teaat orthe  Arcbera,  with  their 
Banner  fljing  from  the  Window  of  an  Aleboaae ;  inacribed 
Dii  ud4  GuUU,  Jbe.  A  Maaquerade  known  by  the  name 
of  VdUntiau  and  O«oi»,  with  hia  name,  and  dated  1666 ; 
aearce.  A  View  on  the  Bhioe,  with  the  subject  of  Dndalua 
and  Icarus:  JP^tnu  £reughd,  ftcU^  Homo,  155S.  M> 
cud.  EfttuUut,  Another  view  on  the  Rhine,  with  the 
aubject  of  Mercury  and  Psyche ;  same  mark. 

BREUEELAAR,  Henbi,  the  Tonngeir  a  Dntch 
painter,  born  at  Amsterdam  in  1809.  H!e  studied 
under  0.  and  J.  A.  Emseman,  and  painted  the 
picture  of  Yan  Spyok  at  the  tomb  of  De  Buyter, 
which  was  highly  esteemed.  He  hid  &ir  to  attain 
eminence,  hut  died  in  1889,  at  the  early  age  of  80. 

BREYDEL,  Oharles,  a  Flemish  painter,  bom 
at  Antwerp,  in  1677,  died  in  1744.  He  studied 
under  B^sbrack,  the  landscape  painter,  with  whom 
he  renuuned  three  years.  He  afterwards  went  to 
Germany,  and  was  for  some  time  employed  by  the 
tVinoe  of  Hesse  Cassel;  after  which  he  visited 
Holland,  where  he  painted  Views  on  the  Rhine,  in 
the  style  of  Griffier.  He  also  executed  attacks  of 
oavidiy  and  other  battle  pieces,  painted  with  great 
spirit  and  ingeniously  composed. 

BRIARD,  Gabbisl,  a  French  painter,  was  a  na- 
tive of  Paris,  and  studied  under  Katoire.  In  1749 
be  gained  the  grand  prize  of  the  Royal  Academy, 
and  was  consequently' sent  to  Italy  with  the  royal 
pension.  He  remained  there  several  years,  study- 
ing the  works  of  the  great  masters,  and  on  his  re- 
turn was  elected  a  Koyal  Academician  on  whioh 
ocoadon  he  painted  Hermione  amon^  the  Shep- 
herds, as  his  reception-piece.  Hb  design  was  very 
correct,  and  his  works  were  executed  with  great 
facility,  hut  he  was  not  a  good  colorist.  He  prac- 
tised the  art  at  Paris  with  reputation,  and  died  in 
1777. 

BRIDAN,  Chablbs  Aktoinx,  a  distinguished 
French  sculptor,  who  flourished  in  the  latter  part 
of  the  last  century,  bom  at  Riviere,  in  Burgundy. 
When  a  child  he  evinced  a  great  inclination  for 
art,  and  he  was  sent  to  Paris,  where  he  devoted 
himself  to  sculpture,  and  after  obtaining  several 
mediUs,  he  bore  away  the  jnrand  prize  at  the  age 
of  28.  He  then  went  to  Rome,  with  the  royal 
pension,  and  remained  there  three  years,  studying 
the  models  of  antiquity  with  great  assiduity.  In 
1764,  he  returned  to  Paris,  and  presented  to  the 
Academy  his  marble  group  of  the  Martyrdom  of 
St.  Bartholomew.  £  1772  he  was  elected  an 
Academician,  and  shortly  afterwards  was  chosen 
Professor  of  Sculpture.  He  executed  a  number  of 
fine  works,  among  whioh  are  his  statues  of  Van- 
ban  and  Bayard,  m  the  Gdlery  of  the  Tuilleries ; 
and  his  Vulcan  in  the  garden  of  the  Luxembourg. 
He  died  at  Paris  in  1806. 

BRIL,  Matthbw,  a  Flemish  painter,  bom  at 
Antwerp  in  1547.  He  visited  Italy  in  the  time 
of  Gregory  XIIL,  who  employed  him  to  paint 
several  landscapes  in  fi-esoo,  m  the  Loffgia  of  the 
Vatican,  and  settled  a  pension  upon  hmi  for  life. 
He  would  probably  have  attained  considerable 
eminence  as  a  landscape  painter,  had  he  not  died 
in  the  prime  of  life  in  1684,  aged  37. 

BRiL,  Paul,  an  eminent  Flemish  painter,  the 
brother  of  Matthew,  was  bom  at  Antwerp  in  1666, 
and  died  at  Rome  in  1626.  He  studied  under 
Daniel  Wortelmans,  an  obscure  artist,  and  was  at 
first  employed  in  ornamenting  the  casea  of  harpsi- 


chords. The  fame  his  brother  acquired  in  Italy, 
inspired  the  young  painter  with  a  laudable  aml^ 
tion,  and  he  secretly  left  his  home  and  set  out  for 
Italy.  Passing  througb  France,  he  was  compelled 
to  remain  at  Lyons  to  recruit  his  exhausted  finan- 
ces by  the  practice  of  his  profession ;  which  being 
accomplished,  he  at  length  reached  Rome,  and 
placed  himself  under  the  tuition  of  his  brother, 
whom  he  assisted  in  his  works  in  the  Vatican.  He 
adopted  a  pleasing  style,  founded  on  that  oi  Utian, 
and  soon  rose  to  eminence.  On  the  death  of  his 
brother,  the  pension  of  the  Pope  was  continued  to 
Paul  BriL  Baglioni  says  he  was  engaged,  on  the 
accession  of  Sixtus  V.,  to  execute  some  conddera- 
ble  works'  in  S.  Maria  Maggiore,  in  the  Sistine 
chapel,  and  in  the  Scala  Santa,  in  St  John  of  Lat- 
eran.  He  also  painted  several  admirable  easel  pic- 
tures of  landscapes,  embellished  with  the  inimita- 
ble figures  of  Annibale  CaraccL  His  greatest  work, 
however,  ifi  in  the  Sala  Clementina,  painted  for 
Clement  VHI.  It  represents  a  sublime  landscape, 
sixty-eight  feet  wide,  in  which  is  introduced  the 
subject  of  St  ClementL  with  an  anchor  fastened  to 
his  neck,  and  about  to  oe  thrown  into  the  sea.  The 
works  of  this  admirable  artist  are  extremely  scarce, 
and  are  highly  valued  throughout  Europe.  He 
has  etched  several  landscapes  in  a  spirited  and 
masterly  manner,  of  which  are  the  following : 

Four  liAodBCftpes  in  the  set,  by  NUulandt,  Two  Land- 
scapes ;  marked  Bivlut  Bril,  inv.  €t  fee,  Se.  A  View  in 
the  Campagnia,  with  ruins;  P.  £riu,/4e.  ib90.  Another 
View  in  the  same ;  the  companion. 

BRINCEMAN,  Philip  Jebomx,  a  German 
painter  and  engraver,  bom  at  Spires  in  1709.  He 
studied  under  J.  G.  Dathan,  and  painted  land- 
scapes, history  and  portraits;  in  several  of  the 
latter  he  imitated  the  force  and  coloring  of  Rem- 
brandt He  was  painter  to  the  court  of  Mentz,  and 
keeper  of  the  Gallery  in  that  city.  He  has  etched 
a  few  plates  in  a  spirited  manner,  of  which  are 
the  following :      • 

Philip  Jerome  Brinckman ;  m  ^pm^/m.  David  with  the 
Head  of  Goliah,  1741.  The  death  of  Pyramos.  The  Re- 
pose in  E^pt :  Bembrtrndi, inv.:  Bnnctman,fte»  The 
Resttirection  of  Laxanis ;  3rinetman,  fie.  Haiy  Mag- 
dalene at  the  feet  of  our  Saviour.  Christ  and  the  Saai^ 
ritan  Woman.  The  Presentation  in  the  Temple;  P.  /• 
Brinckman,  imv.  it  f«c  Six  pleasing  Lands<^p6B ;  Pkm 
Brinck,  dsL  tt  fee. 

BRINI,  Fbavobsco,  an  Italian  painter  of  the 
17th  century,  of  whom  little  is  known.  Lanzi 
says  there  is  an  excellent  picture  by  this  artist, 
representing  the  Miraculous  Conception,  at  Yol- 
terra,  but  of  his  country  or  school,  he  is  igno- 
rant. 

BRIOSOO,  Andbea,  called  Ricoio,  an  Italian 
architect,  was  bom  at  Padua,  and  flourished,  ac- 
cording to  Milizia,  about  1500.  His  principal 
work  was  the  grand  church  of  S.  Guistina,  which 
he  erected  about  1500,  in  concert  with  Alexander 
Leopardo,  a  Venetian  architect.  This  work  is  one 
of  tne  most  sumptuous  and  magnificent  structures 
in  Italy,  and  gained  Briosco  great  reputation.  He 
was  also  a  sculptor  of  considerable  ability,  as  is 
evident  from  the  great  candelabra,  supported  by 
Evangelists,  at  the  altar  of  S.  Antonio,  at  Paduai 
for  which  he  was  honored  with  a  gold  medaL 

BRIOT,  J.,  a  French  engraver,  who  has  execQ 
ted  a  few  plates  in  the  style  of  Wierix.    They  an 
of  his  own  composition ;  rather  neatiy  executed, 
but  incorreoUy  drawn :    Seven  plates  of  the  '^r- 
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BBOE. 


A  aet  of  gmall  oironlar  platea  of  the  Sibjls. 
A  Ml  of  plitos  for  Oyid*B  Metamorphoses. 

BBIOT,  A,  a  Frenoh  engraver,  who  flourished 
In  the  latter  half  of  the  17th  centnrj.  Among 
other  platea,  he  engraved  a  set  of  different  habili- 
menta,  from  designs  of  St.  Ignj. 

BBI8SART,  P.^  a  French  engraver,  who  floar- 
iihed  about  1670.  Among  otiier  plates,  he  etdbed 
a  birds-eye  view  of  the  royal  palace  at  Yincennes, 
from  hia  own  design,  in  a  slight  neat  style,  bnt 
without  mnch  effect  He  also  engraved  several 
platea  from  the  works  of  Jean  Baptiste  Santerre. 

BRISEIJX,  Ohablbs  Etdenkx,  a  Frenoh  arch- 
itect, bom  about  1680,  at  Baume  les  Barnes,  in 
Franche  Ck>mte.  He  is  more  distinguished  for  the 
works  which  he  published,  than  for  the  edifices  he 
erected.  In  1728  he  published  TVaiU  cP  Architec- 
ture Modems^  2  vo]a,4to. :  in  1748,  Traite  cT  At- 
ekU«ture  dan$  le  gout  Modems,  2  vols.,  4to. ;  in 
174S,  VArt  de  ^tir  les  Maieone  de  Campctgne^ 
Svola.,  4to.;  in  1752,  Traiti  du  beau  enentiel 
done  lee  Arte^  applique  partieuUh'ement  d  VAreh- 
ileeture,  foUowea  by  another  work  entitled  Traite 
dee  Proportione  Harmoniqueej  2  vols.,  and  1  fol. 
voL  of  plates  accompanying  it  All  these  are  works 
of  great  merit    Briseux  died  in  1754. 

BRIXIENSIS.  See  Brbsoia. 

BRIZE,  OosHSUus,  a  Dutch  painter  of  still* 
life,  bom  at  Haerlem  in  1685 ;  died  in  1679.  His 
tslent  lay  in  the  representation  of  bas-relief  and 
ana<»' ;  also  muaioal  instruments,  papers,  volumes 
gyring  open,  etc,  which  he  executed  with  most  ad- 
mirable fidelity. 

BRIZZI,  Skbatqto,  a  Bolognese  painter,  bom 
in  1684,  and  died  in  1787.  According  to  Zanotti, 
he  was  an  eminent  artist,  and  employed  as  a  court 
punter  of  public  festivaJs,  &c. ;  and  Lanzi  says 
tibere  are  many  grand  perspective  pieces  in  oil  by 
tins  artist  in  Bologna  and  other  cities. 

BRIZIO.    See  Ambboqi. 

BEIZZIO,  Fqjppo,  a  Bolognese  painter,  the 
iOD  of  Francesco  Brizzio ;  studied  under  Guido, 
iiid  executed  a  picture  in  the  church  of  S.  Guili- 
aao,  St  Bologna,  representing  that  saint  crowned 
by  angels ;  also  an  altar-piece  in  S.  Silvestro, 
representing  the  Virgin,  with  Saints. 

BRIZZIO,  or  BRICOIO,  FsAiroBsoo,  a  distin- 
goiahed  Bolognese  painter  and  engraver,  was  born 
in  1574^  and  died  m  1628.  Until  the  age  of  20, 
ha  was  enmloyed  as  a  shoemaker*s  boy ;  but  his 
itrong  incunation  for  art  induced  him  to  place 
himself  under  Passerotti,  from  whom  he  acquired 
a  knowledge  of  design,  be  afterwards  entered 
the  academy  of  the  Oaracci,  and  became  one  of 
tiieir  most  eminent  disciples.  He  painted  history, 
irchiteotural  views,  perspective,  and  landscape,  and 
in  the  three  latter  oranches  he  surpassed  all  his 
ftQow  disciples.  He  approached  Lodovico  more 
closely  than  any  other  artist  He  gained  great 
reputation  for  the  grace  and  beauty  of  his  oherabs, 
snd  Guido  said  that  in  this  he  even  surpassed  Bag- 
nicavallo.  Brizzio  was  instrnoted  in  engraving  by 
Agostino  Oaracci,  and  he  is  said  to  have  for  warned 
Mme  of  the  plates  of  that  master.  His  plates  are 
Betily  equal  to  those  of  Agostino  in  point  of  exe- 
SBkiQii,  but  they  are  greatly  inferior  to  them  in 
eorrwtnees  of  drawing  and  beauty  of  expression. 
The  following  are  the  principal : 


A  large  LaDdacape,  from  hia  own  deaign.  St.  Rocb ;  af* 
ter  Parmeggiano,  The  Holy  Family;  q/Ur  Correggto, 
The  Retarn  out  of  E^jrpt;  Lod.  OaraaeL  A  Portrait 
of  Cinthio  AldobraDdini ;  qfter  Z.  Garaeei,  A  Frontis- 
piece; inacribed  Ea^UeaHane  dd  eaero  Uneuolo.  1599  ; 
do.iBceree,  Another  Frontiapiece;  inacribed  Tunpio 
al  VardimaU  OitUhio  AkMrandini,  1579;  do.  Another 
Frontiapiece,  with  the  Anna  of  the  Duke  of  H odenm,  and 
in  the  middle  aome  Children ;  do,  1594 ;  rerj  acarce.  St 
Frlncia  kneeling^,  holding  the  infant  Jeau^  and  the  Vir- 
gin Mary  in  the  Ulouda ;  do.  The  Virgin  Mary  crowned^ 
with  the  infant  Jeaua,  and  two  Angela ;  tifter  Z.  Garaeei. 
The  great  St  Jerome  :  the  plate  left  imperfect  by  Agot^ 
iino  Oaraeci,  flniahed  bj  7.  Briemo.  Chriat  and  the 
Samaritan  Woman ;  afUr  Ag,  Gwaeoi.  1610.  A  Blind 
Mao  led  by  a  Dog;  qfttr  Annibale  Oaraeei. 

BROECE,  Cbispin  vandxb,  a  Flemish  painter 
and  engraver,  was  bom  at  Antwerp  in  1524,  aooord- 
ing  to  Zani;  and  died,  aooording  to  Balkema,  in 
1576,  though  Brulliot  says  he  died  at  the  age  of  71. 
He  studied  under  Francis  Floris,  and  painted  his- 
tory with  oonsiderable  reputation.  He  is  also  said 
to  hare  distinguished  himself  as  an  architect,  but 
none  of  his  works  are  mentioned.  There  are  a 
number  of  prints  by  Broeck,  which  are  much  es- 
teemed. He  engraved  both  on  wood  and  copper, 
and  marked  his  plates  with  a  monogram  composea 
of  the  letters  0.  Y.  and  B.  The  following  are  his 
principal  prints,  of  which  the  wooden  outs  are 
scarce ;  they  are  marked  with  his  cipher : 

oopPBB-rLAna. 

Seven  of  the  Creation,  with  Latin  insoriptions.  Another 
aet  of  nine  of  the  Creation.  Nineteen  or  the  lifo  of  the 
Virgin.  The  Crucifixion ;  in  a  border  ornamented  with 
the  inatmmenta  of  the  Paaaion. 

wooDnr  ciTiB. 

The  Annunciation ;  a  circular  print.  The  Viaitation ; 
aame.  The  Adoration  of  the  Shepherda ;  aame.  The  Ado* 
ration  of  the  Hagi ;  aame.    The  Oircumdaion ;  aame. 

BROECK,  Babbasa  yandbb,  the  daughter  of 
Orispin  vander  B.,  a  Flemish  engraver  of  some 
merit,  was  born  at  Antwerp  tn  1560.  She  exe- 
cuted a  number  of  plates  entirely  with  the  graver, 
which  she  handled  with  great  ability ;  and  in  some 
of  her  works,  particularly  that  of  the  Last  Supper, 
she  imitated  the  9tyle  of  Martin  Rota,  among 
which  are  the  following : 

The  Holy  Family,  with  Angoja ;  marked  with  the  cipher 
of  her  Father,  and  aigned  B,lKlia,  ae.  Samaon  and  Deli* 
lah ;  Oriepinf  tne. ;  M.  /ecU,  The  Last  Judgment;  £ar» 
bataJlUa  OrUpini,  ee. ;  ff,  £ond,,  eaoe,  Handonia  pros- 
tratinjf  heraeit  before  Scipio ;  Bof^ara,  fee,  Venua  and 
Adonia;  B,fil,ifee, 

BROEOK,  EiiAS  VAHDBB,  a  Flemish  pahiter, 
bom  at  Antwerp  in  1657 ;  died  in  1711.  He  stud- 
ied under  Abraham  Mignon.  His  subjects  were 
fruit  and  flowers,  in  which  he  was  tolerablv  suc- 
cessful, though  he  never  approached  the  excellence 
of  his  instructor. 

6R0ERS,  a  Dutch  painter.  His  subjects  were 
the  pleasures  of  the  peasantry,  which  he  executed 
with  great  truth,  life,  and  humor. 

BROGNIART,  a  Parisian  architect,  who  de- 
signed the  celebrated  Bourse,  or  Exchange,  which 
consists  of  a  parallelogram,  about  160  feet  wide  by 
268  feet  deep,  surrounded  by  a  handsome  Corin- 
thian colonnade  on  all  its  four  ddes,  raised  upon  a 
very  lofty  pedestal  The  simple  and  noble  arrange- 
ment of  the  interior  commands  the  highest  praise ; 
a  very  grand  hail  is  in  the  centre,  100  feet  long 


BBOK. 
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B£06. 


hj  (fO  feet  wld€^  0itm>fiiid^  by  twd  storfee  of 
spaoiofu  arcades,  tend  covered  by  a  vaalted  roof. 

BROMPTON',  BicOABD,  an  Engliah  portrait 
painter,  wbo  sttkdied  under  Bei^.  Wilaon,  and 
afterwards  went  to  Borne,  where  he  received  in- 
stracdons  from  Mengs.  When  Lord  Northampton 
went  ambassador  to  Venice,  he  was  accompanied 
by  Brompton;  who,  while  there,  nainted  the 
portraits  of  the  Duke  of  TorlL  and  otners  of  Eng- 
lish nobility,  in  one  piece.  He  subsequently  re- 
tarned  to  England,  but  not  succeeding  as  he  ex- 

gectod,  he  went  to  St.  Petersburg,  where  he  died 
1 1790. 

BRONEHOBST,  JoHir  tait,  a  Dutch  painter, 
bom  at  Utrecht,  in  16(^.  He  studied  under  John 
Verbupff,  a  painter  on  glass.  He  executed  the 
splendia  windows  of  the  new  churcli  at  Amster- 
diam,  which,  with  many  other  works,  gained  him 
great  repntation.  When  thirty-six  years  old,  he 
met  0.  roelemberg,  and  immediatoly  relinquished 
his  former  pursuit,  to  follow  the  branch  of  oil- 
painting.  In  the  chnrch  above  mentioned  are 
three  excellent  pictures  by  him :  The  Triumph  of 
David  over  Goliah ;  the  anointing  of  Saul ;  and 
SauPs  attempt  to  kill  David..  Bartsch  enumerates 
eighteen  prints  by  this  artist  He  died,  according 
to  Zani  and  Naisler,  in  1680;  though  Bdkema 
says  in  1659. 

BB0I9XH0RST,  TVtbb  yak,  a  Duteh  painter, 
bom  at  Delft  in  1588 ;  died  in  1661.  He  excelled 
in  painting  interiors  of  public  edifices,  which  he 
decorated  with  historical  figures.  In  the  Oonnoil- 
Chamber  at  Delft  are  two  &ie  paintings  by  him, 
representing  the  Judgment  of  Solomon^d  Christ 
driving  the  Money-Ohangers  from  the  Temple. 

BRONZINO,  Alkssajtobo  and  CSmaiovAiro. 
See  Allobi. 

BRONZING,  AevoLo,  an  eminent  Florentine 
piunter,  born  in  1511 ;  died  in  1560.  He  was  the 
favorite  scholar  of  Jaoopo  Carrncci,  whom  he  as- 
sisted in  some  of  his  important  works,  particularly 
in  the  chapel  of  S.  Lorenzo,  in  Florence,  whidi  he 
was  employed  to  finish  after  Oaimooi^s  death.  His 
works  are  at  Florence,  Pesaro,  and  Pisa;  among 
them  is  a  Nativity  at  Florence  which  is  highly  ex- 
tolled ;  also  a  Venus  embracing  Oupid,  attended 
on  one  side  by  rairthftd  Loves,  and  on  the  other 
side  by  Jealousy,  Fraud,  eto.  His  design  was 
grand,  and  he  imitated  Michael  Angelo.  Brondno 
also  excelled  in  portraits,  and  painted  Petrarch, 
Boccaicoio,  and  Dante,  besides  many  other  illustri- 
ous men  of  his  time. 

BROOKING,  M.,  an  English  marine  painter, 
bom  about  1720.  He  had  some  situation  in  the 
dock-yard  at  Deptford.  and  having  a  taste  for 
drawing,  applied  himself  to  painting  marine  snb- 
lects.  Having  the  boundless  sea  constantly  before 
him,  his  works  exhibit  a  trath  to  nature  which  no 
previous  English  artist  had  ever  eq[ualled.  He 
lived,  however.  In  obscurity,  and  died  in  1759. 

BROOKSHAW,  Riohabd,  an  English  mezso- 
tinto  engraver,  who  lived  about  1770,  and  execu- 
ted a  number  of  portraits  and  other  subjects,  c^fler 
Beynolds^  and  other  masters.  , 


Louis  Xyi.»  King  of  Fraoce.  Marie  Antoinette  of  Atuh 
trim,  Queen  of  France.  A  balf-leojgth  Portrait  of  a  yoong 
Lady  holdiDjK  a  Vase;  after  Sir  Jothua  Sejunolai,  A 
Portrait  of  Oeneral  Paoli.*  James  BoaTer!e.son  of  the 
Earl  of  Radnor;  qfUr  Sir  Jotihua  SeynoUU,    The  En- 


elMotrssst  i^Ur  Mim^,  Reton  oat  of  ISgvpt;  qfttf 
Huimu,  MooiiKgkt»  a  to-pieee;  ff.  KobMTA^  i  M, 
Brookihaw,  fee.  1772.    A  Storm  at  Sea ;  <<o. 

BBOSiiMER,  Hans,  a  German 
T  T^  engraver  on  copper  and  wood,  bom 
p4<  at  Fulda  about  1506.  He  is 
JL  U  ranked  among  the  little  masters, 
fi*om  the  size  of  his  works.  His  prints  are  some- 
what in  the  styler  of  Aldegrever,  though  much 
inferior  to  those  of  that  master.  The  fbllowing 
are  the  principal ;  some  are  marked  with  his  name, 
others  with  his  monogram : 

COPPBB-PLATIS. 

The  Portrait  of  Martin  Lather.  The  Portrait  of  John 
n..  Abbot  of  Fnlda.  Samson  and  Dalilah ;  Johmmmm 
BroMmer  Fulda  degem  foMtat,  15  K  B,  45.  David 
and  Batbsbeba'.  Solomon  and  his  Wives  worsbtpping  the 
Idol.  15iS.  Xantippe  riding  on  Soorstes.  Laoooon  and 
his  Children.  1588.  Marcos  Cnrtlos  leaping  into  the  Oaif; 
circalar.  1540.  The  Judgment  of  Paris.  The  Crucifix- 
ion ;  /oA*  BnmMMt  Fuldcae  deffeiu/acUbal,  164S;  fine. 

woonav  cins. 

Theophrastos  Paraodsus ;  K  B.  1540.  A  StaUe»  with 
a  Horse,  a  Man  sleepins,  and  a  Woman  holding  a  lishtod 
Torch ;  rerv  scarce.  The  great  Procession  of  the  Chmtiaa 
and  P^^n  Heroes  on  Horseback ;  in  seven  sheets ;  veer 
scarce,  and  often  attributed  to  Burgkmair,  A  set  of  wood- 
en cuts  chieflj  copied  from  the  work  by  Holbein,  pnbliah- 
ed  in  lU7\  enUtled  BibUa  tfderit  UdammU  of^Sdofit 
pieiurit  ^/Iffiata.    Franckfort,  1652. 

BROSSE,  Jaoqubs  db,  an  eminent  French  at^ 
chitect  who  floorished,  according  to  Millzia^  dn^ 
ing  the  regency  of  Mary  de  Medkia.  He  decigned 
the  fJEunous  pdace  of  the  Lnzembonrg,  in  whieh  ia 
united  extent,  solidity,  and  beantj.  It  waa  oosn- 
menced  in  1615,  and  finished  in  16S0,  and  i»an« 
of  the  fineat  edifices  in  Paris.  He  also  erected  a 
nnmber  of  other  good  works,  among  which  ia  the 
aqueduct  of  Areneil,  which  gained  him  great  repu- 
tation. He  designed  the  £a^e  for  the  palace  of 
St  Gervais,  and  erected  the  great  yaulted  hall  in 
the  palace  of  Justice,  at  Paris.  In  1648,  he  pub- 
lished La  campte  des  Fierres^  of  Besargue ;  and  in 
1665,  a  treatise  on  Perspective.  The  time  of  hia 
death  is  not  recorded. 

BROSTERHURST,  JoBor,  an  engraver  of  lit- 
tle note,  probably  a  native  of  Holland.  He  execu- 
ted a  number  of  prints  fai  a  tasteful  and  pleasing 
style,  among  which  are  a  set  of  six  prints,  repre- 
senting landscapes,  views  of  villages,  4^,  signed 
Joann,  BtotUrhttrH^  Prvdia, 

BROSTOLONI,  Qio.  Battista,  a  Venetian 
engraver;  bom  about  1726,  and  probablj  studied 
under  Wagner.  He  executed  a  number  of  plates; 
among  which  are  the  following: 

Portrait  of  Pope  Benedict  XIT . ;  an  oral  plate.  A  Vig- 
nette, with  the  Portrait  of  Benedict  XIY.  St.  Theresa 
in  adoration.  A  set  of  twenty  Views  in  Venice ;  after 
OamUdU.  1768.  Another  set  of  twelrelarffe  plates;  do^ 
with  the  Ceremonies  of  the  Eleotion  of  the  Doge,  and  hia 
msrriage  with  the  Adriatio. 

BROWER,  or  BRAIJWER,  Abbian,  a  Dntoh 
painter  of  extraordinary  ability,  bom  at  Haerlem, 
m  1608.  His  parents  were  extremely  poor,  and 
his  mother  sold  to  the  pessants  bonnets  and  hand- 
kerchielh,  which  the  young  Adrian  painted  with 
flowers  and  birds.  These  attempts  were  noticed 
by  Francis  Hals,  a  distinguished  painter  of  Haer- 
lem,  who  offered  to  take  the  young  artist  into  hia 
school ;  which  proposal  was  gladly  accepted.  Hals^ 
on  discovering' his  superior  genius,  sepBEirated  him 
fh)ra  all  his  companions,  and  looked  him  np  in  a 
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gamt,  that  he  ndgfat  profit  by  hU  tileats*  Th« 
pictares  of  Brower  sold  readilj  at  high  prices,  bat 
the  ftTaricioDs  Hals  treated  him  with  increased  se- 
verH/f  lest  he  should  become  aeqnainted  with  the 
Taliie  of  his  talents,  and  leave  him.  This  onielty 
excited  the  pity  of  Adrian  van  Ostade,  then  a  pn« 
pa  of  Hals;  and  he  foand  an  opportnirity  of  ad- 
xinng  Brewer  to  make  his  escape ;  which  the  lat- 
ter effected  and  fled  to  Amsterdam.  Soon  after 
arriTiBg  in  that  dty,  he  painted  a  picture  of  Boors 
Flghtiiig,  whioh  he  gave  to  the  landlord  of  the  inn 
where  he  lodged,  and  requested  him  to  sell  it. 
The  host  soon  returned  with  one  hundred  ducats, 
which  he  had  reeeiTed  fbr  the  work.  The  artist 
amazed  at  such  a  result  of  his  labors,  but  in- 
of  exerting  his  wonderful  talents,  he  plunged 
hito  a  course  of  dissipation.  This  natural  propen- 
sity to  allemate  work  and  indulgence  marked  his 
whole  Hfe,  and  inT<rfved  him  in  many  eztraordi- 
■ary  adventures.  IHien  the  States-General  were 
at  war  with  Spahi,  Brewer  started  on  a  virit  to 
Antwerp,  whither  his  reputation  had  already  pre- 
ceded him.  Omitting  to  provide  himself  with  a 
passport,  he  was  arrested  as  a  spy  and  oonflned 
IB  the  citadd,  where  the  Duke  d'Aremberg  was 
inpriBoned.  That  nobleman  liyed  in  frienddiip 
with  Rubens,  who  often  visited  him  in  his  confine- 
ment; and  the  Duke  having  observed  the  genius 
ef  Brewer,  desired  Rubens  to  bring  a  palette  and 
peneiis,  whidi  he  gave  to  Browei^  and  the  latter 
soon  produced  s  representation  of  Soldiers  plajing 
at  Oards,  which  he  designed  from  a  group  he  had 
seen  from  his  prison  window.  The  Duke  showed 
tiie  pietm«  to  Rubens,  who  immediately  exclaimed 
tiiat  it  was  by  the  celebrated  Brower,  whose  pio^ 
tsres  he  often  admired ;  and  he  offered  the  Duke 
mx  hundred  guilders  for  the  work,  but  the  latter 
reAned  to  part  with  it,  and  presented  the  artist 
with  amucn  larger  sum.  Rubens  lost  no  time  in 
proeuing  the  enlargement  of  Brower,  and  took 
Mm  into  his  own  house;  but  he  soon  became 
weaiy  of  his  situation.  He  left  Rtibens,  and  re- 
tamed  to  his  old  vicious  habits,  to  whioh  he  feU  a 
vielim  m  1640,  at  the  age  of  83.  He  died  in  the 
ptbfic  hospital  at  Antwerp,  and  was  buried  in  an 
obseore  manner ;  but  when  Rubens  knew  it,  he 
had  the  body  re-inteired,  with  funeral  pomp,  in  the 
Chureh  of  the  Garmelitee ;  and  he  intended  slso 
to  have  erected  a  superb  monument  to  his  memo- 
ry, had  he  lived  to  see  it  execnted ;  though  San- 
drtrt  says  there  was  a  magnificent  one  over  his 
tomb,  with  an  epitaph  to  perpetuate  his  honor. 
The  subjects  of  Brower  were  of  the  lowest  order, 
representing  the  frolics  of  his  pot  companions ;  but 
his  expreenon  is  so  lively  and  characteristic,  his 
edoring  so  transparent  and  brilliant,  and  the  pa^ 
■oos  snd  movements  of  his  figures  are  so  admira* 
bly  expressed,  that  his  works  have  Justly  elicited 
the  ipplsnse  of  the  worid.  They  are  highly  val* 
ved,  and  in  consequence  of  his  irregular  life. are 
exceedingly  scarce.  Brower  also  etched  a  few 
plates  in  a  very  spirited  style,  among  whidi  are 
the  following : 

A  Conpuiy  of  four  Peasmts ;  inscribed  2*  m  primdw^ 
^  A  Womao  plvf ing  on  the  Fla^^eolei,  and  Peasants 
tecipg;  ittscriDed  I^utig  tpdl,  dte.  Three  Peasants 
iBokmff;  WtroMi  tmob&n.  A  Peasant  sleeping,  and 
tthenfuinking;  Brmiwtr^  Tiro  of  single  figures:  sisn- 
ed  A.  BrwMT.  A  Man  and  a  Woman,  with  a  Monkey 
anoking;  WaU  dit^  Sc.  A  Woman  making  Cakes;  cir- 
eolnr.  A  Woman  holding  a  Stove,  and  a  man  lighting  his 
Pipe.   Six  of  Men  and  Women  Peasants.  I 


BBOWN,  Matrkr  er  MAirsirw,  an  ITngllsb 
painter,  who  lived  about  1795.  He  painted  the 
portraits  of  Comwallis,  and  other  English  ofilcers 
of  his  time ;  also  several  historical  subieots,  from 
the  events  of  the  war  in  India  with  Tippoo  8aib, 
and  from,  scenes  in  Shakspeare.    He  died  in  1810. 

BROWN,  BoBurr,  an  English  painter,  who" 
studied  under  Sir  James  Thornhill,  according  to 
Lord  Orford,  and  assisted  him  on  Uie  cupola  of  St. 
Paulas.  On  leaving  that  master  he  painted  a 
number  of  pictures  for  the  London  churchesy 
among  which  was  the  altar-piece  of  St^  Andrew 
Undershaft. 


BROWNE,  JoHK,  an  eminent  Enc^vh  landscape 
engraver,  bom  at  Oxford  in  1719.  He  executed  a 
number  of  plates  in  a  masterly  style,  after  the) 
great  masters.  Some  of  them  were  finished  by 
W  oolett.    The  following  are  the  principal : 

A  Landseape,  with  a  Sportsman;  0^fUr  O,  /bmsjn/io 
the  Houghton  cokleetion.   A  Kitchen ;  t^ttt  TttUtn,  The 


do.)  from  a  piotnTe  fai  the  rojral  ooOeetion.  The  Milk- 
maid; d<K  The  same  sakjeot;  engraved  by  Fmi  Vdm. 
Apollo  and  the  Huses  granting  longevity  to  the  Sibyl  of 
Cuma;  c^Ur  8al,  Bota.  Landsoape,  with  a  Waterfall ;» 
<tfUr  G,  Ihustin.  A  Landscape,  with  Procris  and  Cepba* 
Ins :  qfter  Claude  Zorrain,  SC  John,  preaching  in  the' 
wildemeas.'  (^ter  Sal,  Som,  A  Landaeape,' with  the 
BapUam  of  the  Eoeoeh;  ^lerj.  JM, 

BRU,  MosBV  Vmoxzrra,  a  Spanish  painter; 
bom,  acoordiiuf  to  Palomino,  at  Valencia,  in  1682- 
He  studied  under  Juan  Oonchillos,  and  before  he 
was  twenty-one  had  painted  several  altar-piecee 
for  the  churches  of  his  native  city,  whidb  showed 
uncommon  ability ;  but  he  died  shortly  after,  much 
regretted  by  the  friends  of  art,  in  1708,  aged  21. 

BRUGK^^EN,  Jomr  vandkb,  a  Ilemifdi  mezzo-' 
tint  engraver,  born  at  Antwerp  in  1649,  where  he 
executed  a  number  of  plates ;  out  afterwards  set- 
tled at  Paris,  and  engaged  hi  prlnt-seUinff.  His 
prints  are  chiefly  portraits  and  drolls,  after  Teniers,, 
Ostade,  ^to.    The  following  are  the  principal ; 
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The  Portrait  of  John  vaader  Bruggen;  qfUt  LarM' 
Utn,  The  Portrait  of  A.  Vandyck :  m  ipm  pimm.  The 
Portrait  of  Louis  XIY.  1681.  The  Gold  Wei^er;  qfUr 
JUmbratuU,  An  old  Woman  weiffhins  Gold ;  J,  V.  JSSruff, 
/,  A  Man  holdinc  a  Goblet  A  iCao  leaoinff  on  a  Tab^ 
and  a  Woman.  A  man  sitting  on  a  Trank  of  a  Tree, 
lighting  his  Pipe.  Cnpid  and  Psjche.  A  Skull ;  MemetUo 
mori.  An  old  Peasant,  and  a  Girl  playing  on  the  Flute; 
^Iter  Tmitrt,    A  Mao  drinking,  and  a  Woman  smoking; 

BRIJGHI,  Gio.  Battibta.,  a  Roman  painter,  the 
pupil  to  Gaulli,  who,  according  to  the  Guida  da 
Roma^  adorned  some  of  the  public  edifices  of 
Rome  with  mosaic  pictures.  He  also  painted  in 
oil,  and  there  are  several  of  his  oil  paintings  in  the 
churches  in  that  city.    He  died  about  1780. 

BiiUGIERI,  Gio.  DonxNioo,  a  painter  of  the 
Florentine  school ;  bom  at  Lucca  in  1678,  and 
died  in  1744.  According  to  the  Florentine  Die- 
ticna/ry^  he  first  studied  under  Baldi,  and  after* 
wards,  Oarlo  MarattL  fie  is  highly  applauded  for 
his  works  in  the  Chapel  of  the  Sacrament,  at  the 
Servi,  and  in  other  edifices  at  Lucca. 

BRUGKO,  Innocbnto,   a  painter  of  the  Vene- 
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tun  school^  who,  according  to  Ronaldis,  flonrisbed 
in  the  first  part  of  the  17th  centnnr,  and  executed 
some  reputable  works  for  the  churches  in  Ve- 
nice ;  bat  Lanzi  says  his  works  obtained  little  ce- 
lebrity. 

BBUK,  Auousmrc,  a  German  historical  paint- 
er of  some  merit ;  bom  at  Cologne  in  1670,  and 
died  in  1622. 

BRXJy,  Ohakubs  lb,  an  emtnent  Parisian  paint- 
er, born  in  1619 ;  died  in  1690.  He  was  the  son 
of  a  sculptor.  His  father  being  employed  on 
some  works  in  the  gardens  of  the  chancellor  8e- 
guier,  took  his  son  with  him ;  and  that  great  min- 
ister was  so  much  pleased  with  the  genius  of  the 
young  artist,  that  he  placed  him  in  the  school  of 
Simon  Vouet,  where  he  made  such  rapid  progress 
that  at  the  age  of  fifteen  he  painted  the  picture  of 
Hercules  destroying  the  Horses  of  Diomed,  which 
was  in  the  Orlefms  collection.  At  the  age  of 
twenty-two,  tiie  Chancellor  sent  him  to  Ttaly  with 
a  liberal  pension,  and  a  letter  of  recommendation 
to  N.  Poussin.  The  latter  assisted  him  in  his 
studies,  though  the  talents  of  Le  Brun  were  bet- 
ter adapted  to  grand  compositions  than  to  the 
style  of  that  master.  After  six  years  he  returned 
to  Paris,  and  was  appointed  first  painter  to  the 
King,  who  conferred  on  him  the  onder  of  St.  Mi- 
cha^  and  employed  him  at  Fontainbleau  and  V er- 
saillea.  In  1662,  he  commenced  his  great  work  of 
the  Battles  of  Alexander,  which  have  been  per- 

Setuated  by  the  admirable  burin  of  Gerard  An- 
ran,  and  which  gained  him  an  immense  reputa- 
tion. In  the  church  of  Kotre  Dame  are  two  of 
his  most  celebrated  pictures ;  the  Stoning  of  tit. 
Stephen,  and  the  Martyrdom  of  St.  Andrew.  His 
conceptions  were  grand,  though  never  sublime 
Jike  tnose  of  Baffaelle ;  his  design  was  correct ; 
his  extensive  genius  rapidly  pr<>auced  the  most 
abundant  compositions.  There  is,  however,  occa- 
sionally a  sameness  visible  in  his  works,  though  he 
was  a  perfect  master  of  the  mechanism  of  the  art. 
Le  Brun,  by  his  influence  with  Colbert  and  the 
Zing,  succeeded  in  establishing  the  Royal  Acad- 
emy, for  which  he  deserves  the  gratefcd  remem- 
brance of  every  lover  of  the  arts.  He  etched  seve- 
ral plates,  representing  the  Four  Times  of  the  Day, 
an^an  Infant  kneeling,  on  the  Cross. 

BBUN*,  F.,  a  French  engpraver,  who  executed  a 
number  of  portraits  entirely  with  the  graver,  in  a 
neat  style. 

BRUN,  GA.BBIBL  LB,  a  Parisian  painter  and  en- 
graver, the  brother  and  scholar  <tf  Charles  le  Brun ; 
bom  about  1626.  As  a  painter,  he  is  little  known. 
As  an  engraver,  he  executed  several  plates ;  among 
which  are  the  following : 

PortrMt  of  Charlef  Ferret  de  St  Hetmin.  1657.  AUe- 
aoiy  on  the  Peace  of  the  Cftrdinal  Hazarin.  Frontitpieoe 
fi>r  the  Hemoin  of  Y ittorio  Siri.  The  Twelve  Apostles ; 
o/SEer  C,  U  Brvm.  The  Savioar :  da, :  on  two  sheets.  St. 
Martin;  do,  St  Anthony;  do,  A  Thesis;  dedicated 
to  the  Parliament  of  Normandy ;  <fo. 

BBUITELLESCHI,  Filippo,  an  eminent  ilo- 
rentine  architect,  born  in  1877;  was  the  son  of 
Filippo  Lapi.  He  was  originally  intended  for  the 
legal  or  the  medical  profession,  but  being  ardently 
attached  to  mechanical  pursuits,  he  was  placed 
with  a  goldsmith.  He  then  practiBcd  sculpture, 
and  afterwards  studied  perspective.  Before  his 
time,  little  attention  was  paid  to  perspective,  so 


that  the  fig^ee  often  appeared  to  be  slipping  off 
the  canvass,  and  the  buOdings  had  not  a  tme 
point  of  view.  He  was  one  of  the  first  who  re- 
vived the  Greek  practice  of  reducing  the  precepts 
of  geometry  subservient  to  the  painter,  and  was 
the  first  Florentine  who  discovered  the  method  of 
bringing  it  to  perfection,  which,  as  Yasari  aavs, 
*^  consisted  in  drawing  it  in  outline  by  means  of  m- 
tersections,  or  squares."  He  was  imitated  in  Mo- 
saic by  Benedetto  da  Macano,  and  in  painting  by 
Masaccio,  who  were  his  pupils.  Architecture,  as 
a  science,  was  at  this  period  almost  entirely  neg- 
lected, and  according  to  the  Tuscan  writers,  Bm- 
nelleschi  has  the  honor  ot  having  first  revived  the 
three  ancient  orders,  the  Doric,  Ionic,  and  Co- 
rinthian. He  learned  considerable  fhom  the  churdi 
of  S.  Giovanni  at  Florence,  which  is  built  in  a 
good  style,  and  very  nearly  approaching  tiie  an- 
tique; but  he  acquired  his  principal  knowledge 
from  the  noble  vestiges  of  ancient  architecture  at 
Borne,  which  he  designed  and  sketched  with  the 
greatest  accuracy.  He  now  conceived  the  idea  of 
raising  a  cupola  over  the  church  of  S.  Maria  dd 
Fiore  at  Florence,  and  went  to  Borne  with  a  view 
of  perfecting  his  plan,  when  his  mind  became  so 
absorbed  that  he  scarcely  allowed  himscdf  the  rest 
that  nature  required,  and  was  in  such  want  of 
money  that  he  pawned  his  jewels  to  obtain  the 
common  necessities  of  life.  He  then  returned  to 
Florence,  and  secretly  made  designs  and  models 
for  his  cupola,  proposed  the  plan  to  the  depntiea 
of  the  building,  ana  then  set  out  at  once  for  Rome. 
As  he  expected,  he  was  soon  entreated  to  return, 
when  he  asserted  that  he  could  raise  the  onpola 
without  any  difficulty,  and  wished  that  the  most 
eminent  architects  might  be  gathered  to  offer  their 
sentiments  in  regard  to  the  scheme.  In  about  a 
year  there  were  collected,  at  great  expense,  a  mul* 
titude  of  artists  from  all  the  nations  of  Europe, 
who  sng^ted  the  most  extravagant  and  ridicu- 
lous opimons,  and  cast  the  utmost  derision  on  the 
project  of  Bmnelleechi,  who  was  treated  aa  a  mad- 
man, and  turned  out  of  the  assembly.  He  perse- 
vered, however,  against  violent  opposition,  and 
finally  succeeded  in  completing  his  undertaking, 
which  surpassed  in  heignt  any  work  of  the  an- 
cients. He  was  afterwards  called  to  Milan,  by  the 
duke  Filippo  Maria,  and  on  his  return  to  Florence 
he  performed  many  works  for  the  duke,  and  ako 
maae  a  number  of  important  improvements  in  the 
Cathedral.  At  Fiesole,  by  order  of  Cosmo  di 
Medici,  he  built  the  magnificent  abbey  of  the  re- 
gular canons.  He  gained  great  reputation  by  the 
noble  Pitti  palace,  which'  he  raised  to  the  second 
story.  Yasari  gives  a  long  description  of  a  repre- 
sentation of  Paradise,  in  the  church  of  8.  ^pirito, 
with  a  sky  fhll  of  moving  figures,  and  an  infinite 
number  of  lights,  which  is  attributed  to  Brunel- 
leschi.  He  visited  Home,  where  he  executed  a 
number  of  works  for  Pope  Eugenius  IV.,  and  re- 
turned to  Florence  with  applause  and  honorable 
rewards.  From  the  time  of  Brunelleschi,  is  dated 
the  restoration  of  good  architecture.  He  died  at 
Florence  in  1444,  and  -^as  buried  with  pompoua 
solemnity  in  8.  Maria  del  Fiore. 

BBUNELLI,  Gabbixl,  a  French  sculptor,  bom 
at  Boulogne,  and  fiourished  in  the  17tn  century. 
He  studied  under  Algardi,  and  attained  a  high  re- 
putation, both  in  his  own  country  and  in  Italy. 
He  prosecuted  the  art  with  great  assiduity,  and 
executed  no  less  than  forty-four  marble  statues 
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m  hie  mtire  city.  At  Naples.  Padua,  and  RaTen* 
Bi.  he  execnted  a  number  of  workA,  among  which 
are  bas-relieK  foantams.  and  oolosffal  statnefl,  m 
the  httcr  of  which  he  especially  excelled. 

BRUNETTT,  Sebastiano,  a  Bolognese  painter, 
bom  about  1618.  He  studied  under  Lucio  Mas- 
sari ;  but  afterwards,  according  to  Malvasia,  under 
Gaido.  and  was  one  of  his  ablest  pupils.  In  S. 
Maria  Ha^iore,  at  Bologna,  is  a  picture  by  him 
of  the  Guardian  Anfsel ;  in  S.  Marguerite,  Mary 
Haedalene  praying  in  the  Desert;  in  S.  Giuseppe, 
a  Holy  Family,  entirely  in  the  manner  of  Guido. 
His  tMste  for  design  was  graceful,  but  his  coloring 
was  sombre  and  heavy.    He  died  in  1649. 

BRUNT.  D  OMEN  too.  a  reputable  Brescian  paint- 
er of  architecture  and  perspective,  bom.  accordins 
to  A^eroIdL  in  1591.  He  studied  under  Sandrim. 
and  painted  several  works  for  the  churches  and 
public  edifices  of  his  native  city,    lie  died  in  1666. 

BRUNT.  Francesco,  an  Italian  en^rrsver.  was 
born  at  Genoa  aljout  1660.  Among  other  plates, 
we  have  one  by  him.  representing  the  Assomption 
ef  the  Virgin,  t^ier  Cfuido. 

BRUNT.  Orazio.  aSienese  engraver,  bom  about 
1630.  He  execnted  a  few  plates  entirely  with  the 
graver,  in  the  style  of  F.  de  Poilly,  some  of  which 
are  from  his  own  designs.  The  following  are  the 
pfincipai : 

Tfce  Prodigal  Son.  The  Golden  Ago.  A  set  of  tbo 
fwmr  SeuoDs.  A  set  of  various  Animals.  A  Warrior,  and 
a  ^OBale  in  a  Triamphal  Car,  with  Minerva  preoenting  a 


BRUNT,  Lucid,  a  painter  of  the  Venetian  school, 
who  lived  at  Vioenza  in  L584.  lAnra  says  he  can 
ftnd  no  mention  of  him.  which  he  attributes  to  the 
fact  that  he  found  no  historian  to  rescue  his  name 
from  oblivion,  at  a  time  when  Italy  abounded  in 
the  most  eminent  artists,  but  he  mentions  a  small 
altar-piece  by  him,  in  the  church  of  San  Jaoopo  at 
ViceBxa  representing  the  Marriage  of  St.  Catho* 
riMf  which  he  prononnces  a  work  worthy  of  the 
hast  age  d  painting. 

BRUNT,  GiROLAMO,  an  Italian  painter,  who 
studied  under  T^rgognone,  whose  style  he  adopt- 
ed. Some  of  his  works  are  in  the  Colonna  Gal- 
lery. He  practised  at  Bologna  and  perhaps  in 
other  cities,  in  the  last  half  of  the  17th  century. 

BRTJNN.  D.,  a  German  engraver,  who  executed 
among  other  plates,  a  Bacchanalian  subject  after 
Jhibeng.  and  a  similar  subject,  afler  Fandyck; 
signed  D.  Brunn,  Argns.  aculp.   1628. 

BRUNOy  GiovAiTNi  Di,  an  old  Florentine  artist 
and  pupil  of  Buffalmaoco,  who  is  believed  to  be 
the  painter  of  a  St.  Ursula,  which  still  exists  in  the 
Commcnda  at  Florence.  By  the  aid  of  sentences 
(irooeeding  from  the  months  of  his  figures,  he  en- 
deavored to  explain  what  their  features  and  atti- 
tudes were  incapable  of  expressing. — a  practise  in 
whidi  he  fonnd  a  precedent,  even  in  Cimabue,  fol- 
Imred  by  other  artists  of  the  time. 

BRUKO,  Antonio,  a  native  of  Modena,  and  a 

Cpil  of  Corrcggio.  Lanzi  says  his  name  is  nn- 
own  in  the  history  of  art,  but  that  he  was  an 
able  artist,  who  emulated  the  genius  of  Correggio 
m  has  grace,  his  nattire,  his  foreshortenings,  and  his 
broad  lights,  though  with  a  4nr  less  correct  pencil. 

BRUXO,  Francesco,  a  jiainter,  bom  at  Porto 
* »,  in  the  Genoese,  m  1648,  and   died  in 

10 


1726.  Aooording  to  Ratti,  he  studied  under  P.  d% 
Gortons,  and  was  one  of  his  ablest  scholars.  H« 
execnted  some  altar-pieces  and  other  subjects  for 
the  churches  in  his  native  country,  in  the  stjle  of 
his  master.  He  is  said  to  be  an  unequal  painter 
but  Ratti  thinks  that  those  inferior  works  are  im* 
properly  attributed  to  him. 

BRUNO.  GiULio.  a  Piedmontese  historical  paint- 
er. He  studied  at  Genoa,  under  Laszaro  Tavarone ; 
and  subsequently  under  Gio.  Battista  Paggi.  So- 
prani says,  that  about  1625,  he  gained  great  repu- 
tation in  Savoy ;  but  in  consequence  of  the  wars 
of  that  country,  he  returned  to  Genoa,  where  he 
soon  after  diecL 

BRUNO,  Gio.  Battista,  a  brother  and  scholar 
of  Giulio  B.,  who  he  assisted  in  his  works,  and  he 
painted  some  respectable  works  at  Gknoa. 

BRUNO.    See  BuoNt. 

BRUNORI,  or  BRUNOINI,  Federioo,  an 
Italian  painter,  who  lived  about  1600.  He  stud- 
ied under  Damiani,  followed  the  Venetian  style, 
and  in  some  of  his  works,  availed  himself  of  the 
compositions  of  Albert  Durer.  His  portraits  are 
characteristic,  and  his  coloring  vigorous. 

BRUSAFERRO,  Girolamo,  a  Venetian  painter, 
who  studied  under  Gav.  Nicolo  Bambini,  and.  am- 
bitions of  imitating  Ricci,  aooording  to  Lanzi,  ^orm* 
ed  a  mixed  style,  not  destitute  of  originality*  He 
was  living  in  1753. 

BRUSASORCL    See  Dohxnico  Riccio. 

BRUSSEL,  Paul  Theodorg  van,  a  Dutch 
painter,  was  bom  near  Schoonhoven.  He  studied 
imder  Gio.  Augustini,  and  also  under  II.  Meyei 
of  Haerlem.  He  was  first  employed  in  the  man- 
ufacture of  tapestry,  but  afterwards  devoted  his 
attention  to  nature,  and  became  one  of  the  best 
fruit  and-  flower  painters  of  his  time.  His  later 
pictures  are  his  best  efforts,  and  are  preserved  ia 
the  choicest  collections.    He  died  in  1795. 

BRUYN,  or  BRUIN,  Arraham,  a  Flemish  en- 
graver, bom  at  Antwerp  about  1540.  He  executed 
a  number  of  plates  of  a  small  sise,  entirely  vrith  the 
graver,  in  a  very  neat,  though  formal  stjle,  and  in- 
correctly drawn.  His  beet  prints  are  his  portraits^ 
and  small  figures  representing  hunting,  hawking, 
Ac,: 

poaTRArrs. 

Philip  Loaii,  Elector  Palatine.  Anne,  big  SpooM.  Al- 
bert Frederick,  DuHe  of  PmtBia.  Bleonora,  hu  Dnebeak 
Willism,  Duke  of  Jolieia.  Mary,  hi*  Dneheas.  John 
Bamboons,  phjeioiaii;  a  wooden  eat  Ciuoliu  Koaai^ 
Franoorum  aox.    Anna  Aostriaoa,  Caroli  Y.  iilia. 

vabiovs  smwacTa. 

Moees  aad  the  Burning  Bosh.  Foor  of  the  EvaogeUrtL 
Chriit  aad  the  Samaritan  Woman.  A  Philoeopher.  The 
Seven  Planets.  1569.  The  Fire  Senaes.  A  set  of  platee, 
entitled,  Imperii  ac  SaeerdoHx  omaiuM,  divertarum  gen- 
tium vestUiu,  Excudebat  Ab.  Brun.  1677.  Another  eel 
<^  plates,  Diveteantm  gentium  armatura  eqtuHrig, 
1577.  A  eet  of  forty-nine  plates,  entitled  Omnittm  fera 
gentium  imagxnee^  <f«.  •eulpnt  Ab.  Bruynus.  1587. 
Seventy-six  of  Horsemen ;  Ab.  de  Bruyn^/ee.  1575.  A 
set  of  small  firietes  of  Hunting  and  Hawking.  1565.  A 
set  of  twelve  plates  of  Animals ;  Ab.  de  Bruyn^fecit.  exc. 
1583.  A  set  of  Arabesque  Patterns.  Pyramus  and  This- 
be  ;  cJttT  Prancie  Flori».  The  Besurrection  of  Lazarus ; 
q/t«r  Crispin  vander  Broeck, 
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BRITYN,  or  BRUIN,  Nicholas  oe.  a  French  en- 
graver, bom  at  Antwerp  about  1570.  He  was  the 
son  of  A.  Bruyn.  and  studied  under  his  &ther,  but 
followed  the  style  of  Luca&  van  Ley  den  His  com- 
positions are  abundant,  and  his  works  possess  con- 
siderable merit.  His  plates  are  neatly  finished 
with  the  graver,  but  his  forms  are  not  chosen  in 
good  taste,  and  there  is  little  effect  in  his  prints, 
from  his  ignorance  of  chiaro-scuro, — a  defect  com- 
mon at  that  time.  The  following  are  his  princi- 
pal plates,  usually  marked  with  one  of  these  mono- 
grams: 

8VBJ8CT8   raOM   HIS   OWN   DBSIOKB. 

Adam  and  Evo  in  ParadiM.  1600.  Adftm  and  Eve 
0t«nding  under  the  Tree  of  the  forbidden  Fruit.  1631. 
The  Inraelitee,  with  the  Daughten  of  Madiao  The  ereat 
Festival  of  the  Jew*  after  fix  veara*  boodnge.  1617.  King 
Balaeh  speaking  to  the  Prophet  Balaam.  The  Prophet 
Jeremiah,  with  a  Lion.  1606.  The  Vision  of  Ezekiel. 
1600.  David  and  Goiiah.  1609.  David  meeting  Abigail 
1608.  The  Queen  of  Sheba  before  Solomon.  1621.  l^e- 
bnohadneuar'a  Dream.  Daniel  in  the  Lion's  Den.  Sn- 
■anna  aooosed  by  the  Elders.  Susanna's  Acqnittal.  The 
Stoning  of  the  Two  Elders.  The  Nativity  of  Christ  1621. 
The  Adoration  of  the  Magi ;  N.  <U  Bruyiu  ac-  The  Re- 
pose in  Egypt.  1621.  The  Murder  of  the  Innoeenta.  1644. 
St  John  preaching  in  the  WiMomesa.  Christ  preaching 
on  the  Mount  The  Centurion  imploring  Christ  Christ's 
Entrance  into  JerusalenL  Christ  bearing  his  Cross.  1632. 
The  Crucifixion.  The  Resurrection.  1631.  St  Paul 
preaching.  1621.  St  Hubert  1614.  The  Idolatry  of 
Solomon.  1606.  Orpheua  playing,  aurronnded  by  Ant- 
mab.  A  Family  of  Peaaanta.  A  Landacape,  with  Li- 
ona,  Tigers,  and  Stags.  A  Spaniah  Aaaembly  in  a  Foreat 
A  net  ^  aix  Pattema  for  Gk>Ida!nitha.  A  act  of  twelve 
Quadrupeda.  1621.  A  act  of  thirteen  of  Birds;  C.  J, 
Viatdur^  exe.    A  aet  of  thirteen  of  Fiahea. 

BUBJXCTS  AFTKR  VABIOUS   MASTBBB. 

St  John  preaching  in  the  Wilderness ;  after  Ijuoa*  of 
Leyden.  A  Miracle  wrought  at  the  Tomb  of  St.  James ; 
do. ;  1600.  The  Golden  Age ;  ajler  A.  C  Bloemaert;  one 
of  his  best  prints.  Four  Landscapes,  with  historical  fig- 
ures ;  after  G.  Conixtoo.  Three  Landscapes,  with  figures ; 
after  U,  VinckenboomM.  A  Landscape,  with  a  Stag- 
Hunt  ;  after  John  Breugkd.  A  Landscape,  with  Moaea 
defending  the  Daughtera  of  Jethro ;  after  J.  Bol.  Four 
of  the  Seaaona  ;  after  M.  de  Vot.  St  Cecilia  ;  after 
RaffddU.  A  Knight  on  Horeeback,  accompanied  by  Time, 
and  followed  by  the  Devil ;  t^fter  Alb.  [hirer,  1618. 

BRUYN,  Cornelius  oe.  a  Dutch  painter  and 
engraver,  bom  at  the  Hague  in  1652;  died  at. 
Utrecht  in  1728.  He  studied  at  Rome,  under 
Robert  Duval,  and  afterwards  at  Venice  for  three 
Tears,  with  Carlo  Lotti.  He  painted  portraits,  but 
18  more  di^tinguiflhed  for  an  interesting  work,  de- 
scribing his  ti*avels  in  Persia,  India,  and  other 
countri^,  with  plates  from  his  own  designs. 

BRUYN,  T.  DE.  a  native  of  Switzerland  or  France, 
who  went  to  England  in  1700.  He  painted  land- 
scapes and  cattle,  and  imitated  bas-reliefe  with 
surprising  ingenuity,  an  example  of  which  may  be 
seen  in  the  chapel  of  Greenwich  Hospital. 

1^  BRY,  or  BRIE,  Theodorb  de,  an  eminent 
JDV»  German  engraver,  born  at  Liege  in  1528; 
died  at  Frankfort  in  1598.  He  resided  chiefly  in 
the  latter  city,  where  he  was  engaged  in  print  and 
bookselling.  His  style  is  formed  on  ^hat  of  Se- 
bald  Beham.  Ho  executed  a  large  number  of 
plates  entirely  with  the  graver,  in  a  neat,  free  style. 
His  subjects  were  usuidly  public  processions  and 


parades,  with  a  large  number  of  figares,  oorrect^ 
drawn,  and  a  fine  expression  in  the  heads,  fife 
executed  the  plates  for  the  first  four  vols,  of  Boim- 
$ar€P$  Roman  Antiqtdtiet;  the  two  last  were 
completed  by  his  sons.  His  prints  are  sometimes 
marked  T.  B.,  and  sometimes  with  his  monogram. 
The  following  are  the  principal : 


St.  Joha  in  the  Wildemeeit  ao  etching;  very 
A  Danoe  of  Cavalien  and  Ladies ;  Hie  jntdor,  «f«.,  d4 
Bry^fee.  A  Danee  of  Men  and  Women  Peasants ;  Q^uan,' 
turn  aula  ;  same  mark.  A  Design  for  a  8auoer,  a  Head 
representing  Pride  and  Folly,  snrromided  with  grotesqna 
svbJecCs;  a  eireular  plate,  maiked  1\  d.  B.  f. ;  iDsrea. 
Another  Design  for  a  Saucer,  a  Head  of  the  Dvdu  of  A  Ira^ 
with  the  Mask  of  Folly,  with  grotesqne  snbjeets;  circular  ; 
searoe.  Another  Design  for  a  Saucer,  with  the  Head  of 
William  of  Nassau,  with  grotesque  figures,  indicative  iX 
Prudence ;  circular ;  searoe.  A  Medallion  oi  Scanderbe* 
gus,  with  Latin  inscriptions,  and  a  border  of  birds,  flowen^ 
and  insects.  The  Companion ;  Doniee  Seanderbegi  Uxor, 
The  Nme  Muses.  The  Procession  for  the  FuneriJ  of  Sir 
Philip  Sidney ;  invented  by  ThomoM  Lani^geni^  andgra," 
ven  in  copper  by  Deride  or  Theodore  dc  Brie^  in  tke  city 
qf  London.  1578;  in  thirty-four  plates.  The  Prooeesioa 
€^  the  Knights  of  the  Qarter  in  1556,  in  twelve  plates ; 
dated  1678.  A  set  of  Portraits ;  entitled  leontfouinqua' 
ginta  virorum  illtt^rium  Pran.  1568.  The  Plates  for 
the  Work  published  at  Franckfort  in  1596 ;  entiaed,  TVtm 
brief  true  iteport  of  the  new-found  land  qf  Virginia^ 
mibliahed by  I'homas  Hariot, aeriearJ  to  Sir  WaUer  Ra^ 
uigh^  and  employed  by  him  in  the  diaeoioery.  Pieait  e9» 
pied  these  plates  for  his  RdigiouM  Ceremonies  of  ail  iVo- 
tume.  The  plates  for  the  Latin  narrative  of  the  Cmeltiea 
of  the  Spaniards  in  Ameriea;  entitled  Narratio  Regionum 
Jndiarum  par  Hiepanoe  quondam  devaetahtm  verieeima 
Prancof  1698  ;  one  hundred  and  twenty-three^  plalea. 
The  plates  for  his  great  work ;  entitled  DeeeripHo  gene^ 
ralie  totiue  Indut  Orientalie  et  Oecidentalief  in  nlneCeeg 
parts,  contained  in  five  volumes,  folio.  1698. 

BRY,  or  BRIE,  John  Theodore  de,  a  Germaii 
engraver,  the  son  and  scholar  of  T.  de  Bry,  born 
at  Liege  in  1561.  He  assisted  his  father  in 
many  of  his  works.  He  added  considerably  to 
the  collection  of  portraits  of  illustrious  personages, 
begun  by  his  father;  and,  in  concert  with  his 
brother  John  Israel,  completed  the  two  vols,  of 
BoiMartPn  Roman  AnitquUeg.  whkh  his  father 
left  unfinished  at  his  death.  There  are  also  the 
following  prints  by  him,  usually  marked  with  ona 
of  his  monograms : 

ITB-ITBffi-A.-P^. 

Portrait  of  Qerard  Meroator,  geographer.  Portrait  of 
Daniel  Specklin.  Four,  of  the  Elements;  J.  T.  de  Bry, 
inv.  etfee.  Tho  Marriage  of  Rebecca ;  after  BaUhazar 
Perruzzi.  A  march  of  Soldiers ;  afrtoie ;  after  Titian  ; 
J.  Theodore^  fee.  Another  March  of  Soldiers,  oondnoting 
Prisoners,  with  Death  riding  on  a  Horse ;  a  frieie ;  do.  ; 
called  the  Triumph  of  Death.  The  little  Yillage  Fair; 
after  S.  Beham.  The  FounUin  of  Youth ;  di*.  The  Tri- 
umph of  Bacchus ;  qfter  Giulio  Romano.  The  Teneciaa 
Bail ;  after  Theodore  Bernard ;  a  drsnlar  plate.  Th* 
Golden  Age ;  after  the  print  engraved  by  iV.  de  Bruyn  / 
after  A.  Bloemaert. 

BRYER,  Henry,  an  English  engraver,  who 
studied  under  Ryland,  and  became  his  partner  in 
the  business  of  printselling.  He  executed  a  few 
plates  chiefly  after  Angelica  Kauflbnan ;  among 
which  are  Bacchus  and  Ariadne,  and  a  laige  plate, 
lengthways,  of  Mars  and  Venus  discovered  by  Vul- 
can. The  Society  for  the  Encouragement  of  the 
Arts  awarded  him  a  premium  for  the  latter. 

BRY  AXIS,  an  eminent  Greek  sculptor,  who 
flourished  about  e.  c.  324.  He  was  chosen  to- 
gether with  Scopas,  Timotheus,  and  Leocarus,  bT 
Artemisia,  Queen  of  Caria,  to  erect  the  famous  tomb 
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«f  MansoliiR  in  the  city  of  Hallcarnassiis.  which 
WIS  reckoned  one  of  the  seven  wonders  of  the 
world.  Its  dimensions  on  the  north  and  south 
'  si<]es  were  sixty-three  feet  the  east  and  west  sides 
were  a  little  shorter,  and  its  extreme  height  was 
one  hfindred  and  forty  feet.  It  was  surrounded 
with  thirty-six  splendid  marhle  columns.  Bryaxis 
exeented  the  noKh  side,  Scopas  the  east.  Timotheus 
the  south,  and  Leocarus  the  west.  Artemisia  died 
before  the  work  was  complete;  but  the  artists 
eoBtanvied  their  work  with  unabated  zeal,  and  they 
cndMTored  to  rival  each  other  in  the  beauty  and 
nasnificenee  with  which  they  decorated  this  admi- 
nhke  work.  A  fifth  sculptor,  named  Pythis,  was 
•dded  to  them,  who  executed  a  noble  four  horse 
chariot  of  marble,  which  was  placed  on  a  pyramid 
crowning  the  summit  of  the  mausoleum.  Bryaxis 
a^so  executed  many  other  remarkable  works, 
amon^  which  were  five  colossal  statues  in  the  isle 
of  Rhodes ;  and  one  of  Apollo,  which  was  after- 
wards placed  in  the  temple  at  Daphnis.  near  Anti- 
eehns.  It  is  said  that  Julian  the  Apostate  wished 
to  render  to  this  statue  peculiar  worship  and  hom- 
age, but  that  he  was  prevented  by  the  miraculous 
destruction  of  the  temple  and  statue  by  fire.  Cle- 
ment of  Alexandria  assures  us  that  many  works 
are  ascribed  to  Phidias,  which  are  in  reality  by 
Bnraxis. 

BUBE.  L.,  a  wood  engraver,  who  Executed, 
among  other  works,  a  large  upright  print  of  the 
Holy  Family,  in  chiaro-scuro,  after  the  design  of 
Abrakam  Bloemaert.  It  is  executed  in  a  slight, 
hot  very  spirited  style,  and  evinces  considerable 
abilitr. 

BUCK.  Samuel  and  Nathaniel,  English  en- 
gravers, who  lived  about  1755.  They  executed 
about  (We  hundred  plates  of  views  of  the  antiqui- 
ties m  England  and  Wales. 

BUGKSHORN,  Joseph,  a  Dutch  painter,  ac- 
cording to  Lord  Offord,  who  visited  England  in 
the  time  of  Charles  II.,  and  studied  under  Sir  Pe- 
ter Lely,  whose  works  he  copied  with  great  perfec- 
tion. iTe  also  painted  the  portraits  of  Mr.  Dave- 
nan  t  son  of  Sir  Wm.  D.,  and  his  wife.  He  died 
at  the  age  of  35. 

BUDD,  Gkoroe,  an  English  painter  of  little 
note.  His  subjects  were  portraits,  landscapes,  and 
FtiU-lile. 

BUDRIO,  Giacomone.    See  Giacomo  Lippi. 

BUFFAGNOTTI,  Carlo  Awtonio,  a  painter 
and  engraver  of  perspective  and  theatrical  decora- 
tioas  at  Bologna  and  Grenoa,  who  lived  about 
1690. 

BCFFALMACCO,  Buonamico.  an  old  Floren^ 
tine  painter ;  bom.  according  to  Va^ari.  in  1262.  and 
painted  in  the  dry.  Gothic  stvle  of  the  immediate 
followers  of  Cimabue.  He  studied  under  Andrea 
Tafli.  He  executed  several  works  for  the  Cathe- 
dral at  Arezrx).  mentioned  br  Vasari.  which  are 
DOW  destroyed.  He  is  remarkable  as  being  the 
one  who  first  used  a  label  drawn  from  the  mouth 
of  a  figure,  to  represent  it  speaking.  He  was  k 
merry  wag.  and  a  careless  spendthrifl.  and  died  in 
ponrrt^  in  1340,  aged  78. 

BCJFONI,  PoMPONEO,  a  Koman  historical  punt- 
er; bom  in  1634;  died  in  1679.  His  heads  had  a 
fine  expression,  and  his  pictures  were  highly  fin- 
ished. 

BUGEY,  a  French  engraver,  who  was  prindpal- 


ly  employea  in  enfiraTing  portraits  for  the  look- 
sellers  ;  among  others,  is  that  of  the  Marshal  de 
Broglio,  on  horseback,  after  Nicholas  Loir. 

BUGIARDINI,  GiuLiANo,  a  Florentine  histor- 
ical and  portrait  painter,  bom  in  1481 ;  died  in 
1556.  He  studied  first  under  Bertoldo,  a  sculptor, 
but  afterwards,  according  to  Vasari,  was  the  fel- 
low student  of  M.  Angelo.  Lanzi  says  he  was  one 
of  the  most  successful  imitators  of  Leonardo  da 
Vinci,  equal  to  Luini,  and  cites  several  examples  at 
Bologna  and  elsewhere.  Vasari  says  he  excelled 
in  portraits,  and  that  he  was  the  colorist  of  some 
works  of  Fra.  Bartolommeo.  and  the  assistant  of 
Albertinelli.  In  Florence  he  painted  many  excel- 
lent Madonnas  and  Holy  Families ;  also  a  picture 
in  the  church  of  S.  Francesco,  at  Bologna^  repre- 
senting the  Marriage  of  St  Catherine. 

BUISEN.  or  BUYSEN,  A.  van,  a  Dutch  engrav- 
er, who  executed  part  of  the  plates  for  the  work 
published  at  Amsterdam  by  Picari  and  others,  in 
1720,  entitled  Figures  de  la  Bible. 

BTJISTER,  Philip.  This  sculptor  was  bom 
at  Brussels  in  1595,  where  he  studied  the  art,  and 
where  he  remained  about  half  of  his  life ;  after 
which  he  went  to  Paris,  and  attained  consider- 
able distinction.  He  executed  for  the  park  at  Ver- 
sailles a  group  of  two  satyrs,  a  statue  of  Flora, 
and  several  other  works.  His  principal  produc- 
tion is  the  tomb  of  Cardinal  de  Rochefoucald,  which 
was  in  the  church  of  St.  Genevieve,  but  was  af- 
terwards removed  to  the  Mus^  des.  Monuments 
Fran9ois. 

BULLA  NT,  Jean,  a  French  architect  and  sculp- 
tor, who  fiourished  from  1540  to  1573.  The  cha- 
teau d'Eoouen,  which  established  his  reputation,  is 
an  admirable  edifice.  In  1564,  he  was  commis- 
sioned by  Catharine  de  Medici s  to  build  the  cha- 
teau of  the  Tuilleries,  in  concert  with  Philibert  de 
Lorme.  Bullant  also  executed  a  number  of  other 
works,  among  which  was  the  Hotel  de  Soissons. 
He  exercised  the  art  of  sculpture  in  the  bas-reliefs 
and  other  ornaments  for  the  altar  of  the  chapel  of 
Ecouen,  some  of  which  represented  the  Four  Evan- 
gelists, and  another,  the  Sacrifice  of  Abraham. 
Bullant  also  wrote  several  works  on  architecture, 
which  possess  considerable  merit. 

BULLET,  Pierre,  a  reputable  French  architect, 
bom  about  1645.  He  studied  under  ^raD9ois 
Blondel.  and  erected,  after  his  designs,  a  large  num- 
ber of  edifices  in  Paris ;  among  others,  the  gate  of 
St.  Denis.  He  did  not  long  occupy  this  subordi 
nate  position,  but  soon  became  so  highly  esteemed 
by  other  members  of  his  profession,  that  he  was 
admitted  into  the  Academy  of  Architecture,  and 
soon  attained  distinction.  He  designed  and  exe- 
cuted in  1674.  the  triumphal  arch,  called  the  Port 
St  Martin.  He  was  appointed  architect  to  the 
city  of  Paris,  and  erected  a  number  of  excellent 
edifices,  among  which  was  the  church  of  the  Ja- 
cohines.  Bullet  made  many  designs  for  various 
works  in  Paris,  which  contributed  to  increase  his 
reputation.  He  also  published  several  good  works 
on  architecture,  from  1688,  to  1696.  especially  the 
one  which  appeared  1696,  relative  to  the  executive 
department  of  the  art,  which  has  been  through  many 
editions. 

BULLINGER,  John  Balthasar,  a  Swiss  paint- 
er, born  at  Langnau,  in  the  canton  of  Zurich,  in 
1713 ;  died  in  1793.  He  studied  first  under  John 
Simler,  but  afterwards  went  to  Venioej  and  re- 
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Btined  two  years  with  Oio.  BattMa  Tiepolo.  He 
%t  first  attempted  historical  painting,  but  soon 
gave  it  up.  and  became  very  eminent  in  landscape. 
He  subsequently  pa.«<.sed  some  time  at  Amsterdam, 
where  he  followed  the  admirable  style  of  Both  and 
Berghem.  lie  etched  several  plates  in  a  free  style, 
aroon^  which  are  the  following : 

The  Portrait  of  J.  B.  BulUngor,  m  ipM  /ec.  A  Frnntis* 
piece,  with  a  nnniber  of  Qenli.  Two  moantainoiii  Land- 
scapes, with  figures.  A  set  of  fifly  Landseiipes ;  some 
from  his  own  designs,  and  the  others  after  F.  KrmeU  and 
P.  Meyer.  A  Head ;  after  Le  Brun ;  engraved  for  La- 
Tatar's  Woik. 

BULARCHUS,  a  celebrated  Orecian  painter, 
who  lived  about  b.  c.  730.  He  painted  the  Bat- 
tles of  Magnetes.  which  was  esteemed  so  hif^hly, 
that  Candanlca,  king  of  Lydia,  bought  it  for  its 
weight  in  gold. 

BUMELj  or  BTMEU  Michael,  a  German  en- 
graver of  little  note,  who  engraved  a  number  of 
plates,  representing  saints  and  other  devotional 
subjects,  executed  entirely  with  the  graver,  in  a 
neat,  though  rather  stiff  manner,  and  devoid  of 
taste. 

BITNEL,  Jacques,  an  eminent  French  painter, 
was  bom  at  Blois  in  1558.  He  studied  at  Rome, 
under  Federigo  Zucchero.  and  attained  a  high  rank 
among  the  historical  painters  of  his  time.  He  was 
appointed  one  of  the  painters  to  the  king,  and  exe- 
cuted, in  concert  with  Dubreuil,  several  very  im- 
portant works  for  the  royal  palaces.  He  painted 
the  vault  of  the  small  gallery  of  the  Louvre,  which 
was  burned  in  16C0 ;  also  among  his  best  works 
may  be  mentioned  a  fine  picture  of  the  Descent 
of  the  Holy  Ghost ;  and  above  all,  his  celebrated 
picture  of  the  Assumption  of  the  Virgin,  in  the 
church  of  the  Feuillans. 

BUXNIGK.  JoH?!  VAN,  a  Dutch  landscape  paint- 
er, bom  at  Utrecht  in  1654;  died  in  1727.  He 
studied  under  Hermann  Sachtleeven  for  three  years, 
and  then  visited  Italy.  While  at  Genoa,  he  formed 
the  acquaintance  of  Tempesta,  and  painted  several 
pictures  of  considerable  merit.  On'  arriving  at 
Rome,  he  was  introduced  to  G.  Maratti,  Abraham 
GenOels,  and  Ferd.  Yoet,  from  whose  works  and 
conversation  he  gained  great  improvement  Hav- 
ing completed  his  studies  at  Rome,  he  visited  Mo- 
dena,  where  the  Duke  appointed  him  first  painter, 
and  retained  him  eight  years  in  his  service.  On 
his  return  to  Holland,  he  was  employed  by  Wil- 
liam III.,  then  Prince  of  Orange,  to  decorate  his 
palace  at  Loo.  His  design  was  correct,  and  his 
composition  elegant 

BIJNNTGK,  Jacob  van,  a  reputable  Dutch 
painter  of  battle-pieces,  the  brother  of  John  van 
B.,  whom  he  accompanied  to  Italy.  He  died  in 
1725. 

BUONAOORSL    See  Pierino  del  Vaoa. 

BUONAMICL    SeeTASSi. 

BUONAROTTI,  Michael  Anoelo,  a  preemi- 
nent Italian,  painter,  sculptor,  and  architect,  was 
bom  in  1474.  at  the  castle  of  Oaprese,  in  the  terri- 
tory of  Anezzo  in  Tuscany,  of  which  fortress  his 
father  was  governor.  He  was  descended  Utoxa  the 
noble  family  of  Oanosa,  which  he  has  rendered 
still  more  illustrious  by  the  noble  productions  of 
Mis  mighty  geniu«.  His  father,  Lodovico  Simone  Bn- 
onarotti.  intended  him  for  one  of  the  learned  profes- 
sions, and  placed  him  in  a  grammar  school  at  Flo- 


itnoe.  Here  the  yo^g  Angc.o  soon  maiiifeHled 
great  fondness  for  drawinga.  and  he  became  quite 
intimate  with  the  young  students  in  painting.  The 
decided  bent  of  his  genius  induced  his  parents^ 
against  their  wishes,  to  place  him  at  the  age  of 
fourteen  under  Doraenico  Ghiriandiyo.  from  whom 
he  could  derive  little  improvement  except  mere 
medianical  facility,  and  he  soon  surpassed  his  fel  • 
low  disciples  as  well  as  his  instructor.  Lorena> 
de  Medici,  called  the  Magnificent,  had  at  that  time 
founded  an  academy  for  the  improvement  of  de- 
sign and  sculpture,  and  had  collected  in  a  garden  at 
Florence  a  museum  of  antique  statues^  basts,  and 
bas-reliefs,  for  the  use  of  the  students.  The 
young  Angelo  was  almost  constantly  to  be  foimd 
here,  studying  with  great  assiduity  and  enthusi- 
asm these  admirable  works  of  aatiquity ;  and  in 
this  school  of  ancient  art  may  be  said  to  have  been 
developed  the  powers  of  his  wonderful  geniuii. 
His  assiduity  and  progress  were  soon  noticed  by 
Lorenzo,  and  perceiving  his  great  abilities,  the  lat- 
ter took  him  under  his  especial  protection  at  the 
age  of  sixteen,  and  gave  him  apartments  in  his 
palace.  He  did  not,  however,  enjoy  this  patron* 
age  more  than  two  years,  as  Lorenio  died  in  1492, 
at  which  time  Angelo  visited  Bologna,  Venice,  and 
afterwards  Rome,  where  he  executed  a  cartoon  of 
St  Francis  receiving  the  Stigmata,  for  S.  Pietro  in 
I^ntorio,  whk^h  was  probably  his  first  work  in 
^inting,  in  1500.  His  next  picture  was  a  Holy 
Family,  painted  in  1502,  for  his  friend  Angelo 
Doni,  and  which  was  subsequently  placed  in  the 
tribune  of  the  Florentine  gallery.  Soon  after,  he 
was  engaged  to  paint  a  fVesco  for  the  great  saloon 
in  the  ducal  palace  at  Florence,  of  which  Leonardo 
da  Vinci  had  alreMly  decorated  one  side  with  an 
admirable  representation  of  a  Battle  of  Cayalir. 
The  subject  chosen  by  Angelo  was  peculMurij 
adapted  to  his  wonderful  powera  representing  n 
number  of  Florentine  soldiers  bathing  in  the  rirer 
Amo,  surprised  by  a  sudden  attadc  of  the  enemj, 
and  hurrying  out  of  the  water  to  arm  and  defend 
themselves ;  expressed  with  an  energy  of  defsign, 
and  a  daring  display  of  muacalar  anatomy  that 
astonished  the  beholder.  Of  this  noble  design  he 
executed  only  the  cartoon,  which  is  known  by  the 
name  of  the  cartoon  of  Pisa,  as  the  troubles  of  the 
times  prevented  its  completion  in  fresco.  In  1508, 
Julius  II.  conceived  the  design  of  decorating  the 
walls  and  ceiling  of  a  chapel  in  the  Vatican,  wfaidi 
his  uncle  had  built  froni  the  design  of  Baocio  Pin- 
telli,  and  Michael  Angelo  was  engaged  to  nnderteke 
the  work.  This  he  was  unwilling  to  do,  as  he  had 
never  executed  any  grand  work  in  freseo,  and  be- 
cause he  was  desirous  of  proceeding  with  the  mon* 
ument  of  his  Holiness,  for  whksh  he  had  made  a 
noble  design  four  years  previous.  But  the  pontiff 
was  imperative,  and  Angelo  reluctantly  eommeiioed 
the  cartoons  for  the  ceilings  of  the  Sistine  chapel, 
which  he  finished  in  1512,  in  the  incredibly  short 
space  of  twenty  months.  If  Angdohad  ezeeated 
no  other  work,  this  alone  would  have  immort^ 
ized  his  name.  It  has  received  the  universal  «p* 
plause  of  mankind,  and  is  the  most  subUsM  aonii^ 
ment  of  daring  and  dignified  genius  that  tlie  art 
has  produced,  in  ancient  or  modem  times.  Hia 
next  work  in  painting  was  a  picture  of  Jupiter 
and  Leda,  with  the  Birth  of  Castor  and  Polluj^ 
painted  in  1529,  for  Alfonso,  Duke  of  Ferrara,  and 
subsequently  purchased  by  Francis  I.  of  Franca 
In  1534,  in  the  pontificate  of  Paul  III.,  he  com 
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BMoed  his  gahliae  freaoo  ptiiiting  of  tke  Ltat 
JndgmeDt,  vbich  metsures  fifty^four  feet  hy  forty* 
&ree,  and  oocupies  one  end  of  the  Sistine  chapel. 
The  subject  was  admirably  adapted  for  the  fall  di»> 
pkj  of  his  amazing  ^nius,  and  its  grandeur  and 
tabliiBity  are  inconoeiyable.  This  majestic  paint- 
ing mast  ever  be  regarded  as  one  of  the  noblest 
piodiictions  of  htunaa  genius.  It  is  an  immense 
esapositbn,  as  may  be  conceived  from  its  having 
SQcapied  this  wonfkrfullv  expeditious  painter  sev- 
en years,  and  was  finished  in  1541.  Ilis  next 
works  were  the  Conversion  of  St.  Paul,  and  the 
Oruaftxion  of  St.  Peter,  painted  for  the  opposite 
chipel  in  the  Vatican,  called  Paolina,  by  order  of 
Pwi  m.  These  were  his  last  works  in  punting, 
tad  having  reached  his  68th  year,  he  found  him- 
ielf  unequal  to  the  fatigue  of  painting  in  fresco, 
and  requested  that  Pierino  del  Vaga  might  be 
ailoved  to  finish  the  work  afler  his  design,  which 
was  acceded  to  by  the  Pope. 

It  has  long  been  disputed  whether  Michael  An- 
fB»|o  ever  paintad  in  oil ;  but  it  has  been  ascer- 
tained by  Lans  that  the  Holy  Family  in  the  Flo- 
featine  gallery,  which  is  the  only  picture  by  him 
supposed  to  be  pamted  in  oil,  is  in  reality  in  dis- 
tsniper.  Many  of  hU  dest^s,  however,  were  exe- 
eatH  in  oil  by  his  cotemporaries,  especially  So* 
Iwtiano  del  Piombo.  Jscopo  da  Pontormo,  and 
Maroello  Veawsti.  Fresco  painting  was  better 
adapted  to  the  elevated  character  of  his  composi- 
tieiss,  which  required  a  simple  and  solid  system  of 
eaknring,  rather  subdued  than  enlivened,  and  pro- 
daeiag  a  grand  and  impressive  effect  which  could 
net  have  Heen  expressed  by  the  glittering  splendor 
ef  oA  painting. 

As  a  sculptor.  Michael  Angelo  attained  great 
•aineaee.  While  pnrsuin?  his  studies  as  a  paint- 
er, under  Ghh-landajo  at  Florence,  he  was  accus- 
tmed  to  visit  the  garden  of  Lorenzo  the  Magnift- 
emt  whieh  has  before  been  alluded  to.  At  this 
tnna  when  about  the  age  of  fifteen,  he  found  a 
pieee  of  marble  in  the  garden,  and  carved  it  into 
the  mask  of  a  Satyr,  borrowing  the  design  from 
aa  antique  fragment.  Lorenzo,  on  seeing  the 
werk.  was  struck  with  the  excellence  of  the  at- 
tanpt,  and  jestingly  told  the  young  Angelo  that  he 
had  made  a  mistake  in  fd^nsr  a  complete  set  of 
teHh  to  an  old  man.  This  hint  was  not  lost,  and 
oa  the  next  day  it  was  found  that  the  artist  had 
broken  one  of  the  teeth  from  the  upper  jaw.  and 
drilled  a  hole  in  themim  to  represent  the  cavity  left 
bv  the  lost  tooth.  To  this  circumstance  was  Mi- 
dnel  Angelo  indebted  for  the  patronage  of  Loren- 
so.  who  was  greatly  impressed  with  the  precocity 
of  his  genius,  and  received  him  into  his  palace. 
Here  he  was  admitted  to  every  intimaer  and  free- 
dom, and  he  formed  a  friendship  with  Politiano.  an 
aoRMoplished  scholar,  at  whose  instance  he  execu- 
ted a  faas-relief  in  marble,  of  the  Battle  of  Her- 
esies and  the  Centaurs,  which  at  once  established 
his  fttme  as  a  sculptor.  It  is  sufficient  to  say  of 
this  admirable  work,  that  it  was  approved  by  the 
BMturer  indinnent  of  the  artist  himself;  who.  a1- 
thoiish  little  indulgent  to  his  own  works,  hesitated 
not  in  the  decline  of  life,  to  express  his  regret  that 
ha  had  not  devoted  himself  entirely  to  sculpture. 
In  1492.  death  deprived  Michael  Angelo  of  his 
protector.  Lorenzo ;  but  for  some  time  he  enloyed 
the  patronage  of  his  successor.  Piero  de  Medicis, 
a  man  of  corrupt  and  vitiated  taste,  as  incapable 
of  appreciating  the  talents  of  this  great  master  as 


he  was  unfit  to  become  his  patron.  He  proseecK 
ted  his  studies,  however,  with  great  eagerness; 
and  about  this  time  he  executed  a  colossal  statue 
of  Hercules  in  broUze,  and  dso  a  Crucifixion  in 
wood,  for  a  convent  at  Florence.  Aware  of  the 
great  importance  of  a  correct  knowledge  of  the 
human  form,  he  now  turned  his  attention  to  the 
study  of  anatomy,  for  which  purpose  he  applied 
to  the  prior  of  the  convent  (for  which  he  had 
carved  the  Crucifixion),  who  furnished  him  with 
subjects  for  dissection  from  the  hospital  connected 
with  the  convent  He  thus  acquired  that  intimate 
knowledsie  of  the  human  frame  which  so  distin*- 
guishes  his  works,  and  in  the  display  of  which 
some  consider  hhn  to  have  been  too  profuse. 

The  tranquillity  of  Florence  being  now  somewhat 
disturbed  by  the  proud  yet  pusillanimous  conduct 
of  Piero  de  Medicis,  Michael  Angelo  retired  to 
Bologna  and  firom  thence  went  to  Venice;  but  as 
he  met  with  no  encouragement  he  returned  to  Bo^ 
logna.  Aldobrandi,  one  of  the  sixteen  composing 
the  government  of  that  city,  invited  hhn  to  his 
house  ;  and  during  his  stay  he  executed  two  stat- 
ues in  marble,  for  the  church  of  S.  Domenico. 
After  remaining  for  upwards  of  twelve  months  at 
Bologna,  and  Florence  having  again  become  quiet, 
he  returned  to  his  father's  house,  and  pursued  his 
profession  with  diligence.  His  first  work  on  his 
return  was  a  Sleeping  Cupid,  which  considerably 
advanced  his  reputation ;  but  so  great  was  the  pre* 
judioe  in  favor  of  the  antique,  that  by  the  advice 
of  a  friend,  Michael  Angelo  sent  his  statue  to  Rome, 
to  undergo  the  process  of  burial,  in  order  to  give  it 
the  appearance  of  a  work  of  ancient  art,  before  it 
should  be  submitted  to  public  inspection.  This 
fraud,  like  many  of  a  similar  kind  at  this  time 
practised,  succeeded  completely;  and  the  Cupid 
was  eagerly  purchased  by  the  Cardinal  St.  Giorgw, 
for  200  ducats.  It  was  not  long  before  the  Cardi* 
nalwas  told  that  a  trick  had  been  played  upon 
him  and  he  sent  a  person  to  Florence,  in  order  to 
ascertain,  if  possible,  the  truth  of  the  charge. 
The  latter  repaired  to  the  studios  of  the  different 
artists  in  that  city,  on  the  pretence  of  seeinf?  their 
productions.  On  visiting  the  aJtdier  of  Michael 
Angelo.  he  requested  to  see  a  sfiecimen  of  his  work , 
but  not  having  anything  finished  at  the  time,  he 
carelessly  took  up  a  pen,  and  made  a  sketch  of  a 
hand.  The  Cardinal's  messenger,  struck  by  the 
freedom  and  grandeur  of  the  style,  inquired  what 
was  the  last  work  he  had  executed.  The  artist, 
without  consideration,  answered  at  the  moment,  it 
was  a  Sleeping  Cupid ;  and  so  minutely  described 
the  suppcsed  antique  statue,  that  there  remained 
no  doubt  whose  work  it  was.  The  messenger  at 
once  confessed  the  object  of  his  Journey,  and  so 
strongly  recommended  Michael  Angelo  to  visia 
Rome,  that  he  soon  after  went  to  that  city,  on  the 
express  invitation  of  the  Cardinal  St.  Giorgio  him- 
self Here  he  executed  several  admirable  works, 
among  which  the  Piet4  or  Dead  Christ  has  been 
highly  extolled  for  the  sjeat  knowledge  of  anato- 
my di<«plaved  in  the  figure.  He  afterwards  re- 
turned  to  Florence,  where  he  executed  his  celebra- 
ted marble  statue  of  David. 

Julius  the  second,  a  patron  of  genius  and  learn- 
ing, having  ascended  the  papal  throne,  Michael 
Angelo  was  among  the  first  invited  to  Rome,  and 
was  immediately  employed  by  the  pope  in  the 
execution  of  a  maimificent  mausoleum.  On  the 
completion  of  the  design,  it  was  difficult  to  find  • 
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lite  befitting  its  splendor ;  and  it  was  finallj  deter* 
mined  to  rebuild  St.  Peter's,  in  order  thiftt  this 
monnrnent  might  be  contained  in  a  building  of 
corresponding  magnificence.  This  originated  the 
design  of  that  edtSoe,  which  wm  one  hnndred  and 
Hfty  years  in  completion,  and  which  is  now  the 
noblest  triamph  of  architectural  genius  the  world 
can  boast.  The  completion  of  this  grand  monn- 
ment  was  delayed  by  yarious  causes  during  the 
pontificates  of  several  succeeding  popes,  until  the 
time  of  Paul  III.  It  was  not  placed  in  St.  Peter's, 
as  originally  intended,  but  in  the  church  of  S.  Pie- 
tro,  in  Vinooli.  On  this  monument  is  the  celebra- 
ted colossal  statue  of  Moses,  which  ranks  Michael 
Angelo  among  the  first  sculptors,  and  has  con- 
tributed largely  to  his  renown. 

Michael  Angelo  devoted  himself  to  architecture 
when  abo\it  forty  years  of  age.  One  of  his  first 
works,  according  to  Milizia,  was  the  Medicean  Li- 
brary, at  Florence ;  also  the  second  Sacristy  of  S. 
Lorenzo.  Up  to  this  period,  he  had  not  given  to 
architecture  any  serious  attention,  and  it  is  evident 
that,  unable  to  brook  the  restraints  of  an  art  with 
which  he  was  but  imperfectly  acquainted,  he  was 
obliged  to  rely  on  the  tastes  of  inferior  assistants ; 
or,  when  he  had  recourse  to  his  own  invention,  to 
disregard  that  which  he  so  little  understood.  His 
alterations  were  the  result  of  impatient  ignorance, 
perhaps,  more  than  of  caprice ;  for  they  exist  to  a 
greater  extent  in  details  than  in  the  general  con- 
ception. Until  his  time,  architectnre  had  been  ad- 
vancing in  high  excellence,  of  which  the  brilliant 
S reductions  of  Brunelleschi,  Michelozzi,  Alberti, 
ramante,  the  Sangalli,  Peruzzi.  and  San  Michele 
are  sufficient  evidences.  But  this  advance  was  ar- 
rested by  the  terrible  genius  of  Michael  Angelo, 
whose  fatal  example  let  in  a  flood  of  licenses  and 
grotesque  fancies,  which  even  the  taste  of  a  Pal- 
ladio  has  not  been  able  to  overcome,  and  the  effects 
of  which  are  felt  even  at  this  day.  His  name  and 
example  imposed  upon  all,  until  Milizia.  towards 
the  end  of  the  la.st  century,  dared  to  think  for 
himself,  and  calling  in  question  the  supremacy  of 
Michael  Angelo,  to  give  the  following  opinion  of 
him  as  an  architect : ''"  When  architecture  was  at  the 
highest,  Michael  Angelo,  with  the  sublimity  of  his 
intellect  overthrew  all,  filling  all  with  caprice.  It 
is  not  always  that  the  most  learned  bear  the  sway. 
He  imposed  upon  the  Fontanas,  the  Portas.  and 
the  Ammanati  of  sucoeedinji:  periods  ;  he  spoiled 
his  pwn  age,  and  prepared  the  way  for  a  worse." 
Michael  Angelo  inserted  columns  in  the  walls, 
with  small  niches  to  recdve  them ;  pediments  of 
every  variety  of  shape  over  openings  truncated  and 
twisted  into  volutes;  ballusters  turned  upside 
down ;  ornament  not  only  wildly  introduced,  but 
extravagantly  conceived ;  the  orders  reduced  to  * 
subordinate  purposes.  Such  are  some  of  the 
main  faults  of  this  master,  which  it  will  be  per- 
ceived, relate  rather  to  the  details  than  to  the  gene- 
ral conception.  All  the  works  he  executed  at 
Florence  have  the  stamp  of  bad  taste,  and  it  is  at 
Rome  that  we  must  look  for  architectural  works 
more  commensurate  with  the  reputation  he  h&s  re- 
ceived. And  here  let  it  be  understood  that  the 
evils  of  wliich  Michael  Angelo  was  the  cause,  were 
the  result  of  a  partial  imitation  of  his  works. 
Happy  had  it  been  for  the  art.  if  his  copyists  had 
fkithfully  imitated  the  beauties  of  the  Capitol,  the 
grandeur  of  the  Famese  palace,  and  the  sublimity 
•f  St.  Peter's,  rather  than  te  have  copied  the  blem- 


ishes which  disfigure  his  other  works.  The  build* 
inga  of  the  modern  capitol  consist  of  a  moderately 
si^  square  placed  on  an  elevated  terrace,  ap 
preached  by  a  magnificent  flight  of  spacious  steps, 
and  that  side  occupied  by  a  balustrade  interspersed 
with  colossal  trophies  and  marble  statues.  Three 
palaces  form  the  other  sides,  the  two  lateral  ones 
diverging  towards  the  middle  one,  called  the  Pal- 
ace of  the  Senator  of  Rome,  which  is  simple  in  its 
arrangement,  and  has  two  noble  flights  of  steps 
leading  to  the  entrance,  with  a  fountain  and  re- 
cumbent river-gods.  In  the  centre  of  the  area  is 
the  equestrian  statue  of  Marcus  Aurelins,  full  of  life 
and  niovement.  His  greatest  work,  however,  was 
the  cupola  of  ^St.  Peter's.  Bramante,  the  original 
architect,  had  executed  his  design  only  up  to  the 
springing  of  the  four  great  arches  of  the  central 
intersection.  Giuliano  di  Sangallo,  Giooondo, 
Raffaelle.  Peruzzi,  and  Antonio  Sangallo,  had  been 
successively  engaged,  after  Bramante's  decease,  to 
cany  on  the  work ;  out  during  the  iiiert  sway  of 
Adrian  Y I.,  and  amid  the  catastrophes  of  Clement 
YIL,  little  had  been  accomplished.  At  length  Paol 
III.  appointed  Michael  Angelo  to  the  postof  arohi- 
tect,  much  against  his  will,  as  he  was  then  seventy- 
two  years  of  age.  He  immediately  laid  aside  all  the 
drawings  and  models  of  his  predecessors,  and  tak- 
ing the  simple  subject  of  the  original  idea,  he  car- 
ried it  out  with  remarkable  purity,  divesting  it  of 
all  the  intricacies  and  puerilities  of  the  previous 
successors  of  Bramante,  and  by  ite  unaffected  dig- 
nity, and  unity  of  conception,  he  rendered  the  m- 
terior  of  the  cupola  superior  to  any  similar  work 
of  modem  times.  He  was  engaged  upon  it  seven- 
teen years,  and  at  the  age  of  eighty-seven  he 
had  a  mo<]el  prepared  of  the  dome,  which  lie 
carried  up  to  a  considerable  height ;  in  fact,  to  such 
a  point  as  rendered  it  impossiUe  to  deviate  from 
his  plan ;  and  it  was  completed  in  conformity  with 
his  design,  by  Qiacomo  della  Porta,  and  Domenioo 
Fontana.  The  work  was  greatly  delayed  in  con- 
sequence of  the  want  of  necessary  funds,  or  else 
Michael  Angelo  would  have  himself  completed 
this  great  monument  of  his  taste  and. skill.  If 
we  are  indebted  to  Bramante  for  the  first  simple 
plan  of  the  Greek  Cross  of  St  Peter's,  and  the 
idea  of  a  cupola  to  crown  the  centre,  still  it  must 
be  allowed  that  to  Michael  Angelo  is  dnethemorit 
of  carrying  out  the  conception  of  the  original  ar- 
chitect, with  a  beauty  of  proportion,  a  simplksty 
and  unity  of  form,  a  combination  of  dignity  and 
magnificence  of  decoration,  beyond  what  even  the 
powers  of  Bi*amante  could  have  effected. 

Such  was  the  unparalleled  eminence  which  this 
wonderful  genius  attained  in  the  three  sistor  arts 
of  sculpture,  architecture,  and  painting.  His 
chief  characteristics  were  grandeur  and  sublimity. 
His  powers  were  little  adapted  to  represent  the 
gentle  and  the  beautiful,  but  whatever  in  nature 
partook  of  the  sublime  and  the  terrible,  were  por- 
trayed by  him  with  such  fidelity  and  grandeur  as 
intimidates  the  beholder.  Never  before  nor  since 
has  the  world  beheld  so  powerful  a  genius.  The 
name  of  Michael  Angelo  will  be  immortal  as  long 
as  the  peopled  walls  of  the  Sistine  chapel  endure, 
or  the  mighty  fabric  of  St.  Peter's  rears  its  prond 
dome  above  the  spires  of  the  £temal  City. 

Buonarotti  died  on  the  23d  of  February,  ]5C% 
aged  89  years.  He  was  buried  with  great  pomp 
in  the  church  of  S.  Apostoli  at  Rome,  but  after* 
wards,  at  the  request  of  the  Florentine  Academy 
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He  Ttmunn  were  ranoyed  to  the  churdi  of  Santa 
Croee  at  Florence,  and  were  with  greftt  solemnitj 
fioallj  deposited  in  the  tauU  by  the  aide  of  the 
altar,  called  the  Altare  di  CaTaloantL 

BUONCONSIGLI,  Gio..  a  painter  of  Vioenaa, 
who  lived,  according  to  Ridoln.  abont  1500.  and 
execnted  a  picture  for  the  church  of  S.  Oosimo  in 
that  eit/.  representing  the  Virgin  axyl  Infknt,  with 
cahits.  It  is  sig^Md  with  his  name,  and  dated 
1497. 

BUONFANTT.  Antonio,  called  il  Torricella, 
was  a  native  of  Ferrara.  He  is  supposed  to  have 
K)en  a  pupil  of  Guido.  in  whose  style  he  painted. 
Little  is  Imown  of  this  artist,  but  I^nzi  says  there 
are  two  larf^  scripture  pieces  by  him  in  the  church 
of  S.  Francesco  at  Ferrara,  and  supposes  that  he 
moat  hare  taken  up  his  residence  el  se  where.  There 
are  a  few  other  pictures  by  him  at  Ferrara.  He 
flourished  in  the  first  part  of  the  17th  century. 

BUONI,  B0ONO  ra,  a  repntable^  Neapolitan 
painter,  who  flourished,  according  to  Dominici, 
ahout  1430,  and  stndieid  under  Golantonio  del 
Fiore.  He  execnted  a  number  of  paintings  for 
the  Neapolitan  diurchea  the  best  of  which  is  St 
Francis  reoeiring  the  Stigmata,  in  the  church  of 
the  Restituta.    He  died  about  1465. 

BTJONI,  S11.VE8TR0  DE.  a  Neapolitan  historical 
pamter.  the  son  and  scholar  of  Buono  B. ;  was 
bom  about  1420,  and  died  in  1480.  He  studied 
tAfo  under  Antonio  Solario.  Among  his  best 
works  is  an  Assumption,  in  the  church  of  S.  Pietro 
Martyre ;  and  the  principal  altar-fneoe  in  the  Res- 
tituta,  representing  the  Virgin  and  Infant,  with 
taints. 

BUONO,  an  eminent  architect  for  his  time,  who 
flovrished  about  1160.  His  origin  is  unknown. 
Aoeording  to  Vasari  and  Sansorino,  he  was  em- 
ployed by  Domenkx)  Morosini,  Doge  of  Venice, 
to  erect  the  famous  bell-tower  of  St.  Mark.  The 
principal  merit  of  this  work  is  its  solidity ;  and  af- 
ter so  many  centuries,  there  has  not  appeared  in  it 
a  siiu;1e  crack ;  a  different  fate  to  that  which  has 
usually  attended  structures  of  this  description.  It 
IB  330  feet  high,  and  40  feet  thick.  Buono  also 
erected  a  number  of  works  in  different  Italian 
cities,  which  gained  him  great  reputation.  At  Na^ 
pies  be  erected  the  Oapuan  Castle,  now  called  the 
Yiearia,  and  the  Castle  of  Voto  ;  at  Pistoja,  the 
diurch  of  S.  Andrea ;  at  Florence,  he  gave  the  de- 
ngn  Ah*  enlarging  S.  Maria  Maggiore ;  in  Arezzo  he 
built  the  town-hall,  with  a  bell-tower.  In  his 
works  there  is  not  so  much  of  the  barbarous  ara^ 
besque  as  was  common  at  his  time. 

BUONO,  Bartolombo,  a  reputable  Italian  ar- 
diitect  and  sculptor,  was  bom  at  Bergamo  about 
1450.  It  is  not  known  under  whom  he  studied. 
In  1495.  according  to  Vasari,  he  erected  the  church 
of  S.  Roch  at  VenH»,  in  a  very  simple  style,  with 
Corinthian  pilasters ;  also  the  old  buildings  of  the 
Frocnrazie.  whid)  is  a  majestic  edifice,  and  gained 
him  great  reputation.  In  1510.  he  restored  with 
great  skill  the  upper  part  of  the  superb  campanile 
of  St  Mark.  As  a  sculptor,  Buono  executed  the 
fine  statue  of  St  Roch,  in  the  church  of  that  saint, 
and  three  small  statues  which  adorn  the  great  altar 
of  the  church  of  S.  Qeminiano.    He  died  1529. 

BUONTALENTI,  Bernaroo,  called  dalle  Oi- 
kahoolE;  a  Florentine  painter,  architect  and  sculp- 


tor. WBA  bom,  according  to  Baldinncci.  in  1536. 
When  he  was  eleven  years  old  his  parents  were 
both  killed  by  the  fall  of  their  house,  caused  by  a 
sudden  inundation  of  the  Amo,  but  the  young  Ber- 
nardo was  saved,  and  was  taken  under  the  protec- 
tion of  the  Grand  Duke,  Cosmo  I.,  who  gave  him 
every  advantage  of  education.  He  is  said  to  have 
been  instructed  in  painting  by  Salriati  and  Bron- 
aino;  in  sculpture  by  Buonarotti,  and  in  arch- 
itecture by  Giorgio  Vasari ;  and  to  have  learned 
miniature  painting  from  GiuUo  Clovio.  He  ex- 
celled in  the  latter  branch,  but  as  an  architect 
he  was  much  more  famous.  He' was  appointed 
State  Engineer  for  Tuscany,  and  erected  a  num- 
ber of  excellent  fortresses  in  different  parts  of 
Italy.  He  designed  the  villa  of  Marignolle.  now 
Casa  Capponi,  uid  erected  the  Florentine  Gallery. 
He  also  erected  the  villa  of  Artiminio  for  the  Grand 
Duke,  and  the  celebrated  one  of  Pratolino,  which 
erinces  wonderful  ingenuity  and  talent.  At  Pi.<ia 
he  erected  the  palace  of  the  Grand  Duke ;  the 
fa9ad6  of  the  church  de'  Cavalieri ;  the  palace  at 
Siena;  besides  many  other  works.  Buontalenti 
established  a  very  successful  academy  at  Florence, 
which  was  much  fre<|uented.  In  this  school  were 
taught  the  arts  of  design,  painting,  sculpture,  arch- 
itecture, mathematics,  mechanics,  and  military  en- 
gineering; and  it  has  produced  several  emment 
men,  among  whom  were  Cigoli,  Pocetti,  and  Pa- 
rigL  His  house  was  the  resort  of  artists,  learned 
men,  nobles,  and  princes ;  and  his  influence  on  the 
arts  was  beneficial  in  the  highest  degree.  His 
inventive  powers  were  wonderful,  especially  in  his 
curious  machines  and  decorations,  for  theatres, 
and  for  sacred  and  public  festivals.  lie  was  cele- 
brated for  making  fire-works,  whence  his  sur- 
name. The  Grand  Duke  was  greatly  attached  to 
him.  and  often  took  him  out  to  ride  in  his  oviii 
carriage.    He  died  in  1608,  aged  62. 

BUPALUS,  a  Greek  sculptor,  a  native  of  Chios 
who  flourished  about  b.  c.  570.  He  was  employed 
by  the  inhabitants  of  Smyrna  to  execute  a  statuo 
of  Fortune,  which,  according  to  Pausanias,  he  re- 
presented with  the  horn  of  Amalthea,  and  bearing 
upon  her  head  an  emblem'  of  the  pole.  He  also 
execnted  for  the  same  people,  statues  in  gold,  of 
the  lliree  Graces,  which  he  has  represented  invest- 
ed with  flowing  garments,  after  the  manner  of  the 
more  ancient  Greeks.  There  has  been  recently 
discovered  at  Rome  a  pedestal,  with  the  imicrip- 
tion  Tke  workmanghip  of  Bupaltta.  This  sculp- 
tor, and  his  brother  Antnermus,  executed  in  oou- 
cert,  several  works,  some  of  which  were  placed  at 
Rome  in  the  temples  erected  by  Augustus.  (See 
AfUhermuB,)  Bupalus  is  said  to  have  hanged 
himself  in  vexation  at  a  satire  written  upon  him 
by  Hipponax.  whose  leanness  he  had  caricatured 
in  a  statue. 

BURATTI,  GiROLAMO,  a  painter  of  Ascoli,  who 
lived  about  1580.  and  painted  the  admirable  pic- 
ture of  the  Presipio.  at  the  CaritA,  in  Ascnii ;  also 
several  frescos  that  have  been  highly  praised. 

BIJRCII.  Albert  vanoer.  a  Dutch  painter, 
born  at  Delfl  in  1672.  He  studied  under  Verkolie, 
and  Adrian  vander  WeHJ  and  painted  portraits 
with  reputation. 

BURG,  Aurian  vander.  a  reputable  Dutch 
portrait  painter,  bora  at  Dort  in  1693.  He  stYidied 
under  Arnold  Houbraken.    He  painted  portraits 
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«Hth  reputation,  and  also  exeented  sersral  cabinet 
nictares,  in  the  style  of  that  master.  He  died 
in  1733. 

BI}R(?.  Thierry  vander.  a  Dutch  painter, 
bom  at  Utrecht  in  1723.  He  painted  landscapes, 
with  cattle  and  views  of  villages  and  country 
seats ;  which  are  usually  executed  in  good  style. 
He  died  in  1773. 

BURGHERS.  Michael,  a  Dutch  engraver,  who 
settled  at  Oxford,  at  the  takin^r  of  Utrecht  by 
Louis  XTV.,  and  worked  diiefly  for  the  booksell- 
ers. His  plates  are  executed  entirely  with  the 
grarer,  in  a  f^tiff  manner,  devoid  of  taste.  His  best 
prints  are  antiquities,  ruins  of  abbeys,  and  other 
curiosities.  He  also  engraved  portraits,  and  pUtes 
for  the  classics,  among  which  are : 

William  Sommer,  the  airtiqaary ;  q/ter  Varufyek.  Fraa* 
oisoos  Janiiu :  do.  John  Barefoot,  letter  doetor  to  the  Uni- 
rentity.  1681.  Head  of  Jnmes  II. ;  for  an  Almanac. 
1686.  Anthon J  Wood  ;  in  a  niche ;  his  onlj  mesKotinto. 
Kinr  Alfred ;  from  a  manuaeripi  in  tke  Bodleian  Library, 
Sir  Thomas  Bodley ;  in  the  Goroersof  the  plate  are  the  Heads 
ef  the  other  Benefaetors  to  the  Library ;  William,  Earl  of 
Pembroke,  Archbishop  Land,  Sir  Kenelm  Dijrbv,  and  John 
Selden.  Timothy  Hatton,  provost  of  Qaeen's  College.  Doo- 
torWallis.  1699.  Sir  Thotniis  Wvat.  John  Baliol.  De- 
vorffuilla,  hli  spovw.  Doetor  Katolifr.  The  Visage  of 
Christ,  engrayed  in  the  manoerof  Mellan,  with  one  stroke. 

BUKGKMAIR.  Hans,  a  German  painter  and 
encjraver,  bom  at  Augsburg  in  1472 ;  died  in  1559. 
It  has  been  supposed  that  he  studied  under  Durer. 
but  there  is  only  a  difference  of  one  year  in  th^ir 
ages,  and  Burgkmair's  style  differs  materially 
from  that  of  Durer ;  he  was  rather  the  founder  of 
a  school  of  his  own.  Several  of  his  pictures  are 
preserved  at  Angsburg,  and  possess  considerable 
merit  His  prints  are  very  numerous ;  principal- 
ly wooden  cuts,  with  much  of  the  spirit  and  fire. 
of  Durer.  Prof.  Christ  supposes  that  the  fine 
prints  marked  I.  6.,  1510,  in  the  old  edition  of  the 
works  of  Geyler  Keyserber^.  are  bv  this  artist 
His  cuts  are  sometimes  marked  H.  B.,  and  some- 
times with  his  monogram.  The  following  are  his 
principal  works.    Nagler  has  a  copious  list : 

The  Bmperor  Maximtlian  on  bomehaek ;  wtth  his  name. 
TIm  same  print  in  ohiaro-soaro ;  dated  1506 ;  naroe.  Jo- 
■eph  and  PotiphaHs  Wife ;  H.  B.  St.  Oeorge  on  horse- 
back ;  in  ohiaro-flcoro,  with  the  name  of  N^ker.  St  Se- 
bastiftn,  standing  in  an  aroh;  with  hi$  name,  1512.  St 
Thomas  and  St  Bartholomew.  1514.  A  young  Female  la- 
menting the  toss  of  a  Hero  that  Death  is  trampling  npon  ; 
fa  ohiaro-senro ;  H.  Burtckmair  ^I.  de  Nts^ker;  soaroe. 
Heetor  von  Troy,  Gros  Alexander,  Jalios  Cogsar;  wUk  /lis 
navM.  Loeretia,  Virginia,  and  Vetoria ;  witk  hit  nanu. 
1519.  S.  Elena,  S.  Brigita,  and  S.  Elsheta.  An  Emperor 
on  his  Throne,  giving  Aadienoe  to  a  Man.  A  set  of  two 
hundred  and  thirtv-mvi^n  plates  for  a  hook,  published  at 
Vienna,  entitled  Der  Wtyn  Koner,  or  the  true  XYn^, 
snving  the  principal  actions  of  the  Rmn^ror  MnTimUian 
I.  A  set  of  thirty-eight  plates  of  the  Triamphal  Entry  <^ 
Maximilian  I, 

BURGO,  Francesco  da,  an  excellent  painter 
of  the  Bolognese  school,  of  whom  little  is  known. 
Iq  the  church  of  S.  Francesco  at  RiminL  are  two 
paintinirs  which  Lanzi  says  are  noble  productions, 
abounding  in  perspective  and  invention.  The  one 
represents  St.  Sigismond.  at  whose  feet  appears 
gigismondo  Malatesta,  inscribed.  Pranei&cut  de 
Bwrgo  f,  1446;  the  other,  the  Scoureinir  of 
Christ 


BURINI,  Antonio,  a  reputable  Bolognese  hi»> 
toricafi  painter,  bom  in  16(50.  He  studied  nnder 
Domeaico  Cannti.  and  painted  a  number  of  pie> 
tares  for  the  chnrches  of  Bologna ;  among  which 
are  the  Cmcifizion.  in  S.  Tommaso  del  Mercato ; 
the  Martyrdom  of  St.  Catherine,  in  S.  Caterina  de 
Saragozza ;  David  with  the  Head  of  Goliah,  in  the 
Sacristy  of  S.  Salvatore ;  also  a  saloon  for  the  Pa- 
lax«i  Legnani,*  which  is  highly  praised. 

BURINI,  Barbara,  a  Bolognese  paintresa  the 
dauflrhter  and  scholar  of  A.  Burini ;  bora  in  1700, 
died  in  1752.  She  acquired  a  fine  taste,  and  execu- 
ted several  excellent  historical  works,  as  well  as 
portraits. 

BURKE,  Thomas,  an  English  enjniiver,  bora 
in  1746 ;  his  plates  were  nsitally  printed  in  red  or 
brown  colors,  and  were  diiefly  after  the  works  of 
Ci  pri  ani  and  other  cotemporary  artists.  He  adopt- 
ed the  style  of  Barloloai,  in  the  chalk  manner, 
and  occasionally  that  of  Earlom. 

BURNET,  James,  a  Scotch  painter,  born  at 
Mosselbnrg  in  1788.  At  an  early  age  he  mani- 
fested an  inclination  for  the  art,  and  learned  the 
elements  in  Graham's  evening  academy.  In  1810 
he  visited  London  to  renew  his  studies,  and  studied 
partKular^y  the  works  of  Cuyp  and  P.  Potter.  He 
was  a  pupil  of  nature,  and  produced  several  compo- 
sitions representing  the  humblest  rural  avocations, 
which  possess  considerable  merit.  He  died  in 
1816,  aged  28. 

BURRTNI,  Oio.  Antonio,  a  Bolognese  painter, 
bom  in  1655 ;  died  in  1727 ;  studied  under  Cannti 
and  Pasinelli.  He  was  a  great  admirer  of  P.  Ve- 
ronese, and  spent  much  time  in  studying  the  worics 
of  that  great  master.  In  this  style  he  painted  an 
admirable  picture  for  the  Ratti  family.  His  esr- 
lier  works  show  great  care  and  attention,  and  pos- 
sess considerable  merit ;  but  he  afterwards,  nnlhr- 
tunately  for  the  art,  adopted  a  greater  facility  of 
operation,  which  gained  more  dSsciples  than  his 
first  manner. 

BUS,  or  BOS,  or  vanuer  BOSCH,  Corne- 
lius, a  Dutch  engraver,  born  at  Bois-le-duc  about 
1510.  He  visited  Italy  while  young,  as  appears 
from  some  of  his  prints  being  engraved  ^at  Rome. 
His  plates  are  executed  with  the  graver*  and  his 
style  resemVes  that  of  Marco  da  Ravenna,  but  is 
inferior  to  that  artist.  He  Usually  marked  them 
with  one  of  these  monograms,  ana  the  following 
is  a  list  of  his  most  esteemed  jnints : 

TTie  Last  Judgment;  with  hii  oipliar.  153a  Lot  aal 
Mt  DMghlera.    1650.    David  mm!  Uriali.    154&    Jem 

f»itMhiDff  to  the  Jewi ;  ineeribed  Beaii  qui,  cfv.  YeoM 
n  her  Car.  1546.  Venu«  aod  Cnpid  ooning  to  Voleaa. 
1546.  Combat  of  the  CenUan  and  the  Lapithx ;  in  two 
•beetf.  1550.  Death  deiclng  a  Monk.  The  BqneKriiin 
Statue  oT-MAreiM  Anreliat.  A  eeC  of  sizteen  of  Troplii«, 
Amu,  and  Groteequee:  Rofiu,  1560  to  1553.  Mciw 
breaking  the  Tables  of  the  Law ;  a/ier  RaJTadi^  1550. 
Modes  presenting  the  Law  to  the  People;  do.  1551.  Tho 
Triuinph  of  Bacohos;  after  Cfiulio  Romano  g  ia  two 
sheets.  1543  The  Entombing  of  Christ ;  after  Prancit 
Ptoria.  1564. '  The  Battle  of  the  Giants.  Tba  Deseeat 
fiom  the  Cross.  1545. 

BUSC.  Basan  says  this  amateur  etched  twenty- 
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•ght  plates  after  Bemfarandt,  and  twentf  others 
tf  portraits,  Sec 

BUSCA.  Antonio,  a  BTilanese  painter,  bom  in 
1625 ;  died  in  1686 ;  studied  under  Procaocini.  and 
pttnted.  in  competition  with  that  master,  a  picture 
of  the  Vinpn.  Mary  Magdalene,  and  St.  John,  in 
the  Churdi  of  S.  Marco,  which  may  well  be  com- 
pared with  the  works  of  Procaocini.  Busca  was 
•itivwards  afflicted  with  the  gout,  and  never  equal* 
kd  this  production.  He  sunk  into  a  mannerist, 
and  oontentel  himself  with  firequenUy  repeating 
die  same  subject. 

BUSOATI.  or  BUSOAT,  Luca  Antonio,  a  Bo- 
lognese  painter  of  the  fifteenth  century.    Rotdni 

SiTes  an  outline  of  a  Deposition  from  the  Gross 
J  this  master,  in  the  Ercolani  Gallery  at  Bo- 
logna, and  Zani  ranks  him  among  the  most  emi- 
nent artists  of  his  time. 

BUSCHBTTO  DA  DUUCHIO,  an  architect  of 
Greek  or^n,  who  lived  in  the  eleventh  oentunr, 
and,  according  to  Vasari,  was  employed  at  Pisa  m 
the  erection  of  the  cathedral.  It  consists  of  five 
BsreS)  enriched  with  a  variety  of  beautiful  col- 
Qnms,  which  the  Pisans,  according  to  Morona,  had 
hroi^ht  from  distant  countries.  Buschetto  with 
much  difficulty  arranged  the  various  fragments  of 
aodqiiity,  as  vases,  capitals,  cornices,  and  columns, 
eollecied  from  different  parts.  The  plan  of  the 
eathedral  is  a  Latin  cross;  its  entire  length  is  311 
ftet,  and  the  length  of  the  transept  is  237  feet 
The  dome  of  the  cupola  is  ornamented  with 
flighty-eight  columns.  This  edifice  was  com- 
menced in  1064.  and  finished,  according  to  an  an- 
dent  document,  in  1092.  Buschetto  left  many  pu- 
pls,  but  their  names  are  little  known.  The  date 
of  his  death  is  not  recorded. 

BUSH  NELL,  Jobn,  an  English  sculptor,  who 
iliHinshed  in  the  latter  part  of  the  seventeenth 
eentnry.  He  visited  Italy  for  improvement  and 
remained  some  time  at  Rome  and  Venice.  In  the 
latter  city  he  executed  a  magnificent  monument  for 
the  Procurator  of  San  Marco.  On  his  return  to 
England,  he  produced  two  statues  of  Rings  Charles 
I.  and  II..  for  the  Royal  Exchange,  and  subse- 
quently the  statues  of  the  Kings  for  Temple  Bar. 
He  had  agreed  to  complete  the  figures  of  the  sove- 
reigns of  England  at  the  Exchange,  but  on  hearing 
that  Cibbernad  made  interest  to  supply  some  of 
them,  he  refused  to  go  on  with  the  work.  He  died 
m  1701. 

BUSI,  NiccoLO,  an  Italian  sculptor,  who  is  only 
known  by  the  works  he  executed  in  Spain,  where 
he  passea  the  greater  part  of  his  life.  His  produc- 
tions were  much  esteemed,  especially  his  busts, 
whk^  according  to  Palommo,  were  his  best  per- 
formanees.    He  died  at  an  advanced  age,  in  1709. 

6USINCK.  Loois,  a  German  wood  engraver, 
who  lived  at  Minden,  according  to  Heineken,  about 
1630,  and  executed  in  a  very  spirited  and  masterly 
style  a  number  of  cuts  in  chiaro-scuro. 

Fidslitj,  an  allagorieal  pieoe ;  Jrom  his  ovn  dtsigTU, 
16V.  A  half-lennth  flgiire  playing  on  the  Flat« ;  do.  1630. 
ACavnBar;  faU-leDglli ;  do.  1630.    Two  of  PoMUta 

■cirtcn  uf  cHiAna-scuao;  aptsk  o.  l.  allbmaitd. 

8t  Ptoter  holding  the  Keys ;  half-length.  St  John  and 
St  Matcheir.  Judith,  with  the  Head  of  Holofernee.  Mo- 
rn, with  the  TaUee  of  the  Law.  A  Family  of  Beggara. 
A  Temg  Maa  playfaig  on  the  Flate.  iBneas  aaring  An- 
ihhM&cmi  the  Fire  of  Tray.    A  Holy  Family,  on  three 


Mooha  ef  wood ;  one  for  the  oatline,  the  other  for  the 
ahadowsi  and  another  for  the  demi-tints. 

BUSO.  AuRELio,  a  painter  of  Crema,  who  livoi 
about  1520,  and  studied  under  Caravaggio,  and  H 
Maturino.  whom  he  assisted  in  their  works  at 
Rome.  He  painted  in  the  style  of  Polidoro  a 
number  of  historical  pieces  in  his  native  city,  and 
several  friezes  and  other  works  in  the  Bensoui 
Palace  at  Venice. 

BUSSE,  John,  a  German  enmver,  who  flour- 
ished about  1528.  He  is  classed  among  the  little 
masters,  from  the  size  of  his  plates,  and  is  supposed 
to  have  studied  under  H.  Aldegrever,  as  he  copied 
several  of  the  prints  of  that  master.  Among  other 
plates,  there  is  a  small  set  representing  the  sefen 
planets,  which  are  marked  J.  i?.,  1528.  Strutt 
mentions  a  plate,  lengthways,  representing  a  man 
and  woman  dancing,  with  two  men  playing  ou 
mus«cal  instruments,  signed  John  Bttsse. 

BUTI,  LoDovico,  a  Florentine  painter,  who 
lived  about  1600 ;  studied  under  Santo  di  Tfti,  but 
afterwards  imitated,  with  considerable  success,  the 
style  of  Andrea  del  Sarto.  Baldinuoci  mentions 
several  of  hi.s  works  in  the  churches  and  palaces  at 
Florence.  His  master-piece  is  the  Miracle  of  the 
Loaves  and  Fishes,  m  trie  Florentine  Gallery. 

BUTINONE,  Bebnardo,  a  native  of  Travillo. 
It  is  Bot  known  under  whom  he  studied,  but  he  was 
the  companion  and  friend  of  Bernardino,  so  much 
commended  by  Vasari  for  his  works  at  Milan,  and 
wrought  with  him  in  the  church  of  S.  Pietro  in 
Gessato.  In  this  church  there  are  several  pio- 
ture^  by  Butinone,  executed  about  1484,  in  wh.icli, 
Lomazzo  says,  he  displayed  great  knowledge  of 
perspective.  He  died  in  1520.  This  Bernardino, 
mentioned  by  Vasari,  Lanzi  affirms  was  no  other 
than  Bernardo  Zenale,  the  intimate  friend  of  da 
Vind  ;  which  see. 

BUrrfiRL  Gio.  Maria,  a  Florentine  historical 
painter,  according  to  Baldinuoci;  studied  under 
A.  Bronzino.  and  painted  several  works  for  the 
churches  and  convents.  His  drawing  is  incorrect^ 
and  his  coloring  indilferent    He  died  in  1600. 

BUTTENBERG.  Wm.  de,  a  Dutch  painter  and 
engraver,  bom  at  Rotterdam  about  1600 ;  died  in 
1640.  Houbraken  calls  him  Geeatige  IVUlem 
(William  the  Gay.)  and  under  this  appellation  he 
is  to  be  found  in  the  Catalogue  of  Pictures  by  Hoet 
and  Terweaten,  as  a  painter  of  landscapes  and  tx>n- 
versations.  His  principal  work  was  the  Triumph 
of  William,  Prince  of  Orange,  engraved  by  G.  Kit* 
tenstein.  Some  of  his  woncs  have  been  engraved 
by  G.  H.  Scheyndel  and  £.  Vandervelde.  His 
plates  are  etched  from  his  own  designs,  in  a  plei^ 
ing  style.    The  following  are  the  principal : 

Two  of  Women  folng  to  Maiket,  one  with  Vegetablea 
and  the  other  with  Fowls.  Seven  c^  different  Dreenes  of 
Noblemen ;  W,  B.fee.  Six  a/t  Drestee  of  Ladios.  Tea 
of  Landsei^Me,  with  Rnine  and  Figoree ;  Vtrtdieids  Land* 
tekap^to. 

BYE,  or  BIE,  James  db,  a  reputable  Flemish 
engraver,  born  at  Antwerp  about  1581,  where  he 
followed  the  business  of  print  and  bookselling. 
His  plates  are  executed  entirely  with  the  graver, 
his  miwing  tolerably  correct,  and  his  lino  neac 
and  firm.    His  style  resembles  the  Ck>llaerU  %aa 
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Ke  engniTed,  in  oonoerl  with  those  mMtem,  seTvral 
of  the  plates  in  the  set  of  fift^,  of  the  Lif^  Passion, 
and  Resurrection  of  our  Saviour,  after  designs  of 
Martin  de  Vos.  The  following  are  his  principal 
platen: 

TIm  M6<UU  of  the  Bomu  Bmperoni ;  in  the  eolleetiOB 
of  th«  Dttke  d'  Anohot  1617.  Tbo  Portmita  of  Uio  Kingt 
of  Fraoeei  for  the  Hutorj  hjMczeraiff  fiflty-oigbt 
plates.  The  Desoeodiuita  of  the  House  of  de  Croy ;  ahout 
sixty  plates.  The  Portrait  of  Francis  I. ;  after  M.  <U 
Vo9.  Christ  HoaliDg  Peter's  Wife's  Mother ;  fine ;  for 
Collaert^s  set  The  RerarrsetioB  of  Lacanii  t  fine ;  for  the 
let. 


BYE,  or  BIE,  Mark  de,  a  Dutch  painter  and 
engraver  was  bom  at  the  Hague,  about  1612.  He 
studied  jiainting  under  J.  vander  Does,  and  exe- 
cuted several  landscapes,  with  animals,  which  pos- 
sess some  merit  As  an  engraver  he  is  chiefly 
deserving  of  notice,  and  his  etchings  of  animals 
after  Paul  Potter,  and  Mark  OenuHl,  are  much 
esteemed.    The  following  are  his  principal  plates: 

Three  sets,  of  eight  each,  of  Cows  and  Oxen ;  after  Poi* 
ier,  A  set  of  sixteen  of  Sheep;  do.  A  set  of  sixteen  of 
Goats;  do,  A  set  of  sixteen  of  Lions,  Leopards,  Wolves, 
Bears,  Ac  i  do.  A  set  of  sixteen  of  the  Natural  History 
of  the  Bear ;  qfler  Mark  Oerard.    1664 ;  scarce. 

BYLERT,  or  BYLART,  John,  a  Dutch  painter, 
was  born  at  Utrecht  in  1603.  He  was  the  son  of 
a  painter  on  glass,  who  taught  him  the  elements 
of  design ;  and  without  any  other  assistance  he 
became  a  good  historical  painter.  His  pictures  are 
usually  smaller  than  life ;  composed  with  great 
ingenuity,  and  colored  with  great  vigor  and  effect 
His  talentH  have  been  celeb'ated  by  the  poet  Cor- 
nelius de  Bie,  in  his  ChUden  Cabvtt£t, 

BYRNE,  William,  an  Endtsh  engraver,  bom 
at  London  in  1743;  died  in  1805.  He  was  first 
instructed  by  his  uncle,  who  was  an  obscure  artist ; 
but  subsequently  went  to  Paris,  where  he  became 
a  scholar  of  Aliamet,  and  afterwards  of  J.  G.  Wille. 
His  plates  are  principally  landscapes,  and  they 
possess  considerable  merit  The  following  are  the 
principal : 

The  Anticraities  of  Britain ;  from  the  charminff  draw- 
ings of  Mr.  iieariu.  The  Views  of  the  Lakes  of  Onmheiw 
land  and  Westmoreland;  after  Mr.  Farrinf(ton,  The 
Seenory  of  Italy ;  after  the  fine  designs  of  Mr.  Smith. 
Apollo  watching  the  Floeks  of  King  Admetus  ;  after  P. 
Isauri;  the  companion  to  Mr.  Woollet's  print  of  Diana  and 
Aoteon.  The  Flight  into  E^fpt ;  a  fine  landscape ;  after 
Domeniekino.  Evening;  a  fine  landscape ;  qfter  CiautU 
Lorraine  Abraham  and  Lot  qaltting  Egypt ;  after  Xuc- 
earelli i  the  figtina  hy  Bartoloxzi.  A  Sea- piece;  after 
Vemet,  Evening ;  <ifter  Both ;  the  landscape  by  Byrne  ; 
the  figures  by  Bartolozxi.  Two  Views  of  Leuben,  in 
Saxony ;  after  Dietricy.  The  Death  of  Captain  Cook  | 
the  figures  by  BartolozzC  The  Waterfall  of  Niagara; 
nfUrk.  WiUon. 

BYSS,  John  Rodolph,  a  Swiss  painter,  was  bom 
at  Soleure  in  16G0.  His  subjects  were  easel  pic- 
tures of  historical  subjects  in  landscapes,  in  which 
he  followed  the  style  of  Gerard  de  Lairesse,  and 
the  finished  manner  of  Adrian  Vanderwerf.  He 
also  painted  flower  pieces  in  an  admirable  style, 
which  Fuseli  says  equalled  those  of  John  Tan  Huy- 
aum,  though  |his  is  perhaps  too  high  praise.  Byss 
resided  chiefly  at  Menta  and  Vienna,  where  he 
met  with  great  encouragement    He  died  in  1738. 


C. 


CABEL.  or  KABEL,  Aorian  vanoer,  a  Dutch 
painter.  His  name  was  originally  Vander  Tboio, 
but  was  afterwards  changml  to  CabeL    He  was 


bom  at  Ryswick  in  1631 ;  died  at  Lyons  in  160$; 
studied  under  Van  Goyen,  and  afterwards  Tisited 
Italy,  as  appears  from  the  fiust  that  the  Flemish 
painters  at  Rome  called  him  Corydon  and  GecMtig^ 
keitf  though  Descamps  says  he  never  went  to 
Italy.  He  subsequently  settled  at  Lyons,  where 
he  had  good  success,  and  painted  landscap^  with 
figures,  cattle,  and  sea-ports,  which  have  little  of 
the  taste  of  his  country*  In  his  animals  and  fig* 
ures  he  followed  Gastiglione ;  in  landscapen,  Salva- 
tor  Rosa ;  and  in  coloring,  he  sometimes  combined 
the  styles  of  Caraoci  and  P.  F.  Mola.  His  pictures 
show  great  ability,  but  in  consequence  of  his  dis- 
solute life  they  are  very  unequal  in  merit  Bartsch 
enumerates  fifty-five  prints  by  this  artist ;  among 
which  are : 

A  aet  of  six  LandseapM,  with  fignrea  and  boildinca 
Thirty  of  Landaoapea  and  Marines.  A  set  of  four  moon- 
tainooa  Landsoapes,  with  figores  ;  Inssrihed  '  A.  vander 
CabeL,  fecit,  N.  Robert^  exe.  Two  Landaoapea,  iarae 
plates,  with  figures.  A  large  apright  Landscape,  with  ht. 
Bruno,  the  figure  is  engraved  with  ungle  strokes.  In  the 
manner  of  Mellon ;  rare.  Another,  its  oompanion,  with 
St  JeroBse ;  tare. 

CABEL.  Jan  vanoer.  Balkema  says  this  ar« 
tist  painted  horses,  cattle,  and  landscapes  with  an- 
imals and  figures,  but  does  not  give  any  dates. 

CABEZALERO,  Juan  Martin  oe,  a  reputable 
Spanish  historical  painter ;  born  according  to  Pa- 
lomino, at  Almaden,  near  Cordova,  in  1633 ;  died 
in  1673  ;  studied  under  Don  Juan  Carreno.  His 
best  works  are  the  Assumption,  and  a  picture  of 
S.  Ildefonso.  in  the  Church  of  S.  Nicola.  There  is 
also  a  Ecce  Homo,  and  a  Crucifixion  by  him  in  the 
Church  of  the  Franciscans. 

CACCIA,  GoQLiBLMO,  called  il  Moncalvo, 
from  his  long  residence  at  that  place,  an  eminent 
Piedmontese  painter,  bom  at  Montabone,  in  Mon- 
serrato,  in  15C8 ;  died  in  1625.  He  first  settled 
at  Milan,  and  painted  in  the  church  of  S.  Antonio 
Abate,  a  work  in  fresco,  which  may  even  be  ranked 
with  some  of  the  best  productions  of  the  Carloni. 
It  represents  the  titular  saint,  with  St.  Paul.  An- 
other admirable  fresco  painting  by  Caocia,  is  the 
cupola  of  S.  Paola,  at  Novara.  Lanzi  says  he  re- 
siaed  some  time  at  Pavia,  where  he  was  made  a 
citizen ;  and  that  he  was  not  less  known  at  Ales- 
fandria,  Novara,  Veroelli,  and  Turin.  His  best  oil 
paintings  are:  St.  Pietro,  in  the  Chiesa  della 
Crooe ;  St.  Teresa,  in  the  church  of  that  name ;  tli« 
Descent  from  the  Cross,  which  many  consider  hit 
master  piece,  in  S.  Qandenzio,  at  Novara;  the 
Raising  of  Lazarus,  and  the  Miracle  of  the  Loarea, 
at  Chieri.  finely  expressed  and  admirably  com- 
posed. The  pictures  in  the  Conventuali  al  Mon- 
calvo, are  almost  entirely  by  this  master.  It  is 
not  recorded  with  whom  he  studied,  though  as  his 
style  has  something  of  the  energy  of  the  Caraod, 
it  has  been  thought  he  was  of  that  school ;  bat  hia 
manner  partakes  far  more  of  the  Roman  than  the 
Bolognese  school, 

CACCIA,  Orsola  MAonsLBNA,  and  FrancIbs- 

CA,  daughters  and  scholars  of  G.  Caoda.  They  as- 
sisted their  fitther  in  his  6*6800  works,  and  are  iha 
only  women  ever  known  to  have  practised  this 
branch  of  the  art.  llieir  stvles  were  so  similar, 
that  in  order  to  distinfj^uish  them.  FranoesKa 
adopted  the  symbol  of  a  bird,  and  Orsola  that  ^  a 
fiower.  In  Monferrato  they  painted  a  number  of 
cabinet  pictures,  and  more  altar-pieces  than  any^ 
other  females.    The  outlines  of  their  figures  am 
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eopied  from  their  &ther,  bat  with  less  tnimation. 
Oreola  foanded  the  consent  of  the  Ursniines  at 
MoDCtl^,  the  chapel  of  which  it  decorated  with 
loine  altar-pieces  by  her,  and  several  cabinet  pic- 
tares,  with  landscapes,  in  the  style  of  Paul  Bril, 
ommented  with  flowers.  There  is  also  a  Holy 
funily  by  her,  in  the  same  style,  in  the  rich  col- 
lectioB  of  the  Palazzo  Natta.  Orsola  died  in  1678, 
ud  Francesca  at  the  age  of  fifty-seven,  but  the 
yar  is  not  recorded.  Zani  says  they  were  both 
Ursolines. 

CACCIA.  PoMPEO,  a  Roman  painter,  who  flour- 
ished at  Pistoja  in  the  first  part  of  the  seventeenth 
century.  Lanzi  says  there  are  several  of  his  work^ 
in  that  dty,  among  which  he  commends  a  Presen- 
tation of  Jesus  in  the  Temple,  at  the  Salesiane, 
dited  1615. 

CACCIANEMICI,  Francesco,  a  Boloftinese 
painter,  studied  under  Primaticcio,  and  was  se- 
lected among  others  by  that  master,  to  accompany 
him  to  France,  when  he  was  invited  thither  by 
Francis  I.  He  assisted  Primatiocio  in  his  great 
work  at  Fontainbleau,  and  was  also  employed  on 
other  important  works,  in  concert  with  il  Bosso. 
He  died  in  1C09. 

CACCIANEMICI,  Vincenzio,  a  Bolo^ese 
gentleman,  who  lived  about  1530,  and  practised 
painting  for  amusement.  He  studied  with  Par- 
niigpano.  and  painted  the  Decollation  of  St.  John, 
ia  the  Capella  Macchiavelli,  in  S.  Stefano ;  also 
the  same  subject  differently  treated,  in  the  chapel 
of  the  family  Elefantuzzi,  in  S.  Petronio,  at  Bo- 
loppna.  He  also  etched  two  plates  marked  V.  C. ; 
Diana  returning  from  the  Chase,  and  a  Landscape 
with  a  Nymph  and  Dogs.  Zani  says  he  died  in 
1542. 

CACCIANIGA,  Francesco,  a  Milanese  painter, 
bom  in  1700,  studied  under  Fianceschini,  at  Bo^ 
k)gna.  On  leaving  that  school  he  went  to  Rome, 
where  he  obtained  t}^  iavor  of  the  Prince  Borg^ 
hese,  for  whom  he  executed  several  works.  His 
hest  productions,  however,  are  at  Ancona,  where 
he  painted  several  altar-pieces,  tiie  best  of  which 
ire  the  Marriage  of  the  Virgin,  and  the  Last  Sup- 
per. 

OACCINI,  Giovanni,  a  Florentine  architect 
sad  sculptor  of  considerable  merit,  was  bom  in 
1562.  He  studied  under  Dosio,  and  was  equally 
dever  in  sculpture  and  architecture.  He  erected 
at  the  ehurdi  of  la  Nunziata,  in  Florence,  a  loggia, 
with  arches  and  oorinthian  columns,  sculptured 
oat  of  Sirena  marble.  Caccini  also  executed  the 
rich  and  noble  oratory  for  the  Pucci  family,  and 
designed  the  choir  and  grand  altar  for  the  church 
of  S.  Spirito     He  died  in  1612. 

OAOCIUOLI,  Oio.  BAmsTA,  an  eminent  his- 
torical painter,  bom  in  the  castle  of  Budrio,  near 
Bologna,  in  1623,  according  to  Zani,  though  others 
say  in  1635.  He  studied  under  tDomenico  Maria 
Canatl  and  painted  several  pictures  for  the  Bo- 
lognese  churcheH.  He  was  greatly  patronized  by 
the  Dukes  of  Parma  and  Modena,  and  died  in  1675. 

CADES.  GfDBEPPE.  a  celebrated  painter  of  the 
UKHem  Roman  school,  was  born  at  Rome  about 
1750L  He  was  of  French  extraction,  and  studied 
mder  Domentco  Corvi.  Lanzi  says  he  recom- 
mends himself  to  our  notice  principally  for  an  ama- 
nng&cility  of  imitation,  dangerous  to  the  art  when 
•01  goreroed  by  correct  principles.    No  simulator 


of  the  character  of  another's  hand  writing  could 
ever  rival  him  in  the  dexterity  with  which  at  a 
moment's  call,  he  could  imitate  the  phisiognomy, 
the  naked  figure,  the  drapery,  and  the  entire  cha- 
racter of  every  designer.  The  most  experienced  per- 
sons would  sometimes  request  of  him,  a  design  after 
Michael  Angelo  or  Raffaelle,  or  some  other  great 
master,  which  he  instantly  complied  with,  and 
when  confronted  with  an  indisputable  specimen  of 
the  master,  and  these  persons  were  requested  to 
point  out  the  original,  as  Buonarotti's  for  ex- 
ample, they  often  hesitated,  and  often  fixed  on  the 
design  of  Cades.  He  was,  notwithstanding,  ex- 
tremely honorable.  On  one  occasion,  he  made  a 
large  design  in  the  style  of  Raffaelle  to  deceive 
the  director  of  a  foreign  cabinet,  who  boasted  an 
infallible  knowledge  of  the  touch  of  that  master, 
and  employed  a  person  to  show  it  to  him,  when  he 
eagerly  purchased  it  at  500  Zecchias,  and  notwith- 
standmg'Cades  afterwards  confessed  the  fraud  to 
him  and  offered  to  return  the  moncjv,  he  refused  to 
partiwith  it,  and  it  now  probably  adoras  one  of  the 
first  cabinets  of  Europe  as  an  original  by  Raffaelle. 
He  was  confident  m  his  own  talents  from  his 
early  years,  and  on  a  public  occasion  he  mode  a 
drawing  after  the  bent  of  his  own  genius,  regard- 
less of  the  directions  of  his  master,  who  wished  it 
to  be  done  in  another  style,  and  he  was  in  conse- 
quence dismissed  from  his  school.  This  drawing 
obtained  the  first  premium,  and  now  exists  in  the 
academy  of  St  Luke,  where  it  is  much  admired. 
He  owed  less  to  the  instructions  he  received  than 
to  his  own  genius,  and  ^is  talents  for  imitation. 
Though  sometimes  defective  in  design,  his  works 
were  much  admired,  and  he  found  abundant  em- 
ployment ^t  Rome.  The  princely  familitoof  the 
Borghesi,  the  Ruspoli,  and  the  Chigi,  employed 
him  to  adorn  their  palaces  and  villas.  He  also  ex- 
ecuted several  pictures  for  the  Empress  Catherine 
II.  of  Russia,  as  well  as  some  other  excellent  works 
for  the  churches  at  Rome,  where  he  died  about 
1800.  aged  50. 

CAFFA,  Mblcriore,  an  Italian  sculptor,  bom 
at  Malta,  in  1-631.  He  studied  under  Bernini, 
and  made  great  progress  in  the  art  Some  ku- 
thors  even  assert  that  he  equalled  his  instructor ; 
but  others,  who  ridicule  the  extravagance  of  this 
praise,  say  that  he  had  a  fertile  genius,  and  was  a 
master  of  the  art  of  design.  He  executed  a  num- 
ber of  fine  works,  for  the  Roman  churches,  of 
which  the  most  esteemed  is  a  marble  group  of  St. 
Thomas  distributing  alms,  in  the  chapel  of  S.  Agoft- 
tino.    Caffa  died  at  Rome,  in  1687. 

CAFFI,  La,  a  Venetian  paintrcss  of  the  18th 
century,  who  excelled  in  the  execution  of  fiower 
pieces,  which  were  greatly  admired. 

CAFFIERI.  FiLippo,  an  Italian  sculptor,  bora 
at  Rome  in  1634,  of  a  family  originally  from  Na- 
ples, and  allied  with  many  of  the  first  houses  in 
Ital^.  At  the  request  of  Cardinal  Mazarin,  Caf- 
fien  went  to  Paris  in  1660.  Colbert  gave  him 
apartments  at  the  Gk>belins,  and  employed  him 
in  several  works  for  the  royal  Palaces.  He  was 
subsequently^  appointed  sculptor  and  naval  archi- 
tect to  the  King,  and  inspector  of  the  marine  at 
Dunkirk.    He  died  in  1716. 

CAFFIERI,  Jaoques,  a  French  sculptor,  the 
son  of  the  preceding,  was  bom  in  1678.  He  exe- 
cuted manv  good  busts  in  bronze,  among  which 
I  was  that  of  £aron  BenxevaL    He  died  in  1755. 
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GAFFIERI,  JE1.N  JACQncfl,  M  emiiMnt  Frencli 
icalptor.  the  son  of  Jacques  C.  bom  in  1723.  lie 
studied  ander  Lenunno,  and  his  vorks  exhibit  a 
finer  taste,  and  greater  truth  of  expression  thaA 
tbo.se  of  the  other  members  of  his  family.  He  was 
appointed  professor  in  the  academy,  'and  sculptor 
to  the  king:,  and  elected  a  member  of  two  acad- 
emies of  fine  arts.  He  executed  a  great  manv  fine 
works,  among  which  are  the  busts  of  Comeille 
and  Piron,  in  the  Theatre  Fran^ais;  the  busts 
of  Quinault,  Lulli,  Rameau,  and  Helvetius.  His 
busts  are  generally  superior  to  his  larger  works. 
Among  the  latter  is  the  statue  of  St.  Sylvia,  at  the 
Inyalides ;  and  the  group  of  Melpomene  and  Tha- 
lia.   He  died  in  1792. 

CAOLI ART,  or  CATJARI,  Paolo  called  Paolo 
Veronese,  a  distinguished  painter  of  the  Venetian 
school,  bom  at  Verona,  according  to  Ridolil,  in 
1532,  thou^  Zani  and  others  say  in  1528 ;  died 
in  1588.  He  was  the  son  of  a  sculptor  named 
Gabriele  Gagliari.  He  early  manifested  great  ge- 
nius for  painting,  and  was  placed  in  the  school 
of  his  uncle.  Antonio  Badile,  then  one  of  the  most 
eminent  Veronese  painters.  Paolo  was  soon  em- 
ployed by  the  Cardinal  6onzi^.  to  paint  in  frmoo 
the  dome  of  the  cathedral  at  Mantua,  in  concert 
with  Domenioo  Brusasord,  Paolo  Farinato.  and 
Battista  del  Moro,  in  which  he  distinguished  him- 
self above  all  his  competitors.  He  next  yisited 
Venice,  where  he  competed  for  the  prize  of  a  gold 
medal  and  chain,  offered  by  the  senate  to  the  ar^ 
tist  who  should  execute  the  finest  decorations  for 
the  palace  of  the  Conservators ;  and  though  sev- 
eral eminent  painters  contended  against  him,  and 
though  the  great  Titian  and  Sansovino  were  the 
judges,  yet  Paolo  came  off  victorious.  Qrimani, 
the  Venetian  ambassador  to  Rome,  invited  Paolo 
to  accompany  him  to  that  city,  where  he  had  an 
opportunity  of  studying  the  works  of  the  great 
masters.  His  abilities,  however,  would  never  have 
gained  him  distinction  in  the  simple  sublimity  of 
Kaffaelle  and  the  antique;  and,  accordingly,  he 
neglected  these; — by  his  fascinating  delineations 
of  splendid  ornament  and  magnificent  parade^ 
he  attained  an  immense  reputation.  M.  de  Piles 
asserts  that  his  success  in  chiaro-seuro  is  to  be 
attributed  to  chance. — an  idea  that  deserves  no 
consideration ;  for  the  admirable  management  of 
his  breadths,  and  the  intelligent  arrangement  of  his 
ights  and  shadows,  oertainly  warrant  the  belid" 
that  he  was  perfectly  versed  in  this  important  part 
of  design.  In  most  of  his  large  works  he  waa  as- 
sisted by  Tintoretto;  nor  was  the  pre-eminence 
of  either  ever  determined.  If  Tintoretto  was  al- 
low^  to  imitate  nature  with  superior  torosy  vi* 
vacity,  and  truth  of  coloring,  Veronese  was  ac- 
knowledged to  pos.sess  a  finer  invention,  more  ele- 
gance and  grace  in  his  figures,  and  more  dignity 
m  his  characters.  His  composition  is  grand,  and 
his  design  noble ;  his  coloring  is  pure  and  harmo- 
nions.  His  heads  are  usually  graceful,  but  in  the 
extremities  of  his  figures,  and  the  outline  of  his 
naked  forms,  he  is  often  incorrect ;  his  attitudes 
are  not  alwiys  well  chosen.  His  works,  how- 
ever, display  copious  invention,  and  a  lively  imag- 
ination, a  light  and  pleasing  pencil,  and  a  firm  and 
vigorous  execution.  He  often  overloaded  his  paint- 
imrs  with  ornament^  without  due  regard  to  the 
subject ; — as  in  the  celebrated  pictures  of  the  Feasts 
of  Simon  and  Levi,  which  he  has  represented  with 
the  mo8t  sumptuous  magnifloeiioe.    The  best  works 


of  VeroMfle  are  his  (our  great  pAintiDgB  ia  Hm  V^ 
netian  chuniies.  The  &8t  was  painted  for  thsi 
Refeetory  of  S.  Giorgio  Maggiore,  and  is  now  ta 
the  Louvre.  The  su^ect  is  the  Marriage  at  Caiia  } 
it  is  over  twenty-five  feet  wkle,  and  contains  aa 
immense  number  of  figures,  many  of  which  mtm 
portraits.  It  is  said  thiX  he  received  only  ninetf' 
ducats  for  this  immense  work,  which  is  aoooontoa 
for  by  the  fact  that  he  never  received  more  reiiKH 
neration  from  the  convents  than  the  expense  of 
his  materials.  The  second,  painted  in  1570,  for  S 
Sebastiano,  represents  the  Feast  of  Simon,  with 
Magdalene  washing  the  feet  of  Christ.  The  thirdi 
executed  for  SS.  Giovanni  e  Paolo,  is  the  Saviour 
at  supper  with  His  Disciples.  The  fourth,  (whidi 
is  perhaps  his  master-piece)  is  the  same  subject 
as  the  second,  but  quite  differently  treated;  it  was 
painted  for  the  Refectory  of  the  Padri  Servi,  and 
in  1665,  was  presented  by  the  Republic  to  Loois 
XIV.  There  are  a  few  masterly  etchings  marked 
P.  C,  and  PA.  CAL.  which  are  attributed  to 
Paolo;  among  which  are  the  Adoration  of  the 
Magi,  Paolo  Veronete  fee  ;  and  Two  Saints  sleep- 
ing ;  no  mark. 

CAGLIARI,  Brnedctto,  an  Italian  painter  and 
sculptor,  the  brother  of  Paolo  C,  was  bom  at  Vero- 
na in  1538.  His  abilities  were  greatly  inferior  to  his 
brother,  but  he  assisted  him  in  some  of  his  works, 
particularly  in  painting  the  architecture,  and  he 
also  painted  several  suojects  from  mythology  and 
Roman  history  in  the  court  delgi  Mooenighi,  which 
are  praised  by  Ridolfi  and  Bow^ini.  As  a  sculp- 
tor he  executed  a  number  of  works,  but  never  rose 
above  mediocrity.    He  died  in  1598. 

CAGLIARI,  Carlbtto,  a  Venetian  painter,  the 
elder  son  and  scholar  of  Paolo,  bom  in  1570.  He 
gave  early  proof  of  genius,  and  under  his  father's 
able  instruction,  produced  some  extraordinary  per- 
formances, at  the  early  age  of  eighteen.  After  his 
father's  death  he  completed  several  works  left  im- 
perfect bT  that  master,  and  distingiiished  himself 
still  farther  by  his  own  compositions,  so  that  it 
waa  supposed  he  would  equal,  if  not  surpass  Paolo, 
but  he  died  at  the  early  age  of  26,  in  1596. 

CAGLIARI,  Gabriels,  the  younger  son  and 
scholar  of  Paolo,  bom  in  1568;  died  in  1631; 
painted  a  few  portraits  and  historical  pieces ;  but 
soon  turned  his  attention  to  commercial  pursuits, 

CAGNACCI,  GuiDo,  a  Bolognese  historical 
painter,  bom,  according  to  Malvasia,  In  1600 ;  died 
in  1680;  studied  under  Guido  Reni,  and  followed 
his  style.  He  met  with  great  encouragement  from 
the  court  of  Vienna,  and  resided  there  the  most  of 
his  life.  His  grace  and  expression  are  inferior  te 
Guido,  but  his  coloring  is  more  vigorous,  and  his 
figures  are  drawn  with  tolerable  correctness.  His 
works  are  more  known  in  Germany  than  in  his  own 
country,  though  there  are  several  in  the  palaces  at 
Bologna. 

CAGNOLA,  Marquis,  a  celebrated  architect  of 
Milan,  who  fiourished  in  the  present  century.  To 
this  distinguished  artist  we  unquestionably  owe 
one  of  the  most  remarkable  monuments  of  the 
present  age — the  triumphal  arch  which,  at  the  end 
of  the  road  from  over  the  Siroplon,  forms  the  en- 
trance to  the  town  of  Milan.  This  arch,  admirably 
adoptei  from  the  antique,  is,  from  the  elegance  of 
its  proportions,  the  purity  of  its  form,  the  merit, 
of  its  execution,  and  the  richness  of  its  materials^ 
far  superior  to  any  similar  structore  existing.    \L 
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m  inteiMlad  by  Napoleoii  w  a  frmnd  memonal  of 
JiH  triamphfl  in  ItaJy.  and  though  ka  corapletkni 
vas  de^aved  uBtQ  after  the  conqueror  was  driven 
from  Italy,  the  architect  had  the  satisfaction  of 
beholding  in  full  perfection  this  monuinent  of  his 
(ute  and  skill.  Cag^nola  also  erected  a  number  of 
other  fine  works,  by  which  he  gained  honors  and 
fortune.    He  died  in  18:^. 

CAIRO,  Cav.  Frakcebco.  an  Italian  ]Miinter. 
ton  at  Varese.  in  the  territory  of  the  Milanese,  in 
1558;  died  in  1674;  .studied  under  P.  F.  Moraz- 
ame,  whom  he  sur|>as8ed  in  agreeableness  of  col- 
oring, tnd  elegance  of  design,  though  inferior  to 
bim  in  rigor  of  effect.  In  the  earlier  part  of  his 
life  he  followed  the  great  principles  of  d&sipi  which 
he  had  acquired  at  Rome ;  but  after  studyhig  the 
fplendid  works  of  Titian  and  Veronew,  he  adopted 
an  admirable  style,  founded  on  the  manner  of 
Ml  these  masters.  lie  was  invited  to  the  Court 
of  Savoy  by  the  Dnke,  Victor  Amadeus ;  for  whom 
he  painted  a  number  of  portraits,  entirely  in  the 
strle  of  Titian,  according  to  Lanzt,  and  soTeral 
historical  suljects.  One  of  his  best  pictures  is  his 
St  Terraa,  in  S.  Carlo,  at  Venice ;  and  there  are 
some  of  his  works  at  "turin  and  Milan. 

CAIRO,  FiiRDiNAMDO,  an  Italian  historical  punt- 
er, bom  at  Casalmonfenrato  in  1666 ;  studied  with 
his  father,  an  obscure  artist,  and  afterwards  under 
Franoeachinl  at  Bologna.  Averoldi  praises  his 
frescos  on  the  ceiling  of  the  church  of  S.  A  ntonk>,  at 
Bresda,  in  concert  with  Giacinto  Oarofalino.  He 
&d,  according  to  Zani  and  Lanzi,  aged  77 ;  though 
otbo^  say  at  the  age  of  26,  He  hiui  an  elder  bro* 
ther.  named  Giuseppe,  or  Guglielmo.  who  died 
at  theage  of  26,  and  this  has  probably  caused  the 
error. 

GALABRESE.    See  Pakti,  and  OARntsco. 

CALABRIA,  Pbabo  db,  a  Spanish  painter  who 
flourished  fh>m  1612  )o  1625  ;  studied  under  Luca 
Giordano,  and  painted  spirited  battle-pieces  in  the 
itjrle  of  that  master. 

OALAMIS,  an  eminent  Greek  sculptor,  who 
iloarished  at  Athens  -about  b.  c.  420,  and  was  a 
disciple  of  Praxias.  He  excelled  principally  in 
itatnes  of  horses,  and  he  carried  this  branch  of  the 
art  to  the  highest  perfection.  He  also  executed 
Daoy  admirable  chariots,  on  which  were  placed  the 
itatoes  of  heroes  and  princes,  which  were  the  work 
ff  his  eotemporaries.  Among  them  was  that  of 
GdoQ,  tyrant  of  Syracuse ;  executed  by  Onatas 
ef  iBgina.  He  also  succeeded  no  less  in  statues, 
and  to  proTe  that  he  was  not  inferior  to  his  rirals, 
he  commenced  and  finished  without  assistance, 
aevenl  beautiful  statues.  He  was  not,  howerer. 
free  from  the  fiuilts  of  the  preceding  masters ;  ana 
his  works,  aooordii^  to  Cicero,  tl^ugh  less  stiff 
than  those  of  Canaehus,  were  inferior  to  those  of 
Mjmm,  and  especially  to  those  of  Polydetna. 
Pausanias  mentions  a  great  number  of  the  works 
of  Galamis,  among  which  was  a  statue  of  ^scu- 
lapius  in  gold  and  i^ory,  and  a  Colossus  of  Apollo, 
placed  in  a  small  isle  near  the  coast  of  Illyrium, 
which  was  taken  to  Rome  by  Lncullus,  and  con- 
aeerated  in  the  capitol.  He  employed  metals  with 
peat  success,  and  most  of  his  works  are  executed 
ia  bronze. 

CALANDRA,  Gio.  Battibta.  an  Italian  paint- 
er.  bom  in  1586,  according  to  Zani;  died  in  1644. 
He  acquired  celebrity  by  his  skill  in  Mosaic  work. 


During  the  pontificate  of  Urban  VTTI.,  it  ww^  w. 
solved  to  remove  some  of  the  best  paintings  in  St 
Peter'ak  on  account  of  the  danipness,  and  replace  them 
by  copies  in  Mosaic.  The  first  copy  was  executed 
by  Calandra.  after  the  St.  Michele  of  Cesare  fPAt- 
pino.  This  art  was  subsequently  carried  to  a  high 
d^ree  of  perfection  by  the  Cristofori. 

CALANDRUCCI,  Giacinto,  a  painter  of  Paler- 
mo, bom  in  1646 ;  died  in  1707 ;  studied  under  C. 
Maratti  at  Rome,  where  he  painted  two  excellent 
pictures,  of  St.  John  in  S.  Antonio  de  Portoghesi, 
and  St.  Ann  in  S.  Paolino  della  Kegola.  He  after* 
wards  returned  t<^  Palermo,  where  he  painted  a 
pij2!ture  of  the  Virgin,  with  Saints,  which  Lanzi 
8a3r8was  8uq>assed  by  few  productions  of  his 
time. 

CALANDRUCCI,  Domenico,  brother  of  the 
preceding  artist,  who  studied  under  Carlo  Maratti, 
and  afterwards  returned  to  his  native  city,  Paler- 
mo. Pascoli  says  he  was  a  favorite  pupil  of  his 
master,  but  does  not  specify  any  of  his  works. 

CALANDRUCCI,  Gio.  Battibta,  was  a  ne- 
phew of  Giacmto  C,  under  whom  he  studied  at 
Koine^  When  his  undo  returned  to  Palermo,  he 
oontimied  at  Rome  in  the  practise  of  his  profes- 
sion. 

CALAU,  Benjamin,  an  ingenious  German 
painter,  bom  at  Frederiokatadt,  in  Holstein,  in 
1724.  He  was  skilled  in  portrait  painting,  and 
is  celebrated  for  having  discovered  the  etSodorique. 
a  substance  used  by  the  ancient  painters  instead 
of  oil.  of  which  he  has  given  an  account  in  the 
Gaxette  Litigraire  de  Halle,  1768,  p.  740.  He 
was  a  member  of  the  Academy  of  Fine  Arts  at 
Berlin,  where  he  died  in  1785. 

OALCAR,  or  KALCKER,  John  van,  a  Flemish 
painter,  born  at  Kalcker,  m  the  Duchy  of  Cleves, 
in  1499 ;  died  at  Naples  m  1546 ;  studied  at  Ve- 
nice under  Titian,  whose  admirable  style  he  imi- 
tated with  such  success  as  even  to  deceive  Goltz- 
ius,  and  other  excellent  judges.  Sandrart  says  ho 
copied  the  works  of  Raffaelle  with  almost  equal 
Buooess,  and  Yasari  says  his  works  are  totally  free 
from  the  flemiafa  taste.  Oftlcaf  designed  the  il- 
lustrations of  Vasari's  work.  Rubens  possessed  a 
Nativity  by  him  in  which  the  light  proceeded  from 
the  Infant ;  it  was  purchased  by  Sandrart  at  the 
deaths  of  Rubens,  and  by  bim  was  sold  to  the  Em- 
peror Ferdinand. 

CALCIA,GnT8EPPE,  al^edmontese  painter,  who 
flourished  about  1675.  Lanzi  says  he  was  called 
Genovesino,  which  has  occasioned  him  to  be  con- 
founded with  Marco  Gknovesino.  In  the  church 
of  the  P.  P.  Predicatori,  at  Turin,  are  two  pictures 
by  him,  of  St.  Dominico,  and  St  Tommaso.  He 
also  painted  several  altar-pieces  for  the  churchea 
at  Alessandria,  but  is  best  known  for  his  cabinet 
pictures^  one  of  which  is  praised  by  Lanzi  for 
grace  of  design  and  beauty  of  coloring.  It  repre- 
sents Christ  praying  in  the  Garden,  and  was  in 
the  collection  of  the  Marches!  Ambrogio  Ghilini. 

CALDERABI,  Orroms,  an  Italian  nobleman. 
was  born  at  Vioenza  in  1780,  and  early  manifested 
a  love  of  architecture.  He  studied  assiduously  the 
works  of  the  best  Boasters,  both  anciient  and  mod- 
ern, and  adapted  the  solidity, deoorattoos,  and  ma- 
jesty of  Palladio  to  the  internal  arrangements  of 
that  period.  The  purity  of  his  taste,  and  his 
knowledge  of  the  art  of  building,  so  raised  his  re- 
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patation,  that  a  number  of  noblemen  erected  edi- 
noes  from  hts  designs.  In  1772,  he  erected  a  palace 
for  the  noble  Sebastiano  Anti  Sola,  at  Vioenza.  In 
the  next  year,  he  built  another  fialaoe  in  the  same 
city ;  and  afterwards  erected  several  other  fine  edi- 
fices, among  which  is  the  temple  of  S.  Orso  at  the 
foot  of  Monte  Summano,  which  reoeired  great  ap- 
plause, and  would  have  donO'  honor  eren  to  Pal- 
ladio  himnelf.  The  time  of  Galderari's  death  is 
not  recorded. 

0  ALDAN  A,  Antonio,  a  natire  of  Anoooa,  who 
flourished  at  Rome  in  the  latter  part  of  the  18th 
century.  According  to  the  (jpiida  di  Roma^  he 
painted  a  large  picture  in  the  sacristy  of  S  Nic- 
cola  da  Tolentino,  from  the  life  of  that  saint,  which 
is  much  admired.  After  the  execution  of  this 
work,  he  probably  returned  to  his  native  city. 

GALDARO.    See  P.  nA  Garavaggio. 

GALDERARI,  Gio.  Maria,  a  painter  of  Poi^ 
denone^  bom  about  1500;  was  a  very  talented 
scholar  of  Pordenone,  and  painted  entirely  in  his 
manner,  so  that  some  of  his  works  deceived  the 
best  judges.  They  are  little  known,  and  are  pro- 
bably ascribed  to  his  master.  Caldarari  painted 
several  considerable  works  in  fresco  at  Montereale, 
and  at  Pordenone.  Zani  says  he  was  living  in 
1570. 

GALDWALL,  James,  an  English  engraver,  who 
has  executed  several  portraits  of  distinguished  per- 
sonages, besides  other  subjects. 

POBTBArrS. 

Sir  Henry  Ozenden  d«  Barham,  Bart  Caiharinep 
CoantMS  of  Saffolk.  Sir  John  Glynne,  Chief  Jastioe  of 
the  Kin^*8  Bench.  Sir  Koser  Curtis.  Admiral  Keppel. 
John  Gillies,  LL.D.,  historian.  David  Home,  historian. 
Hrs.  Siddons  and  her  Son,  Sn  the  character  of  Isabella. 

VABIOUS  SUBlBCTt. 

The  Immortality  of  Garrick ;  t^er  Carter^  the  figures 
engraved  by  CcudwaUy  and  the  landscape  by  £»■  Smith. 
The  F6te  Champttre  given  by  the  Earl  of  Derby  at  the 
Oaks ;  (d}^  /?•  Adama^  engraved  by  CaldtpaU  and  Grig- 
nion.    The  Camp  at  Coxheath ;  qfier  W.  Hamilton, 

GALENDARIO,  Fiuppo,  an  Italian  architect 
and  sculptor,  who  flourished  at  Venice  about  1334. 
He  was  commissioned  by  the  Republic  to  erect  the 
superb  porticos,  supported  by  marble  columns, 
that  surround  the  vast  area  of  the  square  of  St 
hi  ark,  and  upon  which  a  range  of  uniform  build- 
ings is  built,  adorned  with  bassi-relievi.  and  great- 
ly admired.  He  was  liberally  rewarded  by  the 
state,  and  the  Doge  gave  him  one  of  his  daughters 
in  marriage.  There  are  also  several  other  good 
works  by  him  in  that  city. 

GALENSE,  Gesare,  a  Neapolitan  painter,  ac- 
cording to  Dominici,  flourished  about  1590.  He 
executed  a  fine  Descent  from  the  Gross,  in  S#  Gio- 
vanni Battista,  at  Ni4>le8,  represented  with  great 
expression  and  feeling.  His  design  is  graceful  and 
correct,  and  his  chiaro-scuro  managed  with  great 
intelligence. 

GALETTI,  Giuseppe,  called  Gremonense.  a 

Skinter  of  Ferrara,  bom  about  1600;  died  in  1660. 
e  first  studied  the  works  of  D.  Dossi,  but  after- 
wards became  an  imitator  of  Titian,  particularly 
in  mrthological  subjects.  In  these  he  came  fo 
near  to  the  powerful  expression  and  glowing  color 
01  that  great  master,  that,  according  to  BarufTaldi, 
many  of  Galetti's  pictures  were  believed  to  be 
those  of  Titian ;  though  the  aaiachronisms  and  in- 


congruities of  the  works  of  Caletti  suffidently 
dorse  their  paternity.  He  vras,  however,  capabla 
of  something  higher,  as  appears  from  his  two  pic- 
tures in  the  chOTch  of  S.  Benedetto  at  Ferrara.  re- 
presenting St.  Mark,  and  the  Four  Doctors  of  tha 
Ghurch.  The  former  is  correctly  and  grandly  de- 
signed, and  is  full  of  fine  expression. 

GALIAVARL    See  Garlevariis. 

GALIGI,  AcHiLLE,  a  Bolognese  painter,  bom 
about  1565 ;  studied  under  Prospero  FontAna,  but 
subsequently  under  Lodovico  Garaoci.  Malvasia 
says  he  painted  with  great  credit  the  two  side 
pieces  of  the  great  altar  in  the  church  of  St.  Mi- 
chele  Arcangdo  at  Bologna. 

GALIGARINO.    See  Gappellini. 

GALIMBERG,  Joseph,  a  German  painter,  bom 
about  1505 ;  died  in  1570.  He  passed  the  greater 
part  of  his  life  in  Venice,  where  several  of  his 
works  yet  remain,  particularly  the  Battle  of  Gon- 
stantine  at  the  Servi.  His  style  was  ingenioufl^ 
though  rather  sombre  and  heavy. 

GALL,  John  van,  a  Dutch  painter,  bom  at 
Nimeguen  in  1655,  was  the  son  of  a  surveyor,  and 
was  idmost  wholly  self-taught  His  first  attempts 
were  several  copies  of  the  landscapes  of  Paul  Bril, 
John  Breughel,  and  William  van  Nieulant ;  and  he 
studied  attentively  the  principles  of  perspective 
and  architecture.  He  afterwards  vjsited  Switier- 
land  and  Italy  ;  and.  durinr  a  residence  of  several 
years  at  Rome,  he  made  man^  drawings  of  the 
beautiful  scenery  near  that  city.  His  drawings 
are  more  esteemed  than  his  pictures.  They  are 
highly  valued  in  Holland,  where  they  are  found  in 
the  richest  collections.  Gall  afterwards  settled  at 
the  Ha^o,  where  he  died  m  1703. 

GALLAMAR,  Gharles  Antoine.  a  Frendi 
sculptor,  born  in  1776.  He  devoted  himself  with 
the  greatest  ardor  to  the  prosecution  of  his  pro- 
fession, and  made  rapid  progress.  Among  his  nu- 
merous productions  is  the  statue  of  Hyacinthos 
wounded,  and  above  all  his  well-known  work  of 
Innocence  playing  with  a  Serpent,  which  is  an  ex- 
quisite work  of  art.  There  are  also  many  statues 
and  bas-relie&  by  him,  which  are  greatly  admired. 
Gallamar  died  by  his  own  hand  in  1821.  in  a  fit  of 
delirium,  caused  by  an  attack  of  typhus  fever. 

G  ALLGOTT,  Augustus  Wall,  an  English  land- 
scape and  marine  painter,  bom  at  Ken8ing:ton  in 
1779.  He  was  the  brother  of  the  eminent  musieal 
composer,  Dr.  Gallcott,  and  in  early  life  officiated 
for  several  years  in  the  choir  of  Westminster  Ab- 
bey ;  but  preferring  painting  to  music,  he  pursued 
that  study  also,  and  finally  executed  a  portrait, 
while  under  the  tuition  of  Hoppner,  in  1799.  which 
was  exhibited  in  the  Royal  Academy,  and  much 
admired.  He  soon  found  that  his  talents  were 
better  adapted  to  landscape,  and  in  1803  devoted 
himself  exclusively  to  that  branch  of  the  art.  His 
landscapes  are  generally  of  a  small  size,  and  very 
similar  in  style,  being  extensive  views,  extremely 
placid,  with  nothing  in  them  to  attract  vulgar  at- 
tention, but  fascinating  to  the  refined  lover  of  na- 
ture. They  cannot  be  compared  with  the  works 
of  Glaude,  being  totally  different  in  composition 
and  execution.  His  marine  views  have  a  pleasing 
tranquillity,  with  beautiful  selections  of  objecti^ 
though  sometimes  cold  and  monotonous  in  color- 
ing. Many  of  his  works  have  been  engraved.  Hit 
most  successful  work  in  figure  paintkig  was  tin 
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fttt  pvetore  of  Raphael  and  Fomarina,  exhibited 
m  1837.  Callcott  was  a  member  of  the  Royal 
AcMiemy.  and  for  many  years  contributed  largely 
to  its  annual  exhibitions.  He  was  made  a  knight 
in  1837,  and  appointed  keeper  of  the  Royal  oolleo- 
tioiL    He  died  m  1844. 

CALLEJA,  Andres  db,  a  Spanish  painter, 
boro  at  Rioja  in  1705 ;  died  in  1782.  He  obtained 
leademic  honors  and  oourt  ia^or,  established  a 
idiool  of  painting,  and  was  greatly  beloved  by  his 
sdiolars.  His  b»t  works  are  in  the  churches  of 
S.  Croix,  of  S.  Felipe  le  Royal,  the  convent  of 
St  Francis,  and  the  chapel  of  the  Treasury. 

CALLESCHROS.    See  Antistates. 

GALLET,  Antoiice  Francois,  a  French  histo- 
rical  pamter,  bom  in  1741 ;  died  in  1823  ;  painted 
dassical  subjects,  and  events  from  the  Life  of  Na- 
poleon ;  also  a  part  of  the  ceiling  of  the  Gallery 
of  Apollo  in  the  Louvre,  and  that  of  the  Luxem- 
bourg. He  also  painted  the  portraits  of  Louis 
XVI.,  Louis  XVIIL,  and  Gomte  d'Artois. 

GALLTCLES.  a  Greek  sculptor,  a  native  of  Me- 
nms.  and  son  of  Theosoome,  who  flourished  about 
B.G.  420,  and  is  highly  praised  by  Pausanias.  He 
distim^ished  himself  by  a  statue  of  Jupiter,  which 
tiie  Megarians  regarded  as  the  finest  ornament  of 
tlieir  dty.  He  also  executed  several  other  fine 
works,  among  vrhich  was  a  statue  of  Diagoras,  a 
•DooesBful  pugilist  at  the  games.  There  was  a 
painter  of  this  name,  who  flourished  about  B.  0. 
320,  and  attained  considerable  distinction. 

CALLICRATES.    See  Ictinos. 

GALLICR ATES»  a  Greek  sculptor,  who,  accord- 
m^  to  Pliny,  was  distinguished  for  his  small  stat- 
ues in  ivory,  which  were  executed  in  a  very  fleli- 
caie  and  ingenious  manner.  In  concert  with  Mer- 
BNcydes.  he  made  a  miniature  chariot,  drawn  by 
km  horses,  which  could  be  hid  under  the  wing  of 
ally. 

GALLIPHON.  a  painter  of  Samos,  whose  works 
adorned  the  temple  of  Diana  at  Ephesus.  Ibe 
nbjects  of  his  pictures  were  taken  from  the  Iliad. 
He  flourished  about  the  fourth  century,  B.  C. 

GALLON,  a  Greek  sculptor,  bom  at  iEgina, 
about  B.  C.  516.  He  was  the  disapleof  Angelion 
and  Tectieus,  the  celebrated  sculptors  who  execu- 
ted the  statue  of  Apollo  at  Delos.  Gallon  carved 
a  statue  of  Diana  in  wood,  which  was  placed  in  the 
Acropolis  at  Athens.  He  also  made  for  the  dty  of 
Amyelas  a  statue  of  Proserpine,  upon  a  tripod  of 
bronze,  lliere  was  another  sculptor  named  Gallon, 
a  native  of  Elis,  who  flourished  about  B.  G.  432 ;  but 
he  wii  less  celebrated  than  Gallon  of  ^gina. 
Hie  only  statue  of  note  executed  by  him  was  that 
of  Mercury  at  Elis. 

^CAUOT,  JAcaDEB.  an  eminent  French  engi«. 
Hlver,  bom  at  Nancy,  in  Lorraine,  in  1593  ;  di^  in 
1635 ;  was  the  son  of  Jean  Gallot,  a  gentleman 
of  noble  family,  who  intended  him  for  a  very  dif- 
ferent profession  ;  but  when  twelve  years  old  he 
left  his  home  without  money  or  resources,  joined  a 
company  of  wandering  Bohemians,  and- found  his 
way  to  Florence,  where  some  officer  of  the  court 
diaoovered  his  inclination  for  drawing,  and  placed 
him  under  Cantagallina.  After  passing  some  time 
in  Florence,  he  went  to  Rome,  where  he  was  re- 
eognized  by  some  friends  of  his  family,  and  was 
persuaded  to  return  with  tLem  to  his  parents. 


Meeting  with  continued  opposition,  he  again  ab- 
sconded, but  was  followed  by  his  brother  to  Turin, 
and  taken  back  to  Nancy.  His  parents  at  length 
concluded  to  allow  him  to  follow  the  bent  of  his 
genius,  and  sent  him  to  Rome  in  the  suite  of  the 
envoy  from  the  Duke  of  Lorraine  to  the  Pope. 
The  young  artist  now  studied  with  the  greatest 
assiduity,  under  the  tuition  of  Giulio  Parigii ;  and 
having  acquired  proficiency  in  design,  plac^  him- 
self under  P.  Thomasin,  to  acquire  the  free  use  of 
the  graver.  In  this  he  was  not  TeTy  successful, 
and  he  soon  abandoned  it  for  the  point  He  then 
went  to  Florence,  and  etched  several  admirable 
plates  from  his  own  designs,  which  procured  him 
the  patronage  of  the  Grand  Duke  Gosmo  II.,  and 
gained  him  great  reputation.  On  the  death  of 
Gosmo.  he  returned  to  Nancy,  where  he  was  libe- . 
rally  patronized  by  Henry,  Duke  of  Lorraine.  In 
1628  he  visited  Paris,  whither  his  reputation  had 
preceded  him.  and  was  employed  by  Louis  XIII. 
to  engrave  several  of  the  principal  sieges  and  bat- 
tles of  the  French,  particularly  those  of  R6  and 
Rochelle.  The  small  works  of  Gallot  are  superior 
to  his  large  ones;  in  the  latter  his  style  is  rather 
heavy,  and  loses  a  part  of  the  taste  and  spirit  that 
distinguish  his  smidl  figures.  The  fertility  of  his 
invention  was  wonderful,  and  his  style  was  re- 
markably varied.  He  frequently  made  several  de- 
signs for  the  same  plate,  before  he  was  satisfied, 
and  Watelet  says  that  he  saw  four  different  draw- 
ings by  him  for  the  celebrated  Temptation  of  St. 
Anthony.  His  drawings  are  greatly  admired,  and 
are  even  more  spirited  than  his  prints.  Heineken 
gives  a  full  list  of  the  plates  of  this  indefatigable 
artist ;  they  amount  to  over  fifteen  hundred.  The 
following  are  the  principal : 

POBTBAIT8. 

Conniu  III.,  Grand  DuIm  of  Tiueao j ;  oral.  Franeii^ 
Grand  Dnke  <^  Tvsoany;  oval;  scaroe.  Charles  III., 
Duke  of  Lorraine ;  scarce.  The  Marquis  de  Marignan, 
General  of  Charles  V. ;  scarce.  Donatns  Antellensis,  call- 
ed the  Senator ;  scaroe.  Claude  Dervet^  painter,  aiul  liia 
Son,    1682. 

SACRED   SUBJXCra. 

The  Murder  of  the  Innocents,  engraved  at  Florenoe  i 
scaroe.  The  same  subject,  engraved  at  Nancy,  with  varia- 
tions. The  Annunciation,  with  the  words  Ecee  aneilla 
Domini  coming  from  the  month  of-  the  Virgin ;  after  Mat" 
teo  Ro»eUi  ;  very  ^roe.-  Christ  bearing  his  Cross ;  small 
oval  {  engraved  on  silver.  The  Cruoifixion ;  with  the  Vir- 
gin, Sts  John,  and  Magdalene ;  scarce.  The  Entombing 
of  Christ ;  after  Ventura  Salimbeni  The  Virgin  and 
Infant.,  with  St.  Elisabeth  and  St  John ;  after  A.  del  Sar- 
to.  The  Holy  Family,  with  St  Joseph  giving  drink  to  the 
infant  Jesus.  The  little  Assumption,  called  the  Assumption 
with  Cherubim.  Another  Asnimption ;  oval.  The  triumph 
of  the  Virgin ;  dedicated  to  the  Duke  of  Lorraine.  6t  Jonn 
,  in  the  Isle  of  Patmos.  The  Temptation  of  St.  Anthony  ; 
dated  1635.  Another  Temptation  of  St.  Anthony,  with  a 
River  in  the  middle,  and  on  the  right  some  Devils  drink- 
ing ;  very  scaroe.  The  Martyrdom  of  St  Sebastian ;  a 
grand  composition.  St  Mansnetns  nstoring  to  life  the  son 
of  King  Lenoorus. 

VABlOVa  OTHSB  aVBJBCTS. 

Jupiter  fulminating  the  Giants ;  scarce.  Pandora,  with 
the  Assembly  of  the  Gods.  The  Card-players.  The  Pira- 
ishments.  (The  host  impressions  ot  this  fine  print  have  a 
small  squaro  tower  above  the  houses  on  the  leu,  an  J  a  little 
image  of  the  Virgin  in  an  angle  of  the  wall  in  the  middle 
of  the  print)  A  Woman  seated  with  a  Child  in  her  Arms, 
and  another  eating  Fruit  under  a  Tree  ;  veiy  scarce.  A 
View  of  the  Louvre,  with  the  steeple  of  Nesle.  A  View  of 
the  Pont  Neuf  at  Paris ;  the  companion.  The  Parterre  of 
Nancy,  with  figures  walking.  The  Garden  rf  Niucy ;  Jtu 
Callotf  inv*  ei/ee.  /  veiy  scaiM.    The  great  Fair  of  Fie 
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MMe,  MignbTod  At  FloranM,  1020 }  flae  trnpranioai  of  thia 
prtot  lire  Tory  tooree ;  in  two  ahooU.  The  fame  f abject, 
engraved  at  Nancy,  called  the  Fair  of  Nanoy ;  inmribed 
Fc  Piorentue  et  trc.  Naneei.  The  little  Fair,  called  the 
Players  at  Bowls,  with  figures  dandng ;  the  best  itnpres- 
•ions  are  before  the  name  of  Catlot ;  sraroe.  The  Siege 
of  the  lele  de  R^ ;  in  nxteen  sheeta.  The  Siege  of  Ro> 
ehelle;  similar.  The  Siege  of  Breda  i  fan  eight  aheeta.  The 
Tilting,  or  the  New  Street  at  Naney. 

VABIOUa  flBTe  IT  CALLOT. 

The  Life  of  the  Virgin ;  in  fonrteen  platee,  wHh  the 
title.  The  Life  of  the  Vii^n;  in  twenty-MToa  plates. 
Nine  plates  of  doFoutsabjocta  I  GlorumMglmi  Vinginit,  (f^. 
Kleron  of  the  New  Testament,  with  a  title  by  Ab.  BoBstt 
twelve  plates.  Seren,  the  great  Passion  of  Jesus  Chriat 
Twelve,  the  little  Paswion ;  the  first  impressions  are  Tcry 
iearoe.  The  Acts  of  the  Apostles ;  in  twenty-nine  platen, 
executed  with  tho  graver  la  his  early  time.  Six  of  the 
Penitents,  inclading  the  title  by  Ah.  Houe,  Sixteen  cf 
Christ,  the  Virgin,  the  Apostles,  Ac  1031.  Sixteen  of  the 
Martyrdom  of  the  Apostles,  &p.  Fonr,  called  the  Little 
Banquets.  Forty-one,  of  the  Miracles;  entitled  Scetta 
tTateuni  miraeole^  <f«.  Seven  of  the  Seven  Mortal  Sins. 
Eighteen  of  the  MUierieaof  War;  dated  1633.  Seven  of 
the  little  Miaeries  of  War  {  the  title  by  Ab.  Bont,  Four- 
teen of  the  military  Exoroiaea.  Fourteen  of  Fantasies ; 
dated  1635.  The  Caprioea,  engraved  at '  Florence.  The 
same  Caprices,  engraved  at  Naney,  inferior  in  ezeontion. 
Varie  figure  di  Jaoopo  Catlot ;  in  aeventeen  platoa.  Balli 
di  Stefania,  or  Curmoum ;  fai  twenty-four  plates.  Varie 
figure  Oobbi  di  Jaoopo  Gallok  fiuto  in  Firenie:  there  is  an- 
otner  set  with  the  same  variationa.    Twenty-five  of  Beg- 

Eirs ;  entitled  CapUano  da  Baroni ;  fine.  Twelve  of 
adiea  and  Gentlemen  in  the  Dresses  of  the  Mode.  Six- 
teen of  the  Tragedy  of  SoKmmi,  with  the  portrait  and  title. 
Throe  of  Festivals  during  the  Caniiral  at  Florenee ;  scarce. 
Seven  of  Tonmamenta.  Fonr  of  Jonsta  and  Toumaments, 
Forty-eight  plates,  for  a  Journey  to  the  Holy  Lend.  The 
Twelve  Months  of  the  Tear;  after  ilfomper.  ~The  Four 
Seaaona;  qfter  SadeUr^B  frinU  ^rom  Baasano*  Fonr 
Landscapea,  lengthways. 

CALOM  ATO.  Bartolomeo.  a  Venetian  painter, 
who  flourished  from  1650  to  1660.  He  was  diR- 
tin^aished  for  his  small  pictures  of  citic  and  rural 
yiews.  decorated  with  figures,  well  composed,  and 
expressed  with  grace  and  spirit 

GALORI,  Raffaellb,  a  natire  of  Modena.  who 
flourished  at  Tassuolo  from  1452  to  1474,  in  the 
employment  of  the  Duke  of  Bosso.  and  executed 
several  works  in  the  best  style  of  the  time.  A 
pietttre  of  the  Virpn  is  particularly  commended 
for  its  graceful  design  and  beauty  of  coloring. 

GAL  VAN,  Don  Juan,  a  painter  of  Sara^eossa, 
horn  in  1600 ;  died  in  1658.  He  gained  consid<T- 
able  eminence  h^  his  pictures  in  Uie  churches  and 
monasteries  of  his  natiTe  city. 

G  ALVART,  Dbnis,  an  eminent  painter  of  the 
Bolognese  school,  bom  at  Antwerp  about  1555 ; 
died  at  Bologna  in  1619.  After  attaining  some 
proficiency  in  landscape  painting  in  his  own  coun- 
try, he  visited  Italy  for  unproToment,  and  entered 
the  school  of  P.  Fontana  at  Bologna,  but  soon  af- 
ter became  the  scholar  of  Sabbati ni,  whom  he  ma- 
terially assisted  in  his  works  in  the  Vatican.  On 
quitting  that  master,  he  stndied  for  some  time  tho 
works  of  Ral&cUe  and  other  great  masters  at 
Rome,  after  which  he  returned  to  Bologna,  and 
established  that  celebrated  school  where  Albano, 
Domenichino,  and  GKiido  wore  flrst  instructed ;  and 
which  he  conducted  in  a  most  admirable  manner. 
His  design  was  graceful  and  correct,  his  coloring 
Ana  and  his  pergpectiTe  good ;  hence  he  was  re> 
garded  as  the  r^torer  of  the  Bolognese  school, 
which  had  at  that  time  fallen  considerably  into 
disrepute,  especially  for  its  indifferent  coloring. 
He  was,  howeyer,  something  of  a  mannerist,  and 


his  figures  have  occasionally  a  strained  and  inde- 
corous air.  His  master-piece  is  the  SL  Mich.'-el 
in  S.  Petronio  at  Bologna.  Of  his  other  works 
the  bef^t  are ;  a  Holy  Family,  with  St.  Roch  and 
St.  Sebastian,  in  the  chnrcfa  of  S.  Giuseppe ;  our 
Saviour  appearing  to  Magdalene,  in  S.  Giorgio , 
and  St.  Gregory  conceiting  the  Heretics,  in  S. 
Gregorio. 

CALVI,  AoosTiNO,  a  Genoese  painter,  who,  so- 
cording  to  Soprani,  was  a  good  painter  in  the  old 
stYle.  and  was  one  of  the  first  artists  at  Genoa 
who  forsook  the  gold  ground  for  one  of  color.  Ha 
was  living  in  15!!^. 

GAL VI,  Lazzaro   and  Pantaleo,   Genoese 
painters,    sons   of  Agostino  Galvi,    a  reputable 
painter  of  Gonoa.  who  was  among^^t  the  first  re- 
formers of  the  old  style  of  his  country.    Lazzaro 
was  bom  in  1501.  and  with  his  brother  Pantaleo, 
was  educated  in  the  school  of  Pierino  del  Vaga. 
He  remained  there  till  the  age  of  twenty-five.    On 
leaving  Pierino.  the  brothers  painted  in  concert  at 
Genoa.  Monncco.  and  Naples.     Lomazzo  highly 
extols  the  facade  of  the  Palano  Doria  (now  tfart 
of  Spinola)  executed  by  these  artists.    It  repre- 
sents prisoners  and  other  figures,  in  various  atti- 
tudes, designed  and  executed  in  admirable  taste. 
Mengs  considers  their  picture  of  the  Oontinenoe 
of  Scipio,  in  the  Pallaxzo  Pallaridni,  at  Zerbino, 
as  worthy  of  their  master  Pierino.    Lanzi  suppo- 
s6i  that  tliev  were  assisted  by  the  latter  in  some 
of  their  works,  and  he  is  known  to  have  furnished 
them  very  liberally  with  his  drawings  and  car- 
toons.   Such  was  the  vanity  and  envy  of  Laziaro 
that  he  could  not  endure  the  idea  of  a  rival,  whidi 
was,  perhaps,  the  reason  why  Pantaleo.  though 
the  elder  brother,  claimed  no  share  of  the  praise 
lustly  due  to  him  for  the  accessories  in  the  woiks 
they  jointly  executed.    The  jealousy  of  Lazzare 
led  hhn  to  the  commission  of  the  foulest  crimes. 
He  caused  Giacomo  Bargono,  a  talented  voang 
painter,  to  be  poisoned,  i^id  he  endeavored  Sy  the 
basest  machinations  to  overthrow  the  reputation 
of  his  competitors.    While  carrying  on  these  de^ 
testable  plots,  he  was  engaged  by  Prince  Doria  lo 
paint  the  Birth  and  Life  of  St  John  the  Baptist 
K>r  the  chapel  de  Nobili  Genturioni,  in  competition 
with  Luca  Gambiaso,  and  Andrea  Semini;  and 
though  he  produced  one  of  his  finest  pieces,  the 
preference  was  given  to  Gambiaso,  who  in  eonse* 
quence  was  employed  to  execute  the  f^'eacos  in  tht 
diurch  of  S.  Matteo.    This  so  disgusted  Lanaro^ 
that  in  a  fit  of  mortification  he  threw  up  the  palette, 
and  went  to  sea.    After  continuing  m  the  ooco- 
patk>n  of  a  mariner  for  twent^p-  vears,  he  retamed 
to  his  original  profession,  whi<A  he  continued  tiQ 
his  eighty-fifth  3'ear.    His  last  works  were  for  the 
church  of  S.  Gaterina.  but  they  show  none  of  his 
pristine  vigor.    He  died  in  1606,  at  the  great  age 
of  105  years. 

GALVI,  Gicuo,  called  il  Goronato.  a  Grano 
nese  painter,  bom   about  1570;   died  in  1596 
studied  under  Gio.  Battista  TrottL    Zaist  says  his 
pictures  might  easily  be  mistaken  for  the  inferior 
works  of  lYotti,  had  he  not  signed  them  with  his 
name. 

GALZA,  Antonio,  a  Veronese  pamier.  bom  m 
1653 ;  studied  at  Bologna,  under  Oarlo  Cignam*. 
As  his  genius  inclined  him  to  the  painting  of  an* 
imals  and  horses,  he  visited  Rome  for  the  purpov 
of  studying  under  Borgognone,  by  whom  lie  wsi 
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grefetl  J  benefitted.  On  returning  to  Bologna  he 
ptmted  bftttle-ineoes  and  landscapes,  eBtablished 
a  sehool,  and  gained  great  reputation.  Writers 
£sagree  widely  as  to  t£e  time  of  his  death;  Zani 
ujs  in  1725. 

CAMASSEI,  Ardrba,  a  painter  of  Beragna, 
bom  in  1601;  died  in  1648;  studied  under  Dom- 
enichino,  and  afterwards  under  Andrea  Saochi.  His 
works  are  mudi  admired  for  their  sweetness  of 
coloring,  elmnoe  of  design,  and  elevated  concep- 
tions. His  best  works  are  the  Assumption  in  the 
fiotonda,  and  the  Dead  Christ  at  the  Cappucini. 
in  St  John  of  Laterah,  is  the  Triumph  of  Con- 
stsntine ;  and  in  the  Palazzo  Rondinini,  his  Bat- 
tle ef  Constantino  with  Maxentius. 

CAMBEKA,  L/  ctanzio,  an  lUMan  pamter,  bom 
at  Cremona  m  15^4.  He  studied  uider  Antonio 
Campi,  and  was  distinguished  for  his  skillful  col- 
oring. He  painted  subjects  of  history,  in  which 
he  &|)]ayed  much  felicity  of  invention,  and  great 
spirit  in  his  composition.  He  died  at  Venice  in 
1616. 

CAMBIASO,  or  CANGIAGIO,  Giovanni,  a 
Genoese  painter,  bom  in  1495 ;  studied  under  An- 
tonio Semini.  He  was  ootemporary  with  Pierino 
and  Pordemme,  and  like  them,  was  among  the  first 
refonners  of  the  dry,  Gk>thic  style  of  his  country. 

OAMBIASO,  or  CANGIAOlO,  Luca,  called 
LocBBTTO  DA  Gbnova,  an  eminent  Genoese  paint- 
er, bom  in  1527 ;  was  the  son  and  scholar  of  the 
preeeding.  At  a  very  eaiiy  age  he  showed  great 
talents,  and. when  fifteen  years  old  he  produced 
works  characteriMd  by  uncommon  genius.  He 
visited  Florence  and  Rome,  where  he  mcreased  his 
ottord  conception  of  grandeur  by  the  study  of 
ingelo  and  Raffiielle.  The  impetuosity  of  his 
rains  led  him  astray ;  he  usually  painted  his 
nnt  performances  both  in  oil  and  in  fresco,  with- 
out prepsring  either  drawing  or  cartoon,  and  his 
cariy  style  was  gigantic  and  unnatural.  He  after- 
WBids  checked  mis  impetuosity,  and  it  was  in  the 
middle  of  life,  that  he  produced  his  best  works, 
ffis  fertility  of  invention  was  wonderful ;  his  ge- 
nias  grappled  and  conquered  the  most  arduous  dif- 
ficulties of  the  art,  and  he  shows  his  powers  in 
foreshortening,  in  the  most  daring  variety.  He 
was  rapid  and  bold  in  design,  yet  was  selected  by 
Bosehmi  as  a  model  of  correctness ;  hence  his  draw- 
ings, though  numerous,  are  highly  esteemed.  One 
of  his  best  works  is  the  Rape  of  the  Sabines,  in 
the  Palarao  Imperiali  at  Terralba,  near  Genoa, 
This  pictore  has  been  highly  extoll^ ;  Mengs  de- 
darea  he  had  seen  nothing  out  of  Rome  that  ap- 
moached  so  near  to  the  beauty  of  the  loggia  of  the 
Vatican.  In  the  church  of  St.  George  at  Genoa,  is 
another  admirable  performance  by  this  master,  of 
the  martyrdom  of  that  saint.  Philip  II.,  invited 
hhn  to  Madrid  in  1583,  and  employed  him  in  the 
Escurial,  where  he  painted  on  the  ceiling  of  tlie  '. 
choir,  an  immense  composition,  representing  the  I 
Assemblage  of  tiie  Blessed,  which  is  highly  ex- 
tolled by  Lomazao.  This  artist  died  at  the  Es-  | 
enriai  in  1585.  He  had  a  son  named  Orazio.  who 
iooompanied  him  to  Spain,  whore,  after  the  death 
if  Luca,  Philip  II.  continued  to  employ  him,  and 
Nttied  on  him  a  liberal  pension. 

OAMERATA,  Giuseppe,  a  Venetian  eneraver 
■ad  miniature  painter,  bom,  according  to  Nagler, 
m  1718  \  died  in  180.^ ;  studied  engraving  under 
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Gio.  Cattini.    In  1751  he  went  to  Dresden,  where 
he  was  employed  in  enmving  plates  for  the  gallery 
and  was  made  principal  engraver  to  the  court 
The  following  are  his  principal  plates,  some  of 
which  are  from  his  own  designs : 

POBTBAITa. 

Maroo  FoaoariD{,''Dogo  of  Venioe.  Simono  Contarinl^ 
Proonrator  of  St  Muk.  Sebastiaao  Bomb«lli,  Pietor  cd- 
eberrimiu, 

flTBJSCTS  PBOM  THS  DKBflDBN  OALLXftT. 

The  Panbl«  of  the  Talent ;  aftw  Domenieo  Ftti.  The 
Parable  of  the  Prodigal  Son ;  do.  David,  with  the  Head 
of  Ooliah;  do.  The  Holy  Familj;  after  GitUio  Cesart 
Procaeeinii  St.  Roeh  admiaisterlDg  the  Pestiferous;  a/*- 
Ur  Camillo  Procaecini.  St.  Roch ;  <^«r  Caracci.  Toe 
Asramption  of  the  Vii^n ;  do.  The  Adulteress  before 
Christ;  aJUr  B.  Btaeaino.  The  Cl^aatitj  of  Joseph  ;  af- 
ter S.  Canlarini.  The  Old  and  New  Testament ;  after 
A.  Vaccari.  The  Magdalene;  f^fter  Pompeo  Battoni, 
A  half-length  figure,  with  a  beard ;  after  Ehetricy,  An- 
other  half-length,  the  oompanion ;  cfo.  The  Magdalene ; 
after  Vandertterf. 

CAl^ilLLO,  Francisco,  a  reputable  Spanish 
historical  painter,  bom  at  Madrid  about  1G35; 
died  in  1671 ;  was  the  son  of  Domenieo  Camillo,  a 
Florentine,  who  had  settled  in  Spain.  He  studied 
under  Pedro  de  las  Cuevas,  and  painted  a  number 
of  works  distinguished  for  thdr  excellence  of  de- 
sign and  sweetness  of  coloring.  They  are  eztra- 
vagantl  V  praised  by  Palomino ;  particularly  one 
in  the  <murch  of  San  Juan  Dios  at  Madrid,  of  the 
Nuestra  Sennora  de  Belen.  Three  other  celebra- 
ted works  of  this  artist  are  the  St  Mary  of  Egypt 
before  the  Virgin,  with  saints  and  other  figures, 
in  the  church  of  the  Capuchins  at  Alcala  de  las 
Henares ;  the  Descent  from  the  Cross,  in  S.  Justo 
at  Salamanca ;  and  the  San  Carlos  Borromeo,  ia 
the  Padres  Minores. 

CAMPAGNA,  GiROLAMO,  a  Veronese  sculptor, . 
who  flourished  about  1530.  He  studied  under 
Cataneo,  and  completed  many  works  left  unfinish- 
ed at  his  death.  His  productions  consist  chiefly 
of  altars  and  sepulchres,  in  the  cities  of  Venice  and 
Verona,  which  deserve  considerable  praise.  At 
Venice  he  sculptured  the  isolated  altar  in  S.  8. 
Giovanni  e  Paolo,  in  the  form  of  a  square  temple, 
with  a  cupola.  The  Giant  in  the  portico  of  the 
Zecca,  is  by  this  artist  He  also  designed  the 
monument  of  the  friar  Paolo  Sarpi,  but  it  was 
never  executed.    He  died  in  1552. 

CAMPAGNOLA,  Giulio,  a  Paduan  painter  and 
engraver,  who  lived  about  1500.  He  punted  in 
miniature,  and  also  executed  a  few  pictures  in  oil, 
that  approach  the  modem  style.  Ottley  mentions 
nine  plates  by  him,  among  which  are  Ganymede 
taken  up  to  Heaven ;  and  St  John  the  Baptist 
holding  a  cup.  The  latter  is  executed  in  a  styla 
approaching  to  what  is  now  called  dotting.  iW 
style  has  been  generally  supposed  to  be  of  modem 
date,  and  critics  have  had  considerable  controversy 
respecting  this  artist 

3^0  CAMPAGNOLA,  Domenico,  an  eminent 
Cy^F  painter  of  the  school  of  Titian,  who  lived 
about  1543.  His  progress  was  so  rapid,  that  his 
master  is  said  to  have  regarded  him  with  jealousy. 
Many  of  the  oil  puntings  and  frescos  of  Campagnola 
will  mdeed  bear  comparison  with  the  works  of  Ti- 
tian, and  Lanzi  and  other  good  judges  think  that 
he  surpassed  that  great  master,  in  his  representa- 
tion of  the  Evangelists,  on  the  ceiling  of  the  Scuola 
del  Santa.    He  excelled  in  the  nude,  and  Ridolll 
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njTB  hiB  laitdscttpes  are  litUe  inferior  to  thoge  of 
Titian.  Thia  artist  has  etched  a  namber  of  plates, 
most  of  which  aro  from  his  own  designs,  and  are  ex- 
ecuted in  a  masterly  style.  The  following  is  Ot- 
tlej's  list ;  he  saya  tiiere  are  also  a  few  toooaprinte 
marked  with  his  name,  bat  that  they  were  proba- 
bly engraved  by  others,  from  his  own  designs. 
Some  of  his  plates  are  marked  D.  C,  and  others 
D.  0.  CAP. 

1.  Christ  heanng  the  slok  Han  at  the  Peol  ef  Bethemla. 
2.  The  ReinrreetioQ  of  Ohrist.  3.  The  Deseeot  of  the 
Holy  Spirit  od  the  daj  of  Peoteooet  4.  The  A«ampti<Mi 
of  the  Virgia.  5.  The  Mudonna  Mated  with  the  Infhat 
in  her  Mrms  under  a  Tree,  with  St.  Catherine  kneeling  en 
the  right,  and  on  the  left  a  graoefol  Female  holdiag  a  Baa* 
ner.  6.  The  Decollation  of  a  Female  Saint.  7.  Venos 
naked,  seated  upon  a  Bank  in  a  LMtdnape,  and  tamed  to- 
waids  the  right  .  8.  A  Tenth  in  a  standing  msture,  with  a 
Beed  Pipe,  leaning  against  a  Tree,  and  on  the  left  an  old 
Han,  in  the  habit  of  a  Warrior,  with  a  Dog  at  his  feet  9. 
A  group  of  Three  jonog  B^  and  a  Female,  seated  with 
Hoflical  Inntruments,  under  a  dump  of  Trees  on  the  left  of 
the  print,  with,  on'  the  right,  a  Landsoape  and  Bnildings. 
10.  A  Combat  <if  naked  Hen  on  foot  and  on  horseback,  in 
a  Wood.  1 1.  St  Jerome  seated  naked  at  the  entranoe  of  a 
Horel,  with  the  Lion  at  his  feet.  12.  A  Danoe  of  twelve 
Cupids,  two  of  theon  with  TambonrhMt. 

OAMPALASTRO,  a  Perrarese  painter  of  nn- 
oertain  age.  There  is  a  NatiTity,  a  Repose  in 
Sgypt,  and  the  Adoration  of  the  Magi  by  him,  in 
the  dinrch  of  S.  Orisptno,  at  Ferrara;  also  a  pic- 
tore  of  St  Fraads  d'Assisi,  in  S.  Lorenao. 

CAMP  ANA,  PiBTRO.  an  Italian  engraver,  bom 
at  Soria  in  1727;  died  in  1765;  studied  under 
Roooo  Poxzi,  and  resided  chiefly  at  Venice  and 
Borne.    The  following  are  his  principal  plates : 

Bt  Franois  of  Paolo ;  qfUr  Stb.  Conca.  St  Peter  de- 
liTered  fVom  Prison ;  a/ter  Mat.  Prtti.  Portrait  of  P. 
daCortona;  from  a  picture  in  the  Plortntint  Gallery. 
Portrait  of  Bemaidino  Baibatelli,  ealled  Poooettl. 

CAMP  ANA,  ToMMASo,  a  Bolognese  painter; 
studied  under  Guide,  according  to  Masina.  and  im- 
itated successAitly  the  graceful  manner  of  his  in- 
structor, as  appears  abundantly  in  two  pictures  of 
St.  Cecilia,  in  the  cloister  of  St  Michele  in  Bosco, 
at  Bologna. 

CAMP  ANA.  ANnRBA,  an  Italian  artist  who 
flourished  at  Modena  in  the  first  part  of  the  15th 
century.  Little  is  known  of  him.  Tiraboschi  in- 
forms us  that  he  was  one  of  the  best  artists  of 
his  time  at  Modena.  and  Lanzi  says  there  is  a  fine 
picture,  bearinp;  his  initials,  attributed  to  him.  in 
the  Colomo  Villa  of  the  Duke  of  Parma,  repre- 
senting the  acts  of  StPietroMartyre,  a  work  ex- 
tremely pleasing  and  well  colored. 

CAMPANNA,  PfeDRo,  a  painter  of  the  Roman 
school,  born  at  Brussels  in  1503 ;  died  in  1570. 
When  quite  young  he  visited  Rome,  studied  at- 
tentively the  works  of  Raff^lle,  and  imitated  his 
style  with  considerable  success.  In  1530  he  was 
at  Bologna,  and  painted  the  triumphal  arch  erect- 
ed for  the  reception  of  Charles  V.  At  the  invita- 
tion of  that  monarch  he  visited  Spain,  where  he 
resided  many  years,  acquired  riches  and  honor,  and 
executed  many  capital  works,  the  best  of  which 
are  in  the  cathedral  of  Seville,  particularly  his 
famous  pictures  of  the  Nativity  and  the  Purificar 
tion.  In  the  church  of  S.  Lorenzo  he  painted  the 
Descent  Arom  the  Cross,  in  a  grand  style. 

CAMPANAIO,  Lorenzo  ni  Lonovico.  snr- 
namc<i  Lorenzetto.  an  Italian  sculptor  and  arch- 


Rect)  bom  at  Florence  in  1494.  He  wis  -com 
missioned  to  complete  the  tomb  of  Cardinal  f*or 
tegnerri.  in  tlie  diurch  of  St.  James  at  Pistqfa. 
which  had  been  left  miflnished  by  Andrea  del 
Verocchio.  He  afterwards  went  to  Rome,  where 
his  talents  at  once  attracted  the  attention  of  Raf- 
faelle,  who  caused  him  to  be  employed  upon  the 
tomb  which  Cardinal  Chigi  designed  to  erect  in 
the  church  of  Santa  Maria  del  Popolo.  He  also  su- 
perintended the  erection  of  some  noble  edifices,  and 
narticularly  distinguished  himself  by  his  design 
ror  the  admirable  m9ade  of  the  palace  of  Cardimd 
della  Valie^  for  whose  garden  he  execnted  two  no- 
ble bas-reliefs  in  marble.     He  died  in  1541. 

CAMP  AN  ELLA,  Anoelo,  a  Roman  engraver, 
bom  about  1748;  died  in  1815.  He  engraved 
severa?  plates  for  G.  Hamflton^s  Schola  ttalictL 
and  the  statues  of  the  twelve  \po6tles  in  St  John 
of  Lateran. 

CAMPANELLA,  Aoobtino,  a  Florentine  en- 
graver of  little  note,  who  flourished  about  1770. 
He  engraved,  among  other  works,  several  plates 
representing  nistoriod  and  biblical  subjecta^  whidi 
are  executed  with  the  graver,  in  a  neat  s^le, 
though  not  very  correctly  drawn. 

CAMPBELL,  J.,  a  Sootch  engraver  of  little 
note,  who  lived  about  1754,  and  executed,  among 
other  works,  a  few  plates  after  Jiembrandi,  in 
which  he  imitated  the  style  of  that  master  with 
oonsideraMe  success. 

CAMPENj  JACttUis  VAif,  Lord  of  Bambrock, 
a  Dutch  architect  and  painter,  of  noble  family,  barn 
at  Haerlem,  and  flourished  about  1630.  He  fol- 
lowed painting  as  an  amusement,  and  learned  the 
elements  of  design  in  his  own  country,  but  after- 
wards visited  Rome  for  improvement,  where  the 
contemplation  of  the  noble  remains  of  ancient 
monuments  and  edifices  induced  him  to  follow  the 
profession  of  architecture.  After  remaining  sev- 
eral years  in  Italy,  he  returned  to  Holland,  where 
he  gained  considerable  eminence,  and  was  appoint^ 
ed,  according  to  Miliaia,  to  erect  the  new  palace 
at  Amsterdam, — the  old  one  having  been  destroyed 
by  fire.  It  is  the  finest  edifice  in  Holland,  and  is 
said  to  have  cost  over  30,000.000  florins.  Campen 
also  erected  a  nuralier  of  other  edifices  at  Amster- 
dam ;  a  Theatre,  several  mausoleums  for  celebrated 
Dutch  admirals,  and  a  palace  at  the  Hagne  for 
Prince  Maurice  of  Nassau.    He  died  in  1G58. 

CAMPER,  PBTEit,  was  an  eminent  Dutch  pro- 
fessor of  anatomy  and  suiiger^,  and  also  an  ama- 
teur painter,  bom  at  I^dep  mi  1722.  and  died  at 
the  Hague  in  1789.  He  studied  under  Karel  de 
Moor,  and  executed  several  cabinet  pictures  in 
the  style  of  that  master ;  he  also  succeeded  in  copy 
ing  tlie  works  of  Carlo  Lotti  and  other  Italian  miu»- 
ters.  Most  of  his  pictures  have  the  marks  of  im- 
itation, rather  than  of  originality.  He  published 
an  excellent  work  for  the  use  of  young  students  in 
painting. 

CAMPHUYSEN,  Theodore  Raphael,  a 
Dutch  painter,  bora  at  Gorcura  in  1586;  studied 
under  Dietrich  Qovertz ;  painted  small  landscape?, 
with  ruins,  and  views  on  the  Rhine,  with  boats 
and  figures,  touched  with  great  neatness  and  .spirit. 
There  is  much  contradiction  in  the  accounts  of  va- 
rious authors,  about  this  artist.  There  are  severnl 
paintings  marked  Camphnysen.  which  resemble 
with  wonderful  exactness  those  of  P.  Potter,  ami 
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KUie  iiATe  BAid  that  he  imitated  that  master,  l>at, 
aocording  to  Balkema,  Camphnysen  died  in  1626, 
00  that  this  oould  not  have  heen,  as  Potter  was 
bora  in  1625.  -Zani  and  Fuseli  say  he  had  a  son 
Mmed  Hervutnn^  who  flourished  firom  1650  to 
1670 ;  and  a  landscape  painter,  J.  G.  Kamphuy- 
sen,  is  mentioned,  but  no  aooount  is  given  of  him. 
There  are  also  several  excellent  pictures  known 
as  the  works  of  Oamphuysen,  which  are  evidenlly 
of  a  kter  date  than  162'6,  and  have  no  resemblance 
to  those  of  Potter.  They  represent  well-wooded 
bodflc^ws.  generally  with  astream,  through  which 
tvefaide  is  passing.  These  may  perhaps  be  as- 
cribed to  one  of  the  two  last  mentioiied  artists. 

CAMPl,  Galeakso,  a  Gnmoneee  painter,  bom 
ID  1475,  and  is  said  by  Vasari  to  have  studied  un- 
der Boccaodno ;  whi<m,  however,  is  questioned  by 
iMxm,  on  account  of  their  disparity  of  style.--^ 
nwre  is  a  pictare  of  the  Virgin  and  Infiudt,  dated 
1518,  m  S.  SebasUano  at  Cremona^  which  is  tolera- 
bly colored,  but  otherwise  has  little  merit  ICs 
lest  work  seems  to  have  been  his  own  portrait, 
dated  1528,  which  obtained  a  place  in  the  Gallery 
of  Painters  at  ilorenee. 

CAMPI,  GiULio,  an  eminent  Cremonese  paint- 
er, the  ton  of  Galeazso ;  bom  in  1500 ;  died  in 
1572L  He  studied  under  Giulio  Romano  at  Man* 
toa.  where  he  made  great  proficiency,  and  acquired 
a  grand  styles  He  afterwards  went  to  Rome^  and 
studied  tiie  works  of  Raflhelle  and  th<^  antique. 
His  best  works  are  at  Mantua,  Milan,  and  Cre- 
mona;  the  church  of  S.  Margherita  at  Cremona^ 
may  be  said  to  be  a  gallery  of  his  paintings.  His 
Descent  from  the  Gross  in  S.  Grismondo  at  Cre- 
mona,  and  the  Dome  of  S.  Girolamo  at  Mantua, 
are  admirable  specimens  of  his  abilities.  His 
vorks  are  distinguished  for  their  grandeur  of  con- 
eeptkm,  rigor  wind  elegance  of  coloring,  and  facil- 
ity of  ezecDtion.  He  may  justly  be  regarded  as 
the  founder  of  the  most  celebrated  school  of  his 
eoontry. 

CABfPL  Cav.  Antonio,  an  Italian  painter  and 
arebiteet  the  yonnger  brother  and  scholar  of  Giulio, 
vas  anative  of  Cremona,  and  flourished  about  1586. 
He  executed  several  works  at  MQan,  both  in  oil  and 
freSQO.  He  was  less  successful  in  the  latter,  in 
vfaidi  he  attempted,  without  success,  the  groat 
style  of  Correggio.  His  talents  were  good,  and 
he  had  spirit  and  resolution,  but  lacked  discretion 
and  judgment  His  best  oil  paintings  are  St 
Paul  resuscitating  Eutychus,  which  is  engraved 
by  Agostino  Garaoci ;  and  the  Nativity,  in  S.  Pa- 
tio, at  Milan.  As  an  architect^  he  was  more  dis- 
tmguished  than  as  a  painter^  and  he  erected  seve- 
<al  edifices  which  are  deservmg  of  praise. 

CAMPT,  YiNCBNZio,  the  younger  son  of  Ga- 
eazzo  Campi,  studied  under  his  brother  Giulio, 
and  painted  portraits  and  stfll-life  with  good  sue- 
oeFs,  though  ho  sometimes  attempted  history.  He 
died  in  1591. 

CAIIPI,  Bermaboino,  a  Cremonese  painter  of 
the  same  family  as  the  preceding  artists,  bom  in 
1522;  studied  under  Giulio  Carapi,  and  subse- 
quenUy  with  Ippolito  Costa  at  Mantua,  where  he 
ilso  gained  great  improvement  from  the  study  of 
the  sublime  works  of  Giulio  Romano,  and  the 
drawmgs  and  prints  of  Raffaelle.  At  the  age  of 
mneteen  he  commenced  practising,  and  soon  gained 
eminence     He  visited  Parma  and  Modcna  to  study 


the  works  of  the  great  Correggio,  and  on  retunif< 
ine  to  Cremona  he  executed  in  the  church  of  S 
G&mondi,  St  Cedlia  with  8t  Caterina  and  a 
Choir  of  Angels,  which  is  a  most  admirable  work ; 
also  his  great  work  of  the  cupola  of  the  same 
church,  whidi  is  less  grand  than  the  style  of 
Giulio  Campi,  but  possessed  of  a  more  correct  and 
refined  degree  of  ideal  beauty,  and  great  delicacy 
and  sensibility  of  expression.  It  represents  an 
assemblage  of  all  the  blessed,  from  the  Old  and 
New  Testaments,  each  with  its  appropriate  sym- 
bols. Lamo  says  that  fe^  productions  in  Italy 
can  be  oomparea  to  it,  for  abundance  of  invention, 
variety  of  character,  admirable  harmony,  and 
grandeur  of  style.  It  is  of  stupendous  dimen- 
sions. The  figures  are  about  ten  feet  high  ;  yet, 
at  the  distance  fVom  whicfa  they  are  viewed  they 
appear  oitly  of  the  site  of  life.  Suoh  was  his  fa- 
cOity  of  execution,  that  he  completed  this  great 
work  in  the  short  spaee  of  seven  months.  There 
are  several  other  of  the  eompositions  of  this  great 
artist  in  Milan,  Mantua,  and  Cremona.  He  died 
about  1592,  aged  70  yeani. 

CAMPIDOGLIO.    Sm  Amblo. 

CAMPIGLIA,  Gio.  Dohenico,  a  painter  and 
engraver  of  Lucoa,  bom  in  1692;  died  in  1763, 
studied  at  Florence,  under  Tommaso  Redi.  and  Lo- 
renao  dal  Moro ;  also  under  Giosefib  dal  Sole,  at 
Bologna.  He  painted  some  suljeots  of  history  at 
Florcoee ;  also  sevetal  pMiraits,  among  ?Hbich  that 
of  himself  was  plaoed  in  the  Gallery.  Ue  excelled 
in  drawings  after  the  antique  marbles^  and  was 
much  employed  at  Rome  and  Florence,  in  making 
drawings  for  the  engravers.  The  following  are 
his  principal  etchings : 

Giormmi  Bomenieo  Canmiglia.  Gtflrraimi  Loromo  Ber* 
alni.  OiiiMo  Komaoo.  SalvatorD  Boaa.  Leonaido  da 
ViiieL    Giovaaai  Antonio  BassL 

CAMPING.  Gio.,  a  painter  of  Camerino,  bom 
about  1590.  This  artist  is  a  remarkable,  if  not  a 
solitary  instance,  of  an  Italian  leaving  his  own 
conntiy  to  study  painting.  Sandrart  assures  us 
that  he  went  to  Antwerp,  placed  himself  under 
Abraham  Janssens,  a  ootemporary  of  Rubens,  and 
remained  with  him  several  years.  He  subse- 
quently returned  to  Italy  and  settled  at  Rome, 
where  he  studied  the  works  of  Caravaggio,  whoso 
style  resembled  that  of  his  Flemish  instructor. 
He  gained  considerable  reputation,  and  was  invited 
to  the  court  of  Spain,  where  he  was  patronised  by 
the  king,,  and  died  in  1650. 

CAMPION.  Crarlbs,  Comte  de  Tersan,  an 
amateur  engraver,  bom  at  Paris  in  1744 ;  died 
about  1816 ;  he  was  also  an  ecclesiastic.  He  had 
a  brother  named  Joseph  Andrft,  also  an  amateur 
engraver.  Wo  have  the  following  plates  by  C. 
Campion,  partly  executed  with  die  graver,  and 
partly  etched : 

AlekiflCUade  Clalraalt ;  after  Cochin  f  C.  P.  C.  dt 
TevBan.  Aignaa  TbomAs  I)e9floebe8 ;  do, ;  CarnmoTi. 
8.  Franeifl  Monuid ;  C.  P.  Campion  Terwan^f.  Fran- 
eisRegny;  Campion.  Piinee  Loais  de  Rohan ;  Campion 
we.  NiobolM  de  Verri ;  Campion  de  Teraan.  Cardinal 
Commandon ;  C.  C.  M.  St  AmaUante ;  same  mark.  A 
Storm;  C.  C. fecit.  1769.  Abraham  and  Isaao;  t^fler 
Rtmbravdt.  Job  and  hie  Wife ;  do.  The  Dead  Chri»t, 
with  the  Virgin  and  Angels.  Twoaoail  Laadaoi^MS ;  ovaL 
Fire  small  I^daoapee ;  eirenlar. 

CAMPO,  LiBERALE  DA,  an  old  Italian  painter 
of  the  Tenetian  school,  who.  according  to  Federici 
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ftourished  hi  the  latter  part  of  the  14th,'  aad  first 
part  of  the  15th  centuiy.  In  the  cathedral  at  Ve- 
nice is  a  picture  by  him  representing  the  Nativity, 
dated  1418. 

GAMPOLO,  Placido,  a  painter  of  Messnna, 
•ooording  to  Hackert;  bom  in  1693;  died  in 
1743 ;  studied  under  Sebastiano  Conca,  at  Rome, 
where  he  applied  himself  yery  diligently  to  the 
study  of  the  antique  marbles,  and  the  works  of 
Raffaelle.  On  returning  to  Messina,  he  gamed 
considerable  reputation  as  an  historical  painter, 
particularly  in  fresco.  One  of  his  best  works 
IS  the  ceiling  of  the  Galleria  del  Senato,  in  that 
city,  which  is  ingeniously  composed  and  correctly 
designed. 

GAMPORA,  Francesco,  a  reputable  Italian 
painter,  who,  according  to  Ratti,  was  bom  at  Ge- 
noa about  1700,  and  died  there  in  1763.  He  went 
to  Naples,  and  studied  under  Solimena,  and  after- 
wards^returaed  to  his  native  city,  where  there  are 
some  of  his  works  in  the  churches* 

GAMPROBIN,  Pedro  de,  a  Spanish  painter  of 
animals,  fruit,  and  flowers,  who  lived  about  1660. 
His  flower-pieces  are  to  be  seen  iti  several  churches 
of  Andalusia ;  the  best  are  signed,  Pedro  de  Cam- 
probin  Pasano  fecit. 

GAMUS  DE  MEZIERES.  a  French  architect ; 
bom  at  Paris  in  1721,  and  died  in  1789.  He  is 
principally  noted  for  the  works  which  he  pub- 
lished on  architecture,  which  gained  him  conside- 
rable reputation.  He  designed  and  erected  the 
Grain  Market  of  Paris,  which  evinces  ability. 

GANAGHXJS,  a  Greek  sculptor  who  flourished 
about  B.  0.  400.  He  was  a  pupil  of  Polydetus, 
but  was  inferior  to  that  master,  as  he  did  not  di- 
vest himself  of  the  stiffness  and  severity  that 
characterize  the  works  of  the  old  masters.  His 
principal  works,  according  to  Pausanias.  were  a 
statue  of  Apollo,  which  he  executed  for  the  Mile- 
sians ;  another  Apollo,  for  the  Thebans ;  and  a 
statue  of  Venus,  in  gold  and  ivory.  He  also  exe- 
cuted, in  concert  with  Patroclus,  thirty-one  bronze 
statues,  which  were  erected  in  the  temple  at  Del- 
phos,  in  honor  of  the  Athenian  generus  who  con- 
quered at  the  battle  of  Egos  Potamos. 

GANAL,  Antonio,  called  Ganaletto  and 
Ganaletti,  a  celebrated  Venetian  painter  of  per- 
spective views ;  bom  in  16^7 ;  died  in  1768.  His 
father  was  a  scene  painter,  and  Antonio  was  bred 
to  the  same  branch  of  the  profession,  in  which  he 
acquired  a  promptness  of  invention  and  a  facility 
of  execution  that  afterwards  enabled  him  to  dash 
off  many  works  in  a  short  time.  Aspiring  to 
higher  things,  he  went  to  Rome,  where  he  passed 
some  time  in  designing  the  grand  remains  of  anti- 
quity ;  after  which  he  returned  to.  Venice,  where 
he  chose  as  subjects  the  interior  views  of  that 
city,  which  he  treated  with  an  intelligence  of  per- 
spective, and  a  conduct  of  serial  tint  that  are  in- 
deed most  admirable,  and  nearly  approach  illusion. 
The  number  of  his  pictures  are  immense,  but  there 
are  many  attributed  to  him  which  are  spurious ; 
they  were  probably  painted  by  his  scholars,  who 
imitated  him  very  closely,  especially  F.  GuardL 

GANAL,  BERNARno,  a  Venetian  painter  of  per- 
spective and  architecture,  bom  about  1724 ;  died 
at  Warsaw  in  1780 ;  was  the  nephew  and  scholar 
of  Cana.ntti  and  followed  his  style.    On  quftting 


his  uncle  he  visited  Rome,  where  he  pamted  8eve> 
ral  pictures,  but  afterwards  went  to  Dresden, 
where,  aooordinff  to  Heineken,  he  assumed  the  ti- 
tle of  Count  BeTlotti,  and  is  generally  known  by 
that  name  in  Germany.  He  resided  chiefly  at 
Dresden,  where  his  works  were  much  admiredi 
There  are  a  few  spirited  etchings  by  him,  repre- 
senting views  in  and  near  that  city. 

GANAL,  Fabio,  a  Venetian  painter  of  consid- 
erable eminence ;  ix>ra  in  1703  and  died  in  1767. 
According  to  Zanetti,  he  studied  under  Gio.  Bat 
Tiepolo,  to  whose  school  he  did  much  honor.  He 
executed  many  works  for  the  churches,  public  edi- 
fices, and  palaces  at  Venice. 

GANALE,  Giuseppe,  a  Roman  dengner  and 
engraver,  bom  in  1728;  studied  under  Jacob 
Frey.  and  also  frequented  the  sdiool  of  Benefiale. 
In  1751  he  was  invited  to  Dresden,  to  execute  the 
drawings  and  engravings  for  k  part  of  the  plates 
from  the  pictures  in  that  gallery,  and  was  appoint- 
ed engraver  to  the  court  The  following  are  his 
principal  prints : 

POBTBAm. 

Maria  Mattia  Ferini ;  q/t«r  M.  BenelUUe.  Maria  Aa- 
tODia  WalbargiB,  Bowager  Eleotreas  of  Saxony.  Anli- 
biibop  Bonftventara  Barborini.  Maria  JoMphina,  Qomu 
of  Poland.  Prinoe  Xavier,  of  Saxony.  The  aepnkhial 
Monument  of  Cardinal  Spinola. 

VABXOUl   BVBJSOTS. 

The  Philosopher;  qfler  SpagnoUUa.  The  6I017;  af- 
ter Domemehtno,  A  Sibvl ;  <^er  Angelica  Ktn^inaii. 
Parifl  and  Oenone ;  qfUr  vanloo.  Adam  and  Ere  driFoo 
from  Paradise }  after  Albano.  Christ  and  St  John ;  cftef 
VaruUrwtrf.  Cnrist  appearing  to  St.  Thomas ;  after  Mat 
Preti ;  this  plate  was  finished  by  BeawoarUt,  A  Tvrk- 
ish  Woman }  qfter  Dtetricy.    Spring ;  do, 

GANALETTI.    See  Cahal. 

CANDIDO.    See  Wit. 

• 

CANDI0L1,  Giovanni,  an  Italian  painter  who 
flourished  at  Mantua  in  the  last  half  of  the  dgh- 
teenth  century.  He  was  considered  a  good  land- 
scape painter,  but  better  in  fresco  than  in  «I&  He 
was  one  of  the  principal  founders  of  the  Academy 
of  Design  in  that  city,  and  was  made  its  first  Di- 
rector. He  also  wrote  an  exoellent  account  of  the 
painters  and  pictures  of  Mantua. 

CANE,  Carlo,  a  reputable  Italian  painter, 
bom  at  Gallarata,  near  Milan,  in  1618 ;  died  in 
1688 ;  studied  first  under  Melchiore  Gillardini ; 
and  afterwards  under  Morazone,  whose  stvle  he 
followed.  His  best  works  are  the  fresco  pamtings 
of  S.  Ambrogio  and  8.  IJgo  in  the  Certosa  at  Pa- 
dua. He  also  painted  animals  and  landsctpes  in  a 
very  spirited  style. 

CANETI,  Francesco  Ajttonio,  according  to 
Zaist,  #as  bom  at  Cremona  in  1652.  He  was  a 
pupil  of  Natali,  and  principally  painted  small  pic- 
tures and  miniatures,  which  he  executed  in  a  pleas- 
ing style.  He  afterwards  became  a  Capuchin  friar, 
and  there  are  some  of  his  best  works  in  the  church 
of  his  order  at  Como,  where  he  died  in  1721. 

CANGIAGIO.    See  Cambiaso. 

CANINI,  Gio.  AoNOLo.  a  reputable  Roman 
historical  painter,  bom  in  1617 ;  died  in  1666 ; 
studied  first  under'  Domenichino,  and  afterwards 
under  Barbalnnga.  In  1650.  he  was  elected  a  mem- 
ber of  the  Academy  of  St.  Luke.  Queen  Christi- 
na of  Sweden  a  great  patroness  of  the  arts,  .sent 
him  several  important  commissions,  and  he  ezecn- 
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hA  two  fine  altar-pieoes  for  the  charch  of  S.  M&r- 
Imo  a 'Monti,  representing  the  Martyrdom  of  St 
Stephen,  and  that  of  Bartholomew. 

CANNERI,  Ansblmo^  an  Italian  painter,  who 
•ooording  to  Guarienti  was  a  native  of  Verona,  and 
flourished  at  Venice  in  the  latter  half  of  the  six- 
teenth century.  Vasari  savs  he  studied  under  Pa- 
ob  Veronese,  whose  style  he  adopted,  and  that  he 
WIS  an  able  assistant  to  his  master. 

CANNEVARL  Antonio,  a  Roman  architect; 
boni.  aooording  to  Milizia,  in  1681.  He  erected  the 
duirdi  d^Ia  Stimate.  at  Rome,  and  modernized 
those  of  Sts.  Gioranni  and  Paolo.  These  edifices 
were  severeiv  criticised,  and  the  architect  went  to 
Portngal,  where  he  was  still  more  unsuccessful; 
tor  heing  commisioned  to  build  an  aqueduct  he  so 
little  understood  the  necessary  arrangements,  that 
tiie  water  never  flowed  through  it  Cannevari 
iflerwards  returned  to  Italy,  and  settled  at  Na- 
ples, where  he  built  the  royal  palace  at  Portid,  and 
the  seat  of  Porta  Nuova,  near  S.  Giuseppe. 

CANONIC  A,  LctGi,  an  eminent  Italian  architect 
bom  at  Milan  in  1762.  About  1802,  he  oom- 
moiced  his  famous  work  at  Milan,  the  Arena^  or 
Amj^theatre.  which  is  built  after  the  manner  of 
the  ancients,  and  is  of  immense  size— capable  of 
nntaining  ^,000  people.  He  also  erected  a  num- 
ber of  other  fine  edifices  in  different  Italian  cities, 
tiie  most  important  of  which  were  i^  Milan. — 
Among  them  are  the  beautiful  Palazzo  Belloni ; 
the  Casa  Canonica,  his  own  residence ;  and  the 
three  theatrea,  Teatro  Ri,  Carcano,  and  Filodram- 
matiooi  He  also  erected  two  other  theatres  at 
Brescia  and  Mantua,  and  designed  the  new  theatre 
at  Parma,  erected  by  BettolL  His  talents  gained 
him  great  wealth,  and  he  was  a  liberal  patron  of 
tiie  arts.  At  his  death,  he  bequeathed  87,000f.  to 
the  Academy  of  Fine  Arts  at  Milan ;  and  174,000f. 
to  the  Primary  Schools  of  Lombardy. 

A^lfTCANO,  Alonso,  an  eminent  Spanish  paint- 
il     ^flT  sculptor,  and  arohitect,  who  has  been 
called  the  Midiaol  Angelo  of  Spain,  for  his  great  ex- 
oelkooe  in  the  three  sister  arts.     According  to  Ber- 
modea,  he  was  bom  at  Granada  in  1601  ;  the  son  of 
Ifigael  Gano,  an  eminent  architect^  who  educated  him 
in  his  own  profession.    The  young  Alonso  soon 
applied  himself  also  to  sculpture,  in  which  he  made 
very  rapid  advances.    He  afterwards  went  to  Se- 
ville, and  entered  the  school  of  Francisoq  Pacheoo, 
a  painter  of  consideraUe  note,  with  whom  he  re- 
mained eight  months.    He  afterwards  studied  un- 
der Juan  del  Castillo,  one  of  the  most  eminent 
painters  m  Spain,  and  executed  many  works  for 
the  public  places  of  Seyille,  which  were  greatly  ad- 
mired, and  were  considered  astonishing  perform- 
ances for  a  student  under  twenty  years  of  age. 
For  these  he  would  receive  no  remuneration,  de- 
daring  that  he  considered  them  unfinished  and  de- 
firient,  and  that  he  wrought  for  practise  and  im- 
proTement ;— such  was  the  noble  view  in  which  he 
regarded  his  art    In  his  after  years  he  producM 
many  admirable  compositions.    His  works  are  to 
be  foand  in  all  the  pnncipa*  churches  and  convents 
of  Ccrdov&,  Madrid,  Granada,  Seville,  etc    In  the 
cfanrch  of  Santa  Afiiria  at  Madrid,  is  a  celebrated 
pictare  by  him,  representing  a  sn^ect  from   the 
life  of  S.  Isidoro ;  one  of  St  Francis,  in  Santiago ; 
and  in  S.  Miguel,  two  pictures  of  St  Caterina  and 
St  Joaiepk,    There  are  also  many  excellent  works 
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by  Cano  at  the  Imperial  College,  and  other  public 
situations  at  Madrid,  which  rank  him  among  the 
greatest  Spanish  painters. 

As  a  sculptor.  Cano  early  manifested  great  abiK 
ity.  While  studying  painting  in  Seville,  he  also 
gave  his  attention  to  sculpture,  and  executed  seve- 
ral fine  works,  which  excited  universal  admiration, 
particularly  a  marble  group  of  the  Madonna  and 
Child,  in  the  great  church  at  Nebriga,  and  two  co- 
lossal statues  of  St  Peter  and  St  Paiil.  He  after- 
wards went  to  Madrid,  where  he  was  appointed 
royal  architect,  and  painter  to  the  king.  As  an 
architect,  he  gained  considerable  eminence — the  re^ 
suit  of  his  father's  excellent  instruction,  and  his 
own  genius.  He  made  several  additions  to  the 
palaces ;  and  public  gates  and  triumphal  arches 
were  erected  from  his  designs,  and  under  his  in- 
spection.   He  died,  according  to  Bermudez,  in  1667. 

CANOT,  Pierre  Charles,  a  French  engraver, 
bom  in  1710 ;  died  in  1777.  He  visited  England 
in  1740j  where  he  resided  during  the  reminder  of 
his  life,  and  engraved  a  great  number  of  plates  of 
landscapes,  marines,  and  other  subjects,  many  of 
which  have  considerable  merit  Some  of  his  best 
prints  are  those  he  engraved  of  naval  combats, 
after  PcUon;  brides  which  are  the  followingi 
which  are  highly  esteemed : 

A  >lij[ht  Braeia ;  afler  Baekhuy$en.  A  f^eih  Braeie  { 
after  W.  VandeveuU.  A  Calm;  do,  A  Storm;  do, 
Retnniinff  from  Market;  4/7«f  Btrghtm.  The  Farm- 
yard; ejur  P.^Laer,  llie  Amorous  Toper;  after  D, 
TenUre.  The  Duleh  Smoken;  do.  The  Dutch  Ooi- 
tage ;  o/ter  PUUnuni.  Autumn;  do.  Winter;  do. 
A  Duloo  Merry-making;  q/Ier  Ooiadt.  Pyramus  and 
Thisbe;  ajltr  L,  Bramer,  The  Tempest;  after  S. 
de  Vlierker.  An  Italian  Landscape ;  after  Gaepar  Pouo' 
tin.  A  Landscape ;  (^er  Claude  Lorraine.  Sunrisy.  a 
Marine;  do.  Two  pastoral  subjects ;  after  Roea  da  TU 
volt  Two  views  of  Westminster  Bridge  and  London 
Bridge;  qfter  SeoU,  Seven  of  Fox  Huntings;  t^ftor 
WootUm. 

CANOVA,  Antonio,  the  greatest  of  modem 
sculptors,  and  the  restorer  of  his  art,  was  bom  in 
1757,  at  the  little  village  of  Possagno,  situate  in 
the  plains  of  Treviso,  in  the  Venetian  States.  His 
fiither,  who  was  a  stone-mason,  died  when  Antonio 
was  only  three  years  of  age,  and  being  of  a  deli- 
cate constitution,  he  was  taken  under  the  care  of 
his  grand&ther,  Pasino  Canova.  The  latter  (who 
was  also  a  stone-mason)  had  some  knowledge  of 
architecture  and  a  taste  for  design ;  and  he  impart- . 
ed  such  instruction  as  he  could  to  his  grandson. 
Antonio  found  every  opportunity  in  the  workshop 
of  his  grandfather  to  gratify  the  bent  of  his  gen- 
ius, and  he  frequently  indulged  his  inclination  for 
sculpture,  even  at  this  early  age.  Two  shrines,  cut 
in  Carrara  marble  at  the  age  of  nine  years,  prove 
the  excellence  of  his  first  i^tempts.  The  patrician 
family  of  Faliero,  whose  villa  was  situated  near 
Possagno,  were  warm  patrons  of  ^Pasino,  and  from 
his  good  qualities  he  was  held  in  mnch  esteem  by 
Sig.  Giovanni  Faliero,  the  chief  of  his  house,  and 
a  senator  of  Venice.  Owing  to  this  acquaintance, 
he  frequently  saw  the  young  Canova,  whose  skill 
in  the  use  of  the  chisel  attn^ted  his  notice,  and  he 
soon  after  took  him  xuider  his  own  immediate  pro- 
tection. It  is  said  that  the  warm  interest  taken 
by  Faliero  in  the  wel&re  of  Canova  arose  from 
I  his  having  seen  a  lion  which  the  yot^ng  artist 
I  had  moddled  in  butter,  as  an  ornament  for  the 
table  of  the  senator.  At  his  twelfth  year,  his  pat- 
I  ron  placed  him  under  the  instruction  of  Torretto 
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ft&  emiiiettt  SMdptor  of  Yemoe,  wh»  was  then  re- 
riding  at  Possagno,  and  he  oonthmed  his  papil  for 
three  years.  Canoya,  then  but  fifteen  years  of 
age.  went  to  Yenioe  at  the  intitation  of  his  patron, 
and  was  placed  in  the  Falieri  Palaoe,  where  he  was 
instructed  by  Qiovanni  Ferrari,  the  nephew  of  his 
former  master.  With  him  he  remained  about  one 
year,  when  at  the  desire  of  his  patron  he  began 
his  group  of  Orpheus  and  Eurydioe.  He  oom^ 
mei^ced  with  the  figure  of  Eurydioe,  which  he 
completed  in  his  sevaiteenth  year.  This  statue, 
which  is  of  lifo-size,  is-  remarkable  for  simplicity 
of  action,  and  gave  promise  of  that  future  excel*- 
lenoe  which  was  nobly  attained*  when,  in  three 
years  afterward,  he  produced  the  statue  of  Orphe- 
us. At  this  time,  while  Canova  was  actively  em«- 
ployed  at  his  favorite  art,  he  found  sufficient  leis- 
we  to  enrich  his  mind  by  an  aUentiye  study  of 
ancient  and  modem  history ;  he  also  acquired  a 
knowledge  of  several  continental  languages,  and 
did  not  neglect  the  study  of  anatomy.  Ifis  next 
production  was  the  group  of  Daedalus  and  Icarus, 
which  is  considered  the  oest  work  of  his  early 
years.  In  1790,  a  pension  of  three  hundred  du- 
cats for  three  years,  was  granted  him  by  the  Ve- 
netian Senate,  and  he  went  to  Rome,  where  he  was 
patronized  by  Sir  William  Hamilton,  and  several 
others,  and  also  found  a  sincere  patron  in  the 
Venetian  ambassador,  Zuliani,  a  man  of  cultivated 
taste.  Canova  had  now  an  opportunity  of  study^ 
ing  the  splendid  remains  of  antiquity,  and  he  soon 
proved  that  he  profited  by  this  study,  by  produc- 
ing his  ^oup  of  Theseus  vanquishing  the  Mino^ 
taur,  which  at  once  established  his  fame.  He  now 
attempted  another  branch  of  the  art,  namely,  a 
grand  monument  in  honor  of  Pope  Clement  XlV. 
it  was  finished  in  1787,  and  is  a  most  admirable 
specimen  of  monumental  sculpture.  During  the 
progress  of  this  great  work,  he  produced  his  stat- 
ue of  the  youthful  Psyche,  an  exquisite  piece  of 
sculpture ;  and  also  the  model  of  the  group  of  Cu- 
pid and  Psyche  in  a  recumbent  posture,  executed 
in  marble  in  1793.  In  1795  and  the  two  succeed- 
ing years,  several  beautiful  works  appeared,  among 
which  were  his  group  of  Cupid  and  Psyche  stand<- 
ing,  and  his  celebrated  group  of  Venus  and  Adonis. 
The  latter  was  sent  to  the  king  of  Naples,  who  ex- 
pressed his  approbation  of  its  excellence  by  h<Mior- 
mg  the  sculptor  with  the  order  of  the  Two  Sici* 
lies.  The  troubles  of  1798  obfa'ged  him  to  retire 
to  his  native  village  Possagno,  where,  in  strict  re- 
tirement, he  devoted  himfldf  to  painting,  whii^  in 
early  life  he  had  studied  under  the  emiBent  Min- 
gardi,  and  produced  several  excdlent  pictures, 
which  proved  that  he  would  have  gained  eminence 
in  this  branch  of  art,  had  he  devoted  himself 
wholly  to  it.  One  picture  especially,  a  Descent 
from  the  Cross^  is  meitioned  in  the  highest  terms. 
This  he  presented  to  the  parish  church  of  Possag- 
no.  Canova  soon  afterwards  returned  to  Rome, 
and  produced  his  Perseus  with  the  Head  of  Medu- 
sa, which  by  a  public  decree  was  honored  with  a 
place  in  one  of  the  Stanzi  of  the  Vatican.  In  1802, 
Canova  was  invited  to  Paris  at  the  special  request 
of  Napoleon.  On  his  arrival,  he  was  received  with 
great  honor,  and  admitted  a  member  of  the  Insti- 
tute, lie  modelled  a  colossal  statue  of  Napoleon, 
which  was  not  completed  till  six  years  afterward 
and  is  now  in  the  possession  of  the  Duke  of  Wel- 
lington. In  1805  he  produced  his  Venus  Victori- 
ous, a  recumbent  figure  of  exquisite  grace  and 


beauty ;  and  in  this  year  he  completed  his  spl;ja 
did  monument  of  ChristinaL  atch-dudieBs  of  Aoii- 
tria.  erected  in  the  diurch  of  the  Angnstiiieff  at 
Vienna.  In  1810,  he  revisited  Paris,  where  he 
modelled  the  bust  of  the  Empress  Maria  homm^ 
and  executed  a  statue  of  the  mother  of  Napoleon 
In  1815  he  was  sent  to  Paris,  to  demand  of  the 
French  government  the  p'eat  works  of  art  whicfa 
had  been  taken  from  Italy.  In  the  same  year  he 
visited  England.  On  his  return  to  Rome,  new 
honors  awaited  him.  The  Pope  inscribed  with  his 
own  hand  the  name  of  Canova  in  the  Golden  Vol- 
ume of  the. Capitol ;  he  received  the  title  of  Mar- 
quis d'Ischia,  and  an  annual  pension  of  3,000 
crowns  was  granted  him.  Among  his  last  works 
was  one  of  his  best — the  group  of  Mars  and  Ve- 
nus. In  the  arrangement  of  ttke  figures  it  resem- 
bles the  Venus  and  Adonis;  but  in  grace  and 
beauty  it  far  surpasses  it  His  last  work  was  a 
bust  of  his  friend  and  biographer,  Count  CHoogna- 
ra.    He  died  in  1822. 

CANOZIO.    See  oa  Lenoinara. 

tnpCANTAGALLINA,  Remioio,  a  Flo- 
^^  vjL/rentine  designer  and  engraver,  bcnrn 
in  1582 ;  died  about  1630 ;  studied  eBgravii^  un- 
der Giulio  Parigii,  and  frequented  the  school  Z[  the 
Carapci,  though  he  does  not  appear  to  have  execu- 
ted many  works  in  this  branch  of  the  art  He 
has  the  credit  of  being  the  instructor  of  Callot  and 
della  Bella.  His  pen  drawings  are  high^f  esteem- 
ed, and  possess  ^^eat  merit  His  subjects  were 
landscapes,  th^trical  decorations,  and  triumphal 
entries.    The  following  are  the  principal : 

TbeimmaoiilateCoiMeptloii;  after  CaBoL  A  atfd  id 
torn  LandBoapefl ;  dated  1609.  A  set  of  «fac  LMwhcaptA  A 
•et  ot'  twelve  landw^poe;  ootaceii ;  mMkedwith  hieoipliw. 
A  Mtof  aiz  iMdfloapee ;  with  his  cipher;  cbted  1624.  A 
sot  of  plates  of  the  Soeoes  of  an  Opera;  after  the  deeigne 
of  Giulio  Parigii,  A  set  of  plales,  oaued  the  Palasao 
deUa  Fame  ;  dated  1608. 


CANTARINI.  Sf woms,  eaiied  Simons  u:  Pb- 
8AR0,  an  emineni  Italian  painler  and  engraver; 
bom  at  Pesaro  in  1612 ;  studied  under  Paad<^II, 
and  afterwards  C.  AidoltL  on  leaving  whom  ha 
painted  a  picture  of  St  Pietro,  fbr  a  ctM^tel  at  IW- 
no.  Such  was  the  popularitjr  of  the  woite  of 
Guido,  that  although  Cantarini  had  gained  oonsid- 
crahle  reputation  hj  this  painting,  he  resolved  to 
enter  the  school  of  that  great  master,  where  he  re- 
mskoed  until  his  envy  and  insoienee.  not  only  to 
his  instructor,  but  to  Albano  and  Domenidiino. 
obliged  him  to  quit  Bologna  altcgether.  and  to  re^ 
pair  to  Rome,  where  he  occupied  himself  in  study- 
ing the  works  of  RalRulle.  He  afterwards  return- 
ed to  Bologna,  but  finding  his  residence  there  un- 
pleasant, he  removed  to  Mantua,  where  the  Duke 
took  him  into  his  servfee,  and  employed  him  to 
paint  his  portrait  But,  whether  fiom  not  having 
been  accustomed  to  that  branch  of  the  art  or 
from  some  other  cause,  he  was  entirely  unsuccess- 
ful. This  disappointment  preying  on  a  disposi- 
tion naturally  morose  and  irriiabl^  is  supposed  to 
have  occasioned  his  death,  in  1648.  Cantarini  ap- 
proached nearer  to  Guido  than  any  other  of  his 
imitators,  and  many  of  his  works  have  great  bean 
ty ;  but  he  has  little  daim  to  originality.  W» 
etohings  are  very  masteriy  and  s]»nted,  and  are 
highly  esteemed,  but  the  imatationr  of  Oiudo  is 
even  more  apparent  than  in  his  paintings ;  and  the 
plates  of  the  latter  are  not  easily  distiaguiflftied. 
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hf  %  saparMMT  otttMno  of  tfao  fig^urty  6fpo- 
Sill  J  in  Um  eztremitMS.  The  fbllowing  are  his 
pranpel  lurinCs: 

AdMi  Md  Btb  Mtyig«^  PoiWddM  Fniit  TkeRepote 
ii  Sppt ;  lUnlj  levked  6.  Amtw  mi.  <f>  /«e.  AnoCher 
Bmon  in  Bcjpt»  with  Uw  Head  of  Uw  Yiifia  in  profile, 
vitn  St.  Jowph  sitdiig  near  her.  Another  Repoee  in 
topt,  with  the  Heed  of  the  Virgin  in  fhmt,  with  St  Jo- 
Mfh  ie  tiie  dietaoee)  ^r^  flee.  The  H0I7  Fomilj,  with 
8t  Jo^  Aeother  HoIt  FunUj,  with  St  John  end  three 
AMb;  mailced  S.C,da  Ptaortjkc  The  Vinnn  BUry, 
with  A  ainrj,  end  the  in&ot  Jesw ;  nurfced  ^.  C.  da  P«- 
iBr«,  fee.  The  Tirein,  with  the  infent  Jesue  holding  n 
Bird  by  a  String.  The  Vlrghi  aitUng  in  the  Clonds,  with 
Iht  ielhat  Jeeos.'  The  Virgin,  wMi  a  Otorj,  orowned  by 
heo  Angeliu  Christ  hearing  hie  Cuoai,  with  Jeeeph  of  Ari- 
■ethek  St  John  the  Bwtiefe  in  the  Wilderoees,  holding 
UsCroa,  andaCnp.  St  John  in  the  WildeoMsi,  litting 
on  a  Stone.  St  Sehaetian,  with  an  Angel  presenting  the 
Pklmof  Martyrdom.  The  great  St  Anthony  of  Padna 
InMliDg  before  tlie  infant  Jeene.  The  little  St  Anthony 
Bf  Pednn.  St  Benediet  earing  a  Pemonlae;  t^fUr  LotL 
CtneeL  The  Chttrdiaa  Angel  leadinr  a  Child.  Japiter, 
Neptnna*  and  PlntOi  doing  lioinage  to  Caxdinal  Boicheae  1 
lie ;  itwaa  for  aome  time  belieTM  to  be  by  Outdo.  The 
Bape  of  Bnropa;  fine,  and  searee.  Meronry  and  Aigos ; 
tae,  end  aoaroe.  Man,  Venai,  and  Cnpid;  after  Pooh 
Farwieee.  Veens  and  Adoeii.  Fortoee,  reprawnted  by  a 
Veoule,  with  lier  Fool  on  a  Globe;  oJUr  GuidQ  Rtni ; 
eaikad  G.  A«iiu«,  iru  ^Jtc. 

CANTHARUS,  aa  eminent  sculptor  <^  Sieyoiv 
vhft  nourished,  eooordini^  to  Pauflenies.  aJbout  B. 
C^  300.  He  WIS  the  son  of  Alexis,  and  the  disci- 
ple of  Eutjchides.  He  executed  a  great  number 
of  good  works,  but  nothing  worthy  of  being  ranked 
wiSi  the  master  pieces  of  ar^  At  Elis,  there  was 
a  statue  br  Oaatharus,  of  St  wrestler  who  had  car- 
ried off  tae  priae  at  the  games. 

CANn,  Oic,  a  pamter  ef  Parma.  Lana  says 
hi  resided  chiefly  at  Mantua,  where  his  battle- 
pieces  and  landsGanes  were  in  request  for  the  pri- 
fate  collections.  He  also  painted  a  lew  historical 
fMS,  whkli  poosewB  hut  little  merit    He  died  in 

OAKTOFOLI,  QiNBTBA,  a  reputable  Bolognese 
pamtrens ;  bom,  according  to  Zani,  in  1618 ;  died 
m  \9X%  Malrrasia  sajrs  she  studied  under  Elis- 
abetta  Sirani.  Her  master-piece  is  apioture  of  St. 
Temmaso  di  Yillanuova.  In  S.  Proeolo  at  Bologna 
isa piotore  by  her,  of  the  Last  Supper ;  and  an- 
•Iher  in  La  Morte,  of  St  ApoUonia. 

CANTON,  John  Gabriei^  a  German  painter, 
bom  at  Vienna,  in  1710.  He  painted  men  ana 
horses  with  great  spirit  and  correctness,  and  some 
of  his  labors  in  this  branch  of  the  art  are  to  be 
found  in  the  landscapes  of  Orient^  and  in  the  battle 
pieces  of  Moyltens.  His  pictures  are  scarce,  and 
•en  at  Idgh  prices.    He  died  at  Vienna  in  1753. 

OANTONA,  Gatbbina,  a  noble  Milanese  Uwly^ 
wfiom  Lomazxo  praises,  for  her  skill  in  tapestry, 
whidi  she  designed  and  wrought  with  exquisite 
grtce  uid  beauty.  Morizia  also  speaks  of  her  m 
terms  of  praise,  but  calls  her  name  Barhcarc^  and 
SSTS  she  cued  younr  in  1595.  The  art  of  embroid- 
'  trf  was  nractised  m  Tery  ancient  times,  and  has 
eontmuea  in  Italy  from  the  Romans  to  the  present 
time,  and  there  are  many  valuable  ancient  speci- 
mens in  ttie  museum  of  that  country.  The  cus- 
tom of  adorning  the  walls  of  the  churches  with 
sacred  histories,  wrought  in  tapestry,  continued 
through  the  dark  ages,  and  there  are  some  relics 
itiD  preserved  in  the  sacristies.  In  later  times, 
ttiemost  eminent  painters  fdmisbed  designs  for 


such  kind  of  work.  The  art  of  embrctdery  was 
not  only  employed  to  represent  fruit  and  flowers. 
but  for  landiscapes,  and  even  extensive  historical 
pieces,  both  sacred  and  profone. 

OANUn,  DoMENico  Maria,  a  Bolognese  paint- 
er, bom  in  1620 ;  died  in  1684.  He  was  instruct- 
ed by  Guide,  of  whose  school  he\>roved  a  brilliant 
ornament,  so  that  that  great  master  often  compli- 
mented the  taste  and  ability  displayed  in  the  fine 
oompoiiitions  of  Canuti.  He  was  employed  on 
many  fine  works  at  Padua.  Bologna,  and  Rome. 
In  the  church  of  the  P.  P.  Olivetani  at  Bologna,  is 
an  extraordinary  picture  by  him  of  the  Deposition 
'  from  the  Cross,  represented  by  moonlight,  called 
the  Kotte  del  Canuti  In  S.  Bernardino  is  a  noble 
piece  of  the  Virgin  and  Saints ;  and  in  the  palace 
of  the  Pepoli  family  at  Bologna  are  two  saloona 
painted  entirely  by  this  artist,  which  are  univer- 
sally  admired.  We  have  a  few  plates  by  Canuti, 
in  the  manner  of  Guide,  but  in  a  neater  and  mor^ 
finished  st^le,  thourh  less  spirited  in  the  execution. 
The  following  are  ^e  principal : 

The  Porteail  of  Lodonoo  Caneol ;  Canutiu,  «c.  Ditto^ 
AgocUao  Caraooi ;  aume  mark.  Ditto,  AnnibtJe  Caraoei ; 
•ante  mark.  The  Vitgin  in  the  Cloadf,  with  Christ  stand* 
Ing  by  her.  St  Booh,  as  well  as  the  preoeding ;  t^fter  his 
owndetign,  St.  Francis  praying ;  tifttr  Chtida — Dom» 
JHb.  CanuU,  J^. 

CANZIANI,  Gio.  Battista,  a  nainter  of  Ve- 
rona, on  whom  the  Padre  Orlandi  oestows  great 
commendation  for  the  excellence  of  his  portraits. 
He  was  banished  from  his  native  city  for  an  act  ot 
homicide,  when  he  settled  at  Bologna,  where  he 
practised  with  success.    He  died  about  1720. 

CAPANNA,  PiJCCio,  an  Italian  painter  of  the 
fourteenth  oenturv,  who  was  esteemed  one  of  the 
most  suocessfril  followers  of  Giotto.  His  style 
was  distinguished  for  beautifiil  simplicity  and 
truth  of  expression^  as  may  be  seen  oy  the  en- 
graving in  Kosini's  work,  representing  the  Entomb 
ment.  Zani  says  he  was  bom  at  Assisi,  though 
Lanzi  inclines  to  Florence. 

CAPSLLANI,  Antonio,  a  Venetian  engraver, 
bom  about  1730,  studied  under  Wagner,  and  en- 

graved  the  principal  part  of  the  portraits  for 
ottari's  edition  of  Vasari,  published  at  Rome  in 
1760 ;  also,  several  plates  for  the  Scuola  Italic8B 
Picturse,  under  the  direction  of  G.  Hamilton  ;  and 
a  number  of  other  prints,  among  which  are  the 
following : — 

The  Portrait  of  Hiehele  Angelo  Beoaaivtti.  The  Draw^ 
lag  Sohool ;  a/ttr  Dom.  MaioUo.  Diana  and  Bndpnnion ; 
do.  Apollo  and  Daphne;  do.  The  Creation  of  Bve; 
from  the  Sistine  Chapel ;  ^/ter  M.  Angdo.  Adam  and 
Eve  driven  from  Paradise ;  do.  The  Marriage  of  St.  Ca- 
therine { afUir  Correggio.  The  Repoee  in  Bgypt ;  qfler  Ba- 


roeeio.  ifn.    View  of  the  Portieo  ef  the 
4|^er  Panmi. 

CAPSLLINO,  Gio.  Domsnico,  a  Genoese  paint- 
er, bom  in  1580;  died  in  1651;  studied  under 
Paggl  whose  style  he  successfully  imitated,  though 
he  did  not  equal  him  in  dignity.  His  best  per- 
formances are  the  Death  of  St  Francis,  in  S.  Nio- 
oolo  at  Genoi^  and  his  St  Franoesca  Romana,  in 
S.  Stefano, 

OAPIT ANI,  GiULio  DE,  a  native  of  Milan,  who 
studied  under  Bernardino  Campi.  Lamo  says 
he  was  an  able  assistant  of  his  master.  He  flour* 
ished  at  MHan  in  the  last  half  of  the  sixteenth 
century. 
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GAPITELLI,  Bernardino,  a  painter  and  en- 
graver of  Siena,  who  flourished  from  1622  to  1637, 
and  studied  under  A.  OasoUnl  uid  also  under  R. 
Manetti.  Little  is  known  of  him  as  a  nainter. 
Bartsch  enumerates  forty-three  etchings  by  him 
of  considerable  merit  according  to  Zani.  some  of 
which  are  finished  with  the  graver.  The  following 
are  the  principal : — 

The  Portrait  of  Alemuidro  Gasoluii  t  B.  CapiUai,fte, 
8.  Aothony  of  Padua,  and  his  Mir«ol«i;  B,  Capitdl%fte. 
1637.  The  Marriage  of  St.  tJatherine;  aft«r  Corregrio* 
The  Repose  in  Egypt,  the  Vlrfpn  faring  drink  to  the  infant 
J«isas|  qfter  RutUio  ManeUu  Cerss  drinking  In  the  Cot- 
tage of  the  old  If  omaa ;  the  same  snbjeet  whieh  Count 
ChiuU  engraved  after  EUfuimer.  A  set  of  twelve  plates 
of  the  Life  of  St.  Bernard  of  Siena,  with  the  tiUe ;  Ber- 
narduB  CapUelliua  SerufuU.  A  set  of  frieies  and  basri- 
rilievi,  among  whieh  is  the  Aklobrandini  Marriage^  from 
■a  antique  painting. 

OAPODORO.    See  Paoanini. 

C APODIFERHO,  Gio  Francesco,  an  Italian 
artist  and  native  of  Bergamo,  who  died  about  1533. 
Lanzi  says  he  was  either  a  pupil  or  a  rival  of  Fra 
Damiano  da  Bergamo,  who  decorated  the  choir  of 
his  own  dinrch,  at  Bergamo,  and  that  of  Bologna 
with  a  species  of  inlaid  work,  executed  with  the 
greatest  art ;  also  that  of  S.  Pietro,  at  Perugia, 
ornamented  with  the  most  beautiful  histories. 
For  this  purpose,  at  first,  different  colored  woods, 
were  employed,  and  afterwards  stained  woods,  by 
means  of  which,  not  only  bufldings  but  figures 
were  accurately  represented.  Gapodiferro  was 
much  employed  in  ornamenting  the  churches  at 
Bergamo  and  other  cities  with  this  kind  of  work, 
and  appears  to  have  acquired  considerable  wealth. 
His  works  in  S.  Maria  Maggiore.  at  Bereamo,  are 
considered  among  the  finest  specimens  of  the  art. 
He  had  a  brother  named  Pietro,  who  assisted  him 
in  his  works ;  also  a  son  named  Zinino,  whom  he 
instructed  in  his  own  art. 

CAPOLONGO,  Antonio,  a  Neapolitan  painter, 
who  lived  about  1480 ;  studied  under  della  Lama. 
Dominid  highlv  praises  the  principal  altar  piece 
by  him,  in  S.  ^vn^o?  ftt  Naples,  representing  the 
(Conception  with  Saints.  In  S.  Niccolo  is  a  picture 
by  him,  of  the  Virgin  and  Infant,  with  a  glory  of 
angels  and  several  saints. 

CAPON,  William,  an  English  painter  and  ar- 
diitect  bom  in  1757.  He  studied  painting  under 
his  &ther,  who  was  an  artist  of  some  merit ;  but 
manifesting  a  strong  inclination  for  architecture, 
he  was  placed  with  Novosielski,  under  whom,  he 
assisted  in  the  construction  of  the  Royal  Opera 
House,  and  also  designed  several  edifices  for  the 
gardens  at  Ranelagh.  He  afterwards  visited  Italy 
for  improvement,  and  on  his  return  was  employed 
to  erect  several  works.  He  was  particularly  dis- 
tin^ished  for  his  ability  in  scene-painting,  and  he 
enriched  the  theatres  of  Drury  Lane  and  Covent 
Ckrden  with  a  number  of  admirable  works  of  this 
description.    He  died  in  1828. 

CAPORALI.  Bartolomeo,  a  native  of  Pers- 
gia,  who,  according  to  Mariotti,  was  a  difitinguished 
painter  in  his  day.  There  are  works  executed  by 
him  at  Perugia  bearing  his  signature  and  date 
from  1442  to  1487.  He  had  a  son  named  Giam- 
battista,  bom  in  1476.  He  was  a  reputable 
painter,  but  more  distinguished  is  an  architect, 
and  died  about  1553,  according  to  Mariotti,  and 
1560  to  PasoolL  This  last  artist  also  had  a  son, 
named  Giulio,  whom  he  brought  up  to  his  own 
profession. 


CAPPELL  A,  SiMONB,  a  Neapolitanpainter,  bom 
in  1591 ;  died  in  1641 ;  studiei  at  Rome  under 
Annibale  Caraod,  alter  whkih  he  retnmed  to  bis 
native  place,  where^  according  to  Dominio,  he 
painted  sacred  subjects  with  great  sueoess. 

C  APPELLE,  Jan  vander,  an  eminent  Dotch 
painter  of  marine  subjects  and  river  views,  was 
probably  bom  about  1635,  as  is  supposed  frraa  the 
style  of  his  pictures,  many  of  which  possess  great 
excellence,  though  he  is  not  noticed  by  tli^  Dntdi 
authors.  His  first  works  are  in  the  style  of  W. 
Vandervelde;  others  resemble  De  Ylieger  and 
Dubbels ;  and  some  bear  the  impress  of  the  genivs 
of  Rembrandt,  with  the  glow  and  warmth  of 
CujTp.  Like  most  artists  of  his  countiy,  he  was 
an  excellent  ool<^st  He  also  paintol  winter 
landscapes,  with  numerous  figures  skating  on 
frozen  lakes  or  rivers,  like  vander  Neer  and 
Ostade.  There  are  pictures  with  his  name,  J.  V, 
.CapelUy  but  none  with  a  date.  Lord  Townscnd, 
an  English  nobleman,  had  a  very  beautifUl  speci- 
men representing  a  river  scene,  at  the  entrinoe  of 
the  Brill. 

CAPPELLI,  Gio.  Antonio,  an  historical  painter 
of  Brescia ;  bora,  according  to  Zani,  in  1669 ; 
died  in  1741 ;  studied  under  Pomponeo  Ghiti,  bat 
afterwards  visited  Bologna,  where  he  studied  soma 
time  under  Pasinelli,  mit  finally  went  to  Rome, 
and  became  a  scholar  of  Baocid.  His  fresco 
works  were  held  in  considerable  estimation ;.  they 
are  chiefly  in  the  public  edifices  at  jBrescuu 

CAPPELLI,  Francesco,  called  Gaccianbmici, 
an  Italian  painter,  bom  at  Sassuolo,  in  the  DtuAr 
of  Modena.  flourished  from  1535  to  1586.  He 
studied  under  Gorreggio.  and  resided  chiefly  at 
Bologna,  according  to  Yidriani,  where  he  was 
chiefly  employed  for  the  private  collections.  Lana 
highly  extols  a  picture  by  him  entirely  in  the 
st^le  of  his  great  instructor,  representing  the  Virgin 
with  saints,  in  S.  Sebastiano,  at  Sassuolo.  There 
was  another  Francesco  Caodanemici  of  the  sdiool 
of  Primaticdo.  who  flourished  about  this  period. 

GAPPELLINI,  Gabriels,  a  Ferraraae  pafaiter, 
called  iL  Galioarino,  from  his  original  ocenpatioii 
of  a  shoemaker.  He  is  said  to  have  been  indneed 
to  give  up  his  trade,  and  to  become  a  scholar  of 
D.  Dossi.  from  bdng  praised  by  that  artist  for  the 
elegant  snape  of  his  shoes.  Buotti  mentioos  sev^ 
eral  of  his  works,  painted  in  a  noble  style;  amoi^ 
which  is  a  picture  of  St  Peter  and  St  John,  in  tlia 
church  of  S.  Francesco  at  Ferrara;  also  the  prin 
dpal  altar-piece  in  S.  Giovannino,  representing  the 
Virgin  and  Infant,  with  Saints. 

GAPRIOLO,  Alipranoo,  or  Alessandro,  an 

engraver  of  Trent,  who  lived  about  1580.  He  en- 
graved the  plates  for  a  work  entitled  RUraiti  di 
cento  OapUani  iUutiri,  whidi  have  little  merit. 
His  style  resembles  that  of  0.  Gort,  and  some 
critics  suppose  that  his  best  prints  have  been  at- 
tributed to  that  master. 

GAPRIOLL  Francesco,  an  excdlent  old  pamt- 
er,  who,  according  to  Tiraboschi,  was  a  native  of 
Reggio,  where  he  flourished  from  1482  to  15(KS. 
and  executed  many  works  for  the  churdies  ani 
public  edifices.  Lansi  says  there  are  several  of  his 
works  still  at  Reggio,  especially  in  the  diurch  of 
S.  Tommaso.  which  have  resemblance  to  the  works 
of  the  two  Franda.  and  that  many  of  his .  works 
have  been  attributed  to  those  distinguidied 
ments  of  Bologna. 
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CAPUGNANO.  GiovAMNi,  an  artist  rery  Mij 
Intted  of  bj  Malyasia,  Orlandi,  and  other  writers, 
who  flonrisbed  at  Bologna  in  the  time  of  the  Cfr- 
raed.  He  is  only  worths  of  notiee  for  his  amu- 
sing  diaracter;  misled  by  a  4>lea8ing  selMelu- 
mo,  like  that  ancient  personage  mentioned  by 
Horace,  who  imagined  himself  the  owner  of  all  the 
ships  that  entered  the  Athenian  port,  he  believed 
hhnself  tiie  greatest  painter  in  ue  world,  which 
Bade  him  tiie  batt  and  ridicule  of  all  the  artists 
ef  Bologna. 

CAPURRO,  FaANCBSco,  a  Genoese  painter,  who 
toriahed  aboat  1690;  studied  under  D.  Fiasella, 
and  afterwaffds  at  Rome,  under  Spagnoletto,  whose 
works  were  then  much  in  rogue.  He  was  em- 
j^gytd  at  the  court  of  Modena,  and  according  to 
Smani,  just  as  he  was  giving  promise  of  rising 
amneooe,  he  died  at  Qenoa,  of  a  malignant  feyer, 
in  the  prime  of  life. 

CARACCA,  IflinoRO,  a  Piedmontese  painter, 
who  flourished  at  Leghorn  in  1595.  No  writer 
tikes  notice  of  him  except  Lanzi,  who  found  man- 
vcripCs  in  the  books  of  the  Treasury  at  Leghorn, 
referring  to  him.  He  says  he  was  appointed  court 
psinter,  and  probably  succeeded  Ardente ;  that  he 
eumoi  speak  of  his  country,  school  or  works;  but 
ID  artist  who  had  reoeiTed:  such  a  mark  of  distinc- 
tioof  at  that  time,  ought  not  to  be  placed  among 
tfcs  Tu^gar,  but  researches  instituted  to  find  him 
out. 

OT'^CARACCIj  LoDOTico,  an  illustrioufl  Bo- 
Ml^JC^ognese  jMonter,  bom  in  1555;  died  in 
1619 ;  studied  under  P.  Fontana.    He  %t  first  man- 
ifegted  such  dulness  of  apprehension,  and  produced 
Boch  feeble  and  unpromising  pictures,  that  his  fel- 
low students  nicknamed  him  the  Ox,  and  Fon- 
tana adrised  him  to  abandon  the  art    But  it  soon 
becune  erident  that  he  was  not  deficient  in  genius ; 
he  considered  that  the  depraved  and  impoverished 
i^le  which  had  been  practised  in  the  schools  of  the 
dmerent  Italian  mast^  had  arisen  ftrom  a  prema- 
tne  and  dangerous  ne^igence  of  execution.     He 
nude  Nature  his  grand  model,  and  by  the  constant 
fMj  of  her  ever  varying  beauties,  he  insensibly 
acqmred  that  correctness  and  simplicity  which  so 
peooliariy  distinguish  his  works.     On  quitting 
Fontana,  he  visited  Venice,  and  studied  the  splen- 
did works  of  Titian  and  Tmtoretto.    At  Florence 
he  studied  and  copied  the  pictures  of  Andrea  del 
Saiia,  and  at  Parma  attached  himself  to  his  favor- 
ite models,  the  grand  productions  of  Corr^gio. 
Ob  returning  to  Bologm^  he  was  desirous  or  re- 
trieving the  art  from  the  low  state  into  which  it 
had  ftUen,  both  in  that  dty  and  throu^out  Italy, 
and  by  the  assistance  of  his  relatives,  i^ostino  ana 
Aanibale,  he  elevated  it  to  a  proud  and  transcendant 
pcsitieB.    In  this  glorious  work  the  Caraoci  met 
nckai  opposition,  but  the  extraordinary  merit  of 
thor  productkms  at  length  triumphed  over  their 
awmiea,  and  they  succeeded  in  establishing  that 
eetdvated  academy,  which  has  produced  an  Albano, 
a  Ooido,  and  a  Domenichino,  besides  many  other 
trtists  of  ability.    Of  this  great  school  Lodovico 
vas  the  head,  and  to  him  is  due  much  of  the  honor 
of  its  Qsefolneas  and  snooess.    His  style  has  been 
considered  bv  several  of  the  best  judges  of  the  art, 
18  that  which  af^vroacnes  nearest  perfection.    His 
simplicity  of  ooloring,  his  breadth  of  light  and 
ih«dow,  apd  the  solemn  effect  of  the  twilight  that 


seems  difibsed  over  his  pictues,  were  most  admi« 
rably  adwted  to  the  grave  and  dignified  subjects 
he  genenuly  represented.  His  principal  worbt  are 
at  Bologna,  the  most  important  of  which  were  his 
fresco  paintines  in  the  Palazzi  Magnani  and  Zam- 
pieri,  in  which  he  was  assisted  by  Agostino  and 
Annibale.  In  S.  Domenioo  is  his  wonderful  picture 
of  St  Domenico  and  St  Francesco,  painted  in  Uie 
simplest  and  grandest  style  of  the  art.  with  an  al- 
most imperceptible  effect  of  li^ht  and  shadow,  yet 
of  suiBcient  and  surprising  relief^  and  an  inexpres- 
sible sanctity  in  the  expression  of  the  heads.  His 
Carit^in  the  oeQing,  so  tender,  so  graceful,  and 
lovely,  is  indeed  a  model  of  beautiful  expression. 
The  Flagellation  and  Christ  crowned  with  Thorns, 
in  the  Oertosa,  exhibit  powers  more  masculine 
and  vigorous,  capable  of  representing  the  awful  and 
terrific  In  the  cloister  of  St  Michele  he  painted, 
with  the  assistance  of  his  scholars,  thirty-seven 
pKtures,  from  the  lives  of  St  Benedetto  and  St 
Cecilia ;  also  a  fine  picture  of  the  Last  Supper.  In 
S.  Biartino  Maggiore,  is  his  celebrated  picture  of 
Girolamo,  and  his  more  fkmous  Limbo,  or  Purga- 
tory, which  is  considered  one  of  the  greatest  ex- 
amples of  the  sublime.  This  great  artist  has 
etched  a  few  plates  in  a  masterly  style,  finished 
with  the  graver.  Thev  are  generally  marked  L. 
0,  or  L.  0.  C.    The  following  are  the  principal : 

Samson  oreradmiiic  the  Lion ;  £«.  C.  O.  The  Yirgin 
■nd  infkBt  Jasni,  with  four  Angela,  half-length.  The  Vir- 
gin  lookling  the  infant  Jeeni ;  half-length ;  Lod,  Car^ 
inv,/.  The  Holy  Family,  where  the  virgin  is  washing 
Lbien  ;  L.  C,f,  Another  Holv  Family ;  1604 ;  liodavC 
CO  Caraeciffec.  Another  Uoly  Family  under  an  Aroh.  The 
Frontispiece  to  the  Poems  of  Cesare  Rimaldi,  A  Theris^ 
with  the  Arms  of  Bonfiglioroli,  with  Mercury  and  Heraolee. 

CARACCI,  Paolo,  was  a  brother  of  Lodovico 
C,  and  cultivated  painting,  but  he  was  deficient 
in  judgment  and  ability,  and  only  calculated  to  ex- 
ecute the  designs  of  others,  in  a  style  of  medioo- 
rity. 

CARACCI,  AoosTiNO,  a  Bolognese  painter,  and 
very  eminent  engraver,  the  cousin  of  Lodovico  Ca- 
racci,  and  the  elder  brother  of  Annibale.  bom  in 
1558 ;  died  in  1601.  He  was  intended  by  his 
father  for  the  business  of  a  goldsmith,  a  professwn 
then  nearly  allied  to  that  of  engraving.  When 
fourteen  years  old,  he  had  engraved  several  plates 
in  the  style  of  C.  Cort,  When  Lodovioo  requested 
him  to  study  painting.  He  became  a  pupil  of  * 
Fontana,  and  subsequently  of  Passer6tti;  on 
ouitting  whom,  he  visited  Rome  with  his  brother 
Annibtue,  to  study  the  works  of  Correggio  and 
Parmiggiano.  He  afterwards  went  to  Venice, 
where,  under  the  able  instructions  of  C.  Cort, 
he  became  one  of  the  most  distinguished  Italian 
engravers.  His  desup  was  most  admirable,  and 
in  his  en^vings  he  frequently  corrected  the  faults 
of  the  original  picture.  On  returning  to  Bologna, 
he  devotea  himself  to  painting  with  incredible  as- 
siduity. Emulated  by  the  haob  of  his  brother  An- 
nibale, and  assisted  by  the  instructk)n  of  Lodo- 
vico, he  advanced  so  rapidly  that  he  was  engaged 
in  all  the  important  works  whkh  they  were 
executing  iti  the  Palazri  Magnani  and  Zampieri. 
He  was  well  versed  in  poetiy  and  the  sciences ; 
which  acquirements  were  of  infinite  value  in  many 
of  the  peat  works  produced  by  the  Caracd.  About 
this  time  he  painted  his  celebrated  picture  of  the 
Communion  of  St  Jeroine,  for  the  Certoea  at  Bo* 
logna,  which  was  taken  by  the  French,  to  the 
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Loavre,  bat  is  now  in  the  Oallerv  at  Bologna. 
Agostino  soon  after  aooompaniea  Annibale  to 
Rome  to  assist  him  in  painting  the  Farnese  Gral- 
lery,  and  his  acquirements  and  poetioal  genius 
were  of  great  value  in  the  composition  of  those 
mythological  subjects,  to  which  the  unlettered 
Annibale  was  totally  inadequate.  The  latter, 
howeTer,  did  not  seem  to  appreciate  this  important 
assistance,  and  by  his  turbulent  disposition,  raised  * 
continual  dissensions,  so  that  Agostino  was  obliged 
to  abandon  him,  and  to  leave  Rome.  He  went  to 
Parma,  where.he  was  employed  by  the  Duke  to  paint 
the  grent  saloon  of  the  Casino,  but  died  soon  allber 
its  completion.  He  painted  an  admirable  picture 
of  the  Assumntion  in  the  church  of  S.  Salvatore 
at  Bologna  >  also  a  fine  picture  of  the  Nativity, 
with  two  laterals  of.  the  Adoration  of  the  Magi, 
and  the  Circumcision,  in  S.  Bartolomeo  di  R^io. 
At  Rome,  the  pictures  he  painted  for  the  Farnese 
Gallery,  were  Uie  Triumph  of  Galatea,  and  Cepb** 
lus  and  Aurora. 

As  an  engranrer,  he  has  produced  a  large  number 
of  worics.  His  paates  are  executed  entirely  with 
the  graver,  in  a  free,  bold  styl^  resembling  that  of 
C.  Cwt ;  his  heads  are  admirably  expressed,  and 
his  extremities  most  accurately  drawn.  The  cor- 
rectness of  his  design  is  onlv  equalled  by  the  beau- 
ty of  his  execution,  and  his  plates,  would  have 
nearly  reached  perfection,  had  he  studied  the 
chiaro-scuro  more  carefully.  His  pistes  are  usu- 
ally marked  A.  C.^  or  AUG.  F.,  or  Ag09.  C,  and 
sometimes  with  his  name  abbreviated.  The  fol- 
lowing are  the  principal : 

POBTIAITS  ASD  8UBJBCT8  PAOlf  HM  OWN  DMIUI^ 

AgotUno  GarMoi.  Antonio  Canoel,  his  fkther ;  venr 
Bcarce.  A  Medallion  of  the  Smperor  Augushia ;  C.  A, 
Bust  of  CoBmns  I.  with  oraamental  figaret.  The  Head  of 
a  Woman ;  fine.  Portrait  of  a  Ladj  with  a  Collar  of 
Pearls.  Giovanni  Tommaso  Goetanso.  Prinoess  Christina 
of  Lorraine.  UljiNe  AldrovaadnB.  Mate'  Antonio  Rai- 
mondi.  Titiano  Veoelli.  1687.  Antonio  Caraooi,  as  St 
Joseph.  Bve  giving  the  Apple  to  AdanL  1581.  The  Vir- 
gin and  infant  Jesns.  The  Vinin  raokliag  the  infant  Je- 
sns.  The  Repose  in  Egypt  The  Virvin  in  the  Cloads, 
giring-  the  Seapalarr  to  a  Saint  The  Virgin  seated  on  a 
step,  with  St  JoeeM,  the  infant  Jesos,  St  John,  and  an 
Angel;  seavoe.  Tne  Good  Samaritan;  prooft  before  the 
letter  an  very  rare.  Tlie  impressions  with  the  name  of 
BerteUi,  are  rstonehed.  The  Cnioiftzion,  with  two  Fe* 
males,  one  representing  Christianitj,  the  other  Judaism. 
The  Besorrsciion.  Le  nome  di  Dio.  The  Pope  and  the 
^eoate  off  Veaiee  kneeling  before  the  Virgin ;  Ituc,  Bar- 
teUi^formm,  168t.  St  Fraoeis  d'Assisi  leoeiTing  the 
Stigmata!  Agoa.  Car.  158S.  The  Cord  of  St  Fraaois; 
St  Francis  dutribnting  oords  to  a  number  of  persons  of 
diArent  osders.  1686.  St  Jerome  kneeling  at  the  en- 
traneeof  a  eave«  (There  are  impressions  of  this  plate 
whieh  are  very  soarce,  where  it  is  three  parts  finished,  and 
the  rest  slighUy  sketohed  with  a  single  stroke.  The  plate 
was  afterwards  finished  by  liis  pupil  Villamena.)  Seten- 
teen  plates  of  free  snbjeofai,  oalled  in  Italy  le  Lsisoivie  dei 
Caraeei.  Two  other  indeeent  subjects.  A  Landscape  witli 
naked  figures.  A  Landscape  with  the  same,  and  in  the 
distance  a  Danoe.  Cupid  conquering  Pan ;  Omnia  vineit 
amor.  1699.  Peneus  oombaiing  tne  Monsler.  Fronti*. 
piece  for  the  book,  called  Crtmanafdtiuwma.  This  bock, 
which  is  very  soaroe,  contains  thirty-five  portiaiti  engraved 
by  Agottino. 

SUBJaCTS  AFTSB  VABlOVfl    MAtTXaS. 

A  Child  blowing  Bubbles ;  tfitr  OaUxitUi  very  searoe. 
Jacob  watering  the  Flocks  of  Raohael }  <^fUr  D.  Calvart. 
1661.  Judith,  half-length;  qfter  Lortnzo  Sabbalini, 
The  young  Tobit  conducted  by  the  Angel ;  improperly 
marked  RtifadU  cP  Urbino  ;  it  is  after  RajiuU^  da  Reg- 
gio.  The  ftesentation  hi  the  Temple ;  ^«r  Oraaio  Si- 
maechinL  The  Virgin  and  Infant  Christ  giving  the  Keys 
to  St  Peter;  do.    The  Adoration  of  the  Magi,   1579; 


BaWi.psruzxi,ifinT.  The  Vtrgia  and  fi^hirt,  with lfa| 
dalene.  St  Jerome, and  an  Angel;  o/ltr  Corrmio.  VfA 
The  Adoeation  of  the  Magi ;  after  Marco  dtk  Moro.  TIm 
Eece  Homo,  with  the  Virgin  and  oUier  figures ;  after  Cor- 
rtggio.  1687.  The  modiingof  Christ;  Veep.  Stradu, 
pinx.  The  great  Crucifixion ;  <|/ler  T^niortUo  f  in  three 
sheets.  The  dead  Christ,  supported  by  an  Angel ;  half> 
length;  after  V.  Sirada.  The  Piet^;  qfler  the  eeuip- 
hire  of  M,  Angela  BtwnaroUL  The  Nativity  of  tne 
Virgin ;  after  And.  detSarto,  The  Virgin  Mary  orowned 
by  tiie  Trfaiity;  after  A.  Moetaert.  The  Holy  Family; 
after  Fed.  Baroccio.  The  Holy  Family,  with  St  John ; 
after  RafaeUe.  The  Holy  Family,  with  St  Michael ;  a/Ur 
L,  Sabbatini,  The  Virgin  with  the  rrssoent,  and  the  iaCuS 
Jesus  giving  the  Ben^iction^  do.  The  Holy  Family, 
with  Si.  AnUiony  and  St  Catherine  {  q/ter  Pooh  Ter^ 
ne»$.  The  Virgin  takiagunder  her  protection  two  Meahi< 
do.  The  Marriage  of  St.  Catherine ;  do.  The  Marijv> 
dom  of  St.  Justinia,  in  two  sheets ;  do.  The  Trinity ; 
after  TSHan.  The  Virgin  and  infant  Jesus,  with  aeveral 
oaints ;  after  €HuUo  CampL  St.  Paul  rssuseitatfaig  Ea- 
tyohus ;  i^er  Antonio  CampL  The  Holy  FamSy  repos- 
ing in  a  Landscape ;  qfter  B,  Paeeeri.  TIm  Vir^  ;  hatf- 
length ;  ajler  Gtacomo  Franda.  St  Sebastian ;  q/Ier 
Franeeeeo  Prancia.  The  Vtrrin  ncUing  the  Infaai  Je- 
sus }  after  Gio.  lAgozxL  St  Jerome ;  half-lenfth  $  after 
Voiutft.  St  Jerome,  with  the  Lion  regarding  t&e  VMb 
in  the  Ctouds;  qfter  Tintoretto.  1596.  The  Ten^tattSB 
of  St  Anthony,  1682.  As  this  print  is  without  a  immot,  ik 
has  been  sometimes  attributed  to  Cornelius  Cort  Mexuu.<- 
ry  and  the  Graces ;  qfter  Tintoretto.  Wisdom,  aeoompa- 
nied  by  Peace,  driving  away  the  God  of  War ;  do. 
oanying  his  father  Anehieesi  qfUr  Baroeeio. 


CAKACCI,  Annibale,  an  illostrioiu  Bolog^ 
nese  painter,  bom  in  1560;  died  in  1609;  was 
the  cousin  of  Lodovioo,  and  the  younger  brother 
of  Agostino  C.  At  an  early  a&e  he  manifeated 
great  ^enids,  and  under  the  careml  instraction  of 
Lodovico,  he  progressed  with  wonderful  rapiditj. 
Having  made  considerable  proficiencj,  he  visited 
Parma,  by  the  advice  of  Lodovioo,  to  study  the 
works  of  Correggio.  By  the  long  study  of  tlma 
wonderful  productions,  be  attained  toe  daring 
variety  of  foreshortening,  the  boldness  of  desigiB. 
the  admirable  choice  m  we  turn  of  his  figurea,  and 
the  magnifiqent  simplicity'  of  the  folding  of  hia 
draperies,  which  have  gamed  for  his  works  urn* 
versal  admiration.  He  also  improved  his  coloring 
by  the  study  of  the  splendid  works  of  the  Vena* 
tian  masters.  His  energy  was  indomitable,  no- 
thing could  impede  his  progress,  and  ereiy  fresh 
obstacle  seemed  only  to  incite  him  to  new  exer- 
tion. On  returning  to  Bologna,  he  asaistpd  Lo- 
dovico in  his  works  in  the  Palaazi  Magnani,  Favi. 
and  Zampieri.  He  was  soon  after  invited  by  Car- 
dinal Farnese  to  decorate  the  gallefy  of  lus  im- 
perial palace  at  Rome,  whither  he  was  accompanied 
by  his  brother  Agostino.  Here  his  great  genim 
was  somewhat  restrained  by  the  study  of  the 
works  of  Kaf&elle,  and  the  antique.  The  Farnese 
Qallery  occupied  him  eight  jears  of  the  prime  of 
his  life.  He  was  assisted  in  this  great  work  by 
Lodovico  and  Agostino,  and  although  by  it  he  has 
immortalised  his  name  and  ennobled  the  art ;  yet 
his  employer  only  paid  him  the  miserable  pittance 
of  500  crowns.  It  must  be  allowed,  however,  that 
had  he  possessed  the  cultivated  taste  and  literary 
acquirements  of  Agostino,  his  powers  would  hare 
been  developed  in  a  much  more  admirable  manner. 
EUa  natural  vivacity,  and  daring  energy,  rendered 
him  averse  to  the  slow  and  toilsome  attainment 
of  learning,  therefore  he  was  ignorant  of  history 
and  fable,  and  was  compelled  to  have  recoorse  to 
the  ideas  of  others ;  consequently  he  could  not  re- 
present the  subject  with  that  true  poetir  of  ieel* 
mg,  which  would  have  filled  his  soul  from  the 
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loiitemplaiion  of  his  own  oonoeptioiis.  Bat  when 
flie  salgect  did  not  transcend  his  oomprdiengion, 
lie  was  a  perfect  master  of  the  art. 

A.  Caraod  also  painted  landscapes^  not  merely 
tboee  in  the  backgrounds  of  bis  historical  subjects, 
bat  several  in  which  the  figures  were  only  acces- 
sory, and  in  grandeur  of  scenery,  spirited  execu- 
tion, dioice  of  forms,  and  aerial  tints,  they  are  not 
surpassed.  His  principal  works  at  Rome,  are  the 
Funese  Gallery;  the  Marriage  of  Cana,  in  the  cha- 
pri  of  the  Famese  palace ;  the  Assumption,  in  the 
Madonna  del  Popolo,  an  admirable  picture;  and  in 
S.  Francesco  da  Kipa,  a  fine  work,  representing  the 
body  of  Christ  supported  by  the  Virgin.  In  the 
Galleary  at  Dresden  is  an  admirable  work,  cha- 
iicterised  by  the  most  admirable  invention,  repre- 
sentiiig  St  Aoch  distributing  his  wealth  to  the 
poor;  expressed  with  all  the  feeling  and  senti- 
ment of  which  ihe  art  is  capable.  At  Bologna  is 
the  Annunciation,  in  the  Madonna  di  Galiera ;  the 
Assumption,  in  S.  Frsncesoo ;  and  a  grand  picture 
of  the  Resnnrection,  in  Corpus  Domini.  His  most 
ed^)rated  easel  picture  was  in  the  Orleans  collec- 
tion, now  in  the  portrait  collection  of  the  Duke 
of  Carlisle.  The  subject  is  the  Descent  from  the 
Cross ;  it  is  represented  with  such  solenmity  as 
fills  the  mind  with  the  most  affecting  emotions. 
Roullet  has  engraved  an  admirable  print  from  this 
ininitable  work. 

Annttmle  Caraed  has  executed  about  twenty 
plates,  partly  etched,  and  paitly  finished  with  tlie 
gnver,  whidi  are  strcmgiy  (^aracteristio  of  that 
great  master.   They  are  the  fbllowingf 

Tbt  Tirg^  saeUiiig  the  iafaat  Jmiu  ;  ot«1.  The  Tir- 
R  anpporiiBg  the  Head  of  ih«  infant  Jonu  alminc.  TIm 
irgin  and  Child,  with  St.  John  pnaanting  a  Bird.  Th« 
VliiiB  seated,  with  the  Infant  standing.  The  Adoration 
if  the  Shepherds.  The  Virjrin  of  the  Porringer,  where  she 
gpnedrink  to  8t  John.  1606.  A  dead  Christ  in  the  lap 
«f  the  ViigiA,  eaUed  the  Christ  of  the  CaDraiole.  1597. 
Christ  eiowned  with  Thone;  A.  C  iae.  «tf$e.  1606.  8t 
Jefome  with  speetaeles ;  half-length.  St.  Fnuaois  with  a 
Craeiiz  and  »l%ull.  St.  Francis  kneeling  at  the  foot  of  a 
Bork.  St  Petronina  ImeeHng.  Apollo  playing  on  the 
Lyre,  with  Pan.  An  old  Man,  with  two  other  fignros.  Ve^ 
■■  sleepiDg,  with  Cnpid  and  a  Satyr.  Veflus  sleeping, 
snatfiHplited  by  a  Satyr,  menaoed  hy  Cnpid.  Silenm,  a 
fan,  and  a  Satyr,  called  the  Cup  of  Annihale.  The  Tri- 
■mph  of  Baoehitt,  a  salver  to  die  Cap ;  both  very  searoe^ 
Ads  aad  Galatea,  with  a  Salyr.    Sosaona  and  the  Blders ; 
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CARACCI,  Antonio,  called  il  Gobbo,  an  Ital- 
ian painter ;  a  natural  son  of  Agostino  C,  horn  at 
Tenioe  in  1583 ;  studied  with  lus  nncle  Annibale, 
whom  he  accompanied  to  Rome  when  the  latter 
went  to  paint  the  Famese  Gallery.  Under  Amu- 
bale's  eroellent  instruction  he  soon  showed  proofs 
of  ability,  and  was  taken  under  the  protection  of  Car: 
£ssl  Tonti,  who  employed  him  in  his  chapel  in  S. 
Birtolomeo  nelP  Isola^  where  Antonio  painted  ser- 
eral  frescos  representing  the  Life  of  the  Virgin  and 
the  Passion  of  Christ.  One  of  his  best  works  is  a 
friese  in  an  apartment  of  the  palace  of  Monte  Ca- 
vallo,  which  is  mn<^  admired.  He  had  a  strong 
affection  for  his  uncle  Annfbale,  whom  he  attend- 
ed in  his  last  moments,  and  honored  with  a  splen- 
did funeral,  and  a  magnificent  tomb  near  that  of 
Kaffaelle,  in  the  church  of  the  Rotonda.  Antonio 
vasof  a  slender  constitution,  and  died,  aged  35,  at 
Borne,  in  IdlS. 

/i^CARACCI,  Francssoo,  a  Bolognese  painter 
l|^*of  considerable  ability,  the  younger  robther 


of  Agestino  and.  Annihale,  bom  in  1505;  studied 
under  Lodovico  Caraod.  He  attempted  to  riva. 
that  great  master  in  academic  celebrity,  set  up  a 
rival  establishment,  and  even  had  the  insolence  to 
have  written  over  his  door  TJUs  it  the  trut  School 
of  the  Caracci.  Not  succeeding  as  he  expected, 
he  left  Bologna,  and  went  to  Rome,  where  he  died 
in  1622.  At  Bologna  he  painted  St.  Roch  and 
the  Anoel^  in  the  diurch  of  S.  Rocco;  and  in  S. 
Maria  Saj^iore^  the  Death  of  the  Virgin,  with  the 
Apostles,  m  which  Lanzi  says  he  was  assisted  by 
Lodovico.  There  are  a  few  prints  by  this  artist 
from  the  designs  of  Lodovico  and  Annibale;  some 
of  them  are  marked  F.  C,  and  others  with  his 
monogram.    The  following  are  the  principal : 

The  Virgin  and  mfaat  Jesus,  insorihed,  Diaparm  %mag0 
adivoLvMipicL  <f*c.  Sir  Charles  Bocromeo  kneeling. 
An  Angel  with  wing?,  pointing  to  a  skulL  Fonr  Basts  of 
mnsthoas  women ;  Semiramis,  Locretia,  Artemisia^  and 
VOitia. 

OARACCINO,  11.    See  Mulinari. 

CARACCIUOLO,  Gio.  Battista,  a  Neapolitan 
painter,  bom  about  1580;  died  in  1641;  studied  un- 
der F.  Imparato :  and  afterwards  under  Caravaggio, 
whose  style  he  followed  for  some  time.  On  goin^ 
to  Rome,  he  adopted  the  style  of  Annibale  Carooci, 
and  studied  with  great  assiduity  the  works  of  that 
master  in  ^e  Famese  Gallery.  On  returning  to 
Naples  he  painted  several  picturea  for  the  churclies 
and  public  edifices  of  that  city;io  much  in  the  style 
of  Annibale,  that  Dominid  says  they  might  be  mis- 
taken for  his  works.  The  best  of  these  are :  St 
Cecilia,  in  the  church  of  S.  Maria;  St  Antonio,  in 
S.  Nioolo ;  St  Carlo,  in  S.  Agnello  j  the  Death  of 
the  Virgin,  and  the  Assumption,  in  S.  Anni  di 
Lombai^. 

S^^  CARAGLIO,orOARAUUS,Gio.GrA- 
\3  coMO,  an  eminent  Veronese  designer  and 
engraver,  bom  about  1512 ;  studied  at  Rom^  and 
from  his  style  is  supposed  to  have  been  a  scn<dar 
of  M.  A.  Raimouffi.  His  drawing  is  very  correct ; 
his  heads  have  a  fine  expression ;  and  his  works 
exhibit  great  taste  and  skill.  He  flourished  as  an 
engraver  on  copper  fh>m  1526  to  1551,  and  was 
also  much  employed  in  the  graving  of  gems.  He 
was  employed  at  the  court  of  Sigismund,  King  of 
Poland,  ^ere  he  executed  several  medals,  which 
gained  nim  great  reputation.  In  the  latter  part  of 
hislifo  he  returned  to  Italy,  and  settled  on  his  own 
estate,  near  Parma,  where  he  died  about  1570. 
The  following  are  his  principal  plates : 

The  Yhgin  and  Inlhnt,  mder  an  Orange  Tree ;  Jaeobu§ 
VerorunaU.  The  Virgm  kneeling,  with  the  bifant  and 
St.  Ann.  The  Holy  Family;  after  RaWiuMt}  the  same 
snbjeot  as  the  fine  print  by  EdsUnck.  Jjiother  Heir  Fam>- 
ily,  with  St  Elisabeth;  do.  The  Marriage  of  the  Virgin ; 
after  Parmeggiano.  The  Annonciation ;  afler  TUian  ; 
inseribed  T%tianifigwrarumy  <f*c. ;  Jac.  Caraglio.  The 
Ponishment  of  Tantalus ;  do»  The  oarrying  np  of  Gany- 
mede ;  after  M.  Angeio.  Aa  Anatomioal  Fignxe,  holdfaig 
a  Skull ;  afltr  Roeeo,  Herealee  pieidng  with  his  Arrows 
theCentaor  Nessns;  do.  Hereales  slaying  Caucus;  do. 
Nymphs  and  Tonng  Men  in  a  Garden ;  do.  Twenty,  of  Di- 
vinities with  their  Attributes,  in  niches ;  do.  Twenty,  <^ 
tiie  Metamorphoses  of  the  G^kIs  ;  after  Roeeo  and  Pierino 
del  Vaga.  The  Triumph  of  the  Muses  ever  the  Pleridos ; 
c^er  Pierino  del  Vaga;  J.J.  Caraglia  Yeratuoe.  1553. 
The  Death  of  Meleager ;  do. ;  Jae.  CaraUue^  fee  The 
Creation;  semi^ciroular ;  do.  A. Battle;  R.  X  Jacobu$ 
Ver.ffec.  The  Bape  of  the  Sabiaes;  after  Roeoo;  un- 
finished. 

CARAVAGGIO,  PounoEo  Caldara  da,  an 
eminent   Milanese '  painter,  bom   at  Caravaggio 
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in  1495.  Wa  purents  were  Tery  poor,  and  after 
passing  his  youth  in  misery  and  want^  ne  went  to 
Home  for  employment,  ana  was  engaged  to  carry 
mortar  fbr  the  fresco  paintings  of  the  artists  who 
were  employed  by  Leo  X.  in  the  Vatican.  He  no- 
ticed with  what  facility  Maturino  and  Qio.  da 
Udina  executed  the  designs  of  Raffaelle,  and  was 
stimulated  to  imitate  them.  His  attempts  soon 
attracted  the  notice  of  Raffaelle,  who  took  him  into 
his  school,  of  which  Caravaggio  became  one  of  the 
most  illustrious  disciples.  He  studied  the  antique 
with  such  assiduity,  that  in  a  short  time  he  seemed 
to  hare  completely  caught  the  true  spirit  of  the 
Greek  sculptors  ;  all  his  works  were  characterised 
by  that  admirable  perfection  of  design,  and  purity 
of  form,  which  ha^e  made  their  works  the  models 
of  all  succeeding  ages.  This  careful  attention  to 
the  antique,  rendered  him  almost  insensible  to  the 
magic  of  coloring.  His  productions  at  this  time 
were  monochroms  in  chiaro-scuro  of  the  designs 
he  had  composed  from  his  studies  of  the  beauties 
of  antiquity,  and  he  was  the  first  of  the  Roman 
school  who  attempted  works  of  this  kind.  Such 
was  th^ir  excellence  that  Raffaelle  selected  him  to 
paint  the  friezes  which  accompanied  his  works  in 
the  Vatican ;  and  they  are  not  unworthy  a  place 
with  the.  sublime  productions  of  that  great  master. 
In  the  variety  of  nis  attitudes,  the  simple  folding 
of  his  draperies,  the  trophies  with  which  he  adorn- 
ed his  work^  and  the  grandeur  and  abundance  of 
his  compositions,  he  i^pears  to  have  revived  the 
perfection  of  ancient  art  He  executed,  in  concert 
with  his  friend  Maturino.  a  number  of  fresco  paint- 
ings on  the  exterior  of  the  palaces  of  the  nooility, 
but  these  have  been  destroyed  by  the  effects  of  the 
weather,  and  no  remembrance  of  them  is  preserved 
except  in  the  admirable  prints  by  Alberti,  Goltzius, 
and  Galeetruzzi.  Besiaes  the  works  alrieady  men- 
tioned, he  executed  at  Rome  the  Fountain  of  Par- 
nassus, in  the  garden  of  the  Palazzo  Buffalo ;  also 
in  the  court  of  the  palace,  the  history  of  Niobe, 
and  some  grand  compositions  of  naval  combats, 
and  two  subjects  from  the  Life  of  Magdalene,  with 
a  very  beautiful  landscape.  Oaravaggio  was  in  the 
frill  tide  of  success,  when  he  was  compelled  to  flee 
to  Naples,  in  consequence  of  the  sacking  of  Rome 
by  the  Spaniards,  in  1527.  He  was  kindly  received 
by  his  old  friend,  Andrea  del  Sarto,  whose  ao- 

Suaintanoe  he  had  made  at  Rome,  and  who  was 
ie  means  of  procuring  him  immediate  employ<r 
ment  He  ^nted  here  two  pictures  of  St  Peter 
and  St  Paul  in  the  church  of  S.  Maria  della  Qnaae ; 
also  several  pictures  in  S.  Anselo  in  Pascheria. 
After  remainmg  some  time  at  Naples,  he  visited 
Sicily,  where  he  painted  the  triumphal  arohes 
erected  at  Messina,  on  the  occasion  of  Charles  V.'s 
return  from  his  Tunis  expedition.  His  next  work 
was  his  celebrated  picture  of  Christ  bearing  his 
Cross,  a  grand  composition  of  many  figures,  paint- 
ed in  oil,  with  a  beauty  and  harmony  of  coloring 
which  shows  his  ability  in  that  branch  of  the  art 
When  Rome  was  restored  to  tranquillitv,  he  made 
preparations  to  return  thither,  but  having  drawn 
his  fhnds  from  the  bank,  he  was  murdeml  by  his 
Sicilian  servant  for  the  sake  of  the  money,  in  i543| 
in  his  48th  year. 

OARAVAGGIO,  M.  A.    See  Anoelo. 

OARAVOGUA,  Bariolomeo,  a  Piedmontese 

K inter,  who  flourished  about  1673,  and  is  said  to 
ve  studied  under  Guerdno,  bat  Land  says  his 


shadows  are  less  deep,  and  his  lights  less  lucic^ 
than  those  of  the  scholars  of  that  master.  His 
works  are  characterised  by  harmony  of  coloring^ 
and  ^^ood  invention  and  design.  His  best  produc- 
tion IS  the  Last  Supper,  in  the  church  of  Corpus 
Domini,  at  Turin. 

CARBAJAL,  Luis  ds,  an  eminent  Spanish 
painter,  born  at  Toledo  in  1534;  studied  under 
Villoldo.  and  was  employed  by  Philip  IL  in  the 
Eicurial,  with  many  other  distinguished  artists. 
He  painted  several  subjects  from  the  Life  of  tlM 
Virgin,  in  the  principal  cloister;  also  the  altar^ 
piece  of  the  Infermeria,  representing  the  Nativity. 
There  are  several  of  his  pictures  in  the  churches 
of  Madrid  and  Toledo.  He  was  employed  in  the 
Prado.  according  to  Bermudez,  as  late  as  1613,  ' 
thougn  Bryan  erroneously  says  he  died  in  1591. 

CARBONS,  Giovanni,  an  Italian  painter,  who, 
according  to  Pascoli,  was  bom  at  San  Severino, 
about  1625.  He  went  to  Rome  and  studied  under 
Andrea  Camassei.  He  was  a  reputable  artist,  but 
the  notices  of  him  are  very  meagre. 

CARBONCINOj  Giovanni,  a  Venetian  knight, 
who  studied  painting  under  Matteo  Ponzonc,  ana 
aoquured  considerable  eminence.  He  went  to  Rome, 
but  Lanzi  says  there  are  none  of  his  works  in  that 
dty,  unless  some  attributed  to  Giovanni  Carbone 
were  executed  by  him.  He  afterwards  returned 
to  Venice,  where  he  executed  many  works,  some 
of  which  are  hi  the  diurches  of  that  city.  A  St 
Angelo  at  the  Carmini,  and  a  Dead  Christ  at  San 
Antonio,  are  highly  commended  by  Melchiore  and 
Gnarienti.  Lanzi  says  there  are  some  of  his  works 
in  th<^  churdi  of  S.  ^  icolo  of  Trevigi ;  marked  Oezr- 
bondni  opua.  He  flourished  in  the  last  part  of 
the  17th,  and  first  part  of  the  18th  centuries. 

CARBONI,  Bernardo,  or  Gio.  BEBNARno  ni 
Albara,  an  eminent  Genoese  historical  and  por^ 
trait  painter,  bom  in  1614;  died  about  1680; 
studied  under  Andrea  di  Ferrari.  His  portraits 
are  said  to  have  been  much  in  the  admiraole  style 
of  Vandyck. 

CARBONI,  Francesco,  a  Bolognese  painter, 
studied  under  Tiarini,  but  followed  the  graceful 
and  el^ant  style  of  Guide  In  S.  Martino  Mag^ 
giore,  at  Bologna,  is  the  Crucifixion,  with  St  Te- 
resa and  other  flares,  by  him ;  in  S.  Paolo,  the 
Entombment ;  and  in  the  Padri  Servi,  the  Decol- 
lation of  St  John.    He  died  in  1635. 


CARDENAS,  Bartolombo  oe,  a  Portup 

Sinter,  bom  in  1547 ;  died  in  1606.  He  visited 
adrid  when  quite  young,  where  he  studied  under 
A.  S.  Coello,  and,  according  to  Bermudez,  beeama 
one  of  the  best  painters  of  his  time.  He  painted 
the  principal  part  of  the  cloister  of  the  convent  of 
Nuestra  Senora  d'Atocha,  at  Madrid.  In  the  lat- 
ter part  of  his  life  he  resided  at  Valladolid,  where 
he  painted  several  pictures  for  the  ch  lurches,  espe- 
cially in  the  cloist^  of  the  convent  of  S.  Pablo. 
He  had  a  son  named  Juan  de  Cardenas,  who  re* 
sided  at  Valladolid  about  1620,  and  was  an  emiiit- 
ent  painter  of  flowers  and  fruit 

ft  CARDI,  LoDovioo,  called  OiooLf,  an  eminent 
xLjFlorentine  painter  and  architect ;  bom  at  the 
Castle  of  Cigoli,  in  Tuscany,  in  1559;  died  in 
1613.  He  studied  painting  under  Allori.  and  af* 
terwards  under  Santo  di  Titi,  whose  academy  was 
then  the  most  reputable  in  Florence.  He  stadied 
with  great  aasidmty  the  works  of  M.  Angelo.  Pon- 
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tonnO}  and  A.  del  Sarto,  and  was  more  indebted 
to  fliese  for  improyement  than  to  either  of  his  in- 
gtmct&rs.  After  making  the  tour  of  Lombardy, 
be  retomed  to  Florence,  and  was  received  into  the 
ndemj;  his  picture  of  reception  was  Cain  Slay- 
mg  Abel.  He  painted  two  pictures  of  Venus  and 
a  Sutrr,  and  the  Sacrifice  of  Isaac,  at  the  request  of 
Ow  Grand  Duke,  for  the  Pitti  Palace.  The  Duke 
mt  him  to  Rome,  where  he  was  employed  to 
paint  a  picture  for  the  Vatican ;  the  subject  was 
Peter  healing  the  Lame  Man  at  the  Gate  of  the 
l^nnple.  This  composition  was  considered  by 
many  as  one  of  the  finest  works  in  the  VatKan. 
It  has  been  much  injured  by  dampness,  and  the 
jgnorame  cf  cleaners.  The  other  principal  works 
of  this  master,  are  St  Jerome,  in  S.  GiOTanni  de 
Fiorenttni,  at  Rome ;  the  Conrersion  of  St.  Paul, 
in  S.  Paolo,  near  Rome ;  the  Stoning  of  St.  Stephen, 
a  fine  picture  in  the  convent  of  Monte  Domini, 
at  Florafioe,  (this  has  been  engrsrod  m  Rosini's 
work) ;  St  Alberto,  in  S.  Maria  Maggiore ;  the 
Trinity,  in  Santa  Crooe.  In  the  Florentine  Gal- 
lery is  a  fine  picture  of  Mary  Magdalene ;  also  his 
celebrated  Ecce  Homo.  Cigoli  also  painted  many 
eaad  jHctures  of  Saints  (particularly  St  Francis), 
Hermits,  and  Magdalenes  at  devotion,  which  are 
remarkable  fbr  their  expression  of  contrition,  fer- 
Tor,  and  abstinence.  They  generally  have  a  high 
de^  of  finish,  especially  in  the  accessories.  Bal- 
dmooci  says  he  approached  nearer  to  the  style  of 
Correggio  than  any  artist  of  his  time,  but  as  Lann 
observes,  this  would  not  be  credited  by  those  who 
have  seen  the  works  of  Baroccio,  Schidoni,  and  the 
Caraoei.  His  works  are  much  inferior  to  those  of 
CoiT^gio  as  to  foreshortening,  variety  of  coloring, 
and  impressive  tenderness  of  expression ;  though, 
like  an  able  artist,  be  availed  himself  of  the  admi- 
nble  mana^ment  of  chiaro-scuro,  and  the  gran- 
deur of  design,  which  diaracterize  the  works  of 
that  great  master.  Cigoli  etched  two  plates  in  a 
masterly  style,  which  represent  Mary  Magdalene 
▼ashing  the  Feet  of  Christ,  marked  0. 1.  V.,  with 
his  monogram,  and  the  Conversion  of  St.  Paul. 

As  an  architect,  he  erected  the  triumphal  arches 
fp  the  Florentine  festivals  in  honor  of  the  mar- 
Tiage  of  Maiy  de  Medicis  with  Henry  IV.  of  France. 
He  also  designed  the  bronze  equestrian  statue  of 
that  monandi,  on  the  Pont  Neuf.  at  Paris.  At 
Florence  he  erected  the  Loggia  of  the  Fomaquind, 
and  built  the  court  of  the  Strozzi  palace.  His  best 
work,  however,  is  the  Renuceini  palace  in  that 
city.  At  Rome,  be  erected  a  number  of  fine  edi- 
floes.  among  which  is  the  palace  near  Piazza  Ma- 
dama,  for  the  Grand  Duke.  He  also  published  a 
TVeatue  oh  Praetical  Penvecthe, 
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CARDIER,  J.  GutLLAUME,  a  Flemish  painter, 
bom  at  Liege  in  1645 ;  died  in  1675 ;  studied  un- 
der Doufflest  and  R.  Flemael.  His  pictures  are  m 
the  St  Petersburg  and  other  foreign  g^eries. 

CARDISCO,  Marco,  called  il  Calabhesb.  a 
reputable  painter  of  Calabria,  who  fiourished  from 
1508  to  1542.    Lanzi  says  he  probably  studied 
under  P.  da  Caravaggio.    Dommid  mentions  a 
pietnre  by  this  artist,  in  the  church  of  S.  Agostino^  ' 
at  Naples,  representing  that  saint  disputing  with  , 
heretics.    This  work  is  considered  his   master-  j 
piece,  and  is  incorrectly  stated  by  Vaaui  to  have  j 
been  at  Aversa.    He  luso  pamted  several  other 
works,  among  wluch  is  a  mach  admired  picture  of 


a  Dead  Christ,  with  two  laterals  of  St  Peter  and 
St  Paul,  in  a  chapel  of  the  cnurch  of  S.  Pietro  ad 
Aram  at  Naples. 

CARDOX,  Anthony,  the  elder,  a  Flemish  en- 
eraver,  bom  at  Brussels,  and  fiourished  about 
1766.  He  visited  Naples,  where  he  engraved  a 
number  of  plates  for  Mr.  Hamilton.  ^Uiere  are 
also  the  following  by  him : 

The  Portrait  of  Oeorge  Prince  of  Walee.  1766.  The 
Pwtrait  of  the  CberaUer  Verhalst  L«  Baia  nietiqiiB  i 
^fUr  A.  Watttau,    Le  Cootrat  de  Meniiig* ;  da. 

CARDON,  Anthony,  the  younger,  a  Flemish 
engraver,  boni  at  Brussels  in  1773 :  died  in  1813 ; 
studied  under  his  father  Anthony,  called  the  elder, 
a  Flemish  engraver  of  little  note.  Durins  the 
troubles  in  the  Low  Countries,  Carbon  took  re- 
fuge in  England,  in  1790,  when  he  was  seventeen 
years  old.  In  a  few  years  he  gained  considerable 
reputation  b^  the  plates  he  enmved  for  the  vari- 
ous publications  of  the  day.  He  also  etched  seve- 
ral detached  prints  and  portraits  of  some  merit 

Catherine  of  Frmooe  prwented  to  Henry  V.  of  Encluid 
at  the  tnety  of  Troyos  i  after  Stoihard,  Selvalor  Mim- 
HmfUr  Carlo  IMeu 

CARDUCCI,  or  CARDUCHO,  Bartolomeo, 
an  eminent  Italian  painter,  was  bom  at  Florence, 
according  to  Zani,  in  1561.  He  studied  under 
Federigo  Zucchero.  whom  he  assisted  in  the  great 
cupola  at  Florence ;  and  while  quite  young  be 
painted  two  pictures  for  the  church  of  the  JesuitS| 
representing  the  Annunciation  and  the  Nativity. 
When  Zucdiero  was  invited  to  Madrid  by  Philip 
n.,  he  induced  Carducd  to  accomnany  him,  who 
assisted  Zucchero  in  the  mat  worKs  tie  executed 
in  the  Escurial,  among  which  was  the  greater  por- 
tion of  the  admirable  msoos  in  the  cloisters  of  that 
palace,  which  were  so  much  admired  by  the  king 
that  he  rewarded  Carducci  with  200  ducats  in  ad- 
dition to  his  salary.  He  also  painted  the  famous 
ceiling  of  the  library,  in  ooncert  with  Pelleerino 
Tibaldi.  But  the  work  which,  above  all  others, 
established  his  reputation  in  Spain,  is  the  Descent 
from  the  Cross,  in  the  church  of  S.  Felipe,  at  Mad- 
rid— a  picture  of  most  admirable  composition, 
which  was  held  in  the  hkhest  estimation.  Car- 
ducci was  invited  to  the  French  court,  but  Philip 
II.  expressed  so  great  regret  at  being  deprived  of 
his  talents,  that  the  grateral  artist  excused  himself 
to  the  French  amba^ador,  and  remained  in  Snun. 
After  the  death  of  his  friend  and  patron,  Carducci 
continued  some  years  in  the  service  of  his  succes- 
sor. Philip  m.  He  was  commissioned  to  paint  a 
gallery  of  the  Prado,  with  subjects  from  the  life 
of  Charles  V. ;  but  tiie  artist  cued  before  he  had 
made  much  progress  in  this  great  work,  in  1608. 
He  is  said  to  have  had  considerable  skill  in  sculp- 
ture and  architecture^  but  none  of  his  works  are 
mentioned. 

CARDUCCI,  or  CARDUCHO,  Vincenzio,  a 
Florentine  painter,  the  younger  brother  of  B.  Car- 
ducci ;  bom  in  1568  ;  died  in  1638  j  was  instruct- 
ed by  his  brother,  and  at  his  request  accompanied 
him  to  Spain.  After  the  death  of  the  latter,  he 
was  engaged  by  Philip  III.  to  complete  the  eallerr 
in  the  Prado.  which  had  been  commenced  oy  B. 
Carducci.  Instead  of  the  Life  of  Charles  V.  he 
adopted  the  History  of  Achilles,  finished  the  work 
to  the  entire  satisfaction  of  his  royal  patron,  was 
made  king's  painter  during  the  reign  of  that  mo» 
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mrch,  Mid«lM  to  Philip  IV..  %  whom  he  wm  i 
employed  m  manr  impCKtant  works.    He  execa-  ! 
ted  a  number  of  pictures  in  Sa1anisiie%  Sc^via,  | 
Yalladolid,  and  Toledo.    At  Madrid  he  painted  the  ; 
mat  chapel  in  the  convent  L^  Encamadon ;    St  i 
Antonio  and  the  Angers  Warning  to  Joseph,  ip 
the  convent  del  Koeario ;  and  St  John  preaohine, 
in  the  Refectory  of  the  Frandsoans.  His  last.  wo» 
was  a  St.  Geronimo,  in  the  church  of  Alcala  de 
Henares,  which  he  did  not  live  to  finish.   He  wrote  j 
a  hook  on  painting,  printed  at  Madrid  in  1633, 
which  is  highly  praised  by  Bermudez. 

CARIANI,  Gio.,  a  Bergamese  historical. and  por- 
trait painter  of  great  merit,  according  to  Lanzi  and 
TassL  Bryan  savs  he  was  bom  about  1510 ;  but 
there  are  pictures  oy  him  dated  1514  and  1519.  He 
followed  the  style  of  Giorgione.  In  the  church  of 
S.  Gottardo  at  Beigamo,  is  a  very  celebrated  pic- 
ture bgr  him,  representing  the  Virgin  and  Infant  in 
the  Clouds,  supported  by  Angels,  with  a  Choir  of 
Cherubs.  It  is  colored  with  sreat  amenity  and 
sweetness,  with  a  graceful  and  elegant  oomposi- 
tion. 

CARLEVARnS,  Luca,  a  pahiter  and  engraver 
of  IJdina,  bom  in  166( ;  died  at  Venice  in  1729. 
He  was  called  Luea  di  Cd  Zenobrio.  having  been 
patronised  by  the  Zenobri  family,  who  possessed 
many  of  his  pictures.  He  painted  landscapes,  mar 
rine  views,  and  perspective ;  his  pictures  are  little 
known,  except  in  Venice.  There  is  a  set  of  one 
hundred  neat  and  spirited  etchings  by  this  artist, 
which  are  very  faithful  representations  of  diffei^ 
ent  views  in  Venice. 

CARLIRRI,  A^BBRT0,  a  Roman  painter;  born, 
•ooortiingto  Orlandi,  in  1672;  studied  under  Gio- 
seffb  de  Mardii,  and  aftnwards  under  Andrea 
Pozzo.  He  escelled  in  architectural  subjects, 
whidi  he  enriched  witii  admirable  historical  fig- 
ures. 

CARLINT,  AaosTiifo,  an  Italian  sculptor,  who 
vi^ted  England  and  executed  a  number  of  works. 
Among  his  best  productions  were  an  eouestrian 
statue  of  George  IV.,  and  a  statue  of  Dr.  Ward  in 
the  Adelphi.  Carlini  excelled  particularly  in  dra- 
peries. He  was  appointed  keeper  of  the  Royal 
Academy,  and  diea  in  1799. 

CARLINI,  P.  Albeboiq,  was  bom  at  Pescia  in 
1705,  and  di^  in  1775.  He  was  a  Minorite  monk 
and  fijrst  studied  under  Ottaviano  Dandini,  ana 
afterwards  Gav.  Scbastiano  Conca  at  Rome.  He 
became  a  good  artist,  and  there  are  many  of  his 
works  in  Uie  convent  of  his  order  at  Pietrasanta. 

CARLISLE,  Anne,  an  English  paintress,  who 
lived  in  the  reign  of  Charles  I.  She  painted  por^ 
tridts,  and  acceding  to  Walpole  was  admired  for 
her  copies  of  tiie  works  of  the  Italian  masters. 

CARLONI,  Gio.,  a  reputable  Genoese  painter, 
'bomin  1590;  died  in  1630;  was  the  son  of  a 
sculptor.  He  studied  under  P.  Sorri,  and  after- 
wards under  Passignani  at  Florence,  where  he  be- 
came an  able  fresco  painter ;  and  on  returning  to 
Genoa  he  was  much  employed,  and  gained  a  dis- 
tinguished reputation.  His  works  are  charac- 
terized by  facility  of  execution,  masterly  foreshort^ 
ening,  and  correct  design.  The  airs  of  his  heads 
are  tolerably  gnceful,  his  chiaro-scuro  is  managed 
with  intelligence,  and  his  coloring  is  vigorous. 
He  assisted  his  brother  in  the  great  fresco  work  in 


the  Cathe&^l  of  the  Gnastato  at  Genoa,  and 
invited  to  Rome  to  pamt  the  ceiling  of  the  difiroh 
of  the  Theatines,  wnidi  he  did  not  live  to  fiaish. 
It  was  «Q«ipleled  by  his  brother. 

CARLONI,  Gto.  B^TTisTA,  an  eaiinent  Geno- 
ese painter,  the  jrounger  brother  of  the  preceding ; 
born  in  1594 ;  died  in  1680 ;  studied  under  Pas- 
signani He  executed  seferal  great  works  at  Ge- 
noa, in  concert  with  his  brother,  the  princrpal  of 
wiiich  were  the  fresco  paintings  in  the  three  nav^s 
of  the  cathedral  of  the  Guasiato.  In  the  princi- 
pal nave  he  has  represented  the  Adoration  of  the 
Magi,  the  Entrance  of  Christ  into  Jerusalem,  the 
Resurrection,  the  Ascension,  the  Descent  of  the 
Holy  Ghost  and  the  Assumption.  It  is  a  magnifl- 
oent  work ;  characteriaed  by  the  most  abundant 
invention,  graceful  contour  of  the  figures,  heads  of 
most  varied  and  beautiful  expression,  and  a  charm- 
ing lucidity,  brilliancy,  and  harmony  of  coloring. 
In  the  same  diorch  he  also  painted  the  Presenta- 
tion in  the  Temple,  and  Christ  preaching  to  the 


CARLONI,  Andrea,  a  Genoese  painter,  the  son 
of  the  preceding ;  bom  in  1639 ;  died  in  1697 ; 
studied  with  his  &ther  a  few  years,  and  then  went 
to  Venice,  where  he  remained  some  time  and  re- 
turned to  Genoa.  His  first  productions  were  sev- 
eral inferior  pictures  at  Perugia,  uid  the  life  of 
St.  Feliciano,  in  the  church  of  that  Saint  at  Fo- 
ligno.  He  went  afterwards  to  Rome,  where  he 
altered  his  style  fbr  one  more  noble  and  elevated, 
and  subsequently  produced  some  most  admirah]« 
works  at  Genoa,  which  Ratti  numbers  among  the 
Genoese  works  of  art  most  worthy  of  remem- 
brance. 

CARLONI,  Carlo,. a  Milanese  painter,  fprofaar 
bly.a  relative  of  the  preceding  artists  ;  born  near 
Como,  in  1686^  died  in  1775  ^  was  tfa«  son  of  a 
sculptor,  and  was  intended  for  his  father's  prQi» 
sion ;  but  as  he  preferred  painting,  he  was  placed 
under  Giulio  Quag^io.  He  afterwards  studied  ml 
Rome  until  he  was  twenty-three  years  old,  and 
visited  Germany,  where  he  met  with  great  enooui^ 
agement  Little  is  known  of  his  works  as  a  paini* 
er,  except  that  he  possessed  an  inventive  geniof 
and  great  facility.  As  an  engraver,  he  has  ea»on> 
ted  the  following  plates,  mostly  from  his  own 
compositions : 

The  Goncepdon  of  tiit  Viigin.  The  Holy  Family,  witk 
fit  John  kissing  th«  Foot  of  Jefoa.  S.  Cb«rl«t  Bonromw 
oommnnicating  the  Peetiferoaf .  The  Death  of  a  Saint. 
An  allecorioal  snbjeot  of  Opulenoe,  for  a  coiling.  Another 
snl^jeet  ror  a  oeilin^,  a  Firare  with  a  Crown.  A  Qroap  of 
ChildMn,  With  a  Basket  of  Flowen. 

CARLONI,  NiccoLO,  was  a  brother  and  pupil 
of  Andrea  Carloni.  He  was  the  least  takated  of 
the  fiumily — ^  not,"  says  Lansi,  "'  that  he  wa«ft«d 
talent,  but  it  was  not  of  a  transcendant  kind.'' 

CARLOj  Antonio,  an  Italian  painter,  bom  in 
Portogruaro,  a  district  of  the  Friuli,  was  the  son 
of  an  obscure  painter,  who  instructed  him  in  the 
elements  of  the  art  He  afterwards  studied  tbo 
works  of  Tintoretto  and  P.  Veronese,  at  Venice. 
Lan^i  says  that  Friuli  has  not  produced  a  ereater 
genius  than  Carlo  since  the  time  of  Pordfenone. 
The  composition  of  his  historical  subjects  is  ingen- 
ious  and  abundant  his  design  is  bold  and  elevated, 
and  his  coloring,  especially  in  the  carnations,  is 
tender  and  harmonious.  »»veral  of  his  best  works 
at  Udina  have  been  much  injured  by  retoncliing 
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The  best  presertvd  is  St  Tommtso,  in  S.  Luerft. 
He  painted  many  easel  pictures  and  portraits  for 
tlie  private  coIlectioDS  of  Udina. 

CARMONA,  Emanuel  Salvadob,  an  eminent 
Spanish  engraTer,  bom  at  Madrid  about  1740.  ^He 
visited  Paris  wiien  young,  and  entered  the  school 
of  Charles  Dupnis.  In  a  few  years  he  made  such 
progress  that  he  was  reouved  mto  tlie  Academy  at 
Pans  in  1761.  He  afterwards  returned  to  Spain, 
where  he  continued  to  exercise  his  talents  The 
fi)IIowing  are  his  principal  plates : 

The  PorCnit  of  Fnads  Boiwher.  1761 ;  hif  MoepHon 
■riai  el  Ihe  Acadomy.  Th»  Portrait  of  Oolia  de  Vermont. 
1761.  The  Porinut  of  the  Manhal  de  Broglio.  An  alle- 
mml  Bal^t)  m  honor  of  Charles  III.  of  Spain ;  <i^ar 
ioHmtna,  Joseph,  a  Carmelite  Monk ;  after  Velasquez. 
The  Virgni  and  Infant;  <ifter  MuriUo  ;  half-length.  The 
ViqiiB  aad  Intent ;  afUr  Vandyck,  The  Angels  appear- 
iog  to  Magdalene;  t^ter  Buercino,  St  John  Baptkt  in 
the  Deeert ;  a/Ur  Mengt,  Maiy  Magdalene  in  the  Des- 
ert; do. 

CAKNEVALE,  Fra.,  or  F.  Babtolombo  Cob- 
RAOiNi,  was  a  native  of  Urbino,  and  died  about 
1478.  Lazzari  commends  him  as  a  great  artist, 
and  Lanzi  says  that  though  his  pictures  appear  de- 
fectiTe  in  perspectiTe,  and  retain  in  the  drapery  the 
dryness  of  the  age,  yet  his  architecture  is  beautiful, 
the  colors  brilliant  and  the  air  of  his  heads  noble 
and  tmaffected.  His  portraits  are  so  stron^^ly  ex- 
pressed that  they  seem  to  live  and  speak.  He  was 
tiie  most  distinguished  painter  in  Urbino,  and  it  is 
hnown  that  Bramanto  and  Raflfaelle  carefully  stud- 
ied his  works,  as  at  that  time  there  were  no  better 
works  in  TTrbino. 

CARNOVALE,  Domenico,  an  Italian  painter 
and  architect,  bom  at  Modena.  andiBourishea  about 
1564.  He  was  most  distinguished  for  his  admira- 
ble views  of  ardiitecture,  with  figures  introduced 
IB  excellent  taste.  His  perspective  views  were 
csBcated  with  such  wonderftil  skill  as  to  produce 
perfect  illusion.  He  practised  architecture  with 
refmtation,  and  erected  several  good  edifices. 

CARNULI,  Fba.  SfMONE  DA.  a  Genoese  painter 
ibd  a  Franciscan  monk.  He  painted  several  pio- 
tores  fbr  his  convent,  two  of  which  possess  con- 
siderable merit,  representing  the  Last  Supper,  and 
tfae  Predication  of  St.  Antonio ;  both  are  dated 
1519.  His  figures  had  something  of  the  dryness 
eomiBon  in  his  time ;  but  he  painted  architectural 
sad  perspective  views,  vdth  small  figures,  which 
ave  commendable  for  their  serial  perspective  and 
degradation  of  tint 

C ARO,  Fbancisco  Lopez,  a  painter  of  Seville ; 
bom  in  1592 ;  died  in  1662 ;  studied  under  Pablo 
de  las  Roelas ;  painted  several  pictures  in  the  Pra- 
da  representing  the  victories  of  Charles  V.,  and 
was  also  an  eminent  portrait  painter.  He  had  a 
SOB  named  fVancuco.  bom  at  Seville  in  1627 ; 
died  m  1667 ;  was  instructed  b^  his  father,  and 
afterwards  by  Alonso  Cano.  His  principal  works, 
aooording  to  Palomino,  are  the  pictures  of  the  Life 
of  the  Viimi,  in  the  chapel  of  8.  Isidore ;  and  his 
€elebrated1PorciuucHla,inS.  Francisco  at  Segovia. 
These  works  exhibit  no  ordinary  talent,  and  sus- 
tain the  reputation  of  the  school  of  Cano. 

GAROLL  PiETRO  Francesco,  a  painter  of 
Turin,  bom  m  1638 ;  died  in  1716.  He  visited 
Yenice.  Florence,  and  lastly  Rome,  where  his  mer- 
it eained  him  admission  to  the  Academy  of  St. 
LiHce.  of  which  he  became  professor.  His  subjects 
the  interior  views  of  churches,  correctly  de- 


signed wid  admimhly  colored,  with  renmkably 
flne^ures. 

CAROSELLL  Angiolo,  a  Roman  painter,  bom 
according  to  Zani  about  1585 ;  died  in  1653 ;  stud- 
ied under  M.  A.  Carsvaggio,  whose  powerful  color- 
ing and  bold  effect  he  closely  imitated,  but  added 
a  grace  and  elegance  which  that  master  wanted. 
He  was  chiefly  employed  in  easel  pictures  and  por- 
traits for  the  gallery  of  the  Cardinal  Gessi.  He 
possessed  an  extraordinary  felicity  in  copying  the 
works  of  great  masters,  and  in  painting  dose  imi- 
tations of  their  style.  His  la^  works  in  the 
churdies  are  the  Martyrdom  of  St.  Placido,  and 
St  Gr^ory  celebrating  Mass,  in  S.  Francesca  Ro- 
mana ;  also  St.  YincesTao  in  the  pontifical  palace 
of  the  Quirinal. 

C AROTTO,  Gio.  Francesco,  a  Veronese  paint- 
er, bom  in  1470;  studied  under  Ltberale  Veronese, 
and  afterwards  under  Mantegna,  with  whom  he 
made  sudi  rapid  progress,  that  Lanzi  says  his  in- 
structor sold  his  pupil's  productions  as  his  own ; 
and  describes  some  of  Cfarotto's  works  as  moro 
harmonious,  and  in  a  grander  stjle  than  thpse  of 
Andrea,  particularly  his  large  picture  of  St.  Fermo 
at  Verona,  and  the  altar-piece  cif  the  Angioli.  in  S. 
Eufemia.  He  was  much  employed,  especially  hy 
the  Counts  of  Milan,  and  at  the  court  of  Monfer- 
rato,  where  there  are  a  number  of  his  portraits 
and  easel  pictures.    He  died  in  1546. 

CAROTTO,  Giovanni,  was  the  younger  brother 
and  scholar  of  the  preceding,  whose  style  he  fol- 
lowed, thou^  greatly  inferior  to  him  in  merit. 
He  acquired  more  reputation  by  his  designs  of  the 
curious  remains  of  antiquity  in  and  near  Verona; 
many  of  these,  particularly  his  design  of  the  fi^ 
mens  amphitheatre  at  Verona,  were  afterwards  en- 

f  raved  and  published.    He  was  the  instructor  of 
^  Veronese  in  the  elements  of  perspective  and 
architectural  painting.    He  died  about  1550. 

CARPACCIO,  ViTTORE,  a  Venetian  painter 
who  flourished,  according  to  Ridolfi,  about  1500, 
and  painted  several  pictures  in  competition  with 
the  Bellini,  for  the  churches  and  public  edifices  at 
Venice.  There  are  works  by  him  dated  1519,  and 
Zani  says  he  was  living  in  1522.  His  early  pio- 
tures  have  something  of  the  hard  and  dry  manner 
of  his  time,  but  his  later  ones  are  characterized 
br  more  softness  of  coloring  and  beauty  of  expres- 
sion. His  principal  work  was  painted  in  concert 
with  Bellini,  in  the  great  councu-chamber  of  the 
Ducal  palace,  which  was  destroyed  by  fire  in  1576. 
In  the  Oratorio  di  S.  Orsola,  are  several  pictures 
of  the  life  of  that  Saint.  At  Ferrara,  in  S.  Maria 
del  Vado,  is  the  Death  of  the  Virgin ;  and  in  the 
chapel  of  the  Compagnia  de  S.  Girolamo,  is  the 
Communion  of  St  Jerome. 

CARPACCIO,  Benedetto,  an  Italian  painter, 
probably  ^e  son  or  nephew  of  V.  Carpaocio. 
There  is  a  picture  by  him  dated  1537,  in  the  church 
of  the  Rotonda,  at  Capo  d'  Istria,  representing  the 
Coronation  of  the  Virgin,  which  is  equal  to  many 
pictures  of  his  time,  as  to  beauty  of  expression 
and  coloring,  and  management  of  the  chiaro-scuro. 
There  is  iJso  another  of  his  pictures  in  the  Osser- 
vanti,  dated  1541. 

OARPBNTERO,  Jean  Carol,  a  Flemish  paint- 
er, born  at  Antwerp  in  1784 ;  studied  under  van- 
den  Bosch  and  M.  van  Bree.  He  painted  subjects 
of  history,  and  landscapes  with  cows  and  sheep 
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tlie  ktter  an  painted  in  the  style  of  Ommmnck, 
and  each  of  hin  works  as  are  exported  to  foreign 
countries  are  attributed  to  that  master. 

GARPENTIER,  Adrian,  a  Swiss  portrait 
painter,  who  settled  in  Enf^land  about  1760,  and 
was  a  frequent  exhibitor  with  the  iSocietj  of  Art- 
ists at  Spring  Gardens.  One  of  his  best  produc- 
tions was  a  portrait  of  Roubilliac  the  sculptor.  He 
died  about  1778,  at  an  advanced  age. 

GARPENTIER,  Antoine  Michel,  a  reputable 
French  architect,  bom  at  Rouen  in  1709,  where 
he  acquired  the  elements  of  design,  after  which  he 
went  to  Paris^  in  1728,  and  devoted  himself  entire- 
ly to  architecture.  He  soon  became  distinguished, 
and  in  process  of  time  was  chosen  a  royal  Acade- 
mician ;  also  architect  to  the  Arsenals,  and  to  the 
royal  domains.  Among  the  numerous  edifices 
erected  by  Carpentier,  are  the  Chateau  de  Cour- 
teilles ;  that  of  la  Ferte  dans  1e  Perche ;  that  of 
BallinTilliers ;  the  buildings  of  the  Royal  Arsenals, 
etc.  He  was  also  chosen  by  the  prince  de  Gonde 
to  erect  the  Bourbon  palace.    He  died  in  1772. 

CARPI,  Uao  DA,  a  Roman  painter  and  engraver, 
bom  about  1486.  He  is  Uttle  known  as  a  painter, 
but  he  distinguished  himself  bj  the  invention  of 
printing  in  chiaro-scuro,  in  imitation  of  drawing, 
which  was  afterwards  carried  to  such  perfection 
by  Baldassare  PeruzzL  The  process  consists  in 
using  different  blocks :  one  for  the  outline  and 
darkest  shadows,  another  for  the  lighter  shadows, 
and  a  third  for  the  demi-tints.  His  prints  are 
sli^t,  but  masterly  and  spirited;  they  exhibit 
an  excellent  resemblance  to  their  great  originals, 
being  mostly  after  Ri^aelle  and  Parmi^ano. 
Bartsch  mentions  fifty-two  prints  by  him,  of 
which  the  following  are  the  pnncipal : 


Jaodb^B  Ladd«r.  Dayid  with  tbt  Head  of  Goliah.  The 
H order  of  Um  InBooenti.  Chriit  pnaohing  oo  tb«  Steps 
of  the  Temple.  ElymMetrodL  with  BUndoees.  The  Death 
of  Aoaniee,  The  Desoent  from  the  Crooi.  The  deed 
Chrijit  in  the  Lap  of  the  Virgin.  St.  John  in  the  Wilder- 
neet.  JBneaa  earrying  his  father  Anchiaee.  A  Sibyl  read- 
ing in  a  Book,  with  a  Child  holding  a  Toroh.  Hereulei 
■tnngiing  Anteos.    .Haffaele  and  hie  Mirtrea. 

AfTU  PASMI OOIANO. 

The  Virgin  and  Infant,  with  SL  Sebastian  and  St  Ni- 
eholaa,  St.  Peter  and  St.  Paal.  St.  Jerome  sitting  with 
some  Books.  A  Satyr,  somiding  the  Water  with  liis  Flats. 
Di<^nes  sealed  at  Um  Entranoeof  his  Tab. 

CARPI,  QiROLAMO  DA,  a  reputable  Ferrarese 
painter,  bom  in  1501 ;  died  m  1556 ;  studied  un- 
der B.  Garofolo,  on  leaving  whom  he  passed  some 
time  at  Bologna,  and  was  mudi  employed  in  por- 
trait painting.  He  afterwards  visited  Parma  and 
Modena,  where  he  studied  and  copied  with  great 
assiduity  the  works  of  Oorreggio  and  Parmiggia- 
no.  He  also  painted  many  excellent  pictures  of 
his  own  composition,  for  the  churches  of  Ferrara 
and  Bologna.  At  Bologna  are  his  two  most  cele- 
brated poductions — one  in  S.  Martmo  Maggiore, 
of  the  Adoration  of  the  Magi ;  and  the  other  in  S. 
Salvatore,  of  the  Madonna  and  Bambino,  with  St. 
Catherine  and  other  saints.  In  these  he  has  com- 
bined the  Roman  and  Lombard  styles.  In  the  ca- 
thedral at  Ferrara  are  three  pictures  by  him,  of 
la  Madonn^  St  Giorgio,  and  St  Maurelio.  At  the 
Carmelites  is  his  St  Girolamo ;  and  in  S.  Maria 
del  Vado  one  of  his  finest  works,  representing  a 
Miracle  wrought  by  St  Antonio.    At  Rovigi,  in 


the  church  of  S.  Francesco,  is 
Pentecost 


pictore  of  tbi 


CARPINONI,  DoMENioo,  a  Bergamese  painter, 
bom  at  Clusone  in  1566 ;  died  in  1658 ;  went  to 
Venice  while  young,  and  became  a  scholar  of  the 
elder  Palroa,  whose  works  he  copied,  as  he  also 
did  those  of  Bassano,  but  afterwards  he  pamted 
several  pictures  of  his  own  composition  which,  ac- 
cording to  Tassi,  have  a  vieorous  coloring  and  a 
tolerably  correct  design,  m  the  principal  church 
of  Clusone  is  a  picture  by  him  of  the  Birth  of 
John  the  Baptist  and  a  Descent  from  the  Cross. 
In  the  Chiesa  di  Monesterolo,  in  the  YaUe  Gavil- 
lina,  is  a  picture  of  the  Transfiguration.  In  the 
diurch  of  the  Osservanti,  at  Lovere,  is  the  Adora- 
tion of  the  Magi. 

CARPINONI,  Marziale,  a  Bergamese  paint- 
er, the  grandson  and  scholar  of  the  preoedinf; 
bora  at  Clusone  in  1644 ;  died  in  1722.  He  visit- 
ed Rome  for  improvement  and  entered  the  school 
of  Ciro  Ferri.  He  paintea  a  number  of  historic^ 
works  for  the  diurcnes  at  Clusone,  Bergamo,  and 
Brescia.  In  the  great  church  of  Clusone  is  the 
Nativity,  and  the  Baptism  of  Christ ;  in  the  D^ 
thedral  at  Bergamo  two  pictures  of  Sts.  Domneone 
and  Eusebia. 

CARPIONL  Carlo,  an  Italian  portrait  painter, 
was  the  son  and  scholar  of  Giulio  C,  and  followea 
his  style.  Ii;i  the  council-chamber  at  Vicenxa,  and 
in  the  convent  of  the  Servites,  are  some  excdknt 
groups  of  portraits  of  magistrates,  which  are  char- 
acterized by  grace  and  dignity,  as  well  as  fiuthfid 
resemblance. 

CARPIONI^  GiULio,  a  Venetian  painter,  bom 
in  1611 ;  died  m  1674 ;  studied  under  Alesrandro 
Varotari,  and  like  his  instractor  followed  the  splen- 
did style  of  P.  Veronese.  He  painted  history  and 
mythology ;  also  sacred  suljects  of  a  small  8is& 
many  of  which  are  to  be  seen  in  the  churches  or 
the  Venetian  States.  His  mythological  subjects 
have  great  excellence ;  they  are  highly  valued,  and 
are  not  unworthy  of  his  instractor.  BRs  badmn- 
nals  are  more  analogous  to  the  style  of  N.  Pons- 
sin  than  any  other  master. 

CARRADORI,  Giacomo  Filippo,  an  old  piint- 
er  of  the  Bologneae  school,  who  was  bora  at  Fa- 
enza,  where  he  flourished  in  the  latter  part  of  the 
16th  centuiy,  and  executed  some  works  for  the 
churches.  There  are  still  two  altar-^pieoes  by  him 
at  Faenza,  bearing  his  name,  and  dated  15^  and 
1582.  That  in  the  church^  of  S.  Cecilia  is  com- 
mended by  Oretti,  though  Lanzi  says  he  never  dis* 
played  the  powers  of  a  fiuperior  artist 

CARRARI,  Baloassarg,  an  eminent  artist  of 
his  time,  a  native  of  Ravenna,  where  he  flourished 
in  the  first  part  of  the  16th  century.  He  had  a 
son  named  Matteo,  who  assisted  him  in  his  workSL 
Lanzi  says  they  painted  for  San  Domenico  at  Ba- 
venna,  the  celebrated  altar-piece  of  S.  Bartolomeo^ 
with  the  Grado,  containing  very  elegant  histories 
of  the  Holy  Apostles.  Sudi  is  its  merit,  as  hardly 
to  3rield  to  tWe  graoefhlness  of  Luca  Longhi,  who 
placed  one  of  his  own  pictures  near  it  It  was  one 
of  the  earliest  works  painted  in  oil  at  Ravenna, 
and  it  deserves  the  eulogium  bestowed  upon  it  by 
Pope  Julius  n.,  who,  on  beholding  it  in  1511,  de- 
clared that  the  altars  of  Rome  could  boast  of  no 
pieces  which  surpassed  it  in  point  of  beau^.  He 
left  his  own  portrait  in  the  figure  of  St  Peter,  and 
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(tat  of  RondiiieUo,  his  instnictor,  in  that  of  St. 
Birtholomew,  somewhat  older.  Time  of  his  death 
Bot  FGOorded. 

CARRE.  Pbancis,  a  Dutch  painter,  bom  in 
Fnesltnd  aboat  1633 ;  died  in  1669 ;  was  appoint- 
ed first  painter  to  the  Stadtholder.  Wm.  Frede- 
ridL  He  excelled  in  landscape  and  village  festi- 
Tils,  which  are  little  known  out  of  his  own  ooun- 
tiy. 

CARR£,  Henry,  a  Dutch  painter,  the  son  of 
Francis  C  bom  at  Amsterdam  in  1656 ;  died  in 
1721 ;  studied  for  some  time  under  J.  Jacob  and 
J.  Jordaens,  m'hen  the  Princess  of  (grange  gave 
him  a  commission  in  her  regiment,  and  he  served 
several  years  in  the  army,  and  was  present  at  the 
siege  of  Qroningen  in  1672.  He  afterwards  re- 
turaed  to  the  profession,  and  practised  at  Amster- 
dam with  reputation  and  success.  In  the  chateau 
of  Ryswick,  he  painted  a  saloon  with  landscapes, 
deoonted  ..with  figures  and  animals,  spiritedly 
toached  and  well  drawn.  He  had  a  son  named 
Abraham,  who  painted  small  portraits,  and  was  an 
eioenent  copyist  of  uKire  distinguished  Dutdi 
masters.  He  was  much  employed  for  this  pur- 
pose by  the  dealers,  who  sold  tbem  for  originals. 

GARRB,  Michael,  a  Dutch  painter,  the  vounj;- 
er  brother  of  Henry  C,  bom  at  Amsterdam  m 
1666;  died  in  1728;  studied  under  his  brother, 
and  afterwards  under  N.  Rerghem.  Instead  of 
luiopting  the  admirable  style  of  that  great  mas- 
ter, he  preferred  the  greatly  inferior  manner  of  G. 
noder  Leew.  Houbraken  says  he  resided  some 
time  in  England,  but  had  little  success.  He  attain- 
ed considerable  celebrity  in  landscape.  Some  of 
his  easel  pictures,  landscapes  with  cattle,  are  very 
good,  and  are  to  be  found  in  many  respectable  col- 
lections.  On  the  death  of  Abraham  Begyn,  he 
was  invited  to  the  court  of  Berlin,  and  ap- 
pointed one  of  the  King's  principal  winters. 
Alter  the  deat^  of  the  king  ho  returned  to  Holland, 
and  resided  chiefly  at  Alkmaer.  His  principal 
merit  was  an  uncommon  boldness  of  design  and 
iaciltty  of  execution,  well  adapted  to  the  embel- 
lishment of  halls  and  large  apartments,  in  which 
he  was  mostly  employed.  One  of  his  best  works 
is  a  saloon  at  the  Hague,  where  he  has  represented 
m  large  landscapes,  with  figures,  the  history  of 
Jacob  and  Esau. 

CARRENNO  DE  MIRANDA,  Don  Juan,  an 
cmfaient  Spanish  painter,  bom,  according  to  Palomi- 
no, at  Abiles,  in  Asturias,  in  1614 ;  died  in  1685  ; 
itndied  at  Madrid,  under  P.  de  las  Guevas,  and 
afterwards  under  Bartolom6  Roman.  His  talents 
recommended  him  to  the  patronage  of  Philip  IV., 
^0  employed  him  in  several  important  fresco 
works  in  his  palaces,  and  in  1G51  nominated  him 
eonrt  painter,  which  appointment  he  retained  un- 
der Charles  FI.  He  acquired  a  surprising  facility 
of  execution ;  his  design  is  tolerably  correct,  his 
brilliant  and  tender  coloring  combines  the  excel- 
lence of  Titian  and  Vandyck;  his  conceptions 
were  vigorous,  and  his  compositions  abundant. 
P^omino  mentions  a  large  number  of  his  works 
at  Toledo.  Madrid,  Alcala  de  Henares.  Pampeluna, 
and  Segovia.  He  was  also  a  distinguished  portrait 
[atnter.  At  Madrid,  in  concert  with  Francesco 
Rbi  he  painted  the  celebrated  cupola  of  S.  Anto- 
im.  and  a  fine  picture  of  Matrdalene  in  the  Desert, 
in  the  eonveut  de  las  Recogidas. 

12 


0 ARRETTT,  Domenico, a  Rolognese  painter.  It 
is  not  known  under  whom  he  studied.  He  re- 
sided chiefly  at  Brescia,  according  to  AveroldL 
where  he  painted  many  easel  pictures  of  historical 
subjects  for  private  coUections,  as  well  as  works 
for  the  churches.  His  master-piece  is  a  picture 
of  the  Virgin  and  Infant  with  ot  Teresa,  in  the 
church  of  S.  Pietro,  in  Oliveto. 

GARRET,  Jacques,  a  reputable  French  painter 
and  designer,  bora  at  Troyes  in  1646.  He  studied 
under  le  Bran,  and  was  chosen  to  accompany  Oilier 
Nointel,  ambassador  to  the  Ottoman  Porte.  While 
at  Constantinople,  he  painted  the  reception  of  the 
French  ambassador  by  the  Sultan ;  and  while  at 
Jerusalem,  he  represented  the  entry  of  the  French 
ambassador  into  that  city ;  also  the  Sacred  Fire,  a 
ceremony  practised  bv  the  Greeks  in  Jerusalem. 
During  this  journey,  he  made  a  large  collection  of 
designs  of  statues,  bas-relieis,  monuments,  ,etc, 
which  were  unfortunately  lost  at  Constantinople. 
After  his  return  to  Paris,  he  executed  a  number  of 
fine  works  for  the  king  at  Versailles  a^d  elsewhere, 
which  gained  him  a  pension  and  apartments  in  the 
Gobelins  and  in  the  palace  at  Versailles.  In  1690. 
after  the  death  of  his  friend  le  Bran,  Carrey  re^ 
turned  to  his  native  city,  Troyes,  where  he  pro- 
duced a  number  of  works,  among  which  were  six 
large  historical  pictures  of  subjects  from  the  Life 
of  St.  Pantaleo.    He  died  in  1726. 

CARRIERA.    See  Rosalba. 

CARRUCCI  DA  PONTORMO,  Jacopo,  an  emi- 
nent Italian  painter,  bom  at  Pontormo.  in  the  Flo- 
rentine state,  in  1493.  His  parents  dying  when 
he  was  twelve  years  old,  a  relative  tQK>k  him  to 
Florence,  and  perceiving  his  genius,  placed  him 
under  Leonardo  da  Vind ;  but  afterwards  he  be- 
came successively  the  8c}K>lar  of  P.  Cosimo,  M. 
Albertinelli,  and  Andrea  del  Sarto.  While  with 
Albertinelli,  he  ^nted  an  Annunciation,  which 
was  greatly  admired,  and  even  received  the  com- 
men£ition  of  RafTaelle,  who  foretold  fW>m   this 

Siece  the  future  eminence  of  Pontormo.  While  un- 
er  del  Sarto,  his  abilities  were  highly  praised  by 
Michael  Angelo,  which  occasioned  the  jealousy  of 
his  instructor,  who  dismissed  him  from  his  acad- 
emy. This  base  treatment  only  stimulated  Pon- 
tormo to  fresh  exertions,  and  ne  soon  met  with 
considerable  employment  One  of  his  first  works  af- 
ter leaving  Andrea,  was  a  picture  of  the  Visitation, 
for  the  Nunsdata,  which  disputed  the  preference 
with  many  of  the  works  of  Andrea.  He  was  not 
less  successful  in  his  Holy  Family,  with  St.  John, 
painted  for  S.  Michele  at  Florence ;  and  in  his  pic- 
ture of  St.  Agostino  giving  the  Benediction,  with 
a  beautiful  choir  of  Angels,  in  the  church  of  S. 
Clement  He  also  painted  some  admirable  por- 
traits; Kugler  mentions  several  in  the  Museum 
at  Berlin.  For  some  unaccountable  reason.  Pon- 
tormo forsook  the  noble  path  he  was  following, 
and  adopted  a  mean  and  servile  imitation  of  the 
works  of  Albert  Dnrer  In  fact,  the  series  of  pic- 
tures that  he  painted  for  the  cloister  of  the  Car- 
thusians at  Florence,  are  undisguised  copies  from 
the  prints  of  Durer.  His  la.st  works  were  the 
frescos  in  the  chapel  of  S.  Lorenzo,  representing 
the  Deluge  and  Last  Judgment.  He  T/as  engaged 
on  them  eleven  years,  but  when  completed,  they 
were  found  to  be  totally  unworthy  of  his  reputa- 
tion.    They  have  since  been  obliterated.    It  is 
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supposed  that  this  disappointment  hastened  h:s 
death,  which  oocivred,  sooording  to  Za^ni,  in  1558. 

CARS.  Laurence,  an  eminent  French  desiffner 
and  engraT^r.  bom  at  Lyons  in  1702 ;  died  in  1/71; 
was  the  son  and  sdiolar  of  an  obscure  artist.  When 
'  young  he  went  to  Paris,  and  soon  acquired  dis- 
tinction. Gars  may  bo  considered  one  of  the  best 
French  engravers  of  his  lime,  in  the  class  of  8u>>- 
iects  be  has  represented.  His  beat  plates  are  those 
he  en^rraved  after  Le  Moine,  particularly  the  print 
of  Hercules  and  Omphale.  He  has  engraved  a 
large  number  of  plates ;  the  following  are  the  prin- 
cipal: 

rOSTBAITS. 

Sir  Isaao  Vewtaa,  ICiohMl  Augotor,  sealptor  to  the 
King;  after  Revd.    Armand  GMton,  C&rdinftl de  Rohan ; 

Sfler  RignufL  Mnrj^  Prinoest  of  Poland,  Quoen  of 
ranoe;  iifter  Vanho.  Lonis,  Duke  de  la  Feaillade. 
Francis  Boooher,  paintor  to  the  King ;  after  Cochin.  John 
Baptist  Ohardin,  painter;  do.  Charles  Vanloo,  painter ; 
do,    Madame  de  Clairon,  In  the  part  of  Medea, 

SUBJECTS  ArrSB  VABIOirS    MABTKEe. 

The  Adoration  of  the  Shepherds ;  ajter  Vaidoo.  The 
Flight  into  Egypt ;  do.  The  Chastity  of  Joseph ;  e^fter  dn 
Troy.  Adam  and  five  before  their  Sin ;  after  Le  Moine. 
The  Companion,  Adam  and  Bre  after  their  Sin ;  after  La>' 
toire.  Time  disoorering  Truth ;  <2o.  Nymphs  eathing ; 
do.  Heroules  and  Omphale ;  qfUr  Le  Moine^  hi»  chef  d' 
ceuvre.  Perseus  and  Andromeda;  do.  The  Socrifioe  of 
Iphigenia;  <fo.  Heroules  destrojring  Canons ;  (2o.  Cepha- 
lus  and  Aurora;  do.  Tlie  B;ape  of  Europa;  do,  Lonis 
XV.  surrounded  by  emblemadoal  figures ;  after  Boucher. 
Monument  to  the  honor  of  Uie  Bnke  of  Marlborongh. 
L'Aveugle  dnp6 ;  after  Greuze,  The  Fortune-toiler ; 
after  Watteaxju  The  Venetian  Festival  %  do.  A.  Convoy 
of  Equipage ;  do. 

CARTELLIER.  Pierre,  an  eminent  French 
sculptor,  bom  at  Paris  in  1757.  He  studied  un- 
der Charles  Antoine  Bridan,  and  for  nineteen 
years  applied  himself  with  the  greatest  assiduity 
to  win  eminence,  but  was  unsuccessful  in  his  at- 
tempts to  gain  the  grand  prize  of  the  Academy. 
In  1796,  at  the  age  of  39,  he  executed  a  fine  statue 
in  simple  terra  ootta.  which  received  great  ap- 
plause, and  he  was  immediately  chosen  to  make 
two  statues  of  Vigilance  and  War,  to  decorate -the 
palace  of  the  Luxembourg.  His  next  work  was 
an  admirable  statue  of  Modesty,  which  fulfilled  the 
expectations  of  the  public,  and  increased  his  repu- 
tation. The  next  year  he  produced  a  fine  bas- 
relief.  renre<3enting  a  group  of  young  Spartan  girls 
dancing  before  the  altar  of  Diana.  His  works  are 
distinguished  for  the  purity  of  their  contour,  and 
delicate  yet  vigorous  execution.  In  1808  he  was 
made  Chevalier  of  the  Legion  of  Honor,  and  in 
1810  member  of  t'le  ToAtitnte.  Tlie  following  are 
some  of  his  principal  works:  A  marble  Statue 
of  Louis  Bonaparte.  King  of  Holland ;  a  colossal 
Statue  of  Gen.  Valnubert ;  a  Statue  of  Gen.  Pi- 
cheirru;.  a  colossal  bronze  Statue  of  Louis  IV.; 
a  Statue  of  the  Empress  Josephine,  consecrated  in 
the  church  at  Ruel,  hy  Prince  Eugene ;  a  colossal 
Statue  of  Minerva,  e^c.  In  1830  he  executed,  in 
concert  with  Dnpaty.  the  magnificent  tomb  of  the 
Due  de  Berri.     He  died  in  1831. 

GARTENS,  AsMUs  .Tacob,  a  Danish  painter, 
born  near  Sleswick  in  175 1 ;  was  apprenticed  to  a 
wine  merchant,  and  during  his  leisure  hours  prac- 
tised drawing  with  such  success  as  to  paint  several 
portrai ts  without  any  instruction.  On  quitting  the 
merchant  he  went  to  Copenhagen,  where  he  ob- 
tained access  to  the  Royal  Gallery,  and  thereby 
iTiiproverl  his  knowlelj^e.     He  also  Visited  the  gal- 


lery of  Comit  Moltice,  for  whom  he  painted  a 
picture  of  Adam  and  Eve;  bat  that  nohlemao 
demurring  to  the  price  of  the  picture,  it  was  pnr- 
cha.s6d  by,  the  Crown  Prince  for  100  crowns.  Car- 
tens  now  became  a  student  of  the  Royal  Academy, 
but  the  professor.  Abildgaard.  treated  him  witli 
such  ruftenesB.  tluit  in  1783  he  left  Copenhigen. 
and  went  to  Lubea  where  be  remaioed  five  vean 
supporting  himself  by  portrait  painting,  fie  af- 
terwards removed  to  Berlin,  in  1788.  where  ho 
Ee  lessons  in  dravring,  and  made  designs  for  the 
ksellers.  He  was  employed  in  ornamenting; 
principal  apartment  of  the  Dorville  palace,  and 
thence  his  merit  became  known  to  the  Prime  Min- 
ister. The  latter  presented  him  to  the  king,  who 
settled  on  him.  a  pension  to  enable  him  to  vi.<dt 
Rome,  where  he  arrived  in  1792.  Here  he  studied 
with  great  care  the  works  of  M.  Angelo  and  Raf- 
faelle ;  nartreularly  the  latter,  in  imitation  of  whom 
he  proauced  several  large  mythological  subject*^ 
His  last  finished  work  was  a  painting  of  GSdipus 
Tyrannns,  from  Sophocles.  Aoout  the  same  time 
he  formea  a  magnificent  design,  from  Hesiod^ft 
Golden  Age,  but  did  not  live  to  complete  it  He 
died  in  1798. 

CARTER,  John,  F.  S.  A.,  an  English  ardbiitect 
and  engraver  of  perspective,  bom  at  London  in 
1738.  For  several  years  he  was  employed  by  the 
Council  of  the  Society  of  Antiquaries  of  London, 
in  surveying,  making  plans,  elevations^  section^ 
and  details  of  some  of  the  cathedrals  and  monas- 
tic churches  of  England;  which  were  published 
in  large  folios,  with  historical  aoconnts  by  Sir 
Henry  Englefield.  and  others.  In  1780,  he  com- 
menced publishing  a  very  interesting  work,  enti- 
tled Specimens  (^Ancient  Sculpture  and  Paint- 
ing, which  terminated  in  1794.  out  was  not  com- 
pleted. He  then  began  his  Specimens  of  Ancient 
Architecture  of  Cheat  Britatn.  from  the  most  re- 
mote period  to  the  16th  century.  This,  like  the 
former  work,  was  issued  in  periodical  numliers, 
and  closed  abruptly,  in  1816.  bringing  the  series 
of  specimens  only  to  the  reign  of  Edward  HI.  A 
new  and  greatly  improved  edition  was  issued  in 
1 838.  Carter  also  published  the  Vtew  ojf  Ancient 
Buildings  in  England^  engraved  by  himself  in 
six  small  vols,  containing  119  plates.  He  died  in 
1817. 

CARTER  "William,  an  English  engraver,  who 
lived  about  t660.  He  studied  under  Hollar,  and 
imitated  his  style  with  success.  He  executed, 
among  other  works,  the  ^  ignettes  and  other  orna- 
ments for  Ogilby's  translation  of  Homer,  and  it  is 
probable  that  he  assisted  Hollar  in  his  numerous 
works,  as  his  name,  or  mark,  is  affixed  to  but  very 
few  prints.  His  plates  are  sometimes  marked 
W.  0. 

CARTTSSANL  Niccolo,  a  native  of  Messina 
according  to  the  Florentine  Dictionary,  was  bom 
in  1670,  and  died  at  Rome  in  1742,  where  he  had 
Buttled.     He  was  a  good  landscape  painter. 

C ARTWRIGHT,  Wm..  an  English  engraver  of 
portraits  and  other  book-plates.  Amorig  oth«f 
works,  he  executed  a  portait  of  Thomas  Cranmer 
Archbishop  of  Canterbury,  after  Holheir., 

CARWTTHAM.  J.,  an  English  engraver,  who 
flourished  about  1730.  and  wrought  chiefly  for  the 
booksellers.  His  plates  are  sometimes  execute*! 
with  the  fravcr  only,  and  others  are  etched  nnd 
finished  with  the  grf^vcr,  in  a  style  resembling  tha» 
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if  Sernard  Picftrt  He  «x«catod  a  variety  of  front- 
ispieoes.  among  which  is  an  emblematical  one,  from 
a  defflgn  of  B.  Picarty  dated  1723.  There  is  also 
a  {Hrmt  of  the  Laoooon  by  him,  after  the  antique 
Birble,  dated  1741. 

CASA,  GiOTANNi  Ma&tino,  a  native  of  Tioenza, 
vho  flourished  at  Milan  in  1654  Lanzi  says  he 
WIS  a  good  artist,  but  no  other  author  mentiona 
him,  nor  does  he  specify  any  of  his  works. 

CASA,  Nicholas  nE  la,  a  French  engraver, 
iupposed  to  have  been  a  native  of  Lorraine.  Za- 
ni  says  he  practised  about  1640 ;  he  and  other 
inthorities  think  this  artist  the  same  as  Nicclo 
BeatricL  There  are  two  plates  by  him,  executed 
entirely  vrith  the  graver:  The  Portrait  of  the 
Emperor  Charles  V. ;  oval,  with  a  border,  copied 
from  ^neas  Vico ;  inscribed  N.  D.  la  Casa  Lo- 
tervigva,  fee.    The  Portrait  of  Baodo  Bandinelli. 

CASALI,  Andrea,  an  Italian  painter  and  en- 
graver, bom  at  Civita  Veodiia  about  1720 ;  pro- 
bably studied  under  S.  Gonca.  About  1748,  he 
went  to  England,  and  was  employed  in  decorating 
the  seats  of  several  of  the  nobility.  His  pictures 
are  generally  of  a  large  size,  the  figures  in  theatri- 
cal -taste^  but  well  colored.  He  etched  several 
plates  trora  his  own  designs,  and  one  from  Raf- 
Mle;  They  are  the  following:  The  Virgin  and 
In&nt;  afler  Raffadle.  Edward  the  Martyr. 
•Loeretia  lamenting  her  Fate.  The  Princess  Gun- 
liilda,  or  Innocence  Triumphant. 

CASALI,  Fra.  Giovanni  Yincbrzio,  a  Flo- 
rentine architect  and  sculptor^  who  flourished,  ac- 
cording to  Miliaia,  about  1575.  He  studied  sculp- 
ture under  Fra.  Gio.  Angelo,  of  Florence,  and 
executed  a  number  of  good  statues  for  various 
diurches  in  Tuscany.  The  great  marble  altar  in 
the  churdi  of  the  Serviti  at  Lucca  was  execi^ted 
bj  this  artist  both  with  regard  to  the  architeo- 
tore,  the  statottea,  and  the  embellishments.  He 
was  sent  for  to  Naples  by  Duke  d'Ossuna,  the 
viceroy,  to  discover  some  method  of  rdiering  the 
oountiy  of  Capua  from  the  stagnant,  pestilential 
waters,  and  to  sink  wells  for  the  public  use.  In 
these  works  he  happily  succeeded,  and  was  im- 
mediately after  appointed  royal  architect.  He 
constructed  the  present  wet-dock  at  Naples,  and 
built  a  number  of  other  important  works.  The 
viceroy  took  Casali  with  him  to  Spain,  where  he  was 
most  honorably  treated  by  Philip  II.,  who  direct- 
ed him  to  survey  and  repair  the  fortress  of  Porto- 
gallo ;  but  while  preparing  to  execute  these  com- 
mands, he  died,  in  1593. 

CASALINI.  Lucia,  an  eipinent  Bolognese  paint- 
reas,  bom  in  1677 ;  died  in  1762 ;  studied  under 
Giuseppe  dal  Sole,  and  at  first  attempted  history, 
but  was  more  successful  in  portraits,  in  which  she 
gained  great  reputation. 

CAS ANOBRIO,  or  CI  ZENOBRIO.    See  Cab- 

LEVARII8. 

CASANOVA,  Francesco.  This  artist  was 
bom  at  London  in  1732,  of  Venetian  parents,  who 
sent  him  to  Venice  while  young,  where  he  studied 
under  F.  Simonini.  a  painter  of  battle-pieces,  and 
an  imitator  of  Borgognone.  Ca.<«anova  adopted 
the  same  style,  and  acquired  considerable  reputa- 
tbn.  Besides  battle-pieces,  he  painted  landscapes 
rith  figures  and  cattle,  marine  views  and  pastoral 
snljects.    He  resided  several  years  at  Dresden,  and 


■ 

then  went  to  Paris,  where  he  met  with  great  en 
couragement,  and  was  leceived  into  the  Academy. 
Lutherbourg  was  one  of  his  scholars.  He  after- 
wards visit^  Vienna,  where  his  works  were  much 
admired.  Basan  says  he  etched  several  plates  from 
his  own  designs.    He  died  in  1805. 

CASAUBON,  Fredsbick,  a  German  painter, 
bom  at  Solingen  in  1623 ;  studied  at  Amsterdam, 
and  subsequently  at  Paris,  under  C.  le  Brun.  He 
afterwuxls  went  to  Ital^.  where  he  remained  sev- 
eral years,  formed  an  intimacy  with  N.  Poussin. 
and  attempted  to  imitate  his  style.  Towards  the 
latter  part  of  his  life  he  visited  England,  and  not 
succeeding  m  historical  subjects,  he  applied  him 
self  to  portraits.    He  died  at  London  in  1690. 

CASELLA,  Giovanni  Andrea,  a  native  of  Lu- 
gano, who  flourished  at  Turin  in  1658,  where  he 
was  employed  by  the  court  He  was  a  pupil  of 
Pietro  da  Cortona,  and  one  of  his  ablest  scholars, 
whose  style  he  generally  followed,  though  he  some- 
times imitated  Bemino  in  his  design.  He  pointed 
some  fabulous  and  mythological  subjects  in  the 
Veneria  Reale  at  Turin,  in  a  style  of  excellence. 
He  was  assisted  in  these  works  by  his  nephew. 
Giaoomo  Casella.  He  was  also  much  employed 
in  decorathig  the  churches  of  that  dty. 

CASELLA,  Francesco,  a  native  of  Cremona, 
where  he  painted,  according  to  Zaist,  in  the  first 
part  of  tlft  16th  centnrf .  There  are  some  of  hia 
works  still  at  Cremona,  but  Lansi  says  they  do 
not  rise  above  mediocrity.  One  of  th^  is  (ifated 
1517. 

CASELLA,  Polidoro,  an  old  painter  of  Cre« 
mona,  who  flourished  about  1345.  Ho  was  one 
of  the  ablest  painters  of  the  school  of  Cremona  at 
that  time,  and  was  patronized  by  Francesco-  Sforza. 

CASELLI,  Cribtoforo,  sometimes  called  Cris- 
TOPORO  DA  Parma,  and  also  II  Temporkllo. 
He  was  a  native  of  Cremona,  and  a  pupil  of  Gio- 
vanni BellinL  According  to  Ridolfl,  he  was  one 
of  the  best  artists  of  Cremona,  and  Lanzi  savs 
there  is  a  very  beautiftil  painting  by  him  in  tKe 
hall  of  the  Consorziali,  in  that  dty,  dated  1499. 

CASEMBROODT,  or  CASENBRODT,  Abra- 
ham, a  Dutch  painter,  who  lived  about  1650.  Ii€ 
resided .  manj  years  in  Sidly,  and  acquired  consi- 
derable distinction  at  Messina  for  his  landscapes, 
and  pictures  of  sea-storms.  He  also  painted  his- 
torical subjects,  three  of  which,  representing  the 
Passion  of  Christ  are  in  the  church  of  S.  Giovao- 
chino  at  Messina.  He  also  etched  several  plates 
of  sea-ports  and  marine  riews. 

CASENTINO,  Jacopo  ni,  an  old  Florentine 
painter,  who  studied  under  Taddeo  Gaddi,  and  was 
one  of  the  two  favorite  pupils  of  that  master,  who, 
upon  his  death-bed.  commended  his  two  sons  to 
their  protection.  He  was  an  eminent  artist  in  his 
time,  had  many  pupils,  and  died  old,  in  1380. 
There  are  some  remains  of  his  works  in  the 
churches  of  Florence. 

CASINI,  Giovanni,  a  native  of  Yarlungo,  in 
the  Florentine  territory,  was  born  in  1689.  and 
died  at  Florence  in  1748.  Little  is  known  of  him 
or  his  works,  but  he  must  have  been  an  artist  of 
some  distinction,  as  his  portrait,  executed  by  him- 
self, is  in  the  Ducal  Gallery  at  Florence. 

CASTNI.  VittoreJ  a  Florentine  artist,  men- 
tioned by  Vasari  as  one  of  his  assistants  in  his 


OASO. 


180 


0A88. 


decorations  of  the  Palace,  and  of  the  obsequies 
of  Bnonarotti. 

CASINI,  Valore  and  Domenico,  eminent 
Italian  painters,  were  brothers,  and  flourished  at 
Florence  in  the  17th  century.  They  studied  under 
Passignano,  and  devoted  themselves  to  portrait 
painting,  in  which  they  became  very  eminent,  and 
were  liberally  patronized.  They  usually  wrought 
m  concert,  Valore  executing  the  hands  and  features, 
which  he  painted  with  a  free  pencil,  and  great 
truth  and  delicacy.  He  had  a  peculiar  talent  for 
retaining  in  his  memory  the  features  of  his  ac- 
quaintances, and  he  often  painted  excellent  like- 
nesses in  this  manner,  even  irfter  death.  Dome- 
nico  usually  executed  the  draperies,  for  which  his 
talents  were  admirably  adapted.  There  are  a 
large  number  of  portraits  at  Florence  by  these  ar- 
tisU,  which  are  much  admired.  In  St.  Maria  in 
Campo,  are  two  pictures  by  these  artists,  of  Lau- 
rentino,  bishop  of  Fiesoli,  and  Genevieve  Popo- 
leschi ;  the  latter  is  very  beautiful. 

OASOLANI,  ALBS8ANDR0,a  very  reputable  Si* 
enese  historical  painter,  bom  in  1552 ;  died  about 
1606;  studied  under  Oav.  Roncalli.  His  works 
are  principally  in  the  churches  of  Siena ;  there  are 
also  several  at  Naples  and  Genoa.  His  figures  are 
correctly  drawn  and  well  disposed;  his  compo- 
sitions ingenious  and  abundant.  His  picture  of 
fhe  martyrdom  of  St.  Bartolomeo  at  the  Carme- 
lites, attracted  the  attention  of  Guide,  who  said  it 
was  the  production  of  a  true  painter. 

OASOLANI,  Ilario,  or  Cristofano,  was  a  son 
of  the  preceding  artist,  who  instructed  him  in  the 
art  lie  finished  the  Assumption  for  the  church 
of  S.  Francesco  at  Siena,  sketched  by  his  father 
before  his  death,  and  then  went  to  Rome,  where  he 
was  kindly  received  by  Oav.  Roncalli,  out  of  re- 
spect, says  Mancini,  to  his  father,  tinder  this 
able  artist  he  became  a  proficient  in  his  style  of 
fresco,  and  imitated  it  with  success,  in  the  church 
of  the  Madonna  dd  Mouli,  where  he  painted  some 
pictures  from  the  history  of  the  Virgin,  and  an  As- 
cension, on  the  ceiling,  considered  his  best  work. 
He  also  painted  the  Trinity  in  S.  Maria  in  Via. 
Titi  uniformly  calls  this  artist  Cristofano  Conso- 
lano.  He  never  obtained  much  reputation  as  an 
original  designer,  and  succeeded  better  in  fresco  than 
in  oil.    He  died  about  1635. 

CASOLI,  Ippolito,  a  native  of  Ferrara,  who 
flourished  in  that  city  from  1577  till  his  death,  in 
1622.  He  was  probably  a  pupil  of  Girolamo  Carpi ; 
and  at  all  events,  according  to  fialdinucci,  assisted 
that  artist  in  the  execution  of  his  works  at  Ferrara. 

CASONE,  Gio.  Battista.  a  native  of  Sarzana, 
who  was  livinjc  in  1668.  Orlandi  calls  this  paint- 
er Oarlone.  He  studied  under  Fiasella  at  Genoa, 
whose  style  he  adopted.  Lanzi  says  he  did  not 
paint  much  in  Genoa,  and  mentions  an  altar-piece 
m  delle  Vigne,  in  that  city,  representing  the  Virgin 
surrounded  with  angels,  executed  in  the  style  of 
his  master.  Nothing  further  is  recorded  of  him 
or  his  works. 

CASSANA,  Abate  Gig.  Aoostino.  a  Genoese 
painter,  the  eldest  son  and  scholar  of  Gio.  Fran- 
cesco C.,  bom  in  1658 ;  died  in  1720.  He  ac- 
quired some  reputation  in  portrait  painting,  but 
chose  to  represent  animals,  and  fruits,  in  the  style 
of  B.  Castiglione.  These  works  have  considera- 
ble merit  and  arc  to  be  found  in  the  collections 


at  Genoa,  Florence,  and  Venice.  He  had  a  young 
er  brother.  Gio.  Battista  C,  who  excelled  in  fruit, 
flowers,  and  still  life ;  also  a  sister,  Maria  Vittoria 
C,  who  painted  small  pictures  of  devout  subjeeti 
for  private  collections,  which  were  much  es- 
teemed.   She  died  in  1711. 

CASSANA,  NiccoLO,  a  Venetian  painter,  the 
brother  of  the  preceding  artist,  bom  in  1659 
learned  the  rudiments  of  the  art  from  his  father. 
He  painted  several  historical  pictures  in  the  Flo 
rentine  Gallery,  which  pos-sess  considerable  merit, 
especially  the  Conspiracy  of  Cataline.  lie  also  be 
came  very  distinguished  in  portrait  painting,  vis- 
ited England,  and  painted  the  portrait  of  Queen 
Anne,  as  well  as  several  of  the  nobility.  He  did 
not  live  long  to  enjoy  this  success,  but  died  at  Lon- 
don, in  17  lo. 

CASSANA.  Gio.  Francesco,  a  Genoese  psiiit- 
er,  bora  in  1611 ;  died  in  1691 ;  studied  under  fi. 
Strozzi.  He  gained  considerable  distinction  in 
portraits,  and  painted  a  great  number  at  Venice, 
where  he  chiefly  resided.  He  passed  sometime 
at  the  court  of  the  Mirandola,  where  he  painted  a 
picture  of  St.  Girolamo  in  the  dome  of  the  church, 
besidef}.  other  creditable  performances.  He  was 
the  father  of  a  family  of  reputable  artists. 

CASSANDRO,  a  Roman  architect,  who  lived, 
according  to  Milizia,  in  the  latter  part  of  the  11th 
century,  and  who  was  appointed,  in  concert  wiih 
Florino,  a  French  architect  to  rebuild  the  city  of  ' 
Avila,  in  Spain,  which  remained  in  a  rained  state, 
in  eonseouence  of  incursions  of  the  Mohammedans. 
This  undertaking  was  commenced  in  1090,  by  800 
men,  all  under  the  direction  of  Cas8an<^  and  Flo- 
rino. 

CASSAS,  Louis  FRAN9018,  a  French  designer 
and  painter,  bora  at  Azay-le-reron,  in  1756.  He 
early  went  to  Italy,  and  formed  a  valuable  toUee- 
tion  of  drawings  from  the  finest  views  in  Sicily 
Istria  and  Dalmatia ;  and  after  his  return  to  ParM, 
he  set  out  for  Constantinople  with  Choiseul-Gouf- 
fier.  He  then  visi  ted  the  site  of  ancient  Troy,  wbera 
he  designed  with-^great  care  the  monuments  and 
views  described  by  Homer,  after  which  he  went  to 
Syria,  and  designed  the  immense  ruins  of  Balhec 
and  Palmyra,  being  the  first  traveler,  after  Wood, 
who  had  communicated  definite  information  in  le- 
gard  to  these  ancient  monuments.  He  then  visit- 
ed Egypt,  and  made  many  valuable  designs,  after 
which  he  returaed  to  Paris,  where  the  value  and 
number  of  his  drawings  attracted  so  much  atten- 
tion and  admiration,  that  CaKsas  determined  to 
publish  them.  His  Voyage  Pittoresqtte  d^Igtn'e 
et  de  Dalmatie  first  appeared;  after  which  he 
commenced  his  Voytige  PUtoresqite  de  la  Syrie^ 
de  la  Phenicie,  de  la  Palestine,  et  dt  la  BaMe- 
Egypte^  fol.,  of  which  thirty  numbers  were  pub- 
lished. He  afterwards  published  another  folio 
work,  entitled  Grandet  Vues  Piitoresques.  de$ 
principaux  Sites  et  Monuments  de  la  Urice^  de 
la  Sidle,  et  des  Sojt  Collines  de  Rome^  designed 
and  engraved  by  Cfassas  and  Banco,  Paris,  1813. 
For  many  years  he  was  engaged,  at  great  expense, 
in  preparing  a  collection  of  models  of  the  finest 
specimens  of  architecture  in  different  countries^ 
which  was  at  length  completed  and  was  purchased 
by  the  government,  to  be  placed  in  the  rooms  of  the 
Institute.  Cassas  M-as  appointed  Inspector-general 
of  the  Gobelins,  which  office  he  held  for  a  period 
of  eleven  years.    He  died  in  1827. 
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OASSENTINO,  Jacopo  di,  a  Florentine  pftint- 
er,  born  about  1270 ;  died  in  1356 ;  studied  under 
TWldeo  Gaddi,  and  followed  the  Gothic  style  of 
that  master.  He  was  considered  as  an  artist  of 
considerable  merit  and  painted  a  ^eat  number 
of  works  in  fresco  and  distemper,  at  Arezzo  and 
Florence.  He  is  said  to  have  fo«mded  in  1350,  the 
Florentine  Academ}'.  His  most  memorable  work 
wfts  St  Lnke  painting  the  portrait  of  the  Virgin, 
ptinted  for  the  chapel  *of  the  academy. 

OASSIANI,  Padre  Stsfano,  called  il  Certo- 
•mo,  a  painter  of  Lucca,  lived  about  1660.  He 
painted  in  firesco  the  cupola  of  the  church  of  the 
Garthnaianys  at  Lucca ,  also  two  altar-pieces,  rep- 
resentmg  subjects  trom^  the  life  of  the  Virgin  ;  and 
•ereral  works  for  other  churches  of  his  order,  in 
Pisa.  Siena,  and  elsewhere.  They  are  in  the  style 
of  P.  da  Cortona,  and  are  very  creditable  perform- 


CASSINO,  Bartolomeo  di,  a  native  of  Milan, 
who  stodied  under  Civerchio.  He  was  a  reputable 
artist,  and  there  are  authentic  works  by  him  at 
Milan,  particularly  an  altar-piece  in  the  Immaco- 
lata,  mentioned  by  Lanad,  dated  1513. 

CASSIONE,  6io.  Francesco,  an  Italian  wood 
engraver,  who  flourished  at  Bologna  about  1678. 
Among  other  prints,  he  executed  several  portraits 
of  painters,  for  a  work  published  at  Bologna  in 
that  year,  entitled  FeUina  Pittrice^  by  Carlo  Gfr- 
mxrt  Mdlvasicu 

CASTA GNO.  Andrea  del,  a  painter  of  Cas- 
tagno  in  Tuscany,  bom  in  1409 ;  died  in  1480. 
His  parents  were  extremely  poor,  but  he  early 
manifested  so  decided  a  genius  for  art,  that  Bene- 
detto de  Medici  placed  him  under  Masaocio.  Soon 
after  leaving  that  master  he  attained  a  high  repu- 
tation, and  became  one  of  the  most  distinguished 
artists  of  his  day.  Abont  this  time  Domenico 
Venetiano  came  to  Florence,  who  had  learned  from 
Antonello  da  Messina  the  new  method  of  painting 
in  oil  and  varnish,  which'was  till  then  unknown 
m  Tuscany.  The  novelty  and  splendor  of  this 
new  method  were  greatly  admired,  and  Castagno, 
by  a  pretended  friendship  for  Domenico,  was  the 
only  possessor  of  his  secret  The  temptation  to 
be  the  sole  possessor  of  so  valuable  a  discovery  in- 
duced him  to  the  atrocious  act  of  assassinating  Do- 
ntenioo,  which  he  effected  without  suspicion.  He 
executed  several  considerable  works  at  Florence, 
by  whidk  he  gained  peat  riches,  but  lived  only  a 
few  years  to  ei\joy  his  ne&rious  gains.  Torment- 
ed by  remorse,  he  made  a  full  confession  of  his 
guilt  before  his  death.  The  best  of  his  works  ex- 
tant are  at  Florence,  in  the  Hall  of  Justice  and  in 
the  church  of  S.  Lucia;  also  a  Crucifixion,  with 
manj  figures,  painted  on  a  wall  in  the  Monastery 
d^h  Ai^lL 

CASTAGNOLL  Cesare  and  Bartolomeo, 
two  brothers,  and  natives  of  Castelfranco.  who 
studied  under  Paolo  Veronese.  Cesare  executed 
many  works  in  fresco,  which  according  to  Lanzi  do 
not  display  much  power,  beyond  a  certain  d^rree 
of  ^rit  and  promptness  and  copiousness  of  ideas. 
His  works  were  rather  showy  and  fanciful.  Bar- 
tolomeo executed  some  works  in  oil,  in  a  chaster 
style  than  those  of  Cesare.  and  gained  a  higher  re- 
putation. Th^  ftourished  in  the  latter  part  of 
the  16th  century. 

CASTEELS.  Peter,  a  Flemish  painter  and  en- 


graver of  still-life,  bom  at  Antwerp  in  1684 ;  died 
in  1749 ;  visited  England  in  1708.  His  paintings 
have  little  merit  In  1726,  he  published  a  set  of 
t#elve  plates  of  birds  and  fowls,  etched  from  his 
own  designs ;  also  several  other  plates  after  hit 
pictures,  which  possess  considerable  merit 

CASTEL,  Alexander,  a  Flemish  landscap 
and  battle  painter.     His  works  may  be  seen  in  the 

S tileries  at  Schleissheim,  Lustheim,  and  Munich, 
e  died  at  Berlin  in  1694. 

CASTELFRANCO,  Obazio  da,  an  excellent 
fresco  painter  who  flourished  in  the  time  of  Titian, 
and  of  whom  little  is  known.  Melchiori  calls  his 
name  Orazio  dal  Paradise.  Lanzi  says  he  execu- 
ted a  few  pictures  in  a  style  of  excellence.  In  the 
church  of  the  Dominicans  at  Campo  d'Istria  is  a 
large  picture,  executed  in  the  glowing  style  of  Ti- 
tian signed  HORATIO.  PER.  P.A.D.  MDLXVIIL, 
attributed  to  him.  According  to  Zanetlj,  he  was 
still  living  in  1600. 

C  ASTELLACCI,  Aoostino,  a  native  of  Pesaro, 
was  bom  in  1670.  He  studied  under  Carlo  Ci^ 
nanL  Lanzi  says  he  is  little  known,  even  in  his 
own  state. 

CASTELLANI,  Antonio,  a  native  of  Bologna, 
who  according  to  Malvasta  studied  under  the  Ca- 
racci,  and  though  he  never  acquired  distinction,  yet 
he  was  a  reputable  artist  There  are  some  good 
specimens  of  his  skill  at  Bologna. 

CASTELLANI,  Leonardo,  a  reputable  Neapo- 
litan painter,  briefly  mentioned  bv  Vasari,  who 
studied  under  Marco  Cardisoo,  and  flourished  at 
Naples  about  1568. 

CASTE  LLl.  An  NIB  ALU,  a  Bolognese  painter, 
who  flourished  about  1605 ;  studied  under  P.  Fac- 
cini,  whose  stvle  he  followed,  and  thus  fell  into  the 
defect  discernible  in  the  works  of  that  master. 
By  laboring  his  carnations,  he  disturbed  the  out- 
line, and  his  figures  became  heavy  and  incorrect 
His  best  work  is  the  Raising  of  Lazarus  in  the 
church  of  S.  Paolo,  at  Bologna. 

CASTELLI,  Giovanni  Battista,  called  il 
Beroamasco,  an  eminent  Italian  painter,  Locrn  ac- 
cording to  Zani  in  1490,  at  Gandino  in  the  Valle 
Seriana,  in  the  Bergamese.  He  was  called  il  Ber- 
gamasco,  to  distinguish  him  from  a  Genoese  paint- 
er of  the  same  name,  who  was  a  pupil  of  Luca 
Cambiaso,  and  excelled  in  miniature.  Castolli  ac- 
quired the  elements  of  design  from  Aurelio  Busso, 
at  Crema.  who  had  been  a  pupil  of  Polidoro  da 
Caravaggio.  His  instructor  took  him  to  Genoa, 
and  after  some  time  left  him  in  that  city,  unpro- 
tected and  abandoned,  but  well  advanced  in  art 
from  his  studies  of  the  be^t  masters  of  that  school. 
The  young  artist  attracted  the  attention  of  Tobia 
Pallavicino,  a  Genoese  nobleman,  who  took  him 
under  his  protection,  and  sent  him  to  Rome  for  im- 
provement, where  Castolli  made  rapid  advances  in 
painting,  and  is  said  to  have  also  attained  profi- 
ciency in  sculpture  and  architecture,  though  none 
of  his  works  in  those  arts  are  mentioned.  On  re 
turning  to  Genoa,  he  painted  some  pictures  for  the 
palace  of  his  patron,  and  several  fresco  works  for 
the  church  of  S.  Marcel  lino.  In  the  monastery  of 
S.  Sebastiano,  is  his  celebrated  picture  of  the  mar- 
tyrdom of  that  saint,  which  has  received  high 
praise,  and  gained  him  great  roputation.  During 
the  zenith  of  his  fame,  Luca  Cambiaso  having  fin- 
ished his  studies  at  Rome  and  Florence,  returned 
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>  Gknoa,  and  these  eminent  artists  seem  to  have 
engaged  in  a  laudable  emulation,  which  pfoved 
honorable  and  advantageous  to  both.  They  were 
employed  in  concert  hj  the  Duke  Grimaldi,  in  tHe 
Nunziata  di  Portoria.  where  Gastelli  painted  a 
large  picture  on  the  eeilins  of  the  choir,  represent- 
ing Christ  sittine  as  the  Judg^  of  the  World,  sur- 
rounded by  angels,  some  bearing  the  instruments 
of  his  paRsion,  and  others  displaying  a  scroll,  in- 
scribed Venite  BenedictL  This  magnificent  work 
is  characterized  by  great  beauty  of  coloring,  and  a 
splendid  effect  of  light  emanating  fh)m  the  figure 
of  Christ,  which  dazzles  the  beholder.  Luca  Cam- 
biaso  painted  the  laterals,  rq>re8enting  the  fate  of 
ti^  Blessed  and  the  Reprobate,  which  are  worthy 
of  great  admiration,  though  surpassed  by  the 
transcendent  abilities  of  CastelH  in  composition 
and  expression.  On  revisiting  his  native  country, 
he  commenced  his  great  work  of  the  Saloon  in  the 
Lanzi  palace  at  Gorlago,  wliere  he  represented  sev- 
eral of  the  most  interesting  subjects  from  the  Iliad, 
composed  and  executed  with  a  grandeur  resembling 
the  elevated  style  of  Giulio  Romano.  In  the  lat- 
ter part  of  his  life  he  was  invited  to  visit  Spain,  by 
Charles  V.,  who  employed  him  in  the  Prado, 
where  he  represented  subjects  from  Ovid.  He 
also  executea  sev^til  other  works,  and  died  at 
Madiid,  according  to  Fuseli,  in  1570,  aged  80. 

S|  i^r*  CASTELLI,  or  CASTELLO,  Bernar- 
cO  IL4  Mi^Do,  a  Genoese  painter,  bom  in  1557 ; 
died  in  1C29 ;  stndied  under  A.  Semini.  He  was 
an  able  designer ;  he  was  copious  and  ready  of  in- 
vention ;  but  by  endeavoring  to  acquire  the  facilily 
of  L.  Cambiaso,  he  abandoned  nature  for  manner- 
ism and  despatch.  His  works  would  have  been 
much  improved  b^  more  careful  study.  He  paint- 
ed a  number  of  pictures  for  the  Genoese  churches, 
the  principal  of  which  are  St.  Diego,  and  St.  Giro- 
Umo,  in  S.  Francesco.  At  Rome,  he  pointed  Pe- 
ter walking  on  the  Sea,  in  the  Basilica  of  St.  Pe- 
ter's. He  was  also  an  eminent  miniaturist,  and  is 
praised  b^  the  poet  Marino,  for  the  skill  and  accu- 
racy of  his  representations  of  insects.  He  lived 
in  intimacy  with  the  principal  poets  of  his  time, 
and  made  the  designs  for  Tasso's  Jerusalem,  which 
were  engraved  by  Agostino  Caraooi. 

CASTELLI,  or  CASTELLO,  Valerio,  a  Geno- 
ese  painter,  the  son  of  Bernardo  C,  born  in  1625  ; 
died  in  1659 ;  was  a  scholar  of  D.  Fiasella,  but 
formed  an  original  style  from  the  study  of*  the 
works  of  Procaocini  and  Correg^o.  His  design  is 
not  always  correct,  but  his  works  are  composed 
with  great  judgment ;  the  coloring  is  harmonious 
and  vigorous,  and  the  chiaro-scuro  is  managed 
with  great  intelligence.  He  painted  a  number  of 
frescos  for  the  Genoese  churches,  which  nearly  ap- 
proach the  excellence  of' Carloni,  as  is  evident  m 
the  cupola  of  the  Nunziata,  and  in  S.  Marta.  In 
S.  Maria  del  Gerbino  is  his  picture  of  the  Coricep- 
tion,  with  two  laterals  of  the  Marriage  of  the  Vir- 
gin, and  the  Presentation  in  the  Temple ;  and  in 
the  ceiling,  the  Crowning  of  the  Virgin,  with  a 
Choir  of  Angels.  He  also  excelled  in  battle-pieces, 
and  in  subjects  from  profane  history,  somewhat 
in  the  style  of  Tintoretto  and  Veronese.  Several 
of  them  are  in  the  Genoese  palaces. 

CASTELLI,  or  CASTELLO,  Fabrizio,  a  tal- 
ented Italian  painter,  the  son  of  Battista  C, 
was  employed  by  Philip  n«  in  the  Escunal,  in 


concert  with  other  artists.  One  of  the  snbjectf 
on  which  they  were  employed  was  the  victory 
p;ained  by  John  II.  over  the  Moors  of  Granada ; 
it  was  copied  from  a  painting  by  Dello,  on  a  can- 
vass one  hundred  and  thirty  feet  in  length,  which 
was  found  in  an  armoire  01  the  Alcazar  de  S^o- 
via,  and  is  a  most  curious  composition.  He  also 
painted  several  frescos  at  the  Prado,  and  he  color- 
ed forty-eight  busts  of  Saints  executed  by  Juan  <P 
Arfe  for  the  Escurial.   He  died  at  Madrid  in  1617. 

CASTELLI,  GiosEFFO  Antonio,  called  il  Cas- 
TBLLiNO.  a  native  of  Monza,  who  according  to  Or- 
landi  studied  under  Domenico  Mariani,  at  Milan, 
and  gained  some  reputation.  He  was  living  in 
1718. 

CASTELLINI,  Giacomo,  a  Bolognese  painter, 
who  studied  under  Francesco  Gessi,  and  acquired 
some  reputation.  He  flourished  at  Bologna  about 
1678, 

CASTELLO.  AvANUNO  da  Citta  di,  an  Ital* 
ian  painter,  bcMn  in  the  Roman  States  in  1552 ; 
died  in  1629 ;  studied  under  N.  Pomerando  at 
Rome.  He  held  a  high  reputation  during  the  pon- 
tificates of  Sextus  V.  and  Clement  VIII. ;  waa 
employed  in  St.  John  of  Lateran.  and  painted,  ac- 
cording to  Baglioni,  many  pictures  for  the  chnrdi- 
es  at  Kome.  The  best  of  his  vrorks  are  the  Mira- 
cle of  the  Viper  in  the  Isle  of  Malta,  the  Decolla- 
tion of  St.  Paul,  and  his  Ascent  into  the  third 
heaven,  in  the  church  of  S.  Paolo,  near  Rome. 

CASTELLO,  Caste LLiNO,  an  eminent  painter 
of  Turin,  bom  in  1579 ;  died  in  1649 ;  studied  m- 
der  Gio.  Battista  Paggi.  His  picture  of  the  Pen- 
tecost,  in  the  church  (wllo  Spirito  Santo,  is  chamto* 
terized  by  an  elegant  and  correct  design,  and  gain- 
ed him  great  reputation.  He  was  also  a  very  emi- 
nent portrait  painter.  Lana  says  that  when  Van- 
dyck  visited  Genoa,  he  expressed  great  satisfiuy 
tion  on  viewing  the  works  of  Castello,  and  that 
they  painted  each  other's,  portraits. 

CASTELLO,  Felix,  an  eminent  Spanish  paint- 
er of  history  and  battle-pieces,  bom  at  Madrid  in 
1602 ;  died  m  1656 ;  studied  under  his  father,  Fa- 
brizio, and  afterwards  under  Carducd.  His  princi- 
pal works  are  in  the  church  of  the  Capuchins  at 
Madrid.  His  compositions  are  superb^  and  are  ex- 
ecuted in  a  spirited  and  masterly  manner.  There 
were  two  admirable  pictures  at  Madrid  by  Cas- 
tello, representing  the  Storming  of  a  Castle  by  Don 
Fadrique  de  ToImo,  with  Spanish  soldiers  swim- 
ming to  the  attack.  Carducci  was  so  much  pleas- 
ed with  the  manner  in  which  his  pupil  prepared 
the  masses  in  the  composition  of  these  pictures, 
that  he  requested  permission  to  paint  the  head  of 
Don  Fadrique  in  the  first,  whk^  he  did  in  a  v«y 
masterly  manner. 

• 

CASTELLO,  Francesco  da.  This  painter 
was  bom  in  Flanders,  of  Spanish  parents,  in  1586. 
He  visited  Rome  while  very  young,  for  the  purpose 
of  improvement,  and  painted  historical  subjeets, 
generally  of  a  small  size,  which  were  very  popu- 
lar. He  also  painted  several  works  for  the  chuit:h- 
es,  among  which  is  an  altar-piece  in  S.  Giaoonio 
dqgli  Spagnuoli,  representing  the  Assumption,  with 
a  Glory  of  Angels,  and  the  Apostles  below.  In  S. 
Rooco  di  Ripetta,  is  a  picture  by  him  of  the  Ma- 
donna and  Bambino,  with  Saints.  He  died  at 
Rome  in  1636. 
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CASTSLLO,  Gio.  Battista,  eaUed  il  Bbr- 
•AMASCO.  a  BerguneRe  architect  who  flourished, 
aocording  to  MiHcia,  about  the  middle  of  the  16th 
eecturj.  In  1560.  he  was  appointed  bj  Andrea 
Doria,  to  modemiie  the  celebrated  diurch  of  S. 
Hatteo^  at  Genoa.  He  accomplished  his  oommis- 
flioii  in  an  admiraUe  manner,  and  the  work  may 
veU  aerre  as  a  model  in  all  similar  cases.  Castel- 
lo  is  also  said  to  have  designed  the  imperial  palace 
at  Campetto. 

CASTELLO^  GiAooMO,  a  Venetian  painter  who 
ilounshed  at  Venice  about  1600.  He  excelled  in 
psintins  animals  and  birds.  Lanri  sa^s  his  works 
of  this  kind  are  common  in  the  collections  of  Ye- 
nioe,  where  they  are  highly  esteemed. 

CASTELLUGCI,  Salvi,  a  painter  of  Arezzo, 
bom  in  1608 ;  died  in  1672 ;  studied  at  Rome  un- 
der P.  da  Oortona,  whose  style  he  successfully  imi- 
tated. He  was  much  employed  in  painting  easel 
pietnresfbr  private  collections.  There  are  several 
of  his  larger  works  in  the  churches  of  his  native 
atf^  which  are  painted  in  a  free,  bold  style,  and 
vary  agreeably  colored.  He  had  a  son  named  Pio- 
tro  wIm  painted  in  his  stylo,  but  was  inferior  to 
hiafikiher. 

CASTIGLIONE.  Gio.  Bene- 
'PBTTo,  an   eminent   Genoese 
painter,  bom  in  1616 ;  died  in  1670 ;  studied  for 
some  time  under  Gio.  Battista  Paggi,  and  after- 
wards under  Gio.  Andrea  Ferrari,  in  whose  school 
he  made  great  progress.    It  is  said  that  when  Van- 
dvdc  visited  Genoa,  he  formed  an  intimacy  with 
dastiglione,  who  earned  great  advantage  from  the 
iuatiucticm  aad  advice  of  that  great  painter ;  but 
this  is  rather  doubtful,  as  Ben^etto  was  then  too 
jwmg  to  attract  notice  as  an  artist    After  leaving 
Ptfrari.  he  visited  Rome.  Florence,  Parma,  and 
Yeoioe,  in  eadi  of  whidi  cities  he  left  proofs  of  his 
ability.    He  painted  history  and  portraits,  but  is 
diiefly  known  for  his  admirable  pictures  represent- 
ing pastoral  snbiec^.the  march  of  caravans,  and 
troim  of  animals,  in  which  he  was  eminently  suc- 
cessniL    His  chiaro-scuro  is  managed  with  great 
intdligenoe,  his  touch  is  lively  and  spirited,  and 
his  coloring  clear  and  vigorous.    The  animals  in 
his  pictares  are  grouped  with  admirable  taste,  and 
the  scenery  is  idways  appropriate  and  pleasing. 
In  his  subjects  of  lustory,  he  does  not  seem  to 
have  had  in  view  the  ideal  beauty  of  the  great 
masters,  nor  to  have  attempted  the  elegance  of 
form,  nor  the  purity  of  outline,  or  nobility  of  ex- 
pression, which  form  the  essence  of  historicail 
jiainting.    His  Nativity,  however,  in  the  church  of 
S.  Luca  at  Genoa,  and  his  Magdalene  and  St.  Cath- 
erine in  the  Madonna  di  Oastello,  are  fine  works 
of  art    During  the  latter  part  of  his  life  he  was 
much  patronised  by  the  Duke  of  Mantua,  for 
whom  he  painted  some  of  his  best  works.     The 
Dnke  gave  him  apartments  in  his  palace,  and  treat- 
ed him  with  liberality  and  munificence.    This  art- 
ist has  engraved  about  seventy  plates,  executed 
with  aU  the  taste  and  spirit  to  be  seen  in  his  pic- 
tores.    They  are  etched,  and  sometimes  assisted 
with  the  graver,  with  a  most  masterly  effect  of 
lig^t  and  shadow ;  and  may  be  compared  to  Renn 
MiDdt,  and  other  admirable  engravers  in  that 
ilyk.    The  followii^  are  the  principal : 

The  Qvoliiaof  Benedetto  OMttgUone,  serving  as  a  front- 
li|ii«M  to  hu  vdrk.  Portrait  of  Agostino  MiMmrdi.  Por^ 
kakL  of  Antonio  Flgnoleiale.    Siztoen  small  headi,  among 


which  il  his  portrait  Six  lam  Heads,  one  of  them  bii 
portrait  Two  platee  of  the  tfeads  of  Hen  and  Animais. 
Noah  and  bis  Children  collecting  the  Animals.  Koah  driv- 
ing the  Animals  into  the  Ark.  The  Departure  of  Jacob. 
Raohel  hidiag  her  Father's  Gods.  Tobit  burying  the  Dead ; 
a  ni|^ht-pieoe.  A  similar  mbjeot;  in  ehiaro-senro.  The 
Nativitv,  with  Angels  adoring  the  Infant  The  Adoration 
of  the  Shepherds.  The  Ansel  appearing  to  Joseph  in  his 
Dream.  The  Flii^bt  Into  Egypt.  The  Resurrection  of 
Lasaras.  St  Rooh  in  profile,  oehind  him  the  Head  of  his 
Dog.  The  Melaoeholy;  a  print  so  called.  The  little 
Malaaehotj.  The  ftndinsthe  Bodiee  of  St  Peter  aad  St. 
PauL  Four  old  Men  visiting  the  Tombs  bj  toroh-lighl. 
Clroe  in  search  of  the  Arms  of  Achilles.  A  Man  with 
some  pieces  of  Armor,  and  another  examining  a  Tomb.  A 
Man  pushing  a  Boat,  in  which  are  some  Animals.  Dio- 
genes with  his  Iiantera.  Pan  iastaruoting  Apollo  to  plav 
oa  his  Flnto.  Silenus  playing  on  a  Flute,  with  a  Shepherd* 
ess.  A  Combat  of  Sea  Oods.  Silenus  drunk,  with  three 
Satyrs.  A  Baochanal,  with  a  Satyr  on  a  Pedestal.  A 
Woman  beating  a  Boy.  A  Menagerie  of  various  Fowls. 
A  Landscape ;  uisoribed  Oio.  Benedetto  Castiglione^  Gen,^ 
ftc,  1668.  A  Landscape ;  apparently  a  friese  ]  Ca9tigli^ 
otUifte.  A  Shepherd  driving  his  Flock.  Two  Shepherds, 
one  on  Horseback,  driving  their  Flocks.  A  Capuchin  dis- 
covering the  Body  of  St  Jerome.  Sloven  plates  of  vig- 
nettes, Ac 

CASTIGLIONE,  Fhancescc^  the  son  of  Bene- 
detto C. ;  painted  landscapes,  with  figures  and  ani- 
mals, in  the  manner  of  his  father,  but  never  at- 
tained any  distinction. 

CASTIGLIONE,  Salvatore,  the  brother  and 
scholar  of  Benedetto  0. ;  painted  landscapes  and 
pastorals  in  the  style  of  that  master.  There 
IS  a  highly  finished  etching  by  this  artist,  mark- 
ed Cast.  1645. 

CASTILLO,  AuouBTiir,  a  painter  of  Serille, 
bom  in  1565 ;  died  in  1626 ;  studied  under  Luis 
Fernandez,  ne  resided  chiefiy  at  Cordova,  where 
he  painted  a  number  of  pictures  for  the  churches, 
some  of  which  are  nearly  destroyed  bv  dampness 
and  neglect.  There  is  a  Conception  by  him,  in 
the  church  of  Nuestra  Sennora  de  los  Librems ; 
also  several  pictures  in  the  convent  of  S.  Pablo  | 
and  an  Adoration  of  the  Magi,  in  the  Cathedral  at 
Cadii,  which  is  said  to  be  his  finest  vrork. 

CASTILLO,  JuAH  DEL,  the  brother  of  Augus- 
tin  C,  a  distinguished  historical  painter  of  Se^le, 
bom  in  1584 ;  studied  under  Luis  Fernandez.  His 
principal  works  are  at  Seville  and  Granada.  He 
established  an  academy  of  paintmg,  where  Murillo, 
Alonso  Cano,  Pedro  de  Moya,  and  other  eminent 
artists  were  educated.    He  died  at  Cadiz  in  1640. 

CASTILLO,  Y  Saavedha,  Antonio  del,  an 
eminent  Spanish  painter,  bom  at  Cordova  in  1603^ 
the  son  of  Augustin  Castillo,  who  instructed  him 
inthp  elements  of  the  art.  After  his  father's 
death,  he  became  a  scholar  of  Francisco  Zurba- 
ran,  who  at  that  time  was  in  great  repute.  Cas- 
tillo painted  many  pictures  of  great  merit  for  the 
Cathedral  of  Cordova,  the  best  of  which  are  St 
Peter  and  St  Paul,  and  the  Assumption.  Had 
his  coloring  been  equal  to  his  composition  and  de- 
sign, few  artists  of  his  country  would  have  sur- 
passed him.  There  is  a  picture  by  this  master  in 
the  convent  of  St.  Francis  at  Cordova,  representing 
a  subject  from  the  life  of  that  saint,  which  he 
painted  in  competition  with  Juan  d'Alfaro.  who 
was  aocustomea  to  mark  his  works  AlfaropinxiU 
To  show  his  contempt  for  the  vanitj^  of  his  rival, 
he  inscribed  his  picture  nan  fecit  Alfaro.  In 
1666  he  visited  Seville,  where  the  works  of  Mu- 
rillo at  that  time  were  universally  admired.  Cas- 
tillo was  so  much  impressed  with  their  extraordi 
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narjr  beauty  and  ezoellence.  and  his  own  inferior- 
ity, that  he  sunk  inte  a  despondency^  that  hastened 
his  death,  which  occurred  in  1667. 

CASTILLO,  JosBF  DEL;  a  Spanish  painter  and 
engraver,  bom  at  Madrid  in  1737 ;  diea  in  1793. 
At  an  early  age  he  manifested  great  genius,  which 
induced  the  prime  minister,  Josef  de  Oarbajal,  to 
send  him  to  Rome  in  1751,  at  his  own  expense,  to 
study  the  works  of  the  great  masters,  under  Cor- 
rado  Giacuinto.  On  his  return  to  Madrid  in  1758, 
the  king  gave  orders  to  Mengs,  his  principal  paint- 
er, to  employ  the  young  artist.  Mengs  employed 
him  on  pictures  for  the  royal  tapestries,  and  in 
painting  mystical  pictures  for  the  cells  of  the  roy- 
al convent  of  Salesas ;  also  on  several  portraits  of 
Charles,  with  the  mantle  of  the  order  of  Toison 
d'Or.  Castillo  also  executed  a  number  of  paint- 
ings for  the  Escurial,  and  for  various  churches, 
convents,  and  hospitals  of  Madrid.  He  made 
drawings  for  the  edition  of  Don  Quixote  published 
by  the  Academy  at  Madrid ;  he  engraved  the  Dis- 
ciples at  Em  mans,  after  Certzo  /  the  Flight  into 
Egypt,  and  other  subjects,  after  Giordano  ;  and 
made  small  copies  of  the  frescos  in  the  Re  tiro,  for 
the  engravers. 

CASTREJOK,  Antonio,  a  Spanish  painter, 
bom  at  Madrid  in  1625 ;  died  in  1690.  He  was 
most  celebrated  for  his  small  historical  subjects, 
although  he  painted  several  larger  works  for  the 
churches  which  possess  great  merit.  The  best  of 
these  is  St.  Afichael  subduing  the  Dragon.  In 
St.  Giles  is  the'  Presentation  in  the  Temple,  by 
this  artist,  and  several  subjects  from  the  Life  of 
the  Virgin. 

CASTRO,  Don  Felipe  db,  an  eminent  Spanish 
sculptor,  born  at  Noya  in  Galicia,  in  1711.  He 
early  manifested  a  strong  inclination  for  the  art, 
and  having  made  some  progress,  he  went  to  Lisbon, 
then  to  Seville,  and  afterwards  to  Rome,  where  he 
applied  himself  with  such  ardor  that  his  progress  was 
surprising,  and  he  produced  several  ilne  work& 
which  gained  him  a  pension  from  Philip  V.,  king  or 
Spain.  He  drew  the  grand  prize  in  sculpture  of 
the  Academy  of  St  Luke,  and  was  afterwards  ad- 
mitted a  member  of  that  institution,  as  well  as  of 
the  Florentine  Aoulemy.  On  his  return  to  his 
native  country,  he  executed  at  Madrid  several  ad- 
mirable works  in  sculpture,  and  in  1752  was  ap- 
pointed Director  of  the  Royal  Academy  of  St.  Fer- 
dinando.  His  researches  relative  to  the  fine  arts 
were  of  great  value,  and  his  works  and  example 
elevated  the  Spanish  school  of  sculpture.  He  died 
in  1755,  at  the  age  of  44,  much  regretted  by  the 
friends  of  art. 

CASTRO,  GiACOMO  ni,  an  Italian  painter,  born 
acoof^tng  to  Dominici  at  Sorrento,  about  1597; 
died  in  1687 ;  studied  under  Gio.  BattisU  Carac- 
cioli,  and  afterwards  received  some  instruction 
from  Domenichino,  when  that  great  master  visited 
Naples  to  paint  the  Chapel  of  the  Treasury. 
There  are  a  number  of  his  works  in  the  churches 
of  his  native  city,  the  b^t  of  which  is  his  picture 
of  the  Marriage  of  the  Virgin. 

CASTRO,  PiETRO  DB,  an  Italian  painter  of 
whom  little  is  known,  though  his  works  are  quite 
numerous  in  the  Italian  collections.  He  painted 
subjects  of  still-life  in  an  admirable  manner,  as 
vases,  shells.  musi<»l  instruments,  Ac,  which  are 
azecuted  with  great  troth  of  ooloripg,  and  pencilled 


m  a  free,  though  neat  and  delicate  style.  His  worki 
are  arranged  in  admirable  taste,  and  his  chiaro- 
scuro is  managed  with  great  intelligence.  He 
died  in  1663. 

CATALANI,  Antonio,  called  il  Romano,  a 
Bolognese  painter,  bom  about  1596 ;  studied  un- 
der Albano,  whose  style  he  successfully  imitated. 
He  was  chiefly  employed  on  easel  pictures  for  the 
private  collections,  but  painted  several  pictures  fiir 
the  Bolognese  churches.  In  the  church  of  la  Mar 
donna  del  Grada,  are  four  pictnres  of  the  patron 
saints  of  the  city,  in  four  niches  ;  and  in  the  church 
del  Gesu,  St.  Pettsr  healing  th«)  Lame  at  the  Pordh 
of  the  Temple. 

CATALANI,  Antonio,  called  the  Sicilian,  a 
painter  of  Messina,  bom  in  1560 ;  died  in  1630. 
Lanzi  thinks  he  studied  at  Rome,  and  formed  his 
style  from  the  works  of  Federigo  Baroocio,  where  he 
acquired  that  harmony  of  coloring  and  softness  of 
effect  which  distinguish  his  works.  There  is  a  fine 
picture  of  the  Nativity  by  Catalani^in  the  diurch 
of  the  Capuchins  at  Gesso. 

CATANEO,  Danese,  a  reputable  Italian  sculp- 
tor, bom  at  Massa  di  Carrara^  and  flourished 
about  ]  555.  He  was,  according  to  Milizia,  a  schol- 
ar of  Sansovino.  He  executed  the  statue  of  Apol- 
lo m  the  court  of  the  Zeoca  at  Venice ;  the  sepul- 
chre of  Andrea  Badoaro  in  S.  Giovanni  Evangdista. 
and  the  s«»ulchre  of  Leonardo  Loredano,  in  the 
church  of  Sts.  Giovanni  and  Paolo.  His  greatest 
work,  however,  was  the  altar  and  sepulchre  of  the 
celebrated  Giano  Fregoso.  in  S.  Anastasia  at  Flo- 
rence, which  is  adorned  with  several  admhred  stat- 
ues. Cataneo  abo  executed  a  number  of  other 
works,  among  which  were  some  sculptures  for  the 
Arco  del  Santo  at  Padua.  He  died  in  that  dty^ 
in  1573. 

CATELANI,  F.  Bernardo,  a  Capuchin  of  Ur- 
bino,  whom  some  authors  suppose  to  have  studhd 
under  Raffaelle;  but  this  is  doubted  by  Laasari 
and  Lanzi.  There  are  some  of  his  works  in  the 
convent  of  his  order  at  Cagli,  and  there  is  an  altar- 
piece  in  the  church  of  the  Capuchins,  executed  in 
the  style  of  Raffaelle.    He  lived  about  1550. 

CATENA,  Yincenzio,  a  Venetian  painter,  who 
flourished  from  1500  to  1530,  in  which  year  he 
he  died.  He  formed  his  style  horn  the  works  of 
Giorgione,  and  painted  portraits  with  great  repata- 
tion,  but  was  more  esteemed  for  his  easel  pkiores 
of  historical  subjects.  He  was  also  employed  in 
the  churches  of  Venice.  He  seems  to  have  been  a 
painter  of  great  distinction,  for  when  RidSadle 
died,  and  M.  Angdo  was  growing  infirm,  M.  A. 
Michiel  wrote  from  Rome  to  Antonio  ii  Mar- 
si  lio  at  Venice,  recommending  Catena  to  be  on 
his  guard,  '^as  danger  seems  to  be  impending 
over  all  very  excellent  painters.''  His  best  works 
are  in  S.  Simone  Grande,  alle  CaritA.  and  S.  Mauri- 
tio.  They  possess  considerable  merit  but  show 
traces  of  the  dry  manner  that  preceded  him. 

CATERING,  an  old  painter  of  the  Venetian 
school,  who  lived  about  1250.  All  that  is  known 
of  him  with  any  certainty  is  an  antique  altar- 
piece  in  the  church  of  Corpus  Domini  at  Venice, 
inscribed  Catarinua  pinxU, 

CATESBY,  Mark,  an  English  designer  and  en- 
graver, bom  in  1679.  In  1712  he  visited  thin 
country,  where  he  remained  seven  years  studyi 
natural  history,  and  then  went  back 
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He  saboequentl  J  retomed  to  Americft)  where  for 
•erenl  jeers  he  was  occupied  in  maldiig  drawings 
of  the  Tmrious  specimens  of  natural  history  tlmt 
he  oollected  in  his  excursions  throughout  the 
States  of  Georgia  and  Florida.  In  1726,  he  re- 
turned to  England,  and  learned  the  art  of  etching, 
that  he  might  engrave  the  plates  for  his  intends 
paUication,  which  he  did  from  his  own  designs. 
The  work  is  entitled  "^  The  Natural  History  of 
Carolina)  Florida,  and  the  Bahama  Islands."  Ca- 
tesbj  was  a  lellow  of  the  Royal  Society,  and  died 
in  1749. 

CATHELIN,  Louis  JAcacss,  a  Parisian  en- 
paTer,  born  in  1736 ;  studied  under  le  Bas,  and 
became  one  of  his  most  successful  scholars.  There 
are  a  number  of  plates  by  this  artist,  chiefly  aifter 
the  modem  painters  of  his  country,  which  are 
lerf  neatly  engraved.  The  following  are  the  prin- 
cipal: 

POSTBAITB. 

L*Abbe  T«rra,y  ;  after  Boaiin;  hli  noeption  pUta  at 
thB  Acadmny.  Lonifl  XV. ;  afUr  L.  M.  VarUoo.  JoMph 
V«nMt,  painter  of  marinef ;  ao  Henry  IV.  of  France ; 
^Ur  a  drawing^  by  CodUn.  Jean  Jaoqaei  Balecboo, 
engraver;  afUr  Arvanau.  Maria  Tbereaa,  Empren  of 
Gmmanji  <^ttr  Duertux,  Joie^  II.,  Emperor;  do* 
H  da  Mannontel ;  afUr  Coehin.  jLooia  Joaepli  Bourbon, 
PriDoe  de  Cond6.    l^oestrian  Statue  of  Looib  XV. 

YAaioua  eirBJxcTe. 

Tbe  Death  of  Lnoretia;  after  PdUgrmL  Latona  re- 
vanged ;  t^er  Ph.  Lauri,  began  by  BaUc/unif  and  fin- 
ished by  CatkeHn.  Erkone ;  <^ter  Motuiau.  A  Water- 
frU,  with  FSabermen ;  ejttr  J.  VemeL  A  nt  of  Four,  of 
the  Tlmae  of  the  Day ;  do. 

CATI,  pAsauALE,  DA  Jesi,  a  Roman  painter 
aocor&ig  to  Baglioni,  who  flourished  during  the 
pontificates  of  Gregory  XIII.,  Sixtus  Y.,  and  Cle- 
ment  VIII.  He  was  employed  in  the  Vatican, 
where  he  painted  the  Passion  of  Christ,  and  seve- 
ral ftieses  in  the  Sala  Clementina.  He  also  naint- 
edthediapel  of  Cardinal  Altemps,  with  suojects 
frem  the  Life  {iX  the  Virgin.  He  died  in  the  pon- 
tificate of  Paul  v.,  aged  70. 

CATTANIO,  CosTANzo^  a  Ferrarese  painter, 
bom  in  1602;  died  in  1665;  studied  under  Scar- 
sellino,  and  afterwards  under  Guide,  at  Bologna. 
Liozi  says  that  he  was  of  an  exceedingly  quarrel- 
some disposition,  and  was  so  frequently  engaged 
in  broils  and  outrage  that  he  passed  the  most  of 
lus  tife  in  disgrace  or  exile.    The  subjects  he  usu- 
il^  represented  harmonised  with  his  disposition, 
bemg generally  soldiers  and  banditti^painted  in  a 
fiery  and  menacing  tone  of  coloring,    *He  was,  how- 
ever, capable  of  better  things,  as  appears  from  his 
Son  Homo,  and  the  Flagellation,  m  S.  Giorgio  at 
Femra ;  his  Christ  praying  on  the  Mount,  in  S. 
BenBdetto;  and  his  Annunciation,  in  S.  Spirito. 
The  two  latter  have  something  of  the  grace  and 
*       of  Guide. 


CATTAP ANI,  LucA,  a  Cremonese  painter,  born 
ibont  1570 ;  was  a  scholar  of  the  Campi ;  paint- 
ed eereral  works  in  fresco,  but  was  more  success- 
fill  in  <^.  He  distinguished  himself  by  an  un- 
eommon  fiKslity,  and  he  copied  many  of  the  works 
of  his  master  with  a  precision  that  might  deceive 
the  best  judges.  Of  his  own  compositions,  the 
bert  was  his  Decollation  of  St  John,  in  S.  Dona- 
te at  Cremona. 

CATTINI,  Gio.  Frakcesco,  a  Venetian  engra* 
ver,  bom  in  1730 ;  executed  several  plates  after 


antique  statues  at  Venice,  and  a  set  of  fourteen 
heads  ^ter  Piazzetta,  He  engraved  theportrait 
of  F.  Zuccharelli,  and  those  of  several  Venetian 
nobles;  also  some  statues  in  the  Giustiniani 
Gallery,  in  the  manner  of  Claude  Mellan,  with  a 
single  stroke. 

CAUKERKEN,  Cornelius  van,  a  Flemish^en- 
graver,  bom  a^  Antwerp  in  1625 ;  engraved  seve- 
ral plates  after  Rubens,  Vandyck,  and  other  Flem- 
ish masters.  They  are  executed  with  the  graver, 
in  a  stiff,  labored  manner,  but  are  not  without 
merit    The  following  are  the  principal : 

POKTIAITS. 

Petar  Snayen,  painter  of  battles ;  D.  van  HeU,  pinx 
ToUai  Verbaeet,  painter ;  OUoveniuM^  pinx.  Robert  Van 
Hoeok,  painter ;  Cfon.  CoequM,  jrinx.  Peter  Meert,  per* 
trait  paLoter ;  C.  Caukerkenyfec.  Cliarlei  Vandenboaob, 
Bishop  of  Bmges.  Gliarles  II.  Kinc  of  Bngland,  the  1^ 
are  by  Caukerkenj  the  rest  by  BoUar. 

VABIOUS  SVBJBCTC 

The  dead  Christ  in  the  lap  of  the  Virgin ;  after  An, 
CaraeeL  The  dead  Christ,  with  the  Virgin,  Magdalene, 
and  St.  John  ;  (\fler  Vandyck.  The  IXesoent  of  the  Holy 
Ghost ;  do.  Charity,  with  tliree  Childien ;  do.  The  Ro- 
men  Cliarity ;  after  Rubens.  St.  Ann,  with  tbe  young 
Virgin  Mary ;  do.  The  Martyrdom  of  St.  Lierinns ;  do. ; 
the  best  impressions  are  before  the  name  of  de  Hollaiider. 
A  Woman  snekling  an  Infant ;  ajter  A.  Diepenbtck. 

CAULA,  SiGisMONDO,  a  painter  of  Modena. 
bom  in  1637 ;  studied  under  John  Boulanger,  and 
afterwards  visited  Venice,  where  he  studi^  with 
ereat  assiduity  the  splendid  works  of  Titian  and 
Tintoretto.  His  first  productions  were  superior 
to  those  executed  in  the  latter  part  of  his  life. 
He  painted  altar-pieces,  and  cabinet  pictures  for 
private  collections.  The  best  of  his  large  works 
IS  the  picture  of  the  Plaeue,  in  the  church  of  S. 
Carlo  at  Modena,  painted  with  great  vigor  and  ex- 
pression. There  are  works  by  him  dated  1682 
and  1694. 

CAUSE.  H.jjt  Flemish  engraver,  who  flourished 
about  169(i.  There  are  several  plates  by  him,  rep* 
resenting  views  of  castles  and  other  edinoes,  which 
possess  considerable  merit ;  also  some  portraits, 
among  which  is  that  of  Cardinal  Ferdinand  d' Adda. 

CAVAGNA,  Oio.  Paolo.  This  painter  was 
bom  at  Borgo  di  S.  Leandro,  in  the  Bergames^  in 
1560  'y  died  in  1627.  He  visited  Venice  at  the  tmie 
when  Titian  was  in  the  zenith  of  his  fame ;  and 
Tassi  says  he  studied  for  a  short  time  under  that 
great  master.  On  returning  to  Bergamo,  he  com- 
pleted his  studies  under  the  distinguished  Gio. 
Battista  Moroni,  from  whom  he  acquited  a  firm 
pencil,  and  delicaoy  of  coloring.  He  seems  to  have 
adopted  the  style  of  Veronese,  and  his  best  works, 
both  in  oil  and  fresco,  resemble  those  of  Paola 
He  particularly  exoelloi  in  painting  old  men  and 
children.  His  best  fresco  work  is  the  Assumption, 
in  S.  Maria  Maggiore,  at  Venice.  His  oil  paintings 
are  not  less  admirable,  especially  two  pictures  of 
the  Nativity,  and  Esther  before  Ahasuerus,  in  the 
same  church.  His  most  capital  performance  is  the 
Cmcifixion,  in  S.  Luda,  which  has  been  highly  ex- 
toll^  This  artist  had  a  son  named  Francesco, 
called  Cavagnuolo,  who  painted  history,  but  never 
attained  any  distinction.  His  best  work  is  in  the 
church  of  Zoocalanti  del  Romaoolo,  representing 
the  Virgin  and  Infant  in  the  Clouds,  with  Saints 
He  died  young  in  1630. 

CAVAGNA,  PiBTRO  Francssco.  a  Bologness 
historical  painter;  bom  in  1675;  died  in  1733 


CAVA. 


186 


OATA. 


studied  under  Domenico  Yiani.  Zani  designates 
him  a  copyist  and  imitator.  He  was  much  em- 
ployed in  the  Bolognese  churches.  In  the  church 
of  Sts.  Sebastiano  and  Rooco  is  the  Conception,  and 
8t  Sebastian  and  St.  Roch.  In  S.  Colombano  are 
pictares  of  St.  Niccolo,  and  St.  Gio.  Battista ;  and 
m  S.  Giuseppe  the  NatiTity. 

CAVAGNI,  Gio.  Battista,  a  Neapolitan  archi- 
tect, who  flourished,  according^  to  Milizia,  about 
1585.  In  conoert  with  Vinoenzio  della  Monica,  he 
erected  the  church  and  conyent  of  S.  Gregorio  Ar- 
meno  at  Naples.  The  Sacred  Monte  deUa  Pieta 
was  al&o  erected  by  Caya$mi.  and  gained  him  great 
reputation.    He  died  in  1600. 

CAVALCABO,  Bakoni  Gaspare  Antonio,  a 
natiye  of  Saooo,  was  bom  in  1682.  and  died  in  1759. 
The  Cay.  Vannetti  wrote  his  life.  He  first  stud- 
ied under  Antonio  Balestra,  and  afterwards  Carlo 
Maratti.  He  executed  many  beautiful  works. 
lAnzi  particularly  commends  an  aJtar-pieoe  in  the 
Choir  of  the  Carmine  in  his  natiye  place,  with  four 
lateral  pieces  of  great  merit. 

On  ar/^^AVALLERnS,  Gio.  Battista,  an 
^^^*  vJj Italian  engrayer,  bom  near  Brescia, 
about  1530,  and  practised  at  Rome  from  1550  to 
1590.  His  manner  resembles  that  of  Enea 
Vioo.  although  inferior  to  that  m^ter.  Many  of 
bis  plates  are  copies  from  prints  of  other  engrayers. 
Thj^  are  etched  and  finished  with  the  grayer,  in  a 
stiff,  tasteless  manner,  and  incorrectly  drawn.  He 
executed  about  380  plates,  of  which  the  following 
are  the  principal : 

The  FroDtispleee,  and  Heade  of  the  Popes,  Anr  the  VUe 
de  J^onUJki.  The  Prints  for  a  book,  entitled  Btati  ApoUi- 
naris  Marty ri*^  (f>c.  TbirU'three  pUtet  of  the  Ruins  of 
Rome  ;  qfler  Dostiu*.  1579.  EoolesioB  Anglicanis  Tro- 
phsB ;  q/ter  Nic.  Circ^nano.  Christ  among  the  Doctors ; 
sspposedyram  hU  own  design.  The  Lest  Snpper ;  do. 
The  Image  of  the  Viigin  of  Loretto.  1566.  The  House 
of  Loretto,  and  the  Miracles  wrought  there.  1569.  The 
Jubilee  in  1586,  with  a  riewof  the  old  Churoh  of  St  Pe- 
ter'a  A  Sea- light  against  the  Turks ;  for  the  book  of  Ct- 
adoni..  The  Virgia,  called  "  The  Silence ;"  qfUrM.  An- 
gdo.  The  dead  Christ  in  the  Lap  of  the  Virgin ;  do.  The 
Uonversion  of  St.  Paul ;  do.  The  Martyrdom  of  St  Peter  t 
do.  The  Animals  ooming  out  of  the  Ark ;  after  RaffadU. 
Moses  showing  the  Tables  of  the  Law  i  do,  Christ  appear- 
k^  to  Si.  Peter ;  do.  Th«^  Miracle  of  the  Loaves ;  do. 
The  Battle  of  Constantino  with  Maxentius ;  do.  The  Mur> 
der  of  the  Innooonts ;  do.  Susanna  and  the  Elders ;  ({fttr 
TUian.  1586.  St.  John  preaching  in  the  Wilderness;  a/^ 
ttr  A.  dtl  Sarto,  The  IXeseent  from  the  Cross ;  after  Da- 
niello  da  VoUorra.  The  Virgfai  and  Infimt  in  theClouds; 
i^Ur  lAoio  AgroUL    The  Sleyation  of  the  Cross;  do, 

OAVALLI,  Alberto  Sayonebb.  Little  is 
known  of  this  artist  save  a  beautifVxl  f^co  In 
the  Piazza  deH'  Erfoe  at  Verona,  executed  in  the 
style  of  Giulio  Romano,  dated  1540,  from  whidi 
drcamstance  it  has  been  supposed  that  he  studied 
under  that  master.  From  tne  beauty  of  this  work 
g^reat  researches  have  been  made  bj  Italian  con- 
noisseurs to  discover  memorials  of  him  or  his 
works,  but  without  any  success,  and  Lanzi  suppo- 
ses that  he  must  have  changed  his  country,  and 
died  in  foreign  parts. 

GAVALLINI,  PiETRO,  an  old  Roman  painter, 
bom  in  1279;  studied  under  Giotto,  and  like 
him  practised  the  Mosaic  art,  as  well  as  engravin|^. 
He  assisted  that  master  in  the  principal  mosaic 
over  the  principal  entrance  to  St  Peter's.  His 
most  important  work  in  oil,  was  the  picture  of  the 
Cmoifizion,  at  Assisi,  which  is  a  cunous  and  yen- 


• 

erable  relic  of  the  dry  Gothic  st^le  prevalent  at 
that  early  period  of  art  There  is  a  print  of  this 
celebrated  picture  in  Rosini's  work.  His  princi- 
pal work  in  fresco,  was  in  the  church  of  Am  Coeii ; 
m  which  he  represented  the  Viipn  and  Infant 
above,  surrounded  with  glory,  and  below,  the  Em- 
neror  Octavian.  and  that  of  the  Sibyl,  directing 
nis  eye  to  the  fijpires  in  the  air.  In  the  Chdde  to 
Rome  are  mentioned  several  of  his  works  yet  ex- 
isting; and  in  the  Oidde  to  Florence,  Gambiasi 
commends  a  picture  of  the  Annunciation  hy  Caval- 
lini.  He  died  at  Rome,  according  to  Lanzi,  ia 
1344;  though  Vasari  says  in  1364. 

.  GAVALLINO,  Bern ar  no.  This  painter  was 
born  near  Naples,  in  1612,  according  to  Zaad; 
studied  under  Stanzioni,  and  was  his  iu>lest  disci- 
ple. H  s  genius  and  success  were  so  great,  that 
he  excited  the  jealousy  of  his  master.  He  became 
greatly  distinguished  for  his  easel  pictures  of  sub- 
jects of  profime  and  sacred  history,  which  he 
treated  in  the  style  of  Poussin.  with  fine  composi- 
tion and  expression,  and  the  brilliant  coloring  of 
Rubens.  There  are  many  of  his  works  in  the  pri- 
vate collections  of  Naples,,  whidi  are  hii^hly  es- 
teemed. His  pictures  were  all  carefully  nnished, 
and  he  gave  promise  of  great  distinction  as  an  ar- 
tist, which  was  not  realized ;  for,  by  dissipation  and 
delMiuchery  he  shortened  his  days,  and  died  in  1654 

GAVALLUGGI,  Antonio,  an  Italian  painter, 
bom  at  Sermoneta  in  1752 ;  died  in  1795.  He  re- 
sided at  Rome,  of  whidi  school  he  was,  perfaapa, 
considered  the  principal  ornament  in  his  time,  af- 
ter Mengs  and  Pompeo  Batoni.  His  principal 
paintings  are  St.  Bona  distributing  his  wealth  to 
the  Poor,  at  Pisa ;  St  Francesoo  da  Paolo,  in  the 
Basilica  di  Loretto ;  and  his  celebrated  picture  of 
Venus  and  Ascanius,  in  the  Palazzo  Gesarini,  at 
Rome. 

GAVARAZZI,  Bartolombo,  called  GREscxNZt, 
a  painter  of  Yiterbo ;  bom  about  1590 ;  died  m 
1625;  studied  under  Pomerancio.  Onlearingthat 
master  he  was  taken  under  the  protection  of  the 
noble  familvGrescenzi.  from  whom  he  acquired  his 
surname.  He  painted  many  works  for  his  pro- 
tector, and  was  also  much  employed  for  the  Ro- 
man churches.  In  the  diurch  of  S.  Andrea  deHa 
Valle,  is  a  picture  by  him,  of  St  Garlo  kneeling^ 
with  a  choir  of  an^ls.  In  S.  Ursula,  he  has  paint- 
ed that  Saint  with  the  famous  L^end  of  the 
eleven  thousand  Virgins ;  also  a  Holy  Famfly,  in 
the  convent  of  St  Anna, 

GAVAZZA,  Gio.  Battista.  a  Bolognese  paint- 
er and  engraver ;  born  about  1620 ;  studied  under 
Gavedone  and  Guida  and  pamted  several  pictures 
for  the  churches  of  his  native  city,  among  which  is 
a  fresco  painting  in  the  Nunziata,  representing 
several  saints.  He  has  engraved  from  his  own 
designs  four  plates,  of  the  Grudfixion;  the  Re- 
surrection; the  Death  of  St  Joseph;  and  the 
Assumption. 

CAVAZZOLA,  Paolo,  a  Venetian  painter,  and 
pupil  of  Francef^co  Moroni.  In  the  opinion  of 
Vasari,  he  excelled  his  master  in  the  graoefulDesa 
of  his  designs  and  the  beauty  of  his  coloring,  and 
had  he  not  died  young,  he  would  have  acquired 
great  distinction.  Lanzi  says  he  died  at  the  eariy 
age  of  31  years,  and  left  many  fine  spedmens  of  a 
mature  judgment  in  the  churches  <^  Venice. 

GAVAZZONE.    See  Zanotti. 


CAVE. 


187 


CAVB. 


CAVAZZONI,  Francesco,  a  Bolognese  punt- 
er bom  in  1559 ;  studied  under  Passerotti,  and  af- 
terwards in  the  school  of  the  Caracd.  He  holds  a 
respectable  rank  among  the  followers  of  the  latter 
sekool,  though  less  distinguished  than  Quido  and 
Domenidiino.  His  principal  works  are  at  Bolog- 
na. The  most  esteemed  are :  Magdalene  at  the 
Feet  of  Christ,  m  S.  Madalena ;  the  Crucifixion,  in 
S.  Cecilia ;  and  St  John  Preaching,  in  S.  GioyannL 
GavatBoni  was  lirmg  in  1612. 

CAYEDONE,  Giacomo,  an  eminent  Italian 
pimter,  bom  at  Sassuolo,  in  the  Modenese,  in 
1577.  When  a  boj,  he  was  driven  from  home  by 
the  severity  of  his  father,  and  compelled  to  obtain 
his  subsistence  by  entering  the  service  of  a  noble- 
man. His  master  was  a  true  lover  of  art,  and 
possessed  a  valuable  collection  of  pictures.  The 
r>*>''S  P*g^  i^  employed  himself  during  his  leis- 
ore  moments  in  copying  some  of  them  with  a  pen ; 
which  speared  to  the  nobleman  such  eztraordin- 
anr  productions  of  untaught  genius,  that  he  show- 
ed them  to  An.  Caracd,  who  encouraged  Cavedone 
(o  persevere,  gave  him  several  of  his  own  draw- 
ings to  copy,  and  soon  afterwards  received  him 
into  hts  school.  The  young  artist  now  made  as- 
tonlshine  progress.  On  leaving  the  school  of  the 
Gineci,  he  visited  Venice,  and  acquired  from  the 
study  oif  the  splendid  works  of  Titian,  that  admi- 
nble  system  of  coloring,  in  which  he  ma^  be  said 
to  have  surpassed  every  other  painter  of  his  school. 
On  returning  to  Bologna,  his  paintings  were  so 
laa^y  esteemed,  as  to  be  considered  nearly  equal 
to  tike  works  of  Annibale.  At  this  time  his  de- 
sign was  elegant  and  correct,  and  his  coloring  so 
vjgonMis,  yet  tender  and  harmonious,  that  Lanri 
says  when  Albano  was  asked  by  a  stranger,  if 
there  were  any  pictures  by  Titian  at  Bologna^  he 
replied  "  No,  Imt  there  are  two  by  Cavedone.  in  S. 
Paolo,  which  amply  supply  the  want  of  tnem." 
He  painted  with  uncommon  &cility,  yet  his  works 
have  nothing  of  the  appearance  of  negligence.  In 
his  frescos  he  was  singularly  harmonious,  using 
Httle  variety  of  tints,  but  so  admirably  adapted  to 
that  style  of  painting,  that  Guido  adopted  him  as 
a  model.  His  most  celebrated  picture  is  in  the 
dioreh  of  the  Mendicanti  at  Bologna,  representing 
St  AIo  and  St.  Petronio  kneeling  before  the  Virgin 
md  Child,  with  a  glory  of  anj^ls.  In  this  great 
work  he  app^irs  to  have  combined  all  the  beantaes 
of  the  art ;  it  is  admirably  composed,  with  en- 
chanting color,  truth,  and  expression  in  the  heads, 
and  a  grand  and  simple  folding  of  the  draperies ; 
forming  a  most  attractive  painting,  even  a  city  so 
ridi  in  works  of  art  as  Bologna.  This  picture  was 
daily  mistaken  for  the  work  of  Annibale  Caracci. 
In  3.  Paolo  are  his  fine  pictures  of  the  Natirity 
and  the  Adoration  of  the  Mi^.  In  the  Ospitale 
di  S.  Francesco,  is  a  Holy  Family,  with  St  John 
and  St  Francis.  In  S.  Michele  is  the  Last  Sup- 
per ;  and  in  S.  Salvator^  the  Four  Doctors  of  the 
Church.  As  a  proof  of  the  great  merit  of  this 
artist  it  is  relateii  that  a  pictvune  by  him.  the  Vi- 
sitatibn  of  the  Virgin,  in  Uie  royal  chapel  at  Mad- 
rid, was  mistaken  bv  Cohnna^  Rvbens,  and  Ve- 
huquez,  for  the  work  of  Annibale  Caracci.  Cave- 
done had  acqubed  an  immense  reputation,  when, 
by  some  unaccountable  cause,  he  gradually  changed 
hi!  maiUKT  from  a  style  which  had  gained  uni- 
versal admiration,  to  one  of  mediocrity ;  and  final- 
ly sunk  to  the  lowest  d^ee.    In  the  latter  part 


of  his  days  however,  he  received  a  violent  sh  )ck 
bv  a  fall  from  a  scaffold.  Supersti  tion  bad  charged 
his  wife  with  the  crime  of  witchcraft ;  a  ad  to  com- 
plete his  affliction  he  lost  his  only  son,  a  youth 
who  had  manifested  great  genius  for  the  art  He 
sunk  into  a  stupid  despondency,  and  was  com- 

Silled  to  beg  his  bread  in  the  streets  of  .Bologna, 
e  died  suddenlv,  in  the  horrors  of  wretchedness 
and  want  in  16o0,  aged  73. 

CAVERSEGNO,  Aqostino,  a  Bergamese  ar- 
tist, who,  according  to  Tassi,  flourished  from  1539 
to  1552.  His  will  was  dated  1539.  Little  is 
known  of  him.  Lanzi  says  '^  that  having  flour- 
ished at  a  period  so  distinguished  for  the  art  of 
coloring,  he  may  be  compared  to  certain  writers 
of  the  14th  century,  who,  as  Salvini  observes, 
throw  little  light  upon  learning,  yet  in  respect  to 
language,  every  page  appears  imbued  with  gold." 

C  A  VINO,  Giovanni,  called  il  Padovano,  an 
ingenious  engraver  of  the  16th  century.  An  im- 
pulse had  bc«n  given  to  the  study  of  the  medals 
and  coins  of  antiquity,  first  by  Petrarch,  and  after 
him,  by  Cosmo,  Pietro,  and  liorenxo  de  Medici,  by 
Alfonso,  king  of  Naples,  and  by  Cardinal  St  Mark. 
Availing  himself  of  the  general  passion  for  col- 
lecting such  remains,  Carino  applied  himself  with 
success  to  the  task  of  producing  counterfeits ;  and 
with  the  assistance  of  Alex.  Bassiano  the  poet, 
diffused  an  incredible  number  of  them  throughout 
Italy.  A  collection  of  his  coins  and  medals  was 
made  by  Lecointe,  antiquarian  to  the  king  of 
France,  and  presented  by  him  to  the  Abbey  of  St 
Generieve,  whence  they  passed  into  the  imperial 
cabinet ;  they  kre  122  in  number,  and  attest  the 
skill  and  ingenuity  of  the  artist 

CAXES,  Patricio,  an  Italian  painter,  bom  at 
Arezaso.  Little  is  known  of  his  early  history,  but 
he  attained  sufficient  eminence  to  be  invited  to 
Spain  by  Philip  H.,  who  employed  him  in  the 
palaces  at  Madrid.  He  was  appointed  to  paint  the 
Queen's  Gallery  at  the  Prado,  where  he  represent- 
ed the  Chastity  of  Joseph,  a  subject  not  very  ap- 
propriate for  the  apartments  of  a  princess.  It 
was  destroyed,  together  with  many  works  of  art, 
in  the  conflagration  of  that  palace.  This  master 
translated  Vignola  on  the  Five  Orders  of  Architec- 
ture into  Spanish,  for  which  he  engraved  the  fron- 
tispiece and  plates.  Affcer  serving  Philip  II.  and 
Philip  ni.,  during  forty-four  years,  he  died  at  an 
advanced  age,  in  extreme  poverty ;  and  when  the 
king  ^as  informed  of  the  indigence  of  his  fiimily, 
consisting  of  a  widow  and  eight  children,  he  as- 
signed them  a  stipend  of  ten  cents  per  diem  for  one 
year ;  and  yet  tnis  has  been  cited  as  a  proof  of 
royal  generosity! 

CAXES,  EooENio,  a  Spanish  painter,  the  son 
and  scholar  of  Patricio  C.;  bom  at  Madrid  in 
1577;  died  in  1642.  He  assisted  his  father  in  sev- 
eral of  his  works  for  the  court,  and  in  1612,  was 
made  painter  to  Philip  III.,  which  appointment 
he  retained  under  Philip  IV.,  who  assumed  the 
crown  in  1621.  He  painted  the  portrait  of  the 
latter  and  several  historical  works  in  the  palaces, 
besides  many  pictures  for  the  churches  and  con- 
vents, who,  following  the  example  of  the  court, 
gave  liberal  encouragement  to  the  arts.  In  the 
monastery  of  S.  Augustin  Calzada  at  Madrid,  is 
a  flne  picture  of  St  Joachim  and  St  Ann  $  in  the 
dmrch  of  S.  Martin  are  his  two  pictures  of  the 
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Kativibr  and  the  Adoration  of  the  Magi.  He  also 
painted  several  frescos  in  concert  with  Vincenzio 
Carduoci,  in  the  palace  of  the  Prado.  All  the  works 
of  Caxes,  except  those  in  the  churches  above  men- 
tioned, were  destroyed  by  fire.  The  convent  of 
San  Felipe  at  Madrid,  where  there  were  many  of 
his  works,  was  burned  in  1718 ;  and  the  Prado 
was  destroyed  in  the  same  manner. 

CAYLUS,  Anne  Claude  Philippe,  Comte  de, 
a  celebrated  French  amateur  engraver,  and  a  very 
eminent  connoisseur,  born  at  Paris  in  1692 ;  died 
in  1765.  He  spent  his  life  and  fortune  in  the  pro- 
motion of  art,  and  the  encouragement  of  artists. 
In  fact,  he  may  be  said  to  have  done  more  for 
both  than  any  other  man  of  modern  times,  and 
the  friends  of  art  are  under  the  greatest  obliga- 
tions to  him.  He  published  a  Recueil  d?Antiqui- 
tiis  Egyptiennes^  Dtru3que$^  Qrecques.  Romames^ 
et  Gatdoiges,  in  seven  vols.;  of  which  the  last 
volume  appeared  afler  his  death,  in  1767.  As  an 
engraver  he  has  etched  an  immense  number  of 

Slates,  of  which  those  nfter  Bouchardon  were 
nished  by  Fessard  and  his  pupils ;  the  set  of 
gems  from  designs  by  the  same  artist  were  ter- 
minated by  le  Baa.  They  do  not  possess  much 
merit,  but  deserve  attention  as  preserving  the  mas- 
terly sketches  of  the  most  celebrated  painters. 
The  following  are  the  principal : 

A  tet  of  about  Two  Hnndred  Plates,  after  the  Drawings 
in  tile  Colleotioii  of  the  King  of  France.  A  set  of  ten  An- 
tique Oems,  from  drawings  by  Edmt  Bouchardon,  etehed 
hj  C.<le  CayluM^  and  terminated  with  the  graver  by  L^ 
Ba»,  A  set  of  six  Mytholoffioal  Subjects ;  t^tr  Bouchar- 
don ;  etched  bj  C.  de  CayUu,  and  terminated  with  the 
Crer  by  Fuwrd,  A  set  of  Thirty  Heads ;  after  Ru- 
a  and  Vandyck ;  from  the  Crosat  Collection.  A  set  of 
fifty  grotesque  Heads ;  o/ter  Leonardo  da  Vinci.  A  set 
of  fine  Sketches ;  after  della  Bella, 

OAYOT,  AuoDSTiN,  a  reputable  French  sculptor, 
bom  at  Paris  in  1667.  He  at  first  studied  paint- 
ing under  Jouvenet,  but  f;oon  abandoned  that  art 
for  sculpture,  which  he  studied  under  le  Hongre. 
He  gained  the  grand  prize  of  the  Royal  Academy, 
and  was  then  sent  to  Rome  with  the  royal  pen- 
sion, where  he  became  an  assistant  of  van  Clive^ 
and  wrought  with  him  for  fourteen  years.  Among 
other  works,  he  executed  the  Two  Angels,  in  bronze, 
for  the  grand  altar  of  the  church  of  Notre  Dame ; 
and  a  statue  in  marble,  of  a  Nymph  of  Diana, 
which  is  placed  in  the  garden  of  the  Tuileries. 
In  1711  he  was  elected  an  Academician,  on  which 
occasion  he  executed  his  statue  of  Dido,  as  his  re- 
ception piece. 

GAZES,  Pierre  JAcatTES.  an  eminent  French 

Skinter,  bom  at  Paris  in  1676.  He  studied  under 
onasse,  and  subsequently  in  the  school  of  Bon 
Boullongne.  He  obtained  the  grand  prize  at  the 
Academy  in  1699,  and  in  1704,  was  elected  a  Roy- 
al Academician.  Gazes  may  be  considered  one  of 
the  first  artists  of  the  French  school.  His  drawing 
is  correct ;  his  design  is  grand ;  he  greatly  ex- 
celled in  draperies,  and  possessed  an  accurate 
knowledge  of  chiaro-scuro.  He  wrought  with 
great  industry,  but  his  performances  are  not  all 
of  eoual  merit,  and  towaras  the  latter  part  of  his 
life,  nis  pictures  betray  the  decline  of  his  powers. 
He  was  also  particularly  distinguished  for  his  pic- 
tures of  horses.  There  are  many  of  his  works  to 
be  seen  at  Paris,  in  the  church  of  Notre  Dame ;  in 
the  college  of  the  Jesuits :  at  the  House  of  Chari- 
ty, eta    At  St  Gennain  des  Prfts,  he  represented 


the  lives  of  St.  Germuii  and  St.  Vincent.  A  Hoh 
Family  at  St.  Louis  de  Versailles,  is  also  much  ad- 
mired, and  is  one  of  his  best  productions.  The 
king  of  Prussia  has  two  fine  pictures  by  Cases, 
which  are  very  highly  esteemed.  He  was  the  in- 
structor of  Chardin  and  Charles  Parrooel,  and 
held  several  honorable  offices  in  the  Roysd  Acad- 
emy.   He  died  at  Paris,  in  1754. 

CECCARINI,  Sbbastiano.  a  historical  painter 
of  Urbino ;  bom  about  1700 ;  died,  according  to 
Lanzi,  in  1780;  studied  under  Agostino  CaateU 
laoci,  and  practised  at  Rome  with  reputation,  du- 
ring the  pontificate  of  Clement  XII.  The  ntrporta 
of  the  church  of  S.  Urbano,  representing  that 
saint;  also  the  principal  altar-piece  in  the  same 
church,  are  by  Ceccarini ;  as  is  the  picture  in  the 
Capella  delgi  Svizerri  in  the  Qm'rfnal.  His  be5«t 
productions,  however,  are  at  Fano,  where  he  chiefly 
resided ;  among  them  are  his  St.  Lucia,  at  the  Au* 
gustines,  and  several  subjects  of  sacred  history  in 
the  palaces. 

CECCATO,  Lorenzo,  an  admirable  artificer  in 
Mosaic  pictures,  who  flourished  at  Venice  towu  ds 
the  end  of  the  16th  century.  He  was  principally 
employed  in  copying  the  works  and  designs  of  the 
great  masters,  especially  of  Tintoretto. 

CECCHI,  Gaetano,  a  Florentine  engraver,  who 
practised  about  1770.  He  executed  several  plates 
of  historical  subjects,  which  are  etched  and  fin- 
ished with  tUe  graver,  in  a  style  that  does  him 
considerable  credit 

CECCHI,  Gro.  Battista.  a  Florentine  engraver, 
bom  about  1748,  and  was  living  in  1812.  He  en- 
graved several  plates  for  the  work  entitled  ^Serie 
degP  tunnini  Ulustri^^  and  for  the  life  of  the 
Marchesi  di  Pombal;  also  the  following  prints 
after  various  Italian  masters : 

The  Vocation  of  St.  Andrew  to  tbe  Apostlesfaip ;  qfter 
It.  Cardi.  The  Martyrdom  of  St  Lawrence ;  after  P. 
da  Cortona,  The  Martyrdom  of  St  Yitalis ;  afUr  P, 
Baroceio.  The  Stoning  of  Stephen;  do.  TheBntombii^ 
of  Christ ;  qfter  DanitUo  da  voUerra,  Cataline's  Cun- 
spiraoy ;  <\fltr  SaXvator  Rosa. 

CECIL.  Thomas,  an  English  engraver,  who 
practised  about  1630.  His  plates  possess  some 
merit ;  they  are  neatly  executed,  entirely  with  the 
graver,  and  are  chiefly  portraits  from  his  own  dO' 
signs.    The  following  are  the  principal : 

FOBTEArra. 

Qneen  BHxabeth  on  Horsebaek.  Walter  Carle,  BSfhop 
of  Winoheeter.  William  CecU,  Lord  Burleigh.  Edward 
Reynolds.  Biahop  of  Norwich.  Thomaa  Kiddermioster  of 
Langley,  1628 ;  scarce.  John  Talbot,  Earl  of  ShrewBhnxy. 
Sir  John  Purgh,  killed  at  the  Isle  de  Rhe6 ;  this  print  is 
rery  scarce,  as  it  is  thought  the  plate  wae  altered,  and  the 
title  changed  for  that  of  Oastams  Adolpnns,  and  inserted 
in  Seudenfa  Curia  Politi4e.  John  Weaver,  prefixed  to 
his  Funeral  Monuments.  1631.  A  small  whole-length  of. 
Arehee,  the  King's  Jester.  Sir  Jchn  HaywanL  Knt 
I1L.D.  The  Frontispieoe  to  Ambroat  Parr^a  Worka. 
1634.  The  Frontispieoe  to  Devout  Meditationa.  1629. 
The  Frontispieoe  to  Lord  Bacon^a  Sylva  Sylvarum. 

CELER,  and  SEVERUS.  were  eminent  Roman 
architects,  and  flourished  in  the  time  of  Nero.  Ac- 
cording to  Tacitus,  they  were  appointed  by  that 
emperor  to  erect  his  famous  golden  palace,  which 
surpassed  all  that  was  stupendous  or  beautiful  in 
Italy.  It  was  erected  after  the  conflagration  d 
Rome,  which  has  been  imputed  to  the  wickedness 
of  Nero.  His  statue.  120  feet  high,  stood  in  a 
oourt,  ornamented  with  porticos  of  three  rows  9i 
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My  oalnniBS,  each  row  a  mile  long ;  the  gardens 
were  of  rast  extent,  with  vineyards,  meadows, 
woods  and  laJces,  filled,  according  to  Tacitus,  with 
tftrj  species  of  domestic  and  wild  animals. — 
Pearls,  gems,  and  the  most  precious  materials 
ornamented  the  palace  in  every  part,  and  especial- 
ly gold,  which  was  used  in  the  utmost  profusion. 
This  great  palace  was  completed  by  Otho,  but  did 
not  remain  long,  for  Vef^pasian  restored  to  the  peo- 
^tiie  landfl  of  which  Nero  had  unjustly  deprived 
Uiem,  and  erected  in  its  place  the  mip;hty  Colos- 
lemal  and  the  magnificent  Temple  of  Peace. 

CELESTI,  Cav.  Andrea,  a  Venetian  painter, 
bom  in  1637 ;  died  in  1706 ;  studied  under  Pon- 
«mi,  but  did  not  follow  his  style.  He  painted  the 
most  beautiful  views  about  Venice,  and  other  Ital- 
ian cities^  in  a  large  size,  and  also  in  small.  His 
selections  are  choice  and  elegant;  his  coloring 
pleasing;  his  skies  are  luminous  and  dear,  and 
every  pMl  is  agreeable  to  the  eye.  He  was  fond 
of  Qdng  a  purplish  tint,  something  in  the  style  of 
Rubens,  of  which  he  was  occasionally  too  profuse, 
especially  in  his  carnations.  He  painted  historical 
soojects  of  large  and  small  size,  and  sometimes 
ooD[?ersatioin  and  pastoral  subjects.  His  land- 
scapes are  scarce,  and  are  highly  prized.  He  had 
afiertile  invention,  with  a  vagueness  of  coloring  and 
a  flowing  outline  that  resemble  Veronese.  Some 
of  his  works  have  lost  their  original  freshness,  and 
in  some  cases  the  demi-tints  appear  to  have  per- 
ished, by  whidi  the  harmony  of  the  work  is  di- 
minished. His  best  historical  works  are  in  the 
diorch  of  the  Ascension  at  Venice,  of  which  the 
most  esteemed  are,  an  Adoration  of  the  Magi ;  and 
in  the  Ducal  Palace,  a  picture  of  a  subject  from  the 
Old  Testament,  which  is  highly  valued. 

CELT,  Placido,  a  native  of  Messitti^  who  at^ 
eording  to  Hakert,  studied  under  Agostino  Scilla. 
He  followed  that  master  to  Rome,  where  he  after- 
wards imitated  the  style  of  Carlo  Maratth  and 
executed  some  pictures  for  the  churches  of  dell' 
Aabia  and  Traspontina.  He  afterwards  returned 
to  his  own  country,  where  he  executed  some  works 
for  the  churchy  and  died  at  Messina  in  1710.  Lan- 
B  says  he  did  not  rise  above  mediocrity. 

CELIO,  Cav.  Gasparo,  a  Roman  painter;  bom 
in  1571 ;  died  in  1640 ;  studied  under  Nioolo  Cir- 
c^nani,  according  to  Baglioiit,  and  painted  several 
works  for  the  Roman  churches.  The  best  are  St. 
Jfichael  discomfiting  the  Fallen  Spirits,  in  S.  Gio- 
vanni Lafterano ;  St  Charles  Borromeo.  in  S.  Carlo 
a  Catarini ;  St  Francis  receiving  the  Stigmata,  in 
the  Mendicanti ;  and  the  Israelites  crossing  the 
Red  Sea,  in  the  (Gallery  of  the  Palazzo  Mattel. 

CELLINI,  Benvenuto,  an  eminent  Italian 
sculptor  and  medalist  bom  at  Florence  in  1500. 
He  was  intended  for  the  musical  profession,  but  as  he 
early  manifested  a  strong  inclination  for  sculpture, 
he  was  permitted  to  follow  his  favorite  pursuit; 
md  his  earliest  works  in  gold  and  silver,  in  the 
antique  style,  were  greatly  admired.  At  the  age 
of  fineen  he  established  himself  with  a  goldsmith 
named  Marcone.  and  also  directed  his  attention  to 
seal-engraving,  under  the  able  instruction  of  Lau- 
tizio ;  he  likewise  made  ingenious  maskeenings  of 
pld  and  silver  on  Turkish  daggers,  and  employed 
khiKelf  in  cutting  dies,  medalling  and  enamelling, 
m  all  of  which  ho  was  eminently  successful.  He 
iris  now  employed  by  the  dignitaries  of  th^ 
^Hvrcfa.  and  was  taken  into  the  service  of  Clement 


Vn.,  of  whom  he  executed  a  gold  medal,  which  re- 
ceived great  applause.  At  Florence  he  afterwards 
execut^  a  gold  medal  with  the  device  of  Hei-cules 
tearing  open  the  jaws  of  the  Nemean  lion.  Mi- 
chael Angelo.  on  seeing  it,  declared  that  his  stylo 
was  entirely  original.  He  executed  a  number  of 
other  medals  which  gained  him  great  reputation. 
Cdlini  was  soon  afi;erwards  appointed  engraver  to 
the  mint  at  Rome.  He  subsequently  went  to 
Paris  at  the  invitation  of  Francis  L,  where  ho 
commenced  several  fine  works ;  but  he  soon  got 
into  trouble  with  the  Queen's  favorite,  Madame 
d'Etampes,  who  did  all  in  her  power  to  ezdte  the 
kinc:  against  him,  and  he  obtained  permission  to 
return  to  Italy.  On  arriving  at  Florence,  the 
Grand  Duke  Cosmo  de  Medici  received  him  with 
honor,  and  gave  him  a  studio,  where  he  executed 
his  celebrated  Perseus  with  the  head  of  Medusa, 
in  bronze,  to  ornament  the  grand  square  at  Flo- 
rence. Cellini  and  BandineTli  contended  for  the 
execution  of  a  colossal  statue  of  Keptune,  and  his 
design  was  preferred,  which  is  said  to  have  caused 
the  death  of.  the  latter,  although  the  duchess,  who 
was  Cellini's  enemy,  prevented  him  from  having 
the  work,  and  caused  it  to  be  given  to  Ammanati. 
He  soon  after,  however,  regained  the  duchess'  good 
opinion,  by  presenting  to  her  and  the  duke  a  mar- 
ble crucifix,  which  is  highly  extolled  by  Vasari. 
Cellini  wrote  a  treatise  on  the  various  branches 
of  his  art,  which  is  also  highly  praised  by  Vasari, 
and  which  bears  incontestible  evidence  of  an  ori- 
ginal and  comprehensive  genius.  He  died  at  Flo- 
rence in  1570,  and  was  buried  with  great  pomp, 
in  the  Nunziata. 

CENNINI,  Anorea,  an  Italian  painter  and  au- 
thor, who  lived  at  Florence  in  the  first  part  of  the 
15th  century.  He  is  celebrated  for  a  work  com- 
posed in  1437,  the  MS.  of  which  is  still  preserved 
m  the  Library  of  S.  Lorenzo,  by  which  Vasari  pro- 
fesses to  prove  that  oil  painting  was  known  in 
Italy  before  the  invention  was  practised  by  John 
van  Eyck,  called  John  of  Bruges.  This  MS.  was 
published  under  the  superintendence  of  Cav.  Tam- 
broni,  about  1800;  but  it  signally  fails  to  prove 
that  oil  painting,  at  least  for  pictures,  was  known 
in  Italy  before  it  was  in  Germany ;  for  he  express- 
ly says,  <^  I  wish  to  teach  thee  now  to  paint  in  oil 
on  walls  or  on  panels,  as  practised  by  many  Ger- 
mans," and  he  goes  on  to  give  directions  for  pre- 
paring different  colored  naints  with  boiling  linseed 
oil,  and  painting  on  walls,  wood,  iron  and  marble. 
See  John  van  Eyck,  Cennipi  had  not  much  rep- 
utation as  a  painter.  Vasan  says  he  painted  the 
Virgin,  with  several  Saints,  in  the  Hospital  of  Boni- 
fiizio  at  Florence,  "in  a  good  style  of  coloring." 
Yet  he  never  excited  the  admiration  or  envy  of  his 
brother  artiste. 

CENNINI,  Cennino,  an  old  Italian  painter  of 
the  fourteenth  century.  He  was  a  pupil  of  Giotto, 
and  deserves  notice  as  the  author  of  the  earliest 
treatise  on  painting  extant.  It  is  entitled  hutrtt- 
zwM  Pittoriche.  and  remained  for  ages  unnoticed 
in  the  Vatican  library,  till  1821,  when  it  was  dis- 
covered by  the  Cavaliere  Tambroni,  who  published 
it  at  Rome  in  that  year.  It  contains,  among  othei 
matters  relating  to  the  art,  some  curious  informa- 
tion respecting  oil  painting.    See  John  Van  Eyck, 

CENTINO.  iL.    See  Naqli. 

CEPHISODOTUS.  or  CEPHISODORUS,  a 
Greek  sculptor,  the  son  of  Praxiteles^ who  flom- 
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fahed  about  B.  0.,  360,  and  wkose  sisUflr  was  the 
first  wife  of  Phocion.  Pliny  and  Paiisanias  mm- 
lion  many  of  his  works,  which  they  rank  as 
master  pieces  in  the  art,  especially  a  statue  of  Mi- 
nerra,  placed  at  the  port  of  Atiiens ;  and  an  inge- 
nious allegorical  design,  representing  Peace,  bear- 
ini;  in  her  bosom  a  small  statue  of  Plutns.  There 
was  also  at  Pergamus  a  noble  work  of  Cephisodo- 
tns,  a  Symplegma,  representing  a  group  of  wrests 
lers  with  their  limbs  interlaoed  in  violent  8trttgg^e. 
Pliny  mentions  some  of  his  works  which  had  been 
transported  to  Rome ;  among  which  were  three 
statues,  Latona,  Venus,  and  jDiana,  plaoed  in  the 
temple  of  Juno. 

CERAJUOLO,  Antonio  Del,  a  reputable 
Florentine  punter,  mentioned  by  Vasari,  who 
stndied  un^^er  Ridolfi  Ghirlandajo,  and  flourished 
about  14S5. 

GERATI,  Abate  Don  Domenico,  toi  Italian 
architect,  bom  about  1720.  at  Vioenza.  From  ear- 
liest youth  he  was  attachoi  to  the  study  of  archi- 
tecture, and  pursued  his  profession  with  such  ardor 
and  success,  that  he  was  appointed  Professor  of 
Oiyil  and  Military  Architecture  at  Padua.  He 
erected  the  famous  observatory  in  that  city,  which 
surpasses  every  other  structure  of  the  kind  in  Eu- 
rope. He  also  superintended  the  erection  of  the 
magnificent  hospital  at  Padua,  and  designed  tfat 
embellishments  to  the  Prato  della  Valle. 

CERESA,  or  GEREZI,  Garlo,  an  eminent  Ber- 

famese  historical  and  portrait  painter;  bom  in 
609;  died  in  1679;  studied  undor  Danidlo  Grespi, 
a  talented  painter  of  Milan,  from  whom  he  soon 
acquired  a  style  of  coloring  and  design  nearly  ap- 
proaching the  merit  of  that  master.  According  to 
Tassi,  his  figures  are  gracefully  disposed,  his  col- 
oring has  great  softness  and  harmony,  and  his 
hea(&  have  an  agreeable  expression.  His  works 
are  chiefly  confined  to  the  churches  of  Bergamo. 
In  the  Gathedral  is  a  picture  of  St.  Vincenzio  carried 
np  to  Heaven  by  Angels ;  in  the  Gupola  of  S.  Fran- 
cesco, four  of  the  prophets ;  and  in  S.  Pietro  one 
of  his  finest  works,  representing  the  Resurrection. 

CEREZO,  Matteo.  an  eminent  Spanish  painter, 
bom  at  Burgos,  in  1635  ;  died  in  1685.  He  studied 
at  Madrid,  under  Don  Juan  Carreno,  and  painted 
several  pictures  for  the  churches  of  Madrid  and 
Valladolid,  by  which  he  acquired  great  reputation. 
He  afterwards  painted,  in  concert  with  Francisco 
de  Herrera,  {fainter  to  Philip  IV.,  in  some  works 
which  he  was  engaged  upon  for  the  king.  His  works 
possess  great  excdlence,  and  he  was  called  the 
Vandyck  of  Spain.  The  best  performance  of 
'  Oerezo.  is  Ghrist  with  EQs  Disciples  at  Emmaus, 
which  is  said,  by  Bermudez,  to  equal  the  works  of 
Titian. 

CERQUOZZL    SeeM«ANGBL0. 

CERRINI,  Gio.  Domentco,  called  II  Gav.  Per- 
noiNO,  a  painter  of  Perugia ;  bora,  according  to 
Pasooli,  in  1609 ;  died  in  1681 ;  stndied  uhder 
Guido,  from  whom  he  acquired  a  graceful  and  ele- 
gant design,  with  an  expression  in  the  heads  that 
occasioned  some  of  his  works  to  be  taken  for  those 
of  Guido.  His  best  work  in  fresco  is  the  Gupola 
of  la  Madonna,  representing  St  Paul  taken  up  to 
Heaven. 

GERRINI,  Lorenzo,  a  Florentine  painter,  who 
studied  under  Gristofano  Allori.  He  was  quite 
eelebrated  as  a  portrait  painter,  and  as  a  copyist  of 
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the  works  of  others.    He  flourished  about  (ke 
BMddle  of  the  seventeenth  century. 

CERTOSINO,  IL.    See  Gassiani. 

GERtr,  Bartolo,  a  reputable  Venetian  pamt 
er,  who  studied  under  Maffeo  Verona.  Some  of 
his  works  were  engraved  in  aquafortis,  by  BosduoL 
He  died  about  1660.  . 

GERUTI,  Fabio,  a  native  of  Milan,  and  a  re- 
putable landscape  painter,  who  studied  under 
Ghristopher  L.  Agncola,  and  painted  in  his  style. 
Lanzi  says  his  works  are  numerous  in  Milan  tnd 
in  the  State.  He  flourished  in  the  first  part  of 
the  eighteenth  century. 

GERVA,  Gio.  Battista,  a  Milanese  painter, 
who  flourished  about  1550 ;  studied  under  Gau- 
denzio  Ferrari,  according  to  Lanzi.  The  only  work 
mentioned  as  by  this  artist^  is  the  Incredulity  of 
Thomas,  which  for  its  animated  expression  of  the 
heads,  and  its  admirable  style  of  coloring  and  cle> 
sign,  deserves  to  rank  high  among  the  productions 
of  the  Milanese  school. 

GERVELLI,  Federigo,  a  Milanese  painter,  who 
flourished  about  1690 ;  studied  under  Pietro  Bic- 
chi,  whom  he  rivalled  in  the  freedom  of  his  pencil, 
and  surpassed  in  the  correctness  of  his  desiioi- 
One  of  his  best  works  is  at  the  Scuola  di  S.  Teth 
dorOj  lepieaenting  a  sutject  from  the  life  of  that 
Saint. 

GERVETTL  Felice,  a  Piedmonteae  painter, 
who  flourished  at  Turin  in  1764.  He  wrought 
with  more  fiuality  than  flnish,  and  his  works  are 
frequently  met  with  at  Turin  and  in  the  State. 

CERVETTO,  Gio  Paolo,  a  Genoese  painter, 
born  about  1630.  Soprani  says  he  studied  under 
Valeric  GastellL  and  imitated  his  vigorous  strle 
with  considerable  success,  but  (fied  young,  in  16^7. 

GERVI,  BBRNARno,  a  painter  of  Modena,  and 
a  scholar  of  Guido.  He  possessed  an  extnordi* 
nary  genius,  but  at  the  time  when  his  great  in* 
structor  had  formed  the  most  lively  expectationB 
of  his  riung  greatness,  he  was  cut  off  by  the 
plague,  in  1^0.  His  principal  vrorks  are  his  frea* 
COS.  in  the  d(mie  at  Modena.  There  are  also  sev- 
ere altar-  pieces  in  the  churches.  There  is  a  print 
by  this  artist,  with  the  name  abridged,  of  the 
Martyrdom  of  St  Sebastian,  dated  1628. 

GESAREI,  Pietro,  sometimes  called  Pektno 
DE  Perugia,  a  painter  of  Perugia,  living  in  1595. 
He  was  an  artist  of  considerable  reputation.  Ht 
established  himself  at  Spoletto,  where,  and  in  the 
neighboring  towns,  are  some  of  his  works,  which 
Lanzi  says  are  often  attributed  to  Pietro  Penn 
gino.  It  appears,  however,  that  he  was  anxious 
to  prevent  this  confusion^  and  therefore  he  signed 
his  name  Perinus  Perunmu,  or  Perhms  Ce$areu§ 
PerusimiB.  He  had  a  hrother  named  Serafino^ 
who  assisted  him. 

GESARE,  Padre.    See  Prorti. 

GESARI.  Cav.  Giusbppk,  called  d'Arpino,  an 
eminent  Italian  painter,  bom  at  the  Gastle  of  Ar- 

S'no,  in  the  kingdom  of  Naples,  in  1560 ;  died  at 
ome  in  1640.  He  was  the  son  of  an  obscure  artist 
of  little  merit,  who  taught  Gesari  what  little  he 
knew  of  the  art.  At  the  age  of  thirteen  he  obtained 
his  father's  consent  to  visit  Rome  foreroploj'ment. 
where  he  was  compelled  to  offer  his  services  to 
prepare  the  palettes  and  colors  of  the  artists  who 
were  then  employed  in  the  Vatican,  under  Gregory 
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XHL  He  had  filled  this  hamble  aitnation  bat  a 
short  thne,  when  he  took  an  opporttinitT.  in  the 
absence  of  the  painters,  to  sketch  several  ngores  on 
the  wall,  which  excited  the  surprise  and  admira- 
tion of  every  one,  particularly  Fra.  Ignazio  Danti, 
the  superintendent  of  the  wx>rks  in  the  Vatican, 
wha  mentioned  the  circumstanoe  to  the  Pope.  The 
litter  immediately  took  Cesari  under  his  proteo- 
tioD,  and  placed  aim  in  the  sdiool  of  Nicolo  Po- 
mcrancio.  The  instruction  of  that  master  was 
not  calculated  to  counteract  the  depraved  taste  of 
the  time  for  alluring  glitter  and  ostentation.  Ce- 
nri  had  great  natural  facility,  and  finding  that  he 
ooald  easdy  satisfy  the  prevaOing  taste,  1m  did  not 
think  it  necessary  to  consult  nature  or  the  best 
iDodels  of  antiquity.  His  works  possess  an  ap- 
pearance of  grandeur  in  the  composition,  lightness 
and  dexterity  in  the  design  and  execution ;  but 
we  look  in  vain  for  sublimity  of  conception,  purity 
of  outline,  elevated  expression,  or  harmony  of 
dfect  By  straining  the  attitudes  of  his  figures, 
he  expected  to  give  them  animation  and  mof  e- 
ment ;  and  when  he  attempted  expression,  he  fell 
mto  distortion  and  grimace.  In  some  of  his  works 
these  defects  are  not  discernible,  such  as  battle 
{moes  and  processions,  which  require  a  crowded 
eomposition.  In  these  the  horses  are  drawn  with 
great  spirit  and  his  readiness  of  invention  is  sur- 
prising. With  all  his  defects,  he  was  soon  re- 
garded as  the  most  distinguished  painter  in  Rome. 
He  c^foyed  during  a  long  life  a  distinguished  rep- 
utation, and  established  a  very  sucoc^ssful  acad- 
emy. He  was  a  perfect  master  of  the  arts  of  in- 
tri^e,  and  possessed  the  talent  of  exalting  the 
merits  of  his  own  productions,  while  he  vilified 
those  of  others,  and  his  instruction  and  example 
aodoubtedly  had  a  most  pernicious  influence  upon 
art  Clement  VTIL,  the  successor  of  Gregory 
Xm.,  continued  to  extend  him  the  protection  and 
frvor  he  had  experienced  under  the  latter,  and  cre- 
ated him  Knight  of  St  John  of  Lateran*'  The 
style  of  this  artist  varied  considerably  through- 
oat  bis  long  life,  and  his  last  works  partake  of  the 
hmgaor  and  feebleness  of  age.  There  are  many 
of  his  works  at  Rome,  of  which  the  principal  are 
the  Cupola  of  S.  Prassede,  representing  the  As- 
oeiuioa.  with  the  Virgin  and  Apostles ;  m  S.  Gio. 
Grisognono,  the  Assumption  of  the  Virgin.  His 
most  celebrated  performance  is  the  Saloon  call^ 
by  his  name,  in  the  Capitol,  where  he  has  repre- 
sented in  fresco,  the  History  of  Romulus  and 
Bemos,  the  Combat  of  the  Horatii  and  the  Curi- 
atii,  the  Battle  of  the  Romans  and  Sabines,  and 
the  bloody  Conflict  between  the  Romans  and  the 


CESARI,  BERNiiRDtNO,  was  the  brother  and 
sdiolar  of  the  preceding,  whom  he  assisted  in  many 
of  his  vrorks.  He  also  pamted  several  pictures  of 
his  own  composition  in  the  churches  at  Rome,  en- 
tirely in  the  style  of  his  brother.  There  is  a  1  arge 
frttco  work  m  St  John  of  Lateran,  by  this  artist, 
painted  for  Clement  VIII.,  representing  the  Em- 
peror Constantino  in  a  Triumphal  Car,  with  many 
fipjures.  In  S.  Carlo  a  Catinari,  is  a  picture  by 
bun  of  Christ  appearing  to  Mary  Magdalene. 

CESARI,  Alessandro,  an  Italian  medalist  and 
gem  en^ver,  called  The  Greek,  He  flourished 
in  the  sixteenth  century,  and  resided  for  a  long 
period  at  Rome,  where  he  was  employed  by  sev- 


eral pontifih  in  the  execution  of  medals,  fai  which 
he  so  distin^ished  himself  as  to  gain  the  appro- 
bation of  Michael  Angelo. 

CESARIANO,  Cesare,  a  Milanese  architect 
whose  life  was  written  by  Poleni,  was  bom  in  1483 
and  died  in  1543.  He  aJso  was  a  painter  in  min- 
iature. 

CESCHINI,  Giovanni,  a  native  of  Verona, 
who  studied  under  Alessandro  Turchi,  whose 
works  he  copied  so  aocuratdy  that  they  passed 
for  originals  by  that  master.  He  flourished  at 
Verona  about  the  middle  of  the  sixteenth  century. 

CESI,  Bartolomeo,  an  eminent  Bolognese 
painter,  born  in  1556 ;  died,  according  to  Lanzi,  in 
1629 ;  studied  under  Gio.  Francesco  BeasL  but 
afterwards  attached  himself  to  the  works  of  Pelie- 
grino  Tibaldi.  He  rather  excelled  in  his  fi*esoos 
than  in  his  oil  patntings,-althot^  he  has  displayed 
great  merit  in  both,  as  his  pictures  at  Bologna 
sufflcikitly  evince.  His  design  was  careful  and 
correct,  but  not  timid ;  his  forms  were  judiciously 
chosen,  and  his  coloring  was  tender  ud  delicate. 
His  works  appear  to  have  been  the  models  fix)m 
which  Guido  formed  the  sweetness  and  elegance  ci 
his  style.  He  lived  in  friendship  wi^  the  Caraocl 
though  he  oocasionaUy  painted  in  competition  with 
them,  and  not  unsuccessftilly.  His  works  are 
ouite  numerous  at  Bologna.  The  principal  are  in 
S.  Giaoomo  Maniore,  the  Virgin  and  Infant  in  the 
clouds,  with  a  Glory  of  Ang^ ;  St  John,  St 
Francis,  and  St  Benedict ;  in  S.  Martino,  the  Cru- 
cifixion ;  in  S.  Domenico,  the  Adoration  of  the 
Magi,  and  the  Descent  of  the  Holr  Ghost ;  in  the 
Certosa,  are  his  fine  pictures  of  dhrist  Praying  in 
the  Garden,  and  the  Descent  from  the  Cross,  His 
best  work  is  a  set  of  ten  frescos,  of  sulgecis  from 
the  Life  of  ^neas,  in  the  Palazao  Favi. 

CESI,  or  CESIO,  Carlo,  an  historical  painter 
and  engrave^  of  the  Roman  school,  bom  at  An- 
trodooo,  in  the  Papal  States,  in  1626,  died  in  1686 ; 
studied  under  P.  da  Cortona,  and  was  emplonired  ov 
several  public  works  in  concert  with  several  of 
the  best  artists  of  his  time^  during  the  pontificate 
of  Alexander  VII.  His  works  are  held  in  consid- 
erable estimation.  In  die  Quirinal,  he  painted  the 
Judgment  of  Solomon,  and  others  of  his  works 
are  in  the  Rotonda  ajid  in  S.  Maria  Maggiore. 
There  are  several  plates  by  this  artist  of  consider- 
able merit,  after  the  Italian  painters  of  his  time. 
They  are  correctly  drawn^  and  are  etched  and  ter* 
minated  with  the  graver  m  a  free,  masterly  style. 
The  following  are  the  principal : 

The  Virgin  and  infant  Jeraa  with  St  John  j  halMength. 
St  Andrew  led  to  Martyxdom,  prostnting  kimself  befora 
the  Cross ;  qfier  Guido.  The  Frontispiece  to  the  Book 
entitled  Discorei  deOa  Muaica.  Sixteen  plates  from  the 
Pamphili  Gallery;  afttr  P.  da  Cortona.  Forty-one 
plates  of  the  Fameeian  Oallery;  qfUr  An.  Caracci. 
Sight  plates  of  the  Chapel  Boongiovanni ;  qfUr  Lan' 
/ranco. 

CESPEDES,  Pablo,  called  at  Rome,  CEnxsPB, 
a  very  eminent  painter  of  Cordova ;  bom,  accord- 
ing to  Bermudez,  in  1538.  He  had  the  advantage 
of  a  very  liberal  education  in  the  theological  sem- 
inary, was  conversant  with  the  classic  and  oriental 
langnages,  and  spoke  with  great  fluency  most  of 
the  modern  ones.  His  learning  and  merit  r&ised 
him  to  the  rank  of  a  dignitary  in  the  church,  and 
he  was  not  less  remarkable  for  his  modef^ty  and 
humility  than  for  the  extent  and  variety  of  hi.^  ac- 
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quiremduts.  This  artist  yisited  Rome  twice  for 
improyement,  where  he  derived  great  advantage 
from  the  study  of  the  works  of  M.  Angelo. 
Wh3e  in  that  city  he  formed  a  close  intimacy  with 
Federigo  Zucchero ;  and  afterwards  when  the  latter 
was  applied  to  by  the  bishop  ^f  Cordova  to  paint 
a  picture  for  his  cathedral,  he  declined  4;he  com- 
mission, observing  ^*  that  while  Spain  possessed 
Cespede^  they  nc»d  not  send  to  ItaJy  for  artists." 
While  at  Rome  Cespedes  painted  several  works, 
among  which  was  an  Annunciation,  and  a  Nativity; 
in  the  Trinit&  de  Monti ;  also  several  subjects  from 
the  Life  of  the  Virgin,  in  the  vault  of  the  same  cha- 
pel. As  a  colorist,  he  was  one  of  the  greatest  artists 
of  his  country ;  and  Bermudez  says  he  sometimes 
approaches,  in  this  respect,  the  beauty  of  Correggio. 
His  works  are  chiefly  at  Cordova.  In  the  cathe- 
dral is  the  Virgin  and  Infant,  with  St.  Anne ;  also 
his  admirable  p'<',ture  of  the  Last  Supper,  which  is 
highly  praised  by  Palomino  for  the  masterly  dis- 
crimination of  character  in  Christ,  and  the'  differ- 
ent Disciples.  In  the  Jesuit  college  of  S.  Catalina, 
is  the  Martyrdom  of  that  Saint,  with  a  Glory  of 
Angels.  This  artist  is  said  to  have  attained  dis- 
tinction in  sculpture  and  architecture^  but  none  of 
his  works  are  mentioned.  He  died  m  1608,  and 
was  buried  in  the  cathedral  at  Cordova. 

CHABXIT,  Marc,  a  French  painter  and  sculp- 
tor, born  at  Lyons  in  1660.  He  executed  in  that 
city  a  large  number  of  works  in  both  departments 
of  art,  among  which  were  the  paintings  and  bas- 
reliefs  that  adorn  the  great  altar  of  the  church  of 
S.  Antoine ;  a  bas-relief  over  the  entrance  to  the 
Hotel  de  Ville,  representing  Louis  XIV.  on  horse- 
back, the  altar  of  a  chapel  of  the  Oratorio,  and 
several  works  in  the  Church  de  la  Trinity.  He 
executed  two  statues  of  Hercules  and  the  Virgin, 
and  sent  them  to  the  king,  who  appointed  him 
sculptor  to  the  dty  of  Lyons.  The  Marshal  de 
Villero^  purchased  of  him  a  statue  of  Winter,  for 
6,000  livres ;  and  a  merchant  of  Lyons  payed  him 
2.000  livres  for  a  statue  of  Christ  in  box-wood, 
which  was  worthy  of  Puget.  Chabry  died  in 
1727.  He  left  a  son  named  Marc  C«,  who  attained 
considerable  distinction  in  sculpture,  and  executed 
among  other  good  works,  several  statues  for  the 
Church  des  Carmes,  of  the  Four  Evangelists,  St 
Peter  and  St.  Paul ;  also  some  statues  for  the 
Church  des  Ghartreux. 

CHALGRIN,  Jean  FRAN9018  Th^rese,  an 
eminent  French  architect,  bom  at  Paris,  in  1739. 
He  studied  under  Moreau  and  Boulet,  and  having 
gained  the  grand  prize  of  the  academy,  he  went  to 
Italy  with  the  royat  pension.  On  his  return,  he 
soon  attained  eminence,  and  was  chosen  by  the 
duke  de  la  Vrillidre  to  erect  his  hotel,  on  the  com- 
pletion of  which  the  duke  honored  him  with  an 
entertainment,  an(hprescnted  him  with  a  magnifi- 
cent watch,  set  with  diamonds.  He  was  soon  after 
admitted  to  the  academy,  and  in  1770  was  appointed 
architect  to  the  king.  Chalgrin  was  distinguished 
for  the  grandeur  of  his  conception  rather  than  for 
precision  in  detail<t.  He  restored  the  Palace  du 
Luxembourg,  of  wtiich  the  grand  staircase  is  a 
master-piece  in  magnificence.  Among  his  other 
principal  works,  are  the  Hotel  de  St.  Florentin, 
the  College  de  France,  the  Church  of  St.  Philippe 
dn  Roule,  besides  a  number  of  hotels  at  Paris, 
shateaux  for  the  nobility,  and  the  Triumphal  Arch 
dol'Etoile.    Hediedinl81L 


CHALLE,  Charles  Michel  Argelo,  a  Frendi 
painter,  bom  at  Paris  in  1718,  died  in  1778.  It 
IS  not  known  under  whom  he  studied,  but  he  at- 
tained sufficient  distinction  as  to  be 'chosen  an 
academician,  on  which  occasion  he  executed  a  pic- 
ture representing  Painting  and  Sculpture  united 
by  the  Genius  of  Design.  He  painted,  also,  several 
other  works,  among  which  was  a  picture  in  the 
church  of  St.  Hippolyte,  representing  the  Priests 
congratulating  that  saint  on  his  converrion.  He 
was  appoint^  professor  of  perspective  in  the 
Royal  Academy,  designer  for  the  Koyal  Cabinet 
and  chevalier  of  the  order  of  St.  Michael.  Challe 
also  wrote  some  treatises  on  architecture,  which  do 
not  possess  much  merit.  He  had  a  brother  named 
Simon  C,  who  practised  the  art  of  sculpture,  bat 
never  attained  any  distinction. 

CHALON,  Louis,  a  landscape  painter,  supposed 
to  have  been  bom  in  Holland  about  16^7 ;  some 
pictures  by  him  are  mentioned  in  the  catalc^es  of 
1724.  He  painted  views  on  the  Rhine,  decorated 
w^th  figures,  in  a  very  artistical  style,  and  an 
agreeable  tone  of  coloring. 

CHALMERS,  Sir  George,  a  painter  of  Edm- 
burgh,  who  studied  under  Allan  Ramsay,  and  af- 
terwards visited  Rome.  In  early  life  he  waa  pat- 
ronized by  Gen.  Blakeney  at  IVflnorca.  where  ho 
painted  a  portrait  of  that  officer,  which  was  after- 
wards enpared.  He  succeeded  to  the  title  of 
Baronet,  but  not  to  the  estates  of  his  ancestoTB, 
which  had  been  •  forfeited  by  their  attachment  to 
the  Stuarts.  Sir  George,  therefore,  continued  to 
follow  painting  as  a  profession,  first  at  Hull,  and 
afterwards  in  London.    He  died  in  1791. 

CHAMBERLAIN,  Masor,  an  English  portrait 
painter,  who  was  esteemed  very  successful  in  hia 
likenesses.  He  was  one  of  the  original  members  of 
the  Royal  Academy,  and  died  in  1787. 

CHAMBERLAIN,  Wm.,  an  English  painter,  who 
studied  in  the  Royal  Academy,  and  afterwards  un- 
der Opie.  He  painted  portraits  with  suooesB.  He 
died  in  1807,  in  the  prime  of  life. 

CHAMBERS,  Thomas,  an  English  engraver, 
bora  at  London,  about  1724^  He  executed  several 
plates  for  the  Boydell  collections ;  also,  some 
portraits  of  artists  for  Lord  Orford's  anecdotes. 
They  are  executed  with  the  graver,  in  a  firm,  but 
not  a  pleasing  manner.  The  foUowing  are  his 
principal  plates : 

AConeert;  after  M.  A.  Caravaggio.  lUffelle'i  Hit- 
tresB;  after  RdfaelU.  The  H0I7  Family;  after  B.Mw 
rVlo.  6t  Martin  dividing  his  Clo«k ;  after  'Rubens.  St. 
Peter  and  St.  John  healing  the  8iok ;  afUr  S,  Bditrdon.. 
Japiter  and  Antiope ;  after  Camli.  Helen  Fonnan ;  mf" 
ier  Vandyek.  The  Good  Man  at  the  Honr  of  Deiath; 
a/Zer  Hawnan.  The  Wicked  Man ;  the  Compankni;  do. 
llie  Death  of  Tnrenne ;  after  PalmierL 

CHAMBERS,  Geo.,  an  English  marine  painter, 
bom  at  Whitby,  in  Yorkshire,  about  1795.  He 
was  of  very  humble  origin,  and  for  several  years 
followed  a  searfaring  life,  but  having  a  natural 
taste  for  painting  ships,  he  apprenticed  himself  to 
an  old  woman  who  kept  a  painter's  shop  in  his 
native  place,  in  order  to  gain  a  knowledge  of  col- 
ors. At  the  same  time  he  took  lessons  of  a  draw- 
ing master  named  Bird,  and  employed  his  spare 
time  in  painting  small  pictures  of  shipping,  wnich 
found  a  ready  sale  at  his  humble  prices.  He  sub- 
sequently went  to  Ijondon.  where  he  was  employed 
by  Thomas  Homer  to  assist  in  painting  the  grand 
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PMionma  of  London,  at  the  Cologmum.  in  the 
Regent's  Park.  At  the  completion  of  this  work 
he  was  en«mMl  as  seene-painter  at  the  Pavilion 
liettre.  Here  he  attracted  the  notice  of  Admiral 
Lord  Mark  Kerr,  who  became  his  sincere  patron, 
tad  procured  him- an  introduction  to  William  IV. 
He  would  now  perhaps,  have  reaped  Mome  advan- 
t^es  from  his  persevering  induRtry,  bat  he  won 
ifter  died,  in  1840.  His  pictures  have  some  merit, 
espeoslly  his  naval  hattles,  though  they  have  too 
iMien  of  a  reddish  cast  particuTarly  in  the  smoke. 
Ill  Greenwich  HosfHtal  are  three  pictures  by  him ; 
the  Bombardment  of  Aleiers.  the  Capttire  of  Porto 
Bello,  and  a  copy  of  West's  picture  of  the  Deft- 
traction  of  the  French  Fleet  hi  the  port  of  La 
Hegne. 

CHAMBEBS.  Sir  William,  an  English  archi- 
teeL  He  was  the  son  of  a  merchant,  originally  of 
Itippon.  in  Yorkshire,  but  who  settled  at  Stock- 
bMm.  where  William  was  bom  in  1725.  He  vis- 
ited Italy,  where  he  devoted  ,him8elf  to  the  study 
of  the  great  remains  of  antt(|nity,  and  became  a 
reputible  architect.  After  visiting  the  principal 
cities  of  Europe,  he  went  to  England,  and  vras 
introduced  by  John  Carr,  of  York,  to  the  Earl  of 
Bute,  to  igstmct  the  prince,  afterwards  Geo.  HI., 
in  the  elements  of  architecture.  The  latter  was  so 
miicfa  pleased  with  his  tutor,  that  on  hi.<*  accession 
io  the  crovm,  he  appointed  him  his  chief  architect 
He  erected  a  large  number  of  edifices,  among  which 
JB  a  villa  for  the  Earl  of  Bcsborough.  at  Roehamp* 
toa  and  two  superb  mansions  at  Whitehall  and 
Piocsdilly  for  Earl  Gower  and  Lord  Middleton. 
He  deagned  and  erepted  a  beautiful  Casino  at  Ma-^ 
rino,  in  Ireland,  for  Lord  Claremont ;  and  after- 
wards designed  the  new  buildinss  at  Somerset 
House,  on  Uie  Thames,  which  cover  a  space  of  500 
bv  800  feet.  Chambers  was  appointed  Comptrol- 
larof  the  Board  of  Works,  and  afterwards  surveyor- 
general  ;  he  was  nominated  Treasurer  to  the  Roval 
Academy,  and  in  1771  was  presented  to  the  king 
of  Sweden,  who  conferred  on  him  the  Order  of  the 
Polar  Star.  In  1759  he  published  a  TreatUe  on 
ike  Decorative  part  of  Civil  Architecture,  which 
B  a  work  of  considerable  merit.    He  died  in  1796* 

CnAMORRO,  Juan,  a  Spanish  historical  paint* 
er,  who  studied  under  F.  Herrera  the  Elder.  His 
works  show  considerable  ability,  and  great  indus- 
try and  perseverance.  In  1669  he  was  elected 
President  of  the  Academy  of  Seville,  and  contri- 
buted to  the  support  of  that  institution  till  1673. 
His  principal  works  were  in  the  convent  of  Mercy 
at  Seville ;  they  represent  subjects  from  the  Life 
of  the  Virgin,  and  the  Four  Doctors  of  the  Church. 

CHAMPAGNE,  Philip  de.  This  painter  was 
bom  at  Bmssels  in  1602.  but  went  to  Paris  at  the 
age  of  nineteen,,  with  the  intention  of  visiting  Italy. 
He  had  not  the  advantage  of  the  instruction  of  any 
emment  painter,  and  &e  greatest  assistance  he 
received,  was  from  Fouquieres,  who  lent  him  some 
of  his  dim  wings.  While  in  Paris,  he  met  with  such 
eneoun^ment,  in  painting  portraits  and  land- 
scapes, that  he  abandoned  his  intention  of  visit- 
ing Italy.  He  had  apartments  in  the  College  of 
LaiKi.  where  also  N.  Poussin  dwelt.  The  latter 
admired  the  wofks  of  Champagne,  and  an  intima- 
cy sprang  up  between  them.  He  soon  acquired 
Boch  cdebrity,  that  be  was  appointed  superintend- 
ent to  the  works  of  the  queep.  and  met  with  great 
CBeooragement  and  admiration.    His  works  were 
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distinguished  for  an  admirable  system  of  coloring  % 
and  he  was  a  close  imitator  of  Nature,  but  without 
choice  or  animation.  His  subjects  were  devoid  of 
life  or  movement,  and  totally  divested  of  that  sen- 
sibility of  expression  which  feeling  alone  can  in- 
spire. His  portraits  are  admirable,  and  the  pic- 
ture of  himself  placed  in  the  gallery  of  the  acad« 
emy,  is  not  unworthy  of  the  first  portrait  painters. 
His  best  works  are  the  ceiling  in  the  king's  apart-^ 
ment  at  Vincennes.  composed  on  the  subject  of 
the  peace  of  1659;  St  Philip  in  meditation,  his 
reception  picture;  and  the  six  pictures  in  tho 
Carmelites  at  Paris,  representing  the  Nativity, 
the  Adoration  of  the  Magi,  the  Circumcision,  the 
Assumption,  the  Raismg  of  Lasarus,  and  <the  Do- 
scent  c^  the  Holy  Ghost  This  artist  died  at 
Paris  m  1674. 

CHAMPAGNE,  Jean  Baptists,  was  the  neph- 
ew and  scholar  of  Philip  de  C;  bom  in  1645,  died 
in  1688.  He  also  studied  several  years  at  Rome, 
but  never  attained  much  distinction.  On  his  re^ 
turn  from  Italy,  he  was  appointed  professor  of  tho 
Royal  Academy,  in  Pans,  and  executed  several 
works  for  the  diurdies,  and  for  the  palace  of  the 
Tuileries. 

CHANGE.  See  Duchangb. 

C EI ANTRET,  Sir  Francis,  an  erament  English 
sculptor,  born  in  1782,  at  the  village  of  Norton,  in 
Oerby shire..   While  very  young  he  manifested  a 
strong  inclination  for  art;  and   several  pastry 
figures  which  he  modelled  for  the  table  of  a 
wealthy  lady  named  Stanley,  excited  great  admi- 
ration.   The  latter  immediately  took  him  under 
her  protection,  and  placed  him  with  a  carver  and 
frame  manufacturer,  in  Sheffield,  where  Chanthey 
found  sufiicient  opportunity  for  the  indulgence  of 
his  favorite  pursuit,  and  produced  several  admira- 
ble models  in  clay.    At  the  same  time  he  evinced 
a  taste  for  landscape  painting,  and  executed  some 
portraits  in  miniature.    He  received  some  excellent 
instruction  in  painting  from  John  Raphael  Smith, 
and  in  1802  he  advertised  in  the  ShefBield  papers, 
to  take  portraits  in  cravens.    Shortly  afterwards 
he  visited  Edinburg  ana  Dublin,  but  without  re* 
ceivingmuch  encouragement.     He  then  went  to 
London,  and  after  studving  some  time  in  the  Royal 
Academy,  he  exhibited,  at  the  exhibition  of  1804^ 
a  portrait  in  oil.    The  following  year,  having  re* 
verted  to  his  true  vocation,  he  exhibited  threebusta 
which  display  great  ability.    In  1809,  Mr.  Alex* 
ander,  the  architect,  gave  Chantrejp'  an  order  for 
four  colossal  busts  of  Howe,  St.  Vincent,  Nelson, 
and  Duncan,  for  the  Trinity-house,  and  Greenwich 
Naval  Asylum.    His  next  work  was  the  bust  of 
Pitt,  and  in  1811,  he  exhibited  six  busts,  one  of 
which  drew  forth  the  warm  approval  of  Nollekens, 
the  sculptor,  who  generously  ordered  one  of  his 
own  busts  to  be  removed,  and  that  of  Chantrey  to 
be  (put  in  its  place.    He  soon  after  produced  his 
statue  of  Geoi^  IH.,  for  the  dty  of  London, 
which  was  greatly  admired  for  its  dignified  ease, 
and  tended  largely  to  increase  his  fame.    In  181"/ 
he  was  elected  an  associate  of  the  Royal  Academy. 
He  was  engaged  in  several  monuments  in  marble 
and  bronze ;  among  them  may  be  mentioned  the 
statue  of  George  IV.,  at  Brighton ;  that  of  Pitt, 
in  Hanover  Square ;  and  one  of  Watt,  in  West- 
minster Abbey.      He  was  also  employed  upon 
several  statues  for  St.  Paul's,  besides  designs  for 
church  sepulchres.     Among  the  latter  was  the 
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HHNninient  of  two  children,  daughters  of  Rer.  W. 
Robinson,  placed  in  Litdi^dd  Chapel.  This  ez- 
qaisitely  simple  and  touching  work,  representing 
Uie  two  children  lying  asleep  in  each  other's  arms, 
is  Chantrey's  master-piece  m  this  branch  of  the 
art  It  was  exhibited  in  1818,  and  gained  Chan- 
trey  a  unanimous  election  to  the  Ro^al  Academy. 
Shortly  after,  he  produced  a  beautiful  statue  of 
Lady  Louisa  Russell,  representing  a  child  standing 
on  tip-toe,  looking  down,  with  an  expression  of 
archness  and  delight,  at  a  dove  which  she  is  fond- 
ling in  her  bosom.  In  1819  he  Tisited  Italy,  and 
was  elected  a  member  of  the  Academies  of  Rome 
uid  Florence.  He  afterwards  returned  to  Eng- 
land, where  he  continued  to  prosecute  his  profes- 
sional labors,  and  in  1835  he  received  from  Wil- 
liam IV.  the  honor  of  Knighthood.  He  collected 
a  choice  cabinet  of  medals,  statues,  and  antiques, 
and  from  the  large  price  his  works  commanded, 
he  amassed  a  handsome  fortune,  which  at  his  death, 
in  1841,  he  beoueathed  to  Ladv  Chantrey  for  her 
life,  and  after  her  decease  to  the  Royal  Academy, 
for  the  encouragement  of  English  art  Among  his 
mifinished  works  is  the  Colossal  Equestrian  Statue 
of  the  Duke  of  Wellington,  mtended  to  be  placed 
in  front  of  the  Royal  Exchange. 

CHANTRT,  John,  an  engrayer  of  little  note, 
who  .executed  a  number  of  portraits  for  the  book- 
sellers, entirely  with  the  graver,  in  a  stiff,  formal 
style.    The  following  are  the  principal :  ^ 

JamM  I.  Charles  II. ;  throe  prints.  James  Fltsroy, 
Bnke  of  Monmoath.  Edward  Leigh,  M.  A.,  of  Magdalene 
College,  Oxford.  1660.  Thomas  Whitaker,  physician  to 
Charles  II.  The  Portrait  of  SeUlen.  Gething,  a  writiog^ 
master.    John  Selden. 

CHAPERON,  Nicholas,  a  French  engraver, 
bom,  according  to  Zani,  at  Chateaudim.  in  1599, 
died  in  1647 ;  studied  painting  under  Simon  Vouet, 
and  Tisited  Rome  for  improvement,  but  did  not 
make  any  proficiency  in  painting,  as  his  talents 
were  far  better  adapted  to  engraving.  He  remained 
m  Rome  several  years,  and  in  1636  published  his  8et 
of  fifty-two  plates  from  the  pictures  of  Rafiaelle 
in  the  Vatican,  called  Raffaelle's  Bible.  These 
grand  works  have  been  several  times  engraved, 
and  though  no  artist  has  succeeded  in  represent- 
ing their  noble  character  and  purity  of  design,  yet 
perhaps  those  of  Chaperon  are  equal  to  any  of  the 
others.    Besides  these,  there  are  the  following 

Slates,  some  of  which  are  from  his  own  designs, 
everal  of  them  are  marked  N.  C.  F. 

The  Portrait  of  N.  Chaperon,  with  the  Bust  of  Ratfa- 
•lie.— The  title  to  the  Bible  of  Raffaelle.  The  Portrait  of 
Henry  IV. ;  below,  in  basso  relievo,  the  King  wounded  by 
Do  Chatel ;  qfler  Fremintt ;  soaroe.  Another  Portrait  of 
Henry  IV.,  with  a  BaUle  below.  The  Virgin  suckling  the 
Infan^  falsely  called  after  IHtian.  The  Holy  FamUy; 
Giurinau^  exe.  Bacchus  and  Venus,  1639 ;  Ciartreg,  exc. 
A  Man  giving  Drink  to  Bacchus.  Baochus/with  a  Man  car- 
rving  a  Child.  Satyn,  with  Women  and  Children.  A  Bao- 
ohanal,  wuh  a  Child  ponring  oat  Wine  to  a  Bacchante.  An- 
other Bacchanal,  with  Silenus  riding  on  a  Goat  Young  Bae- 
chanalians,  one  lidLig  on  a  Goat  Another  Bacchanal.  1639I. 

CHARDIN,  Jean  Baptistb  Simeon,  a  French 
painter,  horn  at  Paris  in  IJOl.  He  distinguished 
himself  as  a  painter  of  conversation  pieces,  of  a 
domestic  character ;   which  he  represented  with 

rest  truth,  simplicity  and  heauty  of  finish.  He 
compared  hy  his  countrymen  to  Gabriel  Metzu. 
He  was  a  member  of  the  Royal  Academy,  also 
•no  of  the  portrait  painters  to  the  king  and  for  a 


long  time  was  charged  with  the  deooratkm  of  tfic 
Louvre.    He  died  in  1779. 

CHARES,  an  ancient  sculptor,  was  a  native  of 
lindus,  in  the  isle  of  Rhodes,  and  flourished  about 
B.  C.  290.  He  was  a  disciple  of  Lysippus,  and 
immortalized  himself  by  the  Colossus  of  the  Son, 
at  Rhodes,  which  was  reckoned  one  of  the  seven 
wonders  of  the  world.  This  statue  was  of  brass, 
and,  tooording  to  Strabo,  was  seventy  cubits,  or 
one  hundred  feet  high ;  and  Chares  was  emploj«d 
upon  it  twelve  years.  It  was  said  to  have  beea 
placed  at  the  entrance  of  the  harbor  of  Rhodes, 
with  the  feet  upon  two  rocks,  in  such  a  manner, 
that  Uie  ships  then  used  in  obmmeroe  could  pass 
in  full  sail  between  them.  This  colossus,  after 
standing  fifty-six  years,  was  overthrown  by  an 
earthquake.  An  oracle  had  forbidden  the  inhabit- 
ants ^  restore  it  to  its  former  position,  and  ita 
f^ag^^nts  remained  in  the  same  position  until  A. 
D.,  667,  when  Moaviah,  a  calif  of  the  Saracens, 
who  invaded  Rhodes,  in  that  year,  sold  them  to  a 
Jewish  merchant,  who  is  said  to  have  loaded  900 
camels  with  them. 

CHARPENTIfiR,  Pibrbb  Francois,  called 
Pierre  Etienne  and  Francois  Phillipe ;  a  French 
engraver  in  aquatinta ;  bom  at  Blois,  according  to 
Zani,  in  1739.  The  following  are  his  principal 
plat^: 

The  Education  of  the  Viigia}  afUr  Bamdur,  OiqiidB 
plajing  with  the  Graces;  do.  The  Dealh  cf  AiehiBwdns 
after  Ciro  Ferru  The  ShevjberdeM;  qfUr  Berghenu 
The  Shepherd  repoeing ;  do.  The  Deeoeni  from  the  Ctcmb  ; 
<l/ter  C.  Vanloo,  Astyaaax  torn  fipom  the  arms  of  Audio* 
maehe  by  order  of  UlysMS. 

CHARPENTIER,  RcNi,  a  French  sculptor, 
bom  at  Paris  in  1680.  He  studied  under  Girardon. 
and  executed  a  number  of  works  in  the  church  of 
St.  Roch ;  among  which  is  the  Tomb  of  the  Comte 
Rangoni.  His  works  have  much  of  the  bad  taste 
that  prevailed  in  his  time,  though  they  evince  some 
talent.     He  died  in  1723. 

CHASSEL,  Remi  Francois,  a  French  sculptor, 
bom  at  Metz,  in  Lorraine,  m  1666.  At  an  early 
age,  his  fiither,  who  had  been  sculptor  to  the  king, 
sent  him  to  Paris,  and  placed  him  under  Leoomi& 
The  young  artist  resided  there  a  number  of  years, 
and  wrought  under  Boullogne,  Coustou,  and  Des- 
jardins;  after  which  he  returned  to  Lorraine, 
where  the  duke,  Leopold  I.,  appointed  him  pro- 
fessor of  sculpture  in  the  academy  at  Nancy, 
which  then  rivailod  the  most  celebrated  academies 
of  Europe.  He  executed  a  1  arge  number  of  works, 
among  which  were,  the  monument  of  Cueillet; 
two  statues  of  a  Dead  Christ  sod  of  Charity,  in  the 
Church  des  Carmes  at  Nancy;  the  monument 
erected  by  the  prince  of  Guise,  in  honor  of  Leo- 
pold ;  and  a  fine  statue  of  Venus.    He  died  in  1752. 

CHASTILLON,  Louis  Dr.  a  Frendi  engraver, 
and  a  painter  in  miniature  and  enamel ;  Iwm  at 
St.  Menehould,  in  Champagne,  in  1639,  died  in 
1734.  He  seems  to  have  followed,  though  rather 
unsuccessfully,  the  admirable  style  of  Gerard  An* 
dran.  The  following  are  his  principal  plates^ 
which  have  some  merit,  though  greatly  inferior  to 
those  of  Audran. 

The  AdoMeress  before  Christ ;  qfter  &  BomrdtM,  Tte 
CoDveraion  of  St^  Paul.  The  Seven  Sasraments ;  afterihe 
pletares  by  Potu^tn,  minted  for  the  Caraliere  del  Pocso^ 
a  little  raried  from  those  in  the  Orleans  eoUeotion.  St 
John  in  the  Isle  of  Patmos ;  a/tor  Poiwsta.  The  Fates 
spinning  the  I>estiny  of  Maiy  de  Mediois ;  tifUr  ffiftsas 
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APMBooki  of  Prints;   two  of  Um  Fmntains  at  Ver- 
MiJlee,  and  ooe  of  the  PaTillloos  at  Marty. 

CHATEAU,  or  GHASTEAU,  Nicholas,  a 
French  en<!TaTer  of  some  merit,  bom  at  Paris  about 
1680l  Little  is  known  of  the  circumRtanoea  of 
his  life.    The  following  are  his  principal  plates : 

A  Took  Lady,  with  a  Maak  in  bar  hand ;  half-l«ng(h ; 
^Ur  SmUcrre,  A  ▼oong  Lady  in  a  Spanath  Drew ;  do. 
Stfiner,  repreaented  by  a  Female  figure ;  half-length  ; 
after  p.  randen  Bergt.  Venus  and  Adonis;  after  L. 
SStcttlrt,  Daphne  and  Apollo ;  do.  Rlnaldo  and  Armlda ; 
dt. ;  finished  by  J.  Audratu 

CHATEAU,  or  CHASTEAU,  Wm.,  a  French 
fligraTcr,  bom  at  Orleans,  in  1633.  He  learned 
the  elements  of  de^ngn  at  Paris,  and  then  visited 
Bmae,  and  entered  the  school  of  John  Frederick 
Oieotcr,  where  his  first  performances  were  several 
portraits  of  the  popes.  He  subsequently  engraved 
s»me  prints  after  Poussin,  and  several  Italian 
misters,  some  of  which  are  entirety  with  the 
graver,  others  with  the  graver  and  point  which  he 
handled  with  taste  and  spirit  His  plates  execu- 
ted in  the  latter  style  have  great  merit,  and  are 
much  superior  to  his  others.  After  remaining 
ttveral  years  m  Rome  he  returned  to  Paris,  where 
he  was  empjojed  bj  M.  Colbert,  until  his  death, 
in  1683.  The  following  are  his  principal  plates. 
Those  he  engraved  at  Rome  are  generally  marked 
GviUeimus  Castellus  GalluB. 

A  Ht  of  Foitfdts  of  the  Popes.  Portrait  of  M.  do  Col- 
Wrt;evaL  Portrait  of  the  Bbhop  of  Ruette.  1670.  The 
BepoM  in  Egypt;  after  Correggio.  The  Vir^nn,  with 
thi  infant  Jeane,  onibraeing  a  Cran.  The  Life  of  St.  Tbe- 
nm.  The  miraealoaa  Draaght  of  Fishes ;  after  Raffa- 
dU.  The  Baptism  of  Christ  by  St  John ;  t^fttr  Albano. 
Pad  restoied  to  siglit  by  Ananias ;  vjler  P.  da  Coriona. 
The  Stoning  of  Stephen ;  qfter  An.  Caraceu  The  As- 
iiBptionof  the  Viiigin;  do.  Christ  appearing  to  SL  Pe- 
ter; 4io.  The  Repose  in  Egypt;  qfter  Correggio.  The 
Hdj  Family,  with  8t  John ;  after  C.  Maratti.  The  Mir- 
acle of  the  Manna  in  the  I^esert;  after  N.  PouaHn. 
Chriit  ewiag  the  Blind ;  do.  St  Paul  talcen  np  to  Hear- 
ea;  do.  The  Preservation  of  the  Young  Pyrrhus ;  do. 
Tks  Death  of  Germaniens.  1663 ;  do  ;  fine.  The  Virgin 
lad  infant  Je«M ;  (tfUr  Nool  CoyptL    The  Holy  Family ; 


GHATEL,  ^Francis  du,  a  Flemish  painter, 
bora  at  Brussels  in  1625  ;  died  in  1679.  He  was 
the  fiivorite  scholar  of  the  yonnger  Tenters,  and 
followed  the  style  of  that  master  in  his  pictures 
of  village  festivals ;  but  he  is  better  known  for 
his  small  famOy  portraits  and  conversations,  in  the 
Kyle  of  Gonzales  Coques.  His  pictures  are  some- 
times mistaken  for  the  works  of  that  master.  His 
ooloring  is  admirable,  his  touch  neat  and  spirited, 
tad  his  drawing  correct.  His  most  important 
irork  is  in  the  Town  House  of  Qhent  It  repre- 
sents the  Marquis  de  Gastel  Rodrigo,  governor  of 
the  Low  Gountrie&  receiving  the  oaths  and  hom- 
tgeof  the  States  of  Brabant  and  Flanders  to  Charles 
IL  of  Spain ;  it  is  dated  1666.  This  composition 
eoDtahu  an  infinite  number  of  figures,  grouped  in 
a  masterly  style,  and  touched  with  such  neatness 
aad  tmth  that  it  has  often  been  thought  a  work 
of  Qomalea.  A  few  years  ago,  a  picture  by  Cha- 
\A  was  presented  by  the  King  of  Holland  to  the 
Aeademy  at  Antwerp,  which  is  so  much  in  the 
manner  of  Teoiers  that  it  is  even  there  ascribed  to 
that  master. 

CHATELAIN,  John  Baptist.  This  ingenious 
designer  and  engraver  was  bom  in  England,  of 
French  parents,  about  1710.  His  genius  was  great, 
k«t  hi  oonsequenoe  of  his  dissipated  life,  his  t^ents 


were  in  a  great  meaiture  lost,  and  he  seldom  exer* 
cised  his  ability  except  when  compelled  by  neces- 
sity. He  designed  landscapes  in  an  admirable 
style,  either  from  nature  or  ftincy,  and  those  he  haa 
himself  engraved  are  executed  in  a  very  masterly 
manner.  His  principal  works  are  after  G.  Pona* 
sin  and  other  masters,  for  the  collection  of  land- 
scapes published  by  Boydell.  in  1744.  He  pro- 
bably died  in  1771.  The  following  are  his  princi- 
pal plates : 

The  Fonr  Times  of  the  Day ;  elehed  by  Chatelain  ;  af- 
terwards finished  in  metiotinto  by  Hotuton.  Nine,  eight 
laadsoapes  after  Gaopar  PoueHn,  and  one  landwape  after 
Rembrandt.  Eight  Views  of  the  Lakes  in  Cumberland 
and  Westmoreland ;  after  Bellera.  Eleven  different 
Views ;  after  Marco  Rieci.  Three  grand  landscapes ;  q^ 
ter  Cortona,  S.  Pounin^  and  F.  Bohgneoe. 

CHAUDET,  Antoine  Denis,  a  reputable 
French  sculptor,  bom  at  Paris  in  1763.  While 
very  young,  he  evinced  an  extraordinary  gemus 
for  modeling,  and  'at  the  same  time  manifested 
good  abilities  as  a  designer,  being  admitted  a  pupil 
of  the  Royal  Academy  at  the  age  of  fourteen.  In 
1784,  he  carried  off  the  grand  prize,  for  a  marble 
bas-relief  representing  Joseph  sold  by  his  brethren. 
He  then  went  to  Rome  with  the  royal  pension, 
where  he  remained  five  years,  and  returned  to  Pa- 
ris in  1789.  He  soon  after  executed  a  group  to 
adorn  the  peristyle  of  the  Pantheon,  illustrating 
the  Emulation  of  Glory,  which  increased  his  repu- 
tation. He  next  produced  his  admirable  statue  of 
(Edipus.  which  was  exhibited  in  1801.  Several  stat- 
ues, busts,  and  bas-reliefs  from  his  chisel  appeared 
in  rapid  succession,  all  of  which  were  of  such  merit 
that  Chaudet  was  ranked  among  the  first  modem 
sculptors.  He  also  attained  distinction  as  a  painter 
and  designer,  and  executed  a  large  number  of  ex- 
cellent designs  for  the  magnificent  editk>n  of  Ra- 
cine, published  by  P.  Didot ;  also  a  great  number 
of  medals  illustrating  the  events  in  Napoleon's 
life,  and  a  fine  painting  representing  ^neas  and 
Anchises  in  the  midst  of  the  conflagration  of  Troy, 
Among  his  principal  works  in  sculpture,  were  the 
silver  statue  of  Peace  in  the  Tuilleries ;  the  statue 
of  Gincinnatus,  in  the  Hall  du  S^nat ;  the  has  re- 
lief representing  Painting,  Sculpture,  and  Archi- 
tecture, which  decorated  the  first  gallery  of  the 
Mus^e  Napoleon.  He  was  appointed  Professor  of 
Sculpture,  and  as  a  contributor  to  the  Dictionorj 
of  Fine  Arts,  he  has  displayed  great  research  and 
a  thorough  knowledge  of  his  subject  He  died  in 
1810. 

CHAUFOURRTER,  Jean,  a  French  painter, 
bora  in  1672.  His  works  are  particularly  dis- 
tinguished for  the  excellence  of  the  perspective, 
and  he  taught  this  branch  of  the  art  with  success. 
The  principal  are  the  Cascade  of  St.  Cloud  ;  a 
Moonlight  Scene  on  the  Ocean  ;  and  a  Bark  over- 
turned by  the  Wind.  Sylvestre  has  engraved 
Nsome  of  his  works.    He  died  at  Paris  m  175/. 

rCHAVEAU,  FRAN901S,  a  French  painter, 
designer,  and  engraver,  bom  at  Paris  in  161  o ; 
died  in  1676 ;  studied  under  Lawrence  de  Hyrc, 
and  painted  small  pictures  in  the  style  of  that 
master;  but  not  meeting  the  success  he  anticipa- 
ted, be  devoted  himself  to  engraving.  He  at  first 
used  the  graver,  but  soon  abandoned  it  for  the 
point,  by  which  he  could  rapidly  delineate  the  effu- 
sions of  a  lively  and  abundant  imagination.  If 
his  plates  have  not  thfl  de»icacT  and  mellowness 
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that  distinguish  other  artiatA.  they  hare  oertatnl  j  all 
the  file,  feroe,  and  sentiment  of  which  the  art  is  ca- 
pable. His  smaller  plates  are  considered  his  best 
works,  and  are  much  in  the  style  of  Sebastian  le 
Gere.  The  number  of  his  plates  is  immense — 
about  4,000  according  to  L'AdTOi<at — besides  which 
he  executed  many  designs  for  sculptors,  painters, 
carvers,  goldsmiths,  and  erobroiderersi  About 
1.400  plates  have  been  engraTed  by  other  artists 
from  his  designs.  The  multitude  of  works  m 
which  he  was  employed,  brovght  many  artists  and 
authors  to  his  house,  and  their  freouent  meetings 
and  con^/ersations  there,  terminatea  in  the  estab- 
lishment of  the  French  Academy.  He  was  ad- 
mitted into  the  Royal  Academy  of  Painting  and 
Sculpture  in  1663/and  obtained  a  pension  for  en- 
mving  the  plates  of  the  Carousel.  The  follow- 
ing are  his  principal  works : 

MBTs  or  rsiirrs. 

LesDelicflflde  V Esprit;   fifty  plutaa,  dMigned  and  '«a- 

graved  by  Chaveau.  Nineteen  platee  for  the  Hietoiy  of 
reece.  Meny  plates  for  Ovid'i  Metamorphoses ;  by  Btn- 
HiracU.  The  Bible  History ;  many  plates.  Several  plates 
ferTssBo's  Jemsalem.  The  same  for  the  Fables  of  La 
FMitaina.  Twenty-one  plates  for  the  poem  of  Clovis. 
Twelve  plates  for  the  Puoelle  d'Orleans.  Two  baadred  and 
forty-three  medals ;  the  oolleotioa  of  F.  Onmi, 

DSTACHiD  puirrs  ATTzm  HIS  Dseioiia. 

The  Annoneiation.  The  Repose  in  Egypt  The  Viigia 
and  Infant,  with  St.  John.  The  Cmoifizioo.  The  Mystery 
of  the  Saerament  1676 ;  in  two  sheets.  Meleager  and 
Alalanta ;  oiroular.    Veniis  and  Adonis ;  the  same. 

8UBJBCT8  ArrXl   VASIOUS    MAWmMB. 

Christ  with  the  Disoiplos  at  Bmmaos ;  qfltr  TUian  { the 
same  subjeot  that  is  so  finely  engraved  by  Maamm^  called 
the  Table-cloth.  A  Concert;  after  Domcnickvio ;  also 
engraved  by  Picart.  Twenty- two  plates  of  the  Life  of  St 
Bruno ;  after  the  pictares  by  Le  Sueur ^  inHhe  Carthnsians 
at  Paria  The  Nativity ;  after  Ldeta  Hire,  The  Holy 
Family ;  do.  Meleafper  presenting  the  Head  of  the  Boar 
to  Atalaata ;  do.  The  Triamphal  Anh  for  the  Place  IHwi- 
pMne;  after  Le  Brun* 

CHAVEAU,  KENi,a  reputable  French  sculp- 
im.  the  son  of  Fran9ois  C,  was  bom  at  Paris  m 
1663.  He  was  employed  by  the  French  gorem- 
ment  on  several  works,  after  which  he  visited  Swe- 
den, where  he  met  with  much  encourapement,  and 
increased  his  reputation.  On  his  return  to  Paris 
he  was  patronized  by  Louis  XIV.,  and  executed 
several  works  for  that  monarch,  among  which  was 
a  group  in  bronxe,  representing  the  Sun  surround- 
ed by  the  Four  Seasons.  He  also  adorned  with 
several  fine  works  the  Chateau  de  Frescati,  and 
the  grand  saloon  of  the  Chateau  de  Saverne,  for 
the  Cardinal  Rohan.    He  died  in  1722. 

CHE  DEL,  QniNTiN  Pierre,  a  French  designer 
and  engraver,  bom  at  Chalons  in  1705.  His  plates 
are  etched  with  great  spirit,  and  sometimes  finished 
with  the  graver  in  a  masterly  style.  He  was 
roudk  employed  by  the  booksellers,  and  executed 
a  large  number  of  plates.  The  following  are  the 
principal : 

evBJBCTs  paoM  HIS  OWN  i»seiONa. 

A  set  of  si  I  Landseapes  ;  dedicated  to  Madame  de  Pom- 

Sadonr.    Six  plates  of  Battles ;  dedicated  to  Count  Turpin 
e  Celw^.    The  Village  Wedding,  and  the  Villap  Feast. 
Two  Landseapes  with  Rains,  called  "  Raines  de  Cames." 

ST7BJECTS   APTSB  VABI0I7S   MASTSBS. 

Foor,  Attacks  of  Cavalry;  after  VandenneuJen.  Four, 
Land!>cape8  with  Ruins;  after' Boueier.  Two,  Sea-pieces 
with  Fishermen ;  q/ter  A'.  WUiaerU.    Day-break,  a  land- 


seeps ;  iffter  Tymiere,    A  lAiidseapa,  ^gnrss  ani 

a/ier  f^ouweraume.    A  Sea-port;  do, 

CHELLES,  Jean  de.  a  French  architect,  who 
flourished,  aoovrding  to  Pelibien,  about  1250.  He 
erected,  among  other  fine  edifices,  the  celebrated 
church  of  Notre  Dame  at  PRris.  and  the  portico 
at  the  end  of  the  transept,  next  the  palace  of  tha 
Archbishop.    • 

CHENDA.    See  Rivarola. 

CHENU,  PiERRB^a  French  engraver,  bom  at 
Paris  in  1730 ;  studied  under  P.  le  Bas,  and  en- 
graved several  plates  of  portraits  and  other  8al>-' 
jects,  in  a  slight,  pleasmg  manner.  The  Ic^oiwiiig 
are  the  principal : 

rOBTBAITS. 

Frands  I.  of  France,  with  omameBts;  qfter  Nie.  doi 
Abate,    Antoine  Perrenot,  Cardinal  of  OraaTille.    Pterra 
Carlet  de  Chauplain,  de  Marivaai,  of  the  Frradi  Aoade 
mj.    Bust  of  Diderot^ 

•UBJBCTS  ArrSB  VABIOVO  MASTSBS. 

The  Adoration  of  the  Shepherds ; .  ttfter  BaetamB 
Christ  driving  the  Money-changers  from  tot  Temple ;  cto. 
The  aaoieot  Temple  at  Bpbesos ;  after  Breemherg,  R«» 
ins  at  Ephesas;  do,  A  Landseapes  with  cattle;  after  A. 
Vandewelde.  The  Sal Ws  Amnsement ;  after  D.  Ttniero. 
The  Datch  Baker;  qfter  A.  Oetade,  View  of  the  Caalla 
of  St.  Angolo ;  after  Vemet, 

CHERE,  QiovANNi,  or,  as  Lanzi  calls  him,  Gio. 
DE  Chere  Loranesb.  a  native  of  Lorraine,  who 
flourished  at  Venice  about  1600.  Lanad  saya  h« 
was  one  of  the  best  scliolars  of  the  Venetian 
tcrs,  and  executed  the  historical  piece  which 
the  Grand  Council  Hall  of  Vemoe^ 

CHERE AU,  Francois,  a  French  engraver, bom 
at  Blois  in  1680 ;  studied  under  (Gerard  Audran, 
and  is  distinguished  for  the  beauty  of  his  graver, 
and  the  correctness  of  bis  design,  especially  in  por> 
traits,  some  of  which  are  admirable.  His  portrait 
of  Louis  P^court  has  not  often  been  surpassed. 
His  plates  are  quite  numerous ;  the  following  ara 
the  principal : 


Loais  de  Boanogne ;  after  a  pictare  painted  hv  himself; 
engraved  by  P.  CheroaUj  for  his  reeoptieDlnto  me  Aeado- 
my  im  1718.  Nicholas  de  LargillierB,pftlBler ;  qfter  kim* 
eeff.  Andrt  Hereole,  Cardinal  do  Flewry  ;  qfter  Bigmuit 
fine.  Melohior,  Cardinal  de  Poligoae ;  very  inc.  haaSm 
P6oonrt,  Maitre  de  Ballet ;  ajter  Toumieree  ;  yery  flaa. 
Elisabeth  Sophie  Cheron,  paintress;  from  apietarebyA4trw 
edf.  Loaisa  Maria,  Prinoess  of  England  ;  after  A,  S. 
BelU. 

iVBjaoTfl  Arm  vasiovs  MAeTaaa. 

St  John  in  the  Wilderness ;  af^er  the  pictare  by  Rafii' 
eile^  in  the  Orleane  Collection.  The  Cmcillxioa ;  after  (?i«»- 
do,  St.  Catherine  of  Siena ;  qfter  J.  Andri.  St  Goellia  | 
q/lsrAf^rnard.  St  Theresa  in  Cootenplatfoa.  St  I|^ 
natius,  founder  of  the  Jesnitis. 

CHEREAU,  jAcauES,  the  brother  and  sdiolar 
of  Fran9ois  C,  was  bom  at  Blois  m  1694.  His 
subiects  were  portraits  and  history,  and  he  was 
little  inferior  to  his  brother.  His  prints  possess 
considerable  merit  though  they  are  not  numer* 
ous,  as  he  quitted  the  graver  to  follow  the  bosmess 
of  a  print-Feiler.  He  went  to  England,  but  not 
meeting  with  mudi  encouragement,  he  returned  to 
Paris,  where  he  died  in  1759.  The  following  are 
his  prindpsl  prints : 

voBTmAm. 

George  I.  King  of  England ;   Joe.  Chereau,  fee,  s  mh 

Eaved  in  London.    Philip  of  Orleans,  Regent  or  Fiiuwe 
ichel  de  Montagne.    1715    oral.    J.  Soanea,  Kshop  of 
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;:  after  Raoux;  Teiy  flne.  Chariet  Joaohlm  Col- 
bert, Bishnp  of  Montpefier ;  do.  Portrait  of  a  Yoong 
IMf  hoUini?  a  Doro ;  t^er  VuTdoo,  Jan*  of  Anragon, 
'^        of  Sieily;  ^fUr  RafaeUe, 


•VBJBCTS   AlTBa  VABIOln  MAflTSaa. 

Tho  Holy  Familj ;  after  RaffdeUe  ;  in  the  Croiat  ool- 
hetkB.  The  Vlrgm,  with  the  Tnfaot  Jetus  and  St  John, 
•tUed  la  Belle  JanKniere ;  in  the  same  eoltection.  David 
with  the  Head  of  Goliaht  ajttr  Dom.  PeH ;  Tety  flne. 
David  and  Bathsheba  ;  afUr  Raonx.  Christ  washing  the 
Feet  of  the  Apostles;  after  N,  RerUa,  Vertamnos  and 
Fmooa :  after  P.  Ma'rot.  Tho  Dofoeot  from  the  Cross ; 
%fUr  CharpeniUr.    The  Transfiguration;  after  Rajfor 

mm- 

CHERON,  Elizabeth  Sophia,  a  French  paint- 
pcss,  born  at  Paris  in  1648.  She  learned  the  ele- 
ments of  (iesigrn  from  her  father,  who  was  a  Pari- 
Ran  enamel  painter,  and  soon  rose  into  general  e&- 
teera  hj  her  performances,  and  particularly  by  her 
portraits;  fbr, besides  their  striking  resembiano& 
(hey  were  clcpantly  disposed,  finely  colored,  ana 
neatly  finished.  She  also  painted  several  histori- 
al  worics,  which  were  placed  in  the  first  collec- 
tions of  Paris.  She  also  en^aved.  both  with  the 
point  and  fmrer.  and  executed  several  plates  after 
her  own  designs  of  select  antique  gems  and  other 
laljects.  The  collection  of  gems  consisted  of 
twenty-fonr  plates,  three  of  which  she  engraved  ; 
the  others  were  executed  by  Picart,  Audran.  and 
others.  There  are  also  bv  her  a  Drawing-Book  of 
tirirty-six  prints ;  the  Descent  fiom  the  Cross, 
ff/ter  Abbi  Zumbo  ;  St  Cecilia,  a  Magdalene.  St 
Austin,  St  John,  and  St  Paul,  after  Raffaette. 
la  1676,  le  Bnm  proposed  her  as  a  candidate  for 
the  honors  of  the  Academy,  and  she  was  received 
with  marks  of  distinction.    She  died  in  1711. 

CHERON,  Louis,  a  Parisian  painter,  the  bro- 
ther of  the  preceding,  born  in  1660 ;  died,  aooord- 
ing  to  Zani  and  Nagler.  in  1723.  He  acquired  the 
dements  of  design  at  Paris,  and  then  visited  Italy, 
where  his  sister  enabled  hiro  to  prosecute  his  stu- 
&s  for  eighteen  years,  during  which  time  he 
ftpdied  particularly  the  works  of  Raffaelle  and 
Ginlio  Romano.  On  returning  to  Pari.s,  be  was 
employed  to  paint  two  pictures  for  the  church  of 
Notre  Dame,  representing  the  Decollation  of  St 
John,  and  the  prophet  Agabus  before  St  Paul. 
They  are  correctly  designed,  but  indifferently  col- 
ored, and  composed  in  a  feeble  and  inanimate  style. 
Being  a  Calonist,  he  was  compelled  to  leave 
France,  and  he  went  to  England,  where  he  was 
employed  by  the  Duke  of  Montague,  and  others  of 
the  nobility.  Oheron  also  etched  several  plates 
(rom  his  own  designs,  executed  with  spirit  and 
tisle,  and  correctly  drawn.    They  are : 

StFater  enring  the  lame  Man  at  the  Hate  of  the  Temple, 
lbs  Death  of  Ananias  and  Sapphira.  The  Baptise  of  the 
Iineh  hy  St  Philip  Hoitmles  reposing  after  bis  Labor ; 
iae.  Twenty-thrse  snhjecte  for  the  Psalms  of  David; 
Inailalsd  by  his  sister. 

CHERON',  Charles,  an  ingenious  French  en- 
pnver,  bom  at  Luneville  in  1635.  He  visited 
Rome,  where  his  talents  gained  him  the  appoint- 
ment of  chief  engraver  to  the  pope.  Louis  XIV., 
laming  the  abilities  of  this  artist,  gave  orders  to 
his  ambassador  to  persuade  Gheron  to  return  to 
Paris,  and  the  king  comml<;sioned  him  to  engrave 
til  the  medals  which  were  executed  in  honor  of 
ibat  monarch ;  he  also  gave  Cheron  apartments 
in  the  Louvre,  with  a  considerable  pension.  He 
Mm  1699. 

CHESEL^  Jam  yaw.  a  reputable  Flemish  paint- 


er, bom  in  1644,  and  studied  under  his  father, 
whom  he  surpassed  in  a  few  years.  ITie  works  of 
Vandyck  were  particularly  admired  by  him,  and 
he  studied  them  with  gr«it  assiduity.  He  painted 
portraits,  landscapes,  fhiit  and  flowers,  and  easel 
pictures  of  history  with  equal  success ;  and  his 
figures  were  touched  in  a  spirited  style.  Having 
attained  considerable  eminence,  he  left  Flanders 
and  went  to  Madrid,  where  he  was  employed  by 
Louise,  wife  of  Charles  IL,  for  whom  he  executed 
a  number  of  fine  works,  especially  «eyeral  cabinet 
pictures,  among  which  was  the  History  of  Psyche. 
After  the  death  of  this  princess,  he  painted  the 
portrait  of  Marie  Anne  of  I>^ewhurg,  second  wife 
of  Charles  11.^  who  appointed  him  her  painter,  and 
retained  him  m  her  service  after  the  death  of  the 
king.  He  was  afterwards  sent  to  Paris,  to  paint 
the  portrait  of  Philip  V.  before  the  departure  of 
that  prince  for  Spain,  and  he  died  in  that  city,  in 
1708.  ' 

CHEVILLET.  Justus,  a  German  engraver, 
bom  at  Frankfort  on  tho  Oder  in  1729 ;  studied 
under  G.  F.  Schmidt  but  afterwards  at  Paris  un- 
der J.  G.  Wille.  He  engraved  several  plates  in  a 
neat  style,  principally  after  the  French  artists. 
They  are : 

The  Portrait  of  Simeon  Chardin ;  from  a  pietore  by  him- 
self. Portrait  of  M.  Le  Noir ;  a,fttr  Oreuze,  La  Sant^ 
port^,  and  la  6ant£  rsndoe ;  after  Terbutg,  A  Girl 
sewing,  and  another  spinning ;  after  Heilman.  A  young 
Girl  oarosring  a  Bird|  after  a 'drawing  by  WiUe.  The 
young  Coquet;  ejter  J.  Raoux.  The  dangerous  Beauty; 
after  SanUrre,    The  Death  of  General  Montcalm ;  qfter 

CHTAPPE,  Battista,  an  Italian  paintei-.  bora 
at  Novi  in  the  Genoese,  in  1723 ;  studied  at  Rome^ 
and  afterwards  settled  at>  Milan,  where,  according 
to  Cav.  Ratti,  he  painted  several  pKtures  which 
gave  promise  of  great  ability.  His  best  work  was 
a  picture  in  the  church  of  S.  Ignazio,  representing 
that  Saint  with  a  Glory  %.;t  Angels ;  a  composition 
characterised  by  grandenr  and  fine  expression. 
Chiappe  died  in  1765.  in  the  midst  of  a  successful 
career  and  according  to  Lanzi  was  the  last  Geno- 
ese painter  of  any  distinction. 

CHI  ART,  Fabrizio,  a  Roman  painter  and  en-, 
graver,  bom.  according  to  Orlandi,  in  1621 ;  died  in 
1695  ;  painted  several  good  frescoes  in  the  Roman 
palaces.    There  are  a  few  etchings  by  thi^  artist, 
whicK  are  executed  in  a  spirited  style.    They  are : 

Man  and  Venus,  in  a  landscape ;  F\ibritu9  Clarue. 
1635.  Venus  and  Adonis ;  signed  Nieolaue  PruHnuSy  in, 
^/l  This  etehing  has  been  attributed  to  K.  Poussin,  but  it 
IS  by  Chiari.    Venus  and  Mersaiy/with  Childnn. 

(^HIARf,  GfOMEPPii,  an  eminent  Roman  paint* 
er,  born  in  J  654 ;  died  in  1727 ;  was  the  favor- 
ite scholar  of  C.  Maratti,  at  whose  death  Chiari 
completed  his  cartoons  for  one  of  the  domes  of 
St.  Peters,  to  the  perfect  sattsfxction  of  Cle- 
ment XI.  He  was  continually  employed  on  grand 
works  for  the  churches  and  palaces  of  the  nobility. 
The  principtl  aVe  the  ceiling  in  S.  Maria  di  Monte- 
santo,  and  the  Adoration  of  the  Magi  in  S.  Maria 
del  SuHragio.  In  the  Spada  Palace  arc  four  pic- 
tures by  him  of  subjects  from  Ovid.  Chiari  also 
painted  an  extraordinary  number  of  subjects  from 
sacred  and  profane  history,  as  well  as  fancy- pieces 
which  .spread  bis  reputation,  not  only  through 
Italy  but  through  all  Europe.  His  touch  was  deli- 
cate, his  coloring  agreeable,  and  his.dcsign  elegant 
and  correct.    He  died  at  Rome  in  1727. 
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CHTARTjToMMAeo,  a  brother  of  the  preced- 
ing, was  born  at  Rome  in  1665,  and  died  in  1743. 
He  also  studied  under  Carlo  Maratti,  bat  be  neyer 
acquired  much  distinction. 

CHIARINI,  Marc'  Antonio,  a  Bolognese 
painter,  bom  in  1652 ;  died  in  1730 ;  studied  four 
years  under  Francesco  Quaino,  and  afterwards  un- 
der Domenioo  Santi,  He  was  noted  for  his  archi- 
tectural yiews,  which  were  decorated  with  fif^res 
by  Sigismondo  Caula.  He  was  much  employed 
by  the  nobility  of  Bo1og;na,  Modcna,  and  Milan, 
and  his  works  were  highly  valued. 

CHIAYEOHINO.  lu  See  Andrea  Mainardi. 

CHIAVISTELLI,  Jacopo,  an  eminent  Floren- 
tine painter  of  architecture  and  .perspectiye,  born, 
according  toZani,  in  1618  ;  studied  under  Fabriado 
Boschi,  but  afterwards  in  the  school  of  M.  Angelo 
Colonna,  where  he  surpassed  all  his  competitors, 
and  manifested  great  genius.  He  painted  chiefly 
in  fresco,  and  his  works  were  highly  esteemed  for 
their  variety  of  invention,  elegance  of  composition, 
and  beauty  and  delicacy  of  coloring.  In  his  per- 
spective designs,  he  showed  the  utmost  perfection 
of  the  art ;  delighting  the  eye  by  the  truth  and 
exactness  of  his  drawing,  and  enriching  his  archi- 
tecture with  statues  of  exquisite  taste  and  bold 
relief.  He  was  employed  in  several  important 
works  at  Bologna  and  Florence,  and  was  much 
patronised  by  the  Grand  Duke ;  and  by  his  inde- 
fatigable labors  he  acquired  an  opulent  fortuna 
He  died  in  1698. 

GHIESA,  SiLVESTRO.  an  eminent  Genoese  por- 
trait painter^  born  in  1623.  He  studied  in  the 
school  of  Lucian  Borzoni,  where  he  made  rapid 
progress,  and  at  the  age  of  eighteen  his  works 
were  very  much  admired,  and  gained  him  great 
reputation.  He  delineated  the  features  with  won- 
derful truth  and  precision,  and  had  a  peculiar  tal- 
ent for  retaining  in  his  memory  the  appearance  of 
a  person  he  had  once  seen,  so  that  he  could  paint 
an  excellent  likeness.  Chiesa's  genius  was  not 
confined  to  portraits ;  he  executed  several  large 
compositions  which  showed  great  ability ;  and  he 
would  have  attained  eminence  in  that  branch  also, 
had  he  no<  died  in  1657,  aged  34  years. 

CHIGHI.    See  Ghisi. 

CHIMENTE.  DA  Empoli,  Jacopo,  a  Florentine 
painter,  oom  in  1554;  died  in  1640;  studied  un- 
der Tommaso  Manzuoli  di  S.  Friano,  and  followed 
his  style.  Afler  the  death  of  that  master,  he  im- 
proved himself  by  the  study  of  the  works  of  An- 
di'ea  del  Sarto.  His*  design  is  excellent,  his  color- 
ing pleasing,  the  airs  of  his  heads  are  graceful  and 
agreeable,  and  his  productions  are  full  of  life  and 
spirit.  He  was  celebrated  for  copying  the  works 
of  the  best  masters,  and  his  copies  were  so  admi- 
rably executed  that  good  judges  were  occasionally 
deceived.  Moreni  praises  his  frescos  in  the  Gerto- 
sa,  and  in  the  monastery  of  Bol  drone  at  Florence. 
He  had  the  misfortune  to  fall  from«a  scaffold, 
which  obliged  him  to  have  recourse  to  oil-painting. 
One  of  his  best  works  is  his  St.  Ivo,  in  the  Flo- 
rentine Gallery,  whk;h  is  much  admii'ed. 

CHINARD.  Joseph,  an  eminent  French  sculp- 
tor, bom  at  Lyons  in  1756.  Hd  studied  in  the 
free  school  of  design  established  by  the  king  in 
that  city,  an  1  taught  by  Nonnotte.  He  drew  sev- 
eral prizes  there,  and  afterwards  studied  sculpture 
under  Blaise.    In  1780  he  was  commisaioned  to 


execute  the  statues  of  the  Four  Evangelists,  for 
the  churbh  of  St.  Paul  at  Lyons,  which  added  to 
his  increasing  reputation,  and  enabled  him  to  Tisit 
Italy.  At  Rome  he  studied  with  the  greatest  as- 
siduity, and  improved  so  rapidly  that  in  1786  be 
gained  the  grand  prize  of  the  AoMiemy  of  St 
Luke,  on  which  occasion  he  executed  his  admire 
ble  group  of  Perseus  delivering  Andromeda. 
While  at  Rome,  he  executed  a  number  of  copiei 
after  the  antique,  some  of  which  were  purdiased 
by  Chevalier  de  Jouy,  to  enrich  his  elegant  hotd 
at  Lyons.  Among  these  were  the  busts  of  Bac- 
chus, Ariadne,  Homer,  and  the  P^hian  ApoUo ; 
a  statue  of  Venus ;  a  group  of  a  Lion  and  a  Bnll 
fighting ;  another  of  a  Centaur  subdued  by  Ca- 

Eid ;  and  the  Laocoon.  In  1789  he  returned  to 
yons,  and  was  commissioned  to  erect  at  Greno- 
ble a  magnificent  monument  to  Chevalier  Bayard, 
which  he  designed,  but  did  not  execute  in  marblei 
on  account  of  the  troubles  of  the  times.  In  1790, 
he  produced  a  colossal  statue  of  Liberty,  and  one 
of  Madame  Vanrisambuurg  in  the  character  of 
Minerva.  In  1791  he  revisited  Italy,  and  com* 
menced  for  M.  yanrisamboui*g  (a  violent  revolt 
tionist).  two  marble  groups,  representing  Jupiter 
overthrowing  the  Aristocracy,  and  the  Goddew  of 
Reason  trampling  on  Superstition,  for  whidi  he 
was  seized  and  confined  about  six  weeks  in  the 
castle  of  St.  Angelo.  On  his  liberation,  be  imme- 
diately left  Italy  and  returned  to  Lyons,  where  he 
executed  a  group  of  Liberty  and  JEl^uality.  placed 
over  the  entrance  to  the  Hotel  de  YiUe.  The  tal- 
ents of  this  indefatigable  artist  were  constantly 
employed  until  1800,  when  he  made  a  third  voy- 
age to  Italy.  On  his  return,  he  was  admitted  to 
the  Academy  of  Arts  and  Sciences  at  Lyons ;  and 
in  1807  was  appointed  professor  of  sculpture  in  a 
school  of  design  established  there  in  1805.  As  a 
sculptor  of  busts,  he  deserves  to  rank  among  the 
highest.  His  works  are  characterised  by  purity 
of  taste,  excellence  of  composition,  and  great  deli- 
cacy and  facility  of  execution.  In  1811,  he  execu- 
ted a  marble  statue  of  Peace  for  the  dty  of  Mar- 
seilles.   He  died  in  1813. 

CIIIRINOS.  Juan  de,  a  Spanish  painter,  bom 
at  Madrid  in  1564;  died  in  1620;  studied  under 
II  Greco,  according  to  Bermudez,  and  painted,  in 
concert  with  Bartolome  de  Cardenas,  the  greater 
part  of  the  pictures  in  the  Convent  de  Nuestra 
Senora  de  Atocba,  at  Madrid. 

CHIRISOPHUS,  a  Cretan  architect  It  is  not 
known  when  he  flourished,  but  according  to  Pao- 
sanias,  he  erected  a  number  of  temples  at  Tegea, 
a  city  of  Peloponnesus ;  one  of  which  he  dedicated 
to  Ceres  and  Proserpine,  another  to  the  Paphian 
Venus,  and  one  to  Apdlo,  in  which  was  a  statue 
in  honor  of  the  architect. 

CHODOWIECKI,  Daniel  Nicolas,  an  emi- 
nent German  designer  and  engraver,  borii  at  Dant- 
zic  in  1726.  His  father  was  a  drug  merchant, 
and  intended  him  for  the  same  business ;  but  hav- 
ing some  knowledge  of  miniature  painting,  he 
taught  it  to  his  son  as  a  means  of  recreation,  but 
the  latter  made  it  his  principal  study.  After  the 
death  of  his  father,  he  was  apprenticed  to  his  unde, 
a  grocer  of  Berlin ;  and  during  his  leisure  moments 
employed  himself  in  painting  snuff-boxes,  which 
he  sold  to  the  shop-keepers.  His  uncle  pet cetving 
his  talent  might  be  made  a  source  of  profit,  p«T> 
nutted  him  to  learn  the  art  of  enamoUing,  and  ths 
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vomg  artist  applied  himsdf  with  tbe  atmost  assi- 
^oi^.  Some  of  bis  productions  attracted  the  no- 
tice of  the  Academy,  and  he  was  employed  by  that 
society  to  make  desjnui  and  engrave  the  figures 
for  their  almanac  'Diis  he  accomplished  with  so 
mooh  spirit  that  it  brought  him  into  general  no- 
tice. He  prodnced  a  sertes  of  12  plates  of  the 
Paraion  of  Christy  of  small  size,  but  so  delicately, 
jet  spiritedly  executed,  that  they  gained  him 
great  reputation.  In  1767  he  published  a  print 
entitled  Let  adieux  de  Colas,  which  was  greatly 
admired,  and  is  very  scarce.  He  was  now  so  ful- 
ly oocu{iiedwith  designing  and  engraving,  that  he 
was  obliged  to  discontinue  painting.  He  executed, 
according  to  Nagler  and  Heineken,  a  large  number 
of  prints  for  the  periodicals  of  the  day,  besides  the 
phOes  for  Rlopstock's  Messiah,  and  Don  Quixote ; 
for  editions  of  Shakspeare,  Voltaire,  La  Fontaine, 
and  many  otlsr  illustrateid  works.  His  prints 
have  true  repnsentations  of  the  costumes,  etc.,  of 
the  times  to  which  they  relate.  He  was  elected 
Director  of  the  Academy  of  Arts  and  Sciences  in 
Berlin,  and  died  there  in*  1801. 

CHOFFARD.  Piberb  Priuppb,  a  French  engrar- 
er,  bom  at  Paris,  according  to  Basan,  in  1730; 
died  in  1809.  He  executed  three  good  plates,  re- 
presenting a  View  of  the  Bridge  of  Orleaan.  after 
Derfriehet ;  the  Cascade  of  Brunoy.  afler  Cfrave- 
lot ;  and  two  sets  of  flower-pieces,  after  Bachelier. 
He  also  engraved  several  vignettes  and  other  book- 
plates for  Mlitwns  of  La  Fontaine,  and  Ovid's  Met- 
amorphoses. He  published  a  Notice  Hisiorique 
mar  Part  de  la  gramare^  which  was  republished  in 
Besan's  work  in  1809. 

CHORIS,  Loois,  an  eminent  Russian  draughts- 
man and  traveler,  of  German  descent,  bom  in  1795. 
He  was  educated  in  the  Academy  of  Kharoov,  where 
his  taste  for  drawing  recommended  him  to  the  no- 
tice of  Marshal  de  Biberstein,  whom  he  accom- 
panied to  the  Caucasus  in  1813 ;  and  in  the  next 
year  he  was  appointed  draughtsman  to  the  expe- 
dition round  the  globe,  commf  nded  by  Kotzebue, 
which  sailed  from  Cronstadt  in  1815,  and  re- 
turned in  1818.  Choris  then  studied  at  Paris, 
under  Gerard.  In  1820  he  published  in  that  city 
three  pictorial  works,  respectively  entitled,  Voyage 
Pittoretque  Aulour  du  Monde,  fol..  accompanied 
with  Cuvier's  descriptions ;  Observaiiones  sur  lee 
Cr&nee  Hnmaiiu,  with  remarks  by  Gall  and 
otherk ;  Vue»  el  Payeages  dee  Regions  Eqinnox- 
tales,  Paris,  1826,  fol.,  with  colored  engravings. 
In  1827.  he  proceeded  to  Mexico,  in  company  with 
an  English  gentleman  named  Henderson,  but  was 
slun  by  a  party  of  robbers,  near  Xalapal,  in  March, 
1828. 

CHRTEGER,  or  CHRIEG,  Christopher,  a 
German  engraver,  who  is  said  by  Papillon  to  have 
executed  the  admirable  wood  engraving  of  the  na- 
val combat  at  Lepanto,  which  was  published  at 
Venice  in  1572,  by  Cesare  Vecelli,  a  relative  of  Ti- 
tiai^,,  who  is  supposed  to  have  made  the  design. 
It  14  inscribed  Ckristoph'.  Chrieg^.  All',  inci. 

CHRTSTOPHE  Joseph,  a  French  painter,  bom 
at  Verdun  in  166.7,  and  died  at  Paris  in  1748. 
Hfe  ptunted  history  with  considerable  success,  and 
was  chosen  a  member  of  the  Royal  Academy.  His 
picture  of  the  Miraculous  feeding  of  the  Multitude, 
was  one  of  the  finest  ornaments  of  Paris  before 
the  Revolution. 


CHRISTGPHEN,  Joseph,  a  reputable  Dutch 
painter,  bom  at  Utrecht  in  1498.  He  studied  in 
the  school  of  Anthony  More,  where  he  made  rapid 

Progress,  and  was  successful  both  in  portrait  and 
istor^.  His  style  was  founded  on  those  of  P. 
Perugmo  and  Giovanni  Bellini,  his  touch  was 
pleasing,  his  coloring  very  harmonious,  and  his 
perspective  was  ihu(£  superior  to  the  generality 
of  his  cotemporaries.  He  was  invited  to  the  court 
of  Lisbon  by  John  If  I.,  where  he  executed  a  num- 
ber of  fine  works  for  the  churches  and  r6yal  pal- 
aces. The  king  was  so  highly  pleased  with  his 
performances,  that  he  made  him  knight  of  the  Or- 
der of  Christ,  and  loaded  him  with  benefits. 

CHRISTOPHSEN,  Peter,  a  German  painter 
of  the '15th  century,  called  Pietro  Crista  by  Va- 
sari.  Little  is  known  of  the  events  of  his  life.  In 
the  gallery  of  the  Berlin  Museum,  is  a  portrait  of 
a  young  girl,  inscribed  with  his  name,  which  ia 
distinguished  for  its  simple  and  beautiful  execu- 
tion. At  Cologne,  in  the  possession  of  Herr  Op- 
penheim,  is  a  picture  of  St  Eligius,  as  a  goldsmith, 
selling  awedciing  ring  to  a  bridal  pair,  dated  1449. 
Mr.  Aders  of  London,  had  a  picture  by  him  of  the 
Virgin  and  Infant,  with  Saiiits,  inscribed  Pelrtw 
XPB.me  fecU,Un. 

CIAFFERI,  Pietro,  a  painter  of  Pisa,  who 
flourished,  according  to  Lanzi,  about  1654.  He 
resided  chiefly  at  Leghorn,  where  he  was  much 
employed  in  painting  shipping  and  sea-views,  dec- 
orated with  figures,  very  neatly  touched,  and  cor- 
rectly drawn.  His  works  are  chiefly  at  Leghorn 
and  Pisa,  where  they  are  much  esteemed. 

CIALDIKRI,  Girolamo,  a  painter  of  Urbino. 
born  in  1^593;  studied  under  C.  Ridolfi.  Lanzi 
says  he  had  great  facility  of  execution  and  softness 
of  coloring.  He  painted  landscape  in  an  excellent 
style,  and  introduced  architectural  pieces  into  his 
backgrounds  with  taste  and  judgment  Several 
of  his  works  are  in  the  Roman  churches,  the  best 
of  which  IB  the  Decollation  of  St  John,  in  S.  Bar- 
tolomeo. 

/R  CIAMBERLANO,LnoA,  a  painter  of  Urbino, 
Mljbom  about  1580,  and  practised  from  1603  to 
1640.  His  profession  at  first  was  the  civil  law,  in 
which  he  had  attained  a  doctor's  degree,  when  ha 
abandoned  it  for  the  study  of  painting  and  engrav- 
ing. He  resided  chiefly  at  Home,  where  he  en- 
graved a  large  number  of  plates  from  his  own 
designs,  and  after  the  great  masters.  They  are 
execut^  entirely  with  the  graver,  and  have  con- 
siderable merit,  though  the  outline  of  his  figures 
is  not  very  correct.  Bartsch  enumerates  114  plates 
by  him,  of  which  the  following  are  the  principal : 

Thirteen  platee  of  ChriBt  and  the  twelve  Apostles ;  after 
RaffatUe.  iSt.  Jerome  dead,  lying  upon  a  stone;  do. 
Christ  on  the  Mount  of  OHves ;  after  A.  Casolani.  Christ 
appearing  to  Mary  Magdalene ;  after  Pederigo  Baroceio, 
inaeribed  Lucas  Ciambertanus^  Urbinas  I.  V.  Dcctr. 
dei.  et sculp.  1609.  Christ  appearing  to  St  Theresa;  <(A 
ter  Curcuxi.  1616. 

CIAMPELLI,  AoosTiifo,  an  eminent  Floren- 
tine painter  and  architect,  bom  in  1578 ;  studied 
under  Santo  di  Titi,  and  became  distinguished 
among  the  painters  then  flourishing  at  Rome. 
He  did  not  equal  his  master  in  invention  or  com- 
position ;  but  his  conceptions  were  graceful,  and 
his  design  correct ;  his  coloring  is  more  brilliant 
than  is  usual  in  the  Florentine  school,  though 
sometimes  too  red.    In  S.  Stefouo  di  Pesda,  is  his 
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^1ebnit<»I  fNctuK  of  the  Yisitatkni  of  the  Virgin 
to  ElizHbcth,  with  two  laterals ;  also  in  S.  Praa- 
•ede  the  Crucifixion,  painted  for  his  |>atron,  the 
Cardinal  de  Medici.  Two  of  his  finest  works  in 
fresco  are  in  the  Chiesa  del  Qeso,  representing  the 
Majtyrdom  of  St.  Andrew,  and  a  Glory  of  Saints 
and  Angels  on  the  ceiling.  As  an  architect,  Ciam- 
pelli  attained  considerable  distinction,  and  was  ap- 
pointed to  superintend  part  of  the  imprOTements 
of  St.  Peter's.     He  died  in  1640. 

CTANFANINT,  BENr-nETTo,  a  Florent^ne^paint- 
er,  who  stndied  under  Fra  Bartolorneo  in  his  best 
time,  and  was  one  of  his  ablest  scholars ;  but  I^Mizi 
says  there  are  no  longer  any  authenticated  works 
by  hin* 

CTARLA,  Rafpaellb,  a  native  of  Urbino.  oele* 
brated  for  the  beautyof  his  designs  and  skill  in 
painting  porcelain.  This  manufacture  was  carried 
to  high  perfection  from  1540  to  1560  at  Urbino. 
and  the  vases  and  other  vessels  were  ornamented 
with  the  designs  of  Raffaelle,  Michael  Angelo,  and 
other  great  masters,  and  these  services  were  sought 
after  by  the  Princes  of  Europe.  The  Duke  Qui- 
fk>baIdo  sent  Ciarla  with  a  large  assortment  to  pre- 
sent to  Charles  V.  of  Spain. 

CIARPI,  Baccio,  an  excellent  painter,  was  bom 
at  Florence  in  1578,  and  died  in  1642.  He  is  cele- 
brated as  the  master  of  P.  da  Cortona.  He  painted 
in  the  style  of  Santi  di  Titi,  and  was  so  skillful  an 
artist,  that  he  was  thought  worthy  of  being  em- 
ployed in  La  Concczione  at  Rome,  a  magnificent 
gallery,  ornamented  with  the  works  of  the  greatest 
masters. 

CIBBER,  CAirs  Gabriel,  a  German  sculptor, 
bom 'at  Holstein,  and  flourished  about  1670.  He 
went  to  England  where  he  received  mudh  encour- 
agenient,  and  was  emi^oyed  to  execute  the  bas- 
reliefs  and  ornamental  sciripture  of  the  Monument 
of  London.  He  is  principally  known,  however, 
by  the  two  figures  representing  Raging  and  Mel- 
ancholy Madness,  which  are  now  in  the  new  Beth* 
lehem  ho«;pital,  St.  George's  Fields. 

CICCIONE.  Andrea,  a  repuUble  Italian  archi- 
tect who  flourished  about  1440.  He  studied  in  the 
school  of  Masiiccio  the  younger,  where  he  attained 
considerable  distinction.  Among  other  good  works,, 
he  executed  the  famous  monastery  and  church  of 
Monte  Oliveto ;  the  beautiful  palace  of  Bartolomeo 
of  Capua,  prince  of  Bicda.  He  also  designed  the 
third  cloister  of  S.  Sever i no,  in  the  Ionic  order, 
and  the  small  church  of  the  Pontano,  near  the 
Pietra  Santa. 

CICBRT,  Bernardino,  a  painter  of  Pavia,  was 
bom  in  1650,  and  was  one  of  the  ablest  scholars 
of  Carlo  Sacchi.  He  afterwards  visited  Rome  to 
complete  his  studies,  and  on  his  return  to  Pisa,  met 
with  great  employment  by  the"  chnrches  and  for 
private  collections. 

CIEZA,  or  CIEZ AR,  Miohel  Geronimo.  a  i«p- 
htable  historical  painter  of  Granada,  who  studied 
ander  Alonso  Cano.  Palomino  mentions  several 
of  his  best  works  in  the  convent  del  Angel,  and 
in  the  hospital  Corpus  Domini,  at  Granads.  He 
died  in  1677.  He  had  two  sons,  one  named  Ftn- 
eent  C.  whose  works  are  confounded  with  those 
of  his  father,  and  who  died  about  1700.  The  other 
was  named  Joseph  C,  born  at  Granada  in  1656 ; 
was  mstructed  by  his  father,  and  painted  history, 


landscape,  and  flower  p^pees.  Ifis  prindpsl  bit* 
torical  works  are  in  the  diurch  of  S.  Frandsoo  da 
Paula  at  Madrid.    He  died  in  169^ 

OIGNANL  Cav.  Camlo,  an  eminent  Botognea* 

Siinter;  bom  in  1628;  died  in  1719.  Hewasofno- 
e  descent,  and  his  juvenile  attempts  in  the  art 
were  some  drawings  after  the  pictures  in  his  &thcr'8 
collection.  He  first  studied  under  Battista  Cairo, 
butaflem'ards  under  Albano^  and  became  one  of  the 
most  celebrated  of  bis  disciples.  Ob  leaving  thai 
master,  he  visited  Rome^  Florence,  and  Parma« 
studying  particularly  the  works  of  Rafiaelle  ami 
Correggio.  While  at  Rome  he  painted  two  pic- 
tures of  sulijects  from  the  life  of  S  Andrea  del  la 
Valle,  in  the  church  of  that  Saint ;  and  a  picture 
in  the  Basilica  of  St.  Peter^  whidi  has  been  de 
stroyed  by  damp.  On  retnming  to  Bologna  lie 
painted  in  the  great  saloon  of  the  palace  by  order 
of  Cardinal  Famese,  his  celebrated  work  of  tha 
entry  of  Pope  Paul  III.  into  Bologna,  and  the  Pas- 
sage of  Francis  1.  through  that  city.  He  soon  ac- 
quired a  distinguished  reputation,  and  was  greatlf 
maligned  by  his  rivala,  who  even  defaced  several 
of  his  works.  He  founded  the  Clementine  Acad- 
emy at  Bologna,  of  which  Clement  XI.  appoint- 
ed him  the  head,  and  conferred  on  it  his  name. 
About  this  time  Cignani  was  commissioned  to 
naint  the  cupola  of  la  Madonna  del  Fuooo  at 
Forli,  which  occupied  him  about  twenty  years; 
and  so  much  were  his  scholars  attached  to  liim^ 
that  they  followed  him  to  Forii.  where  the  school 
was  continued  till  his  death.  This  great  work  re- 
presents the  Assumption  of  the  Viiigin ;  an  im- 
mense composition  of  great  merit,  which  establish- 
ed beyond  cavil  the  fame  of  the  artist.  Lanzi  says 
it  is  the  grestest  effort  of  the  kind  in  the  17th 
ceotiu*y.  Cignani  had  great  facility  of  invention, 
but  it  was  with  difilculty  that  he  finished  a  sub- 
ject to  his  own  satisfaction.  His  picture  of  the 
Flight  into  Egypt,  painted  for  Conti  Bighini,  occu- 
pied him  six  months.  His  works,  though  highlj 
finished,  have  nothing  of  a  labored  appearance. 
He  excelled  in  painting  women  and  children, 
which  he  represented  with  all  the  grace  of  Alba- 
no,  but  with  a  more  elevated  expression.  His 
desi^  is  founded  on  that  of  Correggio,  though  in- 
ferior to  that  great  master.  His  figures,  like  those 
of  the  Caraoci,  have  a  bold  relief^  which  makes 
them  seem  larger  than  they  really  are.  Hie  col- 
oring is  admirable,  and  resembles  more  the  man* 
ner  of  G  uido,  than  that  of  Correggio.  His  principal 
works  at  Bologna  are  the  Nativity,  painted  in 
fVesco,  in  S.  Giorgio ;  the  Virgin  and  Infant  En- 
throned, with  several  Saints  below,  in  S.  Lueia ; 
four  subjects  of  sacred  history,  in  ovals,  support- 
ed by  angels  of  great  beauty,  in  S.  Michele,  es- 
teemed among  his  most  admirable  paintings  in  Bo- 
logna. His  pk^tures  of  Charity,  and  the  Chasti- 
tv  of  Joseph,  are  well  known  in  fbreign  coimtries ; 
the  last  he  repeated,  and  other  artists  have  fre- 
quently copied  it. 

CIGNANI.  Felice,  the  son  and  scholar  of  Car- 
lo C,  bom  at  Bologna  in  1660 ;  died  in  1724.  Ui» 
works  indicate  considerable  ability,  though  he  does 
not  appear  to  have  practised  the,art  except  when 
prompted  by  inclination,  as  his  father  left  him  an 
amf>le  fortune.  In  the  chnich  of  the  CaritA  at 
Bologna  is  a  picture  by  him  of  the  Virgin  and  In- 
fant, with  Saints,  and  at  the  Cappuccini.  an  admi- 
rable picture  of  St.  Francis  receiving  the  StigmatiL 


eian. 


OtUA. 


CfONAKl.  Paolo,  tiM  nephew  and  sdioTarof 
Cilia  C^  born  at  Bologna  in  1709 ;  died  in  1764. 
Lanzi  praises  a  picture  by  hkn  at  Sarignano  of  St. 
Fiancift  appearing  to  St.  Joseph  of  Copertino.  The 
(object  w  represented  by  candle-light,  with  a  fine 
efict,  and  the  figures  well  designed,  in  the  style 
of  the  antique. 

CEQNAROLT.  Oio.  Bbttino,  a  Veronese  paint- 
er; born  in  1706;  died  in  1770;  stadied  under 
tato  Pmnatl  at  Venice,  and  afterwards  under 
Antonio  Balestra.  He  was  one  of  the  best  paint- 
en  of  the  modem  Venetian  school,  and  was  inTi- 
tei  to  several  of  the  courts  of  Italy,  but  preferred 
to  reside  in  Venice,  where  he  executed  many  works 
fiv  the  eburdica  and  principal  galleries.  His  back- 
{rounds  are  ingeniousty  decorated  with  admirable 
irchiteeture  and  pleasing  landscapes,  and  his  sub- 
jects, usually  devout,  are  enlivened  with  groups 
of  dierubs  and  angels,  which  he  introduced  with 
the  happiest  eflect  At  PontremoU  is  an  admira- 
ble picture  by  him.  of  St  Francis  reneiving  the 
Stiraata.  His  Flight  into  Egypt,  in  S.  Antonio 
ftt  Parma,  is  highly  extolled  by  Lanzi,  who  says 
its  excellence  approaches  that  of  Carlo  Maratti, 
though  inferior  m  harmony  of  coloring  and  effect. 

CIQNAROLI,  Martino,  a  Milanese  painter, 
bom  in  1649 ;  died  in  1726.  according  to  /ani ; 
studied  at  Verona,  under  Carpioni.  He  was  dis- 
th^niished  for  his  easel  pictures  of  landscapes, 
which  were  executed  in  an  admirable  style. 

CIGXAROLI.  ScipiONBjWas  a  son  of  the  pre- 
ceding artist  He  learned  the  elements  of  design 
from  his  lather,  and  then  visitod  Rome,  where 
be  studied  under  Tempesta.  and  imitated  success- 
folk  the  style  of  that  master,  and  also  the  works 
of  Salvator  Rosa,  and  G.  Foussin.  whose  styles  are 
discpmable  in  his  works.  His  pictures  are  chiefly 
it  Milan  and  Turin.  His  merit  and  reputation  re- 
commended him  to  the  court,  where  he  lived  sev* 
cnl  years  in  the  greatest  esteem. 

CI60L1.    See  Gardi. 

aOOXINL  Antonio,  an  Italian  painter  who 
flourished  at  Cremona,  in  the  latter  part  of  the 
fifteenth  century,  where  there  are  a  few  of  his 
works,  which  Lanzi  says  do  not  rise  above  medi- 
ocrity, though  Zaist  speaks  of  him  as  a  skilful 
artist 

CIMA.  Gia  Battiata^  called  it  Conbouano, 
m  Italian  painter,  bom  at  Conegliano,  near  Tre- 
vigi,  m  the  State  of  Venice,  and  practised  the  art. 
aooording  to  Zani,  from  1489  to  154f  .  He  followed 
luooessfully  the  style  of  Gio.  Bellini,  and  Zani 
eongiders  him  superior  to  that  master  in  color  and 
expression,  though  he  did  not  eqiud  him  in  sotV 
uesB  and  harmony.  One  of  his  best  works  ift  the 
Virgin  and  In&nt  receiving  the  homage  of  several 
atints ;  it  was  formerly  in  the  dome  of  the  cathe- 
drd  at  Parma,  but  is  now  in  the  Louvre.  Zani 
nmitions  a  most  admirable  work  by  this  artist, 
whidi  was  in  S.  Niccolo  at  Carpi,  representing  the 
Beseent  firom  the  Cross ;  it  was  originally  in  the 
eollection  of  Alberto  Pio,  prince  of  Carpi,  who 
etteeraed  it  equal  to  the  works  of  the  ^*eat  mas- 
ters. In  S.  Giovanni,  at  Venice,  is  a  ftne  picture 
by  him  of  the  Baptism  of  Christ.  Rosini  has  a 
lery  beautiftil  print  from  a  picture  by  Ciroa  in  the 
gallery  at  Parma,  of  a  subiect  differing  slightly 
frota  that  in  the  Louvre.  He  also  painted  por- 
traits of  small  size,  some  of  which  have  been  sent 
loBngland» 


(yIMABUE,  Gto.  For  several  hundred  years 
after  the  time  of  Nero,  the  arts  continued  to  de- 
generate, until  they  were  totally  lost  in  the  night 
of  the  Dark  Ages.  Greece  still  preserved  a  mis- 
erable remnant  of  their  former  glory,  and  it  has 
been  shown  that  painting  was  practised  at  Pisa 
and  Florence,  nearly  two  centuries  before  Cima« 
bue ,  but  it  was  left  for  the  latter  to  rescue  the  art 
from  its  gross  and  barbarous  state,  so  that  he  has 
been  called  the  father  of  modem  painters.  There 
is  much  obscurity  and  contradiction  in  the  accounts 
of  this  artist.  He  was  of  noble  descent,  and  was 
bom  at  Florence  in  1240.  At  an  early  age  he 
manifested  a  strong  inclination  for  art,  and  is  said 
by  Vasari  to  have  learned  painting  from  some 
Greek  painters,  who  were  employed  in  the  church 
of  S.  Maria  Novella.  Others  suppose  he  was  in- 
structed l^y  Giunta  Pisano,  who  is  said  by  Morona 
to  have  painted  several  pictures  for  the  churches 
of  Assist,  about  1230,  and  who,  P.  Angelo  asserts, 
was  instructed  by  some  Greeks  about  1210.^  The 
productions  of  Cimabue,  though  of  little  merit  as 
comparf*d  with  those  of  succeeding  times,  were  re- 
garded with  the  greatest  astonishment,  and  when 
he  had  finished  his  picture  of  the  Virgin  for  S« 
Maria  Novella,  the  Florentines  carried  it  in  trium- 
phal procession  to  the  church  for  which  it  was  des- 
tined. Few  of  his  works  have  remained  to  the 
present  day.  In  the  S.  Croce,  at  Florence,  is  still 
preserved  a  picture  of  St  Francis,  painted  when  he 
was  young ;  and  in  S.  Stefiino,  an  excellent  por- 
trait of  St.  Cecilia.  Zani  says  he  was  living  in 
1302. 

CIM.\ROLI,  oa  Salo,  Giambattista,  a  Vene- 
tian landscape  painter,  who  flourished  from  1718 . 
to  1733.  Little  is  known  of  the  events  of  his  life. 
His  works  are  oceasionally  seen  in  England,  where 
they  are  confounded  with  those  of  the  Cignaroli 
Some  have  supposed  that  Zuccarelli  took  lessons 
from  him^  as  his  early  pMtures  have  some  resem* 
blanoe  to  those  of  CimaroU,  though  with  less 
warmth. 

CINCTNNATO,  Romulo,  a  Florentine  painter, 
bom  about  1525,  died  in  1600;  studied  under 
Francesco  Salviati,  and  in  1567  was  invited  by- 
Philip  II.  to  Spain,  where  he  passed  the  greater 
part  of  his  life.  His  principal  works  are  in  the 
Escurial,  where  he  painted  the  groat  cloister  in 
fresco,  and  in  the  church  two  pictures  of  St.  Je- 
rome reading,  and  the  same  Samt  preaching  to  his 
dioeiples ;  also,  two  subjects  from  the  life  of  St 
Lorenzo.  He  painted  some  mythological  subjects 
in  fresco,  in  the  palace  of  the  Duke  del  Infantado, 
at  Guadalaxara ;  also,  the  circumcision  in  the  Jes- 
uit church  at  Cuen9a)  which  is  one  of  his  finest 
works.  He  had  two  sons,  Di^^o  and  Francesco, 
who  were  instructed  by  their  father,  and  were 
principally  engaged  in  painting  portraits. 

CINCINNATO,  Cav.  Dibgo  Romolo,  son  and 
scholar  of  the  preceding  artist,  was  bora  at  Ma- 
drid abont  1570.  He  was  very  eminent  as  a  nor- 
trait  painter,  and  Philip  IV.  of  Spain,  took  nim 
imder  his  patronage  and  sent  him  to  Rome  to  paint 
the  portrait  of  pope  Urban  VIII.  He  painted  the 
portrait  of  Philip,  which  so  much  pleased  that 
monarch  that  he  knighted  hin  and  presented  him 
with  a  gold  chain  and  medal.    He  also  painted  the 

S»rtraits  of  many  of  the  personages  of  his  time, 
e  died  at  Rome  in  1635. 

CINCINNATO,    Cav.    Fbancebco    Romoixi 
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brother  of  the  preeedmg  artiflt,  wts  bom  at  Ma- 
drid. He  studied  under  hig  father,  and  aoquired. 
diatinction,  especially  in  portraiture,  and  was  hon- 
ored with  knighthood,  hy  the  king.  He  died  at 
Rome  in  1636. 

CINGANELLI,  Michelb,  a  Florentine  |Munter, 
who  studied  under  Pocoetti.  He  painted  in  the 
Metropolitah  Church  at  Pisa,  about  1600,  where, 
according  to  Morrona,  he  emulated  the  best  Tus- 
can artists,  in  a  ^rand  historical  picture  of  Joshua. 
He  was  more  eminent  as  a  decoratiTe  painter  for 
the  churches. 

OINGUI,  GiOTANif  I,  a  painter  of  the  Florentine 
School,  was  bom  in  the  Florentine  State,  in  1667. 
He  studied  under  Dandini,  and  acquired  consider- 
able reputation.  His  portrait  is  in  the  Ducal  Gal- 
lery.    He  died  at  Florence  in  1743. 

CIOGCA,  Cristoforo,  a  natire  of  Milan,  whom 
Lomazzo  commends  as  one  of  his  best  pupils,  espe- 
cially in  portraits.  Lanzi  says  he  never  acquired 
much  distinction,  and  that  his  only  public  works 
are  the  histories  of  St  Cristoforo  in  the  Church 
of  S.  Yittore  al  Corpo,  at  Milan,  by  no  means 
excellent 

CIPRIANI,  Gio.  Battista.  a  Florentine  paint- 
er and  designer,  bom  about  1728,  died  in  London 
in  1785.  Lanzi  says  he  formed  his  style  from  the 
works  of  Gabbiani,  a  Florentine  painter  who  flour- 
ished a  few  years  before  him.  His  flrst  public 
works  were  two  pictures  of  St.  Tesauro,  and  St 
Gregory  VII.,  painted  for  the  abbey  of  S.  Michele, 
at  Pelajro.  He  went  to  Rome  in  1750,  where  he 
remained  a  few  years,  and  then  riftited  Knprland, 
whither  his  reputation  had  preceded  him  ;  at  this 
period,  the  engraver,  Bartolozssi  was  in  his  prime, 
and  the  union  of  their  respective  talents  of  design- 
ing and  engraving  produced  many  works  of  rare 
excellence.  Cipriani  executed  a  few  large  paint- 
ings, the  principal  of  which  are  at  Houghton.  He 
has  left,  however,  an  infinite  number  of  admirable 
drawings.  His  rorms  were  attractive  and  elegant, 
his  composition  graceful,  and  his  invention  abun- 
dant He  was  one  of  the  first  members  of  the  Royal 
Academy,  at  its  foundation  in  1769.  There  are  a 
few  plates  of  portraits,  engraved  by  this  artist  from 
his  own  designs,  among  which  are:  Algernon  Sid- 
ney, Edmund. Ludlow,  John  Locke,  John  Milton, 
Thomss  Hallis,  Andrew  Marvel ;  also,  the  Mother 
and  Child.  The  Death  of  Cleopatra,  after  B.  CeU 
Uni,  The  Descent  of  the  Holy  Ghost,  after  Oalh 
Inani,  oval.  ^ 

CIRCIGNANI,  NicoLOj  called  dalle  Pomer- 
ANOE,  or  IL  PoMERAifcio.  a  Tuscau  painter,  bom 
at  Pomeranoe  in  1516.  BagliOni  says  he  vi.<sited 
Rome  while  young,  in  the  time  of  Gregory  XIII., 
by  whom  he  was  employed  in  the  great  saloon  of 
the  Belvidere.  He  resided  there  the  greater  part 
of  bis  life,  and  painted  many  pictures  for  the 
churches,  among  which  is  the  Stoning  of  Stephen 
in  S.  Sterano,  and  the  Crucifixion  in  S.  Antoni<v 
He  also  painted  the  Cupola  of  S.  Pndenziana.  and 
in  il  Tempio  de  Gesn  there  are  two  chapels  painted 
entirely  by  Circignani ;  in  one  he  han  repret^^ented 
the  Nativity,  and  in  the  other,  several  subjects 
from  the  lives  of  St  Peter  and  St  PauL  He  was 
living  in  1591. 

CIRCIGNANI,  Antonio,  the  son  and  scholar 
of  the  preceding ;  bom  at  Pomeranoe,  in  1560, 
died  in  1620.    He  assisted  Niccolo  in  many  of  his 


works  at  Rome,  aL  I  after  the  death  of  the  hitter 
he  resided  several  years  at  CittA  Castdlo,  wbert 
he  painted  some  of  his  best  works,  the  moat  es- 
teemed of  which  was  the  Concepticm,  in  the  dnt- 
ventuali,  which  Lanzi  says  combines  the  styles  of 
Baroccio  and  Roncallii  Bagliom  says  he  relamed 
to  Rome  in  the  time  of  Urban  YUI.,  and  was  modi 
empk>yed  for  the  churchea.  He  painted  serenil 
pictures  of  the  Life  of  St  Alberto,  for  the  Canoe* 
lite  church  of  S.  Maria ;  also,  several  subiects  from 
the  life  of  the  Virgin,  in  la  Madonna  della  Conso- 
lazione. 

CIRELLO,  GiuLio,  a  native  of  Padua,  wfa« 
studied  under  Luca  Ferrari,  a  pupfl  of  Guide,  whose 
style  he  followed.  He  was  a  reputable  artist,  and 
flourished  at  Padua  about^the  dose  of  the  seven- 
teenth centnry. 

CITT A  DI C ASTELLO,  Prahoesco,  oa.  This 
artist  derives  his  name  from  the  place  of  his  na- 
tivity. He  studied  under  Pietro  Pemgino,  and 
was  considerably  employed  by  the  churches,  as  his 
name  appears  in  the  Guida  di  Roma,  as  one  of 
the  artists  who  painted  in  the  chapel  of  Benianii 
no  in  Ara  Coeli.  In  the  church  of  the  Conventn- 
ali,  at  Citt&  da  Castello,  is  a  fine  altar-piece  by  him. 
representing  the  Annunciation  with  a  beautifu 
landscape. 

CITTADELLA,  Bartolomeo,  a  punter  of  the 
Venetian  school,  who,  according  to  Guarienti, 
flourished  at  Vicenza  in  the  latter  part  of  the 
seventeenth  century.  He  wrought  with  great  rar 
pidity,  and  Lanzi  says  there  are  a  multitude  of  his 
works  at  Vicenza.  in  which  he  imitated  the  styles 
of  Paolo  Veronese  and  the  younger  Palma.  Prob- 
ably from  this  fact  he  did  not  acquire'  moch  dis- 
tinction. 

CITTADINI,  Pier  Francesco,  called  il  Mi- 
lanese, a  painter  of  Milan;  bom  about  161(L 
died  in  1681 ;  studied  under  Guide.  He  psintea 
prindpally  subjects  of  still-life,  and  manv  of  his 
pictures  are  in  the  Bolognese  collections.  He  was, 
however,  capable  of  higher  things,  as  is  evident 
from  his  Stoning  of  Stephen,  Christ  Praying  in  the 
Garden,  the  Flagellation,  and  the  fecoe  Homo,  in 
the  church  of  S.  Stefano ;  and  his  St  Agata  in  the 
church  of  that  Saint.  These  works  are  not  un- 
worthy of  a  scholar  of  Guido,  and  it  is  to  be  re- 
gretted that  he  should  have  left  this  branch  of  the 
art  He  had  two  sons,  named  Gio.  Battisia  and 
CMo,  who  resided  chiefly  at  Bologna,  and  painted 
Buljects  of  still-life,  in  the  manner  of  their  father. 

CITTADINI,  Gaetaho,  a  Bolognese  painter, 
the  son  and  scholar  of  Carlo  C,  who  lived  about 
1725.  He  excelled  in  painting  landscapes  of  a 
small  size,  decorated  with  figures,  designed  in  a 
correct  and  spirited  manner.  His  works  are  held 
in  estimation,  both  at  Rome  and  Bologna. 

CIVALLI,  Francesco,  a  painter  of  Peragia. 
Bom  in  1660,  died  in  1703.  Studied  under  Gio. 
Andrea  Carloni,  and  afterwards  at  Rome,  under 
Baocid.  He  painted  history  with  reputation,  but 
was  more  distinguished  for  his  portraits,  which 
possess  considerable  merit. 

CIVERCHTO,  ViNCEifzio.  an  lUlian  painter, 
a  native  of  Crema,  in  the  Venetian  State,  who 
flourished,  according  to  Lansi,  from  1500  to  1535. 
lie  painted  in  the  public  palace  of  Crcma,  the  por- 
traits of  the  most  distinguished  persons  of  that 
city,'  which  are  particularly  described  by  RidoUL 
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Ib  tli«  fltthedral  ia  a  picture  by  him  of  the  Aniwm- 
eatioa  and  in  the  council  chamber,  there  was  a 
celebrated  picture  by  this  master  representing  Jus- 
tice and  Temperance,  which  was  so  highly  esteem- 
ed that  when  Crema  was  taken  by  the  rrench,  it 
WIS  sent  to  Paris.  CiTcrchio  is  said  to  haye  dis- 
tiniruished  himself,  also,  as  an  engrarcr  and  an 
aidiiteet)  but  none  of  his  works  are  mentioned. 

CLAESSENS,  Antony,  a  Flemish  painter,  who 
practised  at  Brufres  about  1490.  He  was  a  follow- 
er of  the  Van  Eyck  school,  and  is  said  to  have 
been  a  scholar  of  Quintin  Metsys.  There  is  a 
capiUl  picture  by  him,  in  the  Town  House  at 
BrageS)  representing  the  Feast  of  Ahasuerus ;  also, 
two  pictures  in  the  Academy,  formerly  in  the 
Town  House,  representing  the  Judgment  of  Cam- 
bjses.  Both  composi  tions  have  numerous  figures, 
correctly  drawn  and  finely  colored. 

CLAESSOON,  ARNOLn,  called  by  Dutch 
writers  Aaht  Klaaszoon,  or  Aabtobn  van  Let- 
DEH.  a  Dutch  historical  painter,  born  at  Leyden  in 
im,  died  in  1564.  Studied  under  C.  Engel- 
breriitsen,  and  at  first  followed  his  style,  but  afler- 
vards  adopted  that  of  John  Schoorel.  He  com- 
posed his  subjects  with  surprising  facility.  Van 
Mander  praises  two  pictures  by  him  at  Leyden, 
representing  the  Crucifixion  and  Christ  Bearing 
lEs  Cross.  He  was  ill  rewarded  for  his  works, 
but  when  F.  Floris  wished  him  to  go  to  Antwerp, 
he  refused  to  quit  his  native  place. 

CLARET,  Wm.,  an  English  painter,  who  studied 
under  Sir  Peter  Lely,  and  copied  many  of  the 
works  of  that  master.  Of  his  own  productions, 
the  best  was  a  portrait  of  John  Edgerton,  earl  of 
Bridgewater.    He  died  in  1706. 

CLARKE,  JoBN,  a  reputable  Scotch  engraver, 
bom  at  Edinburg  about  1680.  Among  other 
plates  by  him,  are  the  following : 

A  Medallion  of  William  and  Mary,  Prinoe  and  PrineeM 
«r  OoMge,  Sir  Matthew  Hale.  Oeorge,  Bomo  de  Gkioris. 
Andmw  Mftrvell.  Doctor  Uumphray  Prideaaz.  Seven 
small  Heads  on  one  plate ;  Charles  II.,  and  his  Queen, 
Prince  Rnpert,  Prince  of  Orange,  Duke  of  York,  Duke  of 
MonnMntth,  and  General  Moncke. 

CLARKE,  John,  another  engraver,  who  resi- 
ded at  Gray's  Inn.  He  executed  a  number  of 
plates^  of  which  Walpole  mentions  a  portrait  of 
Rubens,  and  a  print  of  Hercules  and  Dejanira. 

CLARKE,  Wm.,  an  English  engraver,  l»om  in 
1650.  Among  other  plates  he  executed  two  which 
lie  mcntionedby  Walpole;  the  portrait  of  George, 
Duke  of  Albemarle,  ctfter  Barlow;  and  John 
Shower,  from  a  picture  of  his  own. 

CLASENS.  D.,  a  Dutch  engraver  of  little  note,  ' 
who  fburiahed  about  1660.   He  executed  a  number 
of  plates,  among  which  is  an  etching  of  the  Virgin 
and  Infant,  with  SL  John  and  an  Angel,  after 
Procaccinu 

CLASERI,  Marco,  a  Venetian  wood  engra- 
ver, who  flourished  about  1580.  He  executed 
a  number  of  prints^  among  which  are  the  Four 
Seasons,  and  the  Four  Ages  of  the  world ;  middlo- 
tized  prints,  lengthways. 

CLASSICUS,  VicTOBius,  This  engraver  has 
executed  a  number  of  plates  after  the  paintings  of 
Tiatoretto.  There  is  a  small  portrait  of  that 
painter,  engraved  in  a  style  similar  to  that  of  Cor- 
ndius  Cort  inscribed  AleMsandro  Victario  Cla$- 
Iter,  Sculp^  which  is  probably  by  this  artist. 


Florent  Le  Comte  says  that  Classicus  was  also  a 
sculptor  and  architect^  but  none  of  his  works  are 
mentioned. 

CLAUDE.    See  Lorrains. 

CLAUDE,  an  ingenious  French  painter  on  gla^^s, 
born  about  1468,  and  practised  at  Marseilles, 
where  he  enjoyed  a  high  ij^utation.  He  was  in- 
vited to  Italy  br  the  great  architect  Bramante.  to 
paint  the  windows  of  the  Vatican;  and  taking 
with  him  one  Gaillaume,  a  monk  of  the  order  of 
the  Dominicans,  he  went  to  Rome,  where  he  exe- 
cuted, in  concert  with  the  latter,  the  large  windows 
of  the  pontifical  palace ;  also,  two  windows  in  S. 
Maria  del  Popolo,  which  still  remain,  and  pre- 
serve all  the  brilliancy  of  their  coloring.  Claude 
died  at  Rome  soon  after  the  completion  of  this 
work. 

CLEEF,or  CLEEVE,  Joas  or  Joost  van,  called 
SoTTO  Cleep.  a  Flemish   painter,  bom  at  Ant- 
werp about  1500.    He  was  the  son  and  scholar  of 
Wm.  Van  Cleef,  a  painter  of  whom  little  is  known, 
except  that  he  was  a  member  of  the  academy  at 
Antwerp.    Clecf  was  an  admirable  colorist,  and 
his  pictures  are  designed  and  composed  more  in  the 
Italian  than  in  the  Flemish  style.     He  went  to 
England  in  confldenco  of  the  most  brilliant  suc- 
cess, with  his  countryman,  Sir  Anthony  More,  who 
introdnced  him  to  Philip  II.    The  latter,  however, 
had  seen  some  of  the  works  of  Titian,  which  haa 
just  arrived,  and  was  too  n»ich  charmed  by  their 
beauty  to  pay  any  attention  to  the  undoubted 
merit  of  CleeL     The  latter  seeing -his  hopes  des- 
troyed, became  greatly  enraged,  and  poured  out 
his  wrath  on  More,  as  the  cause  of  his  disgrace. 
He  painted  several  altar  pieces  for  the  churches  in 
Flanders  whidi  were  highly  esteemed.    In  the  ca- 
thedral at  Antwerp  is  a  picture  by  him  of  SL  Da- 
mien  and  St.  Cosmus.    In  the  catalogue  of  the 
pictures  of  James  II.,  there  are  two  mentioned  by 
this  artist — the  Nativity,  and  the  Judgment  of 
Paris.     At  Amsterdam,  is  a  remarkable  picture  by 
him.  of  a  Bacchus  with  grey  hair  and  a  youthful 
countenance,  seeming  to  convey  the  moral,  that 
excess  of  wine  hastens  old  age.    It  is  designed 
and  colored  in  a  most  admirable  manner,  and  in 
very  highly  esteemed.    Cleef  was  exceedingly  con- 
ceited, and  many  ridiculous  aoid  whimsical  stories 
are  related  of  him,  but  he  was  undoubtedly  an 
artist  of  great  merit    He  died  m   1536,  in  the 
prime  of  life. 

•^Cir  A  CLEEF,  Henry  Van,  a  Flemish 
Xvl  e^*^  xVxpainter,  bom  at  Antwerp  in  1510 ; 
died  about  1589.  His  instructor  is  not  recorded, 
but  he  visited  Italy  while  young,  for  improvement, 
and  returned  to  Flanders  a  very  reputable  land- 
scape painter.  In  1535  he  was  elected  an  Acade- 
mician. His  principal  merit  consisted  in  the  light- 
ness of  his  pencil  and  the  harmony  of  his  coloring. 
He  often  painted  the  back  grounds  in  the  histori- 
cal works  of  Francis  Floris,  which  hamionize 
most  admirably  with  the  figures.  This  artist  has 
etched  a  number  of  plates  of  views  near  Rome ; 
ther  are  sometimes  marked  HemicuM  divetmi^ 
fecit ;  and  sometimes  with  his  cipher.  His  plates, 
numbering  thirty-eight  have  been  published  in 
one  collection.  ehtitM  Henri  a  Cleve  Ruifiamm 
rurmmque  aliquot  delineationee  Executee^  per 
GaUeum.  Among  them  are:  A  Bull  Fight;  a 
Landscape,  with  figures  in  a  cave,  cooking ;  a  Land 
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•capa  with  ftgores  at  table  In  a  eaye ;  a  Set  of 
Four  Views  in  the  Vicinity  of  Rome ;  a  Set  of 
Six  Landscapes,  with  Latin  Titles. 

yjjpf.  GLEEF,  Martin  van,  a  Fleminh  his- 
Jvil  torical  painter,  and  brother  of  Henry  G. : 
vrtis  a  scoolar  of  Francis  Ftoris.  He  painted  several 
pictures  for  the  churches,  but  was  more  esteemed 
for  his  easel  pictures,  in  which  the  backgrounds 
were  painted  by  his  brother  Henry.  He  is  called 
the  AMster  of  the  Ape,  from  his  sometimes  using 
the  figure  of  that  animal  (in  allusion  to  his  name; 
as  his  mark,  instead  of  the  above  monogram.  He 
died  about  1570. 

CLEBF,  John  Van,  an  eminent  Flemish  paint- 
er, born  at  Venloo,  in  Guelderland.  in  1G46,  died 
at  Ghent  in  1716;  studied  under  Primo  Gentile, 
at  Brussels,  and  afterwards  under  Qaspar  de  Gra- 
yer. In  the  latter  school  he  made  rapid  advances, 
And  in  a  few  years  was  able  to  assist  his  ma.«<ter  in 
the  many  works  on  which  he  was  enpaged  for  the 
i^hurches  in  the  Low  Gountries.  He  was  very 
much  attached  to  Grayer,  and  followed  him  to 
Ghent,  where,  at  the  death  of  the  latter,  he  was 
commissioned  to  complete  several  of  his  unfinished 
works,  particularly  the  Gartoons  for  the  tapestry 
of  Louis  XI V.  He  soon  gained  a  great  imputation, 
and  received  manv  commissions  from  thechm^ches 
and  convents.  His  works  are  very  numerous  in 
Flanders  and  in  Brabant ;  the  best  are  at  Ghent» 
His  manner  was  not  an  imitation  of  Grayer,  though 
he  adopted  the  same  purity  of  coloring,  and  was 
equally  correct  in  his  design.  His  eompoaitiona 
resemble  the  Roman  school ;  his  facility  of  execu- 
tion was  remarkable,  and  his  design  was  charao- 
teriaed  by  great  taste  and  judgment  His  most 
esteemed  work  is  an  admirable  composition  in 
drawing  and  coloring,  approaching  the  excellence 
of  Vandvck.  It  is  in  the  chapel  of  the  convent  of 
the  Black  Nuns,  at  Ghent,  representing  Sisters  of 
that  order  administering  succor  to  persons  attack- 
ed by  the  plague.  In  St  James  is  a  fine  picture 
of  the  Assumption.  In  St  Nicholas  is  an  excel- 
lent picture  of  Magdalene  at  the  Feet  of  Ghrist 
In  St  Michael  is  an  ingenious  composition,  repre- 
senting the  Go&seption,  with  Adam  and  Eve  in 
the  lower  part  of  the  picture. 

Ij/^  /^  GLEIN,  JoRANN,  a  German  en- 
^7  V4  graver  on  wood  and  copper ;  was 
a  native  of  Nuremberg,  ond  practised  the  art  from 
1478  to  1520.  In  an  8vo.  volume,  entitled  Hor* 
tulut  Aninue,  printed  in  1511,  there  are  sixty-seven 
small  wooden  cuts  attributed  to  him.  There  is, 
however,  much  uncertainty  among  writers  respect- 
ing this  artist,  and  the  marks  on  these  plates,  which 
are  the  letters  l.  G.,  with  a  small  shield  between 
them,  are  the  same  as  those  applied  to  Jan  de 
Gologne. 

GLEMENTI,  Prospero,  an  eminent  Italian 
■eulptor,  bom  at  R^^o.  about  1504.  According^ 
to  TiraboHchi,  he  received  his  first  instruction  from 
bis  grandfather,  who  died  in  1525,  and  was  con- 
gidrnd  one  of  the  ablest  sculptors  of  his  day. 
Parma,  Mantua,  and  several  other  cities  of  Italy, 
possess  exquisite  productions  from  the  chisel  of 
Clemen ti ;  but  his  native  town  of  Reggio,  where 
he  died  in  1584,  is  enriched  by  the  greatest  num- 
ber of  his  works.  From  his  peculiar  style,  which, 
combined  correctness  of  design  with  the  greatest 
beauty  of  form,  ha  has  been  called  by  Algarotti, 


the  Correggto  of  sculpture.  Among  his  prindpal 
works  was  the  Tomb  of  the  Prati  Family,  in  the 
cathedral  at  Parma,  and  the  Tomb  of  G.  Androssi, 
bishop  of  Mantua,  in  the  cathedral  of  that  city, 
which  is  considered  his  master  piece.  In  the  catlie* 
dral  at  Reggio  are  two  admirable  statues  of  Adam 
and  Eve,  and  the  splendid  tomb  of  the  Bishop 
Ugo  Rangoni. 

GLEMENTONE.    See  DpcciARDo. 

CLENNELL.  Ldkb,  an  EngUsh  painter  and  wood 
engraver,  was  lx)m  in  Northumberland,  in  1781. 
He  earjy  manifested  an  inclination  for  art,  and  was 
placed  in  the  school  of  the  engraver  Bewick,  where 
he  soon  showed  abiliU^,  and  practised  the  art  for  % 
number  of  years.  He  afterwards  painted  some 
pictures  that  attracted  public  attention,  among 
which  was  the  Gharge  of  the  Life-Guards  at  the 
Battle  of  Waterloo,  whk^h  gained  him  considerable 
reputation.  He  was  soon  after  selected  to  paint 
the  entertainment  given  by  the  city  of  London  to 
the  allied  kings,  nobles,  and  generals,  who  had 
shared  in  that  confiict  In  the  execution  of  this 
work,  he  encountered  so  much  vexation,  arising 
from  the  caprice,  vanity,  and  arrogance  of  various 
individuals,  that  his  mind  becam«  affected,  so  that 
he  completed  the  work,  and  he  ended  his  dafs  in 
a  lunatic  asylum,  in  1840,  aged  59  years. 

GLEOMENES.  a  celebrated  Athenian  sculptor, 
was  the  son  of  Apollodorus,  and  is  supposed  to 
have  flourished  about  B.  G.  370.  Pliny  mentions 
him  as  the  sculptor  of  statues  and  Muses,  called 
Thespiade9y  which  were  taken  to  Rome,  and 
adorned  the  temple  of  Felicitas.  There  are  several 
fragments  of  an  ancient  sculpture  in  England,  in* 
scribed  with  the  name  of  this  artist,  and  aim  * 
statue  of  a  muse  which  may  be  one  of  the  fiunons 
Thespiades.  But  the  crowning  glory  of  Gleomenes 
is  the  Venus  de  Medicis,  which  has  received  tho 
unanimous  applause  of  all  generations,  and  is  oni- 
versally  considered  as  an  eternal  type  of  the  purest 
female  beauty  and  grace.  This  master  piece  of 
antiquity  was  discovered,  according  to  soma 
writers  at  Rome,  in  the  garden  of  Nero ;  while 
others  say  at  Tivoli,  among  the  ruins  of  the  Adrian 
Villa.  It  was  first  placed  in  the  Villa  de  Medicis, 
at  Rome,  after  which  it  was  transferred  to  tha 
Florentine  Gallery.  It  was  taken  to  Paris,  by 
Napoleon,  but  subsequently  restored  by  the  Aflies 
in  1815  to  its  place  in  the  Fbrentine  Gallenr, 
where  it  now  is. 

GLEON,  a  Greek  sculptor,  a  native  of  Sicron, 
who  fiourished  about  B.  C.  388.  Paudanias  saya 
he  studied  under  Peridetus.  who  had  been  a  pupil 
of  Polycletus.  He  executed,  among  other  remark- 
able works,  six  statues  of  Jupiter,  in  bronae,  for 
the  city  of  £lis ;  also  many  statues  of  Victories,  at 
the  Games ;  and  a  statue  of  Venus  in  iron.  Cleon 
excelled,  also,  in  statues  of  old  men  and  philoso- 
phy 


CLERG,  SfeBASTiAN  LB,  an  eminent  French  de- 
signer and  engraver,  bom  at  Mentz,  in  Lorraine, 
in  1637,  died  in  1714.  His  father  was  a  goldsmith, 
who  taught  him  the  elements  of  design,  and  sent 
him  to  Paris,  with  the  intention  of  obtaining  him 
a  sitnation  in  the  corps  ot  engineers ;  but  by  the 
advice  of  Le  Brun.  to  whom  he  had  been  intro- 
duced, he  devoted  himself  to  engraving,  and  soon 
became  so  distinguished,  that  Golbert  engaged  him 
in  the  service  of  the  king,  with  a  pension  of  1.80^ 
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liviw.  Le  Cfen;  appeare  to  have  fbrmcd  hi^  ityle 
fttHn  Le  Brun,  which  he  dignified  by  the  sludy  of 
Rtflaelle.  If  his  execution  is  inferior  to  della  Hol- 
la in  the  playful  charm  of  the  pointy  it  possesses 
a  jadidous  firmness,  adap^cJ  to  the  nobler  sub- 
jects he  eneraved.  He  used  both  the  graver  and 
point  In  his  best  prints,  the  forms  of  his  figures 
tre  elegant  and  correct,  the  airs  of  his  heads  noble 
and  diaracteristic,  and  his  draperies  are  simple  and 
mited  to  his  forms.  The  landscapes,  architecture, 
ind  other  aocessories,  are  in  admirable  taste.  Ilis 
irark  amounts  to  nearlv  four  thousand  plates, 
aooording  to  Zani,  most  of  which  are  ornamental 
piBoea.  He  also  engraved  twenty-four  medals, 
struck  oif  on  various  occasions.  The  following  are 
his  best  works: 

poaTBArrt  Ain>  hsads 

Sabaatimn  to  Clere,  ttanding  near  a  BvrsMi,  wUb  other 
Inns;  called  Tlu  CahiiutqfU  Ctere^  unftnisbed.  Head 
flfftTnik.  1666.  Abraham  Fabert,  Seigneor  de  Moalin. 
I6S7.  Le  Marechal  de  la  Feri^ ;  learee.  Bgon  de  Far- 
rtwbflfrg,  Bishop  of  Straeboarg.  Louis  Fremln ;  soaroe. 
A  Koisbt  of  Malta.  1659.  Vera  Eflgies  R.  P.  Di  Philip- 
pi  PnuMisi,  Abbatis  L.  Ageriel  Virdunensis.  1660.  Tor- 
oato  Tsaso.  M.  Potier,  in  a  medallioa.  1683.  Three 
Haad^  two  old  Men,  and  a  Woman. 

BUBJBCTS  or  SACaSD   HIPTOIIY. 

The  Vocation  of  Abraham.  The  Prophet  El^ah  sleep- 
tag:  Elgah  taken  ap  fai  a  Chariot  of  Fire.  The  Peni- 
Isnse  of  the  Ninerites.  The  jouig  Tobit  with  the  Angel. 
The  Annnneiation.  Another  Annonoiation ;  Inserilwd, 
Yirgimiml^  Anrelo,  4^  The  Adoration  of  the  Magif 
fwyseane.  The  Holy  Familj.  The  infant  Jesns  seated, 
fit  John  kissinj;  his  Hand.  The  little  Shepherd,  or  the 
I^ncbcape  of  baiah ;  ooaree.  St  John  in  the  Wilderness. 
The  MinMsIe  of  the  Loaves.  (In  the  first  impresrions,  which 
aie  rerj  searoe,  a  town  appears  in  the  background  ;  in  the 
sidiiiary  impressions  there  is  a  mountain) ;  very  fine. 
Christ  seated  m  the  midst  of  the  Apostles.  The  Booe  Ho- 
BB,  with  seToral  Soldien.  The  Crwriflxion.  The  Stoning 
of  Stephen.  The  Virgin  standing ;  surrounded  with  a 
bolder.  The  Virgin  In  the  Clouds,  with  Angels.  The  Vir- 
ria  and  infknt  Jesos.  In  a  Landseape,  with  Angels.  The 
VIvgin  of  Mount  Camel.  The  mimeulous  Image  of  the 
Virgin  of  Consolation.  St.  John  Bvangelist  in  the  Isle  of 
Fstmoa    The  Bark  of  St  Peter. 

euBjacTs  or  paorANB  histobt. 
The  Entry  of  Alexander  into  Babylon.  In  the  first  lm« 
ivratskms  the  face  of  the  Hero  is  seen  in  profile ;  in  the  iltab- 
SM|aeot  ones  Is  a  three-onarten  face,  on  which  account  it 
ii  caned,  T%e  print  with,  ihe  head  turned.  The  Apotheo- 
lis  ef  Isis.  The  first  impressions  are  with  the  Dancers  at 
the  side  of  the  Altar,  the  second  with  Sacrifices.  Diana 
sod  Mars;  two  plates;  rare.  The  May  of  (he  Oobelinsi 
The  fint  imprwsioMs  an  before  Uie  Woman  was  introduced, 
who  eOTMS  the  wheel  of  the  coach.  The  Academy  of  the 
Seienees.  The  first  impressions  are  before  the  Skeleton  of 
the  Stag  and  the  Tortoise  were  added  ;  this  priiit  is  very 
SMne.  The  triumphal  Arch  for  Louis  XIV.  at  the  Gate  of 
St  Antoine ;  fine.  The  Elevation  of  the  large  Stones  in 
building  the  Front  of  the  Lourre.  The  first  imprsesioni 
s>e  before  the  data,  whieh  is  1677.  The  Chapel  of  St 
Oatherine  at  Stockholm,  where  ta  the  sepulchre  of  the 
lungs  of  Sweden ;  improperly  called  the  tomb  of  the  King 
U  Ptetagal.  1664.  The  Monument  of  the  King  of  Swe- 
den. The  Monument  of  the  Chancellor  Seguier ;  his  re- 
sepHca  plato  at  the  Academy ;  much  esteemed.  The  Ceil- 
hg  of  a  Saloon  in  the  Hotel  of  Baron  de  Tessin.  Another 
C«IiBg  in  the  same  Hotel ;  ita  companion ;  both  fine.  The 
Procession  of  the  Knigfata  of  the  Order  of  the  Holy  Qhost 
An  Alleffofy  in  honor  of  Louis  XIV.,  representing  Her- 
eules  and  Alexander,  with  the  inscription,  Plurea  non  cap- 
ileriKs.  1684.  Venus  rising  from  the  Sea.  1693 ;  called 
Tlufint  Vemu.  The  same  JPJM*  t  re-engraTcd  br  le 
Otate  in  1711,  rsTersed.  called  Tk»  •eeond  Venua.  After 
the  death  of  le  Clere,  M.  Bisen  added  to  the  plate  a  Triton 
poshing  the  conque,  and  a  Cupid  flying  befora. 

TAuiove  errs  or  ranrre. 
Thizty-«x  small  printa  of  the  Passion  of  our  Sariow. 


*  The.fliat  impreeiloai  are  befon  the  bordera  meren,  «Nk 
the  title  of  ihe  Ihstttution  of  the  Order  of  the  Matburina 
for  the  redemption  of  captires.  1654.  Anotherset  of  elev- 
en prints  for  the  Order  <rf  Mathnrins.  1656;  scaree. 
Twenty-three  printa  of  the  Triumph  of  Charles  IV.,  Dukw 
of  Lorraine ;  of  which  two  platee  were  engra¥ed  by  Der- 
Tct  of  Nancy.  1664.  Thirty-seven,  of  the  History  of 
Charles  V.,  Duke  of  Lorraine.  Twenty-eight  for  the  His- 
tory of  the  preeent  state  of  the  Ottoman  Empire ;  by  Bri^ 
ot^  Paris,  1670.  Thirty-two,  for  the  second  edition  of  Da 
Ffsmoy's  Ait  of  Pahiiinr.  Paris,  1673.  Thirty-nine,  for 
Ovid's  Metamorphoses ;  by  Benserade,  Paris,  1676.-* 
Thirty-nine,  with  the  Title  for  Le  iMhyrinthe  de  Ver* 
eailUs.  Paris,  1677.  The  first  edition,  very  scarce.  Twen- 
ty-three ovals,  for  .£sop*s  Fables.  Twenty-one,  of  JFSg* 
urea  H  la-mode.  A  set  of  Sixty  Printa  of  finires.  horses, 
and  landscapes;  dedicated  to  the  Duke  of  Burgimdy. 
Twenty  Prints  for  a  drawing^bodc  of  the  Passions ;  afUr 
le  Brun.  The  Principles  of  Design,  in  fifty- two  Pnntai 
by  iS.  le  Clerc.  Forty-eight  Prints  of  the  King's  Tapes- 
try ;  tifter  le  Brun.  Six  Prints,  with  the  title,  of  the  Bat- 
tles of  Alexander ;  do.  Four  of  the  Amours  of  Cupid  and 
Psyche.  The  Four  Cenquesta :  the  taking  of  Toumay  and 
Donay,  the  DeAatof  Count  Marsin,  and  the  Alliance  with 
the  Swiss.  Thirteen  Prints  of  the  great  Conquesta  of  tha 
King.    Eight,  called  the  little  Conquesta. 

LAMOaCAPSe  AND  Yiawt. 

A  View  of  the  Town  of  Meta;  Le  den's  first  print 
1650.  The  Ruins  of  the  Aque^aot  of  lone,  near  Meti. 
1656.  A  small  Landscape,  with  three  Children  holding  a 
Scroll.  Twelve  small  views  ot  the  Environs  of  Paris. 
Twelve  small  printa  of  Gardens,  Perspectives,  Ac  Thirty- 
seven,  of  Landscape  Vtaws,  and  Figures  i  designed  for  tha 
faMtvnction  of  the  Marquis  deCourtenvaoz.  1690. 

CLBRO,  ScBASTiAtf  LB.  an  hiatorical  painten 
the  son  of  the  preoedhig ;  born  at  Paris  in  1677, 
died  in  1763 ;  studied  under  Bon  Boulogne,  and 
became  a  member  of  the  Royal  Academy.  In  tha 
abbey  church,  at  Paris,  is  a  picture  by  this  artist, 
representing  the  Death  of  Ananias. 

CLERC.or  KLERCK.  Henrt  de.  a  Flemish  his- 
torical painter,  bom  at  Brussels,  in  1570,  and  it 
supposed  to  hare  studied  under  H.  Van  Balen. 
from  the  resemblance  of  style.  He  painted  sereral 
large  works  for  the  churdnes  of  the  Low  Coun- 
tries ;  but  his  small  pictures  are  most  esteemed, 
and  they  may  be  compared  to  those  of  Van  Balen 
and  Rottenhamer.  In  the  church  of  St.  James,  at 
Brussels,  is  a  fine  picture  of  the  Crucifixion,  by  this 
artist,  and  in  the  church  of  our  lady,  are  two  ad* 
mirable  pictures,  represcuting  the  JEIoly  Family, 
and  the  Resurrection. 

CLERC,  John  lb.,  a  French  painter^  bom  at 
Nancy,  according  to  Zani,  in  1594,  died  m  1633; 
studied  m  Italy  under  Carlo  Saradno,  and  imita* 
ted  his  style  with  such  success,  that  his  pieturea 
have  been  often  taken  for  those  of  that  master. 
He  also  etched  a  few  plates  fW>m  desigrns  of  Carlo, 
one  ai  whrah  is  dated  1519,  and  shows  the  hana 
of  a  master.  It  haa  been  mcorrectly  attributed 
to  Guido. 

CliERTON,  Jacques,  a  French  sculptor,  bom 
at  Trets.  near  Aiz,  in  Provence,  in  1640.  He  visited 
Italy,  where  he  studied  with  great  assiduity  the 
fine  remains  of  antiquity,  and  on  his  return  to 
Paris,  he  was  employed  on  several  works  for  the 
gardens  at  Ver;^ai1Ies  and  the  Trianon,  where  his 
statues  of  Jupiter,  Juno,  Venus,  and  Bacchus  at- 
test great  taste  and  skill.    He  died  in  1714. 

CLERISSEAU,  Charles  Louis,  a  French  ar- 
chitect and  designer  in  water-colors,  born  at  Paris 
in  1721.  accompanied  Robert  Adams  to  England, 
where  he  remained  some  time,  and  made  the  draw- 
ings for  the  RuinB  of  SpalatrOj  ^c,  published  in 
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17M.  On  his  return  to  Prance,  he  ptibHshed  the 
Antiquities  de  France  ;  Monumens  de  Nime$.  and 
other  works ;  and  in  1783.  was  appointed  archi- 
tect to  the  Ihnpress  of  RiiRsia.  He  is,  however, 
best  known  by  his  admirable  drawinfrs  in  water- 
colors,  of  the  ruins  of  ancient  architecture,  which 
are  highly  esteemed.  He  died  at  Paris,  in  1820, 
at  the  great  age  of*  99  years. 

CLESIDES,  an  eminent  Greek  painter,  who 
flourished  at  Ephesus  about  B.  C.  204.  The  fame 
he  acquired  by  his  works,  made  him  extremely 
haufrhty,  and  he  thought  that  even  royalty  itself 
■hotild  do  him  homage.  Admitted  to  audience 
with  Queen  Stratonioe,  and  not  receiving  the  honors 
which  he  anticipated,  he  had  recourse  to  the  art  for 
revenga  and  painted  the  queen  in  all  the  splen- 
dor of  her  beauty,  but  reposing  in  the  arms  of  a 
fisherman.  The  queen  wias  so  highly  pleased  with 
the  admirable  beauty  and  execution  of  the  picture, 
that  she  preserved  it^  and  liberally  rewarded  the 
artist. 

CLEVE,  CoRNRLfUfl  VAN.  This  eminent  sculp- 
tor  was  bom  at  Paris,  bi  1645,  of  a  family  origi- 
nally from  Flanders.  He  early  manifested  a  strong 
inclination  for  art,  and  was  placed  in  the  school  of 
Anguier,  where  he  soon  attained  such  excellence  as 
to  assist  the  latter  on  his  bas-reliefs  for  the  Porte 
St  Martin.  In  1671  he  gained  the  grand  prize  of 
the  academy,  and  went  to  Rome  with  the  royal 
pension,  where  he  remained  six  years.  Soon  after 
his  return  he  was  admitted  to  the  academy,  and 
executed  a  statue  of  Polyphemus  for  his  reception 

Sieoe.  This  industrious  artist  was  accustomed, 
uring  his  whole  life  to  rise  at  4  o'clock,  and  he 
has  produced  a  large  number  of  excellent  works. 
He  was  hardly  ever  satisfied  with  his  own  produc- 
tions, and  frequently  destroyed  his  designs  and 
models  and  commenced  anew.  He  executed  many 
works  at  Versailles  and  Marly;  also  at  Paris, 
among  which  were  a  marble  group  in  the  gardens 
of  the  Tuilleries.  and  two  bronze  statues  of  angels, 
in  the  church  of  Notre  Dame.  Many  of  his  statues 
have  been  engraved  by  Poilly,  after  Vivien.  Van 
Oleve  died  in  1732.  aged  87. 

ffl  CLEYN.  or  KLEYN,  Frahcis  de,  a  German 
j7  painter,  bom  at  Rostock,  and  was  for  some 
time  in  the  employment  of  Christian  IV.,  King  of 
Denmark.  He  afterwards  visited  Rome  for  im- 
provement, where  he  remained  four  years,  and  ac- 
quired a  talent  for  designing  grotesques,  in  which 
he  afterwards  arrived  at  great  excellence.  In  the 
reign  of  James  I.  he  visited  England,  and  was 
employed  by  the  king  in  designing  historical  and 
grotesque  subjects  for  the  manufacture  of  tapestry. 
The  king  settled  a  pension  upon  him,  which  he 
continued  to  receive  after  the  civil  war.  He  was 
also  employed  in  decorating  the  mansions  of  sev- 
eral of  the  nobility.  Tliis  artist  has  etched  a  few 
plates  resembling  those  of  Hollar,  which  he  some- 
times signed  with  his  name,  and  sometimes  with 
his  initials  F.  C.  or  F.  K.  They  are :  a  set  of  five 
plates  of  the  Senses,  with  grotesque  ornaments ; 
the  Seven  Liberal  Arts,  F.  Cleyn^fedt^  1645;  a 
book  of  ten  plates  of  Grotesque  Ornaments.  He 
died  in  1658. 

CLOCK,  Nicholas,  or  Claas,  aDutoh  engra- 
ver, bom  at  Leyden  about  1570 ;  studied  under 
Francis  Floris,  according  to  Heineken,  and  execu- 
ted a  number  of  prints  in  a  style  resembling  Cor- 
nelius Cort,  though  not  equal  to  that  master.  We 


have  by  htm  The  Judgment  of  Midas,  after  Ka- 
rd  van  Mander^  1589 ;  The  Four  Ehnnents,  half* 
length  figures,  1597. 

CLOSTERMANS,  John,  a  painter  of  Osnft> 
burg,  bom  in  1650.  He  was  the  son  of  an  ob- 
scure artist  who  taught  him  the  elements-  of  de- 
sign. In  1679  he  visited  Paris,  and  was  employed 
by  Troves  to  paint  his  draperies.  In  1681  he  went 
to  England^  where  he  was  employed  in  the  «ama 
manner  by  Riley,  and  after  the  death  of  the  latter 
he  finished  many  of  his  pictures,  which  recom- 
mended him  to  the  patrona^  of  the  Duke  of  Som- 
erset, and  he  met  with  considerable  encouragement 
from  the  nobility,  though  an  inferior  artist.  He 
died  at  London  in  1710. 

CLOUET,  or  CLOWET,  Peter,  a  Flemish  cn- 

5*aver.  bora  at  Antwerp  in  1606,  died  in  1068. 
e  acquired  the  elements  of  design  in  Flanders, 
and  afterwards  visited  Rome,  where  he  studiea 
under  F.  Spierre,  and  C.  Bloemaert.  On  his  return 
to  Antwerp  he  engraved  a  number  of  plates  which 
are  much  esteemed,  particularly  those  after  Ru- 
bens. They  are  executed  with  the  graver,  in  a 
firm,  clear  style,  resembling  that  of  Pontius,  but 
not  equal  to  that  master.  The  follov^ing  are  the 
principal : 

poBTBAira. 

Petor  Aretino.  TbomM  a  Kempii.  Ferdinsiid  Cortes. 
William  Cnyendish,  Dake  of  Newoastle ;  after  Ditpen* 
beck.  Christopher  Vander  Laenen ;  after  Vandyek.  T*be« 
odoro  lU^eni,  Goldsmith ;  do.  Charles  Seribanioa,  eeU- 
brated  Jmuit;  do.  Anne  Wake,  Coantees  of  Snssei^ 
holding  a  Fan  of  Feathers ;  do,  Henry  Rieh,  Barl  of 
Holland}  do. 

BuaiBcn  Arrsa  vAaioue  XASTBae. 

The  Descent  from  the  Cross;  Rubens^  pinx.;  C.  J. 
MeyutrtM^  exc.  The  Epitaph  (^  Rnbens.  with  Aeeeseories; 
The  Death  of  St  Anthony;  fine  and  soaroe;  Rubetio^ 
pins.  St  Michael  disoomflting  the  ErU  Spirit;  Id.  pimx. 
Several  gallant  Figares  in  a  Garden ;  ealled  The  Garden 
of  Love.  The  first  impressions  are  with  Flemish  veraee ; 
fine  and  searoe.  Those  with  the  address  of  C.  Van  Mct' 
tin  are  retouched,  and  very  inferior.  A  laige  Landscape^ 
repreroniing  Winter,  with  the  Snow  falling,  and  a  Stablo 
wiUi  Cows ;  belonging  to  a  set  of  six  landscapes,  of  whidi 
fire. are  engraved  by  Bolewert,  The  Virgin  suckling  tho 
infant  .Testis ;  after  Vandyek,  Vandyek  has  etched  tbe 
same  sabject  A  Company  of  Cavaliers  and  Ladies  at  Ta- 
ble, said  to  be  the  family  of  the  Doke  of  Newoaatle ;  t^fUr 
Dieptnbeck. 

CLOUET,  or  CLOWET,  Albert,  a  Flemish 
engraver,  the  nephew  of  the  preceding,  bom  at 
Antwerp,  in  1624.  died  in  1687.  He  visited  Italy 
while  youngs,  and  studied  under  C.  Bloemaert, 
whose  style  he  followed  in  his  subjects  of  history, 
though  in  portraits  he  sometimes  imitated  the 
manner  of  Mellan.  and  sometimes  that  of  F.  de 
Poilly.  Among  his  first  productions  were  several 
plates  of  portraits  of  painters,  for  Bellori's  lite 
de  PilloA,  f  c,  published  at  Rome  in  1672.  He 
also  engraved  several  plates  for  Rossi's  Effigiea 
Cardinal,  Nunc  Vvcentium  ;  also,  several  j^jccts 
from  pictures  in  the  Pa1az2so  Pitti,  at  Florence, 
llie  following  are  his  plates : 

poaraAiTs. 

NIceolo  Poossin,  in  BeUori,  Anthony  Vandjok;  <!•• 
Cardinal  Thomas  Philip  Howard.  The  Cardinal  Asolini; 
after  Vouet.  Cardinal  Rospigliesi ;  after  Morundi.  Car- 
dinal Rosetti ;  HaUbertue  Clouet,  sc.  Cardinal  Francis 
William  de  Wartemberg.  Maximilian,  Comut  of  Wdfagg. 
A  Medallion  of  Pope  Alexander  VII. 

•VBJBCTi  AFTaa  vAaiove  XAaraas. 

The  Image  of  the  Slewed  Umlliana ;  q/W  BaUinuet^ 


cLoy. 
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coco. 
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lipiLshnl  MonamflBt  of  Paul  TIL ;  qfter  Dom,  Bar* 
ricre.  TIm  MiracnloiH  CkHioaptioo ;  afler  P.  da  Coriona  ; 
h  tirotbeelB,  fine  ukI  icaroe.  An  Attack  uf  Caralry;  a/*- 
Ur  BoreoifHone  i  fino.  Tlie  Battle  of  Joshoa  with  tna 
Aaalekitae ;  in  two  sheete ;  do. 

CLOVIO,  GiULio  Giorgio,  called  Macedone, 
a  vtTv  eminent  miniature  painter  of  Croatia,  bom 
in  149S.  After  learning  the  elements  of  design  in 
his  own  country,  he  visited  Rome,  and  entered  the 
tfbool  of  Giulio  Romano.  He  first  attempted  to 
foHow  the  style  of  Giulio  in  his  great  historical 
irorks.  but  by  the  advice  of  the  latter,  he  devoted 
himsdr  to  miniature  painting.  He  possessed  a 
wonderiiil  ability  in  designing  small  figures,  with 
a  taste,  accuracy,  and  firmness  that  is  almost  in- 
credible, and  everj  figure  is  delineated  with  aston- 
iflfaing  correctness,  though  on  so  small  a  scale  as 
to  require  the  use  of  an  optic.  His  works  evince 
mucfa  of  the  grandeur  of  M.  Angelo  and  RafTaelle, 
and  by  his  inimitable  talents  he  has  greatly  eno- 
bi«d  this  branch  of  the  art  His  miniatures  were 
mostly  confined  to  books  in  the  libraries  of  princes, 
painted  with  extraordinary  vigor  and  beauty  of 
coloring,  and  the  most  correct  design.  This  artist 
has  executed  aiTtrnmense  number  of  works,  which 
are  highly  valued.  The  most  celebrated  is  the  pro- 
cession of  Corpus  Domini,  at  Rome,  paintea  in 
twenty-six  pictures,  which  occupied  the  artist  nine 
vetrs.  At  Milan,  the  Cistercians  possess  a  Descent 
hom  the  Cross,  by  Clovio.  which  has  all  of  the 
grand  Roman  style.    He  died  in  1578. 

COBARRUBIAS.  Alonso  de,  an  eminent 
Spanish  architect,  who  flourished  about  1450.  He 
hid  the  honor  of  first  introducing  Roman  archi- 
tecture into  Spain,  which  was  firmly  established 
there  by  Charles  Y.  He  erected,  among  other 
works  the  mas^nifloent  cathedral  of  Toledo ;  also 
the  fa^aiie  of  the  Alcazar,  or  Royal  Palace.  At 
Valencia,  he  erected  the  monastery  and  temple  of 
the  order  of  S.  Girolamo,  a  work  of  great  magnifl- 


Vip  COBLENT,  or  COBLENTZ,  Herman, 
JCcE  *  *  Flemish  engraver,  who  flourished  about 
1576.  His  style  resembles  the  neat,  finished  man- 
ner of  the  Collaerts,  and  it  is  supposed  that  he 
studied  in  their  school.  He  executed  a  number  of 
plates,  among  which  are :  Lucretia  under  an  Arch  ; 
frar  plates  of  the  Four  Evangelists  ;  a  man  seated 
at  table  with  a  woman  behind  him  ;  and  a  set  of 
the  Heathen  Deities,  single  figures  under  arches. 
They  are  marked  with  his  monogram. 

OOCCAPANI,  SiGisflfONDO,  an  Italian  painter 
and  architect,  bom  at  Florence  in  1585.  He 
ifaadied  both  arts  under  Cigoli.  and  executed  as 
his  first  work  in  painting,  an  altar  piece  for  a 
charch  at  Lucca.  In  1610  he  went  to  Rome,  to 
assist  Cigoli  in  painting  the  Pauline  Chapel.  He 
afterwards  returned  to  Florence,  where  he  execu- 
ted a  number  of  works,  both  in  painting  and  archi- 
tecture, among  which  were  two  puntings  in  the 
Doomo  of  Siena.  Ho  also  wrote  a  number  of 
excellent  works  on  architecture.     He  died  in  1642. 

COCCGPANI,  Giovanni,  a  Florentine  painter 
and  architect,  was  born  in  1582,  of  an  illustrious 
&mily  in  Lombardy.  As  a  painter  he  had  some 
merit,  according  to  Soprani,  and  executed  a  number 
of  pictures  for  the  churches  and  private  collec- 
tions. In  1622  he  was  invited  to  Vienna,  where 
he  was  employed  bv  the  emperor  in  the  wars  as 
State  Engineer.    He  was  liberally  rewarded,  and 


after  some  rears  returned  to  Florence,  where  he 
erected  the  Imperial  Villa  for  the  Grand  Duke^ 
and  built  the  convent  for  the  monks  of  S.  Teresa, 
with  a  church  of  an  hexagonal  figure.  He  was 
appointed  professor  of  mathematics  at  Florence, 
and  at  the  death  of  Castelli,  ho  was  invited  to 
Rome  to  fill  the  chair  in  the  academy  of  that  city 
but  he  refused  to  quit  Florence.     He  died  in  1649. 

COCCORANTE,  Leonardo,  an  eminent  Nea- 
politan painter,  who,  according  to  Dominici,  flour- 
ished at  Naples  about  the  middle  of  the  eighteenth 
century.  He  excelled  in  landscapes  and  marines, 
and  was  much  employed  at  the  court  of  King 
Charles  of  Bourbon. 

CGCHET,  or  COGET,  Joscph  Antbont  an 
engraver  of  some  merit  who  flourished  about  1650, 
and  is  supposed  to  have  been  a  native  of  Flanders. 
We  have  by  him  two  plates,  representing  the  por- 
trait of  David  Beck,  the  painter,  with  others ;  and 
Time  crowning  Industry  and  punishing  Idleness 
€tfler  Rnben», 
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COCEHN,  Nicholas,  or  Nata- 
_  .  LIS,  a  French  designer  and  engra- 
ver, bom  at  Troyes.  in  Champagne,  about  1619, 
died,  according  to  Zani,  in  1695.  He  settled  at 
Paris,  where  he  engraved  a  great  number  of  plates, 
many  of  which  are  in  the  style  of  Callot.  Like 
that  artist,  he  succeeded  better  in  small  figures  than 
in  larger  ones.  The  following  are  his  principal 
plates: 

Melehisadeck  and  Abraham.  Abraham  lending  away 
Agar.  Tbe  Children  of  Israel  pateing  the  Red  Sea.  Pha- 
raoh and  his  Host  swallowed  up  in  the  Red  Sea.  Motes 
breaking  the  Tables  of  tbe  Law.  The  Adoration  of  the 
Magi.  The  Repose  in  Egypt.  St  John  preaching  in  the 
Wllderaosa  The  Conversion  of  St  Paal.  The  Tempta- 
tion of  St  Anthony  Part  of  the  plateafor  a  folio  voiame 
of  Plans  and  Views  of  Camps^  7bien«,  BatUts^  4>c., 
under  Louis  XIV.,  jmblished  hy  Beaulieu,  1645.  Part 
of  the  plates  for  the  Entry  qf  Louis  XIV.  and  his 
Qtieen  into  Paris.  The  whole  eonsisted  of  twenty-two 
plates.  A  Proeeesion,  with  the  Flacs,  fto.,  taken  at  the 
Battle  of  Foaroroy.  Ten  plates  of  the  History  of  Judith. 
Eleven  plates  of  snbjeeta  from  the  New  Testament  Six- 
teen plates  of  the  Martyrdom  of  the  Apostles,  Ao.  Six 
plates  of.  BoUIes,  in  the  style  of  Callot 

COCHIN,  Noel,  or  Natalis.  a  French  engra- 
ver, who  has  etched  a  number  of  plates  in  a  coarse, 
heavy  style,  among  which  is  a  Holy  Family,  after 
Titian  ;  and  a  Miracle  wrought  by  St.  Anthony. 
He  also  engraved  the  plates  for  a  volume  of  prints 
from  select  pictures,  with  a  description  of  them, 
published  by  Caroline  Catherine  Fatin,  entitled 
TabeUjt  Selectee  ac  ExpliccUct  a  Carola  Cather^ 
ina  Patina^  Parisina  Academica,  Baiami^  1691. 
Some  confusion  exists  among  writers  in  regard  to 
this  artist,  and  the  preceding  one,  of  whom  he 
seems  to  have  been  a  relative. 

COCHIN,  Charles  Nicholas,  the  Elder,  a 
French  designer  and  engraver ;  born  at  Paris  in 
1688,  died  in  1754.  He  studied  painting  until  he 
was  nineteen  years  of  age,  when  he  devoted  him- 
self to  engraving.  His  plates  are  executed  in  a 
spirited  and  masterly  style,  and  correctly  drawn, 
particularly  when  the  figures  tfre  of  a  medium 
size.    The  following  am  uie  principal : 

The  Portrait  (^  J.  Sarasin.  sculptor;  engraved  for  his 
reception  at  the  Academy  in  1781.  The  Portrait  «4  Fts- 
tace  le  Sneor,  painter ;  also  for  his  reeeptioc  Atexander 
and  Roxana ;  afUr  a  drawing  fry  RaffadU ;  la  the  Crotat 
collection.  The  inflexibility  of  St  Basil ;  a/Ur  Le  Moin€. 
The  Meeting  of  Jaoob  and  Ssaa ;  do,    Jaool  and  Labaa : 


^  COCH. 

After  Puiojii.  The  Bestrao^ko  of  the  PAlnce  of  Armlda ) 
CM,  Jacob  pursued  b?  Litbnn ;  after  JV  Oeriin.  Kebee- 
oa  with  the  Servant  of  Abmhum';  tla.  The  Trinity  and 
the  AssttmpttoQ :  after  Noel  Coy  pel.  Seven  pUtes  of  the 
HistorT  of  St  Augustine ;  qfter  L.  de  Boulogne.  The 
Lame  Man  cured ;  after  P.  Caxee.  A  set  of  Fiftj-two 
plates  of  the  History  of  Lani^aedoo ;  do.  SeTeral  plates ; 
qfter  Waittau  and  Lanerei^  4^, 

COCHIN,  Charles  Ktcholas.  the  Yontiger, 
nn  eminent  French  dofiigner  and  enepntver.  the  son 
and  scholar  of  the  preceding,  bom  at  Paris  in 
1715,  died  in  1788.  In  1749  he  accompanied  the 
Marqnis  de  Marij^y  on  a  tour  throuf^h  Italy,  and 
in  1758  puMished  his  obserrations  on  works* of  art 
in  the  ▼arious  cities  he  had  visited,  which  was  very 
iaTorably  received.  He  also  wrote  several  other 
works,  most  of  them  relatinii;  to  the  arts.  He 
engraved  upwards  of  1,500  prints,  mof  t  of  which 
are  frontispieces  and  other  ornamental  works, 
which  are  characterized  by  so  mueh  taste  and 
$kill  that  thev  alone  would  have  established  his 
reputation.    The  following  are  his  principal  prints : 

poBTBAire. 

Charles  Saekrille,  Sari  of  Dorset.  David  Garrlek. 
Franois  Chereao,  engraver.  Louis  de  Boissy,  of  the  French 
Aeademy.  Bdme  ^Miefaardon,  sevlpior.  1754.  TheComt 
de  Gaylus,  amateur  artist  The  Marquis  de  Marignj.  1762. 
John  Restoot^  painter.  A.  L.  Siguier.  Advocate  General. 
The  Duke  de  la  Valtiere,  of  the  Academy  of  Soienoee. 
The  Prince  De  Tnrremie. 

BWBCTIf  nOM  BIS  OWK  DKCIGlfa. 

• 
The  Infant  Jesus  holding  a  Cross.  The  Virgia.  The 
Cmciflzioo.  Lucius  Qnutos  Olnoinnatns ;  nfieran  antique 
gtatue.  The  Consecration  of  Louis  XV.  at  Reims.  Louie 
XV.  presenting  the  Dauphin  to  Minerva.  Ceremony  (St 
the  Marriage  of  the  Dauphin  with  Maria  Theresa  of  Spain, 
1745 ;  engraved  1746.  Decoration  of  the  Theatre  at  Ver- 
iallles  on  the  ahovf  marriage.  Funeral  Pomp  of  the  Dau- 
phiness,  at  St  Denis.  1746.  The  Funeral  Pomp  of  the 
Danphiness,  in  Notre  Dame  at  Paris.  The  Funeral  Pomp 
of  the  King  of  Spain,  in  Notre  DaiAe.  1746.  The  Fune- 
ral Pomp  of  the  Queen  of  Poland,  in  Notre  Dame :  etched 
bv  Cochin,  and  finished  with  the  graver  hy  J.  Otxoritr, 
mirteen  large  etchings  of  the  Sea-ports  of  Vemet« 

COCHRAN,  Wm^  a  Scotch  painter,  bom  in 
Clydesdale,  in  1738.  He  studied  at  Glasgow,  in 
the  academy  founded  by  Robert  and  Andrew 
Foulis,  and  afterwards  visited  Italy,  where  he 
studied  under  G.  Hamilton,  and  pamted  several 
fabulous  subjects,  which  are  now  to  be  seen  in 
Glasgow.  On  his  return  to  Glasgow  he  painted 
portraits  of  some  merit,  both  in  oil  and  in  minia- 
ture.   He  died  1785. 

(t^C^^^^'S^orlipI  COCK,orKOCK, 
jB£l^$JtCZr  MTMr  Jerome,  a  Flemish 
painter  and  engTaver,|born  at  Antwerp  in  1510, 
according  to  Zani  and  Nagler ;  died  in  1570.  In 
the  oarly  part  of  his  life  he  relinquished  painting, 
and  applied  himself  to  curving  and  print-selling. 
There  are  a  number  of  prints  by  this  artist,  some 
after  his  own  designs,  and  some  fVom  those  of  P, 
Breughd,  and  others.  They  are  executed  in  a 
Blight  manner,  and  without  much  efifect.  The  fol- 
'  lowing  are  the  principal ;  some  are  marked  H, 
Cock  fecit ;  and  others  with  his  cipher  or  mono- 
gram. 

POaTBAITS  AKD  SUBJKCTB  FBOM  HIC  OWN  DBtlONS. 

Franois  II.,  King  of  France  and  Scotland.  Mary, 
Queen  of  Scotland  and  France.  Guetavus,  King  of  Swe- 
den. Mary,  Queen  of  Sweden.  Soliman,  Emperor  ci  the 
Tnrki.  Camelia,  daughter  of  the  Bmperor.  Six  Portraita 
on  one  sheet ;  of  Guido,  Oavaleantes,  Dante,  Boccace,  Pe- 
feraroh,  Politian,  and  Fteinus.  A  set  of  twenty-four  Por- 
Baits  cf  Flemish  paintan,  with  Latin  verses  by  Lampeo- 
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niufl.  They  are  mostly  marked  /.  H.  W,  for  Wteriw, 
the  pubfieher  ;  entitled.  Pietorum  'iquot  cdebriwn  Oer* 
manias  inferiorie  effit^ee^  <f>e.  TIm  Fnnera)  Pomp  of 
Charles  V.,  \w^  friese ;  IfieronimuM  Cock,  invent  1559 
Twelve  plates;  entitled  Pivi  Caroli  F.,  ex  muHie  prtf 
cique  Victoriarum  inat^inea  Hieronymtis  Coceiua  Pic 
tor  Antw.  15S6.  Moses  with  the  Table  of  the  Law  ;  H, 
Cock^  int.  et  exe,  SL  Christopher  with  the  infant  Jasas 
on  his  shoulders. 

suBJacTs  Arraa  vxaious  plbmish  XArrBus. 

A  set  of  fifteen  Landscapes ;  after  Matthew  Cock,  A 
large  Landitenpe,  witb  the  Feast  of  St.  George ;  do.  Sann 
son  and  Dalila ;  ajter  Martin  Hemskirk.  Daniel  in  Ihe 
Lion's  Den  \  do.  A  set  of  eight  Female  Figm^B«,  six  from 
the  Old  TesUment^  Jael,  Ruth,  Abigail,  Judith,  EaChor, 
and  Snsanaa ;  and  the  Virgin  Mary,  and  Mary  Maifda* 
lene  ;  do.  An  Allegory,  Fnod  and  Avarice ;  do.  Infaaft 
Bacchanalians  dancing ;  do.  The  Resurrection ;  (\fttT 
Peter  BreurheX  the  ofd.  The  Temptation  of  St.  Antho- 
ny; do.  The  Temptation  of  James ;  do.  I?i66.  TbeLaA 
Judgment ;  da.  The  Laboratorv  of  an  Alchymist  \  da. 
The  Dispute  between  the  Gras  and  the  Maigre ;  da.  A 
set  of  twelve  Laadsespes  with  snbjects  fnNB  (^  Bible  s  d9» 
A  grotesque  subject  or  the  great  Fish  devouring  the  Utile 
ones ;  a  whimsical  composition ;  t\/ter  Jerome  Boa.  The 
Temptation  of  St.  Anthony;  do.  St  Martin  In  a  Boat, 
surrounded  "by  Devils;  do.  An  Incantation;  tio.  156L 
Shrova  Tneedi^ ;  a  Woman  aiakiag  PShieakes.  1697. 

COCK,  or  KOCK,  Matthbw.  a  Flemish  punt- 
er, the  hrother  of  Jerome  C,  horn  at  Antwerp 
about  1500.  He  was  one  of  the  early  FlemiKh 
landftcape  painters,  and  among  the  first  who  at* 
tempted  to  reform  the  dry,  Gothic  style  that  pre- 
vailed at  that  time.  Several  of  his  landscapes 
were  engraved  by  his  brother  Jerome,  and  poss- 
ess considerable  merit  for  the  time. 

Tor  ST/  COCKSON,  Thomas,  an  Eng* 
*  A  /6.  lish  enj^ver.  who  practised  the 
art  about  1620.  We  have,  by  him.  the  portraits 
of  James  I.,  Charles  I.,  and  many  of  the  noUIity. 
They  are  executed  in  a  neat,  but  rather  stiff 
manner. 

King  James  I.  sitting  in  Parliament.  King  Cbailee  t. 
in  like  manner.  The  Princess  Blitabeth,  danglilar  t» 
James  I.  Louis  XIII.,  Kincof  France.  Mary  of  Madi- 
eis.    Mathias  L,  Bmperor.   I>emetrin8,  Bmperor  of  R 


sia.  Henry  Bourbon,  Prinee  deOondC.  Concfnl,  Maravlf 
d'Anore.  Charies,  Earl  of  Nottingham.  Fmncss  Wbtts^ 
Dean  of  Carlisle,  Bishop  of  Norwich.  Samuel  DaaiaL 
1609.    T.  Coryat    The  Revels  of  Christendom. 

COOLERS,  Louis  BsRifARn,  a  Dutch  paintsr, 
born  at  Maestricht  in  1740,  died  at  Liege  in  1817 ; 
was  the  son  and  scholar  of  Jean  Baptiste  Coders. 
He  visited  Italy  for  improvement,  and  then  re- 
turned to  his  father,  at  Liep^  where  he  painted  a 
number  of  portraits,  and  also  practised  at  Maes- 
tricht,  Nimeguen.  and  Dort :  and  ultimately  set- 
tled at  I^eyden.  where  he  devoted  his  time  to  paint- 
ing cabinet  pictures,  in  the  manner  of  Gerard 
Douw,  and  other  eminent  Dutch  masters.  In 
1787  he  went  to  Paris,  where  he  remained  several 
years,  hut  afterwards  returned  to  HoUand.  and 
settled  at  Amsterdam,  where  he  painted  portraits 
and  cabinet  pictures,  which  were  exhibited  finom 
1808  to  1813.  One  of  his  pictures  is  in  the  muse- 
um of  Amsterdam.  Rigal  says  he  was  also  an 
engraver,  and  mentions  twenty-five  plates  of  his 
execution. 

CODA,  or  CODI,  Benedetto,  a  Ferrarese 
pamter.  bom  about  1460,  died  about  1520 ;  stadied 
tmder  Qio.  Bellini.  Lanzi  says  he  resided  chiefly 
at  Rimini,  where  he  painted  for  the  churches  sev- 
eral  works  of  considerable  merit.  The  principal 
are  the  Marriage  of  the  Virgin,  in  the  cnpola  af 
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in  eithedral,  and  his  fncture  of  the  Roaarj,  in 
thi  diarch  of  the  Dominicans, 

CODA,  or  CODT,  Bartolomeo,  called  da  Ri- 
mini, a  paiirter  of  Rimini,  who  flourished  from 
1528  lo  154il.  He  was  the  son  and  scholar  of 
Benedetto  C,  and  surpassed  his  father.  Lanzi 
highly  extols  a  work  by  this  artist,  dated  1528, 
ID  the  church  of  S.  Rocco  at  Pesaro.  It  repre- 
ccnts  the  Tirf^in  and  Infant  Enthroned,  with  a 
ehoir  uf  beautiful  chernb^,  and  St.  Roch,  and  St 
Sebastian.  He  had  a  brother  named  Francesco, 
who  painted  in  1533. 

CODAGORA,  ViviANO.  This  painter  flourish- 
ed alxHit  1650,  and  was  educated  at  Rome.  He 
was  distinguished  for  his  admirable  representa- 
tions of  architectural  ruins  near  Rome,  and  for 
perspective  pieces  of  his  own  composition.  He 
gave  a  fine  tone  of  antiquity  to  his  pictures,  and 
thqr  are  usually  enriched  with  flpcures  after  the 
best  artists  of  his  time,  particularly  Domenico 
Gaifpnoli,  of  Naples;  who,  according  to  Lanzi, 
usually  painted  the  fignres  in  his  pictures,  in 
which  there  was  such  graceful  and  harmonious 
iooordance.  they  appear^  the  work  of  the  same 
hand.  Many  of  his  works  may  be  SL^en  in  the 
Neapolitan  collections.  Oodagora  has  been  fre- 
quently confounded  with  Ottavio  Vlriant  of  Bre»- 
ek.  who  painted  similar  subjects,  but  the  works  of 
the  latter  are  very  inferior  to  those  of  Oodagora, 
m  correctness  of  perspective  and  general  effect 

CODDE.  Charles,  a  Dutch  painter,  bom  at 
Eigne  in  1640;  died  in  1698 ;  painted  landscapes, 
aoeording  to  Balkema,  in  the  style  of  Both  and  N. 
Ikfghem.  That  author  mentions  an  artist  named 
PHer  Codde,  who  is  supposed  to  hare  been  a 
brother  of  Charles,  though  the  time  of  his  birth  or 
death,  is  not  recorded.  He  painted  assemblies  of 
loldiers,  and  other  conversation  pieces.  There  is 
one  of  his  finest  works  in  the  LormierooUectkni. 

CODIBITE,  GiOYANNi  Battista.  a  painter  and 
flcnlptor  of  Modcna,  where  he  flourished  in  1598. 
In  painting,  he  imitated  Raffaelle.  and  an  Annun- 
ciation in  the  Carmine  is  highly  commended  by 
l^raboschi .  It  does  not  appear  that  he  acquired  any 
limiting  reputation  in  either  branch  of  the  art ;  for 
Luizi  says,  that  though  he  had  read  of  his  works, 
both  in  painting  and  sculpture,  being  highly  com- 
mended, he  could  not  And  any  at  Modena. 

COECK.    See  Koeck. 

COELLO,  Alonso  Sanchez,  an  eminent  Por- 
tngaese  painter,  was  bom  in  1515,  and  resided 
chiefly  in  Spain,  where  he  was  employed  in  the 
Eacurial  bv  Philip  11.  He  received  some  instruo- 
tion  from  Antonio  Moro,  and  when  the  latter  left 
Spain,  Coello  succeeded  him  in  the  favor  of  the 
kmg.  whose  portrait  he  painted. several  times,  and 
those  of  eminent  personages  of  the  court,  and  so 
much  to  the  satisfaction  of  Philip,  that  he  called 
him  the  Portuguese  Titian.  He  painted  a  number 
of  admirable  works  for  the  churches  and  palaces 
of  Madrid,  many  of  which  were  destroyed  in  the 
eonflagration  of  the  Prado.  His  master-piece  is  in 
&  Geronimo.  representing  the  Martjrrdom  of  St 
Sebastian,  with  die  flares  of  Christ  and  the  Virgin* 
It  is  colored  in  admirable  stjrle,  the  expression  is 
rigoruns  and  masterly,  and  the  design  bold  and 
devated.  Coello  died  in  1590,  much  regretted  by 
the  friends  of  art  His  epitaph  was  written  by 
Lopes  da  Yega. 
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COELLO,  Clauoio.  This  very  eminent  \  afntet 
was  bom  at  Madrid  of  Portuguese  parents,  Init 
the  year  of  his  birth  is  not  recorded.  He  studi.Ml  ^ 
under  Francesco  Itizi,  but  derived  more  improve- 
ment from  the  study  of  the  works  in  the  royal 
collection,  by  Titian,  Rubens,  and  other  great  mas* 
ters.  He  was  made  painter  to  Philip  IV.,  who 
employed  him  in  the  EscnriaL  Berroudez  savs  he 
combined  the  design  of  Cano.  the  coloring  of  Mu- 
rillo.  and  the  brilliant  effect  of  Velasquez.  He  pro- 
nounces him  the  last  of  the  Spanish  painters,  as 
the  art  declined  to  its  ruin  from  the  time  that 
Luca  Giordano  was  called  into  Spain.  Many  ad- 
mirable works  of  Coello  may  be  seen  in  tha 
churches  and  convents  at  Siilamanca,  jSaragossa, 
and  Madrid.  His  principal  work  is  the  famous 
altar-piece  in  the  sacristy  of  S.  Lorenzo  in  the 
Escurial,  which  may  well  be  ranked  with  the 
works  of  Titian  and  Rubens.  It  is  an  immense 
composition,  representing  the  ceremony  of  the 
Collocation  of  the  Host,  which  took  place  in  1684. 
in  the  presence  of  Charles  IL,  and  his  officers  o^ 
stat«;  it  contains  the  portrait  of  the  king,  and 
about  flfly  personages  of  the  court ;  and,  according 
to  Bemiudez,  was  completed  by  Coello.  in  about 
three  years.  It  is  painted  with  the  utmost  preci- 
sion, yet  in  a  bold  and  masterly  style ;  and  a  ma- 
jestic solemnity  pervades  the  whole,  suited  to  the 
grandeur  of  the  subject    Coello  died  in  1693. 

COELMANS,  James,  or  Jacor.  a  Flemish  en- 
graver, bom  at  Antwerp  about  1670;  studied  un- 
der Vernieulen.  After  practising  the  art  for  some 
time  at  Antwerp,  he  was  engaged  by  M.  de  Boyer 
d' Aiguilles,  to  undertake  the  plates  from  the  pic- 
tures in  his  collection.  They  consist  of  1 18  prints, 
and  form  the  principal  works  of  this  artist,  of 
which  the  following  are  the  principal : 

poaTBAira. 

Donna  Olympia  Maldaohinl,  niece  of  InnooentX. ;  q/?<r 
Gu,  C€9aru  Paul  Veronete,  a  But ;  after  a  picture  by 
kimseff,  Vinceni  Bojer,  feigDear  d'Agailliw;  after  U 
Grand.    John  Baptist  Boyer ;  after  Hyacintke  JtitfatUL 

8UBJBCT8  AFTXB    VARIOUe  MA8TKRS. 

The  Holy  Family,  with  St.  John  enibractng  the  hifaot 
Jemu ;  qfter  Parmiggiano.  The  Meeting  of  Jacob  and 
Rachel;  qfter  M.  Angela  Caravaggio.  Laban  giring 
Rachel  to  Jacob ;  do,  Jaoob*c  Departure  from  Laban ; 
after  B.  Caetiglione.  A  Company  of  Mnaieians,  Daaoen, 
Ac.;  do.  Diana  and  Aeteon  ;  a/ter  Otfoveniue.  A  8a* 
tyr  drinking,  with  a  Nymph  and  a  Cnpid ;  q/ler  N.  Poue^ 
ein*  The  Martyrdom  of  St.  Bartholomew :  after  S.  Bour^ 
don.  Mount  Pamanus,  with  Minerva  and  Mercury ;  or* 
ter  /«  Sueur.  The  Flight  faito  Egypt ;  a/ifer  Pujet.  Th« 
Murder  of  the  Innocenta ;  after  Claude  Spierre,  The 
Head  of  the  Virgin  ;  qfter  Seb,  Barra*. 

COELN.  WiLHELM  Von,  or  William  of  Co- 
logne, a  celebrated  old  German  painter,  called  also 
Meister  WUhelm,  He  appears  to  have  been  bom 
at  Herie,  near  Cologne.  He  was  settled  at  Co- 
logne as  early  as  1370,  and  was  held  in  Yery  great 
reputation,  as  appears  from  a  record  in  the  annals 
of  the  Dominican  church  at  Frankfort.  His 
principal  works  are,  the  picture  over. the  tomb  of 
Cemp  von  Falkenstein,  in  St  Castor's  church  at 
Coblentz,  1388 ;  the  laige  altar-piece  of  the  church 
of  S^.  Clara,  at  Cologne,  in  26  compartments,  re- 
presenting th6  Life  and  Passion  of  Christ,  which 
IS  now  in  the  cathedral;  the  Sancta  Veronica, 
formerly  in  the  Boisser6e  collection,  now  in  the 
possession  of  the  king  of  Bavaria,  and  in  the  Pi* 
nakothek  at  Munich,  which  has  been  admirably 
lithographed  by  Strixner;    a  Crucifixion,  and  a 
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Hftlf-length  Madonna  and  Infiunt  Christ,  in  the 
Wallraf  Museum  at  Goloene.  Other  works  are 
^  a*w  conjectured  to  be  by  nim,  but  they  are  also 
assigned  to  his  scholar,  the  celebrated  MeUter 
Siphon;  among  these  is  the  Dom-bild,  or  Ca*- 
tiiedral  picture,  which    was  formerly  the  alUuN 

E'ece  of  the  chapel  of  ,the  Rath-haus  of  Cologne^ 
it  is  now  in  the  cathedral.  -  It  was  painted  in 
1410,  and  is  esteemed  the  most  valuable  picture  of 
the  old  school  of  Cologne^ 

COENRADT,  Lawers,  an  engrayer  of  little 
note,  who  flourished  about  1690,  and  executed 
several  of  the  portraits  of  the  collection  of  Cardi* 
Hals,  published  by  RossL 

COGELS,  Joseph  Charlss.  called  Cogbls 
Mabilde,  a  Flemish  landscape  and  marine  .paint- 
er, born  at  Brussels  in  1786.  He  studied  m  the 
Dusseldorf  Academy,  and  afler  spending  some  time 
hi.  France,  returned  to  Belgium  in  1806,  and  was 
elected  a  member  of  the  Royal  Society  of  Fine 
Arts  at  Ghent.  In  1810,  he  went  to  Munich,  where 
he  was  employed  by  the  king  and  queen  to  paint 
cabinet  pictures  for  their  private  collections.^  and 
fbr  the  ^llcry  at  Schleisheim.  He  settled  at  Mu- 
nich, and  was  made  an  honorary  member  of  the 
Academy  in  that  city.  In  1817  he  was  elected  a 
member  of  the  Academy  at  Antwerp.  He  died 
in  1831. 

COIGNET,  Giles,  a  Flemish  pamter;  bom  at 
Antwerp  in  1530;  studied  fbr  some  time  under 
Antonio  Palermo,  a  painter  then  resident  at  Ant- 
werp. He  afkerwards  went  to  Rome,  accompanied 
by  one  Stella,  in  which  city  they  praetised  in  con- 
cert, and  both  soon  became  distmguished  for  their 
merit.  As  their  reputation  increased,  they  were 
engaged  in  several  other  cities  of  Italy,  particulariy 
a(  Temi,  where  they  executed  several  historiod 
and  grotesque  subjects,  both  in  oil  and  in  fresco. 
Coignet,  after  travding  through  Naples  and  Skily, 
Tetumed  to  Flanders,'  and  was  so  much  employed 
that  he  could  with  difiBculty  execute  the  commis- 
sions he  received  from  the  churches  and  the  no- 
bility. He  painted  easel  pictures  of  historical  sub- 
jects, but  was  more  successful  in  candle-light  and 
moonlight  pieces.  He  often  employed  Cornelius 
Molenaer  to  paint  his  back-fcrounds  with  land* 
scapes  or  architecture.  He  frequently  employed 
his  scholars  to  copy  his  works,  which  he  ano^ 
wards  retouched,  and  sold  as  originals,  so  that  it  is 
diiBcult  to  distinguish  his  genuine  pictures.  In 
1561  he  was  elected  a  member  of  the  Academy 
at  Antwerp.  Soon  afler,  in  consequenoe  of  the 
troubles  in  which  his  country  was  involved,  he 
was  obliged  to  take  refuge  in  Holland,  where  he 
remained  several  years,  and  finally  settled  at 
Hamburg,  where  he  died  in  1600. 

GOINY^  Jacqubs  Joseph,  a  French  engraver, 
bom  at  Versailles  in  1761.  He  studied  under  le 
Bas,  and  in  1788  went  to  Italy  for  improvement, 
where  he  remained  for  three  years.  On  his  re- 
turn to  Paris  he  soon  gained  encourairement,  and 
was  employed  to  execute  the  illustrations  for  an 
edition  of  La  Fontaine  in  conoert  with  Simon, 'after 
designs  by  Vivier.  He  also  enojaved  a  very  large 
plate,  after  L^eune,  of  th^  Battltf  of  Marengo ; 
also  many  plates  for  Didot's  edition  of  Horace  and 
Racine.    Coiny  died  in  1809« 

COLA.  Genarro  di.  an  old  Neapolitan  pamter, 
bom  in  1320;  died  in  1370;  studied  under  Mae»- 


tro  Simone,  a  fHend  and  oomfMuiioB  of  Oiotte 
whose  style  he  followed.  Doounici  mentions  a 
number  of  his  works  at  Naples,  which  are  execu- 
ted in  the  dry,  labored  manner  of  the  time,  though 
not  without  expression.  The  principal  are,  the 
altar-piece  in  S.  Maria,  representing  the  Virgin  and 
Dead  Christ,  and  Angels  holding  the  Instruments 
of  the  Passion  ;  a  M^dalene  penitent,  in  the  chap- 
el of  the  same  church ;  the  Natirity,  and  the  An- 
nunciation, in  the  tribune  of  S.  Giovanni. 

COLANTONIO,  Marzio  di,  a  Roman  painter 
of  the  17th  century,  of  whom  little  is  known.  Ac- 
cording to  Baglion^  he  went  to  Turin  at  the  in- 
vitation of  the  Grand  Duke,  where  he  resided  till 
his  death,  in  the  pontificate  of  Paul  III.  He  was 
an  accomplished  artist  in  landscapes,  and  he  point- 
ed small  frescoes,  and  arabesque  ornaments  in  an 
agreeable  manner.  There  are  a  few  of  his  works 
at  Rome,  but  most  of  them  are  at  Turin,  where  be 
was  largely  employed  by  the  Cardinal,  prince  of 
Savoy.    He  died  in'1701. 

^  COLBENSCHLAG,  or  COLBENIU&  Stb- 
9U^  •  PHEN,  a  German  engraver,  bom  at  Salzburg, 
according  to  BrulUot,  in  1591.  He  visited  Italy  fbr 
improvement,  and  resided  chiefly  at  Rome,  where 
he  engraved  several  plates  after  the  Italian  mas- 
ters, among  which  are;  The  Descent  from  the 
Cross,  afler  An,  Caracci;  and  the  Adoration  of 
the  Shepherds,  after  Domeniehino*  He  died,  ae* 
cording  to  Nagler,  in  1683,  aged  92. 

COLDORE,  a  French  engraver  of  precious 
stones  in  the  ireign  of  Henry  IT.,  who  was  spe* 
cially  patronized  and  rewarded  by  that  monarch. 
He  was  also  invited  to  England  by  Queen  Eliza 
beth,  who  commissioned  him  to  engrave  her  like 
ness.  Coldore's  productions  are  scarce,  and  are 
highly  prized. 

COLE.  Thomas.  This  great  artist  was  bom  in 
Bolton.  Lancashire.  England,  in  1802.  His  family 
emigrated  to  the  United  States  in  his  youth,  and 
settled  at  Steubenville,  on  the  banks  of  the  Ohio. 
He  was  designed  by  nature  for  a  great  painter,  and 
to  this  end  a^  his  thoughts  and  ambition  turned, 
even  at  a  tender  age.  In  a  letter  written  in  afler 
years  to  a  friend,  he  says :  "  My  school  opportuni- 
ties were  small ;  reading  and  music  wei  e  among 
my  recreations  ;  but  drawing  occupied  most  of  my 
leisure  hours.  My  first  att^pts  were  made  from 
cups  and  saucers ;  from  them  I  rose  to  copying 
prints ;  from  copying  prints  to  nutking  originals^ 
About  the  year  1820,  Mr.  Stein,  a  portrait  painter, 
came  to  Steubenville.  I  became  acquainted  with 
him.  saw  him  paint,  and  considered  his  works 
wonderful ;  I  believe  they  were  respectable.  He 
lent  me  an  English  work  on  Minting  (I  have  for* 
gotten  the  title)  ;  it  treated  of  design.  compoAtion 
^and  color.  This  book  was  my  companion  day  and 
night ;  nothing  could  separate  us.  My  usual  avo- 
cations were  nefslected ;  painting  was  all  in  all  to 
me.  I  had  made  some  proficiency  in  drawing,  and 
had  engraved  a  little,  both  on  wood  and  copper; 
but  not  till  now  had  my  passion  been  ftilly  aroused. 
My  love  for  the  art  exceeded  all  love.  My  ambi* 
tion  grew,  and  in  my  imagination  I  pictured  the 
glory  of  being  a  great  painter.  The  names  of  Stu* 
art  and  Sully  came  to  my  ears  like  the  titles  of 
great  conquerors ;  and  the  great  masters  were  es- 
teemed above  all  earthly  things."  These  feelings 
came  over  our  artist  at  the  age  of  18.    The  flaiM 
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iiliidi  had  long  been  smouldering  suddettly  burnt 
fcith.  He  had  never  before  seen  the  paraphernalia 
of  a  painter.  He  had  been  groping  in  the  dark, 
away  in  the  Western  wilds,  without  the  means  of 
obtuaing  the  least  information  of  the  art,  except 
what  his  own  imagination  and  nature  afforded  him. 
Ib  short.  Nature  was  his  teacher,  and  she  tangl)t 
bJiD  eventually  to  copy  her  with  a  truthfulness 
seldom  known  in  landscape  painting.  An  invinci- 
ble diffidence  led  him  to  avoid  society,  and  hold 
oanverse  with  sw^  Nature.  He  nsed  to  take 
]<ng  rambles  in  the  grand  forests  and  the  deep 
solitudes  on  the  banks  of  the  Ohio,  and  he  thus 
soquh^  thai  love  of  walking  which  continued 
through  life.  Having  provided  himself  with  pa^ 
lette,  pencils,  and  colors,  he  commenced  portrait 
paintiiig,  and  made  a  tour  throtigh  some  of  the 
prioeipal  villages  of  Ohio,  in  the  vicinity  of  Steu- 
Wville,  but  without  any  success — for  he  came 
home  as  poor  as  when  he  left,  though  he  walked 
sU  the  way ;  and  in  one  of  these  journeys  he 
valked  from  Zanesville  to  Chillicothe — a  distance 
of  sixty  miles  in  a  single  day.  This  was  not  bis 
forte.  His  father  removed  to  Pittsburgh  in  1823, 
and  here  he  first  struck  into  the  path  which  led  to 
excellence  and  renown.  The  country  about  Pitts- 
bugh  abounds  in  beautiful  scenery.  The  young 
pamter,  alive  to  the  beauties  of  nature,  felt  that 
Lis  natural  powers  lay  in  portraying  that  branch 
of  the  art.  Being  oonfincKl  in  his  fiither^  shop 
after  9  o'clock,  he  rose  etery  morning  with  the 
lark,  and  bent  his  way  to  the  banks  of  the  beau- 
tiful Monongahela,  with  his  paper  and  pencils. 
lie  made  accurate  studies  of  every  object — the 
trees,  the  naked  boughs  and  twigs,  rocks  and 
banks,  and  as  the  spring  advanced,  he  clothed  them 
with  verdure.  He  had  now  found  the  right  path 
to  Buooess,  and  began  to  make  finished  sketches 
from  nature,  in  all  her  changing  scenes.  Late  in 
the  autumn  of  1823,  Cole  set  out  for  Philadelphia^ 
with  the  design  of  trying  his  fortune  in  that  city. 
He  met  with  no  encouragement,  but  obtained  per- 
mission to  draw  in  the  Pennsylvania  Academv, 
and  after  a  winter  of  great  privation,  that  would 
have  driven  any  other  than  an  enthusiast  and  a 
determined  spirit  to  some  other  mode  of  obtaining 
his  bread,  he  joined  his  family  in  New  York,  whith- 
er they  had  preceded  him.  Brighter  prospects 
now  opened  before  him.  He  had  painted  several 
landecapes,  which  were  exposed  in  a  shop  for  sale. 
One  of  them  was  purchased  by  Mr.  Bruen,  an  hon- 
orary member  of  the  National  Academy,  for  a 
small  sum,  but  he  was  so  much  pleased  with  it 
that  he  immediately  sought  the  acquaintance  of 
the  artist,  and  ^neroosly  furnished  him  with  the 
means  of  studymg  and  copying  the  soenerv  of  the 
Hudson.  Tie  painted  three  pictures  in  the  sum- 
mer of  1824.  which  were  exposed  for  sale  at  the 
priee  of  $25  each.  These  were  purchased  by 
three  artists — Trumbull,  Dunlap,  and  Durand— 
who  acknowledged  their  merit,  and  generously 
took  this  method  of  lending  the  young  painter  a 
helping  hand.  "This  youth,"  said  Trumbull, 
^has  done  what  I  have  all  my  life  attempted  in 
nin," 

The  National  Academy  of  Design  was  founded 
in  1825,  managed  exclusively  by  artists.  Cole 
was  one  of  the  founders.  Its  exhibitions  were 
aanuaDy  graced  with  some  of  his  choicest  works. 
The  people  were  captivated  with  hie  perfectly  new 
lad  original  delineation  of  American  scenery,  of 


the  beauties  of  which  they  hail  had  little  oonoeptto 
till  they  came  glowing  from  his  pencil.  Con  mia^ 
sions  came  pouring  in  to  him,  so  that  he  was  not 
only  enabled  to  contribute  to  the  support  of  hit 
father's  family  (a  cherished  filial  obligatkm  with 
him),  but  in  1828  to  gratify  his  desire  of  visiting 
and  studying  in  Europe.  Late  in  the  autumn  of  this 
year,  he  set  sail  for  England,  where  he  was  warmr 
ly  received  by  J.  Fennimore  Cooper,  who  intro- 
duced him  to  the  poet  Rodgera  and  Sir  Thomas 
lAwrence.  Both  these  gentlemen  treated  him 
with  great  kindness ;  the  former  gave  him  a  com- 
mission for  a  picture,  but  the  latter  died  not  long 
after  his  arrival.  Cole  did  not  remain  in  England 
as  long  as  he  had  intended.  His  works  were  not 
appreciated.  ,He  sent  some  of  his  choice  pictures 
of  American  scenery  to  two  annual  exhibitions  at 
the  Royal  Academy,  and  they  were  hung  in  such 
situations  that  e^en  his  friends,  aoocustomed  to  our 
own  bright  skies,  could  scarcely  distinguish  them 
for  his.  The  dark,  gloomy  atmosphere  of  London, 
together  with  this  lack  of  appreciation,  aflected  his 
health,  and  produced  a  melancholy  that  he  did  not 
recover  from  for  months  after  he  nad  left  England. 
In  1831  he  left  England  for  Paris,  intending  to 
stay  a  while  and  study  in  the  Louvre,  but  on  his  ar- 
rival there,  finding  the  walls  covered  with  an  exhi- 
bition of  modem  French  paintings,  he  proceeded  al- 
most immediately  to  Italy.  He  first  took  up  his 
sojourn  at  Florence,  which,  in  a  letter  to  Dunlap, 
he  calls  "  the  painter's  paradise."  He  studied  the 
noble  collections  of  art  which  it  contains,  drew 
sedulously  from  life,  and  executed  his  Sunset  on 
the  Amo,  and  other  works.  From  Florence,  he 
went  to  Rome,  where  he  says  he  '^  had  his  studio 
in  the  very  house  in  which  Claude  lived."  Here 
he  seems  to  have  studied  the  splendid  ruins  that 
environ  Rome,  more  than  the  glorious  works  in 
the  Vatican,  and  he  made  sketdies,  fh>m  which  he 
afterwards  executed  some  of  his  choicest  pictures. 
From  Rome  he  returned  to  Florence,  where  he 
says  he  ^'  painted  more  pictures  in  three  months 
than  he  had  ever  done  in  twice  that  time  before  or 
since."  These  were  for  commissions  he  had  re* 
ceived  from  the  United  States.  From  Florence  he 
next  went  to  Naples,  and  from  thenoe  he  made  aa 
excursion  to  Psestum,  and  took  sketches  of  those 
splendid  ruins.  Cole  returned  to  the  United  States 
in  the  autumn  of  1832,  much  sooner  than  he  de- 
sired, being  recalled  by  the  ill  health  and  wishes 
of  his  parents.  He  married  an  amiable  lady,  and 
settled  himself  permanently  at  Catskill,  in  f^U 
view  of  the  glorious  scenery  of  the  Hudson  and 
the  Catskill s.  Soon  after  his  return  home  he 
commenced  the  Course  of  Empire,  the  first  of  that 
series  of  great  epic  landf^capes  which  have  immor- 
talized his  name,  and  which  will  in  all  future  time 
rank  him  with  the  greatest  of  landscape  painters. 
MThile  in  Italy,  the  penciling  of  Cole  underwent 
a  marked  change.  He  laid  aside  that  labored,  tim- 
id softness  of  manner,  for  a  freer  ftnd  more  rapid 
boldness  in  imitating  the  effects  of  Nature.  This 
change  was  at  once  observed,  when  his  pictures 
from  abroad  appeared  in  our  annual  exhibitions, 
and  was  r^retted  by  many  who  preferred  his  ear- 
lier style.  It ^so  somewhat  injured  his  popular- 
ity for  a  time.  But  Cole  was  no  copyist ;  he  had 
acquired  that  confidence  in  his  own  powers  which 
genius  inspires.  He  availed  himself  of  any  hints 
he  could  find  in  the  works  of  the  great  masters, 
whom  he  hdd  in  the  deepest  reverence.    Ho  also 
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compounded  hin  colors  with  a  view  to  the  changes 
that  time  would  Work  in  them.  His  pictures  im- 
prove every  day  with  age.  and  they  will  plow  with 
renewed  freshness  in  coniinp  time,  while  the  works 
of  others  who'used  less  substantial  but  more  bril- 
liant colors,  for  immediate  effect,  will  hardly  sur- 
vive the  painter.  Reynolds  lived  to  see  some  of 
his  llnest  pictures  dissolve  and  fadeaway ;  so  with 
our  own  Inman.  Cole  steadily  improved,  even  to 
the  day  of  his  death.  Indeed,  this  could  not  be 
otherwise  with  a  man  of  his  habits  and  feelings, 
who  believed  perfection  unattainab^,  and  strove 
to  reach  the  highest  point.  His  earlier  works  will 
not  compare  a  moment  with  his  later  productions. 

In  1834,  he  commenced  the  Cour9e  of  Empire 
(the  studies  having  been  previously  prepared),  for 
Luman  Reed,  Esq.,  who  was  one  of  the  most  gene- 
rous and  judicious  friends  of  art  the  country  ever 
had.  The  stipulated  price  was  $7.500 ;  but  Mr. 
Reed  subsequently  increased  the  price  to  $10,000. 
There  are  five  pictures  in  the  series.  These  pic- 
tures were  finished  in  1836. 

Cole's  works  may  be  divided  into  two  c1a.<<ses — 
simple  landscapes  or  scenes  from  nature,  and  epic 
or  historical  landscapes,  which  are  compositions  or 
works  of  the  imagination.  Of  the  latter  class  are 
his  greatest  ^though  not  more  beautiful  in  point 
of  execution)  works,  as  the  Courge  of  Empire  the 
CroBS  in  the  }Vildsmea$,  IL  Penscroso  VAUe- 
grOf  the  ArcMtecVs  Dream,  the  Dream  of  Arco' 
dicL  the  ExpuUion  of  Adam  and  Eve.  the  Peuit 
ana  the  Present^  the  Voyage  of  Life^  the  Cron 
and  the  Worlds  ^c.  All  these  pictures  are  con- 
ceived and  executed  in  a  manner  that  shows  the 
artist  to  hi^ve  possessed  many  of  the  attributes  of 
the  philosopher,  the  poet,  and  the  Christian.  The 
artist  himself  considered  this  class  of  painting 
equal  to  historian  painting,  and  he  has  certainly 
proved  that  it  equals  it,  if  it  does  not  exceed 
It,  in  powers  of  narration.  As  the  Course  of  Em- 
pire gives  a  good  idea  of  this  class  of  his  paintings, 
with  the  exception  that  the  landscape  varies  in 
his  other  serial  works,  we  give  a  brief  description 
of  them. 

The  Course  of  Empire  consists  of  a  series  of  five 
pictures,  and  forms  an  epitome  of  the  life  of  man. 
The  landscape  is  the  same  in  each  of  Hie  series. 
An  isolated  rock  crowning  a  precipitous  hill  in  the 
distance  identifies  the  scene  in  each  picture,  but 
the  position  of  the  observer  varies  in  each.  They 
illustrate  a  nation's  rise,  progress,  greatness,  de- 
cline, and  fall.  The  first  represents  The  Savage 
Stale,  or  the  Commencement  of  Empire;  the 
second.  The  Arcadian  or  Pastoral  Stale;  the 
third,  T%i  Contummation  of  Empire  ;  the  fourth, 
TVve  Destruction  of  Empire;  the  fifth.  The  Des- 
olation of  Empire.  These  works  belong  to  the 
New  York  Gallery. 

piarr  op  thb  saaisa. 

"  Tn  the  lint  picture,  we  hare  a  perfeotlj  wild  eoene  of 
rocks,  mountains,  woods,  And  a  bay  of  the  oooan,  reposing 
fai  the  luzurianoe  of  a  ripe  spring.  The  olouds  of  night 
are  being  dissipated  by  the  rising  sun.  On  the  opposite 
side  of  the  bay  rises  a  lofty  promontory,  erowned  by  a  sin- 
gular isolated  rock.  As  the  same  locality  is  preserved  in 
each  picture  of  the  series,  this  rock  identifies  it,  although 
the  position  of  the  spectator  ehan^s  in  the  several  pictures. 
The  ehs^e  being  the  moet  charncteristio  occupation  of  sav- 
age life,  in  the  foreground  we  see  an  Indian  clothed  in 
skins,  pursuing  a  wounded  deer,  which  is  bounding  down  a 
narrow  ravine.  On  a  rock  in  the  middle  ground,  are  other 
Indianfl  with  their  dogs  sunoondlng  another  deer.    On  the 


boMmi  of  a  IHcle  river  below,  are  a  number  of  er.pees 
ing  down  the  stream,  while  others  are  drawn  op  on  the 
shore.  On  an  eleratioo  beyond  these  is  a  el  aster  of  wig- 
wams, and  a  number  of  Indians  dancing  roand  a  ftre.  In 
this  picture  we  have  the  first  rudiments  of  sooiety.  In  the 
canoes,  huts,  and  weapons,  we  perceive  that  the  nsefnl  arts 
have  commenced,  and  in  the  singing  which  undoubtedly 
accompanies  the  dance  of  the  savages,  we  behold  the  germs 
of  music  and  poetry.  The  Empire  is  asserted  to  a  limited 
degree,  over  sea,  land,  and  the  animal  kinidom." 

eBCOITD  OP  THK  BSBIBS. 

**  In  the  seeond  ^ctnre  we  have  the  simple  or  Areadiaa 
state  of  Society.  The  time  of  the  day  is  a  litUe  before 
noon,  and  the  season  early  summer.  The  *  untraoked  and 
rude*  has  been  tamed  and  softened.  Shepherds  are  tending 
their  flocks;  a  solitary  ploughman,  wiUi  his  oxm,  are 
taming  up  the  soil ;  and  in  the  rude  vessels  passing  into  the 
haven  of  a  i^rowtng  village,  and  in  the  skeleton  of  a  bark 
building  on  the  shore,  we  perceive  the  eommeneement  of 
commerce.  Fmm  a  rude  temple  on  a  hill,  the  smoke  of 
sacrifice  is  ascending  to  the  sky,  83rmbolising  the  spirit  of 
Religion.  In  the  foreground  on  the  left,  is  seated  an  old 
man,  who,  by  describing  strange  figures  in  the  sand,  seems 
to  have  made  some  geometrical  discovery,  emblematie  of 
the  infsRioy  of  science.  On  the  right  hand,  is  a  womaa 
with  a  distaff,  about  crossing  a  stone  bridge ;  beside  her.  a 
boy  is  drawinff  on  a  stone  the  figure  of  a  man  with  a  swot  d ; 
and  beyond  these,  ascending  the  road,  a  soldier  is  partly 
seen.  Under  some  noble  trees,  in  the  middle  distance,  are 
a  nnmber  of  peasants  dancing  to  the  mnsio  of  pipe  and 
timbrel  All  those  things  show  us  that  society  is  stoadily 
advancing  in  its  march  of  neefalness  and  power.' 
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THinO  OP  THB  SBRIB8. 

**  Ages  have  passed  away,  and  in  the  third  nictnre  wa 
have  a  magnificent  city.  It  is  now  mid-day,  ana  early  an- 
tumn.  The  bay  is  snrronnded  by  piles  of  arehiteetnre, 
temples,  eoloonades,  and  domes.  It  is  a  day  of  rejoicing. 
The  spacious  harbor  is  crowded  with  vessels,  war-galleys^ 
ships,  and  barks,  their  silken  sails  glistening  in  the  sun- 
shine. Moving  over  a  massive  stone  bridge,  in  the  fore- 
ground, is  a  triumphal  procession.  The  conaueror,  robed 
in  purple.  Is  mounted  on  a  car  drawn  by  an  elei^ant,  and 
surrounded  by  captives  and  numerous  guards  and  servaiita, 
many  of  them  bMtring  pictures  and  golden  treasnrae^  As 
he  is  about  to  pass  the  triumphal  arch,  beanUful  girls  strew 
flowers  in  his  path ;  gay  festoons  of  drapery  hang  from  the 
clustered  columns ;  golden  trophies  glitter  in  the  son,  and 
incense  rises  from  silver  censers.  Before  a  Dorle  temple, 
on  the  left,  a  maltitode  of  white-robed  priests  are  standing 
on  the  marble  steps,  while  near  them  a  religiona  oeremeny 
is  being  performed  before  a  number  of  tllars.  Kear  a 
statue  of  Minerva,  with  a  victory  in  her  hand,  is  a  oompa- 
ny  of  musicians,  with  cymbals  and  trumpets.  From  the 
lofty  portico  of  a  palace,  an  imperial  personsge  is  watching 
the  prooession,  surrounded  by  her  children,  attendants,  and 
guards.  Nations  have  been  subjugated,  man  has  reached 
the  summit  of  human  glory.  Wealth,  power,  knowledge!, 
and  taste,  have  worked  together  and  accomplished  tha 
highest  meed  of  human  achievement  and  Empire." 

FOUUTH  OP  THB  eBaiBS. 

*'  In  the  fourth  picture,  a  barbarous  enemy  has  entered 
the  <moe  proiyd  city ;  a  fierce  tempest  ie  raging ;  walls  aad 
colonnades  are  lying  in  the  dust,  and  temples  and  palaces 
are  being  consumed  by  the  torch  of  the  incendiai^.  Ttw 
fire  of  vengfcance  is  swallowing  up  the  devoted  city.  An 
arch  of  the  bridge,  over  which  the  triumphal  prooesnon 
had  before  passwl,  has  been  battered  down,  and  brt^eo 
pillars,  ruins  of  war-engines,  and  the  tomporary  bridga 
which  has  betm  thrown  over,  indicate  that  this  luid  been 
the  scene  of  direst  contention.  Now  there  is  a  terribla 
conflict  on  the  bridge,  the  insecurity  of  which  accelerates 
the  horror  of  the  struggle.  Horses,  men,  and  chariots,  are 
precipitated  into  the  raging  waves.  War-galleys  are  eon- 
tending;  some  in  flames,  and  olhem  sinking  bweath  the 
prow  cit  a  superior  foe.  Smoke  and  flames  are  i»uing  from 
the  falling  and  prostrate  edifices ;  and  alfm^  the  battle- 
ments, and  in  the  blocked-up  streets,  the  conflict  rages  ter- 
ribly. The  foreground  is  strewed  witli  the  bjdies  of  the 
dead  and  dying.  Some  have  fallen  into  the  basin  of  a  fmo* 
tain,  tinging  the  water  with  blood.  One  woman  is  sitting 
ia  mute  despair  over  the  dead  body  of  her  son ;  anotlMt 


COLE. 


218 


COLE. 


oror  a  battlement  to  enape  the  gntp  of  a  rattan 
leldier;  and  other  toldien  drag  a  woman  by  the  hair 
down  the  steps  that  form  the  pedestal  of  a  mutilated  ooloe* 
lel  itatae,  whose  shattered  head  lies  on  the  pavement  be- 
low. A  bflrbarona  enemy  has  oonquered  the  eity ;  Carnage 
ami  Dortnietion  have  asserted  their  frighlful  Empire." 

riPTH  or  THE   SERIEB. 

"The  last  and  most  impressiTo  pictnre  of  the  series  is 
tbs  soene  of  DeeoUtion.  The  sun  has  jost  departed,  and 
the  moon  is  ascending  the  twilight  sky  over  the  ooean^ 
Bsar  the  place  where  the  sun  arose  in  the  first  picture.  The 
•hadee  of  evening  are  stealing  over  the  shattered  and  ivy- 
pown  nuns  of  that  onee  great  eity.  A  lonely  column  rises 
B  the  foregronnd ;  on  the  capital  a  solitary  heron  has 
bailt  her  nest,  and  at  tiie  foot  of  it  her  mate  is  standing  in 
the  water. 

**  The  Dorie  temple  and  triumphal  bridge  may  Btlll  be 
Huntified  among  the  ruins  whieh  are  laved  by  the  waters 
of  the  tranquil  sea.  But  though  mao  and  his  woriu  have 
perished,  the  steep  promontory,  with  its  isolated  rock,  still 
lean  iteelf  against  the  sky,  unmoved,  unchanged.  Time 
hss  eonsnmed  the  works  of  man,  and  art  is  resolving  itself 
into  its  elemental  nature.  The  gorgeous  pageant  hns  pass- 
ed, the  roar  of  the  battle  has  ceased,  the  multitude  has 
mingled  with  the  dust,  the  Empire  is  extinct" 

Tn  July,  1841,  Cole  sailed  on  a  second  visit  to 
Europe,  passing  through  France  and  Switzerland 
to  Italy,  aLd  from  thence,  he  made  an  excur.sion  to 
Sicily,  with  the  scenery  of  which  he  was  greatly 
delighted.  On  its  hold  rocky  summits,  and  in  its 
ehanniiig  vaMevs,  he  found  everywhere  scattered 
the  remains  of  superb  edifices  of  ancient  grandeur, 
and  he  gazed  without  satiety  on  its  magnificent 
scenery,  its  luxuriant  vegetation,  and  its  serene 
skies.  He  returned  home  in  1842.  and  commenced 
his  last  great  work  of  The  Pilgrim  of  the  Cros$ 
and  o^  the  fVorUL  While  engaged  in  painting 
this  series,  the  summons  of  death  came,  and  he 
died  of  inflammation  of  the  lungs,  Feb.  13,  1848, 
aged  40,  universally  lamented. 

Tho9.  Cole  was  a  filial  son.  a  tender  father,  and  a 
fcraeChrt^ian.  He  po^usef^sed  the  most  generous  and 
kind  feelings,  especially  to  the  younger  members  of 
his  profession.  When  Verbryck  was  dying  of  con- 
sumption, and  unable  to  work  at  his  easel.  Cole  exe- 
cuted a  picture  for  him,  for  which  he  had  received  a 
commi8.<iion.  He  could  not  endure  a  town  life ;  Na- 
ture alone  had  charms  for  him.  He  reverenced  his 
profession  as  a  means  of  doing  good  to  mankind ; 
he  could  not  bear  that  his  art  should  bedegradod  by 
sordid  motives.  A  short  time  before  his  death  he 
said,  ^  I  do  not  mean  to  paint  any  more  pictures 
with  a  direct  view  to  profit."  He  cherished  reli- 
gion fervently,  but  without  ostentation.  His  life 
was  one  of  great  industry.  He  executed  upwards 
of  a  hundred  pictures,  many  of  them  of  the  largest 
size.  There  were  sizUr-three  of  his  works  in 
the  exhibition  in  New  Vork  for  the  benefit  of  his 
widow  and  children*  The  value  of  any  one  of  them 
is  now  far  greater  tban  the  prices  he  received 
ibr  them,  and  in  coming  time,  they  will  command 
the  prices  of  the  works  of  the  greatest  masters. 

Thos.  Cole  was  an  enthtisiactlc  student  of  Na- 
ture. '  He  went  abroad  with  sketch-book  in  hand, 
at  all  seasons,  at  all  hours,  and  in  all  kinds  of 
weather.  He  would  take  his  equipage  and  go  off 
on  his  sketching  expeditions  into  the  deep  recesses 
of  the  majestic  Catskill  Mountains  for  days  to- 
gether. So  enthusiastic  was  he.  that  forgetting  or 
unheeding  the  coming  tempest,  he  has  been  known 
to  get  thoroughly  drenched,  while  sketching  the 
changing  scenes,  cammed  by  the  storm  that  was 
%boot  to  burst  ujwn  his  heacL    It  is  this  that  giVea 


such  a  charm  to  his  works.    The  scenery  is  al 
ways  nature,  closely  copied,  in  her  sweetest  or  most 
terrible  aspects.    His  morning,  evening,  and  noon- 
day scenery,  may  be  compared  to  that  of  Claude 
Loraine.  more  subdued,  but  more  true,  and  his 
storm  scenes  to  those  of  Salvator  Rosa,  equally 
spirited,  but  more  highly  finished.      Whatever 
soene  he  painted,  it  was  nature  hcrself-^the  deli* 
cious  sunpet,  the  dewy  morning,  the  sultry  noon- 
tide, the  distant  storm  with  the  descending  rain, 
or  near  by.  nature  all   in  commotion,  the  trees 
writhing  or  the  limbs  snapping  in  the  fierce  blast, 
and  the  thunderbolt  riving  the  sturdy  oak.    No- 
thing can  exceed  the  splendor  of  his  Autumnal 
scenery,  with  sky,  serenely  blue,  the  mists  curling 
up  the  distant  hills,  and  the  forests  decked  with 
all  the  goreeous  hues  of  the  rainbow, — ^and  none 
but  thoise  familiar  with  the  appearance  of  Amreri- 
can  Autumnal  scenery,  can  Appreciate  them ;  for 
when  Cole  first  went  to  London  and  exhibited 
some  of  his  choicest  pictures  and  sketches  of  such 
scenery,  the  people,  observing  in  them  something 
so  entirely  different  from  what  they  had  been 
aci**i8tomed  to.  pronounced  his  coloring  gaudy,  and 
his  works  of  little  merit.     Cole  excelled  in  his  at- 
mosphere and  perj«pective.    In  looking  at  his  Arch 
of  Nero,  we  see  the  distant  mountains  through  the 
broken  arches,,  or  rising  above  them  in  such  truth, 
that  we  forget  the  painting,  and  seem  to  look  at 
nature  herself.    So  with  his  Mount  Etna,  rising  in 
cloudless  majesty ;  luxuriant  vineyards  flourish  at 
.  its  base,  with  forests  ascending  to  the  bleak  and 
desolate  regions  of  scoria  and  lava,  and  the  top 
towering  above  the  clouds,  clad  in  eternal  snow. 
Instance  the  valley  of  the  Hudson  from  the  Cat^ 
skills,  or  of  the  Connecticut  from  Mt.  Holyoke. 
In  the  former,  the  view  extends  to  a  distance  of 
pearly  80  miles  up  and  down  the  river.     The  no- 
ble Hud<^n.  like  a  sih^er  thread,  winds  its  way  for 
a  great  distance ;  the  distant  mountains,  towns  and 
villages,  the  rich  cultivated  fields,  farms  and  wood- 
lands are  all  faithfully  copied,  and  while  gazing  on 
the  picture,  we  seem  transported  to  the  spot,    llie 
riew  from  Mount   Holyoke  is  equally  beautiful. 
The  winding  Connecticut,  with  its  Ox-bow,  at  the 
base  of  the  mountain,  the  numerous  towns  and 
villages,  the  rich  farms  so  distinctly  laid  out  that 
one  can  recognize  hin  own;   the  storm  and  de- 
scending rain  in  the  distance,  are  all  nature,  ii>- 
describably  beautiful.    Such  was  Thomas  Cole,  a 
man  whose  history  fbrms  a  bright  example,  from 
which  all,  especially  the  young  artist,  may  derive 
instruction  and  benefit. — the  people,  that  they  may 
perceive  the  importance  of  cherishing  native  tal- 
ent, and  the  young  artist  that  he  may  not  become 
discouraged  from  adverse  circumstances  or  lack  of 
patronage,  but  strive  to  reach  such  excellence  a6 
shall  command  reward  and  renown.     Would  that 
as  a  people  we  would  reflect  how  nature  has  fa- 
vored us  above  all  the  countries  of  the  earth,  and 
how  much  it  would  be  for  our  interest  and  glory 
to  develope  our  own  re.<90urces,  and  to  encourage 
the  genius  of  our  own  countrymen  in  every  science 
and  art  instead  of  keeping  ourselves  poor  by  ex- 
travagant encouragement  of  every  thing  foreign, 
and  coming  from  people  made  fat  by  our  patron- 
age, who  seldom  fail  to  repay  our  folly,  by  libeling 
and  reviling  us  as  a  people,  and  our  institutions. 

COLE.  J.,  an  English  engraver,  who  flourished 
about  1720.    He  was  much  employed  by  tho  book 
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•ellara,  for  whom  he  enmred  a  nnmber  of  por- 
traits and  other  book  plates.  He  also  engraved 
aeveral  plates  of  monumeot^  and  a  copj  from  the 
print  by  Martin  Hoia,  repreAenting  the  Last 
Judgment,  after  M,  Angdo. 

GOLEYER,  or  COLIER,  Evert,  a  Dntch  paint- 
er, was  bom  at  Ley  den,  and  flourished  about  1691, 
as  appears  from  a  picture  of  still-life,  si{^ed  with 
his  name  and  the  above  date.  In  the  catalogues 
of  Hoet  and  Terwesten  are  mentioned  several  oon- 
Tersation  pieces  by  this  artist 

COLIGNICOLAj  Geronimo  di,  an  Italian  paint- 
er, bom  at  Rome  in  1500.  lie  painted  history 
and  portraits,  and  was  considerably  esteemed  m 
his  time.    He  died  at  Bologna  in  1559. 

COLIGNON,  Francis,  a  French  designer  «nd 
engraver,  born  at  Nancy  about  1621 ;  studied  un* 
der  Callot)  and  gained  improvement  from  the  works 
of  Silvestre  and  della  Bella.  He  engraved  some 
of  the  pUtes  of  the  conquered  towns  in  the  reign 
of  Louis  XIV.,  published  by  Beaulieu.  We  have 
also  by  him  several  plates  after  different  masters, 
and  from  his  own  designs.  His  best  works  are  ar^ 
chitectural  views,  in  the  manner  of  Callot.  executed 
with  great  freedom  and  spirit.  The  following  are 
his  principal  plates : 

•vaiscTS  niOM  ms  own  obsmhs. 

Awidi  twelve  LandMapes.  The  BaildingB  at  Rome 
ander  Sietof  V.  A  View  ef  Malta  with  iu  anelrot  Forti- 
fleatioDs. 

•macn  aftbb  othsb  MAersBs. 

The  Flight  ef  AttUa ;  aflwr  RafddU,  The  five  eanoo- 
iied  Saints;  S.  Oaetaoo^  St  Fraoots  BorKia,  St.  Philip 
Benixio,  St.  BertraoU,  and  St.  Rosa ;  after  J.  B.  Gattano. 
View  of  Florenoe  ;  after  S.  delta  Bella,  Plan  of  the 
Caetle  of  Mojen ;  after  Callot. 

COLL  Giovanni,  was  bom  at  Lucca  in  1635, 
aad  died  in  1682.  He  studied  under  Pietro  da 
Gortona.  and  was  one  of  his  ablest  scholars.  Lanzi 
■ays  Giovanni  Coli  and  Felippo  Gherardi  were  ed- 
ucated in  the  school  of  Gortona,  and  became  his 
imititors  for  a  period.  Trained  in  the  same  school, 
their  style  and  disposition  so  exactly  resembled 
each  others,  that  they  usually  painted  together 
in  the  same  pi<>ce.  and  their  joint  labors  appear  the 
work  of  a  sinele  hand.  They  continued  to  work 
in  concert  during  the  life  time  of  Coli.  They  adopt- 
ed, after  a  time,  a  style  of  their  own.  founded  on 
the  Venetian  and  Lombard  schools.  In  this  man- 
ner, they  paint(d  the  vast  ceilings  of  the  Library 
of  S.  Giorgio  Maggiore  at  Venice.  Rome  po.ssefl8es 
some  of  their  stupendous  works  in  the  church  of 
Lucchesi,  and  in  the  magnificent  Colonna  Gallery. 
They  executed  many  works  in  their  native  ciiy. 
the  most  celebrated  of  which  were  the  frescos  in 
the  tribune  of  the  church  of  S.  Martino,  and  next 
to  it.  the  church  of  S.  Matteo.  which  they  decorated 
with  three  large  sacred  subjects,  executed  in  oil. 
After  the  death  of  Coli.  his  companion  continued 
lo  paint  at  Lucca.  The  whole  cloister  of  the  Mo- 
nastery of  the  Carmelites  was  painted  by  him 
alone.    See  Gherardi. 

C0LI}7,  Alexanoer.  an  eminent  German  sculp- 
tor, bom  at  Malines  in  1520.  He  was  sent  for  to 
Inspruck,  by  the  Emperor  Ferdinand  I.,  to  finish 
the  splendid  Mausoleum,  erected  by  his  grand 
father,  Maximilian  I.,  which  had  been  commenced 
by  the  brothers  Abel,  of  Cologne.  After  the  com- 
pletion of  this  work  in  1566.  Colin  settled  at  Ins- 
pruck.  where  he  was  appointed  sculptor  to  the  Arch« 
duk«'  Ferdinand,  and  executed  a  number  of  grand 


works  ia  ^at  dty.  among  which  werf  the  Man 
soleums  of  the  archduke  Ferdinand,  and  of  the 
princess  Philippine.     In  1577  he  executed  the 
embellishments  for  a  fountain  which  the  Emperor 
was  erecting  at  Vienna.    He  died  in  1612. 

COLLACERGNE,  Aoostiii o,  a  native  of  Bo- 
logna, studied  under  Padre  Pozzo.  He  was  an 
eminent  perspective  painter,  and  was  much  em- 
ployed by  emment  artists  of  the  time  to  paint*  the 
architectural  parts  of  their  works.  In  this  way  he 
painted  in  the  churches  at  Rome^  Bologna,  and  other 
cities.    He  flourished  about  1700. 

COLLAERT.  Adrian,  a  Flemish  deaigner  and 
engraver,  bom  at  Antwerp  about  1520.  He  stud- 
ied the  elements  of  design  in  his  native  country 
and  afterwards  visited  Italy  for  improvement 
where  he  remained  several  years.  On  returning 
to  Flanders,  he  met  with  much  encouragement, 
and  engraved  a  great  number  of  plates,  which  are 
correctly  drawn,  and  neatly  finished,  with  a  fine 
expression  in  the  heads,  though  with  a  certain  de- 
gree of  dr^'ness.  The  following  are  the  principal, 
usually  marked  with  one  of  these  monograms : 

•uaiscTs  raoM  his  own  Daeioire 

A  Man  and  his  Wife,  eondneted  bj  DmUi.  \&BL  A 
Man  in  Armor,  to  whom  a  Woman  brings  «  Child,  a  Dogi 
and  a  Cock.  The  Four  Elements;  in  loor  pUtet.  Tbi 
Life  of  Jesos  Christ ;  in  thirty -six  plates ;  entitled  VUa  J^ 
su  fiuttatorU  variis  iconibiUj  <f^.  Thirty  plates  of  Birds; 
entitled  A  vium  vivm  ieonea^  ke.  Oiie  hondrsd  and  twenty- 
fire  of  Fishes ;  PUcium  vivee  ieone*  Twenty-four  plates; 
enritled  Florilegium  ah  Hadriano  Cottaert,  cwig/inw,  4^ 
The  Temnt^tion  of  St.  Anthony.    Si.  Apollonia. 

enaiscTs  Arras  vabiovs  MAsrans. 

The  Twelve  Months  of  the  Tear ;  ffper  Joese  Mtmper, 
the  same  that  Callot  has  engraved.  The  Last  Jndgment; 
after  J.  St  rattan.  Twelve  plates  of  Horses ;  do  A  Hunt- 
ing and  Fishing  Party ;  do.  The  Israelite  Women  singing 
the  Song  of  Praise  for  the  Destmotion  of  the  Egyptiaa 
Host  in  the  Red  Bea ;  do.  A  Woman  saving  her  Child 
from  the  Fangs  qf  a  Lion ;  do.  Twelve  Landmipes ;  afUr 
Henry  van  Cleef.  A  set  of  Hermitesses ;  t^er  M.  de  ras; 
engraved  ooigointly  with  his  son  John  Collaert.  The  eaO- 
ing  of  St.  Andrew  to  the  Apoetleship;  after  Baroeeio.  The 
Repose  in  Egypt ;  after  H.  GoUzius,  '158S.  A  set  of  sia 
plates,  called  the  Annnneiations ;  oonsidersd  aaoQg  thf 
hest  of  his  works. 

TcJT'orlpIp  COLLAERT,  Hans,  a  Fle- 
mTT.  Xx^X  •  mish  engraver,  the  son  and 
scholar  of  Adrian  C.,  bom  at  Antwerp  about  1S40. 
He  visited  Rome  for  improvement,  and  remained 
for  some  tune  in  that  city.  On  returning  to 
Flanders  he  assisted  his  father  in  many  of  his 
works,  and  engraved  a  great  number  of  plates  in 
the  style  of  the  latter,  but  in  a  finer  taste,  and  less 
stiffness.  His  plates  are  dated  from  1555  to  1622^ 
consequently  he  must  have  lived  to  a  great  age. 
They  are  sometimes  marked  Hans  Cottaeii  ficit; 
sometimes  H.  C.  F. ;  and  sometimes  with  his  mo- 
nogram.    The  following  are  the  principal : 

8VBJKCT8   raOM  HIS   OWN   DBSIGRfl. 

The  Life  of  St  Francis,  in  sii^teen  plates,  with  grotesrae 
borders.  The  dead  Christ  in  the  I^ap  of  the  Virgin ;  John 
Collaert^  »c.  TIm  Last  Judf^ment,  surrounded  with  small 
subjects  of  the  Life  of  Christ.  Manms  Curtios  throwing 
himself  into  the  Qulf.  Peace  and  Charity.  Ten  plates; 
entitled  Monilium  Bultarum  in  avriumgiit^  4*^.  1561. 

•UBJKCT8  AITBR  VAniOtV  MASTESe. 

St.  John  preaching  in  tho  Wildeinens;  G.  A.  Z.  in.  It 
Collaert^  sc.  Ronat.  Moses  striking  the  Rook :  after  l^m 
bert  Lombard  ;  very  fine.    A  Satyr  ponued  hj  Wonsa.. 
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fflcr  J.  Shwhn.  If  fane  rafl  TniCh ;  do, ;  rerr  fine. 
XuBftud  VeDos;  do.  The  Lovw  of  Matt  mni  veniit; 
fev  plates;  a/ler  P.  GoOe.  The  title  to  the  Biblia  Se- 
em ;  afUr  Aubefu;  fine.  The  Title  to  the  Kerkalyko 
llMtor»e;  do,;  flue.  The  Title  to  the  Vadtro  Boeck; 
do.  ;  fine.  Twelre  plates  for  the  MUoa/  of  Morttus ;  of- 
Ut  the  deoigno  of  Rubeno,  The  snl^eeta  from  the  Life  of 
Chrkt  and  the  Virgin. 

COLLANTES,  Francisco,  a  Spanigh  histork^l 
mi  landscmpe  painter,  born  at  Madrid  in  1599 ;  died 
ID  1656.  lie  excelled  particularly  in  landaeapefl^ 
which  are  painted  in  a  bold  and  manterlf  style,  in 
the  manner  of  Rubens,  with  rich  coloring,  and  very 
romantic  soenerj.  His  principal  historical  worlds 
are  two  ptctnres  of  St.  Geronimo.  and  the  Resor^ 
rectkm,  in  tiie  Bneno  Retiro. 

COLLKONT,  GiROLAMO.  a  Bergamese  painter 
of  great  ability,  bom,  according  to  TassL  about 
1495.  Most  of  the  works  he  executed  in  his  own 
aountry  were  formerly  in  the  church  of  S.  An- 
tonio deir  Ospitale  at  Bergamo,  but  wore  tie- 
stroyed  when  the  church  was  rebuilt.  Tassi  high- 
ly extols  a  picture  by  Oolleoni,  in  6.  EraAmo,  near 
Bergamo.  It  represents  the  Virgin  and  Infant, 
with  Maj^alene  and  Saints^  and  is  one  of  his  most 
erteenied  works.  According  to  Lansi,  there  was  a 
IHcture  by  him,  in  the  Carrara  Gulery,  which 
was  thoagfat  by  the  best  judges  to  be  a  work  by 
Titian,  until  the  inscription  EHeronymus  CoUeo^ 
1565,  was  found  upon  it.  This  artist  did  not  meet 
in  his  own  country  the  encouragement  justly  due 
to  his  merits,  and  determined  to  leave  it ;  but,  ac- 
cording to  Tassi,  previously  to  his  departure,  he 
■aiated,  in  a  single  night,  on  the  ftcade  of  his 
hoQsa.  a  very  beuitiful  horse,  with  tnis  inscrip- 
tion underneath,  Nema  propheUi  tuxepius  in  ffa^ 
tria  tua.  Ho  went  to  Spain,  where  he  met  with 
due  enoouragement)  and  was  employed  in  the  £s- 
Gorial. 

COLLET,  John,  an  English  painter,  bom  at 
London  in  1725;  died  in  1780;  studied  under 
Lambert,  the  Landscape  painter.  He  painted  hu- 
morous subjects,  somewhat  in  the  style  of  Ho- 
garth, but  approaching  that  genius  only  in  vul- 
garity and  caricatureL  His  other  subjects,  in  which 
he  did  not  imitate  the  latter,  but  confined  himself 
to  simple  objects,  are  deserving  of  notice  for  their 
frithfm  representation  of  the  character  and  cos- 
tomes  of  the  time.  Many  of  his  pictures  have  boon 
engraved,  and  there  a  few  etchings  of  his  own  ex- 
ecution. 

COLLIN  DB  Ybamont,  Htacintbb,  a  French 
psinter,  bom  at  Versailles  in  1693.  and  died  in 
17dL  He  studied  under  Rigaud,  and  after  wanls 
vitfitod  Italy  for  improvement,  where  he  acquirod 
a  good  taste  for  design,  and  on  his  return  to  Paris, 
was  received  into  the  Royal  Academy,  and  after- 
varda  appointed  Professor  of  Painting.  His  works 
tre  distraiguished  for  correctness  of  design,  and  pu- 
rity and  elegance  of  forms.  He  executed  a  number 
of  pictures  for  the  ehurches  and  private  collectioa<^ 
unong  which  was  the  Presentation  in  the  Temple, 
in  the  church  of  S.  Louis  at  Versailles ;  and  the 
rickness  of  Antiochus,  which  was  exhibited  in 
1727.  He  left  a  set  of  finished  drawings,  of  sub- 
jects from  the  History  of  Cyrus. 

COLLIN.  RicRARO,  a  Grerman  designer  and  en- 
mver,  bora  at  Luxemboog  in  1626.  He  visited 
Rome  while  young,  studied  under  Sandrart  and 
ttmrvnd  several  plates  for  the  Acad^mia  of  that 
iuttior.    He  afterwards  returned  from  Italy,  and 


resided  at  Antwerp  and  Brussel,  where  n<  was 
appointed  engraver  to  the  king  of  Spain  and  prao- 
tised  the  art  for  many  years.  His  plates  are  exe* 
ecuted  in  a  neat  manner.  The  following  are  thr 
principal : 

FormArrs. 

Jane  Bickertoo,  BoehMS  of  Norfolk.  Sir  Godfrey  Kiiel 
ler;  for  Sandrart's  Aoademia.  John  Zaohary  Knolleri 
for  the  same.  ArtOB  Qnelllniw,  loulptor;  afler  E.  Q^ue^ 
Umuo.  John  Philip  van  Thielen,  Pernor  fMiihter ;  do.  Jon* 
ohfan  Sandiwt.  1679.  Bartholoine  8.  MuHllo,  paintor ;  ot 
ipot,  pins.  Chrintian  Albert,  Prince  BUhop  of  Lubeok. 
1654.  Anna  Adelbildis,  Wife  of  tbe  Prinoe  of  la  Tour  and 
TaMhu  1682.  A  set  of  forty  portraits  of  the  Saiati  of 
Moant  Carmel. 

■VBiaCTB  AfTBB  VABIOV8  HAeraBS. 

Esther  before  AhannenH ;  after  Ruheno.  Christ  h6ar> 
ing  his  Cross ;  after  A.  Dieponbodc.    8t.  Arnold ;  dkK 

COLf  JNO,  loNAZio  Seconbo  Maria,  a  rep- 
utable Italian  sculptor,  bom  at  Turin  in  1724. 
He  studied  under  1>amo,  and  in  1744  entered  the 
school  of  the  celebrated  Bomonti ;  he  also  wrought 
with  Ladatto,  where  he  modelled  and  cast  in 
bronae  a  statue  of  St.  Sebastiano.  which  was  pra- 
sented  in  1750  to  king  Charles  Emanuel  II L,  and 
gained  for  Col  lino  a  pension  to  enable  him  to  visit 
Rome.  Soon  after  arriving  there,  he  executed 
three  busts  of  Marcus  Aurelius,  Faustina  and  a 
vestal ;  also  a  gronp  of  Papirius  and  his  mother, 
and  a  statue  of  Niobe  in  Carrara  marble.  In 
1760  he  was  admitted  to  the  Academy  of  St.  Luke, 
and  having  executed  a  number  of  statues  and  t)as- 
reltefs,  he  sent  them  to  Turin  in  1763.  and  was  ap- 
pointed sculptor  to  the  king.  In  1767  he  returned 
to  Turin,  where  he  established  an  academy  of  sculp- 
ture. He  had  a  brother  named  Fitippo  C.  who 
assisted  him  in  many  of  his  works  at  Turin. 
Among  the  sculptures  they  executed  in  concert  are 
two^fitatues  of  Victor  Amadous  11.,  and  Charles 
Kmanuel  III.,  in  the  palace  at  Turin ;  a  statue  of 
Pallas  ;  the  tomb  of  the  kings  of  Sardinia,  in  the 
church  of  Snperga ;  and  the  colossal  statue  of  St. 
Agabro,  in  the  city  of  Novara.  Ignazio  C.  died 
at  Tnrin  in  1793.. 

COLLINS,  Wm..  an  English  painter  of  very  con- 
siderable merit;  bom  at  London  in  178f(.  His 
instructor  is  not  recorded.  In  1809  he  sent  two 
pictures  to  the  exhibition  of  the  Royal  Academy, 
and  was  a  constant  exhibitor  from  that  time  tfll 
1836.  In  1 820  he  was  elected  a  Royal  Acatdemknan, 
andN  painted  The  Young  Anglers,  at  his  reception 

E*  ce.  His  pictures  usually  represent  rural  sub- 
ts.  and  those  connected  with  the  habits  and 
mts  of  fishermen,  near  the  coast  In  1837  ho 
visited  Italy,  and  on  his  return,  commenced  paint- 
ing subjects  of  a  higher  nature.  In  1840  be  ex- 
hibited Our  Saviour  in  the  Temple ;  and  from 
that  time  till  1846,  he  con  tinned  to  exhibit  land- 
scapes and  a  few  subjects  of  history.  His  Peace- 
Maker,  painted  in  1841.  was  sold  for  81325.  and 
several  other  of  his  works  have  brought  nearly  aa 
high  prices.    Collins  died  in  Febraary,  1847. 

COLLI,  Antonio,  a  painter  of  the  Roman 
school,  who  studied  under  Padre  Andrea  Pozei, 
and  flourished  about  1700.  He  painted  the  great 
altar  in  the  ohurch  of  S.  Pantaleo,  and  decorated 
it  in  so  beautiful  a  manner,  that  it  was  taken  by 
many  for  a  work  by  his  master. 

COLLTER,  Joseph,  a  reputable  English  en- 
graver, born  at  London  in  1748.  He  studied  first 
under  Anthony  \Valker,  and  afterwards  under  his 
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brother  William  W^  by  whose  imtmciions  he  at- 
tained great  ability.  He  engraved  the  portrait  of 
Reynolds,  and  the  latter  was  so  much  pleased  with 
it,  that  he  confided  to  Collyer  the  engraving  of 
his  admirable  picture  of  Venus.  The  talent  he 
displayed  in  this  plate,  caused  him  to  be  chosen 
as  an  Associate  of  the  Royal  Academy.  Among 
his  numerous  works  are  the  portraits  of  George 
IV..  and  the  princess  Charlotte ;  also  the  portrait 
of  Sir  William  Young,  which  is  executed  in  ez- 
oellent  style.  He  was  also  employed  by  Alderman 
Boydcll  to  engrave  for  the  ShiJcspeare  Gallery. 
Collyer  died  in  1827. 

COLOMB.  or  COLOMBR  Michel,  a  talented 
French  sculptor,  who  flourished  about  1730.  He 
was  educated  in  the  school  of  sculpture  at  Tours, 
and  is  principally  distinguished  for  the  magnifi- 
cent tomb  which  he  executed  at  Nantes,  for  the 
dukes  of  Bretagne,  by  order  of  Francis  tl.,  duke 
of  that  province.  It  is  inscribed  Par  Pari  et 
IHndustrie  de  M  Michel  Colombo  premier  sctUp- 
teur  de  son  temps. 

COLOMBANO,  Antonio  Maria,  a  painter  of 
Correggio.  who  flourished  from  1596  to  1616.  Pun* 
gilione,  in  his  Life  of  Antonio  Allegri.  mentions 
fifteen  pictures  by  this  artist  representing  subjects 
from  the  Life  of  .the  Virgin,  and  the  infancy  of 
Christ,  some  of  which  are  of  large  dimensions. 

COLOMBAXO.  Bernaroino,  a  Milanese  paint- 
er, of  whom  little  is  known.  There  is  a  good 
altar-piece  by  him  in  the  Carmine,  with  his  signa- 
ture, dated  1515. 

COLOMBEL,  Nicholas,  a  French  painter,  bom 
at  Sotteville,  near  Rouen,  in  1646.  He  studied 
under  Le  Sueur,  and-  sobseqoently  visited  Rome 
for  improvement,  where  he  studied  the  works  of 
Raffacile  and  Poussin  with  great  assiduity.  On 
returning  to  Paris,  he  executed  a  composition  re> 
presenting  the  amors  of  Mars  and  Rhea,  which 
gained  him  admission  to  the  Royal  Academy,  and 
which  was  placed  in  the  Mus6e  Napoleon.  His 
composition  and  perspective  are  in  excellent  taste, 
and  the  architecture  with  which  he  embellished 
his  pictures  is  admirable.  Ho  was  elected  profes- 
sor of  the  Academy  in  1705.  Among  his  best 
productions  is  Orpheus  playing  on  the  Lyre,  in 
the  king's  menagerie ;  &loses  saved  by  Pharaoh's 
Daughter;  and  Moses  defending:  the  Daughters 
of  Jethro.    He  died  at  Paris  in  1717. 

COLOMBINI,  Giovanni,  a  painter  of  the  Ve- 
netian school,  was  born  at  Trevigi  about  1700« 
and  died  there  in  in  1774.  He  studied  under  Se- 
bastiano  Rioci,  whose  style  he  adopted.  His  chief 
works  are  in  the  convent  of  the  Dominicans  in 
Trevigi,  in  which  the  perspective  is  so  excellent, 
and  the  gradations  of  the  difierent  objects  so  mas' 
terly,  as  to  give  illusion  to  the  eve.  Lanzi  says 
he  was  less  skilled  in  figures,  yet  he  filled  the  con- 
vent vrith  his  portraits,  introducing  as  it  were^  an- 
other family  of  Dominicans. 

'  COLOMBINT,  CosiMO.  an  Italian  engraver. 

•who  flourishecl  about  1754.  He  executea 
the  principal  part  of  the  portraits  of  painters  for 
the  Museo  Fiorentino,  His  plates  are  usually 
marked  with  a  monogram  composed  of  two  C.'s,  as 
above. 

COLONNA,  MicBAEL  Angelo.    See  Michael 
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COLONNA,  Melobiori,  a  Venetian  pamter, 
mentioned  by  Zanetti.  supposed  to  have  been  a 
pupil  of  Tintoretto,  whose  style  he  imitated.  He 
flourished  at  Venice  about  1000.  Lanzi  says  his 
name  is  hard!}*  known  in  Venice^  but  he  may 
have  painted  in  other  cities. 

COLONNA,  GiROLAMO.    See  Colonha  Men- 

GOZZI. 

COLONL  or  COLONIA.  Adam,  a  Dutch  paint- 
er, bom  at  Rotterdam  in  1634.  He  followed  sue- 
cessftilly  the  manner  of'N.  Bei^rhem.  and  painteil 
landscapes  with  figures  and  cattle,  in  the  Ktyle  of 
that  master.  He  alM>  painted  subjects  of  rural 
festivity,  and  fire-light  pieces,  whidi  have  con- 
siderable merit.  Coloni  resided  several  years  in 
England,  and  died  at  London  in  1685.  He  had  a 
s(m.  named  Henry  Adrian  C,  who  was  the  broth- 
er-in-law and  sdiolar  of  Van  Diest.  He  some- 
times painted  the  figures  in  the  landscapes  of  the 
latter,  and  also  painted  landscapes  in  imitation  of. 
the  style  of  Salvator  Rosa. 

COLOTES,  or  COLOTHES,  a  Greek  scnlpior, 
bom  at  Paros,  was  a  ootemporaiy  of  Phidias.  He 
is  said  to  have  been  a  disciple  of  that  celebrated 
artist  and  to  have  assisted  him  in  making  the 
statue  of  Jupiter  Olympins.  He  also  displayed 
his  skill  in  the  construction  of  a  buckler  for  the 
statue  of  Minerva;  but  his  master-piece  was  a 
statue  of  ^sculapius  in  ivory.  Among  his  other 
works,  was  the  taUe  of  ivory  and  gold,  upon  which 
the  crowns  designed  for  the  victors  in  the  Olympic 
games  were  placed  at  Elis* 

COLORETTL  Mattbo.  was  bom  atResrgioiii 
1611.  He  excelled  in  portraits,  and  paint«]  at 
Bologna.  Modena,  and  other  cities.  Time  of  his 
death  not  recorded. 

COLSON,  Jean  Francois  Qille.  a  repatable 
French  portrait  painter,  bom  at  Dijon  in  1733. 
He  was  the  son  of  Jean  Baptiste  Gille  Colson.  a 
painter  in  miniature  and  pastel,  born  at  Verdun 
in  1680.  and  died  at  Paris  m  1762.  He  studied  at 
Avignon  in  the  school  of  Imbert,  where  he  applied 
himself  to  portrait  painting,  and  acquired  good 
abilities.  He  afterwards  went  to  Paris,  where  he 
found  a  patron  in  the  Prince  de  Bouillon ;  he  ae- 
companied  the  latter  to  Navarre,  where  lie  prao* 
tised  the  art  for  about  forty  years,  with  good  rep- 
utation and  success.     He  died  at  Paris  in  1803. 

COLTELLINL  Michele,  a  Ferrarese  painter, 
who  flourished  about  1517.  His  principal  works 
are  at  Ferrara ;  they  are  much  in  the  style  of 
Lorenzo  Costa,  whence  Lanzi  supposes  that  he 
was  a  ficholar  of  that  master,  though  he  i.s  supe* 
rior  to  him  in  the  airs  of  his  heads,  (n  S.  Andrea, 
is  the  Virgin  and  Infknt,  with  Saints ;  in  the  Sar- 
cristy  of  the  Augustines,  a  picture  of  St.  Monica^ 
with  four  Saints  of  that  Order ;  and  in  S.  Maria, 
St.  Francis  receiving  the  Stigmata.^  Also  in  the 
church  and  convent  of  the  Padri  Agostinani  of 
Lombardy,  are  several  of  his  works. 

COLYNS,  Davio.  a  Dutch  painter,  bom  at  Am- 
sterdam, about  1650.  According  to  Houbraken. 
he  painted  easel  pictures  of  historical  subjects,  con- 
taining a  large  number  of  figures  grouped  with 
great  ingenuity,  and  touched  in  a  delicate,  the  ugh 
spirited  manner.  That  authcn*  highly  praises  ta-o 
pictures  by  Colyns  at  Amsterdam,  representmi^ 
the  Israelites  fed  with  Manna,  and  Moses  striknif 
the  Rock. 
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COMANDE,  Francesco,  a  Sicilian  painter, 
torn  at  Messina  about  1580.  He  studied  under 
Deodato  Guinaccia.  who  was  the  most  distin- 
goished  scholar  of  Polidoro  da  Caravaggio  at  Mes- 
sina. According  to  Hakert  he  acquired  oonsider- 
tble  distinction,  and  executed  many  works  for  the 
ehardtes  and  public  edifices  of  Messina,  in  the 
pore  style  of  Polidoro.  among  which  are  the  Mar- 
tyrdom of  St  Bartholomew  in  the  church  of  that 
&int,  and  the  Adoration  of  the  Magi  m  the  mon- 
astery of  Basicd.  pronounced  admirable  perform- 
aaeesl    Time  of  his  death  not  i^soorded. 

COMANDE  GiovAHNi  Simone,  a  brother  of 
the  preceding  artist,  was  bom  at  Messina  in  1588. 
He  went  to  Venice,  where  he  carefully  studied  the 
vorks  of  the  be^t  Venetian  masters,  and  returned 
to  Messina.  He  painted  in  the  pure  Venetian 
style,  and  was  considerably  employed  by  the 
diarches.  He  also  painted  sometimes  in  concert 
with  his  brother,  but  their  styles  are  so  totally 
different,  that  Lanzi  says  it  is  very  easy  to  aaagn 
to  each  his  own  work. 

COMENDICH,  Lorenzo,  a  native  of  Verona, 
who  studied  under  Francesco  Monti,  and  settled  at 
Milan,  where  he  flourished  in  the  first  part  of  the 
I9th  century.  His  works  were  held  in  high  repute, 
and  he  found  abundant  employment.  The  Baron 
Uartine  took  him  under  his  patronage  about 
1700,  for  whom  he  produced  a  variety  of  works, 
sniong  which,  his  Battle  of  Luzzara.  won  by  Louis 
XIV.,  is  highly  commended,  and  that  monarch  is 
stid  to  have  beheld  it  with  singular  pleasure,  and 
oommLssioned  the  artist  to  paint  a  duplicate  for 
himself. 

COMf,  GiRoLAMO,  a  painter  of  Modena,  who 
flaarished  about  1550.  lie  painted  some  sacred 
inbjects.  but  he  was  more  distinguished  for  his  fine 
perspective  pieces.  He  was  employed  by  the 
chardies  in  ornamental  work  and  in  architecture, 
which  Lanzi  says  deserved  to  have  been  aocom- 
psnied  by  superior  figures.  One  of  his  pictures  in 
&  Michele  in  Bosoo,  is  dated  1563. 

CO^n.  Frahcesco,  called  il  Muto.  or  ike  Mute, 
also  il  Fomaretto,  or  the  Little  Baker,  was  born 
tt  Verona  in  1082,  and  died  in  1737.  He  paint- 
ed at  Bologna  as  well  as  in  his  native  city. 
Lanzi  says  that  notwithstanding  he  was  deprived 
both  of  speech  and  hearing,  he  was  distinguished 
m  art ;  and  Orlandi  and  Pozzo  have  commemora- 
ted him  among  the  artists  of  his  country,  whose 
nemory  was  worthy  of  being  preserved. 

COMMENDUNO,  an  old  Bergamese  painter, 
who.  according  to  Lanzi,  studied  under  the  two 
Nora.  He  Hved  in  the  latter  part  of  the  14th 
century. 

GOMO,  Fra  Emanuel  da,  a  monk  of  the  Or- 
der of  the  Minori  Riformati,  was  bom  at  Goroo  in 
1^.  On  being  sent  to  reside  at  Messina,  he 
stadied  painting  under  Sdda,  which  he  had  pre- 
vioasly  practis^  in  a  feeble  manner,  in  his  native 
town.  He  thos  acquired  considerable  skill  in  the 
art  and  decorated  a  number  of  places  belonging  to 
his  order,  both  in  Sicily  and  at  Rome,  where  he 
died  in  1701. 

COMODT,  Awdrea,  a  reputable  Florentine 
pamlcr;  bom  in  1560.  He  was  the  friend  and 
idnlar  of  Oigoli,  but  derived  great  improvement 
from  the  study  of  the  works  of  Correggio^  and 


copied  with  infinite  art  all  the  pictures  of  that 
master  that  he  could  procure,  especially  many 
portraits  of  the  Virgin,  which  were  mistaken  for 
originals  by  the  best  judges  of  that  time.  He  waa 
also  an  excellent  imitator  of  Raffaelle.  He  was  not. 
however,  a  mere  copyist ;  and  there  are  many  e» 
teemed  works  by  him  preserved  at  Rome,  one  of 
the  best  of  which  was  the  Fall  of  Lucifer,  which 
he  painted  for  Paul  V.  Lanzi  says  his  Madon- 
nas were  distinguished  for  the  small ness  of  the 
neck,  and  by  a  certain  air  of  virgin  modesty,  which 
was  peculiar  to  him.  One  of  the  most  esteemed 
is  in  the  Gorsini  palace  at  Rome.  He  resided  in 
that  dty  the  greater  part  of  his  life,  and  executed 
many  pictures  for  the  churches.  The  principal  are : 
the  Baptism  of  Christ,  in  S.  Giovanni  in  Fonte ; 
Christ  bearing  the  Gross,  in  the  Tribune  of  S.  Vi- 
tale ;  and  the  principal  altar-piece  in  S.  Carlo  a 
Catinari,  representing  the  Titular  Saint  kneeling. 
Gomodi  was  the  instmctor  of  P.  da  Cortona.  He 
died  at  Florence  in  1638. 

COMPAGNO,  ScipiONE,  a  Neapolitan  painter, 
bom  about  1624.  His  works  are  very  rare ;  there 
are  two  in  the  Neapolitan  Museum,  representing 
the  Martyrdom  of  St.  Janvier,  and  seven  other 
Christians ;  and  an  Eruption  of  Vesuvius,  from  the 
Madeleine  Bridge.  There  are  a  number  of  designs 
by  this  master.-  in  various  cabinets  of  Naples, 
which  are  much  esteemed.  He  was  living  in 
1680. 

COMPE,  Jan  Ten,  a  reputable  Dutch  painter, 
bom  at  Amsterdam  in  1713 ;  died  in  1761 ;  stud- 
ied under  Dirk  van  Dalens,  and  painted  landscapes, 
river  scenes,  and  views  of  cities  and  villages.  .  He 
represented  different  views  of  the  Hague,  which  he 
omamented  with  figures  and  animals.  His  best 
pictures  approach  the  merit  of  Berkheyden  and 
Vander  Heyden ;  and  his  View  of  the  New  Market 
at  Amsterdam  brought  2000  florins  at  public  sale. 

CONCA,  Cav.  Sebastiano,  an  Italian  painter, 
bora  at  Gaeta  in  1676 ;  died  in  1764.  He  studied 
in  the  school  of  Solimena,  and  in  the  early  part  of 
his  life  was  much  occupied  in  painting  portraits 
of  a  small  size,  and  at  a  low  price,  so  that  he  had. 
plenty  of  employment.  When  upwards  of  thirty 
years  of  age.  he  visited  Rome  with  his  brother 
Giovanni,  and  for  five  years  occupied  himself  in 
making  drawings  from  the  antique,  and  the  study 
of  the  works  of  RaffaeUe  and  other  great  masters. 
His  abilities  soon  became  known,  and  procured 
him  the  patronage  of  Cardinal  Ottoboni,  who  re- 
warded him  liberally  fbr  a  pKtnre  of  Herod  and 
the  Wise  Men.  The  Cardinal  entertained  him  in 
his  own  palace,  and  presented  him  to  Clement  XI., 
who  appointed  Conca  to  paint  the  picture  of  the 
prophet  Jeremiah,  in  the  church  of  St.  John  of 
Lateran.  which  gained  him  considerable- reputation. 
He  was  also  employed  to  decorate  the  church  of 
St.  Clement  with  several  works  in  fresco,  which 
gave  such  satisfaction  that  the  pope  conferred  on 
him  the  honor  of  knighthood,  and  procured  for 
him  the  execution  of  every  great  public  underta- 
king in  Rome.  From  this  time  he  was  incessantly 
employed,  and  his  works  were  solicited  by  most 
of  the  princes  of  Europe.  Philip  V.  of  Spain  in- 
vited htm  to  come  to  his  court,  but  he  could  not 
be  persuaded  to  leave  Rome.  He  painted  two  pic- 
tures for  the  king  of  Poland,  with  figures  as  largo 
as  life,  representing  Alexander  and  BucephaluA/ 
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nd  <he  Mwrrhge  of  Alextiider  ftiid  Roxftmu  Hit 
greit  suooesfl  is,  howerer,  mther  to  be  Attributed, 
■ooording  to  Mengs,  to  the  state  of  deo»y  into 
which  the  arte  had  fallen,  than  to  any  great  mer- 
it of  his  own,  though  he  8a3rs  he  poasessed  an 
abundant  inTention,  great  facility  of  execution,  and 
a  system  of  coloring  eridently  aimed  at  for  mere 
brilliancy  of  effect.  His  works  show  little  of  the 
elevated  style  of  the  palmy  days  of  art.  By  adopt* 
ing  the  mannerism  at  Soiimena,  and  a  dangerous 
faolitv  of  execution,  he  exercised  a  strong  influ- 
ence for  the  downfall  of  art  His  principal  works 
at  Rome  are,  the  picture  of  Jeremiah  before  men- 
tioned, and  the  Assumption,  in  8.  S.  Martino  et 
Lucca.  In  the  hospital  of  Siena,  is  his  picture  of 
la,Probatica;  at  Loretto,  St  Niooolo;  at  Ancona, 
St.  Saverio ;  and  at  Foligno,  St  Agostina  Mengs 
unflnirly  says  that  "  Genoa  by  intr^ucing  at  Rome 
the  mannered  style  of  Solimena,  and  a  system  less 
excellent  than  expeditious,  he  put  the  finishing 
stroke  to  the  ruin  of  painting."  On  the  contrary, 
Lanzi  says  ^'  he  possessed  a  fertile  imagination,  groat 
facility  of  execution,  and  a  coloring  which  enchant- 
ed by  its  lucidness.  its  contrasts,  and  the  delicacy 
of  its  flesh  tints.  He  was  indefatigable  in  painting 
for  individuals  as  well  as  for  the  churches,  and  in 
the  state  as  well  as  in  Rome,  there  is  hardly  a 
collection  without  its  Gonca." 

GONG  A,  OiOTANNi,  was  a  3rounger  brother  of 
the  preceding,  whom  he  accompanied  to  Rome,  and 
whom  he  assisted  in  the  execution  of  his  numerous 
commissions.  He  wrought  in  the  style  of  bis 
brother,  had  an  equal  facility  of  execution,  and  a 
similar  taste,  though  Lanri  says  he  was  less  beau- 
tiful in  his  heads,  and  had  a  less  delicate  pencil. 

GONGHILLOS.    See  Falco. 

GONGIOLO,  an  old  Italian  painter  of  the  I3th 
century.  At  Subiaco  is  a  picture  on  panel  by 
him.  representing  the  consecration  of  a  church,  in- 
scribed ConcioluM  ptfueit.    1219. 

GONDIVI.  AscANio.  a  native  of  Rtpatransone, 
was  a  pupil  of  Michael  Angelo.  but  he  did  not 
possess  sufficient  talent  to  acquire  any  distinction 
m  that  glorious  age  of  art.  He  published  a  life 
of  Angelo  in  1553,  ten  years  before  the  death  of 
that  master. 

CONBGLIANO.  Gio.  Battista  Cima.  The 
family  name  of  this  painter  was  Giroa.  but  he  is 
osllea  n  Gonegliano  from  the  place  of  his  nativity, 
near  Trevigi.  in  the  Venetian  states.  According  to 
Ridolfi,  he  was  one  of  the  most  succes^ftil  followers 
of  the  style  of  Giovanni  Bellini,  and  Lansi  dasses 
him  as  one  of  his  pupils,  and  says  it  is  easy  to  con- 
found his  works  with  those  of  ^llini.  for  though 
perhaps  less  smooth  and  tender  in  his  coloring,  yet 
he  was  not  less  diligent  ftraceful,  and  lively,  in  his 
motions  and  coloring.  The  same  author  also  says, 
that  his  works,  especially  his  altar-pieces^  are  quite 
Bumerous,  though  he  grants  that  some  of  them 
may  have  been  executed  *i)y  his  son  and  scholar, 
Carlo  Cima  0.  Iliere  is  considerable  discrepancy 
among  authors  as  to  the  time  he  flourished.  Ac- 
cording to  Zani.  he  practised  from  1489  to  1541; 
to  Ridolfi.  from  1495  to  1517.  when  he  died  in 
the  maturity  of  his  powers.  There  is  an  altar- 
piece  in  the  cathedral  of  his  native  place,  dated 
1493.  which  Luiad  considers  one  of  his  youthful  per- 
fbrmanoes,  and  another,  in  the  church  of  S.  Fran- 


oeseo  at  Rovi^,  dated  1642,  but  this  nay  faivs 
been  executed  by  his  son.  One  of  his  l«st  worica 
is  in  the  dome  of  the  Cathedral  at  Parma,  i«> 
presenting  the  Virgin  and  Infiunt  rei.*nivii^  tiw 
homage  of  St  John  the  Baptist,  and  other  SaintS| 
a  picture  of  such  beauty  as  to  attract  the  rapacity 
•f  the  French  spoliation,  and  it  was  traasfinred  t* 
the  Louvre,  but  afterwards  restored  to  its  place. 
In  the  church  of  S.  Giovanni  at  Venice,  is  his  fins 
picture  of  the  Baptinn  of  Christ,  and  m  the  chorA 
of  S.  Niocold  at  Carpi,  Christ  taken  down  firaoi 
the  Cross,  surrounded  by  the  Marys,  St.  John, 
Joseph  of  Arimithea,  Nicodemus,  and  other  holy 
persons.  This  last  picture  originally  belonged  t» 
Alberto  Pio,  prince  of  Carpi,  who  esteemed  it  as 
one  of  his  most  precious  gems,  equal  to  the  works 
of  RafiTaelle.  There  is  also  one  of  his  altar-pieces 
in  the  church  of  S.  Maria  dell'  Orto  at  Venice, 
which  Lanxi  characterizes  as  such  an  excellent 
performance,  that  "  in  point  of  architecture.  In  the 
air  of  its  heads,  and  in  the  distribution  of  its  col* 
ors,  there  is  something  so  extremdy  attractive 
that  we  never  weary  in  contemplating  it.**  Ros- 
ini  has  also  given  a  print  (plate  86)  of  one  of  his 
pictures  in  the  Gallery  at  Parms^  the  subject  of 
which  differs  but  little  from  that  m  the  cstfaednd 
at  Parma,  which  is  very  beautiful.  Gonegliano  is 
said  to  have  excelled  in  portraits,  executmi  snmUcr 
than  life,  some  of  which  are  in  England. 

GONEGLIANO,  Carl'o  Cima  ua,' was  a  son  of 
Gio.  Battista  G.,  who  instructed  him  in  the  art  and 
whose  style  be  so  closely  followel  that  Feaerid 
says  there  are  many  pictures  attributed  to  the 
father,  which  in  reality,  were  executed  by  the  son. 

GONEGLIANO,  Cesarb  ua,  a  painter  of  the 
Venetian  school,  boni  at  Coneglia.  who,  aocerding 
to  Zanetti.  was  a  good  artist  and  flourished  in  tha 
time  of  Titian,  or  about  1550.  Lann  savs  triers 
is  an  altar-pieoe  by  him  in  the  church  of  the  Santi 
Apostoli,  at  Rimini,  representing  the  Last  Sup- 
per, which  is  sufficient  of  itself  to  rank  him  with 
bonifazio  and  the  best  of  that  class  of  painten, 

GONEGLIANO,  Giro  da,  a  native  of  Conce;lia» 
who  studied  under  Paul  Veronese,  but  died  veij 
young.  He  is  said  to  have  painted  an  altar-piece^ 
representing  the  Nativity,  for  the  Church  of  the 
Riformati  at  Coneglia,  so  exactly  in  the  style  of 
Veronese,  that  a  stranger  could  not  distinguish  it 
from  a  genuine  work  of  that  master.  This  pictura 
was  afterwards  taken  to  Rome. 

CONEY,  JoHif,  an  English  designer  aad  c»* 
graver,  bom  at  London  about  1786.  When  about 
fifteen  years  old  he  commenced  making  architeo- 
tural  drawings,  which  he  sold  at  very  low  prices. 
In  1815  he  published  a  series  of  eight  views  of 
Warwick  Castle,  drawn  and  etched  by  himseIC 
Shortly  afterwards  he  was  employed  to  draw  and 
engrave  the  series  of  views  of  the  cathedrals  and 
abbey  churches  of  England,  to  ilhistrate  the  aew 
edition  of  Dugdale's  Monastieon.  These  plates 
occupied  much  of  his  time  for  fourteen  yeara.  mad 
show  considerable  aUlity.  In  1831,  Con^  eotn* 
meneed  a  series  of  plates,  aooompanied  with  db* 
scriptive  sketches,  of  the  ^  Architectural  Views  of 
Continental  Europe,"  whkh  consist  cf  twenty-e^gfat 
large  plates,  and  fifty-six  vknettes.  He  also  axe* 
cuted  many  drawings  with  ue  pencil  and  in  water 
colors  for  the  booksellers.  He  lived  in  obscuiit/. 
and  died  in  poverty,  in  1833, 
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jCCOSGIO^  Camillo,  a  Roman  designer  and 
(,    engraTer,  bom  about  1604.    In  1630,  he  en- 

SsTed  several  plates  for  the  Justinian  Gallery, 
e  also  executed  some  of  the  engravings  for  Tas- 
lo's  Jerasalem,  after  the  desi^s  of  Bernardo  Cas- 
teUi;  and  several  plates  aller  different  Italian 
masters,  which  are  generally  marked  C.  C.  F.,  or  hia 
moooignun.    The  following  are  the  principal : 

Th»  AmmneUtioa.  The  Adoratioo  of  the  Mftgi.  Her- 
cal«  oombfttinj;  the  Hjdra.  A  Frontupiece  entitled,  Dx- 
werri omamenti eapricioH.  The  Creation^  Angels;  of- 
itr  CctmoMei.  Frootiflpieee  to  the  JBdes  Barbarinn  |  a/*- 
UrGwh  Uhaido  AhboHxL  An  Ammblj  of  SainU ;  aJT- 
Ur  Gmaparo  Celia. 

GONINCK,  David,  called  Pommelaeh,  a  Fle- 
mish painter,  bom  at  Antwerp  in  1636 ;  studied 
rnider  Jan  Fyt,  and  afterwards  made  the  tour  of 
France,  Germany,  and  Italy.  He  painted  usually 
subjects  of  still-life,  which  are  executed  in  a  Arm, 
jet  free  manner,  with  a  natural  and  vi^rous  col- 
oring. His  pictures  resemble  those  of  Fyt,  though 
mium  inferior  to  the  works  of  that  master.  He 
died  in  Italy  in  1689. 

CONINCK,  KONINOK,  or  KONTNG,  Cohnb- 
LID8,  a  Dutch  designer  abpd  engraver,  was  bom 
tt  Hserlem  about  1624.  He  engraved  several 
p(»rtraiiB  of  distinguished  personages  of  the  16th 
oentury,  executed  with  the  j^ver  in  a  clear,  neat 
stjlt,  among  which  are:  Lawrence  de  Coster, 
ttie  eminent  painter,  q/2er/.  F.  Campen;  Adrianns 
tetrodius  of  Haerlem,  P,  Grehber.  inv.;  Dirk 
Philiua.  C.  Koning,  acuL  exc;  Martin  Luther,  C 
Ktmingy  fee.  et  esc 

CONINCK,  KONINCK,  or  KONING,  Solo- 
HON,  an  eminent  Dutch  painter,  bom  at  Amster- 
dam in  16u9 ;  studied  under  David  Colyns,  and 
afterwards  under  Nicholas  "Moyaert.  but  subse- 
opently  attached  himself  to  the  style  of  Rembrandt. 
m  painted  easel  pictures  of  hiKtorical  subjects, 
vhidi  are  well  composed,  and  admirably  colored^ 
with  something  of  the  ridiness  and  glow  of  Rem- 
hnadt  m  a  clearer  tone.  His  works  possess  great 
merit,  out  they  are  rarely  seen  out  of  Holland, 
being  highly  valued,  and  preserved  in  the  choicest 
collections.  He  died,  according  to  Balkema,  in 
1668.  Thbre  are  a  few  fine  etchmgs  by  this  ar- 
tisl^  whkrh  are  also  in  the  admirable  sty^  of  Rem- 
brandt   The  following  are  the  principal : 

The  Bust  of  an  old  Man  with  a  Beard ;  S.  Koninck. 
1S28.  Bust  of  an  old  Man  in  an  Oriental  Cogtnme,  nearly 
a|»ofle;  S.  Koninck.  Small  But  of  an  old  Man  with  a 
Pv  Cap ;  Sal.  Koning,  wotnL  An  old  Man  sitting  in  a 
Chiur.  eeeminglj  prajing.  withoat  his  name ;  verj  fine. 
But  of  a  venerable  old  Man,  tbree-qnarters,  with  a  Beard, 
vitlMMit  his  name;  very  fine.  A  Landsoane,  with  some 
Oottages,  and  a  Tower  in  Roins ;  8.  Konick,  1663. 

CONINGR  or  KONING,  Jacob,  a  Dutch  paint- 
er, bora  at  Haerlem  in  1650 ;  studied  under  Adrian 
wider  Velde.  He  painted  landscapes  with  flg- 
nros  and  animala,  in  the  style  of  his  master,  and 
sometimes  not  much  inferior  to  him.  One  of  his 
pieiures  is  in  the  Museum  at  Brussels. 

CONINGSLOO,  or  COONINXLOO.  Giles,  a 
Flemish  land.<icape  painter,  born  at  Antwerp  in 
1(H4;  studied  under  P.  man  Aelst  the  younger, 
and  afterwards  in  thesdioolsof  Leonard  Kroes, 
tnd  Giles  Mostaert  For  sereral  years  he  prao- 
tifled  at  Paris  and  Orl<>ans ;  after  which  he  went 
to  Rome  for  improvement,  and  remained  some- 
time in  that  city.    On  retummg  to  Flanders,  he 


was  much  employed,  and  his  works  were  so  great 
ly  admired,  that  they  were  eagerly  bought  up  b| 
uie^icture  dealers,  who  sent  them  to  different  parts 
of  Europe,  where  they  brought  good  prices.  The 
Emperor  of  Austria  purchased  many  of  them,' 
which  he  placed  among  his  most  valued  paint- 
ings. The  figures  in  the  landscapes  of  this  artist 
were  usually  painted  by  Martin  van  Cleef.  He 
was  jnsUy  esteemed  one  of  ^e  ablest  land.scape 
painters  of  his  tame;  his  touch  is  l^ht,  spirited, 
and  masterly,  and  his  coloring  very  agreeable. 
He  died  at  Antwerp  in  1600. 

CONJOLA,  Charles,  a  German  landscape 
painter,  bom  at  Manheim  in  1773.  His  works 
are  principally  views  in  water-colors,  of  the  moun- 
tainous regions  of  Bavaria  and  the  Tyrol.  He  died 
at  Munich  in  1831. 

CONRAD,  or  CONRADUS,  Asraham,  a  Dutch 
designer  and  engraver,  who  practised  the  art  about 
1650.  His  plates  are  principally  portraits,  chiefly 
from  his  own  designs.  They  possess  great  merits 
and  some  of  them  are  successful  imitations  of  the 
style  of  Lucas  Vostermans.  The  following  are  his 
principal  prints: 

VOBTBAITS. 

Christopher  Love.  Jacob  Triglaade,  profeesor  of  The- 
ologj  at  Leyden.  Thomas  M aurois,  of  Canterbury,  eoele- 
sia&o  at  Amsterdam ;  D.  fioudringhen,  pinx. ;  A.  Cmi* 
raduM^ftc.  Godefroid  Hotton,  Pastor  of  the  French  Chnnd^ 
at  Amsterdam ;  after  H.  Mermans  ;  very  fine.  The  Flag- 
ellation; after  A.  Ditpenbedc.    The  Crucifixion;  cto. 

CONSETTI,  Antonio,  a  native  of  Modena.  was 
born  in  1686,  and  died,  according  to  Tiraboschi,  in 
1766.  lie  studied  under  Cav.  Donate  Creti,  whose 
style  he  followed.  Lansi  says  he  was  accurate  in 
his  design,  and  a  commendable  master  of  the  art^ 
though  his  ooloring  is  somewhat  crude  and  un* 
pleasing  to  the  eve.  Both  Modena  and  the  stata 
possess  many  of  his  works. 

CONSOLANO.    See    Oasolani 

CONSTABLE,  John,  an  English  landscape 
painter,  was  the  son  of  a  miller,  and  bom  in  1776; 
studied  under  Fam'ngton,  and  was  also  a  student 
in  the  Royal  Academy.  He  usually  represented 
views  of  water-mills,  landscapes  after  a  showen 
boats  threading  locks,  lake  scenery,  and  views  of 
Hampton  Heath,  with  impending  thunder  clouds, 
or  downright  torrents  of  rain.  His  pictures  are 
in  a  very  singular  style,  and  must  be  considered  as 
the  production  of  an  eccentric  artist,  who  rejected 
all  the  usages  of  the  best  masters.  His  landscapes 
are  always  gloomy ;  the  skies  are  overspread  with 
turbulent  clouds,  charged  with  thunder,  lightning 
and  rain ;  and  when  the  shower  falls,  in.stead  of 
verdant  freshness,  his  trees  and  meadows  are  cov- 
ered with  fleeces  of  snow.  Two  of  his  best  pieces 
are  a  View  in  Suffolk,  and  another  in  Essex.  This 
artist  was  elected  an  Academician  in  ]  829.  He 
died  in  1837. 

CONST ANTINI,  or  CONSTANTINO.  Gio. 
Battista.  an  Italian  engraver,  who  practised  the 
art  about  1619.  There  is  an  etching  by  him,  in  a 
slight  free  style,  somewhat  in  the  manner  of  Guido, 
though  less  masterly,  representing  a  Bacchanalian 
subject  surrounded  with  a  grape  vine  in  the  form 
of  a  border. 

CONSTANZIO.  PLACino,  an  Italian  painter, 
bom  at  Rome  in  1660.    He  painted  history  witb 
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rqratation,  thon^  his  works  have  a  labored  ap- 
pearance.   He  died  in  1713. 

CONTANT,  Pierre,  an  eminent  French  archi- 
tect, bom  in  1698,  at  Iryy-Sur.  He  studied 
drawing  under  Watteaa,  and  architecture  under 
Duline.  He  was  admitted  a  member  of  the  Royal 
Academy  at  the  age  of  28.  He  erected  the  church 
of  Panthemont ;  the  amphitheatre  of  St  Cloud ; 
the  church  of  Ootids,  in  Flanders ;  la  Gouvemanoe, 
at  Lisle ;  and  the  church  de  la  Madeleine,  which 
he  did  not  finish.  He  designed  the  beautiful 
church  of  St  Waast.  at  Arras  ;  altio,  the  stables, 
at  Bissey.  where  he  first  tried  those  brick  archer, 
which,  even  to  connoisseurs,  appear  so  bold  and 
astonishing.  Contant  published  a  folio  Tolumeon 
his  system  of  architecture.  He  died  at  Paris 
in  1777. 

CONTARTNT,  Cav.  GiovAWjJf,  an  eminent  Ve- 
netian painter ;  born  in  1549.  died  in  1605.  He 
applied  himself  with  great  assiduity  to  the  study 
of  the  works  of  Titian ;  by  which  means  he  be- 
came excellent  in  coloring,  and  painted  portraits 
with  great  force,  sweetness,  and  strong  resem- 
blance; he  also  painted  historical  subjects  with 
remarkable  taste  and  correctness  of  design.  His 
manner  was  lively  and  pleasing,  and  in  all  his  works 
might  be  seen  a  close  imitation  of  Titian.  When 
his  reputation  was  well  established,  he  travelled 
into  Germany,  where  he  met  with  great  enoour- 
agement  from  the  princes  and  nobility,  eapedally 
at  the  court  of  the  Emperor  Rodolphus  H.,  by 
whom  he  was  knighted.  In  the  church  Delia 
Croce,  at  Venice,  is  a  fine  picture  by  this  artist,  of 
the  Crucifixion;  in  S.  Francesco,  is  the  Resur- 
rection. His  principal  work,  however,  represents 
the  Virgin  and  Infant  Enthroned,  with  St  Mark 
and  St  Sebastian,  and  the  Doge  Marino  Grimani 
kneeling.  It  was  formerly  in  the  Ducal  palace, 
but  is  now  in  the  gallery  of  the  Louvre. 

CONTARINI,  SiMONB,  an  Italian  painter ;  bom 
at  Pesaro  in  1614;  studied  successively  under 
Pandolfi,  Ridolfi,  and  Guido  Reni,  after  which  he 
visited  Rome,  where  he  studied  #ith  assiduity  the 
works  of  Ranaelle.  His  subjects  were  prijicipally 
from  sacred  history,  and  were  composed  witn 
great  judgment  and  taste.  He  died  at  Verona  in 
1648,  in  the  prime  of  life. 

COXTE,  J  AGO  PI  NO  DEL,  a  Florentine  painter, 
bom  in  1510; /Studied  under  Andrea  del  Sarto. 
"Wlien  young,  he  left  Florence  for  Rome,  and  resi- 
ded in  that  city  during  his  after  life.  He  was  a 
reputable  painter  of  history,  but  was  still  more 
distinguished  in  portrait  painting,  in  which  he  be- 
came very  eminent,  and  is  said  to  have  executed 
more  portraits,  and  those  of  more  eminent  person- 
ages than  any  other  artist  of  his  time.  His  por- 
trait of  Paul  III.,  which  he  painted  soon  after 
coming  to  Rome,  gained  him  so  much  applause 
that  according  to  Baglioni,  he  was  employed  to 
paint  every  pontiff*  that  succeeded  him  until  the 
time  of  Clement  VIII.,  in  whose  pontificate  he 
died.  Many  of  the  cardinals  employed  and  gen- 
erously rewarded  him.  His  principal  historical 
works  are  St  John  Preachmg,  Vnd  the  Descent 
from  the  Cross,  in  S.  Giovanni  Deoollato;  the 
Dead  Christ,  with  several  figures,  in  the  Madonna 
del  Popolo ;  the  Piet6.  and  St  Francis  receiving 
the  Stigmata,  at  the  Cappuccini  &  Monte  Cavallo. 

CONTE,  DEL,  an  artist,  so  called,  whose  real 
name  was  Guido  Fta^  a  native  of  Carpi,  bom  ia 


1584,  and  died  in  1649.  He  was  the  inventor  of 
a  kind  of  work  called  by  the  Italians  a  Scaglidm 
or  a  Mischui^  which  was  subsequently  earned  to 
great  perfection,  and  is  now  largely  employed  in 
the  imitation  of  works  in  marble.  The-stone called 
9denite  forms  the  principal  ingredient  This  ia 
pulverized,  mixed  with  colors  and  certain  adhesive 
substances  which  gradually  becomes  as  hard  as 
stone,  capable  of  receiving  a  high  polish.  Fassi  made 
his  first  trials  on  cornices,  and  gave  them  the  iq>- 
pearance  of  fine  marble,  and  there  remain  two  altar- 
pieces,  by  him,  in  the  churches  of  Carpi.  From 
him,  the  method  rapidly  spread  over  Italy,  and 
many  artists  engaged  in  this,  then,  new  art  Anni- 
bale  Grifibni,  a  pupil  of  Fassi,  applied  the  art  to 
monuments.  Giovanni  Cavignani,  also  a  pupil  of 
Fassi,  far  surpassed  his  roaster,  and  executed  aa 
altar  of  St  Antonio,  for  the  diureh  of  S.  Nicoolo^ 
at  Carpi,  which  is  still  pointed  out  as  somethine 
extraordinary.  It  consists  of  two  columns  of 
porphyry  adorned  with  a  pallium,  covered  with 
lace,  which  last  is  an  exact  imitation  of  the  cov«r- 
ing  of  an  altar,  while  it  is  ornamented  in  the  mar- 
gin with  medals,  bearing  beautiful  figures.  In 
the  cathedra],  at  Carpi,  is  a  monument  by  one 
Ferrari,  which  so  perfectly  imitates  marble  that  it 
cannot  be  distinguished  firomit,  except  by  fracture. 
It  has  the  look  and  touch  of  marble.  Liinzi,  from 
whom  these  ftcts  are  obtained,  says  that  these 
artists  ventured  upon  the  composition  of  pictures, 
intended  to  represent  engravings  as  well  as  oil 
paintings,  and  that  there  are  several  such  works, 
representing  even  historical  subjects,  in  the  oolleo- 
'tions  of  Carpi.  Lansi  considers  this  art  of  so 
much  importance,  that  he  thus  concludes  his  arti- 
cle upon  it :  "  After  the  practice  of  modeling  had 
been  brought  to  vie  with  sculpture,  and  after  en- 
graving upon  wood,  had  so  well  counterfeiied 
works  of  design,  we  have  to  record  this  third  in- 
vention, belonging  to  a  State  of  no  great  dimen- 
8k>n.  Such  a  fact  is  calculated  to  bring  into  higher 
estimation,  the  geniuses  who  adorned  it  There  is 
nothing  of  which  man  is  more  ambitious,  than  of 
being  called  an  inventor  of  new  arts  ;  nothing  is 
more  flattering  to  his  intellect  or  draws  a  broader 
line  between  him  and  the  animals.  Nothing  was 
held  in  higher  reverence  by  the  ancients,  and  hence 
it  is  that  Virgil,  in  his  Elysian  fields,  represenUKi 
the  band  of  inventors  with  their  brows  bound 
^  with  white  chaplets,  equally  distinct  in  merit  as  in 
rank,  finom  the  more  vulgar  shades  around  them.* 

CONTI,  Cesarb  and  Vincenzio,  two  brothers, 
were  painters  of  Anoona,  but  visited  Rome  in  the 
time  of  Gregory  XIIL,  by  whom  they  were  em- 
ployed, as  well  as  by  his  successors  Sixtus  V^ 
Clement  VIII^  and  Paul  V.  They  usually  painted 
in  concert,  Cesare  being  esteemed  for  his  grotesque 
ornaments,  and  Vincenzio  for  his  execution  of  the 
figures.  The  principal  of  the  combined  works  of 
these  artists  are :  the  History  of  St  Giacomo  del 
Zucchi,  in  S.  Spirito  in  Sassia ;  St  Agnes  and  the 
Martyrdom  of  St  Urbano.  in  S.  Cecilia  de  Traste- 
vere.  Several  others  of  their  works  are  in  S. 
Maria  de  Trastavere. 

CONTI.  DoMENico,  a  Florentine  painter  and  a 
friend  and  pupil  of  Andrea  del  Sarto,  whose  draw- 
ings he  inherited.  Vasari  only  mentions  him  as 
the  designer  of  the  tomb  and  epitaph  erected  to  the 
memory  of  that  great  artist  in  the  Nunziata,  at 
Florence^  near  his  own  immortal  works. 
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OONTT,  FiiA!fCE8co  Cm  ft  Fltfrentine  painter, 
who  studied  nnder  Cmrlo  Maratti,  and  wm  a  siio- 
MBflfuJ  follower  of  hiii  ntyle.  He  was  born  in  1681, 
lod  died  in  1760.  He  excelled  in  painting  Madon- 
me^  MTeral  of  which  are  in  the  collectiona  at 
Florence.  Hi^  portrait  is  in  the  Ducal  Gallerj 
beside  that  of  his  master. 

CONTIj  Gio.  Maria,  a  natiye  of  Parma,  who 
floonshed  in  1G60.     He  was  a  reputable  artist. 

CONTRI.  Antonio.  ThiA  artist,  according  to 
Baruflfa'di.  was  a  native  of  Ferrara  and  the  son  of 
tlawjer.  He  was  bom  about  1660.  and  died  in 
1732.  He  went  to  Rome,  where  he  resided  for  a 
long  time,  then  went  to  Paris,  and  afterwards  ro- 
tBrned  to  Italy  and  established  himself  at  Cremo- 
na, where  lie  painted  landscapes,  in  which  he  was 
aonistomed  to  introduce  flowers,  in  which  style  he 
was  much  distinguished.  There  are  many  works 
of  this  kind  executed  by  himself  and  his  son  Fran- 
oenoo  C.  at  Cremona  Ferrara  and  other  places  in 
their  vicinity.  But  he  was  moredistinguished  as  the 
mventor  of  a  method  of  transferring  paintings  from 
walls  to  canvass,  which  obtained  him  widecelebrity, 
and  which  he  performed  without  the  least  in- 
jfiiy  to  the  design  or  the  painting.  For  this 
porpose.  he  sprei^  upon  a  piece  of  canvass  of  the 
mat  of  the  painting  to  be  lo^nsferred,  a  composi- 
tioD  of  glue  or  bitumen,  and  placed  it  upon  the 
picture.  When  this  was  sufBciently  dry,  he  beat 
the  wall  carefully  with  a  mallet,  cut  the  plaster 
aroond  it  and  applied  to  the  canvass  a  wooden 
frame,  well  propped,  to  sustain  it,  and  then,  after  a 
few  days  cautiously  removed  the  canvass,  which 
bfoqght  the  painting  with  it ;  and  having  extended 
it  upon  a  smooth  table,  he  applied  to  the  back  of 
it  another  canvass  prepared  with  a  more  adhesive 
onaposition  than  the  former.  After  a  few  days, 
he  examined  the  two  pieces  of  canvass,  detached 
the  first  by  means  of  warm  water,  which  left 
the  whole  painting  upon  the  second  as  it  was 
oriipnally  upon  the  wall.  Contri  found  considera- 
ble and  profitable  emplojrment  in  this  branch  of 
bosiness  for  the  noUe  nouses  of  Cremona,  Ferrara. 
and  Mantua.  He  thus  removed  >  some  works  of 
Ginlio  Romano  from  the  walls  of  the  Ducal 
palace.  The  secret  composition  of  his  glue.  Contri 
eommunicated  only  to  his  son.  Lanzi  regrets  that 
this  valuable  invention  had  not  been  previouslv 
known,  so  that  many  of  those  groat  works  whicn 
are  now  only  mentioned  in  the  books,  might  have 
been  preserved.  It  is  at  least  doubtful  whether 
Contri  was  really  the  inventor  of  the  method, 
which  he  might  have  learned  at  Paris,  for  in  the 
reign  of  Louis  XV..  the  celebrated  painting  of  St 
Michael,  by  RalTaelle,  was  so  skilfully  removed 
from  the  old  canva.«s  to  a  new  one  as  to  greatly 
improve  it  for  the  cracks,  which  greatly  disfigured 
the  former,  entirely  disappeared  in  the  latter.  At 
the  present  time,  this  art  is  practised  in  great  per- 
fection, even  in  the  United  States,  and  paintings 
can  be  transferred  from  canvass  or  panels  to  new 
canvass  without  difilculty  or  injury  to  the  painting. 

CONTRI.  FsANCEsco,  was  the  son  and  succes- 
Bor  of  the  preceding  artist;  bom  at  Cremona, 
where  he  continued  to  reside,  though  he  often 
practised  in  other  cities.  He  also  paintjed  land- 
icapes  in  a  reputable  manner. 

CONTUCCIO,  Andrea,  called  DA  MoNTB  San- 
iOf  mo.  an  eminent  Italian  sculptor  and  architect ; 
bora  in  14oo.    He  was  the  son  of  a  peasant,  and 


while  a  duld.  was  discovered  modelling  in  clay 
while  attending  his  flocks.  Simone  Vespucci,  then 
governor  of  the  province  of  Sansovino,  saw  his  in- 
clination for  art,  and  took  him  to  Florence,  where 
he  was  placed  under  the  best  masters,  and  pro- 
gressed with  great  rapidity.  He  executed  a  large 
number  of  fiiK^  works  in  sculpture,  of  which  there 
are  many  at  Florence,  Genoa,  and  other  cities.  At 
Rome  he  produced,  among  other  works,  a  superb 
group  from  a  single  block  of  marble,  for  the  churdi 
of  S.  Agostino.  representing  the  Infant  Jesus,  with 
the  Virgin  and  St.  Anne.  He  was  equally  success- 
ful in  architecture,  and  his  chapel  of  S.  Sacramento 
in  the  church  of  S.  Spirito.  at  Florence,  is  so  beau- 
tifully constructed,  that  it  appears  cut  out  of  one 
piece.  His  reputation  became  so  great  that  the 
King  of  Portugal  invited  him  to  that  country, 
where  he  erected  a  splendid  palace  for  the  king, 
and  many  other  good  works.  After  remaining 
there  nine  years,  he  returned  to  Italy,  loaded  Vith 
rich  gifts.  Pope  Leo  X.,  sent  him  to  Loretto, 
where  he  executed  the  fine  bas-reliefs  which  adorn 
the  exterior  of  the  church  of  Santa  Casa ;  he  also 
finished  the  palace  of  the  Canons,  commenced  by 
Bramante.  and  fortified  the  city.    He  died  in  1529. 

CONTTTRB,  Guillaume,  a  French  architect, 
bom  at  Rouen,  in  1732.  He  visited  Paris,  where 
his  talents  soon  became  known,  and  where  ho 
erected  many  edifices,  among  which  were  the 
Hotels  de  Saxe  and  de  Coislin.  The  pavilion 
which  he  erected  at  Sevres,  gained  him  admissioa 
to  the  academy  of  architecture  in  1775.  Soon 
after  this  he  visited  Italy,  where  he  designed  from 
the  fine  remains  of  antiquity,  and  gained  great  im- 

Srovement.  His  restoration  of  the  Church  de  la 
(adeleine  increased  his  reputation  greatly,  and 
gained  him  the  Cordon  of  St.  Michael,  although 
he  was  unable  to  complete  it.  on  account  of  thr 
troubles  of  the  times.    He  died  in  1790. 

CONWAY.    See  Damer. 

COOQHEN.    See  Kooghen. 

COOKE.  George,  a  reputable  English  engraver, 
born  at  London  in  1781.  He  studied  under  Basire, 
on  leaving  whom  he  was  employed  to  engrave  sev- 
eral plates  for  a  work  conta'ning  views  in  England 
and  Wales.  Cooke  executc'd  plates  of  the  Coast 
Scenery  of  England,  and  Views  in  Scotland.  In 
1822.  in  concert  with  Mr.  Moses,  he  engraved  the 
illustrations  for  D'Oyley  and  Maut's  Bible.  A 
series  of  plates,  in  which  he  was  assisted  by  his 
son,  Edward  William  Cooke,  appeared  in  1833, 
representing  Old  and  New  London  Bridges.  He 
died  in  1834. 

COOKE,  Henry,  an  English  copyist  and  por- 
trait painter  of  little  note,  who  practised  the  art 
about  1640,  and  painted  several  portraits  in  that 
year  for  the  Company  of  Ironmongers,  which  are 
now  in  the  hall  of  that  corporation.  They  art 
undoubtedly  copies,  as  they  represent  persons  who 
lived  long  before  the  time  of  Cooke,  with  the  ex- 
ception of  Sir  James  Campbell,  who  sat  to  the 
artist.  Among  them  are  the  portraits  of  Charles 
I.  and  Henrietta  Maria. 

COOKE,  Henry,  an  English  painter  of  little 
note,  who  went  to  Italy,  and  studied  under  Salva- 
tor  Rosa.  He  returned  to  England,  and  was  em- 
ployed by  King  William  to  copy  the  cartoons  of 
Rafiaellc.  He  also  painted  the  choir  in  New  Col* 
lege,  Oxford.    He  died  in  1700. 
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COOL,  Pbter,  a  Flemish  engrvrw,  who  floar^ 
Rhed'  about  1690.  He  ozeeuted  a  nuniber  of 
plates,  among  which  is  one  alter  Martin  de  V09, 
representing  Christ  bearing  his  Cross,  with  St 
Veronica,  and  other  figures.  It  is  executed  entirely 
with  the  grsTer,  in  a  coarse,  stiff  manner. 

COOPER,  Samukl,  an  eminent  English  mmia- 
tore  painter ;  bom  at  London  in  1G09.  He  studied 
Under  his  imcle  Hoskins,  whom  he  soon  surpassed. 
He  painted  seTeral  of  the  most  illustrious  men  of 
his  time,  particularly  Oliver  Cromwell  and  John 
Milton.  The  portrait  of  the  latter  is  now  in  the 
possession  of  the  Duke  of  Buccleuch.  He  painted 
seyeral  miniatures  for  the  court  for  which  his 
widow  received  a  pension  during  her  life.  Cooper 
was  the  first  artist  of  his  country  who  gave  a 
strength  and  freedom  to  miniature  painting.  His 
coloring  was  pure,  his  carnations  were  b^utiful, 
and  the  hair  was  painted  in  a  flowing,  elegant 
manner.  His  merit,  however,  was  confined  en- 
tirely to  the  head,  for  when  he  painted  more  of 
the  figure,  his  drawing  is  defective,  and  his  execu- 
tion undetermined.  This  artist  enjoyed  consider- 
able reputation  during  his  life.  He  died  in  1672. 
He  had  a  brother  named  Alexander,  who  also 
studied  under  Hoskins,  and  painted  portraits  with 
some  reputation  in  oil  and  in  miniature,  though  he 
was  greatiy  inferior  to  his  brother.  He  also  painted 
landscapes  in  water  colors.  Not  succeeding  as  he 
expected,  he  went  to  Flanders,  where  he  remained 
some  time,  ^nd  afterwards  visited  Sweden,  where 
he  painted  several  miniatures  for  Queen  Christina. 

COOPER,  RicBARD.  This  engraver  is  supposed 
to  have  been  bom  at  Edinburgh,  about  1730.  He 
engraved  a  plate  of  the  Dead  Christ  and  Marys, 
«f&r  An,  Caracci;  the  Children  of  Charles  I., 
with  a  Dog.  after  Vandyck;  besides  a  number  of 
portraits  of  eminent  personages,  among  which  are 
those  of  William  III.,  Mary,  his  Queen,  Frederick, 
Prince  of  Wales^  with  his  sisters ;  Lord  Bacon, 
Earl  of  Strafford,  and  others. 

COOPSE,  Peter,  a  Dutch  marine  painter,  who 
followed  the  style  of  Backhuvsen  and  V«nder- 
Telde.  His  pictures  are  generally  of  a  small  size ; 
his  composition  is  ingenious  and  abundant^  and  his 
coloring  vigorous.  There  is  a  picture  by  him  in 
the  gallery  at  Munich,  which  is  attributed  to 
Backhuysen,  in  the  catalogue;  and  many  of  the 
works  of  this  artist  are  undoubtedly  ascribed  to 
the  latter.  Ploos  van  Amstel  has  published  fac 
nmiles  of  some  of  the  drawings,  by  Coopse,  in  his 
oollection. 

COORNHAERT.    See  Cuenhaert. 

COOSEMANS,  Alexis,  a  Flemish  pamter,  who 
flourished  about  1630.  Little  is  known  of  the 
events  of  his  life.  He  usually  represented  sub- 
jects of  still-life,  which  possess  considerable  merit. 

COPLEY,  John  Singleton,  was  bom  in  Bos- 
ton, in  1737.  He  was  made  by  nature  for  a  painter, 
and  he  was  wholly  a  self-taught  artist  He  b^an 
painting,  as  a  profession,  at  sixteen  years  of  age ; 
"  before."  to  use  his  own  words, "  he  had  ever  seen  a 
tolerable  picture."  and  certainly  before  he  could 
have  received  any  instruction,  for  Boston  at  that 
time  had  no  Academy  of  Arts,  nor  any  painters. 
In  his  thirty-seventh  year  he  went  to  Italy,  but 
before  this  time,  he  had  become  a  distinguished 
portrait  painter,  and  there  are  yet  many  of  his 
early  portraits  in  this  country  which  do  him  great 


credit.    After  ;«sidiiig  two  years  at  Rome,  when 
he  had  studied  with  the  matest  assiduitj,  snd 
made  the  works  of  Titian  and  Comggio  his  especial 
models  in  coloring,  for  composing  the  brilliaat 
hues  of  which,  he  wrote  out  reoeipta,  he  went 
to  London,  where  he  met  his  wife  and  childien, 
whom  he  had  left  in  Boston.    As  the  war  of  the 
revolution  broke  out  in  1775,  there  was  no  good 
opportunity  for  Copley  to  return  to  his  native  lancL 
which  he  always  seemed  to  have  had  in  view,  and 
as  there  was  not  much  hope  of  success  for  an  artigt 
in  tlM  convulsed  state  of  the  country,  he  settled 
permanently  in  London.    His  flrst  picture,  which 
may  be  termed  historical,  was  the  Youth  Rcscaed 
fW>m  the  Shark ;   but  his  great  painting  of  the 
Death  of   Lord  Chatham,  which  represents  the 
great  orator  fainting  in  the  House  of  Lords  after 
his  admirable  speech  in  fkvor  of  America,  and  in 
which  he  introduced  the  portriits  of  all  the  lead- 
iUg  men  of  the  House,  at  once  established  his  rep- 
utation.    This  picture  was  so  much  admired  that 
the  artist  was  emboldened  to  have  it  engraved  of 
unusual  sisee,  thirty  inches  long  by  twenty-two 
wide,  by  the  hand  of  Bartolozzi.    The  painter  sent 
a  print  to  Washington,  and  John  Adams,  with 
whose  approbation  he  could  not  but  have  been 
highly  gratified.   **  This  work,"  said  the  former  in 
his  reply,  "  highly  valuable  in  itself^  is  rendered 
more  estimable  in  my  eves,  when  I  remember  that 
America  gave  birth  to  the  distinguished  artist  who 
produced  it."   **'  I  shall  preserve  my  copy."  said  the 
latter,  **  both  as  a  token  of  your  friendship  and  as 
an  indubitable  proof  of  American  genius."     In 
1790,  Copley  was  sent  by  the  dty  of  London  to 
Hanover,  to  paint  the  portraits  of  four  Hungsrian 
officers,  commanders  of  regiments  a.«ociated  with 
the  British  troops,  under  Oeneral  Elliot,  (sfter> 
wards  Lord  Heathfield,)  at  the  defence  of  Gibral- 
tar, in  order  to  introduce  them  into  »  large  pictore 
which  he  was  commissioned  to  paint  for  the  city  of 
London,  representing  the  Seige  and  Relief  of  Oibrtl- 
tar,  which  are  now  ornaments  to  the  Council  Cham- 
ber of  Quildhall.    He  pursued  his  profession  with 
great  distinction  and  with  unabated  vigor  to  an 
advanced  age,  and  died  in  London  in  1815,  aged  78. 
His  principal  works,  besides  those  before  mention- 
ed, are  the  Death  of  Major  Pierson ;  Charles  I.  in 
the  House  of  Commons,  demanding  of  the  Speaker 
Lenthall,  the  Surrender  of  the  Five  Impeached 
Members,  containing  the  portraits  of  th*e  most  dis> 
tinguished  members  of  the  house ;  the  Surrender 
of  Admiral  de  Winter  to  Lord  Duncan,  off  Cam- 
perdown;   Samuel  and   Eli;    Samuel  Reproving 
Saul,  &c, ;  besides  some  fancy  subjects,  of  which 
hia  Boy  and  Squirrel  was  an  exquisite  specimen  of 
coloring.    But  nis  great  forte  lay  in  portrait  paint- 
ing, his  principal  occupation.    Ilis  portraits,  whidi 
are  numerous,  are  distinguished  for  a  truthfulness, 
harmony  of  coloring,  and  a  life-like  expression 
seldom  surpassed.    His  eldest  and  only  surviving 
son,  John  Singleton  Copley,  now  Lord  Lyndhurst, 
has  made  a  collection  of  his  father's  best  works, 
which  adorn  the  walls  of  the  artist's  own  boose 
in  George  St.,  Hanover  Square^  where  his  lordship 
continues  to  reside. 

COPPA,  Cav.  Antonio.    See  Giasola. 

COPPA,  Stefano,  an  Italian  engraver,  wha 
practised  the  aft  at  Rome,  about  1775.  In  ooneert 
with  Giuseppe  Perini,  he  executed  the  plates  from 
the  antique  statues  in  the  Clementine  Gallery 
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E»  iilw  engrftvetf  a  mimber  of  other  plates,  among 
which  ia  a  print  of  tho  AsoensioB,  after  Ijcmfrainco, 

GOPPA,  a  native  of  Milan,  who  studied  under 
IfagnaaoQ,  whose  style  he  suooessfully  imitated. 
fie  flourished  at  Milan  about  f750. 

COPPEJfS.  Augustine,  a  Dutch  engraver,  who 
]inctiscd  the  art  about  1690.  Theie  are  a  number 
ef  plates  by  this  artist,  representing  views  of  archi- 
teiiural  ruins,  which  are  executed  in  a  neat,  and 
finished  style. 

COPPI,  Jacopo,  was  bom  at  Peretola  in  the 
Florentine  State,  in  1523,  and  died  at  Florenoe  in 
1591.  It  is  not  certain  with  whom  he  studied, 
but  Lanzi  thinks  with  Qhirlandaia  There  is 
nme  dispute  about  the  merits  of  this  artist,  but  it 
is  probable  that  Jaoopo  del  Meglio,  who  is  so  se- 
verely treated  by  Borghini  for  his  works  in  the 
churdk  of  Santa  Croce,  was  not  Jacopo  Ooppi  as 
•ome  have  supposed.  At  all  events,  Lanzi  says 
his  Crucifixion  in  the  church  of  S.  Salvatore,  at 
Bologna,  will  vie  with  any  of  the  productions  in 
that  dtjr,  previous  to  the  time  of  the  Oaracd.  The 
subject  is  full  and  carefully  studied.  He  8a;)rs  Air- 
iher,  that  in  coloring,  propriety  of  invention,  in 
variety  of  figures^  and  in  execution,  he  has  seen  no 
licture  by  Vasan  which  surpassed  it. 

COPPOLA,  Carlo,  a  Neapolitan  painter,  who 
itiidied  under  Falcone,  and  who  painted  battle- 
pieces  and  skirmishes  of  cavalry,  with  ail  the  foroe 
and  animation,  and  correctness  of  design  which 
distinguish  the  works  of  his  master.  Lanzi  says 
his  works  may  be  mistaken  for  those  of  Falcone, 
ezcept  that  a  certain  fullness  with  which  he  painted 
his  horses  in  his  battle-pieces,  may  serve  as  a  dis» 
tinction.  There  are  many  of  his  works  in  the 
galleries  at  Naples.    He  was  living  in  1665. 

COQUES,  Gonzales,  an  eminent  Flemish 
piinter,  bom  at  Antwerp  in  1618.  He  acquired 
the  elemento  of  the  art  from  David  Ryckaert,  the 
elder,  but  gained  great  improvement  from  the  at* 
tentive  observation  of  nature.  His  first  subjects 
were  conversations  and  gallant  assembi  ies ;  but  the 
aitraordinary  reputation  Vandyck  had  acquired  by 
bis  admirable  portraits,  induced  Coques  to  attempt 
the  same  branch  of  the  art,  though  on  a  different 
scale.  He  commenced  painting  portraits  of  a 
small  siKO,  and  gave  them  the  correctness  and  sim- 
ple diaracter  of  nature,  so  much  admired  in  the 
works  of  Vandyck.  His  success  was  so  great, 
that  he  could  with  difficulty  fulfill  his  engagements* 
sad  few  persons  could  procure  his  pictures.  His 
single  heads,  and  groups  of  family  portraits,  were 
csteenaed  superior  to  those  of  every  artist  of  his 
time — Vandyck  alone  excepted.  He  also  painted 
landscapes  and  animals  with  great  beauty  and  skill. 
He  was  emnloyed  by  Charles  I.,  the  Archduke 
Leopold  and  other  potentates  of  his  time.  Al- 
though his  heads  rarely  exceed  the  size  of  an  inch 
and  a  half  they  have  all  the  breadth,  freedom  of 
touch,  and  animated  character  of  the  works  of 
Vandyck.  The  heads  and  extremities  are  designed 
with  the  utmost  correctness ;  his  coloring  has  the 
freshness,  and  his  draperies  the  ease  observed  in 
the  works  of  that  great  master.  His  family 
groups  were  admirably  conceived,  and  in  the  ao- 
oessories,  he  displayea  great  taste  and  elegance. 
His  compositions  are  few  in  number,  and  are  ex- 
tiemely  valuable ;  there  are  forty-six  described  in 
Smith's  Catalogue  Raisonn6.  Coques  died  in  168-L 
•gedW. 


CORA  DO,  Carlo,  a  reputable  Neapolitan  paln^ 
er,  born  in  1693 ;  studied  under  Solimena,  and  ft>t» 
lowed  his  style.  On  leaving  that  master  he  went 
to  Rome,  after  which  he  was  invited  to  Madrid, 
where  the  king  settled  on  him  a  pension  and  em- 
ployed him  in  several  important  works.  His  de- 
sign was  correct,  his  compositions  were  ingenious 
aiMl  abundant,  and  his  coloring  bri  1 1  i ant.  Towards 
the  end  of  life,  he  returned  to  his  native  city,  where 
he  died  in  176& 

CORALLI,  GiuLio,  a  Bolognese  painter,  was 
bom  in  1641,  and  died  about  1710.  According  to 
Orlandi,  he  studied  under  Guercino,  at  Bologna, 
which  was  a  favor,  as  that  master  received  few 
scholars  into  his  studio  in  that  city.  He  was  a 
reputable  artist  but  did  not  gain  much  distinction. 

CORBKTXTNI,  a  Roman  painter  and  pupil  of  Giro 
FerrL  He  was  employed  to  finish  the  grand  cupola 
of  the  church  of  S.  Agnes,  the  last  work  of  Ciro, 
which  was  left  incomplete  by  the  death  of  tl^at 
master.  Titi  and  Pascoli  express  deep  regret  that 
so  fine  a  composition  should  have  been  injured  bj 
the  hand  that  attempted  to  finish  it  This  work 
has  been  engraved. 

CORBUTT,  Charles,  an  English  mexzotmto 
engraver,  who  flourished  about  1760.  He  executed 
a  number  of  plates,  among  which  are :  Lady  Char- 
lotte Johnson,  and  Qarrick,  between  Tragedy  and 
Comedy,  both  cdier  BeynokU ;  the  Old  Kabbi, 
after  Rentbrandi;  a  Flemish  Conversation,  after 
arower.  Besides  these,  we  have  the  portraits  0(f 
Gen.  Wolfe,  and  other  eminent  personages  of  the 
time. 

CORDEGLIAGHI,  or  CORDELLA  AGHT, 
GiANNBTTo,  a  Venetian  painter  who  flourished  in 
^e  first  part  of  the  sixteenth  century.  According 
to  Vasari,  he  enjoyed  a  high  reputation,  and  painted 
a  multitudeof  pictures  for  private  collections.  There 
is  some  dispute  about  the  name  of  this  painter. 
Iii  Venice,  he  is  called  Cordelia,  perhaps  for  brevity, 
and  to  him  is  attributed  the  b^utiful  portrait  oi 
Cardinal  Bessarione,  in  the  college  of  La  Carit&» 
Lanzi  says  his  name  was  probably  double,  Cordelia 
Agbi.  Zanetti  also  read  upon  a  beautiful  Madonna 
in  the  collection  of  the  learned  Zeno,  AndreoM 
Cordele  Agi  F^  doubtless  a  member  of  the  sama 
family. 

CORDIS  R,  v.,  a  French  engraver  of  some  merit, 
bom  at  Abbeville,  and  flourished  about  1760.  He 
executed  a  numb^  of  plates,  among  which  is  one 
after  a  design  of  G,  M,  Dutnontj  representing  a 
public  square  and  fountain. 

CORDUBA,  Francesco,  an  Italian  engraver, 
who  followed  the  stvle  of  Callot  We  have  a 
number  of  plates  by  him,  among  which  is  a  set  of 
plates  etched  in  a  spirited  manner,  representing 
the  principal  fountains  of  the  ^u'dens  of  Rome, 
with  small  figures.  This  artist  had  received  some 
mark  of  distmction,  as  he  siened  his  plates,  Equea^ 
Pranc^  Corduha  del  et  ScuL 

CORENZIO,  Belisario.  This  painter  was  < 
native  of  Greece,  and  was  bom,  according  to  D<y- 
minici,  in  the  province  called  Acci^a,  in  1558.  H« 
acquired  the  elements  of  the  art  in  his  own  coun« 
try  from  an  unknown  painter,  who  was  a  great 
admirer  of  the  Venetian  masters  \  and  by  his  des* 
criptions  of  their  magnificent  works,  he  excited  the 
desire  of  Belisario  to  behold  them.  The  latter,  a 
>  the  age  of  twenty-two,  went  to  Venice,  and  en* 
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ttred  the  school  of  Tintoretto.  Under  his  able 
instruction,  Belisario  made  rapid  progress,  and  he 
could  not  haye  found  a  master  whose  style  and  the- 
ory of  the  art  were  better  adapted  to  his  own  or- 
ganization. He  was  gifted  by  nature  with  an 
almost  unparalelled  facility  of  execution,  and  a 
wonderful  fertility  of  invention.  Lanzi  says  he 
was  equal  to  four  artists  in  point  of  despatch. 
This  power  he  displayed  in  his  immense  picture  of 
the  Miracle  of  the  Loaves  and  Fishes,  in  therefeo-' 
iory  of  the  Benedictines,  which  he  finished  in  forty 
days.  After  passing  five  years  at  Venice,  he  vi8i^ 
ed  Naples,  where,  according  to  Dominici,  he  painted 
many  admirable  works  for  the  churches  and  pub- 
lic edifices.  He  painted  a  few  pictures  in  oil,  but 
bis  abilities  seem  to  have  been  better  adapted  to 

fraud  fresco  works.  He  was  sometimes  led  away 
y  the  fire  of  an  unusually  ardent  imagination, 
but  when  he  could  govern  this  enthusiasm,  he  was 
not  much  inferior  to  the  great  Venetian  masters. 
His  principal  works  at  Naples,  are  the  ceiling  of 
the  Capella  de  Catalani,  in  S.  (Siacomo,  where  he- 
painted  in  nine  compartments,  the  Life  of  the 
Virgin,  replete  with  grace  and  beauty  ;  in  the  cor- 
ners he  painted  four  Sybils.  In  the  Church 
Delia  Trinitft.  is  a  picture  of  the  Virgin  Crowned 
by  the  Trinity,  with  two  laterals,  of  the  Visita- 
tion, and  the  Presentation  in  the  Temple.  Coren- 
zio  died  in  1643. 

CORTOLANO,  Crtstoforo,  a  reputable  Ger- 
man wood  engraver,  was  born  at  Nuremberg  about 
1540.  According  to  Heineken,  the  family  name  o/ 
this  artist  was  Lederer,  which  he  exchange  in 
Italy  for  that  of  Coriolano.  Vasari  says  that  he 
executed  at  Venice  an  infinite  number  of  fine  spe- 
cimens of  art ;  besides  the  portraits  of  the  paint- 
ers, sculptors  and  architects  to  illustrate  Vasari's 
work,  after  designs  of  the  latter,  first  published  in 
15d8.  They  are  very  masterly  performances.  He 
also  engraved  the  greater  part  of  the  figures  in  the 
Natural  History  of  Ulysses  Adrovandus ;  and  the 
frontispiece  and  cuts  after  designs  of  Titian  to  illus- 
trate the  Cours  (PAnatomie  of  Andrea  Vesalio. 
Coriolano  died  at  Bologna,  about  1G05. 

CORIOLANO,  Cav.  Bartolomeo,  a  Bolognese 
painter,  the  second  son  of  Cristoforo  C. ;  was  bom, 
according  to  Zani,  1599.  He  was  first  instructed 
by  his  father,  but  afterwards  entered  the  academy 
01  the  Caracci,  where  he  beoime  an  able  designer 
and  wood  engraver.  He  n sua! ly  finished  hi s  printe 
with  two  blocks ;  on  one  he  cut  the  outline  and 
dark  shadows ;  and  on  the  other,  the  demi  tint ; 
these  he  managed  with  great  Judgment,  and  his 
prints  have  a  fine  effect,  a  few  of  them  are  executed 
m  chiaro-scuro,  in  which  he  used  three  blocks. 
His  drawing  is  masterly  and  spirited,  and  his 
heads  have  a  fine  expression,  characteristic  of  the 
great  school  in  which  he  was  educated.  He  dedi- 
cated a  set  of  his  printe  to  Urban  VIII.,  who,  in 
return,  conferred  on  him  a  pension,  and  tlie  knight- 
hood of  the  order  of  Loretto.  He  died  in  1676. 
He  had  a  daughter,  Theresa  Maria  Coriolano,  who 
has  etehed,  among  others,  a  small  half-length  plate 
of  the  Virgin  and  Infant.  The  following  are  bis 
principal  plates: 

St.  Jerome  in  roeditiiiion  before  a  Cmoifix ;  after  Chtxdo. 
HerodiM,  with  the  Head  of  St  John ;  do.  the  Virgin, 
with  the  Infant  sleeping ;  do.  The  same  snbject  in  ebiaro- 
■euro ;  very  finu.  The  Virgin  and  Infant  sleeping  ;  after 
P.  Vanni.  Peace  and  Abundance ;  G.  R. ;  B.  (J.  se.  /7o- 
A  SybiL  Jupiter  fulminating  the  Giants ;  Vieioriam 


J09U  \  after  Ouido ;  »  capital  print,  hi  fouT  ibeela  t64t. 
The  Seven  Ages,  transported  to  Bologna,  a  Toeiris. 

CORIOLANO.  Gio.  Battihta,  a  Bologness 
painter  and  engraver,  the  elder  brother  of  Bartol- 
omeo C,  ^"as  bom  iti  1589.  He  studied  under  Gia. 
Lodovico  Valesio,  but  did  not  arrive  at  much  dis- 
tinction as  a  painter,  although  he  was  employed 
for  some  of  the  Bolognese  churches.  In  the  Nun- 
ziata  is  an  alter-piece  by  this  master,  represen'Giig 
St.  John,  St.  James,  and  St.  Bernard.  In  S. 
Anna,  are  two  pictures  of  St  Niocolo.  and  St 
Bruno.  As  an  engraver  he  deserves  considerable 
credit.  He  worked  both  on  wood  and  copper. 
His  wooden  cuts  constitute  his  best  prints.  His 
work  consists  of  a  number  of  theses  and  IVontis- 
pieces,  besides  several  portraits  and  other  subjects, 
of  which  the  following  are  the  principal : 

PORTBAIT0. 

Vincenrio  Gualdi.  Fortunatus  Lioetns.  The  same  Pw- 
trait  in  wood.    Joannes  Cottnnins. 

■uajBCTs  Arraa  vabiovs  MArrens. 

The  Image  of  the  Virgin ;  J.  B.  Coriolanus^  ec.  The 
miraculous  Image  of  the  Virgin ;  painted  by  S.  Luke,  held 
by  three  angels;  after  Guido.  Christ  crowned  with 
Thorns;  etched  in  imitation  of  a  wooden  cut;  after  L-  Co- 
racei ;  line.  Cupid  sleeping ;  in  ehinro-senro ;  after  Qui' 
do.  Triumphal  Arcbin  honor  of  Louis  XIII. ;  II  Corie- 
tanOyfec.  Twenty-seven  plates  of  emblematieal  Sabjeels; 
after  Paoli  Macei ;  the  whole  set^  Poo/t  Maeii  Em- 
blemata^  oonsirts  of  eighty-three  plates  ;  the  rest  are  by  O. 
Gatti  and  A.  Paraeinu 

CORNAKA,  Carlo,  a  Milanese  painter,  wag 
bom,  according  to  Orlandi.  in  1605,  and  died  in 
1673.  He  was  an  imitator  of  Correggio,  and  enjoved 
a  good  reputation.  Lanzi  says  he  produced  onfj  a 
few  pictures  at  Milan,  but  executed  with  an  exquis- 
ite degree  of  teste,  peculiarly  his  own.  which  ren- 
ders them  valuable  in  private  collections.  He  also 
painted  some  works  for  the  churches,  one  of  the 
oest  of  which  is  an  alter-piece.  painted  for  S. 
Benedetto,  at  the  Certosa^  in  Paria,  a  picture  now 
much  defaced  by  time. 

CORNEILLE,  Micheu  the  Elder,  a  French 
pfunter,  bom  at  Orleans  in  1603;  studied  under 
Simon  Vouet,  and  adhered  to  his  style  throudi 
life.  He  executed  twelve  large  paintings  for  the 
churches,  and  was  one  of  the  twdve  original  mem- 
bers of  the  Royal  Academy  at  Paris.  He  etched 
several  plates  after  the  Italian  masters,  among 
which  are  three  after  RaffaeUe  ;  the  Holy  Fam- 
ily, with  St  Elizabeth ;  the  Murder  of  the  Inno- 
oente ;  and  Christ. appearing  to  Magdalene:  also, 
the  Virgin  Suckling  the  Infant  Jesus,  after  L, 
Caraect,    Ho  died  at  Paris  in  1664. 

CORNEILLE,  Michel,  the  Younger,  a  French 
painter  and  en^ver,  a  son  of  the  preceding, 
was  bora  at  Paris  in  1642,  died  in  1708.  He  was 
instructed  by  his  father.  He  obtoined  the  first 
prize  of  the  academy,  and  was  consequently  sent 
to  Itely  for  improvement,  with  a  pension  from  the 
king.  His  studies  at  Rome  were  prosecuted  with 
great  assiduity,  where  he  adopted  the  style  of  An. 
Caracci.  Soon  after  his  retum  to  Paris,  he  was 
received  into  the  academy ;  and  painted  for  his  re- 
ception-piece, the  model  of  the  picture  which  he 
subsequently  executed  for  the  church  of  Notre 
Dame,  representing  the  Calling  of  Peter  and  An- 
drew to  the  Apostleship.  He  was  emplcmxl  by 
Louis  XIV.,  at  Trianon,  Fonteinbleaa,  and  Vereail* 
les ;  and  painted  in  one  of  the  chapels  of  the  In- 
valides,  the  Life  of  St.  Qregory,  in  six  picturaa» 
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This  arthi  engntyed  a  mat  nambcr  of  plates, 
which  are  highlj  eftteemod.  They  are  executed  in 
a  daring?  and  masterly  manner ;  the  composition  is 
grand  and  ingenioos,  and  the  drawing^  extremely 
»rrcci.  in  lbs  grand  style  of  the  Caracd.  The 
fi^Uowing  are  his  principal  works : 

•UBJBCTfl  raoM  H18  own  Dsaiosrs, 

Tbe  Deity  appearing  to  Abraham.  Abraham  Journey- 
ing wiib  Lot  Abraham  diaeomfiting  the  Army  of  the  oon- 
Merate  Kings.  Abraham  setting  out  with  hii  son  Isaae 
fcr  ihe  Saerifioe.  f  These  four  plates  having  eomo  into  the 
pamsakm  <^  a  prutseller  at  Rome,  named  Rossi,  he  pat 
the  name  of  Raffaelle  on  them;  they  are  now  scarce.^  Sam- 
•OB  snd  Dalila.  The  Conception  of  the  Virgin.  The  An- 
aaneiatlon ;  m  two  plates.  The  Nativity.  The  Infant  Je- 
fM  in  ihe  Manger.  Tbe  Flight  into  Egypt  The  Vooa- 
tnn  of  St  Peter  and  St  Paul  to  the  Apostleship.  St 
Frsoew  kneeling  before  the  Cross  i  fine.  Christ  and  the 
Viigin  ai^»earing  to  8t  Francis. 

aoaiscra  APrsa  vabiovs  MAsraas. 

The  Marriage  of  St  Catharine ;  after  L.  Caraeei.  The 
Tifgm  and  inCsnt  Jesos  in  a  Landscape ;  after  Atroaiino 
Cmeeu  Jacob  wrsstling  with  the  AngeU  m  a  Landscape; 
a/lcr  An.  Caraeei.  St  Jobn  preaching  in  tbe  Dewrt ;  dn, 
St  J«ome  in  a  Landscape ;  do.  St  Francis  receiving  the 
Stigmata ;  do.  Silenns^  a  Satyr,  and  a  Faan,  in  a  I^d- 
SBSpe  ;  do.    Abraham  sending  away  Agar ;  do, 

CORNEILLE.  Jean  Baptiste.  a  French  paintor 
and  ei^;raver,  the  younger  brother  of  the  preced* 
ing ;  bom  at  Paris  in  1G46 ;  died  in  1695.  After 
heiog  instructed  by  his  father,  he  visited  Rome, 
where  he  studied  several  years,  and  on  his  return 
to  Paris,  was  received  into  the  !RoyaI  Academy,  in 
1676.  He  executed  several  works  for  the  churches 
and  public  edifices  at  Paris,  which  dve  proofs  of 
his  talent,  though  he  did  not  equal  nis  brother  in 
oorrectness  of  design.  '  In  the  churph  of  Notre 
Dame,  he  painted  St.  Peter  Delivered  from  Prison ; 
also,  Christ  appearinii:  to  St.  Theresa,  in  the  church 
of  the  Carmelites.  He  also  engraved  a  number  of 
plates  from  his  own  designs,  and  several  after  the 
Caraoci.  They  are  etch^  in  a  veij  spirited  style, 
and  some  of  iJiem  are  finished  with  the  graver! 
The  foUowing  are  the  principal : 

B17BJKCTS  raOM  HIS  OWH  Disioira. 

The  Bast  of  Michael  Angelo.  Susanna  and  the  Blden. 
Ct  Angnstine  in  the  midst  of  his  Disciples.  St.  Bernard. 
Christ  appearing  to  St  Theresa  and  St  John.  The  Bust 
of  Moosiear,  crowned  bj  Victory.  Apollo  and  Cupid ;  a 
ttedallioB.  Apollo  and  Daphne ;  the  same.  Meronty  in 
Ihe  Air.    Diana  and  Calisto. 

sorajscTs  arraa  vAaxovs  MAsrsaa. 

8t  John  in  the  Wilderness ;  qfttr  An.  Caraeei.  Christ 
with  the  Samaritan  Woman ;  do.  Two  Landscapes,  wiUi 
8t  Francis. 

CORNELISZ,  CoRMBUus.    See  Haehlem. 

CORNELISZ,  or  CORNELUS,  Lucas,  called 
The  Cook,  an  old  Dutch  painter,  bom  at  Leydeo, 
in  1493.  According  to  Van  Mander,  he  was  the 
son  and  scholar  of  Cornelius  Engelbreehtsen. 
Owing  to  the  troubles  that  oonvnlsed  his  native 
^xmtry,  he  was  compelled,  in  order  to  support  a 
arge  fitmily,  to  ezerdse  the  occupation  of  a  cook ; 
tat  at  length  he  went  to  England,  in  the  time  of 
Henry  VIII.,  who  appointed  him  his  principal 
painter.  Van  Mander  mentions  several  of  his 
works  at  Leyden ;  among  others,  the  Adulteress 
hefore  Christ.  The  most  important  works  which 
he  executed  in  England,  were  sixteen  pictures  of 
the  Constables  of  Queenborough  Castle,  which 
possessed  oonsiderable  merit  He  probably  died 
in  1552.  There  has  been  much  useless  diacossion 
iboot  this  artist. 
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C0RXELI8Z,  James,  a  Ihitch  painter,  bom  a« 
Oost^anen,  in  Hoi  land,  about  1470.  Van  Mander 
praises  several  of  his  works,  particularly  a  picture 
of  the  Circumcision,  in  the  old  church  at  Haerlem, 
painted  in  1517 ;  and  a  Desicent  from  the  Cross, 
at  Alkmaen  the  background  of  which  was  paintea 
by  John  Schoorel,  who  was  his  scholar.  He  died 
at  Amsterdam  in  1570. 

CORNELISZ,  Lambert,  a  Dutch  engtaver,  of 
little  note,  who  was  principally  employed  by  the 
booksellers.  Among  other  portraits  by  him,  we 
have  one  of  the  great  astronomer  Tycho  Brahe. 

CORNIA,  Fa  BIO  oblla,  of  Perugia,  was  a  de« 
scendant  of  the  dukes  of  Castiglioni  and  a  brother 
of  the  Duke  of  Coraia.  He  was  bom  in  1600,  and 
died  in  1643.  He  first  studied  in  the  school  of 
Stefano  Amadei,  at  Perugia,  and  then  went  to. 
Rome  where  he  executed  some  works,  which  Lanzi 
says  entitled  him  to  a  higher  rank  than  that  of  a 
mere  dilettante. 

CORNUOLE,  Giovanni  dbllb,  an  eminent 
Italian  engraver  on  precious  stones,  who  flourished 
at  Florence  during  the  first  half  of  the  sixteenth 
oentury.  He  was  patronized  bv  Lorenzo  de'  Me- 
dicis,  who  afforded  him  every  advantage  by  access 
to  his  valuable  collection  of  antiques.  By  study- 
ing these  with  great  assiduity,  Comuole  attained 
such  purity  and  elegance  of  (iesign,  that  his  works 
gained  him  a  wide  reputation  throughout  all  Italy. 
His  subiects  were  both  portraits  and  history ;  the 
most  celebrated  among  tne  former  was  that  of  Sa- 
vanaroli*  He  executed  many  admirable  works  for 
hia  patron  and  others,  which  were  in  great  request. 

CORONA,  Leonardo,  an  Italian  painter,  the 
son  of  a  miniature  painter,  bom  at  Murano  in 
1561 ;  died  in  1605.  Ridolil  says  he  was  first  m- 
stracted  by  Rocco  da  S.  Silvestro,  a  painter  of 
little  note ;  but  that  he  afterwards  gained  great 
improvement  from  the  study  of  the  worlu  of 
Titian  and  Tintoretto.  He  was  greatly  assisted 
by  Alexander  Yittoria,  who,  according  to  Lanzi 
gave  Corona  a  number  of  chalk  models  for  the 
better  management  of  the  chiaro-scuro ;  and  whc 
assisted  him  in  his  esteemed  picture  of  the  An- 
nunciation in  S.  S.  Giovanni  and  Paolo ;  and  also 
in  his  admirable  picture  of  the  Assumption,  which 
is  painted  with  a  grandeur  of  style  that  approaches 
Titian.  In  the  church  of  St.  f'antino  is  his  mas- 
ter-piece, pmresenting  the  Crucifixion,  which,  ao- 
coraing  to  Ridolfl,  is  so  much  in  the  manner  of 
Tintoretto  as  to  be  easily  mistaken  for  one  of  the 
best  works  of  that  great  artist  He  is  said  to- 
have  copied  the  works  of  Titian  in  so  admirable  a- 
manner  that  the  beat  judges  mistook  them  for 
originals. 

CORONELLI,  P.,  a  Venetian  engraver  of  little 
note,  who  fiourished  about  1716,  and  engraved  the 
plates  for  a  work  entitled,  Roma  Antica  Modema' 
del  P«  Ooronelli  Ckmnografo  publico,  ad  uso  de- 
Suoi  Argonauti  in  Venezta^  1716.  They  repre- 
sent views  of  buildings,  Ac,  and  are  etched  in  a 
slight  indifferent  siyle. 

CORRADI,  DoMRNioo,  called  Ghirlandaio,  an 
eminent  Florentine  painter,  from  whence  he  ao* 

2uired  his  surname ;  bom,  according  to  Zani  and 
lanzi,  in  1451 ;  died  in  1495.  He  was  the  son  of 
a  flower  manufacturer.  He  was  instructed  in  de- 
sign, with  the  intention  of  learning  the  business  of 
a  goldsmith ;  but  his  decided  inclination  for  paint- 
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iig  Mtwstd  him  to  ester  the  sdkoot  of  Alessio  Bd- 
dovinetti,  where  he  applied  himself  with  great  M* 
eiduity,  and  hecame  one  of  the  most  distingaiiihed 
artists  of  his  time,  hoth  as  a  painter,  and  a  worker 
in  Mosaic.  He  was  invited  to  Rome  hy  Sextus  I V^ 
who  employed  him  in  the  Sistine  Chapel,  where  he 
painted  two  pictures,  one  of  which,  the  ResmTeo* 
tion,  has  perished;  the  other,  representing  the 
Galling  of  Peter  and  Andrew  to  the  Apostleship, 
is  still  preserved.  He  was  the  founder  of  a  veiy 
distinguished  school  which  has  produced  many 
eminent  artists,  and  he  claims  the  credit  of  having 
heen  the  instructor  of  Buonarotti.  According  to 
Mengs,  Corradi  was  the  first  of  the  Florentine 
painters,  who,  by  a  judicious  attention  to  perspec- 
tive, gave  to  their  works  an  appearance  of  depth 
and  verity.  His  design  was  more  correct  and 
graceful  than  was  usual  in  his  time,  and  the  ex- 
pression of  his  heads  is  superior  to  that  of  any 
painter  who  preceded  him.  He  also  has  the  merit 
of  exploding  the  practice  common  among  artists  of 
that  day.  of  loading  their  works  with  gilded  and 
tawdry  finery.  Vasari  describes  many  of  his 
works  at  Rome,  Florence,  Pisa,  and  Rimini.  At 
Florence,  in  the  church  of  the  Innoeenti,  is  a  fine 

G'cture  by  this  master  of  the  Adoration  of  the 
agi ;  in  S.  Trinity  the  Nativity,  and  several  pic- 
tures of  the  Life  of  St  Francesco. 

CORRADI^  RiDOLFi,  called  GniRLAifDAio,  a 
Florentine  painter,  the  son  of  the  preceding ;  bom 
in  1485  ;  died  in  1560.  His  ikther  dying  when  he 
was  ten  years  old,  he  was  reared  by  nis  uncle  Da- 
vid Corradi.  He  studied  under  Fra.  Bartolomeo 
di  S.  Marco,  and  made  such  rapid  advances,  that 
when  Raiiaelle  visited  Florence,  he  intrusted  Cor- 
radi to  finish  a  picture  of  the  Virgin  and  Infant, 
whidi  he  had  commenced  for  one  of  the  Sienese 
churches ;  and  when  RatBieUe  returned  to  Rone, 
he  invited  Corradi  to  assist  him  in  his  great  works 
in  the  Vatican.  The  latter,  however,  refused  the 
invitation,  which  if  he  had  accepted,  he  would  pro- 
bably have  shared  in  the  glory  of  that  illostnous 
artist  in  an  equal  degree  with  Guido  and  Giulio 
Romano.  His  imagination  was  1  i vely.  and  his  forms 
disposed  with  a  taste  and  elegance  that  approaches 
the  style  of  Raffaelle.  Several  of  his  first  produc- 
tions are  at  Florence,  in  the  churches  of  S.  S.  Girola- 
mo  and  Jacopo.  They  have  something  of  the  dry- 
ness of  Perugino,  but  bear  a  greats  resemblance  to 
the  juvenile  works  of  Raffitelle,  He  approaches 
nearer  to  the  better  time  of  that  master  in  his  two 
pictures  of  subjects  fiH>m  the  Life  of  St.  Zanobi, 
originally  painted  for  the  Florentine  Academy, 
but  afterwards  placed  in  the  Ducal  Gallery. 

CORRADI,  OoTAvio,  a  Bolognese  painter,  who 
flourished  about  1630,  and  studied  under  Giaoomo 
Cavedone.  His  prinoipid  merit  consisted  in  copv- 
ing  the  works  of  the  eminent  masters.  These  he 
executed  in  the  greatest  perfection,  and  many  of 
his  copieS|  even  in  his  own  time,  were  aooonnted 
originals.    He  died  in  1643. 

CORRADO,  Carlo,  an  Italian  painter,  bom  at 
Naples  in  1693.  He  studied  under  Solimena, 
whose  style  he  followed,  and  became  one  of  his 
moMt  distinguished  disciples.  On  leaving  that  ma»» 
ter  he  executed  several  works  at  Naples,  and  then 
went  to  Rome^  where  he  paiiited  a  nnmber  of  altar 
pieces  for  the  churches,  and  also  a  large  fresco 
painting  in  the  vault  of  the  chorch  of  6uono  Fra* 
tfllli,  which  represenied  vhiiat  glorified,  and  aur 


KMmded.by  his  saints..  This  work  gained  hln 
great  reputation,  and  for  its  sofhiess  and  bril]iaft> 
cy  of  coloring,  as  well  as  vigor  of  execution,  it  may 
be  regarded  as  one  of  the  most  agreeable  produc- 
tions of  modern  art  in  Rome,  although  greatly  in- 
ferior to  the  sublime  prodnctions  of  Uie  former 
times.  His  pencil  was  light  and  free,  and  he  de- 
signed and  painted  with  great  fiunlity ;  but  the  at- 
titudes of  bis  figures  were  often  strained  and  an- 
natural,  and  he  sought  for  violent  contrasts  of 
groups  and  masses.  By  his  dangerons  facility,  he 
followed  in  the  track  of  Solimena.  and  assisted  much 
towards  the  final  downfall  of  the  art  Corrado  al- 
so executed  a  number  of  works  for  different  cities 
of  Italy,  which  greatly  increased  his  celebrity.  He 
was  invited  to  the  court  of  Spain,  where  the  kini^ 
gave  him  a  pension  of  3000  livres,  and  employed 
him  in  several  important  works.  After  several 
vears,  ill  health  compelled  him  to  return  to  Italy, 
but  he  subsequently  visited  Spain,  and  execated 
several  other  works  for  the  long,  but  was  com- 
pelled again  to  return  to  his  native  land,  where 
he  died  in  1768. 

CORREA,  DrcGO,  a  Spanish  painter  of  little 
note,  who  flourished  about  1550.  At  Plaoensa, 
in  the  convent  of  S.  Vrncenzio,  are  two  pictures  by 
him.  representing  subjects  from  the  Life  of  the  Vir- 
gin; and  in  the  convent  of  the  Bcrnardines.  at 
Val-de-I^1esias  are  several  pictures  representing 
the  Passion. 

CORREGGIO.    See  Allkgrl 

CORSO,  NtccoLO,  a  €knoese  painter,  who  flonr- 
ished  about  1503.  According  to  Soprani,  his 
works  are  distinguished  for  fertility  of  invention, 
a  fine  expression  in  the  heads,  and  variety  and 
▼igor  of  coloring,  which,  if  it  were  divested  of  a 
tittle  hardness,  this  artist  would  rank  among  the 
ablest  Genoese  painters  of  his  time.  His  works 
are  chiefly  in  the  Cloister  and  Refectory  of  the 
Monastery  of  the  P.  P.  Olivetani.  at  Quarto,  near 
Genoa ;  the  most  esteemed  of  whidi  is  a  pictare 
from  the  life  of  St  Benedetto. 

CORSO,  Gio.  VirvcENZto.  a  Neapolitan  pamter, 
bom  about  1490.  He  studied  under  Gio.  Anto- 
nio Amato,  and  afterwards  went  to  Rome,  where 
he  entered  the  school  of  Pierino  del  Vaga.  Most 
of  his  works  in  the  churches  at  Naples  have  been 
damaged  and  restored.  The  best  preserved  are  an 
admirable  picture  of  Christ  bearing  his  Cross,^  with 
many  figures,  in  S.  Domenico  Maggiora;  and- the 
Adoration  of  the  Magi,  in  S.  Lorenzo. 

Cr*  r  CORT,  Cornelius,  an  eminent  Dutdi 
^J^»enfiTaver,  bom  at  Hoom  in  1536;  died 
at  Rome  in  1578.  He  was  probably  instructed  by 
Jerome  Cock,  for  whom,  in  the  eariy  part  of  hia 
life,  he  executed  several  plates.  whi«&  were  pub* 
Ushed  with  the  name  of  his  master.  After  having 
engraved  a  number  of  plates  after  the  Dutch  and 
Flemish  masters,  he  went  to  Italy,  and  firat  settled 
at  Venice,  where  he  resided  in  the  house  of  Titian, 
and  engra?ed  some  of  the  finest  works  of  that 
great  artist  He  afterwards  visited  Rome,  where 
he  established  a  famous  school,  in  which  the  emin- 
ent Agostino  Caned  was  educaterl.  The  art  had 
previously  been  confhied  to  small  plates,  but  Cart 
opened  the  way  for  a  more  important  branch  of 
engracing ;  and  at  Rome  he  executed  those  great 
works  which  have  gained  for  him  a  high  reputa- 
tion.   The  plates  of  Cort  are  executed  eotarelj 
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wKh  the  gnrer,  in  %  bold,  open,  txA  masterlj 
ftjle.  His  drawing  is  correct  «nd  tastefnl  and 
flto  liafccapes  m  his  bacl^onnds  are  managed 
with  remarkable  skill.  Heineken  has  a  fuH  eata^ 
k^  of  his  works,  of  which  the  following  are  the 
principal : 

POBTBAITS. 

OormGm  Coit;  eopaTod  by  himMlf.  Henriotu  IT.  Gal- 
bnn  Bex ;  oral.  Catharina  de  Modicis;  Befcina  Fraaa 
Don  Jnaa  of  Austria;  oraL  with  ornaments.  1578.  Mar- 
CSS  Antoidiis  Moretns ;  oral.  Andrea  Alciati;  eva1,^with 
•raameats.  Rofsr  of  Bnisaels,  painter.  Theodore  vaa 
Tfiiiwi.  painter.    Joaehim  Dionatensis,  painter. 

■VBracra  fboh  rh  oww  DBaroRs. 

IteBiHkoT  iheVirghi.  1568.  The  Conception  of  tlie 
Tiigitt.  1667.  The  Precentation  In  tlie  Temple.  The  Re- 
pess  in  Bgjpt.  I66a  The  Holj  Familj;  6t  Joseph  pre- 
Koting  a  Pear  to  the  Infant  The  Last  Sapper.  I66& 
(He  engraved  this  snl^t  twice .)  A  Craeifiz  over  a  Globe, 
held  by  two  Angels.  The  Resurrection.  1569.  6t  The- 
edore,  patartMi  of  Yenioe,  orerooming  a  Dragon.  St 
Ostfaerine  crowned  by  Angels.  1575.  St  Veredina  kneel- 
fag  before  an  Altar.    Two  Marines,  with  Shipwrecks, 

SBSiaCTS  AFTBa  rLXMISM  MASTKBS  BBPOBB  HB  WIMT  TO 

FTALT. 

Adam  and  Bre,  with  the  Serpent;  after  Michael  Cox- 
dt.  The  Bflffirreotion ;  cfo.  1568L  The  Descent  of  the 
9oly  Ghost ;  do.  Christ  triumphant  with  St.  Peter  and 
6t  Paul ;  do.  Four  plates  of  the  History  of  the  Bich 
Man  and  Lasams ;  after  Hemakirk.  The  Parable  of  the 
Tineyard  ;  da.  Four  plates  of  the  Parable  of  the  Talents ; 
din.  Six  plates  criT  the  History  of  Noah  and  the  Deluge ; 
^Ur  P.  Fhorio.  Six  plates  cf  the  History  of  Abraham ; 
do.  Six  plates  of  the  History  of  Jacob  and  Rsehel ;  do. 
Tea  plates  of  the  Labors  of  Hercules;  do.  Four  plates  of 
tiie  History  of  Pluto  and  Proserpine ;  do.  Bacchus  and 
Veans ;  do.  1566.  The  Immortality  of  Virtue ;  emblem- 
stiaal ;  do.  1664.  The  Descent  from  the  Crofls ;  afler  Ro- 
wer vander  Wevdo.  St  Booh ;  <:^«r  J.  Speehart.  1667. 
otLawrenee;  do.  St  Domini<dc  reading;  after  Bart. 
Spranger.  The  Holy  Family,  with  Angels;  do.  The 
Crowning  of  the  Virgin ;  after  Gilee  Moeetaert,  1565. 
Ihe  Acadomy  of  Painting ;  tifter  Stradan ;  fine. 

nancTS  xnobavbd  in  rrAi.T  afteb  vAaioua  m AsrsBSt 

After  TUian. 

The  Annnneiatiofi.  Another  Annnneiation.  The  Mar- 
tjidon  of  St  Lawrenee.  1671.  The  Trinity ;  generally 
sdled  AH  Saints.  St  Jerome  in  the  WildemesB,  reading, 
fit  Jerome  in  the  Wildemeer,  kneeling  before  a  Crucifix  at 
theeatraaeeof  a  Cavern;  /n  Vtrutia.  Com.  Cort,f.; 
NBioa  lYot  mentioned  by  Heineken.  The  Magdalene; 
hsif-leagth.  The  Magdalene  in  the  Desert,  before  a  Cru- 
d&L  Tarquin  and  Lueretia.  1571.  Diana  and  Calista. 
pjumethens.   Bogero  liberating  Angelica  from  the  Dragon. 

After  Girolamo  Mutiano, 

6t  Peter  walking  on  the  Water.  1568.  Christ  crowned 
by  Thorns.  Christ  bearing  his  Cross.  The  Descent  from 
tfas  CrosB,  with  two  Ladders.  The  Descent  from  the  Cross, 
with  four  Ladders.^  Christ  appearing  to  the  Marys.  St 
Jsrome  in  Meditation.  A  set  of  seven  Landseapes,  with 
figures,  called  the  Seven  Penitents ;  St  John  Baptist  Mag- 
dalene, St  Jerome,  St  Onophrius,  St  Habert,  St  Frands 
with  the  Stigmata^  and  St.  Francis  in  devotion. 


After  CUnio. 

The  Annnaeiadon.  The  Adoration  of  the  Magi,  in  the 
form  of  an  Altar.  The  Virgin  and  Infant,  half-length. 
Christ  preaching  in  the  Temple.  The  Baptism  of  Christ 
TheCneifixion,  between  the  two  Thieves.  Another  Cru- 
cifixion; a  grand  compositiott.  1568.  The  dead  Christ, 
vifth  the  Marys.  The  Entombing  of  Christ  Christ  ap- 
pearing to  Magdalene.  The  Conversion  of  St  .?auL  St 
Qcffge  sad  the  Dragon. 

After  Taddeo  Zvjoehero. 
The  CreadoD  of  Adam  and  Eve.    The  Pfeeentation  in 
the  Temple.    The  Nativity;    a  rich  composition.    The 
Holy  Family,  with  St  John  and  his  Lamb.    The  Minala 


of  the  Loaves.    The  En  mibing  of  Christ.    The  Desesnt 
of  the  Holy  Ghost    The  Martyrdom  of  St  Agatha. 

After  Pederigo  Zv/eduro. 

Moses  and  Aaron  before  Pharaoh.  The  Birth  of  tha 
Virgin.  1578.  The  Conception  of  the  Virgin.  T^e  An- 
nunciation. 1571.  The  Nativity.  1566.  The  Adonctioa 
of  the  Magi.  The  Holy  Family,  with  the  Infant.  The 
Flight  into  Egypt  The  Adulteress  before  Christ  Christ 
tompted  in  the  Wilderness.  Christ  driving  the  Buyers  and 
Sellers  from  the  Temple.  The  Resurrection  of  Lazarus. 
The  Woman  of  Samaria.  Christ  on  the  Mount  of  Olives. 
Christ  taken  in  the  Garden.  The  Death  of  the  Virgin. 
The  Crowning  of  the  Virgfai. 

Afler  Rajp^elh. 

The  Transfiguration.  The  Battle  of  the  Romans,  callod 
the  Battle  of  the  Elephants.  He  i^as  engraved  a  reverse 
of  this  plate.    The  Battle  of  Constantino  with  Maxentius 
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Parnassus ;  after  Polidoro  da  Caravaggio.  The  Ado- 
ration of  the  Shepherds ;  do.  The  Repose  in  Egypt ;  af» 
ter  B.  Basearo.  The  Visitation  of  the  Virgin  to  St  Elisa- 
beth ;  qfter  Marco  da  Siena.  The  Nativity  ;  do.  The 
Adoration  of  the  Shepherds ;  after  Paris  Romano.  The 
Holy  Family ;  after  t*.  Barocino.  The  Baptism  of  Christ ; 
after  P.  Salviati.  The  Marriage  at  (!ana ;  after  Loren- 
zo Sabbatini.  The  Last  Supper ;  after  lAvio  Agreeti. 
The  Stoning  of  Stephen ;  after  MareeUo  Venueti.  St 
Jerome  penitent ;  after  Rioeio  da  Siena.  St  Jerome  ia 
the  Desert,  with  two  Angels ;  nfter  J  Parmenoia.  The 
Cord  of  St  Francis ;  after  Caraeci.  The  Marriage  of  St 
Catherine ;  afler  Correggio.  The  celebrated  St  Jerome; 
do.  St  Margaret  of  Cortona;q/2er  TVmpes^o.  A  Dance 
of  Dryads;  i|^cr  il  Roeeo.  The  Three  Fates;  after 
Oiutio  Romano.  The  two  Tombs  of  the  Medici ;  o/ter 
M.  Angela. 

CORT,  Henri  db,  a  Flemish  landscape  painter, 
bom  at  Antwerp  in  1742.  He  became  proficient  in 
drawing  the  fig^ure,  nnder  G.  Herreyns ;  in  land- 
scape, under  Antonissen.  His  works  are  much  in 
the  Italian  style,  with  views  of  cities  and  ancient 
ruins;  colored  in  a  pleasing  manner  and  neatly 
finished.  He  resided  many  jears  at  London, 
where  he  died,  in  1810.  During  his  residence  in 
Holland,  the  ngnres  and  aninuds  in  his  pictures 
were  painted  by  Ommeganck  and  P.  Tan  Rege- 
morter. 

CORTE,  Valbrio,  a  Venetian  painter,  borii  in 
1530.  He  studied  in  the  school  of  Titian,  where 
he  became  an  admirable  portrait  painter.  He  ti" 
terwards  settled  at  Genoa,  and  met  with  great  suc- 
cess ;  but  ruined  himself  by  seeking  after  the  phi- 
losopher's stone.    He  died  in  1580. 

CORTE,  Cbsare,  a  Genoese  painter,  the  son 
and  scholar  of  Valerio  C. ;  born  in  1550.  Ao- 
oordinfz:  to  Baldinucci,  he  became  one  of  the  most 
reputable  portrait  painters  of  his  time,  and  also 
painted  history  with  success.  His  best  historical 
works  are  at  Genoa.  In  S.  Pietro,  is  his  picture 
of  the  Titular  Saint  at  the  feet  of  the  Virgin,  col- 
ored in  a  Tery  chaste  and  delicate  manner.  In  S. 
Francesco  is  an  altar-pieoe  representing  Mary  Mag^ 
dalene ;  and  in  S.  Maria  del  Carmina*are  two  pic- 
tures by  him  of  St.  Simeon  and  St.  Francis.  He 
is  said  to  have  visited  France,  where  he  was  much 
employed;  and  also  England,  in  the  time  Eliza- 
beth, where  he  painted  the  Queen,  and  several  of 
the  nobility.    He  died  m  1613. 

CORTE,  David,  was  a  son  of  Cesare  0.,  who, 
aocorcyng  to  Soprani,  possessed  an  extraordinary 
talent  for  copying.  He  distinguished  himself  so 
much  in  this,  that  his  pictures  are  placed  in  some 
collections,  beside  the  originals  as  wonders  of  art* 
He  died  of  the  plagoe  in  1657. 
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CORTIS^  Juan  db  la.  a  Spanish  painter,  bom 
at  Madrid,  according  to  Berraudcz.  in  1597,  though 
Palomino  says  in  1587.  He  Rtadied  in  the  school 
of  Velasquez,  and  was  distinguished  for  his  land- 
scapes, battle-pieces,  and  perspective  views,  as  well 
as  for  his  small  pictures  of  sacred  suljects.  He 
was  painter  to  Philip  IIU  and  retained  the  ap- 
pointment under  Philip  IV.,  who  eroploye<]  him 
in  the  palaces  of  Bueno  Retiro,  and  el  Saloncete, 
which  contain  his  principal  works.  He  died  in 
1660. 

CORTE,  Gabriel  de  la,  a  Spanish  painter,  the 
son  of  the  preceding ;  was  bom  ifl  1648.  Without 
the  aid  of  an  instructor,  he  practised  flower  paint- 
hig  by  copying  the  works  of  Mario  and  Arellano ; 
and  attained  such  proficiency  that  he  was  em- 
ployed by  Antonio  de  Castrejore  and  Mathias  de 
Torres  to  execute  garlands  of  flowers  to  surround 
their  mythological  subjects. 

CORTESE,  Jacopo^  called  il  Borgognone. 
This  celebrated  painter  was  born  at  St  Hippo- 
lyte,  in  Franche  Cont6,  in  1621.  He  was  the  son 
of  an  obscure  artist,  who  taught  him  the  elements 
of  design.  At  the  age  of  fifteen  he  visited  Milan, 
where  he  formed  an  intimacy  with  a  French  officer, 
who  persuaded-  him  to  enter  the  army,  which  he 
followed  for  some  time,  and  exercised  nis  talents 
in  designing  the  marches,  attacks  and  skirmishes 
of  which  he  was  a  witness.  After  three  years  he 
left  the  array,  and  went  to  Bologna,  where  he  re- 
mained some  time,  and  became  acquainted  with 
Gttido  and  Albano,  who  assisted  him  greatly  by 
their  advice  and  ins  traction.  He  afterwards  visit- 
ed Rome,  where  he  at  first  painted  a  picture  of 
Magdalene  at  the  feet  of  Christ,  in  the  church  of 
S.  Marta ;  and  in  il  Gesu,  the  Adoration  of  the 
Magi,  and  the  Murder  of  the  Innocents.  His  na- 
tural inclination  manifested  itself  on  beholding  the 
admirable  picture  of  Giulio  Romano  in  the  Vatican, 
representing  the  Battle  of  Constantine;  and  he 
immediately  applied  himself  to  this  branch  of 
the  art,  which  he  has  carried  to  a  degree  of  per- 
fection unequalled  either  before  or  since  his  time, 
insomuch  that  Michael  Angelo  della  Battaglia, 
though  a  rival,  was  not  backward  in  proclaiming 
his  merits,  and  Borgognone  soon  attained  the  most 
flattering  success.  Ilis  battle  pieces  are  composed 
with  a  fire  and  painted  with  a  vigor  peculiar  to 
himself;  and  th^  well  display  the  ardor  of  a 
mind  delighted  with  the  scene  on  which  it  is  en- 
(i^iged.  His  pencil  is  light  and  free,  and  his  execu- 
tion exceedingly  rapid ;  his  figures  and  horses  are 
drawn  with  the  greatest  spint ;  and  as  Lanzi  de- 
scribes it,  ^4n  beholding  his  pictures  we  seem  to 
hear  the  shouts  of  war,  the  neighing  of  the  horses, 
and  the  cries  of  the  wounded."  While  in  the  full 
tide  of  success,  he  suddenly  lost  his  wife,  and 
though  he  had  lived  with  her  in  the  greatest  har- 
mony, he  was  accused  of  having  poisoned  her. 
This  accusation  determined  him  to  abandon  soci- 
ety ;  he  immured  himself  in  a  Jesuit  convent,  and 
became  a  member  of  that  order.  His  love  for  the 
art,  however,  still  remained,  and  he  continued  to 
exercise  his  pencil,  with  the  same  success.  Many 
of  his  works  have  blackened  by  age.  Four  of  his 
best  pictures  are  at  Florence,  in  the  Palaezo  Pitti. 
He  etched  a  set  of  Eight  Battles,  Oiac.  Oniese^ 
fee, ;  and  a  set  of  Four  Battles,  marked  J,  C, 
which  are  executed  with  uncommon  spirit,  and  a 
masterly  effect  of  light  and  shadow.  This  great 
aiUst  died  at  Rome  in  1676. 


CORTESE,  Guglielmo,  called  il  Boioooiioifi^ 
was  the  brother  of  the  preceding;  bom  at  St  Hip- 
polvte  in  1628.  He  went  to  Ssme  while  youi^ 
and  entered  the  school  of  P.  da  Cortona.  He  ex* 
ecuted  a  number  of  works  in  Rome,  the  brat  of 
which  are  a  Madonna,  and  several  Saints,  in  th« 
TrinitA  di  Pellegrini ;  the  Battle  of  Joshua,  in  the 
palace  of  the  Quirinal,  in  which  he  was  assisted  by 
his  brother ;  and  the  Cracifixion  in  S.  Andrea  4 
Monte  Cavallo.  He  did  not  follow  the  style  of 
his  instructor,  but  appears  to  have  imitated  Carlo 
Maratti,  especially  in  his  compositions  and  the  ex* 
pression  of  his  heads.  In  his  backgrounds  and  his 
boldness  of  relief,  he  seems  to  have  followed  Guer* 
cino.    He  died  at  Rome  in  1679,  aged  51. 

CORTESI,  Gio.  Marmoccbini,  an  inrenions 
Florentine  pal ntress,  was  bom  in  1670,  and  stud- 
ied under  Livio  Mehus,  and  Pietro  DandinL  At 
the  request  of  the  grand  duchess,  she  also  studied 
miniature  painting  under  Ippolito  Galantini,  wad 
in  a  few  years  became  quite  eminent  for  her  pleas- 
ing and  natural  coloring,  and  the  striking  resem- 
blance of  her  miniatures.  She  usually  painted  in 
oil,  but  was  equally  suooessful  in  crayons,  and 
gave  to  her  subjects  all  the  tenderness  and  warmth 
of  life.  She' met  with  mudi  encouragement  fix^m 
the  court  and  nobility  of  Florence.  She  died  in 
1736. 

CORTONA,  PiBTRO  oa.    See  Berretiri. 

CORTONA,  Urbano  da.  a  mosaic  painter,  who 
flourished  at  Siena  about  1481,  and  designed  and 
executed  two  sybils,  commended  by  Delia  Yalle. 

CORVT,  DoMENico,  was  bom  at  Viterbo  in 
1723,  and  died  at  Rome  in  1803.  He  studied  un- 
der Mancini,  and  acquired  something  of  the  style 
of  the  Caraoci.  He  was  one  of  the  most  eminent 
modem  Roman  masters.  Lanzi  says  he  was  tru-* 
ly  an  accomplished  artist,  and  few  can  compare 
vrith  him  in  his  anatomy,  perspective,  and  design. 
He  opened  an  academy  at  Rome,  and  instructed 
many  pupils.  His  academy  drawings  are  higfalj 
prized,  and  more  esteemed  by  oonnoissears  than 
his  paintings,  which  want  that  fascination  of  grace 
and  color  which  attracts  the  eye.  His  mast  es- 
teemed works  are  his  night  pieces,  as  his  Nativity,  in 
the  church  of  the  Assumption,  which  connoisseurs 
were  accustomed  to  visit  at  the  close  of  day,  to  ob- 
serve the  magnificent  effect  A  lofty  window  o^ 
posite,  at  that  time  of  the  day,  favored  the  ilhision 
of  the  perspective  of  the  picture.  Lanzi  says  that 
though  Corvi  is  inferior  to  Gherardo  delle  Notti 
in  the  generality  of  his  works,  viewed  in  this  man* 
ner.  he  excel  Is  him  by  an  originality  of  perspectiTs 
ana  general  efiect;  which  certainly  is  Uie  hig^Mst 
praise. 

CORVTNXJS,  John  Augustus,  a  German  en- 
graver ;  bom,  according  to  Zani,  in  1682 ;  died  in 
1738.  He  worked  chiefly  for  the  booksellers,  and 
engraved  many  plates  of  landscapes  and  architec 
ture,  in  a  neat  but  stiff  manner.  There  is  a  set 
of  ornaments  for  ceilings  by  him,  after  designs  of 
Carlo  Maria  Pozzi.  He  executed  most  of  th« 
plates  for  a  work  published  at  Augsbourg,  entitled 
Bepresentatio  Bdli  ob  sttccetsicnem  in  JRegno 
Hispanico  ;  also  several  plates  of  public  edifices 
for  another  work  published  at  Augsbourg  in  1724 
by  John  Andrew  Peefel. 

COSATTINL  Giuseppe,  Canon  of  Aquilga, 
was  a  native  of  Udine,  where  he  flourished  frora 
1672  to  1734.    He  seems  first  to  have  practised 


cose. 


220 


C0S8. 


flie  trt  merely  for  smaflement,  but  he  rose  so  high 
fo  public  estimation,  that  he  was  declared  painter 
to  the  Imperial  Court.  Ho  particularly  distin- 
loished  him.self  for  his  picture  of  St.  Filippo, 
preparing  to  'celebrate  the  Mass^  painted  for  the 
Congregation  of  Udine. 

COSCI.    See  Balddcci. 

COSIMO,  PiETBO  DA,  a  Florentine  historical 
ind  portrait  painter,  bom  in  1441 ;  studied  under 
Coamo  Roselli,  whom  he  soon  surpassed  in  vigor 
of  execution  and  lively  imagination.  He  aocom- 
puiied  Rowlli  to  Rome,  to  assist  him  in  painting 
a  chapel  for  the  Pope,  where  he  gave  such  proofs 
of  bis  skill  that  he  was  much  patronized  by  the 
nobility,  and  established  a  school,  which  produced 
Andrea  del  Sarto,  Francesco  da  San  Gallo.  and  oth- 
er exceHent  artists.  As  he  advanced  in  life,  he 
erew  whim.<^ical.  altered  his  style,  and  took  delight 
in  piinting  fantastical  subjects,  as  harpies,  satyrs, 
monsters,  and  bacchanals.  (See  Boselli.)  He  died 
in  1521. 

COS>f  ATI,  a  family  of  Greek  artists  who  flour- 
ished at  Rome  as  early  as  the  12th  century.  They 
ptrticularly  excelled  in  Mosaic  paintings.  Among 
these,  Adeodato  di  Cosimo  Cosmati  was  the  most 
distinguished,  and  he  was  employed  in  the  church 
of  S.  Maria  Maggiore  in  1290.  Several  of  his 
name  also  exercised  their  talents  in  the  Cathedral 
at  Orvieto. 

COSME,  DA  Ferraha.    See  Twra. 

COSSA,  Francesco,  a  native  of  Ferrmra,  who 
▼«a  living  in  1474.  Lanzi  says  his  name  is  al- 
most forgotten  in  Feiprara,  from  his  having  so  long 
resided  at  Bologna,  where  he  says  he  executed 
some  works,  still  to  be  found  there,  consisting  of 
Madonnas,  with  Saints  and  Ang:els,  and  with  tole- 
rably good  architecture.  One  of  them,  in  the  In- 
stitute, is  dated  1474. 

COSS  ALE,  or  OOZZ.ALE,  Grazio,  a  painter  of 
Brescia,  who  flouruihed  about  1600.  According  to 
Cozzando,  he  had  great  facility  of  invention  and 
execution.  His  larger  pictures  somewhat  resem- 
oted  tho:^  of  Palma,  but  without  a  servile  imici^ 
tion.  His  chief  works  are  the  Adoration  of  the 
Magi,  in  the  church  delta  Grazie,  at  Brescia ;  and 
the  Presentation  in  the  Temple,  in  Le  Miraooli. 
Cossale  man  accidentally  killed  by  his  son.  about 
1610. 

COSSIAIJ,  JoHAN N  JosT  D.,  called  by  Zani,  Dot- 
tor  GicDA,  a  Dutch  landscape  painter,  was  bom  at 
Breda.  The  date  of  his  birth  is  variously  as- 
tiirned:  in  1654,  1664,  and  1666.  He  treated  his 
sabjects  in  the  Italian  manner,  and  endeavored  to 
imitate  the  style  of  G.  Poussin.  His  pictures  are 
well  composed,  and  decorated  with  architecture 
and  cattle.  Some  of  them  are  in  the  Academy  at 
Dtksseldorf.  and  others  in  various  German  collec- 
tions. 

COSSIKRS,  or  COSTERS,  Jam,  a  reputa- 
ble Flemish  historical  painter,  bom  at  Antwerp 
in  1G03,  and  studied  under  Cornelius  de  Vos.  He 
executed  a  number  of  works  for  the  churches  in 
Flanders,  the  principal  of  which  were  the  Nativi- 
ty at  Bmssels.  in  the  church  formerly  of  the  Je- 
snits ;  the  Martyrdom  of  St  Ursula,  at  the  Be- 
guinage;  the  Presentation,  and  a  grand  picture 
of  the  Cruciflxion,  in  a  church  at  Mechlin.  The 
two  latter  were  esteemed  his  best  works.  His 
drawmg  is  tolerably  correct,  and  his  coloring  vigo- 


rous, though  sometimes  too  brown.  His  works  afe 
composed  with  good  taste,  and  his  attitudes  are 
well  chosen.  In  the  backgrounds  of  his  subjects, 
he  frequently  introduced  architecture,  which  he 
treated  in  a  very  masterly  style.  His  reputation 
procured  him  employment  from  the  king  of  Spain, 
and  several  other  princes,  who  bestowed  on  him 
peculiar  marks  of  favor.  Cossiers  was  appointed 
Director  of  the  Academy  at  Antwerp  in  1639,  and 
died  in  1652. 

COSSIN,  Louis,  a  French  engraver  of  little 
note,  bom  at  Troyes  about  1633.  He  has  en- 
graved several  portraits  and  other  subjects,  which 
are  executed  entirely  with  the  graver,  and  possesB 
but  little  merit    Among  them  are  : 

POaTBAITt. 

Loaia  XV.,  King  of  FnuuM,  m  large  as  life.  Valentint 
Conmt,  of  tM  Freneh  Aeademy.  Franoia  Chayean,  en- 
grairer.     Charlea   John,  Count  of   Kaeaigsmark ;    q/ler 
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The  Virgin  Mary ;  after  U  Brun.  St.  Jolm  ByaoMl- 
ist  sonpended  o^er  a  Cauldron  of  Boilinz  Oil ;  do.  TfaMi 
Stoning  of  St  Paul  at  Ljatra;  after  Champagfu.  The 
Sohool  of  Athene ;  after  Rafaelle  ;  large  plate. 

COSSUTIUS,  an  eminent  Roman  architect,  who 
flourished  about  B.  C.  200.  He  was  one  of  the 
first  who  followed  the  noble  style  of  the  Greeks, 
and  he  gained  so  much  reputation  that  Antiochus 
the  Great,  B.  C.  196,  appointed  him  to  finish  the 
temple  of  Jupiter  Olympius  at  Athens.  He  is 
said  to  have  excelled  in  the  admirable  arrangement 
of  his  columns,  and  also  in  the  el^:ance  and 
knowledge  he  displayed  in  the  Corinthian  order. 
He  composed  a  treatise  on  the  works  he  had  exe- 
cuted, according  to  the  custom  of  the  Grecian  ar- 
chitects; but  this  work  was  lost  before  the  time 
of  Vitruvius. 

COSTA.  Francesco,  an  excellent  perspective 
painter,  was  bom  at  Genoa  in  1672,  and  died  there 
in  1740.  He  studied  under  Gregorio  de'  Ferrari, 
and  forming  an  intimate  friendship  with  Gio.  Bat- 
tista  Revel lo,  they  practised  together  at  Genoa  for 
twenty  years.  They  were  principally  employed 
by  the  various  historical  painters  of  the  day  to 
paint  their  perspectives  and  ornaments.  They 
also  painted  some  saloons  and  chambers  for  tlie 
nobles,  entirely  by  themselves.  They  enjoyed 
great  reputation  in  their  day  at  Genoa. 

COSTA.  Ippolito.  There  was  a  famil v  of  this 
name,  natives  of  Mantua,  who  flourished  in  the 
16th  century,  and  whose  history  and  works  are  so 
mixed  up  that  it  is  difficult  to  distinguish  them 
apart,  and  indeed  the  Chdda  di  MarUua  mentions 
such  pictures  by  Costa,  without  any  other  dis- 
tinction. The  Costas  are  esteemed  in  Mantua  as 
the  last  disciples  of  the  great  school,  and  some  of 
their  works  are  held  deservedly  in 'repute.  Loren- 
zo Costa,  of  Ferrara,  is  supposed  to  have  been  the 
grandfather  of  Ippolito.  Orlandi  states  that  Ip- 
polito was  a  pupil  of  Carpi,  while  Baldinuoci 
states  that  he  was  a  pupil  of  Giulio  Romano,  and 
Lanzi  says  that  his  style  bears  evident  traces  of  his 
having  studied  in  Giulio's  academy,  or  availed  him- 
self of  his  instructions  or  models.  He  flourished 
in  1538.  Another  Lorenzo  Costa  flourished  in 
1560.  He  also  had  two  brothers,  named  Luigi 
and  Girolamo,  who  practised  the  art. 

COSTA,  Lorenzo,  a  native  of  Ferrara^  who, 
having  gained  considerable  reputation  in  that  city 
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went  to'Vologna,  Where  he  either  entered  the  school 
ti  Franoesoo  Frftticia^  or  ayailed  himself  of  hism- 
Btructions,  or  studied  his  works ;  for  there  is  great 
dispute  among  Italian  authors,  and  great  inequal- 
ttj  in  his  works.  But  he  signs  himself  on  one  of 
his  pictures,  L.  Coirta  Prancictdiacipuha.  This 
much  is  certain — that  he  entirely  changed  his  style 
after  he  left  Ferrara,  and  he  gained  so  much  repu- 
tation in  Bologna  as  to  get  considerable  employ- 
ment in  the  churches  of  that  city,  at  a  time  when 
there  were  many  excellent  artists  there.  Mal- 
yasia  contends  that  Francia  was  his  sole  mas- 
ter, while  Yasari  maintains  that  he  was  an  artist 
of  established  reputation  in  sereral  cities  before 
his  arrival  at  Bologna,  and  declares  the  first  work 
he  executed  there,  the  Martyrdom  of  S.  Seba^tia- 
no  in  the  church  of  S.  Petronio,  the  best  specimen 
in  water  colors  that  had,  till  then,  been  seen  in  the 
dty.  Also  in  the  Bentivogli  Chapel,  where  Fran- 
da  had  painted  an  altar-piece,  he  painted  two  late- 
ral pieces,  filled  with  spirited  portraits.  Lanzi 
says  there  is  a  number  of  Madonnas  in  the  col- 
lections of  Boiogna,  attributed  to  Francia.  which 
he  supposes  rather  the  works  of  Costa.  Lanzi  also, 
after  disputing  that  Costa  studied  with  Francia, 
speaking  of  his  altar-piece,  divided  into  several 
compartments,  which  was  removed  from  Faenza 
to  the  Casa  Ercolani,  characterizes  it  in  the  words 
of  Bamffaldi,  as  "a  work  executed  with  a  fervor, 
a  refinement,  a  softness,  and  a  warmth  which  may 
be  pronounced  altogether  Raffaellesqne.'^  He  par- 
ticularly shone  in  his  countenances  of  men,  as  may 
be  seen  from  those  of  the  Apostles  at  S.  Petronio, 
and  from  his  S.  Girolamo.  which  appear  among 
the  finest  specimens  of  his  art,  He  was  less  em- 
ployed in  his  own  country  than  at  Bologna,  though 
ne  gare  several  pupils  to  the  former— among  oth- 
ers, the  celebrated  Dosso,  and  Ercole  of  Ferrara. 
He  mostly  resided  at  Mantua,  at  which  court  he 
was  highly  appreciated,  although  Mantesma  had 
been  his  immediate  predecessor,  and  Giulio  Romano 
succeeded  him.    He  died  about  1530. 

COSTANZI,  Cav.  Carlo,  a  very  eminent  engrav- 
er on  precious  stones,  bom  at  Naples,  in  1703.  He 
was  a  son  of  Giovanni  C,  who  had  attained  a  good 
reputation  in  this  branch  of  the  art,  but  was  great- 
ly surpassed  by  this  artist.  Constanzi  engraved 
on  the  diamond  a  figure  of  Leda,Nand  a  fijoriire  of 
AntinoOs  for  the  kinjBf  of  Portugal,  in  which  he 
brought  the  art  to  a  high  degree  of  perfection,  and 
which  gained  for  him  from  that  monarch  the 
knighthood'  of  the  order  of  Christ.  He  executed 
a  large  number  of  admirable  works,  one  of  the 
best  of  which  is  the  portrait  of  Giorgio  Spinola. 
He  also  made  excellent  copies  after  the  antique, 
which  were  often  taken  for  originals,  even  among 
the  connoisseurs.  Among  these  was  the  Medusa 
of  Solon,  which'  he  copied  for  Cardinal  Polignac, 
in  1729.  from  the  original  in  the  cabinet  of  Strozzi. 
Costanzt  practised  the  art  chiefly  at  Rome,  where 
he  was  honored  by  Benedict  XI V.  with  the  order 
of  St.  John  of  Lateran.  He  had  a  brother  named 
Tommaso,  who  was  inferior  to  him  in  ability,  but 
practised  the  art  at  Rome  with  good  success. 

COSTANZI.  Placido.  a  Roman  historical  paint- 
,er,  bom  in  1688 ;  died  in  1759.  The  best  of  his 
large  works  is  his  St.  Camillo,  in  S.  Maria  Mada- 
lena;  in  which  he  has  endeavored  to  imitate  Do- 
nienich'no.  He  also  painted  in  fresco  the  tribune  in 
S.  Maria  di  Campo  Marzio.    Costanzi  was  an  ad- 


mirable figorist.  tad  was  niodi  emplored  in  pvai* 
ing  figures  in  the  landscapes  of  other  artists^  pap- 
ticularlj  in  those  of  John  Frauds  van  Blocmeo 
called  OrijBonti. 

COSTER,  Adam  de,  a  reputable  Flemish  pi^nit- 
er,  was  bora  at  Antwerp,  and  studied  under  Theo- 
dore Rombouts.  He  painted  equally  well  in  his- 
tory or  portrait ;  but  he  was  especially  distin- 
guished for  his  pictures  of  gallant  assemmies  and 
public  festivals,  which  he  executed  in  a  very  Imlj 
manner,  with  great  vigor  of  coloring.  There  is  a 
fine  print  by  £.  Vanierfnan$,  after  a  picture  hf 
this  artist,  representing  a  Concert 

COSTER,  D..  a  Flemish  engraver,  who  floniished 
about  1700.  He  worked  chiefly  for  the  booksell- 
ers ;  and,  among  other  plates,  engraved  a  portrait 
of  Francis  Hals,  the  painter,  after  Vawlyac. 

COSWAY,  RicHABD,  a  reputable  English  mini- 
ature painter,  was  bom  in  Devonshire,  in  1740. 
He  visited  London  while  young,  and  soon  distin- 
^shed  himself  by  his  drawings  from  the  antiques 
m  the  Duke  of  Richmond's  Gallery,  which  wers 
praised  by  Cipriani  and  Bartolozzi.  In  1771  be 
was  elected  a  Royal  Acadei|iician.  He  painted 
both  in  water-colors  and  in  oil.  His  miniatursB 
-were  marked  by  good  taste,  correctness,  elegance^ 
and  beauty  ;  and  he  was  much  patronized  by  the 
nobility.    He  died  in  1821. 

COTES,  Francis,  an  English  portrait  pamter 
in  oil  and  crayons,  bom  about  1725,  and  studied 
under  Knapton.  He  was  one  of  the  first  members 
of  the  Royal  Academy.  Lord  Orford  mentions 
several  of  his  crayon  sketches,  and  says  he  ex- 
celled Rosalba  in  vivacity  and  invention,  though  in- 
ferior to  her  in  softness  and  harmony.  Cotes  died 
in  1770.  He  had  a  brother  named  Samud,  who 
was  also  a  crayon  painter,  and  who  died  in  1818. 

COTIGNOLA,  Francbsco  oa,  called  Zaganelli, 
an  Italian  painter,  who  resided  diiefly  at  Parma, 
and  flourished  about  1518.  He  studied  under  JUm- 
dinello ;  and,  according  to  Yasari,  was  a  good  col- 
orist,  though  inferior  to  his  instructor  in  design 
and  composition.  He  painted  a  number  of  histo- 
rical works  for  the  churches,  the  best  of  which  is  hk 
celebrated  picture  of  the  Resurrection,  at  Clasm ; 
and  his  admirable  one  of  the  Baptism  of  Christ,  at 
Faenza.  He  also  painted  a  picture  in  the  Osser- 
vanti,  at  Padua«  of  the  Madonna  vrith  Saints^  ia 
concert  with  his  brother,  Bernardino  C. 

COTIONOLA,  BfiSNARniNO  da,  was  a  joonger 
brother  of  Francesco  C,  whom  he  assisted  in  his 
great  works.  He  also  displayed  considerate  abil- 
ity alone,  and  executed  some  good  works  at  Pavia. 

COTIGNOLA.  SeeMARCHESi. 

COTTA,  Jacopo,  an  Italian  ei^riiver  of  little 
note,  who  flourished  about  1600.  He  etd>ed  a 
number  of  plates,  among  which  is  the  Meeting  of 
Isaac  and  Rebecca,  after  Starer,  It  is  ezecnt^  in 
an  inferi<M*  style. 

±  COTTART,  Pierre,  a  Frendi  engraver,  who 
Jl^  flourished  in  the  17th  century.  He  etched  a 
number  of  plates  of  vases  and 'ornaments,  which 
are  executed  in  a  bold,  coarse  stylCi  marked  with 
the  above  monojrram.  Florent  fe  Comte  says  he 
was  also  an  architect,  but  none  of  his  works  are 
mentioned. 

COTTE,  Chkv.  Robert  oe.  an  emment  Frendi 
architect,  bom  at  Paris  in  1657,  and  the  grandson  oC 
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ftmrn  de  CoHe,  wlw  w«s  wdiitecC  to  Louis  XIII.  | 
He  erected  the  fanioiu  peristrle  or  Ionic  oolonnade 
of  the  ptliioe  of  Trianon,  aoa  ita  adjacent  parts; 
Cbe  chapel  of  Louis  XIII.  in  the  Cathedral  at  Pa- 
ris ;  the  fountain  in  front  of  the  Palais  Royal ; 
the  Gallery  at  Toolouse ;  and  a  number  of  i^alar 
ses,  among  which  are  those  of  £tr6e8  and  do 
llaioe.  TU  made  designs  for  a  large  number  of 
jnlaoes,  among  which  were  several  for  the  Electors 
tf  Bavaria  and  Cologne,  the  Count  de  Hanau.  and 
the  Bishop  of  Wurtzbuig^  He  also  first  intro- 
daoed  the  ornamenting  of  rooms  with  mirronk 
He  composed  his  designs  with  ease  and  original!- 
tf;  bis  lively  imagination  was  regnalated  by  a 
well  balanced  judgment  heightened  by  exquisite 
teste.  He  was  appointed  Director  of  the  Royal 
Academy  of  Architecture,  and  was  Vice-President 
of  the  Academy  of  Painting  and  Sculpture.  On 
the  death  of  Hardouin  Mansard.  Cotte  was  de- 
clared first  architect  to  the  king,  according  to  Mi- 
lida.  and  was  made  superintendent  of  the  royal 
buildings,  gardens,  arts,  and  manufactories.  He 
was  greatly  eateemed  by  Louts  XIV.,  who  made 
hira  a  knight  of  the  order  of  St.  Michael.  He  en- 
Joyed  a  great  reputation  until  his  death,  which  oo- 
cnrred  m  1735,  ac  the  age  of  78. 

COTTTNOHAM,  Lewis  Nicbolas.  a  repatar 
Ue  English  architect,  bom  in  1787.  in  Suffolk,  of 
SB  ancient  and  highly  respectable  family.  He 
eariy  manifested  a  strong  inclination  for  architecv 
tore,  and  was  apprenticed  to  an  architect  of  Ips- 
wich, in  Suffolk!  with  whom  he  remained  several 
years,  devoting  himself  assiduously  to  the  theo- 
reUca!  and  practical  branches  of  the  art.  He  af- 
terwards went  to  London,  where  he  was  employed 
by  a  skQlful  architect  and  surveyor,  from  whom  he 
gained  much  improvement  In  1814,  he  commenced 
his  professional  career.  His  first  public  appoint- 
Bent  was  that  of  architect  and  surveyor  to  the 
Cooks'  Company,  in  1822,  which  he  held  for  a 
number  of  years.  Soon  after  this,  John  Hanri* 
son.  Esq.,  of  Snelston  Hall,  Derbyshire,  became  one 
of  his  principal  patrons,  and  Cottingham  erected 
for  the  latter  the  above  mentioned  mansion,  in  the 

(erpcndicular  style  of  Gk^thic  architecture.  In 
825.  he  was  appointed  architect  to  the  cathedral 
of  Rochester,  wkere  he  effected  very  extensive  al- 
terations and  improvements.  In  1829.  he  was  the 
SQooeflsful  competitor  for  the  restoration  of  the 
interior  of  the  Chapel  of  Magdalene  College,  Ox- 
ford; and  in  1833  he  was  entrusted  with  the  res- 
toration and  repairs  of  St.  Alban's  Abb^  Church. 
He  was  afterwards  employed  in  the  restoration  of 
a  namber  of  churches  and  cathedrals,  among  which 
may  be  mentioned  the  Cathedral  at  Armagh,  in 
Ireland,  which  was  almost  entirely  rebuilt  from 
his  designs ;  the  churches  at  Ashbourne  in  Derby- 
shire, at  Chesterford  in  Bssex,  at  Clifton  in  Notts, 
at  Roos  in  Yorkshire,  and  the  Cathedral  at  Here- 
ford. The  latter  work,  and  that  of  the  restoratto^n 
of  the  Ladye  Chapel,  gained  him  great  reputation, 
but  he  did  not  live  to  finish  them.  He  aI»o  erect- 
ed a  number  of  fine  edifices  for  Lord  Brougham, 
the  Earl  of  Harrington,  the  Earl  of  Verulam.  Sir 
Robert  H.  Inglis,  and  other  noble  and  influential 
patrons.  About  1825,  he  published  several  archi- 
tectural works,  among  which  was  a  large  folio  on 
the  Restoration  of  the  Chapel  of  Henry  VII. ;  and 
another  folio  work  on  ^  The  Details  of  Gothic  archi- 
tecture.**    Cottingfakm  died  in  1847,  aged  60  years. 


COtJOHET.  Francois  Loots,  a  French  design* 
erand  engraver,  was  bom  in  1782.  He  has  exe» 
cuted  many  designs  and  engravingl^  illustrating 
the  triumphs  of  the  French  armies  in  Italy  and 
Spain,  partly  from  his  own  designs,  and  partly 
from  those  of  other  artiste.  He  engraved  many 
of  the  plates  for  the  Orleans  Gallery,  and  for  De- 
non's  work  on  Egypt ;  also  sixtv  from  his  own 
designs,  for  Norwin^s  History  of  Napoleon.  Ho 
was  appointed,  in  1824,  to  engrave  the  Battles  and 
Huntings  of  the  Duke  d^  Angoul^me^  since  whk^ 
nothing  is  recorded  of  him. 

COUCT,  Robert  de,  an  old  French  architect, 
who  lived  at  Rheims  about  1300.  He  had  the 
principal  management  of  the  rebuilding  of  the  Ca- 
thedral in  that  city,  whkih  was  destroyed  by  fire 
in  1215.  He  was  also  employed  in  1297,  accord- 
ing to  Milizia,  to  finish  the  church  of  S.  Nicaise, 
which  was  not  of  large  size,  but  was  esteemed  for 
ite  delicacy  and  fine  pibportiaas. 

COULET,  Anne  Prilibert,  an  ingenious 
French  female  artist,  who  has  engraved  several 
plates  of  landscapes  and  marines,  in  a  very  deli- 
cate and  pleasing  manner.  They  are  etched  and 
finished  with  the  mver.  Among  them  are  the 
^  Rend^vous  k  la  Colonne,''  lifter  Berghem  ;  the 
Departure  of  the  Boat,  the  Fortunate  Passage,  the 
Fine  Afternoon,  the  Fishermen  casting  their  Nets, 
and  the  Neapoliten  Fishermen — all  ajier  Vemet; 
Rural  Pleasures,  and  the  companion,  (^er  Luther- 
baurg  ;  Going  to  Market ;  c^ter  van  Goyene. 

COURBES,  Jean  ob,  a  French  engraver,  bom 
about  1592.  He  was  principally  employed  by  tha 
booksellers.  He  appears  to  have  visited  England, 
as  there  are  two  portraite  by  him  of  Sir  Philip 
Sydney,  and  Mary,  Countess  of  Pembroke. 

COURTOIS.    See  Cortese. 

COIJRTOIS,  Pierre  Francois,  a  French  engr»* 
ver,  who  resided  at  Paris  about  1700.  He  en- 
graved several  plates  from  the  designs  of  St.  Au** 
bin  and  others,  but  died  in  the  prime  of  life. 

COURTONNB,  Jbait,  a  French  architect,  bom 
at  Paris  about  1670.  Among  his  prindpal  works 
m  that  city  are  the  Hotel  de  Noirmontier,  and  the 
Hotel  de  Matignon,  which  display  much  .taste  and 
skill.  In  1725,  lie  published  a  folio  work  entitled, 
Traits  de  la  nerepeetive  preUiam.  etc  He  was 
appointed  professor  in  the  Acaaemy  of  Architec- 
ture, and  sculptor  to  the  King.    He  died  in  1738« 

COUSE,  J.  This  engraver  resided  in  England 
about  1750,  and  executed  a  number  of  printe  in  a 
neat  style,  which  possess  considerable  merit. 
Among  them  is  a  view  of  Berkeley  Castle,  from  % 
design  by  the  Countess  of  Berkeley. 

COUSIN,  Jean,  a  French  painter,  born  at  Soa- 
cy,  near  Sens,  about  1530.  He  was  originally  a 
glass-steiner,  but  afterwards  applied  himself  with 
such  assiduity  to  historical  pointing,  as  to  be  ao* 
counted  the  founder  of  the  French  sdiool,  as  tha 
artists  of  his  country  had  before  this  time  confined 
themselves  to  portarait  painting.  His  principal 
historical  work  was  a  grand  composition,  much  in 
the  style  of  Parmiggiano,  representing  the  Last 
Judgment,  which  was  formerly  in  the  convent  of 
Minimcs  at  Vincennes,  now  in  the  gallery  of  tha 
Louvre.  The  windows  of  the  church  of  that  con- 
vent were  also  painted  by  him.  The  best  of  hii 
paintings  on  glass  are  the  windows  of  the  church 
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of  St  Gcrvais,  at  Paris.  They  represent  Christ 
with  the  Woman  of  Samaria,  Chrif^t  curing  the 
Paralytic,  and  the  Martyrdom  of  St.  Ijiwrence- 

COUSTNET,  Elisabeth.    See  C'Empereur. 

COUSIN.  Hardouin,  a  French  enieraver  who 
resided  at  Aix  in  Provence,  aboat  1760.  Accord- 
ing to  Basan,  he  etched  a  number  of  plates  after 
Piiget,  Rembrandt,  and  other  masters. 

COUSTOU,  Nicholas,  an  iqgenious  French 
Bcalptor.  bom  at  Lyons  in  1658/  He  studied  at 
Paris,  under  his  uncle  Coyserox.  and  carried  off  the 
grand  prize  of  the  Royal  Academy  at  the  age  of 
23,  which  entitled  him  to  the  royal  pension.  He 
went  to  Rome,  where  he  applied  himself  princi- 
pally to  the  study  of  the  works  of  Michael  An- 
gelo  and  Algardi.  and  executed  the  copy  of  the 
statue  of  Hercules  which  is  in  the  gardens  at  Ver- 
sailles. On  his  return  to  Paris,  he  met  with  im- 
mediate employment,  and  in  1603  was  received  in- 
to the  Academy ;  on  which  occasion  he  executed 
fbr  his  reception-pieoe,  a  bas-relief  in  marble,  rep- 
resenting]; the  rejoicinjcs  of  the  French  at  the  res* 
toration  of  the  health  of  Louis  XIV.  His  works 
are  executed  in  a  spirited  and  pleasing  style,  but 
they  have  little  of  tlie  purity  of  the  antique.  His 
roost  important  production  was  a  colossal  group 
in  marble,  representing  the  junction  of  the  rivers 
Seine  and  Mame.  He  also  executed  a  number  of 
other  works,  among  which  are  the  Descent  from 
the  Cross,  and  a  statue  of  St.  Denis,  in  the  church 
of  Notre  Dftme ;  a  bronze  statue,  representing  the 
river  Sadne,  for  the  city  of  Lyons  ;  the  sepulchre* 
of  the  Prince  of  Conti,  &c  lie  died  at  Paris  in 
1733. 

COUSTOU,  GuiLLADMB,  a  repuUble  French 
sculptor,  the  brother  of  ^fichoIas  C.,  was  bom  at 
Lyons  in  1C78.  lie  studied  under  Coysevox.  and 
having  obtained  the  grand  prize  of  the  Academy, 
he  went  to  Rome  with  the  royal  pension,  where  he 
studied  some  time,  and  executed  a  bas-relief  of  St 
Louis  de  Gonzaguc.  On  his  return  to  Paris,  he 
was  received  into  the  Royal  Academy,  and  execu- 
ted a  bas-relief  of  Hercules  on  the  Funeral  Pile, 
as  his  reception-piece.  His  reputation  rapidly  in- 
crea.<^,  and  he  gained  great  encouragement.—^ 
Among  his  principal  works  may  be  cited,  the  two 
marble  groups  of  Daphne  and  Hippomenes,  and 
Ocean  and  the  Mediterranean,  for  the  gardens  at 
Mariy ;  the  bronze  statue  of  the  Rhone,  at  Ly- 
ons ;  and  a  bas-relief  representing  Christ  in  the 
midst  of  the  Doctors,  at  Versailles,  etc.  In  the 
Mufie  dea  Motmments  Francau  there  are  two 
marble  statues  by  this  master,  representing  Louis 
XIV.,  and  Cardinal  Dubois.    He  died  in  1746. 

COUSTOTJ,  GuiLLAUME.  the  Younger,  a  French 
sculptor,  son  and  scholar  of  the  preceding,  bom  at 
Paris  in  1716.  Having  carried  off  the  grand  prize 
of  the  Academy,  he  went  to  Italy  with  the  royal 
pension,  and  on  his  return  assisted  his  father  in 
his  equestrian  groups.  In  1742  he  was  elected  an 
Academician ;  in  1746  he  was  appointed  professor 
of  sculpture,  and  the  king  named  him  keeper  of 
the  sculptures  in  the  Louvre.  For  the  Jesuits  of 
Bordeaux,  he  executed  a  marble  group,  represent- 
ing the  Apotheosis  of  St  Francis  Xavier ;  and  for 
the  king  of  Prussia,  he  executed  two  statues  of 
Mars  and  Venus.  Among  his  other  works  was 
the  sepulchre  of  the  Dauphin,  father  of  Louis  XVI. ; 
a  bas-relief  in  bronze  of  the  Visitation,  in  the 
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Chapel  of  Versailles ;  a  statue  of  St  Rodi,  in  tht 

church  of  that  Saint    He  died  in  1777. 

COUTANT,  Jean  Louie  Divie.  a  Fi«iich  en- 
graver, bom  at  Aiigentenil  in  1776.  He  studied 
under  Mecbel  of  Basle,  and  was  chiefly  employed 
on  subjects  of  natural  history.  Among  his  prtn* 
eipal  productions  are  the  plates  for  the  great  work 
on  Egypt;  for  the  travels  of  Humboldt  among  the 
Cordilleras;  the  ibssils  of  Cuvier;  for  Langen- 
heim's  great  work  on  the  Anatomy  of  the  Brain  ; 
and  othen  of  a  similar  kind.  He  also  engraTed 
the  plates  for  Freycinet's  Voyage  round  the  World. 

^ijffCOUVAY,  Jean,  a  reputable  French  engra- 
C3C^  ver.  bom  at  Aries  about  1622.  His  plates 
are  nearly  all  executed  entirely  with  the  graver^ 
in  a  bold,  coarse  manner,  something  in  the  style 
of  Villamena.    The  following  are  the  principal : 

lioais  XIV.  OD  HonebHck,  preceded  by  Fame ;  i\fUr  J. 
Bourdon.  The  Virgin  mkI  iDfant ;  afler  RaffatUe ;  Di- 
Itctus  meuSf  ^.  St.  John  in  the  Desert ;  do.  St  Bene- 
dict, tempted  bj  the  Demon,  pveMnting  a  Crucifix  ;  aJUr 
Ouercino.  The  Virgin  ;  afier  Biandiard.  Magdatene  ; 
balf>length;  after  le  Brun.  The  Aaoeosioo;  after  J, 
SUlla.  The  ftlartyrdom  of  St  Bartholomew ;  after  Pau9' 
nn  ;  fine.  Mary,  Qaeen  of  Scotland ;  the  Execution  eeeii 
throogh  the  Window.  A  set  of  small  prints,  called  Z#e# 
T'ableauxde  la  Penitence;  qfterj.  Chaveau. 

COVYN.  or  COUVBYN,  Ren ibr  and  Iskari^ 
two  brothers,  were  Dutch  painters  of  little  repu- 
tation. Renitf  usually  painted  market  womett 
with  dead  game,  fruit  yegetables,  &c  Israel,  the 
youngest,  painted  history,  but  was  more  suooessfo] 
jn  portraits.  The  time  when  they  lived  is  not  re* 
corded. 

C0XCI6.  or  COXIS,  Michael,  a  repuUble 
Flemish  painter,  bom  at  Mechlin  in  1497.  He 
was  first  a  scholar  of  Van  Orley,  but  soon  went  to 
Rome,  where  he  applied  himself  to  the  study  of 
the  works  of  Raffaelle,  with  whom  he  was  cotem- 
porary.  He  passed  several  years  in  Rome,  and 
painted  some  good  pictures  for  the  church  of  S. 
Maria  del  Pace.  On  his  return  to  Flanders  he 
was  much  employed,  and  painted  many  works  for 
the  churches  in  Flanders,  the  best  of  which  are 
the  Last  Supper,  in  S.  Gudule,  at  Brussels ;  and 
the  Death  of  the  Virgin,  in  Notre  Dame.  In  the 
Cathedral  at  Antwerp,  is  a  picture  of  the  Cruci- 
fixion, much  in  the  manner  of  Raffaelle.  His  pic- 
tures are  finely  composed,  and  the  Roman  taste  is 
visible  in  his  works,  with  more  elegance  in  the  fe- 
male figures  than  is  usual  tn  the  works  of  Flemish 
artists.  He  was  deficient  in  invention,  and  is  said 
to  have  used  a  number  of  the  designs  of  Raffaelle 
in  his  compositions.     He  died  at  Antwerp  in  1592. 

COT  PEL,  Noel,  an  eminent  French  painter, 
born  at  Paris  in  1628.  He  studied  first  at  Or- 
leans, under  Poncet ;  but  at  the  age  of  fourteen,  he 
entered  the  school  of  Guillerier.  Here  he  made 
rapid  progress,  and  was  afterwards  employed  bj 
Charles  Errard.  who  presided  over  the  works  at 
the  Louvre.  His  merit  procured  his  election  to 
the  Academy  in  1659.  when  he  painted,  for  his  re- 
ception-piece Cain  slaying  Abel.  About  this  time^ 
ho  pamted  his  celebrated  picture  of  the  Martyr- 
dom of  St  James,  in  the  church  of  Notre  DameL 
Having  thus  attained  eminence,  he  was  appoii^ted 
by  the  king  Director  of  the  French  Academy  at 
Rome,  whither  he  went^  in  1C72,  and  discharii^ed 
the  duties  of  his  respon.sible  office  with  great  repu- 
tation.   Here  he  painted  four  easel  pictures  for  the 
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kmg^  ciibinet,  representing  Solon  taking  leaTe  of 
the  Athenians,  Trajan  giving  public  audience, 
Ptolemy  ransoming  the  Jews,  and  Alexander  Se- 
Teras  administering  Corn  to  the  Roman  People. 
These  works  were  much  in  the  style  of  Poussin 
and  le  Sueur.  They  were  exhibited  in  the  Roton- 
da  at  Rome,  where  they  gained  great  admiration, 
and  were  afterwards  transferred  to  tlie  Louvre. 
After  three  3'ear8'  residence  at  Rome,  Coypel  re- 
tmned  to  Paris,  and  was  employed  in  several  fres^ 
CO  paintings  in  the  Tuilleries.  His  last  work,  the 
Vaolt  of  the  Sanctuary  at  the  Invalids,  though  ex- 
ecuted at  the  ercat  age  of  seventy-eight,  may  be 
ranked  with  his  best  productions.  He  hsus  etch- 
ed a  few  plates  from  his  own  designs,  among  which 
are  the  Virgin  caressing  the  Infant ;  the  same  sub- 
ject larger;  and  the  Holj  Family.  He  died  in 
1707. 

GOT  PEL,  Antoiitb,  a  French  painter^he  son 
and  scholar  of  the  preceding,  bom  at  Paris  in 
1661 ;  died  in  1722.  He  accompanied  his  fiither 
to  Rome,  where  he  is  said  to  have  studied  the 
worlcs  of  RsafTaelle,  Buonarotti,  and  the  Garaod ; 
though  he  appears  to  have  preferred  the  inferior 
style  and  counsel  of  Bernini.  At  the  early  age  of 
eighteen,  he  returned  to  Paris,  with  a  very  super- 
fidal  knowledge  of  his  profession,  which  may  per> 
baps  account  for  his  defSciencies.  He  was  only 
nineteen  when  he  painted  his  Assumption  for  the 
church  of  Notre  Dame ;  and  at  twenty,  he  was 
dectcd  a  Royal  Academician.  Soon  after,  he  was 
appointed  painter  to  the  Court,  and  became  one  of 
the  most  popular  artists  that  his  country  has  pro- 
doced.  He  was  graceful  in  the  airs  of  his  heads, 
and  painted  the  forms  of  children  with  great  perfec- 
tion ;  but  his  attitudes,  even  in  his  grand  historical 
works,  were  all  characterised  by  a  theatrical  taste. 
His  qualities  were  rather  superfkial  than  solid, 
and  were  well  adapted  to  please  the  multitude.  He 
was  much  employed  in  decorating  the  royal  pala- 
ces, and  was  appointed  painter  to  the  king  in  1715. 
Bk  principal  works  at  Paris  are,  Christ  curing  the 
Blind,  at  the  Carthusians  ;  Christ  among  the  Doc- 
tors; and  the  Assumption,  in  the  church  ot  Notre 
Dame.  Coypel  has  etched  a  few  plates  in  a  mas- 
terly and  finished  style,  among  which  are  the  fol- 
lowing: 

Mdchisedeo  prawntinit  th«  Broad  to  Abraham.  Judith  ; 
blMength ;  Snidhed  by  Simoneau.  The  Baptiam  of  ChriH. 
Beet  Homo ;  finished  by  Simoneau.  The  Virgin  and  I»* 
fiuits  in  an  ovaL  The  Vii^  suckling  the  Infant  St  Ce- 
cUia;  Cantabo  Domino,  <pc.  Cupid  conquering  Pan. 
Baoehtts  and  Ariadne ;  finished  by  G.  Audran  ;  very  fine. 
The  Triumph  of  Galatea;  finished  by  Simoneau ;  fine. 
The  Head  of  Deraooritus.  The  Portrait  of  le  Voisin. 
broke  on  the  wheel  for  poiKming ;  two  plates,  large  and 


COTPEL,  Noel  Nicholas,  a  son  of  Noet  C. 
Irf  a  second  marriajge,  horn  at  1692;  died  in 
li35.  He  received  his  first  instruction  from  his 
fiuher.  whom  he  lost  at  the  age  of  fifteen,  after 
whi^  he  studied  in  the  Academy,  and  in  1728  he 
was  elected  a  member  of  that  institution.  His 
pictnra  of  reception  was  Neptune  carr3'ing  off  Amy- 
uoneL  He  a&r wards  had  considerable  success, 
and  painted  a  number  of  works  for  the  churches 
at  Paris.  The  most  esteemed  are  the  ceiling  of 
the  Chapel  of  the  Virgin  in  the  church  of  St.  Sav- 
ior ;  and  the  altar-piece  in  the  same  Chapel,  repre- 
senting the  Assamption.  There  are  a  few  plates 
by  Coypel,  among  which  are :  St  Teresa^  with 


several  Angels ;  Jupiter  and  Anti  >pe ;  A  Toung 
Woman  caressing  a  Dove,  afterwanls  finished  by 
N.  Eddinck  ;  and  the  Triumph  of  Amphi trite. 

COYPEL.  Charles  Antoine,  a  French  paint- 
er, the  son  and  scholar  of  Antoine  C,  bom  at  Pa- 
ris in  1694.  He  followed  his  father's  style,  though 
greatly  inferior  to  that  artist.  He  at  first  punted 
historical  subiects,  but  having  little  success,  he 
commenced  painting  bambochades,  in  which  branch 
he  succeeded  no  better.  His  best  works  are  his 
portraits ;  that  of  Adriana  le  Couvreur  has  been 
admirably  engraved  by  Duvet  the  younger.  This 
artist  etched  a  few  plates  of  little  importance.  He 
died  at  Paris  in  1752. 

COYSEVOX,  ANTOiNBf  an  eminent  French 
sculptor,  bom  at  Lyons  in  1640.  Before  the  age 
of  seventeen,  he  distinguished  himself  by  a  statue 
of  the  Virgin,  and  he  immediately  went  to  Paris, 
where  he  studied  under  Lerambert  and  other  mas- 
ters, and  made  rapid  progress.  In  1667  he  was 
chosen  by  the  CaHinal  de  Furstenberg  to  go  to 
Alsace,  in  order  to  decorate  with  works  of  sculp- 
ture his  palace  of  Soveme.  This  commission  oc- 
cupied him  about  four  years,  after  which  he  re- 
turned to  Paris,  and  executed  his  statue  of  Louis 
XIV. ;  after  which  he  was  commissioned  by  the 
province  of  Bretagne  to  make  an  equestrian  statue 
of  the  same  monarch.  He  afterwards  produced  a 
large  number  of  fine  works,  the  principal  of  which 
are  the  tomb  of  Cardinal  Mazarin ;  the  monument 
of  Charles  le  Brun.  in  the  church  of  S.  Nicolas ; 
the  magnificent  tomb  of  the  great  Colbert,  in  S. 
Eustache;  two  statues  of  a  Flute-Player  and 
Flora,  in  the  gardens  at  Marly ;  a  statue  of  the 
great  Cond6 ;  besides  many  busts,  statues  in 
bronxe.  and  medallions.  Among  his  last  works 
was  the  marble  statue  of  Louis  XIV.,  in  the 
church  of  Notre  Dame.  He  died  in  1720.  His 
bust,  executed  by  Lemoine^  is  in  the  Musde  dei 
Monuments  Fran9ais. 

COZENS,  Alexanoer,  a  Russian  painter,  who 
established  himself  in  London  as  a  landscape  paint-  v 
er  and  drawing-master,  about  1770.  His  son,  John 
Coscens,  followed  the  same  profession,  and  surpass- 
ed his  father.  He  has  executed  a  numlier  of 
drawings,  which  are  highly  esteemed.  He  died  in 
1799. 

COZZA,  Fbancesco,  an  Italian  painter,  bomal 
Istilo  in  Calabria,  in  1605.  He  studied  at  Rome, 
under  Domenichino,  and  imitated  with  success  the 
style  of  that  great  master.  He  became  a  warm 
friend  of  Zampieri,  and  after  his  death,  according 
to  the  Abate  11  ti,  completed  several  of  his  works. 
At  Rome,  he  was  employed  in  several  grand  works 
in  oil  and  in  fresco,  which  did  honor  to  his  abili- 
ties. One  of  the  best  is  the  Virgine  del  Riscatto, 
in  the  church  of  S.  Francesca  Romana.  Gozza 
died  in  1682. 

COZZA.  Qio.  Batttsta,  a  Milanese  painter, 
born  in  1676.  It  is  not  mentioned  by  whom  he 
was  instructed ;  but  while  he  was  yet  young,  he 
settled  at  Ferrara,  and  executed  many  works  for 
the  diurches,  characterized  by  an  abundant  inven- 
tion, and  great  facility  of  execution,  though  not 
very  correctly  designed.  The  principal  are,  the 
Conception,  in  the  Cathedral ;  the  Holy  Familir, 
at  the  Ognissanti ;  the  Assumption,  in  S.  Gugii- 
elmo ;  ami  the  Annunciation,  in  S.  Lucia.  Hedged 
at  Ferrara  in  1742. 
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COZZA,  Carlo,  m  Feirarew  pdnter.  the  mm 
»iid  scholar  of  the  preceding,  bom  about  1700. 
He  painted  several  pictures  in  his  father's  style, 
for  the  churches  of  his  native  cit^,  among  which 
is  the  Annunciation,  in  the  Chiesa  Nuora;  St 
Antonio,  in  S.  Luda ;  and  St.  Francesco  da  Paolo 
in  S.  Matteo.    He  died  at  Ferrara  in  1769. 

COZZO,  PiETRO  BA  LiMiNA,  an  Italian  archi- 
teci,  aooordine  to  Milizia,  born  at  Limina,  and 
flourished  in  the  latter  half  of  the  twelfth  century. 
Little  is  known  of  the  events  of  his  life,  but  he  is 
said  to  have  erected  the  famous  saloon  at  Padua, 
which  is  the  largest  in  the  world,  and  was  proba- 
bly commenced  in  1172.  Its  form  is  that  of  a 
rhomboid,  parallel  to  the  equator,  256  feet  long,  86 
feet  wide,  and  72  feet  high.  It  was  finished  in 
1218. 

ORABBETJIE.    See  Asseltn. 

CRABETH,  Dirk  and  Woultkr,  twobh>ther8. 
were  very  eminent  Dutch  painters  on  glass ;  and 
according  to  Van  Mander,  were  bom  at  Qouda,  in 
Holland,  and  flourished  about  1560.  They  exe- 
cuted many  works  of  extraordinary  merit,  espe- 
cially the  windows  of  the  great  church  at  Gouda, 
which  have  been  considered  as  the  finest  produc- 
tions ever  executed  in  that  branch  of  the  art.  On 
the  four  windows  are  represented  the  Nativity ; 
Christ  Driving  the  Money  Changers  from  the  Tem- 
ple ;  the  Death  of  Holoferaes ;  and  the  Destruo- 
tion  of  the  Temple  of  Heliodorus.  They  are  dated 
in  1560, 1564, 1566,  and  1567. 

CRABETH,  Francis,  a  Flemish  historical  paint- 
er, born  at  Mechlin  in  1500.  He  followed  the 
style  of  Lucas  van  Leyden.  In  the  church  of  the 
Reocolets,  at  Mechlin,  Crabeth  painted  the  princi- 
pal altar-piece,  representing  the  Cruciflxioa,  with 
two  laterals  of  subjects  from  the  Passion  of  Christ. 
He  died  at  Mechlin  m  1548. 

CRADOCK,  Luke,  an  English  painter,  bom  in 
Somersetshire,  about  1660,  ai^  served  as  appren- 
tice to  a  house-painter  in  London.  With  little 
instraction  he  became  a  good  painter  of  birds,  ani- 
mals and  dead  game ;  but  met  with  little  encour- 
agement.   He  died  in  1717. 

£CRAESBECKE,  Jossb,  a  Flemish  painter, 
/bora  atBrussels  in  1608, died  in  lf)88.  Hewas 
originally  a  baker,  and  had  settled  at  Antwerp  in 
that  capacity  at  the  time  whim  Brower  visited  that 
city.  He  became  the  pot-companion  of  the  latter, 
and  when  Browor  forsook  Rubens,  he  took  him 
into  his  own  house,  and  gave  up  his  business  to 
learn  painting.  He  studied  with  great  assiduity, 
and  though  he  was  then  thirty  years  old,  he  at- 
tained a  good  rank  among  Flemish  artists,  espe- 
cially as  a  oolorist.  His  subjects  were  from  low 
life,  like  those  of  his  instractor,  but  greatly  inferior 
to  Brower  in  character  and  delicacy  of  touch,  and 
marked  by  greater  vulgarity.  Many  whimsiod 
stories  are  related  of  toth  these  artists  by  the 
Flemish  writers. 

CRAMER,  Nicholas,  a  Dutch  painter,  bom  at 
Leyden  in  1670.  According  to  van  Gool,  he  was 
for  some  time  a  scholar  of  William  Mieris,  but 
aftet  wards  studied  under  Karel  de  Moor,  and  fol- 
lowed his  style.  His  subjects  were  small  portraits, 
and  conversations,  which  are  well  designed,  beau- 
tifully colored,  and  delicately  finished.    His  works 


are  preserved  in  the  best  Dntdi  colleetiofH 
are  very  highly  esteemed.    He  died  in  1710. 

CRANACH,  or  KRANACH,  Locah,  an  oM 
German  painter,  and  eminent  engraver,  bom  at 
Cranach.  in  the  province  of  Bambei^,  in  1472. 
His  family  name  was  Sunder,  but  he  was  called 
Cranacb,  from  the  place  of  Eis  birth.  At  an  ear^j 
period  in  life  he  entered  into  the  service  of  the 
electoral  house  of  Saxony,  and  was  court  painter 
to  the  three  electoral  princes,  Frederick  the  Wise, 
John  the  Persevering,  and  Frederick  the  Magnan- 
imous. With  the  first  he  made  a  pilgrimage  to 
the  Holy  Land  in  1493 ;  and  with  the  last  he 
shared  his  five  years  imprisonment  after  the  fatal 
battle  of  Mahlberg.  in  1547.  He  was  burgomas- 
ter of  Wittenberg,  and  liv^  on  intimate  terms 
with  Luther  and  Melanethon.  His  works  are  ex- 
tensively dispersed  throughout  the  Saxon  States ; 
that  in  the  city  church  of  Wittenberg  is  considered 
one  of  his  best  As  a  portrait  painter,  he  attained 
considerable  eminence,  and  was  much  esteemed  for 
his  simple  and  faithfiil  adherence  to  the  forms  of 
nature.  In  the  Berlin  Museum  is  the  portrait  of 
Geoi^ge,  Duke  of  Saxony ;  and  the  Elector  of  Mft- 
yence,  AlbeH  of  Brandenbuiigh ;  both  by  this 
artist  He  was  also  very  skillful  in  the  deline** 
tion  of  beasts  and  birds,  as  is  evident  from  faia 
drawings  for  the  Prayer-Book,  in  the  Court 
Library  at  Munich ;  the  first  part  of  winch  were 
drawn  by  Albert  Durer,  and  the  last  by  Cranach. 
As  an  engraver,  he  executed  but  few  copper  pklea, 
and  those  of  little  merit ;  but  his  wooden  cuts  art 
highly  esteemed.  Some  of  them  are  printed  hi 
diiaro-scuro,  and  are  mudi  in  request  He  some* 
times  marked  his  prints  with  t^  arms  of  Saxoiijr, 
or  with  the  fiying  dragatiy  which  was  his  owa 
crest  by  patent  of  nobility,  granted  him  by  tha 
Elector  Frederick.  This  artist  had  many  imite* 
tors,  the  best  of  whom  was  his  son  LuctM  Cra^ 
nach  the  Younger,  who  seems  to  have  combowd 
the  styles  of  his  father  and  Albert  Durer,  with  a 
grace  and  sweetness  peculiarly  his  own,  though  his 
coloring  was  sometimes  too  rosy.  For  a  full  list 
of  the  works  of  both  these  artists,  see  Kfigler'fl 
Hand  Book,  and  Bartsch.  The  following  are  th« 
best  prints  of  the  elder  Cranach.  He  marked  his 
plates  with  a  monogram  of  his  initials  with  • 
shield. 


COPPBB-PLATia. 

Th«  Portrait  of  John  Fred«iidk,  Eloetor  of  Sazooy,  «Hh 
•a  Ai^fel  holdloff  a  Crown  of  Laarel  {  very  wemM^ot.  The 
Porttmits  of  Fredoriok  aad  John,  two  Bleotoi*  of  Saxoay  t 
half-lengtb,  one  holding  a  Chanlet.  1610.  ChritUMiM  11^ 
Danoram  Rex,  Ac.  Martin  Luther,  in  the  Habit  of  a 
Monk.  AdMn  and  Eye,  after  their  FaII,  1509,  with  tha 
amu.  Christ  tempted  in  the  WildetneH,  LC.  W.;  very 
•Quoe.  Chriat  in  the  Ckwda,  tvmNUKled  by  Aafeto  s  b^ 
low,  a  half-length  fignre  of  the  Sleotor. 

wooom  otJTi. 

The  But  of  Joha  Frederiek,  Bleetoref  SaJMny.  Hatf* 
length  of  en  Elector,  with  a  Book,  before  a  Cnmftx ;  wmA» 
ed  with  the  dragon,  1552;  acMce.  The  Bwt  of  Martia 
Luther,  in  the  Habit  of  a  Monk.  D  Martin  liiitlMrs  fall- 
length.  Philip  Melancthon;  do.  The  Emperor  Charles 
y. ;  do.  The  Emperor  Ferdinand ;  do.  John  Frederiekf 
Elector  of  Saxony ;  do.  John  William,  Dnke  of  Saxon  j; 
do.  Adam  and  Eve  in  Paradiie.  1509.  The  Anmineta- 
tion.  St  John  preaching  in  the  WilienMia  ISlC  The 
Pasiiion  of  our  Savi  >ur ;  in  fourteen  print* ;  entitled  Pee* 
no  D.  N.Jc*u  ChrUti,  <K*  1^09  i  r^  fine.  The  Twelve 
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Iportltf  $  very  ftm.  Pftris  dying  on  Bf  <wiit  Id*,  rMted 
Vtiie  three  goddaiMB,  1506;  fine.  M.  Cartioa  planning 
iilo  the  Gulf  The  Qiest  Toomament  1509.  The  Little 
TtamMneoL  1609. 

CUTS  nr  cHLAko-ecimo. 

St  George  and  the  Dragon.  St  Christopher  eanying 
dw  iafSHit  Jemiv.  1507.    Venus  and  Cupid. 

CRANSSE,  John,  a  reputable  Flemish  hiBtori- 
cil  painter,  bom  at  Antwap,  in  1480.  In  1523  he 
wiB  dected  a  member  of  the  Royal  Academy  at 
Antwerp.  In  the  church  of  the  Virg;in  Mary  in 
that  dty.  is  a  fine  altar-piece  by  this  artist,  repro* 
senting  Christ  Washing  the  Feet  of  Ilis  Disciples, 
vhich  is  highly  praised  by  Van  Mander. 

CRASTONA,  GiosBFFO,  a  native  of  Pavia,  was 
born  in  1664,.and  died  about  1725.  He  studied 
imda*  Bernardino  Cioeri,  at  Rome,  and  succeeded 
that  master.  According  to  Orlandi,  embued  with 
Bonan  erudition,  he  became  a  painter  of  land- 
Bctpea.  into  which  he  introduced  historical  and 
niTtbological  figures,  executed  with  much  taste. 
There  are  many  of  bis  works  at  Rome,  and  some 
at  PaTia. 

CRATERUS,  or  GR ATINIJS,  a  Oreek  pamter. 
who  practised  the  art  at  Athens,  and  decoratea 
with  sereml  of  his  works,  the  edifice  named  Pom- 
peron,  where  were  preserred  the  ornaments  and 
venocls  used  in  rdigious  ceremonies.  He  had  a 
daughter  named  Irene,  who  became  eminent  in  the 
art,  and  executed  an  admirable  picture  at  Elensis. 
There  was  a  Roman  sculptor  named  Craterus,  who 
executed,  according  to  Pliny,  a  number  of  excel- 
lent  statues  for  the  palaces  of  the  Emperors. 

CRAYER,  Gaspar  db,  a  very  eminent  Flemish 
pmiier,  bom  at  Brussels  in  1582 ;  studied  for  a 
short  time  under  Raphael  Coxcie  of  Brussels,  an 
artist  of  little  note,  whom  he  soon  surpassed.  On 
^tting  the  latter,  he  commenced  studying  with 
great  aasiduity  the  works  of  the  able  Flemish 
masters ;  and  taking  nature  for  his  guide,  he  soon 
became  distinfi^ished.  Seyeral  of  his  works  at- 
tracted the  notice  of  the  court  at  Brjissels,  and 
Grayer  was  enga^  to  paint  the  portrait  of  Car- 
dinal Ferdinand,  the  (Joyemor  General  of  the  Low 
Countries,  to  be  sent  to  his  brother,  tho  King  of 
Spain.  This  work  was .  greatly  admired,  and 
C^yer  was  appmnted  court  painter,  with  a  con- 
siderable pension,  and  was  also  employed  in  paint- 
ing for  the  churches  and  public  edifices.  He  now 
hn  the  full  prospect  of  a  brilliant  and  wealthy 
cweer ;  but  being  intent  on  perfecting  his  talents, 
sod  desiring  that  tranquillity  necessary  to  the  pur^ 
suit  of  his  studies,  he  save  up  his  appointment  and 
leaioTod  to  Ghent.  His  retirement,  however,  did 
not  diminish  his  reputation,  and  he  continued  to 
reeeiTe  many  important  commissions  from  all  parts 
of  the  country.  About  this  time  he  paintod  his 
fine  pietive  for  the  refectory  of  the  Abbey  at 
Aifleghent  which  is  thought  one  of  his  most  cele- 
brated works.  It  represents  the  Centurion  Dis- 
mmmting  from  his  Horse  to  Worship  the  Saviour. 
When  Rubens  beheM  this  admirable  work,  ho  ez- 
daimed.  "  Crayer.  nobody  will  ever  stirpass  you." 
This  artist  is  placed  by  all  the  Flemish  writers  on 
ft  par  with  Rubens  and  Vandyck ;  but  though  he 
may  not  deserve  this  high  praise,  he  should  un- 
doohtedly  be  dasded  among  the  ablest  painters  of 
the  FlemiKh  school.  His  ^rorks  are  composed  with 
sdairable  taste  and  intelligence,  and  with  great 
aBrrednoss  and  simplicity.    They  evince  grai^eur 


and  dignity,  though  he  never  attempted  the  aspir- 
ing flights  of  Rubens ;  and  he  constantly  rejected 
whatever  might  savor  of  ostentation.  His  color* 
ing  is  tender  and  delicate,  and  in  the  carnations  it 
resembles  the  clear  tints  of  Vandyck.  He  execu- 
ted a  large  number  of  works,  mostly  of  a  religious 
character.  The  principal  of  them  are  at  Drassels ; 
in  the  church  of  Notre  Dame,  Christ  appearing  to 
Mary  Magdalene ;  at  Ghent  in  the  cathedral,  the 
Assumption ;  in  St  Michaelj  the  Descent  of  the 
Holy  Ghost ;  in  the  church,  formerly  of  the  Jesu- 
its, a  fine  picture  of  the  Resurrection.  Crayer 
died  in  1669. 

CREARA,  Santo,  a  native  of  Verona,  wh> 
studied  under  Felice  Brusaaorcl  and  on  the  death 
of  that  master,  went  to  Rome  where  he  gained 
considerable  distinction  as  a  historical  painter.  He 
flourished  in  the  first  part  of  the  seventeenth  cen- 
tuny. 

CREDI.  Lohkhzo  ni.  called  SciABPELLOifi,  a 
reputable  Florentine  painter,  bom  about  1452.  Hs 
studied  under  Andrea  Veroochio  at  the  same  time 
with  Leonu*do  da  Vinci.  He  painted  many  Ma- 
donnas and  Hoi  V  Families,  which  are  distinguished 
for  their  graceful  manner,  fine  expression  in  the 
heads,  beauty  of  coloring,  and  pleasing  back- 
grounds. They  are  much  esteemed,  and  inan^  of 
them  are  preserved  in  the  Florentine  collections. 
According  to  Vasari,  his  master-piece  is  the  Ma- 
donna and  Child,  with  Saints  Julian  and  Nicholas, 
painted  for  a  chapel  in  the  convent  of  Costello,  but 
now  in  the  Louvre.  His  Birth  of  Christ,  formerly 
in  the  Monastery  of  Santa  Chiara,  but  now  in  the 
Florentine  Galler}',  is  one  of  the  best  works  in  that 
city  for  coloring,  expression,  and  execution.  Credi 
was  a  very  successful  imitator  of  Leonardo  da 
Vinci,  and  other  eminent  masters.  He  died  about 
1536. 

CREETEN,  Chables,  a  German  painter,  bom 
at  Prague  in  1625.  He  studied  at  Rome^  where 
he  obtained  the  name  of  L'Esondron.  His  excel- 
lence lay  in  history  and  portrait,  which  he  painted 
with  great  accuracy  and  elegance.  He  died  at 
Prague  in  1681. 

CREMONA,  NiccoLO  nA,  a  reputable  Italian 
historical  painter,  according  to  Masina.  who  fiour^ 
ished  at  Cremona  about  1518.  In  S.Maria  Mad- 
dalena  Monacho,  at  Bologna,  is  a  picture  by  this 
artist  of  the  Deposition  from  the  Cross,  dated 
1518. 

CREMONESE.    See  Calbtti. 

CREMONESE,  Giuseppe,  a  Ferrarese  painter, 
bom.  according  to  Zani,  about  1600 ;  died  in  1660. 
He  had  no  instructor.. but  acquired  a  knowledge 
of  painting  from  the  study  of  the  works  of  D. 
Dossi  and  Titian ;  and  formed  a  style  which  bears 
a  resemblance  to  both.  He  execulefl  a  number  of 
eood  works  for  the  churches  of  his  native  city,  the 
best  of  which  are:  St  Carlo,  at  the  Cappuccini ; 
St  Cosmo  and  St  Damiano,  in  S.  Niocolo ;  and 
the  Four  Doctors  of  the  Church,  in  S.  Benedetto. 
He  has  etched  several  plates  from  his  own  designs, 
among  which  are:  Samson  and  Dolila;  David,  a 
whole  length  figure,  with  the  Head  of  Goliah ;  Da- 
vid, a  half-length,  with  the  same ;  St.  Roch  kneel- 
ing ;  a  Bishop  kneeling ;  and  a  naked  female. 

CREMONIENSIS,  Antonio,  an  Italian  wood 
engraver,  who  flourished  about  1560.  Among 
other  prints,  he  has  ozeeated  one  representing 
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Mutius  Scaevola  burning  his  htnd  in  the  presence 
of  Porsena.  It  is  executed  on  a  single  block, 
«rithout  any  cross-hatching. 

CRKMONINI.  Gig.  Battista,  an  Italian  paint- 
er, bom,  acooi-ding  to  Malvasia,  at  Cento,  and 
fiounVhcfl  about  1600.  He  principally  excelled 
in  painting  {lerspective,  and  in  representing  wild 
animals.  He  also  painted  history  with  success; 
and  there  are  several  pictures  by  him  in  the 
churdics  at  Bologna,  which  evince  considerable 
ability.  Greraonini  has  the  credit  of  being  one  of 
the  first  instructors  of  Quercino.  His  best  works 
are  the  Assumption,  in  S.  Maria  della  Vita ;  and 
the  Annunciation,  and  the  Death  of  St  Francis,  in 
S.  Francesco.     He  died  in  1610. 

CREPIN,  Louis  Philippe,  a  French  marine 
painter,  bom  in  1772;  studied  under  Regnault 
and  Hubert  Robert;  he  also  took  lessons- from 
Joseph  Vernet,  and  followed  successfully  the 
styles  of  those  masters.  He  often  represented 
engagements  between  French  and  English  ships 
of  war ;  and  also  painted  many  other  subjects  of 
more  general  interest.  He  usually  painted  in  water 
and  body  color.  He  als9  etched  a  number  of  plates 
in  aqua-fortis  and  in  aqua- tint. 

CREPU,  NicoLADs.  a  Flemish  painter,  bom  in 
1680.  He  was  originally  an  officer  in  the  Spanish 
service,  and  often  amused  himself  by  designing  af- 
ter nature  such  objects  as  were  agreeable  to  his 
&ncy.  At  the  age  of  forty  he  quitted  the  army, 
and  settled  at  Antwerp,  where  he  devoted  himseli 
to  flower  painting.  His  works  soon  attracted  at- 
tention, and  he  acquired  considerable  reputation. 
His  pictures  were  well  composed,  and  painted  with 
great  lightness  and  fh»dom  of  touch :  they  were 
much  sought  after,  and  brought  good  prices  in 
trery  part  of  Europe.  Crepn  died  at  Antwerp 
in  1742. 

CREPT,  or  CRESPY,  Jean  and  Louis,  two 
French  pvintsellers  and  engravers  of  little  note. 
Jean,  the  father,  was  bom  at  Paris  about  1650 ; 
and  Louis,  the  son,  about  1680.  There  are  a  num- 
ber of  portraits  by  them,  and  several  copies  of  the 
portraits  of  G.  Audran  ;  also  the  following :  Mary 
Magdalene,  Crepy^,  inv.  et  fecit ;  the  Descent  from 
the  Gross,  ctfter  Cigncad;  the  Nativity,  after  At- 
hano;  their  best  print ;  the  Presentation  in  the 
Temple,  and  the  Holy  Family,  after  Le  Brun. 

CRESCENZI.    See  Oavarozzi. 

CRESCENZI,  Cav.  Giambattista.  a  Roman 
architect  of  noble  family,  bom  in  1595.  His  in- 
timate knowledge  of  the  fine  arts  induced  Paul 
V.  to  entrust  him  with  the  superintendence  of  the 
pontifical  buildings  and  galleries  of  paintings  at 
Roma  Grescenzi  visited  Spain  with  Cardinal  Za- 
pata, and  was  employed  in  the  Pantheon,  and  sev- 
eral other  buildings  of  the  Escurial.  where  he  dis- 
played so  much  ability,  that,  according  to  Milizia^ 
Fhilip  II.  declared  him  Marquis  de  Torre,  and 
knight  of  St.  Giacomo.  He  also  erected  a  number 
of  other  reputable  works,  among  which  is  the 
court  prison  at  Madrid.  He  executed  a  number 
of  good  designs  for  the  nobles,  and  was  much  es- 
teemed for  his  talents.  He  died  at  Madrid  in 
1690. 

CRESCIONE.  Giovanni,  a  reputable  Ketpoli- 
tan  painter,  who  studied  under  Cardiseo,  and 
pwnied  at  Naples  in  1568. 


I  CRESPI,  Gio.  Battista,  called  il  Cerano,  an 
Italian  painter,  bom  at  a  small  town  in  the  Mila- 
nese, near  Kovara,  in  1657.  His  family  had  been 
distinguished  in  art,  and  he  had  the  advantage  of 
a  clai^ical  education,  which  he  well  improved ;  but 
manifesting  a  strong  inclination  for  painting  he 
devoted  his  energies  to  that  profession..  He  visited 
Rome  and  Venice,  and  subsequently  settled  at  Mi- 
lan, where  he  was  patronized  by  the  Duke  Cardi- 
nal Federigo.  The  works  of  Crespi  are  character- 
ized by  a  free  and  spirited  style,  and  great  har- 
mony of  coloring ;  out  his  design  is  somewhat 
conceited  and  absurd,  from  an  affectation  of  the 
grand  and  the  graceful.  In  his  pictures  in  the 
Chiesa  delle  Pace,  his  drawing  of  the  nnde  is 
heavy  and  tasteless,  and  the  movement  of  the  fif;^ 
urea  distorted  b}'  the  violence  of  their  attitudes. 
His  works,  however,  have  many  beauties,  and 
some  of  them  are  equal  to  the  best  productions  of 
the  Milanese  school  at  his  time.  His  picture  of 
the  Baptism  of  St.  Agostino.  in  S.  Marco,  disj^tes 
the  palm  with  Giulio  Procaocini,  and  some  con- 
noisseurs judge  it  superior.  Soprani  8a3's  that 
Crespi  excelled  in  painting  animals  and  birds,  of  a 
cabinet  size.  He  is  also  said  to  have  been  a  sculp- 
tor and  architect  but  none  of  his  works  are  men- 
tioned.   He  died  in  1633. 

CRESPI,  Da  NIELLO,  a  Milanese  historical  and 
portrait  painter,  bom  in  1590 ;  studied  under  Gio. 
Battista  Crespi,  and  afterwards  under  Procaocini. 
According  to  Lanzi,  he  equalled  the  latter,  and 
surpassed  the  former.  He  deserves  a  high  rank 
among  the  Milanese  painters*  The  grace  and  vn- 
riety  in  his  heads,  the  fervid  devotion  in  his  pio* 
tures  of  saints,  his  facility  of  execution,  and  admira- 
ble coloring,  gained  him  a  great  deal  of  employmenL 
both  in  oil  and  fresco,  and  he  rapidly  acquired 
wealth.  His  judgment  enabled  him  to  take  advai^ 
tage  of  the  attainments  of  others,  and  avoid  their 
defects.  Although  he  never  frequented  the  school 
of  the  Caraccl  he  seems  to  have  approved  and 
adopted  their  principles  and  practice.  Among  the 
best  works  of  this  artist,  are  the  Descent  from  the 
Cross,  in  the  Chiesa  della  Passione  at  Milan ;  and 
his  celebrated  set  of  subjects  from  the  Life  of  St. 
Bruno,  at  the  Certosa.  Crespi  diett  of  the  plague 
vrith  all  his  family,  in  1630.  m  the  prime  of  life; 
much  regretted  by  the  frienas  of  art 

CRESPI.  Giovanni,  (or  Giuseppe)  Maria,  call- 
ed IL  Spaonuolo,  from  the  finery  of  his  dress,  a 
Bolognese  painter,  bom  in  1665;  died  in  1747. 
He  studied  first  under  Canuti,  but  afterwards  un- 
der Cignani.  He  was  a  great  copyist  of  the  works 
of  the  Italian  masters,  particularly  Correggio,  the 
Caraod.  and  Baroccio.  Many  of  these  have  un- 
doubtedly been  sold  as  orighials.  He  studied  the 
works  of  the  latter  with  great  assiduity,  and  seems 
to  have  followed  his  style  i n  most  of  his  works.  He 
adopted  in  many  of  his  works  a  dangerous  facility 
of  execution,  and  a  flimsy  method  of  coloring,  oon- 
sisting  chiefly  of  glazing,  which  has  oocMaoned 
most  of  them  to  be  obliterated.  His  example  un- 
doubtedly had  a  most  pernicious  influence  upon  aH^ 
as  many  of  his  cotemporaries  were  induced  to  im- 
itate him,  influenced  by  the  praise  and  emolument 
whreh  he  received.  He  was  an  admirable  carica- 
turist, and  some  of  these  compositions  were  full  of 
excellent  humor.  The  Grand  Duke  Ferdinand  em- 
ployed Crespi  to  paint  a  number  of  works  for  Hie 
Paiaao  Pitti.    lie  also  executed  several  piotora 
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ftr  the  churches  and  palacefl  of  Boloinw.  among 
whidi  18  the  Last  Sapper,  in  the  Palazzo  Zani- 
|Meri ;  the  Annunciation  in  S.  Maria  Maddalena ; 
the  Temptation  of  St  Anthony,  in  S.  Niocolo;  St. 
John  Preaching;  in  S.  Salvatore;  the  Crucifixion, 
in  S.  Maria  Eidziaca.  There  are  seyeral  pictures 
bj  Crespi  in  the  Dresden  Galterj,  among  which  is 
theEooe  Homo,  which,  with  all  its  faults,  is  a  mas* 
terl J  piece ;  and  the  picture  of  the  Seyen  Sacra- 
ments, which  he  painted  for  the  Cardinal  Otto- 
boni.  Crespi  has  etched  a  few  plates  from  his  own 
dasigns.  among  which  are :  The  Murder  of  the  In- 
nooents;  two  plates  of  the  Resurrection  and  one 
of  St.  Anthony,  in  the  st^Ie  of  Rembrandt ;  the 
Miraculous  Cruciffx  of  Ptstoja ;   St.  Pascal ;  fiTe 

gates  of  the  Trades,  in  the  style  of  jRosa;  and  a 
lepherd  and  Shepherdess. 

GRESPIy  Antonio  and  Canon  Lnioi  were 
sms  of  Car.  Giuseppe  Maria  C.  They  were  hoth 
instructed  in  the  vrt  hy  their  father,  and  Lanzi 
says  they  both  painted  for  the  churches  of  Bo- 
logna. The  Canon  howerer  occupied  much  of  his 
time  in  writing  the  lives  of  the  Bologncse  artists. 
Antonio  died  at  Bologna  in  1781,  and  Luigi  in 
1779. 

CKSSPI,  Benedetto,  called  il  Bustini,  a  paint- 
er of  Coma  who  flourished  in  the  17th  century. 
Orlaadi  says  that  his  works  are  at  once  vigorous 
and  dcgaot^  some  of  which  are  in  the  churches  of 
Gemo.  He  had  a  son  named  Antonio  Maria,  who 
was  his  pupil  and  successor. 

CRESPI,  Gio.  PiBTRo.  called  also  db  Castolui, 
a  reputable  painter  of  the  Milanese  school,  who 
ioarished  at  Milan  in  1535,  and,  according  to  Lanzi. 
kft  some  specimens  of  his  genius  in  the  church  of 
S.  Maria  do  Bnsto.  The  same  author  says  also 
tiiat  this  artist  was  grandfather  of  Gio.  Battista  C, 
called  il  Cerano,  but  the  dates  will  rather  show 
that  he  was  his  father. 


CRESPI,  Rappaellb,  was  a  painter  of  the  Mi- 
lanese school,  who  was  also  employed  in  S.  Maria 
de  Bujito  in  1542.  Lanzi  also  says  he  was  either 
tiie  father  or  uncle  of  il  Cerano. 

CRESPI NI,  Mario  dr,  a  native  of  Como,  who 
Btndied  under  one  Mademo  in  that  city.  He  paint- 
•d  interiors  of  kitchcas  and  the  like,  in  the  style 
of  the  Bassani.  but  he  excelled  in  flower-pieces, 
tad  Lanzi  says  his  works  of  this  class  are  numer- 
ous, and  are  to  be  found  in  the  collections  of  Como 
and  the  neighbouring  cities.  He  flourished  about 
1720. 

CRESPY,  or  CRESPI,  an  Italian  engraver  of 
little  note,  who  practised  the  art  according  to  Ba- 
san.  about  1705.  There  a.  few  plates  by  him, 
among  whidi  is  the  Descent  from  the  Cross,  after 
OgnanL 

CRESTI,  Cav.  Domenico,  called  PassioNANO^an 
eminent  Italian  painter,  born  at  the  village  of  Pas- 
signano,  near  Florence,  in  1558.  He  studied  under 
Naldini,  and  afterwards  under  Federigo  Zucehero, 
whose  style  he  ^eeras  to  have  preferred.  /  In  oon- 
sert  with  the  latter  he  executed  a  number  of  works 
at  Plorenoe.  which  i^ined  him  considerable  re- 
pntatioD.  He  resided  some  time  at  Venice,  where 
he  gained  great  improvementL  and  was  so  much 
bueinated  with  the  works  of  tne  Venetian  masters, 
that,  according  to  Bosehini,  he  used  to  observe 
tfaft  whoever  had  not  seen  Venice,  could  not  hope 
loboeome  *  painter.    His  fonns  are  not  aeleoled  la 


good  taste,  nor  is  his  design  correct .  bet  his  conn 
positions  are  ingenious  and  abundant ;  the  splen 
dor  of  his  draperies  and  the  richness  of  his  archi  - 
tecture  approaches  the  excellence  of  P.  Veronese 
Some  of  his  figures  have  the  strained  attitudes  of 
Tintoretto,  and  like  that  master,  he  frequcntlv 
nsed  such  thin  oil  coloring  that  several  of  his 
works  have  perished.  Among  them  arc  the  Cru- 
cifixion of  St.  Peter,  and  the  Presentation  in  the 
Temple,  painted  for  the  Basilica  of  St.  Peter's,  in 
the  pontiflcatf«  of  Paul  V.  and  Urban  VIII.  A 
number  of  them  remain  which  are  admirably  col- 
ored, among  which  are  the  Descent  from  the 
Cross,  in  the  Palazzo  Borghcse,  at  Rome ;  Christ 
bearing  his  Cross,  in  the  Collegto  S.  Giovannino, 
at  Florence ;  and  the  Dead  Christ,  in  the  Capella 
di  Mondragone.  at  Frascati.  Ho  was  one  of  the 
most  influential  of  those  artists  who  contributed 
to  the  reform  of  the  Florentine  school,  by  im- 
proving the  taste  for  color,  and  by  rendering  the 
mannered  anatomical  school  less  popular.  He 
was  the  intimate  friend  of  Cigoli,  and  is  said  to 
have  given  lessons  to  Lodovioo  Caracci.  while  the 
latter  was  at  Florence.    Passignano  died  in  1638. 

CRETI,  DoNATO,  an  Italian  painter,  bom  at 
Cremona,  in  1671.  According  to  Lanzi,  he  studied 
under  Pasinelli  at  Bologna,  and  formed  a  style 
which  has  little  claim  to  originality,  founded  on 
those  of  that  master  and  Contarini  da  Pesaro.  Hia 
tints  were  never  properly  blended,  hence  his  colore 
ing  was  harsh  and  crude.  He  resided  chiefly  at 
Bologna,  where  he  painted  a  number  of  pictures  for 
the  churches  and  palaous.  Among  them  are :  St. 
Vincenzio  Ferreri  lesuscitating  a  Child ;  St  Carlo 
Borromeo  asking  alms  for  the  Poor ;  the  Crown* 
ing  of  the  Virgin,  one  of  his  best  works,  in  S.  Lnca ; 
an  admirable  picture  of  the  Adoration  of  the  MagL 
in  the  Mendicanti ',  and  four  pictures  of  the  Life  of 
Achilles,  and  other  works,  in  the  Palazzo  Pubblico 
Creti  died  at  Bologna,  in  1749. 

fjL  OREUTZFELDER,JoHANN.aGerman  paint 
O^  er.  bom  at  Nuremberg  in  1570;  died,  accord- 
ing to  Doppclmayr,  in  1636.  He  studied  under  N. 
Juvenel,  and  painted  portraits  in  a  highly  finished 
style.  Lanzi  mentions  three  portrait  painters  by 
this  name,  calling  the  one  to  whom  the  above  dates 
anpl  V  John  Oeorgt,  another,  John  Philip  ;  and  a 
toird  named  John,  who  was  living  in  l(i60.  Na* 
gler  doubts  whether  these  names  do  not  apply  to 
one  person ;  the  accompanying  monogram,  how- 
ever, is  found  on  the  known  portraits  of  Creutz- 
felder,  with  a  date,  one  of  which  is  1631. 

CREVALCORE,  Pibtro  Maria  da,  a  painter 
of  the  Bidognese  school,  was.  according  to  Mklva- 
sia,  a  pupil  of  Calvart,  at  Bologna.  He  after- 
wards imitated  the  CaraocL  He  flourished  about 
1600. 

CRISCUOLO.  Gio.  Filippo,  an-IUlian  painter, 
bora  at  Gacta  about  1495,  and  first  studied  under 
Andrea  da  Salemo.  At  the  age  of  seventeen  he 
visited  Rome,  where  he  entered  the  school  of  Pera- 
gino,  and  studied  with  great  assiduity  the  works 
of  Raffaelle.  After  his  return  to  Naples  he  was 
employed  for  the  churches  and  public  edifices,  and 
painted  several  pictures  which  are  praised  by  Do- 
minici,  particular!  jr  an  altar-piece  in  S.  Maria  del  la 
Grazie,  representing  the  Virgin  and  Infant  in  the 
clouds,  with  Saints  below ;  and  the  Adoration  of 
the  Magi,  in  S.  Maria  del  Kosario.    Criscuolo  died 
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•t  Naples  in  1584  There  wm  another  painter  of 
this  name,  who  practised  the  art  about  1670,  but 
attained  no  distinction. 

CRISGUOLO,  Gio.  Aitdrba,  an  Italian  pamter, 
the  jounger  brother  of  the  preceding^.  He  early 
manifested  an  inclination  for  art,  but  his  father 
compelled  him  to  enter  the  legal  profession.  On 
the  death  of  the  latter,  the  reputation  his  brother 
had  acquired,  induced  him  to  place  himself  in  the 
school  of  Maroo  da  Siena,  under  whose  instruction 
he  became  a  reputable  artist.  He  painted  a  num- 
ber of  works  for  the  Neapolitan  churches,  which 
are  mentioned  by  Dominici.  Among  them  are  the 
Stoning  of  Stephen,  in  the  church  of  that  Saint ; 
and  a  picture  of  the  Virgin  and  Infant,  with  St 
Jerome,  1572;  He  died  about  1580. 

CRISKVOLO,  Maria  Angela,  a  Neapolitan 
paintress,  bom  in  1548.  Little  is  known  of  the 
events  of  her  life,  but  she  painted  history  and  por* 
traits  with  considerable  success.    She  died  in  1606. 

CRISPI,  SciPiOHE,  a  Piedmontese  painter,  born 
at  Tortona,  who  practised  the  art,  according  to 
Lanzi,  from  1592  to  1599.  Little  is  known  of  his 
personal  history,  but  he  was  undoubtedly  poss- 
essed of  considerable  ability,  as  is  evident  from  his 
picture  of  the  Visitation  of  the  Virgin  to  Elisabeth, 
m  S.  LorensEO,  at  Voghera ;  and  an  aJtar-piece  at 
Tortona,  of  Saints  Francesco  and  Domenico,  1592. 

CRISTOBOLO,  a  Grecian  architect,  who  flour- 
ished about  the  middle  of  the  15th  century,  and 
was  employed  by  Mahomet  11.  to  erect  a  mosque 
at  Constantinople,  on  the  ruins  of  the  church  of 
the  Holy  Apostle*,  originally  erected  by  the  queen 
of  Justinian.  Cristoiiolo  produced  an  edifice, 
which  nearly  rivalled,  according  to  Milizia,  the 
magnificence  of  St  Sophia ;  and  afterwards  erect- 
ed the  buildings  for  eight  sdiools  and  eight  hos- 
pitals. The  Sultan  gave  him,  as  a  revwd,  the 
street  now  remaining  in  the  family  of  Gristobolo^ 
which  is  inhabited  entirely  by  Christians. 

CRISTOPORI,  Fabio,  and  Pibtro  Paolo. 
These  artists,  father  and  son,  deserve  great  credit 
for  the  perfection  which  they  attained  in  the  mo- 
saic art  They  executed  in  concert  several  ad- 
nwrable  works  in  the  Basilica  of  St  Peter's,  after 
the  original  paintings ;  among  whidi  are  the  Com- 
munion of  St:  Jerome,  afier  DomenicfiiHo ;  the 
St  Petronilla,  after  Guercino;  the  Baptism  of 
Christ,  after  C,  Mamtti,  and  other  important 
works. 

CRISTONA,  arusRPPE,  an  Italian  painter,  bom 
at  Pavia  in  1664,  and  studied  under  Bernardino 
Ciceri.  He  excelled  in  representing  landscapes  and 
views  in  the  vicinity  of  Rome,  from  designs  he  had 
made  during  a  long  residence  in  that  city.  Ac- 
cording to  Orlandi,  the  works  of  Cristona  were 
very  popular  in  his  day.  He  signed  one  of  his  pic- 
tures, G.  Crastima^  1705. 

CRITIAS,  called  Nugiates,  an  eminent  Greek 
sculptor,  who  flourished  about  b.  c.  432.  He  was 
called  NeaiateB  ahe  Islander^  probably  to  distin- 
guish him  from  Critias  of  Athens,  who  established 
a  famous  school  of  sculpture,  which  produced  manj 
distinguished  nmsters.  This  artist  was  the  cotom- 
porary  and  rival  of  Phidias,  and  he  executed  many 
works  for  the  city  of  Athena,  among  which  the 
ancient  writers  mention  the  statues  of  Harmodius 
and  Aristogiton,  and  one  of  a  Victorious  Runner 
at  the  Olympic  GaoMs. 


I  CRIVELLARI,  Bmitolomso.  a  Veaetini  or- 
graver,  bom  in  1725 ;  studied  undter  Wagner,  aoni 
executed  several  plates  for  that  master,  after  Ghet' 
ardini,  T^arini,  and  Tiepdo;  besides  the  follow- 
ing portraits  of  Christian  Electoral  Princes  of  flue- 
ony ;  Portrait  of  Archduchess  Anne  of  Anstria ; 
three  sulijects  from  the  lifeof  St  Pietro  Petronio; 
fonr  plates  of  Musical  Gallant  AsaemUiea,  aJUr 
Niccolo  dd  Abate ;  the  Canonizatran  of  St  iJer. 
Saul,  after  M,  BartoUmL 

CRI VBLLL  CRE  VILLI,  or  CRIVILLI.  Cahlo, 
an  old  Venetian  painter,  according  to  Ridolfi,  who 
studied  under  Jscobello  del  Fiore,  and  flouriabedf  ^ 
from  1450  to  1486.  According  to  Lanzi  he  waa 
more  remarkable  for  vigor  of  col(M>ing,  than  for 
correctness  of  design.  That  author  praises  hia 
small  subjects  of  history,  which  represent  beauti- 
ful landscapes,  with  figures  full  of  grace,  motion, 
and  expression.  His  pktures  are  colored  some- 
what in  the  style  of  Perugino«  and  they  are  some- 
times mistaken  for  the  works  of  that  master, 
especially  his  altar-piece  at  the  Osservanti,  in  Mar 
cerata.  In  Mr.  Edward  Solly's  collection  was  % 
picture  by  Crivelli,  representing  the  Annundatioo, 
executed  in  1486,  and  admirable  embellished  with 
birds,  fruit,  flowers,  and  agricultural  dcoormtions. 
Lanzi  mentions  three  of  his  pictures,  and  an  altar- 
niece  at  S.  Francesco  di  Matelica,  inscribed  Oiro- 
hu  CriveUuB  Vefietusmile$  pinxit;  also  another 
dated  1470,  in  the  possession  of  Cardinal  Zelada. 
In  S.  Sebastiano,  at  Venice,  are  two  pictures,  re- 
presenting St  Fabbiano,  and  the  Marriage  of  St 
Catherine.  ^ 

CRIVELLI,  AifGELo  Maria,  called  Crivbl- 
LONC,  a  Milanese  painter,  who  flourished  abost 
1710.  According  to  Orlandi,  he  painted  animals 
and  huntings  with  surprising  truth  and  spirit^ 
and  was  ranked  among  the  ablest  ar^ts  of  his 
country,  who  treatod  tiiese  subjects. 

CRIVELLI,  Jagopo,  was  a  son  of  Angdo  Ma- 
ria C.  who  instructed  him  in  the  art  At  Milsa 
the  father  is  called  il  Crivellone,  to  distinguish  him 
from  the  son.  He  excelled  in  naintine  birds  and 
fishes.    He  died  in  1760. 

CRIVELLI,  ViTTORio,  a  Venetian  painter,  wh« 
was  probably  a  brother  of  Cav.  Carlo  C.  Pro- 
oucnt  mention  is  made  of  him  in  the  Anli4M4 
Picene,  Lanzi  says  there  are  altar-pieces  by  hhn 
in  the  churches  of  Monsanmartino,  and  in  Penns 
S.  Giovanni  at  Venice  j  executed  in  1489  and  1490. 

CRIVELLI,  Francesco,  a  Milanese  painter 
who  lived  in  1450.  lie  is  reported  to  have  been 
the  first  who  practised  portrait  painting  at  Mflaa. 

CROCE  Baldassahe,  a Bolognese  painter,  born 
in  1553.  His  instructor  is  not  recorded,  but  ac- 
cording to  Baglioni,  ho  visited  Rome  durimr  the 
pontificate  of  Gregory  Xlll.,  by  whom  he  wm 
employed  in  the  Vatican.  He  painted  both  m  (m1 
and  m  fresco,  and  his  works  are  executed  in  % 
free  vigorous  style.  The  principal  ones  in  that 
city  are  the  Cupola  of  the  Capdla  di  S.  Franocsoo 
m  the  church  del  Gesu ;  the  vault  of  the  chair  la 
St  John  of  Lateran,  and  the  history  of  SusamuL 
in  the  church  of  her  name.    He  died  at  Rons  in 

CROCIFISSAIO,  oil.    See  Macchietti. 
OROaFISSI,  OE.    See  ua  Bologwa. 
CROMER,  or  CROMA,  Giulio,  called  il  Cko- 
MA,  a  painter  of  Ferran^  was  bom  in  1571^  wuS 
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Cedm  1632.  Aoeording  to  Baruffaldi,  he  studied 
nder  Domenioo  Mona.  tlroagh  Lanzi  says  he  did  not 
Mve  much  benefit  from  it ;  bat  he  subsequently 
became  a  correct  designer  by  studying  the  naked 
figures  of  the  antique.  He  had  the  honor  of  paint- 
ing the  Presentation  and  the  Death  of  the  Virgin, 
m  the  Scala  at  Ferrank  which  was  then  a  cele- 
Ivated  gallery  filled  with  the  works  of  great  ar- 
tists. 

CROMER,  or  CROMA^  Oio.  Battista.  a  paint- 
vof  PadiUL  who,  aooording  to  the  tfuida  di  Par 
dspo,  was  a  reputable  artist,  and  died  in  that  city 
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GROSATO,  OiovAifNi  Battista,  a  Venetian 
psmter,  whose  genius  and  fine  tasto  are  highly  ex- 
tolled by  Zanetti.  He  resided  chiefly  at  Turin, 
and  other  places  in  Piedmont,  where  he  left  many 
eBoenent  works.  Lansi  says  he  was  more  admired 
f»  his  perspectiye  than  for  the  beauty  of  his  fig- 
ares.  He  was  one  of  those  painters  who  deceive 
the  eye  by  a  strong  relief  and  he  thus  giTes  the 
•enbbuioe  of  reality  to  his  imitations.  His  best 
works  are  in  the  Vigna  della  Regina,  at  Turin.  Ho 
died  at  Turin  in  175& 

CROME,  JoBN,  an  English  landscape  painter, 
bom  at  Norwich  in  1769.  He  was  apprenticed  to 
i  coach-painter,  and  during  his  leisure  hours  dovo- 
(ed  himself  to  painting  landscapes  from  nature. 
At  the  termination  of  his  apprenticeship  he  was 
eompelled  to  give  lessons  in  drawing  to  enable 
him  to  porsue  his  fiivorite  occupation.  He  did  not 
however,  acquire  modi  diatinctkm.  He  died  in 
1821. 

7  CROOCR,  Hubert  ne.  an  eminent  German 
Vv*wood  engraver,  who  flourished  about  1490. 
His  name  and  monogram  are  affixed  to  a  large  cut, 
representing  the  Trinity,  whKh  is  executed  in  a 
nnt)  though  staff  and  formal  manner. 

CROOS,  A.  VAN,  called  the  Tonnger,  a  Dutoh 
punter,  was  the  son  of  A.  van  Groos.  He  flour- 
ished from  1643  to  1667,  and  probably  resided  at 
ttie  Hague,  as  many  of  his  drawings  are  taken 
from  the  environs  of  that  cit^.  He  usually  paint- 
ed landscapes  and  views  of  citiea  much  in  the  style 
of  Peter  Molyn,  also  river  views  and  marine  sub- 
jects similar  to  those  of  van  Goyen.  His  father's 
p^res  are  small  landscapes,  on  panel,  very  indif- 
ferently executed ;  some  of  these  are  dated  1631. 

GROSS,  Mich  A6L.  a  painter  employed  by  Charles 
L  to  oQfiy  soBie  of  the  fine  pictures  in  Italy,  who, 
it  is  said,  contrived  to  abstract  a  Madonna  by  Raf- 
6eUe  from  the  church  of  St  Mark  at  Venice,  and 
left  his  own  copy  instead.  This  picture  was  sold 
with  the  rest  of  the  royal  collection,  and  was  pur- 
chased by  the  Spanish  ambassador,  together  with 
the  twelve  Csesars  by  Titian,  for  the  king  of  Spain. 

CROSS,  Tromas,  an  English  engraver,  who 
practised  the  art  about  1648,  and  was  chiefly  em- 
]4oyed  by  the  booksellers.  His  plates  are  prin- 
dpatty  portraits,  mostly  after  his  own  designs,  Mid 
eseoated  usually  with  the  graver, — ^among  these 
ire  the  portraite  of  Richard  III.,  Lord  Bacon. 
Ridtard  Gromwell,  Sir  Robert  Gotten  Bruce^  ana 
others. 

CRUG,  Lovis.    See  Knua. 

CRUGER.    See  Kbuqer. 
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Tk  C*  CfRUTL,  Lgvinus,  a  Flemish  <!»- 
w*  A^  jCi  •  signer  and  engraver,  bom  at  Ghent 
about  1640.  He  designed  the  finest  views  in  the 
vidnitv  of  Rome,  enriched  with  figures  and  ani- 
mals, in  a  pleasing  style  and  touched  with  great 
Siirit.  Several  of  these  have  been  engraved  by 
iulio  Testa^  and  Gruyi  has  also  executed  a  few 
plates  from  his  own  designs,  among  which  are,  a 
set  of  twenty-three  plates  of  Ancient  and  Modem 
Rome,  L.  Cruyl  del.^  et  sad.,  1665.  A  set  of  Ar- 
chitectural Views  of  Roman  Ruins.  1667.  Ten 
^ates  of  the  Triumphs  of  Roman  Emperors,  after 
Andrea  Mantegna* 

CRUYS,  TnEonoRE  van,  a  Bntoh  engraver, 
who  resided  chiefly  in  Italy,  and  flourished  about 
1710.  He  engraved  a  number  of  plates  from  the 
pictureB  in  the  Florentine  Gallery;  several  por- 
traits and  some  views  of  sea-ports,  after  Salvaicr 
RoKL  His  plates  are  etched  and  retouched  with 
the  graver,  in  a  very  indiflerent  style. 

CRUZ.  Jr  AN  Poif  toja  db  la,  a  Spanish  painter, 
bom  at  Madrid  in  1560,  and  studied  under  Alonso 
Sanchez  Goello.  He  excelled  in  portraits,  and  also 
paiiitcd  historical  subjects  in  good  taste.  He  died 
in  1610. 

GTESILAS,  or  GTSILAUS,  an  eminent  Greel; 
sculptor,  who  flourished  about  b.  o.  432.  Ha' 
competed  for  a  prize  ofiered  for  six  statues  for  the 
temple  of  Diana.  The  first  was  awarded  to  Poly- 
cletus,  the  second  to  Phidias,  and  the  third  to  him- 
self. Ctesilas  distinguished  himself  by  a  number 
of  other  worka  among  which  was  a  statue  of 
PerideSf  and  a  Wounded  Amazon.  But  his  great- 
est work  was  the  Dying  Gladiator,  which  has  re- 
ceived the  highest  commendatk>ns  from  ancient 
and  modem  writers.  It  was  long  preserved  at 
Rome  in  the  Ghigi  palace,  but  was  taken  to  Paris, 
with  the  Laocoon,  sc,  in  1796. 

GTESIPHOK,  an  ancient  Gretan  architect,  who 

funed  gi'eat  eminence  for  his  design  of  the  famous 
emple  of  Diana  &t  Ephesus ;  which,  aooording  tc 
Vitruvius,  was  afterwards  commenced  by  him,  and 
was  carried  on  by  his  son  Metagenes.'  A  small 
statue  of  ebony,  said  by  some  impostor  to  have 
fallen  from  heaven,  furnished,  aooording  to  Pliny, 
the  occasion  for  erecting  this  famous  Temple,  which 
was  accounted  one  of  the  seven  wonders  of  the 
world,  and  was  200  years  in  building.  Every  na- 
tkm  of  Asia  Minor  contributed  to  its  completion 
with  the  most  fervent  zeal.  It  was  ornamented 
with  127  columns  of  Parian-marble  of  the  Ionic  or- 
der, sixty  ieet  high ;  thirty-seven  of  which  were  the 
gift  of  as  many  kings,  and  were  exquisitely  finished. 
This  great  Temple  was  finished  by  Depietrius  and 
Paonius  of  Ephesus,  but  was  afterwards  burned 
by  Erostratus  in  order  to  immortalize  his  name.  It 
was  subsequently  rebuilt;  but  was  finally  de- 
stroyed by  the  l>arbarians  in  the  tlurd  or  fourth 
century. 

GUGGHI,  Gio.  Antonio,  a  Milanese  painter, 
who  flourished  in  1750.  He  gained  considerable 
reputation  in  his  time,  more  from  his  assiduity, 
and  patient  finish,  than  for  the  originality  of  hia 
design,  or  spirit  of  his  penciL 

GUERNHERT,  Dirk,  or  Trsodorr  van,  a 
Dnteh  engraver,  bom  at  Amsterdam  in  1522;  died 
at  Gouda  in  1590.  He  resided  at  Haerlem,  where 
he  was  more  noted  for  religious  controversy,  than 
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9>r  atUinments  in  art.  He  haflthe  credit,  hotr- 
ercr.  of  being  the  instructor  of  Henry  Goltsiiia. 
Theie  are  a  few  plates  by  him.  executed  with  the 
graver  in  a  slight,  careless  manner,  among  which 
are  the  following:,  which  are  usually  marked  with 
one  of  the^e  monograms : 
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The  Dosoent  from  the  Cron ;  after  L  'pmbatxL  Joiepli 
•xplaiDtng  hif  Dream ;  <^er  M.  Htmtk^rk.  Joeeph  inter- 
preting the  Dreanu  of  toe  PrIaoneTB  of  Pharaoh  ;  do.  Job 
repronohed  bj  his  Wife;  do.  Balaam  and  his  Aw;  do. 
The  Elector  of  Saxony  appearing  before  Charles  V.  ;  do. 
The  Landgr&FS  of  HesM  Caseel,  before  Charles  V. ;  do, 

GUEVAS.  Pedro  db  las,  a  Spenish  painter, 
bom  at  Madrid  in  1558.  According  to  Palomino, 
he  was  more  employed  in  painting  pictures  for  the 
prirate  collections,  than  in  works  for  the  churches. 
He  gained  more  reputation  by  the  celebrity  of  his 
academy  than  by  his  own  works,  and  sereral  of 
the  most  eminent  painters  of  the  time  were  edu- 
cated in  his  school ;  as  Antonio  Pereda^  Antonio 
Anias,  Josef  Lonardo,  and  Don  Juan  Carreno. 
Cuevas  died  at  Madrid  in  1635.  He  had  a  son 
named  Eagenio.  who  was  bom  at  Madrid  in  1013, 
according  to  Berraudez,  and  was  in.<*tructed  by  his 
father.  He  acquired  great  reputation  at  the  court 
for  his  portraits  of  a  small  size,  and  was  appointed 
by  Philip  IV.  to  instruct  his  son  Don  Juan  of 
Austria^  in  drawing.  He  was  also  a  musician  and 
a  poet.    He  died  at  Madrid  in  1GC7. 

CUIT,  Gkorgb,  an  English  painter,  bom  at 
Moulton,  in  Yorkshire,  in  1743.  He  early  mani- 
fested a  strong  inclination  for  art,  and  executed  a 
few  portraits  in  oil,  and  in  crayons,  which  indicated 
genius,  and  recommended  him  so  highly  to  Lord 
Dundas,  that  the  latter  sent  him  to  Italy  at  his 
own  expense,  where  Guit  remained  six  years.  On 
his  return  to  England  he  was  employed  by  his  pa- 
tron in  several  fresco  works  to  decorate  his  coun- 
try seat.  In  these  he  manifested  good  abilities ; 
and  he  also  produced  a  number  of  other  good  works, 
among  which  were  five  landscapes  executed  for 
Mr.  Crompton,  and  several  views  m  the  county  of 
York.  His  works  have  a  great  deal  of  mannerism, 
though  they  display  considerable  truth  and  vigor. 
He  died  in  1818. 

Jtrr?  f^  OULMB AC  IC.  Hans,  or  Jan,  a  Ger- 
v5/  ^man  engraver,  according  to  Florent 
le  Oomte,  who  flourished  about  1517.  He  stud- 
ied under  Albert  Durer,  and  engraved  both  on 
wood  and  copper.  Among  other  works,  he  has 
executed  one  of  an^  Armed  Soldier  conversing  with 
a  Oountrywoman,  dated  1517,  and  marked  H.  V. 
C.  There  is  much  oontradk;tion  amoxig  different 
writers  concerning  this  artist 

OUNEGO,  DoMENico,  an  Italian  engraver,  bora 
at  Verona  in  1727 ;  died  at  Rome  in  1794.  His 
plates  are  usually  executed  with  the  graver,  in  a 
neat,  clear  style.  He  engraved  several  portraits  of 
the  Royal  Family  of  Prussia ;  and  also  a  part  of 
the  plates  for  Hamilton's  Sckola  Itaiiccu  He  a^ 
terwards  went  to  England,  and  engraved  somo 
plates  for  the  Royal  Collection.  The  following 
are  his  principal  prints : 

raxT  or  thb  soajaoTt  vox  rna  ecROLA   itauca  or 

0*   HAMILTON. 

Three  enl^leela  of  the  Creation,  from  tho  Siftino  Chapel  i 
afltr  M.  Angeto.  Raffaelle's  Mistreas,  called  la  Fktrna' 
rma ;  ajltr  Raffaelle.    Qalatea;  'after  the  picture  in  the 


I  Bart»erini  palace ;  do.  Gaaym^o ;  aJUr  TTf&m.  J 
Head  of  Magdalene ;  after  Outdo.  The  Prodigal  SoKf 
after  Guereino.  Tbe  Birth  of  St.  John  Baptist ;  aJUr  hm 
Caracei.  Galatea,  part  of  the  Fanieee  Gallery ;  qfUr 
Agoet  Caraeei.  Apollo  and  Silenos ;  after  An.  CanecL 
St.  Cecilia  receiving  tho  Palm  of  Martyrdom ;  e^fl^r  Do- 
menickino. 

BUBJnCTO  AVTSB  VABIOm  MASTBBa. 

t*ortrait  of  Raphael  Mengi ;  m  iptum  pinx.  Tho  Vii^ 
pn  and  Infant ;  after  Mcng».  Five  sheets  of  tbe  Paint- 
ings by  MengB^  in  tbe  Librarv  ef  tbe  Vatican ;  Five  of 
tbe  History  of  Achilles  and  Hector ;  after  G.  Hamilton. 
Tbe  Virgin  and  Infant ;  after  Correggio.  Tbe  Bntomb- 
ing  of  Christ ;  after  RaJfneOe.  Six,  the  AnnaneiatioB,  tbe 
Visitation,  the  iTativity.  the  Ciroomeision,  tbe  Adoratiob 
of  the  Magi,  and  the  Presentation  in  tbe  Temple ;  qfUr 
Domeniehino.  Rinaldo  and  Arinida;  after  Guerrino. 
A  set  of  thirteen  plates  of  Rains ;  after  Clerisaeau.  And 
nomeroos  otben,  ehiolly  after  Italian  maaten. 

CUNEGO,  Aloysio.  an  Italian  engraver,  the  el* 
der  son  and  scholar  of  Domenico  C,  was  bom  at 
Verona  in  1757.  and  resided  principally  at  L^- 
hom.  The  following  are  his  principal  plates :  The 
Statue  of  the  Apollo  of  Bel  videre.  St.  Mai^garet ; 
(ifler  Chiercino,  The  Persian  Sybfl;  do,  Marj 
Magdalene;  after  Cfuido, 

CUNEGO.  Giuseppe,  an  Italian  engraver,  the 
younger  son  and  scholar  of  Domenico  C,  was  born 
at  Verona  in  1760.  There  are  a  few  plates  by 
him.  of  which  are  the  following:  Four  Italian 
Landscapes,  with  figures ;  after  F,de  Capo.  Eight 
Landscapes ;  after  the  pictures  by  Oaspar  P^ofu^- 
sin,  in  the  Palazzo  Colonna. 

CUNGI,  CONGI,  or  CUGNI,  three  paintera, 
brothers.  Giovanni  Batttsta,  Leonardo  and  Fran- 
cesco, were  natives  of  Borgo  San  Sepolcro,  where 
they  flourished  in  the  middle  of  the  16th  century. 
They  were  chiefly  employed  in  the  churches  and 
convents  in  their  own  country,  especially  in  the 
church  of  S.  Rocco  and  the  convent  of  the  Oaser- 
vanti  at  San  Sepolcro.  Lanzi  says,  *<  their  com- 
positions display  great  simplicity ;  their  ideas  are 
chiefly  drawn  from  nature,  and  they  attended  sof- 
flciently  to  coloring.  Leonardo  had  a  son  named 
Francesco,  who  was  also  a  reputable  artist,  and 
painted  at  San  Sepolcro  in  1587. 

CI7NIBERTI,  Francesco  Antonio,  a  nati^ 
of  Savigliano,  was  a  reputable  fresco  painter,  and 
was  much  employed  in  decorating  the  Cupolas 
and  ceilings  of  the  churches  in  his  lUktive  place  and 
its  vicinity.    He  died  in  1745. 

CUNIO,  Daniello.  a  Milanese  painter,  who 
studied  under  Bernardino  GampL  Lanzi  says  he 
was  a  landscape  painter  of  great  merit  He  flour- 
ished about  1600. 

CIJNIO,  RoDOLFO,  a  Milanese  painter,  who  paint- 
ed in  1650.  He  was  an  excellent  artist,  and  par- 
ticularly excelled  in  his  design,  and  his  works  are 
found  in  the  best  collections  at  Milan. 

CUNNINGHAM,  Edmuno  Francis  a  Scotch 
painter,  bom  at  Kelso,  about  1742.  His  father 
was  obliged  to  leave  Scotland  on  account  of  the 
reverses  of  the  Pretender ;  and  he  went  to  Italy, 
where  Edmund  applied  himself  to  the  study  of 
painting.  He  there  assumed  the  name  of  Cala^ 
or  Calze,  by  which  name  he  is  known  in  Italy. 
He  visited  France,  Prussia,  and  Russia,  and  met 
with  some  encouragement ;  but  his  dissipated  hab- 
its constantly  involved  him  in  difllculties,  and  be 
died  poor,  in  London,  about  1794. 

CUQUET,  Peoro,  a  Spanish  painter,  bom  at 
Barcelona  in  1596.    Palomino  mentions  a  number 
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•f  lus  wm^s  in  the  churches  and  oonTcnts  of  his 
Mtive  city,  of  which  the  principal  were  some  pic- 
tares  from  the  life  of  St  Francesco  de  Paolo^  in  the 
church  of  that  saint.  Many  of  his  works  have 
b«n  greatly  injured  by  the  process  called  JResto- 

CURIA,  Francesco,  a  Neapolitan  painter,  bom 
m  1538.  According  to  Dominici.  he  studied  imder 
Gio.  Fitippo  Criscnolo;  but  afterwards  visited 
Rome,  where  he  studied  the  works  of  Rafiaelle 
ind  other  great  masters.  On  his  return  to  Na- 
pier, he  painted  many  pictures  for  the  churches 
and  publk;  edifices,  which  are  distinguished  for 
ftrandeur  of  composition,  fine  expression  in  the 
betds,  and  a  vagueness  of  coloring  that  approaches 
natare.  His  master-piece  was  an  admirable  pic- 
ture of  the  Crucifixion,  in  the  Chiesa  della  Pieta. 
It  is  painted  in  a  grand  style,  and  Lanzi  esteems 
it  one  of  the  finest  pictures  of  which  Naples  can 
boMt    He  died  in  1610. 

CURRADI  or  CT7RRAD0,  Francesco,  a  Flo- 
rentine  historical  and  portrait  painter,  bom  in 
1570;  studied  under  Battista  Naldini.  Accord- 
ing to  Lanzi  he  was  constantly  occupied  during  a 
kmg  life  of  91  years,  in  fulfilling  commissions,  and 
m  the  instruction  of  his  numerous  scholars.  His 
works  are  correctly  designed,  with  a  fine  expres- 
Men  in  the  heads,  and  composed  with  excellent 
taste  and  judgment.  His  coloring,  like  most  of 
the  Tuscan  painters,  excels  rather  in  sobriety 
than  variety.  He  painted  several  large  works  for 
the  churches,  of  which  the  picture  of  St.  Saverio, 
in  S.  Giovannino,  is  con.«iidered  the  best.  But  he 
chiefly  excelled  m  small  histoncal  subjects,  of 
vhich  two  of  his  finest  pictures  are  m  the  Floren- 
tine Gallery,  representing  a  Magdalene,  and  the 
Martyrdom  of  St.  Tecla.    He  died  in  166L 

DT^  Uti  KTI,  BERNARniNO,  a  Bolognese  painter, 
Wx  'Who  flourished  about  1645,  and  engraved 
leveral^  portraits,  among  which  is  one  of  Lodovico 
Caraoci.  There  is  also  a  medium  sized  plate  by 
him,  of  Ml  emblematical  subject  after  Luca  Fer- 
ran. 

CTTRTI.  Francesco,  a  Bolognese  engraver,  born 
about  1603 ;  died  about  1670.  His  plates  are  ex- 
eented  almost  entirely  with  the  graver,  in  a  clear, 
neat  style,  resembling  that  of  Cherubino  Alberti, 
tbons:h  very  inferior  to  the  latter  in  drawing. 
Besides  some  portraits,  there  are  the  following : 

Tvro  Boats  of  the  Virgin  Mid  St.  Catherine,  on  the  same 
pimte.  The  Virgin  teaching  the  infant  Jesus  to  read ;  after 
Grureino.  The  Marriage  of  St  Catherine;  after  D. 
Calmrt.  Veoot  diieoting  Vvlean  to  forge  the  Arras  for 
iSoeas :  after  Caracei.  Heroules  combating  the  Hydra ; 
after  Gwercino.  The  infant  Christ  sleeping ;  ajter  GUI' 
d» ;  etched,  and  finished  with  the  grav^er. 

CURTI,  GiROLAMO.  called  il  Dentonb,  a  Bo- 
losnese  painter,  born  in  1576.  He  studied  under 
Lionello  Spada,  but  as  his  taste  indmed  to  archi- 
te^ural  painting,  he  quitted  that  master,  and  com- 
menced designing  after  the  nol?Se  edifices  erected 
f*om  the  designs  of  Giaoomo  Baroodo.  He  sub- 
8?niently  visited  Rome,  where  he  gained  improve- 
ment from  the  study  of  ancient  architecture  in  that 
citv.  His  chiaro-scnro  is  managed  with  great  in- 
tellifreoce.  and  his  works  have  the  appearance  of 
perfect  illusion.  He  subsequently  returned  to  Bo- 
logna, where  he  execated  many  works  for  the  pal- 
•oes  and  public  edifices,  in  which  the  figures  were 
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generally  painted  by  his  cotemporaries.     Onrti 
died  in  1632. 

CUSIGHE,  SiMONE  DA,  an  old  painter  of  the 
Venetian  school,  who  flourished  at  Cusighe.  a 
place  near  the  city  of  Belluno,  fVom  1382  to  1409- 
Lanzi  says  there  is  an  altar-piece  and  a  fresco, 
with  figures  well  executed,  still  preserved,  execu- 
ted by  him  in  his  native  place,  signed  Sinume, 
pinxit^  dated  as  above. 

CUSIN,  M.,  a  Venetian  painter,  who,  according 
to  Boschini.  flourished  at  Venice  about  1660,  and 
painted  landscapes  in  the  noble  manner  of  Titian, 
with  great  success. 

k  GUSTOS,  or  OIJSTODIS,  Dominic,  a  Flem 
^[^ish  engraver,  the  son  of  Peter  Baltens ;  bom 
at  Antwerp  about  1565 ;  died  in  1612.  He  set- 
tled at  Augsburg  while  young,  where  he  assumed 
the  name  of  Gustos,  and  aealt  extensively  in  prints. 
There  are  a  number  of  plates  by  him,  executed  in 
a  neat  but  formal  manner.  The  following  are  the 
principal : 

A  set  of  the  etBgies  of  the  Oerman  Emperors,  A.  D. 
1601.  Fourteen,  entitled  EjffUrU^  piorum  ac  doeiorum 
aliquot  virorum^  <f>e.  1594.  Twenty-eight  plates,  entitled 
Tirolennum  principum  eomitufngenuintB  leone*.  1599. 
Sixty-four  portraits  of  the  Fngger  family.  1693 ;  eeanM. 

■BPARATB  POnTRAITS,  ANO   BUBJBCT8  FROM  VABIOVf 

MA8TBBB. 

Edtrard  VL  Marons  Bragadinui;  J.  ah  Aefu,  pinx, 
1591.  Carolns  III.  Lotharingim  Dux.  1697.  Dorothea 
Lotharingin  Dux.  Pope  Sistns  V.  Bust  of  Sigismund, 
Prince  of  Moldavia ;  J.  ab  Aeh^  pinx.  Maria  t;hristina 
Carolina,  his  consort.  Cosmo  de  Medici.  1609.  Rodolphns 
II.  Emperor.  Four  plates  of  the  Prodigal  Son ;  D.  Cv»- 
todis,  inv.  ttfee,  Judith  with  the  Head  of  Holofemes ; 
after  J.  van  Aefi. 

CUSTOS,  DAVin,  a  German  engraver,  the  son 
of  the  preceding.  He  resided  at  Augsburg,  where 
he  executed  a  number  of  prints,  which  are  not 
without  merit.  Among  them  are:  A  Set  of 
Views  in  the  Low  Countries ;  and  a  small  Land- 
scape, with  Boors  playing  at  Nine-pins. 

CUYLENBURG,  Abraham  van.  a  Dutch  pwnt- 
er.  bom  at  Utrecht  in  1639.  He  imitated  the  style 
of  Poelemburg,  and  his  pictures  are  often  ascribed 
to  the  latter,  though  greatly  inferior  to  the  fine 
productions  of  that  master.  His  subjectS  are 
usually  caves,  with  figures,  nvmphs  bathing,  bac- 
chanals, fabulous  subjects,  and  designs  from  fancy. 

CUYP,  or  KUYP,  Jacob  Gerritze,  called  the 
Elder,  a  Dutch  painter,  bom  at  Dort,  according 
to  Balkema,  in  1578.  He  studied  under  A.  Bloe- 
maert,  and  was  principally  distinguished  for  his 
views  in  the  neighborhood  of  Dort,  enriched  with 
figures  and  cattle,  which,  though  rather  dry  and 
hard  in  the  pencilling,  are  worthy  of  notice  for 
their  simple  and  natural  tone  of  coloring.  He  also 
painted  battle  pieces  and  encampments ;  and  some 
of  his  portraits  are  excellent.  His  works  would 
probably  have  been  more  Highly  esteemed,  had 
they  not  been  greatly  surpassed  by  the  produc- 
tions of  his  son,  and  his  pictures  are  scarcely 
known  out  of  his  native  country.  He  was  one 
of  the  founders  of  the  Academy  at  Dort  in  1642. 

CDTP,  or  KUYP,  Albert,  a  very  eminent 
Dutch  painter,  bom  at  Dort  in  1606.  He  was  the 
son  of  the  preceding,  who  taught  him  the  elements 
of  design ;  and  with  no  better  instruction,  he  at- 
tained such  an  excellence  in  landscape  painting 
as  has  not  been  surpassed  by  any  of  his  country- 
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men.  His  pictures  generally  represent  scenes  on 
the  banks  of  the  Maes  riTer.  with  herdsmen  at- 
tending their  cattle.  He  made  nature  his  model, 
and  by  a  careful  study  of  her  ever  varying  pheno- 
mena, he  acquired  that  chaste  and  exquisite  style, 
foi*  wLich  he  is  so  much  admired.  His  pencil  is  un- 
usually broad  and  free,  with  an  uncommon  plump- 
neeis  of  touch,  and  a  crispiness  of  surface  peculiar 
to  him,  excepting  the  works  of  Rembrandt,  to 
which  those  of  Cuyp  bear  some  analogy  in  the 
richness  of  color  and  intelligence  of  chiaro-scuro. 
His  pictures  are  not  surpassed  for  purity  of 
aerial  tint,  and  he  represented  nature  at  every  hour 
of  the  day  with  the  most  wonderAil  exactness. 
His  winter  scenes,  with  skaters  on  the  ice,  are 
most  admirable ;  and  he  has  caught  the  peculiar 

g'lded  glow  that  is  often  observable  at  that  season, 
is  moonlight  scenes  are  fully  deserving  the  high 
praise  they  nave  received,  and  the  chiaro-scur9  is 
managed  with  most  admirable  intelligence.  Cuyp 
also  painted  marine  and  river  views,  in  which  the 
brilliancy  of  the  skies  is  reflected  in  the  waters 
with  a  clearness  and  transparency  of  coloring  that 
is  most  admirable.  He  excelled  in  horse-fairs  and 
skirmishes  of  cavalry,  which  he  treated  with  infi- 
nite spirit.  He  also  painted  portraits ;  the  inte- 
riors of  churches,  and  other  perspective  views.  His 
works  bring  immense  prioes ;  they  often  sell  at 
from  $5000  to  910,000.  Cuyp  has  left  several 
small  etchings  of  cows  which  evince  the  hand  of  a 
master,  though  not  executed  with  much  delicacy 
or  care.  It  is  not  known  when  he  died,  but  he 
was  living  in  1672. 

CUYP,  or  KUYP,  Benjamin,  a  Dutch  painter, 
nephew  of  the  preceding,  was  bom,  according  to 
Balkema,  in  1608.  He  studied  under  his  uncle, 
but  chose  to  imitate  the  style  of  Rembrandt.  His 
subjects  were  small  historical  pictures,  resembling 
those  of  that  master  in  vigor  of  coloring  and  intel- 
ligence of  chiaro-scuro,  though  the  demga  is  incor- 
rect, and  the  expression  of  the  heads  is  not  without 
vulgarity.    The  time  of  his  death  is  not  recorded. 

CYDIAS,  a  Greek  painter,  bom  in  the  isle  of 
Cythnos,  one  of  the  Cyclades,  and  flourished  about 
B.  c.  364.  His  pictures  were  held  in  such  high  re- 
puti^ion,  that  the  orator  Hortensius  paid  144,000 
sesterces  for  one.  representing  the  Departure  of  the 
Argonauts  for  Colchis,  and  placed  it  in  his  villa  at 
Tusculum.  This  great  work  was  afterwards  taken 
to  Rome  by  Agnppa,  and  consecrated  in  a  portico 
to  Neptune.  Some  ancient  writers  attribute  to  this 
artist  the  discovery  of  a  red  color  produced  from 
burnt  ochre. 

D. 

DA,  Abraham,  a  German  engraver  of  little  note. 
He  was  probably  a  pupil  of  Theo.  de  Bry,  whose 
style  he  imitated.  There  is  a  plate  from  his  own 
design  representing  the  Last  Supper,  engraved  in 
line  in  a  neat  but  dry  style,  inscribed  Abraham 
Da,  fecU, 

DACII,  John,  a  celebrated  German  painter, 
who,  according  to  Van  Mander,  was  bom  at  Co- 
lore in  1566.  He  first  studied  under  an  obscure 
painter  named  Barthclemy,  on  learin;;  whom,  he 
went  to  Italy,  where  he  resided  several  years, 
studying  the  best  masters  with  assiduity.  On  his 
return  home,  he  stopped  at  Vienna,  where  he  was 
couimissionofl  hy  the  Emperor   Ro  lol[)hus  II.  to 


paint  several  pictures.' which  he  executed  so  madk 
to  the  satisfaction  of  that  monarch,  that  he  took 
him  into  his  service  and  sent  him  to  Italy  to  col- 
lect paintings  and  antiquities,  and  to  make  draw- 
ings from  the  most  celebrated  works  of  art  The 
time  of  his  death  is  not  recorded  with  any  certain- 
ty, though  it  is  known  he  lived  to  a  great  age,  and 
died  in  Viei^na.  Authors  confound  this  artist  with 
John  van  Achen,  from  the  circumstance  of  both 
having  been  employed  by  the  jsame  patron. 

DADDI,  Bernardo,  an  Italian  painter,  bora  at 
Arez7x>.  Baldinucd  says  that  he  flourished  in  the 
middle  of  the  14th  century  ;  studied  under  Spi- 
nello  Aretino;  and  was  eleKed  a  member  of  the 
Company  of  Painters  at  Florence,  in  1355.  where 
he  died  in  1380.  He  was  celebrated  in  his  day, 
and  some  of  his  works  are  still  preserved  in  the 
churches  at  Florence. 

DADDI.  CosiMO,  an  Italian  painter,  who.  ao- 
cording  to  Baldinucci.  was  bom  at  Florence,  where 
he  flourished  from  about  1600  to  1630,  when  he 
died  of  the  plague.  Zani  says  that  his  name  was 
Dati,  not  Daddi,  and  that  he  painted  in  1588 ;  but 
this  must  be  an  error,  as  Baldinucci  particularly 
describes  several  pictures  by  this  artist  in  the  mon- 
astery of  S.  Lino,  at  Florence,  representing  sub- 
jects from  the  life  of  the  Virgin.  In  the  churdi 
of  S.  Michael,  at  Florence,  there  is  still  an  altar- 
piece,  representing  the  patron  saint  of  that  church 
defeating  the  apostate  Angpls. 

DaCDALUS,  an  ancient  ardiitect  and  sculptor, 
who  flourished  about  B.  G.  1250.  According  to 
Diodorus  Sicutus,  he  was  a  cousin  to  Theseus,  and 
an  Athenian  of  the  royal  family.  He  erected  ma- 
ny edi  flees  at  Memphis,  so  much  to  the  satisfaction 
of  the  people,  that  they  permitted  his  statue  to  be 
placed  in  the  Temple  of  Vulcan,  and  afterwards 
raised  altars  to  him.  and  paid  him  divine  honors. 
His  master-piece  was  the  Labyrinth  in  the  island 
of  Grete,  which  he  constructed  to  confine  the  fabu- 
lous Minotaur,  the  famous  one  in  Egypt  being  his 
model.  The  latter  was  about  a  hundred  times  the 
size  of  that  of  Deedalus,  which  was  surrounded 
by  a  wall,  and  divided  into  a  great  number  of  sepa- 
rate parts,  having  doors  on  all  sides,  the  number 
of  which  must  have  produced  great  intricacy  and 
confusion.  It  is  said  by  Diodorus  that  Da&dalus 
built  many  other  edifices  in  Egypt,  Athens.  Crete, 
Italy,  and  also  in  Sicily,  where  he  lived  for  some 
time  in  the  court  of  Ring  Gocalmi,  and  built  the 
city  of  Agrigentum ;  also  a  palace  for  Cocalus.  and 
other  works.  He  was  distinguished  for  his  .stataes 
in  wood,  which  for  a  long  time  were  called  DadaU 
tan.  Pausanias  savs  that  he  invented  th»  saw, 
hatchet,  auger,  and  the  masts  and  sails  of  ves«el& 
He  made  a  figure  which  moved  like  life,  by  means 
of  quicksilver.  He  sculptured,  in  white  marble, 
a  group  of  Youths  and  Damsels,  dancing  hand  in 
hand,  from  the  chorus  of  Ariadne  in  tbe  Iliad ; 
also  a  famous  statue  of  Hercules  in  wood.  1b  his 
lifetime  his  works  were  held  in  high  esteem,  and 
after  his  death  a  chapel  was  erected  to  his  memory. 
"  The  works  of  Daedalus.''  says  Pausanias.  *'  are 
indeed  rude  and  uncomely  in  appearance,  but  they 
have  .something  as  of  divinity  in  the  aspect."  In 
the  British  Museum  there  are  several  andent 
small  bronze  figures  of  ifercules.  generally  sup- 
posed to  be  copies  of  the  wooden  statue  by  Dseda- 
fus.  Diabetes  and  Smilis  were  his  cotemporaries. 
To  him  Athens  owed  the  introduction  of  «)mfr 
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(hang  at  least  like  a  school  of  sculpture.  Many 
hare  supposed  that  Daedalus  first  introduced 
icnlpture  into  Etruria  or  Tuscany,  before  the  siege 
of  Troy.  In  these  primitive  schools,  many  centu- 
ries necessarily  elapsed  before  the  arts  were  brought 
to  hi^  perfection.  Their  founders  were  little  more 
than  ingenious  mechanics,  who  practised  carving 
among  their  other  avocations,  and  their  rude  efforts 
were  intended  to  represent  only  their  divinities 
and  heroes.  Jnpites,  Neptune,  and  several  heroic 
characters,  have  the  same  figure,  face,  and  action — 
the  same  narrow  eves,  thin  lips,  and  pointed  chins, 
as  the  Hercules  of  bi»dalus.  The  only  distinctions 
were  that  each  held  in  his  hand  some  distinctive 
emblem~-«s  Jupiter  a  thunderbolt,  Neptune  a  tri- 
dent, and  Hercules  a  palm-branch.  The  female 
divimties  were  clothed  in  draperies,  divided  into 
a  few  perpendicular  folds ;  their  attitudes  the  same 
as  those  of  the  male  deities.  The  hair  of  both 
Biale  and  female  statues  was  arranged  with  great 
ore,  collected  in  a  club  behind, >and  sometimes  en- 
tirely curled.  All  these  facts  are  gathered  from 
vases,  small  bronzes  and  coins  of  Athens  and 
Paestum. 

DAD  ALUS,  a  Greek  sculptor,  a  native  of  Sicy- 
on,  who  fiourished  about  B.  G.  400.  Pausanias 
says  he  was  a  brother  and  disdple  of  Patroclus. 
He  executed  many  works  in  the  country  of  El  is, 
among  which  were  statues  of  conquerors  at  the 
Olympic  games.  In  Areadia  there  was  a  statue 
of  Victory  by  Dsodalus. 

DADALUS.  a  Greek  sculptor,  who  flourished 
about  B.  0.  GOO.  He  was  the  instructor  of  Di- 
penos  and  Scyllis,  and  made  great  improvements 
in  des^n,  as  well  as  in  the  mechanical  arts.  He 
was  the  first  Greek  sculptor  who  executed  statues 
with  open  eyes,  wno  detached  the  hands  from  the 
body,  and  separated  the  legs  aijd  feet.  Adrian 
dtes  another  Daedalus,  of  Bithynia,  who  executed 
an  excellent  statue  of  Jupiter.  * 

DAEL,  Jan  Fbanz  van,  an  eminent  Flemish 
punter  of  fruit  and  flowers,  bom  at  Antwerp  in 
1764  He  settled  in  Paris,  where  he  was  employ- 
ed by  the  empresses  Josephine  and  Maria  Louisa, 
so  much  to  their  satisfaction  that  Napoleon  con- 
ferred upon  him  the  Cross  of  the  Legion  of  Honor. 
He  was  a  particular  favorite  with  Josephine,  who 
emplojred  him  after  her  divorce  to  paint  in  water- 
colors  her  favorite  flowers,  which  he  executed  in 
an  exquisite  manner.  Louis  XVIII.  also  reward- 
ed his  merit  with  a  gold  medal.  He  died  at  Paris 
in  1840,  and  was  buried  in  the  cemetery  of  Pdre 
la  Chaise,  near  his  friend  Spaendonck,  which  see. 

DAELE,  Jan  van.  a  Dutch  painter,  bom  in 
1530,  and  died  at  Amsterdam  in  1601.  He  excell- 
ed m  landscapes  and  marines,  particularly  in  rep- 
resenting romantic  and  wild,  mountainous  soene- 

DAGITT,  Francesco,  called  il  Capella.  an 
Italian  painter,  bom  at  Venice  in  1714,  and  died 
m  1784.  He  studied  under  Giovanni  Battista  Pl- 
azzetta,  was  elected  a  member  of  the  Academy  at 
Venice,  and  painted  history  and  sacred  subjects 
with  reputation.  He  wa*;  chiefly  employed  in 
painting  for  the  churches  in  Bergamo  ancf  other 
places.  One  of  his  best  works  is  St.  Georpre  and 
the  Dragon,  in  the  parochial  church  of  S.  Bonate, 
m  Bergamo. 

DAIIL,  Michael,  an  eminent  Swedish  portrait 


painter,  bora  at  Stockholm  in  1656.  He  first  stn- 
died  under  Ernstraen  Rlocke,  an  esteemed  Swedish 
artist,  and  painter  to  the  king.  At  the  age  of 
twenty-two  he  went  to  England,  and  from  thence 
to  France  and  Italy,  in  pursuit  of  knowledge  in 
his  art.  He  resided  in  Italy  several  years,  and 
while  at  Rome  painted  the  portrait  of  the  celebra- 
ted Christiana.  Queen  of  Sweden,  and  other  emi- 
nent personals.  In  1688,  he  returned  to  Eng- 
land, where  he  found  Sir  Godfrey  Kneller  rising  to 
the  head  of  his  profession ;  yet  his  merit  enabled 
him  to  secure  his  share  of  patronage,  which  was 
sufficient  to  induce  him  to  reside  there  the  re- 
mainder of  his  days.  He  was  patronized  by  Queen 
Anne,  and  her  husband,  Prince  George  of  Den- 
mark, whose  portraits  he  painted  at  £50  eadu 
He  died  at  London  in  1743,  at  the  great  age  of  87. 

DAIGREMONT,  M.,  a  French  engraver  who 
fiourished  about  1670.  He  engraved  a  series  of 
views  of  ^Versailles.  He  engraved,  also,  some  of 
the  plates  in  the  Book  of  Ornaments  of  PahUing 
and  Sculpture,  from  works  in  the  Louvre  and  the 
Tuilleries,  published  by  Jean  Berain, 

DALEN,  Cornelius  van,  a  Flemish  engraver, 
born  at  Antwerp  about  1620.  He  was  called  the 
Younger,  to  distinguish  him  from  his  father,  who 
was  a  publisher  and  print-seller.  He  was  a  pupil 
of  Cornelius  Visscher,  whose  style  he  followed  tor 
some  time,  but  afterwards  improved  him.<;elf  by 
studying  die  works  of  Blooteling,  Pontius,  and 
Bolswert.  He  wrought  entirely  with  the  graver, 
in  a  bold,  free,  and  intelligent  manner.  He  gene- 
rally marked  his  plates  C.  D. ;  sometimes  C.  ran 
Dalen,  sc.  The  following  is  a  list  of  his  prindpal 
works: 

posTBArrs. 

Catherine  of  Medieu,  in  the  back-groand  the  eity  of  Am- 
sterdam. Charles  II.,  Eioffof  England ;  after  S.  Luttu- 
diuyB.  James,  Doke  of  York ;  do.  tfenry,  Doke  of 
Qloacester ;  do.  William  III.  Mary,  his  Queen.  Alger- 
non Percy,  Earl  of  Northumberland.  John  Manrioe,  Prince 
of  Nassau;  ajier  O.  Plink.  Pietro  Aretino;  with  a 
book;  after  Titian.  (Giovanni  Booeaoe;  do.  Giorgio 
Barbarelli,  called  Giorgione ;  do.  Sebastianonlel  Pioml^ ; 
do.  (The  last  four  are  from  the  oabinet  of  Beynst )  Anna 
Mana  8churman,  paintress,  Ao. ;  ajler  Van  Cevlen.  Old 
Parr,  aged  152  years. 

SUBJECTS  AITBB   VABI0U8   MASTBBS. 

The  Adoration  of  the  Shepherds ;  marked  C.  D.  The 
Virnn,  with  the  infant  Jesus ;  the  same  mark.  The  Four 
Fathers  of  the  Church ;  qfter  Rubens ;  in  the  style  of 
Ponliue.  Nature  adorned  by  the  Graces ;  do.;  in  the 
manner  of  BoUweri.  A  Shepherd  and  Shepherdess ;  a/' 
ter  Casteleyn.  The|  Virgin  suckling  the  Infant ;  t^fler  O. 
f*link.  Venus  and  Cupid;  <fo.  The  Four  Elements,  rep- 
resented by  Children ;  {^fler  A.  Ditpenbeck.  The  Con- 
cert ;  do.  The  Monument  of  Admiral  Cornelius  Tromp  i 
C.  van  Dalen,  sc. ;  scarce. 

DALENS,  Dirk,  or  Tpeodore.  a  Dutch  land- 
scape painter,  who.  according  to  Hoabraken,  was 
bom  at  Amsterdam  in  1659.  He  learned  the  first 
principles  of  the  art  from  his  father,  William  Da- 
lens,  an  obscure  artist,  who  fled  with  him  to  Ham- 
burg in  1672,  to  avoid  the  wars.  Here  young 
Dalens  became  acquainted  with  John  Voorhout, 
pursued  his  studies  conjointly  with  him.  and  be- 
came an  accomplished  artist.  On  his  return  to 
Amsterdam,  he  met  with  great  encouragement,  and 
while  his  genius  was  budding  with  the  finest 
powers,  he  was  cut  off  in  1G88,  aged  29.  His  princi* 
pal  works  are  large  landscapes,  painted  with  a  free 
and  firm  touch,  and  finely  colored,  which  adorn  thn 
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nioons  of  some  of  the  first  people  bf  Amsterdam. 
In  the  collection  of  the  Elector  Palatine  is  a  pic- 
ture by  this  artist — a  landscape  with  water-fowl — 
which  is  considered  not  inferior  to  Hondekoeter. 
He  painted  some  cabinet  pictures,  of  landscapes 
with  fieures,  which  are  esteemed  worthy  of  a  place 
in  the  first  collections  in  Holland. 

DALENS,  Thierry  van,  a  Dntoh  landscape 
painter,  who  flourished  at  Amsterdam  in  the  lat- 
ter part  of  the  17  th  century.  He  also  excelled  in 
painting  fruit,  flowers,  and  still-life. 

DALENS,  Thierry  vAn,  called  the  Younger, 
son  of  the  preceding,  and  bom  at  Amsterdam  in 
1688.  He  received  instruction  from  his  fitther, 
and  became  a  very  eminent  painter  of  landscapes, 
enriched  with  figures,  cattle,  and  ruins,  much  in 
the  style  of  Pynacker.  This  artist  has  been  con- 
founded by  authors  with  Dirk  or  Theodore  ran 
Dalen;  but  their  chronology,  history,  and  sub- 
jects do  not  agree.  (See  van  Delen.) 

DALL,  Nicholas  Thomas,  a  Danish  landscape 
painter  who  settled  in  London  about  1760. — 
Though  he  excelled  in  pamting  cabinet  pictures, 
lie  found  so  little  employment  that  be  almost  entire- 
ly abandoned  it  for  the  more  lucrative  employment 
of  painting  beautiful  scenery  for  Covent  Gardeii 
Theatre.  In  1768,  he  received  the  tirst  premium 
given  by  the  Society  for  the  Encouragement  of 
Arts;  and  for  the  best  landscape  painting,  was 
elected  an  Associate  of  the  Royal  Academy  in 
1771,  and  died  in  1777. 

DALLAMANO,  Giuseppb,  an  Italian  painter 
of  architectural  pieces,  bom  at  Modena  in  1679. 
Lanzi  says  that  this  artist  exhibits  a  remarkable 
instance  of  the  progress  natural  genius  sometimes 
makes,  without  the  assistance  of  any  other  instruc- 
tion than  observation  affords.  He  wasjgnorant, 
even  of  his  alphabet,  and  to  appearance  idiotic ; 
}'et  he  painted  architectural  views  with  such  ex- 
cellence as  to  surprise  the  best  judges,  and  to  com- 
mand their  admiration.  Many  of  his  works  are 
in  the  collections  at  Turin,  where  they  are  highly 
esteemed ;  the  best  are  in  the  royal  palace.  lie 
died  in  1758. 

DALLEVIA,  A.,  an  Italian  engraver  of  little 
note,  who  executed  with  the  graver,  in  a  coarse 
and  heavy  style,  a  set  of  plates  representing  tri- 
umphal processions,  published  at  Venice  in  1686, 
entitled  Giuochi  Feativi  e  Militari.  A,  DdUevia^ 
sculp. 

DALMASIO,  Lippo  ScANNABEOcHi.  called  Lippo 
DALLE  Madonne,  for  the  beautiful  character  and 
expression  he  gave  to  his  heads  of  the  Virgin.  He 
was  a  native  of  Bologna,  where  he  lived,  and  died 
in  1410— time  of  his  birth  not  recorded.  He  was 
a  pupil  of  Vitale  da  Bologna,  and  as  early  as  1376 
far  surpassed  all  his  cotemporaries.  His  works 
are  distinguished  from  the  hard,  dry,  Gothic  style 
of  his  time,  by  a  softer  blending  of  tints,  and 
broader  and  less  formal  folding  of  draperies.  The 
expressions  of  his  heads  were  so  beautiful  that,  ac- 
cording to  Malvasia,  Guide  declared  that  nothing 
short  of  inspiration  could  have  enabled  him,  at 
that  earl V  period,  to  have  given  such  majesty  and 
sanctified  swreetness  of  expression  to  the  Virgin. 
Malvasia  and  Tiarini  both  assert  that  some  paint- 
ings bv  this  master  "in  the  churches  of  S.  Petronio 
and  S.  Procolo  at  Bologna,  were  executed  in  oil. 
This  circumstance,  with  other  authorities,  bring 


into  further  doubt  the  claim  of  John  van  Eyck  of 
Bruges,  to  the  discovery  of  oil  painting  in  1410. 
A  correspondent  of  the  Gentleman's  Magazine  in 
1841,  asserts  that  a  number  of  pictures  of  extra- 
ordinary antiquity  had  been  discovered  in  the  pal- 
ace of  the  PodestA  at  Bologna,  evidently  painted 
in  oil,  and  marked  with  the  name  of  Lippo  Dalma- 
sio,  and  that  the  Academy  of  the  Fine  Arts  had 
appointed  a  committee  to  examine  into  their  au- 
thenticity, and  to  report  on  the  same.  The  author 
has  not  seen  any  such  report,  nor  been  able  to  ob- 
tain any  further  information  on  the  subject 

D ALTON.  Richard,  an  English  painter,  bom  at 
Deane  in  Cumberland,  in  1720.  His  father,  a  cler- 
gyman, apprenticed  him  to  a  coach  painter  in  Lon- 
don, and  after  he  had  served  his  time,  he  went  to 
Rome  to  study  painting,  where  he  resided  several 
years.  There,  he  seems  to  have  acquired  more 
reputation  as  a  connoisseur  than  as  a  practical  art- 
ist. At  Rome,  he  became  acquainted  with  several 
English  noblemen,  and  on  his  return  to  London 
Lord  Charlemont  recommended  him  to  the  Prince 
of  Wales,  who,  on  his  accession  to  the  throne^ 
made  him  acquainted  with  his  Librarian,  and  sent 
him  to  Italy  to  collect  paintings.  On  his  return, 
he  chanced  his  situation  for  that  of  keeper  of  the 
royal  cabinet  of  drawings  and  medals,  nbile  he 
was  abroad,  he  went  to  £^pt  and  made  drawings 
of  some  of  her  monuments,  and  the  manners  anil 
customs  of  her  people,  which  he  exhibited  at  some 
of  the  meetings  of  the  Royal  Academy,  and  after- 
wards published  them.    He  died  in  1791. 

DAM,  Anthony  van,  a  German  painter  little 
known,  born  at  Middlebourg  about  1720.  He 
chiefly  painted  marine  subjects  of  large  dimensions 
in  a  bold,  free  manner. 

DAM, .  GACTifia  van,  a  Dutch  painter,  bom  at 
Dort  in  1726,  and  a  scholar  of  Schouman,  whose 
manner  he  followed  fer  some  time.  He  aflerwards 
painted  landscapes  in  the  style  of  Cuyp.  He  died 
at  Dort  in  1786. 

DAMBRIJN,  M>,  a  French  engraver  who  lived 
at  Paris  about  1760,  and  executS  with  the  graver, 
in  a  neat  style,  some  plates  after  the  French  mas- 
ters, chiefly  conversation-pieces,  musical  parties, 
and  the  like. 


DAME,  Giles  la,  a  French  en^ver.  who, 
cording  to  Le  Comte,  executed  m  line  several 
Holy  Families  and  other  subjects,  in  which  he  imi- 
tated the  style  of  Claude  Mel  Ian. 

D  AMER,  Hon.  Anne  Setmoub,  a  distinguished 
sculptor,  bom  in  1748,  and  died  in  1828,  aged  90, 
She  was  the  daughter  of  field-marshal  Conway. 
brother  to  Francis,  first  marquis  of  Hertford,  by 
Lady  Caroline  Campbell.  There  are  few  more 
gratifying  examples  than  that  of  a  woman  of  hif^ 
rank,  beauty,  and  accomplishments,  disdaining  the 
frivolous  and  the  frequently  vicious  pursuits  by 
which  females  in  the  higher  circles  of  society  are 
unhappily  absorbed,  and  occupying  herself  with 
studies  of  an  intellectual  character — ^studies,  the 
tendency  of  which  is  to  refine  and  elevate  the  tone 
of  her  mind,  to  secure  to  her  sound,  rational,  and 
permanent  enjoyment,  and  eventually  to  place  her 
name  among  those  whom  posterity  will  contem- 
plate with  feelings  of  admiration  and  respect. 

When  yet  very  young,  happening  to  sec  David 
Hume,  the  historian,  talking  with  one  of  the  Ital* 
ian  boys  who  carry  plaster-casts  about  the  streeta 
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elie,  m  a  subsequent  conversation,  depreciated  the 
talents  by  which  such  works  were  produced.  Mr. 
Hume  frankly  told  her  that,  with  all  her  attain- 
ments, she  was  wholly  incompetent  to  any  similar 
pnfonnanoe.  Piqued  at  this  observation,  Miss 
Conway  immediately  procured  some  wax.  and  as- 
sidaoDsly,  but  privately^  modeled  a  head  sufficient- 
ly well  to  excite  Mr.  Hume's  aarprise  when  she 
riiowed  it  to  him.  He  remarkel  to  her,  however, 
that  it  was  much  easier  to  model  than  to  carve. 
She  instaotly  procured  a  piece  of  stone  and  a  chisel, 
and  cut  out  a  rude  bust  that  still  more  strongly 
railed  forth  his  wonder  and  praise.  From  that 
moment  she  became  enthusiastically  attached  to 
walpture ;  took  lessons  from  the  celebrated  sculp- 
tor Geraochi,  who  at  the  time  happened  to  be  in 
London  ;  learned  the  technical  part  of  working  in 
marble  tr  the  studio  of  Mr.  Bacon^  the  royal  acade- 
mician ;  studied  the  elements  of  anatomy  under 
Mr.  Cruikshank;  snbsequently  made  journeys 
into  Italy,  to  contemplate  the  chefs-cPcBuvre  of  the 
art,  in  order  that  she  might  perfect  herself  in  the 
pare  and  simple  style  of  the  Greeka  which  she 
always  endeavored  to  follow,  and  repeatedly  de- 
dared  that  she  preferred  the  distinction  of  being 
an  artist  to  any  other  that  could  be  offered  her. 

In  1767,  Miss  Conway  was  married  to  the  Hon. 
John  Dainer,  eldest  son  of  Joseph,  first  Lord  Mil- 
ton, and  brother  to  George,  Earl  of  Dorchester. 
The  union  w&s  an  unhappy  one.  He  shot  himself 
at  the  Bedford  Arms,  in  Covent  Garden,  in  1776. 
The  elegant  tasteful,  and  classical  productions  of 
ber  chisel  are  numerous  and  widely  scattered. 
We  cannot  pretend  to  give  anything  even  approach- 
ing to  a  complete  list  of  her  works ;  but  among 
them  are  the  following: 

A  itatne,  in  marble,  eight  feet  higli,  of  his  late  majesty 
Oeem  the  Third,  pleoed  in  the  Register  Offioe  at  Edin- 
burgh. Two  eolossal  heads,  in  relief^  ezeeated  in  Portlasd* 
Moae,  rspFMenting  Thame  and  Isis ;  fonninir^he  oraaments 
of  die  key-stone  of  the  middle  aroh  of  the  bridge  at 
Henley  upoo-Thames.  A  host,  in  marble,  of  her  mother, 
the  Cevntees  of  Aylsabaiy,  «re0ted  as  a  monament  in  Tnn- 
bridge  dinrch,  Kent  A  bast,  in  terra  eotta,  of  her  father,- 
fleld-inarBhal  Conway.  A  group  of  two  sleeping  doss,  ex- 
ecuted in  marbTe,  and  g^ven  to  her  brother*in-IftW,  Charles 
Lennoz,  Bnke  of  Riehmond.  A  bast,  in  marble,  of  Lady 
Vinoont  Melbonme,  now  plaoed  in  the  collection  of  Bari 
Cooper,  at  Pen^nnger.  A  bast|  in  marble,  of  Lady  EUia- 
beth  Forster,  affcerwards  Duchess  of  Devonshire.  A  bust 
of  herself,  executed  in  1778,  and  placed  in  the  Hall  of  An^ 
dent  and  Modem  Painters,  in  the  Royal  Oallery  of  Flo- 
Roee.  Another  bast  of  berself,  in  the  collection  of  the 
bte  R.  P.  Knight,  Esq.,  transferred  with  that  collection  to 
tiw  Britbh  Museum,  and  placed  at  the  entrance  opposite  to 
tbe  great  stair-eaae.  A  bust)  in  marble,  of  Bacchus  (por- 
tnit  of  Prince  Loliomirski),  placed  in  the  gallery  of  the 
DnirerBity  of  Oxford.  A  bust,  execated  in  bronze,  of  Sir 
Joseph  Banks,  the  late  pre.  ient  of  the  Royal  Society,  pre- 
sented to  the  British  Mnsenita.  A  dog,  executed  in  mar- 
ble, presented  to  her  late  majesty  Queen  Charlotte,  and 
BOW  in  poosessionof  her  royal  highness  the  Landgravine  of 
Heme  Uomberg.  Two  kittens,  in  white  marble,  presented 
to  the  right  honorable  Horace  Walpole.  An  osprey  eagle, 
in  terracotta,  also  presented  to  Mr.  Walpole.  A  bust,  in 
marble,  of  the  right  honorable  Charles  James  Fox,  which 
Mrs-  Dainer  presented  in  person  to  Napoleon  Bonaparte, 
MtheHrstof  May,  1815,  at  the  Palace  Elys^,  at  Paris. 
tUs  bast  had  been  promised  on  a  journey  which  Mrs.  Da^ 
lasr  made  to  Paris  at  the  period  of  the  Treaty  of  Amiens. 
She  onitted  Paris  shortly  after  her  presentation  of  the  bust 
of  Mr.  Fox:  hot,  before  her  departnre,  she  received,  by 
the  bands  of  Count  Bertrand,  a  mafcnificent  snuff-box,  with 
the  portrait,  surrounded  by  diamonds,  of  the  emperor,  who 
begged  her  acceptance  of  it  in  remembrance  of  him.  Pa- 
fii,a  small  bnst  in  maibie  Thalia,  a  small  bust,  in  mar- 
ble.   Isis,  abosti  in  Greek  marble,  in  the  collection  of  Thos. 


Hope,  Esq.  Bast,  in  marble,  of  Sir  Humphrey  Davy,  late 
president  of  the  Royal  Society.  A  bust,  in  marble ;  portrait 
of  the  late  Hon  Penniston  Laroib,  in  the  eharscter  of  Mer- 
cury. A  bust,  in  terra  cotta,  of  the  late  Queen  Caroline. 
A  small  bust,  head  of  a  Muse,  in  bronze.  A  bust,  in  marble, 
heroic  size,  of  Lord  Nelson.  For  this  bust  Lord  Nelson,  who 
was  a  great  friend  of  Mrs.  DameH?,  sat  immediAtely  after 
hU  return  from  the  battle  of  the  Nile.  She  made  a  present 
^  it  to  tJm  city  of  London,  and  received  a  letter  at  thanks 
in  return.  It  was  pat  op  in  the  Common  Council  Chamber 
at  Qaildhall,  where  it  now  is. 

In  early  life,  Mrs.  Damer  trayeled  mnch ;  and 
she  had  written  descriptions  of  her  yarious  tours, 
which  at  one  period  it  was  her  intention  to  publish. 
By  her  will,  however,  she  directed  her  executor  to 
destroy  all  her  papers  ,  which  is  the  more  to  be 
regretted,  as  she  was  in  possession  of  numerous 
letters  from  Lord  Orford.  and  other  distmguished 
persons.  Retaining  to  the  last  her  attachment  to 
the  fine  arts^  she  desired  that  her  working  apron 
and  tools  might  be  deposited  in  her  coffin. 

DAMERT,  Jacob,  a  Flemish  painter  of  fruit 
flowers,  and  still-life,  probably  a  native  of  Liege. 
He  went  to  Rome  while  young,  where  he  is  sup- 
posed to  have  resided  until  his  death.  He  also 
engraved  some  plates  of  similar  subjects.  He  died 
about  1665,  aged  58. 

DAMERY,  Simon,  a  Flemish  historical  painter, 
bom  at  Liege  in  1597.  He  went  to  Italy,  and  set- 
tled at  Milan,  where  he  became  eminent  m  his  pro- 
fession, and  died  there  in  1640,  in  the  prime  of 
life,  mnch  regretted. 

DAMERY.  Wautieb,  or  Walter,  bom  at 
Liege  in  1614.  He  studied  under  Nicholas  Bertin. 
at  Paris ;  from  thence  he  went  to  Italy,  where  he 
resided  several  years  ;  received  instructions  of  P. 
da  Cortona ;  became  a  reputable  painter  of  histo- 
rical subjects,  and  eminent  in  landscapes;  and 
settled  himself  at  Liege,  where  he  died  in  1678. 

DAMIANI,  Felice,  an  eminent  Italian  painter, 
bom  at  GulA>io  and  fiourished  from  1584  till 
1616.  He  is  supposed  to  have  been  educated  in 
the  Venetian  school,  and  subsequently  to  have 
studied  under  Benedetto  Nucd;  for  his  worbi 
contain  the  principles  of  the  Venetian  and  Roman 
schools,  the  latter  predominating.  He  principalljr 
painted  for  the  churches  in  his  native  city.  Lanzi 
says  one  of  his  most  esteemed  works  is  the  Bap- 
tism of  St.  Agostino,  in  the  church  of  that  name 
at  Gubbio— a  grand  composition  of  many  figuros. 
finely  grouped,  with  an  admirable  expression  oi 
piety  in  their  heads,  and  enriched  with  noble  ar- 
chitecture^ painted  in  1594.  Another  admirable 
work  is  the  Decollation  of  St.  Paul,  in  S.  Recanati, 
at  Castel  Nuovo.  The  expression  of  the  head  of 
the  martyr  is  admirable,  the  drawing  correct,  and 
the  coWiuK  i^rilliant  and  harmonious ;  date<l  1584. 
About  l596,  he  decorated  two  chapels  in  the 
church  of  the  Madonna  de  Lumi  at  S.  Severino 
with  paintings — scenes  from  the  Life  of  the  Vir- 
gin, and  the  Infancy  of  Christ.  Time  of  his  death 
not  recorded. 

DAMINI,  PiBTRO,  an  Italian  historical  paint- 
er, bom  at  Castel  franco  in  1592,  and,  according  to 
Ridolfi.  studied  under  Giovanni  Battista  Novelli, 
who  had  been  educated  in  the  school  of  Palma. 
Such  were  the  extraordinary  exp^tations  raised 
by  the  early  display  of  his  genius,  that  some  wri- 
ters have  not  hesitated  to  affirm  that  he  would 
have  equalled  Titian,  had  he  not  died  young.  Lan- 
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11  regards  him  as  a  man  of  great  genids,  but  by  no 
means  equal  to  such  praise.  He  appears  to  haye 
frequently  changed  his  manner  in  search  of  greater 
perfection.  His  later  works  are  his  best^  some  of 
which  are  admirable  in  design,  execution,  and  color- 
ing. There  are  many  of  his  works  in  Castelfranco, 
Viccnza,  Grema,  and  Padua.  In  the  church  of  II 
Santo,  at  Padua,  is  his  most  capital  work  of  the 
Crucifixion,  with  the  Vir^n  Mary  and  St.  John, 
which  Lanzi  says  is  a  picture  of  extraordinary 
beauty,  of  the  most  rich  and  harmonious  coloring. 
In  the  church  of  S.  Clementine,  in  the  same  dty, 
is  another  admirable  picture,  of  Christ  giving  the 
Keys  to  St.  Peter.  In  the  monastery  of  the  Pa- 
dri  Senriti,  at  Vicenza,  are  seTeral  of  his  works, 
representing  scenes  from  the  life  of  St.  Filippo,  the 
founder  of  the  order.  Damini  had  acquired  a 
distinguished  reputation,  when  lie  fell  a  yictim  to 
the  great  plague  that  desolat^  Venice  in  1631. 

DAMINL  Giorgio,  a  distinguished  Italian 
painter,  brother  to  the  preceding,  who  also  died 
from  the  same  dreadful  calamity.  He  excelled  in 
portraits,  and  painted  historical  and  mythological 
subjects  of  small  size  in  an  admirable  manner. 

DAMOCRITUS,  an  eminent  Greek  sculptor, 
who  flourished  about  B.  C.  400.  He  studied  un- 
der Piso  of  Calaurus,  and,  according  to  Pliny,  was 
greatly  distinguished  for  his  statues  of  philoso- 
phers, in  which  branch  of  the  art  he  desenres  to 
rank  with  the  most  eminent  sculptors. 

p AMOPHILUS,  or  DEMOPHILUS,  an  ancient 
painter  and  sculptor,  mentioned  by  Pliny,  who  de- 
corated, in  concert  with  Gorgasus,  the  temple  of 
Ceres  at  Rome  with  paintings  and  sculptures. 

D  AMOPHON,  an  eminent  Greek  sculptor,  bom 
at  Messina,  who  is  supposed  by  Winckelmann  to 
have  flourished  about  B.  C.  512.  He  executed 
many  beautiful  marble  statues  for  the  temple  of 
Sdculapius,  in  the  city  of  Ithome ;  but  his  master- 
piece was  a  statue  of  Cybele  in  Parian  marble. 
He  also  produced  a  number  of  other  admirable 
works,  amon^  which  jras  a  statue  of  Diana ;  a 
statue  of  Lucma,  for  the  temple  of  that  goddess  at 
Egium ;  the  statues  of  Ceres  and  Juno,  from  a 
single  block  of  marble,  in  a  temple  of  Arcadia. 

DANCE,  George,  an  English  architect  of  con- 
siderable eminence,  bom  at  Londcn  in  1741.  He 
was  one  of  the  forty  artists  elected  as  the  first 
members  of  the  Royal  Academy.  He  was  also 
the  delineator  of  a  series  of  portraits  published  in 
two  folio  yolumes,  by  Daniels,  entitled.  Portraits 
sketched  from  the  life  since  1793.  He  died  in 
1825. 

DANCE,  Nathaniel,  an  English  artist,  bro- 
ther to  the  preceding,  who  had  the  good  fortune 
to  dance  into  the  affections  of  a  widow  ot  large 
fortune,  and,  through  her  influence,  into  a  baro- 
netcy under  the  title  of  Sir  Nathaniel  Dance  Hol- 
land. He  was  bom  at  London,  in  1734 ;  studied 
under  Francis  Hayman ;  went  to  Italy,  where  he 
resided  about  eight  years.  On  his  return  to  Lon- 
don, he  acquired  some  eminence  as  a  painter  of 
portraits ;  married  Mrs.  Dnmmer,  the  widow  of  a 
wealthy  country  gentleman ;  was  elected  a  mem- 
ber of  Parliament  from  his  borough;  and  was 
finally  made  a  baronet.  To  his  credit,  be  it  said, 
(he  smiles  of  fortune  did  not  induce  him  to  relin- 
quish altogether  his  profession ;  but  as  an  ama- 
teur, he  continued  to  contribute  to  the  annual  ex- 


hitHtions  of  the  Royal  Academy,  some  yery  en/SSi' 
able  landscapes. 

DANCKERT,  or  DANCRERS,  Cornelius,  a 
Dutch  engrayer.  bom  at  Amsterdam  in  1561.  He 
establish^  himself  in  his  natiye  city  as  an  engra- 
yer and  print-seUer.  and  executed  some  works  of 
considerable  merit,  among  which  the  following  are 
the  principal : 

^BTHAITS. 

Otutarus  Adolphns,  King  of  Sweden.  Jacob  WiMwmer, 
Lord  of  Obedam.  Cornelius  de  Wit,  with^a  Battle  in  ibe 
back-ground.  John  Calrin  ;  oraL  John  Cadmir,  Coont 
of  Naeean. 

8VBJBCT8  PKOM  HIS  OWN  DISlOlVa. 

Four,  of  YUmna  on  Honebaok,  caOed  the  Mooareliles; 
representing  Kinos,  Cyrus,  Alexander,  and  Ctotar,  with 
emblemati(»l  ornaments.  Seven,  of  the  Planets,  whh 
Emblems.  The  Seren  Wonders  of  the  World,  with  the 
same.  Twelve,  of  the  Sybils;  full-length.  Twelve,  of 
Animals  and  Birds.  Sixteen  Views  in  Holland.  One  hun- 
dred subjects  from  the  Old  Testament ;  four  on  eaeh  plate, 
twenty-five  plates.  A  set  of  Prints  of  the  Bains  of  Borne. 
Meleager  and  Atalanta;  an  etching ;  ({fler  R.  Picou. 

DANCKERT,  or  DANCKERS,  DAifccxR,  son 
of  the  preceding,  was  born  at  Antwerp  about  1<MX). 
He  succeeded  his  father  in  his  business,  and  sur- 
passed him  in  talents  and  skill  as  an  engrayer. 
He  engrayed  quite  a  number  of  portraits,  as  well 
as  other  subjects,  mostly  after  the  Flemish  or 
Dutch  masters,  among  which  the  following  are  the 
best: 

The  Portrait  of  Charles  II.  of  England.  The  Depari- 
«re  of  Charles  II.  for  England  at  the  Restoration.  VeDOi 
and  Cupid,  with  a  Satyr ;  after  Titian. 

VABIOUS   SUBJECTS  APTU  BBBORXll. 

Hawking,  called  Het  VinkehaantiL  A  Stag  Hunt, 
ealled  Dt  Hartenjagt  Four,  of  Landscapes  and  Figarasi, 
in  one  of  which  is  a  Man  passing  a  Bridge.  These  aj« 
oonsidersd  his  best  prints;  (ifler  ISerghem,  Foor  smaller 
plates,  of  Landscapes  and  Figures.  Six  middle-sited 
plates,  in  the  title  print  a  Shepherd  riding  on  an  (he,  play- 
ing on  Uie  Flute,  and  a  Shepherdess  dancing.  Four  faugn 
plates  of  Landscapes;  on  the  title  print  is  insenbed, 
Danekert  DanekertMjfee.  si  esc  A  set  of  fine  ""^^ir^ingii ; 
qfter  Wouwerman, 

DANCK£RT,  or  DAKGRERS,  Henrt.  sup- 
posed to  haye  been  a  son  of  the  preceding,  bom 
about  1630.  He  was  bred  an  engrayer,  but  went 
to  Italy  to  study  painting,  where  he  resided  for 
seyeral  years.  On  his  return,  he  settled  in  Eng- 
land, under  the  patrona^  of  Charles  II.,  who  em- 
ployed him  in  taking  yiews  of  the  royal  palaces, 
painting  landscapes  and  sea  yiews.  In  the  collec- 
tion of  James  IL,  there  were  twenty-eight  pictures 
by  this  artist.  He  also  engrayed  some  plates,  as 
follows:  A  Portrait  of  Charles  II.;  a  Itfge  View 
of  Amsterdam  and  the  T  "yith  Shipping,  in  three 
sheets ;  and  a  set  of  Views  of  the  Palaces  and 
Seaports  of  England.  There  were  seyeral  other 
artists  of  this  name,  who  flourished  about  the 
middle  of  the  17th  century,  but  the  accounts  of 
them  are  yery  confused,  and  their  works  are  not 
worth  any  disquisition.  Jan  Danckers,  according 
to  Balkema.  pamted  portraits,  and  made  some  co- 
pies after  Titian  and  Palma,  about  1648.  He  also 
etched  a  few  prints.  Justus  Danckers  engraved  a 
few  portraits  about  the  same  time. 

DANDiyi,  Cesare,  an  Italian  painter,  b<mi  at 
Florence  in  1595.  He  studied  sucoessiyely  with 
Curradi,  Passignano,  and  Cristofano  Allori.  Un- 
der these  masters,  he  acquired  correctness  of  de> 
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BJgii,  md  an  agreeable  tone  of  coloring.  He  was 
Terj  correct  in  his  drawing,  and  labo^  his  pio- 
tares  extremely.  He  executed  many  pictures  and 
altar-pieces  for  the  churches  and  convents  at  Flo- 
rence, which  are  much  admired.  He  also  painted 
Msel  and  cabinet  pictures,  esteemed  for  their  high 
finish  and  sweet  coloring.    He  died  in  1658. 

DANDINI,  YiNCENZio.  This  artist,  a  brother 
of  the  preceding,  was  born  at  Florence,  in 
1607.  Alter  stuping  under  Cesare,  he  went  to 
■  Rome,  where  he  placed  himself  under  the  instruc- 
tion of  P.  da  Cortona,  wdose  style  he  followed. 
He  became  an  eminent  painter  of  history,  and  was 
made  principal  of  the  Academy  at  Rome,  on  which 
occasion,  Orlandi  says,  he  painted  a  grand  compo- 
sition, which  gained  him  great  reputation.  He 
afterwards  returned  to  his  natiye  city,  where  the 
Grand  Duke  and  other  personages  gave  him  am- 
ple employment.  He  decorated  the  ducal  palace, 
and  in  one  apartment  he  painted  the  ceiling,  rep- 
resenting Aurora  with  the  Hours,  much  in  the 
Btjle  of  Cortona.  In  the  Chiesa  di  Ognissanti  at 
FIoreao&  is  an  admired  picture  of  the  Conception 
of  the  Vii^gin.    He  died  there  in  1675. 

DANDINI,  PiETRO,  was  a  nephew  of  the  pre- 
ceding and  son  (^  Cesare,  bom  at  Florence  in  1646. 
Lsnzi  says,  that  having  lost  his  father  when  he 
was  four  years  of  age,  he  received  his  first  instruc- 
tion from  Valeric  Spada,  who  excelled  in  drawing, 
especially  in  pen  and  ink  sketches.  Under  the  tui- 
tion of  this  artist  he  made  such  progress,  and  gave 
such  erident  proofs  of  genius,  that  he  was  placed 
with  his  unde  Vincenzio,  who  instructed  him  in 
the  principles  ho  had  adopted  from  the  style  of  P. 
da  Cortona.  He  afterwards  traveled  throughout 
Italy,  studjring  the  best  masters  with  assiduity, 
especially  of  the  Venetian  and  Lombard  schools. 
On  his  return  to  Florence,  he  found  abundant  em- 
ployment The  Qrand  Duke  Cosimo  HI.  patronized 
him  largely,  and  he  painted  for  him  many  works  in 
ofl,  and  adorned  his  palace  vrith  frescos,  mostly 
historical  and  mythological  subjects.  He  also  ex- 
ecuted many  works  for  the  churches  and  conyents 
at  Florence.  Lanzi  mentions,  as  one  of  his  most 
important  works,  the  cupola  in  the  churoh  of  S.  Ma- 
ria Magdalena,  executed  in  the  style  of  Correggio. 
In  the  choreh  of  S.  Maria  Maggiore,  is  a  picture 
of  St  Francesco,  and  in  a  church  of  the  Monks  of 
S.  Scarvi  is  an  altar-piece,  representing  that  Saint 
offldating  at  the  Altar. 

This  master  had  an  extraordinary  talent  for  imi- 
tating the  styles  of  tho  most  celebrated  painters 
of  every  school,  particularly  Titian,  Veronese,  and 
!nntoretto ;  and  with  a  force  and  elegance  equal  to 
his  sacred  and  historical  subjects,  he  painted  por- 
traits, landscapes,  marines,  architecture,  battle- 
pieces,  animals,  fruit  and  flowers,  proving  himself 
a  nnivennd  genius,  and  excellent  m  everything  he 
oodertook.  Fusdi  says  that  it  is  to  be  lamented 
that  the  aridity  of  gain  led  him  to  despatch  and 
mediocrity  in  many  of  his  works,  compensated  by 
fittle  more  than  the  admirable  freedom  of  his  pen- 
cil He  exerted  his  powers  according  to  the  price 
ha  was  to  receiye  for  his  labors.    He  died  in  1712. 

DANDINI,  OTTAyiANO,  was  the  son  of  the  pre- 
eeding  artist^  who  instructed  him  in  the  art,  whose 
tabjeets  and  style  he  followed,  and  whose  reputa- 
tion he  sostained.  Lanzi  commends  several  of  his 
wofks  in  the  churches  and  convents  at  Florence. 
There  are  several  firesoo  paintings  of  sacred  sub- 


jects by  him,  in  the  church  of  S.  Lorenzo ;  also  in 
the  church  of  S.  Magdalena  at  Pesda 

DANDOLO,  Count  Cesare.  a  noble  Venetian 
painter,  who,  according  to  Morigia,  was  instructed 
by  Titian.  Lanzi  says  he  went  from  Venice  to 
settle  at  Milan,  and  that  his  works  adorn  various 
palaces,  which  are  esteemed  not  less  for  their  ex- 
cellency than  for  the  noble  rank  of  the  artist.  He 
was  living  in  1595. 

DANEDI,  Giovanni  Stefano,  called  Montal* 
TO,  a  Milanese  painter,  bom  at  Tfeviglio  in  1608. 
He  studied  under  Cavaliere  Moraz7x>ne;  became 
an  eminent  historical  painter ;  and,  during  a  long 
residence  at  Milan,  execute^  many  works  in 
the  churches  and  convents  of  that  city.  One 
of  his  most  esteemed  works  is  the  Martyrdom  of 
St  Guistina,  in  the  church  of  S.  Maria  at  Pedone. 
He  died  at  Milan  in  1689. 

DANEDI,  Giuseppe,  a  brother  of  the  preced- 
ing, was  bom  at  Treviglio  in  1618.  He  studied  un- 
der Guide  Reni.  at  Bologna,  and  after  quitting  that 
master4ie  settled  at  Turin,  where  he  executed,  in 
a  reputable  manner,  some  works  for  the  churches 
and  public  edifices  m  that  city.  In  the  church  of 
S.  Sebastiano  is  a  fine  altar-piece  by  him,  repre- 
senting the  Murder  of  the  Innocents.  He  died 
there  m  1688. 

DANET,  John.    See  Duvrr. 

DANET,  Leon.    See  Dayen. 

DANIELE,  Volte RR A  di,  a  celebrated  Italia*! 
painter  and  sculptor,  bom  in  Tuscany  in  1509,  and 
died  in  1556.  He  first  studied  under  Antonio  de 
Veroeil ;  and  nett,  Balthazzar  of  Siena  ;  and  last, 
under  Michael  Angelo,  who  highly  esteemed  him, 
and  whose  style  he  adopted.  His  finest  paintings 
are  in  the  church  of  (be  Trinity,  at  Rome.  He 
finally  quit  painting,  and  directed  his  attention  to 
sculpture.  His  most  famous  work  in  sculpture  is 
the  oronze  horse  now  in  the  Palais  Royal  at  Pa- 
ris, which  was  intended  for  an  equestrian  statue 
of  Henry  II.,  and  which  the  artist  did  not  live  to 
finish. 

DANIELL,  Thomas,  an  English  landscape  paint- 
er of  considerable  eminence,  bom  in  1750.  He 
commenced  his  career  as  a  painter  of  English 
scenery,  with  some  attempts  at  noetical  composi- 
tions. In  1784.  he  went  to  India  with  his  ne- 
phew, William  Daniels,  where  they  remained  ten 
years.  He  painted  many  views  of  fine  Indian 
scenery,  firora  Cape  Comorin  to  Seriuagur  in  the 
Himalayas,  which  he  sent  home  to  the  annual  ex- 
hibitions of  the  Royal  Academy,  and  which,  firom 
the  novelty  of  the  subjects  treated,  attracted  a 
great  deal  of  attention.  They  also  znade  a  multi- 
tude of  sketches  of  oriental  scenerjr,  Hindoo  tem- 
ples, mosques,  vrild  elephant  and  tiger  hunts,  &c, 
which  they  published  on  their  return  to  England, 
in  1808,  in  colored  aqua>tints,  with  descriptions,  in 
eight  folio  yolumes,  entitled  ^'  Oriental  Scenery." 
Thomas  D.  was  elected  a  Royal  Academician  in 
1795,  and  died  in  1840,  aged  90. 

DANIELL,  William,  nephew  of  the  preceding, 
and  whose  history  is  identified  with  that  of  his 
uncle,  who  took  him  to  India  when  he  vras  only 
twelve  years  of  age  and  instructed  him  in  his  art, 
in  which  he  made  such  excellent  proficiency  that 
he  executed  a  greater  part  of  the  drawings  for 
their  "  Oriental  Scenery."  He  also  painted  some 
oriental  scenery  and  subjects  which  equalled,  and 
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Botre  say  surpassed,  those  of  his  uncle.  He  was 
elected  a  member  of  the  Royal  Academy,  after  his 
return  from  India.  He  was  bom  in  1773,  and 
died  in  1837,  aged  64. 

DANK£RS  DE  RT,  Cornelis,  a  Dutch  archi- 
tect, bom  in  1561,  was  the  son  and  scholar  of  Cor- 
nelis Dankers.  They  held  the  same  9£Bce8  for 
nearly  forty  years,  and  during  that  time  enlaiiged 
the  city  of  Amsterdam,  embellishing  it  with  a 
number  of  excellent  edifices.  Among  their  trin- 
cipal  works  were  the  three  new  diurches,  and  the 
gate  of  Haerlem,  which  is  a  fine  specimen  of 
architecture.  They  commenced  the  Merchant's 
Exchange  in  1608,  and  finished  it  in  1613.  It  is 
two  hundred  and  fifty  feet  long  by  one  hundred 
and  forty  feet  wide,  and  is  supported  by  three 
large  arches,  under  which  run  canals.  Dankers 
invented  the  method  of  building  stone  bridges 
without  piers,  and  erected  with  perfect  success  a 
single  arch  over  the  river  Amstel,  where  it  is  two 
hundred  feet  wide.    He  died  in  1634. 

DANKS^  Francis,  a  Dutch  painter  of  history 
and  portraits,  born  at  Amsterdam  in  1650.  He 
went  to  Rome,  where  he  resided  some  time,  and 
obtained  the  name  of  Tortoise.  He  settled  in  his 
nativo  city,  and  practised  with  good  reputation  till 
his  death,  in  1703. 

DANLEXJX.  Pierre,  a  French  painter,  bom 
at  Paris  in  1745.  He  acquired  considerable  repu- 
tation as  a  painter  of  history  and  portraits,  in  his 
native  city.  During  the  French  Revolution,  he 
fied  to  England  ibr  his  life.  He  painted  an  admi- 
rable portrait  of  Delille  the  poet,  who  sang  his 
praise  m  his  poem  of  La  Piti6.  The  Punishment 
of  a  Vestal,  niithless  to  her  Vows,  to  which  De- 
lille alludes,  is  one  of  his  best  works.  He  died  at 
Paris  in  1809. 

DANNEORER,  a  German  sculptor,  bora  at 
Stuttgard  in  1758.  He  studied  under  Grubel  and 
gained  the  prize  of  sculpture  for  his  statue  of  Mil o 
of  Crotona,  in  the  Academy  founded  in  1761, 
by  the  Duke,  Charles  Eugene.  He  then  visited 
Paris,  with  the  royal  pension,  and  remained  there 
two  years ;  after  which  he  went  to  Romd.  and  re- 
sided there  seven  years.  On  his  return  to  Wur- 
temberg,  he  was  highly  honored,  and  appointed  di- ' 
rector  of  the  Royal  Academy,  with  a  pension  of 
15,000£  He  was  fi>r  about  fifteen  years  consider- 
ed an  eminent  artist,  but  on  account  of  several 
bodily  afflictions  his  powers  fell  into  decay,  and  he 
saw  himself  surpassed  b^  Tieck,  Ranch,  -and 
Schwanthaler.  Ainong  his  finest  works  are  a 
figure  of  Oupid;  a  statue  of  Alexander,  for  the 
cabinet  of  the  Duke  Charles  Eugene ;  the  monu- 
ment of  Count  Zeppelin ;  and  a  statue  of  Ariadne. 
But  the  noblest  effort  of  his  genius  is  the  statue  of 
Christ,  which  occupied  his  undivided  time  for  eight 
years,  and  was  completed  in  1823,  when  it  was  sent 
to  Russia,  and  is  now  in  the  possession  of  the 
Emperor.  His  Ariadne  is  in  the  collection  of  M. 
Bethonan,  at  Frankfort.  The  works  of  Dannecker 
are  especially  remarkable  for  grace  and  lightness 
of  form,  beauty  of  features,  and  attractive  and 
elegant  attitudes.    He  died  in  1834. 

DANNOOT.  Peter,  a  Flemish  engraver  of  lit- 
tle note,  who  lived  about  1690.  He  engraved  some 
portraits  and  other  subjects,  the  best  of  which  is 
a  Head  of  Christ  crowned  with  Thorns,  after  Rtir 
hens. 


DANTE,  Girolamo,  a  Veiieti«n  painter,  wIms 
according  to  Lansn,  was  a  scholar  of  Titian,  wbooe 
st^le  he  imitated.  Zanetti  says  that  he  assisted 
Titian  in  some  of  his  less  important  works,  and 
that,  in  copying  the  works  of  that  master,  he  a;t* 
tained  to  such  excellence  that  such  of  them  aa 
were  retouched  by  Titian,  bid  defiiunoe  to  the  con- 
noisseur to  distinguish  tnem,—- doubtless  too  h%fa 
praise.^  He  also  painted  from  his  own  designs. 
There  is  a  fine  altar-piece,  entirely  in  the  style  of 
Titian,  in  the  church  of  S.  Giovanni,  in  Olio,  attri- 
buted to  this  artist  He  flourished  in  the  first  part 
of  the  16th  century,  but  the  time  of  his  birth  and 
death  are  not  recorded. 

DANTI,  Antonio,  an  Italian  painter,  bom  mt 
Rome  in  1634,  and  died  there  in  1675.  He  paiat^ 
ed  portraits  and  historical  suljects  in  a  re|ritable 
manner. 

DANTI,  Padre  Ionazio.  a  Dominican  friar, 
bom  at  Perugia  in  1537,  and  died  at  Rome  in  1586u 
He  was  descended  from  a  family  devoted  to  the  iao% 
arts,  and  was  a  man  of  supenbr  knowledge  and 
judgment.  Pope  Gregory  XIII.  employed  him 
to  decorate  a  room  in  the  Vatican  with  geographi- 
cal illustrations  of  ancient  and  modem  Italy.  Lan- 
zi  says  that  the  Pope,  having  resolved  to  complete 
the  continuation  of  the  Gallery  of  Raffaelle«  axud 
to  paint  four  subjects  from  the  t^ew  Testament  in 
every  arcade  of  tiie  Gdlery ;  and  it  having  been 
found  by  experience  to  be  prejudicial  to  the  exe- 
cution of  such  works,  to  entrust  them  to  the  en- 
tire direction  of  practical  artists,  who  were  for  the 
most  part  influenced  in  the  selection  of  their  as- 
sistants, by  favoritism,  jealousy,  or  avarice,  ho 
employed  Danti  to  superintend  the  work,  in  whose 
excellent  judgment,  profound  knowledge  of  design, 
and  integrity  of  character  he  could  confide.  Un- 
der the  direction  of  Danti,  the  works  were  exeeu 
ted  in  such  an  admirable  manner,  that  the  spirit 
of  Raffaelle  seemed  to  be  revived  in  the  Vatican. 

DANTI,  Yincensio,  an  Italian  painter,  sculp- 
tor, and  architect,  bom  at  Perugia  m  1530.  Paa- 
ooli  says  he  executed  some  part  of  the  pictures  in 
the  Vatican  Gallery,  the  direction  of  which  was 
assigned  by  Gr^ory  XIII.  to  Ignazio  Danti  As 
a  sculptor,  he  executed  a  number  of  works,  amonc 
which  the  bronze  statue  of  Pope  Julius  I!.,  whi<£ 
he  executed  at  the  age  of  twenty,  is  considered  a 
model  of  art.-  He  was  an  architect  of  lively  gen- 
ius, and  Milizia  says  that  his  designs  for  the  £b- 
curial.  made  by  order  of  the  Grand  Duke,  Cosimo^ 
were  so  highly  valued  by  Philip  II.,  that  the  lat- 
ter earnestly  entreated  him  to  go  to  Spain  and 
execute  them.  He  restored  tiie  fountain  at  Peru- 
gia in  a  very  ingenious  manner,  and  executed  seve- 
ral other  works.    He  died  in  1576. 

DANTI,  Girolamo,  a  brother  of  the  preceding 
artist,  was  bora  at  Perugia  in  1547,  and  died  in 
1580.  There  are  some  of  his  works  in  the  diurdi 
of  S.  Pietro  in  his  native  city,  but  his  eariy  death 
cut  short  his  promising  caree^. 

DANTI,  Teodora,  an  Italian  paintress,  who^ 
according  to  Pascoli,  was  bom  at  Perugia  in  1498 ; 
studied  under  Pietro  Perugino,  in  whose  style  she 
painted  small  cabinet  pictures  in  excellent  taste 
and  coloring. 

DANUS,  MiouxL.  a  Spanish  historical  painter, 
bom  at  Majorca.  He  first  studied  at  VakncMi 
and  afterwards  went  to  Italy  and  entered  the 
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lehool  of  Carlo  Maratti.  After  a  restdenc?  of  ser- 
enl  jears  in  Italy,  he  returned  to  his  own  ooun- 
tij,  where  he  painted  many  pictures  in  the  style 
of  Maratti,  which  are  to  he  found  in  various  ool- 
leelions  at  Majorca.  He  also  painted  some  works 
io  the  convent  of  the  Secours  at  Pal  ma.  He  flour- 
ished at  Palma,  in  the  latter  part  of  the  17th  cen- 
toiy. 

DANZBL,  Jerome,  a  French  engraver,  bom  at 
Abbeville  in  I75dr.  He  studied  under  Flipart,  and 
eo^ved  quite  a  number  of  plates  in  a  neat  firm 
itjle,  executed  with  the  graver.  He  was  elected  a 
member  of  the  French  Academy.  The  following 
ire  his  best  prints : 

An  OM  Han,  half-lengtii ;  qfltr  Rembrandt.  A  Flem- 
UiBf«R7-inaJdog;  after  TUborgh.  Veniu  and  Adooia ; 
afUr  J.  BeOum.  Venas  and  JSneas ;  after  Ant  Boitot, 
AWiand«r  giving  Campaspe  to  Apelles ;  qfter  LagreneS. 
Soeratea  pranoimeing  hii  Diaooane  on  the  IiamortaHtT  of 
tl»  Soul ;  a^ttr  Sani.  The  Roman  Charity ;  after  N.  N. 
Cefpd,  Valean  praaenting  to  Venns  the  Arma*  of  Aioaa ; 
^UrBwtdur.    The  Rape  of  Proaerpine ;  after  Vieiu 

DAPHNTS.  a  Greek  architect,  who  erected,  in 
eoocert  with  Peonius,  and  Demetrius,  a  priest  of 
Diiiia,  the  lamous  temple  of  Apollo  at  Miletus, 
entirely  of  marble,  and  of  the  Ionic  order,  which 
wts  pre(lminently  distin^ished  for  its  grandeur 
tod  magnificence,  as  is  evident  from  the  present  re- 
miins.  Strabo  terms  it  *'  the  greatest  of  all  tem- 
ples," and  says  "it  remained  without  a  roof  in 
consequtnce  of  its  bigness."  Pausanias  mentions 
it  IS  unfinished,  but  as  one  of  the  wonders  pecu- 
liir  to  loraa ;  and  Vitruvius  numbers  it  among  the 
four  temples  which  had  raised  their  architects  to 
the  summit  of  renown.  The  plan  of  this  temple 
is  a  parallelogram,  302 1-2  feet  in  length,  by  164 1-2 
feet  in  breadth.  The  cell  a  is  surrounded  by  a 
double  row  of  columns,  the  outer  peristyle  having 
twenty-one  in  the  sides,  and  ten  in  each  front. 
The  height  of  the  columns  is  sixty-three  feet,  which 
is  shout  nine  and  a  half  diameters  of  the  columns. 

« 

DARDANT,  Antonio,  a  Bolognese  painter,  was 
born,  according  to  Zanetti,  in  1677,  and  died 
in  1735.  He  studied  under  Flaminio  Torre.  He 
w«B  a  reputable  painter  of  easel  pictures  of  histo- 
rical and  other  subjects,  some  of  which  may  be 
found  in  the  collections  at  Bologna* 

"pV^r  I  W\  D  ARET,  Pierre,  a  French  engraver, 
JL/  X^'bom  at  Paris  in  1610.  After  serv- 
ing his  apprenticeship,  he  went  to  Rome  in  search 
of  improvement,  ^ffaere  he  resided  several  years, 
ind  then  returned  and  settled  in  his  native  city. 
He  executed  a  multitude  of  works,  chieflT  with 
the  graver,  in  a  very  neat  manner,  though  deficient 
m  effect  and  correctness  of  drawing.  His  works 
exceed  four  hundred  prints,  among  which  are  the 
following.  He  frequently  marked  hia  plates  with 
his  monogram,  a  P.  within  a  D. : 

roBTEArrs. 

Boat  of  Alexander  the  Great,  with  aa  explication  from 
Ptataieh.  Pope  Alexander  VII.  Charlea  I.  of  England. 
Heary  de  BonfiMn,  Prince  of  GondtS.  Charlotte  Margaret 
de  Moatmoreney,  Prinoeei  of  Cond&  Margaret  Gaetoo, 
Dndiea  of  OrleaDa.    YladiaUu  I Y.,  King  of  Poland. 

suBiacre  aftxb  taxious  MAarnaa. 

8i  John  eiUing  in  the  Desert  with  his  Lamb ;  after  CTui- 
de.  The  Virgin  snekling  the  Infant;  after  CaraecL  St. 
PMardeUver^  from  Prison;  after  Domeniehino.  The 
ftitombing  of  Christ ;  ajter  Baroceio.  A  Holy  Family, 
arith  an  Angel  presenting  Fruit  to  the  Infant  Jesns ;  qfter 
a^TmuL    The  Dead  Chrkt,  with  the  BCaiyi ;  <i0.    St  Je- 


rome, half-length;  after  Blanehard.  Thetis  ordering 
Valcan  to  forge  the  Arms  of  Achilles ;  do.  A  Charity 
with  Five  Children;  do.  The  Visitation  of  the  Virgin  to 
St.  Elisaheth ;  after  CorneiUe.  The  Virgin  and  Infant ; 
after  Sarazin.  He  also  engraTed  one  hundred  small 
plates  for  a  work  entitled,  La  Doctrine  dee  Meeure,  after 
the  designs  of  Otbo  Voenios,  1646 ;  and  a  great  number  of 
portraits  for  a  publication  entitled,  TdbUattx  hieioriquet 
oiL  eont  gravie  lee  Ulustree  FVancoia^  et  Btrangere  de 
Pun,  et  Pautre  eexe^  par  Pierre  Daret,  et  Louie  BoieeO" 
vtn,  poEblished  in  1652  and  1666. 

D'ARGENVILLE,  Antoine  Joseph  Deza- 
LiBR,  a  French  amatear  painter,  who  resided  at 
Paris.  He  was  the  author  of  an  excellent  work, 
entitled  Abregi  de  la  Vie  dee  plus  fameux  Piinr 
trea.  first  published  in  Paris  in  quarto,  1755.  Ao- 
ooraing  to  Basan.  he  etched  some  landscapes  and 
other  subjects  from  his  own  designs. 

DASSONVILLE,  Jacques,  a  French  engraver, 
bom  near  Rouen  in  1719.  He  etched  about  fifty 
plates  in  the  style  of  Adrian  Ostade,  and  althoogh 
they  are  by  no  means  equal  to  the  playful  and 
spirited  point  of  that  master,  yet  they  possess 
much  merit. 

DAUDET,  Jean  Baptiste,  a  French  engraver, 
bom  at  Lyons  in  1737.  He  was  the  son  of  a  print- 
seller,  who  sent  him  to  Paris,  and  placed  him  under 
fialechou,  and  afterwards  in  the  sdiool  <»r  J.  G.  VTille. 
He  executed  a  number  of  landscapes  and  marine 
views,  after  various  masters,  besides  many  plates 
for  the  illustrated  works  puolished  about  this  pe- 
riod. Among  these  works  were  the  Voyage  a  Nor- 
ples^  by  the  Abb#  de  Saint  Non ;  the  Galerie  d§ 
Fhrence  ;  the  Voy<ige  en  Syrie,  of  Gassas ;  the 
Musee  RohiUard^  ftc.  He  was  very  industrious, 
and  executed  his  plates  in  a  neat  and  spirited  stylei 
though  rather  highly  finished.  Huber  gives  a  rail 
list  of  his  plates,  among  which  are  the  following : 

Two  Laadsoapes,  with  Flgntt s  and  Cattle ;  (\fter  Berg" 
hem.  An  Italian  Landscape,  with  Figaree  and  Cattle; 
after  Both  and  Berghem.  A  Stag-hnnt,  etohedhy  Dtui' 
ker,  and  flniahed  by  Daudet ;  qfter  Wbuwermane.  Ital- 
ian Rains ;  after  C.  PoeUmhurr.  The  Corsieaa  Fiaher- 
men ;  <^er  remet.  The  Waanerwomen ;  do.  Two^  of 
Roman  Rains ;  qfter  Dietriey.    Evening ;  do. 

DAULLE,  Jean,  an  eminent  French  oigraver, 
bom  at  Abbeville  in  1703.  He  settled  in  Paris, 
where  he  became  one  of  the  ablest  engravers  of 
his  time,  and  was  admitted  a  member  of  the  Acad« 
emy  in  1742.  He  engrtved  many  portraits,  histo- 
rical and  other  subjects,  executea  m  a  dear,  neat 
style,  with  the  graver,  the  principal  of  which  are 
Um  fdlowing : 

POBTaAITS. 

Catherine,  Conntess  of  Feoaoieres^  Daughter  of  P.  Mig- 
nard,  holding  the  Portrait  of  ner  Father ;  P.  Mignard^ 
pin.  J.  IJamUj  ee.  Hyaeinth  Rigand,  painter  ;  engraved 
for  his  reception  at  the  Academy  in  1742.  Margaret  of 
Valois,  Conntess  of  Gajlos ;  qfter  Risraud.  Charles  Bd- 
ward  Stunrt,  son  of  the  Pretender}  1744;  soame.  Cle- 
mentina, Princess  of  Poland;  his  oonsort;  scarce.  Joha 
Baptist  Ronssean ;  qfter  J.  Aved.  John  Marietta,  engra- 
ver ;  qfter  Peane. 

SVBJBCT8  AFTia  VAaiOVB  MABTBaf. 

The  Magdalene ;  after  Correggio ;  for  the  Dresden  Gal- 
lery. Diogenes  with  his  Lantern;  qfter  Bepagnohtto\ 
do.  The  two  sons  of  Rnbens ;  ^er  that  painter ;  do. 
Neptune  appeasing  the  Tempest ;  do.  A  Charity  with 
three  Childran;  iffter  AXbano.  The  Triumph  of  YeaM, 
e^ter  Botieher.  Latona ;  engraved  in  1762 ;  o/ter  J.  Jow 
venet.  Four,  Marines  and  other  sutjects ;  qfier  Vemet, 
The  Bath  of  Venus ;  qfter  Raoux.  Two  snbjeets ;  qftet 
O.  Metxu.    Jnpitar  and  Calislei  qfter  N.  Poueein. 
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DAVANZO,  Jacopo.    See  Avanzi. 

DAVEK,  Leon,  sometimes  called  Da  net,  or 
Daris,  a*%eiebrated  French  engrarer,  whose  early 
history  is  unknown.  He  went  to  Italy,  and  ac- 
quired distinction  at  Rome  and  Florence,  where  he 
became  acquainted  with  Primatiocio,  who  esteemed 
him  highly,  and  many  of  whose  works  he  en- 
grraved.  When  that  master  visited  France,  Daven 
accompanied  him,  and  enfn'aved  several  plates  after 
the  e:reat  works  he  executed  at  Fontainbleau.  Ilis 
works  are  chiefly  etched  in  a  broad,  bold,  and  sin- 
eular  manner,  but  they  have  such  merit  as  to  be 
held  in  high  estimation  by  colldctors.  His  plates 
are  frequently  marked  with  the  initials  of  his  name, 
L.  D.     The  following  are  his  principal  works : 

After  Prawitmso  Primatieeio. — Christ  with  a  Glory  of 
Angels.  The  Virgin  in  the  Clonds,  surrounded  bj  Angels. 
The  Holj  Family,  with  St.  Elisabeth  and  St.  John.  Christ 
Triamphant.  St.  Mary  of  Egypt  taken  up  to  Heaven  by 
Angels.  Alexander  taming  Bucephalus.  Fontainbleau. 
The  Marriage  of  Alexander  and  Roxana.  Ditto.  The 
Death  of  Cleopatra.  J  ipiter  and  Danae.  The  Bath  of 
Venus;  a  grand  oompoeition.  Mars  and  Venus.  The 
Rape  of  Proserpine.  Diana  reposing  after  the  Chase.  Fon- 
tainbleau. Hercules  and  Omphale.  Cadmi\p  eombating 
the  Dragon.  A  Sacrifiee  to  Priapus.  Cupid  blinded, 
mounted  on  an  Ass,  with  two  Satyrs,  and  a  Man  blowing  a 
Trumpet.  The  Death  of  Meleager.  The  Rape  of  Europa. 
The  Continence  of  Scipio. 

After  il  Rosso. — Francis  I.  surrounded  byUis  Courtiers, 
a  Child  kneeling  presenting  a  Pomegranate.  Franois  I. 
marching  to  the  Temple  of  Glory.    The  Death  of  Adonis. 

il/ter  L,  Penni. — Psyche  attempting  to  get  water  at 
the  Fountain  guarded  by  Dragons,  is  aid^  by  the  Eagle 
of  Jupiter.     Parnassus,  with  Apollo  and  the  Muses. 

AJter  Giulio  Romano. — The  Body  <^  Patroclus  taken 
from  the  Field  of  Battle. 

After  Pamiggiano. — Ciroo  drinking  in  the  presenoe 
of  the  Compuiions  of  Ulysses. 

DAVID.  Charles,  a  French  engraver,  bom  at 
Paris  about  1605.  Little  is  known  of  his  early 
history,  but  he  takes  a  respectable  rank  among 
the  engravers  of  his  time.  His  plates  are  execu- 
ted with  the  graver,  in  a  clear,  nrm  manner,  and 
his  drawing  is  tolerably  correct.  His  plates  are 
esteemed  oy  collectors.  He  usually  marked 
them  with  his  initials.  C.  D.,  or  G.  D.  F.  The 
following  are  his  best  prints : 

Eece  Homo,  or  Christ  shown  to  the  People  by  Pilate ;  C 
David,  er.  The  Virgin  and  Infant  with  Angels ;  (ifter  J. 
B.  Champagns.  The  'Virgin  with  St.  Bernard ;  ajter 
Ph.  Champagne.  A  Nurse  carrying  a  Child ;  with  six 
verses ;  C.  David.  The  Roman  Charity  Twelve,  of  the 
Labors  of  Heroules ;  after  Francis  Floris.  Sixteen,  of 
the  Cries  of  Rome;  ooptedo/ller  ViUamena  with  such  ex- 
actness that  they  may  easily  be  mistaken  for  the  originals. 
Wisdom  awaking  a  Man  sleeping ;  after  Champagne.  A 
tet  of  Landscapes ;  after  M.  and  P.  BriL  A  Print, 
efter  Caitot,  representing  a  Man  with  a  Snail  on  his  Fin- 
ger, with  a  Goat  wearing  a  Crown  of  Snails  on  its  Head  ; 
very  scarce. 

brother  to  the  preceding,  bom  at  Paris  in  1608. 
His  plates  are  executed  in  the  same  style  as  those 
by  his  brother,  which  renders  it  probable  that 
both  received  instructions  from  the  same  master. 
The  works  of  the  brothers  consist  of  about  two 
hundred  and  twenty  pi  ates.  Jerome  usual  ly  mark- 
ed his  plates  with  the  initials  H.  D.  F.,  or  one  of  the 
above  monograms,  which  signifies  HieronymuB 
(Jerome)  Davidius.fecU,  llie  following  is  a  list 
of  his  principal  worlcs : 
Charles  L,  King  of  Bnglaad,  on  Horseback ;  H.  David, 


se.    Henrietta  Maria,  ols  Queen,  ca  Horaebaok ;  dit. 
Queen  of  Franse ;  do.    Gatton  of  France,  Dnke  of  Oiw 
leans.    Cardinal  Richelieu ;  H.  David,  se.    Giovanni  Bat* 

tista  Montana,  celebrated  sculptor.  1621. 

SUB/BCT8  ArTEB  VABIOCS  MA8TXB8  A90  HIS  OWH 

DBSION8. 

The  Heads  of  the  Philosophers,  thirty-six  plates  from  his 
own  designs.  Adam  and  Eve  driven  from  Paradise ;  B. 
David.  Christ  l>earing  the  Cross ;  after  ErcoU  Perro' 
ta,  1630.  Ecoe  Homo ;  after  Ouercino.  The  Virgin  of 
the  Rosary ;  after  (htido.  1633.  The  Assumption  of  tha 
Virgin ;  after  Camillo  Procaccini.  8t  Francis  of  Paola; 
after  Robert  Pieou.  He  etched  forty-two  plates  from  the 
designs  of  Montano,  of  churches,  tombs,  and  altars  at 
Rome,  published  by  Soria. 

DAVID,  Fran90I3  Anne,  a  French  engraver, 
bom  at  Paris  in  1741.  He  was.  a  pupil  of  Le  Baa, 
and  executed  some  portraits  and  other  subjects 
with  the  graver,  in  a  neat  and  finished  style^  among 
which  are  t]ie  following : 

POBTRAITS. 

Monsienr,  brother  of  Louis  XVI. ;  <\fter  Drovais.  Denis 
Diderot ;  after  L.  M.  Vanloo.  C.  G.  de  Choiseul,  Due  de 
Praslin ;  after  Roslin.  Catherine  II.,  Empiess  of  Russia  | 
^cr  Mad.  Rameau.  Oaspard  Netscher,  pninter,  bis 
Wife  and  8on ;  after  a  picture  by  himself.  Charles  I.  ^. 
England  with  his  Family ;  after  Vandyck. 

SUBJECTS  AFTKB  VABIOUS  MASTXBS. 

The  Dutch  Sportsman  ;  after  G.  Meniz,  The  Green- 
market  at  Amsterdam ;  do.  The  Quack  Doctor ;  <ifter 
Kard  du  Jardin.  The  Bull ;  after  Paul  Potter.  Two 
Views  of  the  Gulf  of  Venice  ;  qfier  Vemel.  Two  Views 
near  Dunkirk ;  do.  Adam  and  Eve  in  Paradise ;  after 
Santerre.  He  also engrraved  and  published  the  Antiqui- 
ties cP Bereulaneum^  12  vols. ;  the  Antiquities  Eirusques, 
GrecqueSy  et  Romaines^  6  vols.;  the  JMusie  de  FUh 
renee^  8  vols.;  VHistoire  de  Prance,  6  vols. ;  PHietoire 
(f  Angleterre^  3  vols. ;  VHiatoire  de  Russia^  3  rola.  He 
afterwards  commenced  a  History  oi  France  under  the  time 
of  NuMleon,  of  which  he  iasued  twenty-four  nnmbei^ 
when  Louis  XVIII.  was  established  on  the  throne.  The 
latter  appointed  him  engraver  to  his9M>inet  David  after 
wards  published  I^e  Cabinet  du  Roi, 

DAVID,  Jacques  Louis^  one  of  the  most  emi- 
nent painters  of  modem  times,  was  horn  at  Paris 
in  1750.  His  countrymen  have  conferred  upon 
him  the  distingoished  title  of  The  Head  and  Re- 
storer of  the  French  School,  which  he  brought 
back  from  its  previous  gaudy  and  affected  style, 
to  the  study  of  nature  and  the  antique.  David 
first  studied  under  Vien  at  Paris,  and,  in  1772, 
gained  the  second  prize  of  the  Royal  Academy.  In 
1?75,  he  gained  the  grand  prize,  for  his  picture  of 
the  Amours  of  Antiochus  and  Stratonioe,  whidi 
entitled  him  to  the  royal  pension,  and  he  immedi- 
ately went  to  Rome,  where  he  devoted  himself  to 
the  most  diligent  study  of  the  antique,  with  a 
view  to  make  it  his  standard  in  his  works.  "  I 
wish."  said  he,  "  that  my  works  may  have  so  com- 
pletely an  antique  character,  that,  if  it  were  possi- 
Dle  for  an  Athenian  to  return  to  life,  ^ey  might 
appear  to  him  to  be  the  productions  of  a  Greek 

fiainter."  At  Rome,  he  devoted  himself  particular- 
y  to  historical  painting,  and  his  great  talents  soon 
gained  him  the  reputation  of  one  of  the  most  pro- 
mising artists  of  the  age.  In  1780,  he  returned  to 
Paris,  and  distinguish^  himself  by  several  classic 
productions.  In  1783,.  he  was  received  into  the 
Koyal  Academy,  and  was  appbinted  painter  to 
Louis  XVI.,  with  apartments  m  the  Louvre,  In 
1784  he  again  went  to  Rome,  where  he  executed 
one  of  his  master-pieces,  the  Oath  of  (he  Horatii, 
which  Louis  XYI.  had  commissioned  him  to  painti 
The  French  connoisseurs  declared  this  woilc  uii»- 
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gulled,  and  that  it  breathed  the  dienity  and  spi- 
rit of  RafTaelle.  In  the  same  year,  he  painted  his 
BelisaHtis  ;  in  1787,  the  Death  of  Socrates ;  and 
m  1788,  Paris  and  Helen.  His  reputation  was 
now  established  as  the  first  painter  in  France. 
«  The  French  Rerolution  now  broke  out,  and.  seized 
with  an  ardent  zeal  for  liberty,  he  lent  all  his  pow- 
ers in  overturning  the  goyemment,  and  establish- 
ing the  Republic.  For  this  purpose,  in  1789.  he 
executed  a  lar^  pamting.  representing  Brutus  con- 
demning his  Sons  to  Death.  He  also  furnished 
the  designs  for  the  numerous  republican  monu- 
ments and  festivals  of  the  time.  It  is  not  our  in- 
tention to  follow  the  artist  through  his  political 
career,  further  than  to  show  its  effect  on  his 
works.  lu  1792,  he  was  chosen  an  Elector  in  Pa- 
ris, and  afterwards,  a  deputy  to  the  National  Con- 
Tention.  During  the  Reign  of  Terror  he  was  one 
of  the  most  zealous  Jacobins,  and  wholly  devoted 
to  Robespierre.  He  proposed  to  erect  a  colossal 
national  monument  on  the  Pont-Neuf,  fVom  the 
materials  of  the  king's  statue.  At  the  trial  of 
Louis  XVT.,  he  voted  for  his  death.  In  January, 
1794.  he  presided  in  the  Convention.  Among  the 
scenes  of  the  Revolution  which  David  strove  to 
immortalize  by  his  pencil,  were  the  Entrance  of 
Louis  into  the  National  Assembly ;  the  Oath  taken 
in  the  Tennis-Court  and  the  Murder  of  Murat 
and  Lepelletier,  the  former  t>f  which  he  presented 
to  the  National  Assembly  in  1790.  After  the  fitU 
of  Robespierre,  David  was  thrown  into  prison, 
and  his  great  reputation  as  a  painter  alone  saved 
him  fh>m  the  guillotine.  Di^;usted  with  the  ex- 
cesses and  revolting  scenes  committed  on  all  sides, 
and  seeing  no  hopes  of  the  Republic  beinz  estab- 
lished on  any  permanent  basis,  he  retired  in  dis- 
gust and  resolved  to  devote  himself  exclusively  to 
historical  painting.  In  1799  he  executed  the  mas- 
ter-piece of  his  genius,  the  Rape  of  the  Sabines, 
from  the  Exhibition  of  which  he  is  said  to  have 
received  lU0,000f. 

When  Napoleon  came  into  power,  he  perceived 
the  advantage  of  employing  such  a  painter  as  David 
to  immortalize  his  glorious  victories  on  canvass ; 
and  he  appointed  him  his  first  painter.  But  these 
subjects  were  not  congenial  to  his  taste ;  he,  howev- 
er, painted  several  portraits  of  the  Emperor,  and  oth- 
er members  of  the  Imperial  family,  the  most  cele- 
brated of  which  were  Napoleon  as  First  Consul, 
on  horseback,  crossing  Mount  St.  Bernard,  and 
pointing  out  to  his  troops  the  path  to  glory,  and 
Kapoleon  in  his  Coronation  Robes.  In  1814, 
he  finished  his  great  work  of  Leonidas  at  Ther- 
mopylas,  the  last  painting  he  executed  at  Paris'. 
When  Napoleon  returned  from  Elba,  he  appointed 
David  a  commander  of  the  Legion  of  Honor.  Af- 
ter the  second  restoration  of  the  Bourbons,  he  was 
included  in  the  decree  which  banished  all  the  regi- 
cides forever  from  France,  when  he  established 
himself  at  BrusseUk  where  he  continued  to  reside 
till  the  time  of  his  death.  At  Brussels,  he  paint- 
ed the  portraits  of  several  distinguished  persona- 
Ms.  and  other  subjects,  particularly  Cupid  and 
Psyche,  and  a  picture  of  Venus,  Cupid,  and  the 
Graces  disarming  Mars,  which  was  exhibited  in 
Paris  in  1824,  and  attracted  much  attention. 

The  most  famous  works  of  this  great  paint- 
er, several  of  which  have  been  admirably  en- 
graved by  Moreau,  are  The  Oath  of  the  Hcratii  ; 
Delisarius  in  Banishment  ^  Hi^  Death  of  So- 
cnUe$;  Paris  and  Bdcn  y  Brutus  ordering  his 


Sons  to  Execution ;  The  Rape  of  the  Sabirt^  Wo- 
men ;  The  Oath  taken  in  the  Tennis  Court ;  Le* 
onidas  at  Thermopyke ;  and  TVie  several  Por* 
traits  of  Napoleon.  The  opinions  of  the  merits 
of  this  artist  are  various ;  envy,  hatred,  or  jeal- 
ousy have  doubtless  made  some  detractions.  It 
has  been  said  of  his  works  that  they  are  "  colored 
statuary ;"  that  his  figures  have  the  ideal  beauty 
of  the  ancient  sculptures  (no  small  praise),  but  are 
too  cold  and  inexpressive  to  excite  any  sympathetic 
interest  in  the  beholder.  On  the  other  hand  his 
countrymen  honor  his  memory,  and  generally  con- 
sider him  the  father  or  restorer  of  the  modem 
French  school  of  painting.  As  a  grand  designer, 
he  undoubtedly  ranks  among  the  first  artists  of 
modem  times,  and  the  praise  of  correct  delinea- 
tion and  harmonious  coloring  is  universally  con- 
ceded to  him.  He  died  at  Brussels,  Dec.  29, 1825. 
aged  75  years.  Had  he  lived  in  more  peaceful  and 
less  exciting  times,  so  that  he  could  have  lent  his 
whole  time  and  energies  to  his  favorite  branch  of 
the  art,  he  doubtless  would  have  far  surpassed 
himself,  and  his  history  would  have  graced  one  of 
the  brightest  pages  in  the  annals  of  the  fine  arts. 

DAVID,  LoDOvico  Antonio,  an  Italian  punt- 
er, bom  at  Lugano  in  1648.  He  first  studied  un- 
der Cavaliere  Cairo,  and  then  Eroole  Procaccini,  at 
Milan.  He  afterwards  went  to  Bologna,  and  en- 
tered the  school  of  Carlo  Cignani.  He  became  a 
painter  of  eminence,  and  executed  many  works  fiv 
the  churches  and  convents  at  Milan  and  Venice. 
In  the  church  of  S.  Silvestro  m  the  latter  city,  is  a 
Nativity  especiallv  commended  for  its  beautiful 
coloring,  and  finished  execution.  He  also  painted 
many  portraits  of  distinguished  personages  of  his 
time.    The  time  of  his  death  is  not  recorded. 

Tl  or]b  DAVID,  Louis,  a  French  engraver, 
Jtai*  y  ^who.  aooordingto  Professor  Christ, 
went  to  Italy,  and  settled  at  Venice,  where  he  flour- 
ished about  1667,  and  engraved  some  plates  after 
the  Italian  masters^xecuted  in  a  clean,  neat  style, 
with  the  graver.  He  marked  his  plates  with  a 
monogram  of  his  initials,  as  above. 

DAVIS,  EnwARn  le,  an  English  engraver,  sta- 
ted to  have  been  born  in  Wales.  He  went  to 
France,  where  he  learned  the  art  of  engraving.  He 
returned  to  his  native  country,  and  settled  in  Lon- 
don about  1670.  He  engraved  some  portraits  and 
other  subjects  in  a  poor  style,  after  Lely,  Vandyck, 
and  other  eminent  artists,  as  follow : 

POBTMAITS. 

Charlw  II.  seated ;  the  Head  was  afterwards  effaced, 
and  that  of  Eioff  WillUm  III.  sabstitated  in  its  plaoe. 
James,  Duke  of  Yortc.  (Catherine,  Queen  of  England  { 
whole-length ;  after  J,  B.  Carpert,  William,  Prince  of 
Orange ;  after  Lely.  Mary,  Prmcess  of  Orange ;  do.  167d. 
The  DnoliMs  of  Portsmouth.  General  Monde.  Charles, 
Dnke  of  Richmond;  1672,  when  a  boy.  Stephen  Men- 
teage.  1675.  Bertram  de  Ashbuniham,  engrared  for 
GuiUiw? 8  Heraldry.  A  Merry- Andrew ;  after  Francis 
HaU ;  inscribed  Edward  le  Davi*t  Londini^  »atlp, 

■UBJBCTB  Arraa  vAaious  mastbbs. 

St  Cecilia,  with  Angels;  qfUr  Vandyck,  An  Ecoe 
Homo;  nfter  Caraeci ;  very  scarce.  A  Holy  Family; 
after  a  bas»o-relievo  by  Algardi. 

DA  WE,  George,  an  English  portrait  painter, 
and  a  member  of  the  Royal  Academy,  who  went 
to  Russia,  and  is  said  to  have  painted  four  hundred 
portraits  of  the  chiefe  and  leaders  of  the  Russian 
army,  who  with  the  assistance  of  the  frosts  and 
snow,  vanquished  Napoleon,  to  adorn  a  Gallery 
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for  the  Emperor,  at  St.  Petersburgh.  Be  made 
much  money  by  this  expedition,  but  die6  soon  after 
his  return  to  liondon,  in  1829. 

DAWE,  Phiup,  an  English  mezzotint  engraver 
of  considerable  eminenoe,  who  flourished  about 
1770.  He  engraved  a  numbw  of  portraits,  and 
some  subjects  after  Morland. 

DEAN,  John,  an  English  mezzotint  engraTer, 
who  lived  about  the  oommencemeut  of  the  present 
century.  He  studied  under  Valentine  Green,  and 
executed  some  portraits  and  other  subjects  in  a 
good  style,  of  which  the  following.  ar»  the  best: 

rOBTB4rr8. 

JamM,  Earl  of  Aberoorn ;  after  Oairuborough,  Jamer 
Oanlfield,  Barl  of  Charlemont ;  after  Livesy,  George 
Vernon,  Iiord  Vemon ;  after  Oaxniborough.  The  Son  ot 
Sir  Waddn  WilUaou  Wynne,  when  a  child,  as  St  John  ; 
after  Reynolde.  Elizabeth  Hamilton,  ConnteeB  of  Deibj ; 
^^f  Romney.  Lady  Elisabeth  Windham,  when  Lady 
Herbert,  with  her  Son ;  after  ReyrtoUU.  Lady  Gertrude 
FHipateiek;  do. 

8VBJCCT8  AFTXm  VABIOVt  MA8TBU. 

The  Eonr  Evangelists ;  after  Ruhena  and  Jordaent, 
St.  Antbony  of  Padoa ;  after  MvrUio. 

DEAN,  Hdgh,  an  Irish  landscape  painter  of 
considerable  promise,  whom  Lord  Palmerston  took 
under  his  patronage  and  sent  to  Rome.  The  im- 
propriety of  his  conduct  lost  him  his  noble  patron, 
and  blasted  his  fair  prospects.    He  died  in  1784. 

DEBLINCR,  Daniel,  a  Dutch  painter,  who 
flourished  about  1650.  He  was  a  good  painter  of 
perspective,  and  of  architectural  subjects,  especially 
of  the  interiors  and  exteriors  of  churches. 

^IDECKER.  CoitNBLins,  a  German  engraver 
Mix  of  little  note,  who,  according  to  Professor 
Christ,  resided  at  Nuremberg,  where  he  was-much 
employed  by  the  booksellers.  He  principally 
etched  from  nis  own  designs.  His  best  prints  are 
those  engraved  for  a  work  entitled  Athawuii 
Kercheri  TVrrif  Babel,  He  usuall  v  marked  his 
plates  with  a  monogram  of  his  initials. 

DECKER,  Francis,  a  Dutch  painter  of  great 
merit,  whose  history  is  unknown.  He  was  proba- 
bly a  pupil  of  Jacob  Ruysdael,  and  flourished  in 
tfaie  latter  part  of  the  I7tii  century,,a8  his  works 
are  said  to  be  found  in  almost  every  foreign  colleo* 
tion,  bearing  his  signature,  and  executed  in  the 
natural  and  pleasing  style  of  that  charming  mas* 
ter,  without  the  servility  of  imitation. 

DECKER,  Paul,  a  G^man  painter,  engraver, 
and  architect,  bom  at  Nuremberg  in  1677.  He 
studied  design  and  engraving  under  G.  C.  Eimart, 
and  architecture  under  Andrew  Sdiluter.  He  es- 
tablished himself  at  Bareuth,  where  he  executed 
numy  pictures  for  the  palaces  of  Berlin.  These 
have  been  engraved  by  Hofer,  Corvinus,  and  oth- 
ers, representing  huntings,  conversations,  country 
amusements,  naval  battles,  &c.  As  an  engraver, 
Decker  executed  a  number  of  plates  after  Schluter 
and  Terwesten,  but  the  work  which  does  him  most 
honor  is  his  admirable  treatise  on  architecture,  en- 
titled FSirstlicher  Baumeister,  oder  ArchUectura 
civilis,  published  with  sixty-four  plates,  in  folio, 
at  AttgsDurg,  in  1711  In  1716,  tlu-ee  years  after 
his  death,  two  continuations  to  this  work  appear- 
ed, with  seventv-four  plates.  He  left  a  manuscript, 
vHiich  was  published  at  Liepsic  in  1720,  entitled, 
Archiiectura  theorico  practica.  Decker  was  ar- 
diitect  to  the  court  at  Bareuth,  and  died  in  1713. 


He  had  a  brother,  who  succeeded  hiin^  in  that  o^ 
fice,  and  who  deserves  a  place  among  the  distin* 
guished  German  painters.  He  executed  a  number 
of  subjects  from  the  Old  and  New  Testaments, 
besides  many  pictures  from  profane  history.  His 
works  are  entirely  in  the  German  taste,  and  are 
principally  landscapes  with  historical  figures.  All 
of  his  productions  were  engraved  by  the  best  art- 
ists of  his  time. 

DECKER,  or  DEKKER.  There  are  no  less 
than  ten  artists  of  this  name  mentioned  by 
Bartsoh,  and  other  writers,  in  admirable  confusion, 
as  to  merit,  and  as  to  which  one  certain  works  are 
to  be  attributed.  Their  respective  names  are  Adri- 
an, Charles,  Coenraet,  Cornelius,  Custos,  Francois, 
Henry,  Jan,  Jacques,  and  Paul.  They  flourished 
in  the  17th,  and  commencement  of  the  18th  oentii- 
ry.  Adrian  is  said  to  have  been  a  scholar  of  Al- 
bert van  Everdingen,  and  to  have  painted  land- 
scapes and  marines  in  his  manner.  ^  There  are,  in 
foreign  collections,  many  beautiful  small  landscapea 
ascribed  to  an  artist  of  this  name,  executed  in  the 
style  of  Ruysdael,  with  great  freedom  of  pencilling 
and  harmonious  coloring,  which  are  highly  es- 
teemed. Bryan  says  these  pictures  are  often  or- 
namented with  figures  and  cattle  by  Adrian  Ostade 
and  Adrian  Vandervelde,  and  that  they  were  pro- 
bably executed  bv  Adrian  Decker,  the  scholar  of 
Everdingen;  and  Pilkington  attributes  them  to 
Francis  D.  On  the  other  hand,  the  German  wri- 
ters variously  attribute  them  to  Coenraet,  Charles, 
Cornelius,  and  Henry.  Balkema  ascribes  them  to 
Charles,  and  says  that  engravings  by  him  have 
been  discovered,  signed  by  him,  and  dated  Haerlem, 
1685.  Bruiliot  and  Heineken  say  that  Charles 
was  an  engraver,  and  flourished  about  1700.  and 
call  the  painter  Cornelius.  Custos  and  Francis 
are  said  to  have  painted  grotesque  subjects ;  Jan, 
interiors,  conversations,  and  landscapes,  in  the 
style  of  Murant ;  Paul,  an  architect  and  engraver. 

DECLOCHE,  N.,  a  Flemish  historical  painter, 
who  flourished  at  Liege  about  1750.  He  painted 
sacred  subjects  in  a  reputable  manner :  two  pic- 
tures of  this  kind  in  the  church  of  St  Jacques  in 
that  cit^,  are  commended.  He  also  painted  battle 
pieces,  m  a  spirited  manner. 

DEFRANCE,  Leonard,  an  eminent  Flemish 
painter,  born  at  Liege  in  1735.  He  studied  under 
J.  B.  Coolers,  and  painted  historical  subjects  of 
large  and  small  dimensions  with  considerable  re- 
putation. He  seems  to  have  been  a  universal  ar- 
tist, for  he  painted  landscapes,  architecture,  still- 
life,  fruit,  flowers,  kc  He  was  appointed  the  first 
professor  in  the  Academv  of  the  Fine  Arts  at  Liege, 
established  by  Prince  Velbruck.  He  aflerwu^ 
filled  the  same  office  in  the  school  of  the  central 
department  of  Ourthe.    He  died  in  1805. 

DEHNE,  J.  0.,  a  German  engraver,  who  flour- 
ished in  the  first  part  of  the  18th  century.  He 
engnivod  a  large  number  of  curious  plates  repre- 
senting or  taking  off  the  gods,  goddesses  and  heroes 
of  antiquity  in  the  most  ludicrous  manner.  He 
also  engraved  several  portraits  for  the  work  pub- 
lished at  Nuremberg,  entitled  Jcones  BibUopoUavM 
et  T\fpographorum, 

DEL  Mattbo,  a  Florentine  artist  of  the  15th 
century,  who  was  an  eminent  worker  in  niello,  a 
species  of  engraved  work,  which  led  Maso  Fin 
iguerra  to  disoover  the  artof  oopper-plate  eqgravim 
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See  F^fdgtterra.  In  1801,  »  sOyer  pax  from  the 
eoDeetion  in  the  Ducal  Gallery,  eupposed  to  have 
been  executed  by  this  artist,  was  taken  to  pieces, 
to  examine  the  workmanship.  The  emMllish- 
ments  in  niello  upon  it  represented  the  conversion 
of  St.  Paul,  and  on  the  niello  being  extracted,  the 
engraved  work  was  foimd  not  at  all  deep,  and  ink 
and  press  being  provided,  twenty-five  fine  proofs 
were  struck  from  it,  which  were  dQstributed  amone 
few  eminent  artists  and  connoisseurs.  One  of 
them  is  in  the  collection  of  Senator  Bali  Martelli 
at  Florence. 

DEJOUX,  an  eminent  French  sculptor,  bom  of 
obscure  parents,  at  Vadans,  near  Arbois.  in  1731. 
At  the  age  of  twenty-five,  he  went  to  Marseilles, 
and  saw  several  of  the  works  of  Puget,  which  at 
ODoe  inspired  him  with  a  passion  for  sculpture. 
He  immediately  visited  Paris,  and  entered  the 
atelier  of  Guillaume  Coustou.    In  1768,  he  gained 
the  grand  prize  of  the  Royal  Academy,  and  went 
to  I&me  with  the  king's  pension,  where  he  passed 
six  years.    On  his  return  to  Paris,  he  was  ad- 
mitted to  the  Academy,  and  presented  as  his  re- 
ception piece^  a  marble  statue  of  Su  Sebastian  dv- 
ing,  which  gained  him  great  reputation,  and  he 
was  considered  worthy  to  rank  with  the  distin- 
guished sculptors  of  his  age.    He  exhibited  a  num- 
ber of  works  at  the  Royu  Academy,  among  which 
were  a  statue  of  Philopoemen ;   a  colossal  statue 
of  Achilles;    and  in  1787,  his  admirable  model 
group  of  Ajax  carrying  off  Cassandra,  which  has 
been  highly  praised  for  its  correctness  of  design 
and  grandeur  of  conception.    In  1800,  he  execu- 
ted for  the  Gallery  of  the  Mus^e,  called  afterwards 
the  Mnsie  Laocoon,  two  bas-reliefs,  representing 
France  accompanied  by  Victory,  and  Minerva  dis- 
tributing crowns  to  the  Arts  and  Sciences.     He 
wia  made  a  chevalier  of  the  Legion  of  Honor,  and 
died  in  1816w 

DELARAM;  Francis,  an  English  engraver, 
who  lived  about  1620.  lie  engrav^  a  great  num- 
ber of  portraits  of  eminent  personages,  and  some 
other  subjects,  in  a  neat  but  formal  style,  which 
are  only  worthy  of  notice  as  early  specimens  of  the 
art  in  England.    The  following  are  the  principal : 

POBTHArrs. 

Kng  Henry  VIII.  Quoen  Mary,  holding  a  Paper. 
Qaeen  Elizabeth.  James  L;  as  large  a«  life.  Henry, 
Piinoe  of  Wales,  bod  of  Jamea  I.  ^ranees,  Dnefaen  of 
Bkhmond  and  Lennojc  1623.  Henry  Percy,  Earl  of 
Kofthamberland.  1619.  James  Montagu,  tfisbop  of 
'Winebestar.  Henry  Percy,  Earl  of  Northumberland. — 
John,  Bishop  of  Linooln,  with  Angels  playing  on  Mosioal 
Jnstrumeuts,  and  six  Latin  verses ;  a  ourious  print.  Sir 
Benry  Montagu,  Chief  Justioe  of  the  King's  Bench.  Sir 
Boratio  Vere,  with  an  armed  Soldier  on  eaeh  side.  John 
Abbott,  Bishop  of  Salisbury.  Sii  William  Segar,  princi- 
pal Hernld  at  Arms.  Sir  Thomas  Gresham,  holding  a 
Globe.  George  Withen,  poet;  1622  :  Nee  habeo^  nee 
careo,  nee  euro.  Frontispiece  to  WUhen^g  Praparation 
io  the  Psalter.  Frontispiece  to  the  Seven  CMaen  Can^ 
Himikke.  1624.  Fraoti^yieoe  to  Nero  Cmear^  or  Monr 
enkU  depraved.  1627. 

DELAULNE,  Etvbnne,  a  reputable  French  en- 
graver, bom  at  Orleans  in  1520;  died  about  1595. 
He  went  to  Strasbnrg,  where  he  acquired  a  know- 
ledge of  the  art.  Papillon  says  he  engrayed  the 
wooden  cuts  for  an  edition  of  Petrarch,  published 
at  Frankfort  in  1572,  but,  this  cannot  be  the  case,  as 
Bdaolne  nef? er  engrared  on  wood.  He  copied  with 
good  SQoeess,  a  number  of  the  productions  of  Munc* 
Antonio,  but  most  of  his  works  are  from  his  own 


designs,  and  are  distinguished  by  an  eleyated  style 
and  great  delicacy  of  execution,  though  his  design 
is  not  very  correct.  The  Abbe  Marolles  had  318 
prints  by  this  artist,  of  which  the  following  are 
the  principal :  Twelye,  of  the  Months  of  tlie  Tear. 
Thirty,  from  Old  Testament  History.  The  Three 
Graces.  The  Brazen  Serpent,  (ifter  Jean  Cousifu 
Leda,  (ifter  Michael  Angdo.  The  copies  after 
Marc'  Antonio,  are  the  Death  of  Goliah,  the  Mas- 
sacre of  the  Innocents,  the  Rape  of  the  Sabines, 
the  Works  of  Hercules,  the  Martyrdom  of  St. 
Felicitas,  &^ 

DELGOUR,  Jan  Giles,  a  Flemish  painter,  bom 
at  Liege  about  1630.  He  studied  under  Bertholet 
Flemael,  with  whom  he  made  rapid  progress.  He 
went  to  Italy,  where  he  resided  seyeral  years, 
studying  the  best  masters.  He  made  some  copies 
of  RafTaelle's  paintings,  which  were  considered  ex- 
cellent. He  settled  in  his  natiye  dty,  where  he 
practised  with  reputation  and  success.  It  is  said, 
there  are  seyeral  fine  original  paintings  in  the 
churches  at  Leige,  executed  by  him.  Ht  died 
there  in  1694. 

DELEN,  Dirk,  or  Theodore  yAR,  a  Dutch 

Sinter,  was  born,  according  to  Descamps,  at 
eusden,  about  1635,  and  was  a  disciple  of  Fran- 
cis Hals,  in  whose  style  he  practised  for  some 
years,  and  painted  portraits  and  conyersation 
pieces;  but  his  preyailing  taste  for  architectural 
yiews  aivl  perspectiye,  led  him  to  direct  his  atten- 
tion to  those  branches,  in  which  he  became  so  em« 
inent  that  his  works  were  admired  throughout  the 
Low  Countries.  His  fayorite  subjects  were  the 
interiors  of  churches,  grand  temples,  magnificent 
saloons,  and  galleries,  filled  with  assemUages  of 
people  at  prayer^  or  concerts,  feasting,  or  dancing. 
His  architecture  is  of  a  noble  taste,  and  his  figures 
are  well  designed,  judiciously  grouped,  and  highly 
finished.  In  some  of  his  works  the  figures  were 
inserted  by  Van  Harp,  or  Wouwerman,  which 
greatly  enhanced  their  yalue.  The  best  works  of 
this  master  are  allowed  worthy,  of  a  place  in  the 
most  distinguished  collections  m  the  old  country. 
There  is  much  uncertainty  as  to  the  exact  time  of 
the  birth  and  death  of  this  eminent  painter,  and 
different  authors  spell  his  name  Delen,  Dadeim^ 
IkUefWj  DelinSj  and  some  confound  him  with  Da- 
lens  the  landscape  painter. 

DELFINO,  GAy.  Carlo,  a  French  painter,  who 
flourished  at  Turin  about  1664.  He  painted  por- 
traits and  history,  and  was  much  employed  at  the 
court,  and  by  the  churches  at  Turin.  There  are 
a  number  of  altar-pieces  by  him,  in  which  Lanzi 
says  he  displays  considerable  merit,  though  his 
genius  was  more  natural  than  ideal,  and  his  works 
lack  that  fire  which  gives  life  to  gestures  and  com- 
position, yet  he  was  a  liyely  and  agreeable  colorist. 

D£LFINONE,Girolamo.  a  yery  eminent  artist 
in  pictorial  embroidery,  who  flourished  at  Milan 
about  1495.  He  was  much  employed  by  the  last 
Duke  Sforza,  for  whom  he  executed  seyeral  large 
pit^res  representing  the  chases  of  dicTerent  ani- 
mals. This  kind  of  work  was  in  great  request. 
at  that  time,  for  the  royal  cabinets  of  Europe,  ana 
specimens  of  his  work  were  sent  to  Philip  V.  of 
Spain  and  Henry  Vlll.  of  England.  He  also  exe- 
cuted portraits  and  subjects  from  sacred  history 
in  the  same  style  of  work,  some  yery  beautiful 
K)ecimens  of  which,  representing  the  history  of 
the  Vii^gin,  he  wrought  for  the  Cardinal  Baiosa 
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The  art  became  hereditary  in  the  fomily,  and  his 
ton  Scipione  D.,  and  his  grand  son,  Marc'  Antonio 
D.,  were  equally  skillful.  The  latter  was  living 
in  1591. 

DELFOS.  A.  a  Dutch  engraver,  who,  according 
to  Basan,  flouijshed  about  1760.  He  executed 
several  plates  of  landscapes  with  figures  and  ani- 
mals, aher  Berghem;  and  subjects  after  Teniers 
and  other  Dutch  and  Flemish  masters,  which  are 
etched  with  considerable  spirit. 


(b 


or 


iE^DELFT,  James  William,  a  Dutch 


Fpainter  and  engraver,  bom  at  Delft 
in  1580.  He  was  the  son  of  Jacob  van  Delft,  a 
portrait  painter  of  little  celebrity,  who  instructed 
nis  son  in  his  own  profession.  It  does  not  appear 
that  he  acquired  much  distinction  as  a  portrait 
painter,  but  bending  his  attention  to  engraving, 
he  rose  to  eminence.  He  engraved  manv  portraits 
after  the  celebrated  Mirevelt,  whose  daughter  he 
had  married.  He  engraved  the  portraits  of  Charles 
I.  of  England,  and  of  Henrietta  Maria,  his  queen, 
after  Mytena,  which^  it  would  appear,  gave  so  much 
satisfaction  to  the  kmg,  that  he  appointed  him  his 
engraver,  as  the  title  of  Engraver  to  the  King, 
appears  on  some  of  his  plates,  though  Vertue  as- 
serts that  he  never  was  m  England.  He  handled 
the  graver  with  uncommon  freedom  and  clearness, 
and  his  heads  are  finely  drawn.  The  plates  he 
executed  in  the  earlier  part  of  his  life  are  more 
neatly  finished  than  his  later  works,  but  they  are 
by  no  means  equal  to  them,  for  the  latter  are  en- 
graved in  a  more  bold  and  open  style,  producing 
a  finer  effect  His  plates  are  sometimes  signed 
with  his  name ;  at  others,  with  a  monogram  of  his 
initials-  J.  G.  D.,  the  J.  in  the  centre  and  the  other 
letters  reversed  for/ame9  Gulielmua  Delft,  Some 
authors  latinize  his  name  and  call  him  Ddphvu, 
The  following  are  his  best  works : 

Charles  I.  of  England ;  after  D,  Myten*  IlenrieCta 
Maria,  hit  Qhmd  ;  do.  Gfeorge  Villars,  Duke  of  Backing- 
ham;  after  Aiirevelt.  MIohael  Mirevelt,  painter  f  after 
Vandyek, 

POBTBAire  AVTEB  MiaBTXLT. 

Jftoob  Gato,  poet  and  philosopher.  Hugo  Grotins,  Syn- 
dic of  Rotterdam ;  fine.  Three  fine  Hea^  of  William, 
Maarioe,  and  Henry,  Princes  of  Orange.  Gostavos  Adol* 
phos,  King  of  Sweden.  Frederick,  King  of  Bohemia, 
Elector  Palatine.  1632.  Elisabeth,  Queen  of  Bohemia. 
1630.  Wolfgang  William,  Duke  of  Bavaria.  Oaspar, 
Count  de  ColignL  1631.  Louisa,  Countess  de  Coligni.  1627. 
Florentio,  Count  of  Culenboroh.  1627.  Catherine,  Count- 
ess of  Culenboroh.  1636.  Philip  William,  Prince  of  Or- 
ange. 1628.  Marc*  Antonio  de  Dominis,  Archbishop  of 
Spalatro.  Sir  Dudley  Oarleton,  Ambassador  at  the  Hague. 
John  Olden  Bamevelt  1617.  Abraham  vander  Meer. 
Hans  de  Ries.  Jacobus  Triglandus,  Professor  in  the  Uni- 
rersitj  of  Leyden.  1636.  Felix  de  Sambiz,  famoui  writing- 
master  of  Antwerp. 

DELFT,  James  William,  son  of  thepreceding 
artist)  was  bom  at  Delft  in  1619.  Under  the 
able  instrnctions  of  his  grandfather,  Michael  Mire- 
velt)  he  became  an  able  painter.  He  also  dis- 
tinguished himself  as  an  engraver,  having  received 
instructions  in  this  art  from  his  father.  A  set  of 
oval  portraits  of  illustrious  personages,  without 
the  name  of  painters  or  engraver,  is  generally  at- 
tributed to  him,  among  which  are  Louis  aIIT., 
king  of  France ;  Philip  IIL,  king  of  Spain ;  Philip 
IV.  do. ;  Vladislas  Y.,  king  of  Poland ;  Frederick 
Henry,  Prince  of  Orange,  &c 

DELGADO,     Don  Juan,  a  Spanish  historical 


punter,  who,  according  to  Bermudes,  fioornhed 
at  Madrid  about  1700.  He  was  a  good  colorist 
bat  was  somewhat  of  a  mannerist.  A  pk^tore  of 
St.  Francis  Xavier  in  the  Hermitage  of  Notn 
Dame  is  commended  as  one  of  his  best  works. 

DELGADO,  PiETRO,  a  Spanish  painter,  bom 
at  Or^az,  where  he  flourished  about  1529.  In  the 
Hermitage  of  the  Conception  in  that  city  are  two 
large  pictures,  punted  on  panel,  one  of  which  re- 
presents the  Virgin  surroimded  with  saints,  and 
the  other,  the  Descent  from  the  Cross,  painted  in 
the  style  of  the  15th  century. 

DELIBERATORE,  NiccoLd,  called  NiccoLd 
FoLiQN  ATE.  According  to  Lanzi.  this  painter  was 
a  native  of  FolignOj  where  he  flourished  from  1461 
to  1480.  He  obtamed  a  great  reputation  in  hts 
time,  though  his  style  is  extremely  Gothic  The 
Abate  G.  Colncci,  in  his  AntichitA  Picene,  notices 
a  picture  in  the  church  of  St.  Francis  at  Cagli, 
painted  by  this  arti$t  in  ooni  unction  with  Pietro 
di  Mazzaforti  in  1461,  for  which  the^  were  paid 
115  golden  ducats.  Another  picture  is  mentioned 
by  I^mzi  in  the  church  of  S.  >  enanzio  at  Cameri- 
no.  representing  the  Crucifixion  with  several  fig- 
ures painted  on  a  golden  ground,  inscribed  Opu$ 
Nlcokti  PulginaiuSj  1480. 

DELLO,  Antonio,  an  Italian  historical  painter, 
bom  at  Florence  in  1603.  Little  is  known  of  this 
artist,  though  he  must  have  excelled  in  his  pro- 
fession, for  ne  was  invited  by  the  king  of  Spain 
to  assist  in  the  execution  of  the  great  works  in  the 
Escurial  in  1658.  He  died  in  Spain,  and  is  said 
to  have  painted  historical  subjects  of  small  size  m 
an  admirable  manner. 

DELLO,  Fiorgntino,  an  old  fresco  painter  of 
whom  little  is  known.  It  is  evident  that  he  was 
an  able  artist,  as  he  was  one  of  the  first  to  paint 
in  fresco  witho«t  retouching,  by  which  means  his 
pictures  had  a  more  uniform  and  brilliant  tone  of 
color.  He  was  invited  to  the  court  of  Spain,  where 
he  was  well  recdved  and  liberally  rewarded,  and 
he  returned  to  Florence  with  honor  and  affluence, 
where  he  died  in  1426,  aged  49 

DELMONT,  or  DELMONTI,  Deodato,  a  Flem- 
ish painter  bom  at  St.  Tron.  near  Antwerp,  in 
1581.  He  was  from  an  ancient  fiunily,  and  re- 
ceived an  education  suitable  to  his  birth.  His 
inclination  for  the  profes^on  of  a  painter,  induced 
his  parents  to  place  him  with  Rubens,  under  whose 
insU'uctions  he  made  excellent  progress,  and  when 
that  master  went  to  Italy,  he  took  young  Delmont 
with  him.  Here  he  studied  with  such  assiduity, 
that  he  soon  acquired  great  reputation  as  a  his- 
torical painter.  He  was  for  a  long  time  employed 
at  the  court  of  Nieubourg,  and  the  Duke  hon- 
ored him  with  the  order  of  Knighthood.  He  also 
received  some  commissions  from  the  king  of  Spain. 
The  composition  of  his  works  is  said  to  be  grand, 
the  design  and  drawing  correct,  his  penciling  free 
and  firm,  and'  his  coloring  excellent,  with  an  ad- 
mirable breadth  of  light  aqd  shadow.  Rubens 
himself  was  profuse  in  his  praise,  and  the  approbap 
tion  of  that  incomparable  judge  is  suffioent  to 
secure  the  approbation  of  the  rest  of  the  world. 
Some  of  his  works  are  preserved  in  the  churches 
and  convents  of  Italy,  and  of  his  native  ooantnr. 
Three  paintings  by  him  at  Amsterdam,  are  esfie- 
cially  commended;  the  Transfiguration  in  the 
cathedral ;  Christ  bearing  the  Cross,  in  the  chnrdi 
of  the  Jesuits ;  and  the  Adoration  of  the  Magi,  in 
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Ibe  CoQTent  of  the  Facons.    He  died  at  Antwerp 
b  1634. 

DELPO,  GiAcoMO,  a  Neapolitan  painter,  born 
in  1709.  Little  is  known  of  him,  thongh  he  is 
said  to  have  excelled  in  architectural  pieces  and 
perspectiTo,  and  to  have  painted  historical  subjects 
m  a  spirited  and  pleasing  manner.  He  died  at 
Naples  in  1754. 

DBLSENBACH,  John  Adam,  a  German  en- 
graver, who  flourished  at  Vienna,  at  the  commence- 
ment of  the  18th  centurj.  He  was  chieflj  em- 
gojed  in  engraving  for  the  publishers  of  that  city, 
e  engrayed  some  of  the  portraits  in  the  work  en- 
titled Jcones  Bibliopolarum  et  TSfpographarum^ 
published  at  Nuremoer?.  He  also  engraved  some 
of  the  plates  for  The  History  of  Architecture,  with 
Views  of  the  moat  famous  ButUUngs  m  the  World, 
after  designs  by  J.  H.  Fischers,  published  at  Vien- 
na in  172L 

DELVAUX,  Laurent,  a  reputable  Flemish 
sculptor,  bom  at  Ghent  in  1695.  After  acquiring 
the  elements  of  the  art  in  his  own  country,  he 
went  to  Italy,  and  resided  many  years  at  Rome, 
where  he  practised  the  art  with  good  success,  and 
received  various  tokens  of  encouragement  and  ap- 
probation from  Popes  Benedict  XIII.  and  XIV. 
Oa  his  return  to  his  native  country,  he  was  much 
employed,  and  executed  many  excellent  works. 
The  productions  of  his  chisel  were  rather  distin- 
guished for  vigor  than  for  grace ;  and  his  general 
eonoeptions  were  more  pleasing  than  the  details. 
He  received  miid\  patronage  and  support  from 
Charles  VI.  of  Spain,  fi-om  Maria  Theresa,  and  es- 
pecially from  Prince  Charles  of  Lorraine,  governor 
general  of  the  Low  Countries,  who  was  accus- 
tomed to  visit  his  studio.  Among  other  fine 
works,  are  his  statue  of  Hercules,  in  the  archdu- 
al  palace  at  Brussels ;  several  statues  of  David  and 
others  in  the  court*  chapel ;  and  the  choir  of  the 
cathedral  at  Ghent.  These  works  and  others 
evince  talents  worthy  of  a  distinguished  rank  in 
the  18th  century.     He  died  in  1778. 

DELVITO.  NiccoLO,  a  Neapolitan  painter,  who, 
aooording  to  Dominici,  was  bom  at  Naples  in  1435, 
and  died  there  in  1496.  He  was  a  pupil  of  Anto- 
nio Solano,  whose  style  he  followed.  He  assist- 
ed that  roaster  in  the  execution  of  some  of  his 
frescos  at  Naples,  and  painted  portraits  and  his- 
tory with  reputation. 

DEMARNE,  Jean  Louis,  a  Flemish  painter, 
bom  at  Brussels  in  1744.  He  resided  chiefly  at 
Paris,  where  his  merits  gained  him  considerable 
eminence,  and  he  was  elected  a  member  of  the  roy- 
al academy  in  that  dty.  His  works  consist  of 
landscapes  with  figures  and  animals,  village  fes- 
tivals, fairs,  and  subjects  from  low  life.  He  also 
painted  night  scenes  and  battle  pieces.  He  treat- 
ed his  subjects  in  a  very  artistic  and  pleasing 
manner,  and  his  coloring  is  rich  and  harmonious. 
His  works  are  found  in  many  foreign  collections 
where  they  are  highly  esteemed.  Some  of  them 
having  found  their  way  to  St.  Petersburgh.  they 
were  so  much  admired,  that  he  received  many  or- 
ders from  that  city.    He  died  at  Paris  in  1829. 

DEMETRIUS,  a  Greek  sculptor,  who  flourished 
about  B.  c.  348.  Quintilian,  in  comparing  the 
works  of  Demetrius  with  those  of  Lysippus  and 
Praxiteles,  seems  to  reproach  him  for  preferring 
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truth  of  re8emb.ance  to  the  beauty  of  the  art,  and 
for  not  rendering  the  likeness  in  the  most  exqui- 
site manner.  He  executed  a  statue  of  Lysima- 
ches,  who  for  sixty-four  years  was  priestess  of 
Minerva ;  and  also  that  of  Sarmenes,  and  a  re- 
markable statue  of  Minerva,  which  was  called  the 
Musician. 

DENANTO,  Francesco,  an  Italian  wood  engra* 
ver.  who  flourished  about  1530,  and  executed  some 
prints  in  a  very  spirited  and  graceful  style,  among 
which  is  a  large  wooden  cut,  from  his  own  design, 
representing  Christ  healing  the  Lame  Man.  It  is 
inscribed  Franciscua  Dcnanto  de  Sabandia  f, 

DENEYN,  Peter,  a  FlemiRh  painter,  was  bom 
in  1597;  studied  under  Esias  Vandervelde,  in 
whose  manner  he  -painted  land.<tcapes  and  battle 
pieces,  with  considerable  reputation. 

DENNEL,  Louis,  a  French  engraver,  bom  at 
Abbeville  in  1741.  He  studied  under  Beauvarlet, 
and  engraved  several  plates  after  Italian  and  French 
masters,  which  are  executed  with  neatness  and  de- 
licacy. The  following  prints  are  enumerated  as 
worthy  of  notice :  The  Triumph  of  Galatea  after 
Giordano;  Pygmalion  enamoured  of  his  Statue. 
The  Triumph  of  Painting,  and  Painting  Cherished 
by  the  Graces,  after  LagrenS, 

DENNER,  Balthasar,  a  German  painter,  bora 
at  Hamburg  in  1685,  who  acquired  great  repu- 
tation in  his  day,  but  whose  only  merit  seems  to 
have  been  in  mechanical  execution.  He  was  prin- 
cipally employed  by  the  princes  of  Germany,  the 
king  of  Denmark,  and  George  I.  of  England.  He 
painted  in  miniature  the  portrait  of  Duke  Chris- 
tian Augustus,  Administrator  of  Holstein-Gottorp, 
with  so  much  sncoess,  that  it  established  his  rep- 
utation at  that  court.  The  Duke  also  commis- 
sioned him  to  paint  a  large  picture  with  the  por- 
traits of  himself  and  family,  consisting  of  twenty- 
one  persons,  which  he  executed  to  the  satisfaction 
of  that  prince.  He  introduced  his  own  portrait 
into  this  picture.  George  I.  invited  him  to  Eng- 
land, but  he  succeeded  so  little  to  the  satisfkction 
of  the  king  in  painting  the  portraits  of  two  of  his 
favorite  la^es,  that  he  did  not  meet  with  that  en- 
couragement he  anticipated.  His  fame,  however 
rose  very  high  on  his  exhibiting  the  portrait  of  aA 
old  woman,  in  which  not  only  .the  hairs,  the  down, 
and  the  glassy  humor  of  the  eyes,  but  the  pores 
of  the  skin,  were  represented  with  most  scrupulous 
exactness.  The  Emperor  Cha|*les  VI.  gave  him 
600  ducats  for  this  picture,  and  commissioned  him 
to  paint  the  portrait  of  an  old  man  to  match  it,  for 
a  like  sum.  These  pictures  were  only  sixteen  in- 
ches high  and  fourteen  wide.  Denner  painted  a 
small  picture  of  himself,  wife  and  children,  which 
he  wrought  up  to  the  highest  degree  of  circum- 
stantial detail,  representing  not  only  each  particu- 
lar hair,  but  the  pores  of  the  skin.  This  faculty 
of  imitation,  and  German  patience,  constituted  the 
whole  merit  of  this  artist,  and  gained  more  ap- 
plause than  custom  in  his  day,  and  no  lasting  rep- 
utation. He  died  in  straitened  circumstances  at 
Hamburg  in  1747. 

DENON,  Dominique  Vivant,  Baron  de,  a 
celebrated  French  connoisseur,  and  an  artist  of 
great  merit,  was  born  at  Chalons  in  1747.  He 
was  sent  to  Paris  to  study  law,  but  preferred  de- 
voting himself  to  the  arts,  and  made  some  pro- 
gress in  painting  and  engraving.     He  was  honorec' 
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with  court  fkvor,  on  sevend  oocasions,  being  sent 
with  an  embassy  to  St  Petersburg,  and  after- 
wards to  Switzerland,  at  which  time  he  drew  a 
portrait  of  Voltaire,  (engraved  by  St  Aubin.)  and 
the  well-known  picture,  Le  Dejeuner  de  Femey. 
During  seven  years,  he  occupied  a  place  in  the 
French  embassy  at  Naples.  His  residences  in 
this  cit^,  and  repeated  visits  to  Sicily  and  Malta, 
gave  him  an  opportunity  of  exercising  his  talent 
for  drawing  and  engraving.  Denon  had  the  prin- 
cipal direction  of  the  artists  engaged  in  preparing 
the  Abb€  St.  Non's  Voyage  PiUoresaue  de  rfaples 
et  de  Sicilc,  and  the  text  was  chiefly  taken  from 
his  journal.  This  elegant  work  appeared  at  Paris 
in  1788.  Denon  was  universally  oeloved  for  his 
good  qualities,  and  admired  for  his  talents  and  the 
purity  of  his  taste.  In  1787,  he  was  admitted  to 
the  Roval  Academy,  on  which  occasion  he  pre- 
sented his  engraving  of  the  Adoration  of  the  Shep- 
herds, ctfter  Luca  Cfiordano,  During  the  reign 
of  terror,  he  devoted  himself  to  engraring  at  Paris, 
having  acquired  the  favor  of  Rob^pierre ;  but  af- 
terwards perceiving  the  rising  fortunes  of  Bonsr 
parte,  he  united  himself  to  him.  He  accompan- 
ied that  general  in  his  campaigns  in  Italy  and 
Egypt,  and  Desaix  to  Upper  Egypt  Here  he  ex- 
ecuted the  admirable  drawings  for  the  great  work 
on  Egypt,  which  gained  him  an  immense  reputa- 
tion. On  returning  to  Paris  with  Bonaparte,  he 
was  appointed  general  director  of  the  Museums 
and  of  all  the  works  of  art  executed  in  honor  of 
the  French  suoces.<«es — monuments,  coins,  the  erec- 
tion of  the  triumphal  pillar  in  the  Place  Vendome, 
&C.  Napoleon  was  warmly  attached  to  hini,  con- 
sulted him  on  all  matters  relative  to  the  fine  arts, 
and  employed  him  in  selecting  those  master-pieces 
or'  art  m  the  conquered  countries  which  were  ta- 
ken to  Paris  as  trophies.  In  i815  he  was  com- 
pelled to  witness  the  restoration  of  the  spoils. 
After  the  abdication  of  the  Emperor,  he  retained 
his  office,  but  was  deprived  of  it  in  1815,  in  conse- 
quence of  his  having  joined  Napoleon  on  his  re- 
turn from  Elba.  He  retained,  however,  his  place 
in  the  Institute,  but  lived  in  retirement;  and  was 
engaged  for  several  years  in  the  preparation  of  en- 
grarings  and  lithomphs  of  his  splendid  collection 
of  works  of  art     He  died  in  1825. 

DENTONE,  II.    See  Gibolamo  Curti. 

DENYS,  Jambs,  a  Flemish  painter,  bom  at 
Antwerp  in  1647.  According  to  Descamps,  he 
first  studied  under  Erasmus  Quellinus  the  elder, 
but  while  young  went  to  Italy,  where  he  spent 
some  years  in  copying  the  works  of  the  best  mas- 
ters, particularly  of  Raffaelle,  Giulio  Romano, 
Guido,  and  Titian,  and  he  formed  his  taste  of  de- 
sign and  coloring  from  these  celebrated  masters, 
(lis  merit  recommended  him  to  the  patronage  of 
th  i  Duke  of  Mantua,  in  whose  employment  he  re- 
mained some  time.  The  Duke  of  Tuscany  invited 
him  to  Florence,  wliere  he  painted  several  histor- 
ical works  for  the  Palazzo  Pitti,  the  portraits  of 
the  Grand  Duke,  and  the  distinguished  personages 
of  his  court,  which  gave  his  patron  so  much  satis- 
faction that  he  liberally  rewarded  him,  and  present- 
ed him  with  a  gold  medal  and  chain,  as  a  mark  of 
his  approbation  and  esteem.  Denys  now  returned 
to  Mantua,  to  the  service  of  his  first  patron,  with, 
whose  permission  he  had  gone  to  Florence,  with  a 
promise  to  return,  apd  executed  several  grand  his- 
torical paintings,  and  adorned  the  principal  apart- 


ments of  the  ducal  pa.ace  with  works  that  entitlei 
him  to  rank  among  the  ablest  artists  of  his  time. 
Denys  returned  to  his  native  city  after  an  absence 
of  fourteen  years,  where  he  was  received  with  the 
most  honorable  distinction,  but  died  soon  after- 
wards in  the  prime  of  life,  extremely  regretted. 
Most  of  his  works  are  in  Italy ;  but  an  Ecoe  Homo, 
which  he  executed  after  his  return  to  Amsterdam, 
is  considered  as  a  masterly  work,  approaching  to 
Yandyck.  His  works  are  remarkable  for  correct- 
ness of  design,  and  are  executed  with  great  force 
and  freedom,  with  a  coloring  between  the  Roman 
and  Venetian  schools. 

DEQUEVAUVILLER,  Francois,  a  Frendi  en- 
graver, bom  at  Abbeville  in  1745.  He  was  a  pa- 
pi  I  of  J.  DaulU,  and  executed  with  the  graver 
several  landscapes  and  other  subjects,  after  the 
French  and  Flemish  masters,  in  a  very  neat  and 
pleasing  manner.  The  following  are  mentioned 
as  worthy  of  notice:  Noon,  a  Landscape  with 
figures  and  cattle;  and  Evening,  do.,  a/ferj9tf7^giA#m. 
A  Ijandscape  and  cattle,  afier  D.  van  Bergen^  A 
View  of  Landeck ;  A  View  on  the  Adigc.  after  C. 
Brand.    The  Bathers,  after  C.  Poelemberg. 

DERBT.  Wm^  an  English  painter,  bom  at  Bir^ 
mingham  in  178o.  He  studied  under  Joseph  Bar- 
ber of  that  city ;  and  at  the  age  of  22,  he  settled  at 
London.  The  first  work  he  executed  was  the 
Stafford  Galley,  which  was  a  ta.<:k  of  great  labor, 
and  deserves  commendation.  From  this  time  till 
1825.  he  practised  portrait  and  miniature  painting 
in  the  metropolis  with  considerable  success.  In 
that  year  he  was  appointed  to  make  the  drawings  for 
"  Lodge's  Portraits  of  Illustrious  Persons,**  which 
office  William  Hilton,  R.  A.,  had  resigned.  This 
artist  often  made  good  copies  in  water  colors,  of 
oil  paintings ;  and  he  executed,  in  this  style,  for 
the  Earl  of  Derbr,  portraits  of  the  ancestors  of 
the  latter,  from  the  time  of  Henry  VIII.  Derby 
died  in  1847. 

DERSON,  N.,  a  French  engraver  of  whom  litUe 
is  known.  He  was  probably  a  native  of  Reims, 
in  Champaigne.  There  is  a  fine  print  executed  in 
the  style  of  Gallot,  representing  the  front  of  the 
church  of « Notre  Dame  at  Reims,  neatly  etched 
and  finished  with  the  graver,  with  several  spirited 
figures,  inscribed  JV.  Deecn^  Reinu  fe,  tculp.  161S5. 

DERVET,  Claude,  a  French  painter  and  en- 
graver, bom  at  Nancy,  in  Lorraine,  in  1600.  He 
studied  nnder  Claude  Henriet,  and  became  the  in- 
timate friend  of  Callot,  whose  style  of  engraving 
he  i  mitaited.  He  engraved  some  plates  after  bis  own 
designs,  and  two  others,  said  to  be  after  Callot,  vis : 
Charles  IV.,  Duke  of  Lorraine  on  Horsebadc,  with 
Military  Attributes;  and  Pallas  on  HorselNK^ 
wielding  a  Battle-axe,  inscribed  C.  Dervei  fee, ; 
1628.  He  also  painted  portraits  and  history  with 
reputation  in  his  native  city. 

DERTOK.  Peter  Corn elics,  a  Flemish  paint- 
er, bom  at  Delft  in  1568,  and  studied  nnder  Ha- 
bert  Jacobsz.  nsnally  called  Grimani.  After  leav- 
ing this  master  he  went  to  Italy,  where  he  studied 
the  different  styles  of  the  most  eminent  masters 
in  Rome  and  Veniod.  He  finally  settled  on  that 
of  Giacomo  Basaano,  instead  of  striking  out  into 
one  of  his  own,  and  imitated  that  master  with 
such  exactness,  that  his  works  have  frequently 
been  mistakoi  by  good  jndges,  for  originals  by 
Bassano.    He  resid^  fifteen  years  in  Italy,  erecii- 
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fog  miBT  exodlent  works,  which  were  highly  es- 
teemed. jBnt  his  repatation  would  have  been  much 
greater  had  he  not  confined  himself  to  serrile  im- 
itation, for  his  landscapes  are  said  to  have  been 
admirably  designed,  his  penciling  firm  and  free, 
and  his  figures  and  animals  very  spirited.  He 
died  in  1630. 

DERTKE^  William,  a  Flemish  pahiter,  bom 
at  Antwerp  m  1635.  He  was  bred  a  jeweller, 
bat  quitted  that  busiiiefis  and  bent  his  attention 
to  painting,  but  did  not  arriTo  at  any  eminence, 
though  he  made  some  proficiency  in  history  and 
portraitn.  He  went  to  England  in  the  reign  of 
Ring  William  III.,  and  died  at  London  in  1697. 

DESANI,  Pi£TRO,  an  Italian  painter,  born  at 
Bologna  in  1595.  According  to  Malvasia,  he  was 
a  disciple  of  Lionellc  Spada,  under  whose  able  in- 
struction he  made  rapid  progre.<ss,  and  rose  to 
great  distinction.  He  resid^  chiefly  at  Reggio,  and 
there  is  scarcely  a  church,  convent,  or  public  edi- 
fice in  that  city  that  does  not  possess  some  of  his 
works.  Among  the  most  esteemed  are  a  picture 
(^  the  Crucifixion,  with  the  Virgin  Mary,  Mary 
Mai^dalene,  and  St.  John,  in  the  Chiesa  del  Corpo 
di  Christo ;  and  St  Francis  receiving  the  Stigma- 
ta, in  the  Church  of  the  Padri  Zoccolanti.  The 
oompositions  of  Desani  are  ^rand,  and  his  design 
and  drawing  correct,  but  his  coloring  is  cold  and 
bard,  which  gives  his  pictures  a  disagreeable  ef- 
fect   He  died  at  Reggio  in  1657. 

DESBARRES,  Bonaventure,  a  French  paint- 
er, bom  at  Paris  in  1700.  He  painted  portraits 
ai^  history  with  considerable  reputation,  but  his 
works  display  the  artificial  taste  of  his  time  and 
country. 

DESCAMPS,  Jean  Baptistb.  This  painter 
was  born  at  Dunkirk  in  1714,  and  studied  under 
his  uncle  Louis  Coypel,  after  which  he  visited  Pa- 
ris, and  entered  the  school  of  Largilliere.  He  paint- 
ed there  a  number  of  good  works,  and  .^^bsequently 
settled  at  Rouen,  where  he  established  a  school  of 
design.  His  subjects  were  generally  conversation 
pteoes,  and  the  pleasures  of  the  French  peasantry. 
When  Louis  X  v.  visited  Havre,  Descamps  was  em- 
ployed to  design  the  principal  events  of  his  jour- 
ney, which  were  engraved  by  Le  Bas.  Descamps 
was  also  a  Royal  Academician,  and  has  produced 
several  admirable  works  on  the  arts,  especially 
his  Fte9  de»  Peintrea  FlamancU,  Allemands  et 
HoUandioM,  4  vols.,  8vo.,  Paris,  1753—63.  He 
died  in  1791. 

DESEINE.  Louis  Pikrre.  a  French  sculptor, 
bom  at  Paris  in  1750.  It  is  not  known  that  he  haa 
any  particular  instructor.  In  1780  he  gained  the 
mod  prize  of  the  Royal  Academy,  and  visited 
Rome  with  the  roval  pension.  On  his  return,  he 
was  received  into  tne  Academy,  in  1785,  and  he  sub- 
sequently executed  a  group  of  Bacchus  and  Hebe, 
for  the  Chateau  de  Chan tilly,  which  gained  for  him 
the  appointment  of  sculptor  to  the  prince  of  Cond£. 
He  took  no  part  in  the  scenes  of  the  Revolution, 
being  strongly  attached  to  the  ancient  regime,  and 
at  the  Restoration,  he  was  commission^  to  exe- 
cute the  monument  of  the  Duke  d'Engbein.  which 
was  completed  by  Durand,  his  nephew.  Deseine 
executed  many'exoellent  works,  among  which  are 
the  busts  of  Louis  XVL  and  XVII..  and  Pius  VII. ; 
two  bas-reliefs  of  the  Passion  and  Burial  of  Christ ; 
'^  the  Mausoleum  of  Cardinal  Belloy ,  in  Uie  church 
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of  Notre  Dame,  which  is  an  admirable  work.  Ha 
also  published  several  works  on  the  arts.  He  died 
in  1822. 

DESENNE,  Alexandre  Joseph,  a  French  de- 
signer, bom  at  Paris  in  1783.  He  was  much  em- 
ployed to  execute  designs  for  the  various  publi- 
cations of  the  day,  especially  for  the  works  of 
Rousseau,  Voltaire,  Moliere,  Cervantes,  Walter 
Scott,  eta  His  designs  were  highly  esteemed  for 
their  correctness,  and  excellent  composition.  He 
died  in  1827. 

DESGODETZ,  Antoine,  a  French  professor 
of  architecture,  born  in  1G53.  He  set  out  for 
Rome  in  company  with  d' A  viler,  but  both  were 
taken  prisoners  and  carried  to  Tunis,  where  they 
remained  sixteen  months,  after  which  they  pro- 
oeeded  to  Rome,  where  Desgodetz  remained  three 
years.  Under  the  auspices  of  Colbert,  he  here 
composed  his  work  entitied  Les  Edifices  Antiauea 
de  JRome^  which  was  published  at  Paris  in  1682, 
at  the  expense  of  the  government^  and  is  greatly 
praised  for  the  correctness  of  the  admeasurementeu 
On  his  return  to  Paris,  he  was  appointed  royal 
architect,  and  in  1719  succeeded  M.  de  la  Hire  as 
professor  of  architecture.  He  then  commenced  his 
lectures,  which  he  continued  till  his  death,  which 
occurred  in  1728. 

DESHA YS,  Jean  Baptists,  an  eminent  French 
painter,  born  at  Rouen  in  1729.  He  studied  un- 
der Colin  de  Vermont,  and  subsequently  under 
Restout,  where  he  manifested  excellent  talents, 
and  painted  a  fine  picture  of  the  wife  of  Potiphar, 
which  gained  him  considerable  reputation.  In 
1751,  he  drew  the  grand  prize  of  the  academy,  af- 
ter which  he  was  admittea  to  the  school  of  Vanloo, 
where  he  remained  three  years,  and  produced  sev- 
eral fine  works,  among  which  was  a  picture  of 
Lot  and  his  Daughters.  He  then  went  to  Rome, 
and  remained  there  about  three  years.  On  his  re- 
turn he  was  admitted  to  the  Koyal  Academy  in 
1758,  on  which  occasion  he  painted  as  his  recep- 
tion piece.  Venus  pouring  over  Hector's  body  a 
divine  essence  to  guard  him  from  corruption. 
This  work  gained  him  great  reputation.  Among 
his  other  productions  are.  Jupiter  and  Antiope: 
the  Martyrdom  of  St.  Andrew ;  and  the  Death  o^ 
St.  Benedict.  The  latter  has  been  highly  praised 
for  its  vigor  and  great  truth  of  expression.  Dca- 
hays  would  undoubtedly  have  attained  a  high 
rank  among  the  artists  of  his  day,  had  be  not 
met  with  an  accident,  which  occasioned  his  death, 
in  1765,  at  the  age  of  36. 

DESIDERIO,  M.,  a  French  painter,  who  flour- 
ished  at  Naples,  according  to  Dominici.  about  1600. 
He  was  very  celebrated  for  his  grand  perspective 
pieces  and  frescos,  and  was  largely  employed  in 
decorating  the  churches.  The  same  author  says 
that  Belisario  Corenzio  assisted  him  in  his  works, 
in  which  he  painted  the  figures. 

DESJARDINS,  called  Martin  vander  Bo- 
GAERT.  This  eminent  sculptor  was  born  at  Breda, 
in  Holland,  in  1640.  When  quite  young,  he  went 
to  Paris,  and  was  received  into  the  academy  at  the 
age  of  31,  at  which  time  he  executed  a  group  of 
Hercules  crowned  by  Glory.  This  work  gained 
him  considerable  reputation,  and  he  was  soon  ex- 
tensively employed.  Among  his  numerous  produc- 
tions were,  six  groups  for  the  church  of  the  Maza* 
rin  College,  representing  the  fathers  of  tiie  Greek 
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and  Roman  Churches ;  %  statne  of  Diana  for  the  park 
at  Versailles ;  a  statue  of  Louis  XIV. ;  and  the 
magnifioent  monument  in  the  Place  des  Tietoires. 
DesjardinA  also  executed  four  bas-reliefs  for  the 
church  of  S.  Catherine,  representing  the  Four  Car- 
dinal Virtues ;  and  a  bronse  statue  of  Vigilance  for 
the  church  of  the  Capuchins.  He  acquired  a  largo 
fortune  bv  the  practice  of  his  art,  and  died  at 
Paris  in  1694. 

DESPLACES.  Lonis,  an  eminent  French  en- 
graver, born  at  Paris  in  1682.  He  engraved  a 
considerable  number  of  plates  after  the  Italian 
and  French  masters  which  possess  mat  merit. 
Some  of  them  are  executed  in  the  stjle  of  Gerard 
Audran,  and  though  he  is  not  equal  to  that  dis- 
tinguished .  artist  jet  his  drawing  is  correct  and 
his  works  evince  excellent  taste,  and  have  a  fine 
efifoct  He  worked  with  the  point  and  the  graver. 
His  best  prints  are  after  Jouvenet  The  follow- 
ing are  his  principal  works : 

luwacTt  KireaAviD  pob  trs  ciosat  coLLicnoir. 

Jupiter  and  Bmim  ;  after  TVfian.  Paul  VeroMn  be- 
twMB  Virtue  Mid  VIee ;  afUr  P.  Verotu9e.  Wledom  ae- 
eompaaying  Heroalei ;  do.  Chrift  WMhine  the  Feel  of 
hit  iMieiplee ;  afUr  O.  Muiiano.  The  Aderatlon  of  the 
Magi;  after  CfitUio  Romano.  The  Triumph  of  Titai 
■nd  Vespanui ;  do.    The  Cnieiflxioii  i  t^fter  An.  CaraecL 

■VBJXCTI  AfTKS  VAItOVl  MAeTSSe. 

The  Martyrdom  of  Bt.  Peter ;  aJUr  II  CaJabreoe,  The 
PurlfloattoD ;  after  Tintoretto.  Diana  and  Aeteoo  |  after 
Carlo  MaraUL  The  Rmm  of  Helen  i  a/ter  CMdo.  The 
Birch  ef  Adonii ;  ejter  C,  Cignani.  The  Roman  Chari- 
ty; qftorLeBrwi.  Heronlei  oombatiag  the  Centanm; 
do.  Christ  oaring  the  Sicks  <l/l«r  Jottoenet.  The  Elevar 
tlon  of  the  Croes ;  do.  The  taking  down  from  the  Croa ; 
do.  St  Bnmo  praying  i  do  Venne  prevailing  on  Vnkan 
to forgetfae  Armsof  Jmeae;  do.    Tlie  Triamimof  Venns; 

K^er  Ant  CoypeL    Cnpld  taking  Refoge  with  Anaereon ; 
JBaeae  saving  his  Vaailj  tnm  the  Boning  of  Troj ; 
cfe. 

DESPORTES.  FRAircra,  sn  eminent  Frendi  paint- 
er of  hunting  pieces  and  animals,  bom  at  Cham- 
pigneul  in  1661.  According  to  D'Argenville,  he 
was  a  scholar  of  Nicasius  Bemaert  an  eminent 
Flemish  painter  of  similar  suljects,  who  had  stud- 
ied under  the  celebrated  Snjders.  BemaertMied 
before  his  pupil  had  made  veiy  great  progress, 
but  without  any  further  instruction,  he  applied 
aimself  with  great  assiduity  to  the  study  of  na- 
ture, not  only  to  landscape  and  animals,  but  to  tbo 
figure  in  the  Academy.  He  rose  to  great  eminence 
in  the  branch  he  made  his  particular  study,  and 
Minted  every  variety  of  hunting  scenes  to  the 
life— huntsmen,  game  and  animals  correctlydrawn 
and  fhll  of  characteristic  expression.  He  was 
principally  employed  by  Louis  XIV.,  who  appoint- 
ed him  his  painter,  and  gave  him  a  pension.  He 
executed  a  great  many  works  for  that  monarch, 
representing  every  species  of  the  chase,  whi^ 
adorned  the  royal  palaces  at  Versailles,  Fontain- 
bleau  and  Mendon.  In  1699  he  was  elected  a 
member  of  the  Royal  Academy  at  Paris.  He  af- 
terwards went  to  England  in  company  with  tihe 
French  ambassador,  the  Due  D'Aumont,  where 
he  received  considerable  employment  from  the  no- 
bility. He  also  painted  flowers  and  insects  witii 
lequal  truth.    He  died  in  Paris  in  1743. 

DESPORTES,  CLAunB  Francis,  son  of  the  pre- 
ceding artist  bom  at  Paris  in  1696,  and  died  in  1774, 
aged  78.  He  was  instructed  by  his  father,  whose 
wste  and  style  he  followed  with  reputation,  though 


he  never  eqoallad  nim.    His  animals  aie  Iq^y 
commended* 

DESPREZ,  Jean  Louis,  a  Frindi  painter  and 
architect  born  at  Lyons  about  1750.  After  prac- 
tising his  profisssion  in  Lyons  and  Paris,  he  went 
to  Italy,  wnere  he  resided  several  years.  Whi)« 
there  he  executed  part  of  the  drawings  for  the 
Fovag«  Fiitorefque  de  Napk$,  published  by  the 
AbM  de  St  Non.  Gustavus  HI.,  king  of  Sweden, 
having  seen  Despres  at  Rome,  engaged  him  as  Ihb 
painter  and  arcnitect  He  aooordingly  went  to 
Sweden,  where  he  acquired  a  great  repntation,  and 
continued  in  that  monarch's  service  all  the  retft 
of  his  days.  He  was  a  man  of  fine  taste  and  tmi* 
ents,  witli  a  fertile  and  brilliant  imaginatioa  and 
contributed  greatly  to  a  dissemination  of  correct 
principles  and  love  of  the  fine  arts  in  tliat  coun- 
try. There  are  several  of  his  works  in  the  rojni 
palace  at  Stockholm  which  are  hiehly  commenoed. 
particularly  the  Battie  of  Sevenmrnd.  He  died 
there  m  1804. 

DESUBLEO;  or  SOBLEO,  Micrelb.  TIhb 
artist  was  a  native  of  Flanders,  hot  lived  most  of 
his  davs  in  Italy.  Lanri  says  ne  was  educated  In 
the  sdbiool  of  Gnido  Reni.  whose  style  he  folloired 
very  closely.  He  painted  several  pictures  for  tibe 
churches  at  Boloona^  partienlarlj^  in  Jesn  e  Ma- 
ria, in  the  stvle  of  his  master,  with  something  of 
the  force  of  Guerdno.  He  afterwards  went  to  Yen- 
ice,  where  he  resided  the  rest  of  his  lifei  and  exe- 
cuted some  works  for  the  diurehes  ana  convmts 
of  that  dtT.  One  of  his  finest  pieces  is  a  Cruci- 
fixion in  the  church  of  the  Oarmelites. 

DETRIANUS,  an  eminent  Roman  ardnteet^ 
who  flourished  about  ▲.  n.  125,  under  the  nUaoL 
of  the  Emperor  Adrian.  He  was  greatly'  in  »- 
vor  with  that  monarch,  who  confided  to  his  man- 
agement the  most  important  works  that  were  done 
at  Rome.  Detrianus  restored  the  Pantheon,  whidi 
was  erected  by  Agrinpa,  and  still  remains  at  Rooe^ 
but  has  undergone  frequent  alterations  in  tiie  in- 
terior. The  simplidty  and  elmnce  of  its  portico 
cannot  be  sufflcientljr  commended ;  the  onbr  fonlt 
ever  attributed  to  it  is  the  height  of  its  pemment, 
the  tympanum  of  which  was  once  filled  with  a 
bronze  bas-relief.  It  is  in  front  octnstyle,  and 
consists  in  the  whole  of  sixteen  columns,  the  shafts 
each  of  a  single  block  of  granite.  This  portiDo  is 
110  feet  in  extent;  the  bases  and  GH»ital8  are 
Corinthian,  of  white  marble,  as  well  as  tiie  en- 
tablature and  pediment  i  Detrianns  also  restored 
a  number  of  fine  eld  works,  among  which  were 
the  Basilica  of  Neptune^  the  Fomm  of  Augustas 
and  the  Baths  of  .^grippina.  He  erected  a  mag- 
nificent temple,  de£cated  to  Trajan.  His  most 
important  works,  however,  were  the  vast  Maofo- 
leum  of  Adrian,  and  the  oridge  ^lins,  now  that 
of  St.  Angelo,  which  was  ornamented  with  a  high 
covering  of  brass,  supported  by  forty-two  columns, 
terminated  at  the  top  bv  as  many  statues.  He  re- 
moved the  temple  of  the  goddess  Bona ;  also  the 
bronze  Colossus  of  Nero,  120  feet  in  heif^t.  In 
this  dijQBcuIt  tssk  he  employed  twenty-four  ele- 
phants, and  effected  it  without  changing  the  erect 
posture  of  the  statue.  His  sovereign  Adrian,  erect- 
ed a  vast  number  of  edifices  in  Ghiul,  among  whkh 
was  the  Basilica  Plotina,  the  meet  sup^  bmld- 
ing  in  that  country.  He  then  went  to  England, 
and  erected  a  wall  from  Eden  in  Cnmborland  to 
the  Tyne,  in  Northumberland,  a  distance  of  eighty 
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wSkBy  to  defend  the  province  from  the  inconions 
3f  the  Caledonians.  In  almost  every  profinoe  of 
the  empire,  Adrian  founded  new  cxties,  rebuilt 
those  which  had  been  destroyed,  and  repaired  the 
more  aneient  In  these  works^  he  must  neoessa- 
rfly  have  employed  other  architects  besides  De- 
trianoa,  but  their  names  have  not  come  down  to 
ML  He  finished  and  embellished  the  famous  tem- 
fla  of  Jupiter  Olympiua,  which  was  begim  six 
eenturies  previous ;  also  a  Pantheon,  with  a  dip- 
teral portico,  decastyle,  of  Corinthian  columns,  a 
triple  pofdi,  and  double  on  the  flanks.  He  re- 
built Jerusalem,  and  called  it  Alia  Cspitolina, 
after  the  name  of  his  fkmily.  He  erected  a  thea- 
tre^ and  various  heathen  templecL  using  the  stones 
of  the  Jewish  temple,  and  plaoea  a  statue  of  Ju- 
piter on  the  spot  where  Christ  rose  from  the  dead ; 
alao  one  of  Venus  on  Mount  Calvarr.  Finall  v,  he 
returned  to  Tivoli,  and  erected  the  magninoent 
vflla,  whidi  is  still  the  admiration  of  travelers. 

DET7TSCH,  Nicolas  Manuel,  an  old  Swiss 
painter  and  wood  engraver,  bom  at  Berne,  aooord- 
mg  to  Sandrart,  in  1484.  His  pictures  are  'wrj 
nre;  his  prints  are  more  sought  after  than  hit 
BctereB,  and  are  only  found  in  the  richest  cabinets. 
His  most  remarkable  work  was  a  set  of  six  prints. 
rqwesMiting  the  Wise  and  Foolish  Virgins,  very 
■earee,  executed  in  a  slight,  free  style.  His  worn 
are  marked  with  a  monogram  composed  of  the  let- 
ters N.  M.  D.,  with  a  da^^  underneath.  Among 
odier  prints  he  has  executed  the  following;  A 
F^ure  of  a  Woman  standing ;  to  the  cipher  he  has 
added,  vorf  Bbrn;  and  a  (imposition  of  several 
female  figures  with  the  cipher,  1518. 
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DEUTSCH.  Ro- 

DOLPBUS    MaNU- 

■L,  a  Swiss  wood  engraver,  probably  son  of  the 
preceding.  There  are  some  wood  cuts  dated  about 
1548,  executed  in  a  free  and  spirited  manner,  and 
pQMSsing  great  merit,  which  Professor  Christ 
attributes  to  this  artist  from  the  monogram  com- 
posed of  the  letters  R.  M.  H.  D.,  with  a  dagger 
uaderaeath.  In  this  case,  the  H.  designates  his 
country,  Beheiia,  or  S^tierland.  Sometimes 
theimtials  H.  H. sre founoon  prints  marked  with 
file  shove  monogram,  which  has  given  rise  to  the 
sapposition  that  Hans  Holbein  executed  some 
eats  in  conjunction  with  this  artist  M.  Strutt 
nadons  some  prints  of  animals,  and  one  with 

^'Z^^^^^IT^^  '"  •  l«dscape,  marked 
ss  above  mentioned. 

DEVIS,  AR7>Hnit.  an  English  painter,  bom  at 
Pmton,  in  Lincolnshire,  about  1/06,  was  a  pupil 
ef  Peter  Tillemans.  According  to  Bryan,  he  set- 
tied  in  London,  and  painted  portrait,  mostly  in 
small  whole-lengths,  uid  conversation-pieces  with 
Tepntation.    He  died  in  1787. 

DEVIS,  Arthur  William,  an  English  histori- 
"al  painter,  son  of  the  peceding,  was  bom  in  1762, 
ind  received  instructions  in  the  art  from  his  fer 
ther.  He  made  rapid  progress,  obtained  a  medal 
from  the  Royal  Academy  at  an  early  age,  and 
in  his  twentieth  year  was  appointed  draughts- 
man by  the  East  India  Company,  to  accompany 
Captain  Wilson,  in  the  Antelope,  in  a  voyage  round 
the  world,  which  vessel  was  wrecked.  He  ^Tter- 
wards  went  to  Bengal,  where  he  painted  the  pic- 


ture of  Lord  Corawallis  receiring  the  two  sons 
of  Tippoo  Saib  as  hostages.  He  returned  to  Eng- 
land m  1795,  where  he  painted  several  popular  Eng* 
lish  subjects  which  gained  him  considerable  rep- 
utation! The  princiiMd  of  these  are :  BabingUnvt 
Cofupiracy.  Archbishop  Langton  aJiowinf  the 
Magna  dharta  to  the  Barofu.  A  Portrait  cf 
Lord  NeUoTU  The  Death  of  NeUon  on  board 
ike  Victory,  The  Death  of  the  Princess  Char- 
loite,  Stanley  says  that  *'Devis^  as  a  historical 
painter,  was  equal,  if  not  superior,  to  any  of  his 
day,  had  circumstances  conduced  to  bring  his  pow- 
er6  into  play.''  Yet  Cunningham,  in  his  Lives  of 
Eminent  British  Artists,^  does  not  mention  hia 
name.    He  died  in  1822. 

DE  WIT.    See  Wit. 

DEWINT,  P.,  an  English  painter  in  water  eel* 
ors,  bom  in  1783.  He  was  a  distinguished  mem* 
her  of  the  old  Society  of  Painters  in  Water-oolors; 
and  for  a  period  of  forty  years,  his  drawines  ibmi* 
ed  one  of  the  moat  attractive  features  in  their  ex- 
hibitions. His  subjects  were  usually  Undscapea 
of  a  very  simple  character,  which  were  treated  im 
a  free  and  masterly  styles  and  with  great  faithful- 
He  died  in  1849. 


DETNS,  JAcauEs,  a  Flemish  painter,  bora  at 
Antwerp  in  1645.  He  studied  under  Erasmus 
Quellinus,  and  afterwards  visited  Italy  for  im- 
provement, where  he  studied  and  copied  the  works 
of  the  mat  masters  with  assiduity,  and  attained 
such  skil]  Uiat  he  was  employed  toeieoute  a  num- 
ber of  worics  for  the  edifices  of  Mantua  and  Flo- 
rence. His  style  was  entirely  Italian,  and  was 
much  admhed  by  that  people.  His  compositions 
were  ingenious  and  abundant,  his  design  pure  and 
correct,  and  his  coloring  warm  and  vigorous.  He 
afterwards  returned  to  his  native  country,  where 
he  died  in  1704 

DEYNUM,  JoBN  Baptist     van,  a  Flemish 
painter,  bora  at  Antwerp  in  1620.    ue  was  em-   . 
tnent  as  a  painter  of  j^rtraits  in  miniature.    He 
also  excelled  in  painting  historical  subjects  and 
landscapes  in  water-colors,  which  he  executed  with 
so  much  neatness,  Judgment,  and  taste,  and  with 
such  delicacy  of  touch,  exquisite  finish,  and  bar 
monious  coloring  that  they  were  greatly  admire* 
The  Emperor  of  German v  and  the  King  of  Spa: 
natronized  this  artist,  and  bought  most  of  his  pel 
fbrmances.    He  died  at  Antwerp  in  1669. 

DETSTER.  Louis,  a  Flemish  pamter,  bora  at 
Bruges  in  1656.  and  studied  under  John  Maes. 
He  went  to  Italy,  where  he  diligently  studied  the 
antique,  and  the  best  masters  for  six  years,  when 
he  returned  to  his  native  country,  and  soon  rose 
to  distinction.  He  painted  many  pictures  for  the 
churches  at  Brage^  which  distinguish  him  as  one 
of  the  ablest  artists  of  his  time.  His  composi- 
tions are  judicious,  his  design  correct,  and  his  rol« 
oring  glowinr  and  transparent  with  the  carnations 
resembling  Vandyck.  His  works  partake  more  of 
the  Italian,  than  the  Flemish  school.  In  the  church 
of  St  James  at  Brages,  are  three  fine  pictures  by 
this  artist,  the  Crucifixion,  the  Resurrection,  and 
tLe  Death  of  the  Virgin  i  and  in  the  church  of  S. 
Anne,  the  Martyrdom  of  St  Sebastian,  which  are 
highly  esteemed.    He  died  in  1711. 

DEYSTER,  Anne,  daughter  of  the  preceding 
artist,  born  at  Bruges  in  1696.  She  possessed 
good  talents,  was  instructed  in  the  art  by  her  &t 
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ther,  and  aeqaired  oonsidenible  reputation.  She 
executed  seTcral  works  for  the  churches  at  Bru- 
ges, in  the  style  of  her  father.  She  also  painted 
landsoapes  with  success.    She  died  in  1746. 

DIAMANTINI,  Cat.,  Giuseppe,  an  Italian 
painter  and  engraver,  bom  in  Romagna  in  1660. 
It  is  not  mentioned  under  whom  he  studied.  He 
resided  chiefly  at  Venice,  where  he  rose  to  great 
distinction,  both  as  a  painter  and  en^ayer.  He 
composed  and  painted  with  ^reat  facihty.  In  the 
church  of  San  Moise,  is  a  picture  by  him.  repre- 
senting the  Adoration  of  the  Magi,  admirably  exe- 
cuted. He  »  better  known  by  his  engrayings,  of 
which  he  has  left  a  considerable  number,  princi- 
pally etchings  from  his  own  designs,  well  com- 
posed and  executed  in  a  free  and  graceful  manner. 
The  following  are  his  best  {nints,  generally  mark- 
ed Eques  IhamantinuSy  in,  f. 

The  Hoi  J  Familj)  with  St  John  holding  a  Cron.  Hi^ 
gar  in  the  Desert ;  ovaL  The  dead  Chrm,  supported  by 
an  Angel.*  The  Death  of  Dido;  octagon.  Yenns,  Ceres, 
and  ApuUo.  Meronry  and  Flora.  The  Fall  of  Phaeton. 
Meroary  and^Axgus;  octagon.  Venus  and  Adonis;  do. 
Another  Venus  and  Adonis ;  different  ooinposition.  Mars 
and  Venus.    Diana  and  Bndymion.    The  Saorifioe  of  Iphi- 

Sinia.    Boreas  carrying  off  Oijthia.     Justice  and  Peace, 
ight  emblematical  subjeots  of  different  sLses.    Also^  the 
Marriage  at  Cana  ;  q/2er  P.  Verone§e, 

DIAMANTE, FRA,an  Italian  painter,  bomat  Pra- 
te, in  Tuscany,  about  1390.  He  studied  under  Filip- 
po  Lippi,  and  followed  his  style.  He  became  a 
monk,  and  afterwards  painted  many  works  for  the 
different  churches  of  Florence,  particularly  seyeral 
in  the  church  del  Carmine,  which  were  mudh  ad- 
mired. This  artist  may  be  placed  among  those 
who  assisted  in  the  establishment  and  improye- 
ment  of  modem  art,  and,  as  such,  desenres  great 
credit.    He  died  about  1440. 


DIAMER,  H.  F.,  a  Flemish  engrayer,  who 
outed  a  series  of  plates  of  scriptural  subjects  in 
the  style  of  Sebastian  le  Clerc,  which  haye  con- 
nderable  merit  He  also  engrayed  some  portraits 
after  Vandyck  and  others,  and  flourished  in  the 
latter  part  of  the  I7th  century. 

DIANA,  fisNEDETTO.  an  eminent  Venetian  paint- 
er, who,  according  to  Ridolfi.  flourished  in  the  lat- 
ter part  of  the  fifteenth,  ana  first  part  of  the  six- 
ti^enth  centuries.  He  excelled  especially  in  archi- 
tectural pieces,  and  found  considerable  employ- 
ment in  the  churches  of  his  natiye  city.  Lasm 
•ays  his  altar-piece  of  St.  Luda,  in  the  diurch  of 
SS.  Apostoli,  and  a  picture  in  the  college  of  the  Li- 
mosina  de'  Confratelli  di  San  Gioyanni,  approach 
the  style  of  Qiorgione.  The  latter  was  painted 
in  competition  with  Cay.  Gentile,  and  Gioyanni 
Bellini. 

DIANA,  Cribtoforo,  an  Italian  painter,  bom 
at  San  Vito,  in  the  Friuli,  in  1553.  Lanxi  makes 
honorable  mention  of  him.  but  records  no  partio- 
ulars  of  his  life.  He  studied  under  Pomponeo 
Amalteo,  who  gaye  him  eyery  adyantage.  At  the 
age  of  twenty,  he  executed  a  portrait  of  Oristilla 
di  Parstinago,  which  shows  an  excellent  knowledge 
of  his  art.  In  the  principal  church  at  San  Vito, 
is  a  picture  by  Diana,  representing  the  Crucifixion^ 
which  is  probably  his  master-piece,  as  no  other 
work  of  his  is  cited  which  combines  such  correct- 
ness of  design  and  beauty  of  coloring. 

DJ\NTL  Gig.  Francesco,  was  born  at  Fer- 
rara  ac'^ut  I5I0,  and  died  in  1576.    According  to 


BamffiildL  he  studied  under  Benyenuto  Tisio,  in 
whose  style  he  painted  history  and  other  subjects. 
He  also  mentions  a  fine  altar-jneoe  by  him  in  the 
church  of  the  Madonna  at  Ferrara.  His  tomb  is 
also  in  the  same  place. 

DIAS,  Peuro  Mob  ante,  a  Spanish  painter 
who,  acoordingto  Bermudez.  flourished  at  Madrid 
about  1630.  He  painted  small  historical  pictures 
in  good  taste ;  but  birds,  animals,  and  ornaments 
were  his  best  subjects.  He  wrote  a  work  on  art,  en- 
titled Instruccion  de  htprincipiot^  ^.,  and  he  was 
denounced  to  the  Inquisition  as  a  sorcerer,  because 
he  wrote  with  both  hands  with  equal  facility. 

DIAZy  Dicoo  Valentin,  an  eminent  Spanish 
pamter,  who  liyed  at  Valladolidy  and  died  there  in 
1660.  He  executed  many  works  for  the  churdies 
and  conyeats  of  that  dty.  He  acquired  conside- 
rable wealth,  and  founded  the  House  of  Mercy,  or 
Hospital  for  Orphans,  which  is  a  fine  edifice,  and  ^ 
whidi  he  painted  in  perspectiye  in  excellent  style.  * 
He  was  buried  in  this  building,  and  a  monument 
erected  to  his  memory.  The  portraits  of  himself 
and  wife  are  placed  aboye  his  tomb. 

DIBUTADES,  the  founder  of  the  school  of 
Sieyon,  from  which  many  of  the  most  famous  art- 
ists of  antiquity  issued.  He  is  said  to  haye  been 
a  potter,  and  to  haye  faiyented  the  art  of  modeling. 
Sieyon  has  been  stprled  the  Mother  of  the  Arts. 
Sieyon,  Egina,  Connth,  and  Athens  were  the  first 
seats  of  commerce  and  the  arts  in  Greece. 

DIEPENBECK,  Abraham  yAN,  an  emineni 
Flemish  painter,  bom  at  Bois-le-Duc  in  1607.     He 
seems  first  to  hare  practised  painting  on  glass, 
which  he  is  said  to  haye  carried  to  a  higher  degree 
of  perfection  than  any  of  his  time.    Some  of  his 
performances  in  this  line  are  stfll  admired  in  Am- 
sterdam, particularly  the  windows  in  the  Cathe- 
dral, on  which  he  painted  the  Works  of  Merer  ; 
and  those  of  the  church  of  the  Dominicans,  which 
are  embellished  with  representations  from  the  life 
of  St.  Paul.    He  abandoned  glass  painting;  deyo- 
ted  himself  to  designing  and  oil  painting ;  went  to 
Italy  in  search  of  improyement ;  and  afterwards 
studied  under  Rubens,  whose  style  he  adopted. 
His  genius  was  great,  his  inyention  fertile,  ana  his 
execution  rapid  and  spirited.    He  imitated  Rubens 
closely  in  design  and  coloring,  and  he  had  an  ex- 
cellent knowledge  of  chiaro-scuro.    He  settled  m 
Amsterdam,  where  he  found  abundant  employ- 
ment ;  for  such  was  the  elegance  of  his  design,  and 
the  rapidity  of  his  execution,  that  the  publishers 
continually  applied  to  him  to  furnish  designs  for 
their  works.    His  greatest  productions  in  this  line 
are  the  illustrations  for  the  celebrated  work,  The 
7}nnple  of  the  Mueee^  in  which  he  has  dtscoyered 
a  readiness  of  inyention,  and  a  clear  conception  of 
his  subjects,  which  are  alone  sufficient  to  estabiiab 
his  reputation  as  one  of  the  ablest  artists  of  his 
country.    This  yery  employment,  however,  inJMied 
his  reputation  as  a  painter,  by  diverting  too  modi 
of  his  attention  to  designing.    He  yisited  England 
during  the  reign  of  Charles  I.,  and  was  employed 
by  the  Duke  of  Newcastle  in  making  designs  for 
a  book  on  horsemanship.    Diepenbeck  executed  a 
considerable  number  of  paintings,  which  are  hirhly 
esteemed,  particularly  the  Assumption  of  the  Vir- 
gin, in  the  church  of  the  Carmelites  at  Antwerp. 
Descamps  says  there  are  seyeral  of  his  works  in 
the  church  of  the  RecoUets  in  that  dty,  eqoal  t« 
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V&odyck,  which  doubtless  i»  too  high  praise. 
Serend  pictures  (said  to  be  genuine)  by  this  mas- 
ter, were  broagbt  to  the  United  States  some  years 
tgo,  and  sold  as  originals  bv  Eubens,  for  enormous 
prices.  One  of  these,  the  Mocking  of  Christ,  was 
certainly  an  admirable  performance. 

DIEPRAAM,  Abraham,  a  Flemish  painter, 
born  at  the  Hague  in  1665.  He  studied  succes- 
sively under  Dirk  Stoop  and  Henry  Martin  Bokes, 
called  Zor^.  He  also  attached  himself  to  Adrian 
Brower,  whose  style  of  design,  penciling,  and 
coloring  he  adopted;  and,  unfortunately,  whose 
dissipated  habits  he  contracted,  which  aestroyed 
his  prospects,  blotted  a  name  that  might  have  been 
Iniffht  from  the  list  of  Flemish  painters,  and  early 
ended  his  days  in  poverty  and  wretchedness — for 
he  is  said  to  have  possessed  extraordinary  talents, 
and  bid  fiiir  to  have  equalled  Brower  himself. 

DIES,  Gajbpabd,  a  Portuguese  painter,  who 
flourished  about  1525.  He  early  manifested  « 
fltioDg  inclination  for  art,  and  attracted  the  notice 
of  Don  Emanuel,  who  sent  him  to  Borne  for  im- 
provement. Here  the  youn^  artist  entered  the 
school  of  Michael  Angelo,  ana  executed  many  ex- 
cellent works,  which  were  much  admired  at  Bome. 
On  hb  return  to  Portugal  he  painted,  by  order  of 
the  king,  a  number  of  excellent  pictures  for  vari- 
ous churches  and  other  edifices ;  and,  in  .1534,  he 
ginted  his  celebrated  picture  of  the  Descent  of  the 
oly  Soirit,  for  the  church  of  the  Miseracordia. 
He  died  at  Lisbon  in  1571. 

DIEST,  Adrian  van,  a  Dutch  painter,  bom 
ftt  the  Hague  in  1655.  He  was  instructed  in  the 
art  by  his  father,  who  was  a  marine  painter.  He 
went  to  England  when  he  was  seven  teeir  years  of 
age,  where  ne  was  employed  by  Granville,  Earl  '•f 
Badi,  for  whom  he  painted  several  views  on  the 
coast  of  Devon  and  Cornwall.  Pilkington  says 
this  artist  possessed  fine  talents,  which  only  want^ 
edthe  advantages  of  study  abroad,  and  proper  en- 
conragement,  to  have  raised  him  to  eminence.  His 
bent  works  have  great  clearness  and  transparency 
in  the  coloring,  an  admirable  perspective,  fine  skios, 
oDoommon  freedom  in  the  clouds,  and  an  agreeable 
harmonv  pervading  the  whole.  As  a  proof  of  his 
merit,  Lord  Orford  states  that  Sir  Peter  Leiy 
had  seven  of  his  pictures  in  his  collection.  But  as 
he  had  a  family  to  support  and  met  with  little 
patronage,  he  was  obliged  to  disregard  fame,  ac- 
cept of  any  commission  he  conld  get.  and  work  ac- 
cordin<rly,  so  that  there  is  a  great  disproportion  in 
his  works.  He  etched  some  landscapes  from  his 
own  designs,  which  possess  considerable  merit.  He 
in  London  in  1704.  . 


BIETfiL,  OBRis-ropMER  and  F.  A.,  two  engra^ 
▼erg  of  Vienna,  probably  brothers,  who  were 
employed  mostly  by  the  book  publishers.  They 
eograred  conjointly  a  set  of  plates  representing 
the  Fountains  of  Borne. 

DIETBICH,  or  DIETBICY,  Christian  Wil- 
LUM  £R!f  6BT.  a  German  artist,  bom  at  Wiemar, 
to  Saxony,  in  1712.  He  learned  the  first  principles 
of  art  from  his  father,  an  obscure  artist,  and  after- 
ward«  studied  under  Alex.  Thiele,  a  landscape  paint- 
er. He  made  such  progress,  and  exhibited  such 
talents,  that  the  king  of  Saxony  sent  him  with 
a  pension  to  Italy,  where  he  resided  about  four 
years,  chiefly  at  Kome  and  Venice,  when  he  re- 
turned, ana   settled  at   Dresden*     His  studies 


abroad  do  not  appear  to  have  changed  his  styla^ 
which  is  purely  German.  His  chief  talent  con- 
siKted  in  a  fanciftil  imitation  of  Bembrandt,  Os- 
tade,  and  Poelemburg ;  nevertheless,  he  had  much 
original  talent  Ilia  pictures  are  usually  of  cabi- 
net size,  well  designed,  and  exquisitely  finished, 
with  a  coloring  peculiarly  his  own,  in  which  he 
greatly  excelled.  He  pamted  scriptural  and  histo- 
rical subjects  and  landscapes  equally  well.  As  an 
engraver.  Dietrich  acquired  a  great  and  well- 
dCvServed  reputation.  He  has  left  about  two 
hundred  etchings  frpm  his  own  designs,  which  are 
executed  in  a  very  neat  and  spirited  manner,  and 
like  his  pictures,  mostly  in  the  style  of  other  emi- 
nent masters.  Some  of  his  prints  have  become 
exceedingly  scarca  in  consequence  of  his  custom 
of  destroy  mg  the  plates  after  taking  off  a  certain 
number  of  impressk>ns.  The  following  are  his 
principal  prints : 

PACBBD  avajBotfl. 

LotaodhiflDaui^h'en  ;  loaroe.  Abraham  goin^gf  to  la* 
orifioe  Imuic,  1730 ;  ioaroa.  Th«  same  sabject  diffBrentl;f 
eompoeed;  very  scarce.  The  Nativity.  1740.  St.  Philip 
biKptizing  the  Banooh.  The  Adoration  of  tht  Shepherds ; 
in  tlie  style  of  Rembrandt.  The  Cireameisiont  Tha 
Flight  into  Egypt.  Another  of  the  same  subject,  diffai^ 
ently  compoeed.  The  RepoM  in  Egypt,  1732;  searoe. 
Another  Repose  in  Egypt.  1734.  The  Return  from  Egypt. 
Christ  found  disputing  with  the  Doctors.  1731.  Our  Sav- 
iour healing  the  Sick.  The  Prodij^I  Son.  The  Resurree- 
tion  of  Lasarus;  in  the  style  of  Rembrandi.  The  taking 
down  from  the  Cron ;  In  the  same  style ;  scarce.  1730. 
Another  of  the  same  subiect  differently  treated ;  in  tha 
style  of  Rembrandt*  1742.  The  Disoiplej  at  Emmaus  ; 
extremely  rare ;  the  plate  destroyed.  Christ  appearing  ta 
Mkgdalene;  nnflnished.  1760.  The  Predieatton  of  St. 
James.  1740.    St.  Jerome  writing.  1731. 

▼AaiOVS   SITBJKCTS. 

Famine  and  Pestilence,  1731 ;  very  scaxtM.  Nero  oa 
his  Death-bed,  tormented  by  Furies  and  the  Shade  of  hii 
Mother;  scarce.  Jupiter  ud  Antiope,  1735  ;  one  ^  his 
best  etchings ;  searoe.  The  Artist  in  his  Painting  Room. 
1730.  The  same  subject  with  variations.  1732.  Tha 
Quack  Doctor;  in  the  stvle  of  Ttniers.  1732.  The  Hun* 
gariao  Quttck  Doctor;  1757.  The  ambulant  Musicians; 
in  the  style  of  Ostade.  The  picture  by  him  is  in  the  Ni^ 
tional  Gallery.  The  Alchymist  in  his  Laboratory ;  in  the 
style  of  Rtmbrandt^  1731 ;  scarce.  Twenty  plates  of 
Busts  and  Heads ;  chiefly  in  the  manner  of  Rembrandt^ 
About  Thirty-six  plates  of  Landscapes,  in  the  styles  of 
Bergfum^  Breemberg^  Claude  Lorrainct  Ruyedael,  aad< 
Salvator  Roea^  and  in  his  own  manner. 

DIETTERLIN,  WENncLiN.  a  German  painter, 
and  a  writer  on  architecture,  born  at  Strasburg 
about  1540.  Jean  Scheffor.  in  his  work  entitled 
Graphicea  seu  de  arte  Pigendi,  p.  78.  says  that 
he  was  the  discoverer  of  pastel  painting ;  but  Fu« 
sell  has  attributed  it  to  Wendelin  ENeterich,  whom 
he  has  confounded  with  Dietterlin.  V.  Wynn,  a 
poet  of  Strasburg,  celebrates  his  reputation  in 
nigh  terms.  He  published  a  treatise  on  Architec- 
ture at  Strasburg.  in  1593,  containing  209  plates, 
and  afterwards  rei>rtnted  at  Nuremberg.  He  dieq 
in  1599. 

DIETZSCH,  John  Christopher,  a  German 
painter  and  engraver,  born  at  Nuremberg  in  1710. 
He  painted  landscapes  with  reputation,  and  en- 
graved a  number  of  plates  in  the  manner  of  Wa- 
terloo, which,  though  more  finished,  are  far  infe- 
rior to  that  master  in  picturesque  simplicity.— 
Among  these  are  a  set  of  sixteen  landscapes,  de- 
signed in  the  manners  of  Rursdael  and  Waterloo, 
and  executed  in  the  style  or  Waterloo,  and  tlM 
portraits  of  Raffaelle  and  Gorreggio. 
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PIETZSCH,  John  Albirt,  the  brother  of  the 

f  receding  artist  was  bom  at  Nureitibei|;  in  172(). 
[e  painted  lancUcapes,  battle-ineoes,  fruit,  flowers, 
and  portraits.  He  also  engraved  about  twenty 
views  in  Nuremberg  and  its  Ticinity.  published  in 
1760.  Some  of  his  landscapes  have  oeen  engraTed 
by  Prestel. 

DIEU,  AifToiNE.  a  French  painter,  bom  at  Pa- 
ris in  1662.  He  hurried  his  works  so  much  that 
they  are  Tery  defective,  and  deserve  little  commen- 
dation. Jean  Arnold  has  enmved  some  of  his 
pictures,  the  bMt  of  which  is  Louis  XIV.  seated  on 
his  Throne.    Dieu  died  m  1727. 

DIMO,  Giovanni,  a  Venetian  painter,  extolled 
hv  Vasan,  who  flourished  at  Venice  about  1660. 
Tioschini  also  sneaks  of  him  as  a  reputable  artist, 
but  Lansi  says  ne  can  not  And  any  of  his  works, 
or  commendations  of  him  by  other  authors. 

DINARELLI,  Giuliano,  a  Bolognese  painter, 
who,  according  to  Malvasia,  was  born  in  1629,  and 
died  in  1671.  He  was  a  pupil  of  Guido,  but  does 
not  seem  to  have  gained  much  distinction. 

DINOCRATES,  a  Maoedoniao  architect,  who, 
•ooording  to  Vitmvius,  proposed  to  Alexander  to 
out  Mount  Athos  into  the  form  of  a  giant,  holding 
In  his  ri|fht  hand  ft  city,  and  in  his  left  a  shell 
from  whidi  all  the  rivers  collected  in  the  mountain 
were  to  be  discharged  into  the  sea.  This  plan  may 
be  seen  in  Fischer^  History  of  Architecture.  Ao- 
cording  to  Pliny,  Dinocrates  founded  the  dty  of 
Alexandria,  which  was  a  work  of  great  importance. 
It  is  bdieved  that  he  rebuilt  the  temple  of  Diana 
at  Ephesus,  and  another  at  Alexandria,  in  honor 
of  ArsinOe,  sister  and  wife  of  Ptolemy  Philadel- 
phus.  The  whole  interior  was  to  have  been  in- 
crasted  with  loadstone,  in  order  that  an  iron  statue 
of  the  princess  might  be  suspended  in  the  centre ; 
but  at  the  death  of  Ptolemy  the  idea  was  aban- 
doned. Dinocrates  also  directed  the  obsequies  of 
HephsBstion,  which  cost  12,000  talents. 

DINOMENES,  or  DINOMEDES,  a  Greek 
sculptor,  who  flourished  about  B.  C.  400.  Pliny 
nientions  him  as  one  of  the  celebrated  artists  of 
his  day,  and  attributes  to  him  a  statue  of  Pvtho- 
dorus,  and  that  of  Protesilas,  the  first  cl  the 
Greeks  who  sprang  upon  the  Trojan  shore,  where 
be  was  killed  by  Rector.  He  also  executed  the 
statues  of  Ino  and  Calisto,  placed  in  the  Acropolis 
at  Athens ;  and  many  other  works,  among  which 
the  most  remarkable  was  a  statue  of  BcMntides, 
queen  of  the  Pseonians. 

DIOLAL    See  Surcbi'. 

DIONYSIUS,  a  native  of  Rhegium,  In  Msgna 
ifreda.  now  Italy.  He  was  the  first  sculptor  who 
executed  a  statue  of  Homer.  He  cast  it  in  bronze, 
and  from  it  were  taken  numerous  portraits  of  the 
fathers  in  verse,  which  are  mentioned  by  Pliny  as 
being  common  in  his  time.  Of  these  there  still  re- 
main two  exquisite  examples. 

DIONTSIUS,  an  eminent  Greek  sculptor,  who 
flourished  about  B.  C.  160.  He  was  the  son  of 
Timarchides,  and  the  brother  of  Polydes.  In 
concert  with  the  latter,  he  executed  a  statue  of  Ju- 
no, which  in  the  time  of  Pliny,  was  in  the  temple 
of  that  goddess  at  Rome ;  also  a  statue  of  Jupiter 
fai  a  neighboring  temple.  There  was  another 
sculptor  by  this  name,  who  flourished  at  Argos, 
.about  B.  C.  484,  and  executed  many  works  in  con- 


cert with  Glancua  some  of  which  were  seat  te 
Elis. 

DIONTSIUS,  a  Greek  palnten  a  native  of  Colo- 
phon, who  flourished  about  B.  U.  412.  He  was  a 
ootemporary  and  imitator  of  Polygnotos,  whosv 
style  he  followed  with  the  utmost  servility.  There 
was  another  painter  of  this  name,  who  flourished 
at  Rome,  and  gained  great  reputation  for  his  ad- 
mirable portraits. 


DIOSOORIDES,  a  famous  ancient  Greek 
graver  on  precious  stones,  who  flourished  in  the 
time  of  Augustus.  The  arts  in  his  time  had  fiJl- 
en  much  into  decay  In  Greece,  and  Dioeoorides  es- 
tablished himself  at  Rome,  where  he  attained  great 
eminence  in  this  branch.  He  engraved  a  portrait 
of  the  emperor  Ai^ustus,  which  excited  great  ad- 
miration, both  for  its  purity  of  design,  and  the  ex- 
quisite flneness  of  the  work.  He  alao  epgraved  a 
portrait  of  that  emptor  on  a  seal.  There  n  an 
amethyst  in  France,  on  which  is  en|fraved  a  head 
of  Solon,  with  the  name  of  Diosoondes  in  Greek 
diaracters ;  but  the  authenticity  of  this  and  many 
other  works  of  a  simito  diaraeter  roay  well  Iw 
doubted,  as  imitators  have  arisen  in  modem  times, 
whose  skillful  execution  wfll  deceive  even  the  con- 
noisseur. 

DIOTISALVI,  an  old  Italian  arohitect,  \ho 
flourished  about  1150,  but  whose  birth-place  is  un- 
known. His  principal  work  is  the  Baptistery  of 
Pisa,  whidi  he  oommenoed  m  1152,  and  finished 
in  eight  years.  This  work  is  one  hundred  foei  in 
diameter  inside  the  walls,  which  are  eight  and  a 
half  feet  thick.  It  is  one  hundred  $3ud  seven w 
feet  in  height,  and  is  constructed  of  marble,  with 
two  orders  d  Corinthian  columns. 

"DIPENOS  and  SCYLLIS,  two  very  emiiMnt 
Greek  sculptors,  were  brothers,  natives  of  the 
island  of  Crote.  and  flourished  about  s.  c.  &40. 
They  are  supposed  by  many  writers  to  have  been 
the  sons  of  Dedalus ;  though  Pausanias  only  sDen- 
tions  them  as  his  disciples.  These  artists  were  the 
first  who  employed  marble  in  sculpture,  and  they 
are  also  distinguished  as  the  foundo^  of  the  cele- 
brated school  of  Sicyon.  Their  .works  were  dl 
executed  in  concert  The  people  of  Sicyon  inrited 
them  to  their  city,  to  execute  several  statues  of 
the  gods  ;  but  some  disagreement  arising,  the  art- 
ists left  the  works  impeifect,  and  retired  to  EtoCa. 
Soon  after,  however,  the  city  experienced  some 
great  calamity,  and,  on  consulting  the  orade^  the 
people  were  told  that  it  was  because  the  sculptors 
bad  not  fipished  these  statues.  By  dint  of  pres- 
ents and  entreaties  they  were  induced  to  letum, 
and  the  statues  were  soon  comrleted.  They  iksed 
Parian  marble,  and  executed  a  large  number  of 
works  for  various  cities,  among  which  was  a  statue 
of  Minerva  at  Clerne;  the  statues  of  Castor,  Pol- 
lux. Anaxis,  and  Mnasinos,  at  Argos ;  and  a  statue 
of  Hercules,  at  Tir^nthus.  Thear  school  produced 
many  eminent  disciples,  among  whom  were  Tec- 
teos  and  Angelion,  who  executed  the  statue  of 
Apollo  at  Delos;  Learchus  of  Rhq^ium,  who 
made  a  statue  of  Jumter  in  bronze,  at  Cfaaleis } 
Doryclidas,  Dontas,  Theocles,  and  others. 

DIRICKSEN,  D.,  a  German  engraver,  who  re- 
sided at  Hamburg  about  1690.  He  was  chiefly 
employed  by  the  publishers,  and  he  engraved  soms 
portraits  in  a  neat  style^  resembling  that  of  Pftsse. 

DISCEPOLI,  Giovanni  Battistju  an  Italias 


Dmc. 


POdL 


riiBtf  horn  at  Lngaao  in  1590,  and  stu'lied  rni- 
Camillo  ProcaocinL  He  is  usuallj  called  il 
Zoppo  di  Liigano,  from  his  having  been  a  cripple. 
Lean  sajs  be  was  an  able  designer,  and  one  of 
the  best  and  chastest  colorists  of  his  time.  There 
are  several  of  his  works  in  the  churches  of  Luga- 
no, Gomo.  and  Milan,  which  are  highly  esteemed. 
Lenzi  particularly  commends  a  picture  represent- 
ing Purgatory,  in  the  churdi  of  S.  Carlo  at  Milan, 
aiM  sn  ^tar-piece  in  the  church  of  S.  Teresa  at 

OoBOi. 

DITMER,  or  DITMAR,  a  Flemish  engraver, 
who  flonrished  in  the  latter  part  of  the  16th  oen- 
tory.  Hnber  says  he  engraved  some  plates  after 
Mtftin  de  Vos,  and  other  Flemish  masters,  but  he 
does  not  specify  them.  There  is  a  print  b^  him, 
after  Mkkad  CoxcU^  representing  Christ  in  the 
Oouds,  surrounded  by  Angels  holding  the  Instru- 
ments of  the  Passion,  with  the  Animals  symboli- 
cal of  the  Four  Kvangelists,  dated  1574. 

DIXON.  John,  an  eminent  English  mezzotint 
engiaver.  who  executed  a  number  of  fine  portraits 
of  distinguished  personages,  after  Sir  Joshua  Rey- 
nolds and  other  masters,  among  which  the  follow- 
ing are  the  best: 

4fUrR€ffioUU. — Mmt,  DaoboMof  Anesftar.  Fraaeii 
OBBira.y,  Barl  of  Hertford.  WilUam,  Poke  of  Loinstor. 
1775.  Hcniy  Herb«rt,  Sul  of  Pembroko.  Tho  CoantMi 
flf  Fvahroke,  with  bor  ■»,  Lord  Horbait  Olnrlae  Town- 
fkmi,  ChMseUor  of  tbo  Bzoheqaor. 

AfUraHUr  m«<ert.-*WflHui  Beekford,  Lofd  Masfor 
«f  Mdoa;  Qdvii9umdeL  1771.  Honty,  Boko  of  Bw 
elie^  with  hMdj  lUrySoot  fondlinga  I>og ;  qfUr  Gaint^ 
btriugh,  1771.  If  r.  Gmniek  In  the  ohAraetor  of  Biohwd 
m.  s  ckfter  AT.  Donee, 

BIZIANI,  0A8PAR0,a  native  of  Belluno,  who 
studied  under  Sebastiano  lUcci,  and  became  an  emi- 
nent artist  He  was  noted  fbr  his  skill  and  facility 
in  eseeoting  large  theatrical  pictures  and  decora- 
tinis,  and  fbund  ocmsiderable  employment  in  Italy 
tfid  Gemumy  in  this  branch  of  the  art  Lanzi 
nys  he  was  also  an  excellent  composer  of  pictures 
fbr  private  ornament,  some  of  which  are  to  be 
fimnd  in  the  collections  at  Rovigo.  He  died  in 
1067. 

DO,  QfovANNi,  a  Neapolitan  painter  of  the  17th 
enturT.  who  studied  under  Spagnoletto,  and  fol- 
lowed his  style.  He  excelled  particularly  in  color- 
ing, and  nroduoed  many  fine  pictures,  which  re- 
semble the  style  of  Spag^oletto  more  than  the 
works  of  any  other  of  his  scholars,  and  the  half- 
kngth  portrmits  of  Giovanni  Do  have  been  taken 
for  the  productions  of  that  master.  His  best 
win-k  is  a  Nativity,  in  the  church  delta  Penitential 
itNa^ea. 

DOBSON,  WiLUAM,  an  English  pamter,  bom 
at  London  in  1610.  Pilkinf^n  says  that  he  poa- 
MBsed  such  talents  and  genius  that  he  only  want- 
ed proper  encouragement,  and  the  advantages  of 
study  alnroad,  to  have  raised  him  to  the  highest  ex- 
oenenoeu  Yet  he  had  the  i^atronsge  of  Charles  I., 
snd  the  advantage  of  studying  the  magnificent  col- 
lections whidi  that  numareb  had  gathered  in  his  |al- 
kriss  at  Whitehall  and  St  James,  consisting  of  1,387 
pictures,  by  the  greatest  masters  of  every  school. 
\Se$  Hand-Book  of  the  Public  Galleries  of  Art 
M  and  near  London,  by  Mre.  Jamuonj  p.  193.) 
Yaadyck,  seeing  some  pieturss  by  this  artist  ex- 
pssed  ibr  sale  in  s  shop  window,  sought  him  out, 
aid  fiHad  him  Ihring  in  a  miseraUe  garret^  re- 


lieved his  neoesaties,  and  generously  recommend* 
ad  hhn  to  Charles  I.,  who  took  him  into  his  em- 
ployment and,  on  the  death  of  that  great  artist, 
appointed  him  his  seijeant-painter,  with  a  pension 
of  X300  a  year.  He  painted  sevml  portraits  of 
the  king,  at  Oxibrd ;  also  the  portraits  of  the 
Prinee  of  Wales,  Pnnoe  Rupert,  and  severs!  of 
the  nobility.  King  Charles  oomplimented  him 
with  the  title  of  the  EiigUth  TintmeUo.  On  the 
fall  of  that  monarch,  Dobson  also  foil,  and  died  in 
a  distressed  situation  in  1646.  ""  Of  the  painters 
of  his  time.  Dobson,"  says  Brvan,  ^approached 
nearest  to  the  excellence  of  Vanayck.'*  Sir  Joshua 
Reynolds  also  speaks  of  him  as  one  of  the  great- 
est artists  England  has  produced.  His  touch  was 
bold  and  free,  his  coloring  warm  and  harmonious, 
and,  thoi^h  inferior  to  vandyck  in  the  graoeftil- 
ness  of  his  figures,  yet  he  gave  a  life,  dignity,  and 
truth  to  his  portraits  which  has  seldom  been  sur- 
passed. His  works  are  highly  esteemed,  and  are 
to  be  found  only  in  the  public  galleries,  and  the 
collections  of  the  nobility  of  Eneland.  Specimens 
may  be  seen  b  the  superb  galleries  at  Wilton, 
Belvoir,  Chatsworth.  Blenheim,  Stowe,  Wmdsor, 
Ohiswick,  Devonshire  Hoose^  Castle  Donnington, 
Althorpe^  kt, 

DOOENO.    See  CmsroroRo  Gbbsaroi. 

DOf  S,  Antbony  vander,  a  Dutch  engraver, 
bom  at  the  Hague  in  1610.  He  wrought  with  tho 
{iraver,  in  the  style  of  Paul  Pontius,  of  whom  he 
IS  supposed  to  have  been  a  pupil ;  and,  though  in- 
ferior to  him,  his  works  have  considerable  merit 
He  engraved  some  of  the  plates  for  the  work  en- 
titled, Portraite  dee  hommee  illuetree  dans  le 
17 me  sieele,  published  at  Amsterdam.  He  also 
engraved  some  portraits  and  other  subjects,  after 
the  Flemish  and  I^utch  masters,  among  which  are 
the  following : 

roaraAiTs. 

FerdkMiid,  CMdinsl-lBfoat  of  SpeSa,  Ooremor  of  the 
Low  Coontfitt,  on  Hoiiebaok;  in  Um  bedlgnMuid  ii  the 
Battle  of  NortlingeB;  after  A.  Diepenbeck,  Oeraid 
Oooh,  Seoator  of  Brnnen ;  nfter  A.  van  HalU.  G«orge 
If  aCMr.  Qnattor  of  BdinMn,  PleDipoUotiaiy  atthe  Paaee 
of  toaburf ;  do.  The  Marquis  of  CastaUo  Rodrigo ;  af» 
Uf  Ruberu.  Frandf  da  Mello^  on  Honabaok ;  In  me 
baok-gRNud  a  Battto. 

•uajBcra  APraa  vAsiova  xAtrnM. 

Tha  Hafdalana ;  ^«r  Vandyek.  A  Hlraala  i»roiif ht 
by  St.  Fraooif;  ajter  A.  Dxtptnbtek.  The  Virgin  and 
Child  I  afUr  Erat.  QueUinm.    Tha  Holy  Fami^  ;  do, 

DOES,  Jacob  vandbr.  the  Elder,  was  bom  at 
Amsterdam  in  1623.  He  studied  under  Nicholas 
Mojjraert,  and  at  tvrenty-one  years  of  age  went  to 
Paris,  and  from  thence  proceeded  to  Italy,  vrhere 
he  resided  several  years,  mostly  at  Rome,  study- 
ing vrith  great  assiduity  the  scenery  and  ruins  near 
that  city,  and  designing  therefrom.  The  works  of 
Peter  van  Laer  being  in  great  estimation  in  Italy, 
he  attached  himself  to  the  style  of  that  master 
with  considerable  success.  He  was  diffident  of  his 
own  abilities,  and  often  displeased  with  his  work 
after  he  had  exerted  his  utmost  ability,  and  unfor- 
tunately bein^  of  a  morose,  IVetfcd,  and  melan- 
choly disposition,  he  imagined  that  his  genius  was 
not  appreciated,  and  quarrelled  with  all  his  ao> 
quaintances,  so  that  he  was  compelled  to  return  te 
his  own  country.  The  only  fricaid  who  did  not  quit 
him  was  Karel  dn  Jardin;  yet  these  two  painters 
were  as  opposite  in  their  styles  as  they  were  in 
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dinKwition,  for  do  Jirdin  loved  to  paint  Nahire 
in  her  loveliest  and  most  cheerful  mood,  while 
Yander  Does  robed  her  in  melandioly  shades. 
And  this  is  the  fault  of  his  works ;  for  while  they 
claim  our  admiration  for  the  choice  of  his  scenery, 
the  correctness  of  the  design  of  his  figures  ana 
animals,  especiallj  his  sheep  and  goats,  which  are 
touched  with  a  precision  and  beauty  of  pencil  that 
has  hardly  been  surpassed,  yet  the  coloring  is  too 
dark  for  the  subjects,  and  as  Descamps  observes, 
seems  to  partake  of  the  gloominess  of  his  charac- 
ter. Vander  Doe&  after  his  return  to  Holland, 
married  a  lady  of  fortune,  and  acquired  considera^ 
ble  wealth  by  his  profession.  His  pictures  are 
said  to  have  brought  higher  prices  before  than 
afler  his  death,  though  some  of  them  are  works 
of  extraordinary  merit.  He  also  etched  some 
small  landscapes,  with  figures,  cattle,  and  animals, 
in. a  free,  masterly,  and  painter-like  manner,  whicn 
are  highly  esteemed.  He  died  at  Amsterdam,  in 
1673. 

DOES,  Simon  vander,  the  eldest  son  of  the 
preceding  artist,  was  born  at  Amsterdam  in  1653. 
He  was  instructed  in  the  art  by  his  fitther,  whose 
subjects,  style,  and  manner  of  painting  he  adopt- 
ed, but  with  a  more  cheerful  and  pleasing  tone  of 
coloring.  He  went  to  Friesland,  and  from  thenoe 
to  England,  where  he  resided  about  a  year ;  but, 
failing  to  find  adequate  employment,  he  returned 
to  his  own  country,  and  settled  at  the  Haffue, 
where  he  met  with  abundant  employment,— 4)ut 
he  is  said  to  have  led  a  miserable  life,  being  con- 
stantly involved  in  his  circumstances  and  de- 
pressed in  his  spirits,  by  the  extravagance  of  his 
wife,  who  squandered  all  he  could  earn.  His  land- 
scapes are  extremely  pleasing,  and  though  the  tone 
of  his  coloring  rather  inclines  to  yellow  and  brown, 
yet  there  is  such  correctness  of  ae^Ic,!!  in  his  fig- 
ures, catUe,  and  animals,  such  freedom  and  ele- 
gance of  touch,  agreeable  distances,  pleasing  forms 
of  his  trees,  transparency  and  delicacy  of  coloring, 
and  auch  a  look  of  nature,  that  his  works  must 
always  be  valuable.  He  also  pamted  small  por- 
traits and  domestic  subjects  in  the  style  of  Gaspar 
Netscher.  After  the  death  of  his  wife,  this  artist 
lived  a  very  retired  life,  and  died  poor  in  1717. 
He  also  etched  a  few  landscapes  from  his  own  de- 
signs, in  a  neat  and  spirited  manner. 

DOES,  Jacob  vander,  the  Younger,  the  second 
son  of  the  Elder,  was  bom  at  Amsterdam  in  1654. 
After  receiving  his  first  instruction  in  the  art  he 
studied  under  Karel  du  Jardin  till  that  master 
went  to  Rome,  when  he  quit  landscape  pointing, 
became  the  disdple  of  Gaspar  Netscher.  and  after- 
VFvds  sought  improvement  with  Gerard  ae  Lairesse, 
under  whose  instructions  he  made  great  proficiency 
in  historical  painting.  He  was  very  assiduous,  and 
it  IS  said  that  when  he  had  spent  three  or  four 
weeks  upon  a  picture,  if  he  was  not  satisfied  with 
his  effort,  he  destroyed  it,  and  commenced  the 
same  subject  anew.  M.  de  Graaf  recommended 
him  to  the  patronage  of  M.  Hemskirk,  ambassador 
from  the  States  of  Holland  to  the  king  of  France, 
whom  he  accompanied  to  Paris,  and  while  the  most 
flattering  prospects  were  before  him,  he  died  in  the 
bloom  of  life  in  1691.  He  had  already  produced 
some  works  which  gained  him  great  reputation  at 
home,  and  it  is  supposed  that  had  he  lived  to  have 
executed  the  numerous  commissions  ho  had  already 
received  from  the  nobility  at  Parid^  he  would  have 
won  a  distinguished  reputation. 


DOESBURGH,  J.,  a  Dutch  engraver,  whoikmr- 
ished  about  1680,  and  etched  and  fiimhed  with 
the  graver  some  plates  in  a  coarse  and  indiffereot 
style,  among  which  is  a  plate  refwesenting  Admi- 
ral von  IVomp  engaging  the  English  fleet,  and  sev- 
eral plates  of  Roman  customs. 

DOPIN,  Olivier,  a  French  engraver,  who,  ac- 
corduig  to  Basan,  went  to  Italy,  and  settled  at 
Bologna,  where  he  died  in  1693.  He  engraved 
some  plates  after  Caracd,  and  other  Italian  mas- 
ters. 

DOLABELLA,  Tommaso,  an  Italian  pamter, 
was  born  at  Belluno,  about  1579.  According  to 
Ridolfi,  he  was  a  pupil  of  Antonio  YasilaochL  He 
painted  historical  subjects  with  reputation,  but  he 
greatly  distinguished  himself  as  a  portrait  paint- 
er, to  which  branch  he  mostly  confined  himsel£ 
He  was  invited  to  the  court  of  Poland  by  Sigis- 
mond  III.,  where  he  painted  the  portraits  of  the 
Royal  Family,  and  the  principal  personages  of  the 
court,  and  was  favored  with  the  especial  protectioii 
of  that  monarch,  who  appointed  him  his  piainter. 
The  time  of  his  death  is  not.  recorded. 

DOLCE,  or  DOLCI,  Luzib,  a  native  of  Castel 
Durante,  in  the  State  of  Urbino,  flourished  from 
1536  to  1589.  Little  ib  known  of  this  artist, 
though  his  works  are  highly  commended.  He 
seems  to  have  studied  at  Rome,  where  he  resided 
for  some  time,  and  executed  many  ezoelleiit  works. 
He  was  employed  by  the  Duke  of  Urbino  to  paint 
the  ImperifUe.  Oolucci  says  that  he  painted  many 
altar-pieces  and  other  pictures  for  the  churches  m 
his  native  city  and  other  places.  He  also  savs 
that  his  grandfather,  Bernardino  D.,  and  his  n- 
ther,  Ottaviano  D.,  both  excelled  in  fresco  painting. 

DOLCIj  Carlo.  This  painter  was  bom  at 
Florence  m  1616,  and  studied  under  Jaoopo  Vlg- 
nalL  Without  the  possession  of  mudi  genius  or 
invention,  he  acquired  a  great  and  lasting  rpputatk>iL 
not  for  greatness  of  his  design,  but  &r  a  class  ot 
subjects  admirably  adapted  to  his  pencO,  and  which 
he  treated  in  a  style  peculiarly  his  own.  These 
were  chiefly  confined  to  headfs  of  the  Saviour 
and  the  Vir{|pn,  and  to  Madonnas.  His  works 
were  distinguished  for  their  appropriate  composi- 
tion, and  expression,  for  their  pleasing  coloring 
improved  by  a  judicious  management  of  the  diiaro- 
scuro,  whidi  gives  his  figures  a  surprising  relic£ 
for  the  gracefm  air  of  lus  heads,  and  for  then*  general 
harmonr  and  exquisite  finishing.  The  soft  and 
tranquil  expression  of  resignation  or  devotion  in 
the  patient  sufferings  of  Clmst)  the  plaintive  sor- 
row of  the  Mater  Dolorosa,  the  compunetioas 
visitings  of  conscience  in  his  Magdalens,  are  all 
treated  with  great  delicaoy  and  tenderness.  His 
pencil  was  delicate,  his  touch  ineacpressibly  neal^ 
aiid  his  coloring  transparent  He  has  been  osd* 
sured  for  bestowing  immense  labor  on  his  works, 
and  fbr  giving  his  carnations  more  of  the  ap- 
pearance of  ivory  than  of  flesh.  In  his  manner  of 
working,  he  was  remarkably  slow,  and  it  is  report- 
ed of  him  that  his  brain  was  affected  on  seeing  Ltica 
Giordano  despatch  more  work  in  four  or  five  hours 
than  he  could  have  done  in  as  many  months.  He 
generally  painted  in  small  size,  diough  he  executed 
some  worKs  of  the  size  of  life,  the  principal  of  which 
are  the  St  Anthony  in  the  Florentine  Qattery,  the 
Cnicifizion  in  the  collection  of  the  Msrchesi  Bi* 
nuccini,  and  the  St  Sebastian  in  the  Palaao  Cor* 
sini,  and  the  Four  Evangelists  va  the  Palace  of  the 
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HircheBi  Riocardi.  There  is  a  fine  pieinre  of 
Christ  braking  bread  in  the  oollection  of  the  Mar- 
qnifl  of  Exete>k  and  a  Virgin,-  with  flowers  painted 
by  Mario  da  Frori,  in  t^e  Pembroke  collection  at 
l^ilton.  His  half-length  figures  of  the  Sarionr, 
the  Virgin  and  of  Madonnas,  are  more  numerous 
and  are  more  admired.  He  had  a  daughter,  named 
Agnes,  whom  he  instructed  in  the  art,  and  who 
punted  voy  beautifully  in  the  style  of  her  (ather, 
and  copied  some  of  his  works.  Many  of  his  small 
pictures  were  also  repeated  by  his  pupils,  Loma 
tnd  Mandni.  The  works  of  Carlo  Dolci  have  been 
80  saooessfnlty  copied  and  imitated  that  it  is  a  well 
known  fact  Uiat  there  are  more  pictures  in  the 
pnUie  aiMi  private  collections  of  Europe,  esteemed 
genuine  by  him,  than  he  could  have  executed  had 
he  painted  one  every  day  of  Ins  life.  He  died  in 
168«. 
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I DOLBNDO,  Bartho- 
LOHBW,  a  Datch  en- 
gncfer,  was  bora  at  Leyden  about  1566.  He  is 
supposed,  from  his  style,  to  have  studied  under 
Hmry  Qoltzius.  He  worked  entirdy  with  the  gra^ 
Ter  in  an  open,  clear  style.    He  engraved  some 

Sates  after  his  own  designs,  as  well  as  after  the 
atdi  and  Itafian  mastm,  among  which  the  fol- 
lowing are  the  best  He  occasionally  marked  his 
prints  with  his  name,  but  more  frequently  with 
one  of  his  monograms : 

JoBM  in  tiM  Sea,  f  wallowed  by  the  Whale  ;  olnralar. 
Jonf  throwniMok  on  the  Sea-shore ;  the  same.  A  Dntoh 
Xerrj-iMkiDg;  after  his  own  design.  Adam  and  Eve 
taking  the  Forbidden  Pmit  (  after  C  van  Mander.  Christ 
npoarinf  to  Magdalene ;  B,  Dolendo^  tna.  et  fee.  The 
HolyFamilj;  after  M.  CoxcU.  St.  John  preaching  in 
the  Wilderness.  Pyramos  and  Thisbe;  after  Crispin 
tmden  Broeek.  Jupiter  and  Ceres ;  an  allegorioal  snb- 
jMt;  ajter  B,  Spranger.    The  Aesnmpfcion  of  the  Virgin. 

SBVor  w  ^  ^  ^DOLfiNDOjZACHART.  This 
fj  ZftJhJrti^  artist  was  probably  a  broth- 
er of  the  preceding,  as  they  were  both  naUves^ 
of  Leyden,  ainl  cotemporaries.  Acoordii^  to 
Haber,  ho  was  a  pupil  of  James  de  Gheyn.  He 
far  surpassed  Bartholomew  D.  in  the  execution 
of  his  plates  and  in  the  oomotness  of  his  design^ 
Some  of  his  portraits  are  not  inferior  to  those  of 
J.  Wierix.  His  plates  are  usually  marked  with 
a  Bionogram  of  his  initials,  as  sJ[>0Te.  The  fol- 
lowing are  some  of  his  best  prints: 

William.  Prlnee  of  Orange ;  hmlf-Iength,  in  Armor  t  Z. 
Jhtendo.  ISBl.  Andromeda ohained  to  the  Rock;  finely 
drawn ;  ftnm  his  own  design.  Adam  and  Kre  embraoing, 
vhOsI  Are  rseelvaa  the  Apple  from  the  Serpent ;  after  B, 
Spnmrer.  The  Ooatinenoe  of  Seipto ;  after  A.  Bloem- 
uerL  The  Vugia  and  Infant,  with  Two  Angela)  after  J. 
da  Ghein.  The  CmoiiLEion;  do.  St  Martin  dividing 
hit  Cloak  with  two  Beggars;  after  Spranger,  A  set  of 
mail  Plates  of  the  Gods  and  Ooddesses ;  oopied  from  the 
larger  ones  by  Htnry  ChUtiue. 

DOLIVAR,  Juan,  or  Johm.  This  artist  so* 
eordiag  to  Huber,  was  bom  at  Saragossa  in  1641. 
He  studied  engraving  at  Paris.  He  engraved  some 
of  the  plates  of  ornamental  and  decorative  subjects 
for  BouuCb  Ornaments.  He  also  engraved  some 
of  the  plates  representing  the  conquests  of  Louis 
XIT.  His  works  are  compared  to  those  of  le 
Ptaitre  and  Chaveau,  though  inferior  to  both. 

DOLLS^  William,  an  English  engraver  of  little 
oota  who  flourished  about  1630,  and  was  chiefly 
eaproyed  by  the  booksellers.    He  engraved  a  few 


portraits  of  enunent  personages  in  a  poor,  tastdeii 
style. 

DOMENECH.  Antonio,  a  Spanish  painter, 
bom  at  Valencia  about  1550.  According  to  Ber« 
mudez,  he  studied  under  Padre  Nicolas  Borras, 
whom  he  assisted  in  his  yrorks.  and  whose  man- 
ner he  so  closely  imitated,  that  his  pictures  are  all 
attributed  to  that  master,  even  in  his  native  city 
of  Valencia. 

DOMENIGHINO.  The  real  name  of  this  great 
artist  was  Domentoo  Zampieri,  but  he  is  general- 
ly known  by  the  diminutive  of  bis  cliristian  name, 
not  only  among  Italian,  but  foreign  authors.  He 
was  bom  at  Bologna  in  1581,  and  received  his  first 
instructions  from  Denis  Calvart,  but  having  been 
treated  with  severity  by  that  master,  who  had  dis- 
covered him  making  a  drawing  after  Annibale  Oa- 
raoci,  contrary  to  his  injunction,  Domenico  pre- 
vailed upon  his  fikther  to  remove  him  from  the 
Rchool  of  Calvart  and  place  him  in  the  Academy 
of  the  Caraoct,  where  Guide  and  Albano  were  then 
students.  The  great  talents  of  Domenichino  did 
not  develop  themselves  so  early  as  in  many  other 
painters.  He  was  assiduous,  thoughtful,  and  cir- 
cumspeot,  which  his  companions  attributed  to 
dullness,  and  they  called  him  the  Ox,  but  the  in- 
telligent Annibale  Caraoci,  who/observed  his  facul- 
ties with  more  attentkm,  testified  of  his  abilities  by 
saying  to  his  pupils,  ^this  Ox  will  in  time  sur- 
pass you  all,  and  be  an  honor  to  the  art  Of  paint- 
ing." It  was  the  practice  of  this  celebrated  school 
to  offer  prizes  to  the  pupils  for  the  best  drawings^ 
to  exdte  them  to  emulation,  and  every  pupil  was 
obliged  to  hand  in  his  drawing  at  certain  periods. 
It  was  not  long  after  Domenichino  entered  this 
school  before  one  of  these  occasions  took  place, 
and  while  his  fellow  students  brought  in  their 
works  with  confidence,  he  timidly  approached  and 
presented  his,  which  he  gladly  would  have  with* 
held.  Lodovioo  Oaraod,  after  having  examined 
the  whole,  adjudged 'the  prize  to  Domenichino. 
This  triumph,  instead  of  rendering  him  confident 
and  presumptuous,  only  stimulated  him  to  greater 
assiduity,  and  he  pursued  his  studies  with  such 
patient  and  constant  applkation,  that  he  made 
sixsh  progress  as  to  win  the  admiration  of  some  of 
his  cotemporaries  and  to  beget  the  hatred  of  others. 
He  contracted  a  friendship  with  Albano.  and  on 
leaving  the  school  of  the  Caraoci,  they  visited  to- 
gether Parma.  Modena.  and  Reggio,  to  contemplate 
the  works  ot  Correggio  and  Parmiggiano.  On 
their  return  to  Bologna,  Albano  went  to  Rome, 
whither  Domenichino  soon  followed  him  and  com- 
menced his  bright  career.  The  Cardinal  Agucchi 
was  the  first  who  favored  him  with  his  patronage^ 
doubtiess  through  the  recommendation  of  Anni- 
bale Caraoci,  and  he  employed  him  in  his  palace, 
and  commissioned  him  to  paint  three  pictures  for 
the  church  of  S.  Onofria,  representing  subjects  from 
the  life  of  St.  Jerome.  At  this  time  Annibale  Ca- 
raoci WAS  engaged  on  his  great  works  in  the  Far- 
nesian  Gallery  at  Rome,  and  he  employed  Domen- 
ichino to  assist  him.  and  he  executed  a  part  of 
them  from  the  cartoons  of  the  Caraoci.  He  also 
painted  in  the  loggia  in  the  garden,  from  his  own  do- 
signs,  the  Death  of  Adonis,  in  which  he  represented 
Venus  springing  from  her  Car  to  succor  her  un- 
fortunate Lover.  The  health  of  Annibale  Car- 
acei  having  been  declining  for  a  considerable  time, 
and  beooming  daily  more  impaired,  he  was  oonu 
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pdkd  to  refiue  many  eomniiasioiui  which  wmn 
offered  him,  but  he  had  the  MliBfaction  of  procu- 
ring them  for  his  icholars.  It  wu  thus  that  Goido 
and  Domenichino  were  engaged  by  the  Cardinal 
Borgheae  to  paint  the  oelebratra  frescos  in  S.  Grego- 
rio,  of  which  the  Flagellation  of  St.  Andrea  b^ 
Domenichino  is  so  justly  celebrated.  The  Cardi- 
nal Famese  next  empfoved  him  to  paint  some 
frescos  in  a  chapel  in  the  Abbey  of  Orotto  Fenrata, 
where  he  executed  several  subjects  fhnn  the  life 
of  St.  Nilo ;  one  of  these,  representing  the  core  of 
a  demoniac,  is  considered  one  of  the  miest  produc- 
tions at  Rome.  He  was  soon  afterwards  employed 
by  the  Cardinal  Aldobrandini  to  decorate  his  villa 
at  Frascati.  where  he  executed  in  fresco  (en  pio- 
tores  of  the  History  of  Apollo,  which  greativ  in- 
creased his  reputation.  The  next  work  of  Dom- 
eniehino  was  his  fiunous  Communion  of  St.  Jerome, 
painted  for  the  principal  altar  of  S.  Girolamo  della 
CaritA,  a  work  which  has  immortalized  his  name. 
This  admirable  performance  was  accounted,  next 
to  the  Transfiguration  of  Raffaelle,  the  finest  pic- 
ture in  Rome.  It  was  taken  to  Paris  by  Napo- 
leon, returned  by  the  Allies,  and  it  has  since  been 
oopied  in  mosaic  to  presenre  ao  grand  a  work,  the 
original  having  suffered  greatl  v  from  the  effects  of 
time.  The  reputation  whkh  Domsnichino  had 
acquired  had  excit^  the  jealousy  of  some  of  his 
ootemporaries,  and  the  applause  bratowed  upon 
this  work,  served  onl^  to  mcrease  it  Lanfiranco 
in  particular,  one  of  lus  most  inveterate  enemies, 
asserted  that  the  Communion  of  St  Jerome  was 
little  more  than  a  copy  of  the  same  subject  by 
Agostino  Caraod,  at  the  Certosa  at  Bologna,  and 
he  employed  Perrier,  one  of  his  pupils,  to  make  an 
etching  from  the  picture  by  Agostino.  But  this 
stratagem,  instead  of  confirming  the  plagiarism. 
discovered  the  calumny,  as  it  m^e  it  evident  that 
there  was  no  resemblance  between  the  two  works 
than  must  necessarily  result  in  two  artists  treat- 
mg  the  same  subject,  and  that  every  essential  part, 
and  all  that  was  admired  was  entirely  his  own. 
If  it  had  been  possible  for  modest  merit  to  have 
repelled  the  shafts  of  slander,  the  work  which  he 
executed  immediately  afterwards  m  the  Chureh 
of  S.  Lodovioo,  representmg  the  life  of  St  Cecilia, 
would  have  silenced  the  attacks  of  envy  and  ma* 
levolence;  but  they  only  tended  to  increase  the 
alarm  of  his  competitors,  and  exdte  them  to  re- 
doubled injustice  and  malignly.  Disgusted  with 
these  continued  cabals,  Domenichino  quitted  Rome, 
and  returned  to  Bologna,  where  he  resided  several 
years  in  the  quiet  pnctice  of  his  profession,  and 
executed  some  of  his  most  admired  works,  particu- 
larly the  Martyrdom  of  St  Agnes,  for  the  church 
of  that  Saint,  and  the  Madonna  del  Rosario,  both 
of  whkdk  were  engraved  by  Gerard  Andran,  and 
taken  to  Paris  and  placed  m  the  Louvre  by  order 
of  Napoleon.  The  iame  of  Domenichino  was  now 
io  well  established  that  intrigue  and  malice  could 
not  suppress  it,  and  Pope  Gregory  XV.  invited  him 
back  to  Rome,  and  appointed  him  principal  painter 
and  architect  to  the  pontifical  palace.  The  Car^ 
dinal  Montalto  employed  him  to  decorate  the  vault 
of  S.  Andrea  della  Yalle,  where  he  represented  the 
Four  Evangelists  with  angels  in  such  a  masterly 
manner  that  they  were  the  admiration  of  Italy  and 
the  study  of  artists.  He  also  obtained  new  triumphs 
in  the  dispel  of  Cardinal  Bandini  in  the  chureh 
«f  S.  SylvestrO)  in  theOoiriDaL  where  he  paint- 
ed four  pictorea,  queen  llithfr  otfore  Ahasnerui ; 


Judith  with  the  Head  of  Holdemas;  David  plsf- 
ing  on  the  Harp  before  the  Ark ;  Solomon  and  hk 
mother  Bathsheba  seated  on  a  throne:  esteemed 
among  his  finest  works.  Soon  afterwards  be 
paintd  the  Four  Cardinal  Virtues  in  the  church 
of  S.  Carlo  Catenari,  whidi  were  admirably  en- 
graved by  Gerard  Audran.  Domenichino  was  now 
invited  to  Naples  to  paint  the  chapel  of  St.  Jan- 
narius.  He  executed  one  of  his  most  admired 
works  in  the  Palazzo  della  Torre,  representing  the 
Dead  Christ  supported  on  the  knees  of  the  Virgii 
surrounded  with  Mary  Magdalene  and  others. 
But  he  soon  encountered  such  rancorous  jealooflj 
that  his. life  was  in  danger  fitmi  poison  and  the 
stiletto,  and  for  safety  he  prepared  hia  food  with 
his  own  hands.  His  life  was  also  ao  embittered 
that  he  threw  up  his  commissions,  quitted  Nsfiles 
in  disgust,  and  returned  to  Bologna,  where  he^ed 
in  1641,  aged  60  years. 

Perhaps  no  artist  has  ^ne  through  the  fiery  or- 
deal of  such  severe  criticism  as  Domenichino.  and 
certainly  no  one  has  suffered  less  in  his  renutatioiL 
It  had  been  foretold  b^  his  early  friend  and  patnm, 
the  Cardinal  Agucchi,  that  tlie  great  oerits  of 
Domenichino  would  not  be  appreciated  till  after 
his  death,  and  while  some  more  modem  writers 
have  not  hesitated  to  declare  that  he  possessed  lit- 
tle genius^  and  that  be  was  a  copyist  and  a  man" 
nerist,  the  most  Judicious  critics  have  done  am- 
ple justice  to  the  meriVs  of  this  extraordnutfy 
S sinter.  He  is  universally  esteemed  the  most 
istinguished  disciple  of  the  school  of  the  Caracd; 
the  Count  Atgarotti  does  not  hesitate  to  rank  him 
before  those  great  masters,  and  Nicocdo  Poossib 
considered  him  the  first  painter  after  RaffMle. 
The  distin^ishing  excellence  of  the  works  of  Do- 
menichino IS  expression,  in  which  he  stands  un- 
rivalled since  the  time  of  RaffaeUe.  His  desy^ 
like  that  of  the  great  painter  just  named,  is  pore 
and  grand,  often  approaching  to  the  sublime;  hli 
compositions  are  studied  and  appropriate,  and  hli 
heads  are  full  of  grace  and  beauty.  Hia  ibrms  are 
selected  fW>m  the  most  perfect  models^  designed 
with  great  elegance  and  correctness,  and  impreSBed 
with  a  character  peculiarly  belongii^  to  his  works. 
The  back  grounds  of  his  pictures  are  frequently 
enriched  with  noble  arehitectureL  in  which  he  ex- 
celled. In  fresco  namling,  few  have  equalled  hua. 
His  oil  painthiffa  have  bm  criticised  as  having sn 
appearance  of  dryness,  and  wanting  in  effect,  Mt 
some  of  his  works,  as  the  Communion  of  St  Je- 
rome, the  Martyrdom  of  St  Agnes,  St  Cecilia, 
ftc.,  are  executed  with  a  full  pencil,  and  are  admi- 
rably colored.  No  better  proof  can  be  desired  of 
hia  great  merits  than  the  fact  that  upwards  of  fifty 
of  his  works  have  been  engraved  by  Gerard  Au- 
dran, Raffaelle  Morghen,  and  other  fiunous  en- 
gravers, and  that  many  of  them  have  been  fre- 
quently repeated. 

DOMENIQUE,  Jkaw,  a  Frendi  painter,  who 
went  to  Italy  and  studied  under  Claude  Lornuna 
whose  style  he  successfully  imitated.  He  nsidid 
chiefly  at  Rome,  where  he  died  in  1684. 

DOMENIQUE,  Alexis.  This  painter  was 
called  the  Greek,  from  his  birth-place  in  one  of 
the  islands  of  the  Archipelago.  He  visited  Venice 
at  an  early  age.  where  he  studied  under  Titian, 
and  followed  his  style  in  so  admirable  a  manner, 
that  his  pictures  paned  for  the  works  of  that  mss- 
ter.    He  practised  the  art  at  Venice  for  seversl 
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jwrs  witb  great  ropntatioii,  but  for  fome  qhm- 
conaUble  reason  he  dumged  his  style.    This  soon 

rd\j  diminished  his  reputstion.  and  he  left  Italj 
Spain,  and  resided  at  Toledo,  where  he  resumed 
Ifae  style  of  Titian,  and  painted  a  number  of  ezoel- 
Iflnt  works,  especially  some  pictores  in  the  church- 
es of  Toledo,  which  are  greatly  admired  This 
artist  is  said  to  haTe  practised  sculpture  and  archi- 
teetors,  as  well  as  painting ;  and  he  exercised  the 
three  arts  in  a  church  of  Toledo,  which  was  erect- 
ed from  his  designs,  and  which  he  entirely  or- 
BsmeDted  with  paintings  and  sculptures.  He  es- 
tri^lisbed  a  suooessfbl  academy,  which  prodoced 
several  excellent  scholars ;  and  he  oom^iosed  and 
poblishad  several  works  on  the  theories  of  the 
three  arts.    He  died  at  Toledo  hi  1625. 

DOMER,  DOOMER.  or  DEMEH,  Jan.  a  Dutch 
painter,  who  flourished  about  1680.  He  was  so 
dose  an  imitator  of  Rembrandt,  that  some  of  his 
landscapes  haye  been  attributed  to  that  master. 
He  is  oetter  known  by  his  drawings,  which  are 
quite  numerous  in  Holland,  where  they  are  high- 
fy  esteemed  for  their  simplicity,  and  truthiVilness 
to  nature. 

DOMINGO,  Don  Luis,  a  Spanish  painter  and 
sculptor,  bom  at  Valencia  in  1718.  According  to 
fiermudez,  he  studied  nainting  under  Hippolito  Ro- 
bira,  sad  sculpture  unoer  Battista  Balaguer.  There 
are  several  of  his  pictures  in  the  convent  of  the 
Dominicans  at  Valencia,  executed  in  a  reputable 
Dtnner.  There  are  also  some  of  his  wprks  in 
sculpture  in  the  churches  of  his  natiye  dty,  where 
he  &d  in  1767. 

DOMINICI.  Bernardo,  a  Neapolitan  painter, 
who  flourished  at  Naples  about  1740.  He  studied 
hndscape  painting  under  J.  F.  Beisch.  who  was 
then  residing  at  Naples,  whose  style  he  adopted 
vith  SQocest.  He  also  painted  eonversation-pieoes 
sad  seenes  from  low  lin.  Ho  is  better  known  as 
the  author  of  a  work  entitled  VUe  de  PiUof% 
Seidtori  Bd  ArekiUUi  Abnofifoni.  in  two  vols., 
pablished  at  Naples  in  17^  and  1743. 

DO&nNICI,  Francesco.  This  artist  was  a  na- 
tive of  Trevigi.  where  he  died  about  1530.  aged  35. 
Aooording  to  Ridolfl.  he  was  an  artist  or  promise, 
md  executed  in  the  dome  of  the  great  church  of 
his  natiye  city,  a  picture  representing  an  edcle- 
sisstieal  procession,  which  he  highly  commends. 
He  ilso  excelled  in  portraits. 

DON  ADO,  HfiRNANDO  Adrian,  a  Spanish  paint- 
er, and  a  monk  of  Cordova,  who  flourished  i^ut 
1610,  Pacheco  mentions  him  as  an  eminent  ar- 
tist, and  Palomino  asserts  the  same,  citing  a  pic- 
ture of  the  Magdalene  penitent,  which  he  says 
might  be  ascribed  to  Titian.  This  work  was  exe- 
cuted for  the  conyent  of  whkh  Donado  was  a 
member,  in  which  are  most  of  his  works,  among 
others,  a  fine  picture  of  the  Crucifixion.  He  was 
rtrely  satisfied  with  his  ovm  productions,  and  his 
friends  had  frequently  to  interfere,  to  prevent  him 
from  destroying  his  works.  He  died,  at  an  ad- 
Tinoed  agei.  m  1630. 

DONATiDSON,  John,  a  Scotch  painter,  was 
bom  at  Edinburgh  in  1737.  He  only  deseryes 
mention  as  a  warning  to  others,  for  thoi^^  he 
possessed  uncommon  natural  talents,  he  neglected 
to  cultivate  them,  and  instead  of  attending  to  his 
profession,  fooled  away  his  time  in  yague  theories 
tbout  politics,  morals,  and  religjion,  and  died  in 


great  poverty  jd  London  in  1801.  In  1765,  he  ob- 
tained the  premium  firom  the  Society  for  the  en- 
couragement of  the  Arts,  Ac.,  for  a  dniwing  of  the 
Tent  of  Darius,  and  also  in  1768,  for  two  pictures 
in  enamel,  representing  the  Death  of  Dido,  and 
Hero  and  Leander.  Pilkington  says  that  he  exe- 
cuted pen  and  ink  sketches  after  tfate  old  engravers 
so  accurately  as  to  deceive  the  best  judges,  which 
is  questionable,  but  he  etched  several  plates  of  b^- 
gars  after  Rembrandt,  which  possess  great  merit. 

DOXATELLO,  or  DONATO.  an  old  Florentine 
sculptor,  bom  in  1383.  He  studied  under  Lorenao 
de  Bicci,  snd  was  the  first  who  forsook  the  stiff 
Gothic  manner,  endeavoring  to  restore  to  sculpture 
the  grace  and  beauty  of  the  antique.    Hewasmndi  * 

?itronized  by  Cosmo  d4  Medicis  and  his  son  Pietro. 
he  Venetian  republic  also  gave  him  a  commission 
to  execute  a  bronxe  monument  of  her  general.  Eras- 
mo  Narin,  at  Padna.  Among  his  chidf  works  were 
ibur  statue  on  the  bell-tower  of  the  cathedral  at 
Florence :  one  of  which,  representing  an  old  man 
in  a  senatorial  dress,  known  by  the  name  of  Zuc- 
cone,  he  regarded  as  his  master-piece.  The  statues 
of  St.  Peter.  St.  Mark,  and  St  Geoi^ge,  made  for 
the  church  of  S.  Marco  in  Or'to,  are  also  celebrated. 
He  died  in  1466.  His  biy>ther,  Siraone,  was  also 
a  sculptor  of  some  eminence.  Among  other  works, 
he  executed  one  of  the  bronze  gates  of  St.  Peter's, 
and  the  tomb  of  Martin  V.,  in  the  churdi  of  S. 
John  of  Lateran,  at  Rome. 

DONATO,  Bertolo,  a  Yenetian  painter,  was 
bom  in  1540,  and  died  in  1601.  He  pain t^  his- 
tory with  considerable  reputation.  His  subjects 
are  well  designed,  his  style  correct,  and  his  color- 
ins  good.  There  are  some  of  his  works  in  the 
collections  in  his  native  city. 

DONATO,  Lnioi,  de',  was  a  natiye  of  Como, 
and  studied  under  Civerchio.  Lanzi  says  there 
are  some  of  his  altar-pieces  in  his  native  city,  one 
of  which  is  dated  1510.  He  waa  a  repatable 
artist 

DONATO,  a  Venetmn  painter,  who,  according 
to  Radolfi,  flourished  at  Venice  in  1459.  He  stud- 
ied unider  Jacobelto  del  Fk>re.  He  surpassed  that 
master  in  pomt  of  style  and  cdoring.  and  there 
are  one  or  two  of  his  altar-pieces  atill  preserved 
at" 


DONATO.  Zeno,  a  painter  of  Terona,  who,  ac- 
cording to  Orlandi,  flourished  about  the  middle 
of  the  i6th  century.  Lansi  says  there  is  a  picture 
by  him  in  the  church  of  S.  Marino  at  Rimmi,  re- 

I^resenting  the  titular  saint,  painted  with  singu- 
ar  care.  It  displays  great  simplicity  of  compo- 
sition, good  design,  and  excellent  coloring.  He 
seems  to  haye  belonged  to  the  golden  period  of 
art,  and  it  is  known  that  he  left  other  works  at 
the  same  place. 

DONCKER,  Pbtbr,  a  Flemish  painter,  was 
bom  at  Gouda  in  1612.  He  first  studied  under 
Jacob  Jordaens,  and  then  went  to  Italy,  where  he 
resided  seven  years,  chiefly  at  Rome,  carefully 
studying  the  antiques,  and  the  works  of  the  best 
masters.  On  his  return  to  his  native  country  he 
painted  history  with  so  much  reputation  that  he 
found  abundant  employment  from  persons  pf  the 
highest  rank.    He  died  in  1668. 

DONCKER,  Ja^n,  a  Dutdi  pamter,  bora  at 
Gouda  in  1610.  He  vras  prematurely  cut  off  in 
early  life ;  but  his  great  abilities  are  attested  by  aa 


DOND. 


BONN. 


admirable  picture  by  him  in  his  natiye  city,  whidi 
Ik  painted  with  so  much  freedom  of  pencil  and  vigor 
of  coloring,  that  it  looks  more  like  the  work  of 
an  experienced  professor  than  that  of  a  young 
artist 

DONDOLL  Abate,  a  painter  of  the  Roman 
school,  who  flourished  at  Spello  in  the  beginning 
of  the  18th  century.  Aoconiing  to  Lanzi  ha  was 
an  able  designer,  but  an  indifferent  oolorist 

DONDUCCI,  Gio.  Andrea,  called  il  Mastbl- 
LBTTA,  was  bom  at  Bologna  in  1575,  and  died 
in  1655.  According  to  Malvasia,  he  possessed  a 
natural  genius  for  the  art,  but,  unfortunately,  be- 
ing impatient  of  the  precepts  of  the  Caraod,  in 
whose  school  he  studied,  he  neglected  to  ground 
himself  well  in  the  art,  so  ihi^t  he  was  unequal  to 
the  task  of  designing  the  naked  figure,  and  far 
from  being  capable  of  producing  any  masterly  work. 
His  method  was  therefore  short,  and  wholly  intent 
upon  powerfully  arresting  the  eye.  He  loaded  his 
pictures  with  shadow  in  such  a  way  as  to  conceal 
his  outlines,  and  opposed  to  his  shadows  masses  of 
light  sufficiently  strong,  thus  disguising  his  inac- 
curacies of  design^  and  sacrificing  the  good  opinion 
of  judges  to  gratify  the  multitude  by  a  display  of 
apparent  noTelty.  He  however  gained  considerable 
reputation,  and  a  good  deal  of  patronage  from  the 
churdies  at  Bologna  and  other  dties.  He  also  paint- 
ed many  works  for  the  public  edifice?  and  palaces  of 
the  nobles.  He  painted  landscapes  in  a  better  style, 
which  are  to  be  found  in  many  galleries,  where 
they  are  often  attributed  to  Annibale  Garacci, 
who,  while  at  Rome^  strongly  recommended  Don- 
ducci  to  confine  himself  to  this  branch  of  the  art, 
a  course  that  was  no  way  agreeable  to  him.  When 
advanced  in  life,  he  was  induced,  bv  the  applause 
bestowed  on  the  clear  open  style  then  prevalent, 
to  abandon  his  legitimate  method  for  the  new  one, 
but  meeting  with  a  total  failure,  he  entered  him- 
self a  friar,  first  among  the  Conventuals,  a^d  af- 
terwards with  the  Canons  of  S.  Salvatore.  Lanti 
says  this  artist  exerted  a  powerful  influence  on 
the  sect  of  the  Tenebroei,  (Shadowists)  who  afler^ 
wards  smad  themselves  throughout  Lombardy 
and  the  Venetian  states.  The  following  are  among 
his  principal  works  at  Bologna :  The  Assumption 
and  the  Death  of  the  Virgin  in  the  Madonna  della 
Grazie;  the  Adulteress  before  Christ,  in  S.  Pro- 
oolo ;  the  Last  Supper,  one  of  his  best  works,  in 
the  Refectory  of  the  Franciscans ;  the  Flight  into 
Egypt,  frith  a  fine  landscape  in  the  Mendicanti ; 
and  St  Irene  drawing  the  Arrow  from  the  breast 
of  St  Sebastian  at  the  Celestini. 

DONQEN,  DiONTBius  tan,  a  Dutch  painter, 
was  bom  at  Uort  in  1748.  He  first  studied  with 
J.  Xayery  at  the  Hague,  and  painted  landscapes 
and  cattle  in  the  style  of  nis  master  for  some  time. 
He  afterwards  went  to  Rotterdam,  where  he  care- 
fiilly  studied  the  works  of  Faul  Potter,  Cnyp^ 
Wynants,  and  other  masters,  by  which  means  he 
became  an  admirable  painter  in  the  line  of  those 
great  masters,  and  his  works  are  highly  esteemed, 
not  only  in  his  own  country,  but  in  Germany, 
France  and  England.  He  died  at  Rotterdam  m 
1819. 

DONI,  DoNB,  or  Adonb,  an  Italian  paSnter, 
bom  at  AssiA  in  1472.  He  studied  under  Pietro 
Perugino,  whom  he  greatly  excelled.  His  style  is 
nearly  firee  of  the  dry,  gotbie  manner  of  his  mas- 


ter, and  Lanzi  says  some  of  his  portraits  are  8m« 
prising  for  their  truth  and  yigor  of  eoioriiup 
There  are  some  of  his  works  in  the  Chiesa  de^ 
Angel  i  at  Assist,  and  a  picture  of  the  Last  Judg- 
ment in  the  church  of  S.  Francesco  at  Perugia. 

DONNABELLA.    See  GEiiTiLon. 

DONNE,  W.,  a  Dutch  engraver  of  little  noto^ 
who  lived  about  1680,  and  executed,  among  other 
prints,  a  plate  representing  Venus  and  Cupid,  in  a 
landscape,  after  JElzheimer. 

DOKNER,  Raphael,  an  Austrian  sculptor,  bom 
about  1680.  He  yisited  Italy,  where  he  studied 
the  works  of  the  great  masters,  and  on  his  retoni 
to  his  native  country  he  executed  a  number  of  ex- 
cellent works,  whic3n  were  especially  distinguished 
for  their  correctness  of  design.  His  principal  pro- 
ductions are  a  fountain  in  the  new  square  at  Vien- 
na, and  the  statue  of  Charles  VT.  at  the  villa  Brei- 
tenfort    Donner  died  in  1740. 

DONNINI,  GiROLAMO,  was  bom  at  Correggio^ 
in  1681.  He  studied  successively  under  Francesco 
Stringa  at  Modena,  Giuseppe  Soli  at  Bologna,  and 
Carlo  Cignani  at  Forli.  He  was  a  good  artist,  and 
vras  considerably  employed  by  the  churches. — 
There  is  an  altar-piece  in  the  cnurch  of  the  Ma- 
donna de  Galiera  at  Bolonia,  and  there  are  some 
of  his  works  in  the  churcnes  at  Turin,  and  in  the 
Romagna.  said  not  to  be  unworthy  of  the  school 
of  Cignani.  His  best  works,  howeyer,  are  his 
easel  pictures,  which  he  executed  in  a  mtsUriy 
manner.    He  died  in  1743. 

DONNINO,  Agnolo  di,  a  Florentine  fiiesoo 
painter,  who  studied  under  Ghirlandaio.  He  was 
one  of  the  Florentine  painters  chosen  by  Michael 
Angelo  to  assist  hhn  in  the  execution  of  his  great 
works  in  the  Sistine  Chapel  at  Rome. 

DONOSO,  JosEP,  an  eminent  Spanish  painter, 
bora  at  Consuegra  in  1628.  He  studied  Uie  ele* 
ments  of  art  under  his  father,  a  painter  of  some 
reputation,  and  then  entered  the  school  of  FraadB* 
CO  Fernandez  at  Madrid,  after  which  be  went  to 
Rome.  He  remained  there  six  years,  and  on  re- 
turning to  Spain,  he  entered  the  school  of  Juan 
Carreoo,  called  the  Spanish  Titian,  from  his  excel- 
lence in  coloring.  Palomino  says  that  Donoso  at- 
tained great  reputation,  and  that  his  works  were 
considered  equid  to  those  of  P.  Veronese.  He  exe- 
cuted a  large  number  of  works  for  the  churches 
and  public  edifices  of  Madrid,  among  which  are 
those  in  the  Convent  de  la  Tictoire,  yiz. :  The  Can- 
onization of  St  Peter  of  Alcantara ;  six  large 
pictures  from  the  Life  of  St  Benedict ;  the  Con- 
ception ;  the  Last  Supper,  etc.  He  also  wrote  an 
excellent  treatise  on  architecture  and  perspecdye. 
He  died  m  1686. 

DONZELLI,  PtETRo  and  Polito,  two  Neapoli- 
tan painters  and  architects,  brothers,  who  studied 
painting  under  So]ario,and  acquired  a  great  repu- 
tation in  their  time.  According  to  Zani,  Polito 
was  bom  in  1405.  and  died  in  1468 ;  and  Pietro  in 
1412,  and  died  in  1470  They  distinguished  them- 
sebres  by  their  paintings,  both  in  oil  and  fresco, 
and  they  excelled  in  their  ardiitectural  orasmeati^ 
and  in  painting  friezes,  trophies,  and  other  subjects 
in  chiaro-scoro,  so  as  to  giye  them  the  appearance 
of  bassi-relieyi,  an  art  which  it  is  supposed  they 
w«re  the  first  to  practice,  at  least  in  Naples.  They 
were  mudi  employed  in  decorating  the  chordief 
and  public  edifices  at  Naples,  and  they  painted^ 
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enl  Iirge  picttires  in  the  palace  of  Poggio  Reale, 
for  King  Ferdinand.  Pietro  also  excelM  in  por- 
traits ;  and  a  few  years  ago,  on  the  destruction  of 
some  of  his  works  on  a  wall  in  the  palace  of  the 
Bakes  of  Mantalona,  some  of  his  heads  were  re- 
moTed  with  the  gmatest  care,  and  preserved  for 
their  excellence.  They  studied  architecture  under 
Ginliano  da  Majano.  At  the  death  of  that  mas- 
ter, thty  finished  several  edifices  which  had  been 
eommenced  by  him.  They  erected  also  a  nnmber 
of  excellent  works  from  their  own  designs,  among 
which  is  the  magnificent  Caraodoli  palace  of  the 
princes  of  Santa  Buonb,  in  the  square  of  S.  Gio- 
nnni  at  Carbonara. 

DONZELLI,  PiETRO,  a  native  of  Mantua,  who 
studied  under  Carlo  Uignani.  and  followed  his 
efyle.  There  is  an  altar-piece  oy  this  artist  in  the 
Oatbedral  at  Pescia,  representing  St.  Carlo  admin- 
jitering  to  the  sick  of  the  plague,  executed  in  the 
auumer  of  his  master. 

DOORNIK,  Jan  van,  a  Dutch  painter,  bom 
at  I^den.  who  is  said  to  have  successfully  imita- 
ted nouwermaa  He  also  painted  iiistorj  and 
portraits.  Nothing  definite  is  known  of  his  life, 
or  at  what  time  he  flourished. 

DOORT,  P.  VAN,  a  Dutch  engraver  of  little 
note,  who  wrought  entirely  with  the  graver,  and 
was  a  poor  imitator  of  Cornelius  Cort.  His  best 
work  is  a  plate  after  Bernardino  Pcusari,  repre- 
senting a  Holy  Family,  with  St  Elizabeth  present- 
ing an  apple  to  the  infant  Jesus. 

BORA,  JosBPBj  a  painter  of  Bavaria^  was  bom 
in  1759.  He  studied  in  the  galleries  at  Munich, 
Tienna,  and  Diisseldorf.  He  acquired  great  ce- 
lebrity for  his  wonderfol  talents  as  a  copyist.  He 
k  said  to  have  copied  the  works  of  Francis  Mieris. 
Qcrard  Douw,  Terburg,  Teniers,  Yander  Wer^ 
aad  other  eminent  Dutch  and  Flemish  masters, 
with  such  accuracy  of  tint  and  touch  as  to  deceive 
the  best  judges. 

DORBAT,  Francois  oe,  a  reputable  French 
architect,  who  flourished  at  Paris  about  1670.  He 
studied  under  Louis  Levau,  who  employed  him  to 
saperintend  the  erection  of  the  College  des  Quatre 
Nations,  and  the  Palace  des  Beaux  Arts.  After 
the  death  of  the  latter  he  was  commissioned  to 
erect,  from  the  designs  of  Levau,  the  palaces  of 
the  Louvre  and  the  Tuilleries.  He  designed  a 
number  of  edifices,  among  which  were  the  convent 
and  churdi  of  the  Capuchins,  in  the  Place  Yen- 
dome;  the  Church  des  Prftmontres  a  la  Croix 
Rouge ;  and  the  Hotel  des  Comediens  Frang ais. 
He  died  in  1697. 

DORDONI,  Antonio,  an  Italian  engraver  on 
mecious  stones,  bom  at  Bussetto,  in  the  State  of 
Puma,  in  1528,  and  died  at  Rome  in  1584.  His 
worlu  are  very  scarce,  and  hiehly  esteemed  for 
their  exquisite  beauty  and  finish.  The  finest  are 
in  the  Duke  of  Devonshire's  collection. 

D0RI6NT,  Michel,  a  French  pamter  and  en- 
paver,  was  bom  at  St.  i^intin  in  1617.  He  stud- 
ied under  Simon  Youet,  whose  daughter  he  mar^ 
ried.  He  painted  history  with  reputation,  in  the 
style  of  Youet^  and  there  are  some  of  his  works 
m  the  castle  of  Yinoennes.  He  was.  however, 
more  celebrated  as  an  engraver,  to  whicn  he  after- 
wards mostly  directed  his  attention.  He  engraved 
a  eoosiderabie  number  of  plates,  some  of  them 


from  Ins  own  designs,  but  mostly  after  Youet 
They  are  etched  in  a  free,  bold,  and  spirited  stylo, 
but  there  is  a  d^ree  of  harshness  in  the  effect  or 
his  prints,  from  a  heavy  darkness  in  the  shadows, 
which  renders  them  disagreeable  to  the  eye.  He 
died  at  Paris  in  1665.  The  following  are  his  prin- 
cipal plates : 

The  Holy  Family ;  dated  in  1649.  The  Natirity.  The 
Adorati<m  of  the  Magi ;  in  four  sheets ;  in  the  manner  of 
a  frieze.  Jupiter  giving  Apollo  the  conduct  of  the  Chariot 
of  the  Sun.  Apollo  killing  the  Python.  Peace  descend- 
ing on  the  Earth.  Venus  at  her  Toilet  Venus,  Cupid, 
and  Hope,  plucking  the  Feathers  from  the  Wings  of  Time. 
Mereury  and  the  Graces.  The  Rape  of  Europa.  A  set  of 
•iz  Baoohanalian  sul^eoti ;  from  his  own  designs. 

DORIGNY,  Lon»,  an  eminent  French  painter 
and  engraver,  the  son  of  the  preceding,  was  bom 
at  Paris  in  1654.  leaving  lost  his  father  at  the 
age  of  ten  years,  he  entered  the  school  of  Charles 
le  Brun,  At  the  age  of  seventeen,  he  competed 
for  the  grand  priae  of  the  Boyal  Academy  ;  but, 
as  he  obtained  only  the  second,  he  refused  to  ac- 
cept the  medal,  and  immediately  went  to  Rome  at 
his  own  expense.  After  remainmg  there  four  years, 
he  executed  the  grand  altar-piece  for  the  Feuillants 
de  Foligno.' which  gained  him  great  reputation,  and 
plenty  of  employment.  He  afterwards  visited 
Venice,  where  he  remained  ten  years.  In  1704  he 
returned  to  Paris,  and  would  have  been  chosen  an 
Academician,  had  it  not  been  for  the  intrigues  of 
Hardouin  Mansard,  which  he  did  out  of  revenge 
for  an  engraving  executed  by  the  father  of  Do- 
rigny,  which  satirized  Fran9ois  Mansard.  He 
immediately  returned  to  Italy,  and  in  1711  was 
invited  to  Vienna,  where  he  decorated  the  palace 
of  Prinpe  Eugene  with  many  excellent  works. 
The  city  of  Prague  also  possesses  many  of  his 
productions.  But  the  work  which  does  him  most 
honor,  is  the  cupola  of  the  Cathedral  at  Treat, 
which  he  painted  in  fresco.  As  an  engraver,  he 
executed  i&x>ut  forty  plates,  etched  with  great  free- 
dom and  spirit    The  following  are  the  principal ; 

A  set  of  thirty-two  Plates,  with  the  Title ;  from  his  ofwn 
designs,  engraved  for  an  Italian  edition  of  the  PeTtritt 
Chreiienne»i  bj  Pere  Boufunar^.  8ix8nl^|eets  from  Grid's 
Metamon^oses.  Five  Emblems  of  Horaoe.  A  View  of 
tho  Amphithe^tie  at  Verona.  Tho  Deeoent  of  the  SaraoeDi 
at  the  Port  of  Ostaa ;  c^fttr  HaffatUe. 

DORIGNY,  Sia  Nicouis.  This  celebrated 
engraver  was  the  younger  son  of  Michel  Do- 
rigny,  and  vras  bOTn  at  Faris  in  1657.  He  was 
eduoiied  for  the  bar,  and  practised  that  profession 
till  be  was  thirty  years  of  age,  when  he  turned  his 
attention  to  the  arts,  and  went  to  Italy,  where  he 
resided  upwards  of  twenty  years,  fie  first  at- 
tempted painting,  but  by  the  adrice  of  his  bro- 
ther, he  soon  directed  his  attention  to  engraring. 
%His  earlier  works  are  executed  with  the  point,  but 
in  his  later  productions  he  united  the  point  and 
mver,  and  taking  Gerard  Audran  for  his  model, 
he  obtained  a  great  celebrity  for  the  beauty  and 
excellence  of  his  works.  The  French  justly  esteem 
him  as  one  of  their  greatest  engravers ;  and,  al- 
though he  does  not  equal  Gerard  Audran  in  tho 
purity  of  his  drawing,  or  in  the  picturesque  ejQTects 
of  his  lights  and  shadows,  his  prints  will  always 
be  esteemed,  not  only  for  their  merit  as  engravings, 
but  for  the  admirable  subjects  he  selected.  In 
1711,  he  was  invited  to  England,  to  engrave  the 
cartoons  of  Baffaelle,  which  occupied  him  eight 
years.  He  finished  them  in  1719,  on  which  occa- 
sion King  George  I.  conferred  on  him  the  honor 
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«f  kniehthood.  He  roturiMd  to  Para  ia  1724^ 
where  be  died  in  1746,  at  the  great  age  of  89  jean. 
The  foUowing  are  hia  moat  capital  prints : 

Nine  platef  of  the  Seven  Planett,  end  the  Cieetlon  of 
the  S«n  and  Hooo ;  efter  the  pafaitingB  by  Raffoi^Ut  In 
the  Chigl  oheMl,  in  la  Madonna  del  Popolo.  The  Oar> 
toooe;  qfUr  Rafadlt  \  hi  eight  platee,  ineleding  the  title. 
TwelTo,  of  the  Hietory  of  Copid  and  Pjnhe,  and  the  Tri- 
umph of  Galatea,  inolndlnr  the  title  ;  alter  the  paintingt 
from  the  deeigns  df  RaffaeUt  in  the  little  Fanieeian  Oalle- 

5  J.  The  Transflgnration ;  (Mer  RaffadU.  The  taking 
own  from  the  Croei ;  afttr  uaniello  da  Voittrra.  St 
Peter  and  St  John  heaiing  the  Lame  BCan  at  the  Gate  of 
the  Temple ;  ^/ter  L  Cigoli.  The  MartTrdom  of  St  Se- 
bastian ;  ^^^  Doffunichino.  St  Petronilla  |  aJUr  Ow- 
treino.  St  Francis  kneeling  before  the  Virgin  and  la- 
fhat ;  after  CaraeeL  St  Catiierine  in  Meditation ;  afUr 
Carh  Cignani.  8t  Peter  walking  en  the  Sea;  qfUr 
LanJHneo.  The  Virgin  aad  Infuit,  with  St  Chioiet 
Borromeoand  St  Liberiui;  q/t^  B,  LambtHL  The 
Trinity ;  from  the  pietnre  by  Ouido  Reni  in  the  ehareh  of 
la  Trinity  d^  Monti.  The  Adoration  of  the  Magi  ;  e^er 
Carlo  MaraUi.    The  Illrth  of  the  Vlrgfai ;  da.    The  vlr* 

el  aad  Infant  with  St  Charlei  aad  St  Ignatiot;    do. 
ghtplateeef  thePaintingi  lathe  Cupola  of  St  A^pee  i 
i^Ur  Ciro  Porru 

DOSI,  GiROLAMO,  a  distingaished  Italian  ar- 
chitect, horn  at  Carpi  in  1695.  He  went  to  Rome 
at  the  age  of  fifteen,  and  entered  the  school  of 
Fontana,  where  he  made  rapid  progress,  and  was 
greatly  esteemed  by  his  master.  He  soon  attained 
distinction,  and  was  appointed  state  architect  by 
Clement  All.  That  pontiif  and  his  successors 
employed  Dosi  to  execute  a  number  of  important 
works,  which  attest  his  talents  and  pure  taste  in 
architecture.  Among  them  are  the  Villa  Cibo; 
the  Botanical  Garden  at  Rome ;  the  chateau  of 
Ciyita  Castellana ;  the  cathedrals  of  Atbano  and 
Velletri ;  and  the  Basilica  of  8.  Maria  Maggiore, 
whidi  is  a  rery  difBcnlt  work.  In  the  latter  part 
of  his  life  he  left  Rome,  and  resided  at  Carpi,  wnere 
he  died  in  1775.  There  are  many  of  his  ardiitec- 
tnral  designs  in  that  city,  remarkable  fbr  their 
purity  and  delicacy  of  execution. 

DOSIO,  Gig.  Antohio,  a  reputable  Italian 
■cnlptor  and  architect,  bom  at  Florenoe  in  1533. 
At  the  age  of  fifteen  he  risited  Roma,  where  he 
first  learned  the  businesa^of  a  goldsmith,  and  then 
turned  his  attention  to  sculpture,  which  he  studied 
in  the  school  of  Raffaelle  de  Montelupo.  He  was 
commissioned  to  restore  a  number  of  ancient  stat- 
ues disooTered  in  the  Villa  Belridcfe,  which  he 
executed  in  an  admirable  manner.  Dosio  also  pro* 
duoed  Tariotts  works  in  stucco  and  in  marble,  be- 
adee  a  number  of  sepulchres  for  noted  personages, 
adorned  with  fine  statues.  His  woiics  gained  him 
an  extended  reputation,  and  he  deeenres  an  honor- 
able rank  among  the  sculptors  of  the  16th  centu- 
ry. He  also  studied  architecture,  and  erected 
several  fine  edifices  at  Rome  and  elsewhere^  be- 
sides the  noble  chapel  of  Santa  Crooe  at  Florence^ 
for  the  Niocolini  fiunily,  which  is  of  the  Corin- 
thian order,  and  rich  in  statues.  He  also  erected 
the  superb  palaoe*of  the  archbishop  of  Florenoe. 
The  time  of  his  death  is  not  leoorded. 

DOSSI,  DoBSO,  and  Giotarn  i  Bat* 
^TiBTA.  These  painters  were  bom  in 
the  yicinitjof  Ferrara,  near  the  close  of  the  15th 
century.  According  to  Baruffaldi,  Dosso  was 
born  about  1490,  but  Zani  places  his  birth  about 
1474,  and  quotes  from  Pungilione,  to  prove  that  he 
painted  as  early  as  1512,  which  might  as  well  have 


hmened  had  he  been  bora  in  1490.  Dosso  gtaA 
ied  under  Lorenao  Coata.  and  on  leanring  that  mas* 
ter.  he  and  his  brother  Gio.  Battista  went  to  Room 
and  Venice^  in  which  cities  they  passed  i^eyea 
yeara,  diligently  studying  the  works  of  the  best 
masters.  Th^  thus  formed  a  style  of  their  own, 
distinguished  for  originaliihr  of  design,  and  creat 
harmony  of  coloring.  They  appear  to  have 
wrought  mostly  in  coniunction,  though,  according 
to  some  anthers^  their  fortes  were  very  difierent. 
Dosso  is  said  to  have  excelled  in  figures,  in  whidi 
Gio.  Battista  was  less  succeesfnl,  but  he  distin- 
guished himself  for  his  landscapes,  in  which  Lo- 
maszo  considers  him  little  infhnor  to  Gandenzio, 
Pordenone,  and  even  to  Titian.  These  broth^nv 
were  much  employed  by  Alfonso,  Duke  of  Fer- 
rariL  and  by  his  successor,  Ercole  II.  Tliey  paint- 
ed tne  cartoons  for  the  tapestry  in  the  dome  of  the 
cathedral  at  Ferrara.  and  for  those  in  the  church 
of  S.  Francesco,  and  in  the  ducal  palace  at  Mode- 
na.  There  are  sereral  of  the  worka  of  Dosso 
Dossi  in  the  churches  of  Ferrara.  the  principal  of 
which  were  hie  celebrated  picture  of  St  John  in 
the  Isle  ot  Patmos,  in  the  church  of  S.  Maria  del 
Vado ;  a  fine  picture  of  the  Crucifixion,  in  S« 
A{;ostino ;  and  a  picture  of  the  Virgin  and  Infant, 
with  St  John  and  St  Augustine,  in  the  Oertosa. 
His  best  presenred  works  are  in  the  Dresden  Gal- 
lery, of  which  Lansi  particularly  commends  one 
representing  the  Four  Doctors  of  the  Churdu 
Dosso  also  excelled  in  portraits,  and  he  painted 
the  portrait  of  the  poet  Ariosto.  who  has  immor- 
tali»Bd  the  names  of  the  Dossi  in  his  rerae,  by 
enrolling  them  with  Leonardo  da  Vind,  Midiad 
Angelo,  RafliMlle,  and  Titian.  The  Dossi  mads 
designs  for  Ariosto,  to  embellish  his  (^lando  Fu- 
rioso.  Dosso  died  at  Ferrara  in  1560.  The  time 
of  his  brother's  birth  or  death  is  not  recorded,  and 
anthers  seem  to  attribute  all  the  works  to  the  for* 
mer,  whereas  it  is  highly  probable  that,  whils 
Dosso  painted  the  figures^  Gio.  Battista  painted 
the  landscapes  and  other  accessories.  At  all 
events,  it  is  certain  that  they  painted  much  in  oon- 
junctioiL  and  that  Gio.  Battista  exodled  in  land- 
scapes, uie  figures  in  whidi  were  pamted  by  Dono. 

DOSSIER,  MicBSL,  a  French  engraver,  was 
bom  at  Paris  in  1684  He  executed  some  plates 
entirely  with  the  graver,  in  a  neat  style,  somewhat 
resembling  that  of  P.  Drevet  They  are  mostly 
after  the  Frendi  masterS)  of  which  the  following 
are  the  principal : 

The  Portrait  of  John  Beptbt  Colbert.  IferaeiideTovrii 
o/ter  Rigaud.  1711.  The  Marriage  of  tke  Yiiguis  ^jftor 
Jouotfui.  Chriit  evriiig  the  Blind  at  Jerioho ;  afUr  M 
Coiombd.  Christ  driving  the  Mooey-ehaagen  non  the 
Temple;  do.  Maiy  Hagdekne  wedbiag  the  Feet  of 
Chriiti  do.    Veitannai  aad  PoBoaai  <^ficr  Rigamd, 

DOTTO,  ViNCBNZio.  a  nobleman  of  PadaS| 
who  lived  about  1610,  and  had  an  excellent  know* 
ledge  of  architeotuie.  In  1607,  he  desq^ned  the 
beautiful  stauxaise  in  the  Ci^tano  palace,  at  Pa- 
dua^ which  is  ornamented  with  lonio  ocAumnSi 
supporting  the  roo^  and  the  small  cupolas  of  the 
lanoinga.  Its  eonstmction  is  so  much  admired, 
that  it  has  even  been  attributed  to  Palladio.  Dotto 
also  designed  the  Monte  di  PietA,  oontifoous  to 
the  above  named  palace,  the  gate  of  wnidi  has 
four  Doric  columns,  and  above  them  the  same 
number  of  composite  columna. 

DOUDTNS,  WiLHBLM,  a  Dntdi  painter,  wi 
bom  at  the  Hague  m  1630.    He  was  of  a  distil 
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gvUied  &mil  J.  uid  first  Mowed  the  art  ft>r  hU 
amoflement  H6  iMrned  th«  rodimeDts  fiwm  Al* 
ezinder  Petit,  an  obfleure  artist,  and  then  went  to 
Itilr.  where  he  remained  twelre  yeara.  carefully 
stnayin;  the  antique  and  the  works  of  the  great 
Ditftert,  by  which  he  aeqaired  a  correctness  of 
dcngn  and  an  elevation  of  taste  which  distinguish 
his  wof^  On  his  retnm  to  the  Hagae  he  was 
wirmly  reoeited.  and  commissioned  to  ezocnte 
wreral  grand  works  in  fresco,  in  which  he  excelled. 
He  had  a  perfect  knowledge  of  foreshortening, 
which  enabled  him  to  paint  domes  and  ceilings 
with  an  admirable  isffect  Some  of  his  works  of 
this  description  are  in  the  Town  House  at  the 
Hagoe.  He  also  punted  easel  pictures  of  histori- 
cal suljects  in  a  style  of  excellence,  which  are  to 
be  found  m  the  l)est  collections  in  his  conntry. 
He  designed  and  composed  his  subjects  in  the 
fraad  or  Italian  style,  his  contoisrs  are  remark v 
Kl J  correct,  and  he  ga^e  to  hts  naked  figures  elegant 
forms ;  his  draperies  are  well  cast  in  broad  and 
natural  folds,  his  pencilling  is  fi*ee  and  firm,  and 
his  coloring  rich  and  harmonious,  with  broad 
msMies  of  light  and  shadow,  mansfred  with  great 
mtelligence.  DoudyWs  was  one  of  tiie  principal 
founders  of  the  Academy  at  the  Hague,  of  which 
he  had  the  honor  to  be  appointed  the  first  Direc- 
tor.   He  died  in  1697. 

DOFFFLEST.  Gebharo.  an  emment  Flemish 
painter,  bom  at  Liege  in  1594  and  studied  in  the 
Kbool  of  Rubras  at  Antwerp,  after  which  he  went 
to  Italy.  His  works  evince  a  good  style  of  com- 
position and  design,  and  his  subjects  of  history 
are  hijdily  esteemed.  His  coloring  approaches 
nearer  the  Italian  than  the  Flemish  taste.  At 
liege  there  is  an  admirable  picture  by  this  art- 
ist, representing  the  Elevation  of  the  Cross  ;  also 
anotho*  valuable  work,  representing  Doufflest  and 
his  ootemporary,  B.  Flemael.  painting  each  other's 
portraits.  Two  of  his  works  were  purchased  for 
tiie  Dttsseldorf  Gallery  for  the  sum  of  19,000 
florins.  They  re|»resent  the  Finding  of  the  True 
Cross,  and  Pope  Nichola<i  V.  visiting  the  Cave  of 
Stl  Frauds  d'  Assisi.  The  first  was  originally 
purchased  by  John  William,  the  Elector  Palatine, 
who  was  so  much  enchanted  with  its  excellence, 
ftat  he  offered  the  artist  double  the  price  agreed 
upon.  The  latter  work  is  particularly  distin- 
fsished  for  its  originality  and  grandeur  of  compo- 
sition, boldness  of  design,  and  fine  expression  in 
the  figures.  The  name  of  this  artist  is  spelled 
variously— Doufflest,  Doufiet,  Duff'eit  He  died, 
seoording  to  Balkema,  hi  1660. 

DOUGHTT,  William,  an  English  artist,  was  a 
nstive  of  York,  where  he  practised  portrait  paint- 
ing with  considerable  success  about  1760.  Efe  al  so 
eldied  a  fow  plates,  and  scraped  some  mezzottnto 
portraits,  among  which  are  Dr.  Samuel  Johnson, 
Thomas  Heckwith,  the  Antiquarian,  Thomas  Gray, 
(he  Poet,  Admiral  Reppel,  and  Miss  Palmer,  af- 
terwards the  Marchioness  of  Thomond. 

DOUYEN,  Jean  Francois,  a  painter  of  French 
dflfloent.  bom  at  Ruremonde'  m  the  Duchy  of 
Cleres,  in  1656.  He  first  studied  under  Gabriel 
Lsmbertin,  at  liege,  who  had  studied  in  Italy, 
snd  had  formed  an  excellent  collection  of  drawings, 
wfaidi  were  of  great  utility  to  his  pupil.  He  next 
placed  himself  under  Christopher  Puitlink,  who 
exoelled  in  painting  landscapes  and  animals.  On 
Iciving  this  master,  he  obtaaned  the  favor  and  pat- 


ronage of  Don  John  de  VelaBno,  wfac  held  tlit 
offlee  of  Superintendent  of  Fmanoes  for  the  King 
of  Spain.  This  nobleman  had  a  collection  of  vain* 
able  painttnf;8,  which  he  allowed  Douven  freely  to 
copy,  by  whidi  means  he  greatly  improve  himself 
and  bid  fair  to  acquire  distinction  as  an  historical 
painter,  when  an  incident  diverted  his  attention  to 
portraiture.  The  Elector  of  Dusseldorf  sent  him 
a  flattering  invitation  to  visit  his  court,  and  he 
painted  the  portrait  of  that  prince  with  such  suc- 
cess as  to  establlnh  his  reputation  at  once,  and 
gain  him  abundant  patronage.  After  having  paint- 
ed the  portraits  of  the  principal  personages  at  the 
court  of  Dusseldorf.  he  accompanied  his  patron 
to  Vienna,  where  he  painted  the  portraits  of  the 
Emperor  and  Empress,  for  which  he  was  amply 
rewarded,  and  honored  with  a  gold  chain  and  me- 
dal. His  fiune  was  now  established,  and  his  servi* 
ces  were  sought  and  obtained  by  almost  ertrj 
court  in  Qermany.  He  received  many  marks  of 
favor  and  distinction.  He  was  likewise  emplcf^ed 
at  the  courts  of  Denmark.  Portugal.  Modena,  and 
Tuscany.  The  Duke  of  the  latter  conntry  compli- 
mented Douven  by  directing  his  portrait,  painted 
by  himself,  to  be  placed  in  the  Florentine  Gallor* 
liis  portraits  are  well  colored,  and  are  remarkable^ 
not  onl^  for  their  striking  likeness,  but  for  their 
noble  dignity  of  expression,  whidi  makes  them  ap- 
pear to  live  and  think.  He  also  occasionally  paint* 
ed  small  historical  subjects,  wdl  compoeeo,  d^ 
signed,  and  colored.  In  the  Louvre  are  two  pic- 
tures by  Douven,  representing  the  Holy  Family, 
and  Susannah  and  the  Elders.    He  died  in  1727. 

DOUW.  Gesbaro.  This  extraordinary  artist 
was  born  at  Ley  den  in  1613.  He  was  the  son  of  a 
glacier,  and  earlv  exhibited  a  passion  for  the  fine 
arts,  which  his  father  encouraged.  He  received  his 
first  instruction  m  drawing  from  Dolendo.  the  Sn* 
graver.  He  was  afterwards  placed  with  Peter 
Kowenhoom.  to  learn  the  trade  of  a  glass-stainer 
or  painter ;  but  disliking  this  business,  he  beoime 
a  pupil  of  Rembrandt  when  only  fifteen  years  of 
age,  in  whose  school  he  continued  three  years. 
From  Rembrandt  he  learned  the  true  principles  of 
coloring,  and  a  complete  knowledge  of  diiaro* 
scuro,  to  which  he  added  a  delMaey  of  pencilling, 
and  a  patience  in  working  up  his  pictures  to  the 
highest  degree  of  neatness  and  finish,  superior  to 
any  other  master.  He  was  more  pleased  with  the 
earlier  and  more  finished  works  of  Rembrandt, 
than  with  his  later  productions,  executed  with 
more  boldness  and  freedom  of  pencilling ;  he  there* 
fore  conceived  the  project  of  combining  tiie  ridi 
and  glowing  colors  of  that  master  with  the  polish 
and  suaritv  of  extreme  finishing,  and  he  adopted 
the  methoa  of  uniting  the  powerful  tones  and  the 
magical  light  and  shMOW  of  his  instructor  with  a 
minuteness  and  predsion  of  penciling  that  so 
neaaly  approached  nature  as  to  become  p^ect 
illusion.  0ut  though  his  manner  appears  so  to- 
tally difflsrent  fW>nK  that  of  Rembrandt,  yet  it  waa 
to  him  he  owed  the  excellence  of  coloring  which 
enabled  him  to  triumph  over  all  the  artists  of  his 
time.  His  pictures  are  usually  of  small  sise,  with 
figures  so  exquisitely  touched,  and  with  a  coloring 
so  harmonious,  transparent,  and  delicate,  as  to  ex- 
cite the  astonishment  and  admiration  of  the  be- 
holder. Although  his  pictures  are  wrought  up 
beyond  the  works  of  any  other  artist  ^re  is 
still  discoverable  a  spirited  and  characteristic  touch 
that  evinces  the  hand  of  a  consummate  master 
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md  a  breadth  of  hght  and  shadow  which  if  only 
to  be  found  in  the  works  of  the  greatest  masters 
of  the  art  of  chiaro-scuro.  The  fame  acquired  by 
Douw  is  a  crowning  proof  that  excellence  in  art 
is  not  confined  to  any  particular  style  or  manner, 
and  had  he  attempted  to  arrive  at  distinction  by  a 
bolder  and  less  finished  pencil,  it  is  highly  proba- 
ble that  his  fame  would  not  have  been  so  great. 
It  has  been  truly  said  that  there  are  no  positive 
rules  by  which  genius  must  be  bounds  to  arrive  at 
excellence.  Every  intermediate  style,  from  the 
grand  and  daring  handling  of  Michael  Angelo,  to 
the  laborious  and  patient  finishing  of  Douw,  may 
conduct  the  painter  to  distinction,  provided  he 
adapts  his  manner  to  the  character  of  the  subjects 
he  treats. 

(Gerhard  Douw  designed  everything  from  na- 
ture, and  with  such  exactness  that  each  object  ap- 
pears as  perfect  as  nature  herself  in  color,  fresh- 
ness, and  force.  The  first  pictures  he  painted  were 
small  portraits,  and  he  wrought  by  the  aid  of  a 
concave  mirror,  and  sometimes  by  looking  at  the 
object  through  a  frame  of  many  squares  of  small 
silk  thread.  He  spent  so  mudi  time  in  these 
works  that,  notwithstanding  they  were  extremely 
admired,  his  sitters  became  disgusted,  and  he  was 
obliged  to  abandon  portrait  painting  entirely, 
and  devote  his  attention  to  fiincy  subjects,  in  the 
execution  of  which  he  could  devote  as  much  time 
as  he  pleased.  This  will  not  appear  surprising, 
when  sandrart  informs  us  that,  on  one  occasion, 
in  company  with  Peter  de  Laer.  he  visited  Douw,  and 
found  him  at  work  on  a  picture^  which  they  could 
not  forbear  admiring  for  its  extraordinary  neat- 
ness, and  on  taking  particular  notice  of  a  broom, 
and  expressing  their  surprise  that  he  could  devote 
so  much  time  in  finishing  so  minute  an  object. 
Douw  informed  them  that  he  should  work  on  it 
three  days  more  before  he  should  think  it  complete. 
The  same  author  also  says  that  in  a  family  picture 
of  Mrs.  Spiering,  that  lady  sat  five  days  for  the 
finishing  of  one  of  her  hands,  supporting  it  on  the 
arm  of  a  chair. 

Douw  was  incontestibly  the  most  wonderful  in 
his  finishing  of  all  th^  Flemish  masters,  although 
the  number  of  artists  of  that  school  who  have  ex- 
celled in  this  particular  style  is  quite  large.  Eve- 
rything that  came  from  his  pencil  was  predous, 
even  in  his  life-time.  Houbraken  says  that  his 
great  patron,  Mr.  Spiering  the  banker,  allowed 
him  1000  guilders  a  year,  and  paid  besides  whatever 
sum  he  pleased  to  ask  for  his  pictures,  some  of 
which  he  purchased  for  their  weight  in  sUver ;  but 
Sandrart  informs  us,  with  hr  more  probability, 
that  the  thousand  guilders  were  paid  to  Douw  by 
Spiering  on  condition  that  the  artist  vhould  give 
him  the  choice  of  all  the  pictures  he  painted.  The 
following  description  of  one  of  Gerhard's  most  capi- 
tal pictures,  for  a  long  time  in  the  possession  of  the 
family  of  Van  Hoek,  at  Amsterdam,  will  serve  to 
give  a  good  idea  of  his  method  ^f  treating  his  sub* 
jects.  The  picture  is  much  lai^ger  than  his  usual 
size,  being  three  feet  long  by  two  feet  six  inches 
wide  inside  the  frame.  The  room  is  divided  into 
two  apartments  by  a  curtain  of  curiously  wrought 
tapestry.  In  one  apartment,  sits  a  woman  giving 
suck  to  her  child ;  at  her  side  is  a  cradle,  and  a  ta- 
ble covered  with  tapestry,  on  which  is  placed  a 
gilt  lamp  which  lights  the  room.  In  the  second 
apartment  is  a  surgeon  performing  an  operation 
upon  a  countryman,  and  by  his  side  stands  a  wo- 


man holding  some  utensils.  The  folding  doors  oo 
one  side  show  a  study,  and  a  man  makmg  a  pen 
by  csndle-ligiht ;  and  on  the  other,  a  sdioo],  with 
boys  writing,  and  sitting  at  different  tables.  The 
whole  is  lif^ted  in  an  agreeable  and  surprising 
manner ;  e^iery  object  is  expressed  with  beauty 
and  astonishing  force.  Nor  does  the  subject  ap-, 
pear  too  crowded,  for  it  was  one  of  his  peculiar' 
talents  to  show,  in  a  small  compass,  more  than 
other  painters  could  do  in  a  much  larger  space. 
His  pictures  are  generally  confined  to  a  few  figures, 
and  sometimes  to  a  sin^e  one,  and  when  he  at- 
tempted larger  compositions  he  was  generally  less 
suooBssful.  The  works  of  this  artist  iu*e  not  nu- 
merous, from  the  immense  labor  and  time  he  be- 
stowed upon  a  single  one ;  and  from  this  dream- 
stance,  and  the  estimation  in  which  they  are  held 
by  the  curious  collectors,  they  have  ever  command- 
ed enormous  prices.  They  were  always  particu- 
larly admired  in  France ;  in  the  da3r8  of  Napoleon, 
there  were  no  less  than  seventeen  of  his  pictorea 
gathered  into  the  Louvre,  most  of  which  were, 
after  his  downfall,  restored  to  their  original  pro- 
prietors, among  which  wss  the  famous  Dropsical 
Woman,  from  the  collection  of  the  Ring  of  Sar- 
dinia. At  Turin,  are  several  pictures  by  Douw, 
the  most  famous  of  which  is  the  one  just  named — 
the  Dropsical  Woman,  attended  by  her  physiciaii, 
who  is  examining  an  urinal.  This  picture  is  won- 
derfully true  to  nature,  and  each  particular  hair 
and  pore  of  the  skin  is  represented.  In  the  galle- 
ry at  Florence  is  one  of  his  pictures,  representing 
an  interior  by  candle-light,  with  a  mountebank, 
surrounded  by  a  number  of  clowns,  which  is  ex- 
quisitely finished.  The  great  fame  of  Gerhard 
Douw,  and  the  eager  desire  for  his  works,  have 
given  rise  to  numerous  counterfeits.  We  may 
safely  assert  that  there  is  not  a  single  original  pic- 
ture by  this  artist  in  the  United  States.  Douw 
died  very  rich  in  1674. 

DOYEN,  Gabribl  Francois,  an  emmeat 
French  painter,  bom  at  Paris  in  1726.  He  early 
manifested  a  strong  inclination  for  art,  and  at  the 
age  of  eleven  years  enta«d  the  sdiool  of  Tanloo, 
who  cherished  for  him  a  warm  friendship.  At  the 
age  of  twenty,  he  drew  the  grand  prize  of  the 
Royal  Academy,  and  in  1748  he  went  to  Rome, 
where  he  devoted  himself^  with  great  assiduity,  to 
the  study  of  the  works  of  Annibale  Caracd,  and 
often  passing  entire  days  in  the  Farneae  Galloy, 
copying  the  frescos  of  that  great  master.  He  was 
also  much  attached  to  the  works  of  Giulio  Ro- 
mano, Polidoro  da  Caravamio,  and  Michael  An- 
felo.  He  afterwards  visitea  Venice,  Bologna,  and 
^arma,  and  in  1753  returned  to  Paris.  He  now 
executed  his  admirable  picture  of  the  Death  of 
Virginia,  which  occupied  him  two  years,  and  gain- 
ed him  admission  to  the  Royal  Academy.  His 
next  work,  for  the  church  of  Sti  Roch,  represent- 
ed a  Group  of  Persons  attacked  b^  the  Plague 
and  has  been  highly  extolled  for  its  richness  of  com- 
position, vigorous  coloring,  and  great  truth  of  ex- 
pression in  the  heads,  representing  in  a  most  ad- 
mirable manner  the  sufferings  caused  by  disease. 
The  death  of  Vanloo  gained  him  the  commission 
to  paint  the  chapel  of  St.  GregQry  aux  Invalides. 
He  afterwards  executed  a  number  of  other  fine 
works  at  Paris,  among  which  his  Death  of  St. 
Louis,  in  the  chapel  of  the  Military  Sdiool,  is 
highly  esteemed.  Doyen  was  invited  to  St  Peters- 
burg by  the  Empress,  Catherine  II.,  who  gave  him 
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qurtiMiitB  in  the  palace,  anci  a  pennon  of  eleren 
hmdred  roubles ;  lie  was  also  appointed  Professor 
of  the  Academy  of  Painting:.  After  the  death  of 
that  prinoesfl,  Paul  I.  continued  to  Doyen  the  sarae 
fcvore,  and  employed  him  to  paint  a  number  of 
eeilings  in  fresco— «mong  others^  those  of  the  grand 
,8aloon  calltsd  the  St  George ;  the  king's  apart^ 
ment ;  and  one  of  the  gaUefies  of  Palawski.  lie 
died  in  1806. 

DOTER.  Le,  a  French  engrarer  of  little  Aote, 
wbo  lired  at  Parin  about  1666.  and  executed  some 
plates  for  booksellers  in  an  indifferent  style. 

DOZELLO.  PiETRo  Ippolito  del,  an  old  Neapo- 
litan artist,  was  bom  in  1405.  He  studied  under 
Antonio  Cola  and  was  distin^rnished  in  his  time, 
both  as  a  painter  and  an  architect  He  died  at 
Naples  in  1470. 

DRA6HI,  GiOTANNi  Battista,  an  Italian 
painter,  was  bom  at  Genoa  in  1657.  He  studied 
under  Domenico  Piola,  whose  style  he  adopted, 
with  some  modifications.  He  designed  and  paint- 
ed with  erreat  facility,  yet  his  works  are  well  fin- 
ished. His  coloring  is  brilliant  and  he  exhibits 
a  masterly  judfipnent  in  the  turn  and  relief  he  gives 
big  figures.  He  painted  both  in  fresco  and  in  oil^ 
bnt  ms  oil  paintings  are  most  esteemed,  though  the 
fonner  are  fine,  and  exhibit  the  genius  of  a  mas- 
ter. In  the  convent  of  the  Franciscans  at  Pla- 
oenxa,  is  a  picture  by  him,  representing  the  Mar- 
tyrdom of  St  James,  which  is  highly  commend- 
ed. He  also  painted  the  dome  of  the  church  of  S. 
Agnese.  and  in  S.  Loremso.  an  altar-piece  of  that 
taint  in  the  same  city.  There  are  some  of  his 
eiael  pictures,  in  the  collections  at  Genoa,  where 
^y  were  much  admired.  He  died  at  Genoa  in 
1712. 

BRAPENTIEI^E,  Jean,  a  French  engraver, 
who  went  to  London  in  1691,  where  he  was  con- 
siderably employed  by  the  booksellers  in  engrav- 
ing plates  of  portraits  and  frontispieces,  which  be 
ezecnted  in  a  neat  style,  but  without  much  eflfoot. 
He  also  engraved  the  following  portraits : 

William  and  Maiy,  wh«ii  Priaee  and  PriBcew  of  Oraage. 
J«ha  Oraham,  Viaeoant  DaiMlae.  Thomaa  Wbit«,  Blabop 
of  PeterboToa^.  Bei^Jamin  Calamy  Prabendary  of  St. 
PmIV  Henry  Cnttes,  of  tha  Middle  Temple;  tearee. 
Sir  James  Djer.  Chief  Joetice  of  the  Common  Pleaa. 
Peter  Pefktns,  Mathamatidan.  Daniel  Burgees,  1691 ; 
DisRBting  minister.  Benjamin  Keaeh,  Anabi^tist  minis- 
ter.   BliMKeaeh,    John  Todd,  A.  M. 

DREVEIt,  Adrirpt  van,  a  Dutch  landscape  and 
marine  painter  who  went  to  Enqrland  in  1673, 
where  he  resided  the  rest  of  his  life,  without  ac- 
quiring any  particular  distinction. 

DKEVET,  Pierre,  the  Elder,  an  emir.ent  French 
enprtTcr.  bom  at  Lyons  in  1664.  After  having 
studied  under  Qermain  Audran  in  his  native  city, 
he  went  to  Paris  to  complete  his  studio's.  He  ac- 
quired a  great  reputation,  and  executed  many 
works,  chieflr  portraits  of  distinguished  persona- 
ges. He  wrought  entirely  with  the  graver,  and 
hia  work.<{  are  executed  in  a  masterly  manner. 
llis  drawing  is  correct  and  although  his  plates  are 
Tery  highly  finished,  his  stroke  is  firm.  He  died 
at  Ptfis  in  1739.  The  following  are  his  hest  prints : 

pomurre. 

Ckaries  H.  James  Franels  Edward  Staart,  calle<1  the 
Old  Pretender.  Clementina  Sobieski,  Inn  Consort.  James 
Pitijamn,  Doke  of  Berwick.  Oliver  Cmmwell.  Louis 
{IV.,  a  f^n-length ;  after  H,  Rigaud,    Louis  XY.,  seat- 
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ed  on  his  Throne  i  do.  Philip  V.,  Kli*g  of  Spain;  dio. 
Loaia,  Dauphin  of  Franee  s  do.  Frederigk  Augustas  Kinc 
of  Poland ;  after  P.  de  Troy,  Franois  Louis,  Prinoe  of 
Conde ;  after  H.  Ri^aud.  Louis  Alexander,  Count  of 
Toulouse,  with  the  Olove.  The  same  Portrait,  without  th« 
Qlore  Ren^-Francb  de  Beanreau,  Archbishop  of  Nar- 
bonne;  after  Rigaud.  Andrew  Hercules,  Cardinal  da 
Fleurr ;  do.  Hnrj  de  Nenfehatel,  Duchess  de  Nemours ; 
do,  Louis  Anthony ;  Dolce  de  Noallles;  do.  Louis  Heo- 
tor,  Duke  and  Mareehal  de  Villars ;  do,  F.mest  Augus- 
tus, Duke  of  Brunswick  Lunebourg.  Andrew  Felibiec ; 
after  h  Br un.  Nicholas  Boileau  Dosproaux;  after  do 
Pilee.  Ilyaninth  Rigaud ;  from  a  picture  by  )iim9elf. 
Mary  de  Serre.  mother  of  Rigaud;  do.  John  Foreet, 
painter;  qflerN.  dt  LargiUiere. 

avBJScTa  or  dstotiow. 

The  Entry  of  Christ  into  Jerusalem  ;  after  A.  Dieu. 
The  Crucifixion ;  in  two  sheets. 

DREVET,  Pierre,  the  Younger,  a  son  of  the 
preceding  artist,  was  bom  at  Paris  in  1697.  He 
was  carefully  instructed  in  the  art  of  engraying 
almost  from  infan<!y  by  his  father,  and  at  the  age 
of  thirteen  he  produoed  a  plate  which  was  the 
surprise  and  admiration  of  the  time.  He^s  claim- 
ed by  his  countrymen  as  one  of  the  greatest  en- 
gravers of  any  age  or  country,  and  it  is  perhaps  to 
be  regretted  that  he  did  not  select  some  of  the 
works  of  the  great  Italian  masters  for  his  subjects, 
instead  of  choosing  the  works  of  his  own  country- 
men exclusively.  His  works  are  executed  entirely 
with  the  graver,  and  though  he  may  have  been 
surpassed  in  boldness  and  freedom,  he  has  scarcely 
been  equalled  in  the  clearness  of  his  stroke,  and 
the  precious  finish  of  his  plates.  His  celebrated 
portraits  of  J.  B.  Bossuet,  Bishop  of  Meaux,  and 
Samuel  Bernard,  are  considered  master-pieces  of 
the  art.  He  died  at  Paris  in  1739.  in  the  very 
prime  of  his  lifs.  The  following  list  comprises  his 
best  works : 

poariAiTa. 

Louis  XV.,  when  young,  oonduoted  by  Minerva  to  the 
Temple  of  Oloiy ;  qfter  Ant.  CoypeL  Louis,  Duke  of 
Orleans;  a^fter  Charles  Coyptl.  Francis  de  la  Moiho 
Fenelon,  Archbishop  of  Carobray ;  after  Vivien.  Frands 
Paul  do  Villeroy,  Archbishop  of  Lyons ;  after  Santerre. 
Claude  le  Blanc,  Minister  of  War.  William,  Cardinal  Du- 
bois, Archbishop  of  Cambray ;  after  Riraud.  J.  B.  Bos- 
suet,  Bishop  of  Meauz;  full-length;  ao.:  extremely  fine. 
Samuel  Bernard ;  the  first  impressions  are  before  the  woidp 
ConotUler  d^Etat ;  very  fine.  Isaac  James  de  Verti^ 
moot,  Bishop  of  Conferans  ;  after  de  Troy.  Rene  Pn- 
cede,  Abb£  and  Counsellor  of  toe  Parliament;    after  /?»- 

f^atul.  Nicholas  Peter  Camus,  first  President  of  the  Par- 
iament  of  Rouen ;  after  Jourenet.  Robert  Cotte,  first  in- 
tendent  of  Buildings,  Ao. ;  qfter  Rigaud.  Mademoiselle 
le  Courreur,  in  the  oharaoter  of  Cornelia  i  after  Chaiieo 
Ccypel;  fine. 

CVBJBCTS  APTBB  VABI0V8  MASTBBS. 

The  Adoration  of  the  Shepherds ;  after  H.  Rigaud. 
The  Holy  Family ;  after  Ant.  Dieu.  The  Entry  of  Christ 
into  Jerusalera  ;  do'  Adam  and  Eve  after  their  Trans- 
gression ;  qfter  A.  Coypel.  The  same  subject ;  smaller  ; 
rery  highly  finished.  Abraham  going  to  sacrifice  his  son 
Imao ;  do.  Abraham's  Serrant  meeting  Rebecca ;  do. 
Tfiis  Annunciation ;  aper  Coypel.  The  same  subject ; 
smaller ;  do-  The  Crucifixion ;  do.  The  Presentation  in 
the  Temple ;  qfter  Louie  de  Bouflongne.  This  is  esteemed 
bis  best  faiiitorical  print.  Christ  in  the  Garden  of  Olives, 
with  Angels ;  t^er  J.  Reetout.  The  Resurrection ;  qfter 
J.  Andri. 

DREYET,  Claud  p..  a  cousin-german  of  the  pre- 
ceding artist.  waA  born  at  Lyons  in  1710.  lie 
went  to  Paris,  and  studied  nnder  his  cousin,  in 
whose  manner  he  executed  some  portraits  which 
possess  considerable  merit,  among  which  are  the 
following.    He  died  at  Paris  in  1768. 
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Ilenry  Oswald.  Cardinal  d'Aavergne;  after  Rii^aud. 
Charles  Gnspar  William  de  Vintimllle,  Arehbishop  of  Pa- 
ri^; do.  Philip  Louis,  Count  de  Sinxendorf;  do.  Peter 
Oalrairae,  Abbot  of  Pontignan;  after  A.  U  Prieur. 
Madame  le  Bret,  in  the  eharaoter  of  Cerea ;  after  Rigaud 

DRIELST.  Egbert  van,  a  Dutch  painter,  was 
born  at  Groningen  in  1746.  He  stadied  under 
sereral  masters,  the  last  of  whom  was  Hendrick 
Meyer  of  Haerlem.  lie  carefully  studied  the 
works  of  Tlobbema.  Ruysdael  and  Wynants.  and 
compared  them  with  nature,  by  which  means  he 
approached  nearer  to  the  style  of  the  great  mas* 
ters  of  the  preceding:  century  than  those  of  his 
own  time.  The  subjects  which  he  delighted  to 
represent  were  well-wooded  landscapes,  with  farms 
and  cottages,  which  he  ornamented  with  cattle  and 
figures,  designed  with  great  taste.  He  was  always 
fond  of  the  picturesque  effects  of  old  ruined  huts, 
old  broken  or  uprooted  trees,  and  barren  heaths. 
His  works  are  generally  characterized  by  a  thor- 
ough knowledge  of  the  effects  of  light  and  shad- 
ow, and^is  coloring  is  suited  to  his  subject  He 
died  in  1818. 

DRILLENBURG,  William  van,  a  Dutch 
painter,  was  bom  at  Utrecht  in  1625.  He  first 
studied  landscape  painting  under  Abraham  Bloem- 
aert  merely  for  his  amusement ;  but  he  after- 
wards made  it  his  whole  study,  and  practised  it  as 
a  profession.  On  quitting  Bloemaert,  he  imitated 
the  charming  style  of  John  Both,  not  only  in  the 
chok:«  of  his  subjects,  but  in  his  trees,  skies,  and 
distances ;  and,  although  he  never  could  approach 
the  excellence  of  that  master,  even  with  the  greatest 
assiduity,  yet  Houbraken,  who  was  his  pupil  says 
his  works  possess  great  merit  Ho  was  a  perfect 
enthusiast  m  his  art,  and  wrought  with  so  much 
eagerness  that  he  often  suffered  a  whole  month  to 
pass  without  walking  abroad,  and  here  doubtless 
was  his  great  error — for  had  he  studied  nature 
more,  and  art  less,  he  would,  with  his  talents  and 
passion,  have  acquired  an  honorable  reputation  as 
an  original  painter,  rather  than  that  of  an  imita- 
tor.    The  time  of  his  death  is  not  recorded. 

DROESHOUT,  Martin,  a  Dutch  engraver  who 
went  to  England  about  1623,  where  he  was  chiefly 
employed  by  the  booksellers  in  engraving  portraits 
of  distinguished  personages,  which  are  valued  more 
for  their  subjects  and  rarity,  than  for  their  beauty 
of  execution.    The  following  are  the  principal : 

James  Hamilton,  Maranlf  of  Hamilton.  Thomas  Co- 
ventry. John  Donne,  i>ean  of  St  Paul's.  Helkiah 
Crooke,  M.  D.  William  Sbakspeare,  prefixed  to  his  works 
In  1623.  John  Fox,  the  Martyrotogist  John  Howion, 
Bishop  of  Durham.  Lord  Mountjoy  Blount,  afterwards 
Earl  of  Newport  He  also  engrared  some  plates  for  Hay- 
wood's Hierarchy  of  Angels,  and  the  Deata  of  Dido  for 
Stapylton's  Virgil. 

DROESHOUT,  John,  a  Dutch  engraver  of  no 
note,  probably  a  son  or  brother  of  the  preceding 
artist,  who  lived  in  London  about  1640. 

DROLLING.  Martin,  a  native  of  Oberberg^ 
heim.  was  bom  in  1752.  Having  a  natural  taste 
for  the  fine  arts,  he  went  to  Paris,  that  he  might 
have  the  advantage  of  better  models  and  instruc- 
tors than  in  his  native  place.  He  pursued  his 
profession  with  much  ardor,  and  obtained  a  well- 
carned  reputation  for  a  class  of  fancy  subjects 
which  he  treated  with  great  skill  in  the  st3ie  of 
the  Flemish  masters.    Such  are  his  Charitable 


Lady  .he  Confessional,  the  Milk-Maid,  the  Or* 
ange  Vender,  the  School  Mistress,  the  Foreign 
Merchant  &c.  His  subjects  are  treated  with  great 
truth  and  beaut v,  both  in  sentiment  and  in  color- 
ing; and,  though  taken  from  low  life,  he  never  in- 
troducefl  anything  ignoble  into  them.  His  desi^ 
is  correct  and  his  penciling  is  free  arid  animatei]. 
His  works  were  highly  esteemed  during  his  life, 
and  much  more  so  since  his  death,  and  will  ever 
find  a  distinguished  place  in  the  finest  collections. 
Hedied  at  Paris  in  1817. 

DROOGSLOOT,  Joost  Cornrlisz,  a  Dutch 
painter,  was  bom  at  Utrecht,  where  he  flonrished 
from  1616  to  1G60.  There  is  oonsideralile  dis- 
crepancy and  dispute  among  authors  about  Droog- 
sloot.  arising  from  the  fact  that  they  confound  the 
two  Droogsloots.  whose  places  of  nativity,  manner, 
and  merits  were  totally  difierent.  According  to 
the  best  German  authors,  this  artist  was  a  very 
reputable  painter  of  his  time,  and  his  works  were 
much  admired.  His  landscapes  are  especially 
commended,  and  he  painted  scenes  from  low  life, 
village  festivals,  &c.  in  an  admirable  manner.  He 
also  painted  portraits  and  history.  In  1628,  he 
painted  a  large  picture  of  Job  and  his  Friends, 
which  he  presented  to  the  Hospital  of  St  Job  at 
Utrecht  of  which  he  was  appointed  regent  in  1838. 
This  picture  is  highly  commended,  and  the  land- 
scape part  of  it  said  to  be  very  beautiful.  His 
own  portrait,  executed  by  himsdfj  is  in  the  same 
institution.  It  is  dated  1630,  and  he  appeus 
about  50  years  of  age. 

DROOGSLOOT,  K^icholas.  This  painter  was 
born  at  Dort  in  16.>\>,  and  it  is  suppc^ed  he  stud- 
ied under  Henry  Mommers.  He  painted  scenes 
from  low  life,  as'  village  wakes  and  rural  assem- 
blies, which  are  marked  by  a  disgusting  vulgaritv 
of  character  that  excludes  them  from  choice  col- 
lections; though  they  are  executed  with  a  spirited 
pencil,  and  an  agreeable  and  lively  tone  of  color- 
ing.   He  died  in  1702. 

DROSSAERT,  a  Dutch  nainter,  who  flourished 
about  the  middle  of  the  ]7tn  century,  and  painted 
landscapes  with  ruins,  stag-hunts,  and  the  like, 
which  possess  considerable  merit  Little  more 
is  known  of  him. 

DROST,  N.  There  is  considerable  disagree- 
ment as  to  the  Christian  name  and  the  time  of  birth 
of  this  painter.  Some  say  he  was  bom  at  Am- 
sterdam in  1625 ;  Balkema  states  in  1636.  Na- 
gler  calls  him  Van  Terle  W.  Drost  He  studied 
under  Rembrandt,  whose  style  he  followed  with  a 
bold  and  flowing  pencil,  and  strong  coloring.  On 
leaving  this  master  he  went  to  Italy,  where  he 
diligently  strove  to  improve  himself  by  studying 
the  works  of  the  best  masters.  While  in  Italy  he 
resided  chiefly  at  Rome,  and  formed  an  intimM^ 
with  Carlo  Lotti  and  other  eminent  painters.  He 
thus  acquired  a  taste  in  design  far  superior  to  his 
master,  and  executed  some  excellent  works.  Hou- 
braken  highly  commends  his  picture  of  St  John 
preaching  in  the  Wilderness.  whk;h  contains  s 
multitude  of  figures,  well  designed  and  executed 
He  died  in  1690. 

DROUAIS,  Jean  Germain,  a  distinguished 
French  painter,  born  at  Paris  in  1763.  His  father 
Henri  D.,  and  his  grandfather,  Hubert  D.,  were 
distinguished  in  portrait  painting,  and  under  th# 
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mstruction  of  the  former  the  young  artist  made 
rapid  progress.  He  afterwards  entered  the  school 
of  Brenet,  who.  though  an  inferior  artist  had  the  re- 

gitation  of  being  an  excellent  instructor.  Here 
rouais  advanced  with  great  rapidity,  designing  by 
lo^tj  and  painting  by  day.  He  gamed  the  grand 
pnze  of  the  Royal  Academyby  his  admirable  pic- 
tore  of  the  Canaanitish  Woman  at  the  feet  of 
Christ,  which  received  high  jpraise.  He  soon  after 
vent  to  Rome,  and  piunted  his  picture  of  Marina 
it  Mintama.  which  he  sent  to  Paris.  His  next 
work  was  &  pScture  of  Philoctetes,  and  he  would 
undoubtedly  nave  attained  great  eminence,  had  he 
not  died  Buddeniy,  in  1788,  at  the  age  of  25.  His 
monument  is  in  S.  Maria  via  Lata,  at  Rome. 

DROUIN,  a  reputable  French  sculptor  and  ar- 
diitect,  bom  at  Nancy  about  1605,  and  studied  the 
tft  at  Paris,  after  which  he  returned  to  his  native 
place,  where  he  was  greatly  encoun^;ed,  and  was 
commissioned  with  the  principal  part  of  the  pub- 
lie  works  of  the  dty.  Among  other  excellent  pro- 
ductions, he  executed  the  beautiful  mausoleum  of  * 
the  Cardinal  Charles  de  Lorraine,  for  the  church 
of  the  Cordeliers ;  the  mausoleum  of  the  Bassom- 
pieiTe  family,  in  the  church  des  Minimes ;  besides 
a  number  of  marble  statues  for  the  churches. 
Droutn  was  also  attached  to  architecture,  and 
made  it  a  study  during  his  leisure  hours.  Prince 
Henry  of  Lorrune.  having  determined  to  rebuild 
at  his  own  expense  the  church  of  the  Benedictines 
at  Nancy,  charged  Drouin  to  design  the  plan  for 
the  new  edifice.  The  artist  immediately  went  to 
Rome,  and  made  the  design ;  and  the  church  was 
commenced,  but  not  completed,  on  account  of  the 
death  of  the  pnnoe.     Drouin  died  in  1647. 

DRUTTESTETN.  Arnold  Jansse,  a  Dutch 
painter,  bom  at  Haerlem  in  1564.  According  to 
Karel  van  Mander  he  was  a  person  of  fortune  and 
of  a  distinguisheti  family,  and  practised  painting 
only  for  amusement  ite  also  says  he  executed 
landscapes  with  small  fiprures  and  animals  with 
great  taste  and  beauty.    He  died  in  1617. 

DUBBELS.  There  are  four  painters  of  this 
name,  of  whom  little  is  known,  except  their 
works,  which  is  very  surprising,  as  their  pictures 
are  of  great  merit.  Their  names  are  Henry,  Jan. 
Thierry,  and  Peter.  Balkema  says,  the  names  or 
Henry  and^Thierry  are  found  in  the  catalogues  of 
Hoet  and  Terwesten.  but  without  containing  any 
information  as  to  family,  or  place  of  birth.    He  also 

rkks  of  a  River  Scene  painted  in  the  style  of 
Vander  Yelde,  and  a  Winter-piece  with  Skaters, 
which  were  sold  in  1773,  under  the  name  of  Peter 
Duhbels.  and  another  in  Vander  Linden  Slinge- 
landt's  sale,  by  Henry  Dubbels ;  and  this  is  all 
the  information  he  could  collect  respecting  artists 
whose  works  rank  them  among  the  best  marine 
painters  of  the  Dutch  school.  This  much  is  cer- 
tain, that  there  were  two  painters  of  the  name  of 
Bubbels.  both  marine  painters,  whose  styles  were 
totally  difll»rent.  and  whose  works  are  highly  es- 
teemed. Their  names  are  Heury  and  Jan.  Hen- 
ry Dubbels  is  said  by  some  to  have  been  the  mas- 
ter of  Backhuvsen,  and  b^  others  his  pupil.  There 
are  many  of  his  works  m  the  best  collections,  in 
EngUnd,  as  vrell  as  his  own  country,  Bryan  says 
^he  was  probably  the  master  of  Backhuysen.  His 
works  boirnot  the  least  resemblance  to  Backhuy- 
aui  or  Vander  Velde.  except  in  their  subjects. 
Several  pictures  by  Dubbels  have  passed  through 


the  writer's  hands,  and  many  under  his  observft* 
tion,  which  would  warrant  the  highest  encomiums 
for  artistic  skill."  He  sa^s  further  that  there  are 
many  of  his  works  in  the  rich  collections  of  Eng- 
land, though  unfortunately  for  the  reputation  of 
the  painter,  they  pass  under  another  name. 

Jan  Dubbels  was  a  pupil  of  Backhuysen.  wbosa 
style  he  followed  very  closely,  and  with  such  suc- 
cess, tht^t  his  works  are  frequently  taken  for  orig- 
inals by  his  master.     He  was  living  in  1715. 

DUBOIS,  Cornelius,  a  Dutch  landncape  paint- 
er, who  was  probably  a  pupil  of  Jacob  Ruyfadael. 
whose  style  he  imitated,  though  his  mark  is  found 
on  pictures  more  in  the  style  of  Saftleven,  than 
of  Ruysdael.    He  flourished  about  1650. 

DUBOIS,  Edwaro,  a  Flemish  painter,  born  at 
Antwerp  in  1622.  He  studied  with  an  indifferent 
painter,  named  Groenwegen.  He  afterwards  went 
to  Italy,  where  he  resided  the  greater  part  of  his 
life,  and  was  for  a  time  patronized  by  the  Duke  of 
Savoy.  In  the  reign  of  William  III.,  he  went  to 
England,  where,  according  to  Pilkington,  he  prac- 
tiaed  landscape  and  portrait  painting  with  great 
success,  though  Bryan  says,  he  met  with  little  suc- 
cess.   He  di^  in  London  in  1699. 

DUBOIS,  Jean,  a  reputable  French  sculptor, 
bom  at  Dijon  in  1626.  He  was  of  a  retiring  dis- 
position, and  remained  in  his  own  city  until  the 
age  of  60,  when  he  was  persuaded  to  visit  Paris, 
to  execute  the  bust  of  the  chancellor  Boucherat 
The  latter  wished  to  present  him  to  the  king,  but 
he  refused  the  honor,  and  returned  to  Dijon. '  His 
talents  were  highly  esteemed,  and  he  was  greatly 
encouraged  during  his  whole  life.  Among  other 
excellent  works,  he  executed  the  following :  The 
Statues  of  St  Stephen  and  St.  Medard,  and  the 
Tomb  of  Pierre  Odebert,  in  the  Cathedral  of  Dijon ; 
the  grand  altar,  and  the  Assumption  of  the  Virgin, 
in  the  church  of  Noti^  Dame,  (the  statue  of  the 
Virgin  is  considered  his  master-piece) ;  the  Mau- 
soleum of  Claude  Boucher  at  Carmes ;  and  the 
Tomb  of  Marguerite  Mucie.  at  the  Minimes.  At 
Plombieres,  near  Dijon,  is  an  obelisk,  erected  from 
his  designs,  by  order  of  Louis  XIV.  He  died  in 
1694. 

DUBOIS,  Simon,  was  a  younger  brother  of 
Edward  Dubois,  and  studied  under  Philip  Wou- 
werman.  His  forte  lay  in  painting  battle-pieces 
and  landscapes  with  cattle,  which  he  executed 
more  in  the  Italian  than  in  the  Flemish  style. 
He  went  to  England,  where  be  met  with  so  little 
employment  in  his  legitimate  branch  of  the  art,  that 
he  turned  his^ittention  to  portrait  painting,  which 
was  not  suited  to  his  fancy  or  inclination,  and  af^er 
painting  the  portrait  of  Lord  Chancellor  Somera, 
and  those  of  a  few  of  the  nobility  at  the  recom- 
mendation of  the  latter,  he  returned  to  his  own 
country,  where  he  met  with  good  encouragement, 
mamcd  the  daughter  of  Vandervelde.  and  acquired 
considerable  wealth.     He  died  in  1708. 

DUBORDIEU,  Peter,  a  Dutch  portrait  painter 
of  French  descent,  who  jQourished  at  Leyden  about 
the  middle  of  the  17th  century.  He  acquired  con- 
siderable eminence  as  a  portrait  painter,  and  some 
of  his  portraits  have  been  engraved  by  Suyderhoef, 
Matham.  and  Natalas. 

DUBOSCH.    See  Bosch. 

DUBOS,  Marie  Jeanne  Renard,  a  French  fe- 
male engraver,  born  at  Paris  about  1700.     She 
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mgrared  a  number  of  plates  for  an  illustrated  ' 
work  entitled  Versailles  Jmmortalifi ;  besides  a  | 
number  of  other  works,  among  whidi  is  a  Girl  , 
caressing  a  Rabbit,  c^fUr  Bcuseporte. 

DUBOURG,  Lonis  Fabricius,  a  Dutch  his- 
torical painter,  was  bom  at  Amsterdam  in  1693, 
and  died  there  in  1775.  He  painted  some  histori- 
cal pictures  for  the  diurches  at  Amsterdam,  which 
are  much  admired,  some  of  which  may  be  seen  in  the 
Westerkerk  and  the  New  Church  in  that  city.  It 
is  said  that  he  afterwards  abandoned  the  palette 
for  the  graver. 

DUG,  or  DUCQ,  John  le,  a  Dutch  painter,  was 
born  at  the  Hague  in  1636.  He  studied  under' 
Paul  Potter,  whose  manner  in  painting  animals,  he 
at  first  imitated,  but  he  afterwards  changed  his 
style,  and  painted  interiors,  with  card-players, 
assemblies  of  ofBoers,  corps  de  gardes,  &c.  Hav- 
ing a  passion  for  a  military  life,  he  abandoned  the 
art  after  he  had  acquired  the  reputation  of  an  able 
artist  for  that  profession.  He  afterwards  returned 
to  painting,  and  was  appointed  director  of  the 
Academy  at  the  Hag^e  in  1671.  He  etched  a 
considerable  number  of  plates  of  landscapes,  ani- 
mals, and  other  subjects,  after  his  own  designs,  in 
a  neat  and  spirited  manner,  a  list  of  which  may  be 
found  in  Nagler's  Kunstler  Lexicon,  and  in  Brul- 
liot's  Dictionary  of  Monograms.    He  died  in  1695. 

DUCA,  GiAOOMO  DEL,  a  Sicilian  architect,  and 
a  native  of  Palermo,  who  flourished  in  the  latter 
part  of  the  16th  century.  He  studied  at  Rome, 
and  erected  the  lantern  over  the  cupola  of  the  Ma- 
donna di  Loretto,  and  the  Pamfili  Palace  at  Fontana 
di  Trevi.  The  latter  work  is  somewhat  defective, 
having  distorted  modillions  in  the  entablatures, 
and  other  deformities  in  the  m  fndows.  He  also 
erected  several  other  works  at  Rome  and  Caparola, 
which  have  considerable  merit  among  which  is 
the  small  palace  in  the  Sfrozzi  gardens  near  to 
Villa  Negroni.  He  designed  the  Villa  Matteo, 
which  was  erected  at  Rome  about  1583,  on  the 
Coelian  Mount.  Duca  afterwards  went  to  Paler- 
mo, and  was  appointed  chief  engineer ;  but  so  much 
envy  was  excited  against  him,  that  be  was  barba- 
rously murdered. 

DUCART,  Isaac,  a  Dutch  painter,  bom  at  Am- 
sterdam in  1630.  He  acquired  a  great  reputation 
in  his  time  for  his  flower  pieces,  usually  painted 
on  satin  or  velvet,  in  the  execution  of  which,  he 
is  said  t6  have  rivalled  nature,  and  to  have  sur- 
passed every  other  painter  in  his  time.  He  went 
to  England,  where  he  resided  several  years,  and 
met  with  good  encouragement  He  afterwards 
returned  to  his  own  country,  where  he  practised 
his  art  with  extraordinary  success  till  his  death 
in  1697. 

DUCCI,  ViRGiLio,  an  Italian  painter,  was  a  na- 
tive of  Oittl^  di  Castello,  of  whom  little  is  known. 
Lanzi  says  he  was  a  scholar  of  Albano,  and  a  suc- 
cessful imitator  of  his  style,  and  that  there  are 
two  pictures  of  Tobias  in  the  chapel  of  the  Duomo 
in  his  native  city,  executed  in  a  graceful  and  elegant 
style.    He  flourished  about  1660. 

DUCGIO,  BooNiNSBGNA,  sometimss  called  il 
NvTiNi,  was  a  native  of  Siena.  There  is  consider- 
able dispute  about  this  old  artist.  This  much  is 
certain,  that  he  was  a  ooteroporary  with  Giotto, 
and  was.  next  to  him,  the  first  painter  of  his  time ; 
Tizio  says  ha  was  the  first  (primaniu)^  and  it 


is  evident  he  enjoyed  great  celebrity  in  his  di^. 
While  Giotto  was  at  Avignon,  be  executed  his  &• 
mous  picture  intended  for  the  great  altar  of  the 
netropolitan  church  at  Siena,  and  which  is  still 
preserved  in  the  Opera  House  of  that  city.  He 
was  occupied  upon  it  three  years.  As  this  picture 
forms  almost  an  era  in  the  art,  Lanzi  thus  de- 
scribes it:  ^'On  the  side  facing  the  people,  be 
painted  large  figures  of  the  Virgin  and  varioos 
Saints  surrounding  her.  On  that  fronting  the 
Ghoir,  he  represented  scriptural  subjects  in  rasDy 
compartments,  in  which  he  introduced  a  vast  nam- 
her  of  figures,  of  a  palm  in  length.  Pius  II.  re- 
lates in  his  unpublished  Annals  of  Siena,  that  it 
cost  2000  florins,  and  others  raise  the  price  to 
3000."  He  also  designed  and  wrought  in  mosaic 
the  Mveraent  of  the  Duomo  of  Siena,  representiug 
the  Death  of  Absalom,  part  of  which  remains  per- 
fect at  the  present  day.  For  farther  information 
respecting  this  old,  but  neelected  artist,  the  reader 
will  find  much  interesUnic  information  in  Ros- 
ini's  Storia  della  Pittura  Italiana.  ^c^  published 
in  4  vols,  at  Pisa.  1836—1843. 

DUGHANGE,  Gabpar,  an  eminent  French  en- 
graver, bom  at  Paris  in  I662«  and  received  into 
the  academy  there  in  1707.  Duchan^^e  may  he 
ranked  among  the  ablest  artists  of  his  country, 
particularly  fbr  the  mellowness  and  harmony  wi&i 
which  he  has  combined  his  etching  with  a  tastefal 
management  of  the  graver.  His  plates,  after  Cor- 
reggic(  are  peculiarly  expressive  of  the  admiraUe 
style  of  that  painter.  He  lived  to  a  very  ad* 
vanced  age,  and  the  number  of  his  works  is  con- 
siderable. The  i<  Ilowiiig  are  his  most  esteemed 
prints : 

POBTaAITS. 

Fraada  Olrardon ;  afUr  Rigaudt  for  hia  rteeptkn  into 
the  Aeademy  in  1707.  Charles  de  U  Foom  ;  do. ;  for  tlM 
■ame  occasion.  Antoine  Coypel,  with  his  sod  ;  <nfUr  a  jk- 
turt  by  himself, 

8UBJBCTS  AFTKB  VASIOUa   MA8TXBS. 

Japiterand  lo ;  <ifter  Corregrio.  Jopiter  and  Dinss; 
do.  Jupiter  and  Leda ;  do.  (The  good  impressiou  of 
these  fine  prinU  are  before  the  name  of  Somiqut^  who  n- 
toQohed  the  plates,  and  added  draperies.)  The  &ktombiBf 
of  Christ ;  €{fter  Paolo  Veronese  ;  fine.  Marj  Msgds- 
leoe  washiD}^  the  Feet  of  Christ ;  qflcr  JlauveneL  Chriit 
driying  the  Buyers  and  Sellers  froin  the  Temple ;  do.  Ths 
Sacriftoe  of  Jephtha ;  *if^  Ant.  Covptl.  Tobit  reeorering 
his  sight;  do» ;  fine.  Solon  explainmg  his  Laws  to  the 
Athenians  t  after  N,  CoypcL  Trajan  admtnisteriag  Jus- 
tice to  the  People ;  do.  Diana  disarming  Capid ;  aJUr 
DUomieaux.  Venus  sleeping,  with  three  Loves,  and  a 
Satyr ;  after  A.  Coypel.  The  Death  of  Dido ;  do.  Ths 
Bath  of  Diana ;  do.  Five  of  the  plates  of  the  Laxem- 
boQTg  Oallery ;  after  Ruben*. 

DTTCHEMIN,  Catherine,  a  Parisian  paintress. 
was  bom  in  1630.  and  died  in  1698.  She  ezceUed 
in  painttnft  fruit  and  flower  pieces,  which  she  ex- 
ecuted with  groat  truthfulness  to  nature,  and  ele- 
gance of  composition. 

DUCHINO,  II.    See  Landriani. 

DUCK,  Jacob  le.  a  Dutch  painter,  whom  some 
hare  supposed  the  father  of  John  le  Due.  though 
there  is  a  difference  in  the  spelling  of  their  namefs. 
a  circumstance  not  unfrequent  in  the  bistorr  of 
artists.  He  painted  interiors  apd  conyemGoD- 
pieces  with  great  beauty  in  the  style  of  Johu  le 
])uc,  though  with  a  less  delicate  touch  and  finish. 
He  was  elected'  Master  of  the  Associated  Bodr  of 
Painters  of  St.  Luke  at  Utredit  in  1626.  and  tiiere 
is  a  fine  picture  by  him  in  the  Hospital  of  St  Jok 
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m  thftt  city,  representing  a  Musica]  Reunion,  which 
he  presented  to  that  institution. 

DITGLOS  Antoine  Jean,  a  French  enpraver. 
Wn  at  Paris  in  1742.  He  studied  under  St.  An- 
bin.  and  has  executed  a  numher  of  plates  for  the 
book^e1!er&  particularly  those  after  Moreau.  for 
the  editions  of  Rousseau  and  Voltaire,  fiublLshed  at 
Brussels.  He  also  enTraved  a  number  of  prints 
ifler  Tarious  master;;,  amon?  which  are  the  Ball, 
and  the  Conmrt,  after  St  Aubin, 

DUCQ.  Joseph  Francois,  a  Flemish  painter, 
born  at  Ledeghem.  near  Courtrai.  in  1762.  Iii 
1780  he  went  to  Bruges,  and  entered  the  school  of 
Paul  de  Cock,  where  he  made  rapid  pro^^ress. 
Havinfl^  gained  the  grand  prize  of  tne  Academv, 
he  went  to  Paris  and  entered  the  school  of  J.  B. 
SuT^  Tn  1789. 1796,  and  1800,  he  gained  prizes 
at  the  Royal  Academy ;  and  in  the  latter  year  he 
obtained  the  second  prize  of  the  National  Institute, 
with  apartments  in  the  Palace  of  the  Fine  Arts. 
In  1807  he  vissitorl  Rome,  where  the  ambas.«<ador 
of  France,  by  order  of  the  Viceroy  of  Ita^y,  fur- 
nished him  with  an  atelier.  He  executed  many 
excellent  works  at  Rome,  among  which  one  was 
exhibited  at  Paris  in  1810.  and  drew  a  gold  medal ; 
another  was  in  the  collection  of  Prince  de  la  Paix. 
In  1813  he  returned  to  Paris,  nnd  in  1815  wa.«  ap- 
pointed fii-st  profes.sor  of  the  Academy  of  Fine 
4rta  at  Bruges,  and  subsequently  painter  to  the 
Cing  of  the  Low  Countries.  Many  of  his  subjects 
of  history  are  in  the  collection  of  Prince  Eugene 
it  M anich.  In  the  Palaoe  at  St.  Cloud,  are  two 
pietnres  of  Night  and  Aurora,  which  were  engrared 
in  the  Annaiee  flu  Musie  de  Paris,  At  Ghent, 
n  1820.  he  exhibited  two  pictures  of  Antonello 
ia  Messina  Tisiting  the  atelier  of  John  ran  Eyck. 
•nd  the  Marriage  of  Medor  and  Angelica.  He  died 
in  1829. 

DUCREUX.  Joseph,  a  French  painter,  born  at 
Nancy  in  1737.  lie  was  the  only  scholar  of  La- 
tour,  and  was  sent  to  Vienna  in  1769  by  th^  Duke 
de  Choiseul.  to  paint  the  portrait  of  Maria  An- 
toinette, who  appointed  him^er  first  painter.  He 
practised  the  art  with  reputation  in  that  city  for  a 
number  of  years,  and  was  admitted  to  the  imperial 
Academv.  '  He  died  in  1802. 

DUCROS.  Peter,  a  Swiss  encrraver  and  an  em- 
inent painter  in  oil  and  water-colors,  born  in  1745. 
He  settled  early  at  Rome,  where  he  formed  an  in- 
timate acquaintance  with  Volpato.  and  painted  a 
<:erics  of  views  of  Rome  and  the  Campagna.  which 
he  enjnrave'l,  in  concert  with  the  latter.  He  ex- 
ecuted twenty  views  in  Sicily  and  MalU.  and 
various  others,  in  a  masterly  manner.  Amon? 
these,  his  engravings  of  Palermo,  the  Theatre  of 
Tauromenium  and  Etna,  and  the  Amphitheatre  at 
SynMm>!e.  attest  his  taste  and  skill,  and  rank  him 
among  the  ablest  arti.<t8  of  his  time.  He  died  at 
Lansanne  in  1810,  leaving  a  great  number  of  draw- 
ings made  by  him  during  his  stay  in  Italy,  some 
of  which  are  of  large  dimensions. 

PUDLET,  Thomas,  an  English  engraver,  who 
flourished  about  1678.  He  was  a  pupil  ef  the  cel- 
ebrated Hollar,  and  executed  a  few  plates  in  a  rep- 
utable manner,  amon?  others,  a  set  of  27  plates. 
<br  the  Fables  of  Mf^\>,  published  by  Barlow,  and 
the  portraiU  of  Richard  Russell,  Bishop  of  Porta- 
legro,  Jamea  Sharpe  Bishop  of  St.  Andrews,  and 
TitcsOalefl. 


DUETEOUM,  or  DOETECUM,  John  and  Lo 
c.\8  A.,  two  German  engravers,  supposed  to  hav€ 
been  brothers,  flourished  about  the  middle  of  the 
16th  centuri'.  They  wrought  together,  and  exe- 
cuted several  large  plates,  representing  the  funeral 
pomp  of  the  Emperor  Charles  V.,  which  are  etched 
in  a  bold  and  masterly  manner. 

DUETECUM.  or  DOETECUM.  Baptist,  a 
German  engraver  of  little  note,  who  flourished 
about  1610.  Ho  executed  with  the  graver  in  a 
coarse,  indifferent  style,  a  set  of  plates  representing 
the  habits  and  customs  of  the  Indians. 

DUFAU,  Fortune,  an  historical  painter,  born 
in  St.  Domingo,  from  whence,  at  the  age  of  12 
years,  he  went  to  France,  and  soon  after  became 
the  pupil  of  David,  who.se  political  principles  he 
warmly  espoused.  He  traveled  in  Italy  for  im- 
provement, and  after  serving  in  the  army  in  Bel- 
gium, returned  to  Paris  at  the  close  of  the  war, 
and  resumed  his  pencil.  He  practised  the  art  for 
many  years,  and  was  successively  appointed  pro- 
feK.sor  of  painting  at  St  Germain  and  St.  Cyr. 
His  picture  of  Count  Ugolino  in  prison  is  a  noble 
work,  and  together  with  his  St  Vincent  de  Paul, 
gained  him  the  former  appointment  He  died  at 
Paris  in  1821. 

DUFLOS.  Cr^Aune,  a  French  engraver,  was  bom 
at  Paris  in  1678.  and  died  there  in  1747.  It  is 
not  known  by  whom  he  was  instructed,  but  his 
style  resembles  that  of  Francois  Poilly.  He  was 
an  ingenious  artist,  and  executed  a  large  number 
of  plates  after  the  great  masters  in  a  very  neat  and 
finished  manner.  He  wrought  principally  with 
the  graver,  but  he  occasionally  brought  in  the  as- 
sistance of  the  point  in  his  more  delicate  work. 
The  following  are  his  best  prints : 

POETBAITS. 

Philip,  Dake  of  Orleans;  after  R.  Thurnitre,  John 
Francis  Paul  de  Oondy,  Cardinal  de  Rets.  Denis  Frandf 
do  Cbavion^y,  Bishop  of  Trojes.  Nicholas  Lyon,  Procu- 
ronr  da  Roi ;  after  Herluywn.  John  James  Gandart, 
ConsetUer  du  Roi{  c{ft9r  LareiUUrt,  Mark  Ren^  de 
Vojer ;  t^fltr  Hyaeinih  Rigaud 

8UBJBCT8   APTBB  VABIOUS   MA8TSB8. 

The  Entombing  of  Christ;  t^fter  P.  Ftrutrino  ,*  for  the 
(irosat  collection.  The  same  snhijeot ;  a/ter /?a^a«i/«.  St 
Michael  discomOting  the  Evil  Spirit ;  do. ;  for  the  CroBat 
collection.  Christ  with  the  Diraiples  at  Eromaus ;  after 
P.  Veronese ;  for  the  same  collection.  The  AdoltereM 
before  Christ;  after  N.  Colombel.  Christ  at  Table  with 
the  Disciples ;  after  l\iian.  Bust  of  the  Virgin ;  after 
Guido.  The  Annanoiatiun ;  a^flenAlbano.  Christ  appear* 
ing  to  Magdalene ;  do.  St.  Cecilia ;  qfter  P.  Mignard, 
The  Presentation  in  the  Temple ;  ajler  Le  Sueur,  The 
Descent  from  the  Croes ;  do.  The  Murder  of  the  Inno- 
cents; after  le  B run.  Christ  on  the  Moant  of  Olivee  ; 
do.  The  Cruc.iixion;  (io.  The  same  nihjeet ;  rfter  th« 
'  print  by  Edtlinck ;  do.  The  dead  Christ,  with  the  Vir- 
gin and  St.  John ;  do.  The  Descent  of  the  Holy  Ghost} 
do.  The  Assamption  of  the  Virgin  ;  do,  Mary  Magda- 
lene, penitent ;  do.  The  Annanciation ;  after  Ant,  CoypeL 
Magdalene  at  the  Foot  of  the  Cross :  do.  A  Concert ;  q/"- 
ter  Domeniehino.  The  Triumph  of  Galatea;  do.  Cu* 
pid  stuns  by  a  Bee  ;  do.  The  same  subject ;  smaller  and 
circular.  Bnochus  nnd  Ariadne;  do.  The  Triumph  of 
Bacchus ;  (tfler  C.  Natoir:  The  Triumph  of  Amphitrite ; 
do. 

DUFRESNE.  Charles  Louis,  a  French  paint- 
er, was  bom  at  Nantes  in  1635,  and  died  at  Ar- 
gentin  in  1711  He  painted  portraits  and  history 
with  reputation. 

DUGHET.    See  Poussin. 

DUGY,  M.,  a  Frendh  engrarer,  who  flourishM 
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about  1760,  and  executed  a  few  prints,  after  Bou- 
cher, and  other  French  mastera 

DUIVEN,  Jan,  a  Dutch  painter,  born  at  Gouda 
in  1600.  He  studied  under  AVautier  Crabeth,  and 
acquired  considerable  reputation  in  portrait  paint- 
ing. The  roost  noted  of  his  works  was  a  portrait 
of  P.  SimpemeL  of  which  he  executed  a  great  manv 
copies  for  different  individuals,  so  much  was  it  aa- 
mired.    lie  died  in  1640. 

DULIN,  PiBBRB,  a  French  painter,  bom  at  Pa- 
ris in  1670.  He  formed  his  style  from  the  study 
of  the  works  of  le  Brun,  and  was  considered  an  ar- 
tist of  reputation.  He  was  a  member  of  the  Roy- 
al Academy,  and  painted,  among  other  works,  a 
lai:ge  picture,  representing  St.  Claude  resuscitating 
a  dead  Infant,  which  was  much  esteemed.  He  died 
in  1748. 

DXJLIN,  Pierre;  a  French  historical  painter, 
bom  at  Paris  in  1670,  and  died  there  in  1748. 
He  does  not  seem  to  have  acquired  much  reputa- 
tion, as  nothing  further  is  known  of  him  or  his 
works. 

DULLAERT,  Heyman,  a  Dutch  painter,  was 
born  at  Rotterdam  in  1636,  and  died  there  in 
1684.  According  to  Houbraken,  his  father  was  a 
dealer  in  pictures,  and  his  son  showing  an  early  in- 
clination for  the  art,  he  placed  him  with  Rem- 
brandt, under  whose  able  instructions  he  became 
a  perfect  master  of  his  manner  of  coloring  and 
chiaro-scuro,  so  that  he  could  imitate  him  so  close- 
ly as  to  deceiye  the  best  Judges.  A  capital  picture 
by  this  artist  is  a  Uennit  kneeling,  which  was  of- 
ten taken  for  an  original  by  Rembrandt,  till  the 
name  of  DuUaert  was  discovered  upon  it.  The 
same  author  says  that  another  picture  by  him,  re- 
presenting the  Amours  of  Mars,  was  sold  at  a 
public  sale  in  1696.  for  an  undoubted  original  by 
Rembrandt  He  generally  painted  cabinet  pic- 
tures of  historical  subjects  and  portraits,  which 
are  greatly  admired  for  harmony  of  coloring,  a 
Tigorous  touch,  and  a  masterly  effect  of  light  and 
shadow. 

DUMAREST,  Rambert.  an  eminent  French  en- 
graver of  medals,  bom  at  St  Etienne,  in  Forey,  in 
1750.  He  took  lessons  in  the  Royal  Academy,  and 
exhibited  two  pictures  of  his  execution,  one,  the  head 
of  Rousseau,  and  the  other  the  bust  of  Brutus,  both 
of  which  were  highly  extolled,  and  the  firHt  gained 
the  prize.  For  the  second,  he  was  commission^  to 
execute  a  medal  for  the  sum  of  6000  fr.,  with  the 
choice  of  the  subject  He  soon  gained  a  high  rep- 
utation, and  executed  a  lar^  number  of  works 
po&sessing  great  merit,  of  which  the  portrait  of  G. 
Foussin  deserves  high  commendation.  His  medal 
of  the  Peace  of  Amiens  is  also  an  admirable  work. 
He  died  in  1806. 

DUMONT,  Francois,  a  French  sculptor,  bora 
at  Paris  in  1688.  He  studied  under  his  father,  an 
artist  of  some  distinction,  and  gained  the  grand 
priEe  of  the  Royal  Academy,  but  did  not  go  to 
Rome,  being  detained  by  a  lore  affair  with  the 
daughter  of  Noel  Coypel,  whom  he  married.  At 
the  age  of  23,  he  was  chonen  an  Academician,  on 
which  occasion  he  presented  a  statue  of  a  Titan 
struck  by  a  thunderbolt,  which  was  frreatly  admi- 
red. He  soon  gained  a  good  reputation,  and  was 
much  employed  in  various  important  works.  His 
best  performances  were  the  statues  of  St.  John 
and  St.  Joseph,  in  the  drarch  of  St  Sulpice.    He 


also  executed  two  statues  of  St  Peter  and  8t 
Paul  for  the  same  church.  The  monument  of  the 
Duke  of  Melun.  is  a  fine  proof  of  his  taste  and 
skill,  as  well  as  of  his  misfortune,  since,  while 
adding  the  finishing  toucheft.  the  scaffolding  fell 
injurin;;  him  internally,  which  caused  his  death  in 
1726.  at  the  age  of  38. 

DUMONT,  Gabriel  Martin,  a  French  archi- 
tect and  designer,  born  at  Paris  about  1720.  Af- 
tor  acquiring  the  elemonU  of  design,  he  went  to 
Italy,  where  he  devoted  himself  to  the  study  of 
the  antique,  and  returned  to  Paris  with  the  title 
of  CorreKpondent  to  the  Roman,  Bolognese.  and 
Florentine  Academies  of  Painting.  He  published 
several  excellent  works  on  architecture,  among 
which  was  the  RecueU  de  fhmers  bartiea  de  P Ar- 
chitecture Sacrie  et  Profane^  212  plates.  Da- 
mon t  was  living  in  1790. 

DUMONT.  Jean,  a  French  painter,  bom  in 
1700.  He  was  admitted  to  the  Ro^l  Academy, 
on  which  occasion  ho  presented  a  picture  of  Her- 
cules and  Ompha^e,  which  appears  to  have  been 
his  best  work,  as  his  other  sul^ects  of  history  are 
not  much  esteemed.  His  pictures  of  the  TVanton, 
and  the  Savoyard  Mother,  gained  him  considerable 
reputation,  and  were  engraved  by  DauIU.  His 
picture  of  Lyncus  metamorphosed  into  a  lynx  by 
Ceres,  was  engraved  by  J.  Dauzd. 

DUMOUTIER,  Daniel,  a  French  portrait  pamt- 
er,  bom  at  Paris  about  1550.  He  formed  his  style 
from  the  works  of  Primaticcio.  and  his  portraits  are 
in  the  style  of  those  which  that  master  painted  for 
tne  court  of  Franns  I.  His  works  have  no  great 
merit,  and  are  principally  valued  for  their  subjects, 
as  they  pre5t«i  ?«  the  likeness  of  the  most  eminent 
personages  of  the  court  of  Frauds  I.,  of  Henry  T  Y., 
and  also  several  of  Louis  XIII.    He  died  in'l631. 

DUNKARTON,  Rorert,  a  repuUble  English 
mexzotinto  engraver,  was  bom  about  1744.  It  is 
not  mentioned  with  whom  he  studied,  but  he  resi- 
ded in  London,  and  executed  some  plates  of  por- 
traits and  historical  subjects,  among  which  are 
the  following : 

FOETKAITtt. 

GeoriBre.  Lord  Littleton ;  afltr  Mr.  Wut.  Jodm  Hall- 
way ;  after  E.  Edward*.  I>octor  Anw ;  a/ler  W.  Bum 
phrgy.  Mm  Homeok ;  qfUr  Sir  Jo§.  Rtffnoida,  John 
Elliot;  after  N.  Danee.  Uhm  Bamfyeld;  o/lcr  W. 
Peter9.  Jamei  Brindley,  engtnoer;  after  ParwoAM.— 
Mhm  Catley,  in  the  churaoter  of  Eophro^o ;  aJUr  LaW' 
ranton. 

8UBJBCT8  AFTXR  VABIOU*  MAaTBBS. 

Lot  and  hti  Banghtors;  qfier  A.  de  Gelder,  Cbrirt 
and  tho  BiBCtples  at  Emreaus;  after  Guereino.  Four 
fnbjeotfl  from  the  life  of  Joeeph ;  do. 

DUNKER,  Balthasar  Antbont,  a  landscape 
painter  and  engraver,  was  bom  at  Saal  in  1746 
and  died  at  Berne  in  1807.  He  is  more  known 
as  an  engraver  than  a  painter.  He  engraved  some 
prints  after  Roos,  vsnder  Does,  Hsckaert,  and 
others,  a  list  of  which  may  be  found  in  Huber  and 
Nagler.  He  also  engraved  some  plates  of  the  cos- 
tumes of  the  French  before  the  Revolution,  illus- 
trations of  books  and  other  miscellaneous  subjects. 
He  had  a  son.  named  Philip  Heinrich  D^  whom 
he  instructed  in  his  profession,  and  who  practised 
at  Berne  till  his  death  in  1836. 

DUNLAP,  William,  an  eminent   Ameneaa 
painter,  bom  at  Perth  Amboy  in  1766.    His  Ur 
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ttm*,  a  retired  Br^ush  officer,  removed  to  New 
York,  when  that  city  was  m  possession  of  the 
fioglbh.     Dunlap  early  manifested  an  inclination 
for  art,  and  at  the  ag^  of  fifteen  commenced  taking 
lessons  in  drawin*  under  an  artist  named  ¥niliams ; 
hot  the  latter  soon  left  the  city,  without  commu- 
nicating much  instruction  to  the  young  artist. 
He  commenced  painting  portraits  in  crayons  at  the 
age  of  sixteen,  at  the  price  of  three  guin^    The 
next  year  he  spent  some  time  hy  invitation,  with 
Mr.  John  van  Home,  near  Princeton,  New  Jersey, 
within  a  short  distance  of  the  head-quarters  of 
Washington.    Here  he  often  saw  the  general,  and 
finally  painted  his  portrait,  and  that  of  Mrs.  Wash- 
iagton,  at  the  request  of  Mr.  van  Home.    His  first 
attempt  at  oil  painting  was  a  portrait  of  Sir  Sam- 
nel  Hood,  for  a  sign,  which  was  esteemed  a  capital 
likeness.    His  second  oil  painting  was  a  full-length 
of  Washiagton,  on  the  fl^d  of  battle  at  Princeton, 
which  he  took  with  him  on  his  voyage  to  London 
in  1784.    On  arriving  in  that  city,  he  called  upon 
West,  who  gave  him  encouragement,  and  offered 
him  tiie  ose  of  his  own  casts  tor  practice  in  draw- 
ing.   His  sketch  of  the  Fighting  Gladiator  trained 
htm  admission  to  the  Gallery  of  Somerset  House ; 
bat  being  extremely  diffident,  and  more  fond  of 
frolic  and  pleasure  than  study,  Dunlap  did  not 
even  enter  the  Gallery,  or  take  advantage  of  the 
excellent  instructions  of  West     He  resided  three 
yean  in  London,  and  returned  to  America  in  1787, 
with  but  little  more  knowledge  of  the  art  than 
when  he  started.    For  a  year  or  two  he  painted 
portraits  with  little  success,  and  theiyjoined  his  fa- 
ther in  mercantile  business.    In  18U5,  he  engaged 
in  theatrical  speculations,  and  became  bankrupt, 
after  which  he  reverted  to  the  art  to  obtain  a  sub- 
flUtenoe.  and  painted  in  miniature  with  some  suc- 
cess.   In  1817.  after  various  changes  of  occupation, 
Ihinlap  devoted  himself  permanently  to  painting, 
and  executed  many  portraits  in  that  and  the  fol- 
lowing year.     At  this  time,  he  aided  to  re-establish 
the  Academy  of  Fine  Arts,  and  was  elected  a  direc- 
tor and  keeper,  with  a  salary  of  $200  per  annum. 
Meeting  with  little  encouragement  in  New  York, 
he  spoift  ihc  three  following   yean  chiefly  in 
Norfolk  and  Montreal.    In  1821,  he  returned  to 
New  York,  and  commenced  his  first  historical 
work,  the  picture  of  Christ  Rejected.    He  after- 
wards painted  the  Bearing  of  the  Cross,  and  the 
Calvary,  which  was  considered  his  best  production, 
and  gained  him  considerable  reputation.    In  1824, 
DonUp  did  great  service  to  /America  and  the  arts, 
by  assisting  Thomas  Cole  t«  Dring  his  works  bo- 
fine  the  public.    He  says,  ^  I  did  my  best  to  make 
the  public  acquainted  with  the  extraordinary  merit 
of  his  pictures.''     The  generosity  of  Dunlap  in 
this  instance,  deserves  the  highest  praise.    The 
same  year  he  painted  his  copy  of  West's  picture 
of  Death  6n  the  Pale  Horse,  which  has  been  re- 
cently sold  for  $2000.    In  1826,   the  National 
Academy  of  Design,  was  formed,  of  which  Dun- 
lap became  an  active  member. 

Dunlap  was  respected  and  beloved  by  artists 
•ad  a  large  circle  of  acquaintances  for  his  geno- 
rosfty,  loTeof  art,  and  the  many  excellent  qualities 
of  his  heart.  He  was  a  man  of  talent,  and  had  he 
improved  his  advantages  in  early  life,  and  followed 

Clnting  exclufflvely  as  his  profession,  he  would 
ve  acquired  a  distinguished  reputation  as  an  his- 
torical painter.  But  it  should  be  remarked  for  the 
benefit  <rf  young  artists,  that  his  works  will  not  bear 


the  test  of  enlightened  criticism.  They  are  defec* 
tive  in  the  first  principles  of  art,  without  a  know- 
ledge of  which  no  man  can  produce  works  of  excel- 
lence. It  is  honorable  in  Mir-  Dunlap  that  he  him- 
self was  fully  aware  of  his  defects  and  advantages 
abused,  deeply  deplored  them,  and  he  frankly  cau- 
tions all  younir  artists  to  avoid  his  errors.  Speak- 
ing of  his  career  in  London  he  says,  ^'This  life  of 
unprofitable  idleness  was  terminated  by  a  sum- 
mons to  return  home."  kc  Speaking  of  his  pic- 
ture which  he  called  Calvary,  he  says,  **  Before 
transferring  it  (the  sketch)  to  the  large  canvass. 
I  painted  from  nature  the  principal  figures  and 
group  separately.  I  had  none  of  that  faaiity 
which  attends  the  adept  in  drawing,  and  now  felt 
the  penalty  of  my  folly,  wlien  I  had  the  Royal 
Academy  of  England  at  my  command,  and  the  ad- 
vice of  the  best  historical  painter  of  the  age  ist- 
ways  ready  to  instruct  me— and  both  neglected. 
I  now,  as  for  some  years  previous,  studied  the  casts 
fVom  the  antique  and  improved,  but  my  drawing 
rctnaincd  deficient.  I  had  neglected  ike  spring 
of  Ufa,  and  it  never  returned  to  me."  Again,  from 
his  journal,  "Thursday,  19th  Feb.,  1829—1  am 
this  day  63  years  of  age^  active,  and  I  think  strong- 
er than  I  was  a  year  ago.  /  hdiete  lam  irnvroth 
ing  as  an  artist.  As  a  man  I  hope  I  am — out  it 
is  little.  May  God  receive  mv  thanks  for  his 
blessings,  and*  may  his  will  be  done."  What  les- 
sons of  instruction  and  admonition  to  young  men ! 
Mr.  Dunlap  wrote  a  History  of  the  Rise  and 
Progress  of  the  Arts  in  the  United  States,  in  two 
large  octavo  volumes,  published  in  1834,  and  a 
History  of  the  Stage  in  the  United  States^  in  two 
volumes  of  octavo.    He  died  in  1835. 

DUNSTALL,  John,  an  English  engraver,  who 
flourished  at  Condon  about  1660,  and  engraved 
some  plates  in  imitation  of  W.  Hoi  jar,  though  they 
are  not  to  be  compared  with  the  works  of  that 
master.  In  1660  he  published  a  book  of  birds, 
animals,  fruit,  and  flowers,  from  his  own  designs. 
He  also  engraved  a  few  portraits,  among  which  are 
Ring  William  and  Queen  Mary ;  Mary,  Queen^f 
James  III. ;  Samuel  Clarke,  prefixed  to  his  Fip- 
Tritan  Divines  ;  Jacobus  Usserius. 

DUNZ,  John,  a  Swiss  painter,  bom  at  Berne 
in  1645.  He  was  principally  distinguished  for  his 
portraits  and  flower  pieces.  Fuseli  says  his  por- 
traits were  good  likenesses,  well  colored,  and  care- 
fully finished.  His  fiower  pieces  also  deserve 
praise  for  their  light  and  spirited  pencilling,  and 
their  brilliant  coloring. 

DUPATY.  Charles  Mercier,  an  eminent 
French  sculptor,  bom  at  Bordeaux  in  1771.  He 
was  intended  bv  his  father  for  the  legal  profession, 
but  at  the  death  of  the  latter,  in  1788.  he  entered 
tHe  school  of  Valenciennes,  to  study  painting.  He 
was  soon,  however,  compelled  to  enter  the  service, 
and  vras  incorporated  in  a  regiment  of  dragoons, 
where  he  remained  until  1795,  when  he  was  dis- 
charged. He  immediately  entered  the  school  of 
Vincent  but  soon  relinquished  painting  for  sculp- 
ture, which  he  studied  under  Lemout,  Such  was 
his  assiduity,  that  in  1799  he  drew  the  grand  prize 
fbr  his  group  of  Pericles  visiting  Anaxagoras,  but 
in  consequence  of  the  bad  manner  in  which  the  af- 
fairs of  the  academy  were  managed,  he  could  not 
obtain  thefUnds  to  take  him  to  Italy.  Heexe*- 
cuted  a  bust  of  Desaix  for  the  government  and  a 
statue  of  Lore  presenting  flowers,  but  concealing 
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the  chains.  These  works  were  in  the  false  taste 
of  the  reign  of  Louis  XV..  and  the  latter  was  cri- 
tic!sed  by  David,  whercnpon  Dupatj  destroyed  it, 
and  abandoning  his  former  style,  he  adopted  the 
purity  of  the  antique.  In  1801  he  Went  to  Rome, 
where  he  remained  eight  years,  and  made  the 
models  for  his  statues  of  Philoctetes  wounded, 
Venus  Genetrix,  Cadmus  conquering  tbeCastalian 
Serpent,  Biblis  dying  etc.,  all  of  which  he  afler- 
w<irds  executed  in  marble.  He  also  sculptured  a 
fine  head  of  Pomona,  which  adorne^l  the  Luxem- 
bourg Gallery.  The  goTemroent  commissioned 
him  to  execute  a  statue  of  (}en.  Leclerc.  On  his 
return  to  Pi^ris,  he  produced  his  maKter-piece, 
Ajax  pursued  by  Neptune,  which  gained  him 
great  reputation,  and  deserves  the  high  praise  it 
baa  received.  In  1816  Dupaty  was  appointed 
member  of  the  Institute,  and  in  1819  of  tne  Le- 
gion of  Honor.  He  received  several  commissions 
from  government  about  this  time,  among  which 
were  the  equestrian  statue  of  Louis  XIIL.  and  the 
nrincipal  group  for  the  monument  of  the  Duke  de 
Berri.  Among  his  other  works  is  the  group  of 
Venus  discovering  herself  to  Paris ;  and  the  statue 
of  the  Virgin,  in  the  church  of  St  Germain  des 
Pres.    He  died  in  1825. 

DUPLESSI-BERTAUX,  Jean,  a  very  ingeni- 
onsand  prolific  French  designer  and  engraver,  who 
flourished  about  1780.  He  executed  a  mulUtude 
of  prints  after  bis  own  designs,  which  are  highly 
esteemed.    Rigal  enumerates  650  in  his  catalogue. 

DUPLESSIS,  Joseph  Sifrede,  a  repuUble 
French  painter,  bom  at  Carpentras  in  1725.  He 
early  manifested  a  strong  inclination  for  art,  and 
was  placed  under  Imbert,  at  Chartreuse.  In  1745, 
he  went  to  Rome,  and  entered  the  school  of  Sub- 
leyras,  where  he  devoted  himself  to  history,  por^ 
trait,  and  landscfpe.  His  productions  were  praised 
by  Vemet,  who  advised  him  to  devote  himself  to 
landscape.  After  some  years  sojourn  at  Rome^ 
Duplessis  returned  to  his  native  place,  where  he 
executed  a  nymber  of  excellent  portraits,  and  pic- 
tures for  the  churches ;  after  which  at  the  age  of 
27,  he  went  to  Paris.  His  portrait  of  the  Abb6 
Amaud,  first  attracted  attention,  and  in  1774  he 
was  admitted  to  the  Royal  Academy,  on  the  pr^ 
sentation  of  the  portraits  of  AUegrain  and  Vien. 
Among  his  other  most  admired  works,  are  the 
portraits  of  Franklin,  Thomas,  Marmontel,  Bos- 
suet,  Giuck,  Necker  and  his  wife,  &c  He  was 
appointed  keeper  of  the  Museum  at  Versailles,  and 
died  in  1802. 

DUPONT,  Gainsborooor,  an  English  painter, 
was  a  nephew  and  scholar  of  Thomas  Gainsboroogh, 
in  whose  style  he  painted  landscapes  and  portraita. 
He  also  painted  landscapes  with  architectural  ra- 
ins in  imitation  of  N.  Poussin.  His  principal 
work  is  a  large  picture  containing  the  portraits  of 
the  Trinity  Masters,  which  now  adorns  the  court 
room  on  Tower-hill.    He  died  in  1797. 

DUPREEU  M.,  an  eminent  French  engraver, 
whose  works  inay  be  fbund  in  the  MiaieM  fVan^ 
cai$,  Napoleon,  and  de  Florence,  executed  with 
great  neatness  and  delicacy. 

DUPUIS.  Charles,  a  French  engraver,  waa 
bom  at  Paris  in  1685,  and  died  there  in  1742. 
He  was  a  pupil  of  Duchange.  He  was  an  eminent 
engraver,  ana  was  elected  a  member  of  the  Royal 
A<^emy  at  Paris.  He  executed  a  considerable 
number  of  historical  subjects  and  portraita  which 


are  «tched  in  fine  taste,  and  finisfaed  with  the 
^ver  in  a  free  and  masterly  manner.  His  draw- 
mg  is  correct,  and  his  heads  are  full  of  expression 
and  character.    The  following  are  his  best  plates : 

roETBAm. 

Loois  XV.  {  after  Rone,  Henty  of  Lonmaiie,  DbIm  de 
Gq&m;  q/ler  i/umott$iUr,  l^Mbolu  Cowloii,  seiilfitor; 
after  LeGroB.  NieholM  de  LargillMK,  pMiit«r;  ^fUr 
vhindain, 

•VBJBCTi  AITBR  VARIOUS  MAITBM. 

St  John  preaohing  in  the  WUderoMi ;  ^fter  C.  Afo- 
raUi.  Th«  Harriace  of  the  Virgin  ;  <i/)«r  C.  Vanloo  ; 
very  fine.  Alezander  Serenu  girlng  Cora  tt>  the  Romans ; 
after  Noel  CovpeL  Ptolemy  tpving  Liberty  to  the  Jews ; 
do.  Two,  of  the  Blements,  Earth  and  Air ;  <^er  Lcuit 
de  BauUongne,  Cupid  triumphing  orer  Pan ;  qfUr  AnL 
Coypel,  Diana  reposing,  with  her  Njnphs ;  do.  lUnal- 
do  and  Armida ;  do.  The  Passage  of  the  Rhine ;  q/tcr 
IjeBrun, 

DUPUIS.  Nicolas  Gabrirl,  a  y conger  brother 
of  the  preceding,  was  born  at  Parts  in  1696,  and 
died  in  1770.  He  also  studied  under  Duchange, 
and  although  he  did  not  equal  hia  brother,  hit 
works  possess  great  merit  He  was  elected  a  niem- 
ber  of  the  Academy  in  1754.  The  following  are 
his  principal  plates : 


The  eipMstrian  statneof  Loals  XV.  ersotedaiBotdi 
after  Le  Maine,    The  same,  from  that  erseted  at 
do,  C.  F.  Panl  de  Normand  de  Tottraefaem,Dirsotor 
of  the  Arts ;  t^r  L.  Toqui,    Philip  Wonwennaa,  paint- 
er; t^fter  C,  D,  Vieeeker, 


SVBJBCTS  AITBa  TAaiOVS  MAeTl 

The  Ooaidiaa  Angel;  <{fter  Dvmenieo  FeH;  for  Ike 
Crosat  eolleoUon.  The  Adoration  of  the  Magi ;  afUr  P 
Veroneee  ;  for  the  same.  The  Viigin  and  Infant,  with 
Saints ;  after  An  CaraecL  St.  Sebastian ;  after  la.  Ca- 
raecL  ^  Niebolas  and  St.  Franeis:  after  Pierre.^ 
Amnsementef  a  Pastoral  Life  ;  o/ter  Criorgiaius  for  the 
Crosat  ooUeetion.  The  Death  of  Laoretia;  a/Ur  ChekU, 
MaooM  laving  his  Father  Anehises ;  after  C.  Vanloo,  A 
Kjmph  and  Satjn;  after  L,  Cheron, 

DUPUT  DH  GREZ,  Bernaro,  &  learned 
French  advocate,  who  flourished  at  Tonloiiae  in 
the  latter  part  of  the  17th  centurjr.  and  died  in 
1720.  He  IS  worthy  of  notice  for  his  TVotf^  de 
la  Peiniure,  1699 ;  and  particularly  for  the  scfaocd 
of  painting  which  he  established  in  that  dty, 
in  supporting  which  Gammas.  Riyals,  and  Crocatk 
aided  rery  much.  He  afiforded  great  encourage- 
ment to  artists,  by  distributing  medals  at  the  ex- 
hibitions, and  paying  the  expense  of  the  liring 
model.  This  sdiool  became  the  germ  of  the  ac- 
ademy afterwards  established  in  that  dty,  by  the 
King,inl75L 

DUQIJE  CORNEJO,  Don  Peoro,  an  eminent 
Spanish  painter,  en^aver,  sculptor,  and  architect, 
was  bom  at  Seville  in  1677.  It  is  not  known  by 
whom  he  was  instructed.  According  to  Berma- 
dez,  there  are  some  of  his  paintings  in  the  Char- 
treuse of  S.  Maria  de  las  Cueras,  and  in  the  mon- 
astery of  S.  Jerome  de  Buena-Vista,  which  have 
considerable  merit.  He  had  a  ready  invention,  and 
produced  numerous  designs,  some  of  which  he 
etched,  and  are  highly  esteemed  at  SevOle.  His 
works  as  a  sculptor  and  carver  in  wood,  are  found 
in  the  cathedrals  and  churches  at  Seville,  Granadai 
Cordova,  and  other  cities.  The  account  of  his 
works  is  very  meagre,  fie  died  at  Seville  in  1757 
and  was  buried  in  the  cathedral  with  great  pomp 
and  magnificence. 

DUQUE  YLAB,  Paul,  a  French  historical  put 
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er.  wms  born  at  Digne  in  1771.  He  went  to  Paris, 
ind  entered  the  school  of  David :  very  little  is  re- 
corded of  his  life.  He  was  a  very  promising  young 
artist  while  with  David,  had  a  decided  taste  for  the 
aatiqae.  and  his  subjects  are  designed  from  the  an- 
cie&t  classic  poets  and  historians.  Abcut  1800  he 
went  to  Rome  to  perfect  himselij  where,  in  1804, 
he  painted  the  Judgment  of  Minos,  and  the  story 
of  Bclisarius,  which  are  described  by  Kotzebue  in 
kis  BecoOectums  of  Italy.  Nothing  further  is 
mtotioned  of  this  artist. 

DUQUESNOT,  Francis,  ctlled  the  Fleming,  a 
reputable  sculptor,  bom  at  Brussels  in  1594.  He 
was  the  son  or  a  sculptor,  from  whom  he  acquired 
the  elements  of  the  art,  and  showed  so  much  abil- 
ity that  the  Archduke  Albert  sent  him  to  Italy 
with  a  pension.  At  the  age  of  25,  he  lost  his  ben- 
e&ctor,  and  was  obliged  to  execute  figures  in  ivory 
and  wood  to  gain  a  livelihood.  About  this  time, 
he  formed  a  connection  with  Poussin,  who  was  in 
a  simiUir  condition  as  himselfj  and^  they  pursued 
their  studies  together  with  grMit  assiduity.  Du- 
quesnoy  soon  became  distinguished  for  his  statues 
of  children,  in  which  he  formed  his  style  upon  the 
beautifbl  productions  of  Albano.  He  was  employ- 
ed to  model  the  groups  of  children  which  adorn 
t^  columns  of  Uie  ^jand  altar  of  St.  Peter's.  He 
a^  succeeded  admirably  in  higher  subjects,  and 
his  statue  of  St.  Susanna  for  the  church  of  the 
Madonna  at  Loretto,  has  been  greatly  admired  for 
its  modesty,  sanctity,  and  elevated  expression.  For 
the  Basilica  of  St  Peter's  he  executed  a  colossal 
statue  of  St  Andrew,  which  is  one  of  the  finest 
prodoctions  of  modem  art,  and  occupied  the  artist 
five  years.  Duquesnoy  was  never  well  encour- 
aged, and  in  1646  he  started  for  France,  but  was 
poisoned  by  his  brother. 

DURAMANO,Frasce8co,  a  Venetian  painter  of 
flower-pieces,  who  flourished  about  1750.  Lanzi 
says  he  was  an  imitator  of  Gasparo  Lopea.  and 
somewhat  of  a  mannerist,  yet  his  works  are  found 
'«  the  choicest  collections  of  Venice. 

DURAND^  Jbak  Nioolab  Louib,  professor  of 
architecture  in  the  Polytechnic  School,  was  bora 
at  Paris  in  1760.    He  studied  under  Panseron, 
after  which  he  was  employed  by  Boalee,  at  a  Md- 
9TJ  of  1200  livres.    In  1780.  he  gained  the  grand 
pnzeof  the  Academy  of  Architecture,  for  the  plan 
of  a  College,  which  is  engraved  in  the  Becueu  of 
Prieur.    He  made  manv  designs  for  various  edi- 
fices^ which  were  highly  estMmed.    In  1794,  he 
was  appointed  to  the  station  above  mentioned, 
which  he  filled  with  great  ability.    He  wrote  sev- 
eral excellent  works  on  the  theory  of  the  art,  and 
was  an  honorary  member  of  several  foreign  acade- 
mies.   He  was  appointed  Chevalier  of  the  Legion 
of  Honor  in  1820,  and  died  in  1834. 

BURAND,  JACauEs,  a  French  painter,  bom  at 
Kiocy  in  1699.  He  studied  at  Paris  under  Nat- 
tier, and  afterwards  went  to  Rome,  where  he  pro- 
duced several  fine  works,  and  sent  tliein  to  mn- 
cy.  The  Grand  Duke  Leopold  was  so  much 
pleased  with  them  thai  he  sent  him  a  nension. 
Dorand  remained  there  eight  years,  and  tnen  re- 
turned to  Nancy,  where  be  executed  a  number  of 
works  for  the  diurches,  which  added  greatly  to 
his  reputation.  He  also  painted  many  pictures  for 
the  churches  of  other  citiea  amon^  which  were 
the  works  in  the  chur  «h  of  the  Jesuts,  at  the  Uni- 


versity of  Pont-4-Mou88on.    He  died  at  Nancy  in 
1767. 

DURANTE,  Count  Giorgio,  an  Italian  painter, 
was  bom  at  Brescia  in  1683.  He  acquired  great 
reputation  for  his  flower-pieces,  which  were  admi- 
raoly  composed,  and  painted  with  all  the  fresh- 
ness and  brilliancy  of  nature.  He  also  painted 
birds  which  were  admired,  not  only  for  a  faithful 
imitation  of  nature,  but  for  the  beautiful  and  pic* 
ture.sque  attitudes  in  which  they  were  drawn. 
His  works  were  fl;reedily  sought  after  bv  princes 
and  nobles,  and  they  are  seldom  to  be  found  out 
of  the  noble  collections  of  Bresda,  Venice,  and 
Turin.  Some  of  his  b^t  works  are  in  the  royal 
galleries  at  Turin.    He  died  in  1755. 

DURANT,  J.  L.,  an  English  engraver  of  little 
note,  who  lived  at  London  about  1690.    He  exe- 
cuted a  few  portraits,  and  a  variety  of  book  omar* 
ments  for  the  booksellers. 

DURELLO.  Simon,  a  German  engraver,  who 
flourished  at  Vienna  about  1674,  and  engraved  some 
of  the  portraits  for  the  Istoria  di  Leopoido  Oe- 
sars,  published  at  Vienna  in  1674. 

DURER,  Albert.  This  extraordmary  artist 
was  born  at  Nuremberg  in  1471.  His  father  was 
a  skillful  goldsmith,  from  Hungary,  and  taught 
his  son  the  first  rudiments  of  design,  intendmg 
him  for  .his  own  profession ;  but  his  early  ana 
decided  inclination  for  the  arts  and  sciences  in- 
duced him  to  permit  young  Durer  .to  follow  the 
bent  of  his  genius.  He  received  his  first  instruc- 
tion in  painting  and  eneraving  from  Martin  Hapse. 
When  he  had  reached  the  age  of  fourteen,  it  was 
his  father's  intention  to  have  placed  him  under  the 
instruction  of  Martin  Schoen  of  Col  mar,  the  most 
distinguished  artist  of  his  time  in  Germany,  but 
the  death  of  the  latter  happening  about  that  time, 
he  became  a  pupil  of  Michael  Wdgemnt,  in  1486, 
the  first  artist  then  in  Nuremberg,  with  whom  he 
studied  diligently  four  ^ears.  He  also  cultivated 
the  study  of  perspective,  the  mathematics,  and 
ait^hitecture,  in  all  of  which  he  acquired  a  pro- 
found knowledge.  Having  finished  his  studies, 
he  commenced  his  travels  m  1490,  and  spent  four 
vears  in  traveling  through  Germany,  the  Nether- 
lands, and  the  ai^acent  counties  and  provinces.  On 
his  return  to  Nuremberg,  in  1494,  he  ventured  to 
exhibit  his  works  to  the  public,  which  immediately 
attracted  great  attention.  His  first  work  was  a 
piece  of  the  Three  Graces,  represented  by  as  many 
female  figures,  with  a  globe  over  their  heads.  n<& 
soon  after  executed  one  of  his  master-pieces,  i 
drawing  of  Orpheua  About  this  time  to  please 
his  father,  as  it  is  said,  he  marrkd  the  daughter  of 
Hans  Fritz,  a  celebrated  mechanic,  who  proved  t 
fierce  Xantippe,  and  embittered,  and  some  say 
shortened  his  life.  In  1506,  he  went  to  Venice  to 
improve  himsdf,  where  his  abilities  excited  envy 
and  admiration.  Here  he  painted  the  Martyrdom 
of  St.  Bartholomew  for  the  church  of  S.  Marco, 
which  was  afterwards  purchased  by  the  Emperor 
Rodolphus,  and  removed  to  Prague.  He  also  went 
to  Bologna,  and  returned  home  in  1507.  This 
journey  to  Italy  had  no  effect  whatever  upon  his 
style,  though  doubtless  he  obtained  much  informa- 
tion that  was  valuable  to  him,  for  at  this  period 
commenced  the  proper  era  of  his  greatness. — 
Though  Durer  was  most  famous  as  an  engra- 
ver, yet  he  executed  many  large  paintings  which 
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ooonfij  a  distinguished  place  in  the  royal  col- 
lections of  Gennnnjy  and  other  European  coun- 
tries.   In  the  Imperial  collection  at  Munich  are 
some  of  the  most  celebrated,  as  Adam  and  Eve^ 
the  Adoration  of  the  Magi,  the  Crucifixion — a 
grand  composition — the  Crowning  of  the  Vii^n. 
the  Battle  between  Alexander  and   Darius,  ana 
many  other  great  works.    Durer  painted  the  Wise 
Men's  Offering,  two  pictures  of  the  Passion  of 
Christ,  and  an  Assumption  of  the  Virgin,  for  a 
monastery  of  Frankfort,  which  proved  a  source  of 
income  for  the  monks,  fr^m  the  presents  they  re- 
ceived for  exhibiting  them.    The  people  of  Nurem- 
berg still  preserve,  in  the  Town  Hall  his  portraits 
of  Charlemagne  and  some  Emperors  of  the  House 
of  Austria,  with  the  Twelve  Apostles,  whose  dra- 
pery is  remarkable  for  being  modern  German,  in- 
4tead  of  Oriental.     He  sent  his  own  portrait  to 
laffaelle,  painted  on  canvass,  without  any  coloring 
or  touch  of  the  pencil,  only  heightened  with  shades 
and   white,    yet    exhibiting   such  strength    and 
elegance  that  the  great  artist  to  whom  it  was 
presentci  expressed  the  greatest  surprise  at  the 
sight  of  it.    This  piece,  after  the  death  ef  Raffa- 
elle.  fell  into  the  passession  of  Giulio  Romano, 
who  placed  it  among  the  curiosities  of  the  palace 
of  Mantua.     Besides  the  pictures  already  men- 
tioned, there  is  by  him  an  Ecce  Homo  at  Venice, 
his  own  portrait  and  two  pictures  representing 
St.  James  and  St.  Pfiilip,  and  an  Adam  and  Eve 
in  the  Florentine  Gallery.    There  are  also  some 
of  his  works  in  the  Louvre,  and  in  the  royal  col- 
lections in  England.    As  a  painter,  it  has  been  ob- 
served of  Durer  that  he  studied  nature  only  in  her 
unadorned  state,  without  attending  to  those  graces 
which  study  and  art  might  haveaffbrded  him ;  but 
his  imagination  was  lively,  his  composition  grand, 
and  his  pencil  delicate.    He  finished  his  works 
with  exact  neatness,  and  he  was  particularly  ex- 
cellent in  his  Madonnas,  though  he  encumbered 
them  with  heavy  draperies.    He  surpassed  all  the 
painters  of  his  own  country,  yet  he  did  not  avoid 
their  defects — such  as  dryness  and  formality  of 
outline,  the  want  of  a  just  degradation  of  the  tints, 
an  expression  without  agreeableness,  and  drape- 
ries broad  in  the  folds,  but  stiff  in  the  forms.    He 
was  no  observer  of  the  propriety  of  costume,  and 
paid  so  little  attention  to  it  that  he  seems  to  have 
preferred  to  drape  his  saints,  and  heroes  of  anti- 
quity, in  the  costume  of  his  own  time  and  country. 
Fuseli  observes  that  '*  the  coloring  of  Dnrer  went 
beyond  his  age,  and  in  his  easel  pictures  it  as  far 
excelled  the  oil  color  of  Raffaelle  in  juice^  and 
breadth,  and  handling,  as  Raffaelle  excelled  him  in 
e*ery  other  quality." 

But  it  was  as  an  engraver  that  Durer  derived 
most  of  his  fame,  and  he  is  allowed  to  have  sur- 
passed every  artist  of  his  time  in  this  branch  of 
the  art.  Biom  in  the  iiifancy  of  the  art,  he  carried 
engraving  to  a  perfection  that  has  hardly  been  sur- 
passed. When  we  consider  that  without  any 
models  worthy  of  imitation,  he  brought  engraTiag  to 
such  great  perfection,  we  are  astonished  at  his  gen- 
ius and  his  own  resources.  Although  engraving 
has  had  the  advantage  and  experience  of  more 
than  three  centuries,  it  would  perhaps  be  difBeult 
to  select  a  specimen  of  executive  excellence  sur- 

SAsing  his  print  of  St.  Jerome,  engraved  in  1514. 
e  had  a  perfect  command  of  the  graver,  and  his 
works  are  executed  with  remarkable  clearness  and 
neatness  of  stroke ;   if  we  do  not  find  in  his 


plates  that  boldness  and  freedom  desixabl^  in  large 
historical  works,  we  find  in  them  everything  that 
can  be  wished  iii  works  more  minute  and  more 
finished,  as  were  his.    To  him  is  attributed  the  m- 
vontion  of  etching ;  and  if  he  was  not  the  inventor, 
he  was  the  first  who  excelled  in  the  art.     He  also 
invented    the  method  of  printing   wood-cnts  in 
chiaro-scuro,  or    with    two    blocks.     His  great 
mathematical  knowledge  enabled  him  to  form  a 
regular  system  of  rules  for  drawing  and  painting 
with  geometrical  precision.     He  had  the  power  of 
catching  the  exact  expression  of  the  features,  and 
of  delineating  all  the  passions.     Although  he  was 
well  acquainted  with  the  anatomy  of  the  human 
figure,  and  occasionally  designed  it  correctly,  his 
contours  are  neither  gracefiil  or  pleasing,  ana  his 
prints  are  never  entirely  divested  of  the  stiff  and 
formal  taste  that  prevailed  at  the  time,  both  in  his 
figures  and  drapery.    Such   was  his  reputation, 
both  at  home  and  abroad,  that  Marc'  Antonio  Rai- 
mondi  counterfeited  his  Passion  of  Christ,  and  the 
Life  of  the  Viigin,  at  Venice,  and  sold  them  for 
the  genuine  works  of  Durer.    The  latter,  hearing 
of  the  fraud,  was  so  exasperated  that  he  set  out 
for  Veniee.  where  he  complained  to  the  government 
of  the  wrong  that  had  betBn  done  him  by  the  pla- 
giarist, but  he  could  obtain  no  other  satisfaction 
than  a  decree  prohibiting  Raimondi  fh>m  afBxing 
Durer's  monogram  or  signatures  to  these  copies 
in  future.    Vasari  says  that  when  the  prints  of 
Durer  were  first  brought  into  Italy,  they  incited 
the  painters  there  to  elevate  themselves  in  that 
branch  of  art.  and  to  make  his  works  their  models. 
Durer  engraved  both  on    wood   and    copper. 
Among  his  most  celebrated  copper-plates  are  For- 
tune, Melancholy.  Adam  and  Eve  in  Paradise,  St 
Hubert,  St.  Jerome,  and  the  Smaller  Passion,  so 
called,  in  sixteen  plates.    Among  his  best  wood- 
cuts are  the  Greater  Passion,  with  the  frontispieoe, 
thirty-seven  pieces ;  the  Revelation  of  St.  Jokn, 
with  frontispiece,  fifteen  plates ;  and  the  Life  of 
the  Virgin,  in  twenty  plates.    One  of   his  best 
wooden  cuts  is  St  Eustachius  kneeling  before  a 
Stag,  which  has  a  Crucifix  between  the   Horns. 
This  cut  is  accounted  a  wonder,  particularly  for 
the  beauty  of  the  d<^,  which  are  represented  in 
various  attitudes.    The  celebrated  John  Andreas, 
a  Doctor  in  divinity,  sent  this  print  to  a  prince  of 
the  House  of  Brunswick,  who  wrote  him  a  letter, 
in  which  he  says,  ^^  You  have  extremely  obliged  me 
by  your  new  present,  a  cut  which  merits  a  nobler 
metal  than  brass,  done  by  the  celebrated  painter 
of  Nuremberg,  and  which  I  think  wants  nothing 
unless  Zeuxis  or  Parrhasius,  or  some  other  person 
equally  favored  by  Minerva,  should  add  colors  and 
the  native  form."    Andreas,  in  answer,  says,  "  I 
oould  easily  ^ess  that  the  Eustachius  of   Duxer 
would  not  f^il  to  proye  an  acceptable  present  to 
you.  from  whatever  quarter  a  performance  of  that 
admirable  artist  came.    It  is  very  surprising  in 
regard  to  that  man.  that,  in  a  rude  and  barbarous 
age.  he  was  the  first  of  the  Germans  who  not  only 
arrived  at  an  exact  imitation  of  nature,  but  has 
likewise  left  no  second,  being  so  absolute  a  master 
of  it  in  all  its  parts — in  etching,  engraving,  statu- 
ary, architecture,  optics,  symmetry,  and  Uie  rest, 
— that  he  had  no  equal  except  Michael   Angelo 
Buonarotti,  his  coteniporary  and  rival ;    and  he 
left  behind  him  such  works  as  were  too  much  for 
the  life  of  one  man."    The  fame  of  Durer  roread 
far  and  wide  in  his  life-time.    The  Emperor  Slazi> 
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mfliiti  I.  hftd  a  groat  esteem  for  him,  and  appointp 
'  ed  him  his  court  painter,  with  a  liberal  pension, 
and  conferred  on  him  letters  of  nobility ;  Charles 
*  V^  his  suooessor,  confirmed  him  in  hi&  office,  be- 
stowing upon  him  at  the  same  time  the  painter's 
coat  of  arms,  viz^  three  escutcheons,  argent,  in  a 
deep  azure  field.  Ferdinand,  King  of  Hungary, 
also  bestowed  upon  him  marked  favors  and  liberal- 
ity. Durer  was  in  favor  with  high  and  low.  All 
the  artists  and  learned  men  of  his  time  honored 
and  loved  him,  and  his  early  death  in  1528  was 
uniTersally  lamented.  He  always  lived  in  a  very 
frugal  manner,  without  the  least  ostentation  for 
the  distinguished  favors  heaped  upon  him.  He 
applied  himself  to  his  profession  with  the  most 
c-mstant  and  untiring' Industry,  which,  together 
with  his  great  knowledge,  p;reat  fkcility  of  mechan- 
ical execution,  and  a  remarkable  talent  for  imita- 
tion, enabled  him  to  rise  to  such  distinction,  and 
to  exert  so  powerful  an  influence  on  the  character 
of  German  art  for  a  great  length  of  time.  He  was 
the  first  artist  in  Germany  who  practised  and  taught 
the  rules  of  perspective,  and  of  the  proportions  of 
the  human  figure,  according  to  mathematical  prin- 
ciples. His  treatise  on  proportions  is  said  to  have 
resulted  from  his  studies  of  his  picture  of  Adam 
and  Eve.  His  principal  works  are  Dt  Symmdria 
partium  in  rtctisformi$  humanorum  corporum, 
printed  at  Nuremberg  in  1532 ;  and  De  Verieiiaiit 
Ptgurarum.  etjlexuris  partium^  et  GesHbus  Imor 
ginum;  1534.  These  works  were  written  in 
German,  and  after  Durer's  death  translated  into 
Latin.  The  figures  illustfating  these  works  were 
executed  by  Durer,  on  wood,  in  an  admirable  man- 
ner. Durer  had  also  much  merit  as  a  miscellany 
ous  writer,  and  labored  to  purify  and  elevate  the 
German  lan^niage.  in  which  he  was  aasisted  by  his 
friend,  W.  Pirkheiraer.  His  works  were  pub- 
lished in  a  collected  form  at  Amheim,  in  1603,  folio, 
in  Latin  and  in  French.  J.  J.  Roth  wrote  a  life 
of  Durer,  published  at  Leipsic  in  1791.  Some  au- 
thors have  attempted  to  prove  that  J)urer  did  not 
execute  any  of  his  engravii^  on  wood.  Zani  and 
Bartsch  are  decidedly  of  this  opinion,  and  pi  ve  rea- 
sons to  show  that  the  designs  only  were  Durer 's, 
and  that  the  mechanical  operation  of  cutting  was 
entrusted  to  skillful  workmen  in  that  line.  This 
decision  of  Bartsch  extends  also  to  Hans  Schaufe- 
Hn,  Hans  Burgkmair,  Hans  Baldung,  Altdorfer, 
Lucas  Cranach«  and  others — ^rather  a  sweeping 
declaration.  Where  could  Durer  have  found  such 
skillful  workmen  in  that  barbarous  age,  unless  he 
had  rendered  them  as  skillful  as  himself  by  a 
course  of  inttructk)n  ?  That  he  had  assistants  in 
executing  his  numerous  works  cannot  be  doubted ; 
nevertheless,  they  bear  the  genius  and  inspiration 
of  his  own  directing  hand,  and  they  are  aq  much 
his  as  were  the  immortal  works  of  Angelo  and 
Raffaelle  in  the  Vatican,  though  they  had  numer- 
ons  assistants.  The  prints  of  Durer  are  numer- 
ous, and  many  of  them  are  extremely  scarce  and 
valuable.  A  fine  print  of  his  St.  Jerome  has  been 
sold  in  London  for  thirty  guineas.  His  etchings, 
though  highly  esteemed,  do  not  compare  with  his 
copper-plates  and  wooden  cuts.  The  following  is 
a  brief  account  and  list  of  his  most  esteemed 
prints.  whKh  are  often  dated,  and  generally  bear 
one  of  his  monograms,  as  follows : 


rOBTBJllTt  OK  COFPSB. 

All  »rt  Dnrer,  reprtientecl  at  two  different  dates,  1609, 
and  1517,  on  eaoH  ride  of  a  piece  of  architeotare,  with  a 
Latin  inaertption.  Albert,  Elector  of  Mentt.  1623.  Fred- 
erick, Eleotor  of  Sazonj.  1524.  Philip  Melanethon.  1625. 
Sraamne,  from  hia  statne  at  Rotterdam,  1626 ;  learoe.  BiU- 
bald  Pirkheimer.  1624. 

SVaJXCTi  OK  OOPPXB. 

Adam  and  Eve,  with  the  Serpent,  1604 ;  fine.  There  ia 
a  fine  copy  of  this  pr>nt  bj  John  WUrix  when  he  wae  riz- 
teen  years  of  ace.  Adam  and  Eve  after  their  Fall.  The 
Nativity,  with  St  Joseph  flllinff  a  Vessel  with  Water,  1604, 
called  The  littU  Nutiviiy,  The  Holy  Family,  where  St 
Joseph  is  resting  on  a  Stone.  1606.  The  Holy  Family,  with 
a  Monkey  in  the  foreground,  called  The  Virgin  iDtth  the 
Monkey.  The  Virgin  seated  wX  the  Foot  of  a  Tree,  with  the 
Infant  holding  a  Pear,  called  The  Virein  with  the  Pear. 
The  Virgin  seated  on  a  Stone,  in  a  landacape,  with  Bnild- 
ings,  and  the  Infant  holding  an  Apple,  caljed  The  Virgin 
vtith  the  Ample.  The  Pasrion  of  Christ ;  in  alzteen  plates^ 
including  the  firontispiece,  1607-1612 ;  difflcalt  to  be  met 
with,  complete.  The  Twelve  Apostles.  The  Cmciflzion, 
with  the  Holy  Women  and  St  John  at  the  Foot  of  the 
Cross ;  small  circular ;  very  roarce.  Christ  praying  in  the 
Qarden,  1616,  said  to  be  engraved  on  Iron;  very  scarce. 
Angels  with  the  Instruments  of  the  Pasrion.  1616.  The 
Great  Ecce  Homo,  1612,  with  a  Latin  inscription;  very 
scarce.  The  Prodigal  Son ;  the  best  impressions  are  he- 
fore  the  date  1613.  St  Hnhert  kneeling  before  a  Stag, 
with  the  CroM  co  its  Forehead ;  one  of  his  finest  works. 
There  is  a  good  copy  of  this  plate  reTcned,  by  John  Wit' 
rix^  with  the  cipher  of  Albert.  St  Jerome  in  the  Desert, 
kneeling  before  a  Crucifix,  and  holding  a  stone  in  his  hand. 
St.  Jerome  seated  in  a  Room,  yrriting,  1614  ;  veij  fine. 
There  is  also  a  cop^  of  this  fine  print  by  John  Wierix, 
when  he  was  only  twelve  vears  old.  A  Woman  with  Wings, 
standing  on  a  Qlobe,  hol(ung  a  Cup  in  her  Hand,  improp- 
erly called  Pandora^ 9  Boxg  it  Is  sometimes  named  The 
Great  Fortune.  A  naked  Woman  on  a  Qlobe,  holding  a 
Stick  with  a  Thistle  at  the  end  of  it,  called  The  Little 
I^tune.  Melancholy,  represented  by  a  Woman  resting 
her  Head  on  her  Hand,  and  holding  a  Compaai;  Tory  fine. 
Three  Women,  or  Witches,  with  a  Qlobe  over  their  Heads, 
with  the  letters  0.  G.  H.  aiid  an  appearance  of  Hell  in  the 
background;  copied  after  lerad  van  Mecheln;  dated 
1497 ;  very  scarce.  An  armed  Man  on  Horseback,  pur- 
sued by  Death,  called  Death**  Horee.  The  best  imprea- 
rions  are  before  the  date  1613.  There  ia  a  good  copy  of 
this  plate ;  dated  1664.  A  Coat  of  Arms,  with  a  SknU,  a 
Satyr,  and  a  young  Woman  standing  near  it,  1603  {  called 
7^  Death*9  Head.  A  Coat  of  Arms,  with  a  Lion  and  a 
Cock.  A  Horse,  with  an  armed  Man  with  a  Halbard  fol- 
lowing. 1606.  A  Man  mounted  on  a  Unicom  carrying  off 
a  Female,  called  sometimes  The  Rape  qf  Proeerpinei 
▼ery  scarce. 

ITCHIKOfl  IT  ALBBBT  DVBXB. 

Christ  seated,  leaning  hia  Head  upon  his  Hand,  and  a 
Figure  in  the  ftront  pointing  towards  him.  One  of  the  Fa- 
thersof  the  Church  In  a  Cell,  with  two  Books.  1615.  The 
Virgin  holding  the  Infant  asleep,  with  a  young  Female 
kneeling.  1619.  Moees  receiving  the  Tables  of  the  Law. 
1624.  The  Cannon,  with  Figures  at  the  Entrance  of  a  Vil- 
lage, 1618,  said  to  be  etched  on  iron ;  very  scarce. 

WOODEN  CUTS  BY   ALBERT   DURER. 
POBTSAITa. 

Albert  Durer,  at  the  ap  of  66 ;  inacribed  Albretht  Du' 
rer  Conterfeyft  (f*e.  Albert  Duveri  Efligies,  editaezlinea 
tabula,  Ac.  Bust  of  the  Emperor,  Maximilian  I.  1619. 
Ulriohns  Vambnler,  1622 1 


WOODSK  CUTS  OP  VAafOVS   SUBJSCT8. 

TIm  Life  and  Passion  of  Jesus  Christ ;  in  thirty-six  euta 
These  prints  were  copied  on  copper-plates  by  Marc*  Anto- 
nio, in  a  bold  manner,  in  imitation  of  the  wooden  cuts. — 
The  Life  of  the  Virgin ;  in  twenty  oati,  seventeen  of  which 
were  also  copied  by  Mare'  Antonio,  with  the  mark  of  Al- 
bert Durer,  except  the  last  plate,  on  which  he  put  his  own. 
St  Anne,  with  the  Infant  Jesus  on  her  Knee,  and  the  Vir- 
gin kneeling  with  two  Saints ;  In  chiaro-eouro ;  very  searee. 
The  Holy  Family,  in  a  landscape,  with  two  Angels  crown 
ing  the  Virgin,  and  three  Rabbits.  In  the  lower  pait  of 
the  print,  St  Christopher  carrying  the  infant  Jesus ;  scarce. 
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Th«  Emperor  Maximlliui,  witli  tlit  Virgin  and  federal 
SftiBts  wonhipping  the  SftTioar.  The  Siege  of  Vieon* ;  m 
two  sheet!,  1527 ;  aoaree.  The  Triampbal  Car  of  Maxi- 
miliaD  I. ;  in  eight  sheets.  The  Rhinooeros,  with  a  Ger* 
man  insoiiption  ;  soaroe.  Six  cuts  of  omaments  for  tapes- 
trj  uid  embnriidery. 

DURET,  Pierre,  a  French  enfrraver  of  little 
note,  who  lived  at  Paris  about  1767,  and  engraved 
a  few  plates,  among  which  are :  A  View  in  Hol- 
land, after  Rtiysdad ;  Two  Moonlight  Scenes, 
after  Vandemeer;  The  Country  Blacksmith, 
after  Wouwerman;  and  an  Italian  Sea-port^ 
after  Vemet, 

DURIVIER,  John,  a  Dutch  medallist,  bom  at 
Liege  in  1687.  lie  went  to  Paris,  where  he  soon 
gained  great  reputation  for  his  talents,  was  ap- 
pointed engraver  to  the  king,  with  apartments  in 
the  Louvre,  and  was  receiv^  into  the  Rojal  Acad- 
emy. Among  his  other  works  is  a  medal,  with 
an  admirable  likeness  of  Louis  XV.  He  died  at 
Paris  in  1761. 

DURNO,  James,  an  English  painter,  was  bom 
about  1752.  He  first  studied  under  Andrea  Ca- 
sali  in  London,  and  aftervrards  with  West.  The 
early  productions  of  this  artist  gave  promise  of 
great  ability.  He  went  to  Italy  in  177^  and  died 
at  Rome  in  1795. 

DIJRR,  JoHV,  a  German  engraver,  who  flourish- 
ed about  1626.  He  engraired  a  few  portraits, 
but  was  chiefly  employed  by  the  booksellers. 

DUSART,  CoRNELTUS.  a  Dutch  painter  and  en- 
eraver,  was  bom  at  Haerlem  in  1 665.  He  stud- 
ied painting  under  Andrew  van  Ostade,  whose  style 
he  lollowed  with  considerable  success.  His  paint- 
ings, like  those  of  Ostade,  represent  village  festi- 
vals, merry-makings,  &c  Although  not  equal  to 
his  master  in  the  richness  of  his  tones  and  har- 
mony of  effect,  yet  his  compofdtion  is  ingenious, 
his  touch  light  and  spirited,  and  his  coloring  clear 
and  agreeable.  There  is,  however,  considerable 
irreguhurity  in  the  works  of  Dusart  His  best 
'  pictures  are  esteemed  worthy  of  a  place  in  the  best 
collection.  He  etched  a  few  prints  in  a  very  spir- 
ited manner,  and  executed  some  mezzotint  plates 
full  of  harmony,  after  his  own  designs.  The  fol- 
lowing are  his  best  prints : 

rLATBS  lir  MSZSOTIlfTO. 

An  Old  Man  plft7|ng  on  the  Violin,  with  »  Dntoh  Peas- 
ant regaling.  A  Girl  oonfessing  to  a  Monk.  A  Duteh 
Boor  reading  a  Paper,  and  holding  a  Bottle.  The  Mon- 
keys regaling.  An  Indian  daneing  with  a  OirL  A  Girl 
daaeing  with  a  Toa-poi  in  her  Hand.  Twelve  plates  of 
the  Months  of  the  Year.  He  also  engrared,  in  mesio* 
tinto,  the  Five  Senses,  of  which  a  detailed  aooonnt  may  be 
found  in  Bmlliot's  Dietumnairt  dta  Monogrammet. 

BTOHjvas. 

The  Interior  of  an  Alehouse,  with  Boors  regaling.  The 
Great  Fair.  1685.  The  Little  Fair.  1685.  The  Amorous 
Cobler.  The  Village  Surgeon.  1695.  The  Village  Physl- 
eian.  1695.  The  Inside  of  a  Duteh  Alohouse,  with  Peae- 
aats  driidLing,  and  »  Man  plajing  on  the  Violin ;  with  an 
inscription  beginning, /?tM/urus  ex  animOf  non  puUus  J7y- 
pocHfa  gawUt,    A  Village  Festival ;  C  thtMort^  pinx, 

DUTTENHOFER,  Christian  Frederick,  a 
reputable  German  engraver^  bom  in  1778.  He 
executed  some  of  the  plates  m  the  Musie  ^opo- 
leon ;  also  a  number  of  romantic  views  in  the  Ty- 
rol, and  many  fine  landscapes  atler  Claude  Lor- 
raine, Poussin,  the  Caracd,  and  Paul  Brill. 

DUVAL,  NICHOLAS;  a  reputable  Dutch  rainter, 
bom  at  tlie  Hague  in  1644.    He  studied  the  ele- 


I  ments  of  design  under  Nicholas  Weilling,  aftet 
which  he  went  to  Rome,  and  entered  the  school  of 
P.  da  Cortona,  whose  style  he  followed  with  con- 
siderable reputation.  He  afterwards  returned  to 
Holland,  and  was  commissioned  by  King  William 
to  execute  several  paintings  at  Loo.  He  was  ap- 
pointed Director  of  the  Academy  at  the  Hague^ 
and  painted  the  ceiling  of  the  principal  gallery, 
which  is  much  esteem^.  He  is  also  said  to  have 
attended  the  king  to  England,  who  entrusted  to 
him  the  cleaning  and  repairing  of  the  cartoons 
of  Raffaelle.  at  Hampton  Court    He  died  in  1732. 

DUVAL,  Philippe,  a  French  painter,  who 
flourished  about  1672.  He  studied  under  Charles 
le  Brun,  after  which  he  improved  himself  by  a 
residence  in  Italy.  In  the  reign  of  Charles  IL  he 
went  to  England,  and  painted  some  historal  Kub- 
Jects,  particularly  one  for  the  Duchess  of  Rich 
mond.  representing  Venus  receiving  from  Vulcaii 
the  Arms  of  JSneas.    He  died  at  lA)ndon  in  1709. 

DUVENEDE,  Mark  van,  a  Flemish  painter, 
born  at  Bruges  in  1674.  He  visited  Italy  while 
very  young,  and  entered  the  school  of  Carlo  Ma- 
rattl  at  Rome,  where  he  remained  four  years.  On 
his  return  to  Flanders,  he  was  employed  in  seve- 
ral grand  works  for  the  churches  and  convents  ; 
but  in  a  few  years  he  became  indolent,  from  h&T- 
ing  an  easy  inoome  independent  of  his  profession  ; 
and  for  several  years  previous  to  his  death,  he  pro- 
duced nothing  of  consequence.  His  works  were 
in  the  style  of  Carlo  Maratti,  and  those  which  he 
painted  soon  after  his  return  from  Italy  have 
much  merit  Among  his  other  works,  is  a  capi- 
tal picture  at  Bruges,  of  the  Idolatry  of  Solomon ; 
and  in  the  chapel  of  St  Christopher,  another  fine 
work,  representing  the  Martyrdom  of  St  Law- 
rence.   He  died  in  1729. 

/::V^  iCV^  !K.  DUVET,  or  DANET, 
(ipj  or  pVjl  or  ^^  Jea ji,an  old  French  engr»: 
*-  '  aT  ^er,  bora  at  Lan^res,  ao- 

oording  to  Bartsch  and  Zani,  in  1485.  He  is  sooi^ 
times  called  the  Master  of  the  Unicom^  from  his 
having  sometimes  engraved  that  animal  on  hia 
plates.  He  flourished  at  Paris  in  the  reim  of 
Henr^  IL,  and  usua3(y  marked  his  plates  I.  D., 
or  with  one  of  his  monograms.  Among  other 
works,  he  executed  a  set  of  twenty-four  prints  of 
the  Apocalypse ;  also  one  plate  of  the  god  Mars ; 
I.  D.,  1530 ;  the  Marriage  of  Adam  and  Eve ;  and 
Moses  with  the  Patriarchs. 

DUYNEN,  Isaac  van.  a  Dutch  painter,  who 
flourished  at  Dort  about  1670.  and  was  much  es- 
teemed for  his  pictures  of  fish  and  other  subjects 
of  still-life,  which  possess  considerable  merit 

DYCK,  Daniel  vander,  a  Flemish  painter, 
who  studied  in  Italy,  and  was  appointed  court 
painter  to  the  Duke  or  Mantua,  and  keeper  of  his 
gallery*  He  excelled  in  portraits,  and  also  paint- 
ed history  in  a  good  style.  He  engraved  a  few 
plates  after  his  own  designs,  and  diea  in  1729. 

DYK,  Flords  van,  a  Dutch  painter,  bom  in 
1600.  and  died  in  1649.  He  painted  subjects  of 
history,  but  is  better  known  for  his  fruit  and  flow- 
er pieces,  which  possess  great  merit 

DYXHOORN,  Peter  Arnout.  a  Dutch  pami- 
er,  born  at  Rotterdam  in  1810.  He  studied  under 
M.  Schouman  and  J.  C.  Schotel.  and  attained  a 
deserved  reputatk)n  for  his  fine  pictures  of  river 
scenes  uid  marine  views.    He  died  in  1839. 


XABL. 
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EARIiOM,  Richard,  a  preeminent  English  en- 
gjiTer,  born  at  London  in  1742,  and  was  the  son 
of  tiie  Vestry  clerk  of  the  parish  of  St  Sepulcre. 
His  taste  lor  de8ig;n  is  said  to  have  been  excited  by 
the  inspection  of  the  ornaments  on  the  state-coach 
of  the  lord-mayor,  which  had  been  painted  by 
Cipriani.  He  entered  the  school  of  that  master, 
where  he  made  such  rapid  progress  that  in  1760 
he  was  employed  by  Alderman  Boydell  to  make 
drawings  from  the  celebrated  collection  of  pictures 
at  Houghton,  moat  of  which  he  afterwards  en- 
mWd  in  mesotinto.  In  this  branch  of  the  art 
he  bad  been  his  own  instructor,  and  he  introduced 
into  the  practice  of  it  improvements  and  instru- 
ments not  previously  used.  The  fruit  and  flower 
pieces  executed  by  Earlom,'  after  J.  van  Huysum, 
established  his  fame.  He  engraved  the  plates  for 
the  well  known  work  published  by  Boydell,  enti- 
tled lAber  VerilaHs^  executed  in  the  style  of  the 
original  drawings  by  CUuid^  Lorraine,  which  are 
in  the  possession  of  the  Duke  of  Devonshire.  Ear- 
lom died  in  1822.  The  following  are  his  principal 
plates :  i 

BTCHlirO*. 

The  Portrait  of  Rembrandt ;  m  ipse  pinx»  Banditti 
and  TraTelen  ;  after  S.  Rosa.  Jacob  wrestltn|f  with  the 
Angel:  do.  Darld  and  OoUah ;  do.  Venu  and  AdopiB ; 
afUr  N.  Pousnn.  The  Death  of  Abel ;  after  A.  SaeekL 
/Bnaas  saving  Anchiaes  from  the  Ruins  of  Trojs  after 
Thiioretto.  The  Holy  Family  s  o/^^  Churcino.  Cupid 
bound ;  o/tcr  Guido, 

poRTEArrs  nr  Msssoriirro. 

William  Henrj,  Duke  of  Olonoester ;  qfler  HamUton. 
Thomas  Newton,  Bishop  of  Bristol ;  after  We*t.  Sir  Ed- 
ward Astley,  Bart. ;  ao.  George  Augustus  EUiot,  Lord 
Heathlleld ;  after  ReynpUU.  James  Stuart,  Duke  of 
Bishmond;  alter  Vandyek.  Admiral  Kempenfelt;  q/ter 
T  KettU.  The  Duke  of  Aremberg  on  horseback ;  cJter 
Vandyek.  Bnbens'  Wife ;  Ruhene^  pinx,  A  Portrait  of 
Rembrandt;  after  a  picture  by  him^e^.  Rembrandt's 
Wife ;  Rembrandtj  ptnx,    James  Mae  Ardell,  eng^rer. 

SUBJKCTS  AFTBR  YAaiOUS   MASTSBS. 

The  Repojte,  called  la  Zingara;  after  Correggio,  The 
Yirginand  Infant;  after  Ouereino  The  virgin  and  In- 
fant with  St.  John ;  qfter  Carlo  Dolei.  Salrator  Hundi ; 
after  the  same.  The  Virgin  and  Infant ;  ^tr  Cant<p' 
rini.  The  infant  Jesus  sleeping;  qfter  Domenichino. 
Simeon  reoetring  the  infant  Jesus ;  after  Outdo.  Christ 
earing  the  Blind;  qfler  An.  Caraeei.  Galatea;  after 
Imc,  Giordano.  The  Judgment  of  Paris ;  do.  The  Mi- 
wmi  after  Quiniin  Mesne.  The  Holy  Family;  qfter 
Rubens.  Mary  Magdalene  washing  the  Feet  c^  Christ ; 
do.  Nymphs  and  Satyrs ;  do.  Meleager  and  Atalanta ; 
do.  The  Death  of  Hippolitus ;  do.  Rubens'  Son  and  his 
Knse,  with  Fruit  oo  a  Table ;  do.  B]\)ah  restoring  to 
life  the  Widow's  Son ;  after  Rembrandt,  The  Presenta- 
tion in  tho  Temple ;  do.  Susanna  and  the  Elders ;  do. 
A  Boar  attacked  by  a  Lion ;  qfter  Snyders.  The  Fruit- 
Uaricet ;  <ifter  SnycUrs  and'  Langen  Jan.  '  The  Fish- 
Msiket;  do.  The  Green- Mariiet ;  do.  Two,  a  Fmit- 
pieee  and  a  Flower-pieoe;  qfter  Jokn  van  Huyomm  ;  ez- 
trcmely  fine.  Dayid  and  Bathsheba ;  <^er  A.  VandsT' 
}0<rf;  Tory  fine.  The  Enchantress;  <^er  D.  Teniers, 
The  Singing  Master;  t^fter  G.  Sehatken.  The  Interview 
between  Aogastas  and  Cleopntra;  qfter  R,  Mengs.  The 
Boyal  Family  of  England ;  after  Zoffany,  The  Royal 
Aeailemy ;  do.  Angelica  and  Medora ;  qfier  West.  Cu- 
pid  siting  by  a  Bee ;  do  Meleager  and  Atalanta ;  qfter 
Richard  Wilson.  Apollo  and  the  Nymphs ;  do.  A  Black- 
•Bith'sShop;  qfter  Jos,  Wright.  An  Iron  Forge;  do. 
We  are  indebte«l  to  Mr.  Earlom  for  a  rery  interesting 
work,  published  by  Boydell,  entitled  Liber  VeritaliSf  com- 
prising upward  of  two  hundred  plates,  ezeeuted  in  the  style 
of  the  original  drawings^y  Claude  Lorrainej  which  are 
ia  tho  possisssioB  of  the  Duke  of  Derooihire. 


ECHARDT,  or  EOOARDT,  John  Gilks,  a 
German  painter,  who  Tisifced  England  ahout  1740, 
and  hecame  a  pnpil  of  John  Baptist  Vanloo.  He 
acquired   considerahle   reputation,  as  a   portrait 

Skinter,  and  was  much  employed,  particularly  hy 
oraoe  Walpole.  Among  other  portraits  were 
those  of  Mrs.  WofBngton,  the  actress,  and  Dr. 
Middleton.    Echardt  died  in  1779. 

EOHION,  a  cdehrated  Greek  painter,  who  flour- 
ished about  B.  c.  352.  Pliny  ranks  him  with 
Apelles,  Melanthius,  and  Nioomachus,  and  cites 
many  of  his  best  works,  amoi^  which  were  a  pic- 
ture of  Bacchus.  Tragedy  and  Comedy,  the  Crown- 
ing of  SemiramiiB,  etc.  His  works  were  in  great 
demand  throughout  Greece.  Cicero  praises  him 
equally  with  those  painters  who  carried  the  art  to 
the  highest  perfection,  but  in  some  editions  the 
name  of  Action  occurs,  instead  of  Echion,  and 
they  may  be  the  same  artist.  (See  Action). — 
Echion  was  also  a  sculptor,  and  wrought  in  con- 
cert with  Therimachus. 

ECKMAN,  or  ECMAN,  Edward,  a  Flemish 
wood  engrarer,  born  at  Mechlin  about  1610.  His 
prints,  which,  according  to  MaroUes  number  about 
one  hundred,  are  esteemed  for  their  neatness  of 
execution,  and  the  correct  drawing  of  the  small 
figures.  He  seems  to  have  imitated  the  prints  of 
Callot ;  and  he  has  copied  some  of  them,  in  wood- 
en cuts  with  great  delicacy  and  spirit,  particularly 
the  plate  representing  Fire-WorKs  on  the  river 
Amo.  He  also  engraved  after  Businck  and  Ahra* 
ham  Bosse. 

ECKSTETN,  George  Datid,  a  German  en- 
grayer,  who  practised  the  art  at  Nuremberg,  about 
1725.  He  engraved,  among  other  works,  a  part 
of  the  portraits  for  the  work  entitled  Icones  Btbli- 
opolarum  et  Typograj^wrumy  published  in  1721. 

ECKHARD,  George  Ludwig,  a  German  por- 
trait painter,  bom  at  Hamhurg  in  1769.  He  prao* 
tised  the  art  in  that  city  for  many  years  with  great 
success,  llnd  attained  considerable  reputation.  He 
is  the  author  of  a  biographical  work  on  the  artists 
of  Hamburg,  which  served  as  a  supplement  to  the 
Dictionary  of  Fuseli. 

EDELINCK,  Chev.  Gerard,  a  celebrated  Flem- 
ish engraver,  bom  at  Antwerp  in  1627 ;  died  at  Pa- 
ris in  1707.  He  studied  under  Comelius  Galle.  vrith 
whom  ho  made  great  progress ;  and  in  1665  he 
was  invited  to  Paris  by  the  great  Colbert,  where 
he  was  taken  into  the  service  of  Louis  XIV.,  who 
settled  a  pensk>n  on  him,  and  gave  him  apartments 
in  the  Gobelins.  He  was  subsequently  elected  a 
Royal  Academician,  and  was  soon  after  knighted 
by  the  king.  The  plates  of  this  admirable  artist 
are  executed  entirely  with  the  graver,  and  are 
very  highly  finished,  yet  they  possess  that  iree- 
dom  and  boldness  of  touch  which  give  the  appear* 
ance  of  life  and  reality.  He  worked  vrith  surpris- 
ing facility ;  his  plates,  thoueh  exquisitely  finish* 
ed.  have  nothing;  of  a  laborea  appearance,  and  he 
possessed  a  profound  acquaintance  with  what  is 
called  color  in  engraving.  Tho  pictures  of  Le 
Brun  may  be  said  to  have  been  embellished  by 
the  admirable  graver  of  this  artist,  and  they  seem, 
in  his  prints,  to  have  been  the  productions  of  an 
aooomplished  oolorist  The  following  are  his 
principal  works: 


The  BqiMitiiaa  Statue  of  Loois  XIY ,  the  Frootispleoe 
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fbr  th«  ninfltrioqa  Men  of  Franee.  Lonls  XIV.,  luilf- 
length ;  q/tar  J.  <U  la  Haye.  Loaif,  Duke  of  Bnrgandj ; 
q/{er  /*.  d«  Tr(rf,  Evpnt  Floohier,  Bishop  of  iTismes ; 
a^er  Ri^aud.  Ohftries  Perraultj.of  the  French  Aoademj. 
IPanl  Peluson ;  of  the^same.  J.  de  la  Fontaine ;  of  the 
same.  J.  Baefne;  of  the  same.  Blaise  Paseal.  Peter 
van  Bone.  Nathaniel  Dilgerns.  1683.  Titian,  with  a 
long  Beard.  Abraham  Teniers  ;  after  a  jndurt  by  him' 
9elf.  Albert  Darer«  with  a  short  Beard ;  Edelinek,  setU, 
John  Cousin,  with  Moustaches ;  <io.  Giles  Sadeler,  engra- 
rer.  Abraham  Bloemaert.  James  Blanehard;  after  a 
picture  hvkinuetf.  Francis  Tortebat,  painter  to  the  king ; 
after  de  Pilee.  Israel  SylresCre,  eMnraver ;  ajter  le  Brun. 
Feter  Simon,  engraver ;  aJter  P.  Kmmu  Francis  Cha- 
yeaa,  engrarer ;  q/Ver  C  le  Pevre.  Martin  Taaden  Bo- 
gaert,  sculptor ;  ajler  Ria^aud.  Hyacinth  Rigand,  paint- 
er ;  q/ter  a  picture  by  himself.  Julien  Hardontn  Man- 
sard, architect ;  after  Rigaud.  Charles  le  Bmn  i  i\fUr 
N.  de  Largilliere,  Philip  de  Champagne ;  aJter  a  pie- 
ture  fry  himself;  vwy  fine.  Charles  d*Uoster,  Oenealogisi 
of  France ;  after  Rif[aud.  Frederick  Leonard,  Printer 
to  the  King ;  do.  John  Charles  Parent,  the  same ;  after 
Tortebat  Madame  Helyot,  with  a  Cruoiflz ;  after  'Chd^ 
liot,  Francis  M.  le  Tellier,  Marquis  de  Lonvois,  bust,  with 
Mars  and  Minerva  as  supporters ;  after  le  Brun.  An- 
drew Hameau,  Doctor  of  Sorbonne;  after  Vivien.  Nicho- 
las de  Bampignon,  Doctor  of  Sorbonne ;  do.  John  Rouill^ 
Count  of  Meslaj,  counsellor  of  state;  t^fler  NantueiL 
Charles  Mouton,  Musioian  to  Louis  XIV. ;  <{fter  de  Troy. 

SUBJECTS  AITIB  VABIOU8   MASTBBS. 

The  Holj  Family,  with  St  John,  St.  Elisabeth,  and  two 
Angels  {  after  the  picture  by  RaffaeUe,  which  was  in  the 
collection  of  the  King  of  France ;  very  fine.  The  first  im- 
pressions are  before  the  arms  of  Colbert,  the  second  are 
with  the  arms,  and  in  the  third  the  arms  have  been  effaced, 
but  the  frame  in  which  they,  were  inserted  remains.  The 
Virgin  Mary  sewing,  with  t£e  Infant  sleeping  in  a  Cradle, 
surrounded  by  Ancels ;  called  La  Coueeuae ;  after  Out" 
do  ;  fine.  Ilie  I^ly  Family,  where  St  Joseph  is  present- 
ing  flowers  to  the  infant  Jesus ;  inscribed  DUeetua  meiw, 
<f*c. ;  after  C.  MarattL  The  Holy  Family,  called  the 
BenedieUe  ;  after  le  Brun.  A  Female  Saint,  holding  a 
Lily,  and  kneeling  before  the  Virgin  and  Infant  seated  on 
a  Throne,  to  whom  she  presents  a  Book ;  <^er  P.  da  Cor* 
toiuu  Mary  Magdalene  penitent,  trampling  on  the  Vani- 
ties of  the  World.  It  Is  the  portrait  of  Af  adame  de  la  Va- 
liere ;  after  the  picture  by  le  Brun^  at  the  Carmelites  at 
Paris.  The  first  impressions  are  without  the  inscription, 
and  are  very  scarce ;  the  next  best  are  without  tj^e  border. 
St  Louis  prostrating  himself  before  a  Cmoifiz;  after  le 
Brun.  St  Charles  Borromeus  kneeling ;  do.  The  Cm- 
oifixion,  surrounded  with  Angels ;  on  two  sheets ;  do.  Mo- 
ses, half-length,  holding  the  Tables  of  the  Law ;  after  P. 
de  Champagne;  engraved  conjointly  with  Nantueil. — 
Christ  and  the  Woman  of  Samaria ;  do.  The  Virgin  Mary 
at  the  foot  of  the  Cross ;  do.  St  Jerome ;  do.  St  Am- 
brose, half-length ;  after  J.  B.  Champagne.  St  Basil 
and  St  Gregory ;  the  same ;  do.  A  Combat  of  Cavalry, 
four  Horsemen  fighting  for  a  Standard,  with  three  dead 
Figures  on  the  ground ;  after  the  celebrated  Cartoon  by 
Leonardo  da  Vinci.  The  name  of  the  painter  is  ineor- 
rectlv  written  L.  de  la  Finee^  pinsU ;  very  fine.  Louis 
XI v.  on  Horseback ;  in  two  sheets.  The  impressions  be- 
fore the  name  of  Edelinck  are  searoe.  The  same  subjeot^ 
with  a  Group,  instead  of  the  Scroll  and  the  Standard. — 
Louis  XIV.  on  Horseback,  preceded  by  the  exterminating 
AngeU  Bod  his  Enemies  overthrown  at  his  Feet ;  in  three 
sheets  ;  very  fine.  Louis  XIV.  in  a  Triumphal  Car,  drawn 
by  the  Four  Evangelists,  called  the  Extirpation  of  Calvin- 
ism ;  in  two  sheets ;  fine  and  soaroe.  Louis  XIV.  giving 
peace  to  Europe ;  in  two  sheets.  Alexander  accompanied 
Dy  Hephestion,  entering  the  tent  of  Darius ;  on  two  sneets ; 
after  le  Brun,  The  fust  imprsttions  have  the  name  of 
doyton  at  the  bottom.  This  print  completes  the  set  of  the 
Battles  of  Alexander  engraved  by  Gerard  Audran  ;  of' 
ter  le  Brun.  Alexander  enterinir  the  tent  of  Darius  ; 
after  Mignard  ;  engraved  by  Edelinek  and  P,  DreveL 

EDELINCK,  JoH^v,  the  brother  of  the  preced- 
ing, was  bom  at  Antwerp  about  1630.  He  joined 
his  brother  at  Paris,  and  engraved  sereral  plates 
in  imitation  of  that  master,  which  possess  con- 
sfderable  merit,  though  greatly  inferior  to  the  pro- 


ductions of  the  latter.  There  are  sereral  printfl 
by  him  of  statues  in  the  garden  of  Yersailles ; 
also  the  following: 

'  The  Portndt  of  Isbrandns  de  Diemerbroeek,  famous 
anatomist;  after Romeyn  de  Hooghe.  The  Deluge;  after 
Aleesandro  Veronese;  very  fine  This  plate  so  nf«riy 
resembles  the  fine  style  of  Gehtrd  EdelincK.  that  it  is  sap- 
posed  he  was  greatly  assisted  in  the  exeontioo  of  it  by  fait 
brother. 

EDELINCK,  Nicholas,  a  French  engrarer.  the 
son  of  Gerard  £.,  was  bom  at  Paris  about  1680. 
He^  was  first  instructed  by  his  father,  and  also 
visited  Italy  for  improyement;  but  nerer  row 
above  mediocrity.  He  engraved  a  number  of 
plates  for  the  Grosat  collection,  and  also  several 
portraits,  among  which  are  the  following : 

pom  BAITS. 

i  Gerard  Edelinok,  engraver  to  the  King ;  after  Tortebat 
The  Cardinal  Julius  de  Medici;  aifter  kaWddle.  Tb« 
Count  Balthasar  Castigltone ;  do.  Philip^  Duke  of  Or- 
leans, Regent  of  France,  on  horseback ;  after  J.  Rone 
Adrian  Baillet.  John  Dryden,  English  Poet;  aifter 
Kneller.  The  Virgin  and  Infant;  after  Correggio. 
Vertumnus  and  Pomona ;  after  J.  Ranc. 

EDELING,  J.,  a  Dutch  engraver  of  little  note, 
who  worked  principally  for  the  booksellers. — 
Among  other  portraits,  he  executed  those  of  J. 
Deimerbroeck,  and  Timon  van  Geissel,  which  are 
not  without  merit. 

EDEMA.  Gerard,  a  Dutch  painter,  bom  in 
Friesland  about  1652.  He  studied  under  Albert 
van  Everdingen.  and  like  that  master,  painted  land- 
scapes with  rocKs  and  waterfalls.  At  the  age  of 
eighteen  he  went  to  England,  where  he  met  with 
some  encouragement ;  and  afterwards  visited  Nor^ 
way  and  Switzerland,  where  he  gained  improve- 
ment from  observation  of  the  wild,  mountainous 
scenery.  He  is  also  said  to  have  visited  Newfound- 
land. His  pictures  are  painted  in  a  very  forcible 
and  spiritea  manner,  though  they  possess  little  of 
the  chaste  and  simple  coloring  that  distinguishes 
the  works  of  Everdmgen.  The  figures  in  his  land- 
scape were  usually  painted  by  John  Wyck.  Ede- 
ma died  at  Richmond  in  1700. 

EDEMA,  Nicolas,  a  Dutch  landscape  painter, 
bom  in  Friesland  in  1666.  He  visited  Surinam  in 
order  to  paint  the  landscapes,  plants,  and  insects 
of  that  country.  He  became  a  good  landscape 
painter,  as  his  views  are  taken  from  nature,  with 
a  good  tone  of  coloring  and  a  spirited  touch.  He 
visited  England,  and  died  at  London,  in  VJ22, 

EDESIA.  Andrino  di,  a  native  of  Pavia.  sup- 
posed to  have  been  of  Greek  origin,  who  JBonr- 
ished,  according  to  Lomazzo,  about  1330.  To  Ede- 
sia  and  his  school  are  attributed  some  frescos 
wl|ich  still  remain  in  the  church  of  S.  Martino  and 
other  places  in  Pavia.  Lanzi  says  their  taste  is 
tolerably  good,  and  the  coloring  partakes  of  that 
of  the  Florentines  of  the  age. 

EDMONSTONE,  a  Scotch  painter,  bom  at 
Kelso  in  1795.  He  early  manifested  a  strong  in- 
clination for  art,  and  in  his  leisure  hours  devoted 
himself  to  the  study  of  design.  He  soon  under- 
took painting,  and  executed  several  pictures,  whidi 
wereezhibitMi  in  Edinburgh,  and  ezdted  conside- 
rable applause.  Encouraged  by  the  success  of  his 
first  attempts^  he  went  to  London  in  1819,  and  en- 
tered the  atelier  of  Harlow,  where  he  made  good 
progress,  and  was  considered  as  one  of  the  most 
promising  young  artists  of  the  day.    He  visited 
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Itilj.  And  spent  some  time  at  Rome,  Naples,  Flo- 
rence, and  Venice,  stud  ving  the  works  of  the  great 
masterF  .with  considerable  assiduity.  On  his  re- 
tarn  to  England,  he  soon  gained  encouragement, 
and  his  works  acquired  for  him  an  extended  repu- 
Ution,  espedallj  for  their  fiwility  of  invention  and 
delicacy  of  coloring.  His  talents  were  well 
adapted  to  portrait  painting,  btit  he  never  left  the 
higher  department  of  art.  Edmonstone  would 
have  undoubtedly  attained  an  enviable  reputation, 
had  he  not  died  suddenly,  in  1834,  two  years  after 
his  return  from  Italy. 

ED  RIDGE,  Hrnry.  an  English  miniature  paint- 
er, and  an  associate  of  the  Royal  Academy,  was 
hem  in  1768,  and  died  in  1821.  He  studied  under 
Pether,  the  mezzotint  engraver  and  landscape 
painter,  but  did  not  follow  the  footsteps  of  his 
master,  his  talents  being  better  adapted  to  minia- 
tore  portraits,  which  he  executed  in  black  lead  and 
India  ink.  and  afterwards  in  water-colors. 

EDWARDS.  William,  an  English  architeeti 
born  at  Glamorganshire,  in  1719.  He  was  con- 
stantly employed  in  erecting  bridges  in  South 
Wales,  and  devised  many  improvements  in  that 
hnnAk  of  archi  tecture.  His  most  important  work 
▼as  a  bridge  of  a  single  arch,  which  he  constnicted 
over  the  river  TafTe,  the  span  of  which  is  one  hun- 
dred and  forty  feet,  being  forty-two  feet  longer 
than  the  Rialto.  It  is  an  admirable  work.  Ed- 
wards died  in  1789. 

EDWARDS,  Edward,  an  English  designer  and 
painter,  born  in  1738.  He  was  employed  by  Bov- 
deilto  make  drawings  from  the  $ld  masters  tor 
his  publications,  and  by  the  Society  of  Antiqua- 
ries for  the  same  purpose.  He  painted  a  few 
pictures,  among  which  are  a  subject  from  the 
Two  Gentlemen  of  Verona ;  he  also  painted  ara- 
besques, and  published  'fifty-two  etchings.  He 
was  the  compiler  of  the  '*  Anecdotes  of  PKinters," 
intended  as  a  supplement  to  Walpole.  In  1788, 
he  was  appointed  Teacher  of  Perspective  in  the 
Roval  Academy,  which  situation  he  held  till  his 
death,  in  1806. 

EDWARDS,  George,  an  English  naturalist, 
bom  at  Stratford  in  1693.  He  is  principally  noted 
for  his  illustrated  work  on  Ornithology,  which 
contains  210  plates,  in  four  vols.,  published  in 
1750.  About  1760  be  published  a  work  oii  natu- 
ral history,  containing  about  400  plates,  with  de- 
scriptions.   He  died  in  1773. 

EECKHOUT,  Antbony  vander,  a  Flemish 
painter  of  fruit  and  flowers,  was  born  at  Bruges 
in  1656.  He  accompanied  L.  Deyster,  his  relative, 
to  Italy,  where  he  practised  the  art  for  several 
jeara,  and  assisted  Deyster  by  painting  the  land- 
fcapes  in  his  compositions.  He  afterwards  visited 
Luibon,  where  he  met  with  much  encouragement, 
and  married  a  lady  of  fortune ;  after  which  be 
practised  the  art  merely  for  amusement.  He  was 
assassinated  in  1695,  while  riding  in  his  carriage. 

EECKHOUT,  Gerbrant  vanoer,  a  Dutch 
painter,  bom  at  Amsterdam  in  1621 ;  died  in 
1674.  He  studied  in  the  school  of  Etembrandt, 
where  he  acquired  an  admirable  system  of  color- 
ing, and  a  good  acquaintance  with  the  principles  of 
light  and  shadow.  On  quitting  that  master,  he  ac- 
quired great  reputation  as  a  portrait  painter,  and 
liis  works  in  this  branch  of  the  art  may  be  con- 
sidered as  his  best  productions.    About  this  time^ 


he  painted  a  number  of  pictures  which  approach 
the  excellence  of  Rembrandt,  but  he  afterwards 
sunk  into  mannerism  and  tameness.  His  sub- 
jects of  history  possess  the  defects  of  his  master 
in  design  and  characteristic  propriety ;  while  they 
do  not  equal  the  latter  in  regard  to  coloring,  or  in- 
telligence of  the  chiaro-scuro.  His  pictures,  how- 
ever, are  to  be  found  in  the  best  collections  in  Hol- 
land. Among  the  most  esteemed  is  one  represent- 
ing our  Saviour  among  the  Doctors,  in  the  Electo- 
ral collection  at  Dusseldorf.  This  artist  etch- 
ed a  few  plates,  among  which  are  a  Bust  of  a 
Young  Man  in  an  Oriental  Dress,  marked  G.  V.  D., 
1646 ;  and  the  Portrait  of  Cornelius  Tromp. 

EGINTON,  FRANcrs.  an  English  painter  on 
glass,  who  contributed  greatly  to  the  perfection  of 
this  branch  of  tlTe  art  in  that  country.  He  has 
left  about  fifty  large  work«!,  which  evince  distin- 
guished talents,  among  which  are  two  pictures  of 
the  Resurrection,  after  designs  of  Revnolds,  in 
the  cathedrals  of  Salisbury  and  Litchfield ;  the 
Banquet  given  by  Solomon  to  the  Queen  of  She- 
ba,  after  a  picture  by  Hamilton,  in  the  chateau  of 
Arundel ;  and  St.  Paul  receiving  his  sight,  in  the 
church  of  St  Paul  at  Birmingham.  He  (lied  in 
1805. 

EGMONT,  Justus  van.  This  painter  was  bom 
at  Leyden,  in  Holland,  in  1602.  but  was  educated 
at  Antwerp,  in  the  school  of  Rubens.  He  assisted 
the  latter  in  many  of  his  works,  particularly  those 
which  he  painted  for  the  churches  at  Mechlm.  On 
leaving  Rubens,  he  visited  Paris,  where  he  waa 
appointed  painter  to  Louis  XIH..  which  office  was 
continued  to  him  under  Louis  XIV.,  who  highly 
esteemed  E^mont,  and  rewarded  him  liberally  for 
his  undertakings.  He  executed  a  number  of  im- 
portant historical  works,  in  concert  with  Simon 
Vouet ;  and  he  had  the  honor  of  bein^  appointed 
among  the  twelve  Elders  at  the  establishment  of 
the  French  Academy  of  Painting  and  Sculpture, 
in  1648.    He  died  at  Antwerp,  in  1674. 

EGOGUC  Ambrogio,  an  Italian  painter.  Lit- 
tle is  known  of  the  events  of  his  life,  except  that 
he  practised  the  art  at  Milan  in  the  first  part  of 
the  16th  century.  The  only  work  remaining,  of 
his  execution,  is  a  fine  altar-piece,  in  a  church  at 
Nerviano,  dated  1527. 

EHRENSTAL,  David  Clogker  de.  a  Swedish 
painter,  bom  in  1629.  He  early  manifested  a 
strong  inclination  for  art.  and  was  taken  under 
the  protection  of  Queen  Maria  Eleonora,  who  sent 
him  to  Italy,  where  he  entered  the  school  of  P. 
da  Oortona,  and  studied  with  great  assiduity.  On 
returning  to  Sweden,  he  was  liberally  encouraged, 
and  in  1661  he  was  appointed  painter  to  the  court. 
He  executed  a  large  number  of  portraits  and  hil- 
torical  subjects,  which  were  much  esteemed  ;  also 
many  excellent  designs.  He  painted  animals  with 
mat  accuracy.  Among  his  principal  works  is  the 
Coronation  of  Charles  XI.  in  the  chateau  of  Drott- 
ningholm  ;  and  the  Last  Judgment,  in  the  church 
of  S.  Nicolas  at  Stockholm.  In  1674,  he  was 
honored  by  Charles  XL  with  letters  of  nobility. 
He  died  in  1698. 

EHRET,  Geo.  Diontsius,  an  mgenioos  German 
botanical  painter,  bom  in  1710.  His  father  was 
gardener  to  the  Prince  of  Baden-Durlach.  George 
early  manifested  a  taste  for  drawing  and  painting 
the  flowers  in  the  gardens,  and  when  very  young. 
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though  without  any  instrndaons,  be  had  painted 
fire  hundred  plants  with  great  accuracy  and  skill. 
A  physician  who  was  visiting  the  gardens,  saw 
several  drawings  of  the  young  artist,  and  was  so 
much  pleased  with  them  that  he  introduced  Ehret 
to  his  friend,  Dr.  Trew,  of  Nuremberg.  The  lat- 
ter immediately  offered  4000  florins  for  them, 
which  was  gladly  accepted;  and  young  Ehret 
adopted  the  «aeiest  methods  of  gettin«^  rid  of  his 
money.  He  soon  found  himself  at  Basle,  almost 
penniless;  but  being  obliged  to  commence  exer- 
tions, he  quickly  found  a  ready  demand  for  all  he 
could  produce.  Having  thus  recruited  his  finances, 
he  went  to  Montpellier,  where  he  taught  the  art  to 
a  lady  of  fortune,  who  rewarded  him  generously. 
He  next  visited  Paris,  and  made  the  acquaintance 
of  Jussieu.  who  employed  him  in   drawing  the 

Elants  of  the  Royal  Gardens.  After  some  time, 
e  went  to  London,  bat  not  succeeding  as  he  ex- 
pected, he  soon  returned  to  the  continent,  and  in 
1736  was  employed  in  the  garden  of  Mr.  Clifford, 
where  Linnseus  found  him,  and  gave  him  some  in- 
structions. His  fine  taste  and  botanical  accuracy 
appear  to  have  been  first  publicly  displayed  in  the 
figures  of  the  Bortus  Cliffbrtianus^  which  ap- 
peared in  1737.  About  1740,  he  went  again  to 
England,  and  remained  there  the  rest  of  his  life. 
He  painted  many  hundred  plants  for  different  pa- 
trons, among  whom  were  Taylor  White,  Dr. 
Mead,  Sir  Hans  Sloan,  and  Dr.  Fothergill.  Many 
of  these  paintings  were  executed  on  vellum ;  and 
engravings  were  made  from  them  for  various  works, 
particularly  Dr.  Trew's  PlanUB  Selectat^  and 
Brown's  History  of  Jamaica,  He  was  a  Fellow 
of  the  Royal  Society,  and  died  in  1770,  aged  60 
years. 

EIMMAERT,  George  Christopher,  a  Ger- 
man ^Miinter  and  engraver,  bom  at  Ratisbon  in 
1638.  He  executed  a  number  of  portraits  of  dis- 
tinguished personages,  historical  works,  and  sub- 
jects of  natural  history,  by  which •  he  gained  so 
much  reputation,  that  in'  1674,  he  was  appointed 
director  of  the  Academy  at  Nuremberg.  He  was 
invited  to  the  court  of  Sweden,  by  Ring  Charles 
XI.,  but  declined  the  invitation,  though  not  insen- 
sible to  the  honor,  since  he  has  dedicated  many 
of  his  pictures,  as  well  as  engravings  to  that  mon- 
arch. As  an  engraver,  he  executed  some  plates 
for  ScmdrarVa  Academia,  besides  several  etchings 
of  ruins,  buildings,  and  vases,  ornamented  with 
figures,  in  a  ver^  neat  st^le.  and  possessing 
considerable  merit.  He  died  in  1705.  There 
were  two  other  engravers  of  this  name,  one  of 
whom  flourished  about  1585 ;  the  other  was  bom 
in  1603,  and  died  in  1663.  The  name  is  various- 
ly spelt,  Eimart,  Eimmart,  Eimaert,  and  Eimert. 

EISEN,  Francis,  a  Flemish  engraver,  bom  at 
Brussels  in  1700.  He  resided  chiefly  at  Paris, 
where  he  flourished  about  1750.  Among  other 
plates  there  is  an  etching  by  this  artist  after  Ru- 
o^Titf,  representing  Christ  giving  the  Keys  to  St. 
Peter.  The  original  painting  was  formerly  in  the 
church  at  Brussels.  Eisen  died  in  1777.  He  had 
a  son  named  Charles,  who  was  bora  in  1722,  and 
died  in  1778.  He  etched  a  few  plates  of  the  Vir- 
gin, a  St.  Jerome^  St  Sly  preaching,  &c.  He  also 
designed  many  of  the  small  portraits  and  vignettes 
for  Lea  Viet  dea  Peinires^  par  J,  B.  Deacampa^ 
published  at  Paris  in  1751,  to  1763 ;  and  for  other 
publications,  among  which  were  the  CorUea  of  La 


Fbntainey  and  Basan's  edifion  of  the 
phoses  of  Ovid. 

EISENHOUT,  Anthony,  a  Dutch  painter  and 
engraver,  who  flourished  at  Rome  about  1590,  and 
was  living  in  1619.  Prof.  Christ  has  misnamed 
him  Eiaenhartj  and  it  appears  that  some  of  bis 
works  have  been  attributed  to  other  masters ;  Bml- 
liot  mentions  several  Mtributed  by  Bartsch  to  Lu- 
cas Ciamberlani;  which  he  thinks  are  the  prodoo- 
tions  of  Eisenhout 

EISMANN.  John  Anthoftt.  a  German  paint- 
er, bom  in  1604.  and  died  in  1698.  He  settled  at 
Verona,  where  he  was  distinguished  for  his  land- 
scapes, battles,  perspectives,  and  marine  subjects. 
There  are  several  pictures  in  the  Dresden  Gallery, 
under  the  name  of  Leiamann,  or  Liamann,  which 
are  supposed  to  be  by  this  master.  He  adopted 
his  fikvorite  pupil,  Carlo  Briaighdla^  who  took  the 
name  of  Charlea  Eiamann^  and  who  painted  the 
same  subjects  as  his  master.  This  has  caused 
some  confusion  in  the  accounts  of  both  artists. 
The  name  is  sometimes  incorrectly  written  lAda^ 
moTL 

EKETjS.  Jan,  a  Dutch  painter,  bom  at  Amster- 
dam in  1722.  He  studied  under  Thierry  Dalens 
the  Younger,  and  usually  painted  views  of  cities, 
in  the  manner  of  Jan  Ten  Compe.  His  subjects 
are  usually  of  a  small  size,  highly  finished,  with  a 
good  effect  of  light  and  shadow.  He  died  at  Am- 
sterdam in  1781. 

ERELS,  Jan,  the  Younger,  a  Dutch  painter, 
born  in  1759,  was  the  son  and  scholar  of  the  pre- 
ceding, and  made  rapid  progress  under  his  father's 
instruction.  He  was  distinguished  for  his  inte- 
riors, conversations,  familiar  scenes,  and  portrmits, 
chiefly  of  the  cabinet  siase.  His  pictures  are  cha- 
racterized by  a  light,  flnee  pencil,  and  a  vi^rons 
tone  of  coloring.  His  works  are  not  numerous, 
as  he  practised  the  art  rather  as  an  amateur  than 
a  professor.    He  died  in  1793,  at  the  age  of  34. 

ELBRUCHT,  ELBURCHT,  or  ELBURGH,  Ja  n 
VAN,  sumaroed  Klevnhanaken,  or  Little  John,  was 
a  Flemish  painter,  bora,  according  to  Balkema,  at 
Elburg  near  Campen,  in  1500.  It  is  not  known 
b^  whom  he  was  instructed  ;  but  he  established 
himself  at  Antwerp,  where  he  acquired  consider- 
able reputation.  He  painted  history,  and  excelled 
in  landscapes  and  sea-storms.  There  is  a  fine  pic- 
ture by  him  in  the  cathedral  at  Bruges,  represent- 
ing the  Miraculous  Draught  of  Fishes.  In  1535 
he  was  elected  an  Academician,  and  died  at  Ant- 
werp, according  to  Balkema,  in  1546. 

ELDER.  Wm.,  a  Scotch  engraver,  who  practised 
the  art  at  London,  about  1680,  and  worked  princi* 
pally  for  tHe  booksell ers.  There  are  a  few  portraits 
by  him,  executed  entirely  with  the  graver,  among 
which  are  the  following : 

His  own  Portrait,  with  a  Fur  Cap.  The  nne,  with  a 
Wig.  William  Sancraft,  Arohbishop  of  Canterbviy.  John 
Peanon,  Bishop  of  Cliester.  Ban  Johnson,  prefizcNl  to  bis 
works  in  1692.  Sir  Theodore  do  Mayenie,  physician.  Ad> 
mira]  RosselL  Sir  Henrj  PoIIezfen,  Chiof  Jnstioe  of  tha 
Common  Pleas.  Jolm  Raj,  Natnralist.  RIohard  Moiton, 
M.  D.  George  Fairer,  Astrologer.  Cbaries  Snell,  Writiog- 
master. 

ELI  AS,  Matthew.  This  artist  was  horn  near 
Cassel,  in  French  Flanders,  in  1658.  His  parents, 
who  were  yery  poor,  employed  him  while  a  boy 
in  attending  cattle;  and  while  thus  engaged,  he 
was  observed  one  day  by  Corbeen,  a  painter  of 
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Dniikirk,  making  a  mud  fortification,  with  clay 
figures  attacking  it  The  latter,  seeing  the  re^- 
larity  and  taste  displayed  in  the  woric,  entered  in- 
to coDTersation  with  Uie  boy,  and  finally  induced 
bis  parents  to  intrust  their  son  to  his  care.  The 
yoong  artist  made  rapid  progress,  acquired  the 
esteem  of  the  public,  and  gained  the  favor  of  his 
master  to  such  a  degree  that  he  sent  Elias  to 
Paris  at  the  age  of  20.  After  spending  some 
cime  in  that  city,  he  returned  to  Dunkirk.  an*d 
painteij  a  fine  picture  for  the  altar  of  St.  Barbara's 
chapel,  representing  the  martyrdom  of  that  saint. 
On  returning  to  Paris  he  was  much  employed,  and 
was  appoint^  professor  of  the  academy.  He  af- 
terwards settled  at  Dunkirk,  where  he  painted 
many  pictures  for  the  churches  of  Flanders.  He 
painted  portraits  which  were  much  admired. — 
Among  his  best  works  is  the  grand  altar-piece 
for  the  church  of  the  Carmelites  at  Dunkirk,  which 
Is  a  ▼otive  offering  of  the  city  to  the  Virgin  Mary. 
His  drawing  is  tolerably  correct,  his  coloring 
good ;  but  in  composition  he  was  extremely  long 
and  tedious,  though  very  persevering;  and  his 
latter  works  are  decidedly  formal.  He  died  in 
1741. 

SLLIGER,  or  ELQER,  Ottomar.  the  Elder, 
a  Dutch  painter,  was  bom  at  Qottenburg  in  1633. 
His  ^her  was  a  physician,  and  wished  to  educate 
Ottomar  as  a  scholar ;  but  perceiving  his  strong 
inclination  for  art,  he  sent  him  to  Antwerp,  where 
be  entered  the  school  of  Daniel  Sogers.  He  paint- 
ed flowers  and  fruit  in  the  highly  finished  style 
of  that  master,  and  acquired  considerable  reputa- 
tion. He  was  invited  to  the  court  of  Berlin,  and 
was  appointed  painter  to  William  Frederick.  Elec- 
tor of  Brandenburg.  He  remained  in  the  service 
of  the  latter  during  the  rest  of  his  life,  and  painted 
a  great  number  of  pictures,  most  of  which  are  in 
Germany,  where  they  are  held  in  considerable 
estimation.    He  died  m  1686. 

ELLIGER,  or  EL6ER,  Ottomar,  the  Toung- 
er,  a  Dutch  painter,  the  son  of  the  preceding,  was 
bom  at  Hamburg  in  1666.  He  acquired  the 
elements  of  design  from  his  father,  and  then  went 
to  Amsterdam,  where  he  entered  the  school  of  Mi- 
chael Tan  Muscher.  a  painter  of  small  portraits  and 
conversations.  He  soon  left  that  master  and  en- 
tered the  school  of  Gerard  Lairesse,  whose  histori- 
cal works  were  then  in  high  reputation.  Under 
bis  able  instructions  Elliger  made  rapid  advances, 
and  gained  considerable  reputation.  He  painted 
subjects  of  history  in  the  style  of  his  instructor, 
which  were  characterized  by  judicious  composi- 
tion and  correctness  of  design.  He  was  particu- 
larly attentive  to  the  propriety  of  costume,  both  in 
the  character  and  dress  of  his  figures,  and  in  the 
stjleof  his  architecture,  which  he  introduced  into 
bis  pictures  with  great  judgment  and  effect.  He 
resided  at  Amstei^am,  where  he  was  much  em- 
ployed, and  where  his  principal  works  are  to  be 
seen.  He  was  patronized  by  the  Elector  of  Mentz, 
for  whom  he  painted  the  death  of  Alexander,  and 
the  Marriage  of  Peleus  and  Thetis.  He  died  in 
1732. 

ELLIOT.  Wm.,  an  English  engraver,  bom  at 
Hampton  Coart  in  1727 ;  died  in  1766.  He  exe- 
cuted several  landscapes,  whKh  have  been  praised 
for  the  taste  and  freedom  of  his  point.  The  fol- 
lowmg  are  the  principal : 

A  T^nfampe  with  CatUe ;  qfUr  Rota  dt  Tiooli.    A 
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View  near  Maestrioht,  with  (iattl«;  Offter  A,  Cwp.  A 
Landseape,  with  the  Flight  into  Egypt ;  c^er  PoeUm 
Imrg.  A  iarge  Landeoape ;  after  G.  Smith.  A  set  of 
four  Landseapei;  after  the  StnithM.  A  let  of  fix  of 
Horsei  j  <i/l«r  T.  Stnith.    T       '      "  " 

Summer;  c^cr  van  Gcyen. 
man,  Moond  wife  of  Rubens. 


Two  Landsoapes,  Spring  and 
u    The  Portrait  of  Helen  For« 


^ 


,  ELLIS,  William,  an  eminent  English  engra- 
ver of  landscapes  and  views.  He  engraved  some 
plates  in  conjunction  with  William  Woollet.  He 
engraved  some  very  fine  plates  after  designs  bj 
Pcad  Sandby  and  Thonuu  Haame. 

ELMER.  Stephen,  an  English  painter  of  dead 
eame  and  still-life,  who  died  at  Famham,  where 
he  principally  resided,  alK>ut  1795.  His  vrorka 
are  ingenioudy  composed,  and  executed  with  a 
very  spirited  pencil. 

ELSHEIMER,  or  ELZHEIMER.    See  Mlzt 

R  RIMER. 

ELSTRACKE,  Reginald,  or  Remold,  an  Eng- 
lish engraver,  who  flourished  about  1620.  He  en- 
grayed  a  number  of  plates  for  the  booksellerfl, 
which  are  executed  entirely  with  the  graver.  His 
plates  are  marked  R.  E.,  or  with  his  name  in  full. 
He  published  a  volume  of  portraits  of  the  English 
Kings  from  the  Conquest  to  Uie  year  1618.  The 
following  are  his  principal  plates : 

poBTSArrs. 

James  I.  Qneen  Elizabeth.  Mary,  Qneen  of  Soola^ 
with  Attribates ;  one  of  his  best  prints.  The  same,  with 
Lord  Damlej.  Thomas  Howard.  Barl  of  Suffolk.  RoIk 
ert,  Earl  of  Essex.  Oervase  fiabington,  Bishop  of  Wor- 
oester.  Sir  Jalius  Ciesar,  Keeper  of  the  Rolls.  Sir  Thos. 
More.  Sir  Philip  Sidney.  Thomas  Satton,  founder  of 
the  Charter  Hoose.  Edmnnd,  Lord  Sheffleld.  John, 
Lord  Harrington.    William  KnoUis,  Visoount  Wallhigford. 

ELST.  Pbtbr  vandeb,  a  Dutch  painter, 
who  flourished  about  1655.  He  studied 
under  Qerard  Douw,  and  painted  candle-light 
scenes,  into  which  he  introduced  half-length  fig* 
ures.  Little  is  known  of  the  events  of  his  life,  and 
his  works  ar6  probably  ascribed  to  some  more 
eminent  artist 

ELZEVIER,  Arnculd,  a  Butch  painter,  who 
flourished  about  the  middle  of  the  17th  century. 
His  subjects  were  landscapes  and  conflagrations. 

EMELRAET,  a  Flemish  painter,  bom  at  Ant- 
werp in  1612.  He  \jsited  Italy  while  young,  and 
passed  several  years  at  Rome,  studying  with  as* 
sidnity  the  works  of  the  great  masters.  On  his 
return  to  Antwerp,  he  distinguished  himself  by 
painting  fine  landscapes  of  a  large  size.  iHrhich  ha 
executed  in  a  style  of  superior  beauty,  insomuch 
that  he  was  often  employed  by  tne  ablest  histor- 
ical painters,  to  paint  the  backgrounds  of  their  pic- 
tures. Several  of  his  be5^  landscapes  are  in  the 
church  of  the  barefooted  Carmelites  at  Antwerp. 
He  died  in  1668. 

EMERE,  Garcia  d',  a  Spanish  architect,  who 
flourished  about  1594,  and  erected,  among  other 
edifices,  the  parochial  church  of  Valeria,  near  Cu« 
enca,  the  fa9ade  of  which  has  four  Ionic  columns, 
on  pedestals,  ii^ith  a  balcony  ornamented  with 
statues.    This  edifice  is  in  the  Gothic  style. 

EMERT.    See  Hemert. 

EMMETT,  William,  an  English  engraver,  who 
flourished  about  1710.  He  engraved  a  number  oi 
prints  for  the  booksellers,  among  which  is  a  large 
view  of  the  interior  of  St.  Paul's  church,  execute^ 
with  the  graver  in  a  neat,  clear  style. 


EMPE. 


290 


ENGL. 


EMPEREUR.    See  L'  Ehpbreur. 

EMPOLI.    See  Orimenii. 

ENDLICH)  Philip,  a  Dutch  engrftver,  born  at 
Am.sterdain  about  1700.  He  studied  under  Ber- 
nard Picart,  and  was  principally  employed  in  por- 
traits which  are  neatly  executed  with  the  graver. 
The  following  are  the  principal : 

poBTRArra. 

Henry,  Count  of  Moens.  John  Taylor,  a  oelebrated 
Bngliah  ooalist  1735.  John  Philip  d'Almeria,  Gkjrernor 
of  the  Isle  of  St.  Martin.  John  GoMwyn  B.  Alatein,  eo- 
olesiastio  of  Amsterdam.  1738.  John  Noordbeek;  do. 
Peter  HoIIebeek ;  do.    Leonard  Beels ;  the  same. 

ENFANT.    See  L' Enfant. 

ENGELBRECHT,  Orristian  and  Mabti!!, 
two  engravers  and  printsellers,  who  resided  at 
Augsbourg  about  1720.  Christian  E.  engraved 
several  ornamental  works  for  the  goldsmiths,  in 
concert  with  J.  A.  Peefel,  q^cr  A.  Morrison; 
also  several  views  for  the  History  of  Architecture, 
published  in  1721,  by  J.  Hemhund.  Martin  E. 
engraved  several  plates  after  Rugtndas,  and  other 
masters ;  also  some  prints  for  Ovid's  Metamor- 
phoses. 

^OT  JL  ENGTELBREOHTSEN,  Cornelius, 
91x  ^\  an  old  Dutch  painter,  born  at  Leyden 
in  1468.  The  pictures  of  John  van  Eyck,  the  al- 
leged inventor  of  oil  painting,  were  at  that  time 
the  object  of  curiosity  and  admiration ;  and  En- 
^brechtsen  studied  them  with  great  assiduity. 
Van  Mander  says  he  was  the  first  Dutch  artist 
who  painted  in  oil.  Those  works  of  his.  which 
escaped  the  national  commotions,  were  carefully 

S reserved  in  the  churches  of  Our  Lady,  at  Ley- 
en  ;  representing  Abraham  sacrificing  Isaac ;  the 
Crucifixion ;  the  Deposition  from  the  Cross ;  and 
several  small  pictures  of  the  Life  of  the  Virgin. 
The  latter  were  distinguished  for  good  composi- 
tion, and  a  less  Gk>thic  style  of  design  than  was 
usual  at  that  early  period.  His  best  work,  how- 
ever, was  an  altar-piece,  painted  for  the  Epitaph  of 
the  family  of  Lockhors^  in  the  church  of  St.  Pe- 
ter at  Leyden,  representing  the  Adoration  of  the 
Lamb,  as  described  by  St.  John  in  the  Revelation. 
It  is  a  grand  composition,  containing  a  great  num- 
ber of  figures.    This  artist  died  at  Leyden  in  1533. 

ENGELRAEMS,  Cornelius,  a  Flemish  paint- 
er, bom  at  Mechliii  in  1527.  He  excelled  in  paint- 
ing subjects  of  history  in  distemper.  His  master 
piece  is  a  grand  composition,  representing  the  Se- 
ven "Works  of  Mercy,  in  the  cathedral  church  of 
S.  Rombouts  at  Mechlin.  He  went  to  Germany, 
^here  he  passed  some  years.  There  are  several 
of  his  works  in  that  country,  among  which  is  a 
large  altar-piece  representing  the  Conversion  of  St. 
Paul,  in  the  church  of  St.  Catherine,  at  Hamburg. 
He  died  in  1583. 

ENGLEHE ART,  Francis,  an  English  engraver, 
bom  in  1775.  He  studied  under  Jacob  Collyerj 
and  afterwards  became  an  assistant  to  James 
Heath.  He  wroupjht  chiefly  for  the  booksellers, 
and.  his  plates  possess  great  merit,  e-specially  his 
engraving  of  "  The  Castle."  after  Richard  Cook,  a 
subject  from  the  Lady  of  the  Lake,  which  deserves 
great  praise  for  its  masterly  execution.  Sir  David 
Wilkie  ens^ged  him  to  engrave  his  Duncan  Grey,  I 
and  the  Only  Daughter,  published  bv  Alderman  I 
Moon.  His  last  plate  was  from  Hilton's  fine 
picture,  which  was  in  the  National  Gallery,  repre- 


senting Serena  rescued  by  the  Red  Cross  Knight 
He  died  in  1849. 

ENGLISH,  JoeiAH,  an  English  amateor  en- 
graver, who  flourished  about  1G56,  and,  according 
to  Lord  Orford,  etched"  a  few  small  plates  in  a 
spirited  manner,  among  which  is  one  of  Christ  and 
lus  Disciples  at  Emmaus.  after  Titian, 

ENS,  or  ENZO,  Cav.  Giuseppe,  called  the 
TouNOER,  to  distin^ish  him  from  his  &tber. 
who  was  a  court  painter  of  Ridolfo  II.  Orlandi 
calls  him  Ains,  or  Enzo;  Zanetti,  Enzo,  and 
Hdnz.  In  his  celebrated  Tomb  of  Christ  at  0}^ 
nissanti,  he  styled  himself  Jos.  Heinsius.  This 
artist  flourished  at  Venice  about  1660.  He  gained 
such  an  immense  reputation  in  his  time  for  his 
small  allegorical  pictures  which  the  Italians  call 
Capricci^  that  Pope  Urban  VIII.  made  him  a 
chevalier  of  the  Order  of  the  Holy  Cross.  For 
the  chief  part,  they  represent  allegorical  fictions, 
in  which  are  introduced  sphinxes,  chimeras,  and 
monsters  in  grotesque  shapes,  or  what  might  more 
properly  be  termed  sick  men's  dreams,  or  the  wan- 
derings of  a  wild  imagination.  Boschini  men- 
tions an  example  of  his  works  in  which  Pallas  is 
seen  putting  to  flieht  a  troop  of  these  wild  fancies, 
haunting  an  old  decayed  mansion,  buried  in  fire 
and  smoke ;  as  the  symbol  of  Virtue  dispersing  the 
shades  of  ignorance  and  vice.  Such  works  were 
common  at  that  time  in  Italy,  and  had  many  ad- 
mirers. Subsequently,  however,  he  changed  his 
style  for  subjects  of  a  more  elevated  nature,  and 
painted  some  altar-pieces  for  the  churches  of  Ve- 
nice, which  are  extremely  beautiful,  particularly 
that  in  the  chureh  of  the  Ognissanti.  He  had  a 
son  named  Danielle,  who  was  a  reputable  artist 

ENS,  Gjovanni,  a  Milanese  painter,  who  pro- 
bably studied  in  the  school  of  Procaocini.  There 
are  some  of  his  works  in  the  church  of  S.  Marco 
in  his  native  city,  which  according  to  Lanzi  do  not 
indicate  much  power,  but  a  delicapy,  bordering  on 
weakness. 

ENTINOPrrS,  an  ardiitect  of  Candia,  who  lived 
about  A.  D.  400.  It  is  recorded  in  the  archives 
of  Padua,  that  the  cruelties  exercised  by  the  Visi- 
goths under  Rhadagasius,  obliged  the  people  to 
take  refuge  in  various  places,  and  that  Entinopos. 
who  had  previously  settled  in  Italy,  retired  to  the 
fens  of  the  Adriatic,  and  built  the  first  house  of 
the  city  of  Venice.  He  was  afterwards  joined  hy 
others',  and  from  this  small  beginning,  Venice  rose 
to  be  mistress  of  the  seas.  The  house  first  erected 
by  Entinopus,  is  said  to  be  still  remaining  in  the 
quarter  of  the  Rialto.  which  is  considered  the  most 
ancient  part  of  the  city. 

EPEUS,  a  Greek  sculptor,  whose  name  has 
been  immortalized  as  the  fabricator  of  the  famon.s 
Wooden  Horse,  by  means  of  which,  the  Greeks 
took  and  destroyed  Troy,  after  a  ten  years  siege. 

EPISCOPIO,  GiUBTiNO.  sometimes  called  de' 
Sal  VOL  INI.  was  a  native  of  Castel  Durante,  where 
he  flourished  about  1594.  He  studied  at  Rome, 
and  was  a  reputable  painter.  In  conjunction  with 
LuKio  Dolci,  he  painted  the  fine  picture  of  the 
Spirito  Santo,  in  the  Abbey  at  Castd  Durante,  and 
other  works  around  it.     tie  also  executed  luanv 

_  _  • 

other  works  by  himself  in  his  native  city,  at  Roma 
and  in  other  places. 

EPIClfi.    See  L'Epici^. 
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EPISCOPUS.    See  Bischop. 

ERCOLANSm,  Ercolano,  a  ^ood  landscape 
jMinter,  who  flourished  at  Perugia  ahout  1683. 
There  are  many  of  his  works  in  his  native  city, 
ftzficaled  in  a  ^easing  natural  style. 

ERCOLE,  DA  Ferrara.    See  Grandi. 

ERGO  LINO.  Di  GniDo.  See  Oav.  Ercolb  de 
Maria. 

EREDT.  Benedetto,  a  Florentine  engrayer, 
bom  in  1750.  In  concert  with  J.  B,  Ceochi.  he 
engraved  nine  plates  of  the  monument  of  Dante^ 
with  his  portrait  He  also  executed  the  foUow- 
ing  plates : 

POBTSAXTfl. 

Lim  CamblMO,  Ocnoeae  painter;  qfUr  a  piehire  6y 
khudf,  Federigo  Zaeearo ;  do.  Angelo  BroQiino,  Flo- 
nntiiie  painter.    Annibale  CaraooL 

•VBJBCT8. 

'Hm  Tranfffigaratioo  ;  afler  Rqfuett^.  The  Adulteren 
before  Chritt ;  afUr  Angelo  Bronzino.  The  Death  6t 
Loeretias  after  Luea  Giordano. 

EREMITA,  di  Monte  Sen  a  rig.  See  Strfa- 
Rttcai. 

ERMELS,  John  Francis,  a  German  pamter 
gnd  engraver,  horn  near  Cologne,  in  1641.  He  re- 
Bided  at  Nuremherg.  where  he  was  most  successful 
m  landscape,  in  which  he  imitated  the  stvle  of 
John  Both.  He  also  painted  historical  subjects, 
tmong  which  is  a  picture  of  the  Resurrection,  in 
the  church  of  S.  Sebald  at  Nuremberg.  There 
are  a  few  etchings  of  landscapes  by  him,  executed 
with  spirit  and  taste.  Ermels  is  said  to  have  died 
at  Nuremberg  in  1693 ;  but  according  to  Huber 
and  BruUiot,  there  are  etchings  dated  1697,  in  a 
similar  style  to  the  plates  known  to  be  by  him, 
and  signed  with  his  initials. 

ERRANTE,  Giuseppe.  This  painter  was  bom 
at  Trapani,  in  Sicily,  in  1760.  He  acquired  the 
elements  of  design  in  his  own  country,  and  after- 
wards went  to  Rome,  where  he  formed  an  inti- 
macy with  several  persons  of  eminence.  He  dis- 
tinguished himself  while  in  that  city,  by  his  imi- 
tations of  the  great  ma^sters.  The  king  of  Naples 
invited  hrm  to  hii  court,  bat  circumstances  pre- 
venting: his  profiting  by  the  royal  protection,  he 
went  to  Milan,  where  he  attained  a  permanent 
reputation,  and  received  many  commissions  for  the 
private  collections.  Among  his  best  works  are, 
Artemisia  weeping  over  the  Ashes  of  Mausolus ; 
-he  Death  of  Count  Ugolino^;  the  Competition  of 
Scanty ;  and  Endymion  antd  Psyche.  Some  of 
these  were  engraved  by  his  pupils.  Errante  pub- 
lished a  new  method  of  restoring  pictures,  and 
two  essays  on  coloring.  He  died  at  Rome  in 
1821,  and  a  memoir  of  his  life  was  published  by 
his  friend,  the  Ahate  Cancellieri. 

EIIRARD,  Charles,  a  French  painter  and  ar- 
chitect, bom  at  Nantes  in  1606.  He  was  appoint- 
ed by  Louis  XIII.  director  of  the  Louvre,  which 
that  monarch  had  directed  to  be  decorated  with  a 
Urge  number  of  paintings.  He  was  subsequently 
sent  to  Rome  by  Cardinal  Richelieu,  to  procure 
models  of  the  great  works  of  sculpture  and  archi- 
tecture, and  he  carried  on  the  project  with  great 
seal  and  ability;  but  for  some  cause  the  affair 
was  alwndoned.  As  an  architect,  he  designed  the 
church  of  the  AsKumption  at  Paris,  which  has  been 
severely  criticised  for  its  gigantic  and  awkward 
cupola.    Errard  was  chosen  director  of  the  Acad- 


emy at  Paris,  and  afterwards  uf  the  French  Acad- 
emy at  Rome,  where  he  died  in  1689. 

ERRAR,  J.  This  engraver  has  executed,  among 
other  plates,  several  etchings  of  landscapes,  after 
Waterloo.  They  are  mark^  with  the  initials  of 
his  name. 

ERTINGER,  Francis,  a  German  engraver, 
born  at  Wyl,  in  Suabia,  about  1640.  He  resid^ 
chiefly  at  Paris,  where  he  was  well  employed,  and 
engraved  a  number  of  plates,  of  which  the  follow- 
ing are  the  principal : 

POBTBArrS. 

T.  F.  de  B«iigbem,  Bishop  of  Antwerp.  N.  MaohiaveL 
Gabriel  da  Pinau. 

VASIOUS  8DBJBCT8. 

The  History  of  Achilles,  in  eight  Plates ;  ajier  Rubens  i 
the  same  subjeots  have  been  since  engraved  by  Baron.— 
Twelve  Prints  from  the  Metamorphoses  of  Ovid ;  afler  Via 
miniaturee  of  Joeeph  Werner.  Ten  Plates  of  the  His- 
tory of  the  Counts  of  Toulouse ;  after  Raymond- le  Page, 
The  Marriage  at  Caaa  in  Galilee ;  do.  Several  Views  of 
Towns ;  «Mer  Vandermetden ;  some  of  whioh  are  in  the 
manner  of  CalloL  A  set  of  Frieses  of  BaoehaaaUan  sub- 
jeots ;  <tfter  R.  U  Page, 

ERVEST,  Jacob.  This  artist  was  a  scholar  of 
Adam^filzheim^r,  and  flourished  about  1620.  He 
painted  marine  subjects  and  navid  combats,  but 
never  rose  above  mediocrity. 

ERWIN,  of  Steimbach,  a  German  architect, 
who  flourished  about  1330,  and  was  engaged  twen-; 
ty-eight  years  in  building  the  cathedral  and  bell- 
tower  at  Strasburg.  which  has  since  been  comple- 
ted after  his  desi^s.  It  is  a  stupendous  specimen 
of  modern  Qothic  architecture,  and  is  similar  in 
style  to  the  cathedrals  at  Rheims  and  Paris,  except 
the  ornaments,  which  are  very  minute,  and  innu- 
merable. The  nave  and  choir  are  120  feet  high ; 
the  fit^ade  240  feet  high;  and  the  tower  rises' 
above  334  feet,  making  the  entire  elevation  574 
feet    Erwin  died  in  1355. 

ERYSICTHON,  an  ancient  Greek  architect, 
the  son  of  Cecrops,  commenced  the  famous  Tem- 
ple of  Apollo  at  Delos,  which  was  afterwards 
finished  at  the  general  expense  of  the  cities  of 
Greece,  and  became  one  of  the  most  superb  edi- 
fices in  the  world.  Strabo  mentions  a  wonderful 
altar  in  this  Temple,  composed  of  the  horns  of 
different  animals,  joined  together  without  any  ap- 
parent ligature.  There  was  also  a  famous  status 
of  Apollo,  mentioned  by  Pliny,  which  is  still  an 
object  of  admiration  to  travelers. 

£S,  James  van,  a  Flemish  painter,  born  at  Ant> 
werp  in  1570.  according  to  some  writers,  though 
others  place  his  birth  in  1556.  He  was  distin- 
guished for  his  pictures  of  flowers,  birds,  and  fish; 
which  were  executed  with  great  truth  and  nature. 
His  coloring  is  excellent  and  transparent,  his  pic- 
tures are  finished  with  great  care,  and  his  shellfish 
in  particular,  were  touched  with  infinite  spirit 
He  died  in  1621. 

ESCALANTE,  Juan  Antonio,  a  reputable 
Spanish  historical  painter,  according  to  Palomino ; 
bom  at  Cordova  in  1630.  He  studied  under  Fran- 
cisco Rizi ;  but  imitated  the  style  of  Tintoretto, 
both  in  composition  and  coloring.  There  are  a 
number  of  his  works  in  the  churches  of  Madrid 
which  are  highly  praised  by  Palomino,  amon^ 
which  is  a  fine  picture  of  St  Catalina,  in  S.  Mi- 
guel;   and  an  altar-piece    representing  the  dead 


ESPA. 


ESTO. 


Ohrist,  with  other  figures,  in  the  church  del  Es- 
piritu  Santo.    £sri%]ante  died  in  1670. 

ESPAGNOLSTTO.    See  Ribera. 

ESPAGNONDEL,  Mathibu  l',  a  French  sculp- 
tor, bom  at  Pari6  in  1610.  He  executed  many 
works  for  the  churches,  which  possessed  consider- 
able merit  There  were  also  several  statues  in  the 
ffardeas  at  Versailles,  by  this  artist,  among  which 
IS  that  of  Tigranes,  king  of  Armenia.  He  died  in 
1689. 

ESPANA,  or  ESPANOL,  Juan  de,  a  Spanish 
pauiter.  who  resid<Ki  in  Italy  from  1500  to  1520, 
and  studied  under  Perugino  at  the  same  time  with 
Raffaelle.  He  resided  chiefly  at  Spoleto,  and  many 
of  his  works  are  to  be  found  there,  as  well  as  in 
other  cities  of  Italy.  They  are  generally  ascribed 
to  a  cotemporary  of  Raffadle,  without  ever  men- 
tioning the  name  of  the  artist^  although  he  always 
signed  his  pictures. 

ESPINOSA,  Jacinto  Jeronimo  de,  a  Spanish 
pamter,  bom,  according  to  Palomino,  in  the  yicini- 
ty  of  Valencia,  in  1600.  He  studied  in  the  school 
of  Francisco  Ribalta,  where  he  acquired  a  boldness 
of  design  and  a  vigor  of  coloring,  that  approaches 
the  style  of  Guercino.  He  was  an  indefatigable 
artist,  and  painted  a  large  number  of  works  for  the 
churches,  as  well  as  many  easel  pictures  for  the 
private  oollections.  Bermndez  mentions  about  80 
pictures  by  this  artist  in  the  churches  of  different 
cities  in  Spain.  The  best  are  at  Valencia,  parti- 
cularly in  S.  Esteban,  and  in  the  convent  of  the 
Predicadores.  The  principal  altar-piece  in  the 
church  of  the  Carmelites  is  by  this  master,  repre- 
senting the  Transfiguration.  He  died  at  Valen- 
cia in  1680. 

ESQUAKTE,  Pablo,  a  Spanish  painter,  who 
studied  at  Valencia,  and  afterwards  went  to  Venice, 
where  he  entered  the  school  of  Titian.  He  ex- 
celled in  portraits,  and  probably  in  other  branches 
of  the  art,  as  the  Duke  de  Villa  Herroosa  employed 
him  to  ornament  his  palace  and  country  residence. 
He  acquired  wealth,  through  the  liberal  rewards 
of  the  Duke,  and  died  rich. 

ESSELINS.  Jacob,  a  Dutch  painter,  who  is 
said  to  have  studied  under  Rembrandt,  though  his 
works  do  not  corroborate  the  assertion.  His  pic- 
tures represent  villages  on  the  banks  of  rivers, 
woody  landscapes,  edifices  with  magnificent  foun- 
tains, stag-hunts,  and  views  of  shipping.  They  are 
painted  in  a  clear  tone  of  color,  with  figures  spirit- 
edly, touched.  The  dates  of  his  pictures  are  not 
accurately  known. 

ESSEX,  James,  an  English  architect,  born  at 
Cambridge  about  1723.  He  was  distinguished  for 
his  success  in  restoring  ancient  edifices,  among 
which  were  the  Chapel  pf  the  King's  College  at 
Cambridge,  and  the  churches  of  El^  and  Lincoln. 
He  also  wrote  several  works  on  architecture,  which 

fained  him  considerable  reputation.    He  died  in 
784. 

ESTENSE,6ALnASSARE,an  old  Ferrarese  paint- 
er and  medalist,  who  flourished  about  1472.  There 
are  some  of  his  pictures  in  his  native  city,  but  he 
was  more  eminent  as  a  medalist.  Some  of  his 
works  in  this  line  are  to  found  in  the  museums  of 
Italy.  Two  in  particular,  struck  in  1472.  in  honor 
of  Ercole  d'Este.  Duke  of  Ferrara,'are  executed 
in  a  masterly  manner. 


ESTOCART,  Claude  d',  a  French  sculptor 
native  of  Arras,  who  flourished  in  the  17th  eat 
tury.  His  principal  work  is  the  choir  of  S.  £Uenn& 
du  Mont  at  Paris,  after  the  designs  of  Laurent 
de  la  Hire.  It  is  adorned  with  fine  bas-relieft. 
statues  representing  the  Virtues,  and  an  admirable 
figure  of  an  angel  above  the  whole.  This  work  is 
highly  praised  by  <Sonnoi88ears,  for  its  beaatifel 
execution. 

ETLINGER.  Georob,  a  German  wood  engra- 
ver, who  resided  at  Bamberg.  A  mong  other  prints, 
there  is  one  by  him  of  a  portrait  of  Bishop  Blaise, 
enclose!  in  a  border,  decorated  w^ith  sacred  sym- 
bols. It  is  executed'  with  great  spirit,  and  is 
signed  George  Etlinger^  z,  Bamberg,  f, 

EUBULIDES,  a  famous  sculptor  mentioned  by 
Pausanias,  who  flourished  at  Athens  in  the  time 
of  Pericles. 

EUCHIR,  or  EUCHILUS,  a  Greek  sculptor, 
who  flourished  at  Corinth  about  B.  C.  580.  He 
studied  under  Sjrndras  and  Chartas  of  Laceds- 
mon,  and  is  said  to  have  vi^ted  Italy,  where  he 
taught  the  Etruscans  the  art  of  modeling.  There 
was  another  sculptor  of  this  name,  mentioned  bv 
'Pliny,  who  distinguished  himself  by  a  marble 
statue  of  Mercury,  besides  many  fine  statues  of 
warriors,  and  successful  wrestlers. 

EUCLIDES,  a  Greek  sculptor  of  uncertain  agp 
and  a  native  of  Athens,  who  executed  many  woric^ 
in  Achaia.  which  remained  in  the  time  of  Pausa- 
nias. His  works  were  all  of  Pentelic  marble.— 
Among  them  were  the  statues  of  Ceres.  Venus, 
and  Bacchus,  in  the  city  of  Bura ;  also  a  statue  of 
Jupiter. 

EUCHARIS,  a  painter  of  Athens,  briefly  men- 
tioned by  Pliny  as  famous  for  his  pictures  of  war- 
riors in  armor,  which  were  probably  portraits  of 
distinguished  commanders.  He  lived  in  the  time 
of  Pisistratus,  aboat  B.  C.  500. 

EUDiEUS.  one  of  the  earliest  sculptors  of  Greece, 
was  a  disciple  of  Diedalus.  Pausanias  describes 
a  statue  of  Minerva  by  him,  which  he  saw  in  the 
Acropolis  at  Athens.  The  Heads  of  MinerTa, 
found  on  the  early  Greek  coins,  are  supposed  by 
antiquarians  to  have  been  copied  from  his  statne. 
Like  Daedalus,  he  made  his  statues  generally  of 
wood,  though  it  is  evident,  from  passages  in  Ho- 
mer, iQesiod,  and  Plutarch,  that  metals  and  stone 
were  used  for  the  Various  purposes  of  sculpture  in 
more  ancient  times. 

EXJPHRANOR,  a  celebrated  Greek  painter  and 
sculptor,  who  flourished  about  B.  C.  364.  He  was 
a  native  of  Corinth,  though  he  appears  to  hare 
practised  the  art  at  Athens.  He  is  mentioned  as 
the  first  painter  who  gave  to  his  subject<t  appro- 
priate dignity  and  expression,  and  he  was  especial- 
ly fiimous  for  his  representations  of  the  gods.— 
The  ^eat  public  works  of  Euphranor  at  Athens 
were  in  the  Poecile ;  in  which  he  represented  the 
twelve  superior  gods  with  wonderful  dignity  and 
majesty.  But  his  most  famous  work  was  the 
Battle  of  Mantinea.  in  which  the  most  remarkable 
group  was  a  charge  of  cavalry,  in  which  he  repre- 
sented Epaminondas  at  the  head  of  the  Boeotians, 
and  Gry  llus,  the  son  of  Xenophon,  at  the  head  of  the 
Athenians.  This  n^rk  was  the  pride  of  the  A  tben- 
ians ;  Pausanias  himself  praises  it  and  Plutarch 
says  it  had  the  character  of  a  divine  inspiratios 
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He  also  painted  in  the  same  portico  &  series  of  al- 
legorical pi<^ture8,  representing  the  early  political 
state  of  Athens,  one  of  which  signified  that  The- 
»ras  first  established  equal  rights  of  citizenship 
among  the  Athenians.  The  other  great  paintings 
of  Euphranor  were  in  the  Temple  of  Diana  at 
Ephesos,  the  most  admired  of  which  was  the  feign- 
ed madness  of  Ulysses,  whom  he  represented  lutr- 
nessing  a  horse  and  an  oz  to  the  same  vehicle. 
We  ma^  form  some  opinion  of  Euphranor's  tone 
ofcolormg  from  his  own  expression,  that  ^' While 
the  Theseos  of  Parrhasius  looked  as  if  he  had  fed 
upon  roses,  his  own  showed  that  he  lived  upon 
flesh."  Quintilian  thus  sums  up  the  general  cha- 
racter of  some  of  the  Greek  painters  of  this  period : 
*^ProtogeneR  distinguished  himself  by  his  accura- 
cy ;  Pamphiliis  and  Melanthius,  by  beauty  of  de- 
sign ;  Antiphilus,  by  the  ease  and  natural  flow  of 
his  pencil ;  Theon,  of  Samos,  hj  his  lively  ima- 
|;ination ;  Apelles  by  his  ingenuity  and  the  graces 
m  which  he  boasted  tha(  he  had  excelled ;  and  Eu- 
phranor made  himself  admirable  by  being  poss- 
essed of  all  these  qualities  in  as  eminent  a  degree 
as  the  best  masters." — doubtless  too  high  praise. 

As  a  sculptor,  Euphranor  was  equally  re- 
nowned. He  executed  a  large  number  of  colossal 
statues  and  other  works  in  marble  and  bronae, 
among  which  were  the  Judgment  of  Paris ;  the 
statues  of  Greece  and  Virtue ;  those  of  Philip  and 
Alexander,  on  four-horse  chariots;  a  statue  of 
Ynlcan ;  one  of  Minerva,  which  Catulus  trans- 
ported to  Rome ;  and  one  of  Latona,  which  was 
oonsecratcd  at  Rome,  in  the  Temple  of  Concord. 

EUPOLEMTJS,  a  Greek  ardiitect  who  erected  a 
superb  temple  at  Euboea.  in  honor  of  Juno.  Paa- 
sanias  says  it  was  enriched  with  columns  and 
sculptures,  among  which  was  the  famous  statue 
of  that  goddess,  executed  in  gold  and  ivory. 

EUPOMPUS.  a  Greek  painter,  and  a  native  of 
Sit^on,  who  flourished  about  6.  C.  364.'  Although 
the  ootemporary  of  Zeuxis,  Timanthes,  and  Par- 
rhasius, yet  he  was  regarded  as  one  of  the  greatest 
painters  that  Greece  had  produced,  as  appears  from 
the  aodent  writers.  One  of  his  most  remarkable 
works  was  a  picture  of  a  conqueror  at  the  games 
holding  the  palm  of  victory  in  his  hands.  Ilis  fa- 
vorite motto  was,  **  It  is  not  an  artist,  but  nature 
that  should  be  copied  \ "  showing  that  he  had  the 
true  elements  of  success  in  his  art  He  had  the 
«Tedit  of  being  the  founder  of  the  Sicyonian  school, 
and  among  lus  most  eminent  scholars  was  Pam- 
philus,  the  master  of  Apelles. 

EUTHTCRATES,  a  Greek  sculptor,  and  son 
of  Lysippus.  who  flourished  about  B.  0.  300.  He 
was  the  most  talented  scholar  of  that  master,  but 
he  sought  rather  for  correctness  than  elegance, 
and  adopted  a  style  rather  austere  than  agreeable ; 
consequently  his  works  were  chiefly  those  of  a 
severe  and  vigorous  character.  Among  his'  prin- 
cipal productions  were  the  statues  of  Hercules  and 
Alexander,  and  a  Combat  of  Cavalry.  Tacitus, 
however,  attributes  to  him  several  statues  of  wo- 
men^  among  which  was  that  of  Anyta.  and  Panteu- 
chillis.  Euthycrates  had  several  disciples,  amonc 
whom  were  Tisicrates  of  Sicyon,  a  sculptor  of 
note. 

EUTSLIDAS.  a  famons  sculptor  of  Argos,  men- 
tioned by  Paoflaniaa,  who  flourished  about  B.  C. 
75. 


EUTYCHIDES,  a  Greek  sculptor,  who  flourish- 
ed about  B.  C.  300,  the  son  of  Zoilus,  and  a  disciple 
of  Lysippus.  His  principal  work  was  a  statue 
representing  the  river  Eurotas,  which  is  highly 
praised  by  Pliny.  That  author  also  mentions  a 
statue  of  Fortune ;  and  one  of  Bacchus,  placed  by 
Asinius  Pollio  in  a  public  place  at  Rome. 

EUXENIDAS,  a  Greek  painter,  who,  according 
to  Pliny,  obtained  more  reputation  for  having  been 
the  instructor  of  Aristides  of  Thebes,  than  for  any 
great  merit  of  his  own,  as  an  artist 

EVANGELISTI.  FrLippo,  a  Roman  painter, 
who  flourished  in  1745,  and  who  has  the  credit  of 
baring  executed  some  very  beautiful  works  at 
Rome,  particularly  two  pictures  of  St  Margaret 
in  Araoeli ;  an  altar-piece  in  the  church  of  S.  Gal- 
licano,  and  the  Nativity,  in  the  church  of  the  Infant 
Jesus.  He  was  chamberlain  to  the  Cardinal  Cor- 
radini,  through  whose  influence  he  obtained  many 
commissions.  Lanzi  says  that  Evangelisti,  being 
incapable  of  executing  these  commissions  well, 
employed  Marco  Beneflali  to  assist  him,  sharing 
with  him  the  profits,  but  getting  all  the  honor, 
till  at  last,  the  latter,  impatient  of  this  treatment, 
and  disdaining  longer  to  support  a  character  that 
did  him  no  honor,  quitted  Evangelisti,  when  his  true 
merits  were  soon  made  apparent  as  in  his  picture 
of  St  Gregory,  in  the  church  of  Saints  Pietro  and 
Marcellino,  when  the  public  discovered  that  he  vras 
indebted  to  Benefiali  for  genius  as  well  as  labor. 

EVERARDI.  Angelo,  called  the  Fleming^  on 
account  of  his  father's  country,  an  Italian  painter, 
bom  at  Brescia  in  1647.  He  studied  under  Fran- 
cesco Monti,  the  eminent  painter  of  battle-pieces, 
whose  style  he  followed,  especially  in  coloring ;  af- 
ter which  he  risited  Rome  and  studied  the  works 
of  the  great  masters,  particularly  the  battle-piecea 
of  Borgognone,  by  which  he  made  great  improve- 
ment. On  returning  to  Brescia,  he  soon  attained 
distinction,  and  his  battle-pieces,  according  to  Or- 
landi.  were  held  in  high  estimation.  He  acquired 
wealth  by  his  talents,  and  executed  a  number  of 
excellent  works.  Lanzi  says  they  are  quite  rare, 
owing  to  his  having  died  at  the  age  of  31,  in  1678. 

EVELYN,  John,  an  English  amateur  engraver 
wh\>  lived  about  1650,  and  etched  a  few  plates, 
among  which  were  five  small  prints  of  his  journey 
from  Rome  to  Naples.  He  was  also  the  author 
of  one  of  the  earliest  English  publications  on  the 
subject  of  engraving,  entitled  Sculptures 

^f/T^EVERDINGEN.  Cjbsar  van,  a  Dutch 
^ML^  painter,  and  architect,  bom  at  Alkmaer 
in  1606.  and  studied  under  John  van  Bronkhorst 
His  suDJects  were  history  and  portraits,  in  which 
he  displaved  a  tolerably  correct  design,  and  a  na- 
tural and  vigorous  style  of  coloring.  He  painted 
the  Triumph  of  David^  for  the  principal  church  at 
Alkmaer,  which  was  highly  esteemed;  and  he 
gained  great  reputation  by  his  portraits  of  the 
Company  of  Archers,  for  the  hall  of  their  assem- 
bly, in  that  city.  As  an  architect,  he  is  said  to 
have  gained  eminence,  but  none  of  his  works  are 
mentioned.     He  died  in  1679. 

Zr\7^EVERDINGEN.  Albert  van,  a  Dutch 

r\y    painter,  the  younger  brother  of  Caesar 

van  E.,  was  born  at  Alkmaer  in  1621.    He  studied 

I  successively  under  Roland  Savery  and  Peter  Mo- 

I  lyn,  both  of  whom  he  greatly  surpassed.    He  ex* 
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oallod  in  painting  rocky  landscapes,  which  were 
lizecuted  in  a  veiy  interesting  manner ;  and  his 
marine  yiews,  representing  the  sea  in  most  tre- 
mendous agitation,  are  well  worthy  the  high  praise 
they  have  universally  received.  His  coloring  is 
simple  and  pure,  his  touch  broad  and  free,  and  all 
his  objects  are  evidently  designed  from  nature. 
The  small  figures  with  which  he  decorated  his 
landscapes,  are  correctly  drawn,  and  very  neatlj 
touched.  His  small  pictures  are  superior  to  his 
larger  ones,  both  in  pencilling  and  finishing ;  and 
they  are  very  highly  valued.  In  a  voyage  he 
made  to  the  Baltic,  he  was  shipwrecked  on  the 
coast  of  Norway,  where  he  was  compelled  to  re- 
main some  time,  until  the  ship  could  be  rendered 
sea-worthy.  During  this  interval,  he  made  many 
admirable  designs  of  the  romantic  views  in  that 
country,  which  he  afterwards  used  with  great  ef- 
fect in  his  pictures ;  in  which  the  grand  forms  of 
his  rocks,  and  the  fine  effect  of  his  cascades,  are 
deigned  in  a  taste,  and  painted  with  a  spirit,  that 
have  gained  him  the  title  of  the  Nbriheyn  Salvator 
Bo8€L  This  artist  has  etched  a  number  of  plates 
in  a  free  and  masterly  sUle,  which  are  highly  es- 
teemed. Bartsch  and  Nagler  have  a  copious  list 
of  his  prints,  among  which  there  are  about  100 
landscapes ;  eight  of  the  largest  and  mo.st  finished 
are  very  fine.  He  also  engraved  a  set  of  56  small 
prints  for  a  book  published  in  Germany,  and  called 
The  Cheats  of  the  Fox,  His  plates  are  sometimes 
signed  with  his  name,  and  sometimes  A.  Y.  £. 
He  died  in  1675. 

EWBANK,  John  W.,  an  English  painter,  was 
bom  at  Gateshead,  in  Newcastle,  about  1779.  In 
1813,  he  was  apprenticed  to  an  ornamental  painter 
in  Newcastle,  named  Coulson.  The  latter  after- 
wards removed  to  Edinburgh,  and  gave  Ewbank 
the  opportunity  of  studying  under  Alexander  Na- 
smy th.  The  young  artist  soon  rose  to  public  notice, 
and  he  gainea  considerable  reputation  and  employ- 
ment. About  1823,  he  was  admitted  into  the 
Scottish  Academy.  His  best  works  are  cabinet 
pictures  of  coast  scenes,  river  banks,  etc.  Among 
his  other  productions  may  be  mentioned  the  Entry 
of  Alexander  into  Babylon,  and  Hannibal  Cross- 
ing the  Alps.  Ewbank  attained  great  prosperity, 
and  in  one  year,  the  profits  of  his  pictures  were 
about  $12,500 ;  but  he  forsook  the  paths  of  vir- 
tue, became  a  confirmed  drunkard,  and  plunged 
himself  and  family  into  ruin.  For  the  last  twelve 
years  of  his  life,  he  remained  in  this  fearful  de- 
gradation, and  died  in  1847,  at  the  age  of  68. 

EXIMENO,  Joachim,  a  Spanish  painter,  bom 
at  Valencia  in  1674.  He  painted  flowers,  fmit, 
birds,  fish,  and  objects  of  still-life,  which  he  rep- 
resented with  great  spirit  and  accuracy.  Accord- 
ing to  Bermudez.  he  painted  in  concert  with  his 
father.  That  author  classes  their  works  together, 
and  says  they  were  much  esteemed  at  the  time, 
especially  four  large  pictures  in  the  church  of  Our 
Lady  of  the  Pillar,  at  Valencia.  This  artist  died 
in  1'754. 

EXSH  AU^  S..  a  Dutch  engraver,  who  flourished 
about  1760.  His  prints  are  chiefly  imitations  of 
Rembrandt,  and  the^  have  considerable  merit.  The 
following  are  the  pnncipal : 

A  Bust  of  an  old  Man,  with  a  roimd  hat;  Rembrandt^ 
inv, ;  C  Exthau^fte.  1758.  A  Head  of  an  old  Man, 
with  a  Beard ;  same  inscription  and  date.    Joseph  and 


Potiphar*!  Wife ;  Rembrandtfpinx. ;  ExAaufit.  aq^ 
forte  i  eearee.    St.  Peter's  Bark  in  the  Storm ;  same  in- 
scription ;  scarce.    A  Girl  earrying  a  Basket  of  Chenies, 
with  two  Bojs,  each  having  a  Gon ;  «{/ter  RnbtnM. 

EYCK.  Hubert  and  John  van,  two  brothers, 
were  Flemish  painters,  and  natives  oi  the  small 
town  of  Maes^k.  or  Maes-Eyck,  on  the  river 
Maes,  and  are  supposed  to  have  derived  their 
name  from  their  birth-place.  Writers  are  disa- 
greed as  to  the  dates  of  their  birth^  but  Hubert, 
the  Elder,  was  probably  bom  in  1366,  and  John 
in  1370.  Their  father  was  an  obscure  artist,  and 
instructed  them  in  the  rude  and  Gothic  style  by 
which  the  art  was  then  distinguished.  They  e^ 
tablisbed  themselves  at  Bruges,  which  was  then 
the  most  flourishing  and  commercial  city  in  Eu- 
rope, where  they  may  be  said  to  have  founded  the 
Flemish  school.  It  is  said  by  some  writers  that 
these  artists  were  the  discoverers  of  oil  painting. 
According  to  van  Mander.  the  mode  of  painting 
previous  to  the  time  of  Jonn  van  Eyck.  or  John 
of  Bruges,  was  with  gums,  or  a  pre[Huiition  called 
egg-water,  to  which  a  kind  of  varnish  was  applied, 
which  required  a  certain  degree  of  heat  to  dry. 
That  author  says  that  John  van  Eyck,  having 
worked  a  long  time  on  a  picture,  and  finished  it 
with  great  care,  placed  it  in  the  sunshine  to  di^, 
when  the  board  on  which  it  was  painted,  split. 
His  disappointment  at  seeing  so  much  labor  lost, 
urged  him  to  attempt  discovering,  by  his  know- 
ledge of  chemistry,  some  process  which  would  not 
in  fature  expose  him  to  so  unfortunate  an  accident. 
In  this  research  he  is  said  to  have  discovered  the 
use  of  linseed  or  nut  oil,  which  he  found  the  most 
siccatiTOk  It  was  for  some  time  generally  believed 
that  it  was  to  this  circumstance  the  art  was  in- 
debted, in  1410,  for  the  discovery  of  oil-painting. 
This,  however,  has  been  disputed,  and  Dominid 
asserts  that  oil-painting  was  practised  at  Na* 
pies,  even  as  early  as  the  first  part  of  the  14th 
century.  Lanzi.  however,  has  vindicated  Van 
Eyck's  Claims  to  priority  of  invention,  as  far  as 
oil-painting  in  Italy  is  concerned,  for  he  examined 
those  works  at  Naples  claimed  by  Dominid  to  be 
oil-paintings,  executed  prior  to  the  time  of  van 
Eyck,  and  found  that  they  were  not  painted  in  oil, 
but  in  a  peculiar  kind  of  distemper  on  a  gypscm 
ground.  In  a  treatise  on  the  invention  of  oil- 
painting,  published  in  1781  by  Mr.  Raspe,  the  cele- 
brated antiquary,  it  is  ver^  satisfactorily  proved 
that  oil-painting  was  practised  in  Italy  as  early  as 
the  11th  century.  The  kind  of  painting  in  oil  as 
described  by  Ruggerio,  seems  to  have  been  confined 
to  metallic  substances,  to  preserve  them  fit>m  rust 
This  much  is  certain,  that  the  ufse  of  oil-colors  for 
paintings  originated  with  van  Eyck,  and  by  him 
was  introduced  into  Spain  and  Portugal,  and  by 
his  Scholars  into  Italy. 

The  brothers  van  £yck  generally  painted  in  con- 
cert until  the  death  of  Hubert,  and  their  pictures 
were  held  in  the  highest  estimation  at  the  tiino 
when  they  flourished.  Their  most  important  work 
was  an  altar-piece  with  folding  doors,  painted  for 
Jodocus  Vy ts,  who  placed  it  in  the  church  of  S. 
Bavon  at  Ghent.  The  principal  picture  in  this 
curious  production  represents  the  Adoration  of  the 
Lamb,  as  described  by  St  John,  in  the  Revelation. 
On  one  of  the  folding  doors  is  represented  Adam 
and  Eve,  and  on  the  other.  St  Cedlia.  This  ootii- 
position  contains  over  three  hundred  figures,  and 
.  is  finished  with  great  care  and  exactness;  and, 
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the  coloring  is  aomewhat  hard^  there  is 
gretrtnith  and  character  in  the  ex^u'ession  of  the 
beads.  This  mteresting  work  was  formerly  in 
the.  Lonvre,  hut  is  now  unfortunately  divided 
— ^part  heing  at  Berlin  and  part  at  Ghent — 
Philip  I.  of  Spain  wished  to  purchase  it^  hut 
finding  that  impracticahle,  he  employed  Michael 
Coss  to  copy  it,  who  spent  two  whole  years  upon 
the  work,  and  receiyed  4,000  florins  from  the 
king,  who  placed  it  in  the  Escurial.  In  Passa- 
Tand's  work  may  be  found  two  prints  of  the  up- 
per and  lower  compartments  of  this  altar-piece, 
which  are  taken  from  an  old  copy  painted  for  St 
John's  cbapel  at  Qhent  In  the  sacristy  of  the 
Oatbedral  at  Bruges  is  preserved,  with  great  vene- 
rmtion,  a  picture  painted  by  John  van  Eyck  in 
1436,  after  the  death  of  his  brother,  representing 
the  Virgin  and  Infant,  with  St  George,  St  Dona- 
this.  and  other  Saints.  John  van  Eyck  died  in 
1441.  There  is  much  contradiction  among  writers 
in  regard  to  these  artists,  and  no  two  accounts  are 
finrnd  to  agree.  Nagler's  Kunstler-Lezioon  con- 
tains a  full  account  of  their  works,  as  well  as 
many  interesting  particulars  relating  to  the  art- 
ists. 

EYCK,  Gaspar  van,  a  Flemish  painter,  bom 
at  Antwerp  in  1625.  He  excelled  in  painting  ma- 
rine views  and  naval  combats,  particularly  those 
between  the  Christians  and  the  Turks.  Accord- 
ing to  Descamps,  the  fire  and  smoke  of  the  can- 
non were  admirably  painted,  and  his  small  figures 
were  well  drawn,  and  very  neatly  touched. 

ETCE,  Nicholas  van,  a  Flemish  painter,  who 
readed  chiefly  at  Antwerp,  and  is  supposed  to  have 
been  a  brother  of  the  preceding  artist  Descamps 
■ays  he  painted  skirmishes  and  attacks  of  cavalry 
with  great  spirit,  and  his  works  were  highly  es- 
teemed at  Antwerp. 

EYCEEXS,  Peter,  called  the  Elder,  a  Flemish 
painter,  was  bom  at  Antwerp  in  1599,  and  died  in 
1649.  He  is  said  to  have  been  a  reputable  painter 
of  history.  Some  authors  have  ascribed  to  this 
artist  the  works  of  another  painter  of  the  same 
name,  who  was  bom  in  1650. 

EYCKEKS,  John  and  Francis,  were  Flemish 
painters,  and  the  sons  of  the  preceding,  bom  at 
Antwerp  in  1625  and  1627.  They  were  instract- 
ed  by  their  father,  but  preferred  painting  flowers 
and  fruit  to  historical  subjects,  and  their  produo- 
tions  were  held  in  estimation.  John  died  m  1699, 
and  Francis  in  1673. 

ETCRENS,  Pkter,  an  eminent  Flemish  histo- 
rical painter,  bom  at  Antwerp  in  1650.  It  is  not 
mentioned  by  whom  he  was  instracted.  but  he 
ranks  among  the  estimable  artists  of  his  country. 
His  works  ^w  a  correct  and  tasteful  design,  in- 
genious composition,  and  judicious  management 
The  folds  of  his  draperies  are  broad  and  simple, 
and  his  back-grounds  are  decorated  with  architec- 
ture, and  landscapes  of  a  pleasing  scenery.  In 
1689,  he  was  chosen  Director  of  the  Academy  at 
Antwerp.  His  principal  works  in  that  city  are, 
the  Last  Supper,  in  the  church  of  St  Andrew ;  St 
Catherine  disputing  with  the  Pagans,  in  the  Ca- 
thedral ;  and  St  John  preaching  in  the  Wilder- 
ness, in  the  church  of  the  convent  called  Bogaerde. 
At  Mechlin,  in  the  church  of  the  Jesuits,  were  two 
if  his  most  admired  works,  representing  St  Fran- 


cis Xavier  resuscitating  a  Dead  Person,  and  the 
same  saint  baptizing  a  ragan  King. 

ETK,  Abraham  Vander,  a  Dutch  painter, 
who  flourished  about  1665.  He  was  cotemporary 
with  William  Mieris,  and  finished  his  pictures  in 
the  manner  of  that  master. 

EVNDEN,  Franz  van.  a  Dutch  painter,  bom 
at  Nimeguen  in  1694  He  studied  under  Elias 
van  Nymegen  at  Rotterdam,  and  also  derived  much 
improvement  from  the  advice  of  Chevalier  vander 
Werfl  He  usually  painted  Arcadian  scenes,  in  the 
style  of  John  van  Huysum,  but  not  with  equal  per- 
fection. His  skies  and  distances  are  serene  and 
delicate,  and  the  clouds,  illumined  by  the  sun,  are 
pleasingly  reflected  in  the  waters.  His  scenes  are 
skill  fuUy  varied,  the  different  varieties  of  trees 
are  diaracterized  bv  a  free  and  masterly  touch  ;  ' 
his  flgures  are  well  painted,  and  disposed  with 
judgment  He  seldom  signed  his  pictures,  unless 
it  was  required  by  the  purchaser.  He  died  at 
Nimeguen  in  1742. 

ETNHOUEDTS,  Re&ioldus  or  Rombaut,  a 
Flemish  painter  and  engraver,  bom  at  Antwerp 
about  1605.  His  plates  are  etched  in  a  slight, 
dark  stvle ;  and  his  drawing,  though  not  very  cor- 
rect, is  bold  and  masterly.  He  executed  several 
plates  after  the  works  of  Rubens,  Cornelius  Schut, 
and  other  Flemish  artists ;  also  some  of  the  prints 
for  Teniers'  QaUery.  The  following  are  the  prin- 
cipal: ' 

BVMSmCTB  AfTBB  BUBBNt. 

The  Adoration  of  the  Magi.  The  Resometion.  The 
Altar-pieoe  of  Rabens's  ChapoL  Pope  Gneory,  Borroimd- 
ed  with  emblematical  figares.  The  Four  Dooton  of  the 
Churoh,  vith  Si.  Clara  holding  the  Sacrament  The  Vir- 
gin and  infant  Christ  sarroonded  with  Saints.  St.  Peter 
and  St  Paul.    An  allegorioal  sal^ect  of  Peaoe  and  HappK 


SUBJBCTS  APTBB  VihuOUS  MASTBBa. 

The  Assumption  of  the  Virgin ;  {^er  Com$Uu»  Schiii. 
The  Martyrdom  of  St  Qeorge ;  do.  The  Asoension ;  qfter 
the  younger  Pa!ma. 

EZGUERRA,  PiETRO.a  Spanish  architect  who 
flourished  about  1540,  and  erected  the  churches  of 
San  Matteo  de  Caceres ;  of  Robledillo,  near  Pla- 
sentia;  of  Malpartida;  and  the  Cathedral  of  Pla- 
sentia — all  of  which  were  important  works,  and 
eained  the  architect  a  high  reputation.  They  are 
m  the  modem  Gothic  style,  and  would  be  consid* 
ered  as  worthy  to  rank  with  the  finest  edifices  of 
the  kind  in  Spain,  had  they  been  completed  by  the 
original  architect;  but  Ezguerra  died  in  1561,  and 
the  buildings  were  continued  b^  his  son  Giovanni, 
and  finish^  by  Gio.  Alvarez,  m  1574,  The  two 
latter  architects  introduced  a  variety  of  absurd 
changes  into  the  work. 


F. 


FABER,  John,  the  Elder,  a  3utch  designer 
and  engraver,  a  native  of  Holland,  who  went  to 
England  about  1695,  and  died  there  in  1721.  He 
drew  portraits  on  vellum  with  a  pen,  but  after- 
wurds  applied  himself  to  mezzotinto,  and  executed 
a  number  of  portraits,  which  possess  but  little 
merit.    Among  them  are  the  following : 

The  portraits  of  the  Founders  of  Oolites  at  Oxford  and 
Cambridge.  The  Heads  of  the  Philosophers ;  ajler  Rvr 
ben».  The  Portrait  of  Dootor  John  Wallis,  the  oelebrated 
matliematioian ;  after  KnelUrf  one  of  his  best  prints 
Homphrey  Lloyd,  of  Denbi|;h,  antiquaiy.    1717. 
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FABER,  JbBNjthe  Touoger,  a  reputable  mezco- 
tinto  engraver,  his  son  of  the  preceding,  was  bom 
in  Holland,  and  was  taken  to  England  when  three 
years  old.  He  practised  the  art  for  many  years, 
and  died  in  1756.  Some  of  his  portraits  are  yery 
fine.    The  following  are  the  principal : 

The  Beauties  of  Hampton  Conrt;  oft^  KndUr.  The 
portraits  of  the  emiDent  Penonages  of  the  .Kit-oat  Clab ; 
dc.  Charles  II.  in  his  robes,  seated ;  after  Lely.  1760. 
Caroline,  Queen  of  Oeorge  II.  The  Children  of  Frederick, 
Prince  of  Wales ;  after  Dupan.  Sir  Isaac  Newton ;  q/ter 
Vandtrhank.  172o.  Micnael  Rysbrack,  scalptor;  do. 
Enoch  Seemao,  painter ;  do,  George  Lambert,  landscape 
painter ;  do, 

FABER,  Pi£RRe,  a  French  engrarer,  who  prac- 
tised the  art  at  Lyons  about  1621.  He  worked 
chiefly  for  the  booksellers,  for  whom  he  engraved 
^  soTeral  plates  in  a  neat  style,  but  without  much 
taste.  His  name  is  affixed  to  an  ornamental  front- 
ispiece to  the  second  volume  of  a  work  published 
at  Lyons,  entitled  Operia  MoraltSj  f  c. 

FABIO,  Di  GENTfLB,  an  old  painter  of  Peru^'a, 
some  of  whose  works  are  still  pr^rved  in  the 
church  of  S.  Maria  della  Consolazione,  dated  about 
144Z 

FABIUS,  0.,  surnamed  Piotor.  He  painted 
the  Temple  of  Salus  in  such  a  manner  as  to  be 
esteemed  at  Rome,  even  after  the  introduction  of 
paintings  from  Greece.  Valerius  Maximus  says 
that  ^  when  he  had  painted  the  walls  of  the  Tem- 

Ele  of  Salus,. before  dedicated  by  Julius  Bubulcus, 
e  signed  his  name ;  as  if  a  consular,  sacerdotal, 
and  triumphal  family  stood  yet  in  want  of  this  or- 
nament"— of  painter. 

FABRE.  FRAN9018  Xavier,  a  French  painter, 
bom  at  Montpellier  in  1766.  He  early  went  to 
Rome,  and  entered  the  school  of  David,  where  he 
made  rapid  improvement  In  1787,  he  carried  off 
the.  grand  prize  of  the  Academy,  and  went  to  Rome 
with  the  royal  pension,  and  gained  great  improve- 
ment from  the  study  of  the  works  of  art  in  that 
dty.  He  was  prevented  from  returning  to  France 
on  account  of  the  persecution  of  his  relations  at 
Montpellier  by  the  republican  party,  and  therefore 
took  up  his  residence  at  Florence,  where  he  prac- 
tised the  art  with  good  success.  His  design  was 
pnre,  his  coloring  rich,  and  his  works  were  finished 
with  care.  He  devoted  himself  chiefly  to  portrait 
painting,  and  executed  the  portraits  of  many  dis- 
tinguished individuals,  among  whom  were  the  poet 
Allleri,  Gen.  Clarke,  and  M.  Lefebvre,  Secretary 
of  the  French  Legation.  Among  his  subjects  or 
history,  were  three  pictures, — the  Death  of  Abel, 
Milo  of  Crotona,  and  Philoctetes  in  the  isle  of 
Lemnot.  which  have  been  much  admired.  His  ad- 
mirable copy  of  Guido's  Martyrdom  of  St  Peter, 
is  in  the  Museum  at  Lyons.    He  died  in  1837. 

FABRI,  Giovanni,  a  modem  Italian  engraver, 
who  practised  the  art  at  Bologna.  He  ezecutea 
several  plates  with  the  graver,  in  a  neat  but  formal 
style,  among  which  are :  The  Death  of  St.  Bene- 
dict, after  Cavedont;  and  the  Nativity,  after 
Pranceaco  Francia, 

FABRIANO.  There  were  several  old  painters 
who  derived  their  name  from  Fabriano,  a  town  in 
the  Roman  States,  who  were  eminent  artists 
in  their  time,  and  some  of  whose  works  are  still 
preserved.  Bocoo  de  Fabriano  painted  the  church 
of  S.  Maria  Maddalena  with  pictures  in  fresco  in 
1306.  Francesco  Tio  de  Fabriano  painted  the  tri- 
bune of  itD  Conventuals  at  Monoaino,  in  1318, 


a  work  which  Colooci  highly  commends.  AU» 
gretti  Nuti  de  Fabriano  painted  the  oratcwj  of  tki 
church  of  S.  Antonio  Abate,  at  Fabriano,  with  his* 
tories  of  that  saint,  divided  into  compartments,  on 
which  is  inscribed  AUegrettia  Nutiide  Fabnana^ 
hoc  opU8 fecit,  136-,  the  last  figure  being  destroyed. 
The  name  of  Antonio  da  Fabriano  appears  on  a 
Crucifixion  on  wood,  in  Matelica,  dated  1454,  and 
in  the  archives  of  that  city  are  mentioned  tiro 
paintings  by  Giuliano  da  Fabriano,  the  one  in  the 
church  of  the  Dominicans,  and  the  other  in  the 
church  of  the  Capuchins. 

FABRIANO,  GEirriLE  da.  Authors  disagree 
as  to  the  time  when  this  painter  flourished,  but  he 
is  supposed  to  have  been  bom  at  Verona  about 
1360,  and  to  have  died  about  1440.  He  was  a  co- 
temporary  of  Beato  Angelico.  and  some  of  their 
works  have  a  great  resemblance  to  each  other.  Ac- 
cording to  Lanzi,  he  began  to  distinguish  himself 
among  the  painters  employed  on  the  dome  at  Or- 
vieto,  in  1417.  He  afterwards  visited  Venice, 
where,  according  to  Ridolfi,  he  painted  a  picture 
in  the  great  council  chamber,  which  was  considered 
so  extraordinary  a  performance,  that  the  Republic 
granted  him  a  pension  for  life,  and  the  privilege 
of  wearing  t^  patrician  gown.  He  also  painted 
an  altar-piece  for  the  church  of  S.  Felice^  repre- 
senting St  Paul  and  St  Anthony.  Donng  the 
pontificate  of  Martin  V.  he  visited  Rome,  where  he 
was  em^oyed  in  St  John  of  Lateran,  and  painted 
a  Holy  Family  for  S.  Maria  Maggiore.  There  are 
also  several  of  his  works  at  Peruda  and  Urbnio. 
At  Floi^nce,  in  S.  Niccolo,  is  a  subject  by  him  fi^m 
the  life  of  that  Saint ;  and  in  the  sacristy  of  la 
Trinity  is  the  Adoration  of  the  Mag:i,  dated  1423. 

FABRICinS,  Charles,  a  Dutch  painter,  bom 
at  Delft  in  1624.  He  had  attained  oonsideraUe 
reputation  by  his  portraits,  and  was  accounted 
among  the  best  artists  of  his  time  in  perspective; 
but  he  was  suddenly  killed  by  the  explosion  of  a 
powder  maganne,  while  standing  in  his  chamber, 
mtent  upon  his  work.  This  event  happened  in 
1654,  and  his  death  was  regretted  by  the  friends 
of  art. 

FABRIZZI,  Antonio  Maria,  an  Italian  munt- 
er,  bom  at  Perugia  in  1594.  He  went  to  Rome 
while  young,  and  commenced  his  studies  under 
Annibale  Caracci  ;  but,  according  to  Pasooli,  ha 
lost  his  valuable  instructor  when  only  fifteen  years 
of  age ;  notwithstanding  which  he  bad  no  other 
master.  His  imagination  was  so  active  and  erratic 
that  he  fell  into  great  irregularities  of  design  and 
ex^ution  ;  and  his  works  are  often  finish^  in  a 
negligent  manner,  though  many  of  them  evince 
ingenuity  of  composition,  and  freU  freedom  of 
hand.    Zani  says  he  was  living  m  1656. 

FACCHINETTI.  Giuseppe,  a  native  of  Fer- 
rara,  who  flourished  about  1700.  He  studied  wi- 
der Antonio  Felice  Ferrari,  and  became  an  eminent 
fresco  painter.  Lanzi  says  "  he  painted  at  St  Cate- 
rina  da  Siena,  and  in  other  places,  at  once  in  a  deli- 
cate and  a  sound  style,  and  he  is  almost  aooounted 
the  Mitelli  of  his  sdiool." 

FACCINl,  Bartolomeo,  a  native  of  Ferrtni, 
was  probably  a  pupil  of  Girolamo  Carpi.  He  ex- 
celled  all  the  artists  of  Ferrara  in  his  time  for  his 
architectural  decorations,  sudi  as  feigned  btssi- 
relievi,  colonnades,  cornices,  nidies,  &a,  with 
bronze  statues,  which  were  executed  with  soeh  a 
surprising  relief  that  they  appeared  reaL     He 
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WM  aBsistod  in  these  works  by  other  artists, 
imoog  whom  was  his  brother  Oirolamo.  He  fell 
from  a  scaffolding  while  he  was  embellishing  the 
gnnd  oonrt-yard  of  Dake  Eroole  II.,  and  was 
kUM  in  1577.  ^ 

FACHERIS,  Agostino.  Little  is  known  of 
this  painter,  except  that  he  executed  a  picture  in 
the  diurch  of  the  Holy  Trinity,  at  Borgo  S.  An- 
tonio, representing  St  Augustine,  with  two  An- 
nls.  Tassi  ssys  it  is  signed  Augukintu  Fhcheris, 
fecU.  1528. 

FAGHETTI,  Pibtbo,  an  Italian  painter,  bom 
at  Mantua  in  1535.  According  to  Baglioni,  he 
Tisited  Rome  while  very  young,  in  the  pontiiicate 
of  Gregory  XIIL  He  at  first  applied  himself  to 
history,  and  produced  several  compositions  of  some 
merit ;  but  he  afterwards  painted  the  portraits  of 
some  of  the  nobility,  which  were  so  much  admired 
that  he  soon  gained  great  reputation,  and  was  con- 
stantly employed.  Most  of  the  nobility  at  Rome, 
particularly  the  ladies,  were  painted  by  Fachetti, 
lodhis  pictures  were  greatly  admired  for  their 
fine  taste,  lively  resemblance,  admirable  coloring, 
sod  granoenr  and  elegance  of  design.  He  lived  in 
great  reputation  at  Rome  to  an  advanced  age,  and 
diedinieia. 

FAGINL  PicTRo,  a  Bolognese  painter,  bom, 
aeoording  to  Zani,  in  1563.  He  did  not  manifest 
toy  inclmation  for  art  until  arriving  at  the  age  of 
m^uri^ ;  and  it  is  recorded  by  Midvasia,  that  be- 
ing in  the  habit  of  visiting  the  academy  of  Anni- 
hue  Garaod,  though  not  for  the  purpose  of  study, 
one  of  the  pupils  drew  a  caricature  of  him,  which 
ezdtod  the  mirth  and  ridicule  of  his  fellow  stu- 
dents. On  the  drawing  being  shown  to  Fadni. 
though  he  never  had  any  instruction,  yet  in  a  few 
minutes  he  drew  a  charcoal  sketch  of  the  person 
who  had  ridiculed  him,  that  attracted  the  admira- 
tion of  all ;  and  Annibale  induced  him  to  apply 
himself  to  the  art  and  took  him  under  his  espe- 
cial instruction.  Pacini  soon  made  such  rapid  ad- 
nnces,  that  Annibale  is  said  to  have  become  jeal- 
008  of  him.  On  leaving  that  school,  he  met  with 
employment  and  reputation,  and  even  established  an 
aoulemy  of  painting,  which  for  some  time  was  well 
pttroniaed.  It  was  soon  found,  however,  that  the 
magic  of  his  coloring  had  deceived  the  public,  and 
that  his  design  was  neither  tasteful  nor  correct, 
his  flgures  uncouth  and  disproportioned,  and  the 
character  of  his  heads  without  oeauty  or  expres- 
sion. His  coloring  resembled  the  freshness  of 
Tbtoretto,  and  occasioned  Annibale  to  remark,  on 
seemg  his  picture  of  the  Martyrdom  of  St  Lorcn- 
10  in  S.  Giovanni  de  Monti,  that  in  his  carnations 
Fadni  seemed  to  have  mixed  his  colors  with  hu- 
man flesh.  The  principal  works  of  this  artist,  at 
Bologna,  are  the  picture  of  St  Lorenzo,  before 
mentioned ;  the  Crucifixion,  in  S.  Benedetto ;  in 
S.  Francesco,  an  altar-piece,  with  j;he  Marriage  of 
St  Catherine  in  the  upper  part,  and  below  the 
four  GnarcHan  Saints  of  Bologna ;  in  S.  Paolo,  the 
CniciflxioB  of  St  Andrew.  Bartsch  attributes 
three  prints  to  this  artist,  which  are  without  name 
or  mark.  BruUioi  mentiona  several  others^  and 
gives  the  monogram.    He  died  in  1602. 

FACIUS,  Qeorge  Siomund,  and  John  Gott- 
LitB,  two  brothers,  were  reputable  German  en- 

Sveni,  and  studied  at  Brussels,  where  their  father 
1  the  oflSce  of  Russian  consuL    In  1776.  they 


went  to  London,  and  were  employed  by  Mr.  Boy« 
dell,  for  whom  they  completed  a  great  number  of 
plates,  which  are  much  admired  for  their  selection 
and  execution.  They  worked  chiefly  as  etehers, 
and  the  impressions  are  mther  black,  brown,  or 
in  colors.  These  artists  died  in  the  latter  part  of 
the  last  century. 

FACTOR,  Fra  Niccolo.  See  Fator. 

FAENZA,  Marco  da.    See  Marchetti. 

FAENZA,  Gio.  Battista  da.  an  Italian  artist 
who  flourished  at  Faenza,  in  the  latter  part  of  the 
15th  and  first  part  oU  the  16th  centuries.  The 
real  name  of  this  artist  is  variously  spelled  by 
Italian  authors,  which  creates  some  confusion,  as 
Bertuzzi,  Bertucci,  Bertusio;  but  he  is  better 
known  as  Gio.  Battista  da  Faenza.  He  flourished 
in  the  Romagna  about  1500.  Lanzi  says  there  is 
a  very  beautiful  picture  by  him  in  the  Communal 
collection  of  the  Lyceum  at  Faenza,  dated  1506. 
It  represents  the  V  irgin  seated  upon  a  Throne,  on 
the  steps  of  which  St.  John  the  Baptist,  a  youth, 
kneels,  while  a  Cherub  plays  on  the  Harp,  and  two 
Angels  support  her  mantle.  It  is  correct  in  de- 
sign, the  tints  very  pleasing,  and  the  folds  similar 
to  those  of  Albert  Durer.  Lanzi  pronounces  this 
work  equal  to  Costa,  and  not  inferior  to  Francia. 
He  had  two  sons  whom  he  instructed  in  the  art — 
Jaoomone  and  Raffaello  da  Faenza. 

Jacomone,  or  Jaoopone  da  Faenza,  after  re- 
ceiving instruction  from  his  father,  made  the  works 
of  Raffaelle  his  model,  and  became  an  eminent  art- 
ist. There  are  many  of  his  works  in  the  churches 
of  the  Romagna.  .executed  entirely  in  the  manner 
of  Rafikelle.  Lanzi  says  it  was  through  him 
that  the  taste  for  the  Rajfaeilesfme  stvle  was  dif- 
fused throughout  that  part  of  Italy.  Works  of  hia 
are  found,  dated  from  1518  to  1532.  He  had  a 
son  named  Giovanni  Battista,  who  is  called  Gio. 
Battista  Bertuccb  or  Bertusio,  which  see. 

FAENZA,  Marc'  Antonio  da,  a  painter  of  the 
Bolognese  school,  of  whom  little  is  known.  He  is 
highly  commended  by  Civalli,  for  his  altar-piece 
in  the  church  of  the  Uonventuali  of  Monte  Lupone, 
dated  1525. 

FAENZA,  FiGURiNO  da,  a  painter  of  the  Bo- 
lognese school,  who  is  enumerated  by  Yasari 
among  the  best  disciples  of  Giulio  Romano,  and 
who  nourished  in  the  latter  part  of  the  16th  cen- 
tury. It  is  conjectured,  with  good  reason,  that 
Figurino  was  oxUy  a  surname  given  to  Marc'  An- 
tonio Rocchetti,  which  see. 

FAENZA,  Ottaviano,  and  Pacb  da,  were  po* 
pils  of  Giotto,  and  there  are  some  of  their  works 
m  the  churones  of  Romagna.  They  flourished 
about  the  middle  of  the  14th  century. 

FAES,  P.,  a  reputable  painter  of  flowers  and 
fruit,  who  followed  the  manner  of  van  Huysum, 
and  flourished  toward  the  latter  part  of  the  last , 
century,  as  appears  from  the  dates  on  his  pictures. 
He  was  probably  a  native  of  Holland,  though  not 
mentioned  by  Balkema.  His  works  are  tastefiillT 
composed  and  delicately  pencilled;  and  thougn 
somewhat  deficient  in  vigor  and  chiaro-scuro,  vet 
they  are  so  true  to  nature  in  other  respects,  that 
they  may  be  ranked  with  the  works  of  duUn- 
guishcd  masters  in  this  branch  of  the  art 

FAES,  VANDBR.    See  Lely. 

FAGE«  Raimomo  db  la,  an  ingenious  Frenoii 
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designer  and  engrayer,  born  at  Toulouse,  according 
to  Zani  and  Nagler,  in  1656— died  in  1684.  He 
early  manifested  a  strong  inclination  for  art,  ai^d 
without  the  help  of  an  instructor,  produced  some 
pen-drawings,  which  are  little  more  than  outlines, 
but  are  highly  esteemed  by  connoisseurs.  His 
figures  are  characterized  by  elegance  and  grace, 
and  bold  and  fspirited  action.  He  possessed  a  fer- 
tile invention,  and  a  commanding  facility  of  exe- 
cution. He  visited  Rome,  where  he  passed  several 
years,  and  lived  on  terms  of  intimacy  with  Carlo 
Maratti.  On  his  first  visit  to  that  artist  he  is  said 
to  have  found  him  at  his  easel ;  when  Maratti, 
with  true  Italian  courtesy  offered  Fage  his  pencils 
and  palette,  which  the  latter  declined,  saying  ''  he 
was  not  a  painter."  "  I  am  happy,"  replied  Maratti, 
'*  that  you  are  not,  for  if  you  could  paint  as  well  as 
you  draw,  I  should  have  aWndoned  the  art"  This 
artist  etched  some  of  his  designs ;  and  several 
others  have  been  engraved  by  Audran.  Vermeu- 
len,  Ertinger,  Simonneau,  &c  The  following  are 
by  him : — The  Fall  of  the  Angels ;  the  Brazen 
Serpent,  R,  la  Fage,  fee, ;  A  Bacchanalian,  a  large 

Slate ;  a  Dance  of  Children ;  Juno  and  iBolus  5 
upiter  and  Semeli ;  several  Friezes,  &c. 

FAISTENBER6ER,    Anthoht,    a     German 

Gkinter,  born  at  Inspruck,  in  the  Tyrol,  in  1678. 
ewas  instnicted  by  an  obscure  artist,  named 
Bouritsch,  who  lived  at  Saltzburg  or  Passau.  He 
had,  however,  the  opportunity  of  studying  some 
of  the  works  of  Gaspar  Poussin,  and  he  formed  so 
noble  a  style  of  painting  landscape,  that  it  might 
be  supposed  he  had  visited  Rome.  His  pictures 
are  views  of  very  interesting  scenery,  decorated 
with  architecturid  ruins,  and  pleasingly  enlivened 
with  beautiful  cascades.  The  forms  of  his  trees 
are  grand  and  picturesque,  and  the  foliage  is  light 
and  spirited.  His  figures  were  usually  painted  by 
Graaf  and  van  Bredael.  He  was  invited  by  the 
Emperor  to  Vienna,  where  he  was  employed  for  a 
number  of  years,  and  gained  great  reputation. 
On  quitting  that  city,  he  was  employed  succes- 
sively by  the  other  princes  of  the  empire.  He 
died  at  Vienna  in  1722.  He  had  a  brother  named 
Joseph  F,  whom  he  instructed  in  the  art.  and  who 
assisted  him  in  some  of  his  works. 

^  jjr^FAITHORNE,  William,  the  Elder,  a 
laJL*  reputable  English  engraver,  bom  at  Lon- 
don in  1620,  according  to  Nagler,  though  Zani 
says  in  1629;  died  in  1691.  He  studied  und^r 
Robt.  Peake.  At  the  breaking  out  of  the  civil  war 
he  took  up  arms  for  the  King,  and  was  taken  pris- 
oner. He  was  released,  however,  on  the  condition 
of  quitting  the  country ;  and  he  went  to  France, 
where  he  made  the  acquaintance  of  Robt.  Nanteuil, 
from  whom  he  gained  great  improvement.  About 
1652,  he  was  allowed  to  return  to  England,  where 
he  established  himself  as  an  engraver  and  print- 
seller  at  Temple  Bar,  and  dealt  considerably  in 
[talian,  French,  and  English  prints.  About  1680, 
he  gave  up  printselling,  and  devoted  himself  to  en- 
graving and  painting  portraits  in  crayons.  His 
plates  are  principally  portraits,  which  are  execu- 
ted entirely  with  the  graver,  in  a  clear,  free  style, 
and  full  of  color.  His  subjects  from  nistory  are 
incorrectly  drawn,  but  his  portraits  gained  him 
considerable  reputation.  Tne  following  are  the 
principal : 

Sir  William  Paston,  Bart.  1659;  extremely  fine.    Lady 
PaitOBs  ^fUr  Vandycki  same  date;  veiy  fine,     liar- 


ffarot  Smiiby  nfierwards  Lady  Berbort ;  de.  HostegM 
Bertie,  Bar!  of  Liodsey ;  do.  William  Saodenon ;  nt 
suae  68,  1658 ;  qfler  Zaust ;  fine.  Anne  Bridge  CobdI- 
098  of  ExeCbr;  after  Vandyck.  Samael  Collina,  M.  p.  set 
67 ;  IF.  Paithorne^  ad  vivum  del.  et  mntip.  John  Ker- 
sey, mathematioian ;  after  Zoust  1672.  John  La  Motce, 
Esq.,  Citinen  of  London.  John,  Visoonnt  Mordaimt — 
Thomag,  Earl  of  Elgin;  let  62.  1662.  Mary,  dAugfater 
of  Sir  James  Langham.  Henry  Cary,  Earl  of  Monmoath. 
Thomas  Kiligrow,  in  a  fur  cap,  with  a  Dog ;  W.  Skqffpard^ 
pinx.  Thomas  St4Uiley;  after  Lely.  Robert  Bayfield; 
QSi.  25,  1654,  with  a  Urge  hat  The  same  Person ;  sat  27 ; 
without  a  hat.  Francis  Bous,  Prorost  of  Eton,  set  77, 
1656,  with  a  large  hat  Sir  Henry  Spelman,  with  a  ruff, 
and  point  night-o»p.  Thomas  Hobbes,  »t  76.  En  quam 
modice  habitat  philoaopkia.  Samnol  Leigh,  set  sns  15, 
1661.  Jncint  etperJUe,  domine.  Henrietta  Maria,  with 
a  Veil ;  in  tne  manner  of  Mellon.  Thomas  Maoe ;  pre- 
fixed to  his  book  of  music.  Sir  Orlando  Bridgman,  with 
the  Purse.  Sir  John  Fort«scue.  Robert  Boyle;  oral, 
with  an  Air-pump.  Ellas  Ashmole ;  bust,  in  a  niche.  He 
paid  Faithome  seven  pounds  for  the  plate,  a  eoostderable 
price  at  that  time.  William  Onghtrad ;  in  the  style  of 
Hollar.  John  Wallis,  ^.  T.  D.,  prefixed  to  his  Meohaniea. 
Sir  Francis  Englofield,  Ent  and  Bart ;  oval ;  extremely 
scarce.  A  large  emblematical  |Nlnt  of  Oliver  Cromwell, 
whole  length,  in  Armor,  with  various  devioefe  and  nottoe; 
very  scarce. 

SUBJECTS  BY  PAITHORNE  APTES  VABI0U8  MASTEBS. 

A  Holy  Family  ;  after  Simon  Vouet  A  dead  Christ; 
iifUr  Vandyck,  The  Last  Supper ;  without  the  paintei'li 
name.  The  Scourging  of  Christ ;  after  Dieperieek,  iB- 
aonhed  Paithomef  Bcidp.  Anheerpf  1657.  The  Marriage 
at  Cana  in  Galilee.  (The  last  four  prints  were  engraved  (or 
Taylor's  Life  of  Christ.) 

FAITHORNE,  William,  the  Younger,  was  tne 
son  and  scholar  of  the  preceding;  bom  in  1656; 
died  in  1686.  He  was  chiefly  engaged  in  mezzo- 
tint engraving,  and  might  have  gained  reputation 
in  that  branch,  had  he  attended  to  his  business 
properly.    The  following  are  his  best  prints  : 

Thomas  Flatman,  holding  a  Drawing  of  Charles  IL 
Mary,  Princess  of  Orange ;  after  Hanneman.  Sir  Wil- 
liam  Read,  oculist  to  Queen  Mary.  Queen  Anne,  when 
Princess  of  Denmark.  George,  Prinoe  of  Denmaiic.  John 
Dryden.  Frederick,  Duke  0?  Schombei^;  after  DakU 
Sir  Richard  Haddock;  after  CloBtemtans;  one  of  his  best 
prints.  John  More,  Bishop  of  Ely.  The  Princess  of  Han- 
over. Charles  XII.  of  Sweden.  Mrs.  Plowden,  with  a 
Gariand. 

F  ALOE,  Antonio  la,  a  native  of  Messina ;  stud- 
ied under  Agostino  Scilla.  According  to  Hakert^ 
he  was  a  good  painter  of  easei  pictures  in  distem- 
per and  oil.  He  attempted  fresco  with  less  suc- 
cess.   He  died  in  1712. 

FALCIERI,  BiAGio.  an  Italian  painter,  bom  at 
St  AmbrogiOy  near  Verona,  in  16^.  He  studied 
at  Tenioe,  under  Oar.  Pietro  Liberi.  His  sfyle 
evinces  much  of  the  fire  and  fertility  that  cha- 
racterize the  Venetian  school,  as  appears  from  a 
large  picture  of  the  Council  of  Trent,  which  he  ex- 
ecuted for  the  church  of  the  Doioinicans  at  Verona; 
in  the  upper  part  he  has  represented  St.  ThomaA 
yanquishing  the  Heretics.    Falcieri  died  in  1703. 

A  or  |TrFALCINI.  Dcmenico,  an  Italian 
•JLengraver,  who  flourished  from 
1604  till  about  1630.  There  are  some  wooden 
cuts  by  him.  after  RaffaeUe^  and  other  masters, 
which  are  executed  on  three  separate  blocks,  one 
for  the  outline,  another  for  the  middle  tints,  and 
the  third  for  the  dark  shadows.  Brulliot  men- 
tions two  prints  by  this  artist  with  a  different 
mark  from  his  usual  monogram. 

FALCK,  Jebemiah,  a  German  designer  and  es- 
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ptfer,  born  at  Bantzic  in  1629 ;  died,  according 
to  Brulliot  and  Nagler,  in  1709.  He  studied  at 
Paris,  under  ChaTeau,  and  became  a  yerj  reputa- 
ble artist.  On  leaving  France,  he  passed  some 
time  in  Holland,  where  he  executed  several  plates 
for  the  celebrateid  cabinet  of  Reynst.  From  Hol- 
land he  visited  Sweden,  where  he  passed  some 
time.  He  was  equally  successful  in  portraits  and 
historical  subjected  and  executed  a  number  of 
plates,  which  possess  great  merit  The  following 
are  the  prindpial : 

FoaTBArrt. 

ChristiDa,  Queen  of  Sweden ;  qfter  D,  Beck.  Peter 
Oembichi,  Bishop  of  Croatia ;  do.  Leonard,  Connt  de  Tor- 
■tensohn.  1649;  qfter  the  aame.  Axel,  Count  d'Ozen- 
itieni ;  do. ;  J.  ]P.  StockofmuBy  fee.,  1663.  Adolphus 
John,  Prince  Palatine ;  do.  Charles  Gostarus,  Prince  of 
Sweden  {  do. 

•uBJSCTe  ArrsR  yabioub  mastbbs. 

The  Four  Evangeliste ;  half-lengthe,  oval,  without  the 
Bane  ct  the  pointer.  A  Concert  dt  Mnsie ;  c^fter  Cfuer' 
cine ;  for  the  cabinet  of  Re jnst  The  Cyclops ;  qfter  M. 
A.  Caratagfrio;  do.  A  Man  and  a  Woman  sinj^ng;  t^f' 
UrJ.Lye;  do.  St.  John  preaching  in  the  Wildemess; 
•fier  A.  Bloemaert ;  do. ;  J.  Falekj  PolontUy  eeul.  1661 ; 
Ine. 

FALCKENBOIJRG,  Frederick  van,  a  Ger- 
nau  landscape  painter  and  enGrraver  of  little  note. 
He  practised  both  arts  at  Nuremberg,  and  has 
etehed  a  few  plates  of  portraits  and  other  subjects 
in  a  slight  scratchy  style,  marked  F.  V.  F.  He 
died  about  1623. 

FALCO,  AoNOLo.  The  name  of  this  artist  is 
iiBxed  to  an  etching  representing  a  landscape, 
with  the  story  of  Apollo  and  Daphne.  It  is  very 
iDdiSerentl y  executed  and  incorrectly  drawn ;  but 
appears  to  have  been  the  work  of  a  painter,  and 
is  from  his  own  design. 

FALCO,  JcAN  OoNCHiLLos,  a  reputable  Span- 
ish painter,  bom  at  Valencia  in  1651.  He  studied 
in  the  school  of  Mario,  where  he  acquired  a  good 
style  of  coloring,  and  a  free,  sweet,  and  delicate 
pencil.  On  quitting  his  master,  he  soon  gained 
plenty  of  employment,  and  was  considered  one  of 
the  l«st  historical  designers  of  his  time.  He  was 
much  employed  for  the  churches  and  private  col- 
lections, and  died  in  1711. 

FALCONE,  Aniello,  called  Anoslo,  a  Nea- 
politan painter  and  engraver,  bom  in  1600 ;  died 
in  1665.  He  studied  under  Giuseppe  Riberaj  and 
distinguished  himself  as  a  painter  of  battle-pieces 
tnd  skirmishes  of  cavalry,  which  he  composed  and 
designed  with  great  fire  and  animation.  His  col- 
oring is  Tigorons  and  effective,  and  his  touch  bold 
and  free.  His  figures  and  horses  are  drawn  with 
equal  correctness,  and  their  various  movements  are 
expressed  with  characteristic  propriety.  His  easel 
pictures  are  esteemed  equal  to  nis  larger  works, 
and  his  best  productions  are  little  inferior  to  those 
of  the  inimitable  Borgognone.  This  artist  was 
one  of  the  masters  of  Salvator  Rosa.  As  an  en- 
graver, he  executed  a  number  of  plates,  of  which  a 
list  may  be  found  in  Bartsch  and  Nagler. 

FALCONET,  Etienbe  Maurice,  an  eminent 
French  sculptor,  bora  at  Paris  in  1716.  He  stud- 
ied in  the  sdiool  of  Lemoine,  where  he  made  rapid 
progress,  and  executed  in  1745  a  fine  statue  of  Milo 
of  Crotona,  which  was  much  admired,  and  gained 
him  considerable  reputation.  In  1754  he  was  ad- 
mitted to  the  Royal  Academy,  and  was  afterwards 
qipoiiited  professor  and  rector.    In  1766  he  vis- 


ited St.  Petersburg,  at  the  invitation  of  Catherina 
II..  and  executed  the  noble  bronase  equestrian  stat- 
ue of  Peter  the  Great.  In  1778  he  returned  to 
Paris,  and  relinquishing  the  practice  of  his  pro- 
fession, devoted  himself  to  literary  pursuits.^ 
Among  his  most  important  works  in  sculpture, 
are  a  statue  of  Christ  agonizing,  a  group  of  the 
Annunciation,  and  two  statues  of  Moses  and  Di^ 
vid,  in  the  church  of  St.  Roch  at  Paris ;  also  a 
statue  of  St.  Ambrose,  at  the  church  of  the  Inva- 
lides.  Falconet  was  attacked  by  paralysis  in  1783, 
which  terminated  his  life  in  1791. 

FALCONET,  Pierre,  a  French  painter^  bom 
at  Paris;  was  the  son  of  Falconet  the  sculptor, 
who  executed  the  equestrian  statue  of  Peter  the 
Great,  at  St.  Petersburg.  He  went  to  London,  where 
he  resided  some  years,  and  painted  historical  sub- 
jects and  portraits,  as  well  as  ornaments.  He  was 
remarkable  for  his  portraits  in  black-lead,  with  a 
mixture  of  coloring.  In  1766  he  obtained  a  prem- 
ium of  twenty  guineas  from  the  Society  of  Arts, 
for  a)>ainting  in  chiaro-scuro ;  and  in  1768,  ano- 
ther for  an  historical  picture.  In  1773  he  re- 
turned to  France. 

FALCONETTO,  Gio.  Maria,  a  reputable  lUl- 
ian  painter  and  architect,  bom  at  Verona  in  1458, 
according  to  Vasari.  He  studied  painting  under 
his  father,  and  afterwards  under  his  brother  Gio. 
Antonio  F.,  at  Verona,  by  whose  instruction  he 
became  a  reputable  artist,  both  in  historv  and 
portraits,  and  executed  a  number  of  works  for  the 
churches  and  private  collections.  As  an  architect 
he  was  more  distinguished.  He  passed  twelve 
years  in  Rome,  studying  and  copyftig  the  vestiges 
of  ancient  architecture.  He  also  copied  the  an- 
tique sculptures  of  Rome,  as  well  as  those  of  the 
kingdom  of  Naples.  He  was  much  respected  by 
the  emperor  Maximilian,  then  master  of  Verona, 
and  he  erected  a  number  of  excellent  works  in  that 
city.  He  resided  for  a  number  of  years  at  Padua, 
where  he  built  a  beautiful  loggia  for  the  senator 
Luigi  Comaro  *,  a  Doric  gate  to  the  palace  of  the 
governor ;  the  church  of  the  Madonna  della  Gra- 
aie,  &c.  He  also  commenced  a  superb  palace  at 
Friuli  for  Savorgnano,  the  governor,  but  did  not 
finish  it,  on  account  of  the  death  of  the  latter.— 
He  died  at  Comaro,  in  1534. 

FALDA,  Gig.  Battista,  an  Italian  architec- 
tural designer  and  engraver,  born  at  Valdugia,  in 
the  Milanese,  about  1640.  From  the  resemblance 
of  style,  he  is  supposed  to  have  studied  under  Is- 
rael Sylvester.  Hb  was  distinguished  for  his  de- 
signs and  engravings  of  select  views  of  the  churches 
and  other  public  edifices  of  Rome,  etched  in  a  taste- 
fiU  manner,  and  enriched  with  figures  very  neatly 
drawn.  In  1676,  he  engraved  a  View  of  the  oit^ 
of  Rome,  in  twelve  sheets.  The  following  are  his 
principal  plates : 

Two  Views  of  the  Piaiia  Narona.  Two  Yiewi  in  Rome ; 
the  Basilieaof  St.  Peter's,  and  tho  Fonntain  of  St  Peter's. 
A  lam  plate  of  St  Peter's,  and  the  Buildings  roond  it  s 
Oio.  BatttMta  Falda,  del.  et  eetd.  Romee,  1662 ;  aoarae. 
A  View  of  the  interior  of  St  Peter's,  on  the  ooeasion  of 
the  Beatification  of  St.  Francis  of  Salis.  A  View  of  the 
Castle  of  St  Angelo,  with  the  Statues  on  the  Bridge;  by 
Bernini. 


FALDONI,  Gio.  Antonio,  an 
and  engraver,  bom,  according  to 
in  the  Marca  di  Tr6visano,  about 
studied  landscape  painting  under 
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Italian  painter 
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FANS. 


«id  his  pietuns  are  Utile  known.  He  afterwards 
applied  nimself  to  engraying.  and  followed  at  first 
the  manner  of  Giles  Sadeler,  but  subsequently 
adopted  that  of  Mellan,  in  which  he  was  very  sno- 
cessful,  and  some  of  his  works  are  much  admired. 
He  engraved  a  set  of  portraits  of  the  Doges  of  Ve- 
nice, and  the  Procurators  of  6t  Mark*  besides 
the  following : 


FORTBAITS. 


HarooRiocl,  p&lnter;  q/?«r  Rotaiba.  Antonio  Maria 
Zanatti,  engrarer ;  do.  Lnoa  Oarlavariu,  painter  and  en- 
grarer.    S«bastiano  Rioci,  painter. 

SUBJBCTS  AITBR  YARIOUe  MAeTBBt. 

1  Holy  Family,  with  Angela ;  after  Seb. .  Rieci,  The 
Oonoeption;  do.  The  NaiiTity;  after  P,  da  Cortona. 
David  playing  on  tlie  Harp  before  Saal ;  qffer  O,  Cam«' 
rata,  David  flying  from  the  Wrath  of  Saal ;  do.  Part 
of  the  Drawings  by  Parmiggiano  for  the  ooUeetion 
pabliehed  by  Zanetti,  in  two  rolames. 

FALENS,  Charles  van.  a  Flemish  painter, 
bom  at  Antwerp  in  1684.  He  painted  hunting- 
pieces  and  other  subjects,  similiar  to  those  of 
Wouwerman.  Some  of  his  pictures  are  very  pleas- 
ing, painted  in  a  spirited  style,  and  well  colored. 
His  works  would  be  more  esteemed  if  they  had 
less  the  appearance  of  being  imitations  of  Wou- 
werman. as  it  leads  many  to  suppose  them  to  be 
copies  of  the  pictures  by  that  master.  This  artist 
died  at  Paris  m  1733. 

FALGANI,  Gasparb,  an  eminent  landscape 
painter,  was  a  native  of  Florence,  and  studied  un- 
der Valeric  Marucelli.  His  works  are  designed 
with  great  taste,  his  penciling  is  neat  and  spirited, 
and  they  are  enriched  with  exquisite  figures ;  but, 
unfortunately,  as  in  the  works  of  many  other  art- 
ists, his  greens  have  chansed  into  black.  He  ex- 
ecuted many  works.    He  nourished  about  1650. 

FALLARO,  Giacomo,  a  Venetian  painter,  com- 
mended by  Vasari,  who  flourished  in  the  time  of 
Titian,  and  some  of  whose  works  are  still  to  be 
found  in  the  churches  at  Venice. 

FALLER,  Jean,  an  engraver  mentioned  by 
Florent  le  Comte,  who  executed  some  plates  of  or- 
naments, and  grotesque  figures. 

FALS,  Ratmono,  a  Swedish  medalist,  bom  at 

•Stockholm  in  1658.    He  visited  Paris,  and  exe* 

cuted  a  series  of  medals  for  Louis  XIV.,  who 

granted  him  a  pension.    He  died  at  Berlin  in 

1703. 

FANO,  Bartolomeo  and  Pompeo  da,  two 
Italian  painters,  father  and  Son,  who  flourished 
at  Fano  about  1530.  According  to  Lanzi  they 
painted  in  concert  a  piqture  of  the  Raising  of  La- 
sarus,  for  the  church  of  S.  Michele,  in  tluit  dty, 
dated  1534.  This  work  is  executed  in  the  GotUo 
style  of  the  preceding  century,  and  that  author  ob- 
serves that  it  is  singular  they  should  have  profited 
80  little  by  the  general  advance  which  had  been 
made'  in  the  art  Pompeo,  however,  after  the 
death  of  his  father,  attempted  the  more  modem 
taste,  and  produced  several  works  which  gained 
him  considerable  reputation.  This  artist  was  one 
of  the  instructors  or  Taddeo  Zucchero. 

FAKONlB,  Stefano,  an  old  Italian  painter, 
bom  at  Naples  in  1318.  His  works  were  painted 
in  the  dry  Gothic  manner  which  prevailed  at  that 
period.  He  seems  to  have  been  highly  esteemed,  as 
he  TTas  much  patronized  bv  Robert,  king  of  Ni^ 
pies,  who  rewarded  him  liberally  for  his  works. 
lie  died  in  1387. 


FANSAG A,  CosiMO,  an  eminent  ItaHaa  sadptor 
and  architect,  bom  at  Bergamo  in  1591.  He  visited 
Rome,  and  studied  sculpture  and  architecture  midcr 
Pietro  Bernini.  The  fa9ade  of  the  church  of  8. 
Spirito  de'  Nei^litani,  is  the  only  work  by  him  m 
that  dty.  He  afterwards  visited  Naples,  when 
he  soon  rose  to  eminence,  and  received  so  many 
commissions  for  statues  and  buildings,  that  he 
made  it  his  permanent  residence.  He  built  and 
sculptured  a  number  of  altars  in  that  city ;  en- 
larged and  supplied  with  water  the  Fontana  Me- 
dina, which  he  made  the  most  beautiful  fountain 
in  Naples.  Among  his  principal  works,  are  the 
facades  of  the  churches  S.  Francesco  Saverio,  S. 
Teresa  d^li  Scalzi.  and  S.  Domenico  Maggiore; 
He  also  designed  the  great  p;ate  and  staircase  ci 
the  palace  of  Duke  Matalonu  besides  manv  other 
works,  by  which  he  acquired  riches  and  nonors. 
He  died  in  1678. 

FANTETTL  Cesare,  a  Florentine  designer  and 
engraver,  born  about  1660.  He  resided  chiefly  at 
Rmne.  where  he  engraved  a  number  of  plates  after 
his  own  designs,  and  those  of  other  masters.  In 
concert  with  Pietro  Aquila,  he  engraved  the  plates 
from  the  paintings  by  Raffaelle,  in  the  Vatican,  call- 
ed Raffaelle's  Bible;  of  which  thirty-seven  are  by 
Fantetti ;  the  rest  are  by  Aquila,  and  are  superior, 
particularly  in  correctness  of  chawing.  He  also 
engraved  the  followmg  prints : 

Chriit  pnying  in  the  Gftiden ;  after  L.  CaraeeL  A 
Charity,  with  three  Children ;  qfierAnn.  CaraeeL  LaUh 
na  insnlted  bv  Niobe  ;  do.  Flora  snmmnded  by  CnpidBi 
after  Ciro  Perri,  The  Death  of  St  Anne ;  after  Andrea 
aacchu  Some  friecei  and  other  snbjecte,  from  vackw 
Italian  maaten. 

Ay57or  ^aTFANTUZZI,  or  FONTTIZZI, 
/  V  xH.  Antonio,  an  Italian  engraver, 
probably  bom  at  Viterbo  about  1520,  though  au- 
thors are  disagreed  about  the  time  of  his  birth. 
He  is  supposed  to  have  studied  the  elements  of 
desi^  under  Primatiocio,  though  some  say  he  was 
originally  a  pupil  of  Parmiggiano,  and  that  at  the 
deiUh  of  that  ^eat  arti  st,  he  joined  PrimatioGio,  and 
went  with  him  to  Fontainbleau.  His  plates  are 
etched  in  a  free,  bold  style ;  dated  from  1540  to 
1550,  and  chieny  after  the  works  of  Primatieoo. 
His  prints  are  scarce ;  the  following  are  the  prin- 
cipal : 


Sileniu  supported  by  two  Baoohante,  and  environed 
several  Satyrs ;  (^eril  Raeeo,  1543.  The  Dispute  of  tae 
Musee  with  the  Pierides ;  t^fter  PrimaHceio.  Alexander 
and  Rozana ;  do. ;  circolar.  The  Festival  giTon  by  Alex- 
ander to  Thi^estris ;  do.  1543.  Japiter  directing  Minerva 
to  dismiss  Cnpid,  Venos,  and  Psyehe ;  do.  1543 ;  oral 
Titan  reposing  in  the  Bosom  of  the  Oeean  ;  Boiogna,  in- 
ventor. 1544.    The  four  Cardinal  Virtoes. 

FANZONE,  FENZONB,  or  FAENZONK.  Fb»- 
RAd.  a  painter  of  Faenza,  who,  according  to  Lanzi, 
was  bom  in  1562,  and  died  in  1645.  There  is 
considerable  contradiction  among  Italian  authors 
about  the  name  and  tuition  of  this  painter.  Ma- 
rini  writes  it  Finzoni.  Titi  calls  him  Ferraft  da 
Faenza,  and  says  that  he  studied  under  Vanni  at 
Rome.  He  executed  quite  a  number  of  works  in 
fresco  in  the  churches  of  that  city,  consisting  of 
scripture  histories,  particularly  in  the  Scale  ^ta, 
S.  Gio.  Laterano  and  S,  Maria  lifaggiore,  in  competi- 
tion with  Gentilesdii,  Salimbeni,  Novara  and  Grooe. 
He  also  executed  some  good  works  at  ("oligno  and 
Ravenna.  He  afterwar&  settled  at  Faenza,  where 
he  executed  many  works  for  the  churches  and  con* 
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tents  in  the  style  of  the  Garsoci,  of  whom,  in  that 
city  he  is  esteemed  a  pupil.  Lanxi  says  his  real 
Bame  was  Fensoni,  of  a  noble  family  of  Faenza.  now 
extinct.  He  was  an  excellent  artist,-  possessing  a 
profound  knowledj^  of  his  art  His  design  was 
txact  Us  composition  grand,  and  his  coloring 
nry  pleasing.  Yet  his  name  is  blackened  with  an 
atrocious  deed ;  for  he  is  said  to  have  assassmated 
Manxoni  mereir  out  of  jealousy  of  his  rising  rep- 
utation. He  had  two  daughters,  named  Teresa 
asd  Felice,  whom  he  instructed  in  the  art,  and  who 

?iiDted  with  reputation  at  Faenza  and  at  Bologna, 
dice  was  the  most  eminent  and  died  at  Bologna 
in  1703. 

FARELLI,  GiACOMO,  an  Italian  painter,  bom  at 
Naples,  according  to  Dominici,  in  1624,  He  studied 
nnder  Andrea  Vaccaro,  and  at  first  gave  promise 
of  considerable  talent,  as  appears  from  a  picture 
of  St  Brigida,  in  the  church  dedicated  to  that 
nint  He  afterwards  changed  his  manner,  in  en- 
deavoring to  rival  some  of  the  followers  of  Dom* 
enichino ;  but  ftiiled  completely,  and  thereby  great- 
ly injurer]  his  reputation, 

FARGUS,  Paul  Oonbtantine  La,  a  Dutch 
painter,  who  was  bom  at  the  Hague,  and  flour- 
idied  about  1765.  His  pictures  are  generalljf 
small,  representing  views  of  the  enTirons  of  his 
natiFe  city,  designed  in  a  Tery  agreeable  style. 
He  bad  considerable  skill  in  copying  the  works  of 
older  Dutch  masters.  His  drawings  are  more  es- 
teemed than  his  paintings  in  oil.  La  Fargue  died 
at  Leyden  in  1782.  He  had  a  sister  named  Maria, 
who  painted  yarious  subjects,  which  are  well  com- 
posed, finely  colored,  and  highly  finished. 

FARIAT,  or  FARJAT,  Beroit,  a  French  en- 
graTer,  bom  at  Lyons  in  1646^  died,  according  to 
Nagler,  in  1720.  He  acquired  the  elements  of  de- 
sign from  William  Chateau,  and  adopted  his  style ; 
bat  afterwards  visited  Rome,  where  he  acquired 
ireater  skill,  and  a  better  taste  of  design,  though 
be  is  not  always  correct  The  following  are  Ua 
principal  plates : 

roBTBAin.  , 

Cardinal  Federiso  Coooia ;  afUr  L.  David,  Cardbal 
Ooniaro;  do,  1697.  Gardhial  Tommaao  Ferrari}  do, 
1695. 

SUBJECTS  ArrsB  tariovs  MAmaa. 

The  Hol^  Family,  with  St  John ;  after  AJbano.  Tb« 
Holj  Family,  with  St.  John  pruentlng  a  Gross ;  t^ter  P, 
da  Cortona,  The  Marriage,  or,  aooording  to  others,  the 
Crowning  of  St  Catherine ;  ajter  At[08tino  Cartuxi.  The 
Virgin  and  infant  Jesns,  with  St  John  presenting  him  some 
Frait;  after  AnnibaU  Caraed.  The  Temptation  of  St 
Aathonj ;  do.  The  Communion  of  St  Jerome;  after  Do- 
nunkhino.  The  Death  of  Francis  Xa^ier;  after  *7io. 
Bat.  Oauli.  The  Marriage  of  the  Virgin  and  ^t.  Joseph ; 
after  C.  MaratH.  The  Baptism  of  Christ;  do.  The 
Baee  of  AUlanta ;  aJter  P.  lAuatelU. 

FARINATO,  Paolo,  degli  TJbbrti,  an  emin- 
ent Italian  painter,  bom  at  Verona,  according  to 
Ridolfi.  in  1522 ;  died  in  1606.  He  studied  some 
time  under  Nioolo  Gk>lflno.  and  afterwards  gained 
tmproTement  at  Venice  from  the  study.of  the  grand 
works  of  Giorgione  and  Titian.  From  the  eleva- 
ted style  of  his  design,  in  which  he  surpassed  most 
of  the  Venetian  painters,  it  is  thought  he  was  also 
instructed  by  Giulio  Romano ;  and  it  is  certain  that 
he  studied  for  some  time  the  works  of  that  master 
at  Mantt^,  His  coloring,  however,  is  thought  by 
some  to  be  occasionally  too  brown,  Lanzi  says 
that  on  leering  Verona,  he  r^retted  that  he  had 


not  visited  all  the  works  of  this  great  artist  ii 
that  city,  so  much  was  he  charmed  by  the  beauty 
and  gnuideur  of  those  which  he  had  seen.  Among 
the  principal  works  of  Farinato  at  Verona  are 
three  pictures  in  S.  Maria  in  Organo,  representing 
St,  Michael  discomfiting  Lucifer,  and  two  large 
subjects  of  the  mothers  presenting  their  children 
to  Herod,  and  the  Murder  of  the  Innocents.  In  S. 
Tommaso  is  a  picture  of  St.  Onofrio,  in  which  the 
figure  is  treated  after  the  Torso  Belvidere,  and  the 
whole  design  evinces  an  acquaintance  with  the  an- 
tique rarely  found  in  the  Venetian  school.  One 
of  his  finest  paintings  is  the  Descent  from  the 
Cross,  in  the  church  of  the  Cappucini.  Fannato 
practised  the  art  with  unabatel  ardor  to  a  very 
advanced  i^ ;  and  when  79  years  old.  he  produced 
his  celebrated  work  of  the  Miraculous  Feeding  of 
the  Multitude  for  the  church  of  S.  Giorgio.  This 
paintine  is  a  grand  composition  of  many  figures ; 
dated  1604,  and  signed  Faririatu^  de  Uhertis^  fecit; 
aiatia  mat  LXXIX,  There  are  several  etchings 
by  this  artist,  executed  in  a  free,  bold,  and  master- 
ly style.  They  are  frequently  signed  with  his 
name,  and  sometimes  with  the  initials  P.  F.  or 
P.  V.  F.,  the  V.  being  for  Verona.  Bmlliot  says 
he  also  added  a  snail  to  his  name  or  initials.  Tne 
following  are  his  principal  plates,  which  are  from 
his  own  designs : 

St  John ;  marked  Paolo  J^arinatOj  f,  St  Jeroine 
kneeling,  leaning  on  a  Bank  ;  P.  F.  llarv  Maedalene 
seated,  with  a  Book  and  a  Crooifix ;  signed  Paul  I^rinatf 
/.  The  Virgin,  with  the  infant  Jesns  and  St  John.  An- 
gels holding  the'  Instruments  of  the  Passioo.  Venus  oa- 
reased  hy  Capid.  1566.  A  Charity,  with  three  Children. 
Venus  and  Cupid  at  the  Forge  of  Vulcan. 

^  FABINATO,OiU2io,ayerQne8epainter,floar- 
ished  about  1615,  as  appears  from  tne  date  of  his 
picture  in  B.  Francesco  da  Paola.  He  was  the  son 
and  scholar  of  the  preceding,  whose  manner  he  im- 
itated. He  early  gave  proof  of  unusual  ability, 
and  promised  to  reach  an  elevated  rank  among  the 
artists  of  his  country,  but  he  died  very  young,  and 
universally  regrettea  by  the  friends  of  art.  His 
principal  work  was  the  Descent  of  the  Holv  Ghost 
in  S.  Stefano,  which,  according  to  Lanzi,  aeserves 
a  rank  with  the  greatest  painters  which  that  city 
has  produced,  Paolo  Veronese  excepted.  This  ar- 
tist etched  a  few  plates  after  his  fauier's  designs, 
which  are  frequently  confounded  with  the  engrav- 
ings of  the  latter.  Among  them  are  the  following: 
The  Finding  of  the  Cross,  with  Bt.  Francis  and 
other  figures;  P,  F.,  in.;  Bo.  F.  V.,  fee.  The 
Destruction  of  Pharaoh's  Host;  JHb.  F.  F.f.; 
Paul  Fa.  F,  /,   The  Holy  Family,  with  8t  John. 

FARINGTON,  George,  an  English  painter, 
bom  in  Lancaster,  in  17&4.  He  studied  under 
TVest.  and  obtained  the  prize  in  the  Royal  Acad- 
emy for  the  best  historical  painting.  In  1782  he 
went  to  India,  where  he  had  some  success,  and 
would  probably  have  acquired  considerable  repu- 
tation, had  he  not  died  in  the  prime  of  life,  in  1788. 

FARRER,  Nicholas,  an  English  portrait  paint- 
er, bom  at  Sunderland  in  1750.  He  studied  under 
Pme.  and  lived  on  terms  of  intimacy  with  Rey- 
nolds and  Northcote.  He  painted  the  portraits 
of  the  Duke  of  Richmond  and  his  family,  bv  whom 
he  was  patronized.  His  portraits  are  much  in  the 
style  of  Reynolds,  and  have  occasionally  been  ta- 
ken for  the  works  of  that  roaster,  Farrer  died 
b  1805, 
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FARRINGTON,  Joseph,  an  English  landscape 
{Mtinter,  born  in  1742;  died  in  1821.  He  was  in- 
stmeted  by  R.  Wilson,  and  became  a  member  of 
tlv)  Royal  Academy.  His  subjects  were  principal- 
ly views  of  the  scenery  in  Cumberland,  and  West- 
m)reland,  which  have  been  engraved  by  Byrne, 
Medland,  and  others. 

FASANO,  ToMMASo.  a  Neapolitan  painter,  who 
studied  under  Luca  Giordano.  He  became  an  ex- 
cellent painter,  and  there  are  some  of  his  works  at 
Saints  Sepolcro  and  Quarantore^  at  Naples.  He 
flourished  about  1700. 

FASOLO,  Gio.  Antonio,  an  Italian  painter, 
bom  at  Vicenza  in  1528.  He  studied  first  under 
Battista  Zelotti,  but  afterwards  entered  the  school 
of  P.  Veronese,  then  in  the  zenith  of  his  fame, 
where  he  made  rapid  progress.  On  leaving  that 
master,  he  was  much  employed,  and  became  a 
reputable  painter  of  history.  There  is  a  fine  pic- 
ture by  this  artist  in  the  church  of  S.  Rocco  at 
Vicenza.  representing  the  Pool  of  Bethesda,  a 
grand  composition,  with  several  groups  of  figures, 
disposed  and  expressed  in  admirable  style.  In  the 
Padri  Servi  is  another  fine  picture  by  Fasolo,  of 
the  Adoration  of  the  Magi.  According  to  Ridolfi, 
there  are  several  excellent  pictures  by  him.  repre- 
senting subjects  from  Roman  history;  Marcus 
Ourtius  leapmg  into  the  Gulf;  Mutius  Scravola  be- 
fore Porsenna ;  and  Horatius  defending  the  Bridge. 
He  died  in  1572. 

FASSETTI,  Gio.  Battista,  was  bom,  accord- 
ing to  Tiraboschi,  at  Reggio,  in  1686.  He  was  an 
extraordinary  character.  At  the  age  of  28,  he  was 
employed  by  Giuseppe  Dallamano  to  grind  his 
colors  while  he  was  in  the  employment  of  the 
royal  fiunily  of  Turin.  He  watched  his  every 
movement,  and  soon  began  to  imitate,  and  then  to 
assist  him,  and  ultimately,  through  the  instruc- 
tions of  Francesco  Bibiena,  became  one  of  the 
most  distinguished  decorative  painters  in  Lombar- 
dy.    He  was  living  in  1772. 

FASSI,  GuiDo.    See  dbl  Contx. 

FASSIN,  Chevalier  Nicolas  Henri  Joseph 
DX,  a  Flemish  landscape  painter,  bom  at  Liege  in 
1728.  He  early  manifested  a  strong  inclination 
for  art,  and  entered  the  school  of  Coders.  On 
leavine  that  master,  he  threw  up  the  palette,  and 
entered  the  service  of  Louis  XV.,  where  he  re- 
mained a  number  of  years.  On  returning  to  his 
own  country,  he  determined  to  devote  himself  to 
painting,  and  visited  Antwerp,  where  the  sight  of 
the  works  of  Rubens  and  Vandyck  incited  him  to 
new  energy,  and  he  studied  with  assiduity  for 
some  time,  after  which  he  went  to  Rome  in  1768. 
On  returning,  he  stopped  at  Geneva,  and  painted 
many  admirable  landscapes.  He  executed  a  land- 
scape here  by  order  of  the  Empress  of  Russia,  for 
which  he  was  liberally  rewarded.  On  returning 
to  Liege,  he  gained  great  encouragement,  and  by 
his  vigorous  exertions,  succeeded  in  establishing 
the  academy  of  design  for  painting  and  sculpture, 
in  that  city,  which  was  supported  by  the  Prince 
Bishop  Welbruck,  who  appointed  Fassin  director. 
Most  of  his  works  are  in  that  city,  where  he  died, 
in  1811. 

FASSOLO.  Bernardino,  an  Italian  painter, 
was  born  at  Pavia,  and  flourished  about  1520. — 
There  is  a  picture  by  this  artist  now  in  the  Louvre, 
representing  the  Virgin  and  Infant,  dated  1518, 


which,  aocordinj;  to  Lanzi,  was  formerly  in  the 
Palazzo  Braschi  at  Rome,  This  fine  painting  is 
entirely  in  the  style  and  diaracter  of  Leonardo  da 
Vinci,  and  it  is  probable  that  the  other  works  of 
Fassolo  are  ascnbed  to  that  master. 

FATOR,  Fra  Nicolas,  a  Spanish  painter,  bom 
at  Valencia,  in  1522.  According  to  Palomino,  he 
was  attached  to  literary  pursuits  in  early  life,  and 
is  said  to  have  gained  distinction  as  a  Latin  poet 
He  subsequently  applied  himself  to  painting,  and 
while  yet  young,  he  became  a  Franciscan  monk 
of  the  convent  of  S.  Maria  de  Jesus.  His  pic- 
tures, as  is  usual  in  such  cases,  are  confined  to  the 
church  of  his  monastery;  the  principal  are:  The 
Scourging  of  Christ ;  the  Virgin  and  Infant ;  and 
St.  Michael  discomfiting  Lucifer. 

FATTORE,  iL.    See  Penni. 

FAUCCI,  Carlo,  an  Italian  engraver,  bom  at 
Florence  in  1729.  He  studied  under  Carlo  Gre- 
gori,  and  afterwards  engraved  several  plates  for  the 
collection  of  the  Marquis  de  GerinL  He  subse- 
quently visited  England,  where  he  executed  some 
Elates  for  Boydell.  Amon^  others  by  him,  we 
ave  the  following : — The  Birth  of  the  virgin,  and 
the  Adoration  of  the  Magi,  aJUr  Cortona;  the 
Crowning  of  the  Virgin,  and  a  Bacchanalian  Sub- 
ject, after  Bubens ;  the  Martyrdom  of  St  An- 
drew, (tfter  Carlo  Dolei ;  Cupid,  (rfler  (juido. 

FAULKNER,  Benj.  R.,  an  English  portrait 
painter,  bom  at  Manchester,  in  1787.  For  many 
years  he  was  an  exhibitor  at  the  Royal  Academy, 
and  he  executed  many  portruts  of  merit  for  different 
persons  in  his  native  dty.  Amon^  his  best  per- 
formances was  a  half-length  portrait  of  a  lady,  ex- 
hibited in  1838,  which  was  greatly  admired ;  also, 
a  picture  of  ^  Juliet^"  exhibited  in  1846.  He  died 
in  1849. 

FAUST,  or  FUST,  John,  an  eminent  goldsmith, 
of  Mentz,  one  of  the  three  artists  to  whom  the 
invention  of  printing  is  attributed.  See  OiUitt^ 
berg. 

FAVA,CoNTB  Pietro,  a  Bolognese  painter, 
bom  in  1669.  He  was  of  noble  descent,  and  was 
also  a  patron  of  art,  as  well  as  an  artist.  He  was 
the  protector  and  friend  of  Donato  Creti  and  Er- 
cole  Graziani ;  and  according  to  Lanzi,  he  studied 
under  Pasinelli,  and  was  elected  a  member  of  the 
Clementine  Academy.  In  the  church  of  S.  Tom- 
maso  dal  Mercato,  at  Bologna,  is  an  altar-piece  by 
him,  of  the  Virgm  and  Infant  with  St  Alberto,  St 
Paolo,  and  other  saints.  Lanzi  mentions,  in  high 
term^  two  pictures  by  him,  at  Ancona.  of  the  Res- 
urrection and  the  Adoration  of  the  Magi.  His 
pictures  are  much  in  the  style  of  the  Caraod, 
to  whose  works  he  was  chiefly  attached.  Fava 
died  in  1744. 

FAVENNES,  J.  dEj  a  French  engraver,  who 
practised  the  art  at  Pans  about  1760.  According 
to  Basan,  he  engraved,  among  other  plates,  a  sub- 
ject after  A,  Wiuteau^  representing  the  Pleasmts 
of  Summer. 

FEBRE  or  FEBURE.    See  Fcvre. 

FEDDES,  Peter,  called  van  Harlinoen,  from 
his  birth-place,  was  a  Dutch  painter,  bom  in  1588. 
He  usually  painted  portraits,  conversation  pieces, 
and  musical  parties.  Several  of  his  pictures  have 
been  engraved ;  one  of  which  represents  a  lady 
seated  at  a  table,  and  a  cavalier  playmg  on  the 
guitar.    He  died  in  1634. 
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FEDERIGHETTO  DI  DALMAZIA.  See 
Bbncovicb. 

FEDERIGHI,  Antonio,  %  famous  Mosaic 
painter,  who,  aecording  to  Delia  Yalle,  was  one  of 
the  artists  employed  in  adorning  the  pavement 
around  the  altaj*  of  the  magnificent  cathedral  of 
Siena  with  Mosaics,  a  work  of  many  years,  and  of 
which  he  ext^cuted  the  two  Sybils.  These  works 
were  carried,  by  the  labors  of  successive  artists,  to 
an  astonishing  pitch  of  excellence,  and  were  the 
great  attraction  of  the  place.  He  flourished  at 
Siena,  about  1480. 

FEELING,  Henry  Christopher,  a  German 
painter,  bom  at  Sangerhausen,  in  1653.  He  was 
instnicted  by  his  relative^  Samuel  Botschild,  with 
whom  he  visited  Italy  for  improyeinent,  and  re- 
main^ there  several  years.  On  returning  to  Ger- 
many, he  settled  at  Dresden,  where  he  gained  con- 
siderable reputation,  and  was  taken  under  the  nro- 
tection  of  the  Duke  of  Saxony,  who  appointed  him 
his  painter.  He  practised  the  art  in  that  city  for 
many  years,  and  was  much  patronised  by  the  no- 
bility. He  painted  several  ceilings  in  fresco  for 
tiie  palaces  of  the  Elector,  which  were  much  ad- 
mired. On  the  death  of  Botschild,  Fehling  was 
appointed  superintendent  and  keeper  of  the  impe- 
ril gallery.     He  died  in  1725. 

FEHRMAN,  Daniel,  an  eminent  Swedish 
medalist,  born  at  Stockholm,  in  1710.  He  studied 
onder  the  famous  Hedlinger,  and  accompanied  him 
m  a  journey  to  Denmark  and  Russia.  After  the 
latter  retired  from  the  practice  of  the  art,  Fehr- 
manwas  appointed  engraver  to  the  king,  which 
post  he  retained  for  many  years,  and  executed  a 
large  number  of  medals,  chiefly  illustrative  of 
events  in  the  national  history,  a  catalogue  of  which 
is  given  by  Hallenberg.  In  1764,  Fehrman  was 
attacked  by  apoplexy,  and  thereby  disabled  from 
porsoing  his  art  He  had,  however,  the  satisfao- 
tien  of  seeing  his  son  and  scholar  appointed  to  the 
vacant  office.     He  died  in  1780. 

FEI,  Alessandro,  called  del  Barbiere.  a  rep- 
Qtable  Florentine  historical  painter,  according  to 
Borghini,  was  bom  in  1538.  He  studied  suoces- 
Bvely  under  Ridolfo  Ghirlandaio,  Pietro  Frauda, 
ttid  Tommaso  Manzuoli.  His  correctness  of  de- 
sign and  character  of  expression,  were  superior  to 
his  coloring.  He  had  a  ready  and  abundant  in- 
Tention,  well  adapted  to  the  great  works  he  exe- 
CQted  in  firesco,  which  he  decorated  with  architeo- 
tore,  in  the  noble  style  of  the  antique.  His  works 
may  be  seen  in  the  chdrches  and  public  edifices  of 
Florence,  Pistoja  and  Messina.  One  of  his  most 
esteemed  pictures  is  the  diurch  of  S.  Groce,  at 
Florenoe  representing  the  Scourging  of  Christ. 

FELICE,  SiMONB,  an  Italian  engraver,  who  ex- 
eented,  amon^  other  works,  a  collection  of  prints 
31  concert  with  Gio  Battista  Falda,  entitled  Le  Gi" 
ardini  di  Roma.  They  are  very  neatly  executed 
with  small  figures,  designed  in  a  spirited  style,  and 
are  equal  to  the  engravings  of  Falda. 

FELTRINI,  or  FELTRINO,  Andrea,  was  bom 
At  Florence,  in  1543,  and.  according  to  Yasari,  he 
was  a  pupil  of  Morto  da  Feltro,  from  whom  he  de- 
rlTes  his  name.  Boschini  says  he  painted  at  Flor^ 
eoce  in  1581,  but  the  dates  of  these  two  artists  do 
not  at  all  agree.  Lanzi  also  sa3''S  he  studied  under 
Morto.  and  that  he  is  sometimes  called  Andrea 
ai  Cosimo,  after  his  first  master,  Piero  di  Cosimo, 
'HoRsellL)    lie  pain  ted  grotesque  ornamental  work 


hi  such  an  excellent  manner,  that  he  was  the 
teacher  of  that  style  in  Florence,  and  had  many 
imitators.  His  ornaments  were  more  copious  and 
rich  than  those  of  the  ancients,  abounding  in  fancy, 
and  he  united  them  in  a  different  manner,  with 
figures  admirably  adapted  to  them. 

FELTRO.  MoRTo  da,  was  bom  in  Florence,  ac* 
cording  to  Yasari,  in  1468.  After  having  studied 
in  his  native  city,  he  went  early  in  life  to  Rome, 
where  he  devoted  himself  to  grotesque  subjects 
and  ornaments,  which  he  carried  to  great  perfec- 
tion, and  was  much  employed  by  the  nobility  at 
Rome,  Yenice,  and  particularly  at  Florence,  in  dec- 
orating their  palaces.  Being  of  a  capricious  dis- 
position, at  the  age  of  forty,  he  abandoned  paint- 
ing and  entered  the  army.  He  was  killed  at  the 
battle  of  Zara,  in  1513.  This  artist  is  supposed 
to  be  the  same  as  Pietro  Luzzo  da  Feltro,  called 
Zarato.  See  Luzzo. 

FEMINIA,  Gabriel,  a  Spanish  painter,  who 
practised  the  art  about  the  beginning  of  the  18th 
century.  Little  is  known  of  the  circumstances  of 
his  life.  He  was  distinguished  for  his  landscapes, 
which  were  much  esteemed  in  his  day. 

FERABOSCO,  Martino,  an  Italian  engraver, 
who  practised  the  art  at  Rome  about  1620.  Among 
other  works  he  engraved  the  plates  for  a  book  en- 
titled Architettura  deUa  Basilica  di  S.  Pietro  in 
Vaticano^  published  at  Rome  in  1620.  They  are 
executed  entirely  with  the  graver,  in  a  sligh^  for« 
mal  style. 

FERABOSCO,  Pietro,  an  Italian  painter  of 
whom  little  is  known  with  certainty.  He  is  sup- 
posed to  have  been  a  native  of  Lucca,  and,  accord* 
ing  to  Guarienti,  studied  at  Rome;  but  Lanzi  rather 
places  him  among  the  Yenetian  painters,  from  the 
excellence  of  his  coloring  in  the  manner  of  Titian. 
He  painted  portraits  and  history  in  a  style  of  ex- 
cellence, some  of  which  are  dated  1616.  He  went 
to  Portugal,  where  he  gained  considerable  reputa- 
tion, and  took  up  his  permanent  residence  there. 

FERABOSCO.    See  Forabosoo. 

FERDINAND,  Lonis,  a  French  portrait  paint 
er,  and  an  engraver.  He  was  the  son  of  one  of 
the  instructors  of  N.  Poussin,  named  Ferdinand 
EUe,  whose  baptismal  name  he  adopted  instead  of 
retaining  the  surname.  He  painted  portraits  with 
considerable  reputation,  and  was  elected  a  membei 
of  the  Royal  Academy.  As  an  engraver,  he  etched 
the  prints  for  a  book,  published  at  Paris  in  1644, 
and  entitled  Le  Ldvre  original  de  la  Portraiture, 
He  also  etohed  a  numb^  of  other  plates,  in  a 
spirited  and  tasteful  style,  among  which  are  the 
following : — Portrait  of  a  Lady,  after  Vandvck. 
Nicolaus  Poussin,  pictor,  V,  E,  Pinxit,  L,  Fer^ 
dinand,  fecit.  A  set  of  six  friezes,  after  L.  TeS' 
telin.  A  set  of  six,  of  groups  of  Children,  after 
the  same.  Several  allegorical  and  mythological 
subjects,  after  Primaticcio. 

He  had  a  brother  named  Peter  F.  who  etohed  a 
few  plates,  among  which  is  St.  Potontiana,  after 
Corre^^. 

FERG,  Paul  Francis,  a  German  painter,  bom 
at  Yienna  in  1689.  He  was  the  son  of  an  obscure 
artist,  who  placed  him  under  a  painter  called  Bas- 
chueber,  who  was  not  much  better  than  himself. 
After  remaining  three  years  under  the  latter  he  ap- 
plied himself  to  the  study  of  the  works  of  Callot, 
by  which  he  was  greatly  improved.    lie  was  iifter 
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WftrdB  instructed  in  the  design  of  the  figure  hj 
Huis  Graaf,  and  in  landscape  by  Orient,  a  "very 
reputable  artist  in  that  branch.  On  leaving  that 
master,  Ferg  soon  became  distingnishei,  and  he 
gained  great  encouragement.  He  was  invited  to 
the  court  of  Dresden,  where  he  passed  several 
rears,  and  his  works  were  much  admired.  His 
Undsoapes  usually  represent  very  agreeable  sce- 
nery, embellished  with  architectural  ruins  in  a 
very  picturesque  style.  His  small  figures  are  cor- 
rectly drawn,  and  very  delicately  touched.  His 
best  pictures  are  of  small  dimensions,  painted 
usually  on  copper.  In  1718  this  artist  went  to 
Bngland,  where  he  remained  about  thirty  years, 
and  gained  considerable  employment  He  might 
have  lived  with  respectability  if  an  indiscreet  mar- 
riage had  not  involved  him  in  difficulties.  He 
was  compelled  to  lower  the  price  of  his  works, 
but  he  remained  in  indigence,  and  died,  according 
to  DescampSj  in  1740.  He  is  said  to  have  been 
found  dead  m  the  street,  near  the  door  Of  his 
house.  There  is  a  set  of  eight  neat  and  spirited 
etchings  by  this  artist,  representing  architectural 
ruins,  with  figures,  called  Capricci  fcUtiper  F  F, 

FERGIONI.  Bernardino,  a  celebrated  marine 
punter,  who  flourished  at  Rome  about  1718.  He 
first  paintcKl  landscapes  and  cattle,  but  afterwards 
painted  marines  and  sea  ports,  in  which  Lanzi  says 
he  showed  extraordinary  talents,  but  he  was  soon 
eclipsed  bv  Joseph  Vemet^  who  had  taken  up  his 
abode  at  Rome. 

FERGUSON,  William,  a  Scotch  painter,  who 
flourished  about  1670.  He  acquired  the  elements 
of  design  in  his  own  country,  and  then  visited 
France  and  Italy  for  improvement,  where  he  passed 
several  ^ears.  On  his  return  to  his  native  country 
he  acquired  considerable  reputation  for  his  pictures 
of  dead  game  and  other  subjects  of  still -life.  Some 
of  his  smaller  pictures  are  so  excellent  that  they 
are  oflen  ascribed  to  Weeninx,  to  whose  works 
they  bear  a  resemblance.    He  died  about  1690. 

FERNANDEZ  D'ARIAS,  Antonio,  a  Spanish 
painter,  was  bom  at  Madrid,  but  the  date  of  his 
birth  is  not  recorded.  He  studied  in  the  school  of 
Pedro  de  las  Cuevas,  where  he  made  rapid  pro- 
gress and  soon  became  distinguished.  At  the  early 
age  of  fourteen,  he  painted  the  principal  altar-piece 
in  the  church  of  Carmen  Galzada,  at  Toledo.  At 
the  age  of  twenty-five  he  was  considered  as  one  of 
the  most  eminent  Spanish  painters  of  his  time. 
His  works  are  characterized  by  excellent  coloring 
and  great  facility  of  execution.  Palomino  men- 
tions a  number  of  excellent  works  bj  this  artist, 
the  best  of  which  are  eleven  pictures  m  the  Augus- 
tine Convent  at  S.  Felipe,  representing  the  Passion 
of  our  Saviour ;  and  the  Baptism  of  Christ,  in  the 
church  of  San  Gines.    He  died  at  Madrid  in  1684. 

FERNANDEZ,  Francisco,  a  Spanish  painter, 
bom  at  Madrid,  in  1604.  He  studied  under  Vin- 
oenado  Carducci,  and  is  said  by  Palomino  to  have 
been  one  of  the  most  ingenious  artists  of  his  time. 
He  gained  great  reputation,  and  was  employed  by 
Philip  IV.  in  several  important  works  in  the  pala- 
ces at  Madrid.  He  also  painted  a  number  of  pic- 
tures for  the  churches  and  convents,  as  well  as  for 
the  private  collections.  In  the  Convent  de  la  Vic- 
toria, at  Madrid,  is  a  fine  picture  by  him.  of  the 
death  of  St.  Francisco  da  Paula.  This  artist  was 
killed  in  a  quarrel,  by  Francisco deBarras, in  1646. 


FERNANDEZ  DE  LAREDO,  Jr  ^n,  a  Spaaisli 
painter,  bom  at  Madrid  in  1632.  He  studied  under 
Francisco  Rizi,  whom  he  assisted  in  his  works  at 
the  Retire.  He  is  said  to  have  been  one  of  the 
most  reputable  Spanish  fresco  painters  of  his  time, 
and  he  executed  many  pictures  for  the  churdies  ot 
Madrid,  where  he  died  m  1692. 

FERNANDEZ,  Luis,  a  Spanish  punter,  bom  at 
Madrid,  according  to  Bermudez,  in  1596.  He 
studied  m  the  school  of  Eugenic  Caxes,  and  be- 
came a  reputable  historical  painter,  both  in  oil  and 
fresco.  Palomino  mentions  a  chapel  in  the  paro- 
chial church  of  Santa  Cruz,  painted  in  fresco  by 
this  artist ;  also  several  pictures  in  oil,  of  subjects 
from  the  Life  of  the  Virgin.    He  died  in  1654. 

FERNANDI,  Francisco,  called  D'  Imperiali, 
a  reputable  historical  painter,  who  flourished  at 
Rome  about  1730.  In  the  church  of  S.  Eustachio, 
at  Rome,  is  an  altar-piece  by  him,  representing  the 
Martyrdom  of  that  Saint,  which  Lamd  says  is  well 
conceived  and  scientiflcally  colored. 

FERRACUTI,  Giovanni  Dombnico,  aa  Italian 

S sinter,  born,  according  to  Lanzi,  at  Maoerata,  and 
ourished  about  1650.  He  excelled  in  landscapes, 
particularly  in  his  winter  scenes,  which  he  repre- 
sented with  fine  effect,  and  whi^  were  mudi  es- 
teemed in  his  time. 

FERRADA,  Christobal,  a  Spanish  painter, 
bom  at  Anieva,  in  the  Asturias,  in  1620.  After 
studying  painting  under  a  regular  instructor  whose 
name  is  unknown,  he  entered  the  Monastic  order 
of  St.  Maria  de  las  Cuevas.  He  continued,  how- 
ever, to  exercise  his  pencil,  and  painted  a  number 
of  pictures  for  the  altars  of  his  monastery,  and  for 
the  cloister  of  S.  Miguel,  at  Seville.  He  died  in 
1678. 

FERRAJUOLI  DEOLI  AFFLITTI,  Ncnwo, 
an  Italian  painter,  bom,  according  to  Ohrlandi,  at 
Nocera  de  Pagani,  in  the  Neapolitan  territoiy.  in 
1661.  He  studied  for  some  time  under  Luca  Gi- 
ordano, and  subsequent!  v  went  to  Bologna,  where 
he  entered  the  school  of  Giuseppe  dal  Sole.  He 
first  attempted  histonr,  but  his  genius  soon  direct- 
ed him  to  landscape,  in  which  he  acquired  emi- 
nence. His  pictures  were  painted  in  a  very  agree- 
able style,  and  were  much  admired  for  sweetness 
of  coloring,  beauty  of  the  skies,  and  transparence 
of  the  waters.  His  landscapes  are  enriched  with 
figures  designed  in  elegant  taste,  and  his  works  are 
much  in  the  graceful  style  of  Albano.  Orlandi 
compares  him  to  G.  Poussin  and  Claude  Lorraine, 
but  this  eulogium  may  perhaps  be  ascribed  to  the 
friendship  that  existed  between  him  and  Ferraju- 
oil. 

FERRAMOLA,  Fioravante,  an  Italian  painter, 
was  bom  at  Brescia ;  and,  according  to  Zamboni, 
was  an  artist  of  considerable  reputation,  when  that 
city  was  taken  by  Gaston  de  Foix,  in  1512.  His 
abOities  gained  him  the  favor  and  protection  of 
that  General.  His  works  were  much  esteemed ; 
one  of  the  best  is  a  picture  of  St.  Jeromei  in  the 
church  of  S.  Maria  della  Grazie.    He  died  in  15^ 

FERRANTE,  Cav.  Gio.  Francesco,  a  Bolog- 
nese  painter  who  studied  under  Francesco  Gfssi. 
This  is  all  the  information  that  Lanzi  gives  respect- 
ing this  artist  yet  it  is  evident  that  he  was  distin- 
guished in  his  time,  for  he  was  knij^ted,  and  the 
Cfuida  di  Piacenza  notices  several  of  his  woiica 
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u  tbe  diiirdi68<if  th«t  dty,  and  Biates  that  h«  died 
tliere  in  1652. 

FERRANTI.  Dicio,  and  Agostino,  his  son,  two 
Buniature  painters.  Terj  celebrated  ih  their  day 
who  flourished  at  Milan  about  1500.  In  the  cathe- 
dral at  Vigevano,  are  three  of  their  works,  con- 
sisting of  a  Missal,  a  Book  of  the  Four  Erangelists, 
and  a  Book  d  the  Epistles,  illuminated  with  min- 
iatore  pictares  and  ornaments  in  the  most  exquisite 
taste. 

FERRANTINI,  Gabriillo,  called  Degli  Occhi- 
alL  a  Bolognese  painter,  who  flourished  about 
1588.  He  was  instructed  in  the  school  of  Denis 
Galmrt  where  he  became  a  reputable  painter  of 
history,  both  in  oil  and  fresco.  Most  of  his  best 
vt»rks  are  in  the  churdies  at  Bologna,  among 
which  are  a  picture  of  St.  Francesco  da  Paola,  in 
S.  Benedetto ;  St.  Francis  Receiying  the  Stigmata, 
in  La  CaritA ;  a  fine  picture  of  St  Girolamo,  in 
S.  Mattia ;  the  Birth  of  the  Vir^n  and  the  Des- 
cent from  the  Cross,  in  the  Padri  SenrL 

FSRRAl^TINI,  Ippolito,  a  reputable  Bolog- 
nen  pftinter.  who,  according  to  Malyasik,  was 
apopil  of  the  Caraoci,  and  flourished  about  1000. 
He  painted  some  pictures  for  the  churches  of  Bo- 
kgna  and  other  cities  in  its  yicmity. 

FERRARA,  Ercole  da.    See  Grandi. 

FERRARAi  Antonio  da,  an  Italian  painter, 
vas  bom  at  Perrara,  and  practised  the  art  at  IJrbi- 
n>  and  Citta  di  Castello,  about  1450.  He  was  ed^ 
QCited  in  the  school  of  Angiolo  Gaddi,  and  became 
a  reputable  historical  painter.  Little  is  known  of 
his  works,  and  they  are  probably  ascribed  to  some 
more  eminent  master. 

FERRARA,  Gristoforo,  an  old  painter,  sup- 
poied  to  haye  been  a  disciple  of  Vitafe.  who  paint- 
ed at  Ferrara  in  1380.  He  is  also  called  da  Mo- 
dma  and  da  Bologna,  in  which  cities  are  some  of 
his  works  executed  in  the  dry  manner  of  the  time. 

FERRARA,  Galasso^  a  painter  of  Ferrara, 
eommended  by  Baruflaldi,  notices  of  whose  works 
ve  found  from  1404  to  1462.  There  are  some  of  his 
pictnres  in  the  church  of  the  Mezzaratta  at  Be- 
log;na,  representing  histories  of  the  Passion.  One 
of  these  is  dated  1462.  Lanzi  says  he  obtained 
much  reputation  in  his  day,  and  painted  many 
works  for  the  churches  and  public  eai  flees  at  Fer- 
rara and  Bologna,  some  of  which  are  still  preserved, 
lliere  are  also  many  other  old  artists  mentioned 
hj  Italian  authors  under  the  name  of  Ferrari,  after 
the  place  of  their  nativity  or  residence ;  but  the 
leooonts  of  them  are  confused  and  of  little  interest. 
The  principal  of  these  are  Rambaldo  and  Laudadio, 
vho  were  the  immediate  successors  of  Giotto,  in 
whose  style  they  painted  at  Ferrara  about  1380. 
There  are  several  of  the  name  of  Stefano,  one  of 
whom  was  a  pupil  of  Squarcione,  and  painted  in 
1430.  Another  Stefano  painted  in  the  palace  of 
Gio.  Bentiyoglk>,  at  Bologna,  in  1531.  Pietro  da 
Ferrara  was  a  pupil  of  the  Caracci,  at  Bologna,  but 
he  does  not  seem  to  have  acquired  much  distmo- 
tion. 

FKRRARESINO,  lu    See  Camillo  Bxrlin- 

6RISRI.  ' 

FERRARI,  PiRTRo,  an  Italian  architect,  born 
at  Spoletto  in  1753.  He  was  distinguished  for  a 
profound  knowledge  of  his  art,  and  was  appointed 
^rdiitect  to  the  pope.    He  was  employed  in  con- 
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cert  with  Cay.  Fontana^^to  survey  the  route  of  the 
grand  canal  which  the  French  government  intend- 
ed to  construct  from  the  Adriatic  across  Italy  to 
the  Mediterranean.  His  projects  for  dmninj^  the 
lakes  of  Trasimene  and  Fncino  were  admirably 
conceived.    He  died  in  1825. 

FERRARI,  Francesco,  was  bom  at  Rovigo,  a 
place  near  Ferrara,  in  1634.  He  studied  architec- 
tural and  ornamental  painting,  under  Gabriel 
Rossi,  at  Bologna,  and  acquired  a  profound  knowl- 
edge of  perspective.  He  acquirea  a  high  reput»> 
tion  in  his  time,  and  painted  several  |prand  historic 
cal  pieces  at  the  Carmine  and  in  S.  Giorgio,  at  For* 
rara,  but  his  architectural  pieces  are  most  esteem- 
ed. He  was  employed  in  other  dties,  and  entered 
the  service  of  Leopold,  at  Vienna.  Ill  health  com- 
pelled him  to  quit  Germany,  and  he  returned  to 
Ferrara,  where  he  opened  a  school  for  young  ar- 
tists.   He  died  in  1708. 

FERRARI.  Antonio  Fbucb,  a  son  of  Frances- 
co, was  bom  at  Ferrara  in  1668,  and  died  in  1719. 
He  was  instructed  in  the  art  by  his  father,  and 
conflning  himself  to  architecture  in  fresco,  he  ao* 
quired  ^p'eat  distinction,  and  was  much  employed  in 
decorating  the  principal  public  and  private  edifi- 
ces at  Ferrara.  He  also  received  commissions  from 
Venice,  Ravenna,  and  other  cities,  by  which  h4 
amassed  a  large  fortune.  He  had  numerous  nupils. 
He  suffered  much  in  his  health  by  the  laoor  of 
fresco  paii^ng,  and  in  his  vrill,  he  enjoined  that  his 
son  was  to  forfeit  his  inheritance  if  he  ever  liecame 
a  fresco  painter. 

FERRARI,  Berrardiiio,  was  a  native  of  Vige- 
vano,  and,  according  to  Lomazzo,  he  was  so  close  an 
imitator  of  Gaudenno  de  Ferrari,  that  his  works 
might  be  taken  for  those  of  that  master. 

FERRARI,  GAUDENZia  called  Gaudenzio  Mi- 
lanese, an  eminent  Italian  iMunter,  bom  at  Valdu- 
gta.  in  the  Milanese,  in  1484.  According  to  Or- 
landi,  he  was  a  scholar  of  P.  Perugino ;  but  Lansi. 
following  Lbmazzo,  states  that  he  first  studied 
under  Stefano  Scotto,  and  afterwards  under  Ber- 
nardino Luini.  He  profited  most,  however,  from 
stu^ng  the  works  of  Leonardo  da  Vind.  Among 
his  first  performances  that  attracted  public  atten- 
tion, was  the  dome  of  the  principal  church  of  No- 
vara.  While  voung  he  went  to  Rome,  where  ho 
assisted  Raffaelle,  in  several  of  his  works,  particu- 
larly in  his  pictures  of  the  History  of  Cupid  and 
Psyche,  in  the  Palazzo  Chigi,  called  la  FamesituL 
By  his  residence  at  Rome,  and  his  connection  with 
RMTaelle,  he  gained  great  improvement ;  and  his 
works  have  a  grandeur  of  design  and  a  harmony 
of  coloring,  which  are  not  found  in  any  of  the  pre* 
vious  productions  of  the  Milanese  school.  Lo- 
mazzo considers  him  as  one  of  the  most  distin- 
guished a$<sistants  6f  Raffaelle,  after  Giulio  Ro- 
'  niano,  and  Fieri  no  del  Vasa.  His  invention  was 
I  extraordinari  \y  fertile,  and  his  style  had  much  of  the 
grandeur  of  (iiulio  Romano.  He  often  chose  those 
difiicult  and  uncommon  attitudes,  which  are  bold 
and  striking,  whenever  the  subject  admitted  of  it ; 
though  the  muscular  delineations  were  not  equal 
to  the  attitudes.  Among  his  principal  works  was 
the  cupola  of  S.  Maria,  near  Sarono,  which  is  com- 
pared by  Lomazzo  to  that  of  S.  Giovanni,  at  Par- 
ma, by  Correggio ;  but  it  by  no  means  equals  that 
wonderful  production.  His  picture  of  St.  Gristo- 
foro, in  the  church  of  that  saint,  at  Vercelli,  is 
greatly  admired ;  and  exhibits  much  of  the  bcAuty 


FSRB. 


306 


FfiRB* 


and  grace  of  RaffiMUe.  In  tbo  same  church  are 
sereral  pictures  bv  Ferrari,  representing  subjects 
from  the  Life  of  Christ  and  Mary  Magdalene,  in 
which  are  introdoced  sereral  groups  of  beautiful 
angels.  At  the  Conyentuali,  is  an  admirable  pic- 
ture of  the  Conyersion  of  St  Paul,  which  Lansi 
says  approaches  nearer  to  the  ^rand  production  of 
M.  Angelo,  in  the  Capella  Paohna,  than  any  thing 
he  had  seen.  At  Milan,  he  painted  sevenU  pic- 
tures in  competition  witii  Titian,  representing  sub- 
jects from  the  Passion  of  Christ.  Ferrari  died  in 
1550. 

FERRARI,  Gio.  Andrea,  an  Italian  painter, 
bom  at  Gtenoa,  in  1598.  According  to  Soprani,  he 
studied  successively  under  Bernardo  CasUJli,  and 
Bernardo  Strozzi.  Soon  after  leaving  the  latter, 
he  gained  considerable  reputation,  and  was  much 
employed  for  the  churches  and  private  collections. 
According  to  Lanzi.  this  artist  deserves  a  high  rank 
in  the  Genoese  scnool,  although  Soprani^  in  his 
lives  of  Genoese  Painters,  mentions  him  with  little 
commendation.  He  painted  history,  landscape^ 
animals,  fruit,  and  flowers.  Some  of  his  pictures 
are  of  small  size,  and  finished  with  extraordinary^ 
beauty  and  exactness.  Among  his  larcrer  histori- 
cal works,  the  best  are  his  pi^ure  of  Tkeodosius, 
in  the  cburch  del  G«su,  at  Geno^  and  the  Nativ- 
ity, in  a  dome  of  another  diurch  in  the  same 
city.  His  best  work,  which  is  highly  praised  by 
LsjDzi,  is  a  fine  composition  of  many  figures,  in  a 
church  at  Voltri,  representing  the  Birth  of  the 
Virgin.    He  died  in  1669. 

FERRARI,  Grbgorio  de,  a  Genoese  painter, 
bom  at  Porto  Maurizio,  in  1644.  He  was  in- 
structed by  Domenico  Fiasella.  but  gained  more 
improvement  from  the  study  ot  the  works  of  Cor- 
reggio,  and  he  copied  with  great  exactness,  the 
fresco  work  of  that  master  in  the  cathedral  at  Par- 
ma. He  soon  gained  reputation,  and  was  much 
employed  for  the  churches  and  private  collections, 
particularly  at  Turin  and  Marseilles.  Hb  style 
resembles  that  of  Corr^;^o,  especially  in  the  airs 
of  hi§  heads,  and  in  particular  figures.  His  do- 
sign,  however,  is  ^nerall  v  negligent  and  incorrect ; 
his  composition  is  greatly  inferior  to  that  of  Cor- 
reggio,  and  his  coloring  occasionally  feeble,  espe- 
didly  in  his  fresco  works.  According  to  Cav. 
Ratti,  his  best  work  is  the  picture  of  St.  Michael, 
in  the  Madonna  delle  Vigne,  at  (Jenoa.  There  are 
also  several  fine  pictures  by  him  in  the  Palazzo 
Balbi.    He  died  in  1726. 

FERRARI,  Abate  Lorenzo,  a  Genoese  painter, 
bora,  according  to  Ratti,  in  1680.  He  was  the  son 
and  scholar  of  the  preceding,  whom  he  surpassed 
in  correctness  of  design.  He  attached  himself  to 
the  works  of  Corr^gio,  and  followed,  though  at  a 
distance,  the  style  of  that  great'master.  Lanzi  says 
he  was  an  artist  of  more  merit  than  celebrity.  In 
aiming  at  delicacy,  he  occasionally  fell  into  languor, 
but  in  his  works  in  the  Doria  Palace,  he  emulated 
the  vigor  of  the  Carloni,  and  is  litUe  inferior  to 
them.  His  last  work  was  a  gallery,  in  the  Car^a 
Palace,  representing  subjects  from  the  ^neid.  He 
died  in  1744. 

FERRARI.  LccA  ob,  an  Italian  nainter,  bom  at 
Reggio,  according  to  Tiraboschi,  in  1605.  He  vras 
instructed  in  the  school  of  Guide,  where  he  ac- 
quired much  of  the  graceful  style  of  his  master, 
espcciaMy  in  the  airs  of  his  heads,  and  the  elegant 


movement  of  his  figures.  One  of  his  most  esteemed 
works  is  the  Dead  Christ,  in  S.  Antonio,  at  Padusj 
which  is  frill  of  character  and  expression,  and  sd- 
mirably  colored.  In  compositions  which  require 
a  large  number  of  figures,  he  was  less  snocessful, 
as  appears  in  his  picture  of  the  Plague,  painted  for 
the  convent  of  the  Dominicans,  in  1630.  He  died 
in  1654. 

FERRARI.  Orazio,  an  Italian  painter,  bom  at 
Voltri,  in  1606.  He  studied  in  the  school  of  An- 
drea Ansaldi,  and  became  an  excellent  painter  of 
history.  On  leaying  that  master,  he  soon  so- 
quired  reputation,  and  was  much  employed  for  the 
oiurches  and  private  collections.  His  merit  re- 
commended him  to  the  patronage  of  the  Prince  of 
Monaco,  who  employed  him  for  several  yesrs. 
Among  the  best  works  tii  this  artist  is  the  List 
Supper,  in  the  church  of  S.  Giro,  at  Genoa,  wfaidi 
is  highly  praised  by  Soprani.  Ferrari  attained  a 
hiph  reputation  at  &enoa,  but  he  was  carried  off 
with  all  his  fiunily  by  the  Plaguy  whidi  visited 
that  city  in  1657.- 

FERRARI,  Leonakdo,  called  LoNaiiDiiio,  a 
Bolognese  painter,  who  flourished  about  1620,  and 
studied  under  Lucio  Massari.  Malvasia  notfecs 
him  chiefly  as  a  painter  of  drolls  and  carnival  fiss- 
tivals ;  but  he  deserves  credit  for  several  good  his- 
torical works  in  the  churches  at  B^dogna.  In  8. 
Francesco  is  the  Death  of  St.  Joseph ;  in  La  Ma- 
donna delle  Neve,  a  picture  of  St  Anthony ;  and 
in  the  church  of  Sts.  Gervasio  and  Protasio,  is  ano- 
ther of  the  Virgin  of  the  Rosary,  with  Mary  3f«g- 
dalene  and  other  saints. 

FERRATA,  Herculb,  an  Italian  aoulptor  bom 
at  Palasot  near  Lake  Como.  about  1630.    He 


ited  Rome,  where  he  rose  into  reputation,  and  was 
much  employed  in  works  for  the  churches  and 
public  edifices.  He  executed,  among  many  other 
works,  the  statues  which  adorn  the  tombs  of  Car^ 
dinals  Bonelli  and  Pimentel ;  a  bas-relief  of  St  Ag- 
nes, in  the  church  of  that  name ;  the  statue  of 
Olement  X.,  which  decorates  the  tomb  of  that 
pontiff;  and  the  statues  of  angels,  which  snstaia 
the  Cross  at  the  Bridge  of  St.  Angelo.  Ferrata  wu 
also  employed  by  the  Grand  Duke  of  Tuscany,  for 
whom  be  executed  many  works. 

FERRATO,  Sasso.    See  Salvi. 

FERRAND,  Jacqcbs  Pbilippe.  a  French  paint- 
er, bom  at  Joigny,  in  Bourg<^e  about  1653.  He 
studied  under  Mignard,  and  afterwards  learned  the 
art  of  painting  in  enamel  from  Samuel  Bernard. 
He  excelled  in  this  branch,  and  was  admitted  to 
the  Royal  Academy.  In  1732,  he  published  a  work 
on  enamel  painting.  He  died  in  the  same  year, 
leaving  a  son  named  Antoinou  who  followed  in  the 
career  of  his  father. 

FERRETTI,  n'  Imola,  Gio.  Domenico.  an  Ital- 
ian painter,  bom  at  Florence  in  1692.  He  studied 
under  Giuseppe  dal  Sole^  and  became  a  repQtabie 
painter  of  history.  He  painted  a  number  <^  pic- 
tures for  the  churches  of  Florence,  Pisa  and  Bolog^ 
na;  also  the  cupola  oftheFilippini,  at  Pistcna.  Ou 
of  his  best  pictures  is  in  the  church  of  S.  Bartol<K 
meo  at  Pisa^  representing  the  martyrdom  of  that 
saint. 

FERRI,  CiBO,  an  Italian  painteri  bora  at  Rome 
in  1634,  or  1638,  as  writers  differ.  He  was  the 
ablest  scholar  of  P.  da  Oortona.  and  was  inferior 
to  him  only  in  elegance  and  effect    He  imitated 


MAK. 


wr 


FBll 


tbe  fliyle  of  that  master  with  an  exactness  that 
■pproflches  servility,  and  renders  it  difficult  td  dis- 
tmgnish  their  works.  On  learing  Cortona  he  soon 
graied  reputation,  and  his  pictures  are  greatly  ad- 
nured.  He  was  employed  by  the  Prince  Bor- 
^lese  and  Alexander  Vll.,  for  whom  he  (executed 
gereral  fine  works.  The  Grand  Duke  Cosmo  IIL 
invited  him  to  Florence  to  complete  the  great  Ires- 
eos  commenced  by  Cortona;  and  he  was  so  soo- 
eessful  that  they  appeared  to  be  the  work  of  one 
master.  His  painlSigs  brought  high  prices,  and 
hii  reputation  spread  throughout  Europcu  At 
Florence  he  executed  sereraf  fine  works  in  the 
Pilazzo  Pitti,  besides  those  which  he  finished  af- 
ter Cortona.  His  principal  works  at  Rome  ar^ 
tiie  Conception,  in  the  church  of  St.  Mark ;  ana 
in  S.  Aralnx>gio  della  Massima,  the  great  altar- 
piece,  representing  St.  Ambrose  healing  a  sick 
person.— one  of  his  most  esteemed  pictures.  In 
the  gallery  at  Monte  Cavallo  are  two  pictures  by 
this  artist  of  the  Annunciation,  and  a  subject  from 
tbe  life  of  Cyrus.  His  last  work  was  the  cupola 
of  St  Agne^  whidi  he  cHd  not  lire  to  complete : 
it  was  finished  by  his  scholar  Corb^ni.  He  died 
in  1689. 

FERRONI,  GiROLAMO,  an  Italian  painter  and 
ta%nxer,  bom  at  Milan,  according  to  Zani  in  1687. 
His  first  instructor  is  not  mentioned,  but  at  a 
nry  early  period  he  painted  the  Death  of  St  Jo- 
seph, for  the  church  of  S.  Eustorgio,  at  Milan. 
He  subfieqnently  went  to  Rome,  where  he  entered 
the  tthool  of  Carlo  Marctti.  There  are  a  few  plates 
by  Ferroni.  etched  in  a  very  tastefVil  manner. — 
Among  others  the  following:  Joshua  stopping 
ttie  Coarse  of  the  Son.  Deborah  oelebratbg  the 
^etory  over  Sisera.  Jael  slaying  Sisera.  The 
of  Joseph,  and  Judith  with  the  Head  of 


FERRUCCI,  NiconEMO,  a  Florentine  painter, 
who  flourished  about  1635^  He  was  the  favorite 
scholar  of  Domenico  Passignano,  and  imitated  his 
spirited  style  and  rapid  execution  with  considera- 
ble success.  He  accompanied  that  master  to  Rome, , 
where  he  assisted  him  in  his  most  important  un- 
dertakings. He  excelled  chiefly  in  fresco,  and  ex- 
ecuted a  number  of  fine  works  for  the  churches 
and  public  edifices  of  Florence  and  Fiesole.  He 
diedinl650. 

FESELE,  Melcbior.  a  German  historical  paint- 
er, who  flourished  about  1525.  Little  is  known 
of  the  events  of  his  life,  but  there  are  several  fine 
works  by  him  in  the  galleries  at  Nuremberg,  Mu- 
nidi,  and  Schleissheim ;  they  are  rich  in  composi- 
tion, with  a  large  number  of  figures  highly  fin- 
ished, and  designed  in  a  peculiar  taste.  He  died 
m  1538. 

FESSARD.  Etienne,  a  French  engraver,  bom 
at  Paris  in  1714.  He  studied  under  Edme  Jeau- 
rstk  and  gained  so-  much  reputation  that  he  was 
appointed  one  of  the  engravers  to  the  King.  He 
executed  a  considerable  number  of  plates,  which 
were  very  neatly  etched,  and  finished  with  the 
gnver.    The  following  are  the  principal : 

roBTBArrs. 

H<nteii8ia  Mandni,  Dnehets  of  Maiaiin ;  after  Perdi- 
nand.  Muy  Magdalene  de  Lavergne,  Oonntefls  de  la 
FiiyeCtd ;  do,  J.  P.  de  Bougainville,  of  the  Freneh  Aead- 
euy ;  qfl^  C  N.  Cochin.  The  Marqoii  de  Mirabeaa ; 
•fUr  Vanloo.    The  Doke  de  Choiaeiil ;  do. 
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Biaaa  and  Acteon ;  after  Oiaeomo  Banano ;  ton  tZie 
CrosateoIIection;  one  of  hisbeit  prlnte.  St  John  Bap* 
tint)  with  other  sainti ;  (|/t«r  Correggie.  The  Holy  Fam- 
ily, with  Si.  Charke  Boromeo;  after  ScareellinK  The 
four  Liberal  Arte,  personified  bv  Children ;  four  platee ; 
after  C.  Vanloo.  Jupiter  and  Antiope  ;  do.  Jupiter  and 
feda;  after  J.  B.  Pierre.  The  Birth  of  •  TenoB ;  after 
F.de  Troy.  Jupiter  aad  Leda;  do.  The  Triumph  of 
CMataa ;  lifter  Bowehardon;  elehed  by  Coimf  CayhtOf 
and  flnkbed  hj  Feoeard*  The  Triumph  of  Baoofaue; 
after  the  eanu ;  etohed  and  ihiished  fry  the  eame.  The 
NatiTity;  c^er  Boucher.  A  Flemish  Festival;  after 
Rubens.    Psyche  abandoned  by  Cupid;  after  Le  Maine, 

FETI,  Dome !f  100,  an  able  Italian  painter,  bom 
at  Rome  in  1589.  He  was  first  a  scholar  of  Lo- 
dovico  Cardi,  called  Cigoli ;  but  afterwards  stud- 
ied at  Mantua  the  works  of  Giulio  Romano.  His 
reputation  rapidly  increased,  and  he  soon  had 
plenty  of  employment.  He  was  much  patronised 
by  Cardinal  Ferdinando  Gonzaga,  afterwards  Duke 
of  Mantua,  who  appointed  him  his  principal  paint- 
er. His  coloring  is  vigorous,  with  a  powerful  ef- 
fect ;  and  the  characters  of  his  heads  are  ftill  of 
fine  expression.  Lanzi  extols  a  picture  by  Feti, 
in  the  academy  at  Mantua,  representing  the  Mira« 
culons  feeding  of  the  Multitude.    Among  his  best 

f)roductions  are^four  admirable  pictures  in  the  Pa- 
azzo  Corsini  at  Florence,  representing  Christ  pray- 
ing in  the  Garden,  Christ  presented  to  the  people 
Mr  Pilate,  Christ  crowned  with  Thorns,  and  the 
Entombment.  *Feti  had  great  abilities,  but  he 
fell  a  victim  to  his  own  Jntemperanoe^  aad  died  at 
Venice,  m  1624,  aged  36! 

FEVRfi,  Claooe  lb,  a  French  painter  of  por* 
traits  and  landscapes,  and  an  engraver,  was  bom 
at  FontainUeau,  in  1633.  He  studied  successively 
under  Le  Sueur  and  Le  Brun.  The  latter  adrised 
him  to  attach  himself  to  portrait  painting,  and  he 
became  one  of  the  most  eminent  artists  of  his 
country,  in  this  branch.  According  to  Watelet 
his  portraits  are  distinguished  for  their  faithful 
likeness,  correct  design,  and  truth,  and  beauty  of 
coloring.  He  went  to  England  in  the  reign  of 
Charles  H.,  and  died  at  London  in  1675. 

FEYRE.  RoLANn  LB,  called  (ie  F^ice,  a  French 

ekinter,  of  no  great  reputation ;  born,  according  to 
'Ai^;envilla  at  Anjou  in  1608.  He  painted  por- 
traits and  gallant  subjects.  He  visited  England  in 
the  reign  of  Charles  XL,  and  was  employed  by 
Prince  Rupert.    He  died  in  1677. 

PEVRE,  Valehtink  lb,  a  Flemish  engraver, 
bom  at  Brussels,  and  flourished  about  1680.  AfLer 
acquiring  the  elements  of  design  in  his  own  coun- 
try, he  went  to  Venice^  where  he  remained  man^ 
years,  and  engraved  a  number  of  plates,  after  Ti- 
tian and  Veronese.  They  are  etched  in  a  slight^ 
feeble  manner,  but  from  the  correctness  of  the  de- 
sign, they  give  a  faithful  idea  of  the  style  of  those 
great  masters.  These  plates  were  published  at 
Venice,  in  1680,  in  a  large  folio  volume,  entitled, 
Opera  eelectiara  qtuB  Titianut  VeceUiw  Ckidu- 
briensis^  et  Pavlua  Calliari  Veroneniis,  'invente 
runt  et  pinxerurU ;  qtuBque  VcUenlinua  le  Febre^ 
Bmxeuensia  delineavit  etsculptU. 

FIACCO,  or  FLACCO,  Orlanoo,  a  painter  of 
Verona,  who  from  his  style  is  supposed  by  Lanzi, 
to  have  studied  under  Antonio  Badile,  at  Venice, 
though  Vasari  and  Baldinncci  give  him  to  another 
school ;  Lanzi  says  his  works  approach  Caravog- 
gio  in  boldness  of  style,  and  that  he  possess^ 


HAL. 


M6 


HAM; 


more  merit  th«a  fortune.     He  flourished  about 
1560. 

iS^FIALBTTI,  Odoardo,  an  Italian  painter, 
xJo  bom  at  Bologna,  in  1573 ;  died  at  Venice  in 
1638.  He  studied  some  time  tinder  Gio.  Battista 
Gremonini  at  Bologna,  and  then  risited  Venice, 
where  he  entered  the  school  of  Tintoretto.  Land 
says  that  he  resided  the  remainder  of  his  life  at 
Venice,  to  avoid  competition  with  the  Oaraoci. 
Boschini  says  he  was  much  employed  on  large 
works,  and  he  mentions  thirty-eight  pictures  by 
this  artist,  in  the  different  <murche^  of  Venice, 
among  which  is  a  fine  picture  of  the  Crucifixion, 
in  the  Chiesa  della  Oroce.  Fiiiletti  has  etched  a 
great  number  of  plates  from  his  own  designs,  and 
those  of  other  masters,  which  are  executed  in  a 
masterly  style,  with  a  graceful  and  correct  design. 
The  following  are  the  principal : 

Along  frieaa,  with  Tritona,  Sirens,  fto.  Four,  Vcnni 
and  Cnpid,  Diaa*  hunting,  the  God  Pmi,  and  a  Man  hold- 
taig  a  Vase ;  afUr  Pordenane.  Twenty  plates,  ealled  the 
Pastimes  of  Love,  entitled  SdurH  dP  Amort  eJtpteui  da 
Odoardo  FHaltUi,  ^Utort  in  VauMia.  A  set  of  Plates 
nS  the  Costames  of  different  nations,  and  of  the  different 
relipoos  orders.  The  Marriage  at  Cana  in  Oalilee ;  afler 
Tintoretto.  Also  many  othen  enumerated  by  Bartsoh 
and  Nagler. 

FI AMMINGO,  Arrigo,  a  Flemish  painter,  bom 
about  1524.  His  family  name  is  not  known,  and 
he  is  called  Fiammingo,  by  the  Italians,  on  account 
of  his  country.  According  to  Baglioni,  he  visited 
Rome  in  the  time  of  Gregory  XIII..  and  was  em- 
ployed by  that  pontiff,  in  the  Vatican.  He  was 
much  encouraged,  and  received  many  commissions 
for  the  churches  and  publ ic  edifices.  In  the  church 
of  La  Madonna  degli  Angell  is  a  grand  composition 
with  many  figures,  of  Christ  and  Mary  Magdalene 
in  the  house  of  the  Pharisee ;  also,  another  fine  pic- 
ture of  St.  Michael  discomfiting  the  Fallen  Spirits, 
which  is  designed  in  a  grand  and  noble  style.  In 
8.  Maria  Maggiore,  he  painted  the  Resurrection, 
for  the  Sistine  Chapel,  which  is  praised  by  Bagli- 
oni. He  died  at  Rome,  at  the  age  of  78,  about 
1602. 

FIAMMINGO,  Errico,  a  Flemish  painter,  who 
reoeiyed  this  name  from  the  Italians.  There  are  a 
large  number  of  painters  of  this  name  mentioned 
by  the  Italian  writers,  whose  family  names  are 
lost;  which  occasions  much  confusion.  This 
artist  studied  under  Giuseppe  Ribera  and  afterwards 
under  Guido  RenL  Aoooniing  to  Lanzi,  there  are 
aeveral  pictures  by  him  in  the  church  of  S.  Barbas- 
iano.  at  Bologna^  which  that  author  esteems  equal 
to  the  imitations  of  Guido,  by  Francesco  Gessi, 
though  darker  in  coloring. 

FIAMMERI,  Padre  Gio.  Battista,  a  Jesuit^ 
who,  according  to  Baglioni,  flourished  at  Rome  in 
the  pontificate  of  Paul  Y.,  and  some  of  whose 
paintings  of  sacred  subjects  are  in  the  church  of 
Gesil,  at  Rome. 

FIAMMINGO,  Argidlo,  an  unknown  foreigner, 
so  called  by  the  Italians,  who  is  supposed  to  have 
painted  the  celebrated  Deposition  finom  the  Cross  in 
S.  Pietro,  in  Montorio,  at  Rome,  which  is  recom- 
mended to  students  as  a  school  of  coloring  in  itself. 

FIAMMINGO,  ViNCSNZio,  another  foreigner 
srho  painted  at  Rome,  about  1575.  There  is  a  fine 
picture  by  him,  of  the  Pentecost,  at  the  Vallicella. 

FIAMMINGO,  Gio.,  called  Yasarzio,  an  Italian 


architect,  originally  a  carver  in  ebony,  whs  lived 
in  the  latter  half  of  the  16th  century. '  He  com- 
pleted the  church  of  S.  Sebastiano.  at  Rome,  and 
executed  some  parts  of  the  palace  of  Mondragonc^ 
at  Frascati.  For  the  Cardinal  Scipione  Boighese, 
he  erected  the  little  palace  in  the  Pinciana  villa, 
which  i&  well  designed,  but  is  adorned  on  the  cx- 
ixsnoT  with  too  many  bas-reliels  and  statues. 

FIAMMINGO.  QiovAinn,  Boosi  and  Niooolo. 
three  artists,  prooably  brothers,  who  introduced 
tapestry-weaving  and  embroidery  into  Florence, 
and  were  laigelypatronixed  by  the  grand  duke  and 
the  nobility.  Tbev  wrought  from  the  designs  of 
PontormOyand  still  more  firom  those  of  Bronzino. 
They  also  wrought  from  the  designs  of  Ginlio  Ro- 
mano, for  the  Duke  of  Ferrara. 

There  are  many  other  Fiamminghi  mentionedby 
Italian  authors,  out  they  are  of  little  consequence. 
Fiammingi  is  an  appellation  derived  firom  JFtasi- 
nuk^  flame,  gplendor^  Mu$h, 

FIAMMINGHINI.    See  Rovers. 

FIAMMINGHINO.    SeeEvERARDL 

FIASELLA,  DoMENico,  called  il  Sarzaha.  a 
Genoese  painter,  bom  at  Sarzana^  in  1589.  Aflter 
passing  some  time  at  Genoa  in  tne  school  of  Gio. 
Battista  Paggi,  he  went  to  Rome,  where  he  studied 
attentively  the  works  of  RaffaeUe^  A.  del  Ssrto, 
Guido,  Caravaggio  and  the  Garaoa ;  and  in  some 
manner  imitaU^  these  masters.  He  resided  in 
that  dty  ten  years,  and  executed  a  number  of 
works,  in  concert  with  Paasi|piano  and  Arpino. 
On  his  return  to  Grenoa^  he  painted  a  great  num- 
ber of  pictures  for  the  <^urcheB  of  that  dty.  He 
was  equal  to  the  noblest  compositions  ;  and  his 
design  partakes  of  the  grandeur  of  the  Roman 
sdiool.  His  coloring  is  superior  to  that  of  the 
generality  of  Genoese  artists.  He  distinguisbed 
himself  also  as  a  portrait  painter,  and  hia  Madoa- 
nas  are  prepossessing,  though  deficient  in  ideal 
expression.  Soj^rani  praises  many  of  his  works, 
particularly  a  picture  of  St.  Bernardo,  in  S.  Vin- 
cenzio,  at  Fiacenza,  which  approaches  the  grand 
style  of  Rafiaelle.  In  the  cupola  of  the  cathedral 
at  Sarzana,  he  painted  the  Murder  of  the  Inno- 
cents, a  grand  composition ;  and  in  S.  Agostino,  at 
Genoa,  a  fine  picture  of  St.  Tommaso  di  YiUa 
Nuova.  Fiasella  died  in  1669. 

FICATELLI,  Stefaro,  a  native  of  Centos  ana 
a  painter  of  the  Bolognese  school  who  flourished 
at  Ferrara,  about  1700.  He  was  an  able  artist  and 
painted  much  for  the  churdies  at  Ferrara.  Land 
says  he  was  also  an  excellent  copyist  of  Guerano^ 
equal  in  this  respect  to  Francesco  Baaai,  ao  highly 
commended  by  Crespi. 

FICHERELLI,  Felice,  called  Felice  Riposo, 
a  Florentine  painter,  was  bom  in  1605,  and  stud- 
ied under  Jacopo  Empoli.  Lansi  says  he  so* 
quired  his  surname  from  his  singular  taciturnity; 
K>r  which  he  was  not  more  remarkable  than  for  bis 
uncommon  indolence.  He  executed  but  few  works, 
as  may  be  supposed ;  but  those  are  distinguished 
by  elegance  of  design,  and  charming  softness 
I  and  harmony  of  coloring.  Among  them  are  his 
picture  of  Adam  and  Eve  expelled  from  Eden,  in 
the  Palazzo  Rinuccini ;  and  his  St  Antonio,  in  S» 
Maria  ^uova,  at  Florence.  His  copies  afltier  A^ 
del  Sarto  have  been  mistaken  by  Rood  judges  kt 
the  works  of  that  master.    He  died  in  1660. 
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FICQUIT,  Etiennb,  &  reputable  French  en- 
gnTer,  bom  at  Paris  in  1731 ;  died  in  1794.  He 
engrared  a  set  of  small  plates  of  distinguished  li- 
terati of  France,  which  are  executed  with  extrar 
ordinary  neatness  and  delicacy,  and  yery  correctly 
drawn.  Some  of  the  plates  for  Vies  dea  Peinr 
tres  Flamandt,  ^c,  in  4  volumes,  by  Descamps, 
were  engraved  by  this  artist  One  of  his  best 
plates  is  a  portrait  of  Madame  de  Maintenon,  after 
mignard,  now  very  scarce.  The  following  are  his 
principal  plates: 

J.  ds  la  FoBUine ;  after  Rigaud.  J.  J.  KoiMeaa ;  of- 
UrAvtd,  1763.  J.  F.  lUffnanl;  after  Ri^atuL  F.  A. 
daVolUife;  afttrdela  T^ar.  17«2.  P.  Comeille;  af- 
ter  le  Brun.  J.  de  Cr^bUloni  ajter  Aved.  J.  P.  de 
Moiiera ;  after  CaypeL  Ben6  DMcartes ;  after  P.  Haie, 
X.  MoQtagne;  after  DumouMtier.  1772.  l)e  la  Mo(h«1e 
Vaj«r;  after  NanteuU.  De  la  Motiie  Fenelon;  qfter 
J.  J.  Tad^ ;  qfter  Richard. 


FIDANL  Orazio,  a  Florentine  painter,  who 
studied  nnaer  Gio.  Bilivert,  and  was  one  of  his 
ablest  scholars.  He  was  an  assiduous  artist,  and 
painted  much  at  Florence  in  the  style  of  his  mas- 
ter, though  he  died  youne*  Some  of  his  works 
are  dated  1642.  His  Tobias,  painted  for  the  fra- 
ternity of  the  Scala,  has  been  highly  commended. 

FIDANZA,  Paolo,  an  Italian  engraver  of  little 
oofee^  bom  at  Rome  about  1736.  He  engrayed 
flereral  plates  after  Raifaelle  and  Annibale  Garaoci, 
which  are  ^erj  indilferently  executed.  The  fol- 
lowing are  the  principal : 

Ite  Mount  PamaaraB;  c^ter  RafaeOe.  The  Miraele 
of  the  Fire  eztingaiihed,  eaUed  the  Me«  of  Boliena;  do. 
Iht  Deeoent  ttom  the  Ciom  ;  after  AnnibaU  CaraccL 
St  PMereod  8t  Paul  appearing  to  St  FraaoiB}  do. 


FIESOLE;  Fra  Giovanni  nA,  called  Angeligo, 
an  old  Florentine  painter,  was  born  at  Fiesole  in 
1387.  According  to  Lanzi,  his  first  essay  in  the 
art  was  iDuminating  missals,  and  other  works,  in 
nuniature,  in  which  he  seems  to  have  been  instruct- 
ed by  a  Dominican  monk.  At  the  age  of  twenty 
he  became  a  religious  of  that  order.  This  artist 
had  great  reputation  in  his  day,  and  he  deserres 
to  be  ranked  among  the  most  eminent  painters  of 
his  time.  His  works  possess  gr^t  merit,  though 
they  have  much  of  the  Gothic  style  of  Giotto,  both 
m  the  airs  of  his  heads,  and  the  formal  foldings  of 
the  draperies.    Lanzi  mentions  as  one  of  his  best 

Exluctionfl,  a  picture  of  the  Birth  of  St.  John  the 
ptist  in  the  Florentine  Gallery  i  also  another 
in  S.  Maria  de  Paxzi^  representing  Adam  and  £70 
expelled  from  Paradise.    Fiesole  died  in  1445. 

FIGINO,  Ambrooio,  a  Milanese  punter,  who 
flourished  about  1590.  He  studied  in  the  sdiool 
of  Gio.  Lomazzo,  where  he  acquired  considerable 
ability*  He  was  eminent  for  his  historical  works, 
which  are  remarkable  for  the  correctness  ana 
eUganoeof  the  figures,  as  appears  in  his  picture  of 
St  Ambrogio  in  S.  Eustoiipo ;  and  his  St  Matteo, 
IB  &  Raffaelle^  at  Milan.  He  imitoted  the  iOne 
style  of  Gaudenzio  Ferrari,  in  which  he  was  more 
SQOoessful  than  any  other  artist  of  his  country. 
His  Assumption,  in  S.  Fidele,  and  his  admirable 
picture  of  the  Conception  in  S.  Antonio,  deserve 
to  be  ranked  among  the  finest  productions  of  that 
idiooL  Fieino  was  also  distinguished  for  his  por^ 
traits,  whkm.  were  celebrated  by  the  poet  Manno ; 
and  the  greatest  potentates  of  the  time  desired  to 
have  their  portraits  painted  by  his  hand.  He  was 
ana  of  the  most  successful  unitators  of  Michael 


Angelo.  in  his  designs,  which  are  consequent! j  in 
the  highest  repute. 

FIGINO,  GiROLAMO,  a  Milanese  painter,  who 
flourished  about  1595.  According  to  Morigia,  he 
was  an  able  artist,  exact  in  his  design  and  an  ex- 
cellent colorist  His  forte  lay  in  smdl  easel  pso* 
tures  of  historical  subjects. 

FIGOLINO.    SeeFoooLiNO. 

FILANDRO4  GoiLLAUME,  a  French  writer  on 
architecture,  born  at  Chatillon  in  1505.  He  was 
patronized  by  the  Bishop  of  Rhodes,  who  took 
nim  to  Rome,  where  he  studied  architecture  un- 
der Serlio.  He  was  made  a  canon  of  Rhodea 
where  he  became  celebrated  for  his  commentaries 
"  on  Vitrurius.  He  joined  his  patron  at  Tolosa,  uul 
died  there  in  1565. 

FILARETE.  Antonio,  an  Italian  architect^ 
who  flourishea  about  1460.  In  concert  with  Si- 
mone  Donatello,  he  executed  the  bronze  gate  of 
St  Peter's,  by  order  of  Pope  Engenius  IV.  The 
Hospital  at  Milan,  which  he  built  in  1457,  by  or- 
der of  the  Duke  Franbesoo  Sfonsa,'  is  a  handsome 
and  commodious  edifice.  According  to  Vasari,  Fi- 
larete  erected  the  cathedral  at  Bergamo,  which  was 
considered  in  good  style..  In  1464  he  wrote  a 
work  on  architecture,  dedicated  to  Pietro  dd  Me- 
dicis» 

FILGHEIt  CoRR  ADO,  a  German  landscape  paint- 
er, who  livea  at  Venice  in  1666.  According  to 
Boschini,  he  was  an  able  artist  in  his  time,  and 
not  only  very  happily  represented  the  diffepent 
seasons  of  thie  year,  but  also  the  different  lights 
and  shadows  throughout  the  day. , 

FILHOL^  Antoinb  Michel,  a  French  engra* 
rer  and  pnntseller,  bom  at  Paris  in  1759.  He 
is  principally  known  as  the  editor  of  the  collection 
of  engravines  and  descriptioas  entitled  Coun  H' 
imentairt  de  Peinture,  ou  QaJerie  complete  du 
Muaie  Napoleon^  10  vols.,  4to. ;  which  be  com- 
menced in  1804,  and  prosecuted  till  his  death  in 
1812.  It  was  completed  in  1814,  by  his  widow. 
The  latter,  in  1827,  published  another  volume  of 
thirty  plates,  entitled,  Le  Mueie  RoyaL 

FILIGUS,  FIEUUS,  or  FILIUS,  Jobn,  a  Dutch 
painter,  born  at  Bois-le-duc  in  1660.  He  studied 
under  Peter  van  Shngelandt,  and  painted  subjects 
like  those  of  that  master,  representing  conversa- 
tion-pieces, or  subjects  firom  private  liie,  and  small 
portraits.  His  pictures  have  ^reat  merit  and  are 
found  in  the  best  collections  m  Holland,  though 
they  are  not  finished  with  the  extreme  polish  of 
.those  of  his  instructor.  He  died,  according  to 
Balkema,  in  1719. 

FILIPPI,  GiAOOMO,  a  painter  of  Ferrara,  who 
studied  under  Francesco  Ferrari.  He  was  a  good 
perspective  painter  in  fresco,  and  died  in  1743. 

FILIPPI,  Oamillo.  an  Italian  painter,  was 
bom  at  Ferrara,  and  flourished  about  1550.  Ac- 
cording to  BarotU.  he  studied  in  the  school  of  D. 
Dossi,  and  painted  history  with  some  reputation. 
In  the  church  of  St  Maria,  is  a  picture  by  thfo 
master,  representing  the  Annunciation,  and  in  that 
of  il  Gesu,  another  of  the  Trinity.  Filippi  died, 
according  to  Baruffaldi  in  1574,  though  Soprani 
says  m  1585. 

FILIPPI.  Sbbastiano,  called  Bast'anino,  and 
sometimes  (jI^ratblla,  an  eminent  Itahan  painter, 
the  son  of  Camillo  F.,  was  bom  at  Ferrara  in  1532 


FILL 


810 


FILL. 


He  TTA  Instructed  by  his  father  iti  the  element 
of  design,  and  at  the  age  of  18,  he  went  to  Rome, 
where  he  had  the  advantage  of  being  admitted  to 
the  school  of  Buonarotti.  Lanzi  sa^s  he  became 
one  of  the  most  assiduous  and  cherished  scholars 
of  that  immortal  artist,  and  that  he  approached 
nearer  to  the  grandeur  and  sublimity  of  his  great 

•   instructor  than  any  other  painter  of  his  time.    His . 

f  preat  work  in  the  cathedral  at  Ferrara,  represent- 
ing the  Last  Judgment  established  his  fame.  It 
is  an  immense  production,  and  is  said  to  have 
been  completed  in  three  years.  His  works  are  dis- 
ting;nished  for  energy  and  originality  of  thought 
grandeur  and  correctness  of  design,  and  a  continued 
Tariety  in  the  groups.  It  was  painted  in  fresco,^ 
but  was  believed  to  hare  been  in  oil,  and  under  this 
JBoppositionf  some  inexperienced  persons  were  em- 
ployed to  clean  it,  by  whidi  it  has  been  materially 
impaired.  There  are,  however,  many  of  his  works 
remaining  in  the  churches  at  Ferrara.  which  suffl- 

-  ciently  prove  him  to  have  been  a  harmonious  col- 
orist,  though  usually  in  a  subdued  tone.  He  of- 
ten repeated  his  own  prodoetions.  to  the  injury  of 
his  reputation,  and  there  are  in  the  churches  at  Fer> 
rarano  less  than  seven  Annunciations,  differing 
little  from  each  other.  Among  his  best  works  are 
the  Martyrdom  of  St  Gaterina,  in  the  church  de- 
dicated to  that  saint;  the  Adoration  of  the  Map^ 
in  S.  Maria  de  Servi ;  in  the  Oertosa,  a  grand  pic- 
ture of  S.  Oristofano,  entirely  in  the  sublime  style 
of  M.  An^lo ;  in  the  Cappuocini,  the  Virgin  and 
Infant,  with  St  John ;  in  S.  Benedetto,  the  dead 
Christ  supported  by  An^^els.  In  the  cathedral  is 
a  picture  pr  the  Circumcision,  which  is  supposed 
to  have  been  painted  before  he  went  to  Rome,  as  it 
resembles  the  slighter  style  of  his  father,  rather 
than  the  vigor  which  characterizes  liis  later  works. 
Lanzi  says  he  was  called  Oratella,  from  his  hav- 
ing been  the  first  to  adopt  the  practice  of  squarixig 
large  works  in  order  to  reduce  them  to  a  smaller 
size,  with  greater  precision ;  a  method  he  derived 
from  Buonarotti.    Filippi  died  in  1602. 

FIUPPI,  CcsARB,  a  Ferrarese  painter,  was  the 

E>unger  brother  of  the  preceding,  who  mstrueted 
m  in  the  art.  He  was  distinguished  for  his  gro- 
tesques in  the  ornamental  style ;  although  he  some* 
times  attempted  historical  subjects,  whidi  are  fee- 
ble imitations  of  the  elevated  sfyle  of  his  brother. 
The  best  of  these  is  the  Crucifizion,  in  the  cfaun^ 
della  Morte. 

FILIPPO,  Ma.btro,  a  Spuiish  architect  who 
flourished  about  1512,  in  which  year  he  restored 
the  famous  cathedral  of  Serille,  one  of  the  finest 
Gothic  works  in  Spain.  It  is  420  feet  long,  and 
273  feet  wide  $  dirided  into  naves,  surrounded  by 
chapel s.  The  vaults  spring  from  thirty-two  an^ea 
on  each  side ;  there  are  eighty  painted  windows, 
and  the  roof  has  one  grand  vault  surrounded  by 
balustrades.  The  whole  structure  is  built  of  Pao- 
nazzetta  stone,  in  a  grand  and  simple  style,  and 
deserves  high  praise.  The  original  architect  is  un- 
known ;  Filippo  made  it  less  lolty,  but  more  bean- 
tiful  than  it  was  at  first 

FILLEUL,  Gilbert,  a  French  engraver,  who 
practised  the  art,  aooordinf  to  Basan,  about  the 
end  of  the  17th  century.  There  are  a  number  of 
prints  by  this  artist  after  Le  Brun,  and  other  em- 
inent French  masters.  He  had  a  son  named  Peter 
F.,  who  engraved  several  plates  for  La  Fontaine's 


Fables ;  and  a  middleHiiaed  print  of  the  Canin 
a^er  WauwermaifL 

FILLIAN,  John,  an  English  engraver,  who 
flourished  about  1676.  He  was  mstrueted  by  the 
elder  Faithome,  and  followed  his  style.  He  ex- 
ecuted but  few  plates,  among  which  are  the  fol- 
lowing:  Portrait  of  Tbos.  Cromwell,  Eari  of  Es- 
sex ;  Portrait  of  Wm.  Faithome,  from  a  fnint  by 
Mm;  the  Head  of  Paracelsus;  the  Frontispieot 
to  Heylen's  Cosmography. 

FILOCAMO,  Antonio  and  Paolo^  two  broth- 
ers, were  Sicilian  painters ;  bom,  according  to  Ha- 
kert^  at  Messina,  and  flourished  about  1721.  They 
studied  at  Rome  under  Carlo  Maratti ;  and  on  re- 
turning to  Messina,  they  established  an  Academy 
of  Painting,  which  was  quite  suecessftiL  Thqr 
acquired  considerable  reputation,  and  executed  a 
number  of  works  in  concert,  both  in  oil  and  in 
fresco,  in  the  former  of  which  Antonio  was  mocii 
superior  to  Paolo.  Their  prineipsl  works  are  m 
the  churdies  of  S.  Gregorio,  and  S.  Caterina  di 
ValvOTde,  at  Messina.  They  both  died  in  that 
city,  of  Uie  Plague. 

FINELLI,  Julian,  an  Italian  sculptor  and  ar- 
diitect.  bom  at  Carrara  in  1602.  At  Naples  he 
studied  architecture  under  one  of  his  undes ;  and 
at  Rome  he  studied  sculpture  under  BeminL  He 
practised  both  arts  with  good  reputatkm  for  many 
years.  He  executed  the  statues  of  St.  Peter  aoid 
St  Paul,  which  adom  the  chapel  of  the  roval 
tnasury ;  also  the  statues  of  the  Vioeroy  and  hif 
wife,  which  gained  him  the  patronage  of  govern- 
ment. He  visited  Rcme^  but  died  soon  after  hit 
arrival,  in  1657. 

"Icf  FINIGUERRA,  Ma8o.  The  invention  of 
f\.  *  the  art  of  engraving  has  long  been  daimetf 
by  both  the  Germans  and  Italians,  and  many  a^ 
guments  have  been  urged  on  both  sides  by  vari- 
ous authors. — [See  Introduction. J  Zani  and  OtUey, 
however,  have  fully  established  the  claim  of  Maso 
Fmiguerra,  a  Florentine  goldsmith  and  enameller, 
to  priority  of  discoveiy,  and  Bartsch  admits  its 
validity.  Zani  first  brought  into  notice  the  print 
of  TJie  Coronation  of  the  Firgin,  taken  from  a 
Pax  executed  by  this  artist  in  1452 ;  and  that  au- 
thor supposes  he  was  bom  in  1418 ;  Ottle^  ooigeo- 
tures  he  was  bom  in  1410,  and  that  a  pnnt  in  his 
possession  was  executed  in  1445.  ^^  asari  gives 
the  following  account  of  the  invention  of  Finigoer- 
ra.  Having  engraved  some  figures  on  a  silver 
plate,  which  he  intended  to  enamel,  he  cast  upon 
the  plate  some  liquid  sulphur,,  in  order  to  try  the 
effect  of  his  engraving;  when  the  dirt,  or  Uack, 
wluch  had  lod^  in  the  traoes  of  the  graver,  ad- 
hered to  the  siSphur.  and  when  the  latter  was  re- 
moved from  the  surface  of  the  plate,  it  produced  on 
the  sulphur  the  effect  of  a  fine  pen-drawing.  He 
afterwards  succeeded  in  taking  off  a  complete  im- 
pression, by  filling  the  strokes  with  a  black  oera- 
position,  and  passing  a  roller  over  the  plate  placed 
on  damp  paper.  Finiguerra  is  said  to  have  commu- 
nkaited  his  discovery  to  Baodo  Baldini,  from  whom 
it  passed  to  Sandro  Botticelli.  Huber  describes 
twenty-four  prints  in  the  possession  of  M.  Otto  at 
Leipsic,  which  were  collected  by  Baron  de  Stosdi 
during  alongresidenoe  at  Florence,  and  whidi  were 
judgra  by  Heineken  as  originals  by  this  artist. 
They  chiefly  represent  fabulous  subjects,  and  an 
i  well  preserved.    Zani  describes  a  print  by  him. 
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wKidi  he  found  in  the  calnnet  of  M.  Borduge,  of 
tbaVirnn  and  Infant  seated  on  a  Throne,  SQiv 
rMmded  by  Angels  and  Samts.  Among  the  prints 
of  Gay.  Seratti,  sold  at  London  by  Mr.  Stanley,  in 
1SI6,  were  two  prints  by  Finiij^uerr^representing 
the  Epiphany  and  the  Crucifixion.  The  former  is 
now  in  the  collection  of  the  Duke  of  Buckingham. 
The  latter  is  m  the  British  Museum ;  it  is  of  large 
iiiie^  measuring  twelve  and  one-eighth  mches  by 
dght  and  three-fourths  inches.  The  sulphur 
prmt  of  the  Coronation  of  the  Virgin  is  in  the 
british  Museum,  to  which  it  was  bequeathed  by 
the  late  Mr.  Thos.  Grenrille.  This  also  belonged 
to  Seratt^  and  was  purchased  for  about  91,500 
by  GreuTille  of  Mr.  Stewart,  the  gentleman  who 
Mooght  it  with  the  prints  from  Malta. 

FINLAYSON,  J.,  an  English  mezzotinto  en- 
graTor  of  little  note,  bom  about  1730.  There  are 
a  few  portraits  and  historical  subjects  by  this  ar- 
tist)  among  which  are  the  following : 

voftTBArre. 

Ihe  Dnehf  of  Olonoailer ;  <^Ur  ReynMa,  latdj 
Chitlie  SpoDoer;  do,  htAj  BUiaboth  Melboorne;  do, 
Tba  Sari  of  Bnehan ;  do*  Mlai  Wynyud ;  do.  JaAj 
Brovghton;  <ifter  CoU».  Bnke  ot  Korthnmberlaad ; 
^Ur  Hamilton.  HiM  Metoalfe ;  afUr  Hone.  '  Signora 
Zmperiai,  in  fat  boona  FIglliiola;  do.  WillUm  Dram- 
Mad,  fieoieh  biitoiian ;  ^Jter  C  Janoen,  Shooter,  Boaid, 
aad DnitaU,  fai Love  ki a  VlUage;  t^fUr  Zqfany. 


Omdaiales,  Kfag  of  Lydia,  ihofiriiig>  hto  Qmob  ooning 
oilof  thaBaUi  to  hia  fkrorito  GjgM i  tjitr  kia  ow%  do- 
dgm,    ACoUiar,«ithhif  Hpo}  i^^J.  IT^miiur. 

FINOOLIA,  Paolo  Dominioo,  a  Neapolitan 
paintev,  was  bom  at  Orta,  and  flourished  about 
1640.  He  studied  in  the  school  of  Cav.  Massimo 
Stsmdoni ;  and,  aoctnxling  to  Dominid,  he  deserves 
eredit  for  his  correct  and  ezpressiTe  design,  and 
great  fertility  of  invention.  Uis  principal  works 
were  the  Yault  of  the  chapel  of«S.  Genarro,  in  the 
Oertosa  at  Naples;  and  several  pictures  in  the 
oqpiitoL    He  died  in  1656. 

FIORAVANH, y  a  modem  Italian  painter 

of  uncertain  age.  He  excelled  in  painting  vases, 
fruit,  flowers,  and  musical  instruments,  which  he 
represented  with  great  exactness  and  fidelity. 

FIORE,  Cola  Antonio  D£l,  an  old  NeuK>li- 
tsa  painter,  bom,  according  to.  Dominid,  in  1354. 
He  studied  under  Francesco  Simone,  and  painted 
several  altar-pieces  for  the  churches  at  ifa^es, 
whidi  were  remaining  in  the  time  of  that  writer. 
One  of  his  first  productions  is  in  the  church  of  S. 
Antonio;  it  is  signed  with  his  name,  imd  dated 
1375.  The  oentre  of  the  pioture  represents  the 
Otoonation  of  the  Virgin ;  on  one  of  the  laterals  is 
the  Ascension,  and  on  the  other  the  Descent  of  the 
Holy  Ghost  His  masterpiece  is  the  picture  in 
S.  Ijorenzo,  representing  St.  Jerome  extricating  a 
thorn  from  the  Lion's  foot ;  painted  in  1436,  when 
the  artist  was  over  eighty  years  old.  Fiore  died 
m  1444. 

FIORE,  jAcomiLLO  del,  a  Venetian  painter, 
who  flourished  from  1401  to  1436.  He  was  the 
son  of  Francesco  F.,  who  was  a  reputable  artist ; 
but  Jaoobello  surpassed  him,  and  attained  con- 
siderable eminence.  His  works  were  character- 
ised by  force  and  dignity  of  the  flgureS;  and  great 
v^r  of  execution.  His  fault  was  that  of  loading 
his  figures  with  ornaments,  and  espedally  of  ab- 
nrdly  decorating  his  draperies  with  gold  laoe^  in 


the  custom  of  the  day.  In  1401,  he  executed  as 
altar-piece  at  S.  Cassiano  di  Pesaro,  and  another 
in  1409 ;  both  signed  with  his  name,  which  he 
wrote  Jacometto  de  Flor.  He  subsequently 
painted  the  Coronation  of  the  Virgin,  for  the  ca- 
thedral of  Ceneda,  executed  in  a  noble  style,  and 
extremely  rich  in  figures,  so  that  it  was  callod  the 
Painting  qf  Paradise^  in  an  MS.  of  the  lives  of 
the  Bishops  of  that  place.  It  was  executed  at  the 
expense  or  the  bishop  Ant  Correr,  in  1432. 

FIORBj  Aqnello  del,  an  Italian  sculptor, 
who  flourished  at  Naples  about  1470.  He  exe- 
cuted in  1469,  the  tomb  of  Cardinal  Rinaldo  Pis- 
cicello,  in  the  cathedral,  and  in  1473,  he  flnished 
that  of  Giovanni  Cidmello^  in  the  church  of  8. 
Laurentio.  In  S.  Dotqenico^  is  a  tomb  of  his 
execution,  in  the  chapel  of  St  Thomas  d' Aquinas. 

FIORENTINO,  Tomhaso^  a  Florentine  artist, 
who  excelled  in  painting  grotesque  subjects.  He 
went  to  Spain  about  1511,  where  he  painted  in  the 
royal  palace  at  Madrid,  and  Lanzi  says  that  in  the 
ducal  palace  at  Alva,  there  are  several  galleries  of 
grotesques  executed  by  him.  by  which  he  means, 
doubtless,  that  he  decoratea  several  galleries  in 
that  palace  with  grotesque  subjects  and  orna- 
ments. 

FIORENTINO,  Giuluno.    See  Bdgiardini. 

FIORENTIXO,  II.  See  Stbpano,  Vaiano^ 
and  Vantb. 

FIORI,  Mario  DA.  See  Gaspare  Nnzzi. 

FIORI.    See  Carlo  Lopez,  and  Carlo  Voo- 

LAR. 

FIORI,  Cesarb,  a  Milanese  painter,  was  bom  in 
1636,  and  died  in  1702.  According  to  Orlandi  he 
gained  considerable  reputation  for  his  grand  om*- 
mental  works  in  fresco,  some  of  which  have  bera 
engraved. 

FIORINI,  Gio.  Battirta,  a  Bolognese  painter, 
who  flourished  about  1588.  In  concert  with  Cesare 
Aretusi.  he  executed  several  painting  at  Brescia 
and  Bologna,  among  which  are  a  picture  of  the 
Mass  at  Bologna,  in  the  Padri  Servi,  and  another 
of  the  Birth  of  the  Virgin,  in  S.  Afra^  at  Brescia. 

FIRBNZI,  GiOROio  da,  an  old  pamter  of  the 
school  of  Giottx).  whose  works  date  from  1314  to 
1325.  About  tne  first  period  he  was  invited  to 
Turin  by  Amadous  IV.,  in  whose  employment  he 
continuea  several  years. 

FIRENS,  Pierre,  a  French  engraver  of  little 
note,  who  practised  the  art  at  Paris  about  1640. 
He  engraven  several  plates,  among  others,  that  of 
Henry  IV.  of  France.  He  also  copied  the  print  of 
the  Hermits,  ttfter  Sadeler,  and  executed  several 
other  prints  after  S.  Vouet,  Vignon,  and  other 
French  masters. 

FISCHER,  Anne  Catharine,  a  German  paint- 
ress,  who  flourished  about  1664,  in  which  year  she 
married  Benjamin  Blok.  She  excelled  in  painting 
flower-pieces,  in  oil  and  distemper. 

• 

FISCHER,  John,  a  German  wood  engraver, 
who  flourished  about  1600.  According  to  San- 
drart,  he  executed,  among  other  prints,  the  wooden 
cuts  for  the  Bible  printed  at  Strasburg  in  1606. 

FISCHER,  John  Bernard,  an  eminent  Ger- 
man architect,  who  flourished  about  1700.  Hs 
decorated  Vienna  with  the  most  magnificent  build- 
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ingB  o(  which  that  capitol  can  boast,  and.  aooord- 
log  to  Milizia,  was  honored  and  enriched  hy  the 
emperor  Joseph  I.  with  the  sifj^ory  of  Erlachen. 
In  1696,  he  erected  the  palace  of  Sdioenbninn,  as 
a  hunting  seal  for  the  imperial  court  In  1699,  he 
erected  the  triumphal  arch  in  honor  of  the  mar- 
riage of  the  emperor.  Among  his  other  works  are 
the  immense  imperial  stables,  the  palaces  of  Prince 
Kugene  and  Pnnce  Trantkson  at  Vienna,  and  the 
msffnifioent  church  of  S.  Charles  Borromeo,  erect- 
ed m  1716  by  the  emperor  Charles  VI.,  in  conse- 
quence of  a  TOW.  He  wrote  a  curious  and  nneial 
work  in  five  volumes,  entitled  Historieal  Archu 
tecture.  He  died  in  1724,  leaving  a  son  named 
Emanuel,  who  erected  many  works  from  his  hr 
ther's  designs,  and  gained  great  reputation  for  his 
skill  in  mechanics.  His  hydraulic  machine  in  the 
garden  of  Prince  Schwartzenburg,  at  Vienna,  is 
well  worthy  of  attention,  as  is  also  one  driven  by 
steam,  to  mxa  water  from  the  mines  of  Kremniti 
and  Scfaemnitz.  From  these  works  Emanuel  de- 
rived great  riches,  and  died  in  1738. 

FISHER,  EowARD,  an  English  mezjsotinto  en- 
graver, who  practised  the  art  about  1765,  and  exe- 
cuted a  number  of  orints.  mostly  after  Reynolds, 
which  possess  consioerable  merit  The  foUowing 
ve  the  principal : 

rOBTBAlT*  ▲VTBB  t»  JO«HVA  BSVHOLOS. 

Tbe  Earl  of  Bote,  wbtn  Loid  Cardift  Lady  EUia 
Eftppoli  fall-length;  vaiy  fla*.  I«ad7  Sarab  Bmabuyi 
the  same ;  very  mie.  The  Marquis  of  Rockingham.  Hnigh, 
Xarl  of  Northnmberland.  Elisabeth,  CoantoM  of  North- 
amberland.  GraoTilla  Leveeon  Oower,  Barl  Oower.  1765. 
George,  Lord  Bdgoombe,  Viee-Adibiral.  1773.  VboonnI 
Bowne.  Lady  BUiabeth  Lee ;  ftiU-tength.  John,  VIs- 
aoont  Ligonier,  on  horMbaok.  Aagotiis  Keppel,  after- 
wards Lord  Keppel.  1759.  Angostos  Herrey,  afterwards 
Earl  of  Bristol  Lady  A.  and  Ladj  Jemima  Torke, 
Daoghters  of  Barl  Hwdwioke.  The  Hon.  Oeorse  Sey- 
monr  Oooway.  1771.  Lawmoe  Stenie,  Prebendary  of 
Torit.    Doetoff  Aimstrong. 

rCaTBAlTS  AITBB  VAEIOVS  MASmS. 

Frederick,  Arehbishop  of  Canterbury ;  t^r  S,  Dane*. 
BiohanL  Lord  Bishcm  of  London  ;  do.  WilUam,  Barl 
of  Chataam ;  (nfter  BrompUm,  Doetor  Franklin )  4tfUr 
CluamberUn. 

FITTLER,  James,  a  reputable  English  engr»- 
T«r,  bom  at  London  in  1758.  He  executed  sewal 
works  of  difibrent  descriptwns,  after  various  mas- 
ters ;  also  many  plates  tor  the  booksellers.  His 
best  prints  are  Lord  Howe's  Victory,  and  the  Bat- 
tle of  the  Nik,  both  fl^^erLoufforbour^;  the  Por- 
trait of  B.  West ;  the  plates  m  Forster's  British 
Gallery ;  and  others  in  Dr.  Dibden's  Aedes  Al- 
thorpiann,  published  hi  1822. 

y^  FLAMEN,  Albert,  a  Flemish  painter  and 
,  engraver,  and  a  native  of  Bruges,  who 
went  to  Paris  while  young,  and  established 
himself  in  that  dty.  He  at  first  devoted  himself 
to  painting,  and  produced  a  number  of  good  luid- 
scapes;  but  possessing  greater  abilities  for  engrav- 
ing, he  devoted  himself  to  that  department  of  art 
His  etchings  are  executed  in  a  spirited  and  mas- 
teriy  style.  Rigal  mentions  322  prints  by  him, 
of  which  the  following  are  the  principal : 

Two  sets,  of  twelve  each,  of  Freeh-water  Fishes,  with 
back-grounds  of  landseapes,  Ae.  Two  sets,  of  twelve  each, 
of  Sea  Fishes,  with  marine  back-froonds.  A  set  of  seven 
Landseapes,  with  small  figures.    A  View  of  Port  ft  TAn* 

Slots,  near  Charenton.    A  View  of  Conflans,  on  the  side  of 
tully.     A  View  of  Pemay,  on  the  side  of  CorbeiL    A 
View  of  Maieonsi,  on  the  side  of  Mount  Cberi.    An  En- 
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eampment  at  the  end  of  the  Faazboaig  St  TIstor, 
tbe  Hone-market ;  very  flne. 

FLAMEN,  F.,  a  Flemish  enfraver,  proboUr  re- 
lated to  the  preceding  artist  He  reuded  at  Paris 
about  1660,  and  executed,  among  other  prints,  a 
set  of  four  etchings,  representing  Vievrs  of  the 
Seine,  after  the  defligns  of  Israel  Silvestre. 

FLAMENCO.  Juan,  or  John  the  fTemtfi^,  was 
bom  in  (landers,  and  went  to  Spain.  Thcae  are 
many  Flemish  masters  mentioned  by  Spanish  wri- 
ters undeo*  the  general  term  Flamenco,  whidb  occa- 
sions some  comiision.  According  to  Bermuda, 
he  resided  in  the  Monastery  Certma  di  Miraflores, 
from  1496  to  1499,  and  painted  the  al  tar-pieces  Ibr 
that  institution.  On  the  right  hand  of  the  altar, 
he  painted  several  subiects  from  the  life  of  St. 
John  the  Baptist,  whi<m  were  treated  in  the  fine 
style  of  Lucas  van  Leyden,  with  ^ood  coloring 
and  much  expression.  On  the  left  side  he  jMunted 
the  Adoration  of  the  Magi,  which  is  mudh  injured 
by  Time.  For  these  works  he  received  53,545  mar^ 
avedis,  besides  his  support  for  the  three  years. 

FLAMENCO,  Mioubl  vl,  or  Mkhad  the  Fit" 
mtng',  a  Flemish  painter  who  studied  successive^, 
acoordine  to  Bermudes,  under  Rubens,  G.  A.  Fer- 
rari at  Genoa,  and  also  under  Comelins  WasL 
He  formedaa  original  manner  from  the  styles  of 
these  three  masters,  and  was  distinguished  for 
historical  suljects  of  merit,  and  portraits  in  the 
manner  of  Vandyck.  From  Genoa  he  passed  into 
Spain,  where  he  acquired  considerable  «mtinctifln 
for  his  ability  and  merit  He  died  there  about 
1650,  and  Bomudes  says  his  works  have  been  at- 
tributed to  more  eminent  masters. 

FLANDES,  Juan  db,  a  painter  mentioned  by 
Bermudez,  who  painted  deven  pictures  in  the  Ca- 
thedral of  Palencia)  which  he  eommenoed  in  1909, 
and  eogaged  to  complete  them  in  three  yean^  ibr 
the  sum  of  500  gold  ducats. 

FLATMAN,  Thomas,  was  bom  at  Londim  in 
1633.  He  was  educated  for  the  law,  but  he  seems 
rather  to  have  indulged  his  inclination  for  art 
He  painted  portraits  in  miniature^  and  acquired 
sooie  reputation.    He  died  In  1688. 

FLAXMAN,  John,  an  eminent  lE«gi<gh  sculp- 
tor, bom  at  York  m  1755.    His  &ther  havingset- 
tled  in  London,  opened  a  shop  ibr  the  sale  of  Idas- 
ter  castSj  and  it  was  from  them  that  young  Flax* 
man  denved  his  first  ideas  of  the  art  to  which 
he  afterwards  became  so  distinguished  an  orna- 
ment   Being  of  a  delicate  constitution,  his  school 
education  was  not  strictly  attoided  to,  and  he  was 
permitted  to  employ  a  great  portion  dT  his  time 
m  making  models  in  day.  and  in  gratifyiiu^a  natu* 
ral  taste  for  drawing,  which  he  evinced  in  a  re- 
markable degree  almost  from  infancy.    This  he 
pursued  with   unwearied  implication,  and  scif- 
instracted,  till  his  fifteenth  year,  at  whidi  thue  he 
became  a  student  of  the  Royal  Academy,  where 
he  soon  obtained  the  silver  medal.    In  1782;  he 
left  his  father^s  house,  and  moved  to  one  m  War- 
dour  street,  Soho^  where  he  occupied  himself  m 
modeling  in  day  and  wax.    Haring  determined 
on  a  visit  to  Italy,  he  proceeded  to  Rome  in  1787, 
and  on  his  arrival  took  up  his  residence  in  the  Tia 
Felice.    At  Rome  he  produced  what  may  in  truth 
be  termed  the  noblest  effort  of  his  eenius,  his  out' 
line  illustrations  of  subjects  from  nomer,  JSsdiy 
Itts,  and  Dante.    The  whole  of  the  three  aeries  of 
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deagns  were  engraved  for  the  artist  at  Rome,  hj 
PirolL     After  a  sojourn  for  upwards  of  seven 
vein  in  Italy^  he  returned  to  London,  and  fixing 
bis  residence  m  Buckingham  Place,  he  commenced 
his  monument  to  Lord  Mansfield,  the  commission 
for  which  he  received  previous  to  his  departure  for 
Rome.    This  nohle  piece  of  sculpture,  for  ^hich 
the  artist  was  paid  $12,500,  is  placed  in  Westmin- 
ster Ahbey.    In  1797,  the  Royal  Academy  elected 
Flaiman  an  Associate,  and  in  1800  he  was  chosen 
so  Academician,  on  wnich  occasion  he  presented 
to  the  Academy  his  marble  group  of  Apollo  and 
Iftrpessa.    In  1810,  that  body  naving  created  a 
professorship  of  sculpture,  llaxman  was  unani- 
moosiy  elected  to  fill  the  chair.    "  The  elements  of 
Fkznata's  styley"  sa^s  Sir  Thomas  Lawrence,'' 
were  founded  on  GrecMui  art,  in  its  noblest  princi* 
pies,  in  its  deeper  intellectual  powers,  and  not  on 
the  mere  sarft!ee  of  its  skill.    Though  master  of 
its  purest  lines,  he  was  rather  the  sculptor  of  sen- 
ttmeat  than  of  form ;  and  whilst  tiie  philosopher, 
the  stateaman,  and  the  hero  were  treated  by  him 
with  anpropriate  dignity,  yet  not  even  in  Rafiaelle 
have  the  gentler  ibdmgs  and  sorrovrs  of  human 
nature  bnn  traced  with  more  toudiing  pathos." 
About  1818,  the  celebrated  goldsmiths,  Messrs. 
Randell  and  Bridge,  commissioned   Flaxman  to 
encnte  drawings  and  a  model,  for  a  magnificent 
pnoe  of  plate^  to  represent  the  Shield  of  Achilles, 
as  descnbed  by  Homer  in  the  18th  book  of  the 
Biid.    For  this  splendid  work,  Flaxman  received 
$2000l    Four  casts  were  taken  of  it  in  silver-ffilt, 
eMhastimaled  at  |10,000 ;  one  for  George  Iv. ; 
another  for  tiie  I>Qke  of  York ;  a  third  for  the 
Xarl  of  Lonsdale ;  and  a  fourth  for  the  Duke  of 
Northumberland.    In  1822,  Flaxman  produced  his 
group  of  Michael  and  Satan,  for  Lord  Egremont. 
Uk  the  following  year  appemd  his  Psyche ;  shortly 
afterward  two  models  of  Michael  Anjgelo  and  Ru- 
frelle ;  and  finally,  his  marble  statue  of  Kemble. 
Among  his  other  works  are  the  monuments  of  Nel- 
son aiKl  Howe,  and  the  statue  of  Sir  Joshua  Rer- 
nolds.  in  St  F^suPs ;  his  monument  to  Collins,  the 
poet,  in  Ohidiester  Cathedral,  one  of  his  earlier 
productions ;  uid,  in  the  same  church,  his  monu- 
meiift  to  Miss  Cromwell.  £arlyinDeoemberyl826, 
FXaxman  was  attacked  by  serious  illness,  and  on 
the  morning  <^  the  9th  he  expired,  in  the  72d  year 
of  his  age.    In  person  he  was  slight,  and  short  in 
stature,  snd  the  plainness  of  his  dress  accorded 
with  the  simplicity  of  his  manners.    He  was  a 
man  ot  the  warmest  befloevolenoe,  mild  and  gentle^ 
and  of  nnalfected  piety.    Among  his  writimES  on 
the  art,  are  a  number  of  articles  in  Rees'  Cydo- 
psedia^  «b4  his  admirable  Lectures  on  Sculpture^ 
publiuied  at  London  in  1829. 

FLEGEL,  Geoeoe,  a  German  painter  of  sub- 
jects of  still-life,  was  bom  at  Olmutz,  about  1563. 
He  resided  chiefiv  at  Frankfort,  where  he  painted 
firuit,  flowers,  fish,  vases,  glasses,  and  other  inani- 
mate objects,  winch,  considered  distinctly,  pos- 
sessed merit ;  but  were  not  arranged  in  good  taste 
as  compositions.    He  died  in  1638.  f 

FLEISCHMANN,  A.  C,  a  Germsn  engraver 
of  little  note^  who  resided  at  Nuremberg.  He  en- 
graved, amon^  other  plates,  several  portraits  for  a 
book  published  in  that  dty  in  1626,  entitled  Iccneg 
BibUopolarum  et  T)^graphoruim* 

FLSISHBERGER,  J.  F.,  an  obscoie  German 
■igraver,  who  resided  at  Nuremberg^  about  1660, 


Among  other  prints^  he  engraved  an  ornament 
frontispiecCj  for  a  book  entitled  Gregorii  Hontx 
opera  medico^  and  a  portrait  of  G.  Horstius,  the 
author. 

FLEMAEL,  Berth  o  let,  an  eminent  Flemish 
painter,  bom  at  Liege  in  1614.  His  parents  were 
veiy  poor,  and  they  placed  him  under  the  care  of 
a  musician ;  but  after  he  had  made  considerable 
advances  in  that  ar^  he  turned  his  attention  to 
painting.  After  receiving  some  instruction  from 
an  obscure  artist,  he  entered  the  school  of  Gerard 
Douffliet,  a  painter  of  history  who  had  studied  at 
Rome.  After  acquiring  considerable  ability,  he 
visited  Italy,  and  went  to  Rome,  where  he  studied 
the  works  of  the  great  masters  with  unremitting 
assiduity.  He  soon  gained  distinction,  and  was  in* 
vited  to  Florence  by  the  Grand  Duke  of  Tuscany, 
who  employed  him  in  decorating  one  of  the  galle- 
ries of  his  palace.  After  remaining  several  years 
in  the  service  of  that  prince^  he  went  to  Jraris, 
where  he  was  patronized  by  the  Chancellor  Se- 
guier,  who  employed  him  in  some  of  the  apart- 
ments at  Versailles.  He  also  pamted  the  cupola 
of  the  Carmelites  at  Paris,  where  he  represented 
Elijah  taJcen  up  into  Heaven,  and  Elisha  receiving 
the  Mantle  of  the  Prophet  He  also  painted  the 
Adoration  of  the  Magi,  for  the  sacristy  of  the  Au- 
gustines.  Notwithstandmg  this  high  encourage- 
ment, he  left  Paris,  and  returned  to  Liege,  in  1647, 
after  an  absence  of  nine  years.  On  arriving  in  his 
native  dty,  he  was  employed  in  several  important 
works  for  the  churches,  the  first  of  which  was  the 
Omdfixion,  for  one  of  the  collegiate  chapels  of  St 
John,  which  gained  him  great  reputation.  His 
other  principal  works  at  Liege  are  the  Elevation 
of  the  Cross,  and  the  Assumption  of  the  Virgin, 
in  the  church  of  the  Dominicans ;  the  Conversion 
of  St  Paul,  in  the  church  dedicated  to  that  saint; 
the  Raising  of  Laaarus,  in  the  Cathedral ;  and  the 
Crucifixion,  in  the  Convent  of  the  Nuns  of  the 
Sepulchre.  His  invention  was  abundant,  his  pen- 
cil free^  and  his  coloring  excellent  From  his  resi- 
dence in  Italy,  he  aoquired  a  grand  style  of  com- 
position, and  a  oorrectness  of  design  that  approach- 
es the  exoellenoe  of  the  Roman  school.  His  sub- 
jects of  history  were  distingmshed  by  scrapuloua 
attention  to  propriety  of  costume ;  and  he  embel- 
lished the  back-grounds  of  his  pictures  with  ar- 
chitecture, desigmd  m  admirable  taste.  In  1670, 
he  was  a^un  invited  to  Paris,  where  he  painted  the 
ceiling  of  the  king's  audience  chamber,  m  the  TuU- 
leiies,  representii^  an  emblematical  subject  of  re- 
ligion. He  was  elected  a  member,  and  subsequent- 
ly a  professor  of  the  Royal  Academy  at  Paris, 
and  his  talents  were  highly  esteemed. '  He  did 
not,  however,  remain  long  at  Paris,  but  soon  ro* 
turned  to  his  native  city,  where  he  continued  to 
practise  the  art  under  the  protection  of  Henr^ 
Maximilian.  Prince  Bishop  of  Liege,  until  his 
death,  whidd  happened  in  lo75. 

FLESHIER,  B.  This  artist  painted  marina 
views,  landscapes,  and  fhiit  His  pictures  proba- 
bly possessed  considerable  merit,  as  there  were 
several  of  them,  according  to  Lord  Orford,  in  the 
collections  of  Charles  I.  and  Sir  Peter  Lely. 

FLETCHER,  A.  Aooordii^  to  Basan,  this  en- 
graver executed  several  views  A  Rome,  after  Can* 
aUttL 

FLETCHER,  Hsmht,  an  Ei^lish  engraver,  who 
itourished  about  1729,  and  executed  a  number  of 
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IMnnta  among  which  is  one  of  Bftthsheba  md  her 
Attendants  at  the  Bath,  after  S,  Oonca ;  also  a 
portrait  of  Ebenezer  Pemherton,  Minister  of  Bos- 
Ion,  prefixed  to  his  sermons. 

FLEUNER)  Peter.  This  engrater  executed, 
among  other  prints,  a  wooden  cut,  in  a  hold  and 
spirited  styla  representing  an  emhlematical  suh- 
ject,  apparently  &ie  Procession  of  Gluttony,  signed 
Peter  JTleuner,  1549. 

FLEUR,  Nicholas  William  nB  la,  a  French 
engrayer,  and  a  native  of  Lorraine,  where  he  flour- 
ished ahout  1639.  He  resided  chiefly  at  Rome ; 
where,  among  other  prints,  he  engraVed  a  hook  of 
flowers,  consisting  of  twelve  plates,  with  a  title 
representing  his  portrait,  surrounded^  with  flowers. 

PLINK,  QovAERT,  a  Dutch  historical  and  por- 
trait painter,  horn  at  Cleves  in  1614.  His  father 
was  treasurer  of  that  city,  and  intended  him  for 
the  mercantile  profession,  for  which  purpose  he 
sent  him  to  Amsterdam,  and  placed  him  with  a 
merchant  of  that  ci^.  But  the  young  Flink 
greatly  desired  to  foTlow  painting ;  he  soon  he- 
came  mtimate  with  a  number  of  artists,  and  was 
oftener  to  he  found  in  their  studios  than  in  the 
oounting-house.  His  father,  finding  it  impossihie 
to  overcome  liis  love  for  art,  placed  him  under 
Lambert  Jacobs,  an  artist  of  little  distinction, 
where  he  remained  soine  time.  He  afterwards 
entered  the  school  of  Rembrandt  where  he  made 
rapid  advances^  and  became  one  of  the  most  dis- 
tinguished pupils  of  that  eminent  artist.  He  soon 
acquired  a  high  reputation,  and  was  commissioned 
by  the  magistrates  of  Amsterdam  to  execute  many 
important  works  for  the  State  Howie.  He  was 
also  favored  with  the  patronage  of  Prince  Maurice 
of  Nassau,  who  employed  him  in  many  important 
works.  He  painted  the  portraits  of  some  of  the 
most  eminent  personages  of  his  day,  particularly 
the  Elector  or  Brandenbourg  and  the  Duke  of 
Cleves.  Although  his  works  do  not  equal  those 
of  Rembrandt  in  the  richness  and  harmony  of 
coloring,  or  the  intelligence  of  chiaro-scuro,  yet 
they  have  been  greatly  admired  for  the  purity  and 
sobriety  of  the  coloring,  and  the  studied  and  judi- 
cious arrangement  of  the  compositions.  One  of 
his  best  works  is  Solomon  praying  for  the  Gift  of 
Wisdom,  in  the  council-chamber  at  Amsterdam ; 
and  in  that  of  the  Burgomasters  is  anothdr  admir- 
able picture  of  parens  Cur  tins  refusing  the  Treaa- 
nre  of  the  Samnites.  It  is  related  by  Descamps, 
that  on  seeing  some  of  the  portraits  of  Vandyck, 
Flink  renounced  that  branch  of  the  art,  and  con- 
fined himself  to  historical  paintmg.  The  bui^go- 
masters  of  Amsterdam  had  commissioned  him  to 
paint  twelve  large  pictures  for  the  Town-House, 
of  which  he  had  finished  the  sketches,  when  he 
died,  it  1660,  aged  46. 

FLIPART,  Jean  Charles,  a  French  engraver^ 
bom  at  Paris  about  1700.  There  are  a  number  or 
prints  by  him,  executed  entirely  with  the  graver, 
in  a  neat  and  finished  style,  but  without  much 
effect    The  following  are  the  principal : 

The  Portnit  of  Ren^  Choppin ;  after  Jannet.  The 
Vbgin  and  Infant ;  after  RafddUg  n>r  the  Crout  eelleo- 
tioD.  Ghrtit  prayteff  en  the  Mount  of  Olirefl ;  do. ;  for  the 
lame  eoUiMtion.  Mkry  Mngdalene,  penitent;  q/Ur  Le 
Brun     Apollo  and  Daphne ;  qfter  R.  Houaue. 

FLIPART,  Jean  Jacques,  a  reputable  Frendi 
engraver,  the  son  of  the  preceding,  was  bom  at 
Paris  in  1723 ;  died  in  1782.    He  was  instructed 


by  his  father,  whom  he  greatly  sori^aaaed.  He 
was  a  member  of  the  Roy^  Academy.  His  plates 
are  partly  etched,  and  finished  with  the  graver, 
and  possess  great  merit  Among  others  are  tlie 
following : 

The  Portrait  of  J.  B.  Grease,  painter ;  qfUr  a  pieturt 

8T7BJtCTS  APTXa  VAB10V8  KAeTXas. 

The  Holy  Family ;  after  Giutio  Romano  ;  in  the  Dree- 
den  eolleotton.  Adam  and  Bve,  after  their  fall ;  aj^er  C, 
NoMrt.  Venoi  prMeatini;  the  Armi  to  iBneaa;  do.  A 
Biek  Man  anrroanded  by  hie  Children;  q/ter  Grtuze, 
Tvelfth-Night;  do.  A  Sea^etorm  at  night;  qfter  V<r- 
Tut.  A  Sea-storm  by  day ;  do,  Chriat  caring  Uie  Para- 
lytic ;  after  Didriey.  A  Bear-banting ;  tifter  C.  Van- 
too.  A  Tiger-hontine;  after  P.  Boucher.  The  Combat 
of  the  Centaan  and  LapitluB. 

He  had  a  brother,  named  Charles  Francois  C, 
who  executed  a  number  of  prints  after  Fragonud 
and  other  masters.    He  died  in  1773. 

FLODING,  Peter,  a  Swedish  engraver  of  some 
merit,  who  resided  chiefly  at  Paris.  He  executed 
several  plates,  both  with  the  graver  and  in  aqua- 
tinta.    Among  others  are  the  following : 

The  Portrait  of  Alexander  Rodin,  painte-;  afUr  him- 
eelf.  Apollo  and  Daphne ;  4/}«r  P.  Boucher.  Soldien 
gaarding  a  Prison  ;  do.  A  GRrl  sleeping,  with  »  Bc^  by 
her ;  after  J.  B.  Deehaye,  ' 

FLORI,  Bastiano.  a  native  of  Arezzo,  who 
was  employed  in  the  Roman  Chancery  about  1545, 
under  tne  direction  of  Tasari. 

FLORIANL  Francesco,  an  eminent  painter  of 
Udine^  where  are  several  of  his  works,  datiqg  from 
1568  to  1586.  He  painted  many  altar-pieoea  and 
other  subjects  for  the  churches  at  Udine  and  other 
places,  by  which  he  acquired  a  high  r^>atataoa. 
He  also  painted  portraits  with  ^och  excelleaoe 
that  Lanzi  says  they  might  be  put  in  competition 
with  those  of  Moroni  or  Tinelli.  He  afterwards 
entered  the  service  of  Maximilian  II.,  at  Vienna. 
He  had  a  brother,  named.  Antonio,  wl«o  a&siated 
him  in  his  works. 

FLORIANO,  Flaminio,  a  Venetian  painter, 
who  followed  the  style  of  Tintoretto.  He  exeeu- 
ted  a  number  of  fine  works,  the  best  of  wbicfa  is 
a  picture  of  St  Lorenso,  in  the  church  of  that 
Saint  He  was  a  successful  copyist  of  that  mas- 
ter, and  many  of  his  pictures  have  undoubtedly 
been  sold  as  genuine  works  by  Tintoretto. 

FLORIGORIO,  Bastiano,  a  reputable  TUImn 
historical  painter,  was  bom.  according  to  Ridolfl. 
at  Udine,  and  flourished  about  1533.  He  studi^ 
under  Pellegrino  da  S.  Daniello,  and  painted  both 
in  oil  and  fresco.  His  fresco  works  at  Udine  are 
almost  entirely  perished,  but  of  his  oil  paintings 
there  is  remaining  a  good  picture  of  St  Geoi^ 
and  the  Dragon,  in  the  church  of  S.  Giorgio ;  also 
the  Last  Supper,  in  the  Refectory  of  the  Padri  di 
S.  Pietro  Martyre. 

FLORIMUS,  John,  an  engraver  of  little  note, 
mentioned  by  Florent  le  Comte.  He  wait  princi- 
pally employed  by  the  booksellers,  for  whom  he 
executed  a  number  of  portraits.  Th«re  is  also  a 
frontispiece  to  a  collection  of  antique  heads  by 
him.  consisting  of  several  figures,  and  executed 
with  the  graver  in  a  neat,  stiff  style. 

FLORINO.    See  Gassandrc. 
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FLORIS,  Francis,  an  eminent  Flemish 
painter,  whose  &mi1y  name  was  de  Vriend^ 
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bmrn  ftt  Antfrerp  in  1520.    He  stncBed  sculpture 
onder  his  uncle  Claude  de  Vriendt^  until  he  reach- 
ed the  a|;e  of  twenty,  when  he  turned  his  attention 
to  painting,  and  entered  the  school  of   Lamhert 
Lombard.    After  deriving  great  imMOvement  from 
the  instruction  of  that  master,  Floris  went  to 
Borne,  where  he  studied  the  works  of  Michael 
Aflgelo  and  the  antique,  with  great  assiduity.    He 
remained  several  years  in  Rome,  and  made  a  large 
aamber  of  drawings  from  various  beauties  in  na- 
tore  and  art,  which  he  brought  with  him  to  Flan- 
ders, and  which  proved  of  great  service  in  his 
after  compositions.    On  returning  to  his  native 
country,  he  exhibited  a  more  elevated  style  of  com- 
position, and  a  more  noble  and  correct  design,  than 
nad  been  practised  by  any  previous  Flemish  paint- 
er, and  he  was  honored  with  the  appellation  of 
the  Raffadle  of  Flanders.    His  design  is  bold, 
though  not  always  correct,  his  coloring  is  dear  and 
brilliant,  and  hejnve  great  roundness  and  relief 
to  his  figures.    The  abundance  of  lus  invention, 
and  his  facility  of  execution  vrere  surprising.    He 
was  favored  with  the  especial  patronage  of  the 
Counts  of  Hoom  and  Egmont,  and  was  received 
into  the  Academy  at  Antwerp  in  1559.    His  suc- 
cess would  undoubtedly  have  equalled  the  most 
sanguine  expectations,  had  he  not  given  way  to 
dissmated  habits.    Van  Mander  says  that  when 
the  £mperor  Charles  V.  entered  Antwerp,  Floris 
was  engaged  to  paint  the  triumphal  arches  ;  and 
he  is  said  to  have  finished  seven  emblematical  fig- 
ures as  large  as  life,  with  diiibrent  attributes,  in 
one  day ;  and  when  Philip  II.  visited  Antwerp, 
Floris  painted  in  a  few  hours  a  large  picture  rep- 
resenting Victory,  with  several  figures  of  slaves, 
and  the  emblems  of  Peace  and  War.    There  is  an 
etching  by  him  of  this  subject,  dated  in  1552. 
Van  Mander  mentions  a  large  number  of  works 
by  Floris,  the  most  esteemed  of  which  are.  The 
I^t  Judgment  in  the  church  of  Notre  D&me^  at 
Brussels ;  in  the  cathedral  at  Antwerp  an  admira- 
ble picture  of  the  Assumption ;  and  m  the  chapel 
of  S.  Michael  was  finrmerly  his  most  esteemed 
work,  The  Fall  of  the  Evil  Spirits,  which  is  now 
m  the  Galloy  of  the  Louvre.    Floris  died  m  1570. 

FLOS,  nn.    See  Duflos. 

FO,  G.  R.,  a  Swiss  engraver,  who  flourished 
about  1551.  According  to  Papillon,  he  was  an 
excellent  wood  engraver,  and  vras  cotemporary 
with  Hans  Holbdn.  He  executed  the  cuts  for  the 
Huiory  of  AnimaU,  by  Conrad  Gesner,  published 
at  Zundi  in  1551.  He  also  engraved  the  coins 
and  medals  of  the  Roman  Emperors,  by  the  same 
author,  published  in  1559. 

FOCO,  Paolo,  a  Piedmontese  painter,  who  flour- 
ished  about  1G60.  He  resided  a  long  time  at  Ca- 
sale,  where  he  acquired  a  high  reputation  for  his 
landscapes,  painted  in  a  bold  Venetian  style. — 
There  are  many  of  his  works  at  Casale,  where  they 
are  highly  esteemed.  He  also  attempted  histon- 
eal  pamting  on  a  grand  scale,  but  witn  little  suo- 


FOGOLINO,  or  FIGOLINO,  Ma  roe  llo,  a  Flo- 
rentine historim  painter  and  engraver,  who  flour- 
iBhed  in  the  15th  century,  and  practised  the  art 
diiefly  at  Vicenza.  He  was  supposed  for  a  long 
time  to  be  the  engraver  who  marked  his  plates  R. 
B.  T.  A.,  or  ROBETTA  ;  but  Zani  has  proved  the 
eontraiy.  Boschini  and  Lanzi  mention  with  high 
praise  a  picture  of  the  Adoration  of  the  Magi,  in 


S.  Bartolomeo  at  Vicenca,  by  Maraello  Fogolino 
which  they  say  was  painted  before  tiie  time  of 
Gio.  Bellini.  The  latter  author  thinks  he  stud- 
ied under  Mantegna.  Rosini  has  an  engravine  of 
a  Chorus  of  Monks,  after  a  picture  hy  Fogolino, 
which  is  excellent  in  design,  composition,  and  ex- 
pression. There  were  three  prints  of  statues  in 
the  Royal  Collection  at  Dresden,  signed  Marcdlo 
Fogolmo.  Bartsch  mentions  one  in  vrhich  there 
is  a  Female  caressing  an  Infknt,'  and  a  beautiful 
piece  of  architecture.  In  the  British  Museum  is  a 
picture  by  this  artist,  representing  the  Virgin  and 
infant,  with  St.  Joseph  drawing  water  from  a 
Well,  signed  with  his  name  in  full.  Ottley  says, 
also,  that  he  had  a  Small  print  by  Fogolino,  repre- 
senting the  Nativity. 

FOIX,  Louis  de,  a  French  architect  and  engi- 
neer, who  flourished  from  1580  to  1612.  He  was 
hiffhiv  esteemed  for  his  abilities.  The  ancient  ca- 
nal of  the  Adour,  near  Bayonne,  having  &llen  into 
decay,  he  was  commissioned  to  fill  it  up,  and  to 
construct  a  new  one  for  that  port,  which  he  execu- 
ted in  1597.  The  most  curious  work  of  his  gen- 
ius is  the  tower  of  Corduan,  erected  on  a  rock  at 
the  mouth  of  the  Garonne,  six  miles  firom  Bor- 
deaux. It  was  intended  as  a  light^house,  but  Mi- 
lizia  si^s  there  was  not  throughout  all  Europe  so 
magnificent  and  eleeant  a  structure  as  this  Pharos. 
It  was  enriched  with  the  Tuscan,  Doric,  and  Co- 
rinthian orders,  pediments  to  the  windows,  and 
cupolas  at  the  top  \  noble  apartments,  with  orna- 
ments of  marble,  both  internally  and  externally. 
The  absurdity  of  enriching  an  almost  inaccessible 
watch-tower  in  this  manner,  is  about  equal  to  de- 
corating a  hay-loft  with  the  pictures  of  RafiMle. 

FOKKE,  Simon,' a  Dutch  engraver,  who  resided 
at  Amsterdam  about  1744.  He  studied  under  J. 
C.  Philips,  and  was  chiefly  employed  by  the  book- 
sellers in  small  portraits  and  vi^ette^  executed 
in  a  neat  style,  and  superior  to  hi8  laiige  subjects 
of  history.  He  engraved  part  of  the  portraits  for 
a  work  entitled  PortrcnU  jBMoriques  des  E6mme§ 
iUiutres  de  Danemarc^  published  in  1746.  There 
are  also  a  number  of  other  plates  by  him.  among 
which  are  the  following  *. 

The  Portrait  of  Simon  Fokke  \  t^Ur  M»  own  demjrn 
A  View  of  the  Port  of  Leghorn ;  ^er  Vemtt.  A  yien 
near  Narnl,  in  Lombardv  ;  do.  A  LaadBcape,  Winter 
^«r  P.  Breughel.  A  View  of  the  Y,  near  Anetetdam 
Two  small  platee  of  Animali.  The  Prodigal  Son  i  q^ 
SpagnoUtto ;  hi  the  Dieeden  ooUeotion.  Jaoob  keeping 
the  Flodkj  of  Laban;  do.  ;  same  ooUeeUon.  The  Death 
of  Dido,  a  borleeqae ;  afUr  C.  7Voo«^ 

FOLER,  Antonio,  a  Venetian  painter,  was  bom, 
according  to  Zani,  in  1530.  He  was  a  cotemporary 
and  fKend  of  P.  Veronese,  and  imitated  his  su* 
perb  style  with  considerable  success  in  coloring, 
though  inferior  in  design,  especially  in  his  laiger 
works.  In  his  easel  pictures  this  defect  is  less 
evident,  and  they  are  much  esteemed.  Ridolfi 
mentions^  among  others,  the  following  works  by 
Foler :  in  S.  Bairnaba,  the  Birth  of  the  Virgin ;  in 
the  church  of  the  Abbey  of  S.  Gregorio,  three 
pictures  of  the  Flagellation,  the  Crucifixion,  and 
the  Assumption  of  the  Virgin ;  in  S.  Caterina, 
Christ  praying  in  the  Garden,  and  the  Resurrec- 
tion.   He  died,  according  to  Zani,  in  1626,  aged  96, 

FOLKEMA,  Jacob^  a  Dutch  engraver,  bom  at 
Dockum,  in  Friesland,  m  1692 ;  died,  according  to 
Zani,  in  1767.  He  engraved  a  number  of  plates 
after  the  designs  of  Picart,  and  many  portraits  and 
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vignettes  for  the  booksellers.  He  also  executed 
several  historical  subjects,  which  are  inferior  to 
his  other  productiops.  The  following  are  his 
principal  plates: 

An  Emblematical  Subjeot  on  tha  Death  of  tho  Prinoaof 
Onwge.  Time  dieooTering  ^  boat  of  F.  Babelaii,  with 
flgiuee  and  satirioal  and  emblematioal  attribntee  i  a  euri- 
OM  print  The  Martjrdom  of  8t  Peter  and  St  Paul ; 
q/Ur  N,  del  Abate. 

POBTBAITB. 

ICiohaelCervaateadeSaaTiedai  after  C  Cert.  Joha 
Bna,  Profeaeor  of  Theology  at  Utreoht ;  afUr  CoUa.  Pe- 
tnisde  Maetrioht,  Profeaor  of  Theology  at  Frankfort;  do» 
Hampluey  Prideaaz,  Dean  of  Nonrksh ;  (\fter  Seeman, 
Snethlagios,  Paetorat  Amsterdam ;  qfter  Anna  f^tlkema* 

This  artist  had  a  sister  who  painted  portraits  in 
miniature,  and  engraved  several  plates,  about  1715. 

FOLLI,  Sebastiaho,  an  Italian  painter,  bora, 
according  to  Baldinuoci,  at  Siena,  and  flourished 
about  iS^.  He  studied  under  Alessandro  Caso- 
huii,  and  gained  distinction  by  several  frescos, 
which  he  executed  in  the  churches  of  Siena,  i^ar- 
tkmlarlj  the  cupola  of  S.  Marta.  He  also  pamt- 
ed  several  subjects  from  the  life  of  St  Sebastiano, 
for  the  church  of  that  Saint,  in  competition  with 
Butilio Bfanetti ;  and  they  well  deserve. to  rank 
with  the  works  of  that  master.  FoUi  went  to 
Rome,  where  he  practised  the  art  with  reputation, 
and  was  employed  in  several  important  works  by 
Cardinal  Medici,  afterwards  Leo  XI. 

FOLO,  Giovanni,  an  eminent  Italian  engraver, 
was  bom  at  Bassano  in  1764.  He  studied  at 
Rome^  in  the  school  of  Volpato,  but  subsequently 
adopted  the  style  of  Morghen.  His  first  produc- 
tions have  something  of  a  hardness  and  dirness 
of  style^  but  he  afterwards  overcame  this  defect, 
and  his  *^  Mater  Dolorosa^"  after  Sauqferrato,  is 
an  admirable  specimen  oi  the  art  His  style  was 
better  adapted  to  ]an2;e  than  to  small  subjects. .  He 
aou^t  to  represent  the  delicate  coloring,  the  har- 
mony of  liffht  and  shadow,  and  the  srandeur  of 
desi^  in  uie  original  work,  rather  uan  to  gain 
admiration  by  his  elaborate  execution.  His  man- 
ner is  powerml  and  firm,  yet  his  Adam  and  £ve^ 
and  similar  works,  are  executed  with  great  delica* 
tj,  Nagler  mentions  a  number  of  his  plates,  after 
pahitii^  and  sculptures  hy  Raffaelle,  Michael  An- 
eelo,  Titian,  Poussixi,  Guido,  Rubens,  Caraoci, 
Thorwaldsen,  Canova,  and  other  eminent  masters. 
His  St  Andrew,  (ifter  DomenichinOy  is  considered 
his  best  work ;  it\is  executed  with  great  force  and 
delicacy.    Folo  died  at  Rome  in  1836,  aged  72. 

FONBONE,  a  Frendi  engraver  of  little  note,  who 
flourished  at  Paris  about  1712.  Among  other 
plates,  he  engraved  several  for  the  large  set  of  the 
Views  of  Versailles,  published  in  1715. 

FONTAINE,  E.,  an  obscure  French  wood  en- 
p«ver,  who  flourished  about  1680.  Among  other 
prints,  he  executed  one  of  little  merit,  represent- 
ing Christ  standing  upon  a  Pillar ;  marked  E. 
FmUame,  sculpnt,  Atmo  1681. 

FONTAINE,  PiEBBB  LA^  a  reputable  French 

gainter,  was  born  at  Gourtnu  in  1758.  He  painted 
iteriors  of  churches  in  Uie  manner  of  Steenwyck 
and  Peter  Neefs.  He  was  so  excellent  an  imitator 
of  the  st^^les  of  those  masters^  that  his  works  have 
often  been  mistaken  for  originals,  and  they  are 
much  esteemed.  La  Fontaine  was  also  a  deder 
at  nictures;  in  which  he  was  very  sucoessfol.    He 


took  many  fine  paintings  to  England,  and  sold 
them  at  large  prices,  especially  his  own  imitations 
of  the  masters  above  mentioned.  He  died  at  Paris 
in  1835. 

FONTANA,  Alberto,  an  Italian  painter,  was 
bom  at  Modena,  and  flourished  about  154(\  He 
studied  under  Antonio  Becarelli,  at  the  same  time 
with  Niooolo  del  Abati.  ui  concert  with  the  lat* 
ter,  he  painted  the  panels  of  the  Butchers'  Hall,  at 
Modena,  which  Scannelli  ascribes  entireiy  to  Abati 
and  says  it  appeared  to  have  been  the  production 
of  Raffaelle.  The  st^le  of  Fontana  dosely  re- 
sembles that  of  Abati,  esnedally  in  the  airs  <^  his 
heads,  though  inferior  to  him  in  design,  and  with 
something  nd  and  heavy  in  his  coloring.  He  died 
ml558. 

FONTANA«  Gbsare,  an  Italian  engraver,  who 
flourished,  according  to  Zanl  about  16^.  Among 
other  plates,  he  engraved  several  of  funeral  pro- 
cessions and  cavalttdes.  Zani  says  ho  was  living 
in  1660. 

FONTANA,  DoMENico  Maria,  an  Italian  en- 
graver, was  bom  at  Parma  about  1540,  though 
there  is  a  print  signed  with  his  name,  and  dated 
1651 ;  but  this  was  probably  by  another  master.  He 
studied  engraving  at  Bologna,  and  executed  seve- 
ral plates  firom  ms  own  designs,  and  those  of  other 
masters,  among  which  are  the  following: 

The  Flight  into  Egypt,  with  a  moontabioas  Lftudnapib 
The  Sabine  Women  niaJdng  Peace  between  the  Bomaof 
and  the  Sablnes.  St  John  preaching  in  the  WildeniMi. 
Meant  Calvarj,  with  a  Latin  inaoriplao.  Christ  going  ta 
Calvaiy.  1581. 

FONTANA,  Vehoniga,  an  Italian  female  en 
mver,  the  daughter  of  the  preceding  artist,  was 
bom,  according  to  Zani,  in  1596.  She  learned  the 
elements  of  design  from  her  father,  and  £liiabeth 
Sirani,  and  executed. a  numb^  of  neat  wooden 
cuts,  diiefljr  portraits,  among  which  is  that  of  the 
poet  Andreini,  mentioned  by  Brulliot.  Zani  saya 
she  was  living  in  1675. 

FONTANA,  GiovANin  Battista,  an  Italian 
designer  and  engraver,  was  bom  at  Verona  about 
152£  His  plates  are  etched  from  his  own  designs^ 
in  a  free  and  masterly  style.  Among  others  are 
the  following : 

A  set  of  middle-ciBed  platei,  of  aobieoti  from  the  Aieid. 
St  Peter,  Martyr ;  qfttr  Titian.  The  Battle  of  Cadon, 
between  the  ImperiiUiits  and  the  Venetiane ;  do.  The 
Crvsiibdoa.  Twentj-eigiit  lol^Jeots  from  the  Life  of  Roma- 
laii  dedicated  to  Ferdinand,  Arohdake  ef  Aoitria.  1673. 

FONTANA,  Pro8pbr6,  an  emment  historica] 
and  portrait  painter,  bom  at  Bologna  in  1512.  He 
studied  under  Francucd,  called  da  Imola.  but  at- 
tached himself  to  the  works  of  Vasari,  inieferring 
the  facility  of  that  master  to  the  hi^ly  finished 
style  of  FrancuocL  He  was  more  mcorrect  and 
negligent  than  Vasari,  and  his  dangerous  duality 
was.  according  to  Land,  one  of  the  principal 
causes  of  the  dedine  in  the  Bolognese  school, 
wluch  continued  till  the  time  of  the  CaraocL  He 
was  highly  educated ;  he  nossessed  fertility  of  in- 
vention and  boldness  of  design,  and  might  have 
attained  great  eminence ;  but  oeing  of  an  extra- 
vagant disposition,  he  generally  painted  in  a  hurnr 
for  the  sake  of  gain,  in  order  that  he  might  gratify 
lus  passions.  He  painted  a  saloon  in  the  nlazao 
Vitelli,  at  Oittft  di  Oastello,  representing  thp  prin- 
cipal achievementa  of  that  noble  fiunfly,  and  fin- 
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ished  it,  according  to  Mal^asia,  in  a  few  weeks. 
Tliere  are  also  a  number  of  his  hasty  productions 
at  Rome,  in  the  Villa  Ginlia^  and  the  Palazzo  Tos- 
cana  in  Campo  Marzio.  His  master-piece  is  at  Bo- 
logna, in  S.  Maria  dell*  Grazie.  It  is  signed  with 
his  name  in  letters  of  gold,  and  it  exhibits  a  splen- 
dor, fiuility,  and  grandeur  that  approaches  the 
strie  of  P.  Veronese.  In  the  same  church  is  an 
amnirable  picture  of  the  Annunciation ;  in  S.  Gio- 
nnni  Battista,  a  picture  of  the  Virgin  and  Infant, 
with  several  sdnta— one  of  his  most  copious  com- 
positions. He  aJso  executed  the  Descent  from  the 
Cross,  of  whidi  Rosini  has  an  engraTing.  It  is  in 
tiie  Bolognese  Academy.  Fontana  greatly  distin- 
guished himself  as  a  portrait  painter,  and  gained 
mat  reputation  at  Rome,  during  the  pontificate  of 
Julius  III.  and  three  of  his  successors.  He  died 
in  1597,  aged  85. 

FONTANA,  Layinia,  an  eminent  Italian  paint- 
resi^  the  daughter  of  Prospero  F.,  was  bom  at 
Bologna  in  1552.  She  studied  under^er  father, 
and  painted  a  number  of  historical  works  in  his 
style,  for  the  Bolognese  churches,  oi  which  the 
best  are  the  Miracle  of  the  Loaves,  in  il  Mendi- 
canti;  the  Annunciation,  at  the  Cappuocini;  the 
Crudfixioa  in  la  Madonna  del  Soooorso ;  and  St 
Francis  da  Paolo  resuscitating  a  Dead  Person,  in 
kk  Morte.  She  subsequently  went  to  Rome,  dur- 
ing the  pontificate  of  Gregory  XIII.,  where  she 
practised  portrait  painting  with  the  greatest  suo- 
oess.  Baglioni  says  that  she  painted  the  portrait 
of  that  pontiff,  as  well  as  those  of  many  persons 
of  distinction,  and  attained  a  reputation  in  this 
branch  of  the  art  equal  to  that  of  any  portrait 
painter  of  the  time.  Lanzi  says  that  she  possessed 
an  admirable  sweetness  of  penciling,  especially 
after  having  studied  the  works  of  the  Caracd  ;  and 
that  some  of  her  portraits  might  have  been  taken 
fiyr  those  of  Gmdo.    She  died  at  Rome  in  1614. 

FONTANA,  AnnibalX;  an  ingenious  engraver 
on  precious  stones,  bom  at  Milan  in  1540.  He 
was  patronized  by  the  Duke  de  Baviere,  for  whom 
Ij/d  executed  many  works  in  rock  crystal,  among 
which  was  a  casket  covered  with  bas-relie&,  val- 
ued at  six  thousand  crowns.  His  works  were 
greatly  admired  for  their  delicacy  and  perfect  exe- 
ention.  There  are  also  by  him  a  number  of  fine 
bas-reliefe  and  statues,  which  adorn  the  entrance  to 
the  church  of  S.  Celso  at  Milan.  Fontana  died  in 
1587. 

FONTANA,  Caelo,  an  eminent  Italian  ardii- 
teet,  bom.  according  to  Milizia,  at  Bruciato,  in  the 
State  of  Comasco,  in  1634.  He  went  to  Rome, 
where  he  soon  attained  distinction,  and  was  ap- 
pointed pontifical  architect  He  erected  many  fine 
edifices  in  that  cit^,  of  which  the  following  are  the 
principal :  the  Gnmani  palace,  in  Strada  Rosella ; 
the  Bolognetti  palace — simple,  solid,  and  graceful ; 
the  Fountain  of  S.  Maria  m  Trastavere — ^beauti- 
Ail  and  simple ;  the  Theatre  of  Tordinona ;  the 
Library  of  Minerva ;  and  the  palace  and  villa  for 
Signor  Visconte  at  Frascati.  In  the  mater  part 
of  his  works,  he  practised  a  correct  and  legitimate 
style;  He  also  wrote  a  diffuse  description  of  the 
Basilica  Vaticana,  by  order  of  Innocent  XL,  and 
made  a  calculation  of  the  whole  expense  of  St  Pe- 
ter's, from  the  beginning  to  the  year  1694,  which 
amounted  to  46,8(K),052  crowns,  not  indudine  mod- 
els, demolishing  of  walls,  the  campanile  of  Ber- 
nini^ or  useless  expenditures.    Fontana  also  exe- 


cuted  many  other  works,  by  which  he  gai:  ed  both 
fame  and  fortune.    He  died  in  17 14. 

FONTANA,  Cav.  Domenico,  an  eminent  Ital- 
ian architect  bora  near  Lake  Gomo.  in  1543.  At 
the  age  of  twenty,  he  went  to  Rome,  and  joined 
his  brother  Giovanni,  who  was  studying  architec- 
ture in  that  dty.  Here  Domenico  applied  himself 
with  great  assiduity,  and  soon  attained  distinction. 
The  Cardinal  Montalto,  afterwards  Sextus  V.,  em- 
ploved  him  to  erect  the  chapel  of  the  Persepio,  in 
S.  Maria  Maggiore ;  and  the  little  palace  della  Vil- 
la, which  now  belongs  to  the  Negroni  near  the 
same  Basilica;  but  Pope  Gregory  XIII.  having 
deprived  the  Cardinal  of  his  income,  thinking  that 
his  building  was  an  evidence  of  too  great  riches,  it 
was  suspended  for  want  of  ihnds ;  but  Fontana 
being  attached  to  the  cardinal,  sent  for  1,000 
crowns,  which  he  had  saved  fW>m  his  own  indus- 
try, with  which  he  was  enabled  to  continue  the 
chapel.  This  act  of  ffenerosity  made  the  fortune 
of  Fontana,  for  the  Cardinal  soon  after  became 
Sextus  v.,  and  appointed  Fontana  the  pontifical 
architect  The  chapel  was  soon  completed,  to  tiie 
admiration  of  all,  being  in  the  form  of  a  Greek 
cross,  with  four  large,  superb  arches,  on  which 
rests  an  elegant  cupola.  The  little  palace  was  iJso 
finished  in  an  elegapt  style.  The  pope  was  yery 
desirous  of  raisine  in  the  square  of  St  Peter's,  the 
only  obelisk  whicm  remained  standing,  but  partly 
interred,  near  the  wall  of  the  sacristy,  where  was 
formerly  the  circus  of  Nero.  Acconungly  he  col- 
lected about  five  hundred  mathematicians,  engi- 
neers, and  leaned  men,  bringing  with  them  their 
inventions.  Fontana's  plan,  nowever,  was  ap- 
proved, and  with  the  assistance  of  one  hundred  and 
forty  horses,  and  eight  hundred  men,  he  removed 
this  immense  mass,  weighing  about  750,000  pounds, 
and  placed  it  safely  in  the  square  of  St  Peter's. 
For  this  undertaking,  he  was  created  a  knight  of 
the  Golden  Spur,  and  a  Roman  nobleman ;  be  had 
a  pension  of  2000  crowns,  transferable  to  hia 
heirs ;  ten  knighthoods,  5000  crowns  of  gold,  and 
aU  the  materials  used  in  the  work,  which  were 
valued  at  more  than  20,000  crowns.  He  aitc^ 
wards  erected  other  obelisks  in  the  Piazza 
del  Popolo,  in  S.  Maria  Maggiore ;  erected  some 
parts  of  the  Vatican  and  Quirinal  palaces ;  built 
the  palazio  Matteo,now  Albano;  restored  the  two 
columns  of  Trajan  and  Antoninus ;  built  the  Men- 
dicant Hospital,  &c.  While  occupied  upon  a  bridge 
of  travertine  over  the  Tiber,  at  Borghetto,  so  many 
complaints  were  made  against  him,  that  Clement 
VIII.  deprived  him  of  the  situation  of  pontifical 
architect  and  required  an  account  of  the  money 
employed  in  his  various  buildmgs.  The  Count 
Miranda,  Viceroy  of  Naples,  sent  for  him  to  that 
capital,  and  declared  him  the  royal  architect,  and 
first  engineer  in  the  kingdom.  When  Fontana 
arrived  at  Naples,  in  1592^  he  commenced  various 
improvements  in  the  city  ;  renewed  the  ancient 
canal  of  the  Clanio ;  erected  the  royal  palace,  the 
Strada  di  Chiaga,  and  many  other  fine  works.  His 
inventions  were  exceedingly  gri^nd,  and  he  deserves 
a  place  among  the  most  distinguished  artists ;  al- 
though he  did  not  preserve  the  proper  characters 
peculiar  to  the  orders,  nor  avoid  the  various  abu- 
ses then  in  practice,  which  the  genius  of  Michael 
Angelo  had  rendered  popular.  He  died  rich  and 
honored  at  Naples,  in  1607. 

FONTANA,  Cav.  Cssarx,  an  Italian  architect 
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the  son  of  Cftv.  Domenieo  F.,  flourished  about 
1000.  At  the  death  of  his  father,  he  was  ap- 
pointed royal  ardiitect,  and  erected  a  nnmber  of 
works  at  Naples,  among  which  are  the  public  gra- 
naries, and  the  stupendous  buildings  of  the  Uni* 
versitj,  which  were  oommenoed  in  1599. 

FONTANA,  GiovAHifi,  an  eminent  Italian  ar- 
ehitect,  the  brother  of  Domenioo  F.,  bom  in  1540. 
He  was  appointed  architect  to  St.  Peter's,  and  is 
supposed  to  have  designed  the  palace  of  the  Gins- 
tiniani  princes.  But  his  greatest  excellence  con- 
sisted in  hydraulics.  He  cleansed  the  Tiber  at 
Ostia;  settled  some  contentions  which  had  existed 
from  time  immemorial  concerning  the  VelinO)  be- 
tween Terni  and  Narni ;  supplied  Cirita  Veoehia 
and  Veletri  with  water ;  and  conducted  the  AIgh* 
da  to  Frascati,  to  ornament  the  Belvidere  Villa, 
and  also  to  the  Villa  di  Mondragone,  for  the  pur- 
pose of  supplying  some  curious  fountains.  He  re- 
stored and  renewed  the  ancient  fountain  of  Au^s- 
tus ;  carried  the  aqueducts  over  the  Ponte  Sisto, 
to  form  the  beautiful  cascade  opposite  the  Strada 
Giulia ;  and  executed  many  other  important  works. 
He  died  in  1614. 

FONT  AN  A,  Orazio.  a  native  of  ITrbino,  an  emi- 
nent painter  on  porcelain,  who  flourished  at  Castel 
Durante,  from  1540  to  1560.  He  acquired  &  high 
reputation  for  the  beauty  of  his  ornamental  vases, 
'*  which,''  says  Lanzi.  ^  for  the  polish,  the  beauty 
of  the  figures,  correctness  of  the  forms,  and  bril- 
liancy of  the  colors,  may  perhaps  be  ranked  be- 
fore any  that  have  come  down  to  us  from  antiqui- 
ty." He  was  largely  patronized  by  princes  and 
nobles.  He  had  a  brother  named  Flaminio,  who 
worked  in  coi\j unction  with  him,  and  was  invited 
to  Florence  by  the  Grand  Duke  of  Tuscany,  and 
introduced  his  art  there,  under  the  patronage  of 
that  prince,  about  1576. 

FONTANIEU,  M.  ns,  a  French  amateur  engra- 
ver, who  has  etched  a  number  of  small  plates  of 
animals,  &c,  some  of  which  are  dated  1/60. 

FONTEBASSO,  Francesco,  a  Venetian  paint- 
er and  engraver,  was  bom  in  1709,  and  died  in 
1769.  He  received  his  first  instruction  at  Rome, 
but  afterwards  studied  at  Venice,  under  Sebastia- 
no  RiocL  As  a  painter,  he  attained  scarce  any  dis- 
tinction, and  little  is  known  of  his  works.  As  an 
engraver,  he  executed  a  number  of  plates,  among 
which  are : 

The  Viigin  appearing  to  St  Gregoiy,  who  fa  prayfng  for 
the  Delivery  of  Uie  Souls  in  Purgatory ;  aJUr  SdxiBtian 
Ricci,  A  set  of  seven  fantaetioal  sufctjeets,  yrom  his  own 
duignt, 

FONTfiBUONI,  Ahastagio,  a  Florentine  paint- 
er, who  flourished  from  1600  to  1620.  He  studied 
under  Domenico  Passignano,  and,  according  to 
Baglioni,  visited  Rome  during  the  pontificate  of 
Paul  v.,  where  he  painted  several  good  pictures  for 
the  (lurches.  Lanzi  praises  two  admired  works 
by  him,  in  S.  Giovanni  Fiorentini,  representmg 
the  Birth  and  Death  of  the  Virgin,  whicn  are  con- 
sidered his  best  works.  He  also  painted  the  Vault 
of  S.  Qiaoomo  de  Spsffnuoli ;  and  the  Annuncia- 
tion, in  the  church  of  S.  Maria  in  Selci.  This  art- 
ist aied  in  the  prime  of  life,  about  1621. 

FONTENAY.  Jean  Baptiste  Blain  de.  an 
eminent  French  flower-painter,  was  bom  at  Caen, 
in  Normandy,  in  1654.  He  studied  under  Jean 
Baptiste  Monnoyer,  whose  style  he  followed  in 
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pafaiting  flowera  and  fruit,  to  which  he  bddid 
rases  ornamented  with  fi^;nres  in  baa-reliei^  and 
with  festoons  of  flowers  m  elegant  taste,  and 
grouped  with  great  judgment.  His  productiona 
were  highly  esteemed.  He  was  a  member  of  the 
Royal  Academy,  and  was  employed  bv  Louis  XIV. 
at  the  Gobelins,  Versailles,  and  elsewhere,  and  died 
in  the  service  of  that  monarch,  in  1715. 

FONTUZZI.    See  Famtdszi. 

FONTYN,  Pierre,  a  Dutch  painter,  was  bom 
near  Dort,  in  1773,  and  studied  under  Pierre  Hof- 
man,  and  Guillanme  van  Leen.  He  painted  por- 
traits, and  interiors  with  fUrures — scenes  of  mirth 
and  domestic  ei^oyment    fie  died  in  1839. 

FOPPA,  ViNCBNZio.  an  old  Italian  painter, 
was  bom  at  Brescia,  ana  is  considered  the  founder 
of  the  Milanese  school.  Lanzi  says  that  he  saw  a 
picture  by  this  master^  in  the  Carrara  Gallery  at 
Bergamo,  inscribed  Vtncentiua  Biixiensit^  ficit^ 
1455.  His  heada  are  expressed  with,  great  truth 
and  character,  his  deagn  of  the  figure  is  correct^ 
and  there  is  great  harmony  in  his  coloring.  Ha 
finest  works  are  the  pictures  of  the  Trinity,  and  of 
St  Orsola,  in  S.  Pietro  Oliveto,  at  Brescia  \  and 
the  Martyrdom  of  St.  Sebastiano,  in  S.  Maria  di 
Brera,  at  Milan.  Zamboni  says  that  Foppa  died 
in  1492,  aa  appears  from  the  inscription  on  his  tomb, 
in  the  church  of  S.  Bamaba,  at  Brescia.  There 
are  many  discrepancies  in  various  writers  concern- 
ing this  master,  but  the  above  account  is  the  beat 
authenticated. 


FORABOSCO,  or  FERABOSCO,  Girolamo^i 
Italian  painter,  was  bom  at  Venice,  according  to 
Orlandi,  though  others  say  he  was  a  native  of  Pa- 
dua.  He  flourished  about  1640,  and  was  a  cotem- 
poraiy  of  Boschini,  who  assigns  to  this  master,  and 
Cav.  Pietro  liberi,  the  first  rank  among  Venetian 
painters  of  the  tiqie.  According  to  Zanetti,  his 
works  were  characterized  by  an  elevated  taste  of 
design,  combining  softness  and  el^;ance  with  vigor 
and  finish.  His  pictures  were  studies  in  every 
part,  particularly  nis  heads,  which  appeared  speak- 
mg.  He  executed  a  few  works  for  the  churches^ 
but  was  more  employed  for  private  collections. 
Forabosco  became  very  distinguished  in  portrait 
painting,  in  which  branch  of  the  art  he  was  much 
employed.  Hitf  best  productions  were  a  portrait  ' 
of  the  Doge  Contarini,  painted  in  1655,  and  anoUier 
of  the  Doee  Pesaro,  in  1659.  In  the  Palazzo  San- 
gredo  at  Venice,  among  a  number  of  admirable 
works  by  the  great  masters,  is  an  Old  Man's  Head. 
which  seems  to  be  a  portrait  of  some  person  of 
eminence,  painted  by  Forabosco.  It  is  in  every 
respect  admirable  as  to  coloring,  finishing  and 
character ;.  and  is  MX  of  nature^  truth,  and  expres- 
sion.   He  was  living  m  1660. 

FORBIN,  Louis  Nicholas  Philip  Auoustds, 
Count  de,  a  French  painter,  bom  at  La  Roqoe,  in 
1779.  He  had  an  appointment  in  the  household 
of  Napoleon,  which  he  quitted  in  1811,  and  went 
to  study  the  great  works  of  art  at  Rome,  and 
while  in  Italy  he  painted  an  Eruption  of  Vesuvius. 
At  the  Restoration  he  was  made  general  director 
of  the  Royal  Museums.  His  earlier  works,  among 
which  is  the  Scene  of  the  Inquisition,  are  superior 
to  those  of  his  later  years.    He  died  in  1841. 

FORBICINI,  Eliouoro,  a  Veronese  painter,  who 
flourished,  according  to  Vasari,  about  1586.  He 
practised  the  art  at  Verona^  where  he  was  muc£ 
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emfiloyed  in  painting  grotesques,  whidi  he  eoEeeor 
tod  in  ayery  spirited  style. 

FORD,  M.,  an  obscure  English  engraver  in  mee- 
jBOtJnto,  who  flonrished  about  1760.  He  executed 
semal  portrwts,  amone  vrhich  are  those  of  Wil- 
liam Stanhope,  Earl  of  Harrington,  c^Ur  Du  Pin  ; 
and  Henry  SingletotL  Chief  Justice  of  the  Com- 
mon Pleas,  in  Ireland. 

FORE,  Le,  a  French  engrayer  of  little  note,  who 
was  chiefly  employed  by  the  booksellers,  in  en- 

S-arag  portraits.     Amona;  others  are  those  ef 
eniT  de  Mausses  and  Nicolaus  de  Nets,  Episc, 
Aor^anensis,  to 

FOREST,  Jkaw  Baptist*,  a  French  landscape 
punter,  was  bom  at  Paris,  in  1636.  He  acquired 
tiie  elements  of  design  from  his  fsther,  an  artist  of 
little  note ;  but  subsequently  went  to  lUly,  and 
entered  the  school  of  Pietro  Francesco  Mola^  at 
Rome.  He  afterwards  studied  with  great  assidii- 
ity  the  landscapes  of  Titian  and  Qioi^one.  On 
)m  rttum  to  Paris,  he  obtained  the  reputation  of 
being  one  of  the  best  landscape  painters  of  the 
day,  and  was  received  into  the  Royal  Academy  m 
1$74.  His  scenes  are  mostly  taken  from  nature, 
designed  in  a  grand  and  elevated  style,  His  pen- 
cilling is  bold  and  spirited,  and  his  trees  are 
touched  in  a  bold  and  masterly  style.  Some  of 
His  works  have  become  dark,  m  consequence  of  his 
Qsing  a  treacherous  medium  of  coloring.  He  died 
at  Paris  in  1712. 

FORLL  There  are  several  old  artists  called  da 
or  di  Forli,  mentioned  by  Vasari,  Malvasia  and 
others,  who  derived  their  names  from  the  jrfaoe  of 
their  nativity,  but  they  are  of  no  consequence  in  the 
history  of  art.  The  chief  of  these,  are  Quglielmo, 
aacholarof  Qiotto,  Ansovino,  a  scholar  of  Sqoarci- 
OM,  and  Bartolomeo,  a  scholar  of  Francia. 

FORLI.    See  Melozzo. 

FORMELLO,  Donato  da,  an  Italian  painter, 
was  bom  at  Formello,  in  the  Duchy  of  Bracciano. 
He  stucKed  under  Giorgio  Vasari,  and  according  to 
Baglioni,  visited  Rome  early  in  the  pontificate  of 
Gregory  XIII.  He  wa^  employed  by  that  pontiff 
in  the  Vatican,  and  executed  several  fresco  works 
in  a  staircase  of  that  palace,  representing  subjects 
from  the  Life  of  St  Peter.  These  were  greatly 
superior  to  the  works  of  Vasari,  and  Formello 
would  undoubtedly  have  atUined  great  distinction 
had  he  not  died  young. 

FORMENT,  Dabuano,  a  Spanish  architect  and 
sculptor,  a  native  of  Valencia,  who  flourished  about 
1525.  Among  other  works,  he  erected,  according 
to  Miliaia,  the  facade  of  S.  fingracia,  at  Saragossa. 
oitirely  of  dabaster,  divided  into  four  orders  of 
columns,  with  statues  larger  than  life.  He  also 
made  the  Altar  Screen  of  alabaster,  of  the  Cathe- 
dral of  Hueaca ;  it  is  divided  into  three  orders  by 
three  historical  subjects,  executed  in  alto-relievo. 
It  was'  commenced  in  1520,  and  finished,  in  1533. 

FORMENTINL  II.,  a  reputable  landscape  ^nt- 
er  of  the  Venetian  school,  who  flourished  at  Vero- 
na, about  1700.  There  are  several  of  his  works 
in  the  galleries  at  Verona,  bearing  his  signature, 
the  figures  in  which  were  painted  by  Alessandro 
Marche&Aii. 

FORNARI,  SiMONE,  also  called  Moresini,  a 
painter  of  Rcggio,  who  flourished  in  the  first  part 
ftf  the  16th  century.    There  are  some  of  his  works 


in  the  drarch  of  S.  Tommaso,  at  Begglo,  whidi 
are  executed  in  the  manner  of  the  two  Fianeia^ 
and  Lanzi  says  that  manjr  of  his  works  have  been 
attributed  to  those  distinguished  ornaments  ol 
Bologna, 

FORN  AVERT,  J.  P.,  an  engraver  of  little  note, 
who  was  chiefiy  employed  by  the  booksellers. 
Among  other  plates,  he  engraved  a  frontispiece  to 
a  book-  of  devotion,  representing  Moses  and  Aaron, 
with  the  Four  Evangelists.  It  is  neatly  executed 
with  the  graver,  in  a  stiff,  formal  style. 

FORNAZERIS,  Jacob  de,  a  French  engraver, 
who  fiourished  about  1615.  He  is  supposed  to  be 
the  same  as  Fornazori,  who  engraved  portraits  in 
the  style  of  Grandhomme.  He  resided  at  Lyons, 
and  executed  a  number  of  plates  for  the  booksel- 
lers, though  his  works  are  greatly  superior  to 
those  of  that  dass  of  artists.  Among  other  plates, 
he  engraved  several  frontispieces,  which  he  gener- 
ally embellished  with  small  historical  figures,  cor- 
rectly drawn.  They  are  very  neatly  executed 
with  the  graver,  though  in  a  formal  style. 

FORRESTER,  J.,  an  English  engraver,  who 
flourished  about  1760.  He  resided  several  years 
in  Italy,  where  he  executed  a  number  of  plates  in 
a  neat  and  pleasing  style,  among  which  are  several 
etdiings  of  landscapes. 

FORTINL  Bbnedbtto,  a  Florentine  painter, 
W9B  bom  in  1675,  and  died  li  1732.  Aeoording  to 
Moreni,  he  studied  under  Bartolomeo  Bimbi,  and 
excelled  in  painting  flowers  and  animals, 

FORTORI,  Alessandro.  a  native  of  Aresso, 
who  flourished  there  about  1568.  He  was  a  repiH 
table  painter  of  history,  according  to  Vasari,  but 
none  of  his  works  are  specified. 

FORTUXA,  Alessandro,  a  native  of  Rome^ 
who  according  to  Passeri,  studied  under  Domeni- 
chino.  Under  the  direction  of  bis  master  he 
painted  some  fkbles  from  Apollo,  in*  the  villa  Alde- 
brandini,  in  FiescatL  He  lived  in  1610,  but  died 
young. 

FOSSANO,  Ambrooio  da,  an  Italian  painter 
and  architect  of  the  Piedmontese  School,  who 
flourished  in  1473.  He  designed  the  superb  fa- 
cade of  the  diurch  of  Certosa,  at  Pavia,  and  there 
IS  an  altar  piece  in  the  same  temple  ascribed  to 
him. 


FOSATTI,  Giorgio,  an  Italian  engraver  and 
chitect,  bom  at  Morco,  near  Lugano,  about  1705. 
As  an  engraver,  he  executed  the  plates  for  an  edi- 
tion of  Palladio,  also  plans  of  Venice,  Bergamo, 
and  Geneva.  He  possessed  a  profound  knowledjge 
of  the  theory  of  architecture,  and  published  a  his- 
tory of  the  art,  at  Venice,  in  1747. 

A\  FOSSATO.  David  Antonio,  a  Venetian 
J  \j  painter  ana  engraver,  who  flourished,  ac- 
cording to  Bi-ulliot,  about  1743.  He  is  little 
known  by  his  works  as  a  painter,  but  he  etched 
several  plates  of  landscapes  and  historical  sub- 
jects, after  various  masters,  of  which  the  following 
are  the  principal : 

Diana  and  Caluto ;  after  SoWntna.  The  Family  of 
Darius  before  Alexander;  a/ter  P,  Verone9e.  Jupitef 
falminating  the  Vices )  do.  Bebeeoa  and  the  Servant  of 
Abraham ;  afUr  A,  BtUuccL  The  Vooation  of  St.  Peter 
'  to  Uie  Apoetleehip  \  do,  A  set  of  twenty-foar  Views  of 
Venice,  and  landsoapes ;  after  Marco  Rieci, 

FOSSE.  Charles  db  la.  an  eminent  French 


FOSS. 

painter,  the  son  of  a  goldsmith,  was  bom  at  Paris 
m  1640.  He  studied  under  Cliarles  le  Bmn,  and 
har ing  gained  the  prize  at  the  academy,  he  was 
sent  to  Italy  for  improyement,  with  the  royal  pen- 
sion. He  attached  himself  to  the  works  of  Titian 
umI  Veronese,  and  by  studying  them  with  great 
assiduity  he  became  one  of  the  most  distinguish- 
ed colorists  of  the  French  School.  On  his  return 
to  Paris,  he  was  immediately  taken  into  the  ser- 
Tiee  of  Louis  XIV.,  and  painted  four  fine  pictures 
for  the  apartments  in  the  Tuilleries.  His  next 
work  was  a  fresco  painting  in  the  chapel  of  St.  Eu- 
stache,  representing  Adam  and  Eve,  and  the  Mar- 
riage of  the  Virgin.  He  also  painted  several  other 
admirable  works,  which  gained  him  great  reputa- 
tion. In  1693  he  was  elected  a  Royal  Academi- 
cian, and  painted  the  Rape  of  Proserpine  for  his 
picture  of  reception.  His  genius  was  well  adapted 
to  grand  and  copious  compositions ;  and  he  excelled 
both  in  history  and  landscape ;  but  his  des'Ign  is 
not  Tery  elegant  or  correct,  and  his  coloring, 
thoueh  equal  to  that  of  any  other  French  master, 
is  inrerior  to  the  truth  and  purity  of  Titian  ana 
Vandyck.  The  Duke  of  Montague  invited  La 
Fosse  to  London,  and  commissionea  him  to  paint 
two  ceilines  in  his  splendid  mansion,  which  is  now 
the  British  Museum.  The  subjects  were  the 
Apotheosis  of  Isis,  and  an  Assembly  of  the  Gods. 
Kmg  William,  on  seeing  these  works,  offered  La 
Fosse  a  handsome  establishment  in  England,  but 
he  chose  rather  to  return  to  France.  Among  his 
most  important  works  are  the  pictntvs  he  painted 
at  Versailles,  representing  the  Sacrifice  of  Iphige- 
ma,  the  Infant  Moses  sa^  firom  the  Nile,  and  in 
the  chapel.  The  Resurrection.  At  Marly,  he  paint- 
ed a  jHcture  of  Bacchus  and  Ariadne ;  at  Tnanon, 
one  of  Apollo  and  Thetis,  and  in  the  choir  of  No- 
tre Dame,  the  Nativity,  and  the  Adoration  of  the 
Magi.  His  principal  work,  however,  was  the 
Cupola  of  the  Invalids,  which  is  66  feet  in  diame- 
ter, representing  St  Louis  before  the  Virgin,  and 
Christ  vrith  a  Glory  of  Angels,  and  the  Four  £  van- 

felists  in  the  comers.    La  Fosse  died  at  Paris  in 
716. 

FOSSE,  Jean  Baptibte  de  la,  a  French  en- 
graver, bom  at  Paris  in  1721.  He  studied  under 
Stephen  Fessard,  and  was  employed  by  the  book- 
itellers,  for  whom  he  engraved  a  number  of  plates, 
among  which  were  the  illustrations  for  an  edition 
of  Ovid's  Metamorphoses,  and  for  La  Fontaine's 
Fables.  There  are  also  several  plates  by  him, 
after  the  designs  of  Carmontel.  among  which  are 
the  following :  The  Duke  of  Orleans  on  Horseback. 
The  same,  with  his  son,  the  Duke  de  Chartres. 
M.  Rameau.  The  Abb6  de  Chauvelin,  1757.  The 
Unfortunate  Calas  Family. 

FOTI,  Luciano,  a  native  of  Messina,  was  bom 
m  1694,  and  died  in  1779.  He  studied  at  Naples, 
where  he  chiefly  resided.  He  was  a  «ian  of  extra- 
ordinary talents  in  his  line.  His  great  merit  con- 
sisted in  the  penetration  of  the  secrets  of  the  art, 
which  enabled  him  to  detect  every  style,  every  pe- 
culiar varnish  and  the  various  methods  of  color- 
ing of  different  masters,  so  that  he  not  only  as- 
certained many  doubtful  masters,  but  restored  pic- 
tures, damaged  by  time,  in  so  happy  a  manner  as 
to  defy  detection.  He  could  also  accurately  copy 
every  master,  especially  Caravaggio,  whose  style 
he  adopted  in  his  own  compositions. 

FOUCHIER,  Bertram  de,  a  Dutch  painter, 
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bom  at  Berg^n-op-Zoom  in  1609.  He  was  sent  tc 
Antwerp  while  very  young,  and  was  plac^  in  the 
school  of  Vandyck ;  out  when  that  master  went 
to  England,  Fouchier  returned  to  Holland,  where 
he  studied  under  John  Bvlart  at  Utrecht.  Hetf- 
terwards  visited  Rome,  wnere  he  studied  the  wotkA 
of  the  great  masters  with  assiduity,  and  met  with 
considerable  encouragement  during  the  poniificate 
of  Urban  VIII.  He  remained  in  that  dly  three 
years,  and  would  probably  have  attained  a  high  . 
reputation  had  he  not  been  involved  in  a  quarrel 
which  obliged  him  to  quit  Home.  He  then  went 
to  Venice,  where  he  adopted  the  s^le  of  Tintoretto. 
After  an  absence  of  eight  years  Fouchier  returned 
to  Holland,  where  he  soon  discovered  that  the 
style  he  haa  adopted,  and  the  subjects  he  repre- 
sented, were  not  so  acoeptable  to  his  own  conutry- 
men  as  they  were  in  Italy,  and  he  therefore  as- 
svimed  the  subjects  of  Ostade  and  Brower,  in  whidi 
he  had  great  success,  and  his  ]i>ictures  of  rustic  Im- 
tivals,  and  dranken  frolics,  were  much  esteemed. 
His  works  are  still  to  be  found  in  many  of  the 
collections  in  Holland.    He  died  in  1674. 

FOUQUIERES,  JAcauBS,  an  eminent  Flemish 
landscape  painter,  bom  at  Antwerp  in  1580.  He 
studied  first  under  Josse  Momper,  and  afterwards 
under  John  Breughel ;  but  he  adopted  a  style  of 
landscape  painting  totally  unlike  those  masters, 
and  much  superior  to  them.  In  this  branch  of  the 
art  he  attained  such  excellence,  that  Rubens  occa- 
sionally employed  him  to  paint  the  back  grounds 
of  his  works.  He  subsequently  went  to  Italy, 
where  he  gained  great  improvement^  especialfy 
from  the  admirable  landscapes  of  Titiajn,  which  he 
studied  with  great  assiduity.  His  works  are  dis- 
tinguished for  a  free  and  firm  pencil,  and  great 
clearness  of  coloring  both  in  oil  and  fresco,  tti^ngh 
sometimes  cold,  and  partaking  too  much  of  the 
green.  His  landscapes  are  decorated  with  figores 
correctly  drawn,  and  touched  in  a  very  spirited 
style.  On  his  return  to  Flanders,  he  was  invited 
to  the  court  of  the  Elector  Palatine,  whose  palace 
he  ornamented  with  some  considerable  works.  In 
1621  he  went  to  Paris,  where  he  painted  sereral 
pictures  for  the  Louvre,  by  order  of  Louis  XIIL, 
which  were  much  admired  by  that  monarch,  and 
gained  for  him  the  honor  of  knighthood.  D'Ar- 
genville  says  that  this  mark  of  distinction  ren- 
dered him  so  vain  and  foolish  that  he  afterwards 
never  painted  without  his  sword  by  his  side ;  and 
his  conduct  became  so  insolent,  especially  to  N. 
Poussin,  who  was  employed  b^  the  king  in  the 
Louvre,  that  that  artist  left  Pans  in  disgust,  and 
resided  at  Rome  the  remainder  of  his  iSb.  Foq- 
qnieres  died  at  Paris  in  1659. 

FOUR,  N.  Du.    See  Dupour  and  Longuerrue. 

FOURDRINIERE.  Piirri,  a  French  engraver, 
who  flourished  about'  1730.  He  visited  I^ndon, 
where  he  eneraved  several  plates  for  the  embel- 
lishment of  books,  plays  and  pamphlets,  among 
which  are  some  oi*  the  plans  of  Houghton  Hall, 
and  ^me  large  plates  of  architectural  views  for  a 
folio  volume  of  the  Villas  of  the  Ancients,  pob- 
Ushed  by  Robert  Castel,  in  1728. 

FOURNIER,  a  French  engraver  of  little  note, 
who  executed  part  of  the  plates  for  a  small  folio 
volume^  entitled  Les  Tableatuvde  la  Penitence. 

FOURNIER,  (Isaac  7 )  a  French  portrait  paint- 
er, who  flourished  in  the  first  half  of  the  18tb 
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eeDtory.  He  studied  under  de  Troj,  and  after- 
wtrdit  went  to  Holland,  where  he  remained  the 
greater  part  of  his  life.  He  painted  ^le  portraits 
of  many  distinguished  persons  of  his  time,  among 
which  were  those  of  the  Duke  of  Cumberland  and 
Admiral  Anson.     He  died  in  1754. 

FOIJRNIER,  IsATE,  called  Fornacebiis,  a 
French  painter,  who  flourished  aboat  1590.  Flo- 
ent  le  Comte  says  that  he  was  one  of  the  paint- 
ers to  Henry  IV.  He  is  also  said  to  have  engraved 
several  plates,  but  the  subjects  are  not  mentioned. 

FOUTIN.  J.,  a  French  engraver,  who  was  prob- 
ably a  goldsmith,  and  flourished  about  1620. 
Among  other  works  he  executed  several  plates  of 
ornamental  foliage,  with  grotesque  heads,  figures, 
&c    They  are  marked,  J,  FotUtn^  a  Chasteaudun, 

FOX,  Charles,  an  English  painter,  born  at 
Falmouth  in  1749.  He  visited  Norway,  Sweden, 
and  Rus.«ja,  and  made  many  designs  from  the  wila 
and  mountainous  scenery  of  those  countries.  On 
retumihs  to  England,  he  produced  many  land- 
scapes which  were  highly  esteemed ;  and  he  also 
attained  some  distinction  in  portrait  painting.  Fox 
WIS  fond  of  literary  pursuits,  and  he  wrote  one  or 
two  poetical  works.    He  died  in  1809. 

FOX,  Charles,  an  English  engraver,  bom  in 
1797.  He  studied  under  Edwards,  at  Bungay  in 
Suffolk,  and  afterwards  went  to  London,  where  he 
wasemp1o3*ed  by  the  booksellers,  and  executed 
MTcral  plates  afttt"  IVilkie,  for  Cadell's  edition  of 
Scott's  novels ;  as  well  as  various  illustrations  for 
flie  annuals  of  the  day.  He  also  produced  some 
lirge  plates,  among  which  are  a  whole-length  por- 
trait of  Sir  Geo.  Murray^  q/lter  Pickeragtll;  and 
the  Rrst  Council  of  the  Queen,  after  WUkie,  He 
died  in  1849. 

FRA60NARD,  Nicholas,  a  French  historical 
painter  and  engraver,  born  at  Nice  in  1733,  died  in 
180&  He  studied  under  Boucher,  and  having 
carried  off  the  grand  prize  of  the  Academy,  he 
went  to  Rome,  with  ihA  royal  pension.  On  his 
retom  to  Paris  he  was  elected  a  Royal  Academi- 
cian, in  1765,  on  which  occasion  he  painted  his  fine 
picture  of  Callirhoe  as  his  reception-piece,  which 
was  much  admired.  His  next  work  was  the  Vis- 
itation of  the  Virgin,  for  the  Duke  de  Gramont. 
He  soon,  however,  left  the  path  of  high  and  noble 
subjects  which  he  had  hitherto  followed,  and  paint- 
ed bacchanals,  conversations,  and  subjects  of 
French  manners,  many  of  which  had  an  exceed- 
ingly licentious  tendency.  As  an  engraver  he 
etched  several  plates  from  his  own  designs,  and 
after  other  masters,  among  which  are  the  follow- 
ing: 

The  Cireomcinon ;  afltr  Tievoh.  The  same  eabjeot ; 
afUr  S<b.  RiceU  Chnst  with  the  DiMipIes  at  Emmaii«  | 
do.  The  Last  Supper ;  cfo.  St.  Rooh ;  qflcr  Tintoretto* 
The  CoDooption ;  da,  Fonr  Booohanaliaa  subjeots ;  after 
kia  own  designs. 

FRAISINGER,  Caspar,  a  German  engraver  of 
little  note,  who  flourished  at  Ingolstadt,  in  Bava- 
ria, about  1600.  Bartsch  mentions  two  of  his 
prints,'  dated  1501;  Brulliot  mentk>ns  several 
others,  inwribed  with  Ins  name  in  full,  one  of 
which  is  dated  1599. 

FRAKCESCA,  Pietro  della,  called  Pietro 
BoRGHESE.  and  oa  Boroo  S.  Sepolcro.  This  old 
Italian  painter  was  bom  at  Borgo  S.  Sepolcro,  in 
the  province  of  Umbria,  in  1398.    At  the  age  of 

21 


fifteen  he  had  made  great  advances  in  mathematics 
and  other  studies,  when  he  turned  his  atvention  to 
painting.  He  acquired  the  elements  of  design 
from  some  inferior  astist ;  but  was  more  indebted 
to  his  own  natural  abilities  for  success.  He  first 
distinguished  himself  at  the  court  of  the  Duke 
d'Urbino,  where  he  painted  several  small  pictures. 
During  the  pontificate  of  Nicholas  V.,  Francesca 
visited  Rome,  where  he  was  employed  by  the  pope 
in  the  Vatican.  He  executed  a  large  composition 
which  still  remains  in  that  palace,  representing  the 
pontiff,  with  several  cardinals  and  bishops;  in 
which  there  is  a  truth  of  character  in  the  heads 
that  is  superior  to  the  artists  of  his  time,  and  if  he 
had  possessed  the  grace  of  Mat^accio,  he  would 
nearly  have  equalled  that  master.  There  are  several 
of  his  works  at  Arezzo,  in  the  choir  of  the  Conven* 
tuali,  which  show  great  advances  in  the  art  since 
its  infancy  in  the  time  of  Giotto.  In  the  public 
palace  at  Borgo  S.  Sepolcro,  is  a  picture  of  S.  Lo- 
dovico  by  Franoesca;  and  in  the  church  of  S.  Chi- 
ara.  is  the  Assumption  with  the  Apostles.  The 
latter  work  has  something  of  the  stiflhess  of  de- 
sign which  characterized  the  works  of  early  paint- 
ers ;  but  in  the  coloring  and  airs  of  the  heads,  it 
evinces  the  beginning  of  that  great  style,  which 
was  afterwards  improved  by  his  scholar  Perueiiio, 
and  per/ected  by  lUffaelle.  Vasari  says  that  Fran- 
cesca became  blind  in  his  sixtieth  year,  in  1458, 
though  he  lived  to  the  age  of  86,  and  diea  in  1484. 

FRANCESCHI,  Paolo,  called  Paolo  Fiam- 
HiNGO.  This  painter  was  born  in  Flanders  in 
1540,  but  went  to  Venice  while  young,  and  resi- 
ded there  the  remainder  of  his  life.  He  studied  in 
the  school  of  Tintoretto,  and  was  most  distin- 
guished for  his  landscapes,  though  he  occasionally 
painted  subjects  from  history.  He  was  employed 
by  the  emperor  Rodolphus  II..  for  whom  he  paint- 
ed several  landscapes  and  other  subjects.  Kidolfl 
praises  two  pictures  by  this  master  in  the  church 
of  S.  Niccolo  de  Fran,  at  Venice,  representing  the 
Descent  from  the  Cross,  and  St.  John  preaching 
in  the  Wilderness.    He  died  at  Venice  in  1596. 

FRANCESCHIELLO.    See  Mura. 

FRACANZ  ANI,  Francesco,  a  Neapolitan  paint- 
er, who,  according  to  Dominici,  might  have  arrived 
at  the  pinnacle  of  fame.  He  studied  under  Giuseppe 
Ribera,  and  executed  some  works  possessyig  a  pe- 
culiar grandeur  of  style  and  a  noble  tone  of  color. 
His  Death  of  St.  Joseph  in  the  Pellegrini  is  con- 
sidered one  of  the  best  pictures  in  Naples.  He 
afterwards  fell  into  dissolute  habits,  and  was  fi- 
nally condemned  to  death  for  some  atrocious  deed^ 
by  the  common  hangman,  but  for  the  honor  of 
the  art.  his  punishment  was  commuted  to  secret 
death  by  poison,  in  prison,  in  1657. 

PRANCESCHINI,  Mattia,  a  painter  of  Turin, 
who  studied  under  Cav.  Claudio  Beaumont  There 
are  many  of  his  works  at  Turin,  executed  in  the 
manner  of  his  master.  He  frequently  painted  in 
competition  with  Felice  Cervetti.  He  flourished  . 
in  the  middle  of  the  18th  century. 

FRANCESCHINI,  Baldassarb,  called  il  VoL- 
TERRANO,  an  eminent  Italian  painter,  bom,  aooord- 
ing  to  Baldin\icci,  at  Volterra,  in  1611.  He  was 
called  il  Volterrano  Giuniore,  to  distinguish  him 
from  Daniele  Riociarelli  da  Vol  terra.  He  first 
studied  under  Matteo  Roselli,  and  afterwards  in 
the  school  of  Gio.  de  St.  Giovanni.    The  latter  *^ 
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said  to  have  engaged  him  as  a  coadjutor  in  some 
works  in  the  Pitti  Palaoe,  but  after  witnessing  his 
abilities,  became  jealous,  and  dismissed  him. — 
Franccschini  was  distinpiished  for  his  excellent 
easel  pictures,  of  which  there  are  many  at  Volterra 
and  Florence,  especially  in  the  Palazzi  Maffei  and 
Sermolli.  But  it  is  in  grand  fresco  works  that  his 
powers  are  displayed  to  the  greatest  advantage,  and 
in  these  he  ranks  with  the  most  eminent  artists  of 
modem  times.  His  talents  have  been  extraordi- 
narily praised,  but  Lanzi  says  he  deserves  all  the 
applause  he  has  received,  which  is  justly  due  to 
his  ingenious  and  abundant  invention;  the  cor- 
rectness of  his  design,  so  rare  in  great  fresco  works ; 
the  spirited  movement  of  his  figures ;  his  perfect 
knowledge  of  foreshortening;  and  the  subdued 
harmony  of  his  coloring.  The  fire  of  an  ardent 
genius  was  tempered  by  study  and  reflection,  and 
his  natural  taste  of  design  was  elevated  and  va- 
ried by  association  with  the  best  works  of  art  at 
Rome  and  Bologna.  Among  his  great  frescos  is 
the  cupola  of  the  Capella  NKColini,  in  the  church 
of  S.  Crooe  at  Florence,  which  is  a  wonderful  pro- 
duction. At  the  Nunziata,  is  another,  equally 
deserving  of  praise ;  and  in  the  vault  of  a  chapel 
of  S.  Maria  Maggiore,  is  a  picture  of  Elias,  which 
is  so  admirably  foreshortened  as  to  be  worthy  a 
comparison  with  the  celebrated  St.  Rocco,  by  Tin- 
toretto. The  oil  paintings  of  Franceschini  are  al- 
so highly  esteemed ;  among  them  are  a  picture  of 
St.  Filippo  Benizzi,  in  the  Nunziata  at  Florence ; 
St  Giovanni  Evangelista,  in  S.  Chiara  at  Volterra; 
and  St.  Carlo  Borromeo  communicating  the  Pes- 
tiferous, in  the  Nunziata  at  Pescia.  Ue  died  in 
1689. 

FRANCESCHINI,  Cav.  Marc'  Antonio,  an 
eminent  Italian  painter,  styled  by  Lanzi  as  one  of 
the  heads  of  the  new  Bolognese  school,  was  bom 
at  Bologna  in  1648.    He  first  entered  the  school 
of  Gib.  Battista  Galli,  but  afterwards  studied  un- 
der Carlo  Cignani,  with  whom  he  formed  a  warm 
attachment,  which  was  increased  by  his  marrying 
the  cousin  of  his  instructor,  the  sister  of  Quaini. 
Cignani  favored  him  above  all  his  scholars,  giving 
him  a  separate  studio,  furnishing  him  with  select 
models  for  designing  the  made,  and  directing  him 
how  to  use  them  to  the  greatest  advantage  m  his 
compositions.    By  this  excellent  instruction,  and 
a  constant  study  of  the  best  works  of  art,  he  bo 
quired  the  tasteful  choice  and  grandeur  of  Cignani, 
and  combined  with  the  manner  of  that  master,  a 
harmony  of  coloring,  and  a  novelty  of  style  en- 
tirely original.    His  invention  was  most  abundant, 
and  his  execution  exceedingly  rapid ;  his  coloring 
is  clear,  without  coldness,  and  his  compositions  co- 
pious without  confusion.    The  principal  works  of 
this  great  master  at  Bologna,  are  a  ceiling  in  tho 
Palazzo   Ranuzzi;    the   Death  of  St.  Joseph,  iu 
Corpus  Domini ;  St.  Francis  of  Sales  kneeling  be- 
fore the  Virgin  and  Infant,  in  la  Madonna  di  Ga- 
leria ;  a  fine  picture  of  the-  Annunciation,  at  the 
Institute ;  and  St.  John  in  the  isle  of  Patmos,  in  la 
Carit&.     At  Rimini,  in  the  church  of  the  Augus- 
tines,  is  n  fine  picture  of  St.  Tommaso  giving  alms 
to  the  Poor.    Franceschini  continued  to  practice  the 
art  until  he  reached  the  age  of  eighty-one,  with  lit- 
tle diminution  of  powers,  as  is  evident  from  his 
picture  of  the  Founders  of  the  Order  in  the  Padri 
Servi.  at  Bolo^a;  and  the  Dead  Christ  in  the 
A.s[ost'ni  at  Imola.  which  were  both  executed  when 


he  was  nearly  eighty  years  of  age,  and  ermoe  na 
decay  of  his  powers.    He  died  in  1729. 

FRANOeSCHINL  Giacomo,  an  Italian  pamter, 
the  son  and  scholar  of  the  preceding,  bom  at  Bo- 
logna in  1672.  He  painted  history  m  the  style  of 
his  father,  and  executed  a  number  of  works  for 
the  Bolognese  churches,  among  which  are  a  pictura 
of  St  Usualdo.  St  Margherita,  St  Luda,  and  St 
Cecilia,  in  S.  Maria  Incoronata ;  the  Crucifixion, 
in  S.  Si  mono;  and  St  Anna,  in  S.  Martino.  He 
died  in  1745. 


FRANCESCHINI,  Domenico,  an  Italian 
graver  of  little  note,  who  has  execoted.  among 
other  plates,  a  slight  etching  of  the  Amphitheatre 
of  Flavins ;  dated  1725. 


FRANCESCHINI,  Vincenzio,  an  Italian 
graver,  who  lived  about  1750,  and  executed  among 
other  works,  a  part  of  the  plates  for  the  Museo 
Fiorentino,  pablished  in  1748.  They  are  usually 
marked  V.  F. 

FRANCESCHINO.    See  Francesco  Caracci. 

PRANCESCHITTO,  or  FRANCISQUITO,  a 
Spanish  painter,  who  studied  under  Luca  Gior- 
dano while  the  latter  was  in  Spain.  He  gave 
promise  of  great  talent,  and  his  master  was  ac- 
customed to  say  that  the  pupil  would  surpass  bis 
instructor.  Wnen  the  latter  returned  to  Italy, 
Franceschitto  accompanied  him,  and  painted  a 
picture  at  Naples  for  the  church  of  S.  Maria  del 
Monti,  which  nearly  verified  the  prediction  of 
Luca,  representing  St  Pasquale,  with  a  beantifiil 
choir  of  angels,  and  a  sublime  landscape.  He 
would  undoubtedly  have  attained  great  emineooo^ 
had  he  not  died  at  Naples,  while  quite  young. 

FRANC HEVILLE,  Pierre,  a  French  sculptor, 
bom  at  Cambray  in  1548.  His  parents  wishea 
him  to  pursue  a  literary  career,  but  his  love  for 
art  induced  him  to  quit  the  natemal  mansion  and 
go  to  Italy,  where  ho  placed  nimself  under  Jean  de 
Boulogne.  He  made  rapid  pron^ess,  and  attained 
such  distinction,  that  Henry  I  y.  recalled  him  to 
France,  and  employed  him  in  a  number  of  works. 
The  four  fieures  which  adorn  the  pedestal  of  the 
statue  of  Henry  IV.  on  the  Pont  Nen(^  together 
with  the  bas-reliefs  and  acoessories,  are  by  Fran- 
cheville. 

FRANCHINI,  NicoLO,  a  native  of  Siena,  who 
studied  under  Cav.  Giuseppe  MasinL  He  distin- 
guished himself  rather  by  restoring  the  works  of 
other  masters  than  by  his  own  productions.  ^  By 
his  skill,"  says  Cav.  Picci,  *'  ip  restoring  injored 
specimens  to  their  original  beauty,  without  apply- 
ing to  them  a  fresh  pencil,  and  by  supplying  the 
faded  colors  with  others  taken  from  paintings  of 
less  value,  he  entitled  himself  to  the  praise  of  a 
new  discovery.''    He  was  living  in  17CI. 

FRANCHI,  Antonio,  an  Italian  painter,  bom 
at  Lucca  in  1634.  He  studied  under  Baldassare 
Franceschini,  and  settled  at  Florence,  where  he  be- 
came a  reputable  painter  of  history,  and  was  em- 
ployed by  the  Grand  Duke  to  paint  a  number  of 
easel  pictures,  as  well  as  others  for  private  collec- 
tions. He  also  painted  a  nnmber  of  fine  works  for 
the  churches,  among  which,  his  picture  of  Christ 
giving  the  Keys  to  St.  Peter,  in  the  parochial 
church  of  Caporgnano  at  Lucca,  is  con^itterevl  his 
j  master-piece.    His  picture  of  St.  Giii>tppe  di  Ca- 


FRAN. 


323 


FRAN. 


lassando,  m  the  church  of  the  Padri  Scolopi  at 
Florence,  is  admired  for  its  correctness  of  design, 
and  vigor  of  effect  He  composed  a  work  enti- 
titled  LoL  norica  delta  Pittura,  published  after 
his  death,  in  1739.    He  died  in  1709. 

FRANC  HI,  Giuseppe,  an  Italian  sculptor,  bom 
at  Carrara  in  1730.  He  early  went  to  Rome  to 
study  the  art,  in  which  he  attained  such  distinc- 
tion, that  in  1776  he  was  invited  to  Milan,  to  as- 
sume the  professorship  of  architecture  in  the  Ac- 
ademy of  Fine  Arts  in  that  city.  His  works  were 
highly  esteemed  for  their  purity  of  design,  and 
they  often  gained  the  prize  at  the  exhibitions.  He 
had  many  scholars,  and  discharged  the  duties  bf 
that  responsible  office  with  great  reputation  for 
thirty  years,  until  his  death  in  1806. 

FRANCHI,  Lorenzo,  the  Younger,  an  Italian 
painter,  bom  at  Bologna  about  1563.  He  studied 
under  Camillo  Proocaccini,  and  after  leaving  that 
master,  he  studied  with  great  assiduity  the  work^ 
of  the  Caraoci,  and  copied  many  of  tneir  works, 
besides  imitating  their  style  in  small  pictures. 
He  became  eminent  in  this  line,  and  his  works  are 
oniversally  ascribed  to  the  masters  whom  he  imi- 
tated, so  that  his  own  name  is  scarcely  known  out 
of  Italy.    He  died  about  1630. 

FRANCHI,  Cesare,  a  painter  of  Perugia,  who 
studied  under  Giulio  Cesare  Angeli.  He  excelled 
m  small  historical  pictures,  which  are  found  in  the 
best  collections  of  Perugia  and  other  places.  He 
<fied  in  1615. 

FRANCI  A.  Francesco.  The  real  nave  of  this 
artist  was  Raibolini,  but  he  is  universally  called  by 
Italian  authors  Francesco  Francia.  There  is  con- 
siderable contradiction  among  authors,  as  to  the 
merits  of  this  artist  the  reputation  he  enjoyed, 
and  the  time  of  his  death.  Lanzi  satisfactorily 
puts  all  these  matters  at  rest,  and  we  shall  not 
discuss  them  here.  He  was  born  at  Bologna  in 
1450.  He  is  said  to  have  been  bred  a  goldsmith. 
Lanzi  says,  "  the  truth  is  he  had  a  consummate 
genius  for  working  in  go|d.  on  which  account  the 
medals  and  coins  taken  from  his  models  rivaled 
those  of  Caradosso,  the  Milanese."  This  was  his 
forte,  and  on  this  he  relied  for  his  renown,  for  on 
some  of  his  paintings  he  signed  himself  Prancia- 
eu8  Francia  Aurifex.  He  did  not  begin  to  exer- 
cise his  pencil  till  he  had  arrived  at  maturity  of 
manhood  -,  then  he  set  himself  to  work  with  such 
diligence  that  he  equaled,  if  he  did  not  excel,  any 
of  his  predecessors.  Malvasia  says,  ^  he  was  ef«- 
teemed  and  celebrated  as  the  first  man  of  the  age," 
and  Vasari  asserts  that  "  he  was  held  in  the  esti- 
mation of  a  god."  But  the  appearance  of  Raifaelle 
threw  him  as  well  as  all  his  cotemppraries  of  the 
old  school  far  into  the  shade.  Lanzi  says  his  Ma- 
donnas rank  beside  those  of  Pietro  Perugino  and 
Gio.  Bellini ;  Rafiaelle  too,  in  a  letter  dated  1508, 
quoted  by  Malvasia,  praises  his  Madonnas,  ''  never 
having  beheld  any  more  beautiful,  more  devotion- 
al in  their  expression,  and  more  finely  composed 
by  any  artist."  Lanzi  says  his  manner  is  nearly 
between  those  of  Perugino  and  Bellini :  ^*  It  boasts 
the  choiceness  and  the  tone  of  color  of  Perugino, 
arhile  in  the  fullness  of  its  outlines,  in  the  skill  of 
the  folding  and  the  ample  flow  of  the  draperies,  it 
bears  greater  resemblance  to  Bellini.  His  heads, 
however,  do  not  equal  the  grace  and  sweetness  of 
the  former,  though  he  is  more  dignified  than  the 


latter.  In  the  accessories  of  his  landscapes  he  ri- 
vals both,  but  in  landscape  itself,  and  in  the  splen- 
dor of  his  architecture  he  is  inferior  to  them."  He 
afterwards  enlareed  his  manner,  and  painted  sev* 
eral  altar-pieces  for  the  churches  at  Bologna  with 
equal  success,  which  caused  authors  to  make  a  dis- 
tinction between  his  first  and  second  manner ;  tho 
first  that  of  JPeragino,  and  the  second  founded  on 
that  of  Andrea  Mantegna.  Perhaps  his  best  altar- 
piece  was  that  in  the  Bentivo^li  Chapel,  painted  in 
1490.  It  is  a  beautiful  specimen  of  the  age,  dis- 
playing the  most  finished  delicacy  of  art  in  every 
individual  figure  and  ornament,  especially  in  the 
arabesoue  pilasters,  in  the  manner  of  Mantegna. 
Lanzi  further  says  that  when  Raifaelle  was  in  the 
midst  of  his  career  at  Rome,  and  was  more  regard- 
ed in  the  light  of  an  angel  than  a  man,  and  had 
already  executed  some  works  at  Bologna,  "he  be- 
gun a  correspondence  with  Francia,  ureed  to  it  hj 
the  letters  of  the  latter;  Rafiaelle  became  his 
friend,  and  on  sending  to  Bologna  his  picture  of 
St.  Cecilia,  he  requested  hijn,  on  discovering  any 
error  in  it,  to  correct  it;  an  instance  of  modesty 
more  to  be  admired  in  our  Apelles,  than  even  his 
paintings."  This  occurred  in  1518.  in  which  year 
Vasari  closes  the  life  of  Francia,  who,  he  declares, 
died  of  melancholy  on  finding  how  much  Raifaelle 
exceeded  him  in  every  particular  of  the  art  But 
Lanzi  proves  this  a  "  weak  invention  of  the  ene- 
my," and  that  he  viewed  it  with  enthasiastic  ad- 
miration. Malvasia,  also  saySjthat  "  he  lived  many 
years  afterwards,  and  though  aged  and  declin- 
ing, he  changed  his  manner."  It  is  clearly  proved 
that  he  painted  his  celebrated  St.  Sebastian,  after 
this  event,  founded  on  the  manner  of  Rafiaelle, 
which  he  exhibited  in  a  room  at  the  Mint,  and 
which  for  a  long  time,  according  to  Malvasia, 
served  as  a  studio  for  the  Bolognese  pupils,  who 
flocked  to  it  to  copy  its  proportions  with  as  much 
zeal  as  the  ancients  did  a  statue  of  Polycletes,  or 
the  modems,  the  Apollo  in  the  supposed  Antipous 
Belvidere.  Francia  also  painted  in  fresco,  but  with 
less  success.  Lanzi  shows  that  he  died  April  7, 
1533. 

FRANCIA,  GiACOMO,  was  the  son  and  scholar 
of  the  preceding  artist,  whose  style  he  so  close- 
ly imitated  that  it  is  now  often  difficult  in  the 
gallery  at  Bologna  to  distinguish  the  works  of 
the  father  from  those  of  the  son.  He  painted 
much  for  the  churches  and  public  edifices  at  Bo- 
logna, where  they  are  held  in  great  veneration. 
He  also  painted  sometimes  in  comnnction  with 
his  father,  as  in  tho  church  of  S.  Vitale,  where, 
in  a  Nativity,  Giacomo  painted  the  figures,  and 
Francesco  the  cherubs.  Lanzi  says  that  in  his 
earlier  works  he  did  not  equal  his  father,  but  in 
progress  of  time,  he  acqaired  a  more  free  and  easy 
manner.  Some  of  his  Madonnas  were  copied,  and 
engraved  by  Agostino  Caracci.  He  died  at  Bo- 
logna in  1557.  He  had  a  son,  named  Gio.  Battista, 
whom  he  instructed  in  the  art,  but  he  never  ac- 
quired any  celebrity,  though  there  is  an  altar- 
piece  by  him  in  the  church  of  S.  Rocco,  and  a  few 
other  specimens  at  Bologna,  which  do  not  rise' 
above  mediocrity.    He  died  in  1575. 

FRANCIA,  Giulio.  or  Raibolini,  was  a  cousin 
of  Francesco,  flourished  at  the  same  time  with 
him  at  Bologna,  but  never  acquired  much  distino- 
tion,  and  died  in  1540. 

FRANCIA.  Francesco  MaRia,  an  Italian  en- 
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S*hf9t,  born  at  Bologna  in  1657 ;  died  in  1735. 
e  studied  in  the  school  of  Francesoo  Gurti,  where 
he  made  rapid  improvement.  The  Jesuits  em- 
ployed him  to  execute  some  plates  of  saints  and 
sacred  subjects  after  yarious  masters,  and  he  soon 
rose  to  distinction.  His  works  are  distinguished 
for  correctness  of  design,  and  great  intelligence  of 
chiaro-scuro.  He  was  very  laborious,  his  plates 
numbering  about  1500.  The  Mvs^  de  Florence 
has  four  portraits  of  ancient  painters,  engraved  by 
this  artist.  His  finest  plate  is  the  Conception  of 
the  Virgin,  after  Pranceechiui, 

FRANCIA,  DoMENico,  an  Italian  painter,  the 
son  of  the  preceding,  bom  at  Bologna  in  1702.  He 
studied  under  Franceschini,  and  afterwards  under 
Bibiena,  of  whom  he  became  one  of  the  most  dis- 
tinguished scholars.  In  1723.  he  went  to  Vienna 
and  associated  himself  with  Giuseppe,  a  son  of  Bi- 
biena.  They  both  visited  Prague,  to  assist  in  pre- 
paring for  the  ceremony  of  the  coronation  of 
Charles  VI.  He  was  much  employed  in  designing 
sumptuous  court  festivals,  the  elegance  and  splen- 
dor of  which  gained  him  great  reputation,  and 
he  was  employed  by  several  sovereigns  for  this 
purpose.  On  returning  to  Vienna,  he  received 
various  commissions,  and  executed  a  number  of 
works  which  were  greatly  admired,  especially  for 
their  admirable  perspective.  The  king  of  Sweden 
appointed  him  cabinet  painter,  and  in  1736  he 
went  to  Stockholm,  remaining  there  till  1744.  du- 
ring which  time  he  executed  many  excellent  works 
for  the  royal  palaces.  He  then  visited  Lisbon, 
and  afterwards  Rome,  leaving  proofs  of  his  talents 
in  both  those  cities.  He  subsequently  revisited 
Vienna,  and  executed  several  new  works ;  after 
which  he  returned  to  Bologna.  Commissioned  to 
psunt  in  fresco  the  wall  of  the  convent  of  the  Con- 
ception, he  commenced  the  work,  but  unhappily 
fell  from  a  ladder,  and  died  in  1758. 

FRANCIA,  Marc'  Antonio,  called  also  Fban- 
cifA  BiGi  and  Francia  Buio.    See  BiQio, 

FRANCISQUE.    See  Mile. 

FRANCK.  CoNSTANTiNE,  a  Flemish  painter, 
bom  at  Antwerp  about  1660.  He  was  distin- 
guished for  his  skill  in  painting  battle-pieces  and 
sieges ;  and  his  works  possess  great  merit,  though 
usually  somewhat  dry  and  hani,  and  perhaps  not 
equal  to  the  productions  of  Vandermeulen.  His 
master-piece  is  much  superior  to  his  usual  produc- 
tions, representing  the  Siege  of  Namur  by  king 
William,  in  which  he  introduced  the  portrait  of 
that  monarch  and  those  who  attended  nim.  The 
town  was  seen  in  the  distance,  and  the  encamp- 
ment was  between  the  principal  group  of  figures 
and  the  city. 

FRANCK.  Hans,  an  old  Oerman  wood  enj^raver, 
who  is  supposed  to  be  the  same  as  Jan  Pranck. 
who  resided  at  Nuremberg  and  wrought  for  Albert 
Durer.  Among  other  works,  he  assisted  in  the 
Triumph  of  the  Emperor  Maximilian,  after  Hans 
Burgkmair. 

FRANCK.  or  FRANCKEN,  Jerome,  a  Flemish 
painter,  born,  according  to  Brulliot.  in  1542.  at  Her- 
enthals,  near  Antwerp,  and  studied  under  Francis 
<>1ons,  on  leaving  whom  he  visited  Paris,  and  was 
employed  by  Henry  III.,  whose  portrait  he  paint- 
ed, and  was  appointed  painter  to  the  king.  He  af-  i 
terwards  visited  Italy,  and  remained  some  time  at 
Rome.    On  returning  to  Flanders,  he  soon  gained  i 


reputation,  and  succeeded  in  establishing  a  too- 
cessfttl  academy.  Among  his  principal  works  ii 
the  great  altar-piece  in  the  church  of  the  Corde- 
liers at  Paris,  representing  the  Nativity,  dated 
1585 ;  also  another,  in  the  Cathedral  at  Antwerp, 
representing  one  of  the  miracles  of  St.  Gomer, 
siened  H.  F.  F.,  1607.  At  the  death  of  Francis 
Floris,  the  scholars  of  that  master  placed  them- 
selves under  the  tuition  of  this  artist.  He  <£ed, 
according  to  Zani,  in  1620. 

FRANCK,  or  FRANCKEN,  Francis,  called  the 
Elder,  a  Flemish  painter,  the  younger  brother  of 
Jerome  F.,  bom  at  Antwerp  about  1546.  He 
stvdied  under  Francis  Floris,  and  painted  history 
with  considerable  reputation.  His  easel  picturas 
are  superior  to  his  larger  works ;  they  are  wdl 
colored  and  touched  with  great  freedom  and  effect 
In  1581,  he  was  received  into  the  academy  at  Ant- 
werp. His  master-piece  is  an  altar-pieoe  in  the 
cathedral  of  that  city ;  the  principal  picture  repre- 
senting Christ  among  the  Doctors;  and  on  the 
two  folding  doors,  the  Baptism  of  St.  Augustine, 
and  the  miracle  of  the  Widow  of  Sarepta.  Hb 
died  in  1616. 

FRANCK,  or  FRANCKEN,  Ambrose,  the 
youngest  brother  of  Jerome  F.,  was  born  at  Ant- 
werp about  1549.  He  studied  under  Frands  Flo- 
ris, and  painted  history  with  reputation.  He  exe- 
cuted a  number  of  works  for  the  churches  of  the 
Low  Countries,  among  wluch  is  an  altar-piece  ia 
the  cathedral  at  Antwerp,  representing  the  Mar- 
tyrdom of  St.  Crispin,  and  also  a  picture  of  St 
Luke  painting  the  portrait  of  the  Virgin. 

FRANCK,  or  FRANCKEN,  Sebastian,  the  el- 
der  son  of  Francis  Franck  the  Elder,  was  bom  at 
Antwerp  in  1573.  He  studied  under  Abraham  van 
Oort,  and  gained  considerable  reputation  for  his 
battle-pieces  and  skirmishes  of  cavalry.  He  af- 
terwards painted  landscapes,  into  which  he  intro- 
duced sacred  subjects,  and  in  these  ho  was  consid- 
ered one  of  the  best  artists  of  his  time.  Some  of 
his  finest  productions  are  in  the  collections  of  the 
Elector  Palatine,  one  of  whwh,  reprebenting  the 
Works  of  Mercy,  is  highly  esteemed. 

FRANCK,  or  FRANCKEN.  Frahcis,  called  the 
Younger,  was  the  younger  son  of  Francis  Franck  the 
Elder,  bom  at  Antwerp  in  1580.  He  studied  under 
his  father,  and  followed  his  style  for  some  time. 
after  which  he  visited  Italy,  and  resided  chiefly  at 
Venice,  where  he  studied  the  works  of  Titian  and 
Tintoretto.  After  an  absence  of  three  years  he 
retumed  to  Antwerp,  and  was  admitted  to  the 
academy  in  1605.  Ue  painted  several  works  for 
the  churches  at  Antwerp,  one  of  the  best  of  wfaidi 
is  Christ  Disputing  with  the  Doctors,  in  the  Ca- 
thedral.   C.  de  Bie  places  his  death  m  1642L 

FRANCK,  or  FRANCKEN,  John  Baptist, 
the  son  of  Sebastian  F.,  bom  at  Antwerp  in  IGOO. 
He  studied  under  his  father,  whose  style  he  fol- 
lowed for  some  time,  but  subsequently  greatly  im- 
proved himself  by  an  assiduous  study  of  the  works 
of  Rubens.  He  first  painted  suUects  of  history; 
but  subsequently  became  greatly  distinguished  for 
his  interiors  of  saloons  and  galleries,  decorated  with 
paintings  and  statuary,  with  gallant  assemblies 
of  figures  and  conversations.  These  works  were 
touched  in  a  very  spirited  style,  with  great  beau- 
ty of  coloring ;  they  were  much  in  request,  and 
were  placed  in  the  choicest  collections.    The  small 
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jrictares  which  he  introdtioed  into  his  galleries, 
were  painted  so  exactly  in  the  style  of  the  master 
he  wished  to  imitate,  that  it  was  eafy  to  point  out 
the  original  artist.  His  talents  were  often  em- 
ploy'ed  in  executing  the  figures  in  the  compositions 
of  his  ootemporaries ;  many  of  the  interiors  of  Pe- 
ter Neefs  are  decorated  with  figures  by  this  ar- 
tist. 

PRANCK,  JoBN  Ulrich,  a  German  designer 
and  engraver,  bom  at  Kauf  beuren.  in  Suabia,  in 
1603.  He  resided  chiefly  at  Augsburg,  where 
he  etched  several  plates  from  his  own  designs, 
among  which  are  the  following:  A  set  of  fonr 
Battles  of  Cavalry ;  Ham  Ulrich  Franck,  /.  1643. 
The  Meeting  of  David  and  Abigail.  Alexander 
and  the  dyfng  Darius.    1644. 

FRANCK,  John,  a  German  engraver,  the  son 
of  John  Ulrich  F.  He  executed  several  plates  for 
the  booksellers,  among  which  are  some  of  those  in 
the  Priorata  Hist  Leap»  He  also  engraved  a  set 
of  the  gardens  and  fountains  in  the  vicinity  of 
Rome,  in  concert  with  Susanna  Sandrart  and  J. 
Meyer. 

FRANOK,  Francis  Frederic,  another  son  of 
John  Ulrich  F.,  was  a  portrait  painter,  as  ap- 
pears from  several  plates  by  Kilian,  bearing  his  mo- 
nogram of  three  F's  interlaced,  and  the  date  1683. 

FRANCKALLS,  Baptist,  an  engraver  of  little 
note,  mentioned  by  Florent  le  Conite,  who  sa}'S  he 
excelled  in  engraving  tournaments,  theatrical  scenes, 
and  magnificent  decorations. 

FRANCO,  Alfonso,  an  eminent  painter  of  Mes- 
sina, was  born  in  1466,  and  died  of  the  Plague  in 
1524.  Hakert  says  he  was  the  boast  of  his  age, 
in  Messina,  and  that  he  i)ainted  in  a  natural  man- 
ner, with  a  correct  design  and  a  lively  expression, 
which  made  his  works  so  much  sought  after,  that 
they  have  left  only  two  of  his  pictures  in  his  native 
place^a  Deposition  from  the  Cross,  at  the  church 
of  S.  Francesco  de  Paolo,  and  the  Dispute  of  Christ 
with  the  Doctors,  at  S.  Agostino. 

FRANCO.  Anoiolo,  an  old  Neapolitan  painter, 
who  died  about  1445.  According  to  Dominici,  he 
studied  under  Calantonio  del  Fiore,  and  painted  in 
the  style  of  Giotto,  with  a  stronger  management 
of  chiaro-scuro. 

FRANCO,  Battista.  called  il  Scmelei.  an  em- 
inent painter  and  engraver,  bom  at  Venice  in  1498. 
After  acquiring  the  elements  of  design  in  his  native 
city,  he  went  to  Rome,  where  he  studied  with  great 
assidui^^  the  works  of  Michael  Angelo.  He  also 
visited  Florence,  where  he  copied  all  the  pictures, 
scolptures,  and  designs  of  that  great  master.  By 
his  careful  study  of  these  excellent  models,  Franco 
became  one  of  the  ablest  designers  of  his  time,  al- 
though he  was  less  successful  in  coloring.  Vasari 
mentions  among  his  best  productions,  the  frescos 
in  a  chapel  alia  Minerva  at  Rome,  representing 
several  subjects  from  the  Evangelists.  He  painted 
m  fresco  the  choir  of  the  Metropolitan  church  at 
Urbino ;  and  a  picture  in  oil  representing  the  Vir- 
gin and  'Infant  between  St.  Peter  and  St.  Paul, 
which,  according  to  Lanzi,  is  painted  in  the  best 
style  of  Florentine  art,  though  there  is  something 
of  stiffness  in  the  figure  of  St.  Paul.  In  the  Sa- 
cristy of  the  cathedral  at  Osimo,  are  several  ea.sel 
pictures  from  the  Life  of  Christ,  which  are  consid- 
ered as  rarities,  as  he  seldom  painted  any  small 
wurks.     As  an  engraver,  Franco  attained  great  ex- 


cellence. It  is  supposed  that  he  acquired  this  an 
from  Marc'  Antonio  Raimondi.  which  conjecture  is 
strengthened  by  the  resemblance  of  his  style  to 
that  of  Giulio  Bonasone,  a  pupil  of  that  great  mas 
ter.  The  plates  of  Franco  are  worked  entirely 
with  the  graver,  although  some  of  them  appear  to 
have  been  assisted  with  the  point  They  are  exe- 
cuted in  a  free,  bold,  but  pleasing  style.  Hifi  de- 
sign evinces  the  grandpur  and  correctness  of  his 
favorite  model,  Michael  Angelo;  and  bis  masses 
of  light  and  shadow  are  broad  and  masterly.  He 
usually  marked  his  plates  B.  F.  V.  F.,  for  Battista 
Franco  Venetus^  fecit.  Bartsch  enumerates  over 
100  prints  by  him,  among  which  is  one  dated  1563. 
Zani  says  he  was  living  in  15G6 ;  and  Vasari  says 
he  died  in  1580.  Lanzi,  however,  places  his  death 
in  1561.    The  following  are  his  principal  plates: 

Moees  striking  the  Rock.  Abraham  meeting  Melchise- 
dec.  Abraham  sacrificing  Isaac.  The  Israelites  gathering 
Manna  in  the  Desert  The  Captive  Kings  brought  before 
Solomon.  The  Adoration  of  the  Shepherds,  with  Angelf 
in  the  Cloads.  The  Virgin  and  Infant,  with  St  John.  St 
Joha  the  Baptist  St  Jerome  holding  a  Skull.  Christ  di»> 
Dating  with  the  Doctors.  The  Entombing  of  Christ  bj  the 
Disciples.  Simon  the  Magician  before  the  Apostles.  The 
Cjclops  at  their  Foive.  Hercules  and  D<^anira.  The  Do- 
nation made  to  the  Church  by  the  Emperor  Constantino ; 
afler  RaffaelU.  A  Bacchanalian  subject ;  after  Giulio 
Romano.  The  Triumph  of  Bacchus;  do.  The  Deluge; 
after  Polidoro  da  Caravaggio. 

FRANCO,  GiAGOMO,  an  Italian  designer  and 
engraver,  prohahly  a  relative  of  Battista  F..  horn  at 
Venice  about  1560.  His  design  is  correct;  the 
heads  have  a  fine  expression ;  and  his  style  is  free 
and  masterly,  resembling  that  of  Agostino  Caracci. 
The  following  are  his  principal  plates : 

Part  of  the  plates  for  an  Edition  of  Taaso's  Jerusalem, 
published  at  Q«ioa  in  1690 ;  after  tfie  designs  of  Bernar* 
do  CofStelU  i  the  rest  were  engraved  by  Agostino  CaraeeL 
Habiti  delle  Donne  Venetiane ;  published  in  1626.  A  col- 
lection of  portraits  of  the  Great  Men  ;  dated  1596.  St 
Jerome ;  J.  Franco  Romce,  sc.  The  Crucifixion ;  signed 
CHacomo  Franco,  Jee*  Hercules  between  Virtue  and 
Pleasure ;  from  an  antique  basso  relievo. 

FRANCO,  GiusEPPfi,  called  also  De'Morti,  and 
Dalle  Lodole,  a  reputable  Roman  painter,  who, 
says  Baglioni,  was  one  of  the  artists  employed  on 
the  works  prosecuted  by  Sextos  V.  He  after- 
wards went  to  Milan,  where  he  resided  many 
years.  He  was  called  Lodole,  because  he  often 
marked  his  pictures  with  a  Lark.  He  died  in  the 
pontificate  of  Urban  VIII. 

FRANCO.  Lorenzo,  a  Bolognese  painter,  was 
bom,  according  to  Malvasia.  about  15G3.  lie 
studied  under  Procaodni.  He  afterwards  became 
an  excellent  imitator  of  the  manner  of  the  Caracci, 
though  in  the  opinion  of  P.  Resta,  his  style  was 
somewhat  too  minute.  He  settled  at  Reggio, 
where  he  painted  history  with  success,  and  exe- 
cuted some  works  for  the  churches. 

FRANCO,  BoLooHESE.    See  Da  Boloqna. 

FRANCOIS,  Lucas.  This  painter  was  bom  at 
Mechlin,  in  Flanders,  in  1574.  It  is  not  known 
under  whom  he  studied ;  but  he  painted  history 
with  considerable  reputation,  and  was  also  much 
employed  as  a  portrait  painter.  He  visited  the 
courts  of 'France  and  Spain  while  young,  where  ho 
gained  eminence,  and  was  appointed  painter  to  both 
of  the  reigning  monarchs.  After  six  years  he  re- 
turned to  Flanders,  where  he  painted  several  al  tail- 
pieces for  the  churches,  which  are  deserving  of 
great  praise.    There  is  a  fine  picture  by  him  at 
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Tonrnay.  in  the  Abbej  of  St  Martin,  represent- 
ing St.  Pladdo  and  St.  Maurice ;  also  in  the  church 
of  St.  Catherine,  at  Mechlin,  the  Martyrdom  of 
St.  Lawrence.    He  died  at  Mechlin,  in  1643. 

FRANCOIS.  Peter.  This  painter  was  the  son 
of  Lucas  F.,  bom  at  Mechlin  in  1606.  He  studied 
under  his  father  for  some  time,  and  followed  his 
style  in  large  historical  works ;  but  he  subsequent- 
ly entered  the  school  of  Gerard  Segers,  whose  acad- 
emy was  then  in  high  reputation,  and  adopted  a 
mode  of  painting  history  and  portraits  of  a  size 
smaller  than  life,  which  were  highly  esteemed  for 
beauty  of  cdloring.  and  neatness  of  penciling.  The 
archduke  Leopold  invited  him  to  his  court,  and  fa- 
Tored  him  with  his  patronage  and  esteem.  He  was 
also  invited  to  Paris,  where  his  works  were  much 
admired,  and  gained  him  ^reat  reputation' and  em- 
ployment. He  remained  m  France  four  years,  and 
then  returned  to  Flanders,  where  he  practised  the 
art  with  great  success.  His  design  is  Arm  and 
correct,  his  compositions  ingenious,  and  his  color- 
ing clear  and  seductive.  At  Mechlin,  in  the  church 
of  the  Nuns  of  Bethenian,  are  two  pictures  by 
Peter  Francois,  of  subjects  from  the  history  of 
their  order.  He  died  in  1654.  He  had  a  young- 
er brother  named  Lucas,  bom  at  Malines  in  1615. 
He  painted  history  and  portraits  with  considerable 
reputation,  and  resided  for  several  years  in  France, 
where  he  practised  the  art  with  excellent  success. 

FRANCOIS,  Simon,  a  French  painter,  bom  at 
Tours  in  1606.  He  made  some  progress  in  the 
art  without  the  aid  of  an  instructor,  after  which 
be  went  to  Italy,  where  he  remained  several  years, 
and  formed  at  Bologna  the  acquaintance  of  Guido, 
whose  portrait  he  painted.  On  returning  to  France, 
he  settled  at  Paris,  where  he  painted  the  portrait 
of  the  young  Dauphin.  This  work  was  much  ad- 
mired, and  the  artist  anticipated  a  brilliant  and 
fortunate  career,  but  was  unfortunately  disappoint- 
ed.    He  died  at  Paris,  in  obscuiiity,  in  1671. 

FRANCOIS,  Jean  Charles,  a  French  cngra» 
Ter,  bom  at  Nancy  in  1717.  According  to  Zani, 
he  was  the  original  inventor  of  the  style  of  engrav- 
ing in  imitation  of  cravons,  and  that  author  cites 
a  letter  addressed  to  Ai.  Sav6rien  in  1740.  in  proof 
of  his  position.  He  published  a  work  on  his  dis- 
covery, which  gained  him  great  reputation;  and 
his  admirable  productions,  which  could  not  be  dis- 
tinguished from  crayon  drawings,  gained  him  a 
pension  from  the  king  of  600  francs.  Francois 
also  executed  a  number  of  small  portraits  with 
the  graver ;  besides  the  plates  for  the  History  of 
the  Modem  PhUosophem,  by  Sav6rien.  Brulliot 
and  Zani  say  he  died  in  1769. .  The  following  are 
his  principu  plates : 

Loais  XV.,  King  of  Fnuaoe.  His  Qoeen*  Peter  Bavle ; 
ojltr  Carle  VafUoo.  Beaiderins  ErafmiiB;  after  Hol- 
bein. Thomas  Hobbes ;  a/ter  Pierre.  John  Locke ;  after 
Vien.  Nicholas  Malebranehe;  after  Baehelier.  The 
Dancers  ;  after  F.  Boucher.  A  KUroh  of  Cavalry ;  after 
Parrocel. 

FRANCUCCI,  Innocenzio,  called  da  Imola, 
born  at  Imola.  though  he  resided  chiefly  at  Bo- 
logna. In  1506,  he  entered  the  school  of  Frances- 
co Francia,  and  subsequently  went  to  Florence, 
according  to  Malvasia,  where  he  remained  several 
years  in  the  school  of  Mariotto  Albertinelli.  His 
style  is  founded  on  that  of  il  Frate  and  Andrea 
del  Sarto.  whose  works  he  appears  to  have  studied 
with  great  assiduity.    His  pictures  are  all  of  a 


sacred  character,  and  he  usually  avoided  those  sab 
jects  which  call  for  crowded  compositions,  or 
violent  attitudes,  as  his  character  was  reoiarkable 
for  meekness  and  placidity.  He  executed  a  laige 
number  of  works  for  the  Bolognese  churches.  a»d 
some  of  them  are  so  much  in  Uie  simple  and  beau- 
tiful style  of  Ra£fae]le,  that  they  seem  to  hare  been 
painted  from  the  designs  of  that  master.  Among 
these  are  his  admirable  frescos  in  the  chapter  of  S. 
Michele  in  Bosco,  representing  the  Four  Evangel- 
ists, the  Annunciation,  the  Death  of  the  Virgin, 
and  the  Assumption.  In  the  same  church  he  exe- 
cuted the  principal  altar-piece,  which  is  designc^cl 
entirely  in  the  taste  of  Raffaelle,  and  may  be  ranked 
among  his  finest  productions,  representing  the  Vir- 
gin and  Infant  in  the  Clouds,  and  below  St.  Mi- 
chael, St  Peter,  and  St.  Benedict.  He  sometimes 
painted  small  pictures  under  his  altar-pi  eoes,  which 
ai^e  very  beautiful ;  in  S.  Giacomo.  under  his  large 
painting  of  the  Marriage  of  St.  Catharine,  is  an 
exquisite  little  picture  of  the  Nativity. '  In  S. 
Matteo  is  an  altar-piece  of  the  Virgin  and  Infimt 
with  several  Saints ;  and  below  four  small  pic- 
tures, representing  Christ  appearing  to  Mary  Mag- 
dalene in  the  Qarden;  the  Presentation  in  the 
Temple  ;  St  Peter,  Martyr ;  the  Nativity ;  and 
Christ  in  the  midst  of  the  Doctors.  He  was  an 
adept  in  perspective,  as  is  evident  from  his  im- 
mense fresco  work  in  the  cupola  at  Faenza,  in 
which  Lanzi  compares  his  landscape  and  perspec- 
tive to  Leonardo  da  Vinci.  Malvasia  says  he  died 
of  a  pestilential  fever,  at  the  age  of  56.  The  date 
of  his  last  work  is  1549. 

FRANGIPANE.  Niccolo,  an  Italian  painter, 
bom  at  Padua,  or  Udine — for  writers  differ.  He 
flourished  from  1565  to  1597,  as  appears  from  the 
dates  of  his  works,  which  prove  him  to  have  been 
an  artist  of  great  abilities.  At  Pesaro  is  an  altar- 
piece  by  him,  of  St  Stefano ;  and  at  Padua,  in  the 
church  of  S.  Bartolomeo.  a  fine  picture  of  St 
Francesco,  dated  1588.  His  master-piece,  how- 
ever, is  the  Assumption,  in  the  Conventuall  at 
Rimini,  which  Lanzi  mentions  in  the  highest  terms. 

FRANQUAERT,  James,  a  Flemish  painter  and 


having  early 

manifested  an  inclination  for  art,  he  was  seQt  to 
Italy,  where  he  studied  painting  and  architncture 
for  several  years.  On  returning  to  Flandn^  he 
soon  gained  a  good  reputation,  and  was  app<«mtcd 
principal  painter  and  architect  to  Albert  and  Isa- 
bella, then  governors  of  the  Low  Countries.  Fnn- 
quaert  was  highly  esteemed  by  his  patrona,  w1m> 
employed  him  in  several  important  works  in  both 
arts.  There  are  a  number  of  his  ptctures  in  the 
church  of  the  Jesuits,  at  Brussds,  which  edifice 
was  erected  from  his  own  designs.  He  died  in 
that  dty,  in  1652. 

FRANS|  Nicholas,  a  Flemish  painter,  bom  at 
Mechlin  in  1539.  He  painted  history  with  repu- 
tation. His  drawing  is  correct  and  his  colormg 
excellent  In  the  collegiate  church  of  Our  l^y, 
at  Mechlin,  is  an  altar-piece  by  this  master,  r^n- 
senting  the  Flight  into  Eg^pt ;  and  in  the  d'imrh 
of  Hanswyck,  near  MechTin,vare  two  picturu  of 
the  Visitation  and  the  Annunciation. 

FRANSSIER£S,  J.  de,  a  French  engraver  of 
little  note.    He  executed,  iMi^ong  other  worka,  pan 
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«f  the  plates  for  a  set  of  Turkish  habits,  published 
it  Paris  in  1714,  by  M.  de  Ferriol. 

?RARI,  Francesco.    See  Bianchi. 

FRATACCI,  or  FRATAZZI,  Antonio,  a  na- 
tire  of  Parma,  who  studied  under  Carlo  Gignani, 
and  became  an  excellent  imitator  of  his  style. 
There  are  some  of  his  works  in  the  churches  at 
Bologna.  At  Parma,  Lanzi  sajs,  he  was  not  much 
employed  in  public,  but  his  works  are  to  be  found 
in  the  collections,  where  they  hold  quite  a  high 
rank.    He  painted  at  Parma  in  I7d0. 

FRATE,  iL.    See  Dblla  Porta. 

FRATE,  Paolotto  il.    See  Ghislandi. 

FRATELLINI,  Giotanna,  a  celebrated  Italian 
paintress,  born  at  Florence  in  1666.  She  early 
manifbsted  a  strong  inclination  for  the  art,  and  at- 
tracted the  attention  of  the  Grand  Duchess  Vic- 
toria, who  took  her  under  her  protection,  and 
caused  her  to  be  instructed  m  drawing  and  music, 
by  the  best  masters.  She  afterwards  learned  min- 
iature painting  under  Ippolito  GaUmtini,  and  finally 
completed  her  studies  under  Antonio  Domenico 
GabbianL  She  punted  histerical  subjects  and  por- 
traits in  oil,  m  miniature,  and  in  crayons. — 
In  the  latter  she  chiefly  excelled,  and  equalled 
the  celebrated  Roealba.  She  soon  gained  a  wide- 
spread reputetion,  and  was  much  patronized  by 
the  nobility  of  Florence,  and  the  most  illustrious 
personages  of  Italy.  She  painted  the  portrait  of 
Cosmo  III.,  and  that  of  the  Grand  Duchess,  her 
patroness.  One  of  her  finest  productions,  is  a  pic- 
ture in  the  Ducal  Gallery  at  Florence,  representing 
her  painting  the  portrait  of  her  son.  She  died  in 
1731. 

FRATELLINI,  Lorenzo  Maria,  a  Florentine 
painter,  the  son  and  scholar  of  Giovanna  F.,  bom 
m  1690.  He  afterwards  studied  in  the  school  of 
A.  Domenico  Gabbiani,  where  he  acquired  a  ready 
and  correct  style  of  design.  He  painted  history 
and  portraits  with  reputation,  and  bid  fair  to  at- 
tain great  distinction ;  but  1^  died,  in  the  prime 
of  life,  in  1729. 

ITIATTINI,  Gabtano.  a  painter  of  the  Bo- 
lognese  school,  who  studied  under  FranceschinL 
He  was  a  reputable  artist  and  there  are  some  pic- 
tures by  him  in  the  churches  at  Rarenna.  particu- 
larly an  altar-piece  at  the  Corpus  Domim. 

FREART,  Roland,  db  Cbambrat,  an  eminent 
French  architect,  who  flourished  about  1640.  He 
was  the  cousin  of  M.  Desnoyera,  the  Secretary  of 
Wkt,  and  Superintendent  of  Buildings  under  Louis 
XIII.  He  was  twice  sent  to  Rome  by  the  King, 
on  some  important  affairs,  and  availed  himself  of 
these  opportunities  to  make  a  collection  of  all  that 
was  rare  and  curious  in  the  fine  arts  of  Italy, 
which  laid  the  foundation  for  his  excellent  and 
Tery  useful  treatise,  entitled  ParaUeU  de  P  Archi- 
tecture Antique  avec  le  Modeme.  While  Bernini 
was  in  France,  the  King  desired  M.  de  Ghambray 
to  work  in  concert  with  that  ardiitect,  who  soon 
discovered  his  superior  acquirements,  and  told  the 
King  that  in  M.  de  Chambray  he  had  a  master 
whom  he  should  have  felt  an  honor  in  following, 
and  that  he  was  not  so  bold  as  to  make  any  change 
in  his  design  for  the  Louvre.  This  tribute  of 
praise  is  given  on  the  authority  of  Milizia.  and  is 
ef  ihm  very  hi^est  character,  coming  from  so 
ilhistnous  an  artist  as  Bernini. 


FREEBAIRN,  Robert,  an  English  landscape 
Minter,  bom  in  1765 ;  studied  a  short  time  under 
Richard  Wilson  after  which  he  went  to  Italy 
and  remained  about  ten  vears.  His  talepts  were 
of  a  common  order,  and  he  never  attained  dis- 
tinction. '  Gn  his  return  to  England,  he  met  with 
several  patrons,  and  as  he  was  slow  of  execution 
it  is  prooable  that  they  were  the  chief  purchasers 
of  his  works.  He  executed  about  forty  printe  a 
Italian  and  English  scenery.    He  died  m  1808. 

FREEZEN,  John  Georgjb,  a  German  painter 
of  fruit  and  flowers,  bom  at  Palts,  near  Heidelberg, 
in  1701.  He  first  studied  under  John  van  Nikke- 
len,  and  afterwards  in  the  school  of  Philip  van 
Dyck,  of  whom  he  was  one  of  the  most  distin- 
guished pupils.  He  was  patronized  by  the  Duke 
of  Hesse,  and  was  appointed  historical  and  por- 
trait painter  to  the  court  of  Cassel. 

FREMIN,  Ren^,  a  French  sculptor  of  emi- 
nence, bom  at  Paris  in  1673.  He  studied  the  ele- 
mente  of  the  art  in  his  native  city,  and  afterwards 
went  to  Italy.  On  his  return  he  soon  gained  re- 
putation, ana  produced  a  number  of  gSod  works 
for  the  diurches  and  jmblic  edifices,  among  which 
were  the  bas-relief  in  the  chapel  de  Noailles 
at  Notre  Dame ;  the  great  altar  in  the  chapter  of 
the  Louvre ;  and  the  statue  of  St.  Sylvia,  in  the 
chapel  of  the  Invalides.  At  this  time,  Philip  V., 
of  Spain  was  commencing  the  gardens  of  St  Idel- 
fonso,  in  imitation  of  those  at  Versailles,  and 
among  many  other  artists  he  invited  Fremin,  who 
was  employed  from  1722  to  1729.  Among  other 
works,  ne  executed  the  statue  of  Apollo ;  the  buste 
of  Philip  and  his  Queen ;  a  group  of  the  Four 
Elemente ;  a  statue  of  Minerva ;  and  the  Fountain 
of  Perseus,  which  sends  up  a  jet  of  water  115  feet 
high.  In  1745,  he  returned  to  Paris,  loaded  with 
riches  and  honors. 

FREMINET,  Martin,  an  eminent  French  paint- 
er, bom  at  Paris  in  1567.  He  was  the  son  and 
scholar  of  an  obscure  painter,  and  with  no  better 
advantages,  he  acquired  sufficient  ability  to  pro- 
duce his  nne  picture  of  St  Sebastian,  in  the 
church  of  S.  Josse,  at  Paris.  He  afterwards  visit- 
ed Rome,  where  he  formed  an  intimacy  with  Giu- 
seppe Cesari,  though  he  did  not  follow  the  manner 
of  that  master.  His  style  was  founded  on  that 
of  Michael  Angelo,  whose  works  he  studied  with 
ereat  assiduity.  He  possessed  a  ready  invention ; 
his  design  was  bold  rather  than  elegant,  and  he 
was  a  perfect  master  of  anatomy  and  perspective. 
In  attempting  to  imitate  the  grandeur  of  Buona- 
rotti,  he  fell  into  an  extravagant  style,  and  the 
movement  of  his  ^figures  is  strained  and  violent. 
Freminet  visited  Florence,  and  afterwards  Parma, 
where  he  studied  some  time  the  works  of  Par- 
miggiano.  After  passing  fifteen  years  in  Italy,  he 
returned  to  Paris,  in  the  reign  of  Henry  IV.^  who 
appointed  him  his  painter,  and  employed  him  in 
the  chapel  at  Fontainbleau,  but  the  artist  had 
hardly  commenced  that  underteking,  when  the 
king  was  assassinated.  Louis  XIII.  continued  to 
employ  him,  and  honored  him  with  the  Order  of 
St  Michael.  The  ceiling  of  the  chapel  at  Fon- 
tainbleau was  his  most  importent  work,  and  gained 
him  a  great  reputation.  It  represente  subjects 
from  the  Old  and  New  Testaments,  among  which 
are  Noah  and  his  Family  entering  the  Ark,  and 
the  Annunciation.  In  the  angles  he  has  repre- 
sented the  Sibyls,  designed  in  tiie  tasteful  style  of 
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Pamoiggiano.    He  did  not  long  surviTd  the  com- 
pletion of  this  work,  and  died  at  Paris  in  1619. 

FKERES,  TsBODORti  or  Dirk,  a  Dutch  painter, 
liom  at  Enkhuysen  in  1643.  His  family  was  an- 
cient and  wealthy,  and  he  reoeiyed  a  liberal  edu- 
cation. He  manifested  so  strong  a  predilection  for 
drawing,  that  his  parents  acceded  to  his  desire  of 
yisiting  Italy,  and  he  passed  several  years  at  Rome, 
studying  the  antique,  and  the  best  works  of  mod- 
em art.  He  returned  to  Holland  with  a  large 
collection  of  drawings  he  had  made  in  Italy,  and 
soon  gained  considerable  eminence.  His  composi- 
tions are  ingenious  and  tasteful.  The  studies  he 
made  in  It^y  are  more  distinguished  for  puritv 
ana  correctness  of  design,  than  for  beauty  of  col- 
oring. He  is  said  to  hATC  been  invited  to  Eng- 
land by  Sir  Peter  Lely.  who  promised  to  present 
him  to  the  king ;  but  on  arriving  at  London,  he 
found  the  situation  he  desired  filled  by  Antonio 
Verrio,  and  therefore  returned  to  Holland.  Among 
his  principal  works  are  the  ceiling  of  the  public 
hall  in  Amsterdam,  and  some  pictures  in  a  palace 
of  the  Prince  of  Orange.  He  had  just  completed 
some  important  works  in  the  Town-House  at  Enk- 
huysen, when  he  died,  in  1693. 

FRESNE,  Charlks  du,  a  French  amateur  en- 
graver, who  lived  about  1680,  and  executed,  ac- 
cording to  Basan.  a  few  plates,  among  which  is  the 
Interview  between  St.  Nil  ana  the  Emperor  Otho 
III.,  after  Domenichino, 

FRESNOY,  Charlgs  Alphonse  nn,  a  very 
eminent  French  painter,  was  the  son  of  a  respectiC- 
Dle  apothecary,  born  at  Paris  in  1611.  He  was 
intended  for  the  medical  profession;  and  received  a 
finished  classical  education;  but  his  genius  for 
painting  was  so  decided,  that  at  the  age  6f  eighteen 
ne  ventured  to  express  a  wish  to  study  that  art. 
His  parents  opposed  him  with  great  pertinacity, 
but  he  determined  to  follow  the  oent  of  his  gen- 
ras  at  all  hazards,  and  entered  the  school  of  Fran- 
cois PcrricT,  after  which  he  studied  under  Simon 
Youet,  and  remained  with  those  masters  three 
years.  He  then  determined  to  visit  Italy,  although 
without  resources.  On  arriving  in  that  city,  he 
produced  a  number  of  views  of  edifices  and  archi- 
tectural ruins  in  and  near  Rome  ;  but,  though  his 
works  were  not  without  merit,  he  found  it  very 
difficult  to  attract  public  notice.  Destitute  of 
friends,  and  deprived  of  all  assistance  from 
his  family,  he  could  scarcely  subsist,  and  re- 
mained for  two  years  in  indigence  and  obscurity, 
until  the  arrival  of  his  fellow-student,  Pierre  Mig- 
nard,  from  Paris.  The  two  friends  immediately 
formed  fbr  each  other  an  unwavering  attachment, 
which  lasted  their  whole  lives,  and  Mignard,  who 
was  more  succesful  than  du  Fresnoy,  divided  with 
his  friend  the  proceeds  of  his  pencil ;  and,  though 
he  possessed  a  greater  facility  than '  the  latter,  be 
was  often  aided  materially  by  his  profound  reflec- 
tions, and  his  perfect  acquaintance  with  the  theory 
)f  the  art.  The  two  artists  were  employed  by  the 
Cardinal  of  Lyons  to  copy  the  choicest  works  of 
Annibale  Garaoci  in  the  Farnese  Gallery,  and  they 
were  most  assiduous  in  their  studies  of  Raffaelle 
and  the  antique.  In  1653.  he  left  Rome  for  Ve- 
nice, intending  to  return  soon  to  France,  but  was 
so  much  impressed  with  the  works  of  Titian,  that 
he  wrote  to  Mignard  to  join  him  In  that  city, 
where  he  remained  about  eighteen  months,  and 
painted  a  number  of  works,  whose  fine  coloring 


evinces  the  benefit  he  had  received  from  his  studioi 
after  Titian.  In  1656,  he  returned  to  Paris,  when 
he  painted,  among  other  works,  a  fine  picture  of 
St.  Margaret,  for  the  church  of  that  name,  and 
four  landscapes  in  the  Hotel  d'  Amenonville,  in 
which  the  figures  were  by  Mignard.  During  the 
remainder  of  his  life,  he  was  occupied  in  preparing 
for  publication  his  admirable  poem  on  the  art 
which  evinces  a  profound  knowledge  of  the  theory 
of  painting,  and  has  gained  for  its  author  a  high 
reputation.  Among  his  principal  works  which  he 
executed  while  residing  at  Rome,  are  the  Birth  of 
Venus ;  the  Birth  of  Cupid ;  the  Filial  Pie^  of 
^neas;  a  young  Athenian  visiting  the  Tomb  of 
her  Lover;  the  Ruins  of  Campo  Vacdno;  and 
Mars  finding  Lavinia  asleep  on  the  Banks  of  the 
Tiber — one  of  his  best  works.  He  died  at  Paris, 
in  1665. 

FREUD WEILER,  Daniel,  a  Swiss  pamter, 
bom  in  1793.  He  was  the  son  of  a  poor  shoe- 
maker, but  manifesting  a  genius  for  art  he  was 
gratuitously  instructed  by  Pfenninger.  and  after- 
wards visited  Rome  in  1818,  where  he  attached 
himself  to  the  study  of  the  works  of  Raffaelle. 
On  his  return  to  Zurich,  he  had  recourse  to  por- 
trait paintmg,  and  acquired  considerable  reputa- 
tion ;  but  di^  in  1827. 

FREUNDWEILER,  Henrt,  a  Swiss  painter, 
born  at  Zurich  in  1755,  and  died  in  1795.  He 
painted  portraits  with  reputation,  and  is  highly 
esteemed  for  his  pictures  commemorative  of  events 
in  the  national  history  of  his  country. 

FREY,  James,  an  eminent  Swiss  engraver,  bora 
at  Lucerne  in  1681 ;  died  at  Rome,  in  1752.  Ht 
is  better  known  by  his  Italian  name,  Giacomo 
Frey ;  though  there  was  another  engraver  of  this 
name,  but  of  inferior  abilities.  He  acquired  the 
elements  of  design  in  his  own  country,  after  which 
he  went  to  Rome,  at  the  age  of  22,  where  he  stud- 
ied for  some  time  under  Arnold  van  Westerhont 
but  afterwards  entered  the  flourishing  school  or 
Carlo  Maratti,  where  Robert  van  Audenarde  was 
then  a  pupil.  Here  Frey  made  rapid  progress,  and 
was  soon  considered  one  of  the  ablest  artists  in 
that  city*  His  plates  are  distinguished  for  grace- 
ful and  correct  design,  and  most  admirable  harmo- 
ny of  effect  They  are  etched  with  spirit  and  the 
etching  is  worked  over  ip  a  firm  and  masterly 
style.  He  is  surpassed  by  few  artists  for  faithful 
imitation  of  the  styles  of  the  masters  after  whom 
he  engraved.  He  executed  a  large  number  of 
plates,  of  which  the  following  are  the  principal : 

rOSTIAITC 

Carolot  EqoM  Maratd ;  after  a  pidure  by  kimseif.-- 
Pope  Innooent  XIII. ;  Aug,  Mamciu*,  in!b.  Pope  B«a* 
edict  XIII. ;  do.  Pope  Gresoiy  XIII. ;  after  the  mar* 
ble  by  Camillo  Ru$eimi,  Hieronymna  Piooo  de  Mina* 
dole ;  P.  Nelly,  pinx.  Clementina  M.  Britan.  Fraoo.  «A 
Hib.  Regina ;  J.  Frey. 

8UBJBCT8  Arm  VABIOUS   MASTBaS. 

The  Holy  Family ;  copied  firom  Edelindc't  print  <{fi4r 
Raffaelle.  A  Charity,  with  three  Children ;  q/?er  Albano. 
The  Death  of  St.  Petronilla ;  ((/ler  Guercino.  The  down- 
ing <k  the  Virgin ;  q/{er  Caracei.  The  Vligin  giving  the 
Smpular  to  St  Simon  Stock  {  after  Seb,  Conca.  St 
Francis  de  Panla  reetoring  a  Chila  to  life;  '^er  B.  Lam^ 
beriini.  The  Arohaogel' Hidiael ;  e^  Guula,  The 
Four  Fathers  of  the  Choroh;  da.  The  Death  cf  St 
Anne ;  after  A.  Saccht  St.  Romuald ;  do.  The  Mar^ 
dom  of  St.  Sebastian;  a/ler  Domenichino.  The  Com- 
mnnion  of  St  Jerome ;  do.  The  Four  Aagels  of  St  Car- 
lo Catenari  at  Some,  repreeanting  Justice^  Tempeisnoe 
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fortitude,  and  Prudence ;  cto.  The  Rape  of  Buropa;  jf- 
Ur  Atbano.  Aurora,  with  the  Houra  dancinir  before  tlie 
Chariot  of  the  Sun ;  ^fUr  Guido  ;  in  two  sheete.  Bao- 
ehni  oooaoling  Ariadne  after  the  Departure  of  Theseue  ; 
do. ;  in  two  sheet*.  An  allegorical  subject  of  Clemency  j 
afltr  Carlo  Maratti.  St.  Bernard ;  do.  The  Adoration 
Of  the  Shepherds ;  after  Seb.  Conea.  St.  Charles  Borro- 
BMO  intexxwding  for  the  stopping  of  the  Plague ;  ajttr  P. 
da  CorUma.  A  RIposo,  where  St.  Joseph  is  presenting 
Cherriesto  the  infant  Christ;  qfUr  Carlo  Maratti.  Au- 
nstus  shutting  the  Temple  of  Janui ;  do.  St  Andrew 
kneeling  before  the  Cross ;  do. 

FREY,  JoHW  Peter  de,  a  Dutch  engraver,  bom 
at  Amsterdam  in  1770,  and  studied  under  Lau- 
wers.  Being  naturally  unable  to  use  his  right 
hand,  he  notwithstanding  determined  to  pursue 
.the  art  with  his  left,  and  by  indefatigable  exer- 
tions sormonnted  every  diffioilty.  He  settled  at 
Paris,  where  he  became  greatly  distinguished  for 
his  (ble  design,  and  the  boldness  of  his  graver. 
His  plates  exhibit  fine  and  well-exercised  talent, 
and  there  are  many  prints  by  him,  after  Rem- 
brandt, Flink,  G.  Douw.  and  other  eminent  Dutch 
masters,  which  are  highly  esteemed,  particularl^p- 
the  Family  of  Tobias,  the  Ship-Builder  and  his 
Wife,  the  Anatomiod  Demonstration,  and  the  Pre- 
sentation in  the  Temple,  all  after  Rembrandt.— 
Joubert  says  his  last  work  is  dated  1818 ;  but 
there  is  a  print  by  him  of  the  Comte  de  Hauterive, 
dated  1827,  and  he  was  employed  in  1830. 

FREZZA  Gio.  GiROLAMO,  an  Italian  engraver, 
bom  near  Tivoli,  in  1660.  He  studied  at  Rome, 
under  Arnold  van  Westerhout,  and  executed  a 
number  of  plates,  which  are  etched  with  care,  and 
neatly  finished  with  the  graver,  but  have  little 
<Tigor  or  effect    The  following  are  the  principal : 

Tba  Gallery  of  the  Verospi  palaee ;  seventeen  plates ; 
after  the  frueoe  hy  P.  Albano.  A  set  of  ten  plates,  m- 
eluding  the  title ;  after  the  nine  pictures  by  Niccolo  Btrt- 
ttmiy  in  the  church  of  la  Madonna  in  Monte  Santo,  at 
Boiiie.  The  Twelve  Months ;  o/fer  Carlo  Maratti.  The 
samaanlgeots  are  engraved  by  PoiUy.  The  Virgtai  suek- 
Hng  the  Infant;  ajter  L.  Caracei.  The  Holy  Family; 
after  Carlo  Maratti,  The  Assumption  of  the  Virgin ; 
do.  The  Judgment  of  Paris ;  do.  The  Riposo,  called  the 
Zingam;  <ifter  Correggio.  The  Desoent  of  the  Holy 
Ghost;  aJter  Outdo;  scarce.  Polvphemus  on  a  Rock, 
and  Galatea  and  her  Nymphs  on  the  Sea ;  qfUr  Sisto 
Badaloeeki.  Polyphemus  hurling  a  Rock  at  Ads  and 
Galatea;  do.  Venus;  after  an  antimte  painting ;  for 
the  Oroiat  eoUeetlon.    Dallas ;  c{o. ;  do. 

FRIANO,  ToMMASo  m  San.    See  Manzuoli. 

FRID£RICH,  James  Andrew,  a  German  en- 
graver, bom  in  1683.  and  died  in  1751.  He  exe- 
cuted a  number  of  plates  of  Hussars,  and  other 
Horsemen,  after  Rugendas. 

FRIES,  Ernest,  a  German  landscape  painter, 
bom  at  Heidelberg  in  1801 ;  studied  at  Munich, 
and  attained  a  high  reputation.  Several  of  his 
finest  vrorks  are  in  the  collection  of  the  senator 
Jenisch  at  Hamburg,  and  one  in  that  of  M,  de 
Mitchels  at  Heidelberg.    He  died  in  1833. 

FRIQUET,  DE  YAnROSB.  an  artist  mentioned 
by  Basan,  who  says  he  studied  painting  under  Se- 
bastian Bourdon,  and  also  engraved  some  of  the 
works  of  that  master. 

FRISrUS,  John  Yrbdeman,  a  Dutch  engraver 
and  architect,  bom  at  Leuwarde,  in  Friesland,  in 
1527.  He  executed  the  plates  for  a  book  of  mon- 
amehts,  published  at  Antwerp  in  1563,  by  Jerome 
Cock.  They  are  etched,  and  finished  with  the 
graver,  with  considerable  intelligence.    As  an  ar-- 


ohitect,  he  erected,  among  other  works,  the  trinm 
phal  arch  for  the  Entry  of  Charles  V.  mto  Ant- 
werp. 

FRISIUS,  John  Eillart.  This  engraver  was 
probably  a  relative  of  the  preceding,  and  was 
chiefiy  employed  by  the  booksellers,  for  whom  he 
executed  a  number  of  portraits,  among  which  are 
those  of  Henry  IV.  of  France,  and  Henry  of  Nas- 
sau. Prince  of  Orange;  scarce. 

FRISIUS,  Simon,  an  eminent  Dutch  engraver, 
born  at  Leuwarde,  in  Friesland,  about  1590.  and 
was  probably  a  relative  of  the  preceding  artists. 
He  is  rw;arded  as  the  first  who  brought  etching 
to  perfection,  and  Abraham  Bosse,  in  his  treatise 
on  the  art  of  engraving,  Ac,  thinks  Simon  Frisius 
entitled  to  great  credit  for  being  one  of  the  first 
that  handled  the  point  with  freedom  and  facility. 
His  etchings  are  in  a  bold  and  masterly  style,  and 
in  his  hatchings  he  approaches  the  neatness  and 
strength  of  the  graver.  The  small  figures  in  his 
landscapes  are  correctly  drawn,  and  his  prints  are 
scarce  and  highly  esteemed.  They  are  frequently 
marked  S.  F.,  fecit,  and  sometimes  with  the  woid 
fecit  only.    The  following  are  the  principal : 

A  set  of  twelve  small  heads  of  female  Saints  and  Sibyls ; 
marked  feeit ;  after  his  own  designs.  A  set  of  portraits ; 
after  Henry  tiondius,  A  set  of  twelve  plates  of  Birds 
and  Bntternies ;  after  Mark  Gerard.  Twenty-five  Views 
and  Landscapes ;  q/K«r  Matthew  Brills  entitled,  Typo- 
graphia  Variorum  Regionum^  aeri  incisa  a  Simone 
PrtsiOy  ah  J.  Vissehero  excusa.  1661.  A  mountainous 
Laadseape  on  Uie  Sea-Coast,  with  figures  ;  marked  Henry 
GoUxiits  inv.  Simon  Frisius,  fee.  A  Landscape,  with  a 
Tower,  1608 ;  Henry  Golzius,  inv.  Lastman,  inv.  8. 
PrisiuSffec.  aqua  fort,  A  Landscape,  with  the  Flight 
into  Egypt ;  Hondkus  inv.  S.  PrisiuSffec.  A  Landscape 
with  two  pastoral  figures;  maxked  S.  Prisius!  highly  mi- 
Ished,  and  very  eoaroe. 

FRISO,  DEL.    See  Benpatto. 

FRITS,  or  FRITZ,  Peter,  a  Dutch  painter, 
horn  at  Delft  in  1635.  His  suhjects  were  incan- 
tations, and  similar  absurdities,  in  the  style  of 
Jerome  Bos.  He  visited  several  courts  of  Europe, 
but  had  little  success,  and  died  in  1682. 

0 

FRITSCH,  Daniel,  a  German  painter,  who 
lived  about  1590,  and  was  an  imitator  of^  Lucas 
Cranacn.  Eugler  mentions  a  picture  in  the  church 
at  Templehof,  near  Berlin,  dated  1596,  which  was 
anppos^  to  be  the  work  of  Cranach,  but  on  cleaning 
was  found  to  be  by  Fritsch.  That  author  says  it 
is  inferior  to  the  later  works  of  Cranach.  but  is 
distinguished  for  the  excellence  and  inoividual 
truth  of  the  heads. 

FRITZSCH,  Ohristian,  a  German  engraver, 
and  a  native  of  Hamburg.  He  wrought  chiefly  for 
the  booksellers,  for  whom  he  executed  a  number 
of  portraits,  among  which  are  those  of  Benedict 
XI v.,  and  John  Churchill,  Duke  of  Marlborough.^ 

FRIULANO,  Niccolo,  an  old  artist  of  Friuli. 
some  of  whose  works  are  found  at  Gemona,  one  or 
which  is  signed  Magister  Nicolaus  Pintor  me  fe- 
cit, 1332.  Lanzi  says  that  to  this  artist  is  as- 
cribed that  vast  and  meritorious  production,  still 
in  such  a  state  of  fine  preservation,  ornamenting 
the  dome  of  Venzone,  and  which  represents  the 
solemn  scene  of  the  Consecration. 

FROMANTIOU,  Henry  de,  a  German  painter, 
bom  at  Nimeguen  in  1630.  In  the  gallery  at 
Saltshal,  is  a  beautiful  flower-piece  by  him.  It  iff 
said  that  he  fi>llowed  the  style  of  Rembrandt^  and 
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thftt  Wouwerman  gaye  him  his  daughter  in  mar- 
riage, with  a  l^r^e  portion;  but  this  is  rather 
apocryphal  J  as  Wouwerman  never  became  rich  by 
his  profession,  but  died  in  chagrin  at  finding  his 
works  so  little  esteemed. 

FKOSNE,  Jean,  a  French  engraver,  bom  at  Pa- 
ris about  1630.  He  executed  part  of  the  orna- 
mental plates  for  the  collection  of  Views,  &c.,  by 
S.  de  Beaulieu.  MaroUes  also  mentions  forty- 
three  portraits  by  him.  among  which  are  the  fol- 
lowing : 

Claade  Baadry,  Abb6  d«  la  Croix;  after  Le  Bon. 
1657.  Louis  de  Lorraine,  Duo  de  Joyoase.  Henry  d'Or^ 
loans,  Due  de  Langneville.  Nieholae  Danvet,  Comte  de 
Desmares ;  after  Sireaor,  Nicholas  Potier,  Prwddent  of 
the  Parliament    M.  Dreux  d'  Aubray. 

FROST,  Geobge,  an  English  painter,  bom  in 
Suffolk  in  1744.  He  became  somewhat  distin- 
guished for  his  landscapes,  both  in  oil  and  in  water* 
colors,  which  he  executed  in  the  style  of  Gains- 
borough, of  whose  pictures  and  designs  he  pos- 
sessed a  large  collection.    He  died  in  1821. 

FRUTET,  Francisco.  This  punter  was  a  na- 
tive of  Flanders,  though  he  resided  chiefly  at  Se- 
ville, where  he  flourished  about  1548.  It  is  not 
known  by  whom  he  was  instmcted,  but  it  is 
probable  be  formed  his  style  from  the  study  of 
the  great  works  of  art  at  Rome,  as  his  taste  of 
design  resembles  the  elevated  character  of  that 
school  and  exhibits  little  of  the  taste  of  his  coun- 
try. His  master-piece  is  in  the  chapel  of  the  Hos- 
pital of  St.  Cosmo  and  Damiano  at  Seville.  In 
the  centre  picture  he  has  represented  the  Crud- 
flxion;  on  the  outside  of  the  folding  doors,  the 
Virgin  and  Infant,  with  St.  Bernard ;  on  the  in- 
side. Christ  bearing  his  Cross,  and  the  Entomb- 
ment. 

FRUYTIERS,  Phi  lip,  a  Flemish  painter,  bom  at 
Antwerp  according  to  Balkema,  in  1625.  His  first  at- 
tempts were  historical  subjects  in  oil,  and  he  execu- 
ted an  excellent  altar-piece  for  the  cathedral,  repre- 
senting the  Virgin  and  Infant  sitting  on  a  Globe,  with 
a  choir  of  Angels.  He  soon,  however,  gave  iip  oil 
painting  for  distemper  and  miniature,  and  attained 
a  reputation  in  these  branches  second  to  no  other 
artist  of  his  time.  His  works  are  characterised 
by  a  ready  invention,  and  an  excellent  system  of 
coloring.  He  was  highly  esteemed  by  Rubens, 
who  employed  him  to  paint  the  portraits  of  him- 
self and  family,  which  were  executed  greatly  to 
tlie  satisfaction  of  that  master.  Fruy  tiers  etched 
a  number  of  plates  in  a  masterly  manner,  which 
are  chiefly  portraits.    He  died  in  1677. 

FRYE,  TnoMAS,  an  English  portrait  painter  and 
engraver,  bom  about  1724.  He  painted  portraits 
with  some  success,  and  executed  several  plates  in 
mezzotinto,  among  which  are  the  following :  His 
Maiesty  George  III.  The  Queen.  His  own  por- 
trait. That  of  his  Wife,  and  the  celebrated  Miss 
Pond. 

FUCCIO,  an  old  Florentine  architect  and  sculp- 
tor,  mentioned  hy  Vasari.  In  1229  he  erected  the 
church  of  S.  Maria  at  Florence,  on  the  Amo.  He 
also  finished  the  Vicaria  at  Naples,  the  Castle  delP 
Vovo,  b^un  by  Buono ;  he  erected  the  gate  over 
thoVoltiimo  at  Capua,  and  enclosed  two  parks 
with  walls,  for  the  chase,  one  at  Gravina,  and  the 
other  at  Mc^fi. 

FUENTE,  Juan  Leandro  de  la,  a  Spanish 


painter,  who  possessed  great  talent,  though  not 
mentioned  by  Palomino  or  Pons.  He  was  bom  at 
Granada  in  1600.  His  subjects  and  mannw  of 
treatment  resemble  the  Bassans ;  he  was  distin- 
guished for  correctness  of  design,  vigor  of  chiaro- 
scuro, and  a  beauty  of  coloring  that  nearly  ap- 
proaches the  excellence  of  the  Venetian  school 
In  S.  Gioyanni  at  Granada  is  a  fine  picture  by 
Fuente,  cepresenting  that  saint  kneeling  before  tlie 
Infant  J&sus ;  and  in  the  Augustines  another  ad- 
mirable work  representing  the  Passion  of  C'hrist. 
For  S.  Laurentio  at  Seville,  he  painted  the  Birth 
of  Christ,  which  has  been  copied  many  times. 
But  his  master-piece  is  an  emblematical  work  in 
S.  Felipe  el  Real  at  Madrid,  representing  Charity, 
with  figures  of  life  size ;  it  is  very  highly  esteemed 
for  its  elevated  taste  of  design,  fine  expression  of 
the  heads,  and  beauty  of  coloring.  There  are  also 
many  other  of  his  works  in  Granada,  Seville,  and 
Madrid.    He  died  in  1654. 

FUESSLI,  Henry.    See  Fuseli. 

FUESSLI,  Matthias,  a  Swiss  painter,  bora  at 
Zurich  in  1598.  He  studied  under  Gothard  Ring 
gli,  and  afterwards  visited  Italy  for  improvement, 
where  he  acquired  the  esteem  of  Tempesta  and 
Spagnoletto.  On  his  return  to  Switzerland,  he 
gained  considerable  reputation  for  his  works, 
which  were  chiefly  battle-pieces,  conflagrationfl, 
and  the  sacking  of  cities.  He  died  in  1665.  Both 
his  son  and  grandson  attained  good  reputations  as 
portrait  painters.    The  latter  died  in  1739. 

FUESSLI,  John  Melcbior,  a  Swiss  engraver, 
bom  at  Zurich  in  1677,  and  died  there  in  1736. 
He  was  talented  and  indefatigable,  and  has  de- 
signed and  executed  a  great  number  of  plates, 
among  which  is  that  of  the  Ceremony  of  the  Oaths, 
by  which  was  consecrated  the  alliance  of  the  re- 
public of  Venice  with  the  two  cantons  of  Zurich 
and  Berne.  The  principal  part  of  the  plates  for 
the  Bible  of  Scheuchzer,  were  engraved  after  de- 
signs of  this  artist. 

FUESSLI,  JoHR  Caspar,  an  eminent  Swiss 
painter,  bom  at  Zurich  in  1706.    He  visited  Vi- 
enna, where  he  studied  some  time  under    John 
Kupetski,    and  attained  considerable  distinction, 
particularly  for  his  portraits,  which  were  much 
admired.    He  was  appointed  painter  to  the  court 
at  Rastadt,  where  he  resided  several  ^ears,  after 
which  he  retOmed  to  Zurich,  and  practised  the  art 
with  reputation.    He  executed  a  series  of  magiste 
rial  portraits,  which  have  been  engraved  in  mes 
zotinto  by  Valentine  Daniel  Preisler,  and  others 
He  also  designed  and  engraved  the  portraits  for 
the  Lives  of  Swiss  Painters,  by  himself,  in  three 
volumes.    He  died  in  1781. 

FUESSLI,  John  Rodolpb.  a  Swiss  painter  and 
engraver,  the  elder  son  of  John  Caspar  F.,  born  at 
Zurich  in  1737.  He  studied  under  his  father,  and 
became  skilful  in  both  departments  of  art.  In 
1765.  he  visited  Venice.  In  1798,  he  commenoed 
his  Catalogue  JRaisonni  of  the  works  of  the  best 
engravers  of  each  school,  but  onlv  Irved  to  com- 
plete four  volumes,  comprising  the  best  produc- 
tions of  the  Flemish  and  Italian  schools.  He  died 
ml806. 

FUG  A,  FsRoiNANno,  an  eminent  Italian  ardii 
tect,  bom  at  Florence,  according  to  Milizia.  in 
1699.    He  was  of  noble  descent  and  received  an 
education  suited  to  his  rank.    At  twelve  years  <tf 


FUGE. 


381 


FXJLC. 


age,  he  hegtoi  to  stu^  the  elements  of  Architecture 
mider  Gio.  BattisU  Fugini,  an  architect  and  sculp- 
tor of  some  eminence ;  at  eig;hteen  he  was  sent  to 
Borne,  where,  delighted  with  its  ancient  remains 
and  modem  edifices,  he  fixed  his  residence.  In 
1725  he  was  sent  to  Naples  by  the  Cardinal  Giu- 
dire,  to  erect  a  public  chapel  in  the  portico  of  the 
eourt  of  his  palace,  called  di  Gellaniare ; — an  ex- 
pensive and  elegant  work.  In  1728  he  was  sent 
for  to  Palermo,  by  a  deputation  from  that  king^ 
dom.  to  design  a  bndge  oyer  the  Milcia  river,  which 
was  afterwards  executed  by  others.  On  the  aoces* 
sion  of  Clement  XII.,  Fuga  was  appointed  ponti- 
fical architect,  and  was  employed  m  erecun^i^  many 
admirable  works,  among  which  was  the  noble  pal* 
aoe  of  the  consul,  on  Monte  Cavailo ;  the  church 
del  la  Morte,  in  the  Strada  Guilia ;  and  the  new 
fib^ade  of  S.  Maria  Maggiore.  He  also  designed  the 
Tndinio  in  the  piazza  of  St  John  of  Lateran,  and 
the  Corsini  palace,  which  is  one  of  the  most  su- 
perb and  magnificent  edifices  in  Rome.  In  con- 
sequence of  the  fame  he  acquired  by  these  works, 
king  Charles  of  Naples  invited  him  to  his  court, 
and  commissioned  him  to  erect  the  great  Reclu- 
sorio,  which  is  the  largest  hospital  in  Europe.  He 
also  designed  a  palace  for  the  Duke  Giordani,  and 
another  of  immense  size,  for  the  prince  Oaraman- 
ica. 

Fuga  lived  to  upwards  of  eighty  years  of  age, 
when  he  possessed  that  youthful  vigor  which  re- 
sults from  regular  and  moral  conduct,  cheered  and 
enlivened  by  application  and  industry.  He  was 
truly  an  admirable  architect ;  understanding  two 
of  the  most  important  parts  of  his  profession,  sol- 
idity and  ornament.  His  humility  was  the  result 
of  a  perfect  acquaintance  with  the  difficulties  of  his 
art.  He  was  a  man  of  distinguished  merit,  and 
deserving  the  good  opinion  of  all. 

FO^GER,  Frederic  Hehrt.  a  German  painter, 
bom  at  Heilbronn,  in  Suabia,  in  1751.  He  stud- 
ied at  Leipsic.  under  Oeser,  tind  afterwards  visited 
Dresden,  where  he  derived  much  improvement 
from  the  study  of  the  works  of  art  in  the  famous 
gallery  in  that  city.  He  afterwards  went  to  Vi- 
enna, where  he  soon  gained  distinction,  and  was 
taken  under  the  protection  of  Maria  Theresa.  He 
remained  five  years  in  Rome,  and  two  in  Naples. 
On  returning  to  Vienna  he  soon  gained  a  high 
reputation.  His  subjects  were  history  and  por- 
traits, in  which  he  followed  the  principles  of  Ra- 
phael Mengs.  and  the  German  writers  consider  him 
among  the  best  artists  of  his  time.  His  designs 
for  Rlopstock's  Messiah  gained  him  a  great  reputa- 
tion, and  are  perhaps  his  best  productions.  In 
1806,  the  emperor  Francis  I.  appointed  him  Direc- 
tor of  the  Imperial  Gallery,  and  under  his  able 
management  it  became  so  attractive  as  to  be  the 
resort  of  the  majority  of  German  artists.  He 
died  in  1818.  Brulliot  mentions  two  prints  by 
FOger,  one  of  Moses  and  Aaron;  the  other,  Ju- 
piter and  Juno. 

FIJLBERT,  a  bishop  of  Chartres,  who  flour- 
ished about  1015.  Being  instructed  in  architec- 
ture, he  undertook  to  rebuild  his  own  cathedral, 
which  had  been  three  times  destroyed  by  fire.  He 
died  in  1028.  and  is  supposed  only  to  have  built 
the  crypt.  Gilbert  in  his  descripcion  of  this  <»- 
thedral  says  that  Thierry,  or  Theodore,  suoceuded 
Fulbert  and  continued  the  work  until  his  death,  in 
1048.    The  structure  progressed  by  slow  degiees 


for  130  years,  until,  in  1260,  it  was  at  length 
dedicated,  by  Pierre  de  Mincy,  the  sixty-sixth  bi- 
shop. Tne  spire  and  tower  was  commenced  by 
Jean  Texier  in  1506,  and  completed  in  1514. 

^FULOARUS,  or  FURCK,  Sebastiaw  ,  a  Ger- 
jt  •  man  engraver,  a  native  of  Goslar,  according 
to  Prof.  Christ,  as  the  name  of  that  town  is  in- 
scribed on  several  of  his  prints.  He  resided  at 
Rome  during  the  early  part  of  his  life,  and  engraved 
a  number  of  plates  as  early  as  1612.  From  1620 
to  1630,  he  resided  at  Frankfort  on  the  Maine,  and 
executed  a  number  of  plates  after  Titian  and  other 
masters ;  also  many  portraits,  chiefly  for  the  book- 
sellers, among  which  are  those  of  the  Columna  fam- 
ily. His  plates  are  executed  chiefly  with  the  gra- 
ver, though  there  also  a  few  etchings  by  him.  The 
following  are  his  principal  works : 

The  Last  Judgment;  after  M.  Angdo  BuonaroUL 
Oo  the  tombstone,  at  the  left-hand  corner,  his  cipher  is 
maiked,  in  the  first  impreflsions  of  the  print ;  and  vrhen  be 
had  retouched  the  plate  he  added  the  inscription,  Scbat' 
tail.  Fnlca'nu  reinciditaue.  St.  Sebastian ;  a  half  figare. 
An  ornamental  Frontispiece  to  the  works  of  Gul.  Fabri- 
cins,  dated  1646.  It  is  etched  in  a  very  spirited  style,  and 
is  signed  S^.  Purck^f,  He  also  engraved  some  plates  from 
Titian,  and  other  masters. 

FULCO,  Giovanni,  a  Sicilian  painter,  bom  at 
Messina  in  1615.  He  studied  the  elements  of  de- 
sign in  that  city,  after  which  he  went  to  Naples, 
and  entered  the  school  of  Stanzionl  According 
to  Hakert,  be  was  a  firm  and  correct  designer,  and 
was  distinguished  for  his  admirable  representations 
of  children.  Many  of  his  pictures  have  been  d^ 
stroyed  by  earth(yjakcs.  The  best  of  those  still 
preserved,  are  his  fresco  works,  and  an  oil  painting, 
representing  the  Birth  of  the  Virgin,  in  the  chapel 
of  the  Crucifixion  at  the  Nunziata  de  Teatini,  at 
Messina.    He  died  about  1680. 

FULLER,  Isaac  an  English  painter,  who  flour- 
ished in  the  reign  of  Charles  II.  He  studied  un- 
der Francois  Perrier  at  Paris.  He  painted  history 
and  portraits,  but  succeeded  only  in  the  latter,  as 
his  historical  works  are  very  inferior.  His  por- 
traits are  good  likenesses,  and  some  of  them  are 
executed  in  a  bold  and  masterly  style.  He  etched 
several  plates  for  a  drawing-book ;  and  in  concert 
with  Tempos ta  and  Henry  Cooke  etched  the  plates 
for  the  Moral  Emblems,  by  Csesar  Ripa,  which 
are  poorly  executed.  Fuller  died  at  London  in 
,1672. 

FULTON,  Robert.  It  may  be  interesting  to 
artists  to  know  that  this  celebrated  engineer  was  a 
practical  artist,  in  his  early  life.  From  the  age  of 
17  to  21,  he  painted  portraits  and  landscapes  in 
Philadelphia.  In  his  22d  year,  he  went  to  Eng- 
land to  prosecute  his  studies,  and  was  received 
with  great  kindness  by  Mr.  West,  who  was  so 
much  pleased  with  his  promising  genius  and  ami- 
able qualities,  that  he  took  him  into  his  own  house, 
as  a  member  of  his  family,  where  Fulton  resided 
for  several  years.  After  leaving  West,  he  seems 
to  have  made  painting  his  chief  employment  for  a 
livelihood  for  a  considerable  period,  though  at  this 
time  his  mind  was  occupied  with  various  great 
projects  connected  with  engineering.  In  1797,  he 
went  to  Paris,  in  prosecution  of  these  projects^ 
and  to  fill  his  empty  cofiers,  he  projected  the  first 
panorama  ever  exhibited  in  that  city.  From  this 
time,  all  his  energies  were  devoted  to  mechanics 
and  engineering.  He  was  bom  at  Little  Britain, 
in  Pennsylvania,  in  1765,  and  died  in  1815. 


FUMA. 


332 


FUSE. 


FVMAOCINL    See  Samaccbini 

FUMIANI,  Gio.  Antokio,  an  Italian  painter, 
born  at  Venice  in  1643.  He  studied  at  Bologna, 
where  he  acquired  an  excellent  style  of  composi- 
tion and  design,  and  then  returned  to  Venice,  where 
he  devoted  himself  to  the  study  of  the  works  of 
P.  Veronese.  He  did  not,  however,  attain  such 
excellence  as  might  have  been  expected  from  these 
advantages ;  there  is  a  lack  of  vigor  in  his  chiaro- 
scuro, a  coldness  and  languor  in  his  coloring,  and 
also  a  want  of  expression,  unusual  in  the  school 
where  he  was  educated.  Lanzi  thinks  his  best 
picture  is  Christ  in  the  midst  of  the  Doctors,  in 
la  Carit&  at  Venice ;  but  that  author  remarks  that 
his  best  productions  have  the  defects  alluded  to. 
He  died  in  1710. 

FUMICELLI,  LoDOvico,  an  Italian  painter, 
bom  at  Trevigi,  and  flourished  about  1536.  Lanzi 
says  he  was  one  of  the  ablest  imitators  of  Titian, 
though  it  is  not  known  whether  he  studied  under 
that  master.  In  the  Padri  Serviti,  at  Trevigi.  he 
painted  a  picture  of  St.  Liberate  and  St.  Caterina, 
with  two  laterals,  representing  St.  Sebastiano  and 
St  Filippo,  the  founders  of  the  order.  In  1536,  he 
painted  the  principal  altar-piece  of  the  Padri  Er^- 
mitani  at  Padua,  representing  the  Virgin  and  In- 
fant seated  in  the  Clouds,  with  saints  below,  which, 
according  to  Ridolfl,  is  deigned  and  colored  in  a 
style  worthy  of  the  ereatest  masters.  Fumicelli 
was  induced  to  abandon  the  palette,  by  the  offer 
of  an  advantageous  situation  in  the  engineers. 

FUNQAI,  Bernardiho.  a  Sienese  painter,  who 
flourished  about  1512.  There  are  several  of  his 
works  at  Siena,  which  retain  something  of  the 
dry,  Gothic  style  that  preceded  him,  though  not 
more  than  other  artists  of  his  time.  Among  them 
are  a  picture  of  the  Virgin  and  Infant  with  Saints, 
dated  1512,  at  the  Carmine ;  and  tne  Crowning 
of  the  Virgin,  at  Fonte  Giusta. 

FUBINI,  Francssco,  an  eminent  Italian  paint- 
er, the  son  of  a  reputable  portrait  punter,  bom  at 
Florence  in  1604,  and  fir^t  studied  under  his  for 
ther.  He  afterwards  entered  the  schools  of  Pas- 
signano  and  Roselli,  and  then  went  to^Rome.  where 
the  works  of  Guido  attracted  his  admiration,  and 
he  studied  them  with  great  assiduity,  but  rather 
as  a  rival  than  an  imitator.  He  soon  attained  a 
high  reputation  for  his  admirable  easel  pictures, 
which  are  found  in  the  best  Florentine  collections, 
and  are  very  highly  esteemed.  He  designed  with 
correctness  and  elegance,  particularly  the  delicate 
forms  of  women  and  children ;  and  he  generally 
chose  those  subjects  in  which  they  could  be  intro- 
duced with  the  liappiest  effect  Such  was  his  re- 
putation, that  Lanzi  calls  him  the  Guido  and  Al- 
bano  of  the  Florentine  school.  Among  his  finest 
works  were  a  picture  of  the  Three  <j[races,  in  the 
Palazzo  Strozzi ;  and  that  of  Nymphs  carried  off 
by  Satyrs,  in  the  Casa  Galli.  Lanzi  says  he  some- 
times painted  Magdalenes,  which  were  not  much 
more  veiled  than  his  Nytnphs.  Furini  also  paint- 
ed a  number  of  large  works  for  the  churches,  the 
best  of  which  are  at  Borgo  S.  Lorenzo,  near  Flo* 
rence,  representing  St  Francis  receiving  the  Stig- 
mata, and  the  Conception  of  the  Virgin.  Zani 
says  he  died  in  1649. 

1  1      13  "D  _FURNIUS,Pe- 

H  or  t^c  T  or  pA-y^*  -^  r.  TER,  a  Flemish 
17      IFE.     -r**>^*^-*^'de8i^  and  en- 
graver, who  flourished  at  Antwerp  about  1570. 


He  was  a  ootemporary  of  the  Galles  and  Sadelers 
who  engraved  some  plates  from  his  designs.  His 
style  resembles  nearly  that  of  those  artists.  His 
outline  of  the  figure  was  correct,  but  in  attempting 
the  grand  style  of  M.  Angelo,  like  many  others  he 
fell  into  affectation  and  extravagance.  His  plates 
are  executed  entirely  with  the  graver,  in  a  slight, 
feeble  manner.     The  following  are  the  principal : 

A  Mtof  six  plates  of  the  Parable  of  the  Good  Samari- 
tan. The  Martyrdom  of  St  Felicia ;  P.  Purnius  in.  et 
fee.  The  Bscape  of  Clelia,  with  other  mibjeete  from  the 
Aoman  History ;  marJud  P,  Pumiiu^feciL 

FUSELI.  Henry,  was  the  son  of  John  Caspar 
Faessli  of  Zurfch,  Switzerland,  but  he  chose  to 
write  it  Fuseli,  by  which  name  he  is  universally 
known.  This  extraordinary  man  was  born,  ac- 
cording to  his  biographer,  John  Knowles,  F.  R.  S., 
at  Zurich,  in  Switzerland,  Feb.  7th,  1741,  whicH 
city  had  been  the  native  place  of  his  family  for 
many  generations.  He  exhibited  a  passion  for  the 
fine  arts  from  early  infancy,  but  his  father,  having 
determined  to  educate  him  for  the  church,  did  all 
he  could  to  thwart  the  natural  bent  of  his  genius, 
and  prohibited  him  from  drawing.  This  opposi- 
tion met  with  the  fate  which  usually  attends  all 
such  attempts.  Young  Henry  contrived  to  devote 
to  his  favorite  pursuit  every  moment  in  secret  that 
he  could  withdraw  from  his  other  occupations  ;  and 
he  used  in  after  life  to  tell  of  his  purloining  can- 
dle ends  from  the  kitchen,  to  enable  him  to  sit  up 
at  night,  and  pursue  in  solitude  and  secresy  his 
darling  studies.  His  father  had  an  extensive  col- 
lection of  prints,  after  the  old  masters,  and  by  fre- 
quentiv  copying  them,  he  rendered  himself  familiar 
with  their  styles  and  merits.  Michael  Angelo  was 
his  favorite,  even  at  this  early  age,  which  shows 
the  natural  bent  of  his  genius.  He  did  not  confine 
himself  exclusively  to  copying,  but  frequently 
varied  his  drawings  according  to  his  own  fancy, 
and-  even  designed  originals.  In  order  that  he. 
mi^ht  be  duly  qualified  for  the  sacred  office  for 
which  he  was  destined,  his  father  placed  him,  at 
the  proper  age,  in  Humanity  College,  where  his 
old  friends,  £>dmer  and  Breitinger  were  distin- 
guished professors.  Here  he  became  acquainted 
with  the  celebrated  Lavater,  his  fellow-student  in 
theology,  with  whom  he  formed  an  intimate  friend- 
ship, that  lasted  till  death.  It  was  here,  also,  that 
he  began  to  cultivate  a  knowledge  of  the  English  lan- 
guage, in  which  he  made  such  proficiency  as  to  be 
able  to  read  the  English  poets  with  ease  and  de- 
light. Shakspeare  and  Milton  were  his  &vorites. 
At  this  time,  also,  he  translated  Macbeth  into 
German,  and  subsequently,  the  Letters  of  Lady 
Mary  Wortley  Montague.  It  may  be  observed 
here,  that  Fuseli  possessed  such  extraordinary 
powers  of  memory  that  when  he  had  read  a  book 
onee.  he  thoroughly  comprehended  its  contents; 
and  he  not  only  wrote  in  Latin  and  Greek,  but 
spoke  them  with  the  fiuency  of  his  native  tongue. 
He  also  acquired  such  a  perfect  knowledge  of  the 
several  modern  languages  of  Europe,  especially 
of  the  English,  French,  and  Italian,  'that  it  was 
indifierent  to  him  in  which  he  spoke  or  wrote, 
except  that  when  he  wished  to  express  himself 
with  povrer,  he  used  to  say  he  preferred  the  Ger- 
man. It  Was  at  college,  too,  that  he  made  himself 
acquainted  with  the  writings  of  Rlopstock  and 
Weiland,  and  imbibed  their  intense  love  of  poetry, 
which  attended  him  through  his  life ;  and  he  wrote 
several  poems  in  (German,  which  met  with  consid 
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enble  applause.  Having  finished  his  collegiate 
course,  and  obtained  the  degree  of  Master  of  Arts, 
Fusdi,  with  his  friend  Lavater,  went  to  Vienna, 
and  firom  thence  proceeded  to  Berlin,  where 
they  placed  themselves  under  the  instruction 
of  the  learned  professor  Sulzor,  author  of  a  cel- 
ebrated Lexicon  on  the  Fine  Arts.  Sulzer  and 
other  learned  men  of  Germany  had  formed  the  de- 
sign of  opening  a  channel  of  communication  be- 
tween the  literature  of  Germany  and  England. 
The  ready  and  apprehensive  talents  of  Fuseli,  and 
his  thorough  knowledge  of  the  English  language^ 
together  with  his  enthusiasm,  recommended  him 
to  Sulzer  as  a  person  peculiarly  fitted  to  carry  out 
this  plan,  and  the  proposition  was  made  to  him. 
Sir  Robert  Smith,  the  English  ambassador  at  the 
Court  of  Berlin,  having  seen  some  of  Fuseli's 
drawings,  illustrative  of  scenes  in  Shakspeare, 
and  pleased  with  his  genius,  strongly  recommend- 
ed him  to  go  to  England.  The  occurrence  of  so 
many  favorable  circumstances  at  once  determined 
his  course.  Before  parting  with  his  friend  Lava- 
ter, the  latter  gave  him  a  testimonial  of  his  high 
appreciation  of  his  talents,  by  presenting  him  with 
a  piece  of  paper,  beautifully  framed  and  glazed,  on 
which  he  haid  written  in  German,  ^  Do  but  the 
tenth  part  of  what  you  can  do."  ^'  Hang  that  up 
in  your  bed-room,  my  dear  friend,"  .said  Lavater, 
^  and  I  know  what  will  be  the  result."  Arriving 
in  London  early  one  mQrning  in  1767,  before  the 
people  were  stirring,  the  vast  metropolis  of  the 
British  empire  seemed  to  his  vjrvid  imagination  a 
solitude ;  and  being  impressed  with  his  forlorn 
situation,  a  stranger  in  a  strange  place,  without 
any  fixed  plan  of  obtaining  a  livelihood,  "  he  burst 
mto  a  flood  of  tears,"  as  he  expresses  himself.  He 
did  not  long  continue,  however,  in  this  desolate 
condition.  Sir  Robert  Smith  had  given  him  let- 
ters of  introduction  to  Mr.  Coutts  the  banker,  to 
Mr.  Johnson  and  Mr.  Oadell,  the  booksellers,  and 
to  others,  all  of  whom  received  him  with  great 
cordial ity,  and  through  their  advice  and  influence 
he  was  enabled  to  fulfil  his  mission  in  a  satisfac- 
tory manner.  Through  their  influence,  also,  he 
obtained  the  situation  of  tutor  and  traveling  com- 
panion to  a  nobleman's  son,  with  a  liberal  salary, 
and  proceeded  with  him  as  far  as  Paris,  when  the 
youth  refusing  to  obey  his  injunctions,  and  giving 
him  insolence,  he  threw  up  his  situation  in  disgust, 
and  returned  to  London.  A  little  incident  now  de- 
cided his  career.  Among  the  men  of  talent  and 
genius  to  whom  he  was  introduced  in  London, 
was  Sir  Joshua  Reynolds,  then  in  the  zenith  of  his 
fame.  On  Fuseli's  showing  him  some  of  his  draw- 
ings, the  President  of  the  Royal  Academy  inquired 
how  long  since  he  had  returned  from  Italy,  and  ex* 
pressed  surprise  on  learning  that  he  had  never 
been  in  Italy.  Reynolds  tendered  him  his  hospi- 
talities, and  wbuld  occasionally  buy  of  him  one  of 
his  little  pencil  sketches,  in  which  there  was  so 
much  poetic  conception  and  power  displayed,  that 
at  last  he  could  not  refrain  from  saying,  **  Young 
man,  were  I  the  author  of  those  drawings,'  and 
were  oflered  ten  thousand  a  year  not  to  practise 
as  an  artist,  I  would  reject  the  proposal  with  con- 
tempt" Fuseli  had  been  offered  a  living  if  he 
would  take  orders,  and  he  was  balancing  with  re- 
spect to  his  future  career,  when  this  unequivocal 
opinion,  proceeding  from  so  high  and  disinterest- 
ed a  source,  instantly  determined  him  to  devote 
his  hfe  to  paintii^.    Fully  aware  of  the  impor- 


tance and  necessity  of  having  recourse  to  the  foun- 
dation of  excellence,  he  went  to  Italy  in  1770 
where  he  resided  eight  years,  and  studied  with 
great  assiduity  in  the  numerous  galleries,  particu- 
larly the  works  of  Michael  Angelo,  whose  fine  and 
bold  imagination,  and  the  lofty  grandeur  of  his 
works,  were  most  congenial  to  his  taste.  It  was 
a  story  he  loved  to  tell  in  after  life,  how  day  lUler 
day,  and  week  after  week,  he  lay  upon  his  back, 
with  upturned  and  wondering  eyes,  musing  on  the 
splendid  ceiling  of  the  Sistine  chapel,  and  the  un- 
attainable grandeur  of  the  great  Florentine.  Dur- 
ing his  residence  abroad,  he  made  notes  and  criti- 
cisms on  everything  he  met  with  that  was  excel- 
lent, which  he  left  among  his  manuscripts  at  hit 
death,  but  much  of  which  he  wove  into  his  lec^ 
tures  before  the  students  of  the  Royal  Academy. 
His  talents,  acquirements,  and  his  great  conversa- 
tional powers  made  his  society  courted,  and  he 
formed  some  valuable  acquaintances  at  Rome,  par- 
ticularly among  the  English  nobility  and  gentry, 
who  flocked  there  for  amusement,  and  who  her- 
alded his  fame  at  home.  He  also  sent  some  of 
his  choice  drawings,  illustrating  Shakspeare  and 
Milton,  to  the  annual  exhibitions  of  the  Royal 
Academy.  In  1778.  he  left  Italy  and  returned  to 
England,  passing  through  Switzerland  and  his  na- 
tive city.  We  must  pass  over  the  rest  of  the  life, 
of  this  extraordinary  man  with  rapidity,  and  con- 
fine ourself  mostly  to  a  criticism  on  his  character 
and  works.  No  one  ever  doubted  his  great  talents ; 
his  society  was  courted  by  the  learned  and  the 
great,  and  he  was  a  lion  at  their  tables  ;  but  his 
works  were  not  appreciated  in  his  day,  nor  did  be 
meet  with  that  success  to  which  he  was  eminently 
entitled.  His  numerous  subjects  are  from  the 
greatest  poets,  or  of  writers  of  wild  and  wonder- 
ful fictions.  Some  people  looked  upon' his  power- 
ful delineations  of  Shakspeare  and  Milton,  admired 
and  praised  them  for  fashion's  sake,  vrith  as  little 
appreciation  as  they  praised  those  immortaJ  wri- 
ters themselves.  Others,  more  matter  of  fact,  who 
could  appreciate  an  ornamental  tea-tray,  and  admire 
Dutch  boors,  put  down  his  lofty  imaginings  as 
wild  extravagances,  or  ridiculous  mncies.  His  sub- 
lime pictures  of  Hamlet  and  Lear,  and  his  Mid- 
summer Night's  Dream,  in  which  his  imagination 
is  as  playful  and  airy  as  the  poet's,  were  entirely 
above  their  comprehension.  His  Milton  Galleiy, 
of  forty-seven  pictures,  which  occupied  him  ten 
years,  from  1790  to  1800,  wua  closed  after  two 
years'  exhibition,  with  loss.  Alderman  BoydeU 
was  almost  his  only  liberal  patron,  for  whom  he 
painted  eight  pictures  for  the  Shakspeare  Gallery. 
Yet  Fuseli  had  his  fkults.  The  following  criti- 
cism by  one  of  his  biographers,  Allan  Cunning- 
ham, who  seldom  spares  the  lash,  gives  a  good 
idea  of  his  character  and  of  his  works :  "  As  a 
painter,  his  merits  are  of  no  common  order.  Be 
was  no  timid  or  creeping  adventurer  in  the  region 
of  art.  but  a  man  peculiarly  daring  and  bold,  who 
rejoiced  only  in  the  vast,  the  wild,  and  the  wonder- 
ful ;  and  loved  to  measure  himself  with  any  sub- 
ject, whether  in  the  heaven  above,  the  earth  be- 
neath, or  the  waters  under  the  earth.  His  main 
wish  vras  to  startle  and  astonish — it  was  his  am- 
bition to  be  called  Fuseli  the  daring  and  imagina- 
tive, the  illustrator  of  Milton  and  Shakspeare,  the 
rival  of  Michael  Angelo.  Out  of  the  seventy  ex 
hilnted  paintings  on  which  he  reposed  his  hope  of 
fiune^  not  one  can  be  called  commonplace ;  they 
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are  all  poetical  in  their  nature,  and  as  poeticallj 
treated.  Some  twenty  of  these  alarm,  startle,  and 
displease ;  twenty  more  may  come  within  the  lim- 
its of  common  comprehension  ;  the  third  twenty 
are  sndi  as  few  men  could  produce,  and  deserve  a 
place  in  the  nohlest  collections ;  while  the  remain- 
mg  ten  are  equal  in  conception  to  anything  that 
^  genius  has  hitherto  produced,  and  second  only  in 
their  execution  to  the  true  and  recognized  master- 
V  pieces  of  art.  His  coloring  is  like  his  design,  ori- 
ginal ;  it  has  a  kind  of  supernatural  hue,  which 
harmonises  with  his  subjects — ^the  spirits  of  the 
other  state  and  the  hags  of  hell  are  steeped  in  a 
kind  of  kindred  color,  which  becomes  their  chai^ 
acter.  His  notion  of  color  suited  the  wildness  of 
his  subjects ;  and  the  hue  of  Satan,  and  the  lustre 
of  Hamlet's  Ghost,  are  part  of  the  imagination  of 
those  unnatural  shapes.  The  domestic  and  hum- 
ble realities  of  life  be  considered  unworthy  of  his 
pencil,  and  employed  it  on  those  high  and  terrible 
themes  where  imagination  may  put  forth  all  its 
strength,  and  fancy  scatter  all  her  colors.  He 
loved  to  grapple  with  whatever  he  thought  too 
weighty  for  others^  and  assembling  round  him  the 
dim  shades  which  imagination  readily  called  forth, 
sat  brooding  over  the  chaos,  and  tried  to  bring  the 
whole  into  order  and  beauty." 

Fuseli  died  in  1825.  For  twenty  years  he  ably 
filled  the  ofSce  of  Professor  of  Painting,  and 
Keeper  of  the  Royal  Academy ;  and  the  series  of 
lectures  he  delivered  before  that  institution,  show 
a  profound  knowledge  of  the  history  and  prind-^ 
pies  of  art  In  1805,  his  critical  powers  were  dis- 
played in  a  new  and  enlarged  edition  of  Pilking- 
ton's  Dictionary  of  Painters.  In  1817,  he  was 
honored  with  a  diploma  of  the  first  class,  from  the 
academy  of  St.  Luke,  at  Rome.  He  was  a  ripe 
scholar  and  a  poet  He  continued  to  paint  till  the 
last  week  of  his  life.  He  had  a  remarkably  good 
constitution.  ''  I  have  been  a  very  happy  man," 
he  was  accustomed  to  say, ''  ibr  I  have  always  been 
well,  and  always  employed  in  doing  what  Tliked." 
He  left  many  manuscripts,  some  complete  and 
others  imperfect  some  of  which  may  be  found  in 
Knowles'  Life  and  Writings  of  Fuseli,  in  3  vols. 
8vo. ;  London :  1831.  His  life  was  one  of  great 
industry,  and  he  had  on  his  hands  at  the  time  of 
his  death  upwards  of  sixty  pictures,  most  of  them 
of  large  size,  many  of  which  had  been  exhibited. 

FTT,  John,  an  eminent  Flemish  punter,  born 
at  Antwerp  in  1625  ;  died  in  1671.  He  was  dis- 
tinguished for  painting  animals ;  and  although  he 
excelled  in  representing  every  kind,  yet  in  dogs  he 
is  unequalled.  His  penciling  is  free,  spirited,  and 
playful,  but  peculiarly  characteristic  and  full  of 
energy.  It  is  impossible  to  imitate  nature  more 
closely  than  Fyt  has  done  in  his  adinirable  produc- 
tions. His  pictures  are  very  highly  esteemed,  and 
are  placed  in  the  choicest  collections.  He  was 
often  employed  by  Rubens.  Jansscns,  Grayer,  and 
other  emment  artists,  to  paint  the  animals  in  their 

Sictures ;  a  very  high  complimen^  especially  from 
Rubens,  who  excell«l  in  representing  every  species 
of  animals.  There  are  a  number  of  fine  etchings 
by  Fyt  executed  in  a  bold,  spirited  style.  Among 
them  are  the  following : 

A  set  of  eight  of  Degs  aad  other  Animalu  ;  marked  Jo, 
Fi/t.  1540.  A  set  of  Mven  of  Dogs,  of  differeDt  species, 
frith  backgrounds  of  landsc&pes ;  doti^l  1642 ;  inscribed 
Johannes  Fyt^  pinx.  ttftcU,     A  flet  of  eight  small  plates, 


of  a  Cart  a  Horse,  a  Bog^  Fosm^  Qoa^ aadthreecf  ObM 
These  are  very  icaroe. 

G. 

7j  ^  GAAL,  B  A  RENT,  a  Dutch  painter,  bom 
c/u  ^ytt  Haerlem  in  1650.  He  studied  under 
Philip  Wouwerman,  and  made  such  rapid  advances 
that  at  the  death  of  that  master  in  1668,  Gaal 
found  himself  sufficient]^  advanced  in  the  art  to 
dispense  with  farther  mstruction.-  He  painted 
horse-fairs,  battles,  hunting^pieces,  and  subjects 
similar  to  those  of  his  instructor.  He  often  exe« 
cuted  the  figures  in  the  landscapes  of  Isaac  Koene 
a  scholar  or  Jacob  Ruysdael.  His  works  are  dis- 
tinguished for  truth  of  coloring,  and  intelligence 
of  chiaro-scuro ;  though  greatly  inferior  to  Wou« 
werman  in  soilness  and  finish  of  pencilling,  and 
correctness  of  drawing.     He  died  in  1703. 

GAAL,  Peter,  a  Dutch  painter,  bom  at  Mid* 
dlebourg  in  1770.  He  studied  under  his  father, 
and  afterwards  in  the  school  of  Schwieckhardt,  at 
the  Hague.  He  visited  London,  Paris,  and  several 
German  cities,  after  which  he  settled  in  his  native 
city,  and  painted  portraits.  landscapes,  animals, 
live  and  dead  game,  and  subjects  of  ordinary  life. 
His  compositions  are  distinguished  by  a  superior 
mode  of  treatment,  and  lightness  of  penciling.  In 
1808,  two  of  his  works,  of  a  large  size,  were  ex- 
hibited at  Amsterdam,  one  representing  Gen.  Mon- 
net,  with  several  officers  of  his  staff,  in  full  uni- 
forms ;  and  the  other.  Cattle  and  Sheep  of  the 
natural  size.    He  died  at  Middlebourg  in  1819. 

GAAL,  Thomas,  a  Dutch  painter,  born  at  Ter- 
monde  in  1739.  He  settled  at  Middlebourg,  where 
he  gained  considerable  reputation  for  hi;?  portraits, 
birds,  and  flowers.  He  was  the  instructor  of  J. 
Perkois,  J.  H.  Koekkoek,  and  S.  de  Koster,  and  was 
one  of  the  founders  and  directors  of  the  Academy 
of  Painting  in  that  dty.    He  died  in  1817. 

GAAST,  Michael  db^  a  Flemish  painter,  bom 
at  Antwerp  in  1510.  His  pictures  represent  the 
ruins  of  ancient  Rome,  decorated  with  animals 
and  figures.  In  1558  he  was  chosen  a  member  of 
the  body  of  painters  at  Antwerp. 

GABASSI,  Margherita,  a  Modenese  paintrosr 
who  flourished  in  the  flrst  part  of  the  present  cen 
tury.    According  to  Tiraboschi,  she  painted  small 
humorous  pieces  in  such  an  admirable  manner  that 
her  works  are  much  sought  after. 

GABBIANT,  Antonio  Domenico.  an  Italian 
painter,  bom  at  Florence  in  1652.  He  was  in- 
tended for  the  medical  profession,  but  as  he  mani- 
fested a  strong  inclination  for  design,  he  was 
placed  under  Justus  Subtermans  and  Vincenzio 
Dandini,  by  whose  instructions  he  soon  acquired 
a  readiness  and  correctness  of  design  that  aston- 
ished his  preceptors.  Dandini  sent  him  to  copy 
all  the  pictures  of  P.  da  Cortona,  which  were  in 
the  Palazzo  Pitti  at  Florence ;  and  while  so  em- 
ployed, the  younff  artist  was  noticed  by  the  Grand 
Duke,  Cosmo  IIL,  who  became  his  patron,  and 
sent  him  to  the  Florentine  Academy  at  Rome, 
where  he  frequented  the  school  of  Giro  Ferri. — 
After  passing  three  years  at  Rome,  he  went  to 
Venice,  and  gained  improvement  firom  the  splendid 
works  of  Titian  and  Tintoretto.  According  to 
Lanzi.  he  was  one  of  the  most  correct  desijaicrs  of 
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the  age ;  and  Mengs  praises  several  of  bis  draw* 
ings  in  the  collection  of  Signor  Paocini,  for  their 
elegance,  and  fiicility  of  execution.  His  coloring  is 
occasionally  languid,  but  not  often  so,  and  bis 
carnations  are  generally  very  tender  and  true. 
His  draperies,  however,  are  frequently  formal  and 
heavy.  In  his  easel  pictures,  he  generally  selected 
subjects  in  which  he  could  introduce  children,  and 
in  these  productions  he  nearly  equals  Gio.  Battista 
Gauli.  His  works  of  this  description  are  highly 
esteemed,  even  in  the  Florentine  Gallery  and  the 
principal  palaces  of  that  city.  Gabbiani  was  in- 
vited to  the  court  of  Vienna,  where  he  punted  the 
portraits  of  the  Emperor  and  the  King  of  the  Ro- 
mans ;  also  several  historical  subjects  for  the  Im- 
perial Gallery.  On  returning  to  Florence,  he 
painted  several  altar-piece.<>  for  the  churches,  par- 
ticularly a  fine  picture  of  the  Assumption,  and  a 
Repose  in  Egypt;  also  his  celebrated  pictare of  SL 
Fiiippo,  in  the  church  of  the  Padri  dell'  Oratorio. 
He  practised  the  art  until  seventy-four  years  of 
age,  when  be  was  killed  by  a  fiill  from  a  scaffold, 
in  1726. 

GABBIANI,  G  A  ETA  NO,  was  the  nephew  and 
scholar  of  the  preceding.  Lanzi  makes  honorable 
mention  of  his  abilities.  He  resided  chiefly  at 
Florence,  where  he  executed  many  easel  pictures, 
some  of  which  are  to  be  found  in  the  collections 
of  that  city.  He  lived  in  the  first  half  of  the  18th 
century. 

GABBUGIANI,  Baldassare,  a  modem  Italian 
engrayer,  who  executed  some  of  the  portraits  for 
the  Maseo  Fiorentino,  published  at  Florence,  in 
ten  volumes. 

GABRIELLI,  Camillo,  an  Italian  painter,  who 
flourished  about  1710,  and  studied  under  Giro 
FerrL  According  to  Lanzi,  he  first  introduced  the 
style  of  P.  da  Cortona  among  his  countrymen. 
He  painted  several  oil  pictures  at  the  Carmelites, 
and  for  private  collections ;  but  he  gained  more 
distinction  by  his  fine  fresco  paintings,  among 
which  his  principal  work,  the  grand  saloon  in  the 
Palazzo  Allicata,  is  highly  esteemed. 

GABRIEL,  Jacques,  a  French  architect,  who 
floon.shed  about  1G70;  was  architect  to  the  king; 
erected  the  Chateau  de  Choisy,  and  the  Pont  Royal, 
which  was  finished  b^  the  friar  Romain  Giordano. 
He  died  in  1686,  leaving  a  son,  Gabriel  0.,  born  in 
1GG7.  who  studied  architecture  under  Hardouin 
I^Iansard*  He  soon  became  distinguished,  and  de- 
signed several  edifices  at  Nantes  and  Bordeaux ; 
also  the  court  of  the  garrison  and  the  clock-tower 
at  Rennes ;  the  hall  and  chapel  des  Etats  at  Di- 
jon, and  projected  the  sewers  of  Paris.  He  was 
admitted  to  the  Academy  of  Architecture,  was  ap- 
pointed inspector-general  of  the  roynl  edifices  and 
manufactures,  first  en^neer  of  the  bridges  and 
embankments  of  the  kmgdom,  and  a  knight  of  the 
order  of  St.  Michael.    He  died  in  1742. 

GABRIEL,  Jacques  Ange,  son  of  the  second 
Jacques  Gabriel,  was  bom  at  Paris  about  1710. 
He  attained  the  position  of  first  royal  architect, 
and  added  to  the  fame  of  his  ancestors  by  the 
Military  School,  which  was  commenced  in  1751, 
aad  is  one  of  the  most  superb  edifices  in  Paris. 
He  erected  a  part  of  the  Louvre ;  also  the  two  col- 
onnades adjacent  to  the  Place  de  la  Concorde.  He 
designed  the  Place  de  Louis  XV.,  which  is  a  rec- 
tangle. 744  feet  long,  and  522  feet  broad.  He  died 
Ln  1782. 


GABRIELLO,  Onofbio.  a  Sicilian  painter,  bom 
at  Messina  in  1616.  He  studied  six  years  in  his 
native  city,  under  Antonio  Rioci.  ctilled  Barba- 
lunga ;  after  which  he  went  to  Rome,  and  entered 
the  school  of  P.  da  Cortona.  He  subsequently 
visited  Venice,  in  company  with  his  countryman, 
Domenico  Maroli ;  and  on  returning  to  Messina, 
he  received  many  commissions  from  the  churches, 
and  for  private  col  lections.  Some  of  his  best  works 
are  in  the  church  of  S.  Francesco  di  Paola,  at  Mes- 
sina. He  also  painted  portraits  with  great  suc- 
cess, but  when  the ^ Revolution  broke  out  in  1674, 
he  left  Sicily  and  went  to  Padua,  where  he  resided 
many  yeare.  and  was  generally  known  by  the 
name  oi  Onofrio  da  Messina.  There  are  a  number 
of  his  works  in  the  private  collections  and  publio 
edifices,  particularly  in  the  Palazzo  Borromeo. 
He  died  in  1706. 

GABRON,  William,  a  Flemish  painter,  bom 
at  Antwerp,  in  1625.  He  visited  Italy,  where  he 
resided  many  years,  and  on  his  return  gained  con- 
siderable reputation  for  his  pictures  of  fruit  and 
flowers,  gold  and  silver  vases,  porcelain  and  other 
ornaments.    He  died  at  Antwerp  in  1679. 

G  ADDI,  Gaooo,  an  old  Florentine  painter,  bom 
in  1239.  He  was  a  cotemporar^  and  intimate 
friend  of  Cimabue,  and  in  his  earlier  works,  he  at 
first  united  the  manner  of  that  master  with  some- 
thing of  the  Greek  style.  He  was  also  the  partic- 
ular friend  of  Andrea  Taffi,  and  from  this  inti- 
macy may  be  traced  the  first  dawn  of  excellence 
in  the  mosaic  art  Gaddi  subsequently  visited 
Rome,  where  he  improved  his  style,  and  painted 
a  number  of  pictures,  among  which  is  one  in  the 
Florentine  Gallery,  mentioned  by  Lanzi,  repre- 
senting the  Crucifixion,  which  is  a  reputable  per 
formanoe  for  the  time.  He  was  also  employed  ir 
the  Mosaic  embellishments  for  the  facade  of  S 
Maria  Maggiore.    He  died  in  1312. 

GADDI,  Taddeo,  an  Italian  painter  and  archi 
tect,  the  son  of  Gaddo  G.,  bom  at  Florence  in  1300. 
He  vras  first  instructed  by  his  father,  but  after- 
wards studied  in  the  school  of  Giotto.  According 
to  Va.sari^  he  surpassed  the  latter  in  the  expres- 
sion of  his  heads,  and  the  delicacy  of  bis  coloring. 
Most  of  his  works  have  been  nearly  destroyed  by 
time,  but  Rosini  mentions  two  of  his  pictures 
which  exhibit  a  beautiful  simplicity  in  their  oom- 
positions.  and  gracefulness  in  their  forms  and  atti- 
tudes. One  of  these  is  in  S.  Oroce  at  Florence^ 
representing  the  Birth  of  the  Virgin ;  the  other  in 
S.  Maria,  representing  Religion,  Arts,  and  Sci- 
ences, in  the  persons  of  those  most  eminent  in  each 
department.  In  the  Capitolo  degli  Spagnuoli,  he 
pamted  several  works  in  competition  with  Lippo 
Alemmi,  which  have  oonsiderable|priginality  and 
good  taste.  In  the  vault  are  several  subjectS^  from 
the  Life  of  Christ,  and  in  the  Refectory,  the  De- 
scent of  the  Holy  Ghost.  As  an  architect,  he  ia 
said  to  have  excelled  Giotto,  and  Andrea  of  Pisa, 
in  concert  with  whom  he  erected  several  important 
edifices.  He  restored  the  foundations  of  the  Log- 
gia, now  called  S.  Alichele ;  rebuilt  the  old  bridge 
over  the  Arno ;  repaired  the  castle  of  S.  Gregono ; 
completed  the  bell-tower  of  S.  Maria  del  Fiore, 
and  erected  various  other  edifices.  Baldinuoci 
says  he  was  living  in  1352,  though  Zani  says  in 
1365. 

GADDI,  Angiolo,  the  son  of  Taddeo  G.,  was 
born  at  Florence,  according  to  Baldinucci.  in  1324  * 
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died  in  1387.  lie  received  his  first  instruction 
from  his  father,  bnt  was  afterwards  assisted 
hj  Giotto.  He  followed  the  style  of  Taddeo. 
In  the  church  of  S.  Pancrazio.  at  Florence,  is 
a  picture  by  him  of  the  Virgin  and  Infant,  which 
was  well  composed  and  colored  for  the  time; 
and  in  the  Conrentuali,  the  Finding  of  the  True 
Cross. 

GAELEN,  Alexahder  van,  a  Dutch  painter, 
bom  at  Haerlem  in  1670.  He  studied  under  John 
van  Huchtenburg.  and  painted  battle-pieces  and 
huntings  in  a  ^ery  spirited  style.  His  instructor 
being  a  dealer  in  pictures,  Gaelen  had  an  opportu- 
nity of  improving  his  touch  by  copying  the  works 
of  Berghem,  Wouwerraan,  and  other  eminent 
masters,  from  which  he  gained  great  improvement. 
He  visited  Germany,  where  he  passed  a  few  years 
at  Cologne,  in  the  employment  of  the  Elector,  and 
afterwards  returned  to  Holland ;  but  not  meeting 
the  encouragement  he  expected,  he  went  to  Eng- 
land, in  the  reign  of  Queen  Anne.  Van  Gool  says 
he  painted  a  picture  of  the  Queen  in  a  Coadu 
drawn  by  eight  horses,  and  attended  by  several 
of  the  nobility.  He  is  also  said  to  have  painted 
for  a  nobleman  three  pictures,  representing  two 
of  the  principal  battles  between  Charles  I.  and 
Oliver  Cromwell,  and  the  Battle  of  the  Boyne. 
Balkema  says  he  died  in  1723. 

GAERTN£R,Herr  von.  an  eminent  German 
architect,  bom  at  Coblentz  in  1792.  While  young, 
he  visited  Italy,  where  he  spent  some  time  in  the 
study  of  the  antique,  and  afterwards  traveled  in- 
to France  and  Spain,  with  a  view  to  inspect  the 
improvements  made  in  modem  architecture.  He 
afterwards  settled  at  Munich,  whither  he  was  call- 
ed by  that  great  protector  of  the  arts,  Louis  I., 
who  appointed  him  Professor  of  Architecture  in 
the  Royal  Academy  of  Fine  Arts  in  that  city.  In 
1S22,  he  was  appomted  Director  of  the  State  Man- 
ufactory of  Porcelain  and  Glass  Paintings.  He 
erected  a  large  number  of  fine  edifices  at  Munich, 
among  which  the  most  important  were  the  Com- 
mander's Hall,  the  University,  the  Triumphal 
Gate,  the  gorgeous  Hall  of  Victory,  the  clerical 
Seminary,  the  Church  of  St.  Louis,  and  the  Royal 
library.  The  last  work  acquired  great  honor  for 
the  architect.  He  also  designed  the  king's  new 
palace,  and  erected  the  Wittelsbach  palace.  After 
the  departure  of  von  Cornelius  to  Berlin,  von 
Gaertner  became  Director  of  the  Academy  of  Fine 
Arts,  having  formerly  been  nominated  Chief  Ar- 
chitect and  Inspector  General  of  the  Plastic  Monu- 
ments.   He  died  in  1847. 

GAETA,  DA.    See  Pulzone. 

GAETANO,  Luioi.  an  eminent  Mosaic  painter, 
who  was  employed  in  the  churches  at  Venice  about 
1590.  ^ 

GAGLIARDI,  Cav.  Bernardino,  an  Italian 
painter,  bom  at  Citta  di  Castello,  aocordmg  to  Or- 
fandi,  in  1609.  He  studied  under  Avanzino  Nuoci, 
but  on  visiting  Rome,  he  abandoned  the  style  of 
his  master,  and  devoted  himself  tp  studying  the 
works  of  Guide  and  the  Caracci.  His  master- 
piece is  his  picture  of  St.  Pellegrino,  with  two  lat- 
erals, in  the  church  of  S.  MarotsUo.  at  Rome. — 
Among  his  other  works,  are  the  Martyrdom  of  St 
Crescenziano,  in  the  dome  of  the  church  at  Cas- 
tello, and  his  two  pictures  from  the  Histoiy  of  the 
younger  Tobit    He  died  in  1660. 


GAGUARDI.  Bartolombo,  a  Genoese  paisi 
er,  bom  in  1555.  Orlandi  says  he  wis  an  amsi 
of  some  reputation,  but  his  works  are  not  men- 
tioned. There  are  several  plates  by  him,  boih 
etched  and  finished  with  the  graver,  among  which 
is  a  large  print  of  an  emblematical  subject  execu- 
ted in  the  style  of  Chei  u'ulno  Albert,  though  great- 
ly inferior  to  that  artist. 

GAGNIERES.    See  Ganieres. 

GAILLARD,  Robert,  a  reputable  French  en- 
graver, born  at  Paris  in  1722.  He  executed  a 
number  of  plates  of  landscapes,  in  a  very  excellent 
st^le ;  besides  which  there  ure  several  portraits, 
historical  and  other  subjects,  among  which  are 
the  following : 

poaraAiTs. 

OardiiMt  EMmiM  "Rnti^  Potter  de  Qttwm ;  qfUr  P,  Bat- 
totU.  Ohrlstophe  de  Beaamont,  Arehbishop  of  Paris ;  af- 
ter Chevalier.  Jean  Joteph  Laognet,  Arehbishop  of  Sem  i 
do.    The  Qaeen  of  Sweden ;  qfUr  LatirwiiU. 

SUBJKCTS  AfTSa  VAEIOVS  MAeTBia. 

Venus  and  Capid  ;  qfler  Boudur.  Jnpiter  end  Calislo  } 
do.  Baeohents  sleeptne ;  do,  Sylvia  delivered  bjAmjn- 
tas;  do,  Vtllaffers  lisning;  do.  The  Cabaret;  after  J. 
B.U  Prince.  The  Roasian -Coooert ;  do.  The  leather's 
Malediction;  after  J,  B,  Cfreuze,  The  Son's  Panidi 
ment;  do.  The  Laoe>maker;  after  Schenau,  A  Giri 
spinning;  do. 

GAILLARD,  ob  Lonjumeau,  P.  I.,  a  Frendi 
amateur  engraver,  who  etched  several  small  plates, 
among  which  are  a  Set  of  Views  for  the  Antiqui- 
ties of  Aix.  dated  1750. 

GAINSBOROUGH,  Thomas,  an  emment  Eng- 
lish painter  of  portraits  and  landscapes,  bom  at 
Sudbury,  in  Suffolk,  in  1727.  He  early  manifest- 
ed an  inclination  for  art,  and  often  passed  his  morn- 
ings alone,  sketching  various  objecte  of  nature. 
When  about  thirteen  years  of  aee,  he  went  to  Ion 
don,  and  received  instructions  m>m  Gravelot  and 
Hayman.  On  quitting  the  latter,  at  the  age  o' 
sixteen,  he  resided  in  Hatton  Garden,  and  prao 
tised  landscape  and  portrait  painting.  He  mar 
ried  a  lady  with  an  annuity  of  two  hundred  pounds 
and  soon  after  went  to  Bath,  where  he  oommenoea 
painting  portraits  for  five  guineas,  and  graduaUj 
raised  the  price  to  one  hundred.  His  portraits 
were  remarkable  for  truthfulness  of  resemblance. 
They  are  wrought  in  a  slight  manner,  with  great 
freedom  of  hand,  and  but  little  coloring.  Rey- 
nolds says  that  **  the  portraits  of  Gainsborough 
were,  often  little  more  than  what  generally  attends 
a  dead  color,  as  to  finishing,  or  determining  the 
form  of  the  features ;  but  as  he  was  always  atten* 
tive  to  the  general  effect,  this  unfinishea  manner 
appeared  to  contribute  to  the  striking  resemblance 
for  which  his  portraits  are  so  remarkable.'^  In 
landscape  painting,  however,  he  was  much  mora 
distinguished.  The  subjects  he  chose  were  very 
simple,  usually  a  rising  ground,  and  a  few  figures 
seated  upon  or  near  it ;« with  a  cow  or  some  sheep 
grazing.  His  charm  was  purity  and  simplicity 
of  coloring,  freedom  and  clearness  of  touch,  and 
jvdidons  combination  of  forms.  He  sometimes 
painted  pictures  representing  a  cottage  girl,  a  shep- 
herd's boy,  and  a  woodman,  with  some  slight  ac- 
cessories in  the  back-ground,  whidi  have  tfaKS  same 
charming  simplicity  as  his  other  works.  His  ear 
lier  landscapes  are  imitations  of  the  manner  of 
Wynants ;  they  have  the  same  clayey  and  sandy 
grounds,  and  a  similar  arrangement  of  oljects  at 
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in  tiie  smaller  pictores  of  that  trtist.    He  had  a 
aeoond  manner,  more  original,  but  rather  heavy. 

(Tainsboroagh  practised  the  art  at  Bath  for  many 
years,  by  which  he  acquired  both  fame  and  for- 
tune ;  and  in  1774,  he  removed  to  London,  where 
be  died  in  1788.  He  was  exceedingly  eccentric  in 
his  manners,  but  was  greatly  beloved  for  his  gen* 
erous  qualities. 

GALANINO,  Baldassare  Alloisi,  called. — 
This  painter  was  born  at  Bologna  in  1578,  and 
studied  under  the  Caracd,  to  whom  he  was  re- 
lated. His  works  at  Bologna  are  greatly  ad- 
mired, and  evince  talents  little  inferior  to  the  most 
admired  of  his  fellow*- students.  Among  them 
Malvasia  highly  extols  his  Visitation,  in  la  Cark&; 
and  the  Virgin  and  Infant,  with  St  John  and  St. 
Francis,  at  the  Osservanza.  During  the  time  of 
Urban  VIII.,  GaJsnino  went  to  Rome,  where,  ac- 
cording to  BagHoni  he  was  much  employed  in 
painting  portraits  of  the  most  illustrious  person- 
ages of  his  time,  which  were  greatly  admired  for 
relief  and  vigor  and  tmth  of  coloring.  He  also 
painted  some  historical  subjects  for  the  churches 
at  Rome,  of  which  the  principal  was  the  great 
altar-piece  in  Gesu  e  Maria,  representing  the  Cor- 
onation of  the  Virgin.    He  died  at  Rome  in  1638. 

GALANTINI,  Ippolito,  a  Genoese  painter, 
bom  in  1627,  was  called  iL  Cappucino,  and 
sometimes  il  Prbte  Gbnobsb,  from  his  being  a 
monk  of  the  order  of  Capuchins.  He  studied  un- 
der Gio.  Battista  Stefaneschi,  and  was  afterwards 
sent  by  his  order  to  India  as  a  missionary^  He 
passed  several  years  in  that  country,  and  on  his 
return  to  Genoa,  painted  several  pictures  for  the 
•churches  of  his  order,  one  of  the  best  of  which  is 
the  Payment  of  the  Tribute  Money,  in  the  Floren- 
tine Gallery.  His  design  was  elegant  and  correct, 
his  coloring  delicate,  and  his  expression  animated. 
He  visited  Paris,  and  was  employed  by  Louis  XIV. 
to  paint  several  pictures.    He  dlied  in  1706. 

GALASSI,  Galasso,  a  Forarese  pamter,  bora 
about  1380.  There  are  but  few  of  his  works  re- 
maining^ among  which  are  several  pictures  of  the 
Passion  of  Christ  dated  1404.  in  the  church  of  la 
Madonna  di  Mezza  Ratta,  designed  in  a  stiff  and 
Gothic  style,  though  carefully  finished  and  well 
odored.  In  the  Palazzo  Malvezzi,  is  a  picture  of 
the  Annunciation ;  and  in  the  Sacristy  of  la  Ma- 
donna delle  Rondini,  is  a  small  picture  of  the  Vir- 
gin and  Infant,  with  Saints. 

GALEOTTI,  Sebastiano,  a  Florentine  painter, 
horn  about  1676.  He  studied  under  Alessandro 
Gherardini,  but  subsequently  went  to  Bologna, 
and  entered  the  school  of  Giuseppe  dal  Sole.  He 
possessed  a  ready  invention  and  a  good  style  of 
design;  his  powers  were  well  adapted  to  fresco 
punting,  in  which,  according  to  Ratti,  he  executed 
several  important  works  in  the  Chie^a  della  Mad- 
alena^  at  Genoa.  There  are  but  few  of  his  pro- 
ductions at  Florence,  whence  it  is  probable  that 
he  wan  more  highly  esteemed  in  Upper  Italy. — 
There  are  several  of  his  works  at  Piacenza  and 
Parma,  and  particularly  at  Turin,  where  he  was 
chosen  Director  of  the  Academy,  in  which  capa* 
city  he  died,  in  1746. 

G  ALEOTTL  Giuseppe  and  Gio.  Battista,  were 
the  son8  and  scholars  of  the  preceding  artist  Ac- 
cording to  Ratti,  they  sustained  their  father's  ref- 
utation at  Turin,  and  afterwards  resided  at  GenoS, 
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I  where  they  executed  many  excellent  works.    Thej 
were  both  living  there  in  1769. 

GALESTRUZZI,  Gio.  Battista,  a  Flo 
.  V  rentine  painter  and  engraver,  born  in 
1618.  He  studied  painting  under  Francesco  Fur- 
ini,  and  afterwards  visited  Rome,  where  he  was 
received  into  the  Academy  of  St.  Luke,  in  165^ 
Little  is  known  of  him  as  a  painter,  however,  but 
he  gained  considerable  distinction  as  an  engraver. 
He  was  the  friend  of  Stefano  della  Bella,  whose 
style  he  imitated,  and,  according  to  Huber,  finish- 
ed some  of  the  plates  left  imperfect  at  his  death. 
He  etched  a  large  number  of  plates,  which  are  re- 
corded in  the  catalogue  of  Giaoomo  Rossi.  The 
following  are  among  his  principal  works  : 

Paris  raceiving  the  Golden  Apple  from  Meroarj  t  after 
An.  Caracd.  8t  John  the  Buptut  in  PiiMo ;  ajter  Ba' 
tUiaRieeL  The  Apotheosis  of  the  Emperor  Clandios. 
1667  {  rare.  Several  sets  of  Frieses  and  Bas-relicA  | 
q/Zer  Polidoro  da  Caravaggio.  A  set  of  Antique  Gfems, 
with  explanations  by  Leoniardo  Agostino;  published  at 
Rome  in  1657  and  1659«  Six  plates,  representing  the 
Mausolenm  of  Carctinal  de  Masann ;  from  the  designs  of 
the  Ahbi  Elpidiiu  Bmudidu*.  1661. 

GALILEI,  Alsssandro,  an  eminent  Florentine 
architect,  bom  in  1691.  He  attained  some  dis- 
tinction, and  was  invited  by  several  noblemen  to 
accompany  them  to  England,  where  he  resfded 
seven  years,  after  whk;h  he  returned  to  Tuscany, 
and  was  appointed  State  Architect  by  Cosmo  lu. 
But  he  erected  nothing  very  remarkable,  either  Iq 
England  or  Tuscany.  Clement  XII.  invited  him 
to  Rome,  and  he  there  erected  three  superb  mon- 
uments of  art,  the  facades  of  S.  Giovanni  de'  Fio- 
rentini  and  S.  Giovanni  Laterano ;  and  the  Cor- 
sini  chapel,  in  the  latter  edifice.  The  first  work, 
according  to  Milizia,  is  rich,  grand,  and  beautiful ; 
the  second  is  by  no  means  in  good  taste ;  but  the 
third  does  great  honor  to  the  architect,  particu-* 
larly  for  the  beauty  and  grace  of  its  ornaments. 
Galilei  was  not  correct  in  his  arrangement  of  the 
orders ;  but  be  succeeded  admirably  in  the  omar 
mental  part  and  was  well  versed  in  mathematics. 
He  died  in  1737. 

G  ALIMARD,  Clauoe,  a  French  engraver,  bom 
at  lYoyes,  in  Champagne,  in  1729.  He  visited 
Rome,  and  on  his  return  to  France  was  chosen  a 
member  of  the  Royal  Academy.  He  executed  a 
number  of  ornaments  for  books,  of  which  fourtoea 
frontispieces  and  vignettes,  after  Cochin  the  Young- 
er, are  particularly  described  by  Heineken.  There 
are  also  a  number  of  plates  after  de  Troy,  Sub* 
leyras,  and  S.  Bourdon,  among  which  are  the  fol« 
lowing :  The  Bust  of  Nicholas  Vlenghel :  ctffer 
M.  A.  Slotz  ;  Claudius  Gcdimard^  Parisinua,  in' 
cidit.  1 744.  The  Queen  of  Sheba  before  Solomon  | 
after  J.  F,  de  TVoy. 

GALIZIA,  Fedb,  an  Italian  pamtress,  bom  at 
Trento.  in  the  Milanese,  and  fiourished  about  1616. 
Her  father,  Annunzio  Galiscia,  was  a  miniature 
painter  at  Milan,  and  fh>m  him  she  received  in- 
structions in  that  line  of  art.  She  afterwards  paint- 
ed history  and  landscapes,  in  a  very  agreeable  and 
finished  manner,  resembling  the  style  of  the  Bo- 
lognese  school,  anterior  to  the  Caracci.  Among 
her  host  performances  is  a  picture  in  the  Chiesa 
della  Madalena  at  Milan,  representing  Christ  ap- 
pearing to  Mary  Magdalene. 

GALLARDO,  Matted,  a  reputable  Spanish 
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f!»biter,  who  resided  «t  Mtdrid  hi  1657.  There  le 
a  picture  of  Christ,  sinAod  with  his  naioe;  aad 
•ereMl  pictures  of  the  virgin,  life  size,  which  de- 
mrY9  notice  for  thefar  agreeaUe  coloring  and  rich 
Impnsto. 

For/P^ALLB,  P«ilif,  aa  eminent  Dntch 
{^  engniTer,  horn  at  Haerlem  in  1537; 
died  in  1612.  He  established  himself  at  Antwerp 
as  an  enrnTer  apd  print-seller,  and  was  the  origin 
of  a  family  oC  distinguished  eogravers..  His  talents 
were  of  a  medivm  class ;  his  desicn  was  tolerably 
correct,  and  he  had  considerate  acility  of  execu- 
tion, although,  like  other  artists  of  his  time,  there 
IS  a  want  of  harmony  and  effect  in  his  plates.  He 
executed  a  considerable  nuipber  of  pnnts,  among 
which  are  the  following: 

FOBTBAITiL 

JohaoDflf  Calfinns.  Martiniu  Lathenu.  Hulriovf  Swia- . 

511118.  Bilflaldqs  Plrehmeyer.  Thomu  Moras.  Dantes 
Lligenu,  Florentiniu.  (These  are  a  part  of  a  set  of  por- 
traits of  celebrated  persons  of  the  lifteenth  afid  sizteent)) 
frataries.)  The  Pedestrian  Statoe  of  the  Duke  of  Alba. 
671.*  Marifai  HemskeriE,  piOnter.  WiUiam  PhUaader, 
anUteot 

TABious  evancra, 

A  set  of  thirty-foar  plates,  iooluding  the  title,  taserlbed 
Dr.  Catkerinut  Senentit.  Vita  ac  mtr^ula  teUetiora,  4^., 

HPhiiip.  GaUawm,  1603.  A  set  of  prints  of  snb- 
from  the  Old  and  New  Teetament ;  qfter  M.  jETemt- 
Martin  d^  Vo9,  A.  Blocklandiy  iJU  elder  Br^ugkd^ 
4^.'  IL  set  of  ten  plates  of  the  Sibjls,  inscribed  ./e- 
tu  ChrigH  dtpiiloHt  virtuiit  et  eficientia  prcvenr 
iu»  SibylH9  JL;  qfUr  Blocklandt.  The  SoTen  Won^ 
den  of  the  World,  and  the  Bains  of  the  Amphitheatre  of 
Vespasian  at  Boma  ^  eight  phites  i  afUr  Martin  Btm- 
9ktrk.  A  set  of  prints  of  the  Trianiph  of.  Death,  Famew 
%Bd  Honour  i  do.  A  set  of  twenty-eight  plates ;  entitled 
Oivinaruin  nuptUtrum  eonventa  et  acta;  datdd  1580, 
Itf rist  with  the  two  Disciples  at  Emmaos ;  after  the  elder 
BreugkeL  The  Death  of  8t  Anne ;  do.  The  Trinity ;  a 
large  plate  \  after  M,  de  Voet  his  best  print  Sotomoa 
directing  the  baildins  of  the  Temple;  qfter  P.  Plorit, 
Abraham  sacrificing  Isaac ;  do.  tfutins  6csiT«4a  la  tlie 
lent  of  Porsenna ;  do.  15$3, 

GALLE,  Thsodorb^  a  Dutch, engraver,  the  elder 
son  and  scholar  of  Philip  G.,  born  at  Antwerp  in 
L560.  He  Tisited  Rome  for  improyemenl^  which 
be  gained  by  studying  thp  antique,  apd  by  execur 
ting  several  plates  after  the  great  masters.  His 
plates  evince  a  degree  of  stiffness,  and  a  want  of 
effect  in  the  n^anagemei^t  of  chiaro-scuro,  though 
they  are  more  nestly  finished  than  those  of  his 
fitther.    The  following  are  his  principal  works : 

The  Portrait  of  Justus  Lipsius  {  OTal,  in  a  firame  orna- 
mented with  allegorical  figures ;  with  six  Latin  Terses.  St. 
Jerome  kneeling,  in  a  Grot  A  set  of  emblematical  sub- 
jects ;  entitled  Litis  abiuue^  <^e. ;  soaroe.  A  set  of 
Slates  of  the  Life  of  St  Norbert ;  published  at  Antwerp, 
wenty-eight  plates  of  the  Life  of  the  Virgin  and  St  Jo- 
-seph.  A  set  of  thirteen  figures,  eae>h  with  a  title  and  ex- 
plioatioA ;  entitled  T\fpiu  occaeionie.  in  qtio  recepUB  oom- 
modo^  4-e.  Tkeotforu*  OalUue,  M.  D.  C.  The  Infant 
Jesus  regarding  the  Instruments  of  the  Passion.  St  John 
the  Bvangelist  St  Jerome.  Count  Ugolino  and  his  Chil- 
dren in  tbK»  Tower  of  Famine ;  after  J.  Stradan  ;  scarce. 
Coriolanus  entreated  by  the  Roman  Women ;  do.  Corneliai 
the  Mother  of  the  Gracchi;  do.  A  Frontispiece;  after  a 
design  by  Rubens ;  entitled  Aug.  Mascardi,  siharu%\ 
lib.  W.  Antv.  1622.  Another  Frontispiece;  do.:  entitled 
Las  Obras  tn  Versode  don  PrantAsco  de  Boria. 

GALLE,  Cornelius,  the  Elder,  the  younger 
son  and  scholar  of  Philip  G..  bom  at  Antwerp  about 
1570.  He  Tisited  Rome,  where  he  resided  several 
ycarSi  an  1  acquired  a  correctness  of  design,  and  a 


freedom  and  ftoility  of  exscntioii,  wUbh  gseaUj 
surpassed  his  ftther  sfid  hcother.  He  eacntea 
ssreral  plates  at  Rome,  after  the  Itslian  mastM 
and  then  returned  to  Antwerp,  wh^e  he  csrriea 
on  the  business  of  a  print-seller,  and  CDgrafsd 
many  excellent  plates,  iJter  the  worJcs  of  his  comk 
trymen  and  his  own  designs.  There  are  some  in* 
ferior  prints  executed  bdbre  he  went  to  Itslyi  as 
follows : 

A  part  of  the  plates  of  the  Life  of  Chiist;  eiftorMartin 
de  Vos!  published  by  CoUaert  A  set  of  plates  of  the 
Life  ofthe  Virgin  Mary;  q/teriSatractam  Asetofphitsi 
of  the  Life  of  St  John  Baptist ;  do. 

The  following  are  his  most  esteemed  prints: 

voBTaami 

8t  Cbsiiei  Borromeua  Oaidinal  and  Arehbisfaop  of  Mi- 
lan;  in  an  oetacona!  boraeiw  Philip  Rabens,  the  brother 
of  Peter  Paul  Rabeiis,  John  ran  Hami  q/lcr  BuksHs, 
Charles Li  King  of  England;  in  an  aUeg«ri^l  bordsr; 
^tter  N,  van  Bftrst,  Henrietta  Maria,  Queen  of  Charki 
L,  with  a  border  of  flowers  and  figures ;  do.  Leopold  Wil- 
liam, Archduke  of  Austria ;  eJterA.  Vandeotm.  Altai 
Wo]&rt»  painter;  aJUr  Vandyek. 

SUBJBCTS  AFTBB  VAEIOVB  MASTBIS. 

Adam  and  Ere ;  q/{<r  Gio.  Bat.  Pa^gu  The  Holj 
Family  returning  from  E^jTptjrith  a  Choir  of  Angeb ;  do. 
Venus  caressing  Cupid ;  do.    Christ  at  Table,  in  the  Hi 


of  Simoa  the  Phariiee ;  o/Ur  I^  CvooH.  6t.  Poter  bep- 
tisingSt  Prisota :  do.  The  Virgin  and  Lifaat,  to  wboa» 
St  Bernard  is  offering  a  Book,  with  a  Braneli  of  Laorel; 
after  Francesco  Vanni.  The  Cmcifizioii,  with  the  Viigb, 
St  Francis,  and  St  Theresa ;  do.  Venus  bonnd  to  aTtee, 
and  Minerra  chastising  Cnpid }  efier  Agastins  CaraesL 
The  Virgin  carMsiBg  the  infant  Jesus;  ^ftor  Rt^aefk. 
The  Entombment  of  Christ ;  do.  The  Virgin  Maij,  sp- 
der  aa  aroii,  ornamented  with  flowers  by  aoffelf ;  qfter  Ruf 
bens.  Judith  cutting  oflT  the  Head  of  Holofemes ;  do.; 
fine.  The  Four  Fathers  of  the  Church ;  cio.  The  first  im- 
pressions are  before  the  work  was  enlaiged,  wUoh  is  <&»- 
eoTei«d  by  a  black  stroke  on  eaeh  side  of  the  print  Vn^ 
showing  the  Head  of  her  Spn  to  her  Husbaad ;  do.  Bsao- 
ca  in  the  Bath ;  do.  A  naked  Woman  grinding  ooloni 
(Hfler  Rubens.  The  best  impressions  are  before  the  Fieneh 
▼erses.  A  Banquet,  with  Musksiaas ;  without  the  aane  of 
the  painter. 

GALLE.  CoRNBLiua,  the  Toonger,  tke  son  tad 
scholar  of  the  preceding  bom  at  Antwerp  in  1600. 
He  wrought  entirely  with  the  grader,  and  his  platea 
ha^e  conmderable  merit,  partioilarly  his  portraits ; 
although  inferior  to  those  of  his  father  in  freedom 
and  deamess  of  style,  and  oorrectness  of  design. 
He  probably  never  Tisited  Italy,  which  is  perhaps 
the  reason  why  he  did  not  equal  his  fiither.  The 
following  are  his  best  plates  : 

pOBTaaxTs. 

The  Emperor  Ferdinand  III. ;  after  Vandfek.  1649. 
Mary  of  Austria,  his  Empress;  do.  1649.  Henrietta  of 
Lorraine ;  do.  John  Meyssensj  painter  and  engraTcr ;  da 
Jodocns  Christophorus  de  Kressenstieqs»  Senator  of  Ham-' 
burg ;  after  Anselm  van  HuUe.  Octarius  Piceolomioi  de 
Aragona)  in  a  border  of  fruit  and  flowers  i  do. ;  fine. 

■UBJicTs  Airaa  vAaiove  MAarxaa. 

Job  and  his  Wife ;  after  A.  Diepenbedc.  St  Dominiek 
x«oeiving  the  Rosary  from  the  Virgin ;  do.  The  Crucifix- 
ion ;  after  J.  vanden  Hoeek.  Jupiter  and  Meroory,  with 
Baucis  and  Philemon ;  do.  The  Kativity,  with  the  Aageh 
appearing  to  the  Shepherds;  after  David  T^atsrv  the 
Old.  The  Resurrection ;  aj^er  Gasparde  Crayer.  Ve- 
nus suckling  the  Loves ;  after  Rubens. 

G  ALLEGOS,  Fernanoo,  a  Spanish  painter,  born 
at  Salamanca,  in  1461.  He  studied  under  fi^rug- 
uette,  but  followed  the  style  of  Albert  Durer,  and 
with  sucb  exactness,  that  connoisseurs  occasional- 
ly confound  their  works.    GaUegos  flourished  in 


OiB  gdden  age  of  Spaflbh  art  Bis  design  is  oor- 
l«!t)  Ins  ooloring  beMtifti],  and  his  figures  dis* 
posed  in  good  tmste.  One  of  bis  best  works  is  in 
Oe  etthadrml  at  Salamanca)  representing  the  M»- 
donnn  and  Infant,  with  St  Andrew  and  St  Chris- 
topher* In  the  oloister  of  the  same  edifice  are  a 
number  of  pictures  by  this  master,  representinc 
St  Miehad)  St  Anthoi^,  and  the  Adoration  of 
the  Kings.  Many  of  his  pictures  have  .been  in- 
jured W  time.  The  Count  A.  Bacainski,  in  his 
work,  The  ArU  in  Portugal^  ssrys  there  are  many 
of  his  works  in  that  oomitry.    He  died  in  i560i 

OALLSNDORPER,  Ssrald,  an  old  German 
wood-engraver,  who  flourished  about  1494.  Among 
other  prints,  he  executed  several  small  wood  cuts 
for  a  book  entitled  ArchetypitB  iriumphaniiB  R<h 
<Mr,  published  at  Nuremberg  in  1494. 

OALLI,  Gio.  Mama,  called  BreiM a,  an  Italian 
Minter,  bom  at  Bibien&,  in  the  Bolognese  state,  in 
1625 ;  died  in  1665;  He  was  the  fkther  of  several 
artiste,  all  of  whom  gamed*  distinction.  He  stud* 
led  under  Francesco  Albano,  whose  graceful  style 
he  followed  with  considerable  success,  and  execu- 
ted a  considerable  number  of  large  historical  sub^ 
jects  fbr  the  Bolognese  churches,  of  which  Mai- 
nsisr  highly  praises  the  following:  St  Andrea,  in 
S.fiiagio;  St  Anne,  inlaCaritA;  St  Francesco 
d»Sales,  atthePadri  Send;  and  the  Ascension, 
at  the  Certosa. 

GALLI,  Fbrdin ANDo,  called  Bibibka,  an  emin- 
ent Italian  painter  and  architect  the  son  of  the 
preceding,  bom  at  Bologna  m  1657.  He  lost  his 
nther  when  eight  years  old,  and  was  placed  in  the 
sdwol  of  Carlo  Cflgnani.  The  latter,  perceiving 
in  his  pupil  a  strong  inclination  to  painting  archi-' 
tcctnre  and  perspective,  rather  thui  to  designing 
the  figure,  ]riaoed  him  under  Aldobrandini  and  An- 
tenio  Marini.  Bibienanow  progressed  with  great 
npidity,  and  rapidly  rooe  to  the  position  of  the 
first  master  of  his  time  in  the  ornamental  and  dec- 
orative branches  of  the  art  He  was  particularly 
patronned  by  the  Duke  of  Parma,  who  appointed 
mm  principid  p«nter  of  decorations  and  archi  tec- 
tore,  with  a  pension ;  which  was  continued  to  him 
\}j  Duke  Francesco  Faraese.  He  was  also  favored 
by  nearly  all  the  sovereigns  of  Europe,  particularly 
by  the  Duke  of  Milan,  and  the  Emperor  Charles 
vl^  who  invited  him  to  his  court,  gave  him  a  sim- 
ilar appointment  to  that  from  the  Duke  of  Parm% 
and  honored  him  with  a  chain  and  medal  of  gold. 
Bibiena  had  the  direction  of  all  public  festivals  on 
occasion  of  victories,  and  the  triumphal  entries  of 
princes,  which,  under  his  management,  were  far 
more  sumptuous  and  magnificent  than  ever  be- 
fore. The  splendor  and  grandeur  of  his  invention 
eould  only  have  had  full  scope  in  the  employment 
of  kings.  He  introduced  many  important  im- 
orovements  in  theatrical  soenerv  and  decora- 
Uons,  which  conduced  greatly  to  the  perfection  of 
its  illusions.  He  was  also  distinguished  for  his 
admirable  pictures  of  architectural  and  perspective 
views,  which  are  placed  in  the  principal  galleries 
of  Italy,  and  are  highly  esteemed  for  their  grand 
and  elegant  ordonnance,  fine  tone  of  coloring,  and 
admirable  management  of  chiaro-scuro.  The  fig- 
ures in  these  works  are  usually  painted  by  his 
brother  Francesco.  As  an  architect  Bibiena  erect- 
ed the  delightful  villa  of  Colorno,  for  the  Duke  of 
Parma,  and  embellished  it  with  a  number  of  beau- 
tiful gardens,  and  a  theatre,  decorated  with  ezqui- 
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site  scenes.  He  also  erected  a  variety  of  edBfiost' 
for  the  same  princes,  and  his  management  of  festi* 
vals,  illuminations,  oc,  may  be  clasfied  amoag  his 
performanoes  in  this  department  of  art  In  1725. 
he  published  a  work  on  civil  architecture,  ei .titled 
Direzume  a  gtovanne  sttkUrUi  delia  ArdUtettura 
Civile  Bologna.    Crespi  says  he  died  in  1743. 

GALLI,  Frahcbsoo,  called  Bibisna,  a  painter 
and  architect,  the  younger  brother  of  Fcrdinando 
Galli,  bom  at  Bologna  in  1659.  He  studied  under 
Lorenzo  Pasinelli,  but  subsequent! v  enterad  the 
school  of  Carlo  Cienani,  where  he  became  a  cor- 
rect designer,  and  usually  painted  the  figures  in 
the  pictures  of  his  brother.  He  was  also  a  master 
of  the  principles  of  architectural  and  perspective 
painting,  and  produced  similar  works  to  those  of 
Ferdinando,  though  inferior  to  him  in  grandeur  of 
oonc^tion  and  facility  of  execution.  He  spent 
three  years  in  Rome^  and  was  also  employed  at 
Genoa,  Naples,  Mantua^  and  Verona.  As  an  ar* 
chiteet,  he  built  the  ridmg-school  of  the  Duke  of 
Mantua;  and  arranged  Um  festival  at  Naples  in 
honor  of  the  arrival  of  Philip  V.,  who  appomted 
him  his  architect,  according  to  Mitizia,  and  ofiered 
him  every  inducement  to  return  with  him  to  Spain, 
but  wss  unsuccessful.  Bibiena  then  went  to  Vi- 
enna, and  built  a  large  theatre.  The  emperor  Le<^ 
pold  was  desirous  of  retaining  him  in  his  service, 
and-  ofiered  him  6000  florins  a  year ;  but  while 
persisting  in  his  demands  for  8000,  Leopold  died, 
and  the  emperor  Joseph  succeeded,  who  dismissed 
him  with  many  marks  of  esteem.  He  was  invited 
to  England  bift  preferred  going  to  Lorraine  where 
he  erected  a  superb  theatre,  and  where  ne  also 
married.  On  returning  to  Italy,  he  was  chosen  to 
erect  the  magnificent  theatre  or  Verona,  which  is 
one  of  the  best  arranged  edifices  in  Ital  v.  Bibiena 
was  als9  appointed  professor  in  the  academy  of  Bo- 
logna, where  he  taught  geometry,  perspective,  me- 
chanics, and  surveying.    He  died  in  1739. 

GALLL  Antonio,  called  Bibiena,  a  son  of  Fer- 
dinando G^  bom  in  1700.  He  followed  in  the 
footsteps  or  his  father,  and  was  much  employed  in 
erecting  and  decorating  theatres,  in  Vienna,'  Hun- 
gary, and  Italy.  Returning  to  Italy  after  the 
deatli  of  Charles  VT.,  in  1740,  he  erected  and 
painted  the  new  theatres  of  Pistoja  and  Siena, 
also  that  of  Pergola  at  Florence.  His  greatest  un- 
dertaking, however^  was  the  new  theatre  at  Bo- 
logna, co:nmenced  m  1756.  and  finished  in  1768. 
It  is  entirel  V  of  stone^  and  has  five  orders,  esch 
containing  five  boxes.  He  had  two  brothers, 
named  Aleasandro  and  Giufeppe,  who  were  both 
distinguished'in  the  same  depio'tment  of  art.  The 
latter  resided  successvely  at  Vienna,  Prague,  Dres- 
den, and  Berlin.  He  died  in  1756)  leaving  a  son, 
Carlo,  also  a  theatrical  pamter. 

GALLINARI.  Pietro.  a  Bolognese  painter,  was 
the  favorite  scholar  of  Guido  R«ni.  and  aoQuired 
the  title  of  Pietro  del  Signor  Guido,  from  the  af- 
fection of  his  master.  He  excelled  in  history,  in 
the  style  of  Guido,  and  Lanzi  says  that  his  ear- 
liest pictures,  retouched  by  his  master,  are  held  in 
high  esteem,  also  that  he  executed  other  works  for 
the  court,  and  for  various  churches  at  Gcast^dla 
which  are  valuable.  He  was  an  artist  of  the  no 
blest  promise,  but  was  cut  off  prematurely  in  1664 
not  without  suspicion  of  poison. 

GALLIS,  Peter,  a  Dutch  amateur  punter  of 
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flowers,  fruit,  and  objects  of  still-life ;  flourished 
at  Enkhuysen ;  born  in  1633 ;  died  1697. 

GALLO,  Bernardo,  an  Italian  engrarer,  men- 
tioned bj  Orlandi  as  the  artist  of  a  set  of  plates 
Ibr  the  Old  Testament^  and  a  set  for  an  edition  of 
Grid's  Metamorphoses,  published  at  Lyons  in  1559. 
He  usually  marked  his  prints  B.  G. 

GALLOCHE.  Louis,  a  reputable  French  his- 
torical painter,  bom  at  Paris  in  1670 ;  died  in  1761. 
He  studied  under  Louis  Boullongne,  but  afterwards 
visited  Italy  for  improvement,  whence  he  brought 
a  large  number  of  studies,  that  were  of  great  use 
in  his  subjects  of  history.  He  was  chosen  a  mem- 
ber of  the  Royal  Academy,  and  presented  his  pic- 
ture of  Hercules  and  Alceste.  Among  his  other 
works  are  the  Departure  of  St.  Paul  from  Miletus, 
in  the  church  of  Notre  Dame ;  the  Good  Samari- 
tan and  the  Resurrection  of  Lazarus. 

GALVAN,  Don  Juan,  a  Spanish  painter,  bom 
at  Loesia,  in  Arragon,  in  1598.  After  acquiring 
the  elements  of  design  in  Spain,  he  visited  Italy, 
according  to  Palomino,  and  on  his  return  settlea 
at  Saragossa,  where  he  painted  the  cupola  of  the 
church  of  Santa  Justa  y  Rufina ;  and  a  picture  of 
the  Trinity,  in  that  of  tne  Carmelites ;  but  his  best 
performance  is  the  Birth  of  the  Virgin,  in  the  ca- 
thedral of  his  native  dty.  He  died  at  Saragossa 
in  1658. 

GAMBARA,  Lattaitzto,  an  eminent  Italian 
painter,  bom  at  Brescia,  according  to  Ridolfi,  in 
1541.  His  father,  a  tailor,  being  obliged  to  leave 
his  native  city  for  Cremona,  had  great  difficulty  in 
supporting  his  family,  so  that  Lattanzio  was  com- 
pelled to  work  at  his  trade.  His  genius,  however, 
could  not  be  restrained,  and  he  often  employed  him- 
self in  drawing,  which  produced  quarrels  between 
himself  and  his  father.  At  length  Antonio  Campi, 
a  distinguished  painter  of  Cremona,  interested  him- 
self in  the  youth,  and  finding  that  his  sketches 
evinced  considerable  talent,  took  him  into  his 
achbol.  and  instructed  him  for  six  years.    At  the 

S;e  or  eighteen,  Gambara  entered  the  school  of 
irolamo  Romanino,  and  became  his  favorite  pu- 
pil. Here  he  made  rapid  advances,  and  surpassed 
his  instructor  in  correctness  of  design,  and  grand- 
eur of  composition.  According  to  Lanzi,  he  en- 
riched the  elevated  principles  he  had  acquired  un- 
der the  Caropi,  by  the  magic  of  Venetian  coloring, 
in  which  he  approached  the  rich  tones  of  Por- 
denone.  He  selected  the  most  beautiful  forms, 
which  are  always  gracefully  varied,  according  to 
the  subject;  his  attitudes  are  animated  and  appro- 
priate, even  in  the  most  difficult  foreshortenings, 
with  a  relief  approaching  perfect  illusion.  Ro- 
manino had  a  very  exalted  opinion  of  his  talent, 
and,  according  to  Kidolfi,  gave  him  his  daughter  in 
xaarriage.  His  greatest,  and  most  studied  produc- 
tion, is  his  fresco  in  the  dome  of  the  cathedral  at 
Parma,  representing  subjects  from  the  Life  of 
Christ,  which  are  very  attractive  even  in  the  pres- 
ence of  the  works  of  Correggio.  In  the  Corso  de' 
lUmai,  at  Brescia,  there  yet  remain  three  fa9ade8, 
adorned  with  beautiful  frescos  of  various  histori* 
cal  and  fabulous  subjects.  Superior  to  the  latter, 
are  his  admirable  productions  in  the  cloisters  of  S. 
Evtfemia  at  Brescia,  which  represent  Cain  Slaying 
Abel;  Moses  and  the  Brazen  Serpent;  Samson 
and  Delilah ;  Judith  with  the  head  of  Holofemes; 
•Jae!  and  Sisera;  and  the  Deposition  from  the  Cross. 
His  'inest  oil  paintings  are  the  Birth  of  Christ,  in 


S  S.  Faustino  and  Giorita  at  Brescia ;  and  a  Bead 
Christ  in  S.  Pietro  at  Cremona.  This  eminent  art- 
ist was  killed  by  a  fall  from  a  ladder,  in  1574, 
at  the  age  of  33,  much  regretted  by  the  friends 
of  art 

GAMBERATT,  Girolamo,  a  Venetian  ndnter, 
was  bora  about  1560,  and  died  in  1628.  He  first 
studied  under  Giuseppe  Porta,  bnt  afterwards  inn 
proved  his  coloring  with  Palma,  who  was  his 
friend.  He  execut^  some  works  in  the  churches 
of  Venice  so  entirely  in  the  style  of  Palma.  that 
it  is  suspected  the  latter  lent  him  a  helping  hand 

GAMBARINI,  Giuseppe,  a  Bolognese  painter^ 
bom  in  1680.  He  studied  in  the  school  of  Lorenao 
Pasinelli,  where  he  made  considerable  progress; 
but  on  the  death  of  that  master,  he  entered  the 
school  of  Cesare  Gennari.  He  followed  the  stjl/ 
of  the  latter  in  rapidity  of  touch  and  power  of  na 
tural  effect  and  also  copied  some  of  his  works 
He  subsequently  visited  Kome  and  Venice  for  im- 
provement, but  findmg  his  powers  not  well  adapt- 
ed to  historical  painting,  he  devoted  himself  to 
representing  subjects  from  ordinary  life,  such  as 
boys'  schools,  mendicants  begging,  and  women  in- 
tent on  domestic  affairs,  with  similar  popular  ob- 
jects, in  all  of  which  he  abounded  with  commis- 
sions. At  Bologna,  such  familiar  pieces  by  hhn 
and  his  able  pupil,  Gherardmi  are  common,  and 
please  by  their  spirit  and  exactness.  Sometimes 
also  he  represented  serious  subjects,  as  in  his  pic- 
ture in  Casa  Ranuzzi,  exhibiting  the  Coronation 
of  Charles  V.  Gambarini  died,  according  to  Zmt 
notti,  in  1725. 

GAMBERUCd,  Cosimo,  a  Florentme  pinter, 
who  flourished  about  1610,  and  studied  under  Bat- 
tista  Naldini.  He  painted  easel  pictures,  which 
are  found  in  the  Florentine  collections ;  but  he 
did  not  gain  much  eminence  in  the  art  altboufd^ 
there  are  some  reputable  productions  in  the  church- 
es of  his  native  city,  especially  his  picture  of  St 
Peter  healing  the  Lame  Man,  in  S.  Pietro  Mag^ 
giore,  which  is  somewhat  in  the  style  of  the  c£- 
racci. 

GAMELIN,  Jacques,  a  French  painter,  bom 
at  Carcassone  in  1739.  He  was  intended  for  the 
mercantile  profession,  but  as  he  manifested  a  great 
inclination  for  art  he  was  placed  in  the  academy  at 
Toulouse,  where  he  remained  five  years,  and  th^i 
visited  Paris.  Havine  gained  the  grand  ^rize  at 
the  Royal  Academy,  he  went  to  I&>me  with  the 
king's  pension.  Alter  his  return,  he  gained  con- 
siderable employment.  In  1774  he  was  appointed 
professor  of  the  academy  at  Toulouse,  titd  two 
years  after,  Director  of  that  at  Montpellier.  He 
settled  at  the  latter  place,  but  occasionally  visited 
the  principal  dties  of  Languedoc,  and  executed 
many  works,  which  have  something  of  the  fiilse 
taste  of  the  old  French  school,  though  they  possess 
considerable  merit  In  the  Museum  of  Toulouse 
are  two  pictures  by  Gamelin,  representing  Achil- 
les dragging  the  body  of  Hector,  and  Ulysses  dri- 
ving away  the  lovers  of  Penelope.  He  diod  at 
Carcassone  in  1803. 

V/^  or  W  T^GAMPBRUN,  a  German 
\^  y  Vwood  engraver,  who  lived  at 
Strasburg,  and  executed,  among  other  works,  a  set 
of  twenty-two  wooden  cuts  for  the  Life  of  Christ, 
printed  by  John  Knoblauch  in  1607.  Authors 
differ  respecting  this  artist ;   Nagler  says  he  ii 
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identical  with  Vrma  Graf^  and  gires  a  copious 
list  of  his  works. 

OANDIA,  JcAN  Di,  a  Spanish  painter,  who 
lived  about  1720,  and  was  distinguished  for  his  ar- 
chitectural and  perspective  views. 

GANDINI,  OiOBGio,  called  also,  from  his  mo- 
ther's fiunilj,  nsL  Grano,  was  born  at  Parma, 
where  he  died  young,  in  1538.  According  to  Or- 
landi,  he  was  not  only  a  pupil  of  Corr^gio,  but 
was  also  assisted  bv  that  master  in  retouching  his 
pictures.  Padre  Zapata  ascribes  to  Gandini  the 
principal  altar-piece  in  S.  Michele,  which  Ruta  er- 
roneously attributed  to  Leiio  Orsi ;  and  Lanzi 
says  that  its  ease  and  sweetness  of  pencilling,  its 
relief^  and  power  of  coloring,  reflected  honor  upon 
tiiat  school.  How  highly  he  "was  esteemed  by  his 
fellow-citizens,  may  ^  inferrcii  from  the  comrois- 
ston  which  they  allotted  him,  to  paint  the  tribune 
of  the  Cathedral,  as  a  substitute  for  Correggio, 
who  died  before  ne  commenced  the  work.  Gan- 
£m  also  died  soon  after,  and  the  commission  was 
transferred  to  Girolamo  Mazzuoli. 

GANDINI,  Antonio,  a  Bresdan  piunter.  who 
studied  under  Paolo  Veronese,  and  followed  his 
style.  He  also  imitated  Vanni,  with  something  of 
the  style  of  Palma.  His  invention  was  fertile,  and 
his  design  correct ;  he  was  vast  varied,  and  ornate  in 
'  his  compoations,  an  artist  every  way  deservine  of 
consideration  in  nib  grand  picture  of  the  Crucifix- 
ion, in  the  old  cathedral  at  Brescia.  Orlandi  and 
Zamboni  place  his  death  in  1630. 

GANDOLFI,  Gaetano,  a  modem  Italian  paint- 
er, bom  at  S.  Matteo  del  la  Decima,  in  the  Bolog- 
nese  state,  in  1734.  He  studied  under  his  brother. 
Ubaldo  G.,  and  afterwards  improved  himself  in 
oloring  by  studying  for  a  year  at  Venice,  and  by 
copying  for  a  Venetian  dilletante  the  finest  produc- 
tions of  the  Caracd  at  Bologna.  It  is  difScult  to 
account  for  the  fine  coloring  in  son^e  of  his  pic- 
tures, and  the  inferior  coloring  in  others — as  in  the 
Death  of  Socrates,  at  Monsig.  Trenta's,  bishop  of 
Foligno.  Lanzi  says  it  is  feeble  and  deficient  in 
truth,  owing  either  to  caprice  or  age.  In  his  pre- 
parations of  paintings  he  was  more  commendable ; 
his  first  conceptions  were  sketched  on  slate  with  a 
pencil,  and  then  more  carefully  on  pa{>er.  He  next 
began  to  select ;  modeled  the  figures  in  chalk,  and 
draped  them ;  afterwards  forming  the  design  on  a 
large  scale,  and  by  the  aid  of  his  experiments,  and 
of  the  living  model,  he  went  on  completing  and  re- 
touching his  work.  He  has  been  accused  of  bor^ 
rowing  too  frequently  from  the  ancient  models ; 
but  whoever  had  seen  him,  aged  as  he  was,  devot- 
ing himself  in  the  public  acaaemr  to  the  practice 
of  modeling,  would  not  unjustly  condemn  him 
with  those  plagiarists  so  notorious  at  thi<i  day. 
Moreover,  Lanzi  says  he  was  inimitable  by  most 
artists  in  those  rare  gifts  which  nature  had  lavish- 
ed upon  him— enthusiasm,  fertility  of  invention, 
sensibility;  and  skill  in  depicting  the  passions ;  to 
which  he  added  a  correct  eye,  and  ability  to  design 
and  compose,  in  the  decoration  of  friezes  for  the 
Institute,  exotic  plants,  and  other  rarities  of  na- 
ture, and  skill  to, paint  in  oil  as  well  as  fi-esco. 
He  was  esteemed  in  Italy  as  one  of  the  first  artists 
of  his  day.  His  master-pieces  are  the  Assump- 
tion, in  S.  Maria  della  Vita ;  and  the  Marriage  of 
Cuia,  in  the  Refectory  of  S.  Salvatore  at  Bologna ; 
also  the  Martyrdom  of  S.  Pantaleooe  in  the  church 
of  the  Girolimisi  at  Naples,  besides  some  other 


works  in  various  parts  of  Italy.  He  also  encTA^ed  • 
with  much  elegance,  and  among  his  productions  in 
this  branch  of  art,  is  an  etching  in  a  very  masterly 
style^  representing  the  Nativity,  signed  NUxol.dd 
AbcUi^pinx.;  Gajet  Gandolk  fee.  He  died  in 
1802,  and  was  buried  by  his  countrymen  with 
great  funeral  honors,  equal  to  those  of  Agostino 
Caraooi. 

GANDOLPI,  Ubaloo.  the  elder  brother  ol 
Gaetano  G.,  was  born  in  1728,  and  died  at  Bofogna 
in  1781.  He  successively  studied  under  the  pain- 
tersj  Torelll  Graziani,  and  Lelli.  He  was  one  a 
distmguished  artist  of  the  modern  Bolognese 
school,  not  so  much  for  his  coloring,  in  which 
he  was  inferior  to  his  brother,  but  for  his  supe- 
rior academical  designs. 

GANDOLPINO.  Maestro,  a  Piedmontese 
paintei\  who  flourished  about  1493.  In  the  church 
of  S.  Francesco,  at  Alba,  are  some  of  his  works, 
still  in  good  preservation. 

GANDON.  James,  an  eminent  English  archi- 
tect, bora  in  1760.  He  studied  under  Sir  William 
Chambers,  and  gained  the  first  architectural  gold 
medal  ever  awarded  by  the  Royal  Academy.  Af- 
ter ably  editing  the  VUnmu9  Brittanictts,  he 
went  to  Ireland,  where  he  spent  the  remainder  of 
his  life.  He  designed  the  Boyal  Exchange,  the 
Custom  House,  the  Four  Courts,  the  Portico  of 
the  House  of  Lords,  and  many  other  elegant  struc- 
tures in  Dublin.  The  Society  of  Antiouaries  elect- 
ed him  a  member  of  their  Mdy,  as  aid  also  the 
Iris^  Academy.  His  talents  were  highly  esteemed, 
and  his  works  gained  him  great  reputation.  Ho 
died  in  1824. 

GANDY,  James,  an  English  portrait  painter, 
bom  in  1619,  and  is  said  by  Pilkington  to  have 
studied  under  Vandyck.  He  was  patronized  by 
the  Duke  of  Ormond,  who  took  him  to  IrelancL 
where  he  painted  many  portraits  of  noblemen  ana 
others,  which  that  author  extols  as  little  inferior  to 
Vandyck,  either  for  dignity,  coloring,  or  expression. 
He  died  in  1689,  leaving  a  son  named  William,  who 
went  to  England  in  1700,  iind  became  an  itinerant 
portrait  painter  in  Devonshire  and  CornwalL  Ho 
died  in  obscurity. 

GANIERES,  Jean,  a  Frendi  engraver,  who 
flodrished  at  Paris  about  1650.  He  executed  a 
few  plates  with  the  graver,  in  a  stifi;  tasteless  man- 
ner, after  Blanchard,  &c ;  also  some  portraits,- 
among  which  are: 

POITBAm. 

Louis  XIII.  of  Fraaoe ;  an  oval,  witli  ornaments.  1640.  ^ 
Cardinal  Flavio  OhigL    M.  do  la  MeUera7«.  1679. 


8UBJKCT8. 


Magdalene,  penitent;   aftsr  J,  BlanduartL 
sleeping,  with  a  Skall  near  him.  1640. 


A  Boy 


G ANTREL,  Etisnne.  a  French  engraver,  bom 
at  Paris  about  1626.  He  executed  a  number  of 
plates  of  portraits  and  historical  subjects,  in  a  neat 
style,  possessing  considerable  merit  The  follow 
ing  are  the  principal : 


PORTIAITS. 


Looit  XIV.  of  France ;  as  large  as  life ;  SUf.  Ctanir^ 
fee.  efebastiano  Pisani,  Bishop  of  Verona ;  do.  A.  Biean* 
neao,  President  de  la  Tonmelle ;  tj^fUr  la  Dam.  J.  L, 
de  la  Boardonnaye,  Bishop  of  Lyons ;  <^Ur  PontainM.^^ 
M.  Poneet  de  la  Riviere.  1682.  Louis  Berrier.  CoQasaU^ 
to  the  Kins.  1674.  '     ^^ 


^ARB.  8tf 


OABC. 


8VtJBCT8  AirBB  TAIUOVS  ILMTSU 

Tb6  Bod  of  MoMS«  ofaanged  into  »  Serpvnt,  d^vonrisg 
the  Rods  of  the  MMgioUas  of  Plianoh ;  c^«r  iV.  Pvumui. 
The  Israelites  pasting  the  Red  Sea;  (io.  The  Israelites 
dansiog  loand  the  GoldeD  Calf;  do.  The  Desoent  from 
the  Crass ;  do.  6t.  Franels  Xavier  restoring  an  Indian  to 
life ;  do,  8t  G^rrais  and  St.  Protais  before  the  Pro-Con- 
fol;  afUr  U  Sumr.  St.  Benedict  kneeling;  after  PhU, 
de  Champagne.  St  Frands  supported  by  an  Angel ;  qfter 
Caraeei.    The  Head  of  Christ ;  ajter  le  Brun. 

GARBIERI,  Lorenzo,  called  il  Nipote,  %  Bo- 
lo^ese  painter,  born,  according  to  MalTasia,  in 
1580.  He  studied  under  Lodovioo  Caraoci,  and 
became  one  of  tJie  most  successful  imitators  of  that 

great  artist.  Lanzi  says  he  was  less  select  in  the 
eads,  but  grand  in  the  forms,  expressive  in  the 
attitudes,  and  studied  in  his  large  compositions. 
His  austere  and  almost  fierr  disposition,  with  an 
imagination  abounding  in  wild  and  mourafol  ideas, 
impelled  him  to  represent  tragical  events,  as  mar- 
tyrdoms, slaug^iter,  nestilenoe,  and  death.  To  ih» 
B^le  of  the  Oaraoci,  he  added  the  daring  oootrasts 
M  GaraTa^gio.  His  paintings  in  S.  Antonio  at 
Milan,  which  are  less  loaded  with  shade,  were  at- 
tributed to  the  Caraoci,  b^  SantagosUni*  in  his 
Guide  to  Milan.  Among  his  principal  works  is  an 
admirable  picture  in  the  Filimni  at  Fano,  repre- 
senting St  Paul  raising  the  Youth  to  Life,  which 
is  painted  with  such  power  and  expression  as  to 
excite  both  terror  vpA  deYOtkm.  In  S.  Paola  de 
Baniabiti,  at  Bologna,  he  painted  the  Plague  of 
Milan,  with  S.  Carlo  Borromeo  visiting  the  Sick, 
and  conducting  a  penitential  procession.  In  S. 
Maurizio  at  Mantu&  is  his  celebrated  Martyrdom 
of  St.  Felicita,  and  her  seyen  children — a  piece  in- 
ferior to  the  Miracle  of  St.  Paul  in  point  of  vigor, 
but  containing  sudi  a  variety  of  images  and  deathly 
horror,  as  not  to  be  surpassed  in  tragic  interest  hj 
anything  from  that  sdiool.  He  had  the  choice  of 
establishing  himself  as  court-painter  at  Mantua, 
but  prefernd  taking  a  wife  with  a  handsome  dowry 
at  Bologna.  This  step  was  a  loss  to  the  art  ac- 
eordtng  to  Malvasia,  since  from  that  period,  find- 
ing himself  rich,  and  occupied  with  family  cares, 
he  painted  littla  and  with  as  little  study,  leaving 
his  final  labors  by  no  means  equal  to  the  preoed- 
ing.    Be  died  in  1654. 

GARBIERI,  Carlo,  the  son  and  scholar  of  the 
preceding,  whose  slrle  he  IbUowed.  He  did  not 
apply  himself  closely  to  his  profession,  but  exhib- 
ited several  historical  works,  which  showed  that  in 
time  he  might  have  equalled  his  father.  In  S.  Gio- 
vanni in  Monti,  at  Bologna,  is  a  |»cture  hf  him  of 
the  Death  of  St  M%ry  of  %ypt ;  and  in  S.  Baolo, 
that  Saint  taken  up  to  Heaven. 

GARBO,  Rappaellino  oel.  a  Florentine  paint- 
er, bom  in  1476.  He  studied  under  Filippino  Lip- 
pi,  whom  he  soon  surpassed,  and  gave  promise  of 
rare  merit.  He  accompanied  his  instructor  to 
Rome,  and  painted  a  Choir  of  Angels  on  the  oeil- 
ing  of  the  Capella  della  Minerva,  which  surpassed 
the  work  of  Lippl  in  the  same  chapel,  particularlv 
in  the  expression  of  the  heads.  Lanzi  says  this 
work  alone  would  serve  to  Justify  the  name  by 
which  he  was  distinguished.  In  Monte  Oliveto  at 
Florence,  is  a  Resumction  by  this  artist^  where 
the  figures  are  small,  but  so  graoeftil,  oorreet  in 
attitude,  and  so  finel  v  colored,  that  Lansi  says  he 
can  hardly  be  ranked  inferior  to  any  master  of  that 
age.    The  learned  Moreni,  in  his  Memaria  btor 


riche,  mentions  another  of  lus  beautifhl  altar* 

Eieces,  still  in  existence  at  S.  Salvi ;  and  some  of 
is  earlier  pictures  are  in  a  simflar  state.  Unfor- 
tunately for  the  art,  he  became  the  father  of  a  nu- 
merous fiimily,  and  gradually  d^enerating  in  his 
style,  he  died  in  poverty  aiMl  obscurity  m  153^ 
aged  58. 

GARCIA,  Ferreb,  a  Spanish  eoclesiastio^  who 
practised  painting  at  Valencia  and  Madrid  about 
the  middle  of  the  17th  oentury.  His  works  were 
much  esteemed,  particularly  for  their  admiraUe 
perspective.  He  usually  represented  religious  sub- 
iects.  amoi^  whidi  is  a  picture  of  the  Crucifixion, 
oated  1G321  He  possessed  a  fine  ct^eetion  of 
works  by  the  old  masters^  and  also  of  his  own 
pictures,  which  after  his  death  brought  a  large 
sum. 

GARCIA,  FBANCiscOt  a  reputable  Spaoiah 
painter,  who  flourished  at  Murcia  at  the  ^cmr 
mencement  of  the  17th  century.  Amoof  his  best 
works  is  an  altar-piece  in  the  chapel  de  kw  Vd^ 
in  the  cathedral  of  thateity,  repreaentiiig  St  LbIdb 
writing,  which  is  highly  esteemed. 

GARCIA,  Don  Josep,  Hidaloo,  an  eminent 
Spanish  painter,  bom  at  Murcia  in  1656.  He  de- 
voted himself  to  paintiog  at  the  age  of  fourteen, 
and  his  first  masters  were  Mateo  Gilarte  and  Kioo- 
hM  de  Villacis.  In  1676  he  visited  Borne  lor  im- 
provement,  and  was  assisted  by  the  advice  and  in- 
struction  of  Giadnto  Brandi,  P.  da  Cartona,  Sal- 
vator  Rosa,  and  Cario  Msratti^  On  retmiing  to 
Spain^  he  resided  several  years  at  Yalenda,  where 
he  gained  several  prijBes  at  the  Aeademyi  and  exe- 
cuted many  fine  works.  He  alterwarda  settied  at 
Madrid,  and  executed,  in  oonQsrt  with  Don  Juan 
Carreno,  a  number  of  pictures  in  the  cloister  of  S. 
Felipe  el  Real.  In  1708  he  was  amiointed  oourt- 
painter  by  Philip  V.,  whooonferreo  on  him  the  or- 
der of  St  Michael.  His  works  are  distinc^iished 
for  excellent  compositioii,  beautiful  coloring,  fine 
expression  in  tha  heads,  grace  and  ehgfca»  of 
forms.  He  was  ootemporary  with  Palomino,  who 
was  enrious  of  his  reputation,  and  did  not  insert 
his  name  in  his  Lives  of  Painters^  which  may  ac- 
count for  the  meagre  sketch  in  Bryan  of  this  emi- 
nent artist  Among  the  prineipal  works  of  Gar- 
da,  are  the  Battle  of  Lepanto,  in  S.  Juan  at 
Valenda  $  St  Joseph,  in  S.  Andr4s ;  St  Joachim 
and  St  Thomas,  in  the  Convent  of  S.  DcNoainpo. 
At  Madrid  there  are  twenty-four  pictures  by  him, 
in  the  doister  of  S.  Augustine,  representing  sub- 
iects  from  the  life  of  that  Saint  Garcia  is  said  to 
have  engraved  a  number  of  plates,  but  their  sub- 
jects are  not  mentioned.  In  1691  he  published  a 
work  on  art,  entiUed  FrincipiaB  pan  eatudiar  d 
NobUtMimo  Arte  de  la  Pvnturcu 

GARCIA,  nfi  Mi RANnA,  celled  blManco.  This 
Spanish  painter  fiourisfaed  about  1780,  and  al- 
though little  is  known  of  his  works,  he  most  have 
been  an  eminent  artist  Philip  V.  appointed  him 
court-painter,  with  a  salary  iX  2500  duoata  oer 
annum.  He  was  called  Et  Mtmco,  from  his  hsoit 
of  painting  with  his  left  hancL  having  lost  his  right 
byanaoddent  He  died  at  Madrid  in  1749.  There 
were  two  other  painters  of  this  namft— Rmoso 
Garda,  of  Andalusia,  who  died  in  1677;  «na  Gar* 
da  de  Salmeron,  who  died  in  1666. 

GARDINER,  William,  an  Irish  ei^^vw,  bora 
at  Dublin  in  1766.    He  early  manifoated  %  taste 


OaHd. 


!M8  HABJ^. 


Ar  derign,  and  wu  placed  in  the  Academy  of  Dub- 
lin, where  he  gainea  distinction  oni  several  oooir 
sionB.  He  afterwards  went  to  London,  and  prose- 
coted  the  art  with  great  assiduity,  under  the  direc- 
tion of  Bartoloszi,  who  aHowed  his  own  name  to 
be  aflbeed  to  several  of  his  plates.  He  was  distin- 
guuhed  for  his  portraits  in  aquatint,  which  pos- 
M88  great  merit  Among  his  other  works  are  the 
iHustrstions  for  the  Memoirs  of  Qrammont ;  the 
Fables  of  Dirden,  by  Lady  Beauclerc,  fto.  It  is 
to  be  regretted  that  he  cBd  not  apply  himself  stead- 
Oy  to  the  art,  as  he  #ould  -undoubtedly  have  at-  ; 
tained  eminenoe.    He  died  in  1814 

GARDNElt,  TlioMAs,  an  Bnglish  engraver, 
who  wrought  chiefly  for  the  booksellers,  and  exe- 
cuted, among  other  plates,  a  set  for  the  Book  of 
Cbmnum  Pfayerj  paraphrased  by  James  Harm 
inl7d5. 

GARDNER.  Danibl.  an  English  painter,  bom 
at  Kendal,  in  Westmoreland,  and  flourished  about 
1780.  He  was  a  student  of  the  Royal  Academy, 
and  was  also  on  terms  of  intimacy  with  Reynolds. 
Be  painted  fashioiable  portruts  of  a  small  size, 
and  realised  a  considerable  fortune  by  this  prac- 
tioe,  whkh  enabled  him  to  retire  from  the  profes- 
sion some  years  before  his  death,  which  occurred 
in  1805. 

OAREMTN,  John,  a  Flraiish  painter,  bom  at 
Brom  in  171^  and  studied  under  Lods  Roons 
and  Matthias  de  Visch.  His  talents  were  verssr 
tile;  his  works  are  numerous  indifierentbnmehes 
of  tiie  ait,  and  are  highly  esteemed  for  warmth 
of  ook>riI^s,  and  facility  of  exeoution.  He  painted 
numerous  altar-ineces  for  the  churches  at  Bruges 
and  Gourtrai ;  and  others  for  private  collections  at 
ftrusseb  and  Ghent.  At  Bruges  there  are  also  a 
number  of  his  pictures  in  the  style  of  Rembrandt 
and  Teniers,  whidi  are  highly  esteemed.  Gare- 
myn  also  designed  and  executed  sevwal  plates  for 
the  Chronicles  of  Flanders,  in  4  vols.  foL,  1786. 
He  died  in  1799. 

GARGIUOLI,  DoMEif  ICO,  called  Micco  Spada- 
fta  a  Neapolitan  painter,  bom  in  1612.  He  stud- 
ied under  Aniello  Falcone,  at  the  same  time  with 
Balvator  Rosa,  next  to  whom  be  was  the  most  tal- 
intsd  of  Faloone's  disciples.  He  gained  distitao- 
tiM  as  a  landscape  |Mdnter,  and  was  also  a  good 
arlSBt  in  large  historical  works,  as  is  evident  from 
his  pietulras  at  the  Oertosa,  and  in  othek'  churches. 
Eit  nad  un  extraordinary  talent  for  paintine  small 
flgures,  and  Lanzi  says  he  might  be  called  with 
pmriety  the  Cerquozai  of  his  school.  His  friend, 
Viviano  Codagora,  always  employed  him  to  deco- 
rate his  landscapes  with  figures,  whieh  he  did  with 
infinite  grace.  The  Neapolitan  galleries  possess 
many  of  their  pictures;  and  some  have  specimens 
of  Cofricci,  aU  by  Gargiuoli.  He  had  no  equal 
in  dqncting  the  manners  i^id  dress  of  the  common 
people,  particularly  in  large  assemblies,  in  which 
the  number  of  figures  sometimes  exceeued  a  thou- 
'sand.  He  was  assisted  by  the  etchings  of  Callot 
and  Delia  BeUa,  both  of  whom  were  celebrated 
for  placing  a  great  numbei-  of  figures  in  a  small 
space ;  but  it  was  in  the  true  spuit  of  imitation, 
Without  a  trace  of  servilify.    He  died  in  1679. 

GARNBRT,  Jjean  Fban^ois,  a  French  painter 
of  portraits,  architectural  views,  and  fancy  sub- 
JeotS)  bom  at  Paris  in  1755.  His  earlier  portraits 
are  said  to  be  in  the  Flemish  style^  and  his  ian^ 


subjects  are  very  interesting.    He  was  living  k 
1831. 

GARNERT,  Ambroise  Lodis,  a  Parisian  punt- 
er, son  of  Jean  Franj^ois  G.  He  painted  naval 
battla,  and  other  marine  subjects,  illustrative  of 
events  within  the  last  thirty  or  forty  years,  such  as 
the  capture  of  an  Englidi  frigate  by  an  American 

So  uncommon  event  about. 1812,  Mr.  Stanley  to 
e  contrary  notwitlfstanding)  ;  also  the  Battle  of 
Navarino.  painted  by  order  of  the  sovemment ; 
and  the  Embarkation  of  the  Duke  and  Duchess  de 
Berri.  He  also  eneraved  and  published  a  pictorial 
work,  entitled,  ^  Views  on  the  Ports  and  Ooasta 
of  France." 


GARNERT,  Adodbtk,  a  Frendi  painter  in 
tor-oriors,  the  second  son  of  Jean  Francois  G.  He 
studied  in  the  sdiool  of  Isabey,  and  painted  many 
portraits,  besides  some  small-siaed  sulijeets  of  his- 
tory ;  also  designs  for  vignettes,  and  for  Denon's 
work  on  Egypt 

AGARNIER,  AkTOiHB,  a  French  engraver, 
#ho  flouri^ied  at  Paris  about  1650.  His 
plates  haVe  some  merit,  though  not  very  delicately 
executed ;  they  m^  etched  in  a  bold  style,  and  fin- 
ished vHth  the  gHiver.  He  engraved,  among  oth- 
er w^rks,  four  plates,  o/ler  Blanekard,  of  Char- 
ity, the  Holy  Autmly,  St.  Sebastian,  and  St  John 
the  Baptist ;  also  some  of  the  paintings  by  PH- 
maUcdo  at  Fontainblean  $  a  set  of  twelve  plates, 
after  the  pictures  by  the  same  artist,  in  the  chap- 
el de  Floury ;  and  several  plates  after  M.  A.  Cara- 
vaggio  tsA  N.  Pousehi. 

GARNIER,  EtiBNNB  Babthelemy^  a  reputable 
French  portrait  and  historical  painter,  bom  at 
Paris  in  1759.  He  painted  many  pictures  of  sub- 
jects from  ancient  poetry,  and  of  events  in  the 
reigns  of  Ring  Dagooeri^  Henry  IV.  jmd  Napoleon. 
He  competed  in  1828  with  Horace  Yemet  for  the 
directorship  of  the  French  Academy  at  Rome ;  but 
being  unsuccessful,  he  was  declared  Chevalier  of 
the  Legion  of  Honor^  and  received  a  pension  of 
2000  francs.    He  was  living  in  1831. 


m 


or 


tBBS^^^^!!Z\  <3  Al^B^i  Noel,  an 


old  F^reneh  engraver, 
who^flourished  abourT560.  He  is  called  the 
^  Master  of  the  Knot,"  from  his  sometimes  using 
a  knot  to  unite  the  letters  of  his  monogram.  He 
executed  several  wooden  cuts,  and  some  of  the  ear- 
liest plates  ever  engraved  in  France,  which  are  in 
a  very  rude  style^  and  seem  like  the  productions 
of  a  goldsmith.  There  is  a  plate  by  him,  marked 
with  his  Christian  name  on  a  tablet,  representmg 
several  men  flehting,  something  in  the  style  of  So- 
bald  Beham,uiou^  greatly  inferior.  There  are 
also  a  taumber  of  grotesque  ornaments,  and  a  set 
of  forty-eight  figures,  emblematical  oi  the  arts, 
sciences,  trades,  oc. 

GAROFOLO.    See  tisio. 

GAROFOLINl,  Guoiiito,  a  Bdognese  punter, 
was  bom  m  1666,  and  died  in  1725.  He  was 
a  pu|Ml  of  Marc'  Antonio  Franceschini,  and  execu* 
ted  various  works  m  fresco  for  the  churches  at  Bo- 
logna and  other  cities. 

GAROFOLO,  Cablo,  a  Neapolitan  painter,  who 
studied  under  Giordano^  and  excelled  in  painting 
on  glass,  or  rather  on  crystal,  for  ornamenting 
mirrors,  caskets,  and  other  IVirniture  of  the  chamr 
bora  of  the  great,  then  much  in  vogue.    He  went 


GARO. 
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OASP, 


to  Spain  at  the  inTitation  of  Charles  IL,  to  prac- 
tice this  kind  of  patntinff  in  the  royal  palace  at 
Madrid,  where  he  died  about  1715. 

GAROLI,  PiSTRO  Francesco,  a  Piedmontese 
painter,  was  born  at  Turin  in  1638,  and  died  in 
1716.  He  studied  at  Rome,  and  was  an  excellent 
painter  of  perspectiye.  He  was  much  employed 
at  Turin  and  in  other  cities,  in  decorating  the 
churches,  in  which  Garzi  painted  the  figures. 

GARVEY,  Edmund,  ft  landscape  painter  of  lit- 
tle note,  who  flourished  in  England  about  1790. 
He  followed  the  style  of  Richanl  Wilson,  to  a  cer- 
tain extent  He  left  many  small  pictures  at  his 
death,  executed  in  a  neat  but  rather  dry  style^ 
which  were  sold  at  auction  in  1816. 

GARZI,  LoiGi  or  Lodovico,  an  Italian  painter, 
bom  at  Pistoja,  according  to  Orlandi,  in  1638.  He 
studied  in  his  native  dty.  under  S.  Boccali,  until  the 
age  of  fifteen,  and  in  1653  went  to  Rome,  where 
he  entered  the  school  of  Andrea  Saochi.  md  soon 
manifested  such  remarkable  talent  that  ne  be<»me 
h%hly  celebrated  at  Naples  and  Rome  in  erery 
brandi  of  painting.  Acoordtng  to  Lanzi.  he  was  an 
enemy  to  despatch  in  painting,  correct  in  his  de- 
sign, and  free  from  the  corrupt  prejudices  whidi 
afterwards  usurped  the  place  of  the  genuine  rules 
of  art  In  his  manner,  he  united  the  styles  of  the 
Saochi  and  P.  daCortona.  He  is  praised  for  the 
elegance  of  his  forms  and  attitudes,  correct  per- 
spective, and  fertile  invention  and  compoeitioiL 
lie  was  the  cotemporary  uid  rival  of  Carlo  Ma- 
ratti,  though  in  refinement  of  taste  he  did  not 
equal  that  master.  Among  his  principal  works  at 
Rome  are  the  cupola  of  the  Capella  Cibo,  in  S. 
Maria  del  Popolo ;  the  Marys  at  the  Sepulchre, 
in  S.  Marta ;  and  his  celebrated  picture  of  the 
prophet  Joel,  in  S.  John  of  Lateran.  He  was  in- 
vited to  Naples,  to  paint  the  vault  of  S.  Caterina 
del  Formello,  with  the  angles ;  and  two  saloons  in 
the  rojral  palace.  In  the  dome  at  Peseta,  he  paint- 
ed an  immense  picture  of  the  Assumption,  which 
is  considered  his  most  capital  performance.  He 
died  in  1721. 

GARZI,  Mario,  ihe  son  and  aeholar  of  the  pro- 
ceding,  painted  subjects  of  history  in  the  style  of 
his  father,  which  evinced  fine  talentsi^  bat  died 
young.  Paacoli  mentions  two  of  his  works,  in  the 
Guida  di  Roma. 

GARZI  A.  Alvaro,  an  old  Spanish  architect 
was  a  native  of  Estelle,  in  Navarre,  and  fionrished 
about  1090.  He  erected  at  Avila  the  cathedral, 
with  the  tower  and  fortress,  which  in  ancient  times 
had  been  the  royal  palace.  These  buildings  were 
commenced  in  1091,  and  finished  about  1107. 

GARZONI,  GiovANHA,  a  reputable  Italian  pabt- 
ress  of  flowers  and  miniature  portraits,  a  native  of 
Ancona,  and  flourished  about  1630.  At  Florence, 
she  painted  the  portraits  of  some  of  the  illustri- 
ous personages  of  the  Medici,  and  many  of  the 
nobility.  She  died  at  Rome  in  1673,  at  an  advanced 
ago,  and  left  all  her  property,  which  was  consider- 
able, to  the  Academy  of  St  Luke,  where  a  marble 
monument  is  erected  to  her  memory. 

GASCAR.  Henry,  a  French  portrait  painter, 
who  went  to  England  in  the  time  of  Charles  II., 
where  he  was  greatly  patronized  by  the  Duchess 
of  Portsmouth  and  otliera^  so  that  he  acquired 
about  $50,000  in  a  few  years.    His  works  have 


considerable  merit :  the  best  is  the  portrait  of  Pfafl- 
ip,  Earl  of  Pembroke. 

GASPARINI,  Gasparb.  an  Italian  painter,  a 
native  of  Macerata,  and  flourished  about  15^5. 
He  studied  under  Girolamo  Sermoneta,  uid  Ibl- 
lowed  his  style,  though  in  a  less  finished  manner, 
as  is  evident  from  his  two  pictures  in  S.  Yenansio, 
at  Fabriano.  representing  tne  Baptism  of  Christ 
and  the  Last  Supper,  tlwugh  these  do  not  equal 
his  picture  in  the  same  ditmA  of  St.  Peter  and  St 
John  healing  the  Lame  Man — a  grand  compost* 
tion,  in  the  elevated  style  of  Raffaelle.  Iliere  is 
also  a  fine  picture  at  the  Conventual!,  in  his  native 
placet  representing  St  Francis  receiving  the  Stig- 
mata. 

GASPARINI,  ScBASTiANO.  Orsini  mentioas 
an  artist  of  tliis  name^  who  studied  under  Cav. 
Pomerando,  and  decorated  a  chapel  in  S.  Biagio  in 
that  d^  with  historical  painting^  in  fresco. 

GASPARS,  JoBK  Baptist,  a  Flemish  painter^ 
who  flourished  about  1660,  and  studied  ondsr 
Thomas  Willeborts  Bosschaert  His  drawing 
was  correct,  and  he  excelled  in  making  designs 
from  tapestry.  During  the  dvil  war  he  visited 
England,  and  was  much  employed  by  Gen.  Lam- 
bert After  the  Restoration  he  beoume  an  assist- 
ant to  Lely,  and  subsequently  to  Kneller.  Among 
his  works  are  the  Portrait  of  Charles  II.,  in  Paint- 
ers' Hall,  and  another  of  the  same  prince,  in  the 
hall  <A  St  Bartholomew's  Hospital.  He  died  at 
London  in  1691. 

G ASSEL,  Lucas  van,  a  reputable  Flemish  land- 
scape painter,  who  probably  resided  chiefly  at 
Brussels,  where  he  died  at  an  advanced  age.  His 
portrait,  by  Jacob  Binckjs  in  the  collcxstion  of 
persons  who  died  before  1572,  engraved  by  John 
WierijL 

GASSIES,  a  French  painter,  who  flourished 
from  1810  to  1827,  and  executed  manj  worics 
which  are  now  in  the  collections  of  some  of  the 
best  patrons  and  amateurs  of  the  art  in  France. 
His  works  embrace  historical,  poetical,  and  aJl^jO- 
rical  subjects,  landscapes,  marine  views,  interiors 
of  churches,  and  striking  scenes  on  the  coast  of 
England  and  France. 

GAST,  MiGBABL  Dfi,  a  Flemish  painter,  boni  at 
Antwerp  in  1520.    He  probably  passed  the  earlier  • 
part  of  his  life  in  Italy,  as  many  of  his  works  rep- 
resent the  ruins  of  andent  Rome,  decorated  wim 
flgures  and  cattle.    In  1558,  he  was  diosen  \ 
ber  of  the  Academy  at  Antwerp. 


GASULL,  AuoDBTiN.  a  Spanish  historical . 
er  of  Valenda,  who  studied  at  Rome  nnder  Carlo 
Maratti.  All  his  works  are  remarkable  for  thdr 
admirable  coloring,  and  are  greatly  admired.— 
Among  them  are  the  pictures  of  St.  Andrew,  St 
Stephen,  la  Vierge  de  1'  Esperanoe,  and  also  his 
St.  JWph,  painted  for  S.  Juan  del  Mereado  at  Y^ 
lenda^  besides  many  pictures  in  several  other 
churches  of  the  same  dty.  He  died  at  Valenc^ 
about  1704. 

GATTA,  Don  Bastolomeo,  a  native  of  Camal- 
dola,  who  died|  according  to  Vasari,  in  1461,  sgsd 
83 ;  to  others  with  more  probability  in  1491.  m 
was  educated  at  Florence,  in  the  monastery  of  the 
Angeli,  and  painted  miniatures  and  small  htstori* 
cal  pieces  with  reputation.  He  was  also  skilled  in 
musk  and  architecture.    He  was  appointed  Abbot 
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of  S.  Cleinentino  at  Ar^zo,  where  he  practiced) 
and  iofltnxsted  several  papili  in  the  art 

QATTI,  FoRTUif  ATO,  a  native  of  Parma,  and  a 
reputable  painter,  who  flonrished  in  that  dty  in 
1^18.  Lanzi  says  his  works  show  the  succession 
of  the  Parmese  artists,  rather  than  the  genius  of 
a  great  painter. 

QATTI,  Bernardo^  called  Soiaro,  an  eminent 
Italian  painter,  born,  according  to  Cav.  Antonio 
Oampi,  at  Cremona,  where  his  family  was  estab- 
lished. Lanxi  sajs  he  deserves  to  be  considered 
the  great  master  of  the  Gremoneee  school,  which, 
benefitted  by  his  presence  and  guided  by  his  exam- 
ples, produced  during  so  long  a  period  such  a  vari- 
ety of  admirable  works.  He  was  the  most  talent- 
ea  of  the  scholars  of  Correggio ;  and  his  Bepose 
in  Bgvpt  in  S.  Sigismondo  at  Cremona,  Christ  in 
the  Manger  at  St  Peter's  in  the  same  city,  and 
the  Dead  Christ  in  the  Magdalene  at  Parma,  all 
alford  ample  evidence  of  his  power  of  imitating 
Correggio,  witiiout  the  servility  of  a  copyist  No 
one  has  emulated  him  better  in  the  delicacy  of  his 
eootttenanoes,  and  his  young  girls  and  boys  appear 
animated  with  the  spirit  of  innooencei  grace,  and 
beanty.  Sweetness  is  one  of  the  chier  character* 
istics  of  his  coloring,  and  the  relief  of  his  figures, 
like  his  great  instructor,  is  every  way  perfect  ana 
eom|Jete.  He  succeeded  to  the  place  of  rordenone, 
at  Piaoenza,  where  he  pamted  the  remainder  of  the 
tribune  at  S.  Maria  di  Campagna ;  and  Yasari 
says  it  all  seems  the  work  of  the  same  artist — 
Luisi  mentiona  an  admirable  work  by  Gatti,  in 
the  cupola  of  the  Steocata  at  Parma,  in  which  the 
Madoniia  is  of  wonderful  beauty.  Another  of  his 
pieces,  representing  the  Multiplication  of  the 
Loama,  is  highly  deserving  of  praise.  It  was  ex- 
ecuted for  the  lUfectorv  of  the  Padri  Lateranensi 
at  Cremona,  dated  1552.  It  is  an  immense  compo- 
sition, full  of  figures  larger  than  life,  admirably 
varied  in  features,  drapery,  and  attitudes,  besides 
a  rich  display  of  noviity  and  fancy ;  the  whole 
oondocted  upon  a  grand  scale,  with  a  beanty  of 
coloring  and  harmony  of  effect,  that  serves  to  ex- 
cuse a  degree  of  incorrectness  in  the  Aerial  per- 
spective. Few  of  his  works  are  to  be  found  in 
private  Italian  collections,  as  a  great  number  have 
oeen  taken  to  other  countries,  particularly  to  Spain. 
fBosint  has  a  print  of  (hitti's  Nativity,  whilch  gives 
a  good  idn  of  that  admirable  work.  He  diml  in 
1575. 

OATTI,  Gbrvasio,  called  Soiaro,  an  Italian 
painter,  bom  at  Cremona,  and  flourished  from 
1571  to  1631.  He  was  the  nephew  of  Bernardo 
0^  who  initiated  him  in  the  same  principles  which 
he  had  himself  imbibed,  by  studying  and  copying 
the  models  of  Correggio  at  Parma.  His  improve- 
ment was  evident  firom  his  picture  of  8.  Sebastiano, 
painted  for  St  Agatha  at  Cremona  in  1578,  de- 
signed with  sll  the  purity  of  the  antique,  and  a 
coloring  ecjual  to  the  beat  productions  of  the  Mi- 
lanese school.  In  S.  Pietro  is  his  Martyrdom  of 
8t  Cecilia,  surrounded  by  Angels,  entirely  in  the 
style  of  Correggio,  most  admirably  colored,  and 
finished  with  exquisite  care.  In  composition,  it 
lesembles  his  uncle.  Bernardo  G.,  and  mijght  be 
easily  mistaken  for  the  work  of  that  master,  were 
it  not  siened  with  his  name  and  dated  1601.  Lan- 
si  says  mat  he  probably  saw  the  works  of  the 
Ctrtod  as  their  stvle  is  eviaent  in  some  of  his 
pctores,  particularly  those  in  Sts.  Pietro  and  Mar- 


cellino.    Ckttti  also  held  a  high  rank  as  a  portra 

Cter.  He  was  not  always  equally  ailigent 
ever,  and  sometimes  betrays  a  mechanics 
hand,  while  there  is  often  a  monotony  in  his  coun 
tenances,  and  a  want  of  selection  in  his  heads.  Hil 
last  works  are  dated  in  1631. 

GATTI,  Uriels,  supposed  by  Lanzi  a  brother 
of  the  preceding,  flourished  about  1600.  In  S.  So- 
polcro,  at  Piaoenza,  is  a  picture  by  him  of  the  Cm 
dfiziou,  painted  with  an  elegant  and  vigorous  col 
oring,  but  in  an  insignificant  style,  with  feeble 
chiaro-scuro.  It  is  signed  Uriel  de  Galtis  dictuM 
Scjariut,  1601. 

GATTI,  GiROLAMO,  an  Italian  painter,  bom  at 
Bologna  in  1662;  died  in  1726.  He  studied  un- 
der Marc'  Antonio  Franceschini,  but  imitated  Cig- 
nani  in  his  coloring.  He  was  considerably  em- 
ployed in  small  figure  pieces,  among  which  is  the 
Coronation  of  Charles  V.,  in  the  Hall  of  the  Anziani, 
which  evinces  good  talents  in  the  figure  and  per- 
spective. 

GATTI,  Oliviero,  an  Italian  painter  and  en- 
graver, bom  at  Parma  in  1598 ;  studied  painting 
under  Gio.  Lodovico  Valesio,  and  probably  was 
instructed  in  curving  by  Agostino  CaraocL 
whose  style  he  imitated,  though  greatly  inferior. 
He  was  chosen  a  member  of  the  Aologqese  Aotde- 
my  in  1626.  As  a  painter,  he  is  httle  known ; 
but  there  are  a  number  of  plates  by  him,  which 
possess  considerable  merit  The  following  are 
the  principal : 

6t  Fnaoif  Xarier  kneeling  oo  the  Soa-thora,  aod  tak- 
ing up  a  Grnoifix,  whioh  ii  floating  on  the  water ;  (nfUr 
hU  (Mign,  The  Yirgin  oareaiing  the  infant  Christ ;  afUr 
Chirbitri,  8t  Jerome,  with  a  Cruoiilz  ;  after  Agos,  Co- 
raeei.  An  embleniatieal  rabjeet,  repreeenong  an  Armorial 
Bearing,  tnpported  bj  two  River  Gkos,  wi^  an  armed  ilg* 
nie,  elMMling  alone,  sarroondad  by  Jnplter,  Hemniefl,  Nep> 
tunei  Apollo,  and  Minerva  $  t^fUr  It.  CaraecL  A  let  of 
foar  amall  plates,  representuut  the  Deitj  forming  the 
World,  the  Creation  of  Adam,  the  Saerifloe  of  Abraham, 
and  Jndith  with  the  Head  of  Holofemes ;  after  Pord^ 
noiu.    A  Drawing-book  i  q/ter  Uu  detignt  of  Chureina* 

GATTI,  ToMMASo,  an  Italian  painter,  bora  at 
in  1642.  He  was  one  of  the  best  scholars 
of  Carlo  Saochi,  and  afterwards  pursued  his  stu- 
dies at  Venice.  He  succeeded,  Lanzi  says,  at  least 
as  a  practical  artist,  and  painted  a  number  of  pio* 
tures  for  the  churches  at  Paria. 

GAUCHER,  Charles  Etibnnb,  a  French  en- 
graver, born  at  Paris  m  1740;  died  in  1804.  Ha 
studied  under  Basan,  and  afterwards  under  le  Baa. 
He  executed  a  number  of  portraits,  in  a  neat|  fin- 
ished style,  among  which  are: 

voaraArrs. 

lIariaCeeOi%  Ottoman  Prinoee^  daaghttr  of  Aehmel 
III. ;  after  hit  own  deBign.  M.  do  Paty,  oelebfated  Ad- 
yooate;  after  Notte,  Lonia  QiUeL  with  fovr  Frenoh 
Tenet.  llouia  Aognste,  Dauphin  of  Franee ;  qfter  CraU' . 
tier.  J.  P.  Timoleon  de  Gon^,  Pnke  de  Brinao ;  after  St. 
AuhUi,  Lonif  de  OrimakU,  Bishop  of  Mans.  1767.  An 
aUegorieal  mbjeet,  to  the  memory  or  J.  P.  le  Bae  i  nfter 
Coehiti.  The  Crowning  of  Voltaire ;  qfter  Moreant  The 
Card-players  I '^<{/2er  TUburg.  Bepose;  qfter  Qotpar 
Neteaur, 

GAUD,  HaNRT.    See  Goudt. 
GAUDENZIO.    See  Feerari. 

GAUDIN,  Luis  Pascal,  a  Spanish  painter,  bora 
at  Villa  Franca^  near  Barcelona,  in  1556.  He  stud- 
ied theology,  and  took  priestly  orders,  hut  did  not 
relinquish  his  profession.    Hit  instructor  is  not 
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BMDtioiied ;  but  he  Tinted  Tsrioos  citieB  of 
•nd  executed  nm^y  fine  works,  which  were  »aoh 
ftdmired,  And  even  nined  him  the  honor  of  «n  in- 
vitation to  Italy  by  Pope  Gregory  XIII.;  but 
when  abofat  to  &part,  he  was  taken  sick,  and  died, 
in  1621.  Among  his  principal  works  are  six  grand 
pictures  of  subjects  from  the  Life  of  the  Virgin, 
n  the  convent  of  S.  Maria  de  las  Cuevas,  near  Se- 
ville ;  and  eight  pictures  of  the  Lifb  of  St  Bruno, 
hi  the  Scala  Dd.  His  works  are  distinguished  for 
correctness  of  design,  intelligence  of  composition, 
beautiful  attitudes,  and  the  noble  character  of  the 
figures. 

GAUFFIER,  Louis,  an  eminent  French  painter, 
bom  at  Rochelle  in  1761.  He  studied  under  Tara- 
Tal,  and  made  rapid  progress,  carrying  off  the 
grand  prise  of  the  Academy  iri  1784,  fbr  his  pic- 
ture of  the  Canaanitish  Woman.  He  went  to 
Rome  with  the  royal  pension,  and  produced  seve- 
ral works  whkh  greatly  increased  his  reputation. 
His  picture  of  Alexander  and  Hei^estion.  of  life- 
size,  gained  him  the  title  of  Associate  to  the  Royal 
Academ]^.  Among  his  other  works,  are  the  Ko- 
sian  nations  sending  their  Jewels  to  the  Senate  ; 
the  Angels  appearing  to  Abraham;  Jacob  and 
Rachel ;  and  Achilles  reoogmsed  by  Ulyssea.  He 
died  at  Florence  in  1801.  His  wife,  Pauline  €ha- 
iilloa  O^  .was  instructed  by  him,  and  produced 
naay  excellent  works,  very  delicately  executed, 
some  of  which  have  been  engraved  in  £iiriand,  by 
Bartoknai.  She  died  at  Florence  in  1^1,  thrae 
months  previous  to  her  husband's  death. 

GAULil,  Gio.  BATTiarra,  called  Bacfocfo,  an 
«minebt  €k»oese  painter,  bom  in  1639 ;  (fied  in 
1709.  He  acquired  the  elements  of  the  art  at 
Genoa)  and  then  went  to  Rome,  where  he  studied 
the  works  of  the  beet  mastov,  aided  by  the  ooun- 
•els  of  Bernini,  and  rapidly  rose  in  publk;  esteem. 
Gifted  naturally  with  a  ready  invention  and  great 
ftdlity  of  execution,  he  gained  great  eminence  in 
mnd  fresco  works.  The  vault  of  the  church  del 
Gesn,  at  Rome,  -is  his  most  celebrated  performance^ 
It  represents  St  Frands  Xavier  taken  up  to  Heav- 
en, and  is  worthv  of  high  praise  for  its  grandeur 
of  composition,  knowledge  of  foreshorteniuff,  uni- 
ty and  harmonr  of  efie^  brilliancy  and  willful 
gradation  of  light.  It  is  in  the  general  effect  how- 
ever, that  it  is  most  to  be  admirad ;  fpr  the  local 
tints  are  less  excellent,  and  the  outline  of  his  figp- 
vres  is  not  always  correct  His  bults  in  his  easel 
pictures,  which  are  very  numeroi^  in  Italy  and 
foreign  countries,  are  less  obtmsive,  and  are  abun- 
dantly atoned  fbr  by  their  spirit,  freshness  of  tints, 
and  engaging  countenances.  He  varies  his  man- 
ner with  the  subject,  assigning  to  each  a  different 
style.  There  is  a  delightftil  pioture  in  his  best 
manner,  graoefUllv  painted,  in  S.  Francesco  a  Ripa, 
representing  the  Madonna  and  Infant,  and  at  her 
feet  St  Anna  kneeling,  surrounded  by  Angels.  On 
the  contrary,  in  8.  Andrea  at  Monte  Cavallo,  is  his 
picture  of  the  Death  of  St  Saverio,  treated  in  a 
grave  and  pathetic  style^  most  admirably  adapted 
to  the  subject  Ganlli  also  pamted  the  angles  in 
the  dome  of  St  Agnes,  and  with  sndi  force  and 
brilliancy  that  the  works  of  Giro  Ferri,  in  the 
same  edifice,  are  almost  edipsed.  He  dso  gained 
great  reputation  in  portraits,  and  Pasooli  sajs  he 
painted  no  less  than  seven  different  pontiffs,  be- 
sides many  illustrious  nobles.  In  this  branch  of 
the  art  he  followed  the  practice  of  Bernini,  of  en- 


gasrag  the  Bulject  in  an  anjaated  conversatieii, 
and  thus  obtaining  the  most  striking  expressioii 

possible.    He  is  said  to  have  etched  the  portrait 
of  Oardtnal  Celio  Picoolomini.    He  died  in  1709. 

GAULT,  PiKBRc  MaaiB,  dk  St.  Ge«MAia,m 
Trench  painter.  bcMH  at  Paris  in  1754  He  laynt- 
ed  subjects  from  sacred  and  profane  history,  some 
^of  which  are  of  large  dimensions ;  also  portraitF 
of  many  celebrated  individuals,  as  Voltaire.  Mlla 
Olairon,  Grebillon,  and  Stanislaus,  King  of  Poland 
He  vrrote  a  number  of  works  relative  to  the  art, 
which  display  great  knowledge  and  judgment^ 
among  whidi  are  an  **  Account  of  the  Lives  and 
Woru  of  Leonardo  da  Tmci  and  N.  Ponssin  ^ 
and  a  ^  Guide  to  Amateurs  for  the  Italian.  Span- 
ish. Flemish,  and  Dutch  Schools.''  He  was  living 
in  1831. 

or$  GAULTIBR,  or  GAtTSR,  LeoiI'- 
XjpAnn,  a  French  engraver,  who  flovr- 
ished  about  1610,  and  executed  a  great  number  of 
fJates.  The  Abh6  de  Marolles  possessed  over  800 
prints  by  him,  many  of  whidi  were  tram  hts  own 
deaigjua*  They  consist  of  portraits  and  various 
subieots,  some  of  which  are  veiy  highly  finished, 
in  the  style  of  Crii^jin  de  Passe^  and  executed  en- 
tirely with  the  graver,  with  great  precision,  but  in 
a  stiff,  formal  manner.  The  following  are  the 
principal: 

poaraAirs. 

Httary  tV.  of  fraaee ;  L.  GauUUrJke.  Haary,  Dnka 
de  MoDtpemier,  Peer  of  Franee.  J.  Amyo^  Bifhop  of 
Auerre.  Aleauader  BoMhatt^  Vifleeiml  4»  Bloeeevflle. 
Philip  de  Monwy,  Selgneer  dn  Ple«b.  1611.  Cliarlee  tie 
Goatant  de  BirOli,  Mat^ohal  de  FMaoe.  Stephen  Peaohi- 
Boa    John  Caron. 

vABioon  eeniacTB. 

A  eet  of  eiaan  pUtei  of  rameoto  fhnn  fbe  dd  and  Hav 
TeetamenU.  A  eet  ef  the  Propheto,  Apoetlee,  and  BVan- 
nlisti.  Thiity-two  plates  of  the  Histoiy  of  Cnpid  and 
reyebe ;  after  RtLfattle,  The  Prooewion  of  the  Line ;  a 
■attrioal  pniit  1%e  Famny  of  Henfy  IV. ;  niae  Icnrei. 
The  AoMMteatien  of  Henry  IV.  The  OiMtNUition  of  M nry 
of  Madleia  i  /•.  eauUigr,  ee.  1610.  Tha  Cyrtope  fotfiag 
the  Thnaderholtsi  ^erj.  Coaeta.  Lwimr,  GmlUr^fteil. 
16bl.  A  SMiifloe ;  4^er  M.  Fr^mitui.  The  Lael  Jndg- 
ment ;  oopiod  from  the  print  which  Martin  Boia  engraved  « 
^fterM.  A.  Bu&narotti, 

GAULTIER.  a  French  engraver  of  little  note, 
probablv  a  relative  of  Leonard  G.,  whose  style  he 
imitated.  Amon^  other  plates,  he  executed  seve- 
nJ  of  emblematical  subjects,  which  have  some 
merit 

GAtTLTIfiR)  PiBRRK,  a  French  painter  and  en- 
graver, who  flourished  about  1730,  and  resided 
chiefly  at  Naples.  His  plates  possess  considera- 
ble merit,  among  which  are  the  followii^  <rfUr 
SoUmena: 

David  and  Balfaeheha.  TIm  VWtatioa  of  the  Vitgla  ta 
dt  Elisabeth.  St  Miohael  dueomati^  tha  Eril  Spirita. 
The  Defeet  of  Bariua.  The  Battle  of  the  Cantania.  the 
Four  Qaarteri  of  the  Wof  Id ;  imaB  ovals. 

GAUTHEROT,  Clauds,  a  mutable   Frendi 

K'nter,  bom  at  Paris  in  1760.  He  studied  under 
vid,  and  became,  like  that  master,  involved  in 
the  French  Revolution.  About  1799  he  opened 
a  school  at  Paris,  and  bv  the  influence  of  Uavid, 
who  sent  him  all  his  scholars  that  were  not  suffi- 
ciently advanced  to  study  the  living  modeK  he  be- 
came (^uite  prosperous.  In  1800  he  exhibited  his 
Chnmn  d?  Atcua,  which  was  greatly  admixvL 
Gautherot  practised  the  art  for  many  years  at  V^ 
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rii,  with  good  sacoess.  Among  his  prindpAl  works 
we  Napoleon  wounded  Woi«  Ratisbon,  and  the 
Interriew  between  the  two  Emperors  at  Tilsiti 
which  were  placed  in  the  Xuileries.  In  1815.  he 
tor  the  Royal  Ghaikel  a  picture  of  St  Louis 
the  Sick.    He  died  in  1825. 


GAUTIER  (DAGOTT),  EnoDAan.  a  Frendi  en- 
graver, who  lived  about  1780,  in  which  year  he 
n«;raved  and  published  a  book  of  twelve  plates,  in 
ooiors,  after  some  of  the  finest  pictures  in  the 
Royal  Gallery.  The  subjects  were  as  follow: 
Leda.  after  veroneae  ;  Cupid,  ^t^  Corveggio; 
Jupiter  and  To,  after  THtian  ;  Cfupid  and  Psyche, 
ft^er  Guido  ;  The  Bather,  <mer  Le  Maine ;  Jo- 
seph and  Potiphar,  after  Alex.  Veronese;  St. 
Fnmds,  q/ifer  v'andyck ;  The  Magdalene,  after 
ie  BruH  ;  Bathsheba,  qfler  Bounieu  ;  three  plates 
af  Venus.    Gautier  died  at  Milan  m  1784. 

GAITW,  G.,  an  engraver  mentioned  by  Stnxtt, 
who  execnted,  among  other  plates,  a  singnhu*  en- 
graving in  imitation  of  a  pen-drawing,  represent- 
ing the  Head  of  Mercury,  after  J,  Maihan. 

GAVASIO,  Gig.  Gucomo,  an  Italian  painter, 
a  native  of  the  valley  of  Brembana,  in  the  Ber- 
gamese.  and  flourished  about  1512.  Tassi  men- 
tions two  pictures  by  him,  and  says  they  possess 
merit  enough  to  rank  him  among  the  ablest  art- 
ists of  his  time.  One  is  the  Virgin  and  Infant, 
with  Saints,  in  the  oolleetion  of  Sig.  Carlo  Apiani 
at  Ber^wio ;  the  other  in  the  sacristy  of  S.  Ales- 
sandro,  of  the  same  subject,  with  a  Glory  of  An- 
eris,  in  the  st]^e  of  GJo.  Bellini,  and  signed  /o. 
ybcofri  GavUii  de  Poecaniu  opue,  1512. 

GAVASIO,  Agostino,  probably  the  son  of 
Gio.  Giaoomo  G.  Tassi  mentions  a  picture  by 
him  in  the  parish  church  of  S.  Giacomo  at  Piazza- 
tofe,  in  the  valley  of  Brembana,  representing  the 
Virgin  and  Infant ;  signed  AngusHnue  de  Gavaz- 
ziM  Civ.  Berg,  pnueii,  anno  1527. 

GAVASSETTI,  Camillo,  a  Modeneae  painter, 
who  died  young,  according  to  Tiraboschi,  m  1628. 
It  is  not  aaid  by  whom  he  was  instructed,  but 
that  anthor  says  his  merit  was  greater  than  his 
xepntation.  He  confined  himself  to  fresco  works, 
the  principal  of  which  are  at  Piaoenza^  where  he  is 
better  known  than  at  Modena  or  Parma.  One  of 
his  paintings  adorns  the  parsonage  of  S.  Antonio 
at  Piacensa,  r^resenting  a  subject  firom  the  Apoctr 
lypsa,  and  so  finely  executed  as  to  induce  Guerctno 
to  bestow  the  hi^est  commendation  upon  it. — 
There  is  something  so  grand,  spirited,  and  select 
in  the  whole  expression  of  this  work,  combined 
with  so  mndi  gnoe  and  harmonr  of  tints,  that  it 
equally  ^surprises  the  observer  when  viewed  gene- 
rally, and  satisfies  when  examined  part  by  part. 
The  action  only  is  sometimes  extnvagant,  and 
some  of  the  figures  are  hardly  sufficiently  studied. 
In  Ihet^  this  artist  preferred  Mpedition  to  hi^h  fin- 
ish ;  and  held  a  dispute,  reported  by  Baldmucoi, 
with  Tiarini,  who  practised  and  maintained  the 
oontrai^.  They  painted  scriptural  histories  in 
competition,  in  S.  Maria  di  Oaropagna  at  Piacenza, 
whore  Gavassetti  well  mahitaind  his  position 
against  Tiarini  and  other  competitors,  very  no- 
merons  and  distingnished  for  that  period. 

GAVIGNANI,  or  CAVIGNANI,  a  native  of 
Carpi,  was  bom  in  1615.  He  studied  under  Guido 
Fassi,  and  afterwards  under  Griffoni,  both  of 
whom  he  surpassed  in  the  skillful  execution  of 


works  in  9eagUdUi.     Sea  Giddo  Paasi  and  dd 
Conta. 

GATWOOD.  Robert,  a  rq)utable  English  en- 

Saver,  who  livied  about  1660,  and  studi^  under 
ollar.  His  prints  are  in  the  style  of  his  instruc- 
tor, though  much  inferior  to  that  master.  He  exe- 
cuted a  pate  of  Venus  reclining,  with  a  Man  play- 
ing on  the  Or^n,  after  Titian;  besides  three  sets 
of  plates  of  Birds  nid  Animals,  qfterBubena  and 
Barlow;  and  the  following  partial ts: 


Hary,  Qn«en  ef  Seoti,  with  a  OmeHIz  in  her  han^ 
OharlMl.;  oval,  with  a  hat  and  oloak.  H^tarietU  Maria, 
hit  Qaaea,  in  «oaning.  EUnbeth,  daughter  of  Charlat 
I.,  with  an  Angel  drawing  a  Veil  from  her  Face.  Charles 
II. ;  ^er  Hanneman.  The  same,  on  Horsebaek.  1661. 
The  same,  with  a  Hat  and  Veather.  Catherine,  Queen  of 
Gharieili.  Oliver  CronwielL  Biflhard  CnmwelL  Geo. 
Meook,  Duke  of  Albemarle.  Jerome  Weilon,  Barl  of 
Portland.  The  Countew  of  Portland.  Sir  Bulitroda 
Wbitelocke  $  fine.  Sir  Peter  Temple,  Bart  Sir  George 
Oroke,  Chief  Juatioe  of  the  King^f  Benoh.  Sir  Kanelm 
IHffby.  Sir  Peter  Paul  Bubena  Hans  Holbein,  painter. 
Wuliam  Cataden,  historian  and  antiquary.  WilliMn  Fair- 
fiuE,  General  in  the  Palat.  1666.  Inigo  Jones,  arohifceot. 
Margaret  Lemon,  with  Fnnoh  Tenee.  James  Shiriey, 
poet  William  Drammend,  the  Seottish  historiaa.  John 
Flayfoid,  mosioiaB.  Matthew  Stephensoa,  poet  John 
BTeljn,  aatiqnarj. 

OEBBO,  Andrba  del,  m  Milanese  painter,  bom 
in  1492.  His  instructor  is  imknown;  hat  he 
painted  historical  snljects  in  a  good  taste,  and  waa 
an  excellent  colorist.    fie  died  at  Pam  in  1661. 

GEBER,  an  old  Spanish  architect,  a  natire  of 
Serine,  who  probably  flourished  during  the  11th 
century.  He  lired  in  the  reign  of  Bemebet  Afanu- 
camaa,  king  of  Seville,  and  designed  the  great  tow* 
er  of  Giraida  in  that  dty,  and  two  other  snnilar 
towers  at  Morocco  and  Rabata.  The  iuTention  of 
Algebra  is  attributed  to  this  architect. 

G£CHT£I^  Tbeodore,  a  reputable  French 
scolptor,  bom  at  Paris  in  1796.  He  studied  first 
under  Bosio,  and  afterwards  entered  the  school  of 
Gros.  He  risited  Italy  for  improvement,  where 
he  remained  several  years,  studying  the  antique^ 
and  the  works  of  Buonarotti  and  other  great  mas- 
ters ;  after  which  he  returned  to  Paris.  He  soon 
met  with  great  enooursranent,  and  practised  the 
art  very  successfully  at  Paris  for  many  years.  He 
executed  a  large  number  of  public  works  of  high 
merit,  among  which  may  be  mentioned  his  two 
statues  of  the  Rhine  and  the  Bhone,  which  adorn 
the  fountain  of  the  Place  de  la  Concorde.  He  died 
at  Paris,  in  1844,  at  the  age  of  48  years. 

GEDDES,  Andrew,  a  renutable  Sootchportrait 
punter,  bom  at  Bdinbnrg  about  1789.  He  early 
manifested  an  inclination  for  art,  and  entered  the 
Academy  at  Edinburg  while  Haydon  and  Wilkie 
were  there.  In  1814  he  visited  London,  and  paint- 
ed the  portraits  of  David  Wilkie,  Henry  Madcen- 
xi&  Dr.  Chalmers,  and  other  noted  persons,  which 
gamed  him  consiaerable  reputation.  In  1818  he 
painted  the  Discovery  of  the  Regalia  in  Scotland, 
in  which  he  introduced  the  portraits  of  Sir  Waiter 
Scott,  and  other  distinmished  men  from  Edinburg. 
About  1826,  he  was  elected  an  Associate  of  the 
Royal  Academy,  and  in  1828  visited  Italy,  Germa- 
ny, and  France.  On  his^retum  he  attempted  his- 
tory, and  painted  aii  sltar-piece  for  the  church  of 
St  James,  Garlic  Hill ;  also  a  picture  of  Christ 
and  the  Samaritan  Woman.    He  died  in  1844. 
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GEEL.  John  tan,  »  Dutch  painter,  born  in 
1681,  uta  diod  in  1698.  He  wts  a  scholar  of  Ga- 
briel Metzu,  whose  highly  finished  style  he  imitar 
ted  so  closely  that  their  works  are  frequently  con- 
founded. He  also  painted  marine  views,  which 
cxe  excellently  desifpied,  and  colored  in  a  very 
agreeable  and  truthfid  style. 

GEEST,  Corn B Lies  vav,  a  Dutch  engraver,  who 
executed,  among  other  nlates,  a  portrait  of  Gilbert 
Burnet,  Archbishop  of  StUisbory. 

GEIIN,  G.  D.,  a  Flemish  engraver  of  little  note, 
who  lived  about  1645,  and  executed  a  number  of 
book  ornaments,  in  a  poor  imitation  of  Paul  Pon* 
tius.  Among  other  prints  by  him,  there  is  one  of 
Carolus  Aleaspinasus. 

GEELKKERGK,  Kicrolab  van,  a  Dutch  en- 
graver, who  flourished  about  1612.  His  produo* 
tions  are  chiefly  portraits,  among  which  is  that  of 
Prince  Maurice  of  Nassau. 

//f%  GELDER,  Arxold  db,  an  eminent  Dutch 
oClvP*)!^^  of  portraits  and  history,  born  al 
Dort  in  1645.  He  acquired  the  elements  of  de- 
sign under  Samuel  van  Hoogstrseten.  but  after- 
wards went  to  Amsterdam,  and  entered  the  school 
of  Rembrandt.  He  became  one  of  the  most  ac- 
complished imitators  of  the  style  of  that  master, 
and  his  works  exhibit  the  same  magical  coloring, 
and  admirable  chiaro-scuro,  producing  an  effect 
which  captivates  the  beholder,  and  counterbalances 
the  uncouth  choice  of  forms,  impropriety  of  cos- 
tume, and  low  conception.  He  designed  idl  his 
aooessories  from  nature,  and  his  studio  was  crowd- 
ed with  armor,  old  draperies,  flags,  and  sabres. 
Ho  was  most  successful  in  his  portraits,  some  of 
which  are  worthy  of  Rembrandt,  and  arie  often  at- 
tributed to  that  master.  Among  his  principal  his- 
torical works  are  a  picture  at  Dort,  represent- 
ing Solomon  on  his  Throne,  surrounded  by  his 
Soldiers ;  at  the  Hague,  a  Jewish  Synigogue,  with 
a  great  number  of  l^res,  of  an  admirable  effect ; 
and  his  master-piece,  a  picture  at  Dort,  represent- 
ing Bathsheba  entreating  David  to  leave  his  king- 
dom to  Solomon ;  it  is  most  admirably  colored, 
vrith  a  rich  and  glowing  effect  His  last  works 
were  the  Sufferings  of  Christ,  in  a  series  of  twenty- 
two  pieces.    He  died  at  Dort  in  1727. 

GELDER,  Peter  ue,  a  Dutch  painter,  proba- 
bly studied  under  Rembrandt,  whose  manner  he 
happily  imitated,  with  a  light  touch,  and  a  good 
style  of  coloring.  He  died  in  the  prime  of  lifei  ia 
1655. 

GELDERSMAN,  Vincent,  a  reputable  Flem- 
ish historical  painter,  bom  at  Mecnlin  in  1539« 
His  instructor  is  not  recorded,  but  his  works  are 
aorrectly  designed  and  ^el  v  colored,  particularly 
in  his  carnations.  Among  his  best  works  is  a  pic- 
ture of  Susanna  and  the  Elders,  and  a  D^Mnt 
from  the  Cross,  in  the  Cathedral  at  Mechlin. 

GELDORP.  GELSDORP,  or  GUALDORP, 
^oRTzius,  a  Flemish  painter,  bom  at  Louvain  in 
1553.  He  acquired  the  elements  of  design  in  hia 
native  city,  and  then  went  to  Antwerp,  where  he 
entered  Uiesdiool  of  Francis  Franck,  at  whose 
death  he  became  the  disdple  of  Franda  Ponrbus. 
Under  the  able  instruction  of  the  latter,  he  sained 
great  improvement,  and  was  esteemed  worthy  to 
rank  among  the  best  artists  of  his  time,  espedallr 
In  portrait^  in  whidi  he  wia  greatly  employed. 


G 


There  ars  a  number  of  good  histories]  pieces  bv  Get^ 
dorp,  among  which  are  those  painted  by  order  of 
the  Duke  de  Terra  Nuova  at  Cologne.  Among  hig 
best  works  are  the  Four  Evangelists,  which  have 
been  admirably  engraved  by  Crispin  de  Passe.  Ha 
died  at  Cologne,  according  to  Balkema,  in  1611. 

GEL^S,  Claude.    See  Lorraine. 

^  nfGELENIUS,SiGi8MUND,  anold  Ger- 
^  man  wood  engraver,  mentioned  by 
^^  Prof.  Christy  who  executed,  among 
other  prints,  a  set  of  twelve  small  wooden  outs 
of  the  Labors  of  Hercules,  in  a  spirited  style,  with 
flne  strokes  neatly  cut. 

GELLE,  John,  a  German  engraver,  who  flour- 
ished about  1628,  and  resided  chiefly  at  Cologne. 
Among  other  plates,  he  executed  the  portrait  of 
Ferdinand  III. ;  and  some  of  the  plate3  for  the 
Academie  de  V  E^pSe,  published  at  Antwerp  in 
1628,  which  are  worked  entirely  with  the  graver 
in  a  stiff,  formal  style. 

GELLIG,  or  GILLIG,  Jacob,  a  Dutch  pamier, 
born  at  Utrecht  about  1636.  His  favorite  subjects 
were  fish  and  still-life,  whidi  he  always  copied 
from  nature.  He  also  painted  portraits  and  land- 
scapes, which  possess  some  merit  He  died,  ac- 
cording to  Balkema.  in  1688. 

GSMIGNAKL    See  Gimignanl 

GEMINUS,  or  GEMINIE,  Thomas,  an  old  Eoff* 
lish  engraver  and  printer  of  little  note,  who  execu- 
ted the  plates  for  several  of  his  publications.^ 
Among  them  were  a  translation  of  Vesalius'  Anat- 
omy, published  in  1545 ;  and  a  small  work  on 
Midwifery,  mentioned  by  Yertuo. 

GENEROLI,  Ahdrea,  called  from  his  birth* 
place  IL  Sabinese,  studied  at  Rome  under  Pietro 
da  Cortona,  in  whose  style  he  executed  some  repu- 
table works  for  the  churches  at  Rome,  and  in  the 
Romagna.  In  the  Qtdda  da  Roma  he  is  called 
GenerellL  He  flourished  about  tho  middle  of  ths 
17th  centniy* 

GENGA,  GiROLAMO,  an  Italian  pamter  and  eat 
inent  architect,  bom  at  Urbino  in  1476,  and  at  the 
a^  of  fiA«en  was  fdaced  in  the  school  of  Luca 
Signorelli,  at  Cortona,  whom  he  assisted  in  sev- 
eral works,  particularly  at  Orvieto.  He  subs^ 
quently  spent  three  years  with  P.  Pcrugino^  at  tha 
time  when  Raffaelle  studied  under  that  master. 
Lanxi  says  that  most  of  his  works  have  perishedy 
but  mentions  some  historical  subjects  in  the  Pe- 
truoci  palace  at  Siena,  which  Vasari  praises  as 
superior  to  those  of  Signorelli.  At  Rome,  in  S, 
Caterina  da  Siena,  is  a  most  beautiful  pictuie  by 
Genga,  representing  the  Resurrection.  He  was 
assisted  by  Timoteo  della  Vita,  at  TJrbino,  and  the 
imperial  palace  at  Pesaro  by  Raffaelle  del  CoOe^ 
and  others. 

As  an  architect,  he  gained  considerable  eminence^ 
and  was  more  employed  in  this  capacity,  than  as 
a  painter.  The  Duke  d'Urbino  commissioned  him 
to  erect  a  palace  on  the  Imperial  Mount  near  Pe- 
saro, which  was  so  admirably  furnished  with  eo- 
lonades,  courts,  galleries,  fountains,  sad  deUgbM 
gardens,  thatall  the  priaoes  who  visited  that  pari 
of  the  country  went  to  see  it,  and  among  them 
Paul  III.,  on  his  way  to  Bologna.  At  Pesaro  he  le^ 
stored  the  court  of  the  palaos^  and  buUt  the  dioich 
of  S.  Gio.  Battista,  which  is  the  most  beautiful  of 
any  in  that  part  of  the  country.    He  repaired  and 


GENO. 


349 


GINN. 


embelliahed  the  episcopal  palace  at  Mantua ;  erect- 
ed the  fafade  of  the  cathedral,  of  such  gncenil 
proportions  and  composition,  that  it  is  considered 
among  the  finest  specunens  of  architecture.  Gen- 
ga  did  in  1551. 

GENGA,  Bartolomeo,  an  Italian  painter  and 
eminent  architect,  the  son  of  Girolamo  6^  bom  at 
Urbino  in  1518.  Vasari  mentions  several  histori- 
cal  pictures  by  him,  in  the  style  of  his  father,  under 
whom  he  also  studied  architecture,  and  was  in- 
structed by  Yasari  and  Ammanatl  after  which 
he  Tisited  Rome;  and  studied  with  great  assiduity 
the  remains  of  antiquity.  He  erected  a  beautiful 
palace  at  Pesaro,  for  the  Duke  d' Urbino;  al- 
so the  small  church  of  S.  Pietro  at  Mondario, 
which  is  an  admirable  work,  surpassing^  accord- 
ing to  Milizia,  any  other  edifice  of  its  size  m 
ItSly.  He  was  invited  to  erect  some  fortifications 
for  the  dtj  of  Genoa,  and  also  for  the  King  of  Bo- 
hemia ;  but  the  Duke  would  not  allow  him  to 
^  leave  Urbino.  At  the  earnest  solicitation  of  the 
Knights  of  Malta,  he  was  allowed  to  depart  for 
that  island,  where  the  architect  was  received  with 
every  demonstration  of  joy,  and  proceeded  to 
model  a  city,  several  churcnes,  and  a  palace  lor 
the  Grand  Master  of  the  Order,  all  designed  with 
great  beauty  and  regularity.  Before  the  works 
were  commenced,  however,  he  died  very  suddenly, 
in  1558,  at  the  age  of  forbr.  His  loss  was  deeply 
deplored  by  the  friends  of  art 

GENILLON,  Jean  Baptists  Francois,  a 
French  painter,  who  flourished  in  the  first  part 
of  the  present  century,  and  studied  under  Vemet. 
His  works  possess  considerable  merit,  representing 
naval  combats,  shipwrecks,  harbors,  conflagrations 
of  ships,  and  eruptions  of  Vesuvius  by  moonlight 
He  died  in  1829. 

GENNARI,  Gio.  Battibta,  an  Italian  painter, 
bom  at  Cento,  near  Ferrara,  and  flourished  about 
1600.  Lanzi  says  he  was  one  of  the  instructors  of 
Guercino,  and  a  reputable  painter  of  history.  In 
S.  Bisj^o,  is  a  picture  by  him,  in  the  style  of  Pro- 
caecini,  representing  the  Madonna  and  Saints,  witii 
a  g^ory  of  Angels. 

GENNARI,  Benedetto,  a  native  of  Cento,  and 
probably  a  brother  of  the  preceding,  flourished  at 
Cento  in  1610.  He  painted  at  Cento  and  Bologna. 
He  was  at  least  a  reputable  artist  for  Malvasia  says 
that  Guercino  endeavored  with  Benedetto  to  find 
out  by  experiment  what  constituted  grand  effect 
m  art.  At  all  events  he  was  connected  with  Guer- 
cino by  the  marriage  of  his  son  Eroole  with  the 
sister  of  that  artist  He  had  two  sons,  Eroole  be- 
fore mentioned,  and  Bartolomeo,  whom  he  in- 
structed in  the  art,  and  who  also  studied  in  the 
school  of  Guercino  at  Cento,  and  distingaished 
themselves  by  their  works  at  Cento,  Bologna  and 
other  cities.  Eroole  was  bom,  according  to  Cres- 
pi,  in  1597,  and  died  in  1658,  and  is  said  to  have 
miitated  the  manner  of  Guercino  more  closely  than 
was  done  by  any  other  painter. 

GENNARI,  Lorenzo,  a  native  of  Rimini,  who 
was  a  pupil  of  Guercino,  in  whose  style  he  painted 
with  reputation  in  the  churches  at  Rimmi  about 
1650. 

GENNARI,  Bartolomeo,  an  Italian  painter, 
the  son  of  Benedetto  G.,  bom  at  Cento,  according 
to  Crespi,  in  1591.    He  was  nearly  the  same  age  of 


Guercino,  whose  style  he  followed,  and  so  closely 
that  amateurs  may  be  deceived.  His  heads  have 
a  natural  and  animated  expression,  and  his  pic* 
tures  possess  considerable  vigor  and  relief.  In  $ 
Maria  del  Carobio,  at  Bologna,  is  a  fine  picture  bi 
him  of  the  Assumption.    He  died  in  1658. 

•GENNARI,  BENEnETTO,  was  bom  at  Cento 
in  1633.   He  was  the  nephew  and  scholar  of  Guer- 
cino, and  imitated  his  style  with  such  exactness 
as  renders  it  difScult  to  distinguish  their  works. 
Gennari  often  copied  Guercino's  Persian  Sibyl,  the 
St  John,  and  Herodias,  with  the  greatest  exact- 
ness, so  that  they  are  only  to  be  distinguished  by  a 
less  vigorous  tone  in  the  tints.    Lanzi  mentions  a 
picture  of  Bathsheba  by  Guercino,  together  with  a 
copy  by  Grennari ;  and  the  former  seemed  as  if 
freshly  painted  at  the  time,  but  the  copy  many 
years  previously.  This  artist  visited  France  in  the 
reign  of  Louis  XIY.,  and  painted  some  pictures 
for  one  of  the  palaces ;  also  several  portraits ; 
among  which  was  that  of  the  Duke  d' Orleans, 
which  was  greatly  admired^    He  visited  England 
in  the  time  of  Charles  II.,  who  appointed  him  court 
painter^  whidi   appointment  he  retained   under 
James  II.,  and  painted  the  portrait  of  that  mon- 
arch, who  had  twelve  of  Gennari's  pictures  in  his 
collection.     He  subsequently  returned  to  Itjdy, 
almost  transformed  into  a  Dutch  or  Flemish  paint- 
er, such  was  the  trath  with  winch  he  imitated  vel- 
vets, lawns^  laces,  ^ms,  and  other  omaments  in 
gold,  and  indeed,  m  everything  that  can  enrich  a 
portrait,  besides  drawing  an  extremely  correct 
likeness,  freed  from  any  blemishes  in  the  original. 
By  means  of  this  taste,  then  new  in  Italy,  he  ob- 
tained much  applause  and  much  employment,  boUi 
from  princes  and  indiriduals.    There  are  several 
works  of  his  own  composition  in  the  churches  of 
Bologna  and  Cento.    Among  them  are  St  Rosa,  in 
S.  Domenioo  at  Bolo^a ;  St  Anniano  baptizing  a 
Paean  king,  in  S.  Gio.  in  Monte;  St  Anthony  of 
Paaua,  at  the  Cappucini.    Some  of  his  original  pic- 
tures are  only  inferior  to  Guercino  in  vigor  and  re- 
lief, among  which  are  St  Leopardo,  in  the  dome 
at  Osimo;  and  S.  Zaocaria,  at  Forli.    He  died  in 
1715. 

GENNARI,  Cesabb,  the  younger  brother  of 
Benedetto  G.,  bom  at  Cento  in  1641,  according 
to  Crespi,  and  studied  under  his  unde  Guercino, 
whose  style  he  followed  with  considerable  success, 
though  unequal  to  his  brother.  He  was  also  an 
admirable  copyist  of  the  works  of  GutTcino,  and 
executed  a  number  of  fine  works  from  his  own 
designs.  Among  them  are  St  Niccolo  kneeling 
before  the  Virgin,  in  the  church  of  that  saint;  and 
St  Maria  Madalena  Pazzi,  in  S.  Martino  Maggiore. 
He  died  in  1688. 

GENNARI,  LoBBNZO,  was  jirobably  a  relative 
of  the  same  family.  He  flourished  about  1650 ; 
studied  under  Guercino,  and  produced  a  number 
of  works,  among  which  is  one  in  the  Capuccini  at 
Rimini,  very  well  executed. 

Ql^  GENOELS,  Abraham,  an  eminent  Flemish 
XJ  landscape  painter,  bom  at  Antwerp  in  1640. 
At  the  age  of  twelve  he  placed  himself  under 
Jacques  Backereel.  where  he  remained  three«years 
and  became  an  eminent  portrait  painter ;  but  hav- 
ing made  some  successful  attempts  at  landscapes, 
he  determined  to  pursue  that  branch  of  the  artj 
and  entered  the  school  of  Nidiolas  FirelanS|  a* 
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BbMe-Diie,  who  wu  laghlj  esteemed  fbr  )nt  MH 
m  that  acsenoe^  After  acquiring  a  thoroii|;fa  know^ 
ledge  of  perspective  and  mathematice,  he  visited  Fn^ 
ris  at  the  time  when  le  Bran,  Ponssin,  and  Mi|^ 
nard  were  highest  in  pnblie  esteem.  Here  he  soon 
gained  distinction;  and  was  engaged  hj  de  Sl^e  to 
pttint  the  cartoons  for  eight  large  lanctocapes,  to  be 
eneated  m  tapastrjr  for  M.  de  LooTois*  The  figr 
ves  in  the  landscapes  were  by  de  S^veu  Le  Bnin 
ei^^aged  him  to  paint  the  laiKUcapas  in  his  Battles 
of  Alexander ;  and  in  1665,  he  was  chosen  aBoyal 
Academician,  and  recctTed  a  penskni  from  the  kin|g 
with  apartments  in  tho  OoMins.  In  1674  he  vis» 
ited  Rome,  and  was  admitted  to  the  Bentivogel  So- 
dety,  from  which  he  received  the  title  of  Arehi^ 
fneoM,  wlnoh  he  sometimes  signs  on  his  etchin^^ 
Geooeis  may  be  considered  one  of  the  most  emm* 
ent  landscape  painters  of  his  country.  His  work* 
are  charactsrised  bjr  a  trathfiul  and  vigoroos  8y»> 
tern  of  cdoring^  and  great  facility  of  ezecotion, 
with  a  touch  admirably  varied  to  the'  character  of 
his  works.  He  resided'  several  years  in  Italy,  and 
painted,  among  other  works,  seforal  large  views  in 
the  vicinity  <^  Rome,  for  Cardinal  BospigUosL  He 
afterwards  returned  to  Antwerp,  with  a^larg^col* 
ledion  of  drawinss  and  studies  made  in  tho  envi- 
rons of  Borne.  Be  resided  at  Antwerp  until  his 
death,  which  occurred,  according  to  Zani,  in  1703. 
He  has  left  a  few  masteriy  etchings  of  his  works, 
eorecttted  in  a  bold,  fno  slyle,  and  embellisbed  with 
£^res  and  cattle.  Among  them  are  the  fbllow- 
ing: 

A  Mi  of  four  moimtaiiioaf  LandsnpM,  with  rains  and  llg* 
htm;  a,  OtnoeU  aqua  fori.  fee.  IGM.  Two  roaky  Lana* 
■tapai,  with  figunti  A.  Otnoels^  alioM  Arehunedetf  <e. 
RoriKB,  1675.  Two  mad  Landaoapeg,  with  ruins  and 
ilgures  i  A.  QtnotUyJee.  Foar  mountainoat  Laodso^e% 
with  ruins  and  wateifkUs ;  A.  OtitotU^  fee.  Four  viewt 
of  Gardens,  with  flgorss  and  statnes ;  A.  Otnoelt^  inv.  tt 
S0ii/p.,  winder  AieuUn,  <jw.  Two  largo  Laadsoapes^  with* 
watorfalls;  one  signed  A.  tfeaoelti  {mx.  et/te, 

QENOYBSE,  a  Prbts;    See  Stuozzl 
GENOYESINO,  II.     See  Calcu,  see  Mira* 

DORO. 

OENTILE,  Bartolombo  di,  a  native  of  UrbinO) 
two  of  whose  works  are  to  be  found  at  Monte  Ci- 
cardo,  with  this  inscription,  JBartholomamu  Mcu^ 
gistri  Ge^ilU  de  Urbwoi  1407,  and  one,  dated 

1508. 

GENTILE,  Luiar  Pribto,  called:  The  fhmily- 
name  of  this  artist  was  Primo,  but  he  acquired  tlie 
title  of  Q<mtile  fh>m  his  polished  manners  and  ele- 
gance of  drMs.  He  was  bom  at  Brussels  in  1606, 
where  he  acquired  the  elements  of  design,  and  then 
visited  Italy,  where  he  gained  a  high  reputation, 
both  for  his  portraits  and  historical  subjects.  He 
resided  at  Rome  fbr  thirty  years ;  was  patronised 
by  Pope  Alexander  VII.,  who  employed  him  to 
paint  his  portrait;  and  was  admitted  to  the  Acad- 
emy  of  St  Luke  in  1650.  He  painted  the  poi^ 
traits  of  many  illustrious  personages  at  Rome,  in 
a  very  highly  finished  manner^  though  without  a 
labored  appearance;  and  admirably  colored.  He 
also  excelled  in  historical  subjects,  which,  accord- 
ing to  Lansi,  were  highly  finished,  with  an  admi- 
rable relief.  Among  them  arc  the  picture  of  St. 
Antonio,  in  S.  Marco  at  Rome ;  also  the  Nativity, 
and  St.  Stefano,  in  the  Gappuccini  at  Pesaro.  Gne 
of  his  best  productions  is  a  picture  of  the  Gruci* 
fixion,  in  the  chapel  of  the  Trinity,  in  the  church 
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of  St  Michael  at  Ghont    Aamrdng  to  Lanii  mI 
Nagler^he  died  at  Bmssals,  m  1657. 

CQSNTELESCHL    See  Loatr. 

AA  GENTSGH,  Andrbw,  a  GermM  engn^ 
X  ^  Xver,  who  flourished  at  Augsbui^  aw»ut 
1616.  He  executed  a  number  of  plates,  among 
which  are  several  of  grotesque  ornaments ;  mark* 
ed  with  the  same  monogram  as  Albert  Aldegrev- 
er,  but  may  be  distinguished  by  their  inferiority 
and  the  difference  of  date. 

GEGRGET,  Jban,  an  eminent  French  pafaiter 
on  porcelain,  bom  at  Paris  about  1760.  He  stud- 
ied under  David,  and  at  first  devoted  himself  to 
miniature  paintfaig,  but  subsequently  entered  the 
famous  china  manufactory  at  Sevres,  where  he  be- 
came one  of  the  most  distinguished  artists  in  this 
branch.  His  coloring  is  admirable.  Among  hn 
master-pieces  are,  Francis  L  and  Gharies  V.  visit- 
ing the  Tomb  of  St  Denis,  after  €hr(»;  and  €h« 
DropsKal  Woman,  i^ier  Qtrard  Douw.  The  lat- 
ter occupied  him  Ibnr  years,  and  is  a  most  wmt- 
derftil  performance.    He  died  in  1823. 

GERARD,  Francois,  an  eminent  Frendi  paint* 
er,  bom  at  Rome  in  1770.  His  father  was  French 
and  his  mother  Italian.  He  studied  at  Paris,  &ret 
under  the  sculptor  Pajou,  and  then  under  the 
painter  Brenet  but  became  dissatisfied  with  his 
master,  and  entered  the  school  of  David.  Hera 
he  made  rapid  advances,  and  in  due  time  was  con- 
sidered one  of  the  most  promising  young  artistn 
of  his  day.  Under  the  rme  of  Napoleon  he  gained 
great  encouragement,  and  was  patronised  by  the 
most  eminent  personages  of  the  empire,  who  com- 
missioned him  to  paint  their  portraits.  Napoleon 
appointed  him  chevalier  of  theliegion  of  Honor  and 
of  St  Michael ;  and  he  became  successively  a  pro- 
fessor of  the  school  des  Beaux  Arts ;  member  of 
the  Institute;  Baron;  and  first  painter  to  the 
court  His  socie^  was  oourted  by  tbe  most  em- 
inent personages,  as  the  emperor  of  Russia,  Madame 
de  Stafil,  and  the  Duke  of  Wellington,  who  ofl»i 
visited  his  atelier.  He  was  a  great  favorite  with 
Napoleon,  and  was  honored  and  esteemed  by  his 
countrymen  and  foreigners.  Among  his  numer- 
ous portraits,  are  those  of  Napoleon,  Josephine^ 
Maria  Louisa,  the  King  of  Rome,  Louis  Philippe^ 
Gen.  Bernadotte,  Talleyrand.  Hiunboldt,  Madame 
Pasta,  and  Madame  de  Staftl.  His  portraits  are 
distinguished  for  their  spirited  expression  and  ad- 
mirable coloring.  Amonp;  his  subjects  of  history, 
was  his  picture  of  Belisanus,  his  first  exhibition,  m% 
1795.  There  are  many  other  classical  works  by 
him,  in  the  public  galleries  and  private  collections 
of  France,  many  of  which  have  been  engraved. 
Among  them  are  his  beautiful  Psyche,  which  re* 
tains  its  exquisite  coloring  unchanged,  a  remark 
that  cannot  apply  to  many  of  his  historical  works. 
Besides,  there  are  the  Three  Ages,  exhilnted  in 
1808;  the  Battle  of  Austerlitz;  the  Entiy  of  Hen- 
ry IV.  to  Paris ;  Daphnis  and  Chlo^ ;  and  Ihetia 
l>earing  the  Arms  to  Achilles.    He  died  in  1837. 

GERARDI,  Antonio,  an  engraver  mentioned 
by  Florent  lo  Gomte,  who  executed  a  number  of 
plates  of  funeral  parades,  tombs,  and  monuments. 

GERARDS,  Mark,  a  repnUUe  Flemish  painter 
engraver  and  architect,  also  an  illuminator,  and  a 
designer  for  glass  painters.  He  is  auoted  by  Zani 
as  working  in  1560,  and  to  have  diea  in  1598.    His 
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UBM  IS  Ttfjoasljr  spelted,  as  GBmrd  Gersats, 
G^erarts.  Gheeraeirts;  skid  sometimes  he  is  called 
Maroe  de  Bruges.  He  went  to  Btaglaad  about 
1580,  and  was  appointed  painter  to  Queen  ElSza* 
beth.  His  carnations  are  thinljr  and  delicatelj 
qc^ored,  with  a  preralent  bluish  tint;  his  works 
are  oocasjonallv  to  be  met  with,  particularlj  his 
portraits,  which  are  distinguished  by  the  careful 
neatness  of  their  finishing^  and  the  stifihess  of 
thdr  draperies^  decorated  with  pearYs  and  other 
jewels.  He  designed  the  Procession  of  Queen 
filizabeth  to  Hunsdon  House;  also  thai  of  the 
Queen  and  Knights  of  the  Garter,  in  1584.  As 
aa  engraver,  he  executed  a  set  of  plates  for  JSsop's 
Fables,  in  1565 ;  a  lai^  plate  of  a  View  of  Bru- 
ges ;  t  a  set  of  fourteen  plates  of  the  Passion  of 
Christ,  oval,  J.  Sadder  ere.  /  and  a  set  of  eighteen 

Cates  of  Quadrupeds,  1583.   Gerards  is  said  to  have 
ten  a»  able  architect,  but  none  of  lus  works  are 
mentioned. . 

GBRBIER,  Sir  Balthasar,  an  eminent  Flem- 
ish minilitQre  painter  and  architect,  bom  at  Ant- 
werp in  1591.  He  went  to  England  with  the  Duke 
of  Buckingham,  and  became  a  retainer  of  the  lajbter, 
in  1613,  whom  he  accompanied  to  Spain,  when  the 
negotiation  was  pending  for  a  marriage  between 
the  Prince  of  Wales  and  the  Infanta*  Ger bier  was 
afterwards  honored  with  a  di idiomatic  appointment 
to  Antwerp,  on.  which  occasion  he  obtained  the 
honor  of  knighthood.  He  painted  a  number  of 
pictures  of  the  ro^al  fiimily,  and  also  those  of 
man  J  of  the  nobility.  His  reputation  was  great, 
and  he  enjoyed  an  extensive  patronage.  So  high 
was  he  in  favor,  that  he  entertained  Uie  duke  and 
a  large  party  of  noblemen  at  supper  in  his  own 
house,  the  expense  of  which  is  said  to  have  been 
$5000.  In  the  collection  of  the  Duke  of  North- 
umberland, is  a  laree  oval  miniature  of  the  Duke 
of  Buckinebam  on  horseback.  The  head  is  finely 
painted ;  the  figure  is  draped  in  scarlet  and  eold, 
and  finished  with  great  labor  and  richness.  It  is 
inscribed  B.  Gerbier^  1618.  Vandyck  painted  a 
fine  j>iGture  of  this  artist,  with  his  family. 

As  an  architect,  Gerbier  designed  the  triumphal 
arches  for  the  reception  of  Charles  11. ;  also  the 
palace  at  Hemmell  Hempstead ;  and  wrote  sevend 
works  relative  to  the  arte.  He  instituted  an  acad- 
emy at  London,  on  the  model  of  that  of  Charles  I., 
called  Museum^  Mmervat,  in  which  were  to  be 
taught  all  the  arts,  sciences,  languages,  antiqui- 
ties, etc.  None  hut  those  who  could  prove  them- 
selves gentlemen  were  allowed  to  enter,  and  the 
institution  was  afterwards  destroyed,-**  triumph 
of  democracy ! 

GERICAULT,  Jbah  Louis  Theodore  Andrb, 
a  French  painter,  bom  at  Rouen  in  1790.  He 
studied  under  Carle  Vemet,  and  afterwards  in  the 
school  of  Guerin.  He  executed  many  designs  and 
engravings  in  aquatinta,  which  are  much  esteemed 
for  their  spirit.  Among  his  principal  paintings 
are  the  Wounded  Cuirassier,  in  the  gidlery  of  the 
Palais  Royal ;  and  the  Wreck  of  Medusa,  in  the 
Louvre,  which  are  executed  with  great  vigor  and 
effect.  The  latter  work  was  exhibited  in  London* 
with  great  applause.    He  died  in  1824. 

^  GERMAIN,  Saint,  a  bishop  of  Paris  in  the 
axth  century,  was  fond  of  architecture,  and  de- 
signed several  churches,  among  which  is  the  one 
srected  by  king  Childebert  in  honor  of  St  Vin- 
oent.    It  is  now  called  St  Germain,  in  honor  of 


its  designers  He  erected  a  churtrb  at  An^rs ;  alf 
so  ft  monastery  at  Mans^  and  ethers  in  Tariouft 
plaoea. 

GERMAIN,  Thomas,  a  French  sculptor  and  ar- 
diitect,  bom  at  Paris  in  1673.  He  acquired  tha^ 
elements  of  design  in  the  ateHer  of  BoullongBSi 
and  then  went  to  Italy  fbr  improvement,  where* 
he  was  greatly  assisted  by  the  advioe  of  the  sculp* 
tor  LeGros.  He  designed  a  church  at  Lsghorab 
and  on  his  retuni  to  Paris,  erected  the  church  or 
St  Louis  du  Louvre.  As  a  sculptor  he  was  high* 
]y  esteemed,  and  received  many  commissions  from 
the  court,  the  nobility,  and  fbreini  princes.  Lo^is 
XIV.  gave  him  apartmento  in  ue  Louvre,  and  in 
1738  he  was  elected  to  an  honorable  office  in  th&' 
city  of  Paris.  His  works  were  distingnidied  for 
their  good  taste,  correctness  of  design,  and  deUcaoy 
of  executk>n.    He  died  in  1748. 

GERMAIN,  a  French  engraver,  who  lived  about 
1765,  and  executed  several  etchings  of  Views  in 
Rome,  from  designs  of  Dumont 

GERMAN  LLORENTK,  Bbbmabdo,^  a  repatft-. 
ble  Spanish  painter,  bom  at  Seville  in  1685.  He 
acquired  the  name  ol  PitUor  de  las  Paetora*^  fromt 
painting  many  pictures,  of  the  Virsin  in  the  habits, 
of  shepherdesses*  HejEave  to  his  heads  such  graoe^ 
sweetness,  and  relief,  that  many  were  sold  as  tha 
works  of  Murillo,  and  pass  current  for  such,  in. 
other  countries.  His  later  works  are  much  in- 
ferior, to  hjs  former  ones,  siaoe  in  endeavoring  to 
strengthen  his  chiaro-scuro,  he  produced  black* 
ness.  He  was  amwinted  court  painter  by  Philip 
v.,  but  declined  tae  honor,  being  unwilling  to  fol-* 
low  the  court  in  its  movements.  He  died  at  Se« 
ville  in  1757. 

GERMTN,  SiMuzc,  a  German  painter,  bora  at 
Dort  in  1650;  studied  under  G..  Schalcken,  and. 
followed  his  style  for  some  time,  but  afterwards, 
entered  the  school  of  Ludowyk  Smits,  called  Hart^ 
camp,  of  whom  he  acquired  a  peculiar  manner  of 
painting  fruit  Like  his  instructor,  he  had  excel- 
lent suocess  at  first,  but  his  pkstures  soon  faded, 
and  with  them  his  reputation ;  for  whkh  reason 
he  applied  himself  to  landscape^  and  practised  it 
till  his  death,  in  1719. 

GERRARD,  of  Habblem,  called  also  Gsrasd^ 
OF  St.  John,  from  his  residing  in  a.convent  of  thai, 
name,  an  old.  Dutch  painter  of  eminence,  born  at 
Haerlem  about  1460,  and  entered  the  school  of  Al- 
bert van  Ouwater,  one  of  the  first,  after  John  van 
£yck,  who  painted  in  oil.  He  soon  manifested 
such  freedom  of  hand,  so  firm  an  outline,  and  such 
&cility  of  coloring,  that  Ouwater  was  wont  to  re- 
mark that  he  was  born  a  painter.  In  design  and 
expression,  he  equalled  his  instructor;  and  in 
composition,  he  far  surpassed  him.  He  was  well 
acquainted  with  perspective,  and  his  works  were 
finely  colored,  Albert  Durer,  who  visited  Haer-* 
lem  to  see  his  works,  said  that  he  must  have  beea 
a  remarkable  favorite  of  nature,  who  could  in  his 
youth  arrive  at  so  high  a  d^pree  of  perfection.  In 
the  church  of  St  John  at  Haerlem,  he  executed  a 
picture  of  the  Crucifixion,  the  Descent  from  the 
Cross,  and  the  Resurrection,  which  were  esteemed 
superior  to  any  productions  of  the  time.  He  died 
in  1488,  at  the  early  age  of  28. 

GESSI.  Del.    See  Gio.  Battista  Ruggiebi. 

GESSI,  Francesco,  an  Italian  painter,  born  at 
Bologna  in  1588.    He  studied  under  Guide  Reni 
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iod  imitated  his  style  with  great  success.  He  was 
distingaished  for  his  fertile  ioTention,  and  rapid 
and  spirited  execution,  which  latter  quality  Lanzi 
says  excited  the  jealousy  of  Guido.  Several  of  his 
earlier  pictures  exhibit  the  sweetness  of  coloring 
and  delicate  pencilling,  which  distinguish  the  works 
of  his  instructor.  Among  them  is  his  beautiful 
picture  of  St.  Francesco,  St  the  Nunziata,  which 
has  frequently  been  mistaken  for  the  work  of  Gui- 
de. To  these  he  was  indebted  foi  the  name  of  a 
second  Guido;  but  subsequently  he  abused  his 
talents,  and  Bologna  abounds  with  his  pictures, 
in  which,  with  the  exception  of  their  fine  diarac- 
ter  and  mat  delicacy,  there  is  nothing  to  com- 
mend; the  coloring  is  cold  and  feeble,  and  the 
shape  of  his  features  is  large,  and  often  incorrect 
On  Guide's  retiring,  however,  he  established  a  suc- 
cessful school  and  formed  scholars  of  considerable 
reputation,  as  Giaoomo  Castellini,  Francesco  Cor- 
reggio,  ana  Giulio  Trogli.  Among  the  principal 
works  of  Gessi,  are  S£  Antonio,  in  S.  Maria  del 
Muratelle ;  and  the  ^|i|pnt  from  the  Cross,  at  the 
Cappuocini.    He  diedln  1649. 

G£SSN£IL  SoLOMOx,  a  distinguished  Swiss, 
bom  at  Zurich  in  1730.  and  died  in  1788.  He  is 
principally  known  by  his  poem  on  the  Death  of 
Abel,  and  other  poetical  works,  which  gained  him 
g^reat  oelebritjr*  He  also  devoted  a  part  of  his 
time  to  designing  and  engraving^  in  which  he  ac- 
quired proficiency.  Among  his  other  works,  are 
several  vignettes  and  other  ornaments  for  his 
Death  of  Abel,  and  his  Pastorals ;  also  the  follow- 
ing :  A  set  of  ten  Landscapes ;  dedicated  to  M. 
Watelet,  1764.  Twelve  pastoral  Landscapes,  1767. 
1786.  Ten  Landscapes,  with  mythological  figures. 
1769.    1771. 

GEYSER,  Christian  Thbophilus.  a  reputable 
German  engraver,  bom  at  Gorlitz  in  1742.  He  ac- 
quired the  elements  of  design  in  his  native  place, 
and  afterwards  finished  his  studies  in  the  academy 
at  Leipsic.  Among  his  first  productions  were  the 
illustrations  to  an  eidition  of  the  poems  of  Utz,  af- 
ter the  designs  of  Oeser.  He  engraved  many 
landscapes  afler  Ferg,  Wonwerman,  and  Pynacker, 
which  are  the  best  of  his  productions,  and  are 
highly  esteemed.  He  was  chosen  professor  in  the 
aindemv,  and  a  member  of  the  academies  of  Dres- 
den and  Leipsic. 

GHEDINI,  Giuseppe,  a  Ferrarese  historical 

K inter,  born  about  1710 ;  studied  under  Giaoomo 
krolini,  and  executed  a  number  of  reputable  works 
for  the  churches,  among  whkh  are  a  picture  of  St 
Lucia,  in  S.  Caterina  da  Siena ;  the  Annunciation, 
and  the  Death  of  St  Joseph,  in  Corpus  Domini ; 
and  the  Miracle  of  the  Loaves  and  Fishes,  for  the 
monasterpr  of  S.  Maria  degli  Angeli,  his  principal 
work,  painted  in  1755. 

GHEEST,  Wtbrand  de,  called  the  Noble 
FriealanderyWtA  bom  in  Friesland  about  1591. 
He  went  to  Rome  while  young,  where  he  resided 
several  years,  and  made  many  drawings  after  the 
antiques  and  the  works  of  eminent  masters.  On 
his  return  to  Holland,  he  painted  historical  sub- 

Jects,  which  gained  him  considerable  r^utation. 
le  also  designed  the  plates  for  the  book  entitled 
Cabinet  dee  Staixtes^  published  at  Amsterdam  in 
1702.  He  died  at  Antwerp  in  1643.  There  was 
another  artist  of  this  name,  who  painted  history 
with  reputation  at  Antwerp,  where  he  died  in 
1672. 


GHEEST,  James  DB,a  Flenish  painter,  vlio 
executed  subjects  of  history  with  reputation.  He 
was  bom  at  Antwerp  in  1570,  and  died  thera  is 
1612. 

GHEIN.    See  Gbbth . 

GHELLI,  Francesco,  a  painter  of  the  Bolog- 
nese  school,  was  bom  at  Medici na  in  1637,  and 
died  at  Bologna  in  1703.  He  studied  under  Albi- 
no, whose  style  he  followed,  but  he  acquired  most 
reputation  for  his  rural  views,  which  are  highly  es- 
teemed, and  are  to  be  found  in  the  best  collections 
at  Bologna. 

GHENDT,  Emahubl  db,  a  French  engraver, 
who  flourished  at  Paris  about  1749.  He  stadied 
under  J.  Aliamet,  and  has  executed  a  number  of 
plates  in  a  very  pleasing  style,  among  whidi  an 
many  of  the  prints  and  vignettes  for  the  Voyage 
cTItalie  de  PAbbe  de  Saint  Non,  and  the  follow- 
ing: 

L'AmoQr  Atiatiq«e;  qfUr  Ch.  EiMtn.  Lef  Motann- 
nenn  dan*  les  Chajupi ;  do.  La  pleine  Houmi ;  t^Ur 
Itaae  Moucheron,  A  Vi«ir  of  the  Foantain  of  Aretaum 
at  SjraoiiM ;  after  ChaUUt.  The  Four  TiniM  of  ib« 
Paj;  after  Baudotdtu 

GHENT,  Justus  van.  There  is  mudi  uncer- 
tainty concerning  the  works  of  this  painter.  He 
was  a  scholar  of  the  brothers  van  Eyck,  whom  he 
is  supposed  to  have  assisted  in  their  best  works. 
Kugler  describes  a  master-piece  of  art  in  the  church 
of  St.  Mary  at  Dantzic,  representing  the  Last  Judg- 
ment, which  is  generally  ascribed  to  John  van  Eyck ; 
but  Dr.  Waagen  thinks  it  is  the  work  of  this  art- 
ist. Kugler  mentions  two  pictures  by  him,  the 
Communion  in  S.  Agatha  at  Urbino ;  and  a  small 
picture  at  Ghent  of  the  Finding  of  the  True  CrossL 
m  which  there  is  little  depth  of  conception,  ana 
some  dryness  of  handling.  The  picture  at  Urbino 
was  painted  for  the  brotherhood  of  Corj)o  di  CrietOj 
and  probably  finished  in  1475,  in  which  year  he 
was  paid  300  florins  by  that  society. 

GHERARDL  Gristoforo,  called  Docbno,  an 
Italian  painter,  bom  at  Borgo  S.  Sepolcro  in  1500. 
He  studied  under  Raflaellino  dal  Colle,  and  after- 
wards assisted  Giorgio  Vasari  in  many  impcMrtaot 
works,  who  valued  his  talents  very  highly.  Hia 
facility  of  execution,  and  splendid  style  of  color- 
ing, enabled  him  to  produce  admirable  works  in 
fresco.  Such  were  his  talents  for  managing  fresco 
colors,  that  Vasari  says  he  surpassed  him ;  but 
the  ^tesques  in  the  Yitelli  palace,  wholly  the 
work  of  Gherardi,  are  not  more  vigorously  colored 
than  the  productions  of  Vasari.  His  principal  oil 
paintings,  are  the  Visitation  in  S.  Domcmoo,  at 
Citta  di  Castello ;  and  the  elegant  and  graoefol 
picture  of  St.  Maria,  at  Perugia,  painted  in  concert 
with  Lattan2io  della  Marca.  Lanzi  says  he  died 
in  1552. 

GHERARDI,  Antonio,  a  painter  of  the  Roman 
school,  was  bom  at  Rieti  in  1644,  and  died  in  1702. 
He  first  studied  under  P.  F.  Mola  at  Rome^  and 
on  the  death  of  that  master  entered  the  sdiool  of 
Cortona.  He  afterwards  traveUed  through  Italy 
for  improvement,  and  at  length  settled  at  Roma 
where  vLanzi  says  he  painted  uany  works  for  the 
churches  with  more  despatch  than  elegance ; 
though  PascoU  commends  him  as  an  artist  of 
considerable  powers. 

GHERARDI,  Filippo,  an  Italian  painter,  bom 
at  Lucca  in  1643.    He  studied  under  Giovanni  Mar- 
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moo,  according  to  Lanzi,  at  the  same  time  with  ^ 
QioTamii  Coli,  for  whom  he  formed  an  intimate 
attachrnent  The  two  artists  went  to  Rome,  and 
studied  under  P.  da  Cortona,  whose  stjle  they  fol- 
lowed for  some  time,  after  which  they  visited  Ven- 
ice, and  adopted  a  manner  combining  the  Venetian 
and  Lombard  styles.  They  painted  the  immense 
ceiling  of  the  library  of  S.  Giacomo  Maggiore  at 
Venice.  Lanzi  mentions  some  of  their  stupendous 
works  in  the  church  of  the  Lucchesi  at  Rome,  and 
two  admirable  pictures  in  the  Colonna  Gallery, 
representing  the  Battle  of  Lepanto.  and  the  Tri- 
umph of  Mark  Antony  Colonna.  The  most  cele- 
brated picture  with  which  they  adorned  their  na- 
tire  place,  was  the  fresco  of  the  tribune  of  St  Mar- 
tin. After  the  death  of  Ooli,  his  companion  con- 
tinned  to  paint.at  Lucca ;  the  whole  cloister  of  the 
Carmelite  monastery  was  by  him  alone.  He  died 
in  1704. 

GHERARDINT.  Alessandro,  a  Florentine 
painter,  bom  in  1655.  He  studied  under  Ales- 
sandro  Rosi,  and  became  very  eminent  for  his  sub- 
lects  of  history,  painted  in  oil  and  fresco.  His 
design  is  correct,  his  invention  fruitful,  and  his 
coloring  rich  and  harmonious.  Among-  his  prin- 
cipal works,  is  a  subject  from  the  Life  of  Alexan- 
der, in  t&e  Casa'  Orlandini ;  also  a  fine  picture  of 
the  Crucifixion,  in  the  monastery  of  the  Augus- 
tines  at  Florence.    He  died  in  1723. 

GHERARDINT,  Giovanhi,  was  born  at  Bolog- 
na, according  to  Crespi,  in  1610,  and  died  there  in 
1685.  He  was  a  pupil  of  Angiolo  Michele  Colonna, 
and  was  one  of  his  most  distinguished  disciples. 
Cav.  Titi  mentions  some  of  his  architectural  works 
in  the  Certosa  of  Pisa  which  he  extols  as  perfect 
miracles  of  art. 

GHERAHDINI,  Tommaso,  an  eminent  Floren- 
tine painter,  was  bom  in  1715.  He  studied  under 
Vincenzio  Meucd,  and  completed  his  studies  at  the 
8diool8\  of  Venice  and  Bologna.  He  acquired  a 
peat  reputation  both  for  bis  fresco  and  oil  paint- 
mgs.  He  executed  many  fresco  histories  for  vari- 
ous palaces  and  villas  of  the  nobles  of  Florence 
and  other  cities.  He  was  particularly  excellent 
in  his  basso-relievo  and  chiaro-scuro.  He  decora- 
ted the  Medicean  Gallery  in  fresco,  and  also  execu- 
ted some  excellent  works  for  the  Imperial  Gal- 
lery, at  Vienna.  He  received  many  commissions 
from  strangers,  English.  German,  and  others. 
Lanxi  says  he  was  one  of  the  ablest  artists  of  his 
time,  and  bestowed  great  credit  on  his  native  city. 
He  died  in  1797. 

GHERARDINI,  Stefano,  a  Bolognese  painter, 
who  studied  under  Giuseppe  Gambarini.  He 
painted  scenes  from  low  life,  m  the  Flemish  style, 
as  women  intent  on  domestic  afiairs.  boys'  schools, 
mendicants,  &c..  all  faithfully  copied  from  life,  and 
executed  in  a  very  spirited  and  pleasing  manner. 
Sometimes  he  represented  more  dignified  subject^. 
He  painted  the  coronation  of  Charles  V.  in  the 
Casa  Ranuzzi.    He  died  at  Bologna,  in  1755. 

GHERARDO,    Dalle    Notti.     See   Hont- 

B0R8T. 

GHERARDO,  a  Florentine,  who  flourished 
'about  the  end  of  the  15th  century.  Lanzi  says 
that  he  was  a  painter  and  an  engraver,  in  the  style 
of  Albert  Durer,  and  a  worker  in  Mosaic,  in  all  of 
which  arts  there  are  specimens  of  his  ingenuity, 
at  Florence. 
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GHERINGS,  John,  a  reputable  Flemish  pain^ 
er,  who  fiourisfaed  about  1665.  His  works  are 
generally  subjects  of  architecture  and  perspective. 
Bome  of  which  are  in  the  galleries  of  Vienna  and 
Dresden. 

T7|5>o^fTbor,t^  or  GHBIN, 

lUdJ  IPt  'JJIJbt' Jambs,  the  Elder,  an 
eminent  Flemish  designer  and  engraver,  bora  at 
Antwerp  in  1565 ;  died  in  1615.  He  was  instruct- 
ed by  his  father,  who  was  a  glass-painter;  and  ha 
studied  engraving  under  Henry  Goltz.  This  art- 
ist has  engraved  a  great  number  of  plates,  with  a 
correct  design,  good  taste,  and  bold  free  style,  in 
the  manner  of  Goltz.  The  following  are  his  prin- 
cipal prints,  which  are  highly  esteemed : 

rOBTBAITS. 

Tyoo  Bmhe,  the  celebrated  Danish  Astronomer.  Abra- 
ham Gokevins,  antiquary,  of  Amsterdam.  Hugo  Grotioi. 
Philip  de  Mamix,  the  diseiple  of  Calvin.  The  Connt  de 
Medicis,  called  the  Father  of  the  People.  Sigismund  Mal- 
ateeta,  a  famous  warrior;  oireular.  Johannes  Basilowitsch, 
Aatocjator  RossieB ;  circular. 

8UBJHCTS  AFTBB  HIS  OWK  DBCIOVS. 

Vanity;  represented  as  a  Woman  at  her  toHet  Mag- 
dalene ;  a  Small  ovaL  Man  and  Venus ;  two  small  me- 
dallions. A  Gipsy  telling  a  Girl  her  fortune.  The  Statue 
of  the  LaocooQ.  A  Lion,  in  a  landscape ;  J.  de  Ghein, 
ftc.  C  de  Vieeekerf  exc;  very  scarce.  A  set  of  ten 
plates,  called  the  Masks;  J.  de  Ghein^  inv.  et  fee.; 
▼ery  soaioe.     The  twelve  Roman  Bmperors;  eiroQlari 


BUBJBCTS  APTBB  VABI0U8  MABTEBB. 

The  Life  and  Passion  of  Christ ;  in  fourteen  plates ;  «n- 

Sived  bj  J.  de  Gktin  and  Z.  Dolendo^  afUr  C.  %an 
ander.  The  Twelve  Tribes  of  Israel ;  in  twelve  plates ; 
do.  The  Four  Evangelists  ;  a^er  Henry  Goltzitu.  The 
Confusion  of  Tongues  at  the  bidlding  of  the  Tower  of  Bi^ 
bel;  after  van  Mander.  The  Adoration  of  the  Trinity; 
do.  The  Judgment  of  Midas ;  do.  The  Prodigal  Son, 
in  two  sheets;  cto.  The  Cmoiflxion;  aft^  Critnin  tan- 
der  Broeck.  The  Assembly  of  the  Gods ;  do.  1589.  fhe 
Empire  of  Neptune ;  after  H.  GoUziue.  1587.  Twelve 
plates  of  Soldiers  of  the  Guard  of  Rodolphus  II. ;  fine.^ 
The  Annunciation;  qfter  Ah.  Bloemaert.  A  Repose  in 
Egypt ;  do.  Christ  preaching  to  the  Jews ;  do.  The  Mir- 
acle of  the  Loaves ;  do.  Daniel  in  the  Lion's  Den  ;  after 
T*.  Bernard.  Diana  and  Acteon ;  do.  Polyphemus,  with 
Aeis  andGalat«>a;  tifter  C'van  Haerlem.  A  small  Land- 
scape ;  an  etching  ;  after  BreugheL 

PQ,  OHEYN,  or  GHEIN,  James,  or  Jacob, 
JL^Jc,  the  Younger,  a  Flemish  painter  and  en- 
graver, flourished  about  1630,  and  was  the  son  of 
thepreoeding  artist.  He  studied  in  Italy,  under 
A.  Tempesta,  whose  style  he  followed,  and  paint- 
ed landscapes  and  flowers  with  reputation.*  As 
an  engraver,  he  executed  among  other  works,  eight 
plates  for  ha  Vie  de  Charks  PI,  in  concert  with 
Cornelius  Boel.  from  designs  byTempesta^  marked 
J,  de  Ghein,  Jun,,  fee, 

(V\  orl/T*  GHE YN,  or  GHEIN,  Wm.,  a  Flem- 
VU/  M0  ish  engraver,  wlio  resided  chiefly  at 
Paris,  where  he  engraved  some  plates  for  J.  le  Blon ; 
also  the  Four  Seasons,  in  concert  with  Jeremiah 
Falk,  represented  by  French  ladies,  in  the  cos- 
tume of  the  time  of  Louis  XIL  There  are  also, 
among  others*  a  portrait  of  Louis  XIV.,  as  a  boy 
on  horsebadc ;  and  Bernard,  Duke  de  Weymar, 
on  horseback,  both  marked  G.  de  Gheyn,  fee. 

GHEYSELS,  Peter,  a  Dutch  painter  of  stxll- 
life,  was  living  in  1687,  as  appears  from  a  picture 
of  a  Dutch  Fair,  in  the  collection  of  E.  T.  Hope 
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flsq^  where  there  is  aaoiher  of  a  Peaooek,  a  Dead 
Swan»  sporting  apparatus,  and  a  variety  of  birds 
and  game,  foliage  and  insects,  all  admirably  fin- 
bhed.  with  the  name  of  the -artist  on  a  pedestal. 

GHEZZI,  Sebastiano,  a  repntable  painter  of 
history,  horn  near  Asooii,  and  flooriahed  abont 
163&  He  was  «  scholar  of  Gueroino,  and  painted, 
amen^  other  works,  a  fine  picture  of  St  Fraieis 
reoeiviag  the  Stigmata,  at  the  Aqgnstini  in  Mon- 
•anmartina    He  had  a  son,  Giuseppe  G»  bom  in 

nand  studied  under  his  &ther.  He  after- 
visited  Boma,  where  he  studied  the  works 
of  P.  da  Oortona,  and  adopted  his  style.  lie  was 
patroBized  and  highly  esteemed  by  Pope  Clement 
XI.,  and  was  ^ipointed  secretary'  to  the  aoademj 
of  St.  Luke,  which  office  he  held  till  his  ddith,  m 
1721.  This  artist  is  said  to  have  been  a  reputable 
sculptor  and  architect,  and  to  hare  gained  fix>m 
Urban  V.  the  appointment  of  inspector  of  the  state 
fortifications. 

GHEZZL  Cat.  Pibtro  Leone,  ttke  son  and 
scholar  of  Giuseppe  G.;  bom  at  Rome,  in  1674)  died 
in  1755.  He  greatly  swrpassed  his  instructor,  and 
•zecuted  several  considerable  works  for  the  Duke 
of  Parma,  who  conferred  on  him  the  Order  of  the 
Golden  Spur.  He  was  also  patronized  by  Bene- 
dict XIY.,  who  employed  him  to  paint  the  Proph- 
ets in  S.  John  of  Lateran,  in  ooncort  with  L.  Gara, 
F.  Trevisani,  and  B.  Luti.  He  gained  great  repa-. 
tation  for  his  talents  in  caricature,  and  his  works 
of  that  description  are  numeroas  in  the  private 
collections  at  j^on^e.  There  are  a  few  etchings  by 
him,  executed  m  a  dear,  neat  style,  from  his  own 
debigns,  and  the  pictures  of  his  mther.  Among 
O^rs  are  the  following : 


The  Virgin  and  Infant  JeaiM ;  afUr  CKutejm  Okezafi, 
marked  Petru*  Leo  GhAzxiuMt  oeL  ei  tcuL  jRonuB.  1700 ; 
fine.  The  Portrait  of  the  Abb.  Pletro  Palatio.  The  Vm- 
tmit  of  Signior  Nioola  Zahba((liai  IngegnUre  dUUa 
JabHca<U  §.  PUtro. 

GHIARINI,  Maro  Antonio,  a  Bolognese  en- 
graver, bom  in  1652.  Among  other  works,  he 
etched  and  published  a  set  of  plates  of  the  Aque- 
ducts and  Fountains  at  Rome. 

GHIBERTI,  LoftBiiao.  a  Florentine  painter  and 
Tery  eminent  statuary,  bom,  according  to  Baldi- 
nuoci,  in  1378;  died  about  1455.  His  ancestors 
distinguished  themselves  in  the  arts,  particularly 
in  that  of  the  goldsmith,  in  which  the  Florentines 
had  gained  ereat  celebrity.  He  early  learned  the 
%rts  of  drawing  and  modeling,  and  that  of  casting 
metals,  from  his  step- father  Bartoluccto,  an  expert 
goldsmith ;  and  was  probably  subsequently  in- 
structed by  Stamina.  Being  obliged  to  leave 
Florence  on  account  of  the  plague,  about  1398,  he 
went  to  Rimini,  and  ^as  engag^  in  painting  some 
frescos  in  the  palace  of  Prince  Pandolfo  MalatestiL 
when  the  society  of  merchants  at  Florence  invitea 
artists  to  propose  models  for  one  of  the  bronze 
doors  of  the  baptistery  of  S.  Giovanni.  The  Offer- 
ing up  of  Isaac  was  to  be  executed  in  gilt  bron^ 
as  a  specimen  of  the  work  each  artist  could  pro- 
duce ;  and  at  the  end  of  one  year,  the  judges  aeci- 
ded  on  the  merits  of  the  works  of  thirty-four  dif- 
ferent artists.  Those  of  Ghiberti,  Brunelleschi, 
and  Donatello,  were  considered  the  three  best ;  but 
the  two  latter  withdrew  their  claims,  giving  the 
preference  to  Ghiberti.  After  twenty-one  vears' 
labor,  he  completed  the  door  \  and  then,  at  the  re- 


qoest  of  the  Society,  easimted  another,  after  al- 
most  as  long  a  period.  Michael  Angelo  said  of 
tiMsa  that  the}[  were  worthy  of  adorning  the  «•- 
trance  to  I^vadise.  During  these  ibrty  yeara,  Qhi- 
berti  also  eompleted  three  statoes  of  St  John  the 
Baptist,  St.  Matthew  and  St  SUphen  lor  thechuRh 
Or  San  Michele ;  two  bas-reliefe  for  the  bi^tistery 
of  the  Cathedral  of  Siena ;  and  the  bronze  reliqua- 
ry of  St  Zeaobius,  biahop  of  Florenoa  for  S.  Maria 
del  Fiore.  All  these  works  are  stfll  presened, 
and  mark  the  advancement  of  Ghiberti  in  his  art 
The  dryness  of  the  school  of  Giotto  iqipean  in  his 
earlier  worics;  but  the  latter  are  in  imitation  of 
the  Greeks,  and  art  marked  l^  increasii^  vigor, 
firmness  and  beauty.  The  rehqnary  of  S.  Zeno- 
bius  and  the  two  doors,  are  to  this  day,  amoQg  the 
finest  spechneas  of  the  art  in  Italy.  Ghiberti  al* 
so  executed  some  excellent  paintines  on  daw,  for 
the  churches  Or  San  Michele,  and  S.  Iwia  dil 
Flore.  A  work  by  him  on  sculpture  is  extant,  a 
&«gment  of  winch  has  been  published  by  Cio^ 
uira.  The  Cabnws  Feodor  Iwanowitadi  pi&lkhed 
twelve  beantiful  etchings  of  the  doors  of  Ghibffti, 
in  1798. 

GHIDONE,  Galeazzo,  a  Oremonese  psitater, 
who  lived  m  1598.  He  studied  under  Antonio 
Oampi.  He  was  an  excellent  artist,  but  of  such 
weak  health  that  he  did  not  execute  many  public 
works.  There  is  a  picture  by  him  in  the  chuitji 
of  S.  Mattia,  at  Oremona,  representing  St  John 
Preachii^  in  the  Wildemess^  which  Lanzi  says  is 
oommended  by  oonnoisaeors.  There  are  some  of 
his  easel  pictures,  in  the  collections  of  Cremooa 
whidi  are  highly  esteemed. 

GHIGI.  Teoooro,  or  Teodoro  Mantuano,  an 
Italian  painter,  bom  at  Mantua,  and  flourished 
about  1546.  He  studied  nndw  GiuUo  Romano, 
and  was  such  an  able  mutator  of  his  style,  that  he 
was  ohoeen  by  the  Duke  of  Mantna  to  finish  the 
works  leift  incomplete  at  the  death  of  his  master. 

QHINGHI,  Fbanccsco,  an  eminent  engraver 
on  precious  stones,  bom  at  Florence  in  1689.  He 
studied  design  under  Francesco  Giaminighi.  and 
the  art  of  modeling  under  Foggini,  a  sculptor  of 
eminence.  His  first  essays  were  several  medals 
in  bronze^  which  were  grnitl^  praised,  and  gained 
him  the  patronage  of  Marquis  Incontri,  who  set- 
tled upon  him  a  pension,  and  presented  him  to 
Ferdinand  de'  Medicis.  !the  latter  engaged  to  en- 
grave several  portraits  on  predous  stones,  in  the 
antique  style;  and  Ghinghi  produced  a  head  of 
Cosmo  III.,  executed  on  a  chalcedony  of  two  col- 
ors, which  at  once  established  his  repatatbn.  His 
patron  libel*ally  rewarded  him  ibr  this  admirable 
work  of  art  He  was  afterwards  patronised  by 
Don  Carlos,  king  of  the  two  Sidlies.  Amon<t 
his  best  productions  are  three  hnds  of  Savona- 
rola, Adrian,  and  Trajan,  in  sapphires ;  but  his 
most  celebrated  work  is  an  amethyst  representing 
the  Venus  dd  Medicis, whidi  he  executed  for  the  Car- 
dinal Gualtieri,  and  was  engaged  eighteen  months 
in  its  completion.  His  worlu  are  so  perfectly  i  n  the 
style  of  the  antique,  that  it  is  exceedingly  difficult 
to  distinguish  them  from  ancient  gems.  He  died 
in  1766. 

GHIODAROLO,  Giovanni  Maria,  a  Bolognese 

painter  who  studied  under  Francesco  Francis. 
According  to  Malvasia,  he  acquired  considerable 
distinction,  and  painted  in  competition  with  Guide 
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Aipntnii,  and  aabseqtMiitly  with  Innooeniio  da 
Imola,  in  the  Palaee  of  viola,  at  Milan.  He 
flourished  in  the  latter  part  of  the  15th,  and  the 
first  part  of  the  16th  centuries. 

GHIRARDONI,  Gio.  Andrea,  a  painter  of 
Ferrara,  who  flourished  there,  about  1620.  Ao- 
fording  to  Barufftldi,  he  was  an  able  artist,  and  exe^ 
eoted  some  works  foir  the  diurches,  in  which  the 
desigin  was  exeellent,  but  the  coloring  languid  and 
feeble,  with  better  chiaro-scuro   than   coloring. 

GHIRLANDAIO,  or  GHIRLANDAJO.    See 

CORRADI. 

f  I  "B  M  JGHISI,  Gio.  Battista  Bertano, 
U__«_J-r  BhitanOj  called  Mantdano,  an 
Italian  painter,  cnCTaver,  and  architect,  bom  at 
Mantua,  about  1500.  Vasari  says  he  studied 
paintii^  under  Giulio  Romano,  whom  he  ao- 
eompanied  to  Rome,  and  whose  school  he  assumed 
after  his  death.  The  dome  erected  by  Ginlio,  in  S. 
Barbara^  is  adorned  with  pictures  by  this  artis^  and 
Lanzi  says  that  his  merit  in  design  was  yery  great, 
as  18  evident  from  his  pictures  of  the  Martyrdom 
of  St.  Aeata.  in  one  of  the  Roman  churches,  execu- 
ted by  Ippwito  Costa,  from  the  design  of  Ghisi. 
This  picture  approaches  very  near,  the  excdlenoe 
of  Giulio.  He  had  many  assistants,  among  whom 
were  Giulio  Gampi  and  Paolo  Veronese.  As  an 
architect,  he  was  also  distinguished.  He  was  well 
yersed  in  the  study  of  the  ancient  edifices  of  Rome, 
and  expert  in  perspectiya  The  Duke  of  Mantua 
highly  esteemed  him  ;  appointed  him  sunerinten- 
dent  of  all  the  buildings  in  the  State ;  and  in  1565 
commissioned  him  to  erect  the  churdi  of  S.  Bar- 
bara, with  a  noble  campanile  of  four  orders,  in 
which  is  an  inscription  in  honor  of  the  architect. 
He  left  some  writings  on  the  art,  among  which  is 
a  work  on  some  obscure  passages  in  Yitruyius,  and 
particularly  on  the  Ionic  Order. 

As  an  engraver,  he  was  also  distinguished,  and 
is  supposed  to  have  been  a  scholar  of  Marc'  Anto- 
nio, from  the  resemblance  of  style.  His  design  is 
correct,  though  somewhat  stiff;  and  his  plates 
have  little  harmony  of  eGfect  He  was  living,  ac- 
cording to  Vasari,  in  1568.  The  following  are  his 
princi^  plates : 

Some  Heeds,  with  Helmets,  aod  entfatie  dmattente.^ 
The  Vhgin  snektiiig  the  inAmt  Jesus.  1639.  Band  cot- 
tiag  off  the  Heed  of  GolUh ;  <^fUr  Crui^o  Romano.  1540. 
Ajoang  Warrior osnying off  a  young  Woman;  ealled 
Paris  and  Helen.  1539.  A  River  Ood',  (^fUr  Luca  Pen- 
nL  Mais,  Venos,  and  Cupid.  A  large  Naral  Oombat ; 
from  kio  own  deltigrL  15^  The  Baming  of  Troy,  a 
grsndoompositiOD;  flne. 

\jknr  GHISI,  GiOROio,call- 
JWl  *  ed  Mantdano,  an 
Italian  engrayer.  bom  at  Manuia,  in  1524.  He 
was  the  son  ana  scholar  of  the  preceding,  whom 
he  greatly  surpassed,  especially  in  harmony  of 
effecL  His  outline  of  the  nude  was  yery  correct, 
and  the  extremities  of  his  figures  were  correctly 
drawn ;  but  there  is  a  sameness  in  his  figures, 
which  giyes  his  prints  the  appearance  of  manner- 
ism. His  works  are  highly  yalued,  and  fine  im- 
pressions of  them  are  scarce.  They  are  usually 
marked  with  his  monomtm,  or  Giorgio  Ghisi  di 
Mantaua  fecU,    The  following  are  the  principal : 

The  Portrait  of  Julins  II. ;  c^er  RaffaeUe,  The  Holy 
Family,  half-length ;  do.  The  School  of  Athens,  two 
fheetol  do.  The  Dispute  of  the  Sacrament ;  do.  An  em- 
ilematiieal  subject ;  sometimes  called  RafaeUe*B  Dreamt 
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and  semetiaiM  T%e  Melandkufy  qf  MUhaei  AMUtdo.    Ft 
represents  an  old  Man  ]o(ddng  at  a  Shipwrecked  VeHtl, 
whilst  a  Nymph  appears  spproaching  him ;  in  the  back 
ground  are  seen  seyeral  horrible  and  fantastical  figures.    It 
is  inscribed  RaphaeHs  Urhinatua  inventwn^  and  on  a 
tablet,  Georgiuo  GhisU  Mat.   1561.    The  Prophets  and 
Sibyls  \  six  large  plates ;  after  the  paintings  by  M,  An- 
gelo  Buonarottij  in  the  Sistine  Chapel.    The  Last  Judg- 
ment ;  ten  large  plates ;  after  the  celebrated  work  by  the 
same  painter.   An  allegorical  subject,  repreeenting  the  Birth 
of  a  Prince  of  the  House  of  Qoniagne ;  after  Giulio  Ro- 
mono.  1668.    Cupid  and  Psyche  crowned  by  Hymen ;  do. 
The  Birth  of  Memnon ;  do. ;  rery  fine.    Cepnalus  and  Pro- 
eris ;  do.    The  Interview  between  Hannibal  and  Soipio ; 
do,    Regnlus  led  to  death  by  the  Carthaginians ;  do.  Reg- 
nlus  shut  up  in  the  Tun ;  do.    Venus  in  the  Forge  of  Vnl- 
oan,  sfaaipening  the  Arrows  of  Cupid ;  afier  Perino  de^ 
Vaga,    Venus  and  Mais;  qfter  RafaeUe  da  Reggio 
An  allegorioal  subject,  representinga  Judge  on  his  Trihn 
nal  with  Asses'  Bars ;  after  LucaPenni.    Endymion  car- 
rying Diana  to  the  Chase  on  his  shoulders  ;  do.    Herculef 
conquering  the  Hydra  j  after  Giov  Bat.  Britano  Man' 
tuanoo.     The   Judgment  of  Paris;   do.    The  Siege  of 
Troy  ;  do.    The  taking  of  Troy ;  do.    A  Print  lepresent 
ing  tombs,  skeletons,  Ac,  called  the  Ruurreetion  qf  tht 
Dry  Bones.    1664  ;  fine;  do.    Venus  and  Adonis ;  aftet 
Teodoro  Ghiai.    Angelica  and  Medora ;  do.    The  Birth 
of  the  Virgin;  ajter  B.  Spranger,    The  Mystery  of  the 
Trinity;  after  hU  own  deoign.  1676.    The  Adoration  of 
the  Shepherds  ^  after  Angela  Bronzino ;   in  two  sheets. 
1654.    The  Last  Supper ;  after  Lambert  Lombard,    The 
Visitation  of  the  Virgin  to  St.  Elisabeth  ;    qfter  hia  oum 
design.    The  Crucifixion ;  do. 

7S\  or  JSk.  ^HISI,  Ada  MO,  the  younger 
JQ  JL  /*TL  brother  of  Giorgio  G.,  born 
at  Maptua,  abont  1530.  He  executed  several 
plates,  after  the  great  masters,  which  though  infe- 
rior to  the  works  of  his  brother,  are  well  drawn, 
and  possess  great  merit  .  He  sometimes  signed  his 
prints  Adamo  ScuUore,  Mantiumus,  and  some- 
times with  his  monogram.  The  following  are  his 
principal  plates : 

The  Nativity ;  after  GitUio  Romano.  Adamo  Setdtor$ 
Man.  The  Presentation  in  the  Temple ;  t^er  Nic.  Mar- 
tinelli  Roma.  1681.  Adamo  Scultore  Mont.  ac.  The 
dead  Christ  in  the  Lap  of  the  Virgin ;  after  the  celebrated 
tetdpture  by  MithaeiAngelo  Buonarotti.  Adam.  Man- 
tuano.  166o ;  on  a  white  ground.  This  pinte  wss  after- 
wards retouchedf  and  the  baek-ground  changed  into  a 
landsc^M,  with  the  inscription,  Aotius  Ant,  I^^fireri^  ee. 
Cupid  earrying  the  Arms  of  Mars ;  q/ter  Giulio  Romano, 
Mars,  preeeded  by  Cupid,  going  to  Battle ;  do.  The  Bath 
of  Venus;  after  Giulio  Romano.  Diana  going  to. the 
Chase;  do,  Endymion  regarding  the  Moon;  do.  Her- 
cules between  Virtue  and  Vice;  do.  Venus  and  Cupid,- 
with  Pan  playing  on  the  Pipe. 

GHISI,  Diana,  called  Mantuana,  an  Italian 
engraver,  the  sister  of  Giorgio  G.,  who  probably 
instructed  her  in  the  art  as  she  has  engraved  sot- 
eral  plates  in  his  style,  which  possess  great  merit 
The  following  are  the  principal,  which  are  usually 
signed  with  her  name  m  full,  and  sometimes  only 
Diana.  .  The  following  are'  her  principal  plates : 

Two  Men  and  a  Woman  seated  at  a  Table ;  signed  />i- 
ana.  The  Virgin  and  Infant,  with  St  John  and  St  Joseph 
presenting  a  Basket  of  Fruit ;  Diana  Mantuana  incMe- 
bat  RomtB.  A,  M.  D.  LXXV.  without  the  name  of  the 
painter.  The  Holy  Family,  with  St  Joseph  at  work ;  af 
ter  Corregfrio.  The  Holy  Family,  with  St.  John  pn»- 
senting  a  Billet;  after  Ra^aeUe.  The  Virgin  caressing 
the  Infant ;  after  P,  Salviati.  The  Virgin  and  Infant 
seated  in  the  Clouds,  and  below  the  Archangels  Michael, 
Gabriel,  and  Raphael ;  inscribed  R.  V.  I.  Diana  Mantu- 
ana and  Regina  Angelorum.  St.  Peter  made  Head  of 
the  Church,  accompanied  by  the  Ten  Apostles,  kneeling  be- 
fore Christ ;  after  RaffaeUe,  The  Adulteress  before 
Christ ;  after  Giulio  Romano.  The  Continence  of  Sci- 
pio ;  do.  *  The  Birth  of  Castor  and  Pollux ;  do, ;   fine.— 
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9h«  FflttlTal  of  the  Goda-  at  the  Nnptials  t>r  Capid  and 
Ptyohe ;  after  tbe  design  of  Gixdio  Romano^  in  the  Pa- 
lasco  del  T.  at  Mantua ;  in  three  sheets,  Terj  fine.  The 
Tisitetion  of  the  Virgin  to  St  Elisabeth ;  after  G,  V<uaH, 

GHISLAXDI,  DoMENioo,a  Bergamese  painter, 
who  flourished  about  16G2.  He  was  distinguished 
for  his  architectural  and  perspective  views  in  fresco, 
though  he  oocasionaUy  painted  subjects  of  history. 
Tassi  describes  several  pictures  by  him  of  the  Life 
and  Miracles  of  S.  Francesco  Paolo,  in  the  Padri 
Minimi,  at  Bergamo ;  and  in  the  Palazzo  Terzi  is 
a  saloon  decorated  with  architectural  views,  in 
which  the  figures  are  bj  Giacomo  Barbello. 

GIIISLANDI,  GiovANifi.  a  Milanese  painter, 
born  in  1623.  Orlandi  says  he  studied  first  under 
Girolamo  Ghignolo ;  after  which  he  learned  archi- 
tectural and  perspective  painting  from  Antonio  Yol- 
pini,  though  he  was  chiefly  indebted  to  Salvator  Ro- 
sa for  his  taste  and  manner  of  pencilling.  He  gave 
the  first  proof  of  his  abilities  by  designing  and 
painting  the  triumphal  arches  for  the  reception  of 
the  Archduchess  Maria,  on  her  passing  through 
Milan ;  soon  after  which,  in  1650,  he  went  to 
Rome,  and  designed  the  beautif^il  remains  of  anti- 
quity, which  he  used  to  great  advantage  in  his 
subsequent  works.  He  excelled  chiefly  in  perspec- 
tive views  of  sea  ports,  although  there  are  a  num- 
ber of  historical  pictures  and  altar  pieces,  some  of 
which  are  in  the  Gertosa,  at  Padua«  and  in  the 
Sanctuario  at  Varese.  Many  of  his  pictures  are 
to  be  found  in  the  choicest  collections  of  Rome^ 
Naples,  Genoa,  and  Milan.     He  died  in  1683. 

GHISSONI,  Ottavio,  bom  at  Siena,  but  visit- 
ed Rome  while  young,  and  studied  for  seTeral  years 
under  Cherubino  iilberti.  In  1610  he  went  to 
Genoa,  and  entered  the  school  of  Ventura  Salim- 
bene,  where  he  painted  some  fresco  works  for  the 
public  edifices,  which  are  more  highly  esteemed 
for  excellence  of  coloring,  than  for  correctness  of 
design. 

GHLTI,  Pompeo,  bom  at  Marone,  near  Bres- 
cia, in  1631.  He  first  studied  under  Ottavio 
Amiconi,  but  afterwards  visited  Milan,  and  studied 
five  years  under  Gio.  Battista  Discepoli.  He  after- 
wards settled  permanently  at  Brescia,  and  execu- 
ted a  number  of  works  in  9il  and  fresco,  which 
were  much  esteemed  for  their  correctness  of  de- 
.sign  and  fertile  invention,  though  his  coloring  was 
feeble  and  cold.  He  establish^  quite  a  success- 
ful school.  He  was  living  in  1704,  in  which  year 
bis  last  known  picture  is  dated. 

GHIZZI,  Andrea,  a  Bolognese  painter,  bora  in 
1570,  and  studied  successively  under  Massari  and 
Dentone.  He  became  distinguished  for  his  archi- 
tectural and  perspective  views,  which  were  i^uch 
admired.     He  died  in  1618. 

GIACAROLO,  Gio  Battista,  a  native  of  Man- 
tua, who  studied  under  Giulio  Romano.  lie  never 
obtained  much  celebrity.  There  is  an  altar-piece 
by  him  in  the  churcn  of  S.  Cristoforo,  in  his 
native  city.    He  flourished  about  1560. 

Gf  ACCTUOLI,  v.,  a  Roman  pf\inter,  who  stud- 
ied under  John  Francis  van  Bloemen.  whose  style 
in  painting  landscapes  he  closely  imitated.  Lanzi 
says  his  works  are  found  hanging  beside  those  of 
his  muster  in  the  collections  of  Rome.  See  J,  F. 
van  Bloemen. 

(S1AC0M0X£.    Sec  Lippi  and  Da  Faenza. 


GIACINTO,  Cat.,  bora  at  Popolo,  in  the  king^ 
dom  of  Naples,  and  became  the  scholar  of  Mai^si- 
mo.  His  talents  in  historical  painting  gained  hto 
the  honor  of  knighthood^  and  be  acquired  a  high 
reputation  among  the  artists  of  his  time.  He  died 
at  Naples  in  1684. 

GIALDISI.  N.,  a  native  of  Parma,  according  to 
Zaist,  who  flourished  at  Cremona,  about  1720. 
He  excelled  in  painting  fruit  and  flowers,  carpets, 
musical  instruments,  Ux>ks,  &c,  which  he  repre- 
sented with  a  fidelity  of  form  and  truth  of  color- 
ing which  deserve  high  praise. 

GIAMBERTI,  Francesco,  a  Florentine  archi- 
tect, who  flourished  during  the  fifteenth  oentury. 
and  designed  many  edifices  in  Florence  and  Home. 
He  left  a  work  containing  drawings  of  Greek  and 
Roman  architectural  remains,  whidi  is  preserved  in 
the  Barberini  palace  at  Rome. 

GIAMPIGOLI,  Giuuo,  a  Venetian  engraver 
bora,  according  to  Zani,  in  1698.  From  hi$>  style, 
it  is  probable  that  he  studied  under  Wagner 
Bmlliot  says  he  was  the  nephew  of  Marco  Kiod, 
after  whom  he  engraved  several  plates,  as  follow- : 

A  set  of  thirteen  Laadacapes,  with  the  frontispieee,  after 
Marco  Rieci,  entitled  RaecoUi  di  12  patai  inventati  t  di- 
jnnti  dai  celebre  Marco  Ricci,  A  set  of  four  prettj  Pas- 
toral subjects.  A  set  of  four  Landscapes ;  after  M.  Ried 
and  f.  Zueearelli. 

GIANNETTI,  Filippo,  a  painter  of  Messina, 
according  to  Hakert,  flourished  about  1685.  He 
studied  under  Abraham  Casembrodt,  and  paisted 
landscapes  with  such  boldness  of  style  and  fadlity 
of  execution  that  he  was  termed  the  Luca  Giorda- 
no of  landscape. 

GIANNIZZERO,  an  Italian  painter  mentioned 
in  the  Colonna  Catalogue  as  a  pupil  of  Borgognone, 
in  whose  style  he  painted  battle-pieces.  Some  o( 
his  vvorks  are  in  the  Colonna  Gallery. 

GIAQUINTO,  CoRRAno.boraat  Molfetta,  tin* 
flourished  about  1750.  He  studied  at  Naples, 
nnder  Solimena,  but  afterwards  went  to  Rome,  and 
entered  the-  school  of  Sebastiano  Conca,  whose 
style  he  adopted.  His  works  manifest  a  ready  in* 
vention,  and  a  spirited  and  vigorous  pencilling; 
although  he  was  mori  of  a  mannerist  than  his  in- 
structor, and  less  correct  in  his  design.  He  was 
invited  to  the  court  of  Madrid,  where  he  was  em- 
ployed in  several  of  the  palaces.  In  Italy  there 
are  many  of  his  works,  particularly  at  Turin  and 
Maoerata.  His  best  works  are  his  frescos  in  the 
Tribune  of  S.  Croce.  and  the  great  altar-piece  io 
S.  Trinita,  at  Rome.     He  died  in  1765. 

GIAROLA,  or  GEROLA,  Antonio,  called  il 
Cav.  Coppa,  born  at  Bologna,  in  1595,  and  studied 
under  Guido  and  Albano.  His  pictures  are  infe- 
rior to  Guido  in  relief,  and  in  elc^nt  simplicity  of 
composition;  although  they  approach  his  excel- 
lenoe  in  graceful  contours,  and  sweetness  of  o(4or« 
ing.  In  the  refectory  of  the  seminary  at  Verona, 
is  a  flne  picture  by  Giarola,  representing  Christ 
with  the  Disciples  at  Eromaus ;  and  in  the  Padri 
Servi.  at  Bologna,  is  another  excellent  work,  the 
Magdalene  in  the  Desert.    He  died  in  1665. 

GIBBONS,  Grin  LINO.  This  sculptor,  accord- 
ing to  Walpole.  was  the  son  of  a  Hollander,  who 
settled  in  England  in  the  17th  century.  He  was 
emploj'^ed  by  Charles  II.,  in  ornamenting  seven! 
palaces,  and  received  an  appointment  under  th» 
Board  of  Works.    He  executed  several  produc 
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tions  ftt  Petworth ;  besides  the  choir  of  St.  PauPs 
eathedraL  and  the  admirable  font  in  St.  James' 
charch,  Westminster.    He  died  in  1721. 

GIBELIN,  Esprit  Antoine.  a  French  painter, 
born  at  Aix,  in  Provence,  in  1739.  He  studied 
under  Amulfi,  a  painter  of  Aix,  and  then  visited 
Italy,  where  he  remained  six  years,  and  drew  the 
grand  prize  of  the  Academy  at  Rome,  represent- 
ing the  Combat  of  Achilles  with  the  River  Sctr 
mander.  He  then  visited  Paris,  in  1771.  and  paint- 
ed the  grand  fresco  monochrom  painting  which 
adorns  the  great  hall  of  the  Academy  of  Surgery, 
It  is  divided  into  three  parts;  Louis  XVI.  en- 
throned; Esculapios  teaching  his  disciples;  and 
a  Bmttle,  with  surgeons  succoring  the  wounded. 
He  painted  a  number  of  works  of  this  kind,  and 
also  frescos  in  colors,  which  were  much  esteemed 
for  their  invention,  sentiment  and  elevated  style ; 
although  they  have  little  merit  as  to  coloring  or 
correctness  of  design.  He  wrote  many  critical 
works  on  art    He  died  in  1814. 

GIBERTONI,  Paolo,  a  Modenese  painter, 
fioarished  about  1760.  He  resided  chiefly  at 
Lnoca,  and  excelled  in  grotesque  subjects  in  fresco. 
He  introduced  into  his  pictures  small  animals  of 
every  kind,  touched  in  a  very  truthful  and  spirited 
style.  He  also  painted  landscapes,  which  were 
much  esteemed.    He  died  about  1 770. 

GIBSON.  Richard,  an  English  portrait  painter, 
bom  in  1715.  He  was  usually  called  the  Dwarf, 
as  he  was  only  three  feet  ten  inches  high.  While 
quite  young  he  was  page  to  a  lady  at  Mortlake. 
who,  observing  in  him  an  inclination  for  art,  placea 
him  under  Francis  de  Gleyn,  at  that  time  superin- 
tendent of  the  tapestry  works  at  Mortlake.  When 
Sir  Peter  Leiy  visited  England,  Gibson  gained 
gre«t  improvement  by  copying  his  works.  He 
was  in  favor  with  Charles  I.,  who  honored  his  mar- 
riage by  his  presence.  After  the  death  of  the 
kins,  he  was  patronized  by  the  Earl  of  Pembroke, 
and  is  said  to  have  painted  the  portrait  of  Oliver 
Cromwell  several  times.  He  was  also  appointed 
the  instructor  in  drawing,  of  the  Princesses  Mary 
and  Anne.    He  died  in  1 690. 

GIBSON,  William,  the  son  of  Richard  G., 
studied  painting  under  his  father  and  Sir  Peter 
Lely.  He  attained  some  reputation  in  mmiature, 
though  his  excellence  was  chiefly  in  copying  the 
portraits  of  Lely.  He  died  in  1702.  He  had  a 
relative,  Edward  G.,  who  was  instructed  by  him, 
and  painted  portraits  both  in  oil  and  crayons,  but 
died  young. 

GIFFART,  Pierre,  a  French  engraver,  bom  at 
Paris  in  1648.  He  gained  sufficient  reputation  to 
be  appointed  engraver  to  the  king.  His  work  con- 
sbts  of  portraits  and  book  ornaments,  neatly  exe- 
cuted with  the  graver ;  among  which  are  tJbie  fol- 
lowing :  / 

POBTBArrS. 

Maria  Anoe  Viotoire  de  Bariere,  Daaphfaiets  of  Franoe. 
Fraoees  d'Anbigp^,  Marohiooen  de  MaiDtenon.  PhUip, 
loa  of  Thomas  AlII.,  Comit  of  Savoy.  Edward,  •on  of 
Amadeoi  XV^  Covnt  of  Savoy. 

VABI008   8I7BJBCT0. 

A  wt  of  Medali  from  the  Freneh  King's  Cabinet  A  set 
of  Orsaments  ;  after  Berain,  A  Frontispiece  to  the  In- 
troduction to  Cfeographyf  by  P.  Violier ;  ^Ur  S.  L$ 
Clere, 

GIFFORD,  George,  an  English  portrait  engnk 


ver.  who  flourished  about  1640,  and  executed  ser 
eral  indifferent  portraits  for  the  booksellers^  among 
which  are  those  of  Hugh  Latimer,  Bishcp  of  Wor- 
cester, and  Sir  Edward  Marmion. 

GILARDI,  Pietro,  a  Milana^^e  painfer.  born  in 
1670,  and  ^tudied  under  Federigo  Bianchi,  but 
afterwards  entered  the  school  of  M.  A.  Frances- 
chini  at  Bologna,  and  then  became  a  disciple  of 
Giuseppe  dal  Sole.  He  particularly  excelled  in 
grand  fresco  works,  for  which  his  talents  were 
well  adapted,  as  is  evident  from  his  subjects  of 
history  in  the  refectory  of  S.  Vittore,  at  Milan, 
which  are  highly  valued  for  ingenuity  of  compo 
sition,  facility  of  execution,  and  tenderness  anc* 
harmony  of  coloring. 

GILARTE,  Mateo^  a  Spanish  painter,  bom  at 
Valencia,  according  to  Palomino,  in  1647.  He 
studied  under  Frandaco  Ribalta,  and  attained  em- 
inence in  historical  painting,  both  in  oil  and  in 
fresco.  He  resided  chiefly  at  Murcia,  where  there 
are  most  of  his  works,  which  show  a  grand  and 
copious  composition,  and  perfect  acquaintance  with 
chiaro-scuro,  although  they  are  dencent  in  beauty 
of  the  forms,  and  fine  expression  in  the  heads.  In 
Nuestra  Sennora  del  Rosario,  are  three  large  pic- 
tures in  fresco,  representing  Esther  in  the  pre- 
sence of  Ahasuerus.  Jacob  Wrestling  with  the 
Ajigel,  and  St  Domenico  with  other  Samts. 

GIL  DE  HONTANON,  Juan,  a  Spanish  ar- 
chitect, who  flourished  about  1500.  He  designed 
the  cathedral  of  Salamanca,  which  passed  the  or- 
deal of  an  examination  by  Alonso  de  Cobarrubias, 
and  three  other  eminent  architects,  by  whom  it 
was  approved  and  commended.  It  was  erected 
by  Rodrigo  CKl,  the  son  of  Juan  G.,  who  com- 
menced  it  in  1513.  The  edifice  is  378  feet  long;  di- 
vided into  five  naves,  the  centre  one  forming  a  Lat- 
in cross,  50  feet  wide  and  130  feet  high ;  the  side 
aisles  are  37  1-2  feet  wide,  and  88  feet  high  ;  the 
others  are  divided  into  chapels,  28  feet  wide  and 
54  high ;  the  columns  of  the  nave  are  three  feet  in 
diameter,  and  those  of  the  transept  twelve.  The 
whole  structure  is  vaulted,  and  of  square  stones, 
with  a  large  tower  of  the  same  material.  Rodrigo 
commenced  the  cathedral  of  Segovia,  in  1525.  which 
in  size  and  majesty  is  equal  to  those  of  Toledo  and 
Seville.  Signor  Ponz  says  that  he  was  an  able 
architect,  and  well  acquainted  with  the  Greek  and 
Roman  style,  which  in  his  time  was  beginning  to 
revive ;  but  that,  like  many  others,  he  was  obliged 
to  humor  the  tastes  of  those  who  employed  him, 
and  therefore  adopted  the  Gothic  style,  without 
its  ornaments  or  details. 

GILES,  of  Antwerp.    See  Goignbt. 

GILES,  or  GYLES,  Henry,  an  English  painter 
on  glass,  who  lived  at  York,  and  practised  from 
1640  to  1687.  Among  his  performances  is  the 
east  window  of  Universitv  College,  Oxford,  mark- 
ed, Ren.  Giles,  pinant,  1687. 

GILIOLI,  GiACiNTO,  a  Bologn^e  painter,  bom 
in  1584 ;  studied  under  the  Caracci,  and  painted 
history  with  some  reputation.  Among  his  best 
works,  are  David  with  the  Head  of  Got i ah.  in  S. 
Salvatore.  and  the  Death  of  St  Joseph,  in  S.  Mat- 
tia.    He  died  in  1665. 

GILLARDINT,  or  GHERARDINL  Melchiorb 
a  Milanese  painter,  who  studied,  according  to  Orl au- 
di, under  Gio.  Battista  Crespi.  He  was  employed 
to  finish  neveral  pictures  left  imperfect  at  l^e  death 
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of  his  instructor,  and  also  painted  several  altar-pie- 
ces from  his  own  desip^ns.  Lanzi  praises  a  picture 
at  St  Celso,  near  Milan,  of  St  Oaterina  da  Siena. 
There  are  a  few  etchings  bj  this  artist  after  Guido^ 
Cortona  and  others ;  also  several  plates  from 
his  own  designs,  of  battles  and  other  subjects,  ex- 
ecuted with  neatness  and  spirit  in  tftie  style  of 
Callot    He  died  in  1675. 

GILLBERGy  John,  a  Swedish  engraver,  bom 
at  Stockholm  about  1748.  He  executed  several 
portraits  of  eminent  Swedes ;  and  then  visited 
Paris,  where  he  engraved,  in  imitiition  of  chalk 
drawings,  several  heads  afler  Raffaelle,  and  aome 
landscapes  in  concert  with  Deniarteau. 

GILLEMANS,  John  Peter,  a  Flemish  painter 
of  fruit  and  flowers ;  born,  according  to  Balkema, 
in  1672.  His  works  are  usually  of  a  small  size, 
well  colored  and  composed,  and  finished  in  a  neat 
style.  He  often  painted  the  fruit  and  flowers  in 
the  compositions  of  other  artists. 

GILLI6,  Jacob,  a  Dutch  painter,  who  gained 
some  reputation  for  his  pictures  of  landscapes  and 
river  flsh.  He  was  bom  at  Utrecht,  in  1636.  and 
died  in  1688. 

GILLIG,  M.,  an  engraver  mentioned  by  Stratt, 
who  executed,  among  other  plates,  a  portrait  of 
Gerard  de  Vriea,  philosopher  of  Utracht. 

GILLOT,  Olacdi,  a  French  pamter  and  en- 
p«ver,  born  at  Langres  in  167d.  He  went  to 
Paris  while  young,  and  entered  the  sdiool  of  J.  B. 
Comeille.  He  excelled  in  drawing  sat3rrs,  po- 
tesques,  and  similar  subjects,  by  which  he  gamed 
aome  reputation,  and  was  admitted  to  the  Roval 
Academy  in  1715.  He  was  the  instructor  of  An- 
thony Watteau.  His  paintings  are  but  slightly 
esteemed,  but  he .  has  left  a  number  of  etchings 
from  his  own  designs,  in  a  bold,  free  style,  and 
well  flnished.  The  Count  Gaylus  engraved  sev- 
mX  plates  after  his  designs.  There  are  about  180 
plates  by  Gilloi  among  which  are  four  plates  of 
the  Feasts  of  Diana  and  Bacchos,  and  the  Tri- 
umphs of  Pan  and  Faunus;  also  a  number  of 
plates  for  Les  Fables  de  la  Mothe-Houdtnrd,  He 
died  at  Paris  in  1722. 

GILLRAY,  Jambs,  an  English  engraver,  prin- 
dpally  distinguished  for  his  admirable  political 
caricatures,  was  of  Irish  descent,  bom  in  1757. 
He  commenced  his  career  as  a  letter  engraver,  but 
afterwards  became  a  student  of  the  aciulemy,  and 

S reduced  &  number  of  good  plates  from  his  own 
esigns,  among  which  was  the  Deserted  Village, 
1784,  and  two  portraits  of  Wm.  Pitt  He  also 
mgraved  a  few  plates  after  Lady  Spencer's  draw- 
ings, and  occasionally  signed  them  with  fictitious 
names,  as  7.  Hard,  and  J.  Penn,  But  as  a  cari- 
caturist, Gillray  was  fiur  more  distinjB^ished,  and 
he  seized  upon  every  point  open  to  ridicule^  with 
most  admirable  tact  His  produotkms  of  this 
character  amounted  to  over  twelve  hundred,  but 
as  they  are  all  subjects  possessing  at  present  but 
little  interest,  they  will  not  be  enumerated.  They 
have  all  been  republished  by  Mr.  Bohn.  Gillray 
was  a  man  of  very  intemperate  habita  He  die4 
in  1815. 

GILPIN.  Sawrby  a  reputable  English  painter, 
born  at  Carlisle  in  1733.  Aifler  aoquuriug  the  ele- 
ments of  the  art'from  his  father,  who  was  a  captain 
in  the  army,  he  went  to  Lonloii,  and  waA  arUoled 


to  a  ship  painter.  He  soon  oommimoed  designing 
animals,  and  some  of  his  sketches  were  shown  to 
the  Duke  of  Cumberiand,  who  employed  him  to 

Eaint  his  favorite  horses  at  Newmarket,  in  whidi 
e  evinced  considerable  genius,  and  a  correct  and 
spirited  design.  He  was  principally  employed  all 
his  life  in  painting  horses,  although  he  produced 
two  subjects  of  history,  the  Electicm  of  Darius^  and 
the  Triumph  of  Camillus,  which  possess  conaader- 
able  merit  He  usually  painted  the  horses  in  Un 
compositions  of  Barret^  who  returned  the  compli- 
ment by  painting  the  landscapes  in  Gilpin's  works. 
He  was  a  member  of  the  academy,  and  died  in 
1807.  There  are  a  few  etchings  by  Gilpin,  among 
which  are  a  set  of  Oxen,  Cows,  Sec ;  a  small  book 
of  Horses ;  and  several  Heads  for  the  Livei  (fthi 
Reformers, 

GIMIGNANI,  or  GEMIGNANO,  Yihcbnzio 
Di  San,  bom  at  San  Gimignani,  in  Tnscanv.  in 
1490.  He  visited  Rome  while  young,  and  en- 
tered the  school  of  Raffaelle,  whom  he  assisted  in 
the  works  of  the  Vatican.  He  painted  several 
pictures  in  the  public  edifices,  and,  according  to 
Vasari,  had  gained  considerable  repntatk>n,  when 
Rome  was  tidcen.and  pillaged  by  the  Spanish  for- 
ces in  1527.  The  scenes  of  slaughter  and  de- 
struction through  which  he  passed  daring  that 
terrible  event,  produced  such  a  powerful  effect  upon 
his  mind,  that  on  returning  to  Tuscany,  he  fell 
into  a  state  of  melancholy,  that  prevented  hhn 
from  exercising  his  talent,  and  finally  terminated 
his  existence  in  1530. 

if'  GIMIGNANI,  or  GEMIGNANO,  Giactto, 
\r  bom  at  Pistoja  in  1611 ;  died  in  1680.  He 
studied  at  Rome  under  Niocolo  Poussin,  and  sub- 
sequently in  the  school  of  P.  da  Cortona.  In  his 
composition  and  design,  he  followed  the  style  of 
the  former ;  but  his  ardiitecture  was  in  the  taste 
of  the  latter.  He  executed  some  pictureB  in  fresco 
from  the  Life  of  Constantine,  in  tne  Baptistery  of 
St  John  of  Lateran.  m  concert  with  Andrea  Ca- 
mass^  and  Carlo  Maratti.  Several  of  his  works 
are  in  the  Palazzo  Nkxx)lini  at  Florence ;  and  a 
fine  picture  of  Leandro,  in  the  Ducal  Gidlery,  is  so 
much  in  the  style  of  Gnercino,  that  Lanzi  says  it 
was  Ibr  some  time  attributed  to  that  master.  There 
are  a  few  etchmgs  by  this  artist  among  which  are 
a  set  of  twelve  small  plates,  of  the  sports  of  chfld- 
ren ;  Antony  and  Cleopatra ;  and  Queen  Semira- 
mis  quelling  a  Revolt 

GIMIGNANI,  or  GEMIGNANI,  Lonovico,  the 
son  and  scholar  of  Giacinto  G..  bom  at  Rome  in 
1644.  His  desif^  was  less  correct  than  tiiat  of 
his  father,  but  his  forms  were  more  elegant,  atti- 
tudes more  spirited,  and  his  tints  more  delicate. 
His  talents  were  best  adapted  for  grand  fresco 
works,  and  there  are  several  of  these  at  Roum^ 
among  which  the  vault  of  S.  Maria  delle  Virgini, 
is  greatly  admired.    He  died  in  1697. 

GINASSI,  Caterina.  a  noble  Roman  paintiess, 
the  niece  of  Cardinal  GinassL  bom  in  1590 ;  died 
in  1660.  She  studied  under  Lanfranoo,  and  paint- 
ed afler  the  designs  of  that  master,  all  the  pity 
tures  in  the  church  of  the  convent  St  Lucia  at 
Rome. 


GIOCONDO,  Fra,  an  eminent  lUlian 
and  engineer,  born  at  Verona  in  1435.  Accord* 
ing  to  Vasari,  he  was  a  Dominican  friai^^extremdy 
learoed  in  phjQoflopby  a;:id  theokigy.    from  eaily 
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7«ith  he  fttodied  with  fftai  atteiiti<m  th«  models 
of  aotiqiiity  at  Rome^  an  aoooant  of  which  he  ool- 
leeled  in  one  volume,  and  sent  it  to  Lorenao  the 
Hagnifioent  He  Tiaited  Vienna,  and  remained 
■everal  Tears  in  the  service  of  the  emperor  Maximil- 
ian. Ae  strengthened  and  preserved  the  bridge 
at  Terona,  by  surronncfing  the  middle  pier  with 
piles  driven  into  the  bed  of  the  river.  Lonis  XII. 
invited  him  to  PariSi  and  commissioned  him  to 
erect  the  bridge  of  Notre  Dame,  whidi  was  said 
by  ScamoKzi  to  be  the  best  constrncted  work  in 
Paris.  Giocondo  afterwsrds  returned  to  Italy,  and 
went  to  Venice,  where  the  Lagnnes,  its  important 
bulwarks,  were  m  danger  of  destruction,  from  the 
overflowing  of  the  Brenta.  A  conncil  was  ctlled, 
and  among  sU  the  opinions  given,  that  of  Giocon- 
do prevailed,  which  was  to  turn  half  of  the  over- 
flow towards  Chioggia ; .  and  the  Lagunes  were 
saved.  He  made  a  noble  design,  according  to  Mi- 
lizm,  including  a  mapificent  bridge,  for  rebuilding 
the  quarter  of  the  Rudto,  which  had  been  destroy- 
ed by  fire.  But  the  design  of  one  Scarpagnino 
wns  preferred,  which  was  a  mere  mass  of  build- 
ings, without  solidity,  beauty,  or  symmetry.  Gio- 
condo, indignant  at  this,  quitted  Venice  forever ; 
bat  he  left  his  drawings  with  the  family  Bk*aga-' 
dini,  and  the  Rialto  was  built  soon  afler,  proba- 
bly from  his  design.  He  now  went  to  Rom^  where 
he  was  dechtred  architect  of  St.  Peter's,  after  the 
death  of  firamante.  In  concert  with  Raffkelle  and 
Antonio  Sangallo,  he  rebuilt  that  immense  fiibric^ 
which  Bramante,  from  his  great  haste,  had  left  ex- 
tremely weak.  They  made  lam  square  excava- 
tions under  the  foundations,  and  filled  them  with 
strong  walls,  built  with  great  care ;  between  these 
and  some  new  pen  s^ng.  arches  were  turned 
over  the  earth ;  thus  the  whole  fkbric  whidi  was 
till  then  unsafe,  was  placed  on  a  solid  and  new 
foundation.  By  these  works,  and  many  others, 
Qiooondo  gained  great  fame ;  and  dM,  at  an  ad- 
vanced age. 

GIOLFINO,  or  QOLJINO,  Niccolo,  a  Vene- 
tiaa  painter,  eminent  in  his  iime«  who  flourished  in 
the  first  part  of  the  16th  century.  There  are 
Bome  of  his  works  in  the  churches  at  Venice,  which, 
though  not  devoid  of  the  drvness  of  the  time,  yet 
the  coloring  is  pleasing  and  narmonious.  He  suc- 
ceeded best  in  smaD  compositions,  as  in  his  Res- 
urrection of  Lazarus  in  the  church  of  Nazareth  at 
Venice. 

GIONIMA,  Sim  ORB,  was  bom  at  Venice  in  1655, 
Cieapi  says  inaccurately,  at  Padua.  He  studied  un- 
der Cesare  Gennari,  and  distinguished  himself  as 
a  follower  of  the  school  of  Guercino.  He  went  to 
Teniee.  vrhere  he  found  good  employment. 

GIONIMA,  Antonio,  bom  at  Padua  in  1697. 
the  son  and  scholar  of  Simone  G..  an  artist  of 


little  note.  He  afterwards  studied  under  Aureliano 
Milani,  at  Bologna,  where  he  settled  and  painted 
works  for  the  churches  with  considerable  reputa^ 
tion.  Among  his  best  works  are  the  Martyrdom 
of  St  Floriano,  in  6.  Agata;  and  the  Fincmig  of 
Mean,  in  S.  Cristina.    He  died  at  Bologna  m  1732. 

GIORDANO,  LncA,  called  Luca  fa  presto,  an 
eminent  Neapolitan  painter,  bora,  aocordmg  to 
Dominici,  in  1632.  Ue  was  the  son  of  Antonio 
G.,  an  artist  of  little  note;  but  attracted  by  the 
works  of  Giuseppe  Ribera,  he  entered  the  school 
of  that  master  at  a  very  early  age^  and  soon  made 
•orprising  progress,  so  that  before  the  age  of  thir- 


teen, he  had  'acquired  a  fertilify  of  inventbn  and 
facility  of  execution,  unpakiJleled  in  the  annals  of 
art  He  went  to  Rome  for  improvement  and  soon 
attracted  the  notice. of  P.  daCortona,  who  em- 
ployed him  in  many  important  works.  The  facili- 
ty and  splendor  of  that  master's  style,  were  pecu*^ 
liarly  attractive  to  Giordano,  and  he  seems  to  have 
aimed  at  it  in  all  his  works.  He  now  manifested 
great  talents  for  designing  the  works  of  the  old 
masters,  IWmi  which  his  fiither,  who  had  followed 
him  to  Rome^  derived  a  large  income.  The  d» 
mand  for  his  drawings  and  sketches  was  so  great 
that  Luca,  when  obliged  to  take  refireshmenta,  did 
not  retire  from  his  work,  but  gaping  like  a  voung 
bird,  gave  notice  to  his  father  of  the  calls  of  hun* 

Sir,  who,  always  on  the  watch,  instantly  supplied 
m  with  food,  at  the  same  time  reiterating  Luea, 
Jamtta^  (hurry,  Luca)  ^  whidi  appellation  Lu- 
ca Giordano  ia  often  desagpated.  The  only  prin* 
ciple  his  father  instilled  mto  him  was  despatch. 
Bellori  says  thai  Giordano  made  twelve  different 
desiens  of  the  loggia  and  paintiiws  by  Raffaelle  in 
the  yati<»n ;  twenty  drawings  after  the  Battle  of 
Constantino,  by  Giulio  Romano ;  besides  msny 
works  after  Michael  Angelo,  Polidoro,  and  others. 
He  afterwards  visited  the  other  cities  of  Italy, 
where  his  talents  were  in  equally  great  demand,  and 
his  fiM;ilit^  of  execution  enabled  him  to  despatch 
an  incredible  number  of  works.  Probably  no  art- 
ist ever  produced  as  many  pictures,  not  even  Tin- 
toretto. Lansi  says  that  his  fkdlity  was  not  de- 
rived wholly  fh>m  a  rapidity  of  pencil,  but  was 
aided  by  the  quickness  of  his  imagination,  by 
which  he  was  enabled  clearly  to  perceive,  from 
the  commencement  of  the  work,  the  result  he  in- 
tended, without  hesitating  to  oonsid^  the  compo- 
nent parts,  or  doubting,  proving  and  selecting, 
like  other  painters.  He  was  also  called  the  Prth 
tevM  qJ  Painting,  from  his  talent  of  imitating  every 
known  manner,  the  result  of  a  wonderful  memory^ 
which  retained  every  thing  once  seen.  There  are 
numerous  instances  of  pictures  painted  by  him  in 
the  style  of  Albert  Durer,  Bassano,  Titian,  and 
Rubens,  which  are  valued  in  commerce  at  two  or 
three  times  the  price  of  pictures  from  his  own  d^ 
signs.  In  S.  Teresa  at  Naples,  are  two  pictures 
by  him  in  the  stvle  of  Guide ;  and  a  Holy  Family 
at  the  court  of  Spain,  which  Mengs  aiys  may  be 
taken  for  a  production  of  RaiTaelle.  For  the  no 
ble  house  of  ^anfrin  at  Venice,  he  painted  the 
Fortune,  taken  fh>m  Guide's  picture,  which  Lanzi 
says,  that  when  confronted  with  the  original,  it  is 
not  easy  to  decide  which  to  prdlsr.  From  imita- 
ting so  many  painters  he  formed  a  manner,  com- 
binrag  the  stjrles  of  nearly  every  master;  and  the 
undisguised  imitator  is  evident  in  all  his  works, 
so  that  he  can  have  little  claim  to  independence  or  , 
orKiikafity. 

Luca  Giordano  was  invited*  by  Charles  II.  to 
Spain,  where  he  arrived  in  1692,  and  was  appoint- 
ed painter  to  the  king.  In  the  short  space  of  two 
years  he  painted  in  fresco  the  stupendous  ceiling 
of  the  church,  and  the  staircase  of  the  Eacurkil ; 
the  latter,  representing  the  Battle  of  St  Qumtin, 
and  the  Capture  of  Montmorenci,  is  considered  aa 
one  of  his  finest  works.  His  next  productions  were 
the  ereat  saloon  in  the  Bueno  Retire ;  the  Sacristy 
of  the  great  church  at  Toledo ;  the  vault  of  the 
royal  chapel  at  Madrid;  and  other  important 
works.  After  the  death  of  Charles  II.,  he  was 
employed  in  the  same  capacity  by  Philip  Y.,  and 
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remained  ten  years  in  Spain,  producing  in  thai 
time,  an  incredible  number  of  grand  works,  which 
reasonably  might  have  occupied  a  long  life.  In 
1702,  he  accompanied  Philip  V.  to  Naples,  where 
he  met  with  an  enthusiastic  reception,  and  re- 
ceived so  many  commissions  that  he  could  scarce-  * 
ly  supply  the  demand,  though  he  despatched  them 
with  wonderful  rapidity,  as  is  eridellt  from  a  fine 
picture  of  St  Francis  Xavier.  for  the  church  of  the 
Jesuits,  which  he  painted  m  a  day  and  a  half ! 
The  grand  altar-piece  in  the  church  of  the  Ascen- 
sion at  Naples,  is  considered  one  of  Giordano's 
best  works.  It  represents  the  Battle  of  the  An- 
gels, and  the  Fall  of  Lucifer ;  its  coloring  is  ex- 
tremely beautiful,  fresh,  and  brilliant,  and  has  a 
striking  effect  from  the  brightness  of  the  local 
tints.    He  died  at  Naples  in  1705. 

There  are  a  few  etchings  by  this  artist,  executed 
in  a  free,  spirited,  and  masterly  style,  among  which 
are  the  following : 

Elijah  calling  Fin  fW>iii  Heaven  to  deftro j  the  PrietTi  of 
Baal.  The  Virgin  and  infant  Jeras.  St  Joseph  and  St 
John.  Magdalene  penitent.  The  AdnltorMS  betore  Christ 
Christ  disputing  with  the  Bootors.  St  Anne  reoeired  into 
Heaven  by  the  Virgin. 

GTORGETTI,  Giacomo,  bom  at  Assisi  about 
1610,  and  studied  painting  under  Gio.  Lanfranco. 
He  painted  subjects  of  history,  chiefly  in  fresco, 
which  are  well  colored,  and  more  highly  flnishea 
than  those  of  his  master,  though  not  so  correotly 
drawn.-  Among  his  principal  works,  are  sevetal 
pictures  from  the  Life  of  the  Virgin,  in  the  Oon- 
ventuali :  and  his  lv*gc|st  work,  the  dome  of  the 
principal  church  at  Assisi* 

GIORGIO,  GiovANNif  an  Italian  engraver,  who 
flourished  at  Padua  about  1650.  Among  other 
plates,  he  executed  the  Bath  of  the  Ana^ptists, 
(xfler  RaffaeUe  ;  and  a  set  of  plates  for  the  collec- 
tion of  antique  lamps,  entitled  De  iMCtndB  Anii* 
quorum  reconditis,  Patavii^  1653. 

GIORGIO.  Francesco  di,  an  Italian  painter, 
sculptor,  and  architect,  bom,  according:  to  Milizia, 
at  Siena,  of  the  Martini  family,  in  1423.  Accord- 
ing to  the  custom  of  the  time,  he  united  the  three 
sister  arts,  although  none  of  his  works  in  sculp- 
ture are  mentioned.  As  a  painter  he  did  not  at- 
tain eminence ;  Lanzi  mentions  a  Nativity,  by  him, 
somewhat  in  the  style  of  Mantegna^  in  the  collec- 
tion of  Sig.  Abate  uiaccheri,  at  Siena.  As  an  ar- 
diitect,  h*"  erected,  according  to  Milizia,  a  famous 
palace  at  Urbino,  for  Buke  Federigo  Feltro.  which 
IS  arranged  with  great  judgment,  both  as  to  con- 
venience and  beauty.  The  staircases  are  more 
beautiful  and  convenient  than  any  constructed  be- 
fore in  Italy.  He  also  made  the  designs  and  models 
required  by  Pope  Pius  II.  for  the  palace  and  bi- 
*shopric  of  Corsignano,  the  native  place  of  that  pon- 
tiff, who  made  it  a  city,  with  the  title  of  Pienza. 
Milizia  says  that  legitimate  architecture  is  mudi 
indebted  to  this  architect 

GIORGIONE.    See  Barrabelll 

GIOTTINO.    See  Stefano. 

GIOTTO,  called^MBROGiOTTO  and  Giotto  di 
Bon  don  js,  an  ancient  Italian  painter  and  archi- 
tect, born  at  Vespignano,  near  Florence,  according 
to  Vasari.  in  1276.  He  was  the  son  of  a  shep- 
herd, and  while  attending  to  his  flocks  in  the  field, 
was  continually  occupied  in  delineating  the  ob^ 
Jects  around  him.    A  sheep  which  he  had  drawn 


on  a  flat  stone,  after  nature,  attracted  the  ittea- 
tion  of  Cimabue.  who  persuaded  his  father,  Bon- 
done,  to  allow  him  to  go  to  Florence,  confident  that 
he  would  be.  an  ornament  to  the  art.  Giotto  oom- 
menced  by  imitating  his  master,  but  he  quickly 
surpassed  him.  A  picture  of  the  Annunciation, 
in  the  possession  of  the  Fathers  of  Badia  at  Flo- 
rence, is  one  of  his  earliest  works,  and  manifests 
a  grace  and  beauty  superior  to  Cimabue,  though 
the  style  is  somewhat  dry.  In  his  works,  sym 
metry  became  more  chaste,  design  more  pleasing 
and  coloring  softer  than  before.  Lanzi  says  th^ 
if  Cimabue  was  the  Michad  Angelo  of  that  age^ 
Giotto  was  the  Raffaelle.  He  was  highly  honor- 
ed, and  his  works  were  in  great  demand.  He  was 
invited  to  Rome  by  Boniface  VIII.,  and  afterwtrdB 
to  Avignon  by  Clement  V.  The  noble  families  of 
Verona,  Milan,  Ravenna,  Urbino,  and  Bologna 
were  eager  to  possess  his  works.  In  1316,  accord- 
ing to  Vasari.  ne  returned  from  A^gDon,  and  was 
employed  at  Padua,  where  he  painted  the  chapel 
of  the  Nunziata  all'  Arena,  divided  all  around  into 
compartments,  eadi  of  which  represents  some 
scriptural  event  Lanzi  says  it  is  trul^  surprisins 
to  behold,  not  less  on  account  of  its  high  state  of 
preservation  beyond  an^  other  of  his  frescos,  than 
for  its  graceful  expression,  and  that  air  of  grandeur 
which  Giotto  so  well  understood.  About  1325  he 
was  invited  to  Naples  by  King  Robert  to  paint 
the  church  of  S.  Chiara,  which  be  decorated  with 
Subjects  from  the  New  Testament,  and  the  Mys- 
teries of  the  Apocalypse.  These,  like  many  of  his 
works,  have  been  destroyed ;  b.ut  there  remains  a 
Madonna,  and  several  other  pictures,  in  this  church. 
Giotto's  portraits  were  -greatly  admired,  particu- 
larly for  their  air  of  truth  and  correct  resemblancei 
Among  other  illustrious  persons  whom  he  painted, 
were  the  poet  Dante,  and  Clement  VIII.  The  por- 
trait of  the  former  was  discovered  in  the  diapel  of 
the  Podesta,  now  the  fiargello,  at  Floroice,  whidi 
had  for  two  centuries  been  covered  with  white- 
wash, and  divided  into  cells  for  prisoners.  The 
whitewash  was  removed  by  the  painter  Marini, 
at  the  instance  of  Signer  Bezzi  and  others,  and  the 
portrait  discovered  in  the  *'  Gloria"  described  by 
Vasari.  Giotto  was  also  distinguished  in  the  art 
of  Mosaic,  particularly  in  the  famous  Death  of  the 
Virgin  at  Florence,  greatly  admired  by  Michael 
Angelo ;  also  the  celebrated  Navicella,  or  Boat  of 
St  Peter,  in  the  portico  of  the  Basilica  of  St  Pe- 
ter's at  Rome,  which  is  now  6o  mutilated  and  air 
tered  as  to  leave  little  of  the  (H-iginal  deaigii. 

As  an  architect,  Giotto  attained  considerable 
eminence,  according  to  Milizia.  and  erected  many 
important  edifices,  among  which  is  the  bell-tower 
of  S.  Maria  del  Fiore.  The  thickness  of  the  walls 
is  about  ten  feet ;  the  height  is  two  hundred  and 
dght^  feet  The  cornice  whk^  supports  the  par- 
apet IS  very  bold  and  striking ;  the  whole  exterior 
is  of  Gdthic  design,  inlaid  with  marble  and  mosa- 
ic, and  the  work  may  be  considered  one  of  the 
finest  specimens  of  campanile  in  Italy.  Giotto 
died,  according  to  Vasari,  in  1337. 

GIOVANNI,   DA   San  Giotaniii.   See  Ma»- 

NOZZI. 

GIOVANNI,  SiGisMOifDO  di,  a  Neapolitan  ar- 
chitect was  a  disciple  of  Mormando,  according  to 
Milizia,  and  flourished  about  1500.  Among  his 
principal  works,  are  the  churdi  D  Seggio  di  Nido, 
m    wtuch   the   piers  have   Gothic    omanwnts 
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with  %  well  designed  cDpolt.  The  latter  gaiaed 
him  so  much  reputation,  that  he  was  entrusted 
with  that  of  S.  Severino,  after  the  model  of  Mor- 
mando.  Such  works  were  then  comparatively 
new  at  Naples,  and  considered  extremely  difficult 
to  execute. 

GIOVANNI,  DA  Pi8A,*an  eminent  Italian  sculp- 
tor and  architect,  the  son  of  Nicoolo  da  Pisa,  ac- 
cording to  Yasari,  flourished  during  the  early  part 
of  the  14th  century.  He  erected  the  public  ceme- 
tery at  Pisa,  called  the  Campo  Santo.  It  is  nearly 
a  rectangle-^bout  foui^  hundred  and  twenty  feet 
long,  and  one  hundred  and  fortr  feet  broad.  The 
walls  are  twenty-nine  feet  high,  and  the  southern 
side  is  externally  cased  with  white  marble,  decora- 
ted with  forty-four  pilasters  of  the  same  beautiful 
material.  Giovanni  da  Pisa  was  invited  to  Naples, 
whe^  he  erected,  by  order  of  Charles  I.  of  Anjou. 
the  Gastel  Nuovo,  for  which  purpose  he  was  obligea 
to  demolish  the  church  of  the  Zoccolanti,  which 
then  occupied  the  site.  He  afterwards  rebuilt  it, 
and  it  was  then  called  Santa  Maria  Nuova.  On 
his  return  from  Naples,  he  erected  the  facade  of 
the  Cathedri^  at  Siena,  which  is  very  magnificent ; 
at  Pisa,  the  tribune  of  the  Cathedral ;  ai^  having 
eompleted  many  works,  both  in  sculpture  and  ar- 
chitecture, at  Arezzo,  Onrietto,  Perugia,  Pistoja, 
and  elsewhere,  he  died,  full  of  years  and  honors, 
and  was  buried  in  the  Campo  Santo  at  Pisa.  The 
time  of  his  death  is  not  recorded. 

GIOVANNI  BATTISTA,  di  Toledo,  an  emi- 
nent Spanish  sculptor  and  ardiitect,  according  to 
Milizia^  who  flourished  about  1550.  He  visited 
Rome,  and  acquired  preat  improvement  and  repu- 
tation, when  he  was  mvited  to  Naples  by  the  Vice- 
roy, Don  Pietro  di  Toledo,  who  appointed  him 
state  architect,  and  employed  him  to  erect  many 
Tery  important  works  in  Uiat  city.  Among  oth- 
ers, are  the  magnificent  Strada  di  Toledo ;  the 
diorch  of  S.  Giacomo  degli  Spagnuoli ;  a  magnifi- 
cent palace  at  Pozzuoli;  and  several  beautiful 
fountains.  These  works  gained  him  so  much 
fiune,  that  Philip  II.  appointed  him  architect  to 
all  the  royal  works  of  Spain,  and  of  the  Escurial, 
which  that  monarch  wished  .to  erect  in  the  most 
sumptuous  manner.  For  this  purpose  he  left  Na- 
ples in  1559,  and  removed  to  Spain.  But  his 
wife,  Orsola  «f aoarria.  who  embarked  afterwards, 
was  shipwrecked  and  drowned,  with  her  daugh- 
ters ;  and  the  immense  riches  acauired  by  Giovan- 
ni Battista  were  also  lost  In  addition  to  this  ar- 
ray of  disasters,  he  was  obliged  to  carry  on  a  law- 
suit with  his  father-in-law,  Girolamo  Jabarria, 
who  required  the  restitution  of  his  daughter's  mar- 
riage portion.  In  1563,  this  architect  commenced 
the  immense  fabric  of  the  Escurial.  He  continued 
to  superintend  the  work  until  his  death,  in  1567. 
Hub  immense  edifice  has  been  attributed  to  Bra- 
mante,  Vignola,  and  others  ;  but  Milizia  cites  an 
inscription  on  the  portico  of  the  Escurial  church, 
as  follows,  which  shows  conclusively  that  the  work 
is  by  Giovanni  Battista : 

Deus  0.  M.  operi  aspiciat 

Philippus  II.,  Hispaniarum  Rex, 

A  fundamentis  erexit 

1563. 

•Aoan.  JSapbsta,  Architecta% 

9.  KaL  Mail 

stupendous  edifice  was  completed  by  Gio- 


vanni d'Herrera,  the  pupil  of  Giovanni  Battista  A 
Toledo,  after  the  death  of  the  .atter.  It  is  situated 
a  few  miles  from  Madrid,  at  the  foot  of  the  Car- 
pentani  mountains,  whicn  divide  the  two  CastileSi 
It  is  composed  of  a  magnificent  monastery,  given 
to  the  Fathers  of  St  Girolamo ;  a  collie ;  a  semi- 
nary ;  and  a  royal  palace :  with  the  addition  of  a 
number  of  country  villas,  hospitals,  gardens,  and 
fields.  The  plan  of  the  building  resembles  the 
form  of  a  gridiron,  in  allusion  to  the  instrument  of 
martyrdom  of  St  Lorenzo,  and  the  royal  palace  is 
supposed  to  represent  the  handle.  The  principal 
fagade  is  740  feet  long,  and  sixty  feet  high,  with 
five  stories,  and  200  windows;  the  fa9ade  op- 
posite the  east  is  1100  feet  long  ;  and  the  south 
side  five  hundred  and  eighty  feet.  It  is  divided 
into  fifteen  courts,  ornamented  with  porticos  and 
galleries,  and  eighty  fountains.  It  \b  adorned  with 
a  majestic  cupola,  and  eight  towers,  two  hundred 
feet  high.  From  its  long  and  erect  facades,  its  un- 
omamented  form,  and  its  peculiar  materials,  it  pre- 
sents an  aspect  of  solemn  grandeur,  corresponding 
to  the  character  of  the  monarch  under  whom  it 
was  erected. 

GIOVANNI,  ni  Paolo,  a  reputable  painter  of 
Siena,  who  flourished  there  about  1457. .  Then» 
are  some  of  his  works  in  the  churches  at  Siena 
His  Descent  from  the  Cross,  in  the  Osservanza) 
painted  in  1461,  displays  a  considerable  know- 
ledge of  the  human  figure,  though  possessing, 
according  to  Lanzi,  the  aefects  of  the  time. 

GIOVANNI,  ni  Mattbo,  or  Matteo  ni  Gio- 
VANNf,  an  eminent  Sienese  painter,  who  flourished 
from  about  1450  fo  1491.  He  painted  first  in  the 
churches  of  his  native  city  in  fresco,  and  from  his 
intimacy  with  Giorgio  da  Francesco,  a  celebrated 
architect,  he  improved  himself  in  perspective,  and 
diversified  his  buildings  verv  ingeniously  with  alto 
and  basso  relievos.  He  understood  foreshortening 
well,  and  cast  his  draperies  with  more  of  nature 
and  dignity  than  was  common  to  the  age.  His 
master-piece  was  the  Murder  of  the  Innocents,  a 
subject  which  he  varied  and  repeated  .both  at  Si- 
ena and  at  Naples.  His  success  at  Naples  was 
such  as  to  induce  the  Neapolitan  artists  to  improve 
themselves  by  adopting  a  less  antiquated  style. 
After  oil  painting  was  introduced  into  Italy,  he 
learned  the  art,  and  painted  small  pictures  with 
eood  success.  Severid  of  his  works  are  still  to  be 
Kmnd  in  the  collection  of  noble  houses  at  Siena. 

GIOVANNINL  Cahlo,  probably  a  relative  of 
Giacomo  Maria  G.,  flourished  at  Bologna  about 
1698.  He  painted  a  number  of  historical  works 
with  considerable  reputation,  among  which  are 
Adam  and  Eve  driven  from  Paradise,  in  la  Madon- 
na del  Piombo ;  and  Christ  giving  the  Keys  to  St 
Peter,  in  S.  Giovanni  in  Monto. 

GIOVANNINI,  Giacomo  Mabia,  an  lUlian 
painter  and  engraver,  bom  at  Bologna  in  1667; 
died  at  Parma  in  1717.  He  studied  under  Anto- 
nio Roll,  and  painted  several  pictures  for  the 
churches  at  Bologna,  among  which  that  of  Mag- 
dalene worshipping  the  Cross,  in  S.  Niocolo  degli 
Alberi,  is  most  esteemed.  As  an  engraver,  he  ex 
ecuted  a  number  of  plates,  chiefly  etehed,  and  some 
of  them  assisted  with  the  graver,  in  a  very  neac 
style ;  though  the  design  is  frequently  incorrect, 
and  there  is  a  want  of  effect  in  his  prints.  Ths 
following  are  his  principal  plates : 


QioY. 


GIRO. 


A  Mi  of  twenty  large  platei ;  alter  tbe  puatiqee  by  Lo- 
uatieo  Caraeei,  and  otheis,  in  the  eloieter  of  St.  Hiehaibl  tai 
Boeoo,  at  Bologna.  Twelye  prints  from  the  piotnree  by 
Corref^giOt  in  the  oapolaof  S  Gioranni.  at  Parm&  A  prixit 
after  the  celebrated  picture  oalled  the  St.  JeroaM  by  Cor* 
reggio.  The  aame  oae  been  enfpravvd  by  Agottino  Car^ 
aeettMd  Sir  Robert  Strange.  The  Virgin  and  infant,  wi4h 
St.  George ;  after  the  famoiia  pioture  by  Corre^gio ;  inth* 
Dresden  gallery.  St.  Sebeetian ;  after  Lodovvoo  Carocd, 
The  Commnnion  of  the  ApoBtles ;  cjfler  Mare,  Ant.  Pranr 
cetckini 

GIOVANNINO,  DEL  Pio.    See  Bonatti. 

GIOVENONE.G1HOLAMO,  a  natiye  of  Veroelli, 
who  flourished  about  1515.  In  the  gallery  oC  Lo- 
chis,  at  Bergamo,  is  a  capital  picture  hy  him ;  and 
in  the  Aueustinl  at  Milan,  is  a  fine  picture  of  the 
Resurrection,  with  two  laterals,  representing  St 
Margaret  and  St  Cecilia. 

GIOVENONB,  Battista,  Paolo,  and  Giu- 
seppe, three  Milanese  painters  of  the  same  family 
M  Girolamo  G.,  who  flourished  at  Milan  in  the 
16th  century.  They  were  reputable  p«inters. — 
Giuseppe  was  eminent  as  a  portrait  painter,  and 
died  about  1578. 

GIRALDINI,  or  GILARDINO,  MelcbiOHk.  a 
Milanese  painter  and  engraver,  who  studied  under 
Gio.  Battista  Grespi.  called  il  Cerano.  Lanzi  says 
he  very  happily  caught  the  easy,  agreeable,  and 
harmonious  mannef  of  his  teacher,  though  inferi- 
or to  him  in  the  powers  of  his  pendl.  lliere  are 
some  of  his  works  in  the  diurches  at  Milan.  His 
picture  of  St  Catherine,  in  the  church  of  the  Ma- 
donna  at  S.  Celso,  has  been  highly  commended. 
He  married  the  daughter  of  Cerano.  and  inherited 
his  studio  and  all  his  drawings.  He  engraved  in 
aquafortis  some  small  plates  of  histories  and  bat- 
tle-pieces,  in  the  manner  of  Callot  He  died  in 
1675. 

GIRALDINI,  N.,  was  a  son  of  the  preceding 
artist,  who  instructed  him  in  the  art  He  acquired 
considerable  eminence  as  a  painter  of  battle-pieces, 
and  Us  works  are  found  in  the  best  collections  at 
Milan,  where  they  are*  highly  esteemed. 

GIRANDOLE.    See  Buontalinti. 

GIRARDET.  Jean,  a  reputable  French  painter, 
bom  at  Luneville  in  1709.  He  was  intended  for 
the  church  ;  but  manifesting  a  great  inclination  for 
art,  he  was  placed  in  the  school  of  Claude  Charles, 

Erofessor  of  design  at  Nancy,  in  Lorraine,  who 
ad  praised  some  of  his  drawings.  After  studying 
there  for  some  time,  Girardet  visited  Italy,  where 
he  remained  eight  years,  designing  after  the  works 
of  the  great  masters.  He  was  invited  to  the  court 
of  Stuttgard  by  king  Stanidaua,  and  painted  in 
fresco  a  grand  saloon  in  the  royal  palace,  in  1762. 
He  afterwards  returned  to  France,  and  settled  at 
Nancy,  where  he  was  much  employed,  and  estab- 
lished a  successful  school.  There  are  many  of  his 
works  at  Metz,  Verdun,  and  other  cities  of  Lor- 
raine. His  Descent  fh>m  the  Cross,  in  one  of  the 
churches  at  Nancy,  is  considered  his  best  produc- 
tion.   He  died  in  1778. 

GIRARDON,  F1U119018,  a  r^mtable  French 
sculptor,  bom  at.Troyes  in  1630.  He  learned  the 
elements  of  the  art  from  a  carver  in  wood,  and 
soon  manifested  fine  talents.  He  studied  with 
great  care  the  statues  in  the  churches  of  Trajea, 
and  produced  a  figure  of  the  Viivin,  which  was 
much  admired.  The  Chancellor  Seguier.  peroeiv- 
iqg  his  abilities,  sent  him  to  Paris^  lod  placed  hna 


in  the  school  of  Francois  Anguier ;  after  whidi  hi 
advanced  him  the  means  necessary  lor  a  jbtunex 
to  Rome,  and  Louis  XIV.  settled  upon  the  yooog 
artist  a  pension  of  a  thousand  crowns.  Girardm 
remained  some  time  in  Italy,  and  then  returned  tc 
Paris,  where  he  acquired  the  friendship  of  Le  Bnm. 
Through  the  influence  of  that  master,  he  obtained 
commissions  for  many  works  in  sculpture,  for  the 
palaces  of  Versailles  and  Trianon.  Ailer  the  death 
•of  Le  Brun,  Girardon  obtained  from  Louis  XIV.- 
the  post  of  general  inspector  of  statues  and  other 
worKS  in  marble.  In  1657  he  was  admitted  to  the 
academy;  in  1659,  was  appointed  professor;  be- 
came director  in  1674 ;  and  chancellor  in  1695. 
There  are  many  of  his  productions  in  France,  al- 
though a  portion  of  them  have  been  destroyed  by 
revolutionary  excesses.  The  Mausoleum  of  Car- 
dinal Richelieu,  in  the  church  of  the  Sorbonne,  waa 
considered  his  master-^ieoe.  In  the  garden  of  Vei^ 
sallies,  there  were  by  nim  the  Rape  of  ProserpinCi 
a  statue  of  Winter,  and  many  fine  bas-reliefs.  The 
tombs  of  the  Princess  de  Conti ;  of  Louvois ;  and 
of  the  Castellans;  were  also  executed  by  Girardon. 
He  died  in  1715. 

GIRODET  TRIOSON.  Anm b  Louis,  an  eminent 
French  painter,  bom  at  Montar^9  in  1767.  His 
original  name  Was  Girodet,  but  m  1812  be  adopt- 
ed the  name  of  his  tutor,  Dr.  Trioson.  He  stud- 
ied unden  David,  and  at  the  age  of  twen^-fewo 
gained  the  grand  priae  of  the  Academy,  for  his 
mcture  of  Joseph  s  meeting  with  his  Brethren. 
He  then  went  to  Rome  with  the  royal  pension, 
where  he  produced  his  pictures  of  Endymion 
sleeping,  and  Hippocrates  refusing  the  presents  of 
Artaxerxes.  which  last  is  in  the  Academy  of  Medl* 
cine  at  Paris,  and  is  greatly  admired  for  its  coneet 
design  and  elevated  expression.  On  returning  t9 
France,  he  soon  gained  great  eminence,  and  was 
deemed  worthy  to  rank  with  the  most  distinguiA- 
ed  professors,  as  is  evident  fh>m  his  grand  parntmg 
of  the  Deluge,  which  carried  away  the  pahn  from 
David's  picture  of  the  Sabines.  He  was  highly 
honored  by  Napoleon,  who  was  veiy  fond  of  him. 
He  paintea  the  portraits  of  maliy  illustrioas  per- 
sonages of  the  time,  and  made  designs  to  ilhistrste 
the  works  of  Anacreon,  Virgil,  and  Ractne,  pub- 
lished by  Firmin  Didot.  His  works  are  hi^phly 
esteemed,  and  are  to  be  found  in  many  of  the  pid>- 
lie  and  private  collections  of  France.  Many  of 
them  have  been  engraved  or  lithographed.  dirt>- 
det  died  in  1824 

GIRON,  M..  a  French  punter  who  flourished  at 
Venice  in  1660,  and.  according  to  BoschinL  paint- 
ed landscapes  in  the  manner  of  Paul  Bril  with 
great  success.  He  painted  all  kinds  of  views  ia 
an  extremely  natural  and  pleasing  manner. 

GIRTIN.  Tbomas.  a  reputable  English  painter, 
bom  in  1775.  He  studied  unjjer  Edward  Dayes^ 
and  was  much  esteemed  for  his  landscapes  in  wa- 
ter-colors. He  visited  Paris,  and  made  twenty 
drawings  of  views  in  that  ctty,  of  whidi  he  etdied 
the  outlines,  and  the  plates  were  finished  in  aqua- 
tinta  by  other  artists.    He  died  in  1802. 

GISMONDI,  Paolo,  called  Paolo  Pbruqiiio, 
a  painter  of  Pemgia,  but  broqght  up  at  Rome,  in 
the  school  of  P.  da  Cort<ma.  He  was  chosen  a 
member  of  the  Academy  of  St.  Lake  in  1668,  and 
was  esteemed  for  his  finesco  pahitings  of  historical 
Bu^eotSjSmong  which  are  several  in  the  tx3b«nt 
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of  S.  Agata  in  Piazza  Noova,  and  in  S.  Agneae 
in  Piazza  Navona  at  Rome. 

6ITIAD AS,  a  Greek  sculptor  and  architect,  of 
Lacedsemon,  who  flourished  about  b.  c.  724.^  Ao- 
cofiUng  to  Pausanias,  he  erected  a  temple  in  his 
native  state,  dedicated  to  Minerva.  It  was  con- 
structed entirely  of  bronze,  and  contained  a  bronze 
Ftatue  of  the  goddess,  of  his  own  execution,  be- 
sides many  bas-reliefs,  representing  the  Labors 
of  Hercules,  and  other  mythological  subjects. 

GIUGNI.    See  Zuoni. 

GIULIANELLO,  Pibtro  da,  an  old  Roman 

painter  of  whom  little  is  known.  There  is  a  pic- 
ture by  him  in  the  Borghese  Gallery  at  Rome, 
representing  the  Woman  of  Samaria.  Lanzi  says 
he  deserves  to  be  placed  in  the  first  rank  of  the 
quaUrocentistiy  or  artists  of  the  14th  century. 

GIULIANI,  GiORQiO;  a  native  of  GiviU  Castel- 
lana,  of  whom  little  is  known.  Lanzi  supposes 
that  he  was  a  pupil  of  Guido^  and  says  that  he 
found  in  the  celebrated  monastery  of  the  CamaU 
dolesi  all'  Avellana  a  fine  copy  of  Guide's  Martyr- 
dom of  St.  Andrew.  It  is  a  large  picture,  exhibitr 
ed  in  the  refectory;  and,  notwithstanding  the 
dampness  of  the  place,  it  maintains  a  brilliancy  of 
color  remarkable  for 'pictures  of  that  antiquity. 
It  is  s^ed  Oiorgio  Cmdianida  CivUd  CktieUO' 
Ho,  161—. 

GIUNTA.    See  Pibano. 

GIUNTALOCCHIO,  Dombnico,  an  old  painter 
of  the  Florentine  school,  and  a  native  of  Prato, 
who,  according  to  Yasari,  was  more  eminent  as  an 
engineer  than  as  a  painter.  He  studied  under  Nio- 
ooki  Soggi,  and  painted  portraits  with  reputation, 
but  did  not  succeed  so  well  in  fVesco.  His  memo- 
ry is  revered  in  his  native  place,  not  so  much  for 
hia  paintings  as  for  a  fund  of  10.000  crowns  which 
he  bequeathed  to  found  a  school  for  the  education 
of  young  artists. 

GIUSTI.  Antonio,  bom  at  Florence  hi  1624, 
and  studied  first  under  Ccsare  Dandini,  bat  after* 
wards  in  the  school  of  Mario  Balassi.  His  tal- 
ents were  very  versatile,  and  he  painted  history, 
landscape,  animals,  and  huntine-pieces,  with  equal 
foooess ;  so  that  Orlandi  calls  him  a  univeraal  art* 
ist  He  practised  the  art  with  vigor  until  1705, 
when  be  died,  aged  81. 

GLAUBER,  John,  a  very  eminent  landscape 
painter,  bom  at  Utrecht,  in  Holland,  of  German 
parents,  in  1C46 ;  died  in  1726.  He  early  mani^ 
ferted  a  strong  inclination  for  the  art,  but  was  op- 
posed by  his  father,  who  wished  him  to  adopt  an« 
other  profession.  After  a  long  time,  however,  he 
reluctantly  consented,  and  Glauber  entered  the 
school  of  Nicholas  Berghem,  where  he  made  rapid 
progress,  and  was  soon  considered  a  very  promis- 
mg  artist.  He  was  greatly  enamored  of  the  Ital- 
ian landscapes  by  G.  Poussin  and  others,  which 
he  had  an  opportunity  of  copying  with  Yylen- 
bourg,  who  dealt  in  works  of  art ;  and  at  length 
he  determined  to  set  out  for  Rome,  in  1671,  by  the 
way  of  France,  intending  to  gain  the  means  of 
traveling  by  practising  his  art.  He  passed  one 
year  at  Fans,  with  Picart,  a  flower-painter ;  and 
two  years  at  Lyons,  with  Adrian  vander  Gabel  *, 
after  which  he  weni  to  Rome,  and  soon  became 
distinguished.  He  was  honored  by  a  flattering  re- 
eeption  ftom  the  Bentvogel  Society,  who  conferred 


f  on  him  the  title  of  Poiidore.  After  spending  two 
years  at  Rome,  and  the  same  tiime  at  Venice,  he 
returned  to  Holland,  and  settled  at  Amsterdam 
Having  formed  an  intimacy  wki  Gerard  de  Lai 
resse,  he  painted  a  number  of  admirable  land- 
scapeis,  decorated  with  the  classic  figures  of  that 
master.  These  fruits  of  their  combined  talents 
were  very  highly  esteemed,  and  they  received  so 
many  commissions  as  rendered  it  almost  impossi- 
ble to  supply  the  demand.  The  landscapeis  of 
Glauber  are  entirely  in  the  Italian  style,  and  his 
subjects  are  chosen  in  a  select  and  elevated  taste. 
There  are  several  admirable  landscapes  by  him  in 
the  chateau  of  Soesdyk.  painted  for  the  Prince  o' 
Orange,  in  which  thengures  are  by  Lairesse 
Glauber  etched  several  plates  after  the  designs  of 
Lairesse,  Berghem,  abd  G.  Poussin ;  also  several 
after  his  own  desicrns,  in  a  slight,  spirited  style, 
among  which  are  the  following : 

Vuriow  LaadBcapes  and  Cattle ;  <^er  BtrcHum.  Two 
Laodnarai;  (^er  Gaspar  Pou9»in;  Chupar  Pounin^ 
pins  I  J.  OlaubeTyfec  A  Mt  of  six  Iiandseapes,  length- 
waja ;  fnm  hi*  own  duign*.  A  set  of  six  Landsoapei^ 
upright ;  do.  A  set  of  oiioalar  plates  of  allegorical  snbjeets^ 
from  four  of  the  great  Monarohies  of  Assyria,  Penia, 
Ckeeee,  and  Rome ;  afler  de  Ijalre$9t. 

GLAUBER,  John  Gottlieb,  bom  at  Utrecht 
in  1656,  the  younger  brother  and  scholar  of  John 
G.,  whom  he  accompanied  to  Paris  at  the  age  of 
fifteen,' and  while  in  that  dtv,  received  some  in- 
structions IVom  Jacob  Kny{  a  reputable  painter 
of  landscape  and  architecture.  He  rejoined  his 
brother  at  Lyons,  and  continued  with  him  during 
the  two  years  he  spent  in  Rome,  studjring  the 
works  of  the  great  masters  with  assiduity.  In 
1684  he  went  to  Hamburg,  and  met  with  great 
encouragement  He  was  soon  afterwards  invited 
to  the  court  of  Vienna,  where  he  spent  several 
years,  and  subsequently  practised  the  art  at 
Prague  and  Breslau.  Most  of  his  works  are  to 
be  found  in  Germany,  where  they  are  much  es« 
teemed.  His  pictures  are  principally  landsciqies, 
in  the  style  of  his  brother,  though  more  highly 
finished,  and  less  masterly  in  the  handling ;  also 
sea-i)orts  in  the  manner  of  Kny^  and  architectu- 
ral views.    He  died  in  1703. 

GLAUBER,  Diana,  the  sister  of  the  preceding 
artists,  bom  at  Utrecht  in  1650,  and  was  instruct- 
ed by  her  elder  brother.  She  gained  considera- 
ble aistinction  in  history  and  portrait  at  Ham- 
burg, where  she  resided ;  but  was  unfortunately 
deprived  of  her  sight  by  accident,  a  few  years  be- 
fore her  death,  which  occurred  about  1720. 

GLAUGIAS,  a  Greek  sculptor,  of  Mgin^  who 
flourished  about'  b.  c.  480.  Among  his  principal 
works  was  the  statue  and  chariot  of  Gelon,  tyrant 
of  Gela,  and  afterwards  of  Syracuse,  which  he  exe- 
cuted in  bronze.  It  was  erected  at  Olympia,  in 
commemoration  of  the  victory  obtained  by  Ge- 
lon, at  the  Olympic  games. 

GLEN.  John  de,  a  Flemish  wood  engraver, 
bom  at  Liege  about  1550.  He  published  two 
works,  illustrated  with  wooden  cuts  of  his  own 
execution — ^the  Wonders  of  the  City  of  Rome, 
and  the  Customs  of  the  Ancients  and  Modems.  The 
latter  contains  103  plates,  firom  his  own  designs. 

X  /^  or  ^  X  GLOCKBNTON,  Al- 
JX  f^  /^  pj  BERT,  an  old  German  en* 
**  ^  ^^  '  ^^  *  graver,  bora  at  Nurem* 
berg  about  1432.    BDs  plates  are  executed  entir*- 
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i7  with  the  gnver,  in  %  neat  hut  stiff  manne^ 
Bomewhat  in  the  style  of  Martin  Schoen,  some  of 
whose  prints  he  copiecL  The  following  are  his 
principal  plates : 

Twelre  plates  of  the  Passion  of  Christ ;  fine  and  scarce ; 
after  Martin  Schoen.  Ten  plates  of  (he  wise  and  foolish 
Virgins ;  do.  Christ  bearing  his  Cross ;  do, ;  scarce.  The 
Death  Of  the  Virgin ;  do.  The  Virgin  and  infant  seated 
on  an  altar. 

GLOVATCHEVSKT,  Cyril,  a  Russian  painter, 
born  at  Korope  in  1735.  He  painted  history  and 
portraits  with  reputation,  and  was  appointed  pro- 
fessor in  the  Academy  of  Fine  Arts  at  St.  Peters- 
burg.   He  died  in  1823. 

GLOVER,  George,  an  English  engraver  of  lit- 
tle note,  who  lived  about  1637,  and  executed  a  num- 
ber of  portraits  and  other  subjects  for  the  book- 
sellers, in  a  bold,  open  style,  but  with  little  taste. 
The  following  are  the  principal : 

James  I.  Charles  I.  Henrietta  Maria,  Qaeea  of  Charles 
I.  Mary,  daughter  of  Charles  I.  Charles  II.  Catharine, 
QnAen  of  Cliarles  II.  James  II.  Maria  Beatrix,  Queen  (^ 
James  II.  Oliver  Croihwell.  William  Russell,  Duke  of 
Bedford.  .  Francis  Russell,  Earl  of  Bedford.  Algernon 
Percy,  Barl  of  Northumberland;  Robert  Deverenx,  Eajrl  of 
Essex.  Henry  Rich,  Earl  of  Holland.  Thomas  Wentvrorth, 
Earl  of  Strafford.  James  Usher,  Archbishop  of  Armagh. 
Sir  Thomas  Urqnhart ;  yerj  scaroe.  Sir  Edward  Deering ; 
fine.  1640.  Sic  James  Campbell  Sir  Henrjr  Oxenden  de 
Barham.  Sir  Anthony  Vandyok.  John  Pym,  M.  P.  for 
Tavistock.  John  Fox,  the  Martyrologist  LewisJftoberts, 
Meicat.  Lond.  1637.  John  Goodwin,  Presbyter.  1642. 
William  Bariff.  1643.  JohnLUbnme.  1641.  Henry  Bur- 
ton, Rector  of  St.  Matthew's,  Friday  street  1648.  Nat 
Witt,  an  idiot,  with  fonryerses. 

GLUME,  J.  G.,  a  German  painter,  mentioned 
bj  Basan,  who  lived  about  1760.  He  etched  sev- 
eral plates  of  portraits  and  other  subjects,from  his 
own  compositions. 

GLYOON,  an  Athenian  scolptor  of  uncertain 
age,  whose  name  is  immortalized  as  the  author  of 
the  famous  Famese  Hercules,  the  principal  statue 
of  that  hero  now  remaining.  It  is  in  the  Famese 
palace  at  Rome,  and  has  long  been  familiar  to  con- 
noisneurs.  It  represents  him  resting  after  the  last 
of  his  twelve  labors ;  leaning  on  his  club,  and 
holding  in  his  hand  the  apples  of  the  Hesperides. 
In  this  statue,  as  in  all  other  figures  of  him,  he  is 
represented  of  a  large  size,  with  broad  shoulders, 
spacious  chest,  and  firm  muscles ;  capable  of  un- 
dergoing great  fatigue. 

GMELIN,  William  Frederic,  a  German  en- 
graver, bom  at  Badenweiler  in  1745.  He  studied 
under  Christian  de  Mecheln  at  Basle,  where  he 
made  rapid  progress.  In  1788  he  went  to  Rome, 
where  he  resided  the  rest  of  his  life,  and  engraved 
many  excellent  plates,  mostly  landscapes  of  large 
dimensions.  The  fine  plates  for  the  superb  edition 
of  the  ^neid,  published  in  Italian  by  the  Duchess 
of  Devonshire,  are  by  Gmelin ;  but  his  master- 
piece is  the  Mulino,  after  CBiude.  He  died  at 
Home  in  1821. 

GNOCCHI,  PiETRO,  a  Milanese  painter,  who 
flourished,  aooordine  to  Morigia,  about  1595.  He 
studied  under  AunJio  Luini,  whom  he  excelled  in 
correctness  of  design,  and  elegance  of  expression. 
Lanzi  sa^s  that  he  may  be  the  same  as  Pietro  Lu- 
ini,  it  bemg  common  at  that  day  for  the  disciple 
to  adopt  the  name  of  his  master.  His  finest  pio- 
ture  is  in  S.  Vittore  at  Milan,  representing  Christ 
giving  the  Keys  to  St  Peter.  • 
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VAN,  an  eld  German 
engraver,  who  lived  about 
1516,  and  executed  a  number  of  ornamental  illus- 
trations for  the  booksellers,  in  a  spirited  and  mas- 
terly style. 

GOBBL  Marcello,  a  reputable  painter  of  the 
Roman  school  who  flourished  at  Maoerata,  hi9 
native  city,  in  1606. 

GOBBIXO.    See  Gig.  Battista  Rossi. 

GOBBO,  iL.    See  Bonzi/ 

GOBBO,  Antonio.    See  Caracci. 

GOBBO,  DEL.    See  Solabl 

GODDARD,  J.,  an  English  engraver,  who  flour* 
ished  about  1651,  and  executed  several  frontis- 
pieces, maps,  and  other  subjects  for  the  booksell- 
ers. 

GODECHARLES,  William,  an  eminent  Flem- 
ish sculptor,  born  at  Brussels  in  1750.  He  stud- 
ied under  Laurent  Del  vaux,  and  in  1770  visited 
Paris,  where  he  passed  the  academical  course,  and 
then  went  to  Rome.  In  1773,  he  gained  the  grand 
prize  of  sctilpture  in  that  city,  and  then  travelled 
through  Italy,  Germany,  Prussia,  and  England. 
On  returning  to  Brussels  in  1780.  he  soon  gained 
great  reputation,  and  was  employed  in  many  im- 
portant works  for  the  king  of  the  Low  Countries, 
and  various  distinguished  personages.  In  lfB3  he 
executed  the  grand  bas-relief  in  the  palace  at  Brus- 
sels ;  and  for  the  chateau  of  Laken,  two  statues  of 
Minerva  and  Victory,  besides  several  bas-reliefB. 
There  are  a  great  number  of  his  statues  and  busts 
in  the  magnificent  gardens  of  Wespelaer,  between 
Louvain  and  Malines.  He  possessed  more  facility 
than  taste,  more  energy  than  grace.  He  was  ap- 
pointed sculptor  to  the  kingof  theLowCountneSi 
member  of  the  Institute  at  Amsterdam,  and  pro- 
fessor of  the  Academy  of  Fine  Arts  at  BrasseU. 
He  died  in  1835. 

GODEFROY,  Jean,  a  reputable  French  engra- 
ver, bom  at  London,  of  French  parents,  in  1771 ; 
studied  under  J.  P.  Simon,  and  executed  many  ex- 
cellent plates  of  historical  subjects,  after  RafiBib- 
elle,  Corrciggio,  Poussin,  and  the  Caracci;  also  after 
(Gerard,  Proudhon.  Vemet,  Isabey,  and  Chaodet. 
Among  his  most  important  plates  is  the  Coogresa 
of  Vienna,  (ifter  Isabey  g  1819.    He  was  living  in 

GODETZ,  Antoine  nES,  a  French  designer  and 
engraver,  who  flourished  about  1682,  and  publish- 
ed  a  large  folio  volume  of  plates,  engraved  after 
his  own  designs.  The  frontispiece  is  etdied  by 
himself. 

GODETZ.    See  Desgodetz. 

GODEWTCE,  Margaret,  a  Dutch  paintresa, 
bora  at  Dort,  according  to  Houbraken,  in  1627. 
She  studied  under  Nicholas  Maas,  and  painted 
landscapes  and  flower-pieces,  which  were  much  ad- 
mired. She  also  had  a  remarkable  talent  for  exe- 
cuting similar  subjects  in  needle-work.  She  died 
in  1677. 

GODFRET,  G.,  an  English  engraver  of  little 
note,  who  executed,  among  other  pktes,  BewenX 
prints  for  Grose's  Antiquities,  in  1785. 

GODFRET,  Richard,  an  English  eograver, 
who  lived  about  1760,  and  exeout^  some  plates 
of  landscapes  and  antiquities ;  also  several  £n^ 
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lish    portraits   for   the  Antiquarian  Repertory, 
among  which  are : 

Edward,  the  Black  Prince.  Thonuui,  Duke  of  Olouceiter. 
Margaret,  CountesB  of  Salisbury.  Sir  Heni^  Unton,  British 
Minister  in  France  Simon  Forman,  Astrologer.  Sir 
Anthony  Weldoo,  Historian.  John  Byans,  Astrologer. 
Abraham  Cowley,  Poet    Richard,  son  of  OHyer  Cromwell* 

60DFR0T.  Francois,  a  reputable  French  en- 
graver, bom  at  Rouen  in  1748 ;  studied  under  P. 
le  Bas,  and  has  engrayed  several  plates  of  land- 
scapes and  other  subjects,  in  the  neat  style  of  his 
instructor.    Among  others,  are  the  foHowing : 

A  pair  of  Landscapes,  called  Lt  T^nMle  def  Amour§^ 
and  Lta  Tbur  dttdeux  Amant ;  cjter  Juantara.  A  view 
of  the  Village  of  Moat'ers  Trarers ;  after  CkateUt.  Amose- 
ment  of  Brabant;  after  Teniera.  The  Geoiglan  Bath; 
after  L.dela  Hyre,  A  pastoral  Landscape ;  aJUr  Caea- 
1109a.  A  Lfundseape,  with  a  Waterfall :  ajter  U  Prince*  A 
Landscape ;  after  Claude  Lorraint. 

GODON£SCHE,  Nicolas,  a  Frendi  engraver, 
horn  at  Paris  about  1695.  He  was  employed  by 
the  Abb£  Boursier  to  engrave  the  plates  for  a  work 
satirizing  the  government,  entitled  Explication 
abregee  des  principaleg  questions  qui  oni  rapport 
aux  Claires  presentes ;  for  which  offence  he  was 
sent  to  the  Bastite.  in  1731.  This  publication  was 
suppressed  by  order  of  government,  and  is  now 
very  scarce  and  valuable.  In  1727,  ne  published 
his  Medailles  du  regne  de  Louis  XV,,  in  folio  ; 
and  in  1736  he  issued  a  second  edition,  with  fifty- 
four  plates.    He  died  in  1761. 

GOEBOITW,  or  GOBAU,  ANTBONY.a  Flemish 
painter,  bom  at  Antwerp  in  1625.  After  acquir- 
ing the  elements  of  design,  he  visited  Rome,  where 
he  remained  several  years,  studying  the  great 
works  of  art.  On  returning  to  Flanders,  he 
gained  considerable  reputation  for  his  subjects  of 
history,  but  excelled  chiefly  in  representing  rustic 
scenes,  as  festivals  and  other  sports,  in  the  style  of 
Teniers  and  Ostade.  His  pictures  of  this  descrip- 
tion are  greatly  admired  in  Flanders,  and  are 
placed  in  the  choic^t  collections.  He  painted 
battle-fields  after  the  conflict,  with  soldiers  des- 
poiling the  dead ;  also  Italian  sea-ports  and  mar- 
ket-places, with  numerous  figures,  in  the  style  of 
LingelbacK,  which  have  considerable  merit.  He 
died  in  1677. 

GOEDART,  John,  a  Dutch  designer  and  natu- 
ralist, born  at  Middlebourg  in  1620.  He  made 
many  excellent  designs  of  insects,  after  nature ; 
and  published  several  able  works  on  Entomology, 
with  many  accurate  plates,  engraved  from  his  de- 
signs.   He  died  in  1668. 

GOERCE,  John,  a  Dutch  painter  and  engraver, 
the  son  of  William  Goeroe,  a  Dutch  author ;  flour- 
ished about  1700.  He  attained  considerable  repu- 
tation as  a  painter,  and  executed  the  beautiful  pic- 
tures whicl\  adorn  the  Burghers'  Hall  in  the 
Stadthouse  at  Amsterdam.  He  engraved  a  variety 
of  frontispieces  and  other  book  plates,  chiefly  after 
his  own  designs.    He  died  in  1731. 

GOES,  Hugo  vander,  an  old  Flemish  painter, 
bom  at  Bruges  about  1405.  He  studied  under 
John  van  Eyck,  from  whom  he  learned  the  art  of 
oil  painting.  His  works  are  distinguished  for  ele- 
gance and  grace  in  the  heads,  particubrly  of  the 
females ;  and  are  finished  with  great  neatness  of 
penciJing.  Many  of  his  works  are  preserved  at 
Bruges,  particularly  a  picture  of  Abigail  in  the 
presence  of  David  i  in  which  the  composition  and  I 


expression  are  very  fine,  and  the  becoming  modes 
ty  of  the  women  cannot  be  sufficiently  admired. 
At  Ghent,  in  the  church  of  St.  James,  is  a  picturo 
of  the  Holy  Family,  in  which  the  head  of  the 
Virgin  is  extremely  beautiful,  and  the  whole  work 
is  very  highly  wrought  up.  At  Bruges,  in  the 
churdi  of  St.  James,  is  a  Descent  from  the  Cross, 
by  this  master;  and  in  the  monastery  of  Sion 
near  Brussels,  are  two— the  Transfiguration  and 
the  Resurrection.    He  died  about  1480. 

GOETZ,  Gottfried  Bernard,  a  German  paint- 
er, and  engraver  in  mezzotinto,  bom  at  Klostcr 
Welchrod,  in  Moravia,  in  1708.  He  studied  un- 
der Ecks^in,  on  leaving  whom  he  became  the 
scholar  of  John  George  Bergmuller  at  Augsburg. 
His  pictures  are  rarely  met  with  out  of  Germany ; 
but  he  has  executed  a  number  of  mezzotints, 
among  which  are  the  following : 

The  Portrait  of  the  Bmperor  Charlee  VII. ;  qfter  a  pic- 
ture by  himself.  Bnst  of  Louis  XV.  St.  AmaAdiu ;  o/*- 
ter  J.  O  Bergmuller,    St  Walborg ;  do. 

GOIS,  Etienne  Pierre  Adrien,  a  French 
sculptor,  bom  at  Paris  in  1731.  This  artist,  who 
flourished  during  the  period  of  half  a  century,  was 
a  scholar  of  Michael  Angelo  Slodtz.  At  the  age  of 
seventeen,  he  gained  the  grand  prize  of  the  IU>yal 
Academy,  and  went  to  Rome  with  the  king's  pen- 
sion. On  his  return  he  obtained  an  atelibr  in  the 
Louvre,  and  practised  the  art  with  good  success. 
In  1770  he  was  chosen  an  Academician.  Among 
his  principal  works,  are  a  marble  statue  of  the 
Chancellor  of  the  Hospital,  executed  for  the  grand 
staircase  of  the  Tuileries ;  a  statue  of  President 
Molft,  in  a  gallcsy  of  the  Institute ;  one  of  St 
Vincent,  in  S.  Gerc^ain  TAuxerrois ;  and  a  num- 
ber of  statues  and  bas-reliefs  in  S.  Philippe  du 
Roule.    He  djed  in  1823,  aged  92  years. 

GOIS,  a  French  sculptor,  the  son  of  the  preced- 
ing, flourished  in  the  first  part  of  the  present  cen- 
tury, and  died  in  1836.  His  principal  works  are 
a  marble  group  of  the  Descent  from  the  Cross,  ex- 
hibited in  1819,  now  in  S.  Gervais ;  a  mausoleum 
in  honor  of  the  Duke  de  Berri,  for  the  city  of 
Lisle ;  and  a  statue  of  Joan  d' Arc^  for  the  city  of 
Orleans. 

GOLDAR,  John,  an  English  engraver,  who 
lived  about  1760,  ana  executed  a  number  of  plates 
of  humorous  subjects,  among  which  is  a  set  of  four 
plates  entitled  Modem  Love,  after  Inigo  CkdleU 

GOLDMAN,  Nicholas,  a  German  architect^ 
bom  at  Breslau,  in  1623 )  ^ed  in  1665.  He  was 
the  author  of  many  valuable  works  on  the  art, 
among  which  are  the  Elementa  Architecturce  Mil-- 
itaris ;  and  a  Description  of  Solomon's  Temple. 

GOLE,  Jacob,  a  Dutch  engraver,  bom  at  Am- 
sterdam, about  1660.  Nagler  gives  a  complete 
list  of  his  plates,  some  of  which  are  executed  with 
the  graver,  and  others  in  mezzotinto.  Among 
them  are  Che  following : 

■NORA  VINO*. 

Charles  XI.,  King  of  Sweden.  1685.  The  Dnehess  de  la 
Valiere ;  the  same  date.  Mahomet  lY.,  Emperor  of  the 
Turks.  Kara  Mustapha,  Orand  Visier.  Abraham  Hellen- 
brook,  Minister  of  the  Gospel.  Nicholas  Colyins,  Pastor 
of  the  Walloon  Chnroh  ;  ajter  B.  VaillarU. 

MS2Z0TIKT0  PORTRAITS. 

Charles  III.  King  of  Spain.  Frederick,  King  of  Poland, 
George  Aagustos,  electoral  Prinoo  of  Bnmswiok  Lnne- 
bonrg.  Charles,  Landgrave  of  Hesse  Cassel.  Oomeliiis 
Tiomp,  Adndral  of  Holland.    Balthasar  Becker. 
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PeaMiitfl  smokinc ;  after  A.  Oitade.  Ihrteh  Boon'  f- 
f»Uag ;  afUr  A.  Brawer,  Tbe  Tootli-drftiver  i  <|/ter  7V 
niers,  the  School-imitori  qfUr  B  Btnulurk.  Hoi»- 
eUliis  %  q/lfr  ConuUuM  Dusart 

60LTZ,  or  GOLTZIUS.  Hubert,  %  Flemiiih 
punter  ana  engraTor  and  a  learned  antiquary,  bom 
at  Venloc  in  1520.    His  fitther  was  an  artist  of 
little  note,  who  tanght  hioi  the  elements  of  design, 
and  then  placed  him  ia  the  school  of  Lambert 
Lombard  at  Leige.    The  latter  allowed  him  to 
copy  a  number  of  designs  which  he  had  made 
from  the  celebrated  remains  of  antiquity  at  Rome ; 
and  this  inspired  him  with  a  strong  desire  to  study 
after  the  originals.    He  visited  fi^m&  where  he 
resided  several  years,  and  made  many  oesi^s  from 
the  antique ;  also  adding  abundantly  to  his  litera- 
ry knowled^  which  enabled  him   to  investigate 
many  curiosities  in  coins,  medals  and  other  antiqui- 
ties ;  and  he  subsequently  wrote  several  learned 
works  upon  theuLwitb  critical  notes,  after  his  re- 
turn to  Bruges.     Van  Mander  mentions  a  set  of 
pictures  by  H.  Goltz,  representing  the  History  of 
the  Golden  Fleece,  painted  for  the  House  of  Aus- 
tria.   In  1563  he  published  his  work,  with  fort^- 
mx  plates,  entitled  '^  G.  Julius  Caesar,  sive  historiss 
Imperatorum  Csesarum  BomaAorum,  ex  antiquis 
numismatibus  restitutsa,  liber  primus,  Huberto 
Goltzio  Herbipolita  Vanloniano  Auctore  ot  Sculp- 
toro."    In  1560,  he  published  another  work  wiUi 
two  hundred  and  thirty-rfour  plates  and  wooden 
cuts,  entitled  ^  Fastos  Magistuum  et  Trinmpho- 
rum  Romanorum  ab  Urbe  oondit&  ad  Augusti  obi- 
tum,  ex  aniiquis  Moaumentis  restitutes,  Hubert- 
us  Goltzius  Herbipolitns  Venlonianus  dedicavit." 
The  wooden  cuts  in  the  latter  were  executed  by 
Joseph  Gietlinghen,  of  Gourtray.    Hubert  Goltz 
died  at  Bruges  in  1583. 

r/p  GOLTZ,  or  GOLTZIUS,  Hbnrt,  a  prtan- 
JL  ijt^inent  Dutch   engraver,  and  an  excellent 
pamter,  bom  at  Mulbredit  in  the  duchy  of  Jul- 
lers,  in  1558.    He  acquired  the  elements  of  des^n 
from  his  father,  who  was  an  eminent  glasehpamter ; 
after  which  he  studied  engraving  under  Theodore 
Cuemhert,  and  made  such  rapid  progress  thai  he 
soon  surpassed  his  master;  who,  as  Well  as  Philip 
Galle,  employed  him  to  engrave  several  plates. 
He  afterwards  visited  Italy,  and  studied  with  great 
assiduity  the  works  of  fiaffaelle.  Michael  Angelo, 
and  P.  da  Garavaggio.  after  whom  he  engraved 
several  plates.    On  his  return  to  Holland  he  set- 
tled at  Haerlem,  and  executed  a  number  of  plates 
after  the  principal  Dutch  and  Flemish  masters. 
He  had  the  faculty  of  varying  his  style  according 
to  his  subject;  and  he  also  imitated  with  admira- 
ble success  the  styles  of  Albert  Durer,  Lucas  van 
Leyden,  and  others,  as  is  evident  from  his  set  of 
six  larg^  plates,  entitled  the  Master-pieces  of  Golt- 
zius— ^not  because  they  are  his  best  works,  but  for 
their  perfect  imitation.     Having  been  told  that 
some  connoisseurs  would  not  allow  his  works  to  be 
compared  with  those  of  Durer,  he  was  so  mudh 
pi  |Ued  as  to  engrave  a  design  of  the  Gircurndsion 
in  the  style  of  that  master,  and  struck  off  a  single 
proof,  which  he  discolored  with  smoke,  to  give  it 
the  appearance  of  age;    then  burne<l  the  part 
where  the  name  of  the  engraver  is  usually  affixed, 
and  sent  it  to  the  Fair  at  Frankfort    The  success 
was  complete ;  the  connoisseurs  were  completely 
deceived,  until  Goltz  exhibitel  the  plate.    He  was 


a  perfect  master  of  human  anatomy,  and  drew  the 
extremities  with  the  greatest  precision.  His  com- 
positions are  often  eccentric,  uid  the  attitudes  and 
movements  of  his  figures  strained  and  unnataral 
— a  failing  often  seen  in  the  imitators  of  M.  Ange- 
lo ;  but  these  defects  are  more  than  balanced  by 
the  extraordhiary  beauty  and  freedom  of  lus  exe 
cntion.  His  style  is  sometimes  extremely^  neat 
and  hiMj  finished;  at  others  it  is  surpnsingly 
bold,  dear,  and  masterly ;  although  there  is  occa- 
sionally an  appearance  of  afiectation,  and  a  desire 
to  display  the  unrestrained  energy  of  his  graver. 

At  the  age  of  f<Mty-two«  Goltz  commenced  paint- 
ing, and  executed  a  number  of  fine  pictures,  the 
first  of  which  was  the  Gruciflxion.  witn  the  Virein 
Mary  and  St.  John,  and  is  praised  by  van  Mander 
for  bokbess  of  design  and  excellence  of  coloring 
Several  of  bis  pictures  are  in  the  Imperial  Gallery 
at  Vienna.  As  an  engraver,  however,  he  was  fur 
more  distinguished ;  Lis  prints  number  over  five 
hundred,  sm.  are  very  highly  esteemed.  The  fol- 
lowing are  the  principal — ^fbr  a  complete  list  see 
Kagler: 

POETlAITa. 

Hwiy  Golteiiift  !iMorib«d,  H.  OoUziua  Seuiviar  et 
Pieior.  Henry  XV.  filing  of  Fraxioe.  1592 ;  <nral ;  very 
KMunoe.  Fredflridi  n.  &ig  of  Denmuk.  1578;  oraL 
Wniiam,  Prinee  of  Orange,  in  Armor,  with  an  emblemati- 
cal border;  H.  Gollziu»ifsc. ;  line.  Charlotte  de  Boor- 
boa,  PriaoeoB  of  Orange;  fine.  T%€odorut  Cornktrtius 
ad  vwum  dmietui  et  a^  ineinUt  od  H,  GoUziue  ;  very 
•oaroe.  Gerbrand  Adriaans  Brederoda;  with  an  oval  bor^ 
der  of  Laarels ;  ioaiee.    Joannee  BcUiwe^  MeehliniensU 

?ietor ;  In  an  ornamented  border.  John  Stredan,  painter, 
hilip  Galle,  engraver.  Peter  Foreit,  or  Forestin,  phjil- 
oiaa.  1686.  Jiutoa  Lipniu ;  inacribed,  Moi^ue  antUnds. 
1587.  Jolm  Zarenaa,  holding  a  Book ;  qfter  M»  Hem* 
ekerk,  M.  de  la  Faille;  inaeribed,  Legee  tueri;  very 
highly  fittiahed.  Madame  de  la  Faille,  wiUi  a  Sealt  1689 ; 
the  eompanion.  Ohrialopher  Plantin,  the  printer  Franeai 
D'Bimont»  with  her  hand  on  a  Soall ;  ovaL  Robert  Bad- 
ley,  Barl  of  Leioeater.  1586 ;  oval ;  fine  and  searoe.  The 
portrait  of  S.  Sovina,  without  his  name ;  inscribed,  Bene 
agere  et  nil  timere.  1583 ;  aoaroe. 

vAaiova  auajacra  pbom  ma  own  nxaioiis. 

Jndah  and  Thamar ;  drealar ;  aappoted  to  be  ona  of  Ua 
earliest  plataa.    The  Life  and  Paanon  of  oar  Savionr,  In 
twelve  lAatea^  ezeoated  in  the  style  of  Albert  Iliuner ;  B. 
GoliZtfee.  lo97. — There  ia  a  aet  of  copies  after  theae,  in  a 
stiiT,  formal  atyle.    Chriat  and  the  Apostles,  in  foniteen 
platea.  1598.    Six  large  platea,  known  by  tiie  name  of  his 
Masterpieces.  They  are  ezeoated  in  the  style  of  each  of 
the  masteia  he  wished  to  imitate,  and  are  as  follow ; — ^The 
Annandation,  in  the  style  of  RaffaeUe ;  the  VisieatloB,  in 
imitation  of  Parmirgiano';  the  Annimoiation,  in  the  maa- 
ner  of  Baseatta ;  The  Ciromneiaion,  in  the  style  of  Albert 
Durer ;  the  Adoration  of  the  Magi,  in  imitation  of  Lmcae 
of  Leyden;  the  Holy  Family,  in  the  manner  of  P.  Ba* 
roeeio.    The  Nativity;  Jac.  Matham,  exe.    1615;    ex- 
tremely aoaree ;  the  plate  is  nnflniahed.    The  AdunUico  of 
the  Magi;  aoaroe.    The  Murder  of  the  Innoeeats;    C. 
Vieeeker^  exe. ;  very  aoaroe ;  the  plate  was  not  finished. 
The  Repose  in  Bgypt;  H.  G6Uziua,fee.  1589.    The  Wo 
man  of  Samaria;  a.  Gottziua^ec.  etexc.  1569    The  Wu« 
Men's  Offering;  a  eurioos  composition ;  fine  and  aeane.— 
The  infimt  Jeans  holding  a  globe,  with  a  gloiy  of  Angels : 
H.  GoUs,/ee.  1597.    The  Temptation  of  Su  Anthony 
A  Female  Saint,  holding  a  book ;    Matham,  exe. ;    very 
Boarce.  Some  parts  of  the  plate  are  merely  tmced.    A  aet 
of  fifty- two  plates  for  the  Metamorphoees  of  Orid ;    •/.  C. 
de  Vieadur^  exeudit.    It  Is  sappoaed  that  Goltaiof  tra) 
greatly  assirted  by  his  scholars  in  these  plntee.    A  Mt  of 
ten  platea  of  Eight  of  the  Heitiea  of  ancient  Rome,  with 
the  intnAluotion  and  conclusion;  ff.GoUx    1586. — En- 
graved in  a  free,  bold  style,  with  fine  baekgromids.     Veno^ 
reclining  against  a  Tree,  holding  a  boneh  of  Grapea,  whilst 
Capid  presents  her  a  handful  of  Com ;  inscribed,  Sine  Ce 
rere  et  BacehOtJriget  Venue;  acironlar  plate,  of  a  most 
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AiUhed  tad  baMiifVa  aMenlkB.  How  platei;  BMohai, 
Ymuu,  and  Oerea ;  dadloatod  to  C!oni«li«  Tsn  HMritoi. 
Thrat,  of  Juno,  Mineira^  and  Venoa  i  oraU.  1596.  Han 
and  Yenofl.  1685.  Three ;  Japiter  and  Jano,  Neptane  and 
Amphitriie,  and  Pinto  and  Proaerpine.  Pygmalion  and 
hia  Stakie ;  inaoribed,  SaUjtrit,—MarUa,  eat.  1593.  J; 
JbnaonuM,  care.  Marcnry  and  Argoa ;  &  amall  plata^  Toiy 
Maxoo.  Nine,  of  the  Maaea ;  eaoh  with  four  WBnu  ;  dedi- 
eated  to  John  Sadeler.  1592.  Thfee,  of  the  Graeea.  The 
TInee  Fatea ;  in  eirenUr  plntea.  The  ApoDo  of  BeMdere, 
vitb  the  Portraitof  the  Deriner,  fnhalfOencih ;  hiaeribed, 
ApoUo  FwthiuM^  4^.  The  Htioalfla  Oommoina ;  inaeribed, 
B^nUaa  AABZIKAKOS  uLneriatwi,  4^^  with  foar  Lat. 
in  Tenea.  The  Farneaian  HereaJea ;  inacribed  Htreulea 
Vietor,  <^e.;  with  ftrar  Latin  Yttwm  and  two  iSgnrea.  (Tlie 
three  laat  priata,  after  the  fiunooa  antiipie  atatnea,  are  eze- 
«nte<  with  anrpriaing  beaoty  and  enngf.)  Heroalea  hold- 
In^  hia  Clnb ;  in  the  baok-gjx>nnd  are  repraaented  hia  La- 
bon.  1589.  In  thia  plate  Golttioa  haa  orerohaifed  the  outline 
of  the  iignre  in  the  moat  barbaioaa  manner,  the  parta  are 
•BaMered,  and  thf  whole  ia  without  eifeet.  The  Judgment 
of  Mida&  1590.  The  aeven  Cardhial  Virtuea:  Faith, 
Mop&t  Charity,  Juatioe,  Pmdenoe,  Fortitude,  and  Temper- 
«nae ;  in  aerea  plelee.  Tliree  fine  platee,  of  Biligenee, 
Patienee,  and  Wiadom;  peraonifled  by  female  figuraa. — 
Labor  and  Diligenee ;  repreeented  by  a  male  and  a  ffemale 
tgure.  1580 ;  aoaroe.  An  emblematical  anbjeot  of  Chria- 
tian  Pradanee,  in  a  female  flgine,  riehly  elothed ;  inaoribed, 
AHu*erpenU9,  ti  simpUeUate  columhtu;  amall  dreolar, 
highly  finiahed  and  aearoe.  The  Blind  leading  the  Blind ; 
tfreidar ;  do.  The  Chariot  of  War ;  an  immenae  oompo- 
d^MH ;  HenrieuM  ChUzUu^fteii.  Joan.  CrolU^  esc  ;  xbtj 
mauob.  The  Boy  and  Dog.  The  Boy  ia  avppoeedtobe 
tbe  portrait  of  the  aoiL  of  Theodore  Friaioa,  a  painter  of 
Veaiee,  to  whom  he  dedioated  the  prinft.  It  ia  oouaklered 
eoe  of  hia  fineat  pUtea.  Corydoo  and  Silria ;  a  poatoral ; 
fine  and  acarce.  A  mountainoua  Landaoape,  with  the  ato- 
ly  of  Daadalna  and  learna ;  an  etehlog. 

wooDBir  onre  aptbb  his  own  DseioKa. 

A  Landaoape,  with  a  Cottage,  and  a  Woman  drawing 
Water  from  a  WelL  A  Landaoape  on  the  SeaHSoat,  with  a 
laaya  Book,  tad  a  Hermit  kneeling.  A  paatoral  Land* 
ame,  with  a  Shepherd  and  Shepherdeaa.  A  Warrior,  with 
a  Helmet  and  Spear ;  half-lengto.  Herenlea  ala^g  Caa- 
av.    A  aet  of  aeren,  of  the  Heathen  Dirfnitiea ;  fine. 

BUBjacTS  Arraa  VAaioua  rrxLiAN  MAerxBa. 

61  Joachim ;  t^er  RqfaeUc.  The  Triumph  of  Oala- 
tea;  do.  Eight  platea  of  the  Heathen  Birinitiea;  in 
^hee;  after  the  paintinn  by  Pdidoro  da  Caravaggio^ 
la  the  Qniriaal.  Two  Sibrla ;  d».  The  Laat  Supper  %  ^f- 
ier  Pooh  Veroneee.  1585.  The  Bfarriage  at  Cana ;  q/Ker 
a.  Salpiatis  in  two  aheeta.  8L  Jerome  ia  the  Deaert,  in 
meditation;  q/l«r  Palma;  fine. 
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The  Fall  of  Adiun  andBve;  o/fer  B.  Sftranger*  1585. 
The  Dead  Chriat,  aupported  by  an  Angel ;  do.    The  Ban- 

Suet  of  the  Goda  on  the  Marriage  of  Cupid  and  Payobe ; 
1  thiee  aheeta ;  do.  Tbe  Venetian  Ball ;  after  Theodore 
Bernard;  in  two  aheeta.  The  Dragon  devouring  the  Com- 
panioaa  of  Cadmna ;  qfUr  Comeliue  van  HaorUm,  1588. 
The  Dead  Chriat,  with  the  Four  BraogeliaU  at  the  Tomb; 
tjter  A.  BloeklatuU. 

GOLTZ,  JuLTUs,  %  Datch  engraver,  proba- 
bly a  relative  of  the  preceding,  and  flourished  about 
1580.  He  executed  a  number  of  plates  in  a  taste- 
less styles  and  incorrectlT  drawn,  which  are  some- 
what in  tne  manner  of  the  Galles.  The  following 
are  the  principal : 

The  good  and  bad  Shepherd ;  a  aet  of  mlddle-aiaed  platea ; 
ajter  Martin  de  Voe.  Christ  anpearing  to  Hagoalene ; 
ajlo'  fed.  Ztux/uro.  Part  of  toe  plates  for  a  book,  en- 
titled Habitue  Vtiriorum  OHde  Gentium ;  by  Jbon.  Jac. 
Boieeard.  168L 

GFOMEZ,  Juan,  a  reputable  Spanish  historical 
painter,  who  flourished  at  Madrid  about  1593,  in 
whidi  year  he  was  employed  by  Philip  II.  He 
painted  several  subjects  from  the  Life  of  St   Je- 


rome ;  also  the  large  picture  of  the  Uartyfdom 
of  Si.  Ursola  and  her  oompanioiUL  which  wag  de- 
signed and  traced  bj  Pell^P^no  Tibaldi,  to  supply 
&e  place  of  the  aacne  subject,  by  L.  GambttO, 
whidi  had  been  removed  to  the  old  choich  of  tbe 
Escnrial.  He  restored  the  Annunciation  and  the 
St  Jerome  nenitenti  by  F.  Zucchero,  which  Philip 
had  rgeoted  and  <Nrdered  to  be  retouched.  He 
died  in  1597. 

GOKEZ^iCENTE  Salvador,  a  Spanish  paint* 
er,  bom  at  Valencia  about  1645.  He  studied  un- 
der Jacinto  Jeronhno  d'  Esmnosa,  and  early  mani- 
fested such  ^T^t  abOities  that  before  the  age  of 
fifteen  he  pamted  several  large  fiiesco  works,  from 
the  Life  of  St  Ignatius,  which  were  deemed  snr 
prising  performances:  Hb  also  painted  landscapes 
animals,  and  architectural.  view»  with  equal  sue 
cesB.  In  1670  he  filled  the  office  of  Director  of 
the  Academy  of  Yalentian  artists,  who  met  in  the 
convent  of  St  Dominic  in  that  dty.  He  died 
aboixtl608. 

GOMEZ,  ScBASTTANO,  called  El  Mclato  db 
MuRiLLQ,  a  mulatto  servant  of  the  eminent  Span* 
ish  painter  Murillo.  He  had  a  natural  taste  for 
the  art,  and  from  obfierving  the  admirable  produ<y 
tions  of  hia  master,  he  was  induced  to  attempt, 
during  his  leisure  hours,  to  acquire  a  knowledge 
of  painting.  In  this  he  succeeded  very  well,  and 
after  the  death  of  Murillo,  in  1685,  he  obtained 
considerable  employment  at  Seville.  There  are  a 
number  of  his  works  in  that  dty,  which  possess 
considerable  merit,  among  which  are  the  Flagellar 
tion,  at  the  Capuchins ;  and  the  Virgin  and  In- 
fant^ in  the  convent  Meroenarios  Desciuvos. 

GOMEZ,  Fblips  ob  Y alemcia,  a  Spanish  paint- 
er, bom  at  Granada  in  1634  He  studied  under 
Cieza,  and  imitated  with  success  the  style  of  Alon- 
so  Gano.  There  are  many  of  his  works  in  the 
churches  and  public  edifikses  in  Granada,  among 
wUch  is  a  fine  picture  of  Christ  in'  the  Winding 
Sheet;  and  a  grand  painting  representing  the 
Moors  delivering  the  keys  of  l^ville  to  king  Fer- 
dinand in. ;  botbof  wluoh  are  in  the  diurch  des 
Carmes,  and  the  latter  is  highly  esteemed  for  its 
excellent  composition  and  expression.  Gomes 
died  in  1694. 

GONDOUIN,  jAcaufis,  an  eminent  French  ar- 
chitect, bom  at  St.  Ouen.on  the  Seine,  in  1737.-— 
His  father  was  also  an  architect  and  designed  and 
completed  the  beautiful  gardens  of  Choiseul  le  Roi. 
After  studying  under  J.  H.  Blondel,  he  gained  the 
second  prize  in  the  Academy  of  Architecture,  and, 
b^  the  luditional  consideration  of  his  father's  ser- 
vices, obtained  a  pension  to  enable  him  to  visit 
Rome,  where  he  remained  fbur  years.  On  retu^- 
in^  to  Parii^  he  acquired  the  protection  of  La  Mar- 
tiniere,  first  surgeon  to  the  kbig.  by  whose  influ 
ence  he  was  commissioned  to  erect  the  immense 
buildings  of  the  School  of  Medicine.  He  also  erect- 
ed several  other  important  public  and  private 
works,  was  chosen  a  member  of  the  Acaduroy  of 
Architecture,  and  subsequently  revisited  Itome, 
where  he  resided  several  years.  He  formed  tbe 
project  of  restoring  the  V ilia  Adriana  at  Ti- 
voli,  and  made  many  drawings  for  that  pur- 
pose ;  but  on  returamg  to  France^  Just  previous 
to  the  Revolution,  he  left  them  all  with  his  friend 
Piranesi.  During  the  violent  commotions  of  the 
times,  he  remained  at  his  country  mansion;  at 


GONN. 


868 


GOOL. 


Vires  Eauz,  near  Melun,  which  he  embellished 
with  beautiful  gardens.  In  1795,  he  was  chosen  a 
member  of  the  Institute,  and  appointed  by  the 
Minister  of  the  Interior  as  a  member  6(  the  Ar- 
chitectural Council.  The  gOTernment  confided  to 
him  the  erection  of  several  important  works, 
among  which  was  the  triumphal  column  in  the 
'Place  Yendome,  which  he  executed  after  the  Tra- 
jan column  at  Rome.  At  the  age  of  seventy- 
seven  he  married  a  young  lady  of  seventeen,  the 
daughter  of  M.  Perin,  a  memlier  of  the  old  Acad- 
emy of  Paintine.  The  union  is  said  to  have  been 
happy,  but  he  lost  his  wife  in  a  short  time,  which 
rendered  him  inconsolable ;  and  he  died  in  I8I8, 
aged  81  years. 

GONN£LLI,  Giovanni,  an  Italian  sculptor, 
bom  near  Vol  terra,  in  Tuscany,  about  1632.  He 
studied  under  Pietiro  Taoca,  andf  made  rapid  pro- 
gress ;  but  at  the  age  of  twenty  he  lost  the  use  of 
his  eyes.  Notwithstanding  this  misfortune,  he  es- 
sayed to  model  fig;ures  in  clay,  and  by  great  perse- 
verance succeeded  in  attaining  so  much  skill  that 
the  Abb6  de  Fontenay,  following  a  modem  author, 
says  that  his  works  were  as  correct  as  if  he  haa 
been  possessed  of  vision.  He  also  modeled  por- 
traits, which  were  very  good  resemblances ;  among 
them  were  those  of  Cosmo  I.,  Grand  Duke  of  Tus- 
cany ;  and  Pope  Urban  YIII.  He  died  at  Rome 
about  1664. 

GONZALES.    See  CoauES. 

GONZALES,  Bartolome,  born  at  Valladolid 
in  1564,  but  visited  Madrid  while  young,  and  en- 
tered the  school  of  Patricio  Caxes.  He  painted 
history  and  portraits,  and  was  employed  by  Philip 
III.  to  paint  the  portraits  of  several  branches  of 
the  Austrian  family,  for  the  palace  of  the  Prado. 
When  Castello  died,  Gonzales  was  appointed  paints 
er  to  the  king.  He  was  much  patronized,  and 
many  of  his  works  may  be  seen  at  the  Escurial, 
Valladolid,  and  Burgos.  Among  his  principal  his- 
torical works  are  the  angles  in  the  church  of  the 
Augustines  at  Madrid ;  and  a  picture  emblemati- 
cal of  the  Arts,  in  the  Royal  Gallery. .  He  died  at 
Madrid  in  1627. 

GONZALEZ,  DB  Vbga,  Don  Dieqo,  bora  at 
Madrid  in  1622 ;  studied  under  Francisco  Ricci,  and 
followed  his  style.  •  Palomino  mentions  a  number 
of  his  works  in  the  public  edifices  at  Madrid,  and 
some  of  his  easel  pictures  in  the  private  collections, 
which  he  praises  for  their  elevated  design  and  fine 
coloring.  In  the  convent  of  Religiosas  Mercena- 
rias  are  several  pictures  by  him  fi^m  the  Life  of 
the  Virgin ;  and  in  the  cloister  of  the  Franciscans 
are  a  number  of  pictures  from  the  Life  and  Suffer- 
ings of  Christ.    He  died  at  Madrid  in  1697. 

GONZALEZ,  Don  Pedro  Ruiz,  bom  at  Madrid 
in  1633,  and  studied  under  Antonio  Escalante,  after 
which  he  adopted  the  style  of  Don  Juan  Carenno. 
Palomino  mentions  several  works  by  him  in  the 
churches  of  Madrid ;  among  them  are  Christ  be- 
fore Pilate,  and  the  Entombment,  which  he  com- 
pares with  the  works  of  P.  Veronese  and  Titian. 
In  S.  Justo,  is  nis  admirable  picture  of  the  Nativ- 
ity ;  and  in  the  Lado  de  la  Epistola,  the  Death  of 
St.  Joseph.    He  died  at  Madrid  in  1709. 

GONZALEZ,  JuAH  Giacchinetti,  called  il 
BoRQOoNONE  nALLB  Testb.  from  his  admirable 
portraits,  was  bom  at  Madrid  in  1630.    His  in- 


stractor  is  Lot  mentioned,  but  his  style  wad  prob- 
abhr  fornied  from  the  works  of  Titian.  About 
16o5  he  visited  Italy,  and  painted  many  portraits 
at  Brescia  and  Bernuno.  He  died  at  Bereamo  in 
1696. 

GOOL,  John  van,  a  Dutch  painter,  born  at  the 
Hague  in  1685.  He  studied  under  Terwesteo  and 
Simon  vander  Does,  and  painted  landscapes,  with 
cattle,  which  are  attractive  in  design  and  coloring^ 
and  somewhat  in  the  style  of  Paul  Potter,  bat 
greatly  inferior  to  that  master.  In  1751  and  1752 
he  published  two  volumes,  with  portraits,  of  the 
Lives  of  the  Dutch  Painters,  as  a  supplement  to 
Houbraken's  work.  He  died  at  the  Hague,  in 
1763. 

GORGASUS.    See  Damopbilus. 

GORT.  Angiolo.  a  distinguished  painter  of  frmt 
and  flower  pieces,  who  flourished  at  Florence  in 
1658.  He  painted  such  subjects  with  a  sldll  Uiat 
almost  rivalled  nature. 

GORI,  Lambesto,  a  Florentine  artist,  was  bom 
in  1731.  and  died  in  1801.  He  was  celebrated  for 
his  works  in  scagliola.     See  Del  Conte, 

GORLiEUS,  Abraham,  an  eminent  Flemish 
medallist,  bom  at  Antwerp  in  1549.  He  executed 
many  medals  and  devices,  which  possess  great 
merit.  He  made  a  large  collection  ofancient  med- 
als, gems,  seals,  rings,  &c..  which  was  esteemed  of 
great  value,  and  was  purchased  by  the  Prince  of 
Wales  after  his  death,  which  occurred  in  1609. 

GOTI,  Maurelio.  a  painter  of  Ferrara,  who 
studied  under  Giuseppe  Facchinetti,  and  whose 
style  he  imitated  very  closely  and  suooessfuUy. 

GOTTI,  ViHCEWZio,  a  Bolognese  painter,  who 
studied  under  Denis  Calvart  at  the  same  time  with 
Guide.  At  the  age  of  twenty  he  accompanied 
Guide  to  Rome,  where  he  painted  several  works, 
after  which  he  was  invited  to  Naples,  and  practised 
the  art  with  great  success  during  the  rest  of  his 
life.  He  painted  with  surprising  rapidity,  as  is 
evident  from  the  number  of  his  works ;  Orlandi 
says  there  were  two  hundred  and  eighteen  in  the 
churches  and  public  edifices  of  Naples  and  the 
State.    He  died  in  1636. 

GOUAZ,  Yves  le,  a  reputable  French  eno^av- 
er,  bom  at  Brest  in  1742.  He  e^r\y  went  to  Paris, 
where  he  studied  first  under  J.  Aliamet,*ani  also 
under  Nicolas  Ozanne.  There  are  a  number  of 
good  plates  by  him,  representing  sea-ports  and 
other  subjects,  among  which  are  the  following: 

Throe  Viewi  of  the  Porte  of  Tonlon,  Brest)  and  Rouen ; 
Nic,  Ozanruy  del  Yve9  le  Gouaz.fee.  The  Port  of  An- 
tibes  I  do,  A  View  of  the  Port  and  Gulf  of  Colri,  in  Cor- 
siea ;  qftm'  La  Croix,  A  View  of  the  Port  of  St»  Law- 
rence ;  rfo.  A  Seft-storm ;  after  Bon.  Peters,  Two  Viewi 
of  the  EnriroDB  of  Caadebec,  in  Normandy ;  aJUr  PhUip 
Haekert. 

GOUD  A,  Cornelius  van,  a  Dutch  painter,  bom 
at  Gouda  in  1510;  died  in  1550.  He  studied  un- 
der Martin  van  Hemskerk,  and  was  one  of  his 
ablest  pupils.  He  followed  the  style  of  his  in- 
structor, and  became  a  very  reputable  artist 

GOUDT,  Count  Henry  de.  a  distinguished 
patron  of  art,  and  an  amateur  engraver,  bom  at 
Utrecht)  in  Holland,  in  1585.  He  had  an  early 
inclination  for  art,  and  applied  himself  with  aso- 
duity  to  become  proficient  m  drawing ;  after  which 
he  went  to  Rome,  where  he  entered  the  Academy 
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of  St  Lake,  and  designed  after  the  living  mi>de1 
as  well  as  the  antique.  He  was  a  liberal  patron 
of  ^Isheimer,  and  purchased  sereral  of  his  prinoi* 
pal  paintings,  which  he  engraved  in  a  peculiar  style, 
distinguished  for  its  extraordinary  effect,  correct 
outlines,  great  precision,  and  fine  expression  in 
the  heads.  They  are  as  follow :  Ceres  drinWng 
from  a  Pitcher.  The  Flight  into  Ecypt  The  An- 
isel  with  Tobit,  two  plates,  variedT  Baudii  and 
Philemon  entertaining  Jupiter  and  Mercurv.  Au- 
rora, representing  the  Dawn  of  Day.  The  Be- 
heading of  St.  John  in  Prison. 

GOUJON,  jEi^N.  an  eminent  French  sculptor 
and  architect,  called  the  Oorregirio  of  Sculpture, 
and  the  Restorer  of  Sculpture  in  France,  was  bom 
at  Paris  in  the  early  part  of  the  16th  century. 
Little  is  known,  unfortunately,  of  the  events  of 
his  lile.  He  studied  under  a  sculptor  of  Paris, 
and  no  doubt  visited  Ital^,  as  his  works  evince 
great  attention  to  the  punty  of  the  antique.  He 
was  employed  by  Henry  IL  to  execute  a  number 
of  workis  for  the  chateau  of  Anet,  rendered  fa- 
mous as  the  residence  of  Diana  of  Poitiers.  The 
work  which  gained  him  the  most  reputation,  was 
the  Fountain  of  the  Innocents,  executed  for  the  Rue 
St  Denis  in  1550.  It  is  a  master-piece  of  sculp- 
ture, surrounded  by  figures  representing  different 
ages  and  sexes,  executed  in  a  noble  yet  simple 
sfyle.  In  the  Mu$ee  des  MonumenU  fi'ancaisj  are 
some  of  his  productions,  as  a  group  in  white  marble, 
of  Diana  and  her  dogs,  and  several  bas-reliefs. 
His  style  was  simple,  yet  noble  and  majestic ;  and 
if  not  always  correct,  he  was  invariably  graceful. 
As  an  architect,  he  erected  the  palace  of  Garna- 
valer,  and  several  other  works.  D'Argenville  says 
that  about  1550,  Goujon  undertook,  in  concert  with 
J.Martin,  to  translate  yitruviu8.for  which  he  made 
many  designs.  He  was  killed,  on  account  of  his 
Protestant  faith,  at  the  massacre  of  St.  Bartliolo- 
mew's  day,  in  1572.  while  at  work  on  a  acafibid 
on  the  decorations  o^  the  Louvre. 

CK)ULET.  Nicolas,  a  French  architect,  bom 
at  Paris  in  1745 ;  died  in  1820.  He  is  principal- 
ly noted  for  his  writings  on  the  art,  which  po^&ess 
considerable  merit,  and  show  a  good  acquaintance 
with  its  theory.  Among  them  are  ^'  Recueil  d'Ar- 
diitecture  Civile,  contenant  les  Plans,  Coupes,  et 
£16vation  des  Ch&teanx.  Maisons  de  Campagne 
sitnes  aux  environs  de  Paris,  2  vols.,  fol.,  1806, 
1807."  illustrated  with  plates. 

GOUPY,  Joseph,  a  French  painter  and  engrav- 
er, bom  at  Nevers  in  1729 ;  died  at  Lond6n  in 
1763.  He  visited  £ngland  while  young,  where 
he  resided  the  remainder  of  his  life,  and  painted 
landscapes  in  water-colors,  in  a  very  spirited  and 
inteUigent  style.  Some  of  them  are  in  the  style 
of  Salvator  Rosa,  and  posseas  great  merit.  As  an 
engraver,  be  etched  several  plates  m  a  spirited  and 
masterly  style,  some  of  which  are  from  his  own 
designs.    Among  them  are  the  following : 

Matins  Scttvola  bumiag  hb  hand  bofore  Ponenna  i,from 
ki»  oum  dtHgn.  Zeuxis  paintiDff  Helen ;  c^fler  SoUmtna* 
Diana  hunting  with  her  Nymphs ;  after  RvJbcna.  St. 
Philip  baptizing  the  Eunuch  ;  afltr  Salvator  Rosa.  St. 
John  preaching  in  the  Wilderness ;  do.  The  Vocation  ef 
St.  Andrew  to  the  Apostleship,  in  a  Landscape ;  after  P. 
da  Cortona.  A  grand  Landscape,  with  the  storj  of  Pyra- 
mos  and  Thisbe ;  after  N.  PouMin.  A  View  of  Cas- 
lei  Gandolfo,  and  of  the  Campagna  near  Rome ;  after  Bo- 
tOgneM.    A  set  of  eight  Landscapes  ;  after  Sat.  Roaa. 

GOFRAND.    See  Goyrand. 

24 


GOURMONT,  a  French  engruver,  who  probably 
worked  chiefly  for  the  ornamenting  of  books.-— 
Strutt  mentions  a  portrait  by  him  of  Charles,  Duke 
of  Bourbon. 

G0US6L00M,  a  Dutch  engraver  of  little  note, 
who  executed,  among  other  ^ates,  a  portrait  of 
Leonard  vander  Goes. 

GOUWEN,  G.,  VANDER,  a  Dutch  engraver,  who 
lived  at  Amsterdam  about  1720.  He  worked 
chiefly  for  the  booksellers,  and  engraved,  among 
other  plates,  a  set  of  prints  for  the  Bible  published 
at  Amsterdam  in  1720 ;  after  the  designs  of  Pi- 
cart  and  others. 

GOVAERTS,  John  Baptist,  a  painter  of  Ant- 
werp, who  represented  figures,  fruit,  and  flowers. 
At  the  Mus6e  Napoleon,  is  a  nne  picture  by  him. 
representing  the  Assembly  of  Archers.  He  diea 
in  1746. 

GOVERT,  a  Dutch  painter  of  landscapes  with 
humorous  figures,  who  flourished  at  Amsterdam 
in.  the  first  half  of  the  17th  century. 

GOYERTZ,  Theodore,  a  portrait  painter  of 
Utrecht,  who  lived  about  1650.  and  was  the  in- 
structor of  H.  Verschuring  and  T.  Camphuysen. 

GOYEN,  John  van,  a  Dutch  painter,  bom  at 
Leyden,  in  1506.  He  early  manifested  an  inclina- 
tion for  art,  which  was  encouraged  by  his  father ; 
and  he  studied  successively  under  Scfailperoot.  a 
landscape  painter ;  Isaac  Nicolai,  and  Esais  Van- 
dervelde  of  Haerlem.  Aided  by  all  these  advan- 
tages, he  made  surprising  progress,  and  was  soon 
considered  a  distinguished  artist.  His  works  are 
principally  landscapes,  views  on  the  rivers,  with 
boats  full  of  figures  vcoy  ne>>tW'  drawn,  and  usual- 
ly a  village  in  Uie  distance.  ESs  pencil  is  exceed- 
ingly light  and  spirited,  and  his  facility  for  exe- 
cntion  was  very  extraordinary ;  but  he  paid  little 
attention  to  depth  and  richness  of  coloring.  His 
pictures  and  drawings  are  very  numerous,  some  of 
which  are  carefully  finished,  and  are  much  esteemed; 
but  others  are  executed  in  a  hasty,  negligent  man- 
ner, and  deserve  little  credit  There  are  a  few  etch- 
ings by  van  Goyen,  executed  in  a  spirited  and 
masterly  style.    He  died  at  the  Hague  in  1656. 

GOTRAND,  Claude,  a  French  engraver,  bom 
at  Sens  about  1634.  He  resided  some  time  at 
Rome,  and  executed  a  number  of  spirited  etchings 
of  landscapes,  after  CcUlot^  delta  BeHa^  and  others, 
among  which  are  the  following : 

A  eetci  twenty  Landscapes,  Ae. ;  after  Callot ;  pub- 
liiihed  by  Israel,  dedicated  to  M.  de  Crenan.  A  set  of  four 
Views ;  the  Castle  of  Bissetre,  the  Invalids,  the  Ruins  of 
an  old  Tower,  and  the  Fountain  in  the  Garden  of  Tiroli. 
Four  Landscapes ;  after  delta  Bella.  Eight  Views  in  Pa- 
ris and  the  environs';  do.;  Goyrand  fecit ;  Israel  exe, 
1645.  The  Chapel  of  S.  Maria  Maggiore  at  Rome;  do, 
A  smaH  Head,  with  an  ornamental  border ;  inscribed,  CL 
Goyrafid  Galls.  seulpsU  Romat ;  worked  with  the  graver. 

GOZZOLI.  Benozzo,  a  Florentine  painter,  born 
in  1400 ;  studied  under  Fra.  Gio.  da  Fiesole,  but 
took  Masaccio  as  his  model,  whom  he  surpassed  in 
grandeur  of  architecture,  beauty  of  landscape,  and 
tasteful  arrangement  of  his  compositions.  In  the 
Riccardi  palace  at  Florence,  is  a  chapel  in  good 
preservation,  in  which  are  three  pictures  by  him, 
of  a  Glory,  a  Nativity,  and  an  £piphany.  He 
there  painted  with  a  profusion  of  gold  and  em- 
broidery, unexampled,  perhaps,  in  fresco.  He  re- 
sided a  long  time  at  Pisa,  and  executed  a  number 
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of  admirable  works,  which  are  superior  to  those  in 
Florence,  and  are  not  so  much  loaded  with  frilding. 
Vasari  highly  prais&s  his  portrait  of  St.  Thomas 
d'Aquinas ;  but  he  especially  commends  his  sub- 
jects of  sacred  history,  in  a  wing  of  the  Campo 
Santo,  "  a  most  prodigious  work,  sufficient  to  ap- 
pal a  legion  of  painters,"  which  he  executed  in  two 
years.  Lanzi  says  that  this  work  ranks  him  next 
to  Masaocio ;  and  he  highly  commends  it  for  its 
grandeur  of  composition,  Tariety  and  truthfulness 
in  the  forms,  fine  expression  in  the  heads,  and 
clearness  and  brilliancy  of  coloring.  Adjacent  to 
this  great  work,  is  the  monument  erected  by  the 
city,  as  a  gratefnl  tribute  to  his  talents.  He  died 
in  1478. 

GRA  AF,  John,  a  German  painter,  bom  at  Vien- 
na in  1680.  He  studied  under  van  Alen,  and 
painted  landscapes,  fairs  and  market-places,  hor- 
ses, and  other  animals.  His  pictures  are  well  de- 
signed and  composed,  and  touched  in  a  spirited 
style.    He  died  at  Vienna  in  1734L 

GRAAF,  or  GRAVE,  Joshda,  a  painter  of 
landscapes,  views  of  cities,  fortifications  and  en- 
campments. He  was  an  officer  in  the  service  of 
Holland,  and  lived  about  1690. 

GRAAF,  or  GRAVE,  Timothy  db,  a  Dutch 
landscape  nainter,  the  instructor  of  Jacob  Appel 
at  Amsteraam.  Little  is  known  respecting  him ; 
but  in  the  Catalogues  of  Hoet  and  Terwesten,  many 
of  his  pictures  are  mentioned,  principally  landlBcapes 
and  views  in  the  vicinity  of  Amsterdam. 

GRAAT,  Bernard,  or  Barent,  a  Dutch  paint- 
er, born  at  Amsterdam  i  n  1 628.  Wh  i  I  e  yery  young 
he  was  placed  under  the  instruction  of  his  uncle, 
a  reputable  painter  of  landscapes  and  animals.  He 
preferred  the  style  of  Bamboocio,  whose  works 
he  studied  with  such  assiduity  and  success,  that 
his  pictures  occasionally  passed  for  those  of  that 
master.  He  also  spent  many  hours  in  the  fields, 
observing  the  different  effects  of  light  on  sur- 
rounding objects,  and  produced  many  fine  land- 
scapes, vri  th  figures  and  animals,  touched  in  a  very 
spirited  style.  He  designed  everything  with  great 
care  and  exactness ;  his  pictures  are  faithf\il  imita- 
tions of  nature,  usually  with  a  subdued  tone  of 
coloring,  but  in  perfect  harmony  with  his  subject 
Graat  also  painted  cabinet  pictures  of  interiors  and 
conversations,  of  a  very  pleasing  character;  the 
figures  are  well  grouped  and  chosen  fh>m  the 
higher  classes  of  society,  unlike  most  Dutch 
painters.  He  also  painted  subjects  of  history,  in 
which  he  was  very  successful,  and  his  talents  in 
this  branch  are  highly  commended  by  the  Dutch 
biographers.  Being  unable  to  visit  Italy,  he  pro- 
cured many  excellent  drawings  by  the  best  Italian 
masters,  which  he  studied  with  assiduity ;  and  all 
his  subsequent  productions  evince  greater  refine- 
ment of  taste.  His  portraits  were  highly  esteemed, 
and  he  established  a  school  for  studying  the  living 
model,  which  was  frequented  by  his  cotempora- 
ries.  Among  his  best  historical  works,  is  a  fine 
picture  in  the  Council  Chamber  at  Amsterdam,  of 
Time  discovering  Truth ;  and  another  of  David 
and  Bathsheba.    He  died  at  Amsterdam  in  1709. 

GRAAW,  Henry,  an  eminent  Dutch  historical 
painter,  born  at  Hoorn.  in  North  Holland,  in  1627. 
He  studied  under  Peter  Grcbber,  and  aftei  wards 
in  the  school  of  Jacob  van  Campen.  where  he  re- 
mained eight  years,  and  made  such  improvement, 


that  he  was  employed  by  Prince  Maurice  of  }Jt» 
sau  to  paint  four  frescos'in  the  Cupola  of  his  Pal- 
ace  of  the  Wood,  which  established  his  reputation 
as  one  of  the  best  artists  of  the  time.  Filled  with 
the  desire  of  visiting  Italy,  he  went  to  Rome  in 
1648,  and  studied  with  great  assiduity  for  three 
years,  the  antiques  and  the  works  of  the  best  mas- 
ters. He  succeeded  so  admirably,  that  Niooolo 
Poussin  declared  be  never  saw  a  Fleming  of  whom 
he  had  higher  expectations,  nor  one  of  more  pro- 
mising talents.  On  his  return  to  Hollfind,  he 
lived  alternately  at  Amsterdam  and  Utrecht,  and 
received  many  commissions,  b^  which  he  gained 
both  fame  and  fortune.  His  works  erinoe  a  cor- 
rect design,  entirely  in  the  Italian  taste;  also  a 
grand  composition  and  excellent  coloring.  Among 
his  principal  works  were  the  pictures  painted  for 
the  Bronkhorst  family,  among  which  were  the 
Education  of  Bacchus,  and  the  Triumph  of  Julius 
Csesar.  Graaw  died,  according  to  Balkema,  in 
1684. 

GRACE,  Mrs.,  a  reputable  English  paintress ; 
was  the  daughter  of  a  shoemaker,  and  although 
deprived  of  the  advantages  of  regular  ipstmctim, 
attained  such  excellence  in  portrait  paintinsr.  as  to 
support  her  husband,  and.  according  to  Pilking- 
ton,  to  realize  8100.000.  She  frequently  exhibit- 
ed with  the  Society  of  Arts,  and  in  1767.  produced 
a  historical  work,  representing  Antigonus  Seleu- 
cus,  and  Queen  Stratonice.    She  died  in  1786. 

GRADO.  Fraitcbsco  de.  a  Neapolitan  engraver, 
who  flourished  about  1690.  His  plates  are  exe- 
cuted with  the  graver,  in  a  stiff,  tasteless  style. 
Among  others,  he  engraved  the  portraits  of  illus- 
trious persons,  published  at  Naples  in  169S ;  and 
also  part  of  those  to  illustrate  Bellori's  Livet  of 
the  Painters, 

GRAF,  ANTROffY,  an  eminent  Swiss  portrait 
painter,  bom  at  Winterthur  in  1736.  He  studied 
under  John  Ulric  Schellenberg.  and  made  rapid 
advances ;  after  which  he  went  to  Augsburg,  and 
practised  the  art  there  for  eight  ^ears.  with  good 
reputation.  In  1766  he  was  invited  to  Dresden, 
and  appointed  court  painter.  He  settled  perma- 
nently in  that  dty,  but  occasionally  visited  Leip- 
sic,  and  Berlin,  where  he  married  the  daughter  of 
his  compatriot,  Prof.  Sulzer.  Graf  had  for  many 
years  the  reputation  of  the  first  portrait  painter 
m  Germany,  and  during  his  long  and  laoorious 
career,  he  painted  a  large  number  of  eminent  in- 
dividuals, whose  portraits  are  particularly  distin- 
guished for  their  diaracteristic  expression.  Banse, 
Berger,  Geyser,  and  other  German  engravers,  have 
executed  about  120  plates  after  the  portraits  of 
Graf.  The  most  important  of  them  are  those 
engraved  by  Bause  from  1768  to  1794,  represent- 
ing the  most  distinguished  savans,  cotcmporary 
with  Graf.     He  died  at  Dresden  in  1813. 

GRAF.  Charles  Ahtbony,  a  reputable  Ger- 
man landscape  painter,  bom  at  Dresden  in  1774. 
He  was  the  second  son  of  Anthony  (t..  who  in- 
I  structed  him  in  the  art ;  but  as  his  genius  did  not 
incline  to  portrait  painting,  he  was  placed  in  the 
school  of  Zingg,  at  Dresden,  where  he  made  good 

Srogress.    In  1801  he  w^t  on  a  tour  through 
witzerland,  designing   the  grand    mountainous 
scenery  of  that  country,  and  then  visited  Milan, 
Rome,  and  Naples.    About  1807  he  returned  to 
'  Dresden  with  a  large  number  of  valuable  drawings 
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and  sketches.  He  oocasionallj  made  ezcarsions 
among  the  Hartz  mountains,  and  on  the  hanks  of 
the  Rhine,  hj  which  he  gained  great  improTement, 
heing  oonversant  with  the  erer-varying  appear- 
ances of  natnre.  He  practised  the  art  with  suo- 
oess  for  a  number  of  years,  and  produced  many 
good  works,  characterise  by  grand  composition 
and  correctness  of  design.    He  died  in  1832. 

GRAF,  or  GRAAFF,  Ursus,  an  old  German 
engraver,  probably  born  at  Basle  about  1470.  His 
style  reSembflBs  Albert  Durer,  and  his  wooden  cuts 
are  esteemed  equal  to  that  master,  for  delicacy  of 
execution,  although  inferior  to  him  in  composition, 
design,  and  chiaro-scuro.  He  executed  many  ri^- 
nettes  and  ornaments  for  the  libraries  of  Basle  ai^ 
Straftburg.  There  are  a  set  of  twenty  wooden  cuts 
attributed  to  Gra^  representing  subjects  from  the 
Passion  of  Christy  which  decorate  the  work  of  Phi- 
lesius  Ringmann,  published  at  Strasburg  about 
1505. 

GRAFFIGO,  Camillo,  a  painter  of  Friuli,  who 
flourished  about  1588.  His  plates  are  executed 
entirely  with  the  graver,  in  a  style  resembling  that 
of  Cornelius  Cort,  though  greaUy  inferior.  Among 
other  plates,  he  engraved  a  Holy  Family,  after 
Bernardino  PoMoru 

GRAMM  ATICA,  Anttveduto,  an  Italian  paint- 
er, bom  near  Rome,  according  to  Baglioni,  in  1571. 
He  studied  under  Domenico  Perugino,  ana  became 
distinguished  both  in  history  and  portrait.  lie 
attained  such  eminence  as  to  be  elected  president 
of  the  academy  of  St  Luke,  but  was  dismissed  in 
disgrace  for  attempting  to  sell  a  picture  by  Raffaelle 
belonging  to  the  academy,  and  substitutmg  a  copy 
of  his  own  in  its  place.  He  died  of  chagrin,  not 
lonfr  after,  in  1626.  There  are  several  fine  works 
by  him  in  the  Roman  churches,  among  which  is  a 
picture  of  the  Virgin  and  Infant  in  the  clouds,  in 
S.  Maria  in  Trastevere ;  and  the  Adoration  of  the 
Magi,  in  S.  Giacomo  degli  Incnrabili. 

GRAMMORSEO,  Pietro,  a  Piedmontese  paint- 
er of  considerable  merit,  who  painted  at  Gasale 
and  other  places  in  the  first  part  of  the  16th  cen- 
tury. There  is  a  fine  altar-piece  by  him  in  the 
dinrch  of  the  Gonventuali  at  Gasale.  dated  1523. 

GRAX.  Daniel,  a  German  painter,  bom  at  Vi- 
enna in  1694.  He  executed  a  number  of  works 
for  the  public  edifices  at  Vienna,  which  gained 
him  considerable  reputation.  He  died  at  Polten 
m  1757. 

GRANACCI.  Francesco,  a  reputable  Floren- 
tine painter,  bom  in  1477.  He  studied  under 
Ghirlandaio,  at  the  same  time  with  Buonarotti. 
and  formed  an  intimate  friendship  for  the  latterj 
to  whom  he  was  indebted  for  much  of  his  merit. 
He  was  the  companion  of  his  studies  in  the  gar- 
den of  Lorenzo  the  Magnificent  and  by  studying 
the  cartoons  of  Michael  Angelo,  he  elevated  his 
iwn  style,  and  approached  the  modem  manner. 
His  works  are  by  no  means  numerous,  as  he  had 
a  saiBdent  income  aside  from  his  profession. — 
Among  his  prindpal  pictures  are  those  of  Sts.  Za- 
Dobi  and  Francesco,  near  the  Virgin  under  a  lofty 
canopy ;  and  the  Assumption,  in  S.  Pietro  Mag- 
giore,  m  which  the  figure  of  St  Thomas  is  entire- 
ly in  the  style  of  Michael  Angelo.  He  died  in 
1544. 

GRAND,  Le.  a  Parisian  en^ver.  who  lived 
about  1750.    His  works  are  chiefiy  vignettes  and 


other  ornaments  jesides  which  there  are  severa 
large  plates  of  ruii;s,  in  a  neat  style;  and  a  set  of 
plates  for  Ovid's  Metamorphoses,  published  at 
Paris. 
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GRANDHOMMB.  or  GRANT- 
HOMME.  James,  a  German  en- 
graver, a  native  of  Heidelberg,  flourished  about 
1600.  He  probably  studied  under  T.  de  Bry.  His 
best  prints  are  his  portraits,  which  have  consider- 
able merit  There  are  also  a  number  of  subjects 
after  various  masters,  executed  entirely  with  the 
graver,  in  a  neat,  but  formal  style.  Ine  follow- 
mg  are  the  principal : 

The  Portraits  of  the  Bootora  aod  Refonoers  of  the 
Ghnrah ;  or,  ae  they  are  styled,  the  Hereeiaroh ;  after  a 
painter  tohoee  initiaU  are  J.  M,  P.  The  infimt  Daophiii 
itrmnglinj  a  Serpent  1601.  Adam  and  Ere.  The  Por^ 
trait  of  Henry  Smetina.  The  Death  of  Adonia.  Venoa 
and  Adonia.  The  Murder  of  the  Innooenta.  The  Apoe- 
tlea,  twelye  amall  prints ;  after  hie  ovm  deeigne.  Tha 
Rape  of  Helen ;  oopled  from  the  print  by  Marc  AntotUa^ 
c^fUr  RqfaelU, 

GRANDl,  Ercolb,  called  Ercole  da  Fer 
RARA,  bom  at  Ferrara  in  1491.  He  studied  un- 
der Lorenzo  Costa,  whom  he  surpasKed,  and  gained 
a  distinction  equal  to  that  of  any  artist  of  his  time 
as  is  evident  from  his  pictures  {rom  the  Life  of  St 
Peter  in  the  Garganelli  chapel  at  St  Peter's  in 
Bologna,  in  which  he  spared  neither  time  nor  ex- 
pense to  produce  a  perfect  work,  employing  seven 
years  upon  them,  and  five  more  in  retouching  them 
when  dry.  These  paintings  were  pronounced  by 
Albano,  as  eqo^l  to  any  by  Mantegna,  or  P.  Pe- 
rugino, or  any  other  artist  who  professed  the  mo- 
dem antique  style ;  nor  perhaps  did  any  boast  a 
touch  so  soft,  harmonious  and  refined.  Three  of 
these  pictures  were  preserved  when  the'chapel 
was  taken  down,  and  placed  in  the  Tanara  palace ; 
they  were  afterwards  taken  to  England  by  Edward 
Solly.  There  is  a  fine  altar-piece  by  Ercole  in  S. 
Paolo  at  Ferrara.  Many  of  his  pictures  are  at- 
tributed to  Mantegna  and  others,  so  that  he  has 
not  enjoyed  the  celebrity  his  talents  deserved. 
He  died  in  1531. 

GRANDYILLE,  J.  J.,  an  ingenious  French  de- 
signer, was  bom  at  Nancy  alMut  1804.  and  was 
instructed  by  his  father,  a  miniature  painter.  At 
the  age  of  17,  he  went  to  Parts,  where  he  frequent- 
ed for  some  time  the  ateliers  of  Mansion  and  Hip- 
poly  te  Le  Comte,  both  miniature  painters.  He 
soon,  however,  found  this  branch  of  the  art  ill 
suited  to  his  genius,  and  therefore  relinquished 
the  pencil  for  the  graver.  His  first  essays  were 
Les  TVibulations  de  la  Petite  Propriiti;  Les 
Plainrs  de  tout  Age;  La  Sibylle  des  Salons; 
&c. — works  exhibiting  much  refinement  and  deli- 
cacy, and  gaining  considerable  populanty  for  the 
artist.  Ilis  next  publication  was  Les  Metamor- 
phases  du  Jour,  containing  sixty  scenes,  where  he 
caricatured  the  vices  of  the  age  in  a  most  mastcly 
and  effective  manner.  From  this  time,  the  designs 
of  Grandville  were  much  sought  after  by  the  ed- 
itors and  conductors  of  the  periodicals;  and  he 
consequently  became  a  distinguished  contributor 
to  La  Silhouette,  LArtiste,  La  Caricature^  and 
Le  Charivaru  From  journals  he  proceeded  to 
books,  and  executed  a  vast  number  of  designs  to 
illustrate  the  Fables  of  Fontaine,  Marmoncel's  Flo- 
rien,  Robinson  Crusoe,  and  many  other  woiks 
He  subsequently  published  a  number  of  illustrated 
I  works,  among  which  were  La  Flore  Humane^  and 
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Fleun  Ardmies ;   which  are  fiill  of  ecoentricity, 
but  highly  poetical.    He  died  in  1847. 

GRANELLO,  Nicglosio,  an  able  fresco  painter 
of  the  Genoese  school,  who  studied  under  OttaTio 
Semini,  and  flourished  about  1650.  There  was 
another  Granello,  whom  Ratti  conjectures  was  a 
son  of  Nicolosio  G.,  who  accompanied  Gio.  Bat- 
tista  Castelli  to  Madrid  and  assisted  him  in  His 
works  in  the  Escurial.  He  says  that  Castelli  mar- 
ried the  widow  of  Nioolosio,  who  probably  brought 
with  her  this  son  of  her  first  marriage. 

GRANERI,  N.,  a  Piedmontese  painter,  who 
flourished  at  Turin  in  1770.  He  studied  under 
Domenioo  Olivieri,  whose  style  he  subsequently 
imitated.  He  painted  cabinet  pictures  in  the 
Flemish  style,  and  his  subjects  were  scenes  from 
Iow-life«  as  market  scenes,  charlatans,  drawers  of 
teeth,  villagers  ouarrelling,  and  a  rarietv  of  inci- 
dents furnished  oy  a  busy  assemblage  of  the  vul- 
gar, which  he  rendered  with  great  humor,  a  free 
pencil,  and  a  lucid  clearness  of  tint,  equalling 
that  of  the  Flemings. 

GRANET,  Francois  Maria,  a  Frendi  paint- 
er of  interiors,  born  at  Aix.  in  Provence,  in  1774, 
and  wtA  living  in  1833.  He  studied  flrst  under 
Constantino,  a  painter  of  Aix,  and  afterwards  at 
Paris  in  the  school  of  David.  He  exhibited  three 
interiors  of  chapels  in  1800,  and  continued  to  exhi- 
bit till  1829.  His  style  is  very  sragular,  and  cha- 
racterized by  a  surprising  eflect ;  it  may  be  termed 
Dioramic  painting  in  small.  In  the  Royal  Gal- 
lery at  London,  is  an  admirable  specimen  of  •  his 
abilities,  which  cost  about  94000. 

GRANGES,  D.  des,  an  obscure  engraver  men- 
tioned by  Strutt.  He  executed  several  frontis- 
pieces and  book  plates  of  little  merit,  amon^  which 
IS  the  title  to  a  book  entitled  Bethel  or  a  Firm  for 
Families.    1634. 

GRANO,  DEL,    See  Ganduii. 

GRANVILLE,  an  English  engraver,  who  lived 
about  1760,  and  executed  several  landscapes,  some 
of  which  are  after  the  pictures  of  Thomas  Smith 
of  Derby. 

GRAPIGLIA,  GiROLAMO  and  Giovanni,  two 
Venetian  architects,  flourished  in  the  flrst  part  of 
the  17th  century.  Milizia  mentions  as  by  the  for- 
mer, the  Sepulchre  of  the  M ooenighi,  and  also  that 
of  Loredono,  in  the  church  of  Sts.  Giovanni  and 
Paolo.  Among  the  works  of  Gio.  Grapiglia,  is  the 
church  of  S.  Pietro  di  Castello,  at  Venice,  com- 
menced in  1621. 

GRASDORP,  William,  a  Dutch  painter  of 
fruit  and  flowers,  studied  under  Ernest  Stuven  in 
1710,  and  settled  at  Amsterdam.  His  works  are 
very  highly  esteemed,  and  are  placed  in  the  best 
collections  of  HoHandl 

GRASS,  Charles,  a  German  painter  of  land- 
scapes, bom  about  1781.  It  is  not  known  by 
whom  he  was  instructed,  but  there  are  many  of 
his  works  in  the  German  collections,  which  possess 
considerable  merit.  He  visited  Italy,  ana  after- 
wards Sicily,  where  he  made  many  drawings  of 
the  scenery.  In  1815  he  published  at  Stuttgard 
his  work  in  two  volumes,  descriptive  of  that  is- 
land, and  embellished  with  engravings  after  his 
drawings.    He  died  at  Rome  in  18£2. 

GRASSI,  Gio.  Battista,  a  painter  of  Udine« 
flourished  about  1568.    Vasari  says  he  studied 


under  Pordenone ;  but  Lanzi  thinks  it  more  pro- 
bable that  he  was  educated  under  Titian,  as  his 
style  closely  resembles  that  master.  His  princi- 
pal works  are  in  the  cathedral  at  Cremona,  repre- 
senting Elijah  taken  up  to  Heaven,  the  Vision  of 
Ezekiel,  and  the  Annunciation. 

GRASSI.  TARariNio,  a  Piedmontese  painter 
who  flourished  at  Turin  in  1715.  He  was  an  ex- 
cellent artist  and  was  much  employed  by  the 
churches  in  Turin,  in  which  he  sometimes  painted 
In  competition  with  Antonio  Mari.  Lanzi  says  he 
is  an  artist  well  known  at  Turin,  and  seems  to 
have  founded  his  style  on  that  of  Cignani.  and 
the  Bolognese  artists  of  that  age.  He  had  a  son 
named  Gio.  Battista  Tarquinio  G.,  who  was  also 
a  good  artist. 

GRASSI,  Nicola,  a  Venetian  paintress,  who 
studied  under  Niocold  Cassano  of  Genoa,  and  flour- 
ished in  the  flrst  half  of  the  1 8th  century.  Lanzi 
says  she  painted  portraits  in  a  style  of  excellence, 
and  that  she  had  powers  of  invention  equal  to  the 
execution  of  larger  works.  She  painted  in  the 
ceiling  of  the  church  of  S.  Valentino  at  Urbino. 
the  Assumption  of  the  Virgin,  and  a  flne  picture 
for  the  large  altar. 

GRATELLL    See  Fiuppi. 

GRATELOTTP,  Jean  Baptists,  a  French  wo- 
vant^  who  practised  engraving  for  amusement.  He 
was  bom  at  Dax  in  1735.  and  died  in  1817.  His 
plates  are  executed  in  a  very  delicate  and  pleas- 
ing style,  and  are  highlv  praised  by  Basan.  Among 
them  are  the  portrait  of  Bossuet,  after  Rigaud^  Fe- 
nelon,  c^ter  Vivien;  Rousseau,  after  Aved;  Dry- 
den,  after  KneUer;  Cardinal  Polignac,  after  Ri- 
gaud;  Mile.  Le  Couvreur,  as  Cornelia,  cfter 
Drevet ;  Descartes,  after  Hals;  Montesquieu,  ef- 
ter  Dassier. 

GRATI.  Gio.  Battista,  bom  at  Boloima  in 
1681 ;  died  in  1758.  He  studied  under  Giuseppe 
dat  Sole,  and  attained  a  correct  design,  elegant 
composition,  and  fine  coloring.  Among  his  prin- 
cipal works  are,  the  Vii^gin  and  Infant,  with  Saints 
and  a  glory  of  Angels,  in  S.  Maria  Inooronata ;  and 
St  Anne  teaching  the  Virgin  to  read,  in  S.  Giaoo- 
mo  Maggiore. 

GRAUW.    See  Graaw. 

GRAVELOT,  Hubert  Frait^ois  Bourguio- 
NON,  an  eminent  French  designer  and  engraver, 
bom  at  Paris  in  1699.  He  studied  under  Restoot 
and  was  assisted  by  the  advice  of  Boucher.  In  ]  733 
he  went  to  England,  at  the  invitation  of  Claude  du 
Bosc,  whom  he  assisted  in  his  plates  for  the  Rdi- 
gious  Ceremonies,  copied  from  Picart.  He  nfeided 
at  London  thirteen  years,  and  executed  many  plates 
for  various  publications,  among  which  are  those 
for  Sir  Thomas  Hanmer's  edition  of  Shakspeare. 
In  1745  he  returned  to  Paris,  by  the  way  of  Hol- 
land, and  was  much  employed.  He  executed  the 
designs  for  several  beautiful  illustrated  editions  of 
Voltaire,  Racine,  Coraeille,  Marmontel,  and  other 
eminent  authors,  which  were  distinguished  for 
\heir  noble  and  elevated  style.  His  talents  were 
i.i  great  request  and  his  time  was  constantly  oc- 
cupied with  desijB^ing  and  delivering  lectures  on 
the  art.    He  died  at  Paris  in  1773. 

GRAY,  an  English  engraver  of  little  note,  who 
executed  the  plates  for  a  work  descriptive  of  the 
country  of  Gwnea. 
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GKAZIA.    See  Pistoia. 

QRAZIA'NI,  or  GRAZIANO,  a  Roman  paint- 
ar,  who  was  a  scholar  of  Borgognone.  and  painted 
battle-pieces  in  the  style  of  his  mas  tec 

GRAZIANI,  Ercole.  an  eminent  Bolognese 
painter,  horn  in  1688,  and  studied  under  Donato 
Creti,  whose  style  he  surpassed  in  elevation  of  de- 
sign, freedom  of  hand,  and  harmony  of  coloring. 
lie  was  greatly  patronized,  and  painted  an  im- 
mense number  of  works,  particularly  in  the  Bolog- 
nese churches,  among  which  is  the  celebrated  pic- 
ture of  St.  Peter  consecrating  St.  Apollinarius. 
On  the  accession  of  Cardinal  Lambertini  to  the 
Papal  chair,  he  commissioned  Graziani  to  execute 
a  copy  of  this  admirable  work,  for  S.  Apollinare 
at  Rome.  There  are  many  others  of  his  works 
at  Bologna,  among  which  is  the  Ascension,  in  la 
Purit4 ;  and  tha  Annunciation,  a  most  admirable 
work,  in  la  Madonna  delle  RondinL  lie  died  in 
1765. 

GRAZIANI,  Gio.  Battista.  Ballahti.  called. 
This  iunilptor  was  bom  at  Faenza  in  1762.  He 
was  intended  for  the  profession  of  engraving;  but 
preferring  sculpture,  he  devoted  himself  with  as- 
siduity to  acquiring  that  art.  He  visited  Rome 
and  other  cities,  and  gained  improvement.  At  Fa- 
enza he  executed  a  statue  of  the  archangel  Michael, 
commended  for  its  noble  attitude  and  correct  de- 
sign. At  Imola  he  executed  a  ^roup  of  the  As- 
sumption of  the  Virgin,  for  S.  Cassiano.  Among 
his  other  works  are  twelve  statues  of  great  beauty 
in  the  church  of  the  monastery  at  Fagnan6.  Gra- 
mni  died  at  Faenza  in  1835. 

GRAZZINL  Gio.  Paolo,  a  Ferrarese  painter, 
bom  ahout  1570.  He  was  orifnnally  a  goldsmith, 
and  passed  the  most  of  his  life  in  that  business ; 
but  being  intimate  with  Carlo  Bonone,  he  attempt- 
ed painting,  and  after  eight  years'  labor,  produced 
a  picture  of  St  Eligio  for  tha  goldsmiths'  school, 
according  to  Baruffaldi,  which  was  much  in  the 
style  of  Pordenone,  and  executed  in  such  a  mas- 
terly style  as  to  decide  his  excellence.  Barotti, 
however,  says  it  is  in  S.  Giuliano.  and  that  Carlo 
Bonone  painted  four  angels  at  the  corners,  in 
chiaro-scuro ;  besides  which,  it  was  surrounded 
with  nine  small  pictures  from  the  life  of  that  saint 
painted  by  Scarsellino.  Grazzini  also  painted  sev- 
eral easel  pictures,  which  were  much  esteemed  for 
their  own  merit  as  well  as  for  the  singular  history 
of  the  artist    He  died  in  1632. 

GREATHEFD,  an  English  amateur  painter  of 
great  abilities,  according  to  Rose,  was  a  native  of 
Warwickshire^  and  lived  in  the  latter  part  of  the 
18th  century.  Descended  from  an  ancient  and 
wealthy  ftimily,  he  was  sent  while  young,  to  travel 
on  the  continent  and  while  in  Italy,  acquired  that 
taste  for  the  fine  arts,  which  he  afterwards  so  suc- 
cessfully cultivated.  On  returning  from  Italy,  he 
found  Miss  Kemble,  (afterwards  Mrs.  Sidoons) 
acting  as  governess  in  his  father's  family,  and  this 
distinguished  lady,  as  well  as  her  brothers,  be- 
came, frequently,  tne  subjects  of  Mr.  Greatheed's 
masterly  productions.  There  are  several  of  his 
performances  in  the  family  mansion  at  Guy's 
Qiff.    He  died  in  1804. 

GREBBER.  Francis  Peter  dg,  a  Butch  paint- 
er, bom  at  Haerlem  in  1579 ;  died  in  1636.  He 
studied  under  Roland  Savery,  and  painted  subjects 


of  a  large  and  small  size ;  also  copies  of  his  mtcbr 
ter's  works,  and  those  of  Breughel  de  Velours. 

GREBBER.  Peter,  a  Dutch  painter,  bom  at 
Haerlem.  according  to  Nagler  and  Balkema,  in 
lOOO.  He  was  the  son  and  scholar  of  Francis  Pe- 
ter G.,  a  painter  of  little  note,  and  afterwards  in- 
structed under  Henry  Goltz.  He  painted  history 
and  portraits  in  an  elevated  style,  simila*  to  his 
instructor,  most  of  which  are  easel  pictures,  and 
are  placed  in  the  best  Dutch  collections.  He  was 
the  master  of  several  distinguished  artists.  There 
are  a  few  spirited  etchings  by  Grebber,  one  of 
which  is  dated  1655.  He  had  a  sister  named  Ma- 
ria G.,  who  excelled  in  perspective  and  architec- 
tural views, 

GREOCHI,  Marc'  Antonio,  a  Sienese  painter, 
who  lived  about  1634,  and  executed,  among  other 
works,  a  Holy  Family  in  a  churcn  at  Foligno; 
painted  in  a  chaste,  expressive,  and  correct  style, 
somewhat  in  the  manner  of  Tiarinu 

GRECHE,  DoMBNico  delle,  or  Domenico 
Teoscopou.  called  il  Greco.  This  painter  was 
a  native  of  Greece,  according  to  Palomino,  and  a 
disciple  of  Titian.  He  visit^i  Spain,  at  the  invi- 
tation of  Charles  V.,  in  company  with  his  master, 
and  resided  there  the  greater  part  of  his  life.  His 
works  are  chiefly  confined  to  Spain,  and  those  in 
which  he  followed  the  principles  of  Titian,  are 
highly  esteemed.  Ho  occasionally  attempted  an 
original  style,  but  produced  very  inferior  works. 
Among  his  best  pictures  are  several  in  the  cathe- 
dral at  Toledo,  particularly  a  grand  compositk>n 
of  the  Parting  of  Christ's  Raiment,  entirely  in  the 
style  of  Titian,  and  nearly  equal  to  that  master. 
His  most  celebrated  work  is  in  the  church  of  S. 
Thoma  at  Toledo,  representing  the  interment  of 
Don  Gonsalvo  Ruiz.  There  are  a  few  wooden 
cuts  by  this  artist  after  the  designs  of  Titian.  He 
died,  according  to  Palomino,  at  Madrid,  in  1625. 

GRECHETTO.    See  Castiolione. 

GREEN,  John,  an  English  engraver,  who  lived 
about  1758.  He  studied  under  J.  Basire,  and  ex* 
ecuted  a  number  of  plates  for  the  booksellers, 
among  which  were  the  illustrations  for  BorloMe^B 
Antiquities  of  Cortiwall;  also  the  portraits  of 
Thomas  Rowney,  M.  P. ;  Thomas  Shaw,  D.  D.,  and 
Wm.  Derham,  D.  D. 

GREEN,  Valentxitb,  an  eminent  English  mez- 
zotinto  engraver,  bom  in  Warwickshire  :n  1739 ; 
died  in  1813.  He  was  intended  for  the  legal  pro- 
fession, for  which  he  studied  two  y^rs  at  Eusham, 
and  then  abandoned  it,  to  place  himself  under  an 
obscure  line-engraver  at  Worcester.  Not  succeed- 
ing as  he  expected,  he  went  to  London  in  1765, 
and  devoted  himself  to  mezzotinto  engraving, 
which,  without  the  aid  of  an  instmctor,  he  ele- 
vated to  a  high  degree  of  perfection.  His  en- 
gravings of  Hannibal  and  Regulus,  offer  B.  IVesi 
were  the  most  superb  plates  that  had  yet  appeared. 
Green  was  indefatigable  in  his  exertions,  and  du- 
ring a  period  of  forty  years,  produced  about  four 
hundrea  plates  after  the  most  eminent  masters  of 
ancient  and  modem  times.  In  1789  he  obtained 
the  exclusive  privilege  from  the  king  of  Bavaria, 
of  engraving  and  publishing  prints  after  the  pic- 
tures in  the  Dusseldorf  Gallery ;  and  in  1795,  he 
published  twenty-two  prints  from  that  collection. 
This  enterprise,  together  with  several  others,  was 
overthrown  by  the  influence  of  the  French  revo* 
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iBtion.  In  1767  he  was  elected  a  member  of  the 
Incorporated  Society  of  Artists  in  Great  Britain ; 
and  in  1774,  an  Associate  engraver  of  the  Royal 
Academy.  When  the  Royal  British  Institution 
was  founded,  he  was  appointed  keeper,  which  office 
he  discharged  with  great  ability.  The  following 
are  his  principal  plates : 

pobthaits  aptjbr  bib  joshua  bbtnoldc. 

The  Portrait  of  Sir  Josbua  Reynolds.  1780 ;  from  the 
pictare  at  the  Royal  Academy.  The  Duke  of  Bedford, 
Lord  Henry  and  Lord  William  RuKell,  and  Mias  Vernon. 
1778.  Lord  Dalkeith,  son  of  the  Dnke  of  Bnooleneh.  1778. 
Maria  Isabella,  Docheas  of  Ratlond.  Emilia  Maria, 
Gountera  of  Salisbury.  1787.  Anno.  Visoonntera  Towns- 
hend.  1780.  The  three  Lady  Waldegraves.  1784.  Lady 
Louisa  Manners.  1769.  Lady  Elizabeth  Cavendish.  1781. 
Louisa,  Countess  of  Aylesford.  1783.  Lady  Elisabeth 
Delme.  1779.  Lady  Talbot.  1782.  Lady  Caroline  How- 
ard. 1782.  Lady  Georgina  Speneer,  Dnoheaa  of  Devon- 
ahiro.  1780.  Lady  Jane  Halliday.  1779.  Jane,  Coonteas 
€f  Harrington,  with  her  two  Sons.  1780. 

»OBT  BAITS   AITEB  VAB10U8  MA8TBBfl. 

Charlea  Theodore.  Elector  of  Bavaria ;  after  P,  BatUh 
nL  Sir  Thomas  Wharton ;  after  Vankyck ;  for  the 
Hoagbton  collection.  Henry,  Earl  of  Danby ;  do. ;  do. 
Qeorge,  Marqtaia  of  Huntly ;  do. :  do.  Richard  Comber- 
land,  Esq.;  after  Romney  1771.  Mrs.  Yatea,  as  the 
Tragic  Mose {do.  1772.  John  Hamilton  Mortimer,  paint- 
er ;  qfter  a  picture  by  himself.  Mr.  Oarrick  and  Mrs. 
Pritchard  in  Maobeth  ;  ajter  Zqfany.  Mr.  Powell  and 
Mr.  Ben^iley  in  the  characters  of  "King  John  and  Hubert ; 
qfter  Mortimer, 

niBTOBICAL  SUBJECTS,  AYTKB  MB.  WBST. 

'  The  Stoning  of  Stephen ;  very  fine.  1776.  The  Raising 
of  Laxams.  Christ  calling  to  him  the  little  Children.  Pe- 
t«r  denying  Christ.  Jacob  blearing  the  Sons  of  Joseph. 
1768.  Daniel  interpreting  Beiahasiar's  Dream  1777.  Na- 
than  aaid  unto  David,  "  Thou  art  the  man.'*  1784.  St 
Peter  and  St.  Paul  going  to  the  Sepulchre.  The  three 
Marys  at  the  Sepulchre.  Alexander  and  his  Phyrician  -~ 
Regulus  leavhig  Rome  to  return  to  Carthage.  Hannibal 
▼owing  eternal  hatred  to  the  Romans.  Mark  Anthoiny's 
Oration  on  the  Death  of  Cseaar.  Agrippina  weeping  over 
the  Urn  of  Oermanicna.  ^The  Death  of  Epaminoodas. 
The  Death  of  the  Chevalier  Bayard. 

BUBJBCTS  AFTBB  VABIOUS  MArfBBS. 

The  Annunciation ;  aJter  Fed.  Baroceio.  The  Nativi- 
ty ;  do.  The  yirgin  and  Infant ;  after  Domeniehitio. 
St  John  with  his  Lamb ;  after  MurUto.  The  Assump- 
tion of  the  Virgin ;  do.  The  Entombing  of  Christ ;  qfter 
It.  Caraoci.  Time  clipping  the  Wings  of  Love  ;  qfter 
Vandyck.  Venus  and  Cupid ;  after  Ag.  Caracci,  The 
Descent  from  the  Cross ;  after  fiubens.  The  Visitation ; 
do.    The  Presentation  in  the  Temple  ;  do, 

GREENHTLL.  John,  an  English  portrait  pamt- 
er,  bom  at  Salisbury  in  1649.  He  studied  under 
Sir  Peter  Lely.  and  became  one  of  h^s  ablest  dis- 
ciples, so  that  before  the  age  of  twenty,  he  copied 
Vandyck's  picture  of  Killigrew  and  his  Dog,  with 
such  exactness  that  it  was  mistaken  for  the  origi- 
nal. He  painted  portraits  in  crayons,  and  seems 
to  have  been  more  employed  in  that  way  than  in 
oil.  Greenhill  would  probably  have  attained  em- 
inence, had  he  not  fallen  into  an  intemperate  course, 
which  caused  his  death,  in  1676,  in  the  prime  of 
life.  There  is  an  etching  by  him,  of  his  brother 
Henry  Greenhill,  a  mathematician,  with  a  sphere. 

(fRBENWOOD,  John,  an  English  engraver, 
who  lived  about  1780.  and  executed  some  portraits 
and  other  subjects  in  mezzotinto.  and  etched  sev- 
eral landscapes.  The  following  are  his  principal 
prints: 


POBTBAITS. 


Simon  Fokke,  Dutch  engraver;  after  J.  Buy: 
Wesley ;  qfter  N.  Hone.    Qeorge  tVhitefield  ;  do. 


John 


eVBJBCr*  AITBB  VABIOUS  MA^TBBS. 

Chrfetwith  Nioodemos ;  after  Rembrandt.  BaoLbraodt  • 
Father ;  do.  Christ  among  the  Doctors ;  do.  An  old  Wo- 
man ;  after  vanden  Eeckhout  The  Happy  Family ;  af- 
ter Van  Harp.  The  good  Friends;  after  Tenters,  A 
Dutch  Woman  with  a  Parrot ;  after  G.  Metxu, 

jAlf  GREFF,  Jerome,  called  von  Franckfort, 
X^JC  a  German  engraver,  a  native  of  Frankfort, 
and  flourished  from  1500  to  1526.  Among  other 
prints  by  him.  there  are  the  wooden  cuts  of  the 
Apocalypse  of  St.  John,  very  finely  copied  from 
Albert  Durer,  marked  with  Arefif's  monogram. 

GREGORI,  GiROLAMO,  a  native  of  Ferrara,  was 
bom  in  1694;  and  died  in  1773.  He  studied  with 
Giuseppe  dal  Sole,  in  whose  style  he  painted  land- 
scapes which  are  highly  extolled. 

GREGORI,  Carlo,  a  Florentine  engrayer,  bom 
in  1719 ;  died  in  1759.  He  studied  at  Rome,  un- 
der Jacob  Frey,  and  attained  a  good  reputation. 
He  executed  several  plates  for  the  Muaeo  FUntn- 
tino;  also  many  after  the  pictures  in  the  collec- 
tion of  Marquis  Gerini.  and  several  portraits.  His 
principal  plates  are  those  after  the  paintings  by 
Bernardino  Barbatelli.  in  the  chapel  of  S.  Neri  at 
Florence ;  besides  which  we  have  the  following : 

PORTBAITS. 

Francis  Mary,  Grand  Dnke  of  Tnscany ;  qfter  Campift* 
lia.  Eleonora  Vineentlnai  of  Oonsaga,  his  tpoasa ;  oo. 
Sebastian  Bomhelli ;  qfter  a  picture  vy  himself. 

BUBJBCTS  APTER  TABIOUS  MA8TBBS. 

The  Image  of  the  Virgin :  aJter  a  design  by  Fratta 
St.  Catherine ;  qfter  Bartolozzi.  Fourteen  plates  of  the 
life  of  S.  Neri  ;  qfter  Bernardino  Barlmtelli,  called  Poc- 
eetti.    The  Marys  at  the  Sepnlchre ;  qfter  RqffaeUe. 

GREGORI,  FsRDf NANDO,  the  son  and  scholar 
of  Carlo  G..  bom  at  Florence  in  1743 ;  died,  accord- 
ing to  Nagler,  in  1804.  He  visited  Paris,  and 
studied  under  J.  G.  Wille;  after  which  he  re- 
turned to  Florence,  and  practised  the  art  with 
reputation.    The  following  are  his  principal  plate&: 

The  Portrait  of  Carlo  Gregori  ;  after  his  own  design. 
The  Virgin  sackling  the  infant  Jesos ;  qfter  C  Maratti. 
Venns  steeping ;  qfter  Cfuido.  St  Sebastian,  half-length  ; 
do,  Venus,  with  Cupid  mounted  on  a  Dolphin ;  qfter  Ca- 
sanova, Two  Oroups  of  Soulptnre  ;  eifter  Cellini.  The 
Holy  Family ;  after  A.  del  Sarto.  The  Stoning  of  Ste- 
phen ;  after  L.  Cardi ;  fine.  The  Death  of  bt  Looii 
Qonsaga ;  <ifter  Ciprianu 

A(y  GREISCHER,  M.,  an  obscure  German  en- 
*^  C^  graver,  mentioned  by  Basan.  He  execu- 
ted several  plates  after  various  masters,  among 
which  is  one  of  the  Yirgin  and  Infant,  a(ter  F. 
Baroceio.  ^ 

GRESLT,  Gabriel,  a  French  painter,  bom  at 
Lisle  about  1705.  He  early  manifested  a  strong 
inclination  for  art,  and  was  instructed  in  the  de- 
ments of  design,  by  a  painter  whose  name  is  not 
known.  He  subsequently  visited  Paris,  and  was 
taken  under  the  protection  of  Count  de  Caylns. 
His  subjects  are  all  from  scenes  in  common  life^ 
and  possess  considerable  merit    He  died  in  1750. 

GRESSE,  John  Alexander,  bom  at  London 
in  1741.  of  Swiss  extraction.  He  became  sucoes- 
sively  the  pupil  of  Scotin,  the  engraver  Cipriani, 
and  F.  Zuccarelli.  He  also  studied  for  some  time 
in  the  gallery  of  the  Duke  of  Richmond ;  and  nest 
at  the  Academy  in  St.  Martin's  Lane.  After  fol- 
lowing the  profession  of  painting  for  some  time, 
he  relinquished  it  to  become  a  teacher  of  diaw- 
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ing.  and  became  quite  distinguished,  se  that  in 
1777  he  was  appointed  drawinfc-master  to  the 
princess.  In  the  early  part  of  his  life,  he  etched,  in 
conoert  with  Bartolozzi,  the  figures,  &c^  for  Ken- 
nedy's Account  of  the  Statues  and  Pictures  in  the 
Earl  of  Pembroke's  mansion  at  Wilton.  There  are 
also  four  other  etchings  by  Gresse,  which  are  now 
scarce,  a  Satyr  sleeping^  ^ft^r  ^'  P<nisnn;  a  Cot- 
tage; St  Jerome;  and  a  View  of  Framlingham  Cas- 
tle.   He  died  in  1794. 

GREUT,  Joseph,  an  engraver  mentioned  by 
Stmtt,  who  was  probably  a  German,  and  wrought 
lor  the  booksellers.  Among  other  plates  there  is 
one  of  Hieronymus  Bartholomeus,  executed  with 
the  grsTBT,  in  a  neat  style. 

MGREUTER,  Matthew,  a  reputable  Ger- 
man engravpr,  bom  at  Strasbnrg,  accord- 
ing to  Fuseli,  in  1566 ;  died  at  Rome  m  1638.  He 
acquired  the  principles  of  the  art  in  his  native  city, 
and  afterwu^s  went  to  Lyons  and  Avignon,  where 
he  was  for  some  time  employed.  He  subsequent- 
ly visited  Rome,  where  he  settled  permanently,  and 
executed  a  number  of  plates  in  a  very  neat  style, 
but  often  incorrectly  designed.  Some  of  them 
are  wrought  entirely  with  the  graver,  and  others 
are  etched,  and  finished  with  the  graver,  in  a  slight- 
er style.    The  following  are  his  principal  plates : 

Pope  Sextni  V.  with  aa  onameotal  border.  Cardinal 
Seraphiniii  Otiverios  Rassalint.  The  Virgin  leated,  with 
tlie  infant  Jesiu  and  St.  John ;  qfler  P.  Baroceio,  Mary 
Mecdalene  sitting,  in  a  landeoape,  holding  a  Book,  leaning 
her  luuid  on  a  Sonll  i  after  Gaeiano.  1584.  Venus  stand- 
ing on  a  Globe,  with  flgnres  emblematioal  of  Virtue  and 
Vioe;  very  neatly  finished  with  the  grarer;  marked  M. 
GreuUr,  inv.  tt  fecit.  1587.  The  Fall  of  Photon ;  after 
W.  DieterHn.  1688.  The  Burning  of  Troy ;  after  Ldmfran' 
eo.  Tlie  grand  Cavaleade  of  the  Emperor  Charles  V.  %  en- 
grared  eo^ointl  j  with  L%Lca9  Votterman.  A  set  of  small 
platee  of  Insects ;  etehed  in  a  style  like  that  of  Gaywood, 

6REUTER)  JoBN  Frederick,  the  son  and 
adiolar  of  Matthew  G. ;  horn  at  Rome  about  1600 ; 
died,  according  to  Nagler,  in  1660.  Ho  executed 
the  plates  for  the  FUnu  of  P.  Ferrari,  in  a  clear, 
neat  style,  also  a  variety  of  others,  among  which 
the  following : 


The  Portrait  of  Olo.  Battista  Marino  {  after  J,  Vouet, 
Henoles  in  the  Garden  of  the  Hesperides ;  after  P,  da 
Coriotuu  Maro^  Antonio  Colonna  carried  in  Triumph  by 
Sea  Gods ;  do.  The  Forge  of  Vnloan ;  after  Lan franco. 
The  Hesperides  arrlring  in  the  Port  of  Naples,  with  their 
Fruit,  borne  by  Britons ;  do,  Apollo  and  the  Muses  ;  af- 
ter A.  Camaeeei,  The  Virgin  and  Infant,  with  St.  Frsn- 
eis  kneeling ;  after  hie  oitn  deeign.  The  Death  of  St. 
Ceeilia ;  q/ler  Z>omsntcAtno.  An  emblematical  subject  of 
the  Growth  of  Christianity  t  <^fler  RotnanelU.  A  Battle ; 
t^ter  A.  Tempeaia, 

GREUZE,  Jean  Baptiste,  an  eminent  French 
painter  of  fkncy  subjects,  and  conversation  picQes ; 
bom  at  Toumus  in  1726.  He  early  manifested 
a  strong  inclination  for  design,  in  which  he  was 
viol^tly  opposed  by  his  father ;  but  happening  to 
attract  the  notice  of  Grandon,  a  portrait  pamter 
of  Lyons,  he  was  "taken  to  his  school,  and  soon 
made  rapid  progress.  He  afterwards  went  to 
Paris,  and  produced  his  celebrated  picture  of  the 
Father  explaining  the  Scriptures  to  his  Children, 
which  at  once  established  nis  reputation,  and  he 
was  soon  eztensivelv'  employed.  His  works  are 
highly  valued  for  their  exquisite  coloring,  parti- 
cularly in  his  carnations ;  and  for  the  fine  models 
of  his  heads  and  countenances.  His  pictures 
ara  foil  of  life  and  sensibility,  and  his  heads  of 


young  gtfls  possess  a  charming  innocence  and  siro* 
plicity  that  deserves  the  highest  praise.    His  dra- 
peries, however,  are  often  m  bad  taste;  and  he 
not  unfrequently  produced  works  of  a  debasinp" 
character,  totally  the  opposite  of  those  pure  produe 
tions  which  have  given  nim  such  high  reputation 
There  is  often  a  similarity  in  his  h^s,  and  his 
works  generally  display  so  much  mannerism,  that 
they  have  been  easily  and  frequently  copied  ;  many 
duplicates,  as  they  are  called,  exist  of  heads  of  ^oung 
persons  ascribed  to  Greuze,  but  they  lack  his  spi* 
rit,  and  exquisite  coloring,  and  are  often  termed  bis 
unfinished  pictures,  of  which  he  is  said  to  have 
left  a  great  number.    His  works  are  highly  prized, 
and  bring  large  prices ;  the  Girl  and  Dog  was  sold 
for  $3125,  at  London,  in  1832.    Among  his  other 
principal  works  are.  La  Confidence,  VAvewU 
tromjiS,  Le  Pert  de  Famille,  JJAccordU  de  Vil- 
lage^ in  the  Louvre ;  Lgk  LaHere,  in  the  collection 
of  Baron  Rothschild,  at  Paris ;  and  Le  jjirUre  du 
Matin,  in  that  of  M.  Waldo.    There  is  also  a  fine 
specimen  of  his  talents  in  the  National  Gallery, 
London.    Many  of  his  works  have  been  engraved 
by  eminent  French  artists.    He  died  at  Paris  in 
1805. 

GRIBELIN,  Simon,  a  French  engraver,  bom  at 
Blois  m  1661 ;  died  at  London  in  1733.  He  ac- 
quired a  knowledge  of  his  art  at  Paris,  and  went 
to  England  at  the  age  of  nineteen,  but  did  not  at- 
tract much  attention  for  several  years,  until  he 
executed  an  excellent  copy  of  Gerard  Edelinck's 
fine  print  of  the  Tent  of  Darius,  after  Le  Bran, 
He  afterwards  engraved  the  cartoons  of  Rafiaelle, 
which  had  considerable  success.  There  are  also  a 
number  of  portraits  and  subjects  from  various 
masters,  among  which  are  the  rollowing : 

POBTSArrB. 

William  m. ;  after  F\niDler.  Msry,  his  Qneen ;  do* 
William.  Bnke  o^  Oloueester;  after  Kndler.  Qneen 
Anne.  Frederick,  Prinoo  of  Wales.  George  Granyille, 
Lord  Lansdowne.  James  Bntler,  Dnke  of  Ormond ;  after 
DahU  1713.  Thomas  Herbert,  Earl  of  Pembroke.  The 
Dnke  of  8ohombexg.  The  Barl  of  Shaftesbury ;  qfler 
Cloeterman  i  affixed  to  the  Cbaraoteristios.  Sir  Williun 
Bawes,  Arohbisbop  of  York ;  do, 

evBJBCTa  APTSa  TARion  MAsraaa. 

The  Cartoons,  seven  small  plates ;  after  Raffadle,  On  the 
title  is  the  portnit  of  Qneen  Anne,  and  the  representation 
of  the  apartment  in  which  the  paintings  then  hung.  The 
Apotheosis  of  James  I. ;  after  the  ceiling  at  WhiteHaU, 
6|f  Rubene;  in  three  plates.  Herenles  between  Virtue 
and  Vice ;  after  P.  Matheie.  The  Adoration  of  the  Shep- 
herds ;  ajter  Palma.  Esther  before  Ahasuems ;  efier 
TKntoretto,  Apollo  and  the  Muses ;  do.  The  Birth  of 
Jupiter;  qfter  Oiulio  Romano, 

GRIFF,  or  GRTEFF,  Anthony.  This  painter 
lived  about  1650,  but  nothing  is  known  of  his  life. 
There  are  many  of  his  works  in  commerce,  which 
are  generally  wooded  landscapes  with  dogs,  dead 
game,  and  other  aocesaories  of  the  chase.  They 
are  usually  of  a  small  size,  but  designed  in  a  spirit* 
•d  style,  and  well  colored. 

GRIFFISR,  John,  a  Dutch  punter,  bom  at 
Amsterdam,  aooordine  to  Nagler  and  Balkema,  in 
1656.  He  first  studied  under  a  flower  pauiter ;  but 
preferring  landscape  painting,  he  placed  himself 
under  Roland  Rogman,  who  then  held  a  high  repu- 
tation. He  is  said  to  have  imitated  the  works  of 
Ruysdael  and  Lingelbach ;  but  it  is  more  prc»bab]e 
that  he  formed  his  style  from  the  works  of  Her- 
man Zachtleven,  as  his  manner  resembles  tlis 
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master.  He  painted  a  number  of  fine  landscapes 
and  views  on  the  Rhine,  after  which  he  risited 
Ix>ndon  in  1G67,  and  met  with  great  encourage- 
ment. He  often  painted  views  on  the  Thames, 
and  in  order  to  observe  nature  more  intimately, 
he  purchased  a  yacht,  embarked  his  family,  and 
passed  his  whole  time  on  the  river.  After  many 
years  he  departed  to  Holland,  but  was  wrecked 
near  the  Tezel,  losing  all  his  paintings  and  the 
fruits  of  his  industry.  He  then  returned  to  Eng- 
land, and  died  there  in  1718.  There  are  a  few 
plates  of  birds  and  animals  by  Oriffier,  after  Bar- 
low, finely  dirawn,  and  etchea  with  great  freedom 
and  spirit. 

GRIFFIER,  Robert,  the  son  and  scholar  of 
John  G..  bom  at  London  in  1688^  died  in  1750. 
He  chiefly  resided  at  Amsterdam,  wh^  his  pic- 
tures were  highly  esteemed.  They  usually  repre- 
sent views  on  the  Rhine,  with  boats  and  figures, 
designed  in  a  neat  style,  and  very  agreeably  colored. 

6RTFF0NI.  ANfriBALB.  a  native  of  Carpi  and 
a  celebrated  worker  in  Bcagliola.  He  studied  with 
Guido  Fassi,  and  applied  the  art  to  raonaments, 
and  even  ventured  upon  the  composition  of  pic- 
tures intended  to  represent  not  only  engravings 
bnt  oil  paintings.  He  flourished  about  1656.  He  had 
a  son  Don  GaRpare  G.,  bom  in  1640.  whom  he  in- 
ptructed  in  the  art    See  Chndo  Faasi  or  del  Conte.  - 

GRIFFONT,  FcLvrp,  a  painter  of  Udine.  who 
flourished  there  in  1608.  Little  is  known  of  him, 
further  than  that  he  received  a  commission  from 
the  city  to  paint  part  of  the  picture  of  the  Miracle 
of  the  Manna,  to  be  placed  in  the  public  palace 
near  the  Supper  of  Amalteo. 

GRIFONI,  GiROLAMo.  a  Bergamese  painter, 
who  studied  with  Gio.  Paolo  Cavagna,  and  ^*in 
whose  productions."  says  Lanzi,  ^^we  seem* to 
trace  the  copy  of  a  copy  of  the  style  of  Paul  Ve- 
ronese," {.  Cm  he  copied  his  master  who  was  an  im- 
itator of  Veronese.  He  flourished  in  the  first  part 
of  the  17th  century. 

6RIGN0N,  Jambs,  a  French  engraver,  who 
flourished  about  1680i  His  portrait  are  more 
highly  esteemed  than  his  other  works ;  they  poj:»- 
ess  groat  merit,  and  are  executed  entirely  with  the 
graver,  in  a  neat  clear  style.  In  his  subjects  of 
history  the  drawing  is  incorrect,  and  his  chiaro- 
scuro Is  badly  managed,  with  little  effect.  He  en- 
graved several  plates  for  a  work  entitled  Les  Thb- 
leaux  de  la  Penitence;  after  designs  by  Chaveau ; 
also  the  fbllowtng  portraits :  Francis  Maria  Rhi- 
ma ;  an  ecclesiastic.  Peter  Barbareaa  Doctor  in 
Theology;  after  Champagne.  Jacques  Caur  de 
St.  Fargeau ;  J,  Grignon,  Jean  Bureau,  Mayor 
of  Bordeaux ;  J.  Gfrtgnon,  8C. 

GRIGNON.  Charles,  a  French  en^ver,  bom 
about  1710,  and  was  probably  a  relative  of  James 
G.  He  went  to  London  in  1750,  and  engraved 
some  plates  in  a  masterly  style,  among  which 
were  several  of  the  Antique  Statitee,  after  designs 
of  Dalton ;  and  the  Tapestries  of  the  Vatican,  pub- 
lished in  1753.  His  plates  are  executed  in  a  dear, 
bold  manner,  and  with  great  facility  and  neatness. 
The  following  are  the  principal : 

A  View  taken  from  the  Star  and  Garter  at  Riohmond ; 
after  HeckeL  Two  perBpeotiro  Views  of  the  FoondUnjif 
Hospital ;  after  Volte,  Foar  plates  of  the  EleotioD ;  af- 
ter Mofrarth ;  engraved  eoi^joUitly  with  Le  Cave  and  Ave- 
Uoe.    aarriok,  in  the  character  of  Riobardni,{  W.Bo- 


garth  sad  Ck,  Orignon,  ^AtL    1745.    Phiyne  and  Um 
Fhilofopher  Zenooratee ;  qfter  Sal,  Roea, 

GRIGNON,  Charles.  This  painter  was  pro- 
bably the  son  of  Charles  Grignoa  the  French  en- 
graver, who  settled  in  England  about  1750.  He 
was  born  at  London  in  1754,  and  having  obtained 
a  prize  from  the  Society  of  Fine  Arts,  and  the  gold 
medal  from  the  Royal  Academy,  he  proceeded  to 
Rome,  where  he  remained  three  years.  At  Pal- 
ermo he  painted  the  portrait  of  Lord  Nelson,  and 
was  rapidly  rising  to  eminence,  when  he  died,  at 
Le^om,  in  1804.  His  case  of  pictures,  contain- 
ing among  others,  two  splendnl  landscapes  by 
Claude,  were  preserved  for  him  by  Lord  Nelson, 
and  sold  for  ^5,000. 

6RILL£NZ0N£,  Orazio,  a  painter  of  Carpi, 
born  about  1540,  and  died  in  1617.  He  rended 
chiefly  at  Ferrara,  where  he  ei^oved  the  friend- 
ship of  Tasso,  who  has  immortaIi2sed  his  name 
in  that  dialogue,  bearing  for  its  name  II  Chiltet^ 
xoney  or.  The  Epitaph,  Tiraboschi  speaks  of  him 
as  an  aooomplisned  artist  but  Lanzi  says  there 
are  none  of  his  works  at  Ferrara,  and  even  those 
claimed  as  his  at  Carpi,  are  of  a  disputable  dimr- 
•cter. 

GRIMALDI,  Francesco,  a  Neapolitan  archi- 
tect, bom  at  Oppido,  and  flourished  from  1590  to 
about  1630.  His  first  work  at  Naples  was  the 
monastery  of  the  Teatini,  called  Santi  Apostoli ; 
after  which  he  erected  the  diapel  of  ihe  Treasury, 
one  of  the  best  specimens  of  the  art  in  the  whole 
dty.  He  designed  the  church  of  S.  Andrea  dellk 
Valla  at  Rome;  and  in  1622,  that  of  the  Santi  Apos- 
toli, at  Naples.  He  afterwards  built  that  of  S. 
Maria  degli  Angioli,  which  Milizia  characteriMS 
as  the  best  proportioned  edifioe  in  Naples. 

GRIMALDI,  Gio.  Francesco,  called  il  Bo> 
LOGNESE,  an  eminent  landscape  painter,  bom  at 
Bologna  in  1606 ;  died  in  1680.  He  studied  un- 
der the  Caraod,  to  whom  he  was  related,  and  be> 
came  a  skilful  and  correct  flgurist.  though  rather 
inclined  to  landscape,  in  which  he  imitated  the 
style  of  Annibale.  Having  acquired  considerable 
proficiency  in  their  school,  he  went  to  Rome  for 
improvement,  and  soon  rose  to  eminence.  He 
was  employed  by  Innocent  X.  in  the  Vatican^  and 
at  Monte  Uavallo ;  after  which  the  Prince  Pam- 
philo,  nephew  of  the  Pope,  engaged  him  in  several 
worlu  for  his  villa  of  Bel  Respiro,  where  he  paint- 
ed several  admirable  landscapes,  decorated  witli 
figures  in  the  style  of  the  Caraod.  The  Pope  was 
so  much  charmed  with  his  conversation  and  geo- 
ius,  that  he  frequently  visited  him  while  at  work. 
His  landscapes  are  of  grand  and  select  scenery; 
his  foliage  extremely  beautiful,  his  pencil  light  and 
fiowing,  and  his  coloring  fresh  and  pleasing,  though 
occasionally  too  green.  Grimaldi  attained  a  very 
high  rank  as  a  painter,  though  inferior  to  Anni- 
bale Caraoci  and  Domenichino  in  his  aerial  tint 
energy  of  handling,  and  selection  of  ibrms.  He 
was  mvited  to  Paris  by  Cardinal  Mazarin,  and 
was  employed  in  the  Louvre  by  Louis  XIY.,  who 
rewarded  him  with  great  liberality.  On  rotura- 
ing  to  Rome  he  received  numerous  commissk>ns ; 
was  patronized  by  Alexander  YII.  and  Clement 
IX. ;  was  twice  appointed  president  of  the  Acad- 
emy of  St.  Luke,  and  attained  both  fkme  and  for- 
tune. He  also  deserves  great  praise  for  his  kind 
and  humane  character.  Thero  are  a  great  num- 
ber of  pen-drawmgs  by  Grimaldi,  some  ai  iMA 


GRIM* 


877 


QROE. 


hKf%  been  engraved  by  Bartolozzi ;  also  many 
etchings,  executed  with  great  freedom,  taste,  and 
spirit.    Among  others  are  the  following : 

A  set  of  four  sm&ll  Landdcapes.  A  rrend  Landaoapo' 
with  BttUdings,  and  in  the  fore-groniid  Figures  at  plaj  > 
(H9.  /Von.  Grimaldi  BologntaCi  inv.  et  Jec.  A  grand 
Landseape,  with  Buildings  and  Fishermen ;  do,  A  Land- 
seape,  with  the  Baptism  of  Christ.  A  Landseape,  with 
Ruins  and  Figures ;  /V.  Grimaldi  Bolagnett^  fee.  A 
mountainous  Landscape,  with  Figures;  no  mark.  Two 
upright  Laadsoapes  ;  after  Afk  Caraecu  A  set  of  four 
do. 


GRIMALDL  Alessandro,  the  son  and  scholar 
of  the  preceding,  whose  style  he  followed.  His 
landscapes  are  greatly  inferior  to-  the  admirable 
works  of  that  master.  There  is  a  spirited  etchin]^ 
by  him,  of  the  Brazen  Serpent,  Alex,  Grimaldi^ 

GRIMALDI,  Francesco,  a  Neapolitan  painter, 
bom  in  1550 ;  died  in  1609.  He  studied  under 
Domenichino,  and  produced  a  number  of  historical 
subjects,  characterized  by  ingenious  composition, 
fine  coloring,  and  good  perspectiTe. 

GRIMANI.    See  Jacorsz. 

GRIMM,  Samuel  Henry,  a  Swiss  painter  in 
water-colors,  who  studied  in  his  native  country, 
and  then  went  to  England^  where  he  painted  land- 
scapes in  a  good  style.  He  was  much  employed 
by  the  Society  of  Antiquaries,  in  drawing  ar- 
cnitectural  views.  One  of  his  best  produc- 
tions  was  a  picture  of  the  Departure  of  Henry 
Vm.  for  Boulogne.    He  died  in  1794. 

GRIMMER,  or  GRimiAAIL  Jacob,  a  Flem- 
ish painter,  bom  at  Antwerp  in  1510,  and  studied 
snooessively  under  Matthew  Cock  and  Christian 
Queburg.  Balkema  says  he  painted  landscapes, 
and  riews  of  cities  and  rillages,  in  an  excellent 
style.  His  skies  and  distances  are  admired  fbr 
iheir  color  and  lightness  of  handling.  In  1546  he 
was  diosen  a  member  of  the  Academy  at  Ant- 
werp. 

GRIMOTJ,  Alexis,  a  French  painter  of  portraits 
and  fiuniliar  subjects,  who  lived  about  1725.  His 
pettdl  was  delicate,  his  ooloring  frequently  bril- 
fiant,  and  his  heads  had  much  expression.  He  ao- 
qiimd  a  good  practice,  and  executed  many  works 
of  estimation.    He  died  in  1740. 

GRIMOUX,  a  French  paintet,  bora  at  Paris  m 
1688 ;  died  in  1740.  He  copied  the  works  of  Van- 
dyck  and  Rembrandt,  and  without  fVirther  in- 
atroctton  attempted  history  and  portrait,  but  did 
not  produce  any  reputable  works. 

GRISONI,  GirsEPpB.  a  Florentine  painter,  bom 
about  1700,  and  died  in  1769.  He  studied  under 
Tommaso  Redi,  and  painted  history,  portraits, 
and  landscapes.  He  visited  Rome,  Venice,  and 
other  dtfes  for  improvement,  and  is  also  said  to 
have  gone  to  England.  He  acquired  great  skill  in 
fignres,  but  still  more  in  landscape ;  and  there  is 
an  admirable  portrait  of  him,  executed  by  himself, 
in  the  Florentine  Gallery.  In  a  chapel  of  the 
Nunziata,  at  Florence,  he  rivalled  Vincenzio  Meuo- 
d,  in  a  picture  of  St.  BM-bara,  according  to  Lanzl, 
and  it  is  said  that  vexatk)n  at  this  circumstance 
shortened  the  days  of  that  painter. 

GROBBER,  Francis,  a  Dutch  pamter,  bom  at 
Haerlem  in  1579 ;  died  in  1636.  He  studied  un- 
der Roland  Savei^  at  Utrecht,  and  attained  some 
distinction  in  history  and  portrait 


GROENSVELT,  John,  a  Dutch  engraver,  bora 
at  the  Hague  about  1650.  He  etched  several 
views  and  landscapes,  after  Lingeibach,  Berghem, 
and  others ;  also  a  number  of  historical  subjects 
and  portraits,  among  which  are : 

The  Portrait  of  Dorothy,  Ooonteas  of  Sonderland ;  q/f«r 
Vandyck,  A  Girl;  with  a  Cat ;  nfltr  Ah.  Bloemaert  A 
Man  Bleeping  on  a  BaireL  The  Adoration  of  the  Magi ; 
after  P,  Veronese;  J,  Oroeneveltt  Jtc.^  Christ  hefore 
Filate ;  <{/ter  A.  fiSc^iavotitf  ;  •/.  GroeneveUf  fee  A  set 
of  six  Landfloapes ;  after  Berghem,  A  set  of  four  Land- 
scapea ;  do. ;  Ber^u/m^  deL  GroenaveUt  fee.  CU.  de 
Jong^i  exe. ;  fine. 

GRONIGIUS,  GERARn,  an  engraver  of  little 
note,  who  executed,  according  to  Strutt,  ten  plates 
emblematical  of  human  life,  from  ten  to  one  hmv 
dred  years,  which  have  some  merit,  though  incor- 
rectly drawn.  They  are  marked  Ger.  Cmmigiu8y 
inv.jaciebat 

GROPALLO,  PiETRO  Maria,  a  Genoese  paint- 
er, born  in  1610 ;  died  in  1672.  He  studied  under 
Gio.  Battista  Paggi,  and  became  a  good  artist  in 
history. 

GROS.  Jean  le.  a  French  portrait  painter,  bom 
at  Paris  in  1671 ;  died  in  1745.  He  attained  dis- 
tinction in  portrait  painting,  in  whidi  he  had  con- 
siderable success. 

GROS,  Antoinb  Jean,  an  eminent  French  paint- 
er, born  at  Paris  in  1771.  He  early  manifested  a 
strong  inclination  for  art  and  at  the'age  of  fourteen 
was  placed  in  the  school  of  David,  where  he  made 
rapid  advances.  In  1793  he  left  Paris,  on  account 
of  the  troubles  of  the  times,  and  visited  Genoa, 
where  he  practised  painting  portraits  in  miniature^ 
of  which  he  has  left  a  great  number,  very  delicate^ 
ly  touched,  and  beautifully  colored.  He  afterwards 
visited  Milan,  and  met  with  Bonaparte,  who 
warmly  patronissed .  him,  uid  employed  him  to 

Ginthis  full-length  portrait.  The  General  gave 
m  a  large  atelier  in  the  Casa  Serbelloni,  and  often 
visited  him  while  at  work.  On  returning  to  Paris 
in  1801,  he  was  much  employed,  and  painted  his 
picture  of  Sappho,  which  was  greatly  admired  for 
its  correctness  of  design,  harmony  of  colorine 
grace  and  fine  expression.  He  was  commissions 
by  Goverament  to  execute  several  works,  illustrat- 
ing the  most  stirring  events  in  the  history  of  Na* 
poleon,  among  which  were  the  Battle  of  Aboukir| 
that  of  the  Pyramids ;  and  the  Battle  of  Evlau, 
which  gained  the  grand  prise.  His  picture  of  the 
Persons  attacked  by  the  Plague  at  Jafi'a,  is  a  mas* 
ter-piece  of  art,  according  to  the  French  writers, 
who  say  that  for  depth  of  conception,  fertility  of 
invention,  correctness  of  design,  and  vigor  of  col-* 
oring,  it  deserves  to  rank  with  the  productions  of 
the  most  eminent  French  painters.  His  most  ad-* 
inired  work,  however,  is  the  cupola  of  St  Gene- 
vieve, for  wl^ich  he  is  said  to  have  received  100,000 
francs.  Le  Gros  was  a  member  of  the  Legion  of 
Honor,  and  of  the  Order  of  St.  Michael ;  Profess- 
or of  the  Institute^  and  of  the  School  of  Fine 
Arts.  He  was  sulject  to  fits  of  melancholy,  and 
finally  drowned  himsdf  in  the  Seine,  near  Meu- 
don,  in  1835. 

GROS,  PiEBRS  LE.  an  eminent  French  sculptoTi 
born  at  Paris  in  1656.  Ho  was  instructed  by  his 
father,  who  was  a  reputable  sculptor,  and  a  pro- 
fessor in  the  Academy.  At  the  ago  of  twenty,  ho 
gained  the  grand  prixe*  for  a  bas-relief  representing 
the  Entry  of  Noah  and  his  Family  into  the  Ark 
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and  was  sent  to  Rome  with  the  royal  pension. 
On  arriving  there,  he  soon  became  distinguished, 
and  was  commissioned  to  execute  a  marble  group 
for  the  altar  of  St.  Ignazio.  in  the  church  del  Gesu, 
representing  the  Triumph  of  Religion  oxer  Here- 
sy. He  also  executed  sereral  other  important 
works,  among  which  are  the  statues  of  Sts.  Tom- 
maso  and  Bartolomco,  in  S.  John  of  Lateran ;  and 
his  admirable  statue  of  St.  Domenico,  in  St.  Pe- 
ter's. Le  Gros  returned  to  Paris,  but  remained 
there  only  two  years,  after  wliich  he  revisited  Ita- 
ly, and  settled  permanently  at  Rome.  During 
this  time,  he  produced  his  admired  statue  of  Si- 
lence, for  the  garden  of  the  Tuileries.  and  several 
wor)cs  for  the  Hotel  Crozat.  His  works  are  highly 
praised  by  Cavaliere  Cicognara  in  his  History  of 
Sculpture,  for  their  purity  and  simplicity,  in  the 
antique  style,  as  well  as  for  their  grace  and  spirit, 
and  delicacy  of  execution.  He  was  much  employ- 
ed at  Rome,  and  executed,  among  other  works,  the 
statue  of  Cardinal  Casinata,  in  the  church  deUa 
Minerva ;  the  tomb  of  the  same  Cardinal,  in  S. 
John  of  Lateran;  and  the  mausoleum  of  Pope 
Pius  IV..  in  S.  Maria  Maggiore.  He  died  at 
Rome  in  1719. 

GROSNIER,  Mlle.,  a  French  lady,  who  bi  said 
by  Basan  to  have  engraved  several  plates  after  va- 
rious masters ;  but  he  gives  no  further  account  of 
her  works. 

GROSSI,  Bartolomeo,  an  old  painter  of  Par- 
ma, some  of  whose  works  are  in  the  church  of 
S.  Francesco  in  that  city,  dated  about  1450.  Lan- 
zi  says  they  are  executed  in  the  dry  manner  of  the 
time,  but  in  a  more  polished  style. 

GRUND,  NoRBERT.  a  reputable  German  paint- 
er, bom  at  Prague  in  1714.  His  works  are  nearly 
all  of  small  dimensions,  and  he  succe^ed  equally 
in  portrait,  history,  battle-pieces,  and  subjects  from 
common  life.  His  works  are  distinguished  for 
good  composition,  correct  design,  and  harmony  of 
coloring.    He  died  in  1767. 

GROnEWALD,  Matthias,  a  German  painter, 
bom  at  Aschafienburg  about  1450.  His  pictures 
have  not  much  merit,  although  he  is  said  to  have 
been  in  some  measure  a  rival  of  Durer.  There 
are  several  of  his  works  at  Munidi  and  Mayenoe. 
Fuseli  says  he  died  in  1510. 

•TJ  GRCNEWALD,  Hans,  a  German  engra- 
\Jbri  ver,  the  brother  of  Mat^ias  G.,  who  execu- 
ted a  number  of  inferior  copies  of  the  plates  of 
Albert  Durer ;  also  several  wooden  cuts,  among 
which  is  a  Landscape,  with  a  view  of  the  Sea. 

GUADAGNINI,  Jacopo.  This  artist  was  a 
son  of  the  daughter  of  Jacopo  da  Ponte  the 
Younger,  and  died  at  Bassano  m  1633.  Lanzi 
says  he  acquired  considerable  reputation  as  a  por- 
trait painter,  and  imitated  feebly  the  works  of  his 
ancestors,  and  upon  his  decease,  every  vestige  of 
the  school  of  Jacopo  became  extinct  at  Bassano. 

GUALDORP.    See  GcLnoKP. 

GUALLA,  PiETRO,  a  Piedmontese  painter,  and 
a  native  of  Casale.  He  painted  both  in  oil  and 
fresco  at  Turin,  and  in  many  other  places.  Lanzi 
says  he  painted  portraits  vnth  great  spirit  to 
which  branch  of  the  art  he  ought  to  have  confined 
himselfl  for  he  did  not  possess  a  sufficient  know- 
ledge 01  design,  nor  the  genius  to  attempt  great 
works.    When  verging  on  old  age^  he  assumed  the 


habit  of  a  friar  of  St  Paul,  and  undertook  to  paint 
the  cupola  of  the  church  of  his  order  at  Milan, 
but  he  died  before  he  had  finished  his  work,  in 
1760. 

GUARDI,  Francesco,  a  Venetian  painter,  bora 
in  1712;  died  in  1793.  He  studied  under  Cana- 
letto,  and,  like  his  instructor,  ezodled  in  architec- 
tural views  of  Venice.  Lanzi  says  he  was  es- 
teemed a  second  Ganaletto ;  that  his  works  attract- 
ed the  attention  of  Italy,  uid  of  foreign  oountriefl, 
and  were  especially  noted  for  then*  ^irit,  taste, 
and  fine  effect ;  although  as  to  aocuracy  of  per- 
spective and  intelligenooe  of  chiaro-scuro,  thej  are 
inferior  to  his  instructor. 

GUARDOLINO.    See  Carlo  Natall 

GUARGENA,  Domenico.    See  Padre  Felicf 

ARO  DA   MrSSINA. 

GUARIENTI.  PiETRO,  a  painter  of  Verona, 
born  about  1700.  He  studied  under  Giuseppe 
Maria  Crespi.  He  was  a  good  artist,  had  a  thoi^ 
ough  knowledge  of  the  art,  and  was  an  eminent 
connoisseur.  He  resided  chiefly  at  Venice ;  wrote 
the  additions  and  corrections  to  Orlandi's  Dkstlon- 
ary  of  Painting,  published  at  Venice  in  1753 ;  and 
afterwards  went  to  Dresden,  at  the  invitation  of 
the  King  of  Saxony,  and  was  appointed  Director 
of  the  Dresden  Gallery,  where  he  died,  about  1769 

GUARIEXTO,  a  Paduan  or  a  Veronese  pamtei; 
of  the  school  of  Giotto,  who  flourished  at  Venice 
about  1365.  According  to  Ridolfi,  he  was  an  emi 
nent  artist  in  his  time ;  received  many  commis- 
sions from  the  Venetian  Senate;  and  ezecated 
many  works  for  the  churches  at  Venice,  and  other 
places.  One  of  his  frescos  and  a  Crucifixion  yet 
remain  at  Bassano,  and  in  the  choir  of  the  Ereml- 
tani  at  Padua,  there  are  many  of  his  figures,  now 
retouched.  Zanetti  highly  recommends  him,  for 
his  rich  invention,  the  spirit  of  his  attitudes,  and 
the  felicity  with  which,  at  so  early  a  period,  he 
disposed  of  his  draperies. 

GUARINI,  Bernardino,  a  painter  of  the  Bo- 
lognese  school,  and  a  native  of  Ravenna,  of  whom 
little  is  known.  Lanzi  says  there  is  a  Pieta,  or  a 
Dead  Christ,  by  him,  in  the  church  of  S.  Francea- 
co  at  Rimini,  bearing  his  signature,  and  dated  1617. 
He  says  it  shows  an  artist  of  a  sound  style^  not 
far  removed  from  that  of  the  Caraoci. 

GUARINI,  Fra  Guarino,  an  Italian  architect, 
and  a  monk  of  the  Order  Teatini,  born  at  Modena 
in  1624.  He  was  learned  fai  (ftiilosophy  and  math- 
ematics, and  was  acquainted  with  the  works  of 
Vitruvius,  Alberti,  and  Palladio,  but  idl  his  ardii- 
tectural  works  display  the  extravagaxKsies  of  Bor- 
romini  carried  to  the  greatest  excess.  They  are 
full  of  whims  and  irregularities,  both  in  the  phms, 
elevations,  and  ornaments.  Notwithstanding  his 
many  faults,  he  seems  to  have  been  much  employ- 
ed, and  like  many  others  whose  works  have  been 
condemned  by  posterity,  to  have  enjoyed  a  great 
reputation  in  his  day.  He  was  appointed  archi- 
tect to  the  Duke  of  Savoy,  and  erected  a  number 
of  buildings  at  Turin,  among  which  Milisa  men- 
tions the  following :  The  gate  of  the  Po.  concave^ 
convex,  and  di^usting ;  the  Chapel  of  tne  Suda- 
rio,  of  a  round  mrm.  heavy  in  its  arrangements  and 
ornaments;  the  church  of  S.  Lorenzo,  whidi 
has  not  a  single  right  line  throughout.  At  Mo- 
dena, he  erected  the  church  of  S.  Vinocoiio;  at 
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reronA,  tbe  tabernacle  of  S.  Niooolo ;  at  Messina, 
the  churdi  of  the  SommaschL  He  visited  Paris, 
and  erected  the  church  of  St  Anne ;  at  Prague, 
he  built  that  of  S.  Maria  d'Ettinga ;  and  at  Lisbon, 
that  of  S.  Maria  della  Divina  Providenzia.  Gna- 
rini  died  in  1683. 

GUARNANA,  Giacomo,  an  Italian  painter, 
bom  at  Verona  in  1720.  He  studied  at  Venice, 
under  Sebastiano  Ricci.  and  afterwards  in  the 
school  of  Tiepolo,  where  he  made  rapid  advances. 
and  soon  rose  to  an  elevated  rank.  |He  executed 
a  large  number  of  fine  works,  in  oil  and  fresco, 
whicfa  were  greatly  admired,  and  gained  him  gr^tt 
reputation.  The  Procurator  of  St  Marc  commis- 
sioned him  to  execute  a  picture  for  the  Ducal  pal- 
ace ;  the  Academy  of  Copenhagen  offered  him  its 
directorship ;  xad  the  Empress  of  Russia  invited 
him  to  St.  Petersburg ;  but  he  declined  all  these 
honors.  According  to  his  biographer,  the  Abb^ 
Zcndrini,  Guamana  painted  a  splendid  picture  for 
the  Empress  Catherine,  which  is  said  to  rival  Gig- 
nani  in  coloring.  He  was  commissioned  to  paint 
hi  fresco  the  cupola  of  S.  Vitale  at  Ravenna,  which 
for  composition  and  coloring,  is  one  of  the  most 
remarkable  fresco  paintings  of  modem  times. — 
This  artist  etched  several  fabulous  subjects,  from 
his  own  designs.  He  died  at  Venice,  in  1807.  His 
son,  Vinoenzio  G.,  painted  m  oil  and  fresco,  and 
died  in  1815. 

GIJAT,  JAcauES,  a  French  engraver  on  predous 
stones,  born  at  Marseilles  about  1715.  He  ac- 
quired the  elements  of  des^  under  Boucher,  but 
having  seen  the  fine  collection  of  engraved  stones 
in  the  cabinet  of  Crozat,  he  determined  to  devote 
himself  to  that  art  In  1742  he  went  to  Italy, 
where  he  gained  great  improvement  from  the  col- 
lection of  the  Grand  Duke  at  Florence.  He  copied 
many  antique  gems,  and  engraved  a  head  of  Anti- 
noOs,  after  a  statue  in  the  collection  of  the  Cardi- 
nal Albani  at  Rome,  which  was  highly  esteemed. 
On  returning  to  Paris,  he  soon  gained  great  repu- 
tation ;  was  appointed  engraver  to  the  king's  cab- 
inet, at  the  death  of  Barrier ;  and  in  1742  was  cho- 
sen an  Academician.    He  died  in  1787. 

GUBBIO,  Oderigi  da,  or  Oderioi  d'Aoubbio, 
an  old  Italian  painter,  and  a  native  of  Gubbio,  a 
small  town  near  Perugia.  Baldinucci  affirms  that 
he  was  a  disciple  of  Cimabue,  and  Vasari  tells  us 
that  he  was  the  friend  of  Giotto  at  Rome.  Dante 
has  immortldized  him  in  his  second  Cantica^  and 
calls  him  an  honor  to  Agubbio,  excelling  in  the 
art  of  miniaturist  He  settled  at  Bologna,  and 
instructed  many  pupils  there,  so  that  Malvasia 
says  that  **  the  most  noble  and  ever  glorious  city 
of  Bologna  received  the  first  seeds  of  the  beautiful 
art  of  painting  from  him."  He  died  shortly  be- 
fore 1300. 

GITBBIO.  Cecco  and  Puccio  da,  supposed  to 
have  been  pupils  of  the  precedmg,  painted  in  the 
Cathedral  of  Orvieto,  in  1321.  ' 

GUBBIO,  GioRO!o  DA,  or  Giorgio  da  Fgubio, 
a  ftmous  manufacturer  and  painter  of  porcelain, 
who  flourished  at  Gubbio  from  1519  to  1537.  He 
made  statues,  well  modeled,  and  painted  and  then 
baked  them,  so  as  to  render  them  indestractibleby 
the  weather.  Lanzi  says  there  are  many  services 
in  various  noble  houses,  of  his  beautifiillv  painted 
wares,  almost  rivalling  paintini?,  bearing  his  name, 
<£  Giorgio  da  Ugttbio.  See  Federigo  Brandani. 


GUCHT,  Michael  vander,  a  Flemish  engra> 
ver,  bora  at  Antwero  in  16C0 ;  died  in  1725.  He 
studied  under  one  of  the  Boutats,  and  afterwards 
went  to  England,  where  he  met  with  considerable 
encouragement,  and  executed  many  plates  for  the 
booksellers,  among  which  were  the  portraits  for 
Clarendon's  history ;  several  plates  of  anatomical 
figures ;  and  a  large  print  of  the  Royal  Navy,  of- 
itr  BoKlon.  He  was  the  instmctor  of  George 
Vertue.    The  following  are  his  principal  piints : 

Queen  Eliubeth ;  after  Sir  Antnony  More.  Williaia 
III.  and  Mary  his  Queen.  Queen  Anne ;  four  plates.*- 
Geoige  II. ;  two  plates,  Edmund  Orindall,  Arobbishop 
of  Canterbury.  Lord  Asiley,  James  Butler,  Duke  of 
Ormond.  Edward  Montague,  Earl  of  Manchester.  Sir 
tf^isiah  Child;  ({fUr  HUey^  J.  Savage,  prefixed  to  hli 
History  of  Germany ;  t^fter  Potter ;  fine.  James  Brake, 
M«  D. ;  do.  James  Stanley,  Earl  of  Derby ;  qfter  TViiv 
etanley^  George  Granyille,  Lord  Lansdowne.  Francis 
Atterbuiy,  Bishop  of  Rochester ;  after  KneUer,  William 
Congreve,  pdet ;  do.  Simon  Patrick,  Bishop  of  Chiohes^ 
ter ;  do.  Thomas  Sprat,  Bishop  of  Rochester ;  c^fler  Lety. 
Offiipring  Blaokall,  Bishop  of  Exeter ;  e^fter  M,  DahL 
William  Beveridge,  Bishop  of  St  Asaph ;  ^er  Ferrero 
Joeie^  Addison,  poet}  i\fler Kndler.  Thomas  Betterton, 
actor;  do, 

GUCHT,  Gerard  tandbr.  the  son  and  scholar 
of  the  preceding,  executed  a  number  of  plates  for 
the  booksellers,  among  which  are  the  following : 

James  II.  and  Maria  his  Queen.  John  Tillotson,  Arch- 
bishop of  Canterbury ;  ajter  Kneller,  Matthew  Wrtn, 
Bishop  of  Hereford.  The  Countess  of  Clarendon.  John 
Milton,  poet,  three  plates.  John  Dryden,  poet;  after 
Kneller,  John  Hughes,  poet ;  do*  John  Philips,  poet ; 
do.  John  Barber,  Alderman  of  London ;  q/ter  Dandridgt, 
John  Allen,  D.  M.  Colley  Cibber,  poet  and  actor ;  afier 
Vanioo.    Charles  Jervas,  painter, 

GUCHT.  John  vander,  the  younger  son  and 
scholar  of  Michael  yander  G.  He  also  studied  at 
London,  under  Louis  Cheron,  and  designed  firom 
the  models  at  the  Academy.  He  engraved  six  aca- 
demical figures  from  the  drawings  of  Cheron, 
which  gained  him  great  reputation  ;  and  he  was 
employed  by  William  Cheselden,  the  surgeon,  to 
execute  the  plates  for  his  Osteology.  There  are  also 
several  portraits  by  him,  and  a  plate  of  Tancred 
and  Erminia,  ctfter  N.  Poussin,    He  died  in  1776. 

GUELARD,  B.,  a  French  engraver,  who  lived 
about  1750,  and  executed,  according  to  Basan,  sev- 
eral plates  afler  Oudry,  P.  van  Bloemen,  &o, 

GUERARDS.    See  Gsrards." 

.  GUERARDS,  N.,  a  French  engraver  of  littla 
note,  who  lived  about  1700,  ai3  executed  the 
plates  for  Les  Edifice$  Antiques  de  Borne,  after 
tbe  designs  of  A.  Desgodetz ;  also  a  number  of 
other  plates,  among  which  is  one  of  Soldiers 
marching,  in  imitation  of  Callot. 

GUERCINO.    See  Gio.  Francesco  Barbieri. 

GUERIN,  Christopher,  a  German  designer 
and  engraver,  born  at  Strasburg  in  1758,  and 
studied  under  Jolain  and  Mtiller.  His  plates  are 
after  Raffaelle,  Correggio,  Giulio  Romano,  and  Lu- 
therbourg.  He  was  keeper  of  the  Museum  at 
Strasburg,  and  was  living  in  1831. 

GUERIN,  J.  B.  Paulin,  a  distinguished  French 
painter  of  history  and  portraits ;  born  at  Toulon 
in  1783.  He  was  much  patronized  by  the  nobili- 
ty, and  painted  the  portraits  of  several  of  the  Bour- 
^ns,  their  generals,  and  courtiers,  after  the  Res- 
toration. There  are  a  number  of  'fine  historical 
pieces  by  him,  mostly  of  scriptural  subjects,  in  the 
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churches  of  Paris.    Guerin  was  a  member  of  the  ^ 
L^on  of  Honor,  and  professor  of  painting  to  the 
tnaison  voydU  de  St,  Denis,    He  was  liying  in 
1831. 

GUERIN,  Baron  Pierrb  Narcisse,  an  emin- 
ent French  painter,  bom  at  Paris  in  1774.  He 
studied  under  Brenet,  and  afterwards  under  Reg- 
nault.  In  1797  he  gained  the  grand  prize  of  the 
Royal  Academy,  and  went  to  Rome  with  the 
royal  pension.  By  studying  with  great  assiduity 
the  antique  and  the  productions  of  the  old  masters, 
he  made  rapid  adyances,  and  adopted  a  grand  and 
dassic  style.  His  picture  of  Marcus  Sextus.  ex- 
ecuted while  at  Rome,  excited  great  admiration 
at  Paris,  and  gained  him  a  high  reputation.  On 
his  return  to  Paris,  he  was  receiyed  with  great 
honors,  and  was  loaded  with  commissions.  Among 
his  principal  works,  are  Phedra  and  Hippolyta; 
Cephalus  and  Aurora ;  and  Andromache  and  Pyr- 
rhus,  exhibited  in  1810.  Most  of  his  pictures 
haye  been  engrayed.  He  was  honored  with  the 
title  of  Cheyalier  of  the  Legion  of  Honor  and  of 
the  Order  of  St.  Michael ;  was  a  member  of  the 
Academies  of  Fine  Arts  at  Rome,  Florence,  Turin, 
Antwerp ;  director  of  the  French  School  at  Rome ; 
and  Professor  of  the  Royal  School  of  Arts  at  Paris. 
He  died  in  1833. 

GIJERNIER,  Louis  du,  a  French  painter,  bom 
about  1550.  He  was  distinguished  for  his  min- 
iatures on  yellum,  and  was  much  patronized  by 
the  eminent  personages  of  the  time.  The  Duke 
of  Guise  ordered  him  to  paint  the  illustrations  for 
a  prayer-book,  and  Guernier  introduced  the  por- 
traits of  the  gayest  ladies  of  the  court,  to  represent 
saints.  He  had  seyeral  sons  who  followed  the 
same  profession,  among  whom  Alexander  attained 
considerable  distinction,  and  his  miniatures  are 
much  esteemed  for  the  brilliancy  of  coloring  which 
they  still  retain.  The  latter  had  a  son,  bora  in 
1614,  and  died  in  1659.  He  was  an  eminent 
painter  on  enamel,  and  surpassed  all  those  who 
nad  preceded  him,  for  accuracy  of  likeness  and 
.  beauty  of  coloring.  Another  son  of  Alexander 
G.,  who  died  in  1656,  was  also  considered  a  repu- 
table artist  in  this  branch. 

GUERNIER,  Louis  du,  a  French  engrayer,  bom 
at  PLris  in  1677.  He  studied  under  L.  de  Chas- 
tillon,  and  afterwards  went  to  England  in  1708, 
where  he  was  chiefly  employed  by  the  booksellers. 
Among  his  principal  plates  is  a  large  print  of  Lot 
and  his  Daughters,  after  M.  A,  Oiravaggio^  en- 
grayed  for  Lord  Halifax ;  also  two  portraits  of 
James  Douglas,  Duke  of  Queensberry,  and  his 
Duchess,  (rfler  KnelUr,  He  assisted  Du  Bosc  in 
engraying  the  Duke  of  Marlboro's  battles.  He 
died  at  London  in  1716. 

GTTERNIER,  Rene,  a  French  engrayer,  men- 
tioned by  Le  Gomte  as  a  good  artist  in  ornaments 
and  grotesques. 

GUEROIJLT,  GuTLLAUMB,  a  French  engrayer, 
who  executed,  acoording  to  Stmtt,  a  set  of  wooden 
cuts  for  a  Bible  published  at  Paris  in  1564 

GUERRA,  GioyANNi,  called  da  Modena,  an 
Italian  painter,  designer,  and  architect,  bora  at 
Modena  in  1544  He  yisited  Rome  at  the  age  of 
eighteen,  where  he  made  great  improyement,  and 
rose  to  considerable  emineace.  He  executed  a 
number  of  works  in  concert  with  Cesare  Nebbia, 
and  Lanzi  says  that  both  these  artists  were  en- 


dowed with  a  facility  essential  to  the  yast  worka 
on  which  they  were  employed  during  the  reign  of 
Sextus  v.,  in  the  chapel  of  S.  Maria  Maggiore,  in 
the  library  of  the  Vatican,  in  the  Quirinarand  Lat 
eran  palaces,  at  the  Scala  Santa,  and  in  other  places 
Tiraboschi  also  mentions  seyeral  pictures  by  Guer 
ra,  which  adorn  the  tribune  of  the  church  of  the 
Rotonda,  at  Modena.    He  made  a  great  numbei 
of  designs  of  subjects  from  the  Old  and  New  Tes- 
tament, and  from  Greek  and  Roman  history,  some 
of  which  have  been  engrayed.     As  an  architect, 
he  designed  the  Scala  Santa  at  Rome,  and   the 
church  of  S.  Maria  di  Paradise  and  la  Madonna 
delle  Asse,  at  Modena.    Ho  died  at  Rome  in  1618. 

GUERRI,  Dioirisio,  a  painter  of  the  Venetian 
school  and  a  native  of  Verona,  who,  according  to 
Pozzo,  possessed  great  talents.  He  was  born  in 
1610.  studied  under  Domenico  Feti,  and  formed  a 
yery  clear  and  striking  style  of  his  own,  which 
gaye  promise  of  excellence,  but  he  died  young 
in  1640,  greatly  lamented.  Lanzi  says  he  left  a 
few  works  behmd  him,  which  are  highly  esteemed. 

GUERRIERE.  Francois  de  la,  a  French  en- 
grayer, who  liyed  about  1630,  and  executed,  among 
other  plates,  a  set  of  seyenteen  etchings,  after  the 
grotesque  figures  by  Raffaelle,  in  the  Vatican. 

GUERRIERI,  Gio.  Francesco,  bom  at  Fossom- 
brone,  in  the  Roman  states,  and  flourished  about 
1650.  He  painted  in  the  style  of  Carayaggio  and 
Guerdno,  and  there  are  a  number  of  fine  works 
by  him  in  different  cities,  particularly  one  in  the 
Filippini  at  Fano,  of  St.  Carlo  contemplating  the 
Mysteries  of  the  Passion,  with  two  laterals,  repre- 
senting subjects  from  the*  life  of  that  saint^  in 
which  the  style  of  Carayaggio  is  improyed  by 
softer  tints,  and  more  elegance  in  the  forms.  '  In  a 
church  at  Fabriano  is  a  picture  of  St  Sebastiano, 
'by  torchlight,  in  the  style  of  Guetdno,  with  a  fine 
effect 

GUEVARA,  Don  Juan  Nino  de.  an  eminent 
Spanish  painter,  born,  aecording  to  Bermudec,  at 
Madrid,  in  1632.  His  father  was  a  captain  in  the 
Guards  of  the  Viceroy  of  Arragon,  and  the  latter 
took  him  under  his  protection  and  placed  him  in 
the  school  of  Miguel  Manrique,  formeriy  a  pupil 
of  Rubens.  Gueyara  subsequently  studi^  at 
Madrid,  under  Alonso  Cano,  and  with  such  ad- 
yantages  he  made  great  progress,  combining  the 
grandeur  and  correctness  of  Cano,  with  /the  ad- 
mirable coloring  of  Rubens.  There  are  many  of 
his  works  at  Malaga,  Cordoyi^  and  Granada. — 
Palomino  mentions  seyeral  of  his  portraits  at  Cor- 
doya,  in  the  cloister  of  the  Angustines,  and  com- 
pares them  to  Vand^ck.  In  the  church  de  la 
Charidad  at  Malaga,  is  a  fine  picture  of  the  Tri- 
umph of  the  Cross;  and  in  the  cathedral,  the 
Ascension  of  Christ,  and  the  Assumption  of  the 
Vh*gin.    He  died  at  Mabga  in  1698. 

GUGLTELMELLI,  Arcanoklo,  h  Neapolitan, 
mentioned  in  the  Life  of  Solimena,  as  a  yery  skil- 
ful painter  of  bamboccioH,  in  the  Flemish  man- 
ner. He  flourished  about  1750*  See  Peter  de 
Laer.  caHed  Bambocdo. 

'  ■ 

GUGLIELMI,  GRioomOj  an  eminent  fresco 
painter,  was  bom  at  Rome  m  1714.  It  is  unuer* 
tain  with  whom  he  studied;  some  assign  him  to 
TreyisanL  but  Lansi  says  he  rather  bdonged  M 
the  school  of  Conca.  He  says  also  that  his  fresco 
paintings  in  the  Hospital  of  the  S.  Spirito  in  i 
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entitle  him  to  rank  among  the  most  eminent  joung 
artists  who  pointed  at  Rome  in  the  pontifi<»te  of 
B^iedict  XIV.  He  left  Rome  earl^  and  went  to 
Turin,  where  he  ezecated  some  pamtinga  in  the 
church  of  S.  S.  Solutore  e  Gomjp.  He  afterwards 
went  to  Vienna,  Dresden,  St.  Petersburg,  where 
he  painted  in  fresco,  with  much  applause,  for  the 
respectiire  sovereigns  of  those  cities.  Among  his 
most  esteemed  works  are  the  ceilings  in  the  Uni- 
versity of  Vienna,  and  the  imperial  palace  at 
Schoenbrunn,  which  are  highly  extolled.  He  was 
remarkably  facile  in  composition,  his  style  was 
elevated,  and  his  coloring  harmonious  and  pleasing. 
He  also  painted  in  oil,  but  this  was  not  his  forte. 
He  died  at  Petersburg  in  1773. 

GUGLIELMO.  an  old  Venetian  painter,  sup- 
posed to  have  been  a  scholar  of  Guariento.  some 
of  whose  works  are  found  at  Venice,  signed  Gt^- 
lielmus  pifurit^  1368. 

GUGLIELMO,  or  WILHELM.  a  German  archi- 
tect who  visited  Italv  about  1174,  in  which  year  he 
commenced  the  celebrated  Leaning  Tower  of  Pisa, 
Id  the  rear  of  the  cathedral,  in  concert  with  Bo- 
nano.  an  Italian  architect.  It  is  built  of  marble, 
177  feet  high,  decorated  with  200  columns.  It  is 
not  distinguished,  according  to  Milizia,  for  beauty 
)f  design,  or  yariety  of  material,  but  from  its  sin- 
gular inclination  of  fifteen  feet  from  the  perpendi- 
cular. During  its  construction  the  architects  were 
not  careful  to  sufficiently  secure  the  foundation 
by  piles,  and  when  it  was  half  completed,  the 
work  gave  way,  which  obliged  them  to  strengthen 
the  foundations  on  the  inclining  side.  Nearly  all 
the  towers  of  Pisa,  as  well  as  many  lerel  lines  and 
supports  of  the  cathedral,  and  the  observatory 
erected  in  1 755,  incline  towards  the  South,  in  the 
direction  of  the  Anio,  the  soil  there  being  weakest. 
Several  authors  assert  that  this  bell-tower  was 
purposely  built  inclining ;  but  an  examination  of 
the  jambs  and  courses  of  the  stones,  which  are 
broken  and  pendent,  will  counteract  this  opinion. 

GUIDI.  Raffaelle,  a  Florentine  engraver,  bom 
m  1540.  From  his  style,  it  is  supposed  he  studied 
under  Cornelius  Cort  or  Agostino  Caraoci.  His 
design  is  tasteful  and  correct,  and  though  inferior 
to  Agostino,  his  plates  possess  great  merit,  and 
are  executed  entirely  with  the  graver,  in  a  master- 
ly manner.    The  following  are  the  principal : 

King  DaTid  playing  on  the  Harp ;  affer  GiuawppM  €e- 
sari.  DmdaluB  and  loanu ;  do.  The '  Cruoifixion ;  after 
Christopher  Sdiwartz,  The  Entombing  of  Christ ;  <^fter 
P,  Baroecio.  iBoeae  carrying  hii  father  AnchiMs ;  do. 
Jnpiter,  with  his  Thueler ;  after  Polidoro  da  Caravag- 
gio.    Vnlcan,  with  hia  Hammer ;  do. 

GUIDO.    See  Reni. 

GUIDO,  AscANins.  an  Italian  engraver,  who 
lived  about  1567.  and  executed  among  other  plates, 
one  of  the  Last  Judgment,  after  Michael  Angelo^ 
marked  AscanU.  Dan*  Guido  faciebat. 

GUIDOBONP,  Bartolomeo.  This  pwnter 
was  bom  at  Savona  in  1654.  His  father  was  a 
painter  on  china,  and  had  him  instructed  in  draw- 
ing, to  assist  him  in  that  art.  The  young  artist 
afterwards  copied  several  pictures  by  Benedetto 
Gastiglione  with  such  exactness  that  it  was  diffi- 
cult to  distinguish  them  from  the  originals.  He 
then  went  to  Venice  and  Parma  for  improvement, 
and  settled  at  Genoa,  where  he  painted  animals, 
fruit  and  flowers  with  good  reputation,  and  was 
mudi  employed.    His  pencil  was  soft  and  pleasing, 


and  l.e  was  a  perfect  manager  of  the  chiaro-scnrc 
There  are  also  several  fine  pictures  of  fabulous  sub- 
jects by  him,  in  the  Palazzo  Centurioni ;  and  in  the 
Palazzo  Brignole  Sale,  is  an  excellent  picture  of 
Lot  and  his  Daughters.    He  died  in  1709. 

GUIDOBONO,  DoMBNico,  a  brother  of  the  pre- 
ceding, was  bom  at  Savona,  according  to  Ratti,  in 
1670,  and  died  in  1746.  He  pw'nt^  at  Genoa, 
Turin,  and  in  various  other  cities.  He  was  a 
Tery  unequal  painter,  sometimes  surpassing  his 
brother,  at  others  falling  below  him.  Lanzi 
says  that  his  best  works  are  distinguished  by  a 
delicate  and  graceful  pencil,  and  that  his  Glory 
of  Atigels  in  the  dome  of  the  cathedral  at  Turin 
is  worthy  of  the  school  of  Guido. 

GUIDOTTI.  Cav.  Paolo,  a  painter  and  sculp- 
tor, bom  at  Lucca  in  1569,  and  according  to  Bag- 
lioni,  visited  Rome  while  young,  in  the  pontificate 
of  Gregory  XIII.,  where  he  gained  improvement 
fh?m  the  study  of  the  great  works  of  art.  He 
was  employed  by  Sextus  V.  in  several  fresco 
works  in  the  library  of  the  Vatican,  in  the  Scala 
Santa,  and  in  the  palace  of  St.  John  of  Lateran. 
In  S.  Giacomo  degli  Schiavoni,  m  a  picture  of  St. 
Matthew ;  and  in  the  cupola  of  S.  Maria  in  Monti, 
the  Assumption  of  the  virgin.  As  a  sculptor,  he 
deserves  considerable  praise.  He  executed  several 
fine  works,  among  which  were  a  group  of  six  fig- 
ures in  white  marble,  presented  to  the  Cardinal 
Borghese.  on  account  of  which  Paul  Y.  honored 
Guidotti  with  the  knighthood  of  the  order  of 
Christ.    He  died  at  Rome,  in  1629. 

GUIGOU,  v.,  a  French  engraver,  who  lived  at 
Paris  about  1676,  and  wrought  for  the  booksellers. 
Among  other  plates,  he  executed  several  portraits, 
and  views  of  chateaux,  and  other  edifices. 

GUILLAIN,  Simon,  a  Frendi  sculptor,  bom  at 
Paris  in  1581 ;  died  in  1658.  His  father  was  a 
reputable  sculptor  of  Cambray,  and  sent  his  son 
to  Rome  for  improvement.  He  subsequently  re- 
turned to  France,  and  settled  at  Paris,  where  he 
gained  great  reputation,  and  was  charged  with 
many  important  commissions.  He  has  the  credit 
of  being  the  first  who  proposed  the  weekly  reun- 
ions of  artists,  from  which  arose  at  length  the 
Academy  of  Painting  and  Sculpture,  and  Guillain 
was  one  of  its  first  directors.  Most  of  his  works 
were  destroyed  in  the  Revolution.  Among  the 
most  important,  were  the  Monument  at  the  Pont 
au  Change^  consisting  of  the  bronze  statues  of 
Louis  Xlli.  and  Anne  of  Austria,  with  Louis  XIV. 
as  a  child.  In  the  Musie  dea  MoTmments  Fran- 
caiSj  are  the  statues  by  him  which  decorated  the 
grand  entrance  of  the  church  of  the  Sorbonne ; 
the  Four  Evangelists  which  were  at  St.  €rervais, 
etc.  He  etched  a  number  of  plates,  in  a  slight  but 
masterly  style,  among  which  are  twenty  plates 
from  the  life  of  St.  Diego ;  and  eighty  plates  of 
the  Cries  of  Bologna,  engraved  in  concert  with 
Alessandro  Algorgi  j  all  after  Annibale  Caracci, 

GUILLAUMOT,  Charles  Axel.  This  eminent 
architect  was  born  at  Stockholm  in  1730,  of 
French  parents,  and  went  to  Paris  at  the  age  of 
fifteen,  to  study  architecture.  In  1749  he  visited 
various  cities  of  Gennany,  and  in  1750  went  to 
Rome,  where  he  carried  away  the  first  prize  in 
architecture  in  the  French  Academy.  In  1754 
he  returned  to  Paris,  and  was  employed  by  goy- 
emment  to  erect  the  barracks  of  St  Uenis.  of  Ru« 
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dl.  and  of  Courbevoie.  At  the  death  of  Le  Blanc, 
he  was  appointed  chief  engineer  of  Paris,  which 
ofiSce  he  held  eiel^teen  ^ears.  In  1769,  he  laid  ont 
a  camp  for  25,(lu0  soldiers  in  the  enyirons  of  Vei^ 
berie ;  constructed  a  bridge  of  boats  across  the 
Oise ;  and  the  following  year  erected  the  barracks 
of  Joigni.  In  1773  he  was  chosen  a  Royal  Acade- 
mician ;  and  in  1789  was  appointed  Director  of  the 
Gobelins.  He  was  honored  with  the  Cross  of  the 
L^on  of  Honor,  and  was  appointed  director  of 
the  quarries  under  the  dty  of  Paris.  Guillaumot 
was  principallj  employed  in  public  works ;  among 
his  private  ones  are  the  chateaux  of  Sayigny  and 
de  la  Brosse,  and  the  ecclesiastical  palace  of  Vese- 
lar  in  Bourgogne.  He  also  wrote  several  profound 
works  on  architecture.    He  died  in  1807. 

GUILLAUME.  Fr£re.  an  eminent  French 
painter  on  glass,  corn  at  Marseilles  in  1475.  He 
was  a  member  of  the  Order  of  Dominicans,  and  in 
concert  with  Fr^re  Claude,  a  brother  of  the  same 
order,  executed  many  excellent  works  in  the  south 
of  France.  Claude  being  invited  to  Rome  by  Br»- 
mante,  took  Guillaume  with  him,  and  they  execu- 
ted two  admirable  works  at  Rome,  which  gained 
jhem  great  reputation.  These  were  the  windows 
»f  one  of  the  Vatican  galleries,  and  two  more  in  S. 
Maria  del  Popolo.  The  latter  still  remain,  and  pre- 
serve their  pristine  brilliancy.  At  the  death  of 
Claude,  which  happened  soon  after  the  comple- 
tion of  the  latter  work,  Guillaume  applied  himself 
with  assiduity,  and  attained  great  skill  in  the  art. 
He  executed  a  window  in  S.  Maria  dell'  Anima, 
which  was  much  admired ;  and  the  Cardinal  da 
Cortona  invited  him  to  that  place,  where  he  paint- 
ed several  windows  for  the  Cathedral.  His  talents 
were  also  in  request  at  Arezzo,  Florence,  and  other 
cities.  In  the  Cathedral  at  Arezzo.  he  painted  sev- 
eral admirable  works,  among  whicn  were  the  Bap- 
tism of  Christ,  the  Resurrection  of  Lazarus,  and 
Christ  driving  the  Money-n^angers  from  the  Tem- 
ple. Not  content  with  the  fame  he  had  acquired, 
Guillaume  studied  painting  and  architecture.  In 
S.  Maria  de  la  Miseracordia,  near  Arezzo.  is  a  fres- 
co painting  of  his  execution.  He  estaolished  a 
successful  school  for  teaching  the  art  of  painting 
on  glass,  which  produced  many  excellent  scholars. 
Among  these  were  Yasari,  who  wrote  his  life ;  Ben- 
edetto Spadari;  Battista  and  Maso  Borro;  and 
Michele  Angelo  Urbani.  Vasari  highly  extols  his 
correct  and  noble  design,  the  softness  of  his  carna- 
tions, truth  of  his  perspective,  lively  expression, 
and  the  brilliancy  and  harmony  of  his  coloring. 
He  says  that  the  abilities  of  Guillaume  deserve 
infinite  praise;  and  that  he  first  carried  the  art 
of  glass  painting  in  Tuscany  to  the  highest  degree 
of  perfection.  The  state  of  Arezzo  presented  him 
with  a  territorial  property,  which  adOTorded  him  a 
good  income.    He  died  in  1537,  aged  62  years. 

GUILLEMART,  a  French  engraver  of  uncer- 
tain age,  who  executed  a  number  of  plates  for  the 
booksellers,  among  which  is  that  of  the  Abb6  de 
St.  Grenevieve. 

GUINACCIA,  Dbooato,  a  Sknlian  painter,  bom 
at  Messina  about  1510.  He  studied  under  P.  da 
Caravaggio,  while  the  latter  resided  at  Messina, 
and  finished  the  Hue  picture  of  the  Nativity  in  the 
Chiesa  delP  Alto  Basso,  left  imperfect  at  the  death 
of  that  master.  He  afterwards  executed  a  num- 
ber of  works,  in  the  grand  style  of  Caravaggio, 


among  which  are  the  Transfiguration,  in  S.  Salya 
tore  &  Gred ;  and  the  Trinity,  in  the  PellegrmL 

GITIRRO,  Fbakcisco,  a  Spanish  historical  paint* 
er.  born  at  Barcelona  in  1630 ;  died  in  1700.  He 
executed  a  number  of  fine  works  for  the  churchea 
of  his  native  dty,  among  which  are  several  at  the 
convent  of  Reooletas. 

GUISONI,  Fermo,  a  Mantuan  painter,  who 
fiourished  about  1568.  He  was  a  fiivorite  pupil 
of  Giulio  Romano,  and  painted,  in  the  dome  of  uie 
cathedral,  a  fine  fi^esco  work  from  the  cartoons  of 
his  master,  representing  the  calling  of  Peter  and 
Andrew,  whidi  is  considered  one  of  Giulio^s  best 
compositions.  In  S.  Andrea  is  an  excellent  pic- 
ture of  the  Crucifixion,  from  his  own  design. 

l/pG ULDFNMUNDT,  Hans,  a  German  en- 
J[\|JI  graver  and  printer,  who  flourished  at  Nu- 
remberg, according  to  Brulliot,  from  1520  to  1550. 
Among  other  prints,  there  is  one  of  two  Soldiers 
standing,. one  of  them  holding  a  halbert,  and  the 
other  a  flag.  It  is  executed  in  a  bold,  spirited 
style,  and  Uie  figures  are  correctly  dressed  in  the 
manner  of  the  time. 

GUMIEL,  Pedso  db,  a  Spanish  architect  who 
flourished,  according  to  Milizia.  about  1500,  and  is 
supposed  to  have  erected  the  church  of  S.  Eogra- 
cia  at  Saragossa,  the  facade  of  whidi  is  of  fins 
sculptured  stone.  In  1498  he  commenced  the  col- 
lege of  Alcala,  a  sumptuous  edifice,  built  entirely 
of  stone,  and  divided  into  three  ample  ooorts.— 
The  first  of  these  has  a  Doric  portico,  with  aidi« 
es,  and  two  orders  of  galleries  above,  one  having 
Doric  columns,  the  other  Ionic ;  comprising  in  all 
ninety-six  columns:  the  second  court  has  thirty* 
two  composite  columns,  and  several  fine  heads  be- 
tween the  arches  $  the  third  court  has  thirty-six 
Ionic  columns,  beyond  which  is  the  theatre.  The 
church  has  Ionic  columns,  richly  sculptured,  and 
the  whole  edifice  is  executed  in  a  masterly  style. 

GUNDULPHUS,  an  old  English  architect,  who 
flourished  in  the  eleventh  century.  According  to 
Vertue,  he  erected  the  cathedral  at  Rochester; 
also  the  Tower  of  London,  so  famous  in  English 
history. 

GUNST.  Pbtbr  yan,  a  Dutch  eugraver.  bom 
at  Amsteroam  about  1667.  His  style  resembles 
the  Drevets,  and  his  plates  are  executed  entirelr 
with  the  graver,  in  a  neat,  dear  style,  although 
there  is  a  want  of  effect,  and  sometimes  incorrect 
drawing.  His  works  are  principally  portraits. 
His  most  important  work  was  ten  full-length  por- 
traits, after  Vandyck,  of  Charles  I.,  his  Queen, 
and  some  of  the  English  nobility.  He  also  eaor 
graved  nine  plates  of  the  Loves  of  the  Gods;  o/^ 
ter  Titian ;  a  set  of  portraits  of  Larrey 's  History 
of  England ;  and  many  others,  among  which  are : 
poaraArra  Ama  vandtck. 

CharlM  t  HeDrietta  Maria,  hU  QaeeD.  Williun  VU- 
len,  Visoomit  Graodison.  Lnoy  Persy,  Connteoi  of  Car* 
lisle.  Viflooont  Chaworth.  Margaret  Smith,  Ladj  Her> 
bert  Ann,  Gonnten  of  CheeteHleld.  Lady  Whortoa 
Blizabeth,  Countess  of  Lindsey.  Arthur  Goodwin,  of 
Winohendon,  Bucks. 

POBTAAITB  POa  LABBXT'e  HICTOBT. 

Edward  VI.  Edward  Seymour,  Doke  of  Somerset  Six 
Thomas  More,  Lord  Chaaeellor.  Mary,  Queen  of  Eni^laod. 
Philip  of  Spain,  her  Consort  Mary,  Queen  of  Seots.  Janei 
Hamilton,  Earl  of  Arran.  Thomas  Howard,  Duke  of  Nor- 
folk. Sir  Franois  Walsingham.  Cardinal  Pole.  Sir  Riohard 
Buoon,  Lord-keeper. 


QUTT. 


883 


GUTT. 


▼AKXOVB  POBTSAin. 

King  Winiam  IIL ;  afttr  Brandon,  Mary,  hU  Qoeen; 
do.  Queen  Anne;  aJter  Kneller,  Oeom,  Prinee  of 
Denmark;  qfter  WUnng,  John  Cburobill,  Duke  of 
Mariboroogh;  t^fUr  KndUr,  George  I.;  do.  Earl  of 
Peterborough;  cto.  John  Looke ;  <{^6r  (rreenAtO.  John 
Drjden;  after  RiUy, 

GUTTENBERG,  or  GUTENBERG,  John,  an 
mgenious  (Jerrnan  artisan,  bom  at  Mentz  about 
1400,  to  whom  we  are  indebted  for  the  inyention 
of  printing  t^pes.  Although  this  subject  does 
not  oome  under  the  legitimate  head  of  the  fine 
arts,  yet  it  is  interesting  to  know  that  the  German 
antiqaartaos  haye  clearly  proyed,  that  John  Gut- 
tenberg  was  the  inyentor  of  moyeable  wood  and 
metallic  types,  and  that  he  drew  his  first  ideas 
from  the  early  wood  cuts  of  the  German  engrayers. 
explanations  of  which  were  giyen  by  letters  canred 
on  the  blocks.  When  and  where  his  first  attempts 
at  printing  were  made,  can  neyer  be  determined, 
for  he  neyer  attached  either  his  name  or  any  date 
to  the  works  he  printed.  This  much  is  certain, 
that  in  1424,  he  was  liying  in  Strasburg ;  that  in 
1436  he  entered  into  a  contract  with  Andrew 
Dryzehn,  or  Dritzehn,  and  others,  binding  him- 
self to  teach  them  all  his  aecrtt  and  wmderfvl 
arts,  and  to  employ  them  for  their  common  ad- 
yantage.  The  death  of  Dryzehn.  which  happened 
soon  after,  broke  up  the  contract  In  14^8  he 
made  nse  of  moyeable  types  of  wood.  In  1443  he 
returned  from  Strasburg  to  Mentz.  and  in  1450 
formed  a  copartnership  with  John  Faust,  a  rich 
goldsmith  of  that  city,  to  carry  on  his  art  and 
mystery ;  Faust  agreeing  to  furnish  the  necessary^ 
lands.  A  third  person  concerned  in  this  busi- 
ness was  Peter  SchOff($r,  or  Schsoffer,  who  had  mar- 
ried the  daughter  of  Faust  To  him  is  allowed 
the  honor  of  haringpinyented  punches  and  matrices 
for  founding  the  type,  thus  perfecting  the  art 
The  first  book  they  puUished  was  the  Bible  in 
Latin,  called  the  forty-hoo  lined  Bible,  because 
•ach  page  contained  forty-two  lines,  published  in 
1455.  Guttenbui^  and  Faust  soon  after  disagreed, 
and  dissolyed  their  connexion^  in  1456.  and  a  law- 
suit was  the  consequence.  The  result  was  that 
Faust  retained  the  presses  and  printing  material 
of  the  establishment,  and  carried  on  the  business 
conjointly  with  SchOSer.  Faust  and  SchOffer  in 
1459  printed  a  book  called  Dwrandi  Rationale 
Divifwrum  Offhiorum^  and  in  1462  another  edi- 
tion of  the  Bible,  in  which  year  Faust  went  to  Pa- 
ris to  sell  his  books,  where,  it  is  pretended,  he 
was  arrested  on  supposition  that  he  multiplied 
them  by  means  of  Lucifer,  the  art  being  kept  a 
profouxKl  secret  This  howeyer  is  ascertained  to 
haye  been  mere  fable,  and  his  history  has  been 
niized  up  with  that  of  Doctor  John  Faust,  or 
Fausttts.  a  yery  different  person  from  the  printer. 
It  seems  probable  howeyer,  that  the  monks,  who 
(bund  the  profits  of  copying  diminished,  became 
inyolyed  in  ariolent  quarrel  with  him.  and  charged 
him  with  haying  formed  a  league  with  Satan. — 
Faust  and  SchOffer  published  the  Bible  in  Ger- 
man, and  several  other  books  preyious  to  1466, 
when  Faust  again  went  to  Paris,  where  it  is  sup- 
posed he  died  of  the  Plague. 

After  the  separation  of  Guttenberg  and  Faust, 
the  former  found  means  to  carry  on  his  busines.s, 
and  printed,  soon  after,  as  is  supposed,  a  work 
entitled  Hermanni  de  Said  is  Speculum  Sacer- 
dotum^  in  quarto,  without  date  or  name  of  printer. 


He  likewise  printed,  as  some  maintain,  four  edi* 
tions  of  the  Donat.  (Latin  grammar  of  Donates) 
which  others  attribute  to  the  ofiice  of  Faust  and 
SchOfibr.  In  1457  he  printed  the  F  Salter  with  a 
typographical  elegance  that  shows  a  rapid  adyance 
in  the  new  art,  and  that  it  was  cultiyavbd  with  the 
utmost  diligence.  Guttenberg's  printing  office  re- 
mained at  Mentz  till  1465,  about  whi(£  time  he 
yras  ennobled  by  Adolphus  of  Nassau.  From  thip 
time  the  art  of  printing  rapidly  spread  oyer  £u 
rope.    Guttenberg  died  Feb.  24,  1468. 

GUTTENBERG,  Charles,  a  German  engrayer 
bom  at  Nuremberg  in  1744.  He  acquired  the  art 
in  his  own  country,  and  then  went  to  Paris  for 
improyement,  where  he  received  further  instruc- 
tions from  J.  G.  Wille.  His  plates  are  numerous, 
and  are  engrayed  in  a  brilliant  and  agreeable  style 
with  great  delicacy  of  execution.  He  died  at  Pa- 
ris in  1792.  Among  his  principal  works  are  some 
plates  in  the  Voyage  Pittoresque  du  Royaume  de 
Naples^  by  Abb^  St  Non ;  also  the  following: 

The  Portrait  of  Catherine  II.,  Emprev  of  RiuBia ;  after 
RotarU  WilliAm  Tell ;  <^tr  PiUnH.  Le  petit  6oa- 
denr;  q/ter  Greuze.  L'tnTocation  k  V Amour;  after 
TJuolon.  The  Death  of  General  Wolfe  ;  neatlj  oopled 
firom  the  print  by  WboUet,  A  pair  of  Views  in  Switier^ 
land;  qfterSekuis. 

GUTTENBERG.  Henry,  the  brother  and  schol- 
ar of  Charles  G. ;  bom  at  Nuremberg  in  1749 ; 
died  about  1818.  He  executed  man^  fine  plates 
in  the  style  of  his  brother  after  yarious  masters, 
among  which  are:  A  Dutch  fkmily;  afler  C, 
Bega.  A  Repose  in  Egypt :  fxfter  Baroccio.  A 
Mountainous  Landscape ;  (ifUr  Dietricy, 

GUTTENBRUNN,  L.,  a  German  painter,  a  na- 
tiye  of  Dresden,  who  was  a  member  of  the  Florentine 
Academy,  from  which  it  supposed  that  he  studied 
in  Italy.  He  yisited  England  about  1789,  and 
painted  portraits  and  historical  subjects ;  exhibit- 
ing for  three  years  at  the  Royal  Academy,  until 
1792,  when  he  went  to  Petersburg  at  the  recom- 
mendation of  the  Russian  Ambassaoor,  and  realiased 
a  fortune  from  his  art,  after  which  he  returned  to 
Berlin.  Seyeral  engrarings  haye  been  published 
from  his  drawings. 

GUTTIERER,  or  GUTTIEREZ,  Gennaro, 
an  Italian  engrayer,  who  liyed  about  itGO,  and  exe- 
cuted scyenU  plates  for  the  Museo  Piorentino ;  also 
aplate  of  the  Virgin  and  Infant  in  the  Clouds, 
after  Carlo  Maratti^  in  a  neat  style^  similar  to 
tfames  Frey,  but  greatly  inferior. 

GUYARD,  Laurent,  an  eminent  French  sculp- 
tor, bom  at  Chaumont,  in  Bassigni,  in  1723.  His 
parents  were  poor,  and  apprenticed  him  to  a  black- 
smith; but  one  day  while  Voltaire  and  Madam 
Duch&telet  were  passing  the  shop  where  he  was 
at  work,  they  saw  the  sketch  of  a  horse,  which 
Guyard  had  drawn  with  a  coal  on  the  wall,  and 
highly  praised  the  attempt  This  encouraged 
him,  and  he  entered  the  school  of  Lallier,  a  repu- 
table painter  of  Chaumont ;  but  prefering  model- 
ing, he  studied  under  Landsmann,  a  sculptor  of 
ornaments.  Here  he  soon  manifested  fine  tal- 
ents, and  made  great  adyances.  On  yisiting 
Pans,  he  was  admitted  to  the  school  of  Bouchar- 
don.  and  in  1750  carried  off  the  grand  prize  of 
sculpture.  He  then  went  to  Rome,  where  he  re- 
mained seyeral  years,  and  was  employed  by  M. 
Bouret,  to  copy  many  antique  statues,  among  which 
wer^  the  Apollo  BeWidere  \  the  Dying  Gladiator 
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vnd  Cnpid  and  Psyche.  In  1767  he  returned  to 
Paris,  and  was  invited  to  Berlin  by  king  Freder- 
ick; also  to  Parma  by  the  Grand  Duke,  who 
possessed  an  admirable  work  by  Guyard,  a  group 
of  ^neas  and  Anchises.  He  accepted  tho  latter 
invitation,  and  was  loaded  with  honors  by  the 
duke,  who  employed  him  on  several  important 
negociations  at  Rome.  He  was  elected  a  member 
of  the  academies  of  Bologna.  Padua,  and  Parma ; 
and  was  employed  to  erect  for  the  abbey  a  monu- 
ment of  St.  Bernard,  upon  which  he  was  employed 
when  he  died  suddenly,  at  Carrara,  in  17^8. 

GUYAKD,  Adelaide  Labillg,  a  French  paint- 
ress  of  reputation,  bom  at  Paris  in  1749.  She 
painted  portraits  in  miniature,  oil,  and  crayons, 
which  have  oonsiderab*le  merit.  She  married  M. 
Vincent,  a  distinguished  artist ;  but  is  best  known 
by  her  maiden  name.    She  died  in  1803. 

GYSEN,  or  GYSELS,  Peter,  a  Flemish  paint- 
er, bom.  according  to  Nagler,  in  1510.  He  studied 
under  John  Breughel,  called  Velvet  Breughel  and 

Eainted  landscapes,  in  the  highly  finished  style  of 
is  instructor,  with  small  figures,  neatly  drawn ; 
also  views  on  the  Rhine,  with  boats,  in  the  man- 
ner of  Zachtleven.  His  small  pictures  are  more 
highly  esteemed  than  his  larger  ones,  and  possess 
considerable  merit,  though  deficient  in  harmony 
of  coloring.    He  died,  aoocM'ding  to  Nagler,  in  1570. 
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HAAGR,  G.  Marcbllus,  t  Dntch  portrait 
painter,  who  was  living  in  1700,  but  of  whom  lit- 
tle is  loiown. 

HAAG,  J.  F.  C,  a  German  portrait  painter, 
died  at  the  Hague  in  1759,  whither  he  had  accom- 
panied his  patron,  William  Charles  Henry  Friso, 
Prince  of  Orange. 

HAAG.  Tethart  Philip  Chretien,  son  of  the 
preceding,  was  born  at  Cassel  in  1737,  and  died  at 
the  Hague  in  1812.  He  was  instructed  by  his  fa- 
ther, and  painted  portraits  ;  but  excelled  in  paint- 
ing horses,  by  which  he  gained  great  reputation. 

HAAN,  Abraham  de,  a  disciple  of  Cornelius 
Pronk,  was  bom  at  Amsterdam,  and  died  in  1748, 
or  1750,  aged  about  40  years.  He  painted  por- 
traits and  architecture,  in  oil  and  on  glass. 

HAAN,  David  de,  a  good  historical  painter, 
but  whose  chief  excellence  was  in  battle-pieces. 
He  was  bora  at  Rotterdam  in  1602,  studied  m  Ita- 
ly, and  died  at  Rome  in  1659,  according  to  Balke- 
ma;  or  in  1674,  according  to  Fftessli  and  Zani. 
He  painted  his  own  portrait  when  he  was  in  his 
57  th  year. 

HAANSBERGEN,  John  van,  was  bora  at 
Utrecht  in  1642,  and  died  at  the  Hague  in  1705. 
He  was  the  scholar  of  Cornelius  Poelemberg,  and 
for  some  time  followed  the  manner  of  his  master 
very  closely,  in  landscape,  figures,  back-grounds, 
and  oraamonts;  but  at  length  his  putures  lost 
their  credit,  in  comparison  with  those  of  his  mas- 
ter, bein^  accounted  inferior  in  correctness  of 
drawing,  m  the  delicacy  of  his  figures,  and  neat- 
ness of  touch.  Under  tho  advice  of  friends,  he 
abandoned  landscape  painting,  and  applied  himself 
entirely  to  portrait  painting,  with  a  success  an- 
swerable to  his  most  sanguine  expectations.  The 
tint  of  his  coloring  was  exceedingly  adapted  to  del- 


icate complexions,  and  he  had  a  happy  talent  of 
Buooeeding  in  his  likenessoB. 

HAASTERT,  Isaac  van,  a  reputable  paintei 
of  landscapes  and  views  of  cities,  was  born  tt 
Delft  in  17d3 ;  w&s  instracted  by  Jerome  Lapis,  t 
Venetian  painter;  and  died  there  in  1834.  He 
published  a  collection  of  prints  of  wild  animals, 
and  translated  a  work  on  Physiognomy. 

IIABERT,  Nicolas,  a  French  engraver,  born 
at  Paris  about  1650.  He  engraved  several  por- 
traits of  literary  and  other  celebrated  persons,  in  a 
neat  style ;  also  an  emblematical  print,  in  the  style 
of  and  dedicated  to  Anthony  Masson.  We  have 
by  him  the  following : 
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Janea  11. ;  mfter  KfuUtr,  Maria  Loaka  of  Orleau^ 
Qae«n  of  Spain ;  after  Champofpu.  Loaii  Maimbowg, 
a  celebrated  Jesttit ;  t^fUr  hu  own  design,  1683.  Cot* 
nelins  JanMoiu^  Bishop  of  Tpret;  qfler  Champagne. 
Felix  Vialart,  Bishop  of  GbaJoiu ;  do.  John  Milton.^ 
John  Dan;  oalled  Sooto*.    Old  Pur.  1716. 

HACCOU,  John  Cornelius, was  bom  at  Mid- 
dlebourg  in  1798  ;  was  a  student  in  the  Academy 
in  that  dty,  and  a  pupil  of  J.  H.  Koekkoek.  Ht 
visited  France,  Germany,  and  Switzerland,  and 
finally  established  himself  in  London,  where  he 
died  m  1839.  He  painted  with  considerable  talent 
winter  scenes,  lakes  with  vessels,  moonlights,  and 
landscapes. 

HACKAERT,  or  HARKERT,  John,  was  one 
of  the  ablest  landscape  painters  of  the  Dutch 
school.  He  was  bom  §t  Amsterdam  in  1636.  His 
'master  is  unknown.  His  pictures  are  true  to  na- 
ture, -and  present  to  the  spectator  m  view  of  what- 
ever is  grand,  pleasing,  or  uncommon  in  h^  ai^ 
pects.  Some  of  his  landscapes  exhibit  a  beautiful 
and  extraordinary  effect  of  sunshine  penetrating 
through  rocks  and  openings  in  the  woods.  To 
furnish  himself  with  subjects,  he  traveled  through 
the  most  romantic  parts  of  Switzerland  and  Ger- 
many. On  his  return  to  Holland,  he  lived  on 
terms  of  intimacy  with  Adrian  Vandervelde,  who 
painted  for  him  figures  and  cattle,  giving  great  ad- 
ditional value  to  his  pictures.  Hackaert  etched 
six  landscapes  from  his  own  designs.  Thejr  are 
inscribed  Joannes  Hackaert.  mr.  et fecit.  He  died 
in  1699. 

HACKEN,  or  HAECKEN,  Alexander  van,  a 
Dutch  mezzotinto  engraver  who  resided  in  Jjm- 
don.  He  engraved  several  portraits,  of  which  the 
following,  among  others,  possess  considerable 
merit: 


George  II.  Caroline  Wilhelmina,  hfs  Qaeen ;  qfter 
Amiconi.  William  Angnstna,  Dnke  of  Cnmberlaiid ;  do. 
Charlee  Hamilton,  Viaoount  Binning ;  tf^Ut  Hiekardmm. 
James  Keith,  Prusnan  Field^Manihal ;  <ifUr  jRammjf. 
General  Wade ;  c^fier  J,  Vanderbanek.  General  Went- 
worth ;  q/ter  Ramsay,  John  Christopher  Pepneeh,  ma- 
sician ;  after  C.  Lucy.  Carlo  Brosdii,  oalled  FarineUi  j 
do. 

HAGRERT,  Jambs  Pbilip,  a  Prussian  painter 
and  engraver,  bom  at  Prentzlau  in  1737.  llis  fa- 
ther was  a  portlliit  painter,  and  placed  him  under 
N.  B.  le  Sueur,  at  Berlin.  He  afterwards  visited 
Sweden,  and  made  a  number  of  drawings  of  the 
wild  scenery  of  that  country.  He  went  to  France, 
and  was  employed  by  the  Bishop  of  Metz  to  paint 
several  pictures  for  his  chateau  at  Ivry.  In  1768 
he  visited  Rome,  and  was  employed  by  the  £m> 
press  Catharine  to  paint  twelve  pictures  Ulustrat 
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ing  the  naval  successes  of  the  Rossians,  which  are 
now  in  the  Imperial  Gallery  at  Peterhof.  He  was 
much  patronized  hy  the  Roman  nohility,  and  paint- 
ed many  admirable  landscapes  and  marines  for 
their  palaces,  among  which  are  four  grand  paint- 
ings in  the  Villa  Pinciana  of  the  Prince  Borghese. 
He  was  a  faithful  imitator  of  nature,  and  an  adept 
in  perspective ;  his  pencil  was  vigorous,  and  color- 
in*?  harmonious,  i According  to  Nagler,  he  execu- 
ted a  large  number  of  works,  which  ma^  be  found 
in  the  b^t  European  collections.  He  died  at  Flo- 
rence in  1807.  There  are  a  number  of  etchings 
by  Hacker  t.  executed  With  great  fire  and  spirit, 
among  which  are^  the  following :  Twenty-one  views 
m  Pomerania  and  the  Isle  of  Rugen ;  /.  Ph,  Hack- 
srt.fec,  1763,1764.  Six  Views  in  Sweden;  do. 
Six  Views  in  Norway.  Jour  Views  in  the  King- 
dom of  Naples.  Rome,  1779. 

KACKERT,  George,  a  younger  brother  and 
pupil  of  James  Philip  H..  was  bom  in  1755,  and  died 
m  1805.  In  1786  he  established  himself  as  an 
engraver  and  print-seller  at  Naples.  We  have  the 
following  prints  by  him,  principally  from  the  de- 
signs of  his  brother,  James  Philip : 

A  View  of  the  Environs  of  Cftrpentru.  The  Rnina  of 
tbe  Aqnednot  at  Frejoa.  Two  Views  of  the  Rnins  of  the 
Bridge  of  Augustas  at  Nami  Two  Views  of  Tivoli.  A 
View  of  Rome,  from  the  Villa  Mellini.  A  View  of  Crrel 
Mara.  A  View  of  the  Bay  of  Naples.  A  pair,  Morning 
aod  Evening;  after  Gaspar  Poussin. 

HACKERT,  John  Gottlieb,  brother  of  the 
preceding,  was  bom  in  1744.  He  excelled  in  ani- 
mal painting.  He  studied  in  Italy  with  his  bro- 
thers, went  to  England,  and  in  17/3  exhibited  sev- 
eral of  his  pictures  at  the  Koyal  Academy.  The 
same  year  he  died  at  Bath. 

HAEFTEN,  Nicolas  van,  was  bom  at  Gorcum, 
and  flourished  about  the  year  1700.  He  was  a 
painter  of  portraits  and  merry  meetings,  and  both 
etched  and  engraved.  He  painted  and  engraved 
his  own  portrait. 

HAELWEGH.  A.,  a  Flemish  engraver,  who  en- 
paved  several  portraits  and  frontispieces  for  the 
booksellers,  in  a  formal  style.  He  resided  at  Co- 
penhagen for  a  time.  We  have  the  following  by 
him : 

POBTBArrS. 

Sophia  Amelia,  Qaeen  of  Denmark  and  Norway ;  ajler 
A.  traehUrs.  Christian,  Count  of  Raotson,  Minister  of 
State ;  €lo.  Louis,  Landgrave  of  Hesse  Cossel ;  qfter  Du- 
arte.  The  Duke  of  Argyle,  in  armor.  The  reverend  pat- 
riot, Geoi^  Walker,  Governor  of  Londonderry.  Jacob 
Oldenborg,  PhiL  Doot ;  after  A.  Houbraken.  The  Four 
Seasons ;  ajter  Karel  van  Mander^ 

There  were  three  Haelweghs,  Adrian,  Albert, 
and  Adam,  about  whom  there  is  great  obscurity. 
There  are  prints  by  Adrian  with  the  date  1C73, 
and  one  by  Albert  with  the  date  16d6,  and  some 
are  quoted  earlier. 

IIAERLEM,  Cornelius  Gornelisz,  called 
Cornelius  van,  was  born  at  Haerlem  in  1562. 
The  name  of  Comelisz  is  an  abbreviation  of 
Cometiszoon.  signifyfng  the  sAi  of  Cornelius, 
and  probably  his  proper  name  should  reaa 
Cornelius,  son  of  Cornelius  of  Haerlem.  He 
studied  under  Peter  Aersten  the  Younger,  called 
Lon^  Peter,  until  he  was  seventeen  years  of  age, 
V  hen  he  embarked  for  Rome,  intending  to  travel 
through  France  and  Italy,  but  was  prevented  from 
landing  on  account  of  the  plague  raging  in  that 
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city,  and  was  forced  to  return  to  Holland.  Soon 
after,  at  Antwerp,  he  became  a  disciple  of  Francis 
Pourbus,  and  afterwards  of  Giles  Coignet,  under 
whom  he  made  such  rapid  progress  that,  abandon- 
ing  the  intention  of  visiting  Italy,  he  returned  to 
Haerlem  in  1583.  Deprived  of  tb%  advantages  of 
visiting  Rome,  ho  collected  for  study  and  the 
formation  of  his  taste,  the  most  celebrated  models 
and  casts.  He  is  said  £o  have  painted  a  large  pic^ 
ture  of  the  Deluge,  for  the  Earl  of  Leicester.  He 
painted  a  large  picture  for  the  Hall  of  the  Com- 
pany of  Archers  at  Haerlem,  which  was  an  assem- 
blage of  the  portraits  of  the  principal  members  of 
that  society,  but'composed  with  the  arrangement 
of  an  historical  painting,  and  was  admirable  in 
composition,  coloring,  and  design.  Many  of  his 
works  are  in  the  galleries  at  Vienna  and  Dresden. 
Muller  and  Goltz  have  engraved  many  plates  after 
him,  among  which  are  the  Punishment  of  Tanta- 
lus ;  the  Fall  of  Icarus ;  the  Fall  of  Phaeton ;  the 
Punishment  of  Ixion ;  all  by  Goltz :  and  by  Mul- 
ler. a  large  composition,  representinj?  Fortune  dis- 
tribntino:  her  Gift«?.  He  died  in  1638.  The  fol-" 
lowina:  is  a  list  of  his  monograms : 

-  &  1619.-  (Hl614-^"-  H) 

HAERLEM,  Dirk  (Theodore)  van,  was  bom 
at  Haerlem  about  1410.  Dirck  of  JIaerle}n,  Dirck 
of  Louvain,  and  TVieodore  Stiterbout,  are  all 
names  applied  to  this  one  painter.  Stuerbout  was 
probably  the  family  name,  and  the  other  names  were 
given  from  the  place  of  his  birth  or  residence.  He 
studied  nature  diligently,  and  had  considerable  mer- 
it for  the  age  in  which  he  lived.  An  ancient  altar« 
piece  by  him  in  one  of  the  churches  of  Leyden, 
representing  Christ,  is  highly  spoken  of  by  Van 
Mander.  On  the  folding  doors  are  the  figures 
of  St.  Peter  and  St.  Paul,  as  large  as  life.  It  is 
less  hard  and  dry  than  most  of  the  works  of  his  co* 
temporaries,  and  is  highly  labored  in  the  finishing. 
There  are  also  two  large  pictures  undoubtedly  by 
him  in  the  private  collection  of  the  King  of  Hol- 
land, which  were  discovered  in  the  Council  House 
of  Liouvain.    He  died  at  Haerlem  in  1470. 

HAESKEL,  was  a  Dutch  or  Flemish  portrait 
painter,  who  flourished  about  the  middle  of  the 
17th  century.  His  manner  of  painting  resembles 
that  of  Dobson.  It  is  probable,  from  the  costume 
of  his  portraits,  that  he  visited  England. 

HAFFNER,  Enrico  and  Anton(o,  two  Bo- 
lognese  painters,  who  studied  under  Canuti.  and 
were  employed  at  Rome,  Genoa,  and  other  places, 
in  painting  perspective  pieces  for  the  churches,  in 
which  branch  of  the  art  they  exoelled.  Lanzi 
says  they  were  the  followers  of  Mitel li  indelicacr 
and  harmony  of  coloring.  They  painted  much  in 
concert.  Enrico  was  diosen  by  Franceschini  to 
paint  the  perspectives  ii^  the  church  of  Corpus 
Domini  at  Rome.  Antonio  was  invited  to  flo- 
rence  by  the  Grand  Duke,  to  direct  the  execution 
of  some  works.    He  was  superior  to  his  bromer 
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in  invention,  and  in  the  sweet  union  of  his  tints. 
He  joined  the  monks  of  the  Order  of  St  Philip, 
in  Genoa,  and  decorated  their  church,  and  other 
places  in  that  city.  Enrico  was  horn  in  1640, 
and  died  in  1702.  Antonio  was  horn  in  1654,  and 
died  in  1732. 

HAFFNER  Melchior,  a  German  engraver, 
who  worked  principally  for  the  hooksellers,  ana 
who  flourished  about  1680.  His  chief  performance 
was  a  set  of  neatly  executed  portraits,  for  a  work 
published  at  Vienna  in  1673,  entitled  Templum 
Honoris ;  idso  the  frontispiece  of  a  book  called 
Biblioiheca  RealU  Univenalis. 

I-JT^HAGEDORN,  Christian  Louis  di,  a 
JVl-/ (German  engraver,  who  flourished  about 
1745.  He  was  an  amateur,  and  etched  landscapes, 
caricatures,  and  heads  in  a  spirited  style,  from  his 
o?ni  designs.    The  following  is  a  list : 

Six  sheets  of  Heads  and  Carioatares,  oalled  his  Er$t$r 
Verauch,  or  his  First  Essay ;  dated  1744.  Six  sheets  of 
stadiee  of  Heads,  oontaining  thirty-six  heads  \  in  two  of 
the  sheets  there  are  landsoapes  below  the  beads,  with  the 
cipher,  and  inscribed  Appendix^  1744.  Thirty-six  Land- 
Kapes;  called  LandsehafUn  {Landscapes);  dated  in 
1744  and  174B;  numbered.  Six  sheets,  oontaining  seven 
Landsoapes ;  called  Neue  Vsrsuch  ;  dated  1765. 

^/^  HAGEN,  John  van,  was  bom  at  the 
C^O  Hague,  or,  as  some  say,  in  the  Dudiy  of 
Uieves,  in4635.  His  pictures  are  generally  small, 
and  mostly  consist  of  views  in  the  neighborhood 
of  Nimeguen  and  CI  eves.  They  are  mostly  mark- 
ed 1650  and  1662.  One  of  his  pictures,  represent- 
ing a  village,  having  in  the  foreground  a  sports- 
man with  a  servant  and  dogs,  is  in  the  Louvre. 
Uis  manner  was  pleasing,  but  the  coloring  is  much 
deteriorated,  in  consequence  of  the  fadingiof  the 
blue  and  green  into  black,  from  the  too  great  use 
of  Sphaltum,  or  Haerlem  blue,  a  color  generidly 
used  at  that  time.    He  died  in  1679. 

HAGENS,  Christopher,  a  Dutch  engraver, 
lived  about  the  year  1664.  He  engraved  a  poi^ 
trait  drawn  by  himself  of  Sir  William  Davidsone. 

HAID,  John  Jacob,  was  bom  at  Wurtemberg 
in  1703,  and  died  in  1767.  He  became  an  excel- 
lent portrait  painter,  under  Ridinger  of  Augsburg. 
He  was  also  distinguished  as  an  excellent  mezzo- 
tinto  engraver.  He  engraved  the  portraits  of  the 
lUustriouB  Personages  of  Germany^  which,  wiUi 
their  Lives,  were  published  in  1741.  The  follow- 
ing are  some  of  his  best  prints : 

Carl  Lndwig,  Count  of  Hohenloe.  Christophonu  Fri- 
derions,  Baron  of  Seckendorf  Felix  Meyer,  painter.  Sgi- 
dlns  Verhelst,  senlptor.  Joannes  Carolns  Hedlinger,  scnlp- 
tor.  Marons  Fridoriona  Kleinert,  painter.  Gtoorgins 
Brandmnller,  painter. 

HAID,  John  Elias,  the  younger  son  of  the 
preceding,  was  bom  at  Augsburg  in  1730,  and 
died  in  1809.  He  was  instructed  by  his  &ther  in 
mezzotinto  engraving,  and  engraved  numerous  por> 
traits  of  distinguished  personages,  and  various 
subjects  after  different  masters : 

'  P0BTBAIT8. 

Joannes  Jacobus  Haidius,  Pictor  et  Calcographus ;  afUr 
Graf.  Antonius  Graff,  Pictor ;  M  ip#«  ptnx.  1766.  Jo- 
annes Koella  Pictor  Tigur ;  J.  KoeUa^joins,  1776.  Jo- 
hann  Winkolmaon ;  ajter  Liotard.  1782. 

SUBJECTS. 

The  Nativity ;  afl&r Rembrandt.  The  Raising  of  La»- 
uns;  do. 


I  HAID,  John  GorrrsiiD,  also  a  son  of  John 
Jacob  Haid,  was  bom  in  1730,  or,  according  to 
Zani  and  Nagler,  in  1710 ;  and  died  in  1776.  Like 
the  preceding,  he  was  instructed  by  his  fiither  in 
mezzotinto  engraving.  His  works  are  numerous, 
and  consist  mostly  of  portraits.  He  engraved  some 
plates  in  mezzotinto  for  Mr.  Boyddl.  Some  of  hit 
plates  pot^sess  great  merit.  The  following  art 
some  of  the  principal  prints : 

POBTBJLITS. 

George  IT.  Maria  Theresa,  Empress  of  Germany.  Jo* 
seph  II.,  Emperor  of  Germany ;  after  Weiekart.  17701 
Lord  Camden'^  ^ler  ReyrwUU.  Garriek,  in  the  Fanner's 
Return ;  ttfter  Zqfany,  Foots,  in  the  character  of  Ma- 
jor Sturgeon  I  do.  James  Anthony  Arlaad,  painters  ^- 
ter  LargiUierc 

8VBJBCT8  AFTXB  VAUOUS  XASTSBS; 

Virginia ;  after  NatKaniel  Donee.  Ahsalom's  Sabmis* 
sion  to  his  Father ;  after  P.  B<d,  Abraham  olbring  up 
his  SOB  Isaac ;  after  Rembrandt. 

HAINZELMAN,  Elias,  an  engraver  bom  at 
Augsburg  in  1640;  died  in  1693.  He  became  a 
pupil  of  Francois  Poilly  at  Paris,  and  followed  the 
manner  of  his  master.  His  portraits  in  partko- 
lar  possess  great  merit : 

POBTBAm. 

B.  Franciscns  XaTorins,  Sodetatls  Jeso.  Amdiiif 
Straoch,  Theologiss  Doctor.  1682.  Mafoos  Habemiy 
Reipubl.  Angnstann  Senator.  David  Thoman  ab  Hagel- 
stein,  Juris  oonsnltos.  Carolns  liber  Baro  a  Friaseo.  Ga- 
briel Wilier,  Juris  consultns. 

SUBJECTS  AFTBB  ▼ABIOUS  KASTSB8. 

The  Yiigin  presentmg  Pinks  to  the  infant  Jesos ;  after 
Raffadle.  Christ  appearing  to  Magdalene ;  ofter  Alaano. 
St.  Fnmcis  prayinr  oefore  a  Cmeifiz ;  after  DmnenieKino. 
The  Virgin,  with  the  Infiuit  sleepini^,  and  St  John,  called 
the  Silence ;  (\fter  An.  Caraeci,  This  sn^eot  has  beeo 
engraved  by  Michael  Lasne,  Stephen  Picart^  aad  Barto> 
lotii.  The  Holy  Family,  with  St  John  presenting  a  Laml 
to  the  inftuit  Christ ;  after  Sebastian  Bourdon.  The  He 
}j  Family,  with  the  Virgin  washing  Linen ;  do.  The  Hr* 
ly  Family,  with  St  John  presenting  an  Apple  to  the  in* 
fant  Jesos ;  do. 

HAINZELMAN,  John,  a  brother  of  the  pre- 
ceding, was  bom  at  Augsburg  in  1641.  and  died 
aboutl700.  He  became,  with  his  brother,  a  pupil 
in  engraving  of  Fran9oi8  Poilly.  In  design,  he  was 
more  correct  than  his  brother  Elias.  The  fbllow- 
ing  are  some  of  his  prints : 

POBTBArrS. 

John  Sobieski,  King  of  Poland ;  J.  Hainzehnann^  dd 
et  se.  1684.  The  Elector  Frederick  William  ;  ajter  le 
Clere.  Philippe  Dnfonr,  Chevalier ;  Paris,  1682.  J.  B. 
Tavemier,  Ambassador  to  Persia,  in  an  Oriental  drsss 
1679.  Claude  le  PeleUer,  Minister  of  State.  1687.  M.  F 
le  Teller,  Marquis  de  Louvois ;  after  F.  Vonet 

SUBJECTS   AFTBB  VABIOUB  MASTBBS. 

The  infant  Jesus  embracing  the  Virrin ;  after  An.  Ca- 
raccL  The  Virgin  and  Infont,  with  St  John ;  after  J 
OuiUebault.  The  Annunciation ;  q/Ssr  Sebasticn  Boar- 
don.    The  Holy  Family ;  do.    The  Bepose  in  Egypt ;  do. 

HAKEVTILL,  Henrt  James,  an  English  sculp- 
tor, bom  in  1813.  His  father  was  opposed  to  his 
following  the  career  of  an  artist,  but  at  length 
consent^  and  Hakewill  commenced  studying 
sculpture  undes  Gass,  in  1830.  The  followmg 
year  he  produced  a  day  model  of  such  excel- 
lence.  that  it  drew  the  silver  medal,  and  his  ad- 
Qiinsion  as  a  student  of  the  Royal  Academy.  In 
1832,  he  produced  a  statue  of  Sir  Richard  Beau- 
mont in  armor,  and  soon  after,  one  of  Lady  Beau* 
mont  His  statue  of  Lord  Gray,  however,  gained 
him  the  most  reputation,  and  is  indeed  an  admirar 


HAKK. 


387 


HALL. 


ble  work  for  so  yoong  an  artist.  Hakewill  also 
produced  a  number  of  busts,  and  some  capital  de- 
signs. He  bid  fair  to  attain  great  eminence,  but 
died  in  1834,  at  the  age  of  twenty-one,  greatly  re- 
gretted by  the  friends  of  art. 

HAKKERT.    See  Hackert. 

HA^L,  Nicholas  tan,  an  historical  painter,  bom 
at  Antwerp  in  1668,  and  died  in  173a  His  early 
pictures  are  much  esteemed  for  their  composition, 
oolor^and  de«s;n.  His  latter  productions  display 
less  merit.  He  painted  the  figures  in  the  flower- 
pieces  of  Hardim6  and  others. 

T\T)|p  HALBECK,  Jdamwas  an  engrayer  bom 
i  ".at  Copenhagen,  and  who  executed,  entirely 
with  the  graver,  in  a  stiff  and  formal  style,  a  ran- 
ety  of  prints.  He  engraved  a  large  plate  of  the 
Heads  of  the  Emperors,  from  Julius  Ccesar  to 
Ferdinand  XL  ;  also  a  set  of  grotesque  ornaments, 
dated  1618. 

HALBOU,  John  Louis,  was  bora  at  Paris  in 
1730.  He  was  a  pupil  of  N.  G.  Dupuis.  We 
have,  amongst  others,  the  following  prints  by  him, 
executed  in  a  pleasing  style : 

Le  Jrane  Aubefgisto ;  afitr  Cogvelst.    Le  fnlaat  Boa- 

La  Toilette  dn  SaTOTard ;  afiwMuriUo,  LeTenu  perdu; 
a/l«r  P.  A,  WUle,  Lee  Intrigues  araooieneesi  itfUr 
Sekenau.  Le  Beaa  Commiswire ;  qfter  EUtn.  La  JoUe 
Charlataoe ;  do.  La  Sulteae  favorite ;  nfUr  Jtaurat. 
Le  Sultan  galant ;  do. 

HALDENWANG,  Christian,  an  eminent  land- 
scape engraver,  was  bom  at  Durlack  in  1779.  For 
five  years  he  lived  in  the  establishment  of  Christian 
von  Mechel  at  Basle,  as  an  apprentice.  Obtaining  a 
sight  of  some  of  Middiman's  and  Woollett's  views, 
he  determined  to  make  the  latter  his  model.  Du- 
ring the  latter  portion  of  his  time  with  Mechel,  he 
made  some  attempts  at  aquatint,  and  obtained  the 
notice  of  the  Chalcographic  Society.  In  1796  he 
went  to  Dessau,  where  he  remained  for  eight  years. 
His  improved  skill  in  landscape  en^aving  pro- 
cured for  him  from  Charles  Frederic  of  Baden, 
the  appointment  of  engraver  to  the  Court  of  Carls- 
ruhe.  He  worked  for  the  booksellers  during  the 
French  asceudency  in  Germany.  He  executed 
four  landscapes  for  the  ^  Mus^e  Napoleon,"  after 
Claude  and  Ruysdael;  two  masterly  engravings 
for  the  "  Travels  in  Brazil  j"  and  the  Views  in  the 
''  Rhenish  Pocket-book."  As  an  engraver  of  land- 
scapes, he  is  awarded  a  high  station  by  his  coun- 
trymen. His  best  pieces  are  after  Poussin,  Claude, 
Hadcert  Paul  Potter,  Claude,  Ruysdael,  Bolognese, 
and  ^Isheimer.  He  has  united  vigor  with  judi- 
cious moderation,  and  freedom  with  delicate  exe- 
cation  and  grace.    He  died  at  Rippoldsau  in  1831. 

HALEN,  Arnould  van,  a  punter  and  engraver, 
who  resided  in  Antwerp,  and  died  there  in  1732. 
He  excelled  in  mezzotint,  but  is  best  known  by 
his  designs  in  chiaro-scuro. 

HALEN,  Peter  vah,  flourished  at  Antwerp 
about  1660.  He  is  said  to  have  painted  historical 
subjects,  but  is  chiefly  known  as  an  excellent  land- 
scape painter.  He  introduced  a  number  of  small 
flgures  to  enliven  his  landscapes. 

HALL,  Charles,  an  English  engraver,  bom 
about  the  year  1720,  and  died  at  London  in  1783. 
Originally  a  letter  engraver,  he  was  afterwards 
modi  eroployc^l  in  engraving  portraits,  coins^  med- 


als, and  antiquities.    His  portraits  are  fiuthful  ar 
likenesses.   Among  them  are  the  following : 


roBTBArrs. 


ThoBaa  Howard,  when  Earl  of  Sumy,  who  gained  tha 
Tiotoxy  at  Floddon  Fiold.  HeBir  FiUallan,  Earl  of  Ania 
del ;  after  Holbein,  Catherine,  MarchioneaB  of  Pembroke 
q/2er  Pasge.  Mary  Sidney,  Coontees  of  Pembroke ;  do 
Sir  Francis  WorUey  ;  after  Hertoekt.  Sir  Oeorgo  Barney 
Lord  Mayor  of  London.  William  Herrey,  Herald.  Them- 
as  Ooodrioh,  Bishop  of  Ely,  Lord  Chanoellor. 

HALL,  John,  an  English  engraver,  was  bom  at 
Wivenhoe,  near  Colchester,  in  1739.  He  went  tc 
London  at  an  early  age,  and  was  placed  under  the  in- 
s tructy>n  of  Mr.  Ravenen  t  the  engraver.  A  t  the  age 
of  seventeen  he  executed  an  admirable  drawing  ii 
pen  and  ink,  in  imitation  of  engraving,  from  which 
it  is  scarcely  discernible.  Sir  Stephen  Theodore 
Jansen  and  Jonas  Uanway,  £sq.,  were  his  earliest 
patrons  at  London.  He  was,  upon  the  decease  of 
Woollett,  appointed  historical  eneraver  to  the 
king,  and  upon  being  introduced  by  Mr.  West,  pre 
sented  to  his  Majesty  his  print  of  the  Battle  of 
the  Boyne.  He  engraved  several  plates  for  the 
collection  of  Mr.  Boydell.  All  his  engravings  are 
what  are  called  line  or  stroke  engravings,  and  are 
executed  in  a  bold  and  clear  style,  possessing 
great  merit.  The  following  are  among  his  prin- 
cipal plates: 

FOBTVArra. 

Pope  Clement  IX. ;  after  Carlo  MaratH.  1767.  Sir 
RobMt  Boyd,  Lientenant  Governor  of  Gibraltar.  William 
Warborton,  Biahop  of  Qloueepter ;  nfter  Hoare.  Biehard 
Cbeneviz,  Biahop  of  Kiilaloe.  Riebard  Brinsley  Sheridan, 
M.  P. ;  after  Reynolds.  Sir  William  Blaokatone,  Jostioe 
of  the  Common  Pleas;  qfter  Gaituborottgh*  George 
Colman ;  do.    Edward  Gibbon,  hiatorian ;  after  Reynolds, 

auBjacTa  AJTxa  vabioub  MAiraaa. 

Timon  of  Athena ;  t^er  Dance,  William  Penn  troat- 
inc  with  the  Indiana  for  the  Province  of  Pennsylvania ; 
after  West.  Oliver  Cromwell  diasolrinff  the  Long  Parlia- 
ment; do.  The  Death  of  the  Doke  of  Sohomberg  at  the 
Battle  of  the  Boyne ;  do. 

HALLE,  Claode  Qut,  a  French  painter,  was 
bom  at  Paris  in  1651,  and  died  there  in  1736.  He 
was  instructed  by  his  father,  Daniel  Ha]l£,  an  his- 
torical painter  of  little  note.  He  does  not  appear 
ever  to  have  travelled  out  of  his  native  country,  or 
to  have  had  any  superior  advantages  of  instruc- 
tion. His  colonng  is  pleasing  and  vigorous,  but 
his  design  is  mannered  and  constrained.  He  was 
in  1682  made  a  member  of  the  Koyal  Academy 
at  Paris.  In  the  church  of  Notre  Dame,  is  a  large 
picture  by  him  of  Christ  driving  the  Mone^-chang- 
ers  out  of  the  Temple,  and  an  excellent  picture  of 
the  Annundation.  There  are  several  other  pictures 
by  him  in  the  churches  of  Paris. 

HALLl^,  Noel,  the  son  and  scholar  of  Claude 
Guy  II.,  bom  at  Paris  in  1711.  He  gained  the 
grand  prize  of  the  Academy,  and  went  to  Rome 
with  the  king's  pension.  On  his  return  to  Paris, 
he  was  admitted  to  the  Academy,  and  soon  gained 
a  good  reputation.  His  design  is  not  in  good  taste, 
and  his  coloring  is  too  red,  but  his  architecture  and 
perspective  are  most  admirable.  In  1771  he  was 
appointed  superintendent  of  the  €k>be1ins,  and  ex- 
ecuted several  fine  works  as  models  for  the  manu- 
facture of  the  royal  tapestries.  Hall^  returned 
to  Home,  where  he  was  made  director  of  the 
French  Academy,  and  on  returning  to  Paris,  was 
honored  with  the  Cordon  of  St.  Michael.  There 
are  many  works    by  him  in   the  churches  and 
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palaces  at  Paris,  among  which  are  the  Prediction 
of  Sc  Vincent  de  Paul,  in  the  church  of  St.  Louis 
at  Versailles.  He  died  at  Paris  in  178L  There 
are  a  few  etchings  by  him  from  his  own  designs, 
among  which  is  Antiochus  thrown  from  his  Char- 
iot, and  the  Companion. 

HALLEMAN.  Thomas,  a  portrait  and  histori- 
cal painter,  concerning  whom  little  is  known,  ex- 
cept that  he  fiourighed  at  Rotterdam  about  169L 

"T^T  HALS.  Francis,  acelebrated  Flemish  por- 
XxHitrait  painter,  was  born  at  Mechlin  in  1584, 
and  died  in  1666.  He  was  a  disciple  of  Karel  van 
Mander.  He  was  a  cotemporary  and  friend  of  Van- 
dyck,  and  in  their  particular  branch  of  the  art  of 
painting,  he  has  been  surpassed  by  none  of  the  art- 
ists of  his  country,  except  by  the  latter.  His  col- 
oring is  chaste  but  rigorous,  and  his  heads  are  full 
of  life  and  character.  Tt  is  said  that  Vandyck  in- 
vited him  to  accompany  him  to  England  where  his 
talents  would  be  properly  rewarded ;  and  that  great 
painter  was  of  the  opinion  that  no  Flemish  artfst 
would  have  equalled  him,  had  he  given  more  ten- 
derness to  his  coloring.  He  painted  with  remark- 
able accuracy  and  vigor,  a  large  picture  containing 
the  portraits  of  the  members  of  the  Company  of 
Archers  at  Delft  for  their  hall. 

HALS,  Dirk  (Theodore.)  a 'brother  of  the  pre- 
ceding artist,  was  born  at  Mechlin  in  1589,  and 
died  in  1656.  He  was  a  pupil  of  Abraham  Bloe- 
maert.  In  early  life  he  painted  animals  and  hunt- 
ing scenes,  but  he  afterwards  changed  his  subjects 
for  village  festivals  and  merry-makings,  which  he 
treated  with  much  humor. 

HALS,  Nicolas,  the  younger  son  of  Francis 
Hals,  was  a  painter  of  landscapes  and  villages,  with 
animals  and  figures. 

^J^HAMEL.  A.  B.  du,  was  a  French  engraver, 
i  and  resided  at  Paris  about  1760,  wl^re  he 
was  em  ployed  ch  i  efiy  by  the  bo«ksel  lers.  Amongst 
others  we  have  the  following  portraits :  Joliot  do 
Crebillon.     Jean  Jacques  Rousseau. 

HAMILTON,  Gavin,  the  author  of  Schola  Ital- 
tea  Pictures,  was  descended  from  an  ancient  Scotch 
family,  and  received  a  liberal  education.  He  reached 
a  reputable  position  as  a  painter,  but  is  chiefly  dis- 
tinguished for  his  enthusiastic  attachment  to,  and 
ardor  in  promoting  the  advance  of  the  Fine  Arts. 
The  greater  period  of  his  life  was  spent  at  Rome, 
where  he  became  a  cliaste  and  careful  designer. 
He  possessed  such  advantages  from  early  educa- 
tion as  a  scholar  and  a  painter,  as  gave  to  him  a 
respectable  rank  among  modern  historical  paint- 
ers. He  is  distinguished  for  a  rigid  adherence  to 
the  propriety  of  costume  and  a  familiarity  with 
the  antique.  His  best  pictures  are  from  subjects 
taken  from  the  Iliad :  Achilles  grasping  the  Dead 
Body  of  Patroclus,  and  rejecting  the  Consolation 
of  the  Grecian  chiefs;  Achilles  dismissing  Bris^is; 
and  Hector  tied  to  his  Car.    He  died  in  1797. 

HAMILTON,  William,  a  member  of  the  Royal 
Academy,  is  supposed  to  have  been  bom  in  Lon- 
don in  1751.  When  very  young  he  went  to  Rome, 
where  he  studied  several  years.  In  England  he 
soon  became  distinguished  for  his  quickness  of 
design,  sweetness  of  style  and  beauty  of  coloring, 
and  beloved  for  his  gentle  and«amiable  manners. 
He  was  actively  and  successfully  employed  in  for- 
warding the  magnificent  enterprise  of  Mr.  Boy- 


dell's  Dlustrations  of  Shakspeare ;  Macklin's  Bib- 
lical and  Poets'  Galleries ;  and  that  of  English 
History  by  Mr.  Bowyer.  In  these  undertakings 
he  added  to  his  own  reputation  and  that  of  the 
enterprises  in  which  he  was  engaged.  His  colored 
drawings  are  peculiarly  tasteful  and  effective. 

HAMILTON,  Charles  Wiluam  van,  a  paint- 
er of  birds  and  insects,  was  bom  at  Brussels  is 
1668,  and  died  at  Augsburg,  in  1754. 

HAMILTON,  John  George  van,  a  painter  of 
horses  and  animals,  was  bom  at  Bmssels  in  1666 
and  died  at  Vienna  in  1740. 

HANCOCK,  R.,  an  English  mezzotinto  engrav- 
er, who  flourished  about  the  year  1785.  and  bj 
whom  we  have  among  others,  the  following  poi^ 
traits: 

Oeneral  William  Eingslej;  after  ReynoUU,  ImAj 
Chamben;  do.  Mias  Day,  allerwards  Lady  Fenhoalet; 
do.  Mark  Noble.  Rector  of  Banning;  preQzod  to  bit 
History  of  the  House  of  Cromwell.  John  Wesley,  M. 
A. ;  after  Miller.  James  Wrigh^  of  Frome ;  after  J. 
Wright ;  soaroe.  William  Hopley,  Verger  of  the  Cathe> 
dral  of  Worcester;  do.  Robert  Hancock,  Engraver,  of 
Worcester ;  do.  This  print  is  called  unique  in  Bromley's 
Catal<^^e. 

HANDERIOT,  FRAif90i8,  a  French  engraver, 
who  engraved,  among  other^  a  print  represent-^ 
ing  St.  -John  thrown  into  the  CaJdron  of  boiling 
oil.  after  C,  Le  Brun. 

HANDERIOT.    See  Ahderiot. 

HANDMANN,  Emanuel,  a  Swiss  painter,  bom 
at  Basle  in  1718.  He  acquired  the  elements  of 
design  in  his  own  country,  after  which  he  visited 
Paris,  and  entered  the  school  of  J.  Rcstout.  He 
went  to  Italy,  where  he  remained  four  years,  and 
then  returned  to  Switzerland.  He  painted  por- 
traits and  history  with  reputation,  and  many  of 
his  pictures  have  been  engraved,  among  which 
are  the  portraits  of  Euler  and  Albert  Haller.  He 
died  in  1781. 

HAN6EST,  Robert  Marinus  Freoerick  d  . 
was  bom  at  Utrecht  in  1746.  While  studying 
the  law.  he  took  lessons  of  Verstegh  as  an  amateur 
in  pain^jng.  His  pictures  are  worthy  of  a  profes 
sor.  After  the  completion  of  his  legal  studies,  he 
traveled  on  an  artistical  tour,  painting  views  of  the 
Rhine,  rocky  scenery.  landscapes,  with  lakes  and 
rivers,  sunsets  and  moonlights.  He  died  in  1810, 
and  his  pictures,  about  thirty-six  in  number,  were 
distributed  among  his  friends. 

HANNAN,  William,  a  Scotch  painter,  who 
flourished  about  1760.  Originally  an  apprentice 
to  a  cabinet-maker,  he  afterwards  became  a  paint- 
er, went  to  Ix>ndon,  and  received  the  patronage  of 
Lord  le  Despenser,  who  employed  him  to  paint 
several  of  the  ceilings  of  his  seat  at  West  Wycombe, 
one  of  the  designs  being  by  Cipriani.  Some  of 
his  landscapes  were  engraved  by  Woollett  He 
died  in  1775. 

HANNEMAN.  Adrian,  was  bom  at  the  Hague 
in  1611,  and  was  a  pupil  of  John  Raresteyn.  He 
resided  sixteen  years  in  England,  where  he  paint* 
od  the  portraits  of  several  of  the  nobility.  He  was 
a  succe&sful  imitator  of  the  style  of  Vandyck.  He 
returned  to  Holland  during  the  civil  wars  in  Eng- 
land. He  was  made  painter  to  Mary.  Princess  of 
Orange,  and  in  1605  was  director  of  the  Academy 
of  the  Hague.  He  painted  a  portrait  of  Char'i 
II.  before  the  Restoration.    His   best  historical 
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performance  is  an  emblematical  picture  of  Peace  in 
the  Council  Chamber  of  the  States  at  the  Hague. 
He  died  in  1680. 

HANSEN,  Charles  Louih.  was  >)orn  at  Am- 
sterdam in  1765.  and  died  in  1840.  He  was  a  pu- 
pil of  Peter  Barbiers  Pietersz.  and  ^minted  land- 
scapes, interiors,  and  views  of  cities  and  villages. 

HARDIME,  Peter,  was  bom  at  Antwerp  in 
1678,  and  died  in  1748.  at  Dort.  where  he  had  re- 
tired during  the  latter  part  of  his  life.  Ele  was  a 
scholar  of  his  brother,  Simon  H..  and  became  an  ex- 
cellent flower  painter,  celebrated  for  his  coloring;  and 
the  arrangement  of  his  groups.  The  best  of  his  per- 
formances are  four  large  designs  representing  the 
Seasons,  in  which  he  introduced  all  the  fruits  and 
flowers  peculiar  to  each.  They  are  in  the  monas- 
tery of  the  Bernardines  near  Antwerp.  He  ac- 
quired such  reputation  that  his  works  were 
spread  through  aJl  the  Low  Countries.  His  fruits 
and  flowers  are  fine  imitations  of  nature.  %*eely 
handled,  w^ith  an  agreeable  tone  of  coloring,  and 
well  finished.  He,  in  conjunction  with  Terwes- 
ten,  who  painted  the  figures,  ornamented  the 
apartments  of  the  Hotel  of  the  Count  of  Was- 
seuaer. 

HARDTME,  Simon,  was  born  at  Antwerp  in 
1672,  and  died  at  London  in  1737.  He  was  the 
elder  brother  and  instnictor  of  the  preceding  art- 
ist, but  was  inferior  to  him  in  the  practice  of  the 
same  branch  of  the  art. 

HARDOUIN,  Michel,  an  engraver  who  flour- 
ished at  Paris  about  the  year  1680.  He  executed 
in  a  neat  style,  principally  with  the  graver,  the 
plates  for  a  work  entitled  lAvre  des  PlarUy  Pro- 
Jiles.  et  ElevcUians  du  Chateau  de  Clayny.  pres 
de  Versailles^  published  at  Paris  by  Al.  Cossin, 
engraver  to  the  king. 

HARDRINE,  Peter.    See  HARniMB. 

HAREFELDT,  or  HAREVELD,  Bernard,  an 
iudlfierent  Flemish. engraver  by  whom  we  have  the 
Crucifixion,  ajler  Rubens.  He  flourished  at  Ant- 
werp about  1650. 

HARGREAVES,  Thos.,  a  reputable  English 
miniature  painter,  born  at  Liverpool  in  1775. — 
When  young  he  evinced  a  talent  for  the  art,  and 
painted  a  miniature  of  a  lady,  which  was  shown 
to  Sir  Thomas  Lawrence.  The  latter  was  much 
pleased  with  the  attempt,  and  advised  Hargreaves 
to  visit  London,  which  he  did,  and  apprenticed 
himself  to  Lawrence.  After  spending  several 
Tears  in  London,  he  returned  to  Liverpool,  where 
he  practised  the  art  with  considerable  success.  His 
pictures  are  esteemed  for  their  firmness  and  breadth, 
IS  also  for  their  faithfulness  and  natural  ease  of 
character.  He  died  at  Liverpool  in  1846.  and  left 
three  sons  who  are  following  their  father's  pro- 
fession with  success  in  that  city. 

HA  RING,  Daniel,  a  portrait  painter,  bom  at 
the  Hague  about  the  year  1636.  He  painted  the  por- 
traits of  some  of  the  most  distinguished  families 
in  Holland.  His  works  were  in  the  manner  of 
Netscher,  and  though  inferior  to  his,  were  much 
esteemed.    He  died  in  1706. 

HARINGS,  Mathew,  a  portrait  painter,  bom 
at  Leuwarden,  in  1636,  or  1637.  He  produced 
excellent  likenesses  and  well  painted. 

HARLING,  Daniel,  a  portrait  painter,  bom  at 
the  Hagae  in  1636,  and  was  probably  the  same  art- 


ist as  Daniel  Hanng.  although  mentionetl  iifibreni- 
ly  by  Immerzcel  and  Balkema. 

HARLCW,  George  Henry,  was  born  at  Lon- 
don in  1787.  His  father,  an  English  resident  at 
Canton,  died  a  few  months  before  his  birth,  and  he 
was  left  entirely  to  the  care  of  his  mother.  The  i 
son  manifested  a  strong  inclination  for  the  arts, 
and  was  placed  first  under  a  landscape  painter 
named  De  Cort,  next  with  Mr.  Drammond,  and 
la.stly  with  Sir  Thomas  Lawrence.  Although  em- 
ployed by  the  latter  merely  in  filling  in  the  dead 
coloring  and  other  merely  mechanical  drudgery, 
yet  his  progress  was  rapid,  and  he  acquired  the 
peculiar  style  and  character  of  that  master's  per- 
formances. His  first  historical  picture  was  Bo- 
lingbroke's  Entry  into  London  ;  the  next  was  the 
quarrel  between  Queen  Elizabeth  and  the  Earl  of 
Essex.  This  was  followed  by  Hubert  and  Prince 
Arthur,  from  King  John ;  and  the  next  was  the 
Kemble  family  in  the  characters  of  King  Henry, 
Queen  Catharine,  and  Cardinal  Wolsey,  in  the  Trial 
of  Queen  Catharine.  The  last  great  work  exhib- 
ited by  him  in  London,  was  Christ  healing  the 
Woman  who  had  an  issue  of  blood.  Ho  painted 
most  excellent  portraits  upon  a  small  scale.  In 
1818  he  went  to  Italy,  where  he  acquired  great  re< 
nutation  by  the  rapidity  with  which  he  copied  the 
Transfiguration  of  Rafiaelle.  He  there  executed 
the  Presentation  of  the  Cardinal's  Hat  to  Wolsey 
in  Westminster  Hall,  which  by  the  desire  of  Ca- 
nova  was  exhibited  first  at  his  own  house,  and  af- 
terwards at  the  Academy  of  St.  Luke,  of  which  he 
was  elected  a  member.  In  1819  he  returned  to 
London,  and  died  there  in  the  same'  year,  aged 
thirty- two  years. 

HARNSIUS,  P.  A.,  an  engraver  who  was  born 
at  Haerlem,  and  flourished  about  1611.  We  have 
by  him.  among  others,  a  plate  of  the  Ecoe  Homo, 
from  his  own  design,  dated  1611,  and  the  Funeral 
Procession  of  William  Ludwich  of  Nassau,  in  four 
sheets,  in  a  spirited  style. 

HARP,  Geraro  tan,  an  excellent  artist,  the 
disciple  and  happy  imitator  of  Rubens  in  design 
and  manner  of  coloring.  He  copied,  on  a  reducMMi 
scale,  some  of  his  master's  works  so  closely  that 
good  judges  have  mistaken  them  for  originals  by 
Rubens.  His  own  compositions  represent  farm- 
houses and  the  festivals  of  peasants.  His  easel 
pictures  are  generally  on  copper. 

HARREWYN,  Francis,  an  engraver  born  at 
Brussels  about  the  year  1675,  was  the  pupil  of 
Romeyn  de  Hooghe,  but  inferior  to  his  master. 
We  have  .by  him  the  following : 

poRTBAire. 

Henry  of  Lorraine,  Duke  of  GaiM.  Margaret  of  Valou. 
Albert,  Archduke  of  Austria,  kneeling,  with  a  Book,  and 
St.  Jamee  by  bis  side ;  q/Ker  Rubens.  Isabella,  Infanta 
of  Spain,  kneeling,  with  St.  Margaret  presenting  her  a 
Crown  of  Flowers ;  do.  Two  Views  of  Rubens"  Houae, 
one  from  the  court  and  the  other  from  the  garden  ;  Hcrre- 
vyrif  fecit, 

HARRIS,  J.,  an  English  engraver,  who  flourish- 
ed about  the  year  1700.  We  have  by  him  a  plan 
of  the  Encampment  of  the  Royal  Army  on  Houns- 
low  Heath ;  architectural  views  for  the  fourth 
volume  of  the  Vitruvius  Briltanictis,  published 
in  1739 ;  and  views  of  gentlemen's  country-seats, 
engraved  in  conjunction  with  John  Rip. 

I      HARRIS,  Moses,  an  English  engraver,  who 
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flourished  about  1778,  and  engraved  a  book  of  In- 
Beets,  with  his  Own  portrait  prefixed. 

HARRISON,  Thomas,  an  eminent  English  ar- 
chitect bom  at  Richmond,  in  Yorkshire,  in  1744. 
Revisited  Rome,  where  he  gained  great  improve 
ment  from  detdgning  the  admirable  remains  of  an- 
tiquity, and  was  chosen  a  member  of  t|)e  Academy 
of  St.  Luke.  On  returning  to  England,  he  settled 
at  Lancaster,  and  was  commissioned  to  design  and 
execute  the  extensive  improvements  and  alterations 
in  the  castle  at  that  place.  He  rebuilt  the  court- 
house and  gaol  at  Chester,  and  the  new  bridge 
across  the  Dee,  formed  of  a  single  arch  of  two 
hundred  feet  span.  He  first  proposed  a  grand 
quay  on  the  Thames,  to  be  built  from  Westmin- 
ster Bridge  to  that  of  Blackfriars.  He  designed 
the  Doric  column  at  Shrewsbury,  in  honor  of  Lord 
Hill ;  and  one  for  the  Marquis  of  Anglesea,  erect- 
ed near  the  residence  of  the  latter,  on  the  Straits 
of  Menai.  Among  his  other  works,  are  the  Lyce- 
um, and  St  Nich<Mas'  tower,  at  Liverpool ;  and 
the  Theatre  and  Exchange  Buildings  at  Manches- 
ter. Harrison  deserves  great  credit  for  first  di- 
reetmg  the  attention  of  Lord  Elgin  to  the  marbles 
which  the  latter  caused  to  be  removed  to  England. 
He  died  in  1829. 

HARTCAMP.    See  Smits. 

HARTLEY,  Miss,  an  in^nious  young  lady  who 
etched  a  landscape  dated  Dec.  5,  1761 ;  also  a 
charming  etching  of  Jedediah  Buxton,  the  celebra- 
ted mathematician,  from  the  life,  dated  1764. 

HARTZOEKER,  Disk  or  Theodore,  was 
bom  at  Utrecht  in  1696,  and  died  in  1740.  He 
studied  in  Italy  under  Bales tra,  and  was  a  good 
historical  and  portrait  painter. 

H  ARWEYN,  James,  an  engraver  bora  in  Flan- 
ders, who  flourished  about  1696,  and  executed,  in 
a  neat,  pleasing  style,  several  views  of  ohati^^ix 
and  gentlemen's  seats  in  the  Netherlands. 

HASSEL,  Jacob  van,  flourished  about  1650. 
He  painted  landscapes  and  views,  principally  taken 
from  the  environs  of  Rome. 

HATTIN,  or  HATTINS,  John,  an  English  en- 
graver, by  whom  we  have  a  view  of  old  St  Paul's, 
executed  with  the  graver,  in  a  neat  but  tasteful 
style. 

HAUGHTON,  Moses,  was  bora  in  Stafford- 
shire in  1734,  and  was  flrst  employed  as  an  enamel 
painter,  and  an  ornamenter  of  tea-boards.  He 
afterwards  devoted  himself  to  painting  still-life  in 
water-colors,  in  which  he  attained  considerable 
excellence^  He  died  in  1804.  His  son  Matthew 
engraved  some  of  the  ornaments  to  the  first  edi- 
tion of  Rosooe's  Life  of  Lorenzo  de'  Medicis. 

HAUGltTON,  MosES,  a  nephew  of  the  above, 
was  bora  in  Staffordshire  about  1772,  and  was  a 
pupil  of  the  celebrated  horse  painter.  Stubbs.  He 
was:  distinguished  in  miniature,  and  also  painted 
scriptural  and  moral  subjects  in  oil.  His  portraits 
on  ivory  and  prepared  paper,  although  in  water- 
col  ors.  have  the  appearance  of  oil  paintinga.  He  was 
a  frequent  exhibitor  at  the  Academy,  and  number- 
ed among  his  friends  the  celebrated  Fuseli,  and 
numerous  men  of  literary  talents.  **The  Love- 
Dream"  and  ^  The  Captive"  have,  among  other  of 
bis  works,  been  engraved. 

HAUSSARD.  or  HAUSS ART,  Jean,  was  bora 
at  Paris  about  the  year  1700,  and  as  an  engraver 
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was  generally  correct,  dear,  and  neat  in  his  srri» 
He  was  a  successful  imitator  of  the  style  of  Be- 
noit  Audran.  His  best  prints  are  those  he  en- 
graved for  the  Crozat  collection,  which  are  the  fol- 
lowing : 

The  Creatioo  of  Eto  ;  after  Oiulio  Romano,  Japitw 
and  Semele  ;  do.  Ad  allosorioal  nabjeoi ;  <|/l«r  Semuh- 
neta*  Christ  dririnc  the  Money-ohaiigen  from  the  T«m- 
vle ;  after  Bart.  Mat^rtdi.  An  Assembly  at  Table ;  da 
Moses  strikiojc  the  Rock ;  after  P.  Romanelli.  ■  The  Eieb 
Man  and  Laxams ;  after  Dom.  Ftti.  The  Tlrgni  and 
Infant;  afterla  /^We.  Paa  andSyrinz ;  tJUr  X  Corr- 
tin* 

^^  HAVER,  JoBif.  a  G^erman  engraver,  who 
^^^>  flourished  about  the  year  1612.  We  have 
by  him  some  small  copper  plates ;  also  a  set  of 
wooden  cuts  of  the  portraits  of  the  Electors  of 
Saxony,  executed  in  conjunction  with  Moses 
Thym. 

HAVERMAN,  Margaret,  the  daughter  of  a 
school -master  of  Amsterdam,  was  a  sdiolar  of 
Jan  van  Huvsum.  She  resided  at  Paris.  Her 
works  are  held  in  high  esteem,  and  are  sometimes 
sold  as  those  of  Van  Huvsum.  Many  of  his  un- 
finished sketches,  it  is  said,  were  completed  by  her. 

HAWRSMOOR,  Nicholas,  an  ingemons  and 
skillful  English  architect,  bora  in  1666.  At  the 
affe  of  seventeen,  he  became  a  scholar  of  Christo- 
pher Wren.  He  soon  gained  considerable  repotar 
tion,  and  was  successively  appointed  deputy-sur- 
veyor of  the  building  of  Chelsea  college,  and  derk 
of  the  works  at  Greenwich,  in  which  posts  he  was 
continued  by  William  IIL,  Queen  Anne,  and  George 
III.  Under  the  reign  of  Queen  Anne,  a  statute 
was  passed  for  the  erection  of  fifty  new  churches, 
and  Hawksmoor  was  appointed  surveyor  of  ths 
works.  He  designed  many  of  them,  and  erected 
the  beautiful  church  of  St.  Mary  Woolnoth ; 
Christ  Church,  Spitalfields ;  and  St.  George,  Mid- 
dlesex. He  also  built  mirt  of  All  Souls'  College, 
Oxford ;  a  mansion  at  JSaston  Neston,  Northamp- 
tonshire ;  and  assisted  Vanbrugh  at  Blenheim  and 
Castle  Howard.    He  died  in  1736. 

HAYDON,  Bekjamin  Robert,  an  En^sh  his- 
torical painter,  was  bom  at  Plymouth  m  1786. 
He  was  a  student  of  the  Royal  Academy,  but  at 
an  early  period  in  his  career  became  involved  in  a 
qnarrel  with  that  institution,  and  ther^y  defeated 
his  chances  of  becoming  a  member.  Hts  impetu- 
osity of  temper  was  ever  leading  him  into  contro- 
versies with  those  who  gave  tone  to  popular  appre- 
ciation, and  who  were  malevolently  disposed  to  use 
their  power  against  one  who  would  neither  render 
them  nornage  or  submit  to  their  dictation.  His 
ambition  was  to  be  the  founder  of  an  elevated 
school  of  art,  for  which  he  was  qualified  by  his 
energy  and  knowledge.  His  enthusiasm  made  him 
despise  the  difiBcultiea  he  had  to  encounter  in  over- 
turning the  prejudices  of  long  cherished  tastes, 
and  the  enmity  of  those  who.  in  their  hatred  of  ths 
man,  overlooked  the  merits  of  the  artist  When 
his  adversaries,  in  imitation  of  his  example,  drop- 
ped the  pencil  and  seized  the  pen,  they  aimed  at 
him  so  many  shafts  of  malice  that  he  found  no  pro- 
tection against  their  attacks.  Though  the  man 
was  not  crushed,  he  was  involved  in  difficulties  and 
pecuniary  embarrassments  which  finally  made  him 
an  inmate  of  the  King's  Bench  prison,  and  only 
ended  with  his  desperate  and  midancholy  death  on 
the  2^  of  June,  1846.    Since  his  death,  that  merit 
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luui  been  accorded  to  him  which  was  denied  to 
him  when  living,  and  the  Queen  and  the  most  emi- 
nent of  his  countrymen  have  provided  the  means 
of  sapp9rt  to  his  widow  and  daughter.    Haydon 
is  now  confessed  to  have  been  one  of   the  most 
eminent  of  modem  English  historical  painters ; 
and  though  his  productions  are  not  to  the  taste  of 
the  many  of  this  fitstidious  age,  vet  they  are  no- 
ble works,  worthy  of  the  best  days  of  art.    At 
the  time  of  his  death  he  was  in  the  sixtieth  year 
of  his  age,  and  his  efforts  as  an  artist  had  been 
continued  nearly  forty  years.    He  exhibit^  his 
first  picture,  a  Repose  of  the  Hqly  Family,  in  1807. 
In  1809,  he  received  for  his  Dentatus  the  great 
prize  of  the  Royal  Institution.    For  his  Judgment 
of  Solomon,  exhibited  soon  i^r,  he  received  fh)m 
the  British  Institution  a  present  of  one  hundred 
euineas.    In  1827.  a  public  subscription  was  made 
t^  his  relief.    While  hi  prison,  he  painted  his 
Mock  Election,  which  was  purchased  oy  George 
the  Fourth  for  five  hundred  guineas ;  and  its  com- 
panion, Chairing  the  Member,  which  was  bought 
by  Mr.  Francis,  of  Exeter,  for  three  hundred 
guineas.    Pharaoh   dismissing  Moses  was  pur- 
chased for  five  hundred  guineas.    Notwithstanding 
these  liberal  prices,  his  difficulties  dung  to  him, 
and  ho  turned  his  attention  to  portrait  painting. 
But  he  would  not  flatter :  his  portraits  were  too 
life-like,  and  their  boldness  and  vigor  were  rather 
annoying  than  pleasing  to  Yds  sitters.    His  heads 
of  men  of  intellect  are  many  of  them  admirable. 
Among  his  most  celebrated  works  in  addition  to 
those  mentioned,  are  his  Entry  into  Jerusalem, 
Laxarus,  the  Reform  Banquet,  the  Anti-Slavery 
Society  (the  two  latter  being  merely  collections  of 
portraits) ;  Napoleon  at  St  Helena,  of  which  he 
made  four  copies ;  Wellington  at  Waterloo ;  Nero 
playing  on  the  Lyre,  while  Rome  is  burning ;  Cur^ 
tins  plunging  into  the  Gulf;  and  Alexander  the 
Great  encountering  a  Lion.    At  the  time  of  his 
death  he  was  employed  on  a  large  picture^  the 
subject  being  Alfred  the  Great  and  the  First  Eng- 
lish Jury.     But  he  saw  a  preference  given  to  me- 
diocrity.   While  the   public,  to  the  number  of 
120,000,  during  the  week  preceding  his  death, 
flocked  to  the  exhibition  of  the  dwarf  Tom  Thumb, 
Haydon's  Banishment  of  Aristides,  which  was  be* 
ing  exhibited  in  an  adjoining  apartment,  received 
the  visits  of  only  133.    He  died  desperate  and  bro- 
ken hearted. 

HAYE,  Charles  dc  la,  a  French  engraver 
was  born  at  Fontainbleau  in  1641.  His  style  of 
engraving  resembles  that  of  Cornelius  Bloemaert. 
His  plates  want  harmony.  Conjointly  with  Blo- 
emaert, Spierre,  Blondeau,  and 'others,  he  engraved 
the  paintings  by  P.  da  Cortona  in  the  Palazzo 
Pitti  at  Florence.  The  following  are  among  his 
best  prints: 

The  Vinin  and  IhfMit,  with  St  Catherine  and  other 
Sainti ;  ajur  Ciro  Ftrri.  St.  Philip  Nori  kneeling  be- 
fore the  Vtrgia ;  do,  Coriolaoos  refosing  to  lee  the  lUman 
AmbMndon ;  do.  The  Oreoiao  Philoaophers  in  Confer- 
enee;  q/Zer  RomaneUL 

HAYE,  Rbnier  dk  la,  a  Dutch  painter  of  scenes 
in  private  life,  after  the  manner  -  of  Terburg  and 
Metzu.    He  lived  about  1670. 

HAYLS.  John,  an  English  portrait  painter  of 
the  time  or  Charles  the  l^cona  There  are  seve- 
nd  portraits  by  him  at  Wobum,  the  seat  of  the 
Duke  of  Bedford,  of  the  Russell  family,  painted  in 


a  go6d  style.    He  also  painted  the  portrait  of  Fa* 
ther  Pepys  and  Flatman  the  |)oet.    He  was  a  ri- 
val of  Sir  Peter  Lely,  and  copied  the  paintings  of  - 
Vandydk  with  extraordinary  talent    He  died  hi 
1679. 

^T-  H AYM,  NicoLO  Frahcbsco,  an  Italian  en- 
JNjI  graver  who  resided  in  London  in  the  yea'' 
1719.  when  he  etched  the  plates  for  a  work  I 
published,  entitled  T^esoro  Britannico, 

HAYMAN,  Francis,  an  English  artist,  was 
bom  in  1708,  and  died  m  1776.  He  was  a  scholar 
of  Robert  Brown,  a  portrait  painter  in  London, 
and  acquired  considerable  reputation  as  an  histori- 
cal painter.  He  decorated  Vauxhall  Gardens  with 
historical  pictures.  He  was  much  employed,  by 
the  booksellers,  for  whom  he  furnished  drawings 
for  Moore's  Fables,  Congreve's  Works,  Newton's 
Milton,  Hanman's  Shakspeare.  Smollett's  Don 
Quixote,  Pope's  Works,  &c  He  etched  a  few 
small  plates,  one  of  which  represents  Falstaff  seat- 
ed on  a  Drum.  He  was  one  of  the  first  members 
of  the  Roval  Academy,  and  was  librarian  at  the 
time  of  hfs  death.  ' 

HAYNSWORTH,  WillubI,  an  English  engra- 
ver, by  whom  we  have  a  portrait  of  Richard  Crom- 
well, and  also  a  copy  of  the  print  by  Jerome  David 
of  GefTroy  le  Grandent  le  Lusignan.  He  was  an 
indifferent  engraver. 

HEAD,  GcY,  was  the  son  of  a  house  painter  of 
Carlisle,  and  at  an  early  age  was  enabled,  by  the 
patronage  of  a  gentleman,  to  visit  Italy.  He  there 
painted  the  portraits  of  several  gentlemen,  and 
copied  their  most  valuable  paintings,  which  he  con- 
ceived to  be  the  best  method  of  perfecting  himself 
in  the  art  of  painting.  "He  painted  some  original 
pictures,  whidi,  although  rather  dry  in  the  outline 
and  tame  in  execution,  still  are  not  without  merit. 
He  returned  to  his  native  country  with  a  large 
collection  of  drawings,  designs,  and  copies  of  the 
finest  pictures  in  the  Vatican,  with  which  he  iur- 
tended  to  make  an  exhibition ;  but  while  prepar- 
ing a  room  for  that  purpose  he  died,  in  the  early 
part  of  1801. 

HEAPHY,  Thomas,  an  English  painter  and  en- 
graver, who  died  in  1835.  He  gained  some  repu- 
tation, and  enjoyed  considerable  patronage  as  a  de- 
lineator of  low  life.  Afterwards  he  turned  his 
attention  to  portrait  painting,  and  executed  the  por- 
traits of  Queen  Caroline,  the  Princess  Charlotte, 
Prince  Leopold,  and  the  Duke  of  Wellington.  In 
1831  he  visited  Italy,  and  copied  many  celebrated 

Suntings.  He  was  of  a  moRt  versatile  genius, 
rought  up  as  an  engraver,  he  was  also  an  admirable 
painter  in  water-colors  as  well  as  in  oil,  and  pos- 
sessed much  ingenuity  and  mechanical  invention. 
But  he  was  changeable  and  intractable.  ^  His  works 
possess  much  simplicity  and  truth,  delicacy  of  col- 
oring, and  appropriate  expression.  He  was  the 
fia:«t  president  of  the  Society  of  British  Artists. 

HEARNE,  Thomas,  was  bom  at  Brink  worth,  in 
Wiltehire,  in  1744 ;  died  in  1817.  He  was  for  six 
years  an  apprentice  to  Mr.  Woolett,  the  engraver. 
At  the  expiration  of  that  time,  he  accompanied  Sir 
Ralph  Payne  as  draughtsman,  to  the  West  India  Is- 
lands, where  he  remained  five  years.  In  1778  he  as- 
sociated with  Mr.  Byrne  in  the  publication  of  the  An- 
tiquities of  Great  Britain,  for  whkh  he  executed  the 
whole  of  the  drawings.  His  works  are  chiefiy  to 
be  found  in  private  collections,  and  are  executed 
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with  care  and  fidelity.  He  was  peculiarly  distin- 
guished fir  all  that  is  excellent  in  painting  of  land- 
scapes in  water-colors,  and  has  been  styl^  the  fa- 
ther of  that  art. 

HEATH.  James,  an  eminent  English  engraver, 
born  in  1756.  His  fame  extended  all  over  the  con- 
tinent, and  was  by  no  one  more  highly  appreciated 
than  by  the  celebrated  Raphael  Morghen,  at  Flor- 
ence. During  many  years  he  confined  himself  to 
book  illustrations,  but  afterwards  struck  out  a 
more  enlarged  sphere  for  the  display  and  exercise 
of  his  talents,  and  executed  many  admirable  spec- 
imens of  the  art.  Among  these  are  the  death  of 
Maj.  Pearson,  and  the  Death  of  Lord  Nelson,  after 
West ;  the  Dead  Soldier,  from  a  picture  by 
"Wright  of  Derby ;  a  whole-length  of  Gen.  Wash- 
ington, engraved  from  Stuart's  well-known  por- 
trait in  the  possession  of  the  Marquis  of  Lans- 
downe ;  the  portrait  of  Pitt  from  the  statue  at 
Cambridge  University  ;  and  several  scenes  from 
Shakspeare,  after  Smirke  and  Peters,  He  died  in 
1834. 

HEATH,  Charles,  a  reputable  English  engra- 
ver, bom  in  1784.  He  was  the  son  and  scholar 
of  James  H..  and  acquired  considerable  distinc- 
tion by  his  illustrations  of  the  various  Annuals  of 
the  day.  His  plat&s  are  executed  with  a  delicacy 
of  line  which  was  well  adapted  for  book  illustra- 
tions, and  these  are  much  superior  to  his  larger 
works.  Some  of  his  plates  after  the  single  figures 
of  G.  S.  Newton,  R.  A.,  were  treated  in  exquisite 
style ;  and  his  portrait  of  Lady  Peel,  after  Ijaw- 
rence^  deserves  high  praise.    He  died  in  1848. 

HECK,  John  van,  an  eminent  Flemish  painter, 
bom  at  Quaremonde,  near  Oudenarde.  about  1625. 
At  an  early  age  he  went  to  Rome,  where  he  pur- 
sued his  studies,  and  resided  many  years,  enjoying 
a  great  popularity.  He  was  particularly  patron- 
ized by  the  Duke  of  Bracdanp.  He  painted  flow- 
ers and  fruit,  landscapes  and  vases,  in  imitation  of 
the  antique,  in  all  of  which  he  manifested  a  fine 
taste  and  pleasing  composition.  His  productions 
were  held  in  high  esteem.  In  1660  he  returned 
to  Flanders,  and  resided  at  Antwerp  until  the  pe- 
riod of  his  death,  in  1669. 

HECK,  Nicholas  vander,  was  bom  at  the 
Hague  about  the  year  1580,  and  died  in  1638. — 
His  great  excellence  was  in  landscape  painting,  but 
ho  also  distinguished  himself  in  historical  paint- 
ing. His  drawing  was  bold  and  firm,  and  his  col- 
oring natural  and  lively.  By  his  knowledge  of  the 
chiaro-scuro  he  gave  a  striking  effect  to  his  pic- 
tures. In  the  Town  House  at  Alkmaer  are  three 
compositions  by  him.  The  first  is  the  Beheading 
of  the  Bailiff  of  South  Holland  ;  the  second  is  the 
Flaying  alive  of  an  unjust  Judge  by  Cambyses ; 
and  the  third  is  the  Judgment  of  Solomon.  He 
was  one  of  the  founders  of  the  Academy  at  Alk- 
maer in  1631. 

HECK,  Martin  Hemskerk  yander,  the  son 
of  the  preoedinp;  artist,  by  whom  he  was  taught 
drawing,  design,  and  coloring.  He  was  inferior 
to  his  father  particularly  in  landscape  painting. 
His  principal  subjects  are  views  of  old  castles  and 
ruins,  painted  in  the  dark  style  of  Roland  Rog- 
man. 

IIECKEL,  G.  van.  a  Dutch  artist,  who  flour- 
ished about  the  year  1660.  He  is  supposed,  from 
his  style,  to  have  been  a  pupil  of  Gerhard  Douw. 


He  designed  and  colored  well  and  managed 
masses  of  light  and  shade  admirably. 

HECKENAVER.  Leonard,  a  German  engra- 
ver, born  at  Augsburg  about  the  year  1640.  He 
engraved  several  plates  for  the  Academia  Artis 
PictorisB  by  Sandrart,  published  in  1683 ;  also  a 
Holy  Family,  after  Pietro  Laberi,  dated  1675. 
His  plates  are  formal  and  heavy,  done  principally 
with  the  graver. 

HECKINS,  Abraham,  engraved  a  set  of  orna- 
ments for  goldsmiths  and  jewelers  in  a  neat  style, 
dated  1634.  He  is  supposed  to  have  been  a  gold- 
smith. 

HECQUET,  Robert,  a  French  engraver,  was 
bom  at  Abbeville  about  the  year  1730,  and  resided 
several  years  in  Paris.  He  engraved  a  Woman 
Bathing,  ctfter  Nicolo  Pouesin  ;  also  four  small 
plates  from  the  large  plates  of  the  Labors  of  Her- 
cules by  Rousselet,  (ijter  ChMo. 

HEDA.  Guillaume  Klaasz.  was  bom  at  Haer- 
lem  in  1594.  His  pictures  of  still-life,  insects, 
flowers,  and  fruit,  were  in  the  manner  of  De  Heemj 
and  were  held  in  high  esteem.  Jacob  de  Bray 
painted  his  portrait  in  1678,  when  he  was  in  his 
eighty-fourth  year. 

HEDLINGER,  Chev.  John  Charles,  a  cele- 
brated Swiss  medalist,  born  in  the  canton  of 
Schweitz  in  1691.  In  1709  he  was  placed  under 
William  Craver,  director  of  the  Mint  at  Sion, 
where  he  made  rapid  progress.  In  1717  he  visit- 
ed Paris,  where  ne  acquired  the  friendship  of 
Charles  Roettiers,  medalist  to  Louis  XV.,  and  of 
Nicholas  de  Launai,  who  engaged  him  to  execute 
several  medals  for  the  king.  After  raiding 
eighteen  months  at  Paris,  he  proceeded  to  Sweden, 
and  was  appointed  director  of  the  mint,  by  Charles 

XII.  In  1723  he  was  invited  to  Russia,  with  the 
offer  of  the  appointment  of  medalist  to  Peter  the 
Great ;  but  he  declined.  In  1726  he  visited  Italy, 
and  while  at  Rome  executed  a  medal  of  Benedict 

XIII.  After  visiting  Venice,  he  proceeded  through 
Germany  to  Copenhagen,  where  he  remained  m 
year  and  a  half,  and  then  retumed  to  Stockholm. 
The  Empress  of  Russia  having  requested  the 
Queen  of  Sweden  to  permit  him  to  make  a  short 
visit  to  St.  Petersburg,  he  went  there  in  1735, 
and  executed  an  admirable  medal  of  her  imperial 
majesty.  After  two  years  he  retumed  to  Stock- 
holm, loaded  with  favors.  In  1748  he  went  to 
Nuremberg,  to  execute  the  medals  distributed  as 
prizes  by  the  Academy  of  Berlin,  for  which  he  re- 
ceived the  first  impressions  of  each  in  gold,  and 
was  elected  a  member.  He  died  in  1771.  All  his 
medals  were  engraved  and  published  in  Switzer- 
land, by  M.  Mecheln,  under  the  title  of  (ZTuTT^esde 
Chevalier  Hedlinger,  1776,  fol. 

HEEDE,  William  van,  was  bom  at  Fumes, 
in  Flanders,  in  1660.  When  young,  he  traveled 
in  France  and  Italy,  where  he  resided  many  years. 
On  his  return  to  Flanders,  he  was  invited  to  the 
court  of  Vienna,  and  was  much  patrom'sed  by  the 
Emperor,  and  the  German  princes.  In  the  church 
of  St.  Walbourgh,  at  Fumes,  is  a  capital  altar- 
piece  by  him.  representing  the  Martyrdom  of  a 
Saint  His  pictures  are  finely  composed,  correctly 
drawn,  and  richly  and  harmoniously  colored.  His 
works  are  better  known  and  more  highly  esteemed 
in  foreign  countries  than  in  his  own.  He  died  in 
1728. 
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HEEDE,  Vigor  tan,  a  younger  brother  of  the 
preceding  artist,  was  bom  at  Fornes  in  1661.  He 
accompanied  his  brother  to  Italy,  but  returned  be- 
fore him.  He  was  distinguished  as  a  painter  of 
still  life,  but  was  very  inferior  to  his  brother  as  an 
historical  painter. 

HEEM,  Datid  ds,  the  father  of  John  David 
de  Heem,  was  bom  at  Utrecht  in  1570,  and  died 
in  1632.  Many  of  his  productions  are  claimed  by 
their  possessors  as  the  works  of  his  son.  He  was 
an  excellent  painter  of  fruic,  flowers,  and  still  life. 
A  group  of  flowers  by  him  is  in  the  Museum  at 
Brussels. 

HEEM,  John  de,  a  son  of  the  preceding,  was 
bom  in  1603,  and  died  in  1650.  He  was  a  pupil 
and  careful  imitator  of  his  father  in  subjects  and 
execution.  There  is  a  picture  of  still  life  by  him 
in  the  Museum  at  Amsterdam« 

HEEM,  John  Davio  ns,  also  a  son  of  David  de 
Heem,  was  born  at  Utrecht  in  1600.  He  received 
his  instructions  in  painting  from  his  fitther,  but 
goon  surpassed  him.  and  rose  to  the  height  of  per- 
fection in  the  particular  line  which  he  adopted. 
His  pictures  of  firuit,  flowers,  and  insects,  were  en- 
riched with  vases  of  gold  and  silver,  musical  instru- 
ments, ornaments  of  glass,  crystal  and  gems.  Ke 
had  a  perfect  knowledge  of  the  chiaro-scuro,  and 
he  grouped  his  objects  i^mirably,  colored  them  ex- 

Suisitely,  and  gave  them  the  highest  and  most 
elicate  finish.  His  imitations  of  insects,  crystal 
and  glass  have  particularly  the  appearance  of  re- 
ality. His  pictures  were  eagerly  sought  after,  and 
purchased  at  high  prices*  In  1671,  on  account  of 
the  troubles  of  the  times,  he  was  obliged  to  leave 
Utrecht  for  Antwerp,  where  he  died  in  1674. 

HEEM.  Cornelius  ob.  the  son  and  scholar  of 
the  preoeoing  artist,  was  oom  at  Utrecht  in  1623. 
He  painted  similar  subjects  to  those  of  his  father, 
but  they  are  far  inferior,  though  well  colored  and 
highly  finished. 

HEEMS,  N.  VAN,  was  bom  at  Rotterdam,  and 
is  only  known  as  an  admirable  copyist  of  the  pio- 
tores  of  the  Chevalier  and  Peter  vander  Werf. 

HEERE,  Lucas  oe,  was  bom  at  Ghent  in  1534. 
His  father,  John  de  Heere,  was  a  sculptor  and  arch- 
itect and  his  mother,  Ann  Smyters,  painted  land- 
scapes in  miniature.  He  was  instructed  by  his 
bther  in  design,  and  placed  under  Francis  Flo- 
ris,  and'  soon  became  his  equal,  and  even  supe- 
rior in  composition.  On  quitting  Floris  he  went 
to  France,  where  he  was  employed  by  the  court 
for  some  years  in  drawing  designs  for  tapestry. 
On  returning  home  he  gained  much  applause  m 
portrait  painting,  and  he  had  such  a  retentive 
mind,  that  if  he  saw  a  person  but  once  he  could 
draw  his  perfect  likeness  from  memory.  In  the 
church  of  St.  Peter  at  Ghent  is  an  altar-piece  re- 
presenting the  Descent  of  the  Hoi  v  Ghost,  and  on 
the  folding  doors  the  Last  Supper,  by  him.  In  the 
church  of  St.  John  is  a  picture  of  the  Resurreo- 
ion,  and  on  the  folding  doors  Christ  and  his  Dis- 
iples  at  Emmaus,  and  his  appearance  in  the  garden 
to  Mary  Magdalene.  He  visited  England  in  the 
reign  of  Queen  Elizabeth,  where  he  painted  her 
majesty's  portrait,  and  was  much  employed  by  the 
nobility.  His  manner  is  stiff,  but  his  coloring  and 
draperies  are  good.    He  died  at  Ghent  in  1584. 

HEERSCHOP,  Henry,  was  a  pupil  of  Rem- 


brandt, and  lived  about  1649.  In  the  collection 
of  Cassel  is  a  picture  by  him  representing  a  soldier 
and  a  woman  playing  cards. 

HEGRET,  THEonoRB,  a  scholar  of  C.  Beering, 
was  born  at  Malines  in  1643.  In  the  churches  and 
convents  of  his  native  city  arc  several  pictures  by 
him. 

HEIL,  Daniel  van,  was  bom  at  Brussels  ii. 
1604,  and  died  in  1662.  He  first  acquired  rep- 
utation as  a  landscape  painter,  but  is  more  dis- 
tinguished for  his  pictures  of  conflagrations  and 
winter  pieces.  His  coloring  was  brilliant,  well 
suited  to  his  subjects,  and  he  was  well  acquainted 
with  the  management  of  chiaro-scuro.  His  pic- 
tures are  numerous.  Among  the  most  celebrated 
of  them  are  The  Destruction  of  Troy  and  the 
Burning  of  Sodom. 

HEIL,  John  Baptist  van,  the  younger  brother 
of  the  preceding  artist,  was  born  at  Brussels  in 
1609.  and  was  living  in  1661.  His  chief  merit 
was  in  portrait  painting,  but  he  also  painted  some 
historical  pictures  which  are  to  be  found  in  the 
churches  of  his  native  city. 

HEIL,  Leo  van,  the  youngest  of  the  brothers 
Heil,  and  was  a  painter  of  architecture,  flowers,  and 
insects.  He  etched  a  plate  of  a  Dance  of  Flem- 
ish villagers ;  after  Bubens,  He  is  more  known 
as  an  architect  than  as  a  painter.  Some  date  his 
birth  in  1603,  and  others  in  1605. 

HE  INGE,  Zachary,  a  French  engraver  who 
flourished  about  the  year  1690,  and  who.  conjoint- 
ly with  Francis  Bignon,  engraved  a  set  or  portraits 
of  personages  of  France  after  the  pictures  by  Simon 
Vouet  m  the  Palais  Royal.  They  were  published 
in  1790,  and  are  etched  in  a  spirited  style. 

HEINS,  or  HEINSIUS.  Gioseffo.    See  Ens. 

HE  INS,  a  German  painter  and  engraver,  who 
visited  England,  and  resided  at  Norwich  about 
1740.  He  painted  several  portraits,  and  engraved 
some  of  them  in  mezzotinto,  in  a  very  inferior 
style.  Among  them  is  that  of  Thomas  Gooch, 
bishop  of  Norwich,  half-length,  signed  HeinSj  jnnx. 
etftcU,  174L 

HEINS,  J.,  the  son  of  the  preceding,  was  bom 
at  Norwich  about  1740.  His  father  apprenticed 
him  to  a  woolen  manufacturer,  but  he  afterwards 
devoted  his  attention  entirely  to  art,  and  painted 
portraits  in  oil  and  miniature,  but  succeeded  bet- 
ter in  engraving.  His  plates  are  executed  in  a 
stvle  resembling  that  of  Worlidge,  by  scratching 
with  the  dry  pomt,  without  the  help  of  aquafortis. 
He  made  the  drawings  for  the  views  and  monu- 
ments of  Bentham's  History  of  Ely ;  and  engraved, 
among  other  plates,  a  print  of  a  cat  and  kittens. 
after  CoUet ;  and  tne  portraits  of  Mr.  Grasse  ana 
his  wife.    He  died  at  Chelsea  in  1770. 

HEINS,  W.  0.  This  engraver  was  probably  a 
native  of  Germany,  and  flourished  about  1640. 
Among  other  portraits,  he  executed  several  for 
Boissard's  Bibliotheca  Chalcographica. 

HEINTZ,  Joseph,  a  Swiss  painter,  and  a  native 
of  Berne,  flourished  in  the  latter  half  of  the  16th 
century.  His  instructor  is  not  mentioned,  but  he 
was  a  reputable  historical  painter,  and  was  in- 
vited to  Prague  by  Rodolphus  11.^  who  favored 
him  with  his  patronage,  and  sent  him  to  Italy  for 
improvement.  He  visited  Parma  and  studied  the 
works  of  Gorreggio  with  great  assiduity.    On  re- 
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turnif^  to  Germanj,  he  gained  oonsidertble  repn- 
tation,  tnd  punted  a  number  of  excellent  works, 
somewhat  in  the  style  of  Correggio,  among  which 
are  three  pictures  of  Jupiter  and  Leda,  Diana  and 
ActeoU}  and  the  Rape  of  Proserpine. 

HEINZELMAN.    See  Hainzelman. 

HEISS,  Christopher  Eli  as,  a  German  painter 
and  engrayer  in  mezzotinto,  bom  at  Memmingen, 
in  Suabia,  about  1670.  He  painted  portraits  with 
reputation,  and  was  among  the  first  German  art* 
ists  that  practised  mezzotinto  engraving  on  a  large 
scale,  some  of  his  plates  being  about  two  feet  wide, 
and  three  feet  high.  Thej  possess  consiHerable 
merit  for  the  time,  although  indiiferently  drawn, 
and  executed  in  a  dark  heavy  style.  The  follow- 
ing are  his  principal  prints  : 

P0BTAAIT8. 

Patme  Aleziewiti,  Ciar,  et  Mugii.  Dux  MotoovisB.  Fri- 
deriona  Angiut.  B«x  Polon.  et  Eleet.  Saxon. ;  aJUr  Hoytr^ 

SUBJECTS   AFTXB  VABIOVS  MA8TU8. 

St.  Pftol  and  St  Anthony,  the  lint  Hermits.  Chrbt 
praying  on  the  Mount ;  a  large  plate ;  a/|I«i*  C  Maratii. 
The  Virgin  and  Infant  on  a  globe ;  do.  The  Adoration  >)f 
the  Shepherds ;  do.  The  Azmnnoiation  |  after  J.  Q.  Berg* 
muiUr. 

HEREL,  AuGUBTiNB,  a  German  'engraver,  bom 
at  Augsburg  about  1690.  He  visited  England,  and 
practised  ornamenting  gold  and  silver  with  great 
success,  so  that  his  reputation  exceeded  that  of 
any  other  artist  of  his  time.  He  drew  views  in 
water  colors,  some^  of  which  were  engraved  bv 
Bowles  and  Sayer.  He  also  executed  eight  small 
plates  of  views  in  Richmond  and  its  environs ;  a 
Horse  (ifter  Wootton;  and  a  Book  of  Flowers. 
He  had  a  sister,  who  engraved  several  plates  for 
Kilian's  Bible,  in  a  very  neat  style. 

HELIODORUS,  a  Greek  sculptor,  who  is  men- 
tioned by  Pliny  as  excelling  in  statues  of  wrestlers, 
warriors,  hunters,  and  priests.  In  the  time  of 
that  author,  there  was  a  master-piece  by  Helio- 
dorus,  in  the  portico  of  Octavius  at  Rome. — a 
Symplegma,  or  combat  of  wrestlers^  with  their 
^mbs  interlaced  in  violent  struggle.  It  is,  how- 
ever, supposed  by  some,  that  this  work,  and  the 
famous  symplegma  by  Cephisodotus,  are  by  the 
same  hand. 

HELLE,  Isaac  oel,  a  Spanish  painter,  who 
flourished  about  1568.  He  is  said  to  have  been  a 
scholar  of  Michael  Angelo,  but  this  is  uncertain,  al- 
though he  seems  to  have  studied  the  style  of  that 
master.  He  painted  for  the  Cathedral  of  Toledo 
i^  fine  picture  of  St.  Nicasius,  which  Pons  mistook 
for  the  work  of  Berru^uette ;  wherefore  he  may 
be  considered  as  an  artist  of  excellent  abilities. 

HELMAN,  IsiDOBE  Stanislaus,  a  reputable 
French  engraver,  bom  at  Lisle  in  1743  ;  died  about 
1798.  He  early  went  to  Paris,  and  entered  the 
school  of  Le  Bas,  of  whom  he  became  one  of  the 
best  disciples.  His  plates  are  executed  in  the  neat, 
finished  style  of  his  instructor.  He! man  pub- 
lished three  pictorial  works  illustrative  of  Chinese 
history,  and  engraved  the  plates  himself.  Among 
others  the  following  are  by  him  : 

Joseph  and  Potiphar^i  Wife ;  after  Lagrenie,  Snsan- 
na  and  the  Elders  ;  do.  The  l>eath  of  Cleopatra ;  do. 
The  Useless  Preeautioo;  aJUr  U  Prince.  The  UieleBS 
Lesson ;  do.  The  Freneh  Qnaok-Doetor ;  ajter  Bertaus. 
The  German  Qoaok-Doetor ;  do.  The  Temple  of  the  Si- 
byl at  Tivoli ;  aJUr  Robert. 

HELMBRECKER,    Theodore,    an   eminent 


Dutch  painter,  bom  at  Haerlem  in  1624.  His 
father  was  a  musician,  and  intended  him  for  the 
same  profession;  but  his  genius  leading  him  to 
painting,  he  was  placed  in  the  school  oi  Peter 
Grebber,  at  the  time  that  Sir  Peter  Lely  wus  a  pu- 
pil of  that  master.  On  the  death  of  Grebber  he 
visited  Italy,  and  found  at  Venice  a  generous  pat- 
ron in  Senator  Loredano,  for  whom  be  executed 
several  excellent  works,  which  gained  him  oonsid- 
erable  reputation.  He  then  visited  Rome,  and 
met  with  a  liberal  protector  in  Cardinal  de'  Med- 
icis ;  after  which  he  spent  some  time  in  Florence 
and  Naples.  On  returning  to  Haerlem,  he  met 
with  most  flattering  encouragement,  and  received 
so  many  commissions,  that  it  was  with  difficulty 
be  fulfilled  them.  Tliis  capital  success,  however, 
did  not  detain  him  in  Holland :  returning  to  ItMr 
ly,  he  settled  at  Rome,  where  he  was  imiMdiately 
employed  by  the  Jesuit^  Ibr  two  years,  and  exe- 
cuted some  of  his  finest  pictures  for  that  Society. 
He  painted  history  and  landscape  i  ahio  markets, 
fairs,  public  places,  and  views  in  Rome,  with  monks 
administering  alms  to  the  poor.  His  works  are 
most  adminu>ly  composed ;  his  figures  designed 
with  elegance  and  taste,  with  the  most  expressive 
character ;  his  touch  is  broad  and  free,  and  his 
coloring  clear  and  harmonious.  His  landscapes 
have  abundance  of  truth,  variety,  and  nature,  pro* 
ducing  a  striking  effect;  his  animals  and  figures  are 
finished  with  a  free  and  delicate  pencil,  and  his 
chiaro-scuro  is  managed  with  great  intelligence. 
He  sometimes  resembles  Bamboodo  in  the  subjects 
and  tone  of  his  pictures,  but  they  are  painted  in  a 
more  elevated  st^Ie.  His  most  admirable  works 
are  of  a  small  size.  At  Rome,  in  the  church  of 
the  Jesuits,  is  a  noble  landscape  by  Helmbrecker, 
in  which  is  introduced  the  Temptation  of  Christ 
in  the  Desert.  At  Naples,  in  the  Refectory  of  the 
Jesuits'  College,  are  three  sacred  subjectii.  most 
admirably  executed ;  Christ  in  the  Garden ;  Christ 
carrying  his  Cross ;  and  the  Crucifixion.  At  Am- 
sterdam is  a  most  capital  work,  representing  a 
convent,  of  which  the  architecture  is  in  the  Italian 
taste,  excellently  designed,  and  highly  finished ; 
and  before  the  building  appear  a  number  of  men, 
women  and  children,  who  are  being  served  by 
monks  with  victuals.    He  died  at  Rome  in  1694. 

HELMONT,  Lucas  Gaskel  vAif, a  Flemish  land* 
sci^  painter^  born  at  Brussels  in  1480 ;  died  ia 
vl528.    His  piotnret  are  very  rare. 

HELMONT,  Matthew  van,  a  Flemish  pamter, 
born  at  Brussels  about  1650.  He  studied  under 
D.  Teniers,  and  painted  similar  subjects  to  those 
of  that  master,  such  as  fairs  and  Italian  markets, 
wiUi  shops  of  confectionery,  vegetables,  &c.,  in  a 
style  which  had  evidently  been  improved  by  a  re- 
sidence in  Italv.  He  visited  Paris,  where  his  works 
were  much  admired  by  Louis  XlY.,  for  whom  he 
painted  some  of  his  best  pictures.  He  died  in 
1719. 

HELMONT,  Seorbs  James  van,  a  Flemish 
painter,  the  son  of  Matthew  Tan  H.,  was  b<Mii  at 
Antwerp  in  1683.  He  studied  under  his  fiUhcr, 
who  took  great  pains  in  instructing  him ;  and  af- 
ter his  death,  Helmont  sought  no  other  master, 
but  improved  himself  by  studying  the  fine  works  of 
art  which  abounded  at  Brussels.  He  painted  his- 
tory with  great  reputation ;  his  compositions  are 
grand  and  oopous,  his  design  correct,  and  his  eol* 
oring  chaste  and  pure*    His  principal  works  are 
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in  the  churcheg  at  Brussels,  where  they  are  much 
esteemed.  In  the  church  or  Mary  Mi^dalene,  is  a 
fine  picture  of  the  martTrdom  of  St  Barbara^  de- 
signed and  painted  in  the  stvie  of  Yandyck.  In 
S.  Michael  is  the  Triumph  of  David ;  and  at  the 
Carmelites  one  of  his  most  capital  works,  repre- 
senting £lisha  sacrificing  before  the  Priests  of 
Baal.    He  died  in  1726. 

HEUST,  Bartholomew  yiif  dcr,  a  Dutch  paint- 
er, bom  at  Haerlem  in  1613.  His  instructor  is 
not  mentioned,  but  he  painted  subjects  of  history 
in  an  excellent  style,  and  as  a  portrait  painter,  he 
ranks  among  the  ablest  artists  of  his  country. 
Several  of  his  works  are  to  be  seen  at  Amsterdam, 
among  which  is  one  in  the  Stadt-House,  represent- 
log  a  company  of  trained  bands,  about  thirty  full 
length  figures ;  highly  praised  for  its  correct  draw- 
ing, lively  and  true  expre&<don  of  the  figures  and 
ooontenances,  and  admirable  coloring.  He  died 
at  Amsterdam  in  1670. 

**t:«  orTJ  HEMMELINCK,  or  HEMLINO, 
JK  '  Ax.  John,  an  old  Flemish  painter,  bom 
at  Bruges,  according  to  G.  J.  Nieuwenhnys,  about 
1440.  According  to  Dr.  Ri&gler,  he  studied  under 
Roger  of  Bruges ;  and  was  one  of  the  best  artists 
of  the  school  of  van  Eyck.  There  has  been  a  great 
deal  written,  to  prove  him  identical  with  Juan 
Flamenco  and  Juan  de  Flandes  (q.  v.).  but  the 
subject  is  involved  in  obscurity,  and  the  little 
which  is  known  of  his  history  is  merely  tradi- 
tional. According  to  van  Mander,  he  was  of  a 
Tery  dissolute  character,  and  was  reduced  to  the 
neoessity  of  engaging  as  a  private  soldier.  Sick- 
ness compelled  him  to  seek  refuge  in  the  hospital 
of  St.  John  at  Bruges  about  1479,  where  he  was 
restored  to  health.  Influenced  by  the  feeling  of 
gratitude,  he  disclosed  his  profession,  and  paint- 
ed several  works  for  the  chapel  of  the  hospital, 
among  which  were  an  altar-piece,  representing  the 
Nativity,  and  the  Adoration  of  the  Shepherds ;  on 
one  of  the  laterals  is  a  group  of  Angels  adoring 
the  Infant  Jesus  in  a  Cradle ;  on  the  other,  the 
Presentation  in  the  Temple.  It  is  inscribed  Opus 
JoHAKHis  Hemmelinck,  m.cccc.lxxix.  This  ad- 
mirable work  is  composed  with  an  order  and  in- 
telligence little  known  at  that  time.  Several  of 
his  heads  are  greatly  superior  to  his  cotempora- 
ries  in  character  and  expression ;  it  is  colored  with 
wonderful  delicacy  and  beauty,  and  is  preserved 
with  the  greatest  care  and  veneration.  Thefol- 
lovring  elegant  criticism  on  this  artist  is  from  the 
pen  of  Dr.  Franz  KOgler.  ^*  Hemling  adopted  the 
mode  of  conception  peculiar  to  the  school  of  van 
Eyck,  tinged,  however,  with  greater  severity.  The 
futures  are  less  lovely,  but  more  earnest ;  the  fig- 
ures less  elegant ;  the  movements  less  soft ;  the 
handling  sluurper,  with  greater  finish  of  detail. 
His  grouping  is  strictly  symmetrical,  and  he  con- 
fines nimself  in  general  to  the  characters  absolute- 
ly necessary ;  while  on  the  other  hand,  he  en- 
deavors to  exhaust  the  history,  and  often  intro- 
duces the  events  which  preceded  or  followed  the 
principal  action,  in  a  smaller  siae,  in  the  back* 
ground.  We  traoe  his  more  serious  feelings  par- 
ticularly in  the  conception  and  coloring  of  his 
landscapes.  If  in  John  van  Eyck  these  shine  in 
the  light  of  spring,  in  Hemling  they  glow  with 
the  richness  of  summer ;  the  greens  are  darker, 
the  meadows  are  more  equally  tinted,  the  foli- 
age of  the  trees  more  dense,  the  shadows  strong- 


er, the  masses  of  light  broader,  and  more  tranouil 
In  other  cases  the  tone  of  his  landscapes  is  a  clear 
uniform,  autumnal  tint.  He  is  always  successful 
in  scenes  which  require  the  highest  brilliancy  of 
strong  lights,  as  the  rising  sun ;  or  forcible  and 
singular  combinations  of  color,  as  in  visions  and 
similar  subjects."  Besides  the  altar-piece  al- 
ready mentioned,  there  is  in  the  chapel  of  St. 
John's  hospital,  the  celebrated  Reliquary  of  St. 
Ursula,  a  shrine  of  about  four  feet  in  length,  dec- 
orated with  small  pictures  in  the  very  best  style 
of  the  Flemish  school,  representing  subjects  from 
the  history  of  that  saint  In  the  private  collec- 
tion of  the  king  of  Holland,  are  two  long  panels, 
containing  ten  admirable  scenes  from  the  life  of 
St.  Bertin.  At  Munich  is  a  similar  work  '^  re- 
presenting the  principal  events  of  the  Life  of  Christ 
and  the  v  irein  f  the  Seven  Joys  and  the  Seven 
Sorrows  of  the  Virgin) ;  not  in  separate  compart* 
ments,  but  in  one  great  whole,  united  in  a  land- 
scape, with  an  endless  number  of  subordinate 
events ;  a  whole  world  of  life,  and  joy,  and  sor- 
row, executed  with  wonderfiil  grace  and  beau- 
ty." In  the  Academy  at  Bruges  are  also  pre- 
served two  pictures  by  Hemmelinck ;  and  in  the 
chapel  of  St  Julian,  was  formerly  one  of  St. 
Christopher  carrying  the  Infant  Jesus  across  a 
River,  with  St  Benedict  and  St  Giles,  which  was 
taken  to  France,  and  is  now  in  the  Louvre.  Tl^e 
small  traveling  altar  of  Charles  V.,  enriched  with 
subjects  by  this  master,  and  vaJued  at  $15,000,  is 
in  the  king  of  Holland's  collection,  where  is  also  a 
large  Breviary,  formerly  in  the  Library  of  St.  Mark 
at  Venice,  illustrated  by  John  Hemmelinck,  with 
the  assistance  of  two  scholars,  Livin  of  Antwerp^ 
and  Gerard  of  Ghent  The  miniatures  m  this 
work,  are  composed  in  an  elevated  st^le,  and  ex»* 
cuted  with  delicacy  and  richness.  This  artist  was 
living,  according  to  Nieuwenhnys,  in  1499. 

HEMMESSEN,  or  HEMMISTEN,  John  van, 
a  Flemish  painter,  who  flourished  about  1550. — 
He  studied  at  Rome,  and  was  so  diligent  an  imi- 
tator of  the  works  of  Leonardo  da  Vind,  that 
many  of  his  pictures,  narticularly  of  children, 
have  been  attributed  to  that  master.  In  the  Mu- 
seum at  Brussels  is  a  picture  by  him,  represent- 
ing the  Descent  from  the  Cross ;  in  the  Louvre  is 
another,  of  Tobit  restoring  Sight  to  his  Father ; 
and  in  the  collection  at  Dusseldorf  is  an  £cce  Ho- 
mo, dated  1544. 

HEMRICH,  C.  H.  This  engraver  resided  at 
London  about  1705,  but  was  jM^bably  a  native  of 
Germany.  Among  other  plates,  he  executed  a 
set  of  butterflies  and  insects,  after  Boetelj  in  a 
very  neat  style. 

Xo^HEMSRERR,  Mabtin  van  Vben,  called 
T\  Martin,  a  Dutch  painter,  bora  at  Hems- 
skerk.  near  Haerlem,  in  1498  ;  died  in  1573.  He 
was  tne  son  of  James  William  van  Veen,  but  ac- 
quired his  surname  from  his  birthplace.  He  first 
studied  under  John  Lucas,  at  Delft ;  after  which 
he  went  to  Utrecht,  and  entered  the  school  of  John 
Schoorel.  Here  he  made  such  rapid  progress  that 
his  master  became  jealous,  and  dismi.sscd  him  from 
his  academy.  He  executed  ti  picture  of  St.  Luke 
painting  tM  portrait  of  the  Virgin,  for  the  Paint- 
er's Chapel  at  Haerlem,  so  entirely  in  the  style  of 
Schoorel,  that  it  was  generally  ascribed  to  that 
master.    At  the  age  of  thirty-four  he  visited  Italy 
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and  remained  three  years  at  Home,  studying  the 
antique,  and  the  works  of  Michael  Angelo.  On 
returning  to  Holland,  he  executed  several  works 
for  the  public  edifices  at  Amsterdam,  among 
which  is  an  altar- piece  of  the  Crucifixion,  in  the 
old  xshurch,  with  two  foldiuj^  doors,  representing 
subjects  from  the  Passion  of  Christ  Hemskerk 
gained  a  high  reputation,  and  was  considered  an 
eminent  artist  in  his  day.  His  draperies,  how- 
ever,  are  clumsy,  with  a  confusion  of  folds ;  his 
heads  have  little  grace  or  beauty  of  expression. 
His  compositions  are  abundant  but  with  little 
taste  or  judgment ;  and,  like  many  other  imita- 
tors of  Michael  Angelo,  his  design  is  frequently 
strained  and  overcharged.  There  are  a  few  etch- 
ings by  this  artist,  among  which  are  four  plates 
representing  Judah  and  Thamar,  the  Annuncia- 
tion, the  Wise  and  Foolish  Virgins,  and  Industry 
and  Commerce. 

HEMSKERK,  Egbert,  called  the  Elder,  a 
Dutch  painter,  bom^  at  Haerlem  about  1610.  His 
subjects  arc  of  the  lowest  order,  representing  the 
interioi's  of  Dutch  taverns,  with  Boors  drinking 
or  quarreling.  They  are  executed  with  considera- 
ble ability,  and  a  good  imitation  of  nature,  thoufj^h 
greatly  inferior  to  the  works  of  Brower  and  Te- 
niers. 

HEMSKERK,  Egbert,  called  the  Younger, 
probably  the  son  of  the  preceding,  was  born  at 
Uaerlem  in  1645.  He  studied  under  Peter  Greb- 
ber,  but  imitated  the  style  of  the  elder  Hemskerk. 
He  painted  drunken  scenes  and  drolls  with  con- 
siderable humor,  and  sometimes  incantations, 
spectres,  and  similar  subjects,  characterized  by  in- 
genuity and  fertility  of  invention,  although  the  col- 
oring is  cold  and  heavy.  He  visited  England  in 
the  reign  of  King  William,  and  was  much  patron- 
ized by  the  Earl  of  Rochester.  He  died  at  Lon- 
don in  1704. 

HENDRIKS,  Wybrand,  a  Dutch  painter, 
born  at  Amsterdam  in  1744.  He  settled  at  Haer- 
lem, where  he  practised  the  art  with  great  reputa- 
tion for  many  years,  and  painted  portraits,  inte- 
riors, and  landscapes.  His  flower-pieces  and  sub- 
jects of  still-life,  in  the  style  of  Weeninx,  how- 
ever, are  the  most  admired  of  his  works.  In  the 
Museum  at  Amsterdam  is  a  View  in  Haerlem,  exe- 
cuted by  this  artist    He  died  in  1830. 

HENGEL,  H.  F.  van,  a  Dutch  painter,  a  native 
of  Nimeguen,  flourished  in  the  last  century.  He 
studied  under  Herman  vander  Myn,  and  painted 
landscapes  and  conversations  of  a  cabinet  size; 
but  whether  from  want  of  ability,  or  disinclination 
to  part  with  his  pictures,  he  never  disposed  of  any, 
retaining  them  in  his  collection  till  his  death, 
which  occurred  at  Utrecht,  in  1785,  when  they 
were  all  sold. 

HENNEQUIN,  P.  A.,  a  French  painter,  born  at 
Lyons  in  1763.  He  studied  under  David,  gained 
the  grand  prize  of  the  Academy,  and  visited  Rome 
with  the  royal  pension.  On  returning  to  France, 
he  went  to  Paris,  and  soon  after  settled  in  his  na- 
tive city,  where  he  was  commissioned  to  execute  a 
painting  for  the  Hotel  de  YiUe.  which  he  finished 
m  six  months.  He  became  involved  in  the  Revo- 
lution, and  came  near  losing  his  lif&  He  prac- 
tised the  art  at  Paris  under  the  rule  of  Napoleon, 
and  produced  several  good  works,  among  which 


was  Orestes  pursued  b^  the  Furies,  characteriised 
by  correct  design  and  vigorous  coloring.  In  1815 
he  left  France  and  settled  at  Liege,  where  he  was 
patronized  by  the  Prince  of  Orange.  He  finally 
retired  to  Toumay,  and  directed  the  Academy  of 
Design  in  that  city,  until  his  death. 

HENRI ET,  Israel,  a  French  designer  and  en- 
graver, born  at  Nancy  in  1608.  He  was  the  son 
of  Claude  Henriet  a  punter  on  glass,  who  in- 
structed him  in  the  elements  of  design,  and  then 
sent  him  to  Rome,  where  he  became  a  pupil  of 
Tempesta.  On  returning  to  Paris,  he  devoted 
himself  to  engraving,  and  was  appointed  to  in- 
struct the  Dauphin,  afterwards  Louis  XIV..  in  de- 
sign. He  engraved  a  number  of  plates  of  the  His- 
tory of  the  Prodigal  Son,  some  landscapes,  and  oth- 
er subjects,  from  his  own  designs,  in  the  style  of 
Callot.  Henriet  established  himself  as  a  print- 
seller,  and  published  many  eneravings,  from  his  own 
designs,  and  after  Callot,  Delia  Iklla.  and  Israel 
Sylvestre,  all  of  whom  he  employed.  He  died  at 
Paris,  in  1661. 

HENRIQUEZ,  Blaisb  Lodis,  a  French  engra- 
ver, born  at  Paris  in  1732.  He  studied  under  N. 
G.  Dupuis,  and  was  chosen  an  Academidau  in 
1779.  His  plates  are  executed  with  the  graver,  in 
a  very  neat  style.  The  following  are  the  princi- 
pal: 

POBTAArrS. 

Louis  XVI.  King  of  France ;  afUr  J.  Bozi.  Dems  Di- 
derot; t^fler  Vanloo:  John  d'Alembert;  a/ler  Joilauu 
Franoifl  If  aria  Arouet  de  Voltaire  ;  qflcr  Barat. 

eUBJSCTS  AFTKB  VABI0U8   MA8TEB8. 

MineiTB  driving  awaj  the  Gk>d  o£  War ;  afUr  Rvbeng. 
Mercury  and  Argus ;  ^er  G,  wan  Eeelchout,  Hoiu»a 
pud  to  the  Constable  dn  Guescltn  ;  after  Brenet, 

HENSTENBURGH,  Herman,  a  Dutch  paint- 
er in  water-colors,  born  at  Hoom  in  1667.  He 
excelled  in  painting  birds  and  flowers,  and  his  pic- 
tures are  still  esteemed. 

HERAGLIDSS.  the  Macedonian,  a  celebrated 
ancient  marine  painter,  who  flourished  aboat  b.  c 
180. 

HERCK,  Jacob  Melchior  van.  a  Flemish 
flower-painter,  who  lived  about  1720.  He  married 
the  daughter  of  P.  G.  Verbruggen,  and  copied 
some  of  the  works  of  that  master. 

HERISSET,  A.,  a  French  engraver,  who  flour- 
ished about  1750.  His  plates  do  not  possess  much 
merit.  Among  them  are  several  after  J.  F.  de 
Troy ;  also  some  plates  of  fortifications,  published 
in  1757 ;  and  a  part  of  the  plates  for  the  folio  pub- 
lication of  the  Views  of  Versailles, 

HERLIN,  FREnERic,  a  Flemish  painter,  a  na- 
tive of  NorcUingen,  flourished  in  the  latter  part  of 
the  15th  century.  He  had  a  brother  named  Hu- 
bert, who  was  also  a  painter  ;  and  there  were  sev- 
eral other  artists  of  this  name,  who  flourished 
about  the  same  period,  but  little  is  known  of  their 
histories  or  works.  Frederic  Herlin  was  a  close 
imitator  of  the  style  of  van  Eyck.  In  the  church 
of  St.  George,  at  iNordlingen,  are  two  pictures  by 
him — the  Crucifixion,  and  the  Virgin  and  In&nt, 
with  Saints— dated  respectively  1462  and  1488. 
In  the  choir  of  the  Cathedral  at  Meissen,  is  a 
beautiful  picture  by  him,  in  an  elevated  styles 
which  closely  resembles  the  works  of  van  Eydi, 
both  in  composition  and  the  naked  figures^  although 
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the  latter  are  not  so  well  treated.  The  draperies 
are  cast  m  a  grander  style  than  in  John  Tan  Eyck, 
although  they  do  not  exhibit  the  particular  stuffs 
BO  distinctly  as  in  the  works  of  that  master.  Un- 
fortunately, this  gem  has  been  greatly  injured  by 
the  so-callod  process  of  restoration. 

HfiRMODORUS,  or  HERMODUS,  a  Roman 
architect  and  engineer,  who  flourished  about  b.  c. 
104.  According  to  Vitruvius,  Metellus  commis- 
sioned him  to  erect  the  porticos  surrounding  the 
temple  of  Jupiter  Stator.  He  also  erected  the 
temple  of  Mars,  in  the  Flaminian  Circus ;  and  he 
is  probably  the  architect  praised  by  Cicero  for  his 
abilities  in  oonstructing  all  works  necessary  for 
sea-ports. 

IIERMOGENES,  a  Greek  architect,  a  native  of 
Alabanda  in  Caria.  He  is  cited  by  Yitruyius  as 
one  of  the  most  celebrated  architects  of  antiquity, 
and  as  having  greatly  contributed,  by  his  works, 
discoveries,  and  teachings,  to  the  progress  of  the 
art.  In  the  city  of  Magnesia,  he  erected  a  temple 
to  Diana,  of  the  Doric  <M*der  ;  at  Tros,  he  built  a 
temple  to  Bacchus ;  and  he  also  published  a  work 
on  these  edifices,  which  was  extant  in  the  time  of 
Augustus.  There  was  a  sculptor  of  this  name,  a 
native  of  Cythera,  who  executed,  among  other 
works,  two  statues  of  Apollo  and  Venus,  at  Co- 
rinth. 

HERMON,  an  ancient  Greek  sculptor,  a  native 
of  Trezene,  by  whom  there  were  several  statues 
in  the  time  of  Pausanias,  in  a  temple  of  his  na- 
tive city,  which  that  author  regards  as  the  most 
ancient  edifice  of  the  kind  in  Greece.  At  Elis  he 
executed  the  treasury  of  the  Epidamnians,  in  con- 
cert with  his  brother  Lachares,  and  his  father 
Pyrrhus. 

HERREGOUTS,  Henry,  a  distinguished  Flem- 
ish painter  of  history,  bom  at  Mechlin  about  1666. 
It  is  not  known  by  whom  he  was  instructed.  His 
works  are  characterized  by  grandeur  of  composi- 
tion, correctness  of  design,  great  freedom  of  pen- 
cilling, and  a  pure  and  chaste  style  of  coloring,  re- 
sembling that  of  Vandyck.  The  airs  of  his  heads 
are  graceful  and  expressive,  and  his  draperies  are 
simple  and  well  cast.  There  are  several  of  his 
pictures  in  the  churches  of  Antwerp,  Lou  vain, 
and  Bruges.  In  the  Cathedral  at  Antwerp  is  a 
fine  picture  by  Herregouts,  of  the  Martyrdom  of 
St.  Matthew ;  and  at  Bruges,  in  the  church  of  St. 
Anne,  is  his  master-piece,  representing  the  Last 
Judgment.  It  is  an  immense  composition,  with 
figures  larger  than  life,  grandly  composed,  and  de- 
signed in  a  bold  style.  Herregouts  died  at  Ant- 
werp in  1724. 

HERREGOUTS,  John  Baptist,  the  son  and 
scholar  of  the  preckling,  bom  at  Bruges  about 
1700.  He  painted  historical  subjects  in  the  style 
of  his  father,  and  his  works  possess  considerable 
merit,  although  inferior  to  that  master.  In  the 
church  of  St  Anne,  at  Bruges,  is  a  picture  of  the 
Virgin  and  Infant  in  the  Clouds  with  a  Glory  of 
Angels ;  in  the  church  of  the  Carmelites,  the  Pre- 
sentation in  the  Temple,  and  the  Virgin  and  seve- 
ral Saints  kneeling  before  Christ,  considered  his 
best  work.  There  are  a  few  etchings  by  this  art- 
ist, executed  m  a  slight,  free  style,  among  which 
is  a  plate  of  St.  Cecilia,  surroundea  by  a  Glory  of 
Angels,  signed  /.  Baptista  HerregoutSjf.  et  invent, 
a  Brugge. 


HERREGOUTS,  Maximilian.  Little  is  known 
of  this  painter.  There  is  a  picture  representing 
the  Interior  of  a  Kitchen,  with  a  Woman  making 
Pancakes,  signed  with  his  name,  and  dated  1674. 

HERRERA,  Francisco  ns,  the  Elder,  a 
Spiyiish  painter,  bom  at  Seville  in  1576.  He  is 
also  said  to  have  been  an  architect,  but  none  of  his 
works  are  mentioned.  He  studied  painting  under 
Luis  Fernandez,  and  was  among  the  first  who  at- 
tempted to  reform  the  dry  and  tasteless  style  that 
had  previously  prevailed  in  Spain.  His  works 
are  distinguished  for  a  dear  and  bold  color- 
ing, and  the  figures  have  a  fine  relief.  He  visited 
Madrid,  and  painted  several  subjects  from  the  life 
of  St.  Ramon,  in  the  cloister  of  Merced  Calzada. 
Besides  historical  works,  he  also  excelled  in  paint- 
ing fairs,  markets,  and  merry-makings,  which 
were  greatly>admired«  Among  his  principal  works 
is  the  Last  Judgment,  in  S.  Bernardo  at  Seville; 
and  his  fresco  paintings  in  the  cupola  of  San  Bue- 
na  Ventura.  Herrera  established  a  successful 
school,  in  which  the  preeminent  Don  Diego  Velas- 
quez was  educated.  There  are  a  few  etchings  by 
him,  after  his  own  designs,  particularly  of  his  pic- 
tures in  S.  Buena  Ventura.    He  died  in  1656. 

HERRERA,  Francisco  ns,  the  Younger,  the 
son  and  scholar  of  the  preceding,  born  at  Seville 
in  1622.  He  visited  Rome  for  improvement,  where 
he  resided  six  years,  studying  with  great  assiduity 
the  beauties  of  antiquity,  and  the  ^st  works  of 
art.  On  returning  to  Spain  he  manifested  great 
abilities,  and  soon  gained  a  high  reputation.  Some 
time  after  his  return  to  Seville,  the  Academy  of 
Painting  was  commenced,  Murillo  being  chosen, 
president,  and  Herrera  vice-president.  Not  liking 
this  inferiority,  he  left  Seville  and  went  to  Madrid, 
where  he  soon  gained  reputation.  He  was  appoint 
ed  painter  to  'Charles  II.,  and  superintendent  of 
the  royal  works.  He  also  excelled  in  painting 
still-life,  fiowers,  and  fish,  particularly  in  the  lat- 
ter, for  which  he  was  called  by  the  Italians 
il  Spagnuolo  ^egli  Pesci.  Among  his  principal 
works  at  Paris  are  the  great  altar-piece  of  the  Car- 
melites, representing  St.  Hermendildo  ;  the  As* 
sumption  of  the  Virgin,  in  the  cupola  of  the  con- 
vent Nuestra  Sennora  d'  Atocha;  and  in  the 
convent  of  Corpus  Christi,  'St.  Anne  teaching  the 
Virgin  to  read.     He  died  in  1685. 

HERRERA,  Cav.  Giovanni  n',  an  eminent 
Spanish  architect,  who  flourished  about  1570.  He 
was  a  pupil  of  Giovanni  Battista  di  Toledo,  and 
succeeded  that  architect  in  the  erection  of  the  Es- 
curial,  which  is  a  high  testimonial  of  his  abilities. 
For  a  description  of  this  magnificent  edifice,  see 
Gwvanni  BaUista.  Herrera  was  appointed  roy- 
al architect,  and  gained  great  reputation  for  his 
numerous  edifices.  He  designed  the  church  of  St. 
James  in  the  vicinity  of  Cuenca;  erected  the 
bridge  of  Segovia,  entirely  of  granite;  and  was 
the  first  architect  of  the  royal  pleasure-house  at 
Aranjuez.    He  died  in  1597. 

HERRLIBERGER,  David,  a  Swiss  engraver, 
born  at  Zurich  in  1697.  and  died  there  in  1777. 
He  studied  under  Melchior  Fu^ssli,  and  then  visit- 
ed Amsterdam,  where  he  gained  much  improve- 
ment from  the  in.structions  of  Picart.  He  then 
visited  England  and  France,  returning  thence  to 
his  own  country.  He  engraved  and  published 
several  pictorial  works,  among  which  is  a  Topo- 
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Sraphical    Description  of  Switzerlaod,  8   toI&, 
lustrated  by  323  plates. 

HERSENT,  Louis,  a  French  ntinter  of  histozy 
and  portraits,  bom  at  Paris  in  1777.  He  studied 
under  Regnanlt,  and  painted  majij  subjects  from 
poetry,  and  from  French  history,  which  are  great- 
ly esteemed.  He  also  painted  many  eminent  per- 
sonages, and  his  works  are  to  be  found  in  the  best 
French  collections.    Some  of  them  have  been  en- 

Slaved  by  Adam,  Tardieu,  Laugier,  and  others, 
ersent  was  a  member  of  the  Legion  of  Honor, 
the  French  Institute,  and  the  Royal  Academjr  at 
Berlin.  His  wife.  Madame  Hersent.  whose  maiden 
name  was  Maudiiit^  was  born  in  1784  She  gain- 
ed great  distinction  as  a  paintress  of  history  and 
portraits,  and  some  of  her  works  mav  be  seen  in 
the  Luxembourg  and  Fontainbleaa  galleries,  which 
have  been  engraved  by  Tardieu. 

HERTOCKS,  A.,  an  English  engraver,  who 
lived  about  1660.  He  wrought  chiefly  for  the 
booksellers,  and  executed  a  number  of  portraits 
and  frontispieces,  entirely  with  the  graver,  in  an 
indifferent  style.    Among  them  are  the  following : 

POBTEAin. 

Charles  I.  kneellog,  holding  a  Crown  of  Thonu ;  qfUr 
P.  PruytierB.  Charlos  IL  when  Prinoe  of  Wales.  Sir 
Bdward  Nioholas,  Seoretafy  of  State ;  after  Hamunum, 
Sir  Francis  Wortley,  Bart  Henry  Rolls.  Joris-consnl ; 
prefixed  to  his  Abridgment.  Robert  Rawdon,  a  Ooremor 
of  St  Thomas's  Hospital.  William  Chamberlidne,  M.  B. 
and  poet ;  prefixed  to  his  Pharonnida.  Hngh  Crompton, 
poet  Alexander  Brome,  poet  Qideon  Harrey,  M.  D. 
jSdward  Waterhonse,  Jurisnoon.  and  antiqnaiy. 

HERZ,  or  HERTZ,  John  Daniel,  a  German 
engraver,  bom  at  Nuremberg,  according  to  Basan, 
in  1599 ;  died  in  1635.  He  etched  several  plates 
from  his  own  designs,  and  those  of  other  masters, 
among  which  is  a  large  plate  of  St  Paul  ui  the 
Areopagus,  after  his  own  design. 

HESS,  Louis,  a  Swiss  landscape  painter,  bom 
at  Zurich  in  1760.  He  studied  under  Solomon 
Gessner,  and  made  excursions  among  the  moun- 
tains, to  design  views  of  the  grand  scenery  of  his 
native  country.  In  1794  he  visited  Rome  for  im- 
provement, and  on  returning  to  Switzerland  he 
soon  gained  reputation,  and  was  much  employed. 
There  are  many  of  his  landscapes  in  the  collections 
of  France,  England,  Germany,  Denmark,  and  Rus- 
sia, which  are  distinguished  for  correctness  of  de- 
sign, fine  choice  of  objects,  and  truih  of  coloring. 
In  the  latter  part  of  his  life  he  engraved  a  num- 
ber of  fine  plates,  from  his  own  designs.  He  died 
ml800. 

HESS,  Chables  Ernest  Christopher,  an 
eminent  German  engraver,  born  at  Darmstadt  in 
1755.  He  lost  his  father  at  the  age  of  thirteen, 
and  was  afterwards  taken  under  the  protection  of 
his  relative  Hohleisen,  a  medalist  and  goldsmith 
of  Manheim.  who  taught  him  those  arts.  During 
his  leisure  hours,  Hess  devoted  himself  to  the 
study  of  the  works  of  art  in  the  gallery  of  Man- 
heiin,  and  by  the  advice  of  Krahe,  director  of  that 
gallery,  resolved  to  devote  himself  to  copper-plate 
engraving.  In  1776  he  settled  at  Augsburg,  and 
engraved  several  good  plates.  Meanwhile  his 
friend  Krahe  had  b^n  appointed  director  of  the 
Dusseldorf  Gallery,  and  he  invited  Hess  thither, 
to  engrave  some  plates  after  the  pictures  m  that 
eollection.  He  executed  several  fine  plates  after 
Rembrandt,  which  gained  him  admission  to  the 


Academy,  In  I78a  In  1782.  the  Elector  PaUtat 
appointed  him  engraver  to  the  court,  and  in  1787 
he  visited  Italy  for  improvement^  where  he  lived 
on  terms  of  Intimacy  with  eminent  men  of 
learning  and  talents.  On  his  return  to  Germanr, 
he  remaiiled  some  time  at  Munich^  and  afterwards 
practised  the  art  with  great  success  at  DusseldoH^ 
until  that  dty  was  attacked  by  the  French  in  1794 
when  he  removed  back  to  Munich.  He  executed 
many  plates  after  the  pictures  in  the  Dusseldorf 
Gallery,  for  a  pictorial  work,  and  his  plate  of  the 
Painter  and  his  Wife,  (rfter  Rttbens,  is  esteemed 
the  finest  one  in  the  collection,  although  Barto- 
lozzi  executed  many  plates  for  the  same  work. 
He  received  many  commissions  from  England,  and 
from  the  German  Libraries.  Among  liis  other 
esteemed  productions  are  the  Ascension.  q/2er  Gui- 
do ;  the  Charlatan.  <ifler  G.  Doww  ; '  the  Holy 
Familjr,  aJUr  RcmaeUe ;  the  St.  Jerome,  freouent- 
ly  attributed  to  the  Elder  Palma ;  the  Madonna, 
after  Carlo  Dolci;  and  a  lurge  plate  of  the  fnll- 
length  portrait  of  King  Maximilian,  q/ller  Stieler. 
He  died  in  1828.  His  three  sons,  distinguished 
themselves  as  painters.  Peter  Hess,  a  painter  of 
battle-pieces,  bom  at  Dusseldorf  in  1792,  and  for 
three  years  after  1813,  accompanied  the  Bavarian 
army  mto  France,  to  design  the  battles.  Heinrich 
Hess^  bom  at  Dusseldorf  in  1798,  was  professor 
of  historical  painting  in  the  Academy  of  Fine 
Arts  at  MunidL  Carl  Hess,  a  painter  of  land- 
scapes and  &miliar  subjects. 

HESS,  Oarl  AooLPHns,  was  bom  at  Dresden 
in  1769,  and  attained  a  skill  in  painting  horses 
equal  to  that  of  any  other  German  artist    He 
was  not  related  to  the  preceding  family. 

HETSGH,  Philip  Frederto  ob,  a  German 
painter,  bom  in  1758.  While  very  young,  he  en- 
tered tne  Rchool  established  at  Stuttgud  by  tbe 
Duke  of  Wurtemburg,  where  he  had  the  advantage 
of  the  advice  and  instruction  of  Guibal,  a  pupil  of 
Mengs.  Hertsch  gained  several  prizes,  and  in 
1780  went  to  Paris,  where  he  formed  his  s^le  by 
studying  the  works  of  Vien  and  Joseph  vemet. 
After  two  years  he  returned  to  Stuttgard,  and  was 
appointed  one  of  the  court-painters.  In  1785  he 
visited  Italy  for  improvement  and  while  there^ 
was  elected  a  member  of  the  Bolognese  Acadmy. 
On  returning  to  Germany,  he  soon  gained  reputa- 
tion, and  received  many  commissions.  For  Prinoe 
Eugene  he  executed  an  equestrian  portrait,  besides 
many  subjects  of  history.  In  1800  he  was  ap- 
pointed Director  of  the  Gallery  at  Stutt^u^  and 
was  soon  after  received  into  the  Academv  of  Fine 
Arts  at  Berlin.  He  visited  Paris  in  1808,  where 
he  remained  a  short  time,  and  painted  a  picture  of 
the  Resurrection,  which  was  greatly  admired. 
Among  his  other  works,  are 'several  in  the  royid 
palace  at  Stuttgard,  representing  Brutus  and  Por- 
cia  ;  the  Farewell  of  R^ulus ;  Tullia  driving  her 
Chariot  over  the  Body  of  her  Father ;  and  the 
King  of  Wurtemburg  and  his  Suite.  He  practised 
the  art  but  little  in  the  latter  part  of  his  life,  and 
died  in  1838. 

HEUDELOT,  J.,  a  Frendi  engraver,  who  lived 
about  1760.  Among  other  prints,  he  executed  a 
portrait  of  Mai^ret  Goyen,  after  a  picture  by 
Jan  Steen.  her  husband ;  also  a  few  plates  after 
A.  van  Ostade  and  Lingelbach. 

HECTMAN,  George  Daniel,  a  German  engrtr 
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▼er,  who  resided  at  Nuremberg  about  1724.-— 
Among  other  plates,  he  executed  fleveral  portraits 
in  a  very  neat  st^Ie,  of  distinguished  Germans, 
and  a  set  of  architectural  Tiews  of  the  churches 
and  public  edifices  of  Vienna,  published  by  John 
Andrew  Peeffel,  at  Augsburg,  m  1724. 

HEURTIER,  Jean  PRAN9018,  a  French  aixshi- 
tect)  bom  at  Paris  in  1739.  He  gained  the  grand 
prise  in  the  Academy  of  Architecture,  and  passed 
three  years  at  Rome,  with  the  royalpension.  On 
returning  to  Paris  he  settled  at  Versailles,  and 
was  appointed  architect  to  the  king.  He  erected 
several  fine  edifices  at  Versailles  and  elsewhere ; 
was  a  member  of  the  Royal  Academy  of  Archi* 
tectore,  and  also  of  the  Institute.  He  died  at  Ver* 
saiUes  m  1822. 

HEUSCH,  William  dg,  a  Dutch  painter,  bom 
at  Utrecht  in  1638.  He  acquired  the  elements  of 
design  in  his  natiye  city,  after  which  he  visited 
Rome,  and  entered  the  school  of  John  Both,  where 
he  made  great  proficiency.  He  adopted  the  admi- 
rable style  of  his  instructor,  and  was  so  success- 
M  that  his  works  have  often  been  mistaken  for 
those  of  fioth.  His  landscapes  exhibit  the  most 
ap-eeable  scenery,  with  more  of  the  Italian  than 
his  native  taste,  and  embellished  with  figures  and 
cattle  neatly  drawn,  and  touched  with  great  spirit 
He  designea  after  nature,  and  Bketched  views  on 
the  Rhine  and  the  Tiber,  of  Frescati  and  Ti- 
▼oli.  Though  inferior  to  Both,  his  talents  were 
very  highly  esteemed,  and  high  prices  were  paid 
for  hia  work&  He  executed  twelve  spirited  etch- 
ings, with  figures,  after  his  own  designs,  which 
are  now  very  rare.    He  died  in  1702. 

HEUSCH,  Jacob  db,  a  Dutch  painter,  the 
nephew  and  scholar  of  the  preceding,  bora  at 
Utrecht  in  1657.  After  attaining  considerable 
ability  under  his  instructor,  he  visited  Italy,  where 
he  ptfticularly  attached  himself  to  studying  the 
works  of  Salvator  Rosa,  and  followed  the  style  of 
that  master  with  considerable  success.  He  met 
with  very  flattering  encouragement  at  Rome,  his 
pictures  being  greatly  admired,  which  represent 
the  finest  views  in  the  vicinity  of  Rome,  dec- 
orated with  figures  and  animals  in  admirable 
B^^le.  correctly  drawn,  and  vi^rously  touched. 
There  are  a  few  etchings  by  him,  executed  in  a 
neat,  slight  style,  after  his  own  designs.  He  died 
m  1701. 

HEUSCH,  Abraham  de.  a  Dutch  painter,  prob- 
ably a  relative  of  the  preceding,  bom  at  Utrecht 
in  1650.  He  studied  under  Christian  Striep,  an 
artist  of  little  note.  He  excelled  in  painting 
plants,  insects,  and  reptiles,  copied  from  nature 
with  wonderful  accuracy  and  finish.  His  works 
are  very  scarce,  as  he  used  a  vast  amount  of  care 
in  finishing  every  picture  ;  and  they  are  equal  to 
Crerhard  Douw  or  Mieris  for  their  delicate  polish. 
There  are  a  few  etchings  by  this  artist,  alter  his 
own  designs. 

HEUVELE,  Anthony  vander,  a  Flemish 
painter,  born  at  Ghent  about  1605.  He  studied 
under  Gaspar  de  Crayer,  and  afterwards  visited 
Italy.  On  returning  to  Qhent,  he  painted*  a  num- 
ber of  good  pictures  for  the  chiurches  and  private 
collections  in  that  city,  and  other  towns  in  Flan- 
ders. In  the  Museum  at  Brussels  is  his  Martyr- 
dom of  St  Aurelia ;  but  his  master-piece  is  in  the 
Museum  at  Ghent. 


HEWVICK,  Gaspard,  a  Flemish  painter,  born 
at  Oudenarde  in  1550.  At  an  early  age  he  visited 
Italy,  and  entered  the  school  of  Lorenzo  Costi^  by 
whose  instructions  he  became  a  good  painter  of 
large  historical  subjects,  for  dhurches  and  public 
edifices.    He  died  in  1611. 

HETDEN,  or  HETDE,  John  vahder.  an  em- 
inent Dutch  painter,  bora  at  €k>rcum  in  1637.  He 
obtained  his  knowledge  of  design  from  an  ordinary 
glass  painter ;  but  his  energy  and  talents  enabled 
him  to  improve  by  studying  after  nature,  and  his 
taste  directed  nim  to  the  choice  of  subjects  rery 
rarely  seen  in  such  perfection  as  he  has  represent- 
ed them.  He  painted  churches,  palaces,  ruins,  and 
views  of*^cities,  with  the  greatest  precision ;  and 
enriched  th^  with  landscapes,  trees,  and  lovely 
distances.  His  pictures  are  finished  with  uncom- 
mon neatness  and  patience ;  and  he  painted  his 
buildings  with  such  exactness,  that  each  brick  or 
stone  might  be  counted  in  the  walls.  Notwith- 
standing this  careful  finishing,  his  tondi  and  oolor- 
mg  are  so  light,  free  and  soft,  tliat  his  pictures 
have  no  labored  appearance.  He  was  a  pwfect 
master  of  the  principles  of  perspective  and  chiaro- 
scuro. Many  of  his  works  were  decorated  with 
figures  in  admirable  style  by  Adrian  Vandervdde, 
after  whose  death  they  were  usually  painted  by  Lin- 
gelbach.  Vander  Heyden  had  a  secret  of  printing 
pictures  in  oil  colors,  which  he  afterwards  re- 
touched with  the  pencil.  Several  of  them,  done  on 
parchment,  were  fixed  on  a  panel,  in  a  very  inge- 
nious manner.  Vander  Heyden  visited  Germany, 
Belgium,  and  England.  Among  other  works,  he 
executed  a  View  of  the  Royal  Exchange  and  Mon- 
ument, London ;  the  Town  House,  Amsterdam ; 
and  several  views  in  Cologne,  Brussels,  Delft,  and 
other  cities.    He  died  in  1712. 

HETDEN,  JoflN  VANDBR,  a  Flemish  portrait 
punter,  who  visited  England,  and  resided  at  Lon- 
don, where  he  died  about  16^^. 

HETLEN,  G0NZALB8  VAN,  a  Flemish  wood  en- 
eraver  mentioned  by  Papillon,  was  a  native  of 
Antwerp,  and  flourished  about  1694  There  are 
several  frontispieces  and  other  book  illustrations 
by  him,  executed  in  a  free,  spirited  style. 

HIBBART,  William,  an  English  engraver,  who 
lived  at  Bath  about  1760,  and  etched  several  por- 
traits in  a  free,  painter-like  style,  which  are  some* 
what  in  the  style  of  Worhdge.  Among  them  are 
the  portraits  of  Antoine  Watteau,  and  Laurence 
Detvauz. 

HIDALGO,  Don  Josi.      See  Garcia. 

HIGHMORE,  Joseph,  an  English  painter,  bora 
at  London  in  1692.  Against  his  inclination,  he 
was  articled  to  an  attornev  in  1707,  but  in  about 
three  years  he  commenced  employing  his  leisure 
hours  in  drawing,  and  frequented  the  Painters' 
Academy,  under  the  direction  of  Sir  Godfrey  Kncl- 
ler,  who  noticed  him  particularly.  On  the  termi- 
nation of  his  clerkship  he  commenced  painting  as 
a  profession,  and  soon  met  with  emplojrment.  He 
was  engaged  by  Mr.  Pine  to  make  the  drawings 
for  the  prints  of  the  Knights  of  the  Bath,  on  the 
renewal  of  that  order  in  1725.  He  also  painted 
the  portraits  of  several  of  the  members  of  that 
order,  among  which  was  one  of  the  Duke  of  Rich- 
mond. Shortly  after  he  was  commissioned  by 
George  I.  to  paint  the  portrait  of  the  Duke  of 
Cumberland.    In  1732,  Iiighmore  visited  the  c<m* 
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tinent,  for  the  purpose  of  seeing  the  Dusseldorf 
Gallery  ;  and  two  years  after  he  went  to  France 
for  a  Rimilar  purpose.  In  1742  he  painted  the 
Prince  and  Princess  of  Wales,  for  the  Duke  of 
Saxe  Gotha.  Ho  executed  a  series  of  pictures, 
which  were  engraved  and  published  by  subscrip- 
tion, in  1745.  .  Among  his  subjects  of  history, 
were  the  Good  Samaritan  ;  the  Finding  of  Moses ; 
Hagar  and  Ishmael,  and  the  Graces  unveiling  Na- 
ture.   He  died  in  1780. 

HIGMORE,  an  engraver  of  uncertain  age  and 
country,  whose  name  is  affixed  to  several  large 
portraits,  among  which  is  that  of  Le  Sage,  the  au- 
thor of  Gil  Bias. 

HILLEGAARD,  Paul  van,  a  reputable  Dutch 
historical  painter,  of  whose  history  little  is  known. 
He  painted  battles,  skirmishes,  and  drunken  quar- 
rels. In  the  Museum  at  Amsterdam  i#  a  picture 
by  him,  representing  Prince  Maurice  dismissing 
the  Trained  Bands  in  1618. 

BILLIARD,  Nicholas,  an  English  miniature 
painter,  born  at  Exeter  in  1547.  He  acauired  the 
business  of  a  goldsmith  and  jeweller,  and  having  a 
taste  for  design,  he  studied  the  works  of  Holbein, 
and  gained  something  of  the  neatness  of  his  finish- 
ing, though  greatly  inferior  in  clearness  and  vig- 
or of  coloring.  He  attained  estimation  in  his  day ; 
painted  several  court  personages ;  and  was  appoint- 
ed goldsmith,  carver,  and  portrait  paintosr  to  Queen 
Elizabeth.    He  died  in  1619. 

HILTON,  William,  an  eminent  English  his- 
torical painter,  born  at  Lincoln  in  1786.  He  stud- 
ied under  his  father,  who  practised  portrait  paint- 
ing in  his  native  place;  after  which  he  went  to 
London,  and  entered  the  Rojal  Academy.  Here 
he  made  good  advances,  and  m  1806,  produced  his 
picture  of  Oephalis  and  Procris,  from  Ovid,  suc- 
ceeded by  Venus  carrying  .^neas,  and  Ulysses  and 
Calypso.  These  and  several  other  works  were 
large  compositions,  Ai<d  attracted  much  attention 
for  their  skilful  composition,  and  harmonious  col- 
oring. His  conceptions  were  elevated,  and  many 
of  his  works  possess  great  beauty,  and  delicacy  of 
touch,  although  they  lack  that  poetical  ^re  so  es- 
sential to  the  art,  and  have  an  alloying  tameness 
which  is  easily  distinguished.  Hilton  |)ractised 
the  art  for  many  years,  but  like  Barry  and  other 
English  historical  painters,  did  not  gain  much 
encouragement.  JDunningham  says  of  this,  that 
^  he  shut  his  eyes  to  the  fact,  that  neither  reli- 
gion nor  histoiy,  now,  since  general  intelligence 
had  opened  their  pages  to  all.  required  Art  as  an 
interpreter,  and  that  the  nation  desired  the  magic 
of  color  and  the  graces  of  outline  to  be  employed 
on  unexhausted  and  original  topics."  Hilton  was 
chosen  a  membeir  of  the  Rojral  Academy  in  1819, 
and  in  1825  was  appointed  Keeper.  This  office  af- 
forded him  a  modest  independence,  so  that  he  was 
enabled  to  pursue  his  favorite,  branch  of  the  art, 
without  interruption,  and  he  produced  ten  histor- 
ical and  poetical  works,  from  this  period  to  1836. 
Among  his  principal  pictures  are,  Sir  Calepine 
rescuing  Serena,  in  the  National  Gallery ;  Venus 
Becking  Cupid  at  the  Bath  of  Diana,  in  the  collec- 
tion of  Lord  Charles  Townshend ;  the  Rape  of 
Proserpine ;  and  Nature  blowing  Bubbles  for  her 
Children.  Hilton  was  greatly  beloved  for  his 
mild  and  amiable  manners.    He  died  in  1839. 

HINDE,  T.,  an  obscure  English  engraver,  who 


flourished  about  1645,  and  executed  a  number  of 
plates,  among  which  is  a  portrait  of  Prince  Rn« 
pert,  and  Robert,  Earl  of  Warwick. 

HIPPODAMUS,  a  famous  Milesian  architect, 
who  built  the  port  of  Athens.  According  to  Stra- 
bo,  his  most  celebrated  work  was  the  city  of 
Rhodes,  founded  about  B.  C.  408.  It  was  dis- 
posed in  the  form  of  an  amphitheatre,  ornamented 
with  magnificent  buildings,  ample  streets,  squares, 
walks,  and  groves.  According  to  Suetonius,  there 
were  temples  for  all  the  gods  of  paganism,  among 
which,  that  of  Apollo  was  considered  the  finest; 
and  those  of  Isis  and  Diana  were  master-pieces  of 
architecture.  Pliny  says  that  Rhodes  possessed 
more  than  three  thousand  statues,  besides  the  fa- 
mous Colossus  of  the  Sun. 

HIRE,  Laurence  de  la,  a  French  painter,  bom 
at  Paris  in  1606;  died  in  1656.  He  was  the  son 
and  scholar  of  Stephen  de  la  H.,  an  historical  paint- 
er of  some  reputation.  He  afterwards  entered  the 
school  of  Simon  Vouet,  and  although  he  did  not 
follow  the  style  of  that  master,  like  all  other  of 
his  cotemporaries,  yet  he  did  not  adopt  a  better, 
but  continued  a  mannerist.  Two  of  his  best  works 
are  the  Entry  of  Christ  into  Jerusalem,  and  his 
Apparition  to  the  Marys,  in  the  church  of  the 
Carmelites  at  Paris.  There  are  several  etchings 
by  this  artist,  some  of  which  he  has  assisted  with 
the  graver,  executed  in  a  slight,  free  style,  but  incor- 
rectly drawn.    Among  others  are  the  following  : 

The  Holy  Family,  with  St  John  kissiog  the  foot  of  the 
iDfaot  JesQs  \  L.  dela  Hire^  inv,  ttfec.  The  Holj  Fami- 
ly  reposing,  smroanded  by  Angela.  The  Repoee  in  Egypt* 
The  CrncifizioD,  with  the  Virgin,  Magdalene,  and  St  Joim. 
1639.  The  Conyersion  of  St  Paul.  The  Judgment  of 
Paris.  Venus  and  Adonis.  Different  sets  of  Children 
playing,  in  the  form  of  frieses.  SeFeral  Ijandsoapea,  of 
various  sixes. 

HIRE,  Philip  de  la,  the  grandson  of  the  pre- 
ceding, bom  at  Paris  in  1677.  He  acquired  the 
elements  of  design,  but  afterwards  entered  the 
medical  profession,  in  which  he  attained  distinc- 
tion. During  his  leisure  hours  he  occasionally 
indulged  his  taste  for  art,  and  painted  several  fine 
pictures  in  the  style  of  Watteau.     He  died  in  1719. 

— J  HIRSCHFOGEL,  Augustine,  a  German 
^pr  engraver  and  enamel  painter,  bom  at  Nu- 
remberg about  1506.  He  was  the  son  of  Viet  H., 
a  glass  painter,  who  instructed  him  in  the  ele- 
ments of  design.  His  drawing  of  the  figure  is  in- 
correct, but  his  etchings  of  landscapes  are  execu- 
ted in  a  masterly  style.  Among  other  plates  by 
him  there  are  the  following  : 

A  set  of  six  mountainous  Landscapes,  with  oastlee.  1646. 
A  Landscape,  with  a  Canal  and  a  Stone  Bridge.  1525.  A 
View  of  a  Village  by  the  side  of  a  Riror,  with  a  Wooden 
Bridge.  1546.  A  Landscape,  with  a  figure  representing 
the  Death  of  Cleopatra.  1547.  Two  Views  of  Sea-porta, 
with  Shipping.  1549.  Part  of  the  Murder  of  the 
Innocents;  after  a  sketch  by  Rqffatlie^  different  from 
that  by  Mar<^  Antonio.  1545.  A  Vase,  with  gold- 
smith's ornaments.  1543.  A  Sword,  the  handle  ornament- 
ed with  eagles'  heads,  and  the  scabbard  with  goldsmith's 
ornaments. 

HO  ARE,  William,  an  English  i)ortrait  pamter, 
bom  at  Eye,  in  Suffolk,  about  170V.  After  re- 
ceiving a  liberal  education,  he  was  placed  under 
Grisoni,  an  Italian  painter  in  London,  on  leaving 
whom,  he  visited  Italy,  and  entered  the  school  of 
Francesco  Imperiale,  the  disciple  of  Carlo  MarattL 
Here  he  formed  a  dose  intimacy  with  Pompec 
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Baton],  which  lasted  through  life.  He  made  many 
studies  and  copies  from  the  vrorks  of  the  best  mas- 
ters, and  after  nine  years,  returned  to  England. 
Finding  little  encouragement  to  historical  paint- 
ing, he  had  recourse  to  portraiture,  and  practised 
at  Bath  successfully,  for  many  years.  He  gained 
ixmsiderable  distinction  as  a  painter  in  crayons, 
and  produced  many  elegant  figures  in  that  branch 
of  the  art.  When  the  Royal  Academy  was  formed, 
Hoare  was  chosen  a  member,  and  exhibited  for 
many  years.  For  the  Octagon  Chapel,  at  Bath, 
he  painted  a  picture  of  the  Pool  of  Bethesda ;  and 
for  the  church  of  St.  Michael,  Christ  bearing  his 
Cross.    He  died  iii  1792. 

HOARE,  Prince,  an  English  author  and  an 
Amateur  painter,  the  son  and  scholar  of  William 
H.,  bom  at  Bath  in  1755.  He  studied  in  the 
Royal  Academy,  and  in  1776  risited  Rome,  where 
he  was  a  pupil  of  Raphael  Mengs,  at  the  same  time 
with  Fuseli  and  Northcote.  In  1799  he  became 
foreign  correspondent  of  the  Royal  Academy.  He 
wrote  a  number  of  works,  some  of  which  related 
to  art,  and  gained  considerable  reputation.  He 
was  a  member  of  several  academies,  and  died  in 
1834. 

HOBBEMA,  MiNnGRROUT.  Little  is  known 
of  the  life  of  this  eminent  painter.  According  to 
the  generally  receiyed  opinion  in  Holland,  he  was 
bom  at  Coeverden,  about  1611;  although  some 
writers  assert  that  he  was  a  native  of  Vriesland ; 
others,  that  he  was  a  Noord  Hollander ;  and  Rev. 
Mr.  Pilkington  says  he  was  a  native  of  Antwerp. 
He  resided  at  Amsterdam,  and  lived  on  terms  of 
intimacy  with  Nicholas  Berghem,  A.  Vandervelde, 
John  Lingelbach,  and  Ruysdael.  who  are  said  to 
have  adorned  his  landscapes  witti  figures  and  ani- 
mals. His  style  was  similar  to  the  latter,  with  a 
richer  and  more  harmonious  system  of  coloring. 
His  subjects  are  usually  of  a  very  humble  charac- 
ter, often  representing  a  cottage  embosomed  in  a 
clump  of  trees,  with  a  sandy  road  leading  through 
a  wood,  and  a  brook  or  small  lake.  His  pictures 
are  executed  with  charming  simplicity,  and  he  is 
not  surpassed  by  any  Dutch  painter,  for  pure  and 
chaste  tints,  finish  and  freedom  of  touch,  and  in- 
telligence of  chiaro-scuro.  In  some  of  them  ho 
has  most  happily  introduced  the  sunlight  penetra- 
ting the  forest  shade,  and  illuminating  the  centre 
of  his  picture  in  a  most  admirable  manner.  His 
skies  are  light  and  floating,  and  his  verdure  poss- 
esses a  charming  dewy  brightness.  The  pictures 
of  Hobbema  are  dated  from  1657  to  1669.  They 
were  long  considered  less  desirable  than  the  works 
of  Ruysdael,  but  are  now  in  great  estimation,  and 
fine  specimens  bring  the  very  highest  prices ;  even 
915,0b0  has  been  paid  for  one. 

HOCKNER,  John  Gabpar,  a  German  engrav- 
er, who  resided  at  Dresden  about  1655.  He 
wougbt  chiefly  for  the  booksellers,  and  engraved 
a  number  of  plates  m  a  neat  style,  but  devoid  of 
taste. 

HODGES,  Charles  Howaro.  This  portrait 
painter  was  bom  in  England,  in  1774,  but  visited 
Holland,  and  settled  at  Amsterdam.  He  was 
much  patronized  by  distinguished  personages,  and 
was  greatly  esteemed  for  his  firm  and  broad  pen- 
cil, beautiful  tone  pf  coloring,  and  correct  like- 
Aesses.    He  engraved  a  number  of  plates  in  mez- 
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zotinto,  after  Yandyck,  lilctzu,  and  Rembrandt 
He  died  at  Amsterdam  in  1837. 

HODGES,  William,  an  English  landscape 
painter,  bom  at  London  in  1744.  He  studied  un- 
der'Wilson,  on  leaving  whom  he  was  engaged  an 
draughtsman  to  accompany  Capt.  Cook  on  his  sec 
ond  voyage  of  discovery  round  the  world,  and  de 
signed  many  interesting  views  of  the  various  coun- 
tries which  they  visited.  On  returning  to  London, 
he  painted  several  pictures  for  the  Admiralty,  of 
views  in  Otaheite  and  other  islands  of  the  Pacific 
ocean ;  after  which  he  visited  India,  where  he  re- 
sided until  1784,  and  acquired  a  competent  fortune. 
On  his  return  to  England  he  practised  the  art  for 
a  few  years,  but  in  1790  engaged  in  a  commercial 
speculation,  by  which  he  lost  his  property.  He 
died  in  1797. 

HOECK,  John  van,  an  eminent  Flemish  paints 
er.  bom  at  Antwerp  in  1600.  After  acquiring  a 
liberal  education,  he  entered  the  scRool  of  Rubens, 
and  became  one  of  the  most  distinguished  scholars 
of  that  great  master.  On  quitting  Rubens,  he 
went  to  Italy,  and  resided  several  ^ears  at  Rome. 
He  devoted  himself  with  great  assiduity  to  study- 
ing the  works  of  the  old  masters,  and  painted  sev- 
eral pictures  for  the  nobility,  which  gained  him 
great  reputation.  On  returning  to  Flanders,  he 
was  invited  to  Vienna  by  Ferdinand  II.,  and  paint- 
ed the  portraits  of  the  imperial  family,  and  the 
principal  personages  of  the  court ;  also  several 
historical  works  for  the  churches  and  public  edi- 
fices. He  accompanied  the  Archdjke  Leopold, 
governor  of  the  Low  Countries,  on  his  return  to 
Holland,  who  appointed  him  first  painter  to  the 
court,  and  employed  him  on  several  important 
works.  The  portraits  of  van  Hoeck  are  remarka- 
ble for  their  accurate  resemblance,  and  are  littU 
inferior  to  those  of  Yandyck.  Among  them  ar« 
his  admirable  pictures  of  Albert  and  Isabella,  for- 
merly in  the  collection  of  Prince  Charles  of  Lor- 
raine. His  subjects  of  history  are  finely  composed, 
designed  in  a  correct  and  delicate  style,  with  a  col- 
oring and  penciling  so  closely  resembling  that  of 
Rutins,  that  his  pictures  have  occasionally  been 
ascribed  to  that  master,  even  in  Flanders.  Among 
his  historical  works,  is  a  capital  picture  of  the 
Deposition  from  the  Cross,  in  the  Church  of  Our 
Lady,  at  Mechlin.    He  died  in  1650. 

HOECK,  Robert  van,  a  Flemish  painter,  bom 
at  Antwerp  in  1609.  His  instructor  is  not  men- 
tioned, but  he  excelled  in  painting  encampments, 
skirmishes,  and  battles,  with  a  great  variety  of 
small  figures,  neatly  drawn,  and  touched  in  a  very 
spirited  style.  He  also  painted  historical  subjects, 
of  which  there  are  twelve  in  the  Abbey  of  Berg 
St.  Vinox,  near  Dunkirk,  representing  the  Twelve 
Apostles,  with  the  Martyrdom  of  each  beneath. 

)^  HOEFNAGEL,  Georgb,  a  Flemish  designer, 
hi  painter,  and  engraver,  bom  at  Antwerp  in  1546. 
His  father  was  a  diamond  merchant,  and  intended 
him  for  the  same  occupation ;  but  manifesting  a 
genius  for  art,  he  was  allowed  to  follow  his  incli- 
nation. After  acquiring  the  elements  of  design, 
he  visited  Italy  for  improvement,  and  made  many 
drawings  of  the  most  remarkable  monuments  and 
other  antiquities.  On  returning  to  Flanders,  he 
published  a  volume  of  plates  after  those  designs ; 
and  then  applied  himself  to  painting  animals, 
plants,  and  insects,  which  he  finished  with  great 
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oorrectness  and  beauty.  When  Antwerp  was 
taken  by  the  Spaniards,  Hoefnagel  was  plundered 
of  all  his  possessions,  and  fled  to  Bavaria,  where 
he  obtained  the  protection  of  the  Elector,  and  re- 
mained several  jears  at  Munich.  He  was  after- 
wards employed  by  the  Emperor  Rodolphus,  who 
settled  upon  him  a  pension,  retaining  him  in  his 
service  until  his  death,  in  1600.  As  an  engraver, 
Hoefnagel  executed  a  map  of  Bristol ;  some  of  the 
plates  for  the  T/ieatrum  Orbia  Terrarum  ;  and  a 
part  of  those  in  Braun^s  CivUcUes  Orbi$  Terror 
rum, 

HOEFNAGEL,  James,  a  Flemish  engraver,  the 
son  of  Greorge  H.,  born  at  Frankfort  in  1575.  He 
executed  several  plates  from  his  own  designs  and 
those  of  other  masters ;  also  a  set  of  fifty  plates 
of  beasts,  birds,  flowers,  insects,  &c,  after  the  de- 
signs of  his  father. 

rrj  ^j,  riTHOEKGEEST,  or  HOGEEST,  G. 
Vjn  vJnLThis  painter  flourished  in  the  l7th 
oentory,  and  was  distinguished  for  his  pictures  of 
interiors  of  churches,  in  the  manner  of  De  Wit. 
There  are  two  of  his  works  in  the  Museum  at  the 
Hague,  representing  the  new  church  at  Delft,  with 
the  monuments  of  the  Princes  of  the  House  of 
Orange.  One  of  them  is  dated  1651.  His  cabi- 
net pictures  are  occasionally  seen  in  commerce. 

HOST,  Gerard,  a  Dutch  painter,  bom  at  Bom- 
mel  in  1648.  His  father  was  a  glass  painter, 
whom  he  assisted  fbr  some  time  in  that  branch  of 
the  art,  and  then  entered  the  school  of  Wamar 
van  Rysen.  a  painter  of  considerable  eminence. 
After  remaining  under  that  master  about  one  year, 
he  was  obliged  to  quit  him  on  account  of  his  fa- 
ther's death,  who  had  left  imperfect  a  number  of 
glass  paintings,  which  Hoet  was  compelled  to  fin- 
ish fbr  the  support  of  the  family.  He  was  thus 
engaged  until  1672,  when  the  French  took  posses- 
sion of  Bommel,  which  obliged  him  to  take  refuge 
at  the  Hague,  and  he  employed  himself  in  orna- 
menting saloons,  and  painting  the  ceilings  of 
the  principal  hotels.  He  also  painted  cabinet  pic- 
tures of  historical  and  fabulous  subjects,  wUch 
were  greatly  admired.  He  afterwards  painted  at 
Amsterdam,  and  finally  settled  at  Utrecht,  by  in- 
vitation of  M.  van  Zuyden,  for  whom  he  executed 
some  of  his  best  works.  His  figures  are  designed 
with  ele^nce,  and  drawn  with  correctness ;  his 
coloring  IS  lively,  natural,  and  harmonious,  though 
deficient  in  vigor.  ^  His  pictures  are  composed  in 
an  ingenious  and  appropriate  manner,  and  are  heM 
in  high  astimation.  Hoet  succeeded  in  establish- 
ing a  School  of  Design  at  Antwerp,  of  which  he 
was  appointed  Director,  and  he  conducted  it  with 
great  honor  and  success.    He  died  in  1733. 

nOEY,  or  HOOY,  Jan  van.  This  pwnter  was 
bom  at  Ley  den  in  1545,  but  visited  Paris  while 
young,  where  he  acquired  a  knowledge  of  his  art. 
and  settled  in  that  city.  He  painted  subjects  or 
history ;  and  is  supposed  to  have  engraved  a  num- 
ber of  portraits  and  landscapes,  but  there  is  no 
certainty  about  this.  His  talents  were  highly  es- 
teemed by  Henry  IV.,  who  appointed  him  super- 
intendent of  the  royal  collection  of  pictures.  He 
died  in  1615. 

HOFFMAN,  Francis,  an  engraver  of  little 
note,  who  lived  in  England  about  1711.  Among 
other  plates,  he  engraved  one  representing  the  por- 


traits of  three  dignitaries  of  the  British  goinni- 
ment,  dated  1711. 

HOFLAND,  Tbomas  Christopher,  an  English 
landscape  painter,  born  at  Worksop,  in  Notting- 
hamshire, m  1777.  He  aoijuired  the  elements  of 
design  fh>m  a  landscape  painter  named  Rathbone. 
and  afterwards  went  to  Derby,  where  he  passea 
several  years  as  a  teacher  of  drawing,  and  then 
went  to  London,  intending  to  copy  the  pictures  in 
the  British  Gallery.  In  this  enterprise  he  met 
with  ^ood  success,  and  settled  at  London  in  1814, 
in  which  year  he  was  awarded  one  hundred  guineas 
for  his  picture  of  a  Storm  off  the  Coast  of  Scai^ 
borough,  purchased  by  the  Marquis  of  Stafford. 
The  Duke  of  Marlborough  employed  him  for  some 
time  at  White  Knights,  to  paint  a  series  of  pic- 
tures to  illustrate  a  description  of  that  place,  but 
the  affair  had  an  unpleasant  termination,  greatfy 
ii\jurious  to  Hofland.  and  dishonorable  to  the 
Duke.  He  aided  in  establishing  the  "  General  Be- 
nevolent Society  of  Artists,"  and  also  in  project- 
ing the  building;  of  the  Gallery  in  Saff(4k  street 
In  1840,  he  visited  Italy,  under  the  protection  of 
the  Earl  of  Egremont,  and  designed  many  beanti- 
fbl  sketches  of  the  scenery  near  Naples,  Rome, 
Tivoli,  and  Florence.  Sickness  compelled  his  re- 
turn home,  and  he  died  at  Leamington  in  1843. 

HOFMAN,  Samuel,  a  Swiss  painter,  bom  in 
the  Canton  of  Zurich,  in  1589.  He  acquired  the 
elements  of  desien  under  Gotthard  lUnggli,  but 
afterwards  visited  Antwerp,  and  entered  the  school 
of  Rubens,  where  he  made  such  rapid  advances 
that  he  was  soon  considered  a  distinguished 
artist,  both  in  historv  and  portrait,  particu- 
larly in  the  latter  branch.  He  also  painted  fruity 
game,  and  other  objects  of  still  life.  On  re- 
turning to  Switzerland,  he  gained  great  encoura^ 
ment,  and  was  highly  esteemed  for  his  portraits 
in  which  he  united  fidelity  of  resemblance  to 
grandeur  of  style  and  dignity  of  character.  He 
died  in  1648. 

HOGARTH,  William.  This  eccentric  genius 
was  bom  at  London  in  1697  or  1698.  His  father 
was  a  schoolmaster,  and  apprenticed  him,  at  an 
early  age,  to  an  engraver  of  arms  on  plate.  While 
thus  engaged,  his  inclination  for  painting  manifest- 
ed itself  in  a  remarkable  manner.  Going  out  with 
some  companions  on  an  excursion  to  Highgate,  the 
weather  oeing  hot,  they  entered  a  public  house, 
where  before  long  a  quarrel  occurred.  One  of 
the  disputants  struck  the  other  on  the  head  with 
a  quart  pot,  which  cut  him  severely ;  and  the 
blood  streamed  down  the  man's  face,  giving  him  a 
singular  appearance,  which,  with  the  contortions 
of  his  countenance,  presented  Hogarth  a  laugha- 
ble subject,  and  taking  out  his  pencil,  he  sketched 
the  scene  in  a  most  truthful  and  ludicrous  man- 
ner. At  the  expiration  of  his  apprenticeship,  he 
entered  the  Academy  of  St  Martin's  Lane,  and 
studied  drawing  after  the  model,  but  did  not  at- 
tain excellence  in  the  figure.  His  first  painting 
was  a  representation  of  Wanstead  Assembly,  the 
figures  or  which  were  sketched  from  the  life,  with 
great  accuracy,  but  without  any  circumstiuices  of 
burlesque.  His  first  employment  appears  to  have 
been  engraving  shop  bills,  and  next  the  execution 
of  prints  for  the  booksellers.  In  1725  he  engraved 
some  prints  for  Beaver's  Military  Punishments  of 
the  Ancients,  and  in  1726,  seventeen  prints  for  an 
I  edition  of  Hudibras.    As  a  painter,  he  had  great 
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facility  in  catoliing  a  likeness,  and  adopted  a  novd 
method  of  grouping  families  in  conversation  pieces, 
which  for  a  time  gained  him  considerable  employ- 
ment    He  also  painted  a  number  of  portraits,  but 
was  entirely  unable  to  please  his  patrons.    He 
therefore  devoted  himself  to  the   delineation  of 
the  calamities  and  crimes  of  private  life,  and  the 
▼ices  and  follies  of  the  age.    His  series  of  ^  llie 
Harlot's  Progress," '' The  Rake's  Progress,"  and 
^  Marriage  &-la-Mode,"  gained  him  great  reputa- 
tion ;  and  the  prints  which  he  engraved  and  pub- 
lished from  them,  although  rude  specimens  of  the 
art,  met  with  an  enormous  sale,  greatly  to  his 
emolument    His  talents  were  eminently  in  bur- 
lesque and  satire.    He  has  portrayed  vice  as  lead- 
ing to  disgrace  and  misery ;  while  virtue  is  repre- 
sented as  conducting  to  happiness  and   honor. 
Lord  Orford  characterijEes  him  as  a  painter  of 
oomedy.    "  If  catching  the  manners  and  follies  of 
an  age^  *  living  as  they  rise' ;  if  general  satire  on 
vices  and  ridicules,  fiuniliarized  hv  strokes  of  na- 
ture, and  heightened  by  wit,  and  the  whole  ani- 
mated by  just  and  proper  expressions  of  the  pas- 
sions, be  oomedy ;  Hogarth  composed  comedy  as 
much  as  Moliere."    It  is  not  surprising  that  he 
did  not  excel  in  portrait  or  historical  painting. 
His  design  and  coloring  possessed  little  merit. 
He  was   incapable  of  conceiving  or  illustrating 
a  single  noble  passion  of  the  human  soul,  ana 
combined  his  burlesques  with  elevated  subjects 
in  a  most  disgusting  manner,  of  which  his  Sig- 
ismonda  is  an  example.      His  mind  was  of  a 
very  low  order,  totally  devoid  of  delicacy,  refine- 
ment or  education.    Naturally  of  a  vulgar  and 
satirical   disposition,  his  asperities    were  never 
softened  by  contact  with  refined  society.    Like 
many  others,  who  attain  position  by  wealth  alone, 
he  evinced  his  narrowness  of  mind  by  affecting  to 
despise  all  knowledge  which  he  did  not  himself 
possess,  and  continued  gross  and  uncultivated  du- 
ring his  whole  life.    In  1730,  he  married  the  only 
daughter  of   Sir  James  Thomhill,  against  her 
father's  consent;  but  when  the  latter  perceived 
his  abilities,  he  became  reconciled  to  the  marriage. 
He  visited  France  in  the  year  of  the  peace  of  Aix- 
la-Chapelle,  but  incurring  suspicion  of  being  a 
spy,  he  did  not  proceed  farther  than  Calais.    This 
event  he  afterwards  satirized  in  his  print  of  "  0 
the  Roast  Beef  of  Old  England."    In  1753  he  pub- 
lished his  '*  Analysis  of  Beauty,"  a  work  contain- 
ing some  sensible  hints  and  oliservations,  but  that 
did  not  convince  nor  meet  the  universal  acquies- 
cence he  expected.    In  this  he  was  assisted  by  Dr. 
Hoadley  and  Dr.  Morrell.    Hogarth  became  in- 
volved in  a  controversy  with  Wilkes,  in  which  he 
gave  the  first  offence,  by  an  oblique  attack  on  the 
friends  and  party  of  the  latter,  in  publishing  his 
print  of  ^  The  Times."    Wilkes  answered  by  a 
severe  article  in  the  North  Briton,  and  Hogarth 
retorted  by  a  caricature  of  the  writer.    Churchill, 
the  poet,  then  entered  the  arena  of  this  ludicrous 
and  dis^aceful  strife,  and  wrote  his  Epistle  to  Ho- 
garth, which  the  latter  answered  by  a  caricature 
of  Churchill,  represented  as  a  canonical  bear,  with 
a  ragged  staff  and  a  pot  of  porter.    While  this 
contest  was  being  carried  on,  Hogarth  visibly  de- 
clined in  health,  and  finally  expired  the  2Cth  of  Oc- 
tober, 1764.    The  following  are  his  principal  plates, 
comprising  nearly  all  those  engraved  by  himself : 

The  Portrait  of  William  Iloj^nrth,  with  two  figaree  and 
two  Cupids.  1720.    An  emblematical  print  on  the  Soath- 


Bnbble ;  W,  Hogarth,  inv.  et  aeulp.  1721.  Thirteen 
prints  for  Aubrej  de  la  Motraye's  Travels,  in  1723.  Seven 
small  prints  for  Apnleins's  Golden  Asi ;  in  1724.  Fifteen 
head-pieoes  for  Bearer's  Military  Ponishments  of  the  An- 
cients. A  Borlesque  on  Kent's  Altar-piece  in  St.  Clement's. 
1725.  A  Maeauerade,  invented  for  the  use  of  ladies  and 
sentlemen  by  tne  ingenious  Mr.  Heidegger.  1726.  A  Just 
View  of  the  British  Stage.  1725.  Twelve  prints  for  Hudi- 
braA ;  the  large  set  1726.  The  small  set,  oontnining  sev- 
enteen, with  Butler's  head.  (The  head  engraved  for  But 
ler,  is  that  of  J.  B,  Monnoyer,  tiie  flowopainter,  of  which 
there  is  a  messotinto.)  Mary  Tofts,  the  rabbit  woman  of 
Godalmin.  1726.  Rich's  Glory,  or  his  triumphant  entry 
into  Covent  Garden.  1728.  Sarah  Malcolm,  executed  in 
1732  for  murder.  W.  Hogarth,  ad  vivum  pinxU  et  acuip- 
HL  This  woman  sat  to  him  for  her  picture  two  days  before 
her  execution.  A  Midnight  Modem  Conversation.  1733. 
Southwark  Fair.  1734.  The  Harlot's  Progress;  in  six 
plates.  1733,  1734.  The  Rake's  Progress ;  in  eight  platec^ 
l735.  The  Sleepy  Congregation.  J736.  The  Distresoed 
Poet.  1736.  The  Lecture :  datur  vacuum.  1736.  The 
Four  Timee  of  the  Day.  1738.  Strolling  Actresses  in  a 
Bam.  1738.  The  Enraged  Musician.  1741.  Marriage 
&-la-mode ;  engraved  under  his  direction  bv  Seotin^  RaV' 
enet,  and  Baron,  1745.  The  Portrait  of  Martin  Folkes, 
Esq.  1745.  Simon,  Lord  Lovat  t  an  etching.  1746.  Gar- 
rick  in  the  character  of  Richard  III.  ;^  engraved  by  Ho- 
farth  and  Orimoru  1746.  The  Stage-coach,  an  EleoUon 
rocession  in  tne  yard,  1747.  The  Effects  of  Industry 
and  Idleness ;  in  twelve  plates.  1747.  The  Gate  of  Calais, 
"  0  the  RoAst  Beef  of  Old  England !"  by  Hogarth  and 
Moaely.  The  March  to  Finchley ;  L.  Sulvoan^  se.  W, 
Hogarth,  dir,  1748.    The  Portrait  of  Hogarth,  with  a 

fug  dog.  1749.  The  Stages  of  Craelty;  four  prints.  1751. 
^aulybefore  Felix ;  scratched  in  the  manner  of  Rembrandt. 
1751,  Paul  before  Felix ;  after  the  picture  in  Liocoln's 
Inn  Hall.  Moees  brought  to  Pharaoh's  daughter ;  by  Ho' 
garth  and  Sulivan,  Columbus  breaking  the  Eg^.  1755. 
(The  ticket  to  the  Analysis.)  Four  prints  of  an  Eleccion. 
1755 ;  by  Hogarth,  Grignon,  la  Cave,  and  Aveline.  The 
Portrait  of  Hogarth,  painting  the  Comic  Muse.  1768.  The 
Cockpit  1759.  The  Five  Orders  of  Periwigs.  1761.  Cre- 
dulity, Superstition,  and  Fsnaticism.  1762.  The  Times ; 
two  plates,  1762.  John  Wilkes,  Eeo. ;  drawn  from  the 
life,  and  etched  by  W,  Hogarth.  1763.  The  Bruiser,  C. 
Churchill,  in  the  character  of  a  Russian  Hercules.  1763. 
The  Good  Samaritan.  The  Pool  of  Bethesda.  Sigismon- 
da.    The  Analysis  of  Beauty ;  two  plates, 

H06EN,  J.,  an  engraver  of  little  note,  who  ex- 
ecuted, among  other  works,  a  print  of  Damianns 
Agoess,  in  a  neat  style,  signed,  lo.  ffogen  fee. 

HOGENBERG,  Remioius.  This  engraver,  from 
his  name,  was  probahly  a  native  of  Germany.  He 
visited  England,  and  executed  two  portruts  of 
Archbishop  Parker,  about  1573,  entirely  with 
the  graver,  possessing  very  little  merit.  He  also 
executed  a  large  genealogy  of  the  sovereigns  of 
England,  from  the  inscription  of  which  it  would 
appear  that  he  was  retained  in  the  service  of  the 
Archbishop.  It  is  signed  Remigius  Hogenber^- 
iu8  senms  D,  Matt.  Archiep.  Cant,  aculpsit^  1574. 

HOGENBERG,  Francis,  the  brother  of  the  pre- 
ceding, was  employed  by  the  English  booksellers. 
There  is  a  print  by  him,  of  Queen  Mary^ated  1555, 
whence  it  is  supposed  that  he  vi.^ted  England  be- 
fore his  brother ;  but  some  think  this  date  to  re- 
fer to  the  era  of  her  reign.  The  following  are  his 
principal  plates : 

The  Portrait  of  Mary  I..  Queen  of  England ;  1555 ;  in- 
scribed Veritaa  temporU^filia,  The  Maps  of  Qaul  ard 
Belgium,  in  Saxton^s  Atlas.  Part  of  the  Views  in  Braun^s 
Civitatea  Orhia  Terrarum ;  printed  at  Cologne  in  1572 ; 
engraved  in  coi^ttnction  with  Simone  Novelani  and  Gtorf^e 
Hoefhagel.  The  pompons  Funeral  of  Frederick  It , 
King  of  Denmark ;  dated  1592 ;  engraved  in  conjunction 
with  Simone  Novelani ;  in  twenty-one  plates.  An  em- 
blematical print  of  Charity ;  inscribed  Frnnciscus  Ho- 
genberguSy  aculpsU.  Jaeobut  Christianus,  excudit.  £n- 
graved  in  a  poor,  dry  style. 
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HOGENBERG.  Abraham,  supposed  to  hare  been 
a  joanger  brother  of  the  preceding  artists.  His 
plates  are  executed  in  a  neat  formal  style,  and 
very  incorrectly  drawn.  He  assisted  Francis  H. 
in  his  plates  for  the  ThecUrum  Orbia  Terrarum^ 
by  Abraham  Ortelius.  Among  his  other  works, 
were  the  Equestrian  portrait  of  the  Duke  of  Ba- 
raria,  and  some  frontispieces  for  the  booksellers. 

HOGENBERG,  JaHN,  a  relative  of  the  prece- 
ding, flourished  at  Cologne  about  ICOO,  and^  en- 
graved several  portraits  and  historical  subjects  in 
a  clear,  neat  style,  somewhat  resembling  Crispin 
de  Passe,  but  greatly  inferior.  Among  them  are 
the  following : 


poBTRArra. 


John  AdamB,  Eleetoral  Prince,  Arehbiahop  of  Menti ; 
J.  Hogenbtrg^  scul.  LothariuSf  Electoral  Archbishop  oi 
Trarefl ;  do.  George,  Cardinal  Radzivil,  Bishop  of  Cra- 
eow ;  do.    The  Sooarging  of  Christ ;  after  M.  at  Vos. 

HOI,  or  HOY,  Nicholas  van,  a  Flemish  engrav- 
er, who  was  employed  in  concert  with  J.  van  Os- 
Benbeck.  Francis  Vandersteen,  and  others,  on  the 
plates  after  the  collection  of  the  Archduke  Leo- 
pold, called  the  Gallery  of  TenieT8,  It  consists 
of  243  prints,  and  was  nublished  at  Antwerp  in 
1660. 

I.  13      Jji eminent  Swiss  painter,  designer, 
and  wood  engraver,  bom  at  Basle,  according  to 
gome  accounts,  in  1498 ;  although  others  think  he 
was  a  native  of  Aufi^sburg.     He  was  the  son  and 
scholar  of  John  Holbein,  who  settled  at  Basle,  and 
resided  there  during  the  rest  of  his  life.     At  the 
early  age  of  fourteen,  he  manifested  great  abilities, 
and  painted  the  portraits  of  himself  and  his  father, 
which  were  engraved  in  Sandraii^s  Academics 
in  1512.     He  had  already  gained  considerable  dis- 
tinction, particularly  in  portraits,  when  he  was 
invited  by  an  English  nobleman,  to  visit  England, 
but  he  did  not  feel  inclined  to  go.    Several  years 
afterwards,  he  formed  an  intimacy  with  Erasmus, 
and  painted  his  portrait.    The  latter  persuaded 
him  to  visit  England,  and  gave  him  a  letter  to  Sir 
Thomas  More.    On  arriving  at  London,  he  sought 
out  that  nobleman,  who  received  him  with  great 
kindness,  giving  him  apartments  in  his  house,  and 
employing  him  to  paint  the  portraits  of  himself, 
his  family,  and  friends,  with  other  works.     One 
day  Holbein  happening  to  mention  the  nobleman 
who  some  years  before  had  invited  him  to  Eng- 
land, Sir  Thomas  was  desirous  to  know  who  it 
was.    Holbein  replied  that  he  had  forgotten  the 
tide,  but  thought  he  could  draw  his  likeness  from 
memory ;  and  this  he  did  so  strongly,  that  it  was 
immediately  recognised.     This  peer  was  either  the 
Earl  of  Arundel  or  the  Earl  of  Surrey.    The  Chan- 
cellor having  now  enriched  his  apartments  with 
the  productions  of  Holbein,  adopted  an  expedient 
to  introduce  him  to  Henry  VIII.    He  arranged 
the  pictures  in  the  great  hall  in  an  advantageous 
manner,  and  invited  the  king  to  an  entertainment. 
On  entering,  his  Majesty  was  so  impressed  with 
the  beauty  and  merit  of  these  productions,  that 
he  anxiou^y  inquired  for  the  artist.     Holbein  was 
soon  presented,  and  Henry  immediately  took  him 
into  his  service,  assigning  him  apartments  in  the 
palace,  with  a  liberal  pension,  besides  the  price  of 
Lis  pictures.     Holbein  paintea  the  portrait  of  the 
king  several  times,  also  the  principal  personages 
of  the  court,  and  many  others  of  the  nobility.    On 


I  the  death  of  Jane  Seymour,  he  was  sent  to  Flan- 
I  ders  to  draw  the  portrait  of  Christiana,  Duchess 
'  dowager  of  Milan,  whom  Charles  V.  had  recommend- 
'  ed  to  Henry  for  a  fourth  wife,  but  as  the  king  dis- 
solved his  connection  with  the  Romish  Church, 
the  marriage  did  not  take  place.  Holbein  painted 
in  oil,  distemper,  and  in  water- colors.  He  had 
never  practised  the  last  till  he  went  to  England, 
where  he  acquired  the  art  of  Lucas  Cornelii.  and 
^carried  it  to  a  high  degree  of  perfection.  His  por- 
traits are  distinguished  for  a  pure  and  simple  de- 
sign ;  his  carnations  are  tender  and  clear,  with  a 
peculiar  enamelled  bloom ;  and  his  heads,  without 
much  shadow,  have  a  surprising  relief.  He  gen 
erally  painted  on  a  green  ground  ]  in  his  smal 
pictures  often  on  a  blue.  There  are  but  few  hi.^- 
torical  works  by 'Holbein  in  England.  The  most 
important  is  that  in  the  Surgeons*  Hall,  of  Henry 
VIII.  granting  the  Charter  to  the  Company  of 
Surgeons ;  in  which  the  character  of  the  king  is 
admirably  expressed,  and  all  the  heads  are  finely 
drawn.  Another  large  picture  is  in  the  Hall  of 
Bridewell,  representing  Edwai-d  VI.  delivering  to 
the  Lord  Mayor  the  Royal  Charter,  by  which  he 
gave  up  his  royal  palace  of  Bridewell  to  be  con- 
verted into  a  hospital  and  workhouse,  lliere  are 
a  great  number  of  genuine  portraits  by  Holbein, 
in  the  mansions  of  the  nobility  throughont  Eng- 
land. At  Basle,  in  Switzerland,  are  eight  pic^ 
tures  of  the  Passion  of  Christ ;  and  in  the  Library 
of  the  University  a  Dead  Christ,  painted  on  a 
panel,  in  1521.  It  has  been  doubted  whether  the 
celebrated  Dance  of  Death  was  originally  designed 
by  Holbein ;  but  this  has  been  occasioned  bv  con- 
founding the  set  of  prints  of  the  Dance  of  l>eath 
engraved  bv  Matthew  Merian.  with  the  wooden 
cuts  by  Holbein,  after  his  own  designs,  the  origi- 
nals of  which  are  preserved  in  the  public  library 
at  Basle.  In  the  reign  of  George  II..  a  valuable 
collection  of  his  drawings  was  discovered,  of  the 
portraits  of  eminent  personages  in  the  reign  of 
Henry  VIII.,  spme  of  which  have  been  engraved 
by  Bartolozzi,  in  the  style  of  the  original  draw- 
ings. 

As  a  wood  engraver,  Holbein  is  said  to  have  ex- 
ecuted some  works  as  early  as  1511,  and  before 
his  departure  from  Switzerland,  he  engraved  a 

freat  many  wooden  cuts,  for  the  publishers  of 
tasle,  Zurich,  Lyons,  and  Leyden.  The  most  im- 
portant of  these,  are  a  set  of  wooden  cuts  entitled 
the  Dance  of  Death,  after  his  own  designs,  which 
complete,  consists  of  fifty-three  small  upright 
plates,  but  is  seldom  found  above  forty-six.  The 
first  impressions  arc  said  to  have  been  made  in 
1530 ;  but  there  are  later  publications,  especially 
one  at  Lyons,  entitled  SimoLackri  HistoritB,  e  fig- 
ure dell  a  Morte,  in  Lyone  oppress  Giov,  h  rel- 
lonL  MDXLix.  They  have  been  copied  on  wood  by 
an  old  engraver,  in  a  very  inferior  style  There 
are  also  by  Holbein  a  set  of  ninety  small  cuts  of 
subjects  from  the  Old  Testament,  execnted  in  a 
bold  masterly  style,  but  with  great  delicacy.  The 
best  impressions  of  these  were  published  at  Lyons 
in  1539,  by  Melchior  and  Caspar  IVeschel ;  but 
there  is  a  later  edition,  with  two  Latin  venues,  cu 
logijHng  Holbein ;  and  they  have  been  copied  by 
Hans  Brosamer,  in  an  inferior  style  He  made  a 
number  of  designs  for  the  Bible,  which  wei^  en- 
graved and  published  at  Leyden,  in  1547,  under 
the  title  of  laynes  Historiarum  veteria  Testam^iktL 
In  St.  John's  college,  Cambridge,  is  Henrv  Vlll.'i 
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Fible,  printed  on  vellum,  with  Holbein's  cuts  fine- 
It  illuminated.  He  made  many  designs  for  Eras- 
mus' Morias  Encomium,  or  Panegyric  of  Folly. 
He  also  modelled  and  carved ;  and  designed  a  num- 
ber of  vipnettes.  frontispieces,  and  ornaments,  for 
the  goldsmiths.  He  died  of  the  plague,  at  Lon- 
don, in  1554.  The  following  is  a  list  of  his  por- 
traits in  England,  taken  from  Walpole's  Anecdotes 
of  Painting,  edited  by  Rev.  James  Dallaway.  A 
list  of  publications  from  his  works,  real  and  pre- 
sumed, is  also  added,  from^Nagler's  Kunstler 
Lexicon : 


\ 


PORTRAITR   BT   HOLBEIN    NOW   IN   ENGLAND. 
Jn  the  Royal  PalaeeM, 

WiNDSOB. 

Sir  Tbomaa  More.  Thomas,  third  Dnke  of  Norfolk. 
Henry,  Barl  of  Surrey,  whole  length.    HolstoiF,  a  mer- 

KsMsiHotoir. 

Holbein's  Father,  and  his  Mother,  by  J.  H.  sen.  or  his 
•onSigiiimond.'  Himself  and  wife,  (small)  water-color*, 
Henry  VIII.,  a  head,  white  far  in  the  shoalders.  Kathe- 
rine  of  Arragon,  with  a  Dwarf  Sir  Henry  Guldeford. — 
Willia  n  Somers,  the  King's  Jester,  lookinpc  through  a  lat- 
tice. Erasmus,  valued  at  Charles  the  First's  sale  at  £200. 
Frobenins,  his  printer  (the  Architecture  added  by  Steen- 
wyek).  Others  at  Hatfield,  before  1627,  at  Althorp  and 
Strawberry-hill.  Brssmos,  at  Althorp;  and  at  Straw- 
berry-hill, (roand)  at  Longford  Castle,  formerly  Dr.  Mead's, 
■old  for  £110.  iSgidius,  or  Peter  Giles  the  Lawyer  of 
Antwerp,  his  friend.  In  the  same  collection. 

Hampton  Couar. 

Erasmns.    John  Beiskimer.     ScTcral  portraits  by  Hol- 
bein are  said  to  have  been  preserved  in  the  Royal  Palaces 
of  Somerset  or  Denmark  House,  taken    down  in   1775. — 
Whitehall  was  burned  in  1699,  and  St  James'  in  1809, 
and  the  pietures  have  been  either  destroyed,  or  replaced 
in  others  of  the  king's  residenoea     Erasmus,  fsmall)  Grey- 
stoke  Castle.  Cumberland.— The  Original.    Thomas,  Third 
Duke  of  Norfolk,  (small)  H.  Howard,  Esq.  Corby  Castle. 
Do.,  half-length,  Norfolk  House     Do.,  half-length,  Castle 
Howard,  with  a  View  of  two  Castles.     Do.,   half-length, 
Thomdon.    Do.,  half-length,  Gorhambary.     Henry  Vllt., 
whole-length,  bought  at  Lord  Torrington's  sale,  in  1778, 
for  £112,  sitting,  holding  a  walking  staff,   at  Knowle. — 
Francis  I.  at  Lord  Harrington's,  1780,  brought  from  Spain. 
Henry  VII.  and  Henry  VIII.,  sketch  in  black  chalk,  sise 
of  life,  Chatsworth.     Henry  VIII.  (small)  was  in  the  Duke 
of  Buckingham's  collection.    Do ,  whole- length,  at  Pet- 
worth.     Do.,  whole-length,  at  Bolvoir  Castle-     Do.,  head, 
Apnlderoombe.     Do.,  from  Lee  Court.  Kent,  Sir  T.  Baring. 
Do.,  and  Queen  Catharine  with  the  divoree  in  her  hand, 
(small)  Dalkeith.    Q.  Anne  Boleyne,  half-length,  with  a 
velvet  bonnet  and  single  feather,  many  Jewels,   ANNA 
BEGIN  A,  IH.,  1633.    Q.  A.  Boleyne,  Warwick  Castle. 
Q.  Jane  Seymour,  (1636,)  Wobnm.     Q.  Katherine  Parr, 
Dawson  Turner,  Esq.     Margaret  Q.  of  Scotland.   New- 
battle  Abbey.    K.  Edward  Sixth,  whole  length,  Petworth. 
The  same,  when  a  child,  with  a  rattle,  Apnlderoombe.  Do., 
small  whole  length,  Houghton.     W.  Warham,  Archbishop 
of  Canterbury,  Lambeth ;  at  Ditchley.     Martin   Luther, 
Stowe.    J.  Fisher,  Bishop  of  Rochester,  St  John's  Coll. 
Camb. ;  Diddlington,  Norfolk.  Sir  John  Gage,  K.  G.,  Bel- 
videre,  Kent    Judge  Montagu,  Liscombe,  Bucks.    Lord 
Paget,  a  repetition,  Beaudesert  Sir  Nicholas  Carew,  Lum- 
ley  Castle.    Sir  W.  Petre,  Thomdon.  At  Lnmley  Castle. 
H.  Fitzalan,  Earl  of  Arundel,  Longleat.    John  Dudley, 
Dnke  of  Northumberland,  Penshurst.    Sir  J  Brydges,  Ist 
Lord  Chandos,  Avingt<NL    Sir  A.  Denny  and  his  Lady, 
Northumberland  House.    The  same,  when   Lord  Denny, 
Longford  Castle.    Sir  H.  Guldeford  and  his  Lady,  North- 
vml^rland  Hduse.    Sir  J.  More,  Judge,  Longleat     Sir 
Edward   Grimstone,  (1648,  nt    20,)  Gorhambury.    Sir 
Thomas  Smyth,  Secretary  of  State.    Edward  Seymour, 
Duke  of  Somerset,  at  Longleat,  Stowe,  and  Castle  Ashby. 
Thomas,  Lord  Seymour  of  Sudeley,  at  Longleat,  and  at 
Stowe.    Gregory,  Lord  Cromwell,  Tixhall,  f^mham,  Dor- 
i«t    Sir  T.  Chaloner,  (set  28,  164^)    Henry  Cbesman, 


(1533.)  Falconer  to  Henry  VIII. — This  portrait,  or  a  repe- 
tition of  it,  is  noticed  by  Sir  J.  Beynoldd,  (Workd,  v.  ii.  p. 
346,)  at  the  Hague,  as  being  *'  admirable  for  Its  truih  and 
precision,   and   extremely  well  colored.     The    blue    flat 
ground,  which  is  behind  the  head,  gives  a  general  effect  of 
dryness  to  the  picture :  had  the  ground  been  varied,  and 
made  to  harmonize  more  with  the  figure,  this  portrait  might 
have  stood  in  competition  with  the  works  of  the  best  por- 
trait painters.     On  it  ia  written,  Henry  Cbesman.   1533." 
Moret,  the  King's  jeweler  and  encbaser,  who  wrought  from 
Holbein's  designs,  cups,  daggers.   Jbc.,    Northumberland 
House.    Sir  Thomas  Pope,  Founder  of  Trin.  Coll.  Oxon., 
Wimpole,  brought  from  Tittenhanger,  Herts,  at  Wroxton. 
Holbein,  his  wife,  four  boys  and  a  girl,  (small  )  Mere  worth 
Castle,  Kent — "  As  a  whole  it  has  no  effect ;  but  the  heads 
are  excellent  They  are  not  painted  in  the  common  flat 
style  of  Holbein,  but  with  a  round,  firm,  glowing  pencil| 
and  yet  exact  imitation  of  nature  is  prenerved;   the  boys 
are  very  innocent  beautiful  characters." — Gilpin.  (May 
not  this  be  a  repetition  of  the  family  picture  mentioned  by 
Mr.  W.,  in  a  note  p.  147,  as  having  been  in  Holbein's  house 
on  London  Bridge,  and  destroyed  in  the  great  fire  7    Or 
may  it  not  be  the  same  picture,  rescued?)     Edward  Stan- 
ley, third  Eari  of  Derby,  Knowsley.    Sir  T.  Wyat—E.  of 
Romney,  the  Moat,  Kent.     John  Lord  Bemers,  Diddling- 
ton, Norfolk,  as  Chancellor  of  the  Exchequer.  He  holds  a 
lemon  in  one  hand  to  prevent  infection  ;  alluding  probably 
to  his  having  escaped  the  plague,  when  sitting  as  a  Judffo 
in  court     Henry  VIII.  Diddlington,  Norfolk.     John  Dud- 
lev,  Viscount  Lisle,  afterwards  Duke  of  Northumberland, 
1545,  Penfaurst    The   Princess,  afterwards  Q.  Elisabeth, 
when  young,  in  red,  holding  a  book,  formerly  at  Whitehall, 
now  at  Kensington     Sir  Brian  Tuke.  Corsham.     Sir  John 
Gage,  1541.    W.  Parr,  Marquis  of  Northampton,  Kensing- 
ton.    Anne  Boleyne  ;  sold  at  Sir  L.  Dundee's  sale  for  £78 
15s.     W.  Herbert,  first  Earl  of  Pembroke,  Wilton.      Dr. 
Butts,  Henry  VIII.'s  physician,  and  his  Wife,  .\t  Anthony, 
Cornwall.     W.  Fitzwilliam.  Earl  of  Southampton,  destroy- 
ed at  Cowdray.    In  the  collection  of  G.  Villieis,  Duke  of 
Bucks.,  were  four  portraits,  none  exceeding  two  feet  souare. 
1.  KinjT  Henry  VIIL ;  2.  Mary  Qiieen  of  France ;  3.  jBras- 
mus ;  4.  T.  3rd  Duke  of  Norfolk.  Attributed  to  Holbein  In 
B.  Fairfax's  CaUlogue. 

MiNiATaaae  bt  holbxiit. 

Himself,  round,  Strawberry  HilL  Katharine  of  Arragon, 
ditto.  Q.  Katherine  Parr,  ditto.  Q  Anne  of  Cleves,  Lee 
Priory,  Kent  Henry  Brandon,  Dnke  of  Suffolk,  and 
Frances  (Grey)  Duchess  of  Suffolk,  two  children  of  Charles, 
Dnke  of  Suffolk,  {limning)  .Kensington.  Himself,  smw 
round,  Althorp. 

[The  perfect  editions  of  Holbein's  Dance  of 
Death  contain  fifly-fiye  plates ;  nerertheless,  wa 
must  not  seek  here  for  any  complete  list  of  editions 
of  the  Holbein  Dance  of  Death,  neither  of  the  ori- 
ginal nor  copied  pieces. 

The  Editio  princept  bears  the  title ; — Les  Simulachrea 
et  historie^s  faces  de  la  mort  autant  de  giimet  pourtraites, 

2ue  artificellement  imaeine^s.  A.  Lyon  soubz  Tescu  de 
'oloigne,  1538.  It  has  Latin  and  French  verses,  and  at 
the  end  stands,  Excudebant  Lugduni  Melchior  et  Gaspar 
Trachsel  fratres,  Svo.  The  wo(xl  cuts  of  Uus  edition  are 
exceedingly  fine,  and  of  uncommon  power.  This  is  shown 
particularly  in  the  copy  belonging  to  the  court  and  state 
library  in  Munich. 

Imagines  Mortis^  <f*e.  Lugd.  apud  Joannem  et  Francis- 
cum  Frellonitts  fratres,  1542,  9  plates,6vo.  In  the  years  1545 
and  1546,  a  Frenchman,  Vaugris  or  V.  Valgrisius,  produced 
some  very  beautiful  and  finely  executed  imitations,  far  su- 
perior to  the  Cologne  imitations  of  Sylvius  Antonius,given  by 
Birkman  and  Erben.  Vaugris  brought  out,  in  1546,  a 
Latin  edition  by  G.  .fimilius,  and  in  1545  also  an  Italian 
edition. 

Imagines  Mortie^  <f*e.  Lug.  exo.  J.  Frellonius,  1647, 
53  plates,  Svo. 

Immagee  de  la  Mort,  (^c.  Lyon  obei  Johann.  FreIloa.| 
1647,  Svo 

Simmolackri  historic  et  fignre  de  la  Morte,  Ac.  In  Lycfl 
appresse  G.  Frelloni,  1549,  53  plates, 

Lee  Immagee  de  la  Mort,  auxquelles  sont  adjoate^  17 
figures,  Ac.  Lyon,  Frellon.,  1562,  Svo. 

Cologne  ImiiationM  oi  Birkmann  and  Erban. 
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ImagintM  MortiSy  <f>e.  Colon,  apod  hieredes  Birkmonni, 
1555,  63  plates. 

Imof^iriBB  Mortis,  if>e.  1567, 63  pUtet-^Of  wUoh  there 
Ib  a  Lubeek  imitation  with  a  few  rariations.  A  Oerman 
(Augsburg)  editioiyof  the  same  year  has  a  preface  in 
rhyme  bj  C.  Sohey^  53  plates. 

Imagines  Mortis^  Colon.  Ac.  1566,  53  plates. 

Imagines  Mortis,  Colon.  S^.  1567, 9vo. 

Dance  of  Death  of  1651.  Abraham  a  Diepenbeok,  H, 
B.  i.(Holl>eininvenit)  Another  edition  is  of  1662.  The 
oorders  are  by  Biepenbeok,  and  W.  Hollar  engrared  them 
with  oopies  of  Holbein. 

Dance  of  Death.  D.  UrbaniRegii  MDLVII,— This  edi- 
tion ia  praised  by  Fiorillo  as  the  non  plus  ultra  of  all  in  the 
art  of  figure-engraving. 

Dance  of  Death,  by  Bellerus,  1654,  Svo,  with  frontis- 
piece.— These  wood-outs  are  copiee  after  Holbein  by  A. 
Sallaerti  and  not  originals,  as  is  stated  by  all  biofrraphers, 
even  Mr.  Douce,     Vide  Weigel's  Cat  II.  j).  64.  No,  2133. 

Dance  of  Death,  engraved  by  W.  Hollar,  1647,  51 
plates,  4to. 

Dance  of  Death,  engraved  by  W.  Hollar,  1789,  12mo. 
splendidly  printed. 

Dance  of  Death,  engraved  by  W.  Hollar.  The  Dance 
of  Macaber,  Ac,  by  J.  Lydgate,  edited  by  W.  Douce. — 
London,  1790. 

Dance  of  Death,  Historical  Dissertation,  Ac,  30  plates, 
by  W.  Hollar ;  and  Dance  of  Macaber  by  Lydgate,  as 
represented  in  St.  Paul's,  Ac  London,  1796,  8vo. 

Dance  of  Death,  52  engravings  on  wood  by  Bewick, 
with  letter-press  illustrations,  by  Douce.  3rd  edition.  Loo- 
don,  1825. 

Dance  of  Death,  <f*e.,  by  Douce.  The  wood  outs  are  by 
Bonner.  London,  1833,  8vo. — Especially  good  are  the  cop- 
ies by  the  court-inspector,  F.  A.  G.  Frensel,  in  Dresden, 
and  Professor  J.  Schlotthaner,  in  Munich.  The  former 
are  imitated  by  Frensel  himself  on  copper,  but  the  latter 
Prof.  S.  had  lithographed  by  the  clever  artist,  C.  Hoegerl. 
In  these  stone  impresrions,  the  greatest  fidelity  and  purity 
of  outline  are  presented,  and  the  character  of  the  wood 
oats  is  to  be  traced  here  with  undoubted  certainty.  The 
number  of  plates  is  53,  but  only  33  are  by  Hoegerl ;  his 
pogreesin  the  execution  of  the  rest  was  terminated  by  the 
band  of  death.  These  were  completed  by  two  unnamed 
artists.  The  poetry  to  Frensel's  edition  is  by  Dr.  L.  Bech- 
stein,  and  the  text  to  Schlotthaner's  was  jriven  by  Profes- 
sor Schubert  The  former  appeared  in  1831,  the  latter  in 
the  following  year. 

To  Holbein's  celebrated  Triaroph  of  Death  are 
appended  the  following  wood  cuts,  generallj  very 
scarce.  These  are,  to  a  certain  extent,  formed  Into 
entire  works. 

1.  Catechismus.  That  is  to  say,  a  short  instruction  into 
Christian  Religion,  for  the  singular  commoditie  and  profyte 
of  children  and  young  people,  set  forth  by  the  mooste  rev- 
erende  father  in  God,  Thomas,  Arohbyshop  of  Canterbury, 
Primate  of  all  England  and  metriopolitane.  Cwalterus 
Lyne  excudebat,  1548.  At  the  end :  Enprynted  at  Lon- 
don in  St.  James  Street  by  Nicolans  Wyll  for  Cwalder 
Lyne,  dwelling  in  Somers  Kaye  by  Kyllings  gate.  8vo. 

The  wood  cuts  of  this  extraordinary  and  rare  work  are 
attributed  in  part  to  Holbein.  Edward  Burton,  at  Oxford, 
republished  this  work  in  1829. 

2.  The  Pastime  qf  People,  or  the  Chronicles  of  divers 
realms,  and  most  especially  of  the  realm  of  England. — 
Printed  by  Russell  of  Choapside,  1529.  The  wood  cuts  to 
this  work  were  attributed  to  Holbein.    T.  F.  Dibden  re- 

?ublisbed  it  in  1811,  with  wood  cuts  by  John  Nesbit,  4to. 
'his  work  is  likewise  very  scarce,  as  only  very  few  oopies 
exist 

3.  Historiarum  veteris  instrumenti  icones  ad  unicum 
expresssB.  Logd.  sub  seuto  Coloniense,  MDXXXVIII. 
Exoud.  Molchior  et  Gaspar  Treohsel  fratres. — This  is  the 
first  very  rare  edition,  with  92  wood  cuts,  in  4to.  The  sec- 
ond edition  appeared  1530,  Liege;  the  third  in  1540.  Ant- 
werp :  the  fourth,  1549,  in  Lie^  (at  die  brothers  Frellon, 
with  94  wood  cats)  ;  the  fifth,  1543,  at  Lyons  (with  Spanisli 
text)  ;  the  sixth,  1547,  in  Liege,  at  Frellons',  with  94  wood 
eutfl ;  the  seventh,  1549,  in  Lyons,  at  Frellons*,  with  Eng- 
lish and  French  text,  and  94  plates.  The  single  impressions 
of  the  wood  cats  are  printe<l  on  one  side,  and  without  text 

A  new  edition  has  the  title :  Icones  veteris  Testament! : 


Illustrations  of  the  Old  Testament,  Ae, with  wood  outs. by 
John  and  Mary  Biefield,  and  text  in  five  languages.  Lon- 
don, 1830,  8vo. 

4.  T^  New  Testament,  now  clearly  into  Oerman  fnoi 
the  right  foundation.  Also  the  Revelation  of  St  John, 
with  beautiful  figures.  Le  Basle,  T.  Wolff,  1523.  The 
21  wood  cuts  of  the  Apocalypse  are  attributed  to  Holbein : 
the  ornamented  title  boars  Liitxelberger's  maik.  8vol 

5.  Erasmus  of  Hott&rdam.  Upright  figure,  under  a 
decorated  gate.  A  celebrated  wood  cut,  bearing  the  fol- 
lowing inscription  in  the  first  impressions : 

Pallas  ApeUssam  nuper  mirata  tabellam 
Hancait;  setemum  bibliotheca  colat 
Dssdaleam  monstrat  musis  Holbeinius  aitem 
Et  summi  ingenil  magnus  Erasmus  opes. 

In  the  Second  impresnons  we  read : 

Corporis  efllgiem  si  quis  non  vidit  Erasmi, 
Hane  soite  ad  unium  picta  tabella  dabit 

The  copper  still  exists,  from  which  there  are  mora  raeenft 
impressions,  with  and  without  these  lines. 

D.  7%s  Alphabet  with  the  Dance  of  Death.  Each  let- 
ter is  11  lines  in  height  snd  breadth,  masteriyent. 

7.  The  LaHn  Atphabet,  with  Childreo  at  sport,  24  pL, 
not  quite  one  inch  in  height  and  breadth. 

8.  The  Peasanfs  Dance,  and  the  Peasants  who  drove 
the  Fox  from  the  Goose.  Title  border  ot  a  Laotantiut.  foL 
1542,  ^ 

9.  Cebes  Table.  Title  Border  having  several  allegori- 
cal figures ;  Felicites,  the  Virtues,  and  Vioe.  This  is  found 
as  title  to  the  Lexieon-Graenm  Basiliss  apud  Val.  Cvrio- 
nem ;  to  the  Dissertation  of  S.  Ooeeeius  PitRnot  Gaud.  laot. 
ex  Off.  Oparin. 

10.  Female  Figure,  clothed  in  a  ouiraa,  as  deooratloii 
on  the  blade  of  a  poignard, 

1 1 .  Venus,  on  the  blade  of  a  poignard. 

12.  City  Arms  of  Freiburg,  in  Brlsgau,  with  maik  aod 
date  of  year  1519 ;  fol. 

13.  Bordering  qf  THtU,  with  Herod  at  the  Beheading 
of  St.  John  the  Baptist ;  4to. 

14.  Bordering  of  THtle,  with  the  Triumph  of  Infants ; 
4to. 

1 6.  Bordering  qf  Title,  with  Tarquin  and  LneraCia ;  4toL 
These  three  titles  have  been  used  to  the  works  of  Erasmvs 
<^  Rotterdam. 

16.  Bordering  of  TiUe,  with  the  Dying  Lneretia,  8vo, 

17.  Bordering  qf  Title,  similar  to  the  above,  with  Ca- 
res and  Pelop. 

la  Bordering  of  7Tf/e,  with  the  Bishop. 

19.  Bordering  of  Title,  with  the  Fathers  of  ye  Chnreh. 

20.  The  larger  TiUe  Border,  with  Peter  and  Paul,  and 
the  city  arms  of  Basle,  after  Holbefan,  to  the  Geography  of 
Ptolemy. 

21.  Ths  smaller  ditto,  with  the  maik  of  the  printer,  A. 
Petri. 

22.  Border  of  Title,  with  David  dancing  before  iha 
Ark  of  the  Covenant,  after  Holbein,  with  the  mark  of  A. 
Petri 

23.  Title,  with  the  feasthig  of  the  5000,  Ckadr«n  daoe- 
inff,  and  Fight  of  Tritons. 

24.  Plates  in  Erasmi  encomium  Moriss.  (Stultitise.) 
After  Holbein's  humoroos  drawings. 

25.  The  hordes  Prayer,  illustrations  fh>m  the  old  and 
new  Covenant,  probably  sfter  Holbein, — exeellently  an- 
graved  by  V.  C. ;  8  plates,  8vo. ;  very  scarce. 

26.  THtU  Page  in  Genii  and  the  name  Hans.  Holb.,  be- 
fore the  Paraphrase  in  Epistol  S.  Paul!  ad  Galatas  per 
Erasmum  Roter.  Balileae  S.  Frobenium.  1519,  4to.] 

9T>^  C*T) HOLBEIN, SiGiBMOND.  Thismrt- 
*f  O  ^  3^  ist  was  a  painter  and  wood  en^rrav- 
er,  and  is  said  to  have  been  the  uncle  of  Hans 
Holbein.  Little  is  known  of  his  pictures  j  but 
there  are  several  indifferent  wooden  cuts,  marked 
with  the  aooompanyin^  monogram,  which  are 
usually  attributed  to  him. 

HOLE,  WiLUAM,  an  obscure  English  engraver, 
who  iiourished  about  1613.  He  wtooght  for  the 
booksellers,  and  executed  a  number  of  plates,  en- 
tirely with  the  (p*aver,  in  a  formal  labored  style, 
among  which  are  the  following : 


HOLL. 


P08TBA1T8. 


407 


HOLL. 


PriDoe  Henry  Frederksk,  mm  to  James  L  ;  AUl  length. 
TlKMou  Bgertoa,  Viaeount  Bnokley,  Lord  Chuioellor. 
Sir  John  Hayward,  Est,  LL.D.  Martin  BUlingiley, 
writing-master.  Gioyanni  Floris,  Italian  master  to  Anne 
of  Denmark.  Michael  DiaTton,  prefixed  to  his  worics. 
The  Fiontispieee  to  Miohael  I>ra7ion's  Polyobion. 

JEHOLL,  Elias,  an  engrayer  mentioned  by 
H'Prof-  Christ,  as  residing  at  Nuremberg,  about 
1638.  Among  other  plat^  he  executed  several 
after  C  Rewrdua^  and  others. 

HOLLAND.  J.,  an  obscure  English  engrayer, 
who  fiouri^ed  about  1755.  Among  other  plates, 
he  etdied  the  Head  of  a  Turk,  in  a  spirited  style, 
but  with  littie  effect 

HOLLAND,  Sir  Nathaniel.    See  Danoi. 

HOLLAND  A,  Pbancisco  db,  or  in  the  French 
writers,  Francois  de  HoUandt,  a  Portuguese  ijaint- 
er  of  miniatures  in  manuscripts^  who  flourished 
during  the  16th  century,  and  was  living  in  1571. 
He  was  sent  to  Italy  by  Ring  John  III.,  where  he 
resided  some  time,  and  made  many  drawings  from 
the  most  beautiful  remains  of  antiquity.  On  re- 
turning to  Portugal,  in  1549,  he  wrote  a  treatise 
on  ancient  painting,  dedicated  to  the  king,  con- 
taining much  valuable  information.  This  pubU- 
cation  may  be  found  in  Racsnski's  work,  Lea  Arts 
en  Portugal,  under  the  title  of  "Manuscrit  de 
Francois  de  Hollande.'^  By  his  own  account,  he 
lived  durine  his  residence  at  Rome  on  terms  of 
intimacy  with  Michael  Angelo,  and  other  artists 
of  eminence.  Pons,  in  his  Voyage  en  Eepagne, 
mentions  a  book  of  drawings  in  the  Library  or 
the  Sscurial.  by  this  artist  It  contains  a  por- 
trait of  the  reigning  pontiff,  and  of  Michael  Angelo, 
illuminated ;  with  drawings  of  the  most  beautiful 
antiquities  at  Rome,  Naples,  and  Venice ;  also  the 
amphitheatre  at  Narbonne ;  drawings  of  mosaics, 
ancient  statues,  &c. ;  all  of  which  are  recorded  in 
the  MS.  above  mentioned. 

HOLLAND  AIS,  Jar  le,  or  JoBir  or  Holland, 
a  Flemish  landscape  painter ;  bom  at  Antwerp  in 
1494.  He  was  the  erandfather  of  Cooninzloo. 
His  style  was  imitated  by  Breughel,  and  his  pro- 
ductions were  formerly  in  great  demand.  He  died 
at  Antwerp  in  1553. 

HOLLAR,  WENCESLAua,  an  eminent  €krman 
engraver,  bom  at  Prague  in  1607.  He  studied  at 
Fx«nkfort,  under  Matthew  Merian,  and  at  the  age 
of  eighteen  published  his  first  plates — an  Eooe 
Homo,  and  the  Virgin  and  In&nt  He  made  the 
tour  of  Qermany,  and  published  several  views  of 
Straslmrg,  Frankfort  Mentz,  Cologne,  and  other 
cities.  At  Cologne  he  formed  the  acquaintance 
of  the  Earl  of  Arundel,  traveling  as  ambassador 
to  Austria,  who  took  him  into  his  employment, 
and  on  returning  to  England  brought  him  thither. 
Hollar  executed  severaT  plates  hwn  the  Arandel- 
ian  collection ;  also  an  equestrian  portrait  of  his 
j^tron ;  in  1640,  a  beautiful  set  of  twentv-eight 
plates,  representing  the  different  habits  of  English 
women ;  in  1642,  '43,  and  '44,  his  other  sets  of 
women  in  the  costumes  of  the  various  nations  of 
Europe.  About  this  time  the  civil  war  broke  out 
in  which  Hollar  became  involved  on  the  side  or 
the  Royalists,  and  was  made  a  prisoner  by  the  op- 
position, in  1645.  On  obtaining  his  liberty,  he 
went  to  Flanders,  and  settled  at  Antwerp,  whither 
the  Earl  of  Arundel  had  withdrawD|  and  had  ta- 


ken his  collection.  He  employed  Hollar  to  en- 
grave from  his  pictures,  for  some  time,  but  as  he 
visited  Italv  for  the  benefit  of  his  health,  the  art- 
ist was  obhged  to  work  for  the  booksellers  at  Ant- 
werp for  a  small  remuneration.  In  1652  he  re- 
turned to  England,  but  gained  little  encouragement 
and  was  reduced  to  great  distress.  He  was  sent 
to  Africa  by  Charles  II.,  to  make  drawings  of  the 
town  of  Tangier,  with  the  fort  and  adjacent  coun 
try ;  but  on  his  return  he  received  for  his  labot 
and  expense,  the  miserable  pittance  of  $500.  In 
1672  he  visited  the  north  of  England,  and  made 
designs  of  Lincoln,  Southwell,  and  Newark.  Ht 
died  in  the  deepest  poverty  ana  distress,  under  the 
most  afiBicting  circumstances,  in  1677.  There  are 
about  2,400  prints  by  this  artist,  executed  with 
great  lightness,  freedom,  and  spirit,  but  in  a  firm 
and  finished  style  Some  of  his  prints  possess 
considerable  merit,  and  his  subjects  comprise  por- 
traits,  landscapes,  animals,  insects,  still-life,  ruins, 
furs,  shdls,  &c  Large  prices  have  been  obtained  for 
a  few  of  his  prints,  which  have  become  extreme- 
ly rare.   The  following  are  his  principal  works: 

POBTIAITB. 

RiohMd  II.  kneellnff  by  his  three  petioa  lahita.    Ed- 
ward V  ;  prefixed  to  his  life,  with  that  of  Riohard  III. 
Henrj  VIII. ;  after  HolbHn.     Ann  Bolen,  his  Qaeen  s 
afUr  Holbein.  '  Catherine  Howard ;  do.    Ann  of  Cloves ; 
do.    Edward  VI. ;  do,  Thomas  Cromwell,  Earl  of  Essex  { 
do,    Henry  Howard,  Earl  of  Saitey;  do. ;  rare.    Sir  An- 
thony Denny;  do.    Sir  Henry  QuiUbrd,  Comptroller  of  the 
Household;  do*    Lady  Gnilford;  do.     Dnchess  of  Suf- 
foUc ;   do  f   sometimes  called  Qneen  Catherine.     Doctor 
John  Chambers ;  do. ;  fine.    Queen  Mary ;  do.    Sir  Thos. 
Chaloner ;  do. ;  ex.  soaroe.    Hans  Holbein,  painter ;  fine 
and  scarce.    Charles  I. ;  ton  prints.    Henrietta  Maria, 
his  Qneen ;  five  prints.    Mary,  daughter  of  Charles  I., 
consort  of  William,  Prince  of  Orange.    William,  Prinee 
of  Orange.    Frauds  Bacon,  Lord  Keeper.    Thomas  How- 
aid,  Ean  of  Arundel ;  six  prints ;  one  with  his  son,  Henry 
Howard.  Baron  Mowbrav.    Eobert  Devereux,  Earl  of  Esh 
sex,  on  horseback.    Philip  Herbert,  Earl  of   Pembroke ; 
qfter  Vandyck.    Thomas  Wentworth,  Earl  of  Strafford  s 
do,    Bobert  Rich,  Earl  of  Warwick.     Alathea  Talbot, 
Countess  of   Arundel  t    after  Vandyck,     Ann  lyAoret, 
Countess  of  Arundel ;   qfler  Voeterman.    Teresia,  Lady 
Shiriey ;  o/Zer  Vandyck  ;  soaroe.    Dorothy,  Countess  of 
Suffolk.  .  Mary  VUliers,  Duchess  of  Richmond  and  Len- 
nox; qfier  Vandyck.    Mary  Stuart,  Countess  of    Portp 
land  ;  do,    Edward  Calrer,  of  Wilbie ;   scarce.    Henry 
Colthurst,  holdinx  a  helmet;  scarce.  Sir  Edward  Deering, 
Bart    William  Laud,  Archbishop  of  Canterbury ;   after  * 
Vandyck.    Peter  Smarts  Prebendary  of  Durham ;  scarce. 
StrEcUrard  Coke,  Chief  Justice  of  theKmg's  Bench.  Doc- 
tor Richard  Harvey ;  rare.    John  Thompson  ;  rare.    Sir 
Peter  Paul  Rubens,  painter;  ^fter  Vandyck,    Sir  Antho- 
ny Vandyck ;  from  a  picture  by  himselt     Inigo  Jones,  t^t- 
eiiicQti  d^er  Vandyck.    Charles  II. ;  eight  prints.  Cath- 
erine, his  Queen.  Prinee  Rupert.    G^rge  Dtgby,  Earl  of 
Bristol }  rare.    Lady  Catharine  Howard,  Countess  of  Bris- 
tol.   Algernon  Percy,  Earl  of  Northumberland,  on  horse- 
back.— This  plate  has  also  been  used  for  James,  Duke  of 
Yoric,  Oliver  Cromwell,  and  General  Fairfax.      Jerom« 
Weston,  Earl  of  Portland ;   a/ler  Vandyck.    James  II 
when  Duke  of  York ;    ajter   T*eniere ;    scarce.     Philip 
Wharton,  Lord  Wharton.    Riohard  Cromwell,  son  of  OU- 
rer  s  soaroe.    Wencealaus  Hollar,  engraver ;  three  prints 

aUBJBOTS  AirBB  his  OWN  Dxeiows. 

A  View  of  London,  before  and  after  the  fire ;  ia  two 
sheets;  1666.  The  Tower.  The  Royal  Exchange.  West- 
minster Hall.  Whitehall.  The  Cathedral  Church  at  Stras- 
burg.  The  Cathedral  at  Antwerp ;  yery  fine.  The  best 
impressions  with  a  single  line  of  writing  at  the  bottom.  Sis 
Views  of  Uie  town  and  environs  of  Tangien ;   insoribedi 
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tyiv6r$  Prowpeels  in  and  about  T\ingier»,  1673  ;  scarce. 
Foar  Views  near  Aldbrough.  1646.  A  set  of  twenty-eight 
plates ;  entitled,  Ornatue  MtdiebrU  AhgHeaniUj  repre- 
senting the  habits  of  English  women  of  all  ranks ;  yery 
fine.  Several  plates  of  the  different  Female  Dresses  in 
the  different  nations  in  Enrope  ;  fine  and  scarce.  A  set  of 
twelve  plates  of  Insects,  entitled,  Mitscarum^  ScarabeO' 
7*um,  Vermiumque  varia  jtgurtB  et  fornuBy  AntvtrouB. 
Anno  1646  ;  rare.  A  Mole.  1646.  An  Elephant,  a  Cam- 
el, two  Monkeys,  and  two  Bears.  Several  Muffs,  Oloves, 
Fans,  Tippets,  Ac.  1647 ;  scarce.  Five  plates  of  Mufis ; 
1645  ;  very  fine  and  scarce.  A  set  of  small  Plates  of  Shells ; 
very  rare  and  fine.    A  set  of  Butterflies ;  small  plates. 

svBJKCTe  Ama  vabious  mabtebm. 

The  Virgin  suckling  the  infant  Jesns  and  caressing  St. 
John,  in  a  landscape ;  after  Rotenhamer.  The  Holy 
Family ;  qfler  Pierino  del  Vas^a.  The  Eoce  Homo,  with 
many  figures;  after  Titian,  j^he Queen  of  Sbeba  visit- 
ing Solomon ;  after  Holbein,  Selencus  causing  the  law 
against  adultery  to  be  executed  on  his  own  sons ;  after  Giu- 
lio  Romano.  Cupid  sleeping  at  the  Foot  of  a  Tree  ;  q/*- 
ttr  ParmifTf^ano.  The  infant  Hercules ;  do.  The  sa- 
eramental  Chalice,  adorned  with  figures ;  after  a  drawing 
by  Andrea  Mantegna.  1640;  rare.  Mausoleum  of  the 
Earl  of  Arundel ;  rare.  A  Winter-piece,  with  the  Nativi- 
ty ;  after  A,  Braun,  1644.  The  Magdalene  in  the  Desert, 
kneeling  before  a  Crucifix,  in  a  landscape ;  after  P.  van 
Avont ;  rare.  A  set  of  twenty  plates,  including  the  por- 
traits of  QwtTgb  Etenbard  and  P.  van  Avont,  of  Children 
at  Play ;  entitled,  Pcedopagnion^  eive  puerorum  ludenti- 
um  Schemata  varia^  4'C' ;  qfter  P.  van  Atont.  A  set 
of  thirteen  plates  of  the  Caricatures  of  Leonardo  da  Vinci ; 
entitled,  Variee  etfitfuree  et  probes  artem  picturee  incipi- 
endcB  inventuti  titiles,  1645 ;  rare.  A  set  of  thirteen 
plates  of  Huntlnr  and  Fishing ;  entitled.  Several  wayit  of 
Huntings  Hawking,  and  Piling,  according  to  the  ting' 
lisk  manner ;  invented  by  Frae.  Barlow.  1671.  Tne 
Emblems ;  after  Ottovenitu ;  entitled  Emblemata  Nova ; 
in  eight  plates ;  rare.  A  set  of  thirteen  Landsmpes ;  af- 
ter Artoia,  A  dead  Hare,  and  other  game ;  after  Peter 
Boet;  rare. 

HOLLINS,  Wm.,  an  English  arcbitoct,  born  in 
1763.  He  resided  chiefly  at  Birmingham,  where 
he  erected  a  number  of  fine  edifices,  among  vrhich 
are  the  Public  Office  and  Prison,  the  old  Birming- 
ham Library,  and  the  Dispensary.  His  best  work, 
howeyer,  was  the  country  seat  of  the  Earl  of 
Shrewsbury,  which  has  been  highly  commended. 
He  also  designed  the  plans  for  th&  Royal  Mint  at 
St.  Petersburg,  by  order  of  the  Empress.  He  died 
in  1843,  aged  80. 

HOLLOWAY,  Thomas,  an  English  engraver, 
bom  in  1748.  He  was  first  apprenticed  to  a  steel 
engraver,  and  executed  several  specimens  of  seals 
and  medals,  particularly  a  fine  head  of  Ariadne ; 
but  this  branch  of  the  art  was  passing  somewhat 
into  disuse,  and  Holloway  therefore  devoted  him- 
self to  copper-plate  engraving.  He  executed  a 
number  of  portraits  and  other  plates  for  the  mag- 
azines ;  also  many  of  those  in  Lavciter^s  Essays 
<m  Physiognomy^  translated  by  Rev.  Dr.  Hunter, 
and  containing  about  seven  hundred  illustrations. 
He  also  executed  a  number  of  prints  for  the  pub- 
lications of  Boydell,  Macklin,  and  Bowyer,  ana  the 
engravings  of  the  cartoons  of  Rafiaelle,  which  oc- 
cupied him  many  years,  and  are  esteemed  as  deco- 
rative prints  for  their  elaborate  execution.  Hol- 
loway died  in  1827. 

HOLMES,  P.,  an  obscure  English  engraver,  who 
executed,  among  other  plates,  a  great  part  of  those 
in  Queries^  Emblems^  published  in  1696. 

HOLST,  Theodore  van.  •  This  painter  was 
born  at  London  in  1810,  of  German  extraction. 
At  a  very  early  age  he  manifested  a  very  strong 
inclination  for  art  and  at  the  age  of  ten  years  he 


attracted  the  notice  of  Lawrence,  who  gave  him 
three  guineas  for  one  of  hia  pencil  sketches.  After 
drawing  from  the  antique  in  the  British  Museum, 
he  was  admitted  as  a  student  of  the  Academy,  and 
subsequently  executed  many  drawings  for  Law 
renoe,  several  of  which  were  supposed  to  be  com- 
missioned by  George  IV.  His  pictures  are  entirely 
in  the  German  taste,  and  many  of  them  were  cha- 
racterised by  eccentricities;  consequently  they 
were  not  popular.  His  subjects  are  all  of  a  ro- 
mantic and  gloomy  character,  and  no  considera- 
tion oould  induce  him  to  yield  to  the  English 
taste, — ^not  even  commissions,  or  the  privations  he 
was  compelled  to  undergo,  from  the  unpopularity 
of  his  subjects.  It  must  be  remembered,  however, 
in  assigning  the  cause  of  his  ill  success,  that  Bar- 
ry in  ttie  last  century,  and  Hilton  in  the  present, 
although  artists  of  aclcnowlodged  talent  were  very 
poorly  encouraged.  Hogarth,  in  one  of  his  satirical 
works,  represents  British  Painting  as  a  tree  with 
three  branches,  on  which  a  shower  of  patronage 
is  falling;  the  bough  of  Landscape  is  only  moist- 
ened, and  grows  not ;  the  bough  of  Portrait  is 
drenched,  and  flourishes ;  but  not  a  drop  falls  on 
the  Historical  branch,  which  is  therefore  parched 
and  withered.  Van  Hoist  left  a  large  number  of 
drawings  and  sketches,  and  some  unfinished  paint- 
ings. His  picture  of  the  Raising  of  Jairus'  Daugh- 
ter, has  been  engraved.    He  di^  in  1844. 

HOLSTEIN,  Peter,  a  Dutch  engraver,  and  s 
painter  on  glass,  bom  in  1626.  He  engraved  s 
variety  of  portraits,  among  which  is  a  set  of  twen- 
ty-six of  the  ambassadors  to  the  Congress  of  Mon- 
ster, executed  with  the  graver,  in  a  stiff  style,  but 
possessing  some  merit  The  following  are  his 
principal  plates: 

FOaTBAITI. 

Cardinal  Fabio  Chigi,  negotiator  at  tbe  Peace  of  Weii- 
phalia ;  afterwards  Pope  Alexander  VII.  Jaeob  vander 
BarchioB ;  oval.  John  Ernest  Pictorit,  Counsellor  to  the 
Elector  of  Sazonv.  John  Hnydeoooper,  Burgomaster  of 
Amsterdam.  John  Reyner  Historiographer  of  the  Peace 
of  Munster.  1648.  John  Saenredam,  engraver.  Albert 
Vinkonbrinek,  sculptor. 

HOLSTEIN,  Cornelius,  a  Dutch  painter  and 
engraver,  the  son  and  scholar  of  the  preceding', 
born  at  Haerlem  according  to  Balkema.  Zani,  and 
Filessli,  in  1653.  Nagler  and  others  say,  however, 
that  he  was  born  in  1623,  but  this  is  impossible^ 
as  his  father  was  bom  in  1626.  He  painted  his- 
tory with  considerable  reputation.  Houbraken 
mentions  a  picture  by  him,  of  the  Triumph  of 
Bacchus,  as  being  well  composed,  correctly  drawn, 
and  agreeably  colored ;  he  also  praises  his  painting 
on  the  ceiling  of  the  Treasury  at  Amsterdam. 
Holstein  engraved  a  number  of  plates  from  his 
own  designs ;  also  some  of  those  in  the  cabinet  of 
Gerard  Keynst,  published  at  Amsterdam  about 
1663.    Among  others  are  the  following : 

Infant  Bacchanalians ;  a  frieie,  in  nx  sheets,  numbered  t 
Clement  de  Jonghs,  exc. ;  rare.  A  Ladjr  seated  in  a 
Chair,  richly  habited,  supposed  to  be  the  portrait  of  Isa- 
bella d*Este,  Marohionees  of  Mantua ;  alter  a  picture  said 
by  some  to  be  painted  by  Correggio,  by  others  (HuH§ 
Romano.  Com,  Holetdn,  *cuL 

HOLZER,  John,  a  German  historical  painter 
and  engraver,  bom  at  Burgriess,  in  the  Tyrol  in 
1708.  He  visited  Augsburg,  and  studied  under  J. 
G.  Bergmuller.  There  are  a  number  of  fresoo 
works  by  him,  in  the  public  places  at  Augsburg, 
some  ^X  which  havu  beoi  engraved  by  J.  J.  Ndson. 
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He  etched  a  number  of  plates  in  a  spirited  style, 
among  which  are  the  following : 

The  Adoration  of  the  Shepherds ;  J.  Holzery  inv.  etfee. 
The  Foar  Seaaons ;  after  BergmulUr.  The  Adoration  of 
the  Magi ;  do.  The  Ecce  Homo  ;  Holzcvy  del  tt  fecit, 
mquafortL  The  Virgin,  with  a  Glory  of  Angels ;  Bolzer, 
deLetae. 

HOLZHALB,  John  Rudolph,  a  Swiss  engrav- 
er, bom  at  Zurich  about  1730.  He  wrought 
chiefly  for  the  booksellers,  and  engraved,  among 
other  works,  several  plates  for  the  Lives  of  the 
Stnss  Pninterty  by  Fflessli,  and  LavcUer^a  Phy' 
nognomy. 

HONDEKOETER,  Giles,  a  Dutch  painter,  bom 
at  Utrecht  about  1583.  His  father  was  the  Mar- 
quis of  Westerloo,  a  Protestant  Belgian  nobleman, 
whose  castle  was  between  Herenthals  and  Diest, 
and  who  was  obliged  jto  take  reftige  in  Holland,  by 
the  Spanish  Inquisition,  who  confiscated  his  es- 
tates. Giles  Hondekoeter  followed  the  styles  of 
Eoland  Savery  and  David  Tinckenbooms,  parti- 
cularly the  latter,  in  the  forms  and  foliage  of  his 
trees.  He  also  painted  birds  and  fowls,  with  truth 
and  exactness,  frequently  filling  his  landscapes 
with  no  other  objects,  highly  finished,  with  great 
transparency  of  coloring. 

HONDEKOETER,  Gtsbrecht,  the  son  and 
scholar  of  Giles  H.,  bom  at  Utrecht  in  1613 ;  died 
m  1653.  He  painted  various  kinds  of  domestic 
fowls,  which  possess  considerable  merit,  although 
greatly  inferior  to  those  of  the  succeeding  artist. 

A/f  T\  /  J  HONDEKOETER.  Melchior, 
uVl  'JJ  *J^  an  eminent  Dutch  painter,  bora 
at  Utrecht  in  1036.  He  was  the  son  of  Gysbrecht 
H.,  who  instructed  him  in  the  art  till  his  death, 
wtien  Melchior  had  reached  the  age  of  seventeen. 
He  then  entered  the  school  of  John  Baptist  Ween- 
inz,  and  under  tne  excellent  instruction  of  that 
master,  he  became  an  admirable  painter  of  live 
fowls,  game,  and  similar  subjects.  His  principal 
guide  was  nature,  and  he  is  said  to  have  trained  a 
cock  to  stand  for  hours  in  any  particular  attitude. 
He  imitated  the  plumage  of  each  fowl  in  the  most 
perfect  manner ;  his  touch  is  firm  and  bold,  and 
his  coloring  rich  and  mellow.  Although  not  so 
glossy  and  highly  finished  as  those  of  Weeninx, 
they  are  painted  with  more  freedom,  and  a  fuller 
pencU ;  and  his  productions  are  unsurpassed.  He 
died  m  1695. 

HONDIUS,  Abraham,  a  Dutch  painter,  bora  at 
Rotterdam  in  1638.  He  painted  huntings  and  ani- 
mals in  a  masterly  style ;  also  conflagrations  and 
towns  on  fire ;  but  his  b^t  productions  were  dogs, 
in  which  he  attained  great  perfection,  almost  equal 
to  Snyders  or  Fyt.  He  painted  a  picture  of 
thirty  species  of  dogs,  designed  in  a  spirited 
style,  with  great  freedom  of  touch,  and  each  par- 
ticular animal  characterised  in  an  admirable  man- 
ner. He  visited  England  in  the  reign  of  Charles 
n..  where  he  resided  many  years  and  died  in 
1695.  There  arc  a  few  very  spirited  etchings  by 
HondiuR.  which  are  scarce  and  highly  esteemed. 
Among  them  are  a  Boar-Hunting,  and  a  set  of 
Hunting  of  various  animals. 


obliged  to  leave  his  native  place,  on  account  of 
the  troubles  of  the  times ;  and  he  went  to  Eng 
land  in  1583,  where  he  engraved  portraits,  maps 
and  charts.  He  also  practised  making  mathemat^ 
ical  instruments,  and  printing  types.  The  follow- 
ing are  his  princii)al  portraits: 

rOBTKAITS. 

Qaeen  Elisabeth.  Henrj  IV.  of  France.  Sir  Fraocii 
Drake,  with  two  hemispheres.  Thomas  Cavendish,  the 
famous  navigator.  The  Maps  and  Charts  of  Sir  Francis 
Drake's  Voyages.  Several  Maps  for  Speed's  Collection  ; 
some  with  figures.  Some  plates  for  the  Atlas  Migor  of  0. 
Meroator,  with  his  portrait 

W\  orlHorVk      HONDTUS,  or  DB 

i  iL  In  iTtHONDT,  Henry,  the 
Elder,  a  Flemish  engraver,  bom  at  Duffel  in 
1576,  and  was  probably  a  relative  of  the  preced- 
ing. He  studied  under  J.  Wierix,  and  imitated 
the  style  of  that  master,  though  inferior  in  design 
and  execution.  He  engraved  a  large  number  of 
portraits,  landscapes,  and  other  subjects,  after 
Breughel,  van  Mander,  and  others.  ^The  following 
are  the  principal : 


POBTVAITS  OP  BBP0BMBB8. 

John  Wiokliffe.  Philip  Melanothon.  John  Bugenha- 
gen;  B.  ffondius,  1699.  John  Enoz.  John  Calvin. 
Jerome  Savonarola. 

POBTBAITS  OF  PAXirrBBS  AND  BNGBAVBBS. 

Cornelius  Cort ;  H.  H.  fee.  1596.  Henry  de  Cleeve. 
Giles  Cooninxloo.  Hans  Holhein.  Joas  van  Cleeve.  Oeow 
Hoefnagel.  John  Mabose.  Sir  Anthonj  More.  Henry 
Cornelius  Vroom. 

SUBJECTS  AFTBB  VABI0U8  MA8TBB8. 

The  Judgment  of  Solomon ;  afler  Karel  van  Mander* 
The  Adulteress  before  Chrigt ;  do.  1697.  St.  Paul  cast- 
ing the  Viper  into  the  Fire,  in  a  landscape ;  afler  GiUa 
Moe»taert.  Christ  with  the  two  Diseiplee  going  to  Emma- 
us ;  do.  1698.  Four  plates  of  Drolleries ;  a/Z«r  P.  Breuf 
ghd,  Tobit  and  the  AwbI;  afler  G.dtSaen.  1600.  61 
John  preaohinc  in  the  wilderness ;  do.  A  View  of  the 
Hague ;  iaserloed  Curia  HoUanduB ;  do.  t  scarce. 

HONDIUS,  or  D£  HONDT,  Henrt,  thb 
Younger,  the  son  and  scholar  of  Jodocus  H.,  horn 
at  London  in  1588.  He  completed  some  of  the 
plates  left  imperfect  hy  his  father,  and  also  execu- 
ted a  numher  of  portraits  in  a  neat  style,  marked 
with  a  similar  monogram  to  that  of  the  preceding 
artist.    The  following  are  his  principal  plates : 

yOBTBAXTS. 

Queen  Eliiaheth.  James  I.  Charles  I.  John  Bale, 
Bishop  of  Ossorj.  Thomas  Cranmer,  Archbishop  of  Can- 
terbuiy.  Bobert  Ceeil,  Barl  of  Salisbury.  William, 
Prince  of  Orange.  Mary,  Princess  of  Orange.  Sir  Bich- 
ard  Spencer,  Ambassador.  Sir  Balph  Winwood,  Secretary 
of  State. 


^ 


or 


-^    or   ^  or   fl[. 

JoDocna.  or  JosT.  a  Flemish  ei 


HONDIUS,  or 
DE    HONDT, 
Jodocus,  or  Jost.  a  Flemish  engraver,  horn  at 
Ghent  in  1563.    At  the  age  of  twenty,  he  was 


itl  HONDIUS.  or   DE  HONDT, 
jL.au*      vEFl  William,  the  son  of  the  preced 
ing,  flourished  at  the  Hague  ahout  1640.     He  en 
graved  a  numher  of  |;oo(l  plates,  after  Vandyck 
and  others,  among  which  are  the  following : 

Ladislaus  IV.,  King  of  Poland ;  TT.  HondiuM,  fecit, 
1637.  John  Casimlr,  King  of  Poland  ;  qfter  Sehulze, 
Louisa  Maria,  Queen  of  Poland ;  after  J,  van  Egmont, 
Charles,  Prince  of  Poland,  Bishop  of  Breslan;  afUr 
ScfiuLee.  Prince  Maurice  of  Austria.  1623  ;  fine.  Ber- 
nard, Duke  of  Saxe  Weymar.  Theodore  ab  Werden- 
Burgio.  Henry  Conelius  LongUus;  q/fer  J.  Mytena, 
Francis  Franok,  the  younger,  painter;  qfUr  Vandyckb 
His  own  portrait ;  do* 

HONE,  Nathanisl,  an  Irish  painter  born  ai 


HONG. 
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Dublin  about  1730.  He  visited  England  in  the 
early  part  of  his  life,  and  practised  itinerant  por- 
trait painting,  particularly  in  York,  where  he  mar- 
ried a  lady  of  some  fortune.  Shortly  afterwards 
he  settled  in  London,  and  continued  to  follow  his 
profession  with  reputation,  both  in  oil  and  minia- 
ture, but  chiefly  in  enamel ;  and  after  the  death  of 
Zincke,  he  was  ranked  among  the  first  artists  of 
his  time  in  that  branch.  He  was  chosen  a  mem- 
ber of  the  Royal  Academy^  at  its  founding  in 
1768.  but  offended  that  society  by  his  picture  of 
the  Magician,  in  which  he  exposed  the  plagiarisms 
of  Reynolds.  He  also  produced  another,  reflecting 
on  Angelica  Kauffman.    He  died  in  1784. 

HONGR£,  Etienne  le,  a  French  sculptor, 
bom  at  Paris  in  1628.  After  studying  under 
Jacques  Sarrazin,  he  visited  Italy,  and  remained 
there  six  years.  He  was  invited  by  Colbert  to 
assist  in  the  works  at  the  palace  of  Versailles, 
where  he  executed  a  figure  of  Air,  the  statues  of 
Vertumnus  and  Pomona,  and  also  a  number  of 
bas-reliefs,  which  possess  considerable  merit.  He 
designed  the  bronze  equestrian  statue  of  Louis 
XI  v.,  erected  in  the  Place  Roy  ale  at  Dijon. — 
Among  his  other  works,  were  a  part  of  the  sculp- 
tures in  the  Mazarin  College,  now  the  Palais  de 
r  Institute.  He  was  admitted  to  the  Academy  in 
1668,  and  died  in  1690. 

HONT.  or  HONDT,  H.  van.  This  painter  is 
said  to  have  been  a  scholar  of  D.  Teniers.  He 
painted  scenes  similar  to  those  of  that  master,  and 
often  very  much  in  his  style. 

HONTANON,  Giovanni  di.    See  Gil. 

HONTHORST,  Gerarb,  called  Gberardo 
DALLE  NoTTi  by  the  Italians,  from  his  often  rep- 
resenting scenes  by  torch-light,  was  an  eminent 
Dutch  painter,  bonf  at  Utrecht  in  1592.  After 
studying  under  Abraham  Koemaert.  he  visited 
Rome,  and  closely  applied  himself  to  the  study  of 
the  works  of  M.  A.  Caravaggio.  He  succeeded  in 
combining,  in  a  most  admirable  manner,  the  vigor- 
ous coloring  and  powerful  lights  and  shadows  of 
that  master,  with  dignity  of  character,  and  a 
more  correct  and  elevated  taste  of  design.  He 
was  patronized  by  Prince  Giustiniani,  for  whom 
he  painted  some  of  his  finest  works,  among  which 
are  two  capital  pictures  of  St.  Peter  deliveml  from 
Prison,  and  Christ  before  Pilate.  There  is  an  ad- 
mirable torch- light  scene  by  Honthorst  in  the 
church  of  the  Madonna  della  Scala,  at  Rome,  rep- 
resenting the  Decollation  of  St.  John.  After  re- 
turning from  Italy,  he  visited  England,  and  painted 
several  pictures  for  Charles  I.,  who  liberally  re- 
warded him.  He  afterwards  settled  at  the  Hague, 
and  was  patronized  by  the  Prince  of  Orange,  for 
whom  he  painted  several  excellent  pictures  for  the 
Palace  of  Kyswick  and  the  Palace  in  the  Wood. 
He  died  in  1660. 

HONTHORST,  William,  the  younger  brother 
of  the  preceding,  bom  at  Utrecht  in  1604.  He 
was  instructed  by  Abraham  Bloemaert,  and  though 
he  sometimes  painted  historical  subjects  in  the 
style  of  his  brother,  his  chief  excellence  was  in 
portraits.    He  died  in  1683. 

HOOFT.  Nicholas^  a  Dutch  painter,  bom  at 
the  Hague  in  1664.  He  studied  first  under  Daniel 
Mytens,  and  afterwards  became  the  pupil  succes- 
sively of  Doudyns  and  Terwesten.    He  excelled 


both  in  history  and  portrait,  and  was  chosen  Di> 
rector  of  the  Academy  at  the  Hague,  where  hn 
died  in  1748. 

D  T\  LJ  or  Til  HOOQE,  Peter  db,  a  Dutch 

*  MJ  ##  X  Lpainter  of  admirable  talents, 
but  of  whom  little  is  known.  He  flourished  about 
the  middle  of  the  17th  century.  His  usual  sub- 
jects were  the  interiors  of  Dutch  apartments,  with 
figures  in  the  prevailing  costume  of  the  day.  Al 
though  his  touch  is  more  free  and  spirited  than 
that  of  Metzu  or  Mieris,  he  is  inferior  to  them  in 
neatness  of  finishing.  His  coloring  is  most  admi- 
rable, and  his  chiaro-scuro  is  mani^ed  with  great 
intelligence.  He  had  the  peculiar  excellence  of  rep- 
resenting the  sun  shining  through  a  window,  illu- 
minating a  part  of  the  room  with  a  highly  pleas- 
ing effect.  His  works  are  widely  knowa  and  uni- 
versally admired;  the  best  of  them  are  dated 
1658.  In  the  English  royal  collection,  and  also  in 
those  of  the  Puke  of  Wellington  and  the  late  Sir 
Robert  Peel,* are  several  pictures  by  de  Hooge, 
which  are  invaluable. 

HOOGHE,  RoMETN  DE,  a  Dutch  designer  and 
engraver,  bom  at  the  Hague  about  1638.  He  nat- 
urally possessed  fine  talents,  and  great  facility  of 
invention,  which  are  manifest  in  his  works  \  but 
these  very  excellenci^  led  him  to  neglect  correct- 
ness of  design,  and  he  used  little  juc^ment  in  the 
selection  of  bis  subjects.  He  handled  the  point 
with  great  spirit  and  facility,  and  his  small  figurea 
and  distances  are  executed  with  great  delicacy  and 
neatness.  His  foregrounds  and  principal  flares, 
however,  are  less  happy,  and  there  is  a  lack  of  har- 
mony of  effect,  and  of  light  and  shade.  He  exe- 
cuted a  considerable  number  of  prints,  some  of 
which  are  highly  esteemed.  The  following  are 
the  principal : 

The  portrmit  of  Michael  Adriaenai  de  BuTter,  Admirml- 
Oeneral  of  Holland ;  very  fine.  An  Allegorical  snli^ieet,  ia 
honor  of  Leopold  II.  Another,  in  honor  of  Willism  Hea- 
ry,  Prince  of  Orange.  The  Marriage  of  William,  Prince 
cf  Orange,  with  the  Princess  Mary.  The  Entry  of  the 
Prince  (^  Orange  into  London.  The  Coronation  of  Wil- 
liam and  Mary.  The  Army  of  William  III.  in  order  of 
Battle,  on  the  Banks  of  the  Boyne,  with  the  medalliooa  of 
the  Kine  and  Qaeen  Mary.  The  Siege  of  Vienna  by  tha 
Turks.  1683.  The  Triumphal  Entry  of  John  III.,  King 
of  Poland,  into  Warsaw,  after  raising  the  siege  of  Vienna. 
Constantinople  taken  by  the  Tnrks.  A  set  of  plates,  vep- 
Tesenting  the  excesses  committed  by  the  French  in  Hollaad. 
1672,  1673.  The  Delage  of  Coerverden.  The  Massacre 
of  the  two  De  Witts.  1672.  The  Defeat  of  the  French  at 
Hochstadt  in  1704,  with  medallions  of  the  Dfike  of  Mari- 
borough  and  Prince  Engene.  The  taking  of  Narrm,  by 
Charles  XII.  The  Battle  of  St  Denj's  near  Mom  ;  in 
two  idieots.  The  Jewish  Synagogue  at  Amsterdam.  The 
Entrir  of  Louis  XIV.  into  Dunkirk;  two  sheets;  ttfifr 
vanaer  Meulen.  Charles  II.  of  Spain  descending  ^rom 
his  carriage  to  pay  homage  to  the  Host.  Six  emblematieal 
subjects,  relative  to  the  ^uses  of  the  clergy  of  the  Bomidi 
Churoh ;  dated  1679.  The  Fair  at  Amheim.  TwelTe  fig- 
ores  habited  in  the  mode  of  the  latter  part  of  the  seren- 
teenth  century. 

nOOGHENBTJRG,  John,  a  Qerman  painter, 
bom  at  Cologne  in  1500.  Little  is  known  of  the 
erents  of  his  life,  but  he  attained  considerable  ez- 
<oellenoe  in  historical  painting.  He  died  at  Malmes 
in  1544. 

HOOGSTADT,  Gerard  tan,  a  Finnish  painter, 
bom  at  Brussels  in  1625.  His  instructor  is  not 
mentioned,  but  bis  works  evince  considerable  abil- 
ity, both  in  design  and  execntion.  several  of  whidi 
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are  in  the  churches  of  Brussels,  particularly  his 
pictures  of  the  Passion  of  our  Sayior,  in  S.  Qu- 
dnie.    He  died  in  1675. 

HOOGSTRAETEN,  Dirk  (Theodore)  van,  a 
Flemish  painter,  born  at  Antwerp  in  1596.  He 
was  brought  up  to  the  business  of  a  goldsmith, 
but  having  gained  the  friendship  of  several  Flem- 
iHh  painters,  who  instructed  him  in  the  art,  he  ac- 
quired such  a  proficiency  that  he  chitted  his 
original  occupation,  devoting  himself  entirely  to  the 
pencil.  He  painted  historiod  subjects,  but  chiefly 
landscapes,  designing  them  after  nature  with  great 
truth  and  exactness,  and  distinguished  himself 
above  many  of  his  ootemporaries,  who  had  been 
regularly  educated.    He  died  in  1640. 

STJ or  iJ  HOOGSTRAETEN,  Samuel 
VJLjL  ^yi VAN,  a  Dutch  painter,  the  son 
of  the  preceding,  bom  at  Dort  in  1627.  After  ac- 
quiring the  elements  of  design  from  his  father,  he 
visited  Amsterdam,  and  entered  the  school  of  Rem- 
brandt. On  leaving  that  master,  he  applied  him- 
self to  portrait  painting,  in  the  darx,  vigorous 
style  he  had  acquired  unaer  Rembrandt ;  but  find- 
ing this  rather  unpopular,  he  adopted  a  more  clear 
and  agreeable  manner,  and  met  with  great  encour- 
agement, both  at  the  Hague  and  at  Dort.  He  also 
painted  landscapes,  flowers,  fruit,  and  subjects  of 
Ftill-life,  touched  with  great  neatness,  and  agreea- 
bly colored.  Hoogstraeten  visited  Vienna,  where 
he  was  patronised  by  the  Emperor,  to  whom  he 
presented  three  pictures ;  one  a  portrait ;  another 
an  Eoce  Homo  ;  and  the  third  a  subject  of  still- 
life,  highly  finished ;  with  which  the  monarch  was 
80  highly  pleased  that  he  honored  him  with  a 
diain  and  medal  of  gold.  From  Vienna  he  went 
to  Rome,  and  after  spending  some  time  there  for 
improvement  he  visited  England  about  1663.  Ver- 
tue  mentions  a  picture  by  him.  representing  sub- 
jects of  still-life,  among  which  was  an  English 
Almanac  for  that  year.  After  remaining  a  few 
years  in  England,  he  returned  to  Dort,  and  died 
there,  in  1678. 

HOOGSTRAETEN,  John  van,  a  Dutch  paint- 
er, the  younger  brother  of  the  preceding,  bom  at 
Dort  in  1629.  According  to  Houbraken,  he  paint- 
ed history  and  portraits  with  reputation,  and  was 
chosen  a  member  of  the  Society  of  Painters  at 
Dort  in  1649.  He  was  invited  to  the  court  of  Vi- 
enna, where,  he  remained  several  years  in  the  ser- 
vice of  the  Emperor.  He  died  at  Vienna,  accord- 
ing to  Nagler,  in  1654. 

HOOGZAAT.  John,  a  Dutch  painter,  bom  at 
Amsterdam,  in  1654.  He  studiea  under  Gerard 
de  Lairesse.  who  considered  him  among  his  best 
disciples.  In  consequence  of  the  favorable  expres- 
sions of  Lairesse,  he  was  employed  to  paint  the 
ceiling  of  the  Burghers'  Hall  at  Amsterdam,  rep- 
resenting an  allegorical  subject,  ingeniously  com- 
posed and  agreeably  colored.  He  was  afterwards 
employed  by  William  III.  in  his  palace  at  Loo. 
He  died  at  Amsterdam,  in  1712. 

HOOSTAD,  or  HOOGSTADT,  Gerard  van,  a 
Flemish  painter,  bom  at  Brussels  in  1625.  His 
instructor  is  not  mentioned,  but  Descamps  says 
he  was  an  excellent  painter  of  history,  with  a  cor- 
rect design,  and  ingenious  composition.  He  paint- 
ed some  pictures  for  the  churches  of  Brussels, 
among  which  are  several  in  S.  Gudule,  of  subjects 
from  the  Passion  of  our  Saviour. 


"h^Ror  ifRUHfll  HOPFER,  David  or  VxmBL, 
X/  4 U.     'il-^ft"!!^  an  old  German  engraver,  bora 


at  Nuremberg  about  1510.  He  was  the  eldest  of 
three  brothers,  who  were  all  engravers,  and  mark- 
ed their  plates  with  the  initials  of  their  names  on 
a  tablet,  with  a  hop-blossom  between  the  letters, 
in  allusion  to  their  name,  which  means  a  hop 
plant.  Marolles  mistook  it  for  a  candlestick,  and 
calls  them  the  Masters  of  the  CcauUestick.  Da- 
vid was  the  ablest  and  most  industrious  of  the 
three.  He  executed  a  great  variety  of  etchings,  in 
a  spirited  and  pleasing  style ;  although  his  design 
is  stiff  and  formal,  and  liis  composition  inferior. 
He  excelled  in  ornamental  buildings  and  decora* 
tions.  Nagler  has  a  list  of  his  prints,  among 
which  the  following  are  the  principal : 

.David  oattingoir  the  H«ad  of  Golish.  David  playing 
on  the  Harp  before  Sanl.  1631.  The  Woman  taken  in 
Adultery.  Tlie  Last  Judgment.  The  Preeentation  in  the 
Temple.  The  Holy  Family,  with  St.  Elisabeth  and  St. 
John.  Chrifltonring  the  Blind  Man.  The  Cmciflxion  of 
Christ  between  the  two  Thieves.  Another  Cmdftxion,  with 
the  Virgin  and  St  John.  St  Christopher.  The  Representa- 
tion of  an  Altar.  M.D.ZXVXI.  A  large  Altar,  ifith  the  Virgin, 
Christ,  and  St  John.  Venns,  with  Cupid  playing  on  a 
Madeline.  A  Combat  of  Marine  Monsters ;  oopied  from 
Andrta  Manttgnct.  Five  Swiv  Soldiers.  Several  Vil- 
lage Festivals.  Grotesque  figures  dancing;  of  various 
sises.  The  Fountains,  ornamented  with  figiuw.  Military 
Ornaments,  with  grotesque  flgui 


POBTBArrS. 

Martin  Luther.  m-d.xxiii.  Claus  Stunenbecher;  very 
soaree.    Carolns  Rex  Catholious,  a  medallion. 

TAxiAr  Jt»  Ar  »5u  HOPFER,  Jerome. 
IZ-tl^'  IH.^'  I^H  the  younger  brother  of' 
the  prece  ling,  nourished  at  Nuremberg  about  1535. 
He  etched  a  number  of  plates  in  the  Ptjle  of  Da- 
vid H.,  some  of  which,  after  his  own  designs,  pos- 
sess considerable  merit!  He  oopied.  in  a  poor  s^le, 
several  of  the  prints  of  Durer.  His  plates  are 
marked  with  his  initials  on  a  tablet,  with  a  hop 
blossom  between  them.  The  following  are  the 
principal : 

F0BTBAIT8. 

Franeiseus  von  Siekingen,  with  a  OermaD  insoriptloD  \ 
fine  and  soaroe.  Wolfgang  Juriger  lu  Toledt;  fine  and 
soane.  Julius  Seounda8,PontifexMaximus;  a  bust  In- 
nooentius  Octav.  Pontifex  Maximus;  do.  The  Emperors 
Charles  V.  and  Ferdinand  I. ;  on  one  plate.  LeopK>ldus, 
IHokius,  Juris-ooDSultus,  &o.,  fine.  Erasmus  Roterdamus ; 
fine. 

VABiova  evBJBCTa. 

Samson  overoominff  the  Lion.  The  Virgin  suckling  the 
infant  Jesus.  St  Hubert;  copied  from  Albert  Ihtrer, 
St  Jerome ;  do,  ;  rather  smaller  than  the  original.  St 
Qeorge  standing  upon  the  Dragon ;  from  hit  own  design. 
An  emblematical  Print,  representing  several  naked  figures, 
with  Diana  in  the  front,  holding  a  moon  in  her  right  hand, 
and  a  flambeau  in  her  left ;  do^  Hercules  strangling  Ante- 
us ;  qfUr  Mantegna.  Roma ;  Pallas  seated,  holding  the 
figure  of  Victory.  The  English  and  French  armies  before 
the  battle  of  Aginoourt ;  very  soaroe.  A  Roman  Battle  ; 
tffler  Giulio  Romano;  rare.  The  great  Cannon;  c^fUr 
Albert  Durer, 

HOPFER,  Lambcrt,  the  youngest  brother  of 
the  preceding  artists,  was  inferior  to  them  in'  tal- 
ents. His  plates  are  marked  with  the  initials  L. 
H.,  on  a  tablet,  and  sometimes  with  the  hop  plant. 
There  are  a  number  of  etchings  from  his  own  de- 
signs, and  after  the  prints  of  Albert  Durer,  among 
which  are  the  following: 

The  Fall  of  our  First  Parents.  A  set  of  fifteen  plates 
of  the  Life  and  Passion  of  Christ ;  oopied  from  the  wood- 
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00  out!  of  Albert  Durer,  Christ  praying  in  the  Qarden ; 
with  an  arabe«qae  border.  A  Triton  on  a  Sea-hom,  and 
Cupid  on  a  Dolphin ;  the  same.  The  Conversion  of  St. 
Paul.  Three  circular  subjeeU  on  the  same  plate,  a  Man 
caressing  a  Woman,  Paris  dying  on  Mount  Ida,  St.  Jerome 
1  praying.  An  arabesque  omamenti  with  four  candelabra; 
esteemed  his  best  print 

HOPPNER,  John.  This  painter  wm  deacend- 
ed  from  a  German  family,  but  was  born  at  London 
in  1759.  His  natural  taste  led  him  to  landscape 
painting,  but  prudence  restrained  him  to  portraits, 
as  the  only  certain  means  of  pecuniary  success. — 
The  back-groaud^  of  his  pictures,  however,  afford 
ample  proof  of  his  abilities  in  the  former  branch 
of  the  art  His  style  was  founded  on  that  of  Rey- 
nolds, but  he  was  not  a  servile  imitator  of  that 
master.  His  coloring  is  natural,  chaste,  and  vigor* 
ous,  and  his  tones  are  generally  mellow  and  deep ; 
his  pencilling  is  full,  and  his  carnations  fresh  and 
transparent.  His  pictures  of  children  were  full 
of  unaffected  ease  and  playful  grace.  He  possessed 
the  power  of  greatly  improving  the  appearance 
of  a  portrait  without  destroying  the  resemblance ; 
consequently  his  talents  were  in  great  demand 
among  the  ladies.  In  his  portraits  of  men,  how- 
ever, he  seemed  to  have  ver}'  inadequate  concep- 
tions of  the  noble  passions  visible  in  the  '* human 
face  divine,"  and  in  his  anxiety  to  represent  the 
gentleman,  he  sometimes  failed  to  delineate  the 
man.  Hoppner  was  a  member  of  the  Royal  Acad- 
emy.   He  died  in  1810. 

HORBERG,  PcTER,  a  Swedish  painter,  was 
originally  a  shepherd,  bom  about  1730.  While 
pursuing  his  humble  duties,  he  was  accustomed  to 
make  drawings  on  pieces  of  birch  bark,  and  at 
last,  having  heard  of  the  Academy  of  Painting  at 
Stockholm,  he  visited  that  city,  and  succeeded  in 
finding  patrons.  He  was  indefatigable  in  his  ex- 
ertions, and  became  an  artist  of  distinction.  He 
practised  the  art  for  many  years,  and  in  his  latter 
days  obtained  a  pension  from  Gustavus  IV.  He 
died  at  an  advanced  age,  in  1814. 

HOREBOUT,  Gerard  Lucas,  a  Flemish  paint- 
er, born  at  Ghent  in  1498.  He  painted  several 
historical  subjects  for  the  churches  of  Ghent,  after 
which  he  visited  London,  and  entered  the  service 
of  Henry  VIII.  He  painted  portraits  in  the  style 
of  Holbein.    He  died  at  London  in  1558. 

HORFELIN,  Antonio  l',  a  Spanish  paiikter, 
born  at  Saragossa  in  1587*  After  acquiring  the 
elements  of  design  from  his  father,  Pedro  1'  Hor- 
felin,  an  obscure  artist,  he  visited  Roihe  for  im- 
provement, and  studied  the  works  of  Raffaelle  and 
Michael  Angelo.  His  principal  performance  is  a 
picture  of  St.  Joseph  in  the  Augustine  monastery 
at  Saragossa,  which  evinces  a  grandeur  of  design 
and  harmony  of  coloring,  superior  to  his  Spanish 
cotemporaries.    He  died  in  1660. 

HORIOX,  Alexander  le,  a  Flemish  painter, 
bom  at  Leige  about  the  close  of  the  16th  century. 
He  painted  several  subjects  from  sacred  history, 
for  the  churches  of  Liege  and  the  convent  of  St. 
Claire ;  but  he  excelled  chiefly  in  portraits,  which 
were  correctly  drawn  and  good  likenesses,  but 
with  little  expression.  He  adorned  his  pictures 
with  accessories  in  a  most  beautiful  manner,  which 
contributed  considerably  to  the  popularity  of  his 
works.     He  died  in  1659. 

HORREMANS,  John,  the  Elder,  a  Flemish 
painter,  bom  at  Antwerp  in  1685,  and  died  in 


1759.  His  favorite  subjects  were  oonversation 
pieces,  of  which  the  characters  were  generally 
taken  from  the  peasantry  of  the  country. 

HORREMANS,  John,  the  Younger,  the  son 
of  the  preceding,  was  born  in  1717.  He  painted 
similar  subjects  to  those  of  his  master,  but  se- 
lected his  characters  from  the  higher  classes  cf 
society,  with  an  occasional  analogy  to  Hogarth. 
He  died  in  1759,  the  year  of  his  father's  decease. 

HORST,  Nicholas  vander,  a  Flemish  painter, 
bom  at  Antwerp  in  1598.  He  studied  under  Ru- 
bens, and  then  visited  Germany,  France,  and  Italy. 
On  returning  to .  Flanders,  he  settled  at  Brussels, 
where  he  painted  history  and  portraits  with  great 
credit  He  was  appointed  painter  to  the  Arch- 
duke Albert,  for  whom  he  executed  several  works. 
He  died  at  Brussels  in  1646. 

HORTEMELS,  Frederick,  a  French  engraver, 
bom  at  Paris  about  1688.  His  best  works  were 
engraved  for  the  Grozat  collection.  A  part  of 
his  plates  were  executed  almost  entirely  with  the 
graver,  and  have  very  little  etching ;  but  in  his 
best  prints  he  has  equally  united  the  point  and 
graver,  and  they  possess  a  great  deal  of  merit, 
with  unusual  harmony  of  effect.  The  following 
are  the  principal : 

The  Portrait  of  Philip,  Duke  of  Orleans ;  after  SanUrre, 

eVBJBOTS   BNOaAVBD  FOB  THX   CBOZAT  COLLBCTIOK. 

Christ  bearing  his  Cross;  qfler  Giorgione.  The  Wise 
Men's  Offering ;  ti/ler  P.  Veroneee,  The  Virgin  in  Med- 
itation ;  iifler  Dom.  Peti.  The  Marriage  of  St.  Cathe- 
rine ;  do.  The  Birth  of  St  John  Baptist ;  after  Tinto- 
retto.  The  Death  of  Abel ;  qfter  A.  Saccki.  Christ  and 
the  Woman  of  Samaria ;  qfter  B.  Garofalo.  The  Descent 
of  the  Holy  Ghost ;  defter  Gaudenzio  PerrarL 

HORTEMELS,  Mary  Magdalene,  a  French 
engraver,  mentioned  by  Watelet,  as  the  daughter 
of  Frederic  H.,  and  the  wife  of  Charles  Nicolas 
Cochin.  She  etched  several  plates  and  finished 
them- with  the  graver,  in  a  light,  pleasing  style^ 
among  which  are  the  following : 

POBTBAITS. 

Cafdinal  de  BUssv,  Bishop  of  Meanz ;  afier  Ri^aud 
Cardinal  de  Rohan,  Bishop  of  Sferasburg ;  do. 

8UBJBCTS  AFTXB  VABI0U8  MA8TXB8. 

Mereurj  announcing  Peace  to  the  Muses;  a  eeiling; 
after  CorneUU.  Penelope  oocapied  in  the  midst  of  her 
Women ;  do.  Aspasia  disputing  with  the  Philosophers  of 
Greece;  do,  St.  Philip  baptising  the  Eunuch;  after  N, 
Berlin.  Iphigenia;  inscrioed,  Quantum  religio  potuii  ; 
do.  The  Triumph  of  Flora;  c^er  N,  Poueein,  The 
Conquest  of  Franche-ComUS ;  after  C,  Le  Brun. 

«HOSKINS,  John,  an  English  portrait  paint- 
•  er,  who  lived  in  the  first  part  of  the  17th 
century,  daring  the  reign  of  Charles  I.  For  sev- 
eral years  he  painted  portraits  in  oil,  but  afler- 
wards  in  miniature,  in  which  he  saoceeded  best. 
The  King,  the  Queen,  and  the  principal  nobility 
sat  to  him ;  and  he  had  the  satisfaction  of  educa- 
ting two  good  disciples,  Alexander  and  Samuel 
Cooper,  who  were  his  nephews.  The  portraits 
of  Hoskins  have  a  natural  and  truthful  expresaon, 
but  his  carnations  are  not  sufficiently  varied,  and 
have  an  unpleasing  red  monotony.  He  died  in 
1664.  He  had  a  son,  who  also  painted  in  minia- 
ture, and  usually  marked  his  works  with  the  m- 
itials  I.  H. 

HOUASSE,  Rene  Antoine,  a  French  painter, 
bom  at  Paris  in  1645.  He  studied  under  le  Bran, 
and  became  a  reputable  artist  in  history.     Ho 
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visited  Rome  and  became  suocessiyeljy  Professor 
and  Director  of  the  French  Academy  in  that  city. 
He  died  at  Paris  in  1710,  leaving  a  son,  Michel 
Angelo  Houasse,  who  was  instructed  by  his  father, 
and  followed  his  style.  He  died  at  Arpajon  in 
1730. 

HOUBRAKEN,  Arnold,  a  Dutch  painter  and 
biographer  of  artists,  bom  at  Dort  in  1660.  After 
receiving  a  liberal  education,  he  was  placed  under 
WiHiam  van  Drillenbourg,  and  subsequently  under 
Samuel  van  Hoogstraeten.  He  painted  portraits 
and  small  subjects  of  history,  which  were  more 
esteemed  for  correctness  of  design  than  for  truth 
of  coloring.  He  visited  England  to  make  the  draw- 
ings of  the  portraits  of  Vandyck,  which  were  en- 
craved  by  Peter  van  Gunst.  Houbraken  is  best 
known  by  his  biographical  work  in  Dutch,  in  3 
vols.,  entitled  The  Great  Theatre  of  the  Dutch 
and  Flemish  Painters,  tnih  their  Portraits. — 
There  are  a  few  etchings  by  htm,  after  his  own 
designs,  among  which  are  the  following : 

A  set  of  slight  etchings  of  Bojs,  with  vases.  Vertum- 
Bvs  and  Pomona.  1699.  Christ  with  the  Disciples  at  Em- 
maus ;  in  the  manner  of  Rembrandt.  An  emblematical 
subject,  representing  three  Women  looking  at  a  Child  lying 
in  a  sort  of  Basket,  encinsled  by  a  Serpent ;  A.  Houbra- 
ken, pinx.  et fecit. 

HOUBRAKEN,  Jacob,  an  eminent  Dutch  en- 
graver, the  son  of  the  preceding,  bom  at  Dort  in 
1698.  It  is  not  known  by  whom  he  was  in- 
structed, but  he  appears  to  have  founded  his  style 
upon  those  of  Nanteuil  and  Edelinck.  He  chiefly 
excelled  in  portraits,  and  many  of  his  productions 
are  equal  to  those  of  the  most  eminent  artists  in 
this  branch ;  designed  in  excellent  taste,  correctly 
drawn,  and  executed  in  a  yerj  soft  and  delicate 
style.  Houbraken  executed  man^  of  the  plates  in 
Knapton's  Collection  of  Illustrious  Personages, 
published  at  London;  also  a  large  number  of 
others,  among  which  are  the  following : 

POBTBAXTS. 

His  own  portrait;  after  J.  M,  QuinAftaW.  Jacob  van 
Hoorn ;  do,  Jacob  van  Selsted,  his  Wife ;  do.  Albertns 
Seba;  do.  John  Barman,  physician;  do.  Francis  Bur- 
man  of  Utrecht,  Doctor  in  Theology.  Qnstavos  William, 
Baron  d'Imhof,  Goremor- General  of  Dutch  India.  Peter 
de  Mnasohenbroeok,  Professor  of  Medicine  at  Leyden.  Fer- 
dinand ran  Collen,  Bnrgomoster  of  Amsterdam.  1727.-^ 
Hermann  Alexander  Roell,  Doctor  in  Theology.  Peter 
Burman,  Professor  at  Utrecht.  1727.  Jerome  Oaubius, 
phyacian.  1744.  John  Conrad  Rucker,  juris-consnlt.  1736, 
WUliam  James  Sgravesande,  mathematician ;  after  Van- 
dyck. Sigbert  Haveroamp,  Professor  of  Leyden ;  after 
Mieris.  Jolm  de  Wit%  Grand  Pensionary  of  Holland ;  af- 
ter Netteher.  John  Rodolph  Faesoh  of  Baale ;  after  Hu- 
her,  Henrietta  Wolters,  paintress ;  Be  ip9e  pinx.  Corael- 
ins  Troost,  painter,  of  Amsterdam ;  Be  ipse  pinx.  Jacob 
Campo  Weyermans,  painter,  and  author  of  the  Lives  of 
the  Dutch  Artists.  Nicholas  Verkolie,  painter;  after  a 
picture  by  himBelf.  He  ahro  engraved  two  plates  for  the 
Gallery  of  Dresden :  The  Portrait  of  Danielle  Barbaro ; 
after  P,  VeroneBe.  The  Sacrifice  of  Manoah ;  after  Rem- 
braneit. 

HOUDON,  Jean  Antoine,  an  eminent  French 
sculptor,  bom  at  Versailles  in  1741.  At  an  early 
age  he  went  to  Paris,  and  studied  in  the  Royal 
Academy.  At  the  age  of  eighteen  he  gained  the 
grand  prize,  and  visit^  Rome  with  the  King's  pen- 
sion, where  he  executed,  among  other  works,  a 
marble  statue  of  St.  Bruno,  which  was  highly 
praised  by  Clement  XIV.  for  its  lively  and  ani- 
mated expression.  After  spending  ten  years  at 
Rome,  he  returned  to  Paris,  and  soon  gained  rep- 
utation and  employment.    In  1775  he  was  admit- 


ted to  the  Royal  Academy,  on  the  exhibition  of 
his  admirable  statue  of  Morpheus,  which  gained 
him  great  reputation.  He  was  invited  to  Ameri- 
ca by  Franklin,  where  he  executed  the  statue  of 
Washington  and  the  bust  of  Lafayette,  in  the  Cap- 
itol at  Richmond,  Virginia.  His  statues  of  young 
girls  have  also  been  much  admired  for  their  ex- 
pression of  modesty  and  purity.  In  1781  he  ex- 
ecuted a  statue  of  Diana  for  the  Empress  of  Rus- 
sia, which  was  greatly  admired.  Among  his  other 
principal  works,  are  a  statue  of  Voltaire,  in  the 
peristyle  of  the  French  theatre;  the  busts  of 
Rousseau,  D'Alembert,  Barthelemy,  the  Margrave 
of  Anspach,  Marshal  Ney,  Napoleon,  Josephine; 
and  his  celebrated  statue  of  Cicero,  representing 
the  orator  denouncing  Cataline  before  the  Roman 
Senate.  Houdon  also  executed  for  the  use  of  the 
academy,  two  models  of  the  human  frame,  repre- 
sented without  the  skin,  and  evincing  great  know- 
ledge of  anatomy.    He  died  in  1828. 

HOUEL,  J.  P.  L.  L.,  a  French  painter  and  en- 
graver, born  at  Rouen  in  1735.  He  studied  paint- 
ing under  Descamps;  and  then  visited  Paris, 
where  he  studied  engraving  under  Mire ;  and  after- 
wards became  a  pupil  of  the  painter  Casanova.- 
He  then  went  to  Italy,  and  traveled  through  tlie 
kingdom  of  Naples,  and  the  islands  of  Sicily,  Malta, 
and  Li  pari,  designing  many  fine  landscapes.  On 
returning  to  Paris,  he  commenced  his  great  work, 
entitled  Voyage  Pittoresque  de  Sicile,  de  lHalte^ 
et  de  Lipari,  fol.,  Paris,  1782  to  1788,  embellished 
with  264  plates  of  his  own  execution.  He  also 
engraved  a  number  of  other  plates,  and  painted 
some  fine  landscapes.    He  died  in  1813. 

HOUSEMAN,  or  HUYSMAN,  Cornelius,  an 
eminent  Flemish  landscape  painter,  was  bom  at 
Antwerp  in  1648,  but  afterwards  settled  at  Mech- 
lin, wherefore  he  is  often  denominated  Houseman 
of  Mechlin,  He  was  the  son  of  an  architect,  but 
losing  his  father  while  young,  he  was  placed  in 
the  school  of  Gaspar  de  Wit  to  study  paint- 
ing. Happening  to  see  some  of  the  landscapes  of 
Jacques  Artois,  he  visited  Brussels  and  studied 
under  that  master.  He  made  nature  his  guide, 
and  studied  a  great  deal  in  the  forest  of  Soignes, 
where  he  sketched  a  great  many  beautiful  views. 
On  quitting  Artois,  he  went  to  Mechlin,  and  soon 

?;ained  a  high  reputation.  Vander  Meulen  was  so 
avorably  impressed  with  his  talents,  that  he  en- 
deavored to  prevail  upon  him  to  visit  Paris,  but 
was  unsuccessful.  Houseman  is  ranked  among 
the  best  Flemish  artists  in  landscape.  His  style 
is  much  in  the  Italian  taste ;  his  coloring  rich  and 
harmonious.  He  always  painted  the  figures  and 
animals  in  his  pictures,  (a  rare  excellence  in  an 
artist  eminent  in  landscape,)  and  designed  them 
so  well,  that  he  was  frequently  employ^  by  Min- 
derhout,  Achtschelling,  and  others,  to  decorate 
their  pictures  in  the  same  manner.  His  chiaro- 
scuro is  managed  with  great  intelligence,  and  he 
was  fond  of  introducing  a  fine  effect  of  sunshine 
in  the  foreground,  which  is  enriched  with  plants 
and  foliage.  Some  of  his  landscapes,  however, 
appear  to  have  changed  color,  exhibiting  a  reddish 
brown  appearance,  which  has  considerably  dimin- 
ished their  value.  Houseman  practised  the  art 
with  success  at  Mechlin  for  many  years,  and  died 
there  in  1727. 

HOUSEMAN,  or  HUYSMAN,  James,  a  rep- 
utable Flemish  painter  of  history  and  portraiU^ 
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bom  at  Antwerp  in  1656,  and  was  probably  a  re- 
lative of  Comeixus  H.  He  studied  nnder  Giles 
Backereel.  Beooming  obnoxious  to  the  Jesuits, 
and  obliged  to  leave  Antwerp,  he  visited  England, 
in  the  time  of  Charles  II.,  where  he  practised  the 
art  with  great  success.  In  portrait  painting  he 
was  a  successful  rival  of  Sir  Peter  Lely,  and 
among  the  Beauties  at  Windsor,  is  a  portrait  of  a 
lady  by  Houseman,  equal  to  any  by  that  artist. 
He  also  painted  a  fine  portrait  of  the  Duchess  of 
Richmond,  which  is  in  the  palace  at  Kensington ; 
but  his  most  admired  production  was  that  of 
Catharine  of  Portugal,  Queen  of  Charles  II.  In 
the  National  Gallery  at  London,  is  his  portrait  of 
Izaak  Walton.  Houseman  died  at  London  in 
1696. 

HOUSEMAN,  F..  an  English  mezzotinto  en- 
graver, who  executed  among  other  plates,  a  por- 
trait of  Nancy  Parsons,  afterwards  Lady  May- 
nard. 

HOUSSARD.  This  engraver  was  probably  a 
native  of  France.  Among  other  plates  he  execu- 
ted a  portrait  of  Saveur  Francois  Morand. 

HOUSTON,  Richard,  an  English  engraver  in 
mezzotinto.  and  in  the  chalk  manner.  He  at- 
tained considerable  eminence  in  these  departments 
of  the  art,  and  executed  a  variety  of  portraits  and 
other  subjects,  many  of  which  possess  considerable 
merit    The  following  are  the  principal  : 

FOBTBAITSt 

S€f^ral  portraits  for  Holt'i  Litm  of  the  Refomien. 
George  II. ;  afltr  Worlidf^t.  Henry  Pelham,  ChanoeUor 
of  the  Exchequer ;  ajitr  ffoare.  John  Byng,  admiral } 
qfter  Htidsoru    James  Wolfe,  general. 

AFTKB  BIB  JOSHUA   BBYK0LD8. 

Charles,  Lord  Catheart  Philip  Dormer  Stanhope,  Earl  of 
Chesterfield.  John  Manners,  Marquis  of  Graooy.  Rich- 
ard Robinson.  Archbishop  of  Armagh.  Elisa,  Duehess  of 
Argyle,  with  her  son  and  a  greyhound.  Maria  Walpole, 
Buehees  of  Gloucester,  with  her  daughter.  Lady  Selina 
Hastings.  Caroline,  Dnohess  of  Marlborough,  with  Lady 
Charlotte  Spencer.  The  Duke  of  Marlborough.  Mary, 
Duo'oesB  of  Ancaster.  Elisabeth,  Duchess  of  Northumber- 
land. 

SUBJECTS  APrXB  VABIOUS  MASTBBS. 

The  Virgin  and  Infant ;  qfUr  Rqffaelle,  The  Tempta- 
tion of  St  Anthony ;  after  Tenierg,  An  old  Man,  with  a 
beard ;  after  Rembrandt ;  fine.  A  Man  seated,  with  a 
large  hat  on  his  head;  do.  Bust  of  a  Woman,  called  the 
'great  Jew  Bride  ;  do.  An  Old  Woman  plucking  a  Fowl ; 
do,  A  Man  holding  a  Knife ;  do.  The  Pen-cutter ;  do. 
The  Philosopher  in  contemplation ;  do.  The  Gold- Weigher ; 
do.  Christ  with  the  Woman  of  Samaria ;  do.  Avarice 
and  Innocence ;  (\fler  MereUr. 

HOVE.  Frederic  IIenrt  van,  a  Dutch  en- 
graver, born  at  Haerlem  about  1625.  He  visited 
London,  where  he  resided  from  1648  to  1692,  and 
executed  a  number  of  plates  for  the  booksellers, 
particularly  for  Robert  Morison's  Historia  Plan- 
tarum.  His  productions  are  chiefly  portraits, 
among  which  are  the  following : 

James  1  *.  William  III.  Mary  his  Queen.  King  Wil- 
liam and  Mary,  on  their  throne.  Thomas  Sutton,  Meroat. 
Lend,  founder  of  the  Charter  House.  Sir  Nathaniel  Ber- 
nardlston,  of  Kelton,  Suffolk.  Arthur  Capel,  Earl  of  Es- 
sex; prefixed  to  his  Murder.  Thomas  Batler,  Earl  of  Os- 
sory.  Sir  Edmund  Bury  Godfrey ;  nrefixed  to  his  Life. 
Sir  Matthew  Hale  ;  prefixed  to  his  Origin  of  Mankind. — 
Samuel  Speed,  poet.  Sir  Thomas  Browne,  M.  D.  Hansard 
Knollis,  V.  D.  M.  Lady  Mary  Armyne.  grand-daufhter 
to  Oeorge,  Earl  of  Shrewsbury.  Mary  Tracy,  Lady 
Vere.    Sir  Henry  Morgan,  Gorernor  of  Jamaica.     John 


Hopkins,  poet     Joseph  Moxon,  mitbussBltoian      Jofan 
Taylor,  mathematician.    William  Winstanley,  biographisr 

HOWARD,  Herrt,  an  English  punter,  bom 
in  1769.    After  acquiring  the  elements  of  desigin 
under  Philip  Reinagle,  he  entered  the  academy  as  a 
student,  in  178S.    In  1790  he  ^ned  the  grand 
medal  for  the  best  historical  painting,  Caractacua 
recognizing  the  Dead  Body  of  his  Son;  and  the 
silver  medal  for  the  best  drawing  from  the  life ; 
a  remarkable  instance  of  success.     In  1791  he 
visited  Italy,  where  he  lived  on  terms  of  intimacy 
with  Flaxman.    In  concert  with  that  artist  and 
another  sculptor  named  Deare.  Howard  executed 
a  set  of  outlines  of  the  most  celebrated  works  of 
antique  sculpture ;  each  one  correcting  the  sketches 
of  the  others,  until  perfection  was  attained ;  and 
they  were  then  traced  off.    He  sent  a  picture  of 
the  Dream  of  Gain  to  tj^  Royal  Academy.    On 
returning  to  England  he  was  engaged  on  the  se- 
ries of  unfinished  drawings  of  the  Dilettanti  So- 
ciety, and  made  many  designs  for  illustratine  the 
Poets  and  Essayists  for  the  publications  of  the 
day.    In  1801  he  was  elected  an  Associate,  and  in 
1808,  a  member  of  the  Academy.    His  favorite 
subjects  were  of  a  poetical  and  classical  nature } 
his  pictures  evince  an  exquisite  taste  of  delineation 
and  a  strongly  imaginative  temperament,  infinitely 
superior  to  the  common  taste,  consequently  he  was 
not  generally  appreciated.    Howard  was  chosen 
Secretary  of  the  Academy  in  1811,  and  Professor 
of  Painting  in  1833.    In  the  latter  capacitv,  he 
delivered  a  course  of  lectures  to  the  students, 
which  are   remarkable  for  eloquence  of  diction, 
clearness  and  vigor  of  reasomng,  and  elevated 
views  of  art     Howard  also  painted  several  fine 
landscapes,  one  of  which,  a  View  in  Knowles 
Park,  is  in  the  oollection  of  the  Earl  of  Egremont 
He  died  in  1847.    The  following  are  some  of  lus 
principal  paintings,  the  subjects  of  which  evince 
his  taste  in  art : 

7^  PMadeo,  In  the  possession  of  the  Duke  of  Sntheiw 
land. — A  daplieate  of  this  picture  lone  formed  the  ehirf 
ornament  of  the  Leicester  OaUery*  7*A«  birth  of  Venuo, 
and  rairieaon  tlu  Sea-tfiore,  Sir  Matthew  White  Bidley. 
Tke  Solar  Syttsm,  Jesse  Watts  Russell.— Of  this  subject 
the  original  was  exhibited  in  1796,  as  T%e  Planet*  drmO' 
ing  lAghi/rom  tke  Sun ;  a  duplicate  picture  waa  painted 
for  Mr.  Morrison ;  and  an  adaptation  of  the  composition  to 
a  circle,  12  feet  in  diameter,  decorates  the  ceiling  of  the 
Duchess  of  Sutherland's  boudoir  at  Stafford  House.  7%s 
ffouge  of  Morpkrru^  the  Esrl  of  Egremont.  A  oerieoi^ 
pictureofrom  Milton**  Comutf  of  which  Sabrina  Is  tiie 
chief  personage,  and  a  Ripooo,  Mr.  T.  W.  Bodd.  77bs 
Story  of  Pandora^  and  other  works,  in  the  Soane  Muse- 
um. A  Lady  in  FHorentine  Costunu,  Lord  Colbune  — 
Of  this  there  is  a  duplicate  in  the  possession  of  Lord  Ken- 
nedy, and  a  similar  subject  in  the  collection  of  Mr.  Vernon. 
Hebefeeding  tke  Bird  qf  Jove^  Lote  listening  to  the  Mat' 
teriea  qf  ffopej  Bylaa  carried  oW  by  the  Nympke,  Fsnvs 
carrying  off  ilsoantus,  Tke  Moon  unveihng  her  Ligkt^ 
and  other  subjects  of  a  similar  poetical  character. 

WHO  WARD,  William,  an  English  engrav- 
er, who  flourished  about  1^.  Among 
other  plates  he  executed  a  set  of  marine  views, 
somewhat  in  the  stylo  of  Hollar. 

HO  WITT,  Samuel,  an  English  artist,  who,  with- 
out instruction,  attained  considerable  skill  in  de- 
signing wild  animals  and  huntings,  which  he  ez^ 
cuted  in  a  correct  and  spirited  style.  There  sra 
also  a  few  prints  by  him,  etched  from  his  own  da* 
signs.    He  died  at  Somerstown,  in  1822. 

HOY.    See  Hol 
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UUbSR,  John  Rodolph,  an  eminent  Swiss 
painter,  born  at  Basle  in  1668.  His  father  was 
Alexis  Ruber,  a  member  of  the  Council  of  that 
dtj.  After  studying  under  Gaspar  de  Mejer  un- 
til the  death  of  that  master,  he  entered  the  school 
of  Joseph  Werner.  At  the  age  of  niheteen  he 
went  to  Italy,  and  visited  Mantua,  to  study  the 
paintings  of  Giulio  Romano.  At  Venice  and  Ve- 
rona he  attached  himself  particularly  to  the  works 
of  Titian  and  Veronese,  and  while  in  the  latter 
dtj  became  intonate  with  Tempesta,  for  whom  he 

Sainted  the  figures  in  his  landscapes.  At  Rome 
e  lived  on  terms  of  friendship  with  Carlo  Maratti, 
and  by  designing  the  antiques,  frequenting  the 
academy,  and  pursuing  his  studies  wim  unwearied 
diligence  for  six  years,  he  became  an  accomplished 
artist.  On  returning  to  Switzerland  he  soon  gained' 
great  encouragement  His  first  remarkable  work 
was  a  large  family  picture  for  the  Margrave  of 
Baden  Dourlach.  by  which  he  gained  great  ap- 
plause. In  1696  he  was  employed  at  Stuttgard 
oy  the  Duke  of  Wurtemberg,  to  paint  several 
large  compositions  for  the  grand  apartments  of 
bis  palace.  His  pictures  were  in  great  demand 
among  the  (German  princes^  and  were  highly  es- 
teem^ for  correctness  of  design,  freedom  of  pencil, 
and  vigorous  coloring.  Huber  painted  three  thou- 
sand and  sixty-five  portraits,  besides  a  great  num- 
ber of  historical  paintings,  all  finished  with  his 
own  hand ;  and  on  account  of  this  wonderful  fa- 
dlity  of  execution,  he  was  called  the  Swiss  Tinto- 
retto.   He  died  in  1748. 

HUBERT,  F&AH901S,  a  French  en{;raver,  a  dis- 
ciple of  Beauvarlet ;  flourished  at  Pans  about  1780. 
He  executed  a  variety  of  portraits  and  other  sub- 
jects, among  which  are  Le  Retour  de  la  Nourrice, 
c^er  Greuze;  and  La  Nouvelle  Heloise,  ctfter  le 
Pevre, 

nUBSRTZ,  C,  an  obscure  Dutch  engraver,  who 
wrought  chiefly  for  the  booksellers,  and  executed, 
amonsother  plates,  several  prints  for  the  Ftguret 
de  laBiblej  published  at  Amsterdam  in  1720,  fi^m 
the  designs  of  Picart  and  others. 

HUCHTENBURG.    See  HuoTKHBURa 

HUDSON,  Thomas,  an  English  portrait  painter, 
bom  in  Devonshire  in  1701.  He  was  the  scholar 
and  afterwards  the  son-in-law  of  Jonathan  Rich- 
ardsonj  after  whose  death  ho  became  very  much 
patronized  in  portrait  painting.  He  was  the  in- 
structor of  Reynolds,  who,  by  effecting  a  revolu- 
tion in  English  art,  overthrew  the  popularity  of 
Hudson.  The  latter  relinquished  the  practice  of 
his  profession,  and  retired  to  his  vUla  at  Twick- 
enham, where  ho  died,  in  1779. 

HUE,  J.  F.,  a  French  painter  of  landscapes  and 
marines,  who  exhibited  in  the  French  Academy 
from  1800  to  1824,  in  which  year  he  died.  There 
are  a  few  poetical  or  historical  pictures  by  him, 
and  he  occasionally  introduced  classical  subjects 
into  his  landscapes;  but  most  of  his  works  are 
views  of  sea-ports  and  marines. 

HUERTA,  Gasparo  de  la,  a  Spanish  painter, 
bom  near  Guenca  in  1645.  He  visited  Valencia, 
and  was  received  into  the  school  of  Jesualda  San- 
chez, the  widow  of  a  painter  named  Pierre  Infant. 
Here  he  copied  all  the  pictures  and  prints  that  he 
could  find,  and  attained  sufficient  ability  to  gain 
an  extensive  patronage.  Although  his  works 
have  little  vigor,  yet  they  are  correctly  designed, 


and  finely  colored.  He  is  said  to  have  amassed  a 
large  fortune  by  the  practice  of  the  art,  which  he 
bequeathed  to  the  poor  of  his  native  city.  He 
died  at  Valencia,  in  1714. 

HUGFORD,  Ignatius.  This  painter  was  bom 
at  Florence,  of  English  {>arents,in  1703.  He  was 
esteemed  an  excellent  oonnoie^seur  in  art,  and  paint- 
ad  history  with  reputation.  For  the  church 
of  S.  Felidta,  at  Florence,  he  painted  an  altar- 
piece,  representing  St  Raphael,  which  is  praised 
b^  Lanzi.  Hugford  also  painted  easel  pictures  of 
historical  subjects,  some  of  which  are  in  the  Flo- 
rentine Gallery.    He  died  at  Florence  in  1778. 

HUGTENBURG,  Jambs  van,  a  Dutch  painter, 
bom  at  Haerlem  in  1 639.  He  studied  under  Nich- 
olas Berghem.  after  which  he  visited  Rome,  where 
he  met  with  much  encouragement,  and  his  tal- 
ents in  landscape  painting  were  highly  esteemed. 
He  would  probably  have  attained  eminence  in  the 
art  had  he  not  died  young. 

Bor  T  \7I-R  HUGTENBURG,  John 
•  X  jLlJ  VAN,  an  eminent  Dutch 
painter  and  engraver,  the  younger  brother  of  the 
preceding,  bom  at  Haerlem  in  1646 ;  died  in  1733. 
After  studying  under  John  Wyck,  he  visited  Italy 
for  improvement  and  remained  there  two  years, 
until  the  death  of  his  brother,  when  he  returned 
to  Holland  by  the  way  of  Paris,  where  he  spent 
some  time,  and  became  intimate  with  vander  Meu- 
len,  who  g^ve  him  much  valuable  instruction.  On 
his  arrivid  at  Haerlem,  he  soon  gained  a  high  rep- 
utation for  his  admirable  battle-pieces,  which  were 
p^eatly  admired.  He  was  an  adept  in  represent- 
ing the  human  passions,  and  has  delineated  the 
characters  of  rage,  pain,  despair,  &c,  with  perfect 
trath.  His  costumes  are  always  appropriate ;  and 
the  features  of  different  nations  are  as  easily  dis- 
tinguished in  his  works,  as  their  habiliments. 
His  pictures  have  a  clear  and  vigorous  coloring, 
light  and  floating  skies ;  and  a  neat  yet  spirited 
touch,  surpassinj^  vander  Meulen,  and  approaching 
the  exoellence  of  Wouwerman.  Hugtenburg  was 
employed  by  Prince  Eugene  to  paint  the  Imttles 
of  nis  campaign  with  the  Duke  of  Marlboro',  in 
1708  and  1709.  In  1711  he  was  invited  to  the 
court  of  the  Elector  Palatine,  for  whom  he  painted 
several  pictures,  and  was  rewarded  with  a  chain 
and  medal  of  gold. 

As  an  engraver,  Hup:tenburg  etched  a  great  num- 
ber of  plates^  and  finished  some  of  them  with  tho 
graver.  They  are  executed  in  a  very  spirited  and 
masterly  style,  after  his  own  compositions^  and 
the  designs  of  vander  Meulen  and  others.  He 
also  engraved  several  plates  in  mezzotinto,  but 
these  are  inferior  to  his  other  productions.  He 
desig^ned  and  executed  the  plates  for  a  large  folio 
volume  of  military  operations,  published  at  the 
Hague  in  1720.  The  following  are  his  principal 
plates: 

A  Halt  of  Trfttelen,  before  a  Forge ;  Bugtenhurg^ft" 
eii,  William  III.  reviewing  near  Amheim ;  do.  A  set 
of  eight  Battles,  Skirmithet,  and  Marehee;  qfler  VaruUr- 
nuuUn  t  marked  with  hia  eipher ;  ovals.  Fonr  Moontain- 
000  Landscapes ;  Vandtrmtultii,  pins,  with  cipher.  A 
Halt  of  Sportsmen,  in  a  landsoape ;  do.  A  Battle  of  Cav- 
alry; dedicated  to  the  Dnke  t>*Enghien;  do.  Another 
Battle  of  Cavalry  ;  dedicated  to  the  Doke  de  CherreoM 
do.  A  View  of  Lisle,  with  the  French  Army ;  Vander' 
meulerifpinx.  Hugtenburg  tt  Baudouin.J'ec.  The  tak- 
ing of  Dole  in  Franche-Comt6 ;  do. ;  in  two  sheets.  Loalf 
XIV.  with  his  Quards,  passing  the  Pont-neaf;     Vander' 
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nuiMtij  pins,  Hugtenberg,  fecit.  The  Battle  between 
the  French  and  Germans  in  Italy ;  D,  Hoogatratten^  inv. 
J.  o.  Hiigtenberg,  fee.  et  exe. ;  very  fine.  A  Horse- Fair 
in  Holland ;  dedicated  to  Prince  Frederick  William  of 
Prussia;  clo, ;  very  fine.  Several  Battles,  and  other  sub- 
jects, in  meszotinto. 

HULETT,  James,  an  obscare  English  engraver, 
who  flourished  about  1710.  He  wrought  chiefly 
for  the  booksellers,  and  executed  several  plates 
for  the  Life  of  Queen  Anne,  published  by  Walker ; 
also  a  number  of  portraits,  among  which  are  Mary, 
Queen  of  Soots,  (ifter  Janet,  There  was  another 
indifferent  artist  named  Hulett,  who  executed  the 
plates  for  an  edition  of  Fielding's  Joseph  Andrews. 
He  died  in  1771. 

HULLE.  An s ELM  van,  a  Flemish  historical  and 
portrait  painter,  bom  at  Ghent  in  1605.  There  is 
a  picture  by  him,  in  the  Museum  at  Ghent  repre- 
senting the  Dead  Christ  on  the  lap  of  the  Vii^n. 
Itulle  died  in  1660. 

HULS,  EsAiAs  TAN,  a  Dutch  engraver,  men- 
tione4  by  Prof  Christ  as  a  native  of  Middleburg. 
He  resided  chiefly  at  Stuttgard,  and.  executed, 
among  other  plates,  several  grotesque  drawings 
marked  E.  V.  H.,  and  drawn  in  a  very  correct  and 
tasteful  manner. 

HULSBERG,  Henrt.  This  engraver  was  a 
native  of  Amsterdam,  but  resided  chiefly  at  Lon- 
don, where  he  executed  a  number  of  plates  for  the 
booksellers,  of  architectural  views  and  buildings, 
in  a  neat,  but  tasteless  style.  He  also  engraved  a 
laro^e  view  of  St  Peter's ;  the  illustrations  for  the 
first  volume  of  the  VUruviiu  Britannicus ;  and 
a  number  of  portraits,  among  which  are  the  fol- 
lowing :  Sir  Bulstrode  Whitelocke.  Robert  War- 
ren, M.  A.,  Rector  of  Bow.  Joseph  Warder,  phy- 
sician. Aaron  Hill ;  prefixed  to  his  History  of 
the  Ottoman  Empire.    1711. 

HULSE,  or  HULSIUS.  Frederick,  a  German 
engraver,  and  a  native  of  Frankfort.  According 
to  Florent  le  Comte,  he  studied  under  Theodore 
de  Bry .  He  vi  si  ted  London,  and  executed  a  number 
of  plates  for  the  booksellers,  among  which  are 
«ome  frontispieces,  and  the  portraits  of  Bishop 
Carleton.  and  Dr.  Nicholas  ab  Prambesarius. 

HULST,  Peter  vander,  a  Dutch  painter,  bom 
at  Dort  in  1652.  He  was  called  7bume«oZ,  be- 
cause he  usually  painted  a  sun-flower  in  his  pic- 
tures. After  acquiring  the  elements  of  design  in 
his  own  country,  he  visited  Italy,  where,  not  suc- 
ceeding in  historical  or  portrait  painting,  he 
adopted  the  style  and  subjects  of  Mario  di  Fiori, 
who  painted  flowers,  fruit,  insects,  and  reptiles. 
His  design  is  chaste,  his  touch  free,  and  his  color- 
ing fively  and  pleasing.  His  manner  of  painting 
partook  more  of  the  lUlian  than  the  Dutch  school. 
He  died  in  1708. 

HULSWIT,  John,  a  Dutch  painter  and  en- 
graver, born  at  Amsterdam  in  1766.  There  are 
two  beautiful  pictures  by  him,  in  the  Museum  at 
Amsterdam,  painted  for  l>uis  Napoleon,  king  of 
Holland.  He  was  a  capital  designer  of  landscapes, 
river  views,  and  animals ;  and  his  drawings  are 
more  numejous  than  his  paintings.  He  died  in 
1822. 

HIJMBELOT,  Jacques,  an  obscure  French  en- 
graver who  lived  at  Paris  about  1760,  and  execu- 
ted several  plates  after  le  Brun,  in  a  stiff,  tasteless 
style. 


HUMPHREY,  William,  an  English  mezzo- 
tin  to  engraver,  who  flourished  about  1795,  and 
executed  a  number  of  portraits,  among  which  are 
the  following :  Georgiana,  Duchess  of  Devonshire, 
cJ'ier  Reynolds  ;  Doctor  Arne,  after  Dunkarton  ; 
Colonel  Richard  King,  after  Kneller  s  William 
Broomfipld,  Surgeon. 

HUiMPHREY,  OziAS.  an  English  painter,  bom 
at  Honiton,  in  Devonshire,  in  1742.  At  the  age  of 
fourteen  he  was  sent  to  the  drawing  school  taught 
in  London,  by  William  Shipley,  where  he  remained 
three  years,  and  was  then  obliged  to  return  to 
Devonshire,  on  account  of  the  death  of  his  father. 
Shortly  afterwards  he  was  engaged  with  Samuel 
Collins,  a  miniature  painter  of  Bath,  whom  he 
succeeded  in  that  city  until  1763,  when  he  removed 
to  London,  under  the  auspices  of  Reynolds.  In 
17C6  he  exhibited  at  Spring  Gardens,  a  miniatiij;e 
of  John  Mealing,  the  living  model  of  the  Royal 
Academy,  which  was  universally  admired,  and  was 

gurchased  by  the  king  for  one  hundred  guineas. 
oon  afterwards,  Humphrey  painted  a  miniature 
of  the  Queen ;  and  gained  considerable  reputation 
and  encouragement.  In  1773  he  visited  Italy  in 
company  with  Romney,  and  resided  there  four 
years,  endeavoring  to  becx>me  a  good  artist  in  oil 
painting.  On  returning  to  England,  he  began  to 
practise  that  branch  of  the  art,  continuing  it  until 
1785,  when  he  visited  India,  and  adopted  minia- 
ture again.  While  in  that  country,  he  painted  the 
portraits  of  several  Indian  princes,  as  well  as  Eu- 
ropean residents;  but  in  1788,  the  state  of  his 
health  compelled  his  return  to  England,  and  two 
years  afterwards  he  was  elected  an  academician. 
He  greatly  injured  his  eyesight  by  the  labor  of 
copymg  in  miniature,  the  portraits  in  the  Duke 
of  Dorset's  collection,  on  account  of  which  he  de- 
voted himself  to  painting  in  crayons.  His  last 
performances  were  theportraits  of  the  Prince  and 
Princess  of  Orange.    He  died  in  1810. 

HtlQUIER,  JAcauBS  Gabriel,  a  French  engrav- 
er and  print-seller,  bom  at  Orleans  in  1695 ;  died  in 
1772.  He  executed  a  great  number  of  plates,  af- 
ter Boucher,  Watteau,  and  others,  among  which 
are  the  following : 

The  Fiv^e  Sensea ;  after  Watteau.  The  Temple  of  Di- 
ana, and  the  Templeof  Neptune ;  do.  The  Trinmph  of 
Galatea,  and  a  Shepherd  caaght  in  a  Storm ;  do.  Foot 
Pastoral  subjecU  of  the  Seawos ;  do.  The  Foar  Element* ; 
do.  A  large  Putorml  subject ;  after  Boucher.  The  Five 
Senses;  do.    The  Four  Seasons ;  do, 

HUQUIER,  Gabriel,  the  son  and  scholar  of 
the  preceding^  bom  at  Paris  about  1725.  He 
painted  portraits  in  crayons,  and  engraved  several 
plates  after  Boucher,  among  which  are  the  follow- 
ing: Le  Repos  champ^tre.  Le  Sommeil,  et  le 
R^veil.  Two  Corps  de  Gardes.  A  Girl  with  A 
Bird,  and  the  Infant  Travelers ;  a  pair. 

HURET,  Greqoire,  a  reputable  French  engrmv- 
er,  bom  at  Lyons  in  1610 ;  died  in  1670.  Accord- 
ing to  Watelet,  his  plates  are  distinguished  for 
their  ingenious  composition,  fine  expression  in  the 
heads,  and  good  draperies.  The  following  are  his 
principal  plates : 

poarsArrs. 

Pierre  Segnler,  Chanoellor  of  France;  Crreg,  Hurei^ 
fee.  Frangoisde  Bonne,  Duke  de  Lesdignieres ;  after 
Dumoutier.  Jacqaea  Boeoean,  Sieur  de  uL  Barandeiia ; 
after  A,  D.  Vrieo, 
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BrBJECTS  ntOM  HIS  OWN  DESIGNS. 

A  Set  of  thirty-two,  of  the  Life  and  Passion  of  our  Sar- 
{oar.  The  Stoning  of  Stephen.  St.  Peter  preaching.  The 
Holy  Family,  with  St  Catharine.  Christ  crowned  with 
Thorns. 

HURTAULT.  Maximilian  Joseph,  a  French 
architect,  bom  at  Hunin^e  in  1765.  He  went  to 
Paris,  and  studied  architecture  under  Percijr; 
drew  the  ^and  prize  and  visited  Italy,  iichere  he 
gained  j^rcat  improvement  bj  designing  the  noble 
rc^nains  of  ancient  architecture  in  the  vicinity  of 
Rome.  On  returning  to  Paris,  he  was  appointed 
architect  to  the  chateau  of  Fontainbleau.  and  exe- 
cuted many  improvements  in  that  edifice.  He 
practised  the  art  at  Paris  for  many  years,  and 
gained  fame  and  fortune.     He  died  in  1824. 

HUSSEY,  Giles,  an  English  painter,  bom  at 
Mamhull,  in  Dorsei<«hfre,  in  1710*.     He  was  de- 
scended from  a  very  ancient  family,  and  at  seven 
years  of  age  was  sent  to  Douai.  in  France,  for  his 
education,  where  he  continued  two  years,  and  was 
then  removed  to  St.  Omer,  where  he  pursued  his 
studies  for  three  years  longer.    He  commenced 
studying  painting  under  Richardsson,  but  disli- 
king a  seven  years  apprent'^ccship,  he  engaged  with 
llamini,  a  Venetian  painter  of  reputation,  practi- 
sing in  London,  and  remained  with  him  four  years. 
He  then  visited  Italy  in  company  with  his  instruct- 
or; but  while  at  Bologna,  Damini  absconded  with 
Hus«iey's  money  and  most  of  his  apparel.    By  the 
kindness  of  Signor  Gislonzoni.  however,  he  was 
relieved  from  his  distress ;    and  afterwards  prose- 
cuted his  studies  at  Bologna  for  three  years  and  a 
half.     He  then  removed  to  Rome,   and  received 
much  kind  attention  and  advice  from  Ercole  Letti. 
Dissatisfied  with  the  prevailing  rules  of  art,  Hus- 
sey  endeavored  to  produce  a  satisfactory  theory, 
combining  fixed  principles,   which  ended  in  his 
adopting  the  ancient  hypothesis  of  musical   or 
harmonic  proportions,  as  the  governing  principles 
of  beaatv.  of  all  forms  in  art  and  nature ;  and 
thought  he  had  made  an  important  discovery.    Af- 
ter attaining  considerable  reputation  at  Rome,  he  re- 
turned to  England,  and  settled  at  London  in  1742, 
when  he  submitted  to  the  drudgery,  as  he  was  accus- 
tomed to  term  it,  of  painting  portraits  for  a  subsist- 
ence, in  which  he  excelled  far  more  than  in  histo- 
ry.    His  pencil  drawings  from  the  life  are  highly 
esteemed  for  characteristic  likeness ;  and  his  fancy 
sketches  arie  perhaps   unsurpassed  for  accuracy, 
elegance,  and  beauty.     His  academical  drawings 
are  still  exhibited  at  Bologna,  as  master-pieces  of 
tas^  and  skill.     Hussey  had  a  zealous  eulogist  in 
the  painter  Barry,  who  often  spoke  of  him  with 
enthusiasm.     He  met  with  considerable  opposition 
from  other  artist«t,  whose  envy  was  excited  by 
his   masterly  and  graceful  performances,   which 
seriously  affected  his  spirits,  and  he  Wt  London 
for  his  native  place.    In  1773,  by  the  death  of  his 
brother  he  succeeded  to  the  family  estate,  and  lived 
in  retirement  until  1788,  when  he  died  at  Beeston, 
near  Ashburton,  in  Devonshire. 

C  Lr  HUTER,  Slmoh,  a  German  wood  en- 
^O*  -tX  graver,  who  flourished  about  1500. 
His  prints  are  executed  in  a  neat  style,  and  possess 
considerable  merit.  In  concert  with  Justus  Am- 
man, he  engraved  a  number  of  prints  from  the 
designs  of  that  master,  for  a  work  entitled  Neuwe 
Bibiischi  Figuren,  published  at  Frankfort  in 
15G4 ;  also  a  part  of  a  set  of  small  cats  for  the 
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History  of  the  Bible,  in  concert  with  Virgilius 
Solis. 

HUTIX,  FRAN901S  and  Charles,  were  two 
French  engravers,  and  flourished  at  Paris  about . 
1760.  There  a  number  of  plates  of  their  execution, 
among  which  are  the  following,  etched  in  a  slight 
style :  Apollo  and  Daphne,  c^ier  de  Troy  ;  The 
Seven  Works  of  Mercy,  and  the  Twelve  Apostles. 
after  their  own  designs. 

HUYBERTJ?,  C.  a  Dutch  engraver,  who  rasi 
ded  in  England  about  1696.  Among  other  plates, 
he  executed  the  Triumph  of  Julius  CsBsar.  in  nine 
plates,  after  Mantegna ;  also  several  prints  in  a 
work  on  anatomy,  entitled  Johannis  Gartbii  EpisU 
Prob.  prima,  ad  Fed:  Ruy8ch'\m^  M.  D.,  1696. 

HUGOT,  Jean  Nicolas,  a  French  architect, 
bom  at  Paris  in  1780.  He  studied  at  Rome,  and 
obtained  the  grand  prize  of  the  French  Academy  in 
that  city  in  1807 ;  after  which  he  was  appointed  tA 
restore  the  Temple  of  Fortune  at  Preneste.  Afte 
visiting  the  Greek  islands  and  the  Levant,  he  re- 
turned to  Paris  in  1821.  He  executed  a  number 
of  good  works  in  that  city,  and  was  appointed 
Professor  in  the  Academy  of  Architecture.  He 
was  commissioned  to  superintend  the  restoration 
of  the  Palais  du  Justice,  but  died  in  1840,  at  the 
commencement  of  his  labors. 

HUYS,  or  HUS,  Peter,  an  old  Flemish  engrav- 
er, who  executed,  among  other  plates,  several  small 
subjects  from  sacred  history ;  and  the  prints  in  a 
work  by  Arius  Montanus,  entitled  Monumenta  Hu^ 
mance  SahUis.    1571. 

HUYSMAN.    See  Houseman. 

HUYSUM,  Justus  van,  the  Elder,  a  Dutch 
painter,  born  at  Amsterdam  in  1659.  He  studied 
under  Nicholas  Berghem,  and  evinced  considera- 
ble abilities,  but  did  not  adhere  to  the  style  of  his 
instructor.  Owing  to  a  singular  fickleness  of  dis- 
position, and  to  a  desire  of  gaining  distinction  in 
various  branches  of  art,  he  attached  himself  to 
history,  portrait,  battle-pieces,  marines,  landscapes, 
and  flowers ;  but  attained  distinction  only  in  the 
latter.     He  died  in  1716. 

HUYSUM,  John  van,  a  celebrated  Dutch  flower- 
painter,  the  eldest  son  and-  scholar  of  the  preceding 
artist  bom  at  Amsterdam  in  1682.  Having  at- 
tentively studied  the  flower-pieces  of  Mignon,  de 
Heem,  and  others,  he  devoted  himself  to  designing 
after  nature,  and  adopted  an  original  style,  in  which 
he  gained  great  eminence,  and  his  productions  soon 
commanded,  enormous  prices.  The  most  curious 
florists  m  Holland,  vied  in  supplying  him  with 
the  choicest  flowers,  as  models  for  his  pictures. 
This  success  encouraged  him  to  fresh  endeavors. 
He  admitted  no  one  into  his  room  while  painting, ' 
not  even  his  brothers,  and  never  disclosed  his 
method  of  mixing  his  colors.  He  made  many  ex- 
periments to  purify  his  oils,  and  to  procure  the 
most  lustrous  and  durable  tints.  His  cloths  wera 
prepared  with  the  greatest  care,  and  primed  white 
with  all  possible  purity,  and  his  colors  were  laSd 
on  very  lightly.  He  painted  every  thing  after  na- 
ture, and  even  watched  the  hour  of  the  day  when 
his  model  appeared  in  full'  perfection.  His  pic- 
tures are  distinguished  for  their  unsurpassed  del- 
icacy of  penciling,  exquisite  finishing,  and  a  taste- 
ful /arrangement,  superior  to  any  other  artist  Ho 
usually  represented  them  in  elegant  vases,  adorned 
with  bas-reliefs  in  a  masterly  style.   He  introduced 
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birdfi'  nests  with  eggs,  into  his  pictures ;  also  in- 
sects, butterflies,  dew-drops,  in  so  skilful  a  man- 
ner as  to  cause  perfect  illusion.  Those  painted 
on  a  clear  or  jellow  ground  are  most  esteemed, 
having  a  superior  touch  and  more  harmonious 
coloring  than  his  earlier  works,  which  are  usually 
on  a  dark  ground.  Van  Huysum  also  paintd 
landscapes,  somewhat  in  the  stales  of  Glauber  and 
Lairesse,  which  are  composed  m  good  taste.  He 
died  in  1749. 

HUYiSUM,  Justus  van,  the  younger,  was  a 
Dutch  painter,  and  the  second  son  of  Justus  van 
JEIuysum,  bom  at  Amsterdam  about  1684.  He  ac- 
quired the  principles  of  art  from  his  father,  and 
glinted  battle-pieces,  both  in  small  and  large  size, 
e  manifested  great  ability  in  this  department  of 
art,  and  would  undoubtedly  have  attained  high  dis- 
tinction, had  he  not  died  at  the  early  age  of  twen- 
ty-two, in  1706. 

HUYSUM,  Jacob  van,  the  third,  son  of  Justus 
van  Huysum  the  Elder,  bom  at  Amsterdam,  ac- 
cording to  Balkema,  in  1687.  He  was  distinguish- 
ed for  his  copies  of  the  productions  of  his  brother 
John,  which  he  imitated  so  exactly,  as  often'to  de- 
ceive the  best  judges.  His  usual  price  for  each 
copy  was  $100.  He  also  composed  subjects  from 
his  own  designs,  in  the  same  style,  which  possess 
great  merit,  and  are  highly  prized.  He  visited 
England  in  1721,  where  his  talents  were  much  es- 
teevned.  He  died,  according  to  Nagler,  in  1740  *, 
though  others  say  in  1746. 

HYLE,  Francis,  an  English  engraver,  who  ex- 
ecuted a  number  of  plates,  among  which  Basan 
mentions  several  portraits  after  Kneller  and  other 
masters. 

HYPATODORUS,  a  Greek  sculptor,  flourished 
about  B.  C.  3^2,  and  was  cotemporary  with  Ce- 
phisodorus,  Polycles,  and  Leochares.  He  execu- 
ted many  fine  works,  the  principal  of  which  was  a 
colossal  statue  of  Minerva  in  bronze,  placed  in  the 
temple  of  that  goddess  on  the  citadel  of  AUphera, 
a  city  of  Arcadia  This  work  is  yerj  highly  praised 
by  Pausanias.  flypatodorus  also  executed  in  con- 
cert with  Aristogilon.  the  statues  of  Aliterses  and 
Amphiaratis,  which  the  people  of  Argos  consecra- 
ted at  Delphi  in  memory  of  their  victory  over  the 
Spartans. 
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IBBETSON,  Julius  Gasar,  an  English  land- 
scape painter,  and  native  of  Masham  in  Yorkshire. 
He  was  liberally  educated,  and  studied  painting  for 
amusement,  but  he  met  with  such  success  that  he 
made  it  his  profession.  He  painted  landscapes 
and  cattle,  which  were  eagerly  sought  after  by 
persons  of  the  highest  rank.  Mr.  West  compli- 
mented him  by  calling  him  the  Berghem  of  Eng- 
land, which  has  as  much  relevancy  as  the  English 
Tintoretto  to  Dobson.  and  the  English  RaffaeUe 
to  Thos.  Kirk.  Ibbetson  was  a  good  landscape 
painter,  and  attempted  history  with  less  success. 
He  died  at  his  native  plac«».  in  1817. 

ICTINUS,  a  celebrated  Grecian  M^hitect.  who 
flourished  about  B.  c.  430.  He  was  aistmguished 
foi-  the  magnificent  temples  which  he  erected  to 
the  heathen  gods.  Among  these  were  the  famous 
Doric  temple  of  Ceres  and  Proserpine  at  Eleusis, 
of  which  he  built  the  outer  cell,  capable  of  ac- 


commodating ttiirty  thousand  persons ,  also  the 
Temple  of  Apollo,  near  Mount  Cotylion,  in  Arca- 
dia, which  was  considered  one  of  the  finest  of  an- 
tiquity, and  was  vaulted  with  stone.  But  his 
most  important  work  was  the  famous  Parthenon 
at  Athens,  erected  within  the  citadel,  by  Ictinus 
and  Caliicrates,  by  order  of  Perides.  According 
to  yit'ruvius,  the  two  artists  exerted  all  their  powers 
to  make  this  temple  worthy  the  goddess  who  pr^ 
sided  over  the  arts.  The  plan  was  a  rectangle, 
like  most  of  the  Greek  and  Roman ;  its  length! 
from  east  to  west,  was  227  feet  7  inches,  and  its 
width  101  feet  2  inches,  as  measored  on  the  top 
step.  It  was  peripteral,  octastyle ;  that  is,  sur- 
rounded with  a  portico  of  columns,  with  eight  to 
each  &9ade.  The  height  of  the  colmnns  was  34 
feet,  and  their  diameter  6  feet  Within  the  outer 
portico  was  a  second,  also  formed  of  isolated  col- 
umns, but  elevated  two  steps  higher  than  the  first ; 
from  thence  the  interior  of  the  temple  was  enter- 
ed, which  contained  the  famous  statue  of  Minerva 
in  gold  uid  ivory^  by  Phidias.  This  famous  tem- 
ple was  built  entirely  of  white  marble,  and  from 
its  elevated  posftion,  could  be  seen  from  an  im- 
mense distance.  On  a  nearer  approach,  it  was  ad- 
mired for  the  el^ance  of  its  proportions,  and  the 
beauty  of  the  bi^-reliefs  with  which  its  exterior 
was  decorated.  It  was  preserved  entire  until 
*1677,  when  it  was  nearly  destroyed  by  an  explo- 
sion during  the  siege  of  Athens  by  Morosiui. 
The  ruins  still  remain,  but  in  the  centre  the  Turks 
have  erected  a  mosque,  covered  with  a  low  cupola. 

IGMULUS,  an  ancient  Greek  sculptor  who  is 
immortalized  in  the  Odyssey,  as  the  sculptor  of 
the  Throne  of  Penelope. 

IMBERT,  Joseph  Gabriel,  a  French  painter, 
bom  at  Marseilles  in  1666.  He  first  studied  un- 
der Oharlee  le  Brun,  and  ailerwards  under  A.  F. 
vander  Meulen.  He  was  a  man  of  talents,  adopt- 
ed a  style  of  his  own.  and  after  he  had  gained  con- 
siderable reputation  as  a  portrait  painter,  he  be- 
came a  monk  of  the  Order  of  St.. Bruno,  at  the 
Carthusians  of  Villeneuve  d' Avignon,  at  the  age 
of  tiiirty-four  years,  after  which  he  was  wholly 
employed  in  painting  sacred  subjects,  chiefly  altar- 
pieces  for  the  churches  of  his  order.  His  most  es- 
teemed work  is  a  grand  altar-piece  for  the  church 
of  the  Carthusians  at  Marsdlles,  which  is  highly 
commended  by  Watelet    He  died  in  1749. 

IMOLA,  DA.    See  Iwnooenzio  Fbahcucci. 

IMPARATO,  Francesco,  a  Neapolitan  painter, 
who  flourished  about  1565.  He  first  studied  nn^er 
Gio.  Filippo  Criscuolo,  but  afterwards  went  to  Ve- 
nice, and  became  a  pupil  of  Titian,  whose  style  he 
adopted  on  his  return  to  Naples,  where  he  execu- 
ted some  works  for  the  churches.  His  master^ 
piece  is  a  picture  of  St.  Pietro  Martyre,  in  the 
church  of  that  Saint,  which  Oaracciolo  praises  as 
the  best  pamting  then  to  be  seen  in  Naples.  Oth- 
er fine  works  by  him  are  the  Martyrdom  of  St. 
Andrew  in  S.  Maria  Nuova,  and  the  Annunciation 
in  S.  Severino. 

IMPARATO,  GiROLAMO,  was  the  son  and  schol- 
ar of  the  preceding,  in  whose  style  he  at  first 
pamtea.  He  a^rwards  went  to  Venice  for  im- 
provement, traveled  througn  ixjmbardy,  and  par- 
ticularly studied  the  works  of  Oorreggio.  at  Par- 
ma. On  his  return  to  Naples,  he  executed  some 
works  for  the  churches,  the  chief  of  which  is  a 
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picture  of  ttie  Madonna  da  Rosario.  with  flereral 
Saints,  and  a  Glory  of  Angels,  in  tne  church  of . 
S.  Tommaso  d'  AquSno,  which,  according  to  Do- 
mtnici,  is  finely  composed,  and  designed  and  col- 
ored with  great  beauty  and  taste;  but.theCair. 
Stanzioni,  who  was  his  competitor,  naturally 
enough  considers  him  inferior  to  his'  father,  and 
describes  him  as  vain  and  ostentatious.  He  died, 
according  to  Dommici,  about  1620. 

IMPERIALI,  GiROLAMO,  a  native  of  Genoau 
who  flourished  about  1640.  He  JBrst  studied 
painting,  but  afterwards  learned  engraving  under 
Giulio  Bensi.  He  engraved  some  portraits  of  em- 
inent persons,  and  there  are  some  spirited  etch- 
ings by  him  after  his  own  designs. 

INDACO,  Jacopo.  called  l'Indaco,  a  Floren- 
tine fresco  painter,  who,  according  to  Bottari.  was 
one  of  the  artists  employed  by  Michael  Angelo  to 
assist  him  in  his  works  m  the  Sistine  Chapel ;  but 
Lanzi  says  that  Angelo  afterwards  effaced  their 
works  after  his  cartoons,  and  painted  them  him- 
8e\t  He  was  a  pupil  of  Ghirl  andaio  and  flourished 
about  1534.  He  had  a  brother  named  Francesco, 
who  painted  some  at  Florence  and  more  at  Monte- 
pulciano. 

TXDIA,  TuLLio,  a  painter  of  Verona,  who,  ac- 
co)  iling  to  Yasari,  flourished  about  1530.  He  was 
an  able  fresco  painter,  in  which  branch  he  distin- 
guished himself.  He  was  also  celebrated  for  his 
Sowers  of  imitating  or  copying  other  masters,  and 
e  excelled  in  portraits. 

INDIA.  Bernardino,  the  son  and  scholar  of 
the  precepting  artist  was  born  about  1535.  He 
imitated  the  grand  style  of  Giulio  Romano  in  sev- 
eral pictures  he  executed  for  the  churches  at  Vero- 
na, tne  chief  of  which  are  three  altar-pieces,  two 
of  which  are  in  the  church  of  S.  Bernardino,  dated 
1572  and  1579,  and  the  third  in  S.  Nazaro,  dated 
1584.  They  aire  tastefully  designed,  and  executed 
with  great  vigor  and  strength  of  character.  He 
also  painted  much  for  the  private  collections  of 
Verona. 

INGEGNO,  II.    See  Assist. 

INGHEN,  William  van,  a  Dutch  painter,  was 
bom  at  Utrecht,  according  to  Houbraken.  in  1651, 
and  Weyermans,  in  1650.  After  having  learned 
the  rudiments  of  the  art  in  his  native  city,  he  be- 
came the  pupil  of  Peter  Grebber,  at  Haerlem,  with 
whom  he  continued  till  he  was  twenty  years 
of  age,  when  he  went  to  Italy  in  the  retinue  of  the 
Vicar-General  of  the  Netherlands,  who,  on  his  ar- 
rival at  Rome,  recommended  him  to  the  care  of 
Carlo  Maratti.  He  remained  with  that  master 
above  a  year,  yet  by  dose  application  he  made 
such  progress  as  to  be  enabled  to  execute  several 
pictures  for  the  churches  at  Rome,  which  gained 
him  much  applause,  and  th^  warm  friendship  and 
kindly  offices  of  his  preceptor.  These  works  were 
elegantly  designed,  with  correct  drawing  and  a 
pleasing  tone  of  color.  He  afterwards  went  to 
Venice,  where,  according  to  Descamps,  the  splen- 
did coloring  of  Titian  seduced  him  from  attention 
to  design,  in  which  he  says  he  was  very  deficient. 
On  his  return  to  Holland  he  settled  at  Amsterdam, 
where  he  painted  history  and  portraits  with  repu- 
tation and  success  till  his  death,  in  1709. 

INGLKS.    Stanley  says  this  artist  was  called 
n  Maestro  Giorgio  by  the  Italians,  and  £1  Maestro 


Jorge  by  the  Spanish  writers,  and  all  that  is  known 
of  him  IS  that  ne  was  a  celebrated  architect  and 
painted  an  altar-piece  for  the  Hospital  of  Buitra- 
go  for  the  Marquis  de  Santillana,  who  had  founded 
it,  which  he  executed  in  two  compartments,  and  in- 
troduced the  portraits  of  his  patron  and  lady,  one 
on  either  side,  kneeling  in  the  act  of  prayer.  He 
then  asks,  Who  is  Master  George!  and  thinks 
that  George  and  Ingles  are  both  Enelish  names. 
England  luis  as  good  a  right  to  clanm  him  as  Italy 
or  Spain;  The  Italian  and  Spanish  writers-doubt- 
less  refer  to  different  persons.  The  altar-piece  re- 
ferred to  was  painted  in  1455,  and  there  are  two 
or  more  old  Italian  painters  6f  little  note  called 
Giorgio.  Francesco  di  Giorgio  of  Siena  was  a  cel- 
ebrated architect,  and  flouriuied  about  1460,  which 


INGOLI,  Matted,  a  painter  of  the  Venetian 
school,  was  bom  at  Ravenna  in  1587.  He  went  to 
Venkse  when  young,  and  studied  under  Luigi  del 
Friso.  According  to  Boschini,  he  adopted  as  his 
models  the  works  of  Palroa  and  Veronese,  and  ex- 
ecuted some  works  for  the  churches  at  Venice, 
where  he  resided  till  his  death  by  the  great  plague 
in  1631.  Lanzi  says  that,  judging  from  his  works 
at  the  Corpus  Domini  and  other  places,  and  from 
his  picture  at  San  ApoUinare,  he  aspired  to  a  more 
solid  but  less  pleasing  style  than  those  of  the 
masters  before  mentioned,  and  that  in  them  we 
trace  the  hand  of  precision  and  assiduity.  He  was 
also  a  distinguished  architect. 

INGOUF,  Pierre  Charles,  a  French  engraver, 
was  bom  at  Paris  in  1746,  and  died  in  1800.  He 
studied. under  Jean  J.  Flipart,  and  executed  some 
plates  after  his  own  designs  and  the  French  mas- 
ters, in  the  neat,  finished  style  of  his  roaster.  The 
following  are  given  as  among  his  best  prints : 

.The  Portrait  of  John  Qeorge  Wille;  afler  a  drawing 
byhi»  ton.  Four  Heads,  of  varions  characters;  q/Zer 
Greuxe,  La  Paix  da  Manage  {  (ifter  Gretize  ;  etched 
by  Morcau,  and  finished  wiUi  the  graver  by  P.  C.  Ingouf, 
hA  bonne  Education ;  do,  ;  do.  A  Girl  caressing  a  Dog  ; 
do.  The  contented  Mother;  c^fter  P.  A.  WiUe.  The  dis- 
contented Mother  i  do,  ^ 

INGOUF,  Francois  Robert,  a  brother  of  tl>e 
preceding,  was  born  at  Paris  in  1747.  and  died  in 
1812.  He  also  studied  with  Flipart.  He  executed 
a  considerable  number  of  plates,  in  a  neat,  finished, 
and  agreeable  style.  He  was  one  of  the  artist<# 
employed  in  engraving  the  plates  of  the  Mui^^e 
Fran9ais.  He  engraved  a  largo  number  of  beau- 
tiful vignettes  for  the  booksellers,  and  some  of  the 
subjects  for  Le  Voyage  en  Egypte.  The  follow- 
ing are  his  other  principal  plates : 

P0BTBAIT8. 

John  Junes  Flipart,  engraver ;  a  medallion.  Simon, 
printer.  Bust  of  John  James  Rooeseau ;  from  a  model  in 
wax.  Oerfaard  Douw,  playing  on  a  violhi  to  his  bird ;  af- 
ter avieturt  by  himt^.  Armand  Jerome  Bignon^  mae* 
ter  of  the  ceremonies ;  after  Drouaie. 

auBJKcra  AFTsa  various  mastsbs. 

A  Boy  presenting  a  Bird  to  a  Cat ;  qfter  A.  Vander' 
tDerf,  The  Winter  Evening ;  after  PreiuxUnberg.  The 
Soldier  on  Furlough;  do.  The  Ambnlating  Merchant; 
do.    The  Return  of  the  Laborer ;  qfter  Jfenazeck, 

INGRAM,  John,  an  English  engraver,  who 
went  to  Paris  in  1755,  where  he  greatly  improved 
his  style,  and  engraved  some  vignettes  for  the 
''booksellers,  and  a  few  plates  after  Boucher  and 
other  masters.  He  was  employed  in  engraving  for 
the  Academy  of  Sciences  at  Paris,  about  1767. 
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IRACE,  Setero,  a  Neapolitan  painter  who 
fioarished  about  1534.  According  to  Dominici,he 
studied  under  Marco  Cardisco,  called  II  Calabrese, 
in  whose  style  he  painted  history  with  considera- 
ble reputation.  In  the  church  of  the  Nunziata  is 
a  fine  altar-piece  by  him,  representing  the  Virgin 
with  the  Infant  in  the  Clouds,  with  a  Glory  of 
Angels,  and  b^Iow,  St.  Peter  and  St.  Paul.  It  is 
signed  with  his  name,  and  dated  1534. 

IRELAND,  Samuel,  an  English  amateur  en- 
graver, who  flourished  about  1785,  and  etched  a 
few  plates  after  Hogarth  and  others,  and  some 
plates  of  views  from  his  own  designs,  executed  in 
an  indifferent  style. 

IRIARTE,  loNACio  DE,  an  eminent  Spanish 
painter,  bom  at  Biscayan  in  1620.  He  went  early 
in  life  to  Seville,  where  he  studied  under  the  elder 
Herrera,  and  settled  for  life.  On  leaving. his  mas- 
ter, according  to  Palomino,  his  genius  led  him  to 
landscape  painting,  and  b^  attentively  studying 
nature,  he  became  very  eminent  in  this  branch  of 
the  art.  His  works  are  truthful  to  nature,  and 
are  found  in  the  best  collections  of  Seville,  where 
they  are  highly  prized.  Murillo  was  Iriarte's 
persona]  friend,  and  a  great  admirer  of  his  works, 
m  some  of  which  he  inserted  the  figures.  His 
landscapes  thus  ornamented  are  exceedingly  valu- 
hh>j.     He  died  in  1685. 

ISAACS.  Peter,  a  Dutch  painter,  was  born  at 
Helvezor  in  1569.  He  -first  studied  under  Corne- 
lius Ketel  at  Amsterdam,  but  afterwards  John  van 
Ach,  with  whom  he  traveled  through  Germany 
and  Italy.  On  his  return  to  his  own  country,  he 
settled  at  Amsterdam^  where  ho  practised  with 
great  success.  He  painted  history  with  reputation, 
but  excel' ed  in  portraits,  and  painted  many  dis- 
tingui.<«hed  personages.  His  heads  are  full  of  dig- 
nity, life,  and  character,  and  he  drew  the  hands 
with  great  correctness.     He  died  in  1618. 

ISAC,  Ja8par,  a  Dutch  engraver,  who  flourish- 
ed about  1625.  He  resided  chiefly  at  Paris,  and 
was  principally  employed  by  the  booksellers.  He 
executed  a  number  of  portraits,  in  a  neat  but  taste- 
loss  stylo,  among  which  are  those  of  Charles 
L'Oysenu,  and  Stephen  Paschasius. 

ISEMBERT,  of  Xaintes.  a  French  architect  of 
the  12th  century,  who  erected  the  bridges  of  Xain- 
^8  and  Rochelle.  These  works  had  procured  him 
great  reputation,  in  consequence  of  which  he  was 
recommended  by  King  John  to  the  citizens  of  Lon- 
don, in  1201,  to  effect  the  completion  of  the  bridge 
then  being  erected  over  thd  Thames.  This  struc- 
ture was  commenced  under  the  direction  of  a  priest 
named  Peter  of  Colechurch,  in  1176 ;  and  was  fin- 
ished in  1209,  probably  by  Isembert 

ISIDORUS.    See  Anthebiius. 

RISSELBURG,  Peter,  a  German  engraver, 
bom  at  Cologne  about  1585.  He  liv^  the 
greater  part  of  his  life  at  Nuremberg,  where  he 
was  principally  employed  in  engraving  vignettes 
and  portraits  for  the  booksellers,  and  executed  a 
multitude  of  such  works  which  possess  little  iu- 
tenest  to  the  connoisseur.  Nagler.  in  his  Kunstler- 
Lexicon,  gives  a  list  of  two  hundred  prints  attrib- 
uted to  him.  He  engraved  a  set  of  thirteen  plates 
after  Rubens,  representing  Christ  and  the  Twelve 
Apostles. 

I  VARA,  Cav.  Abate  Filippo,  an  eminent  Ital- 
ian architect,  born  at  Messina^  in  1685,  of  an  an- 


cient but  poor  family.  He  took  the  eoclcfciastirai 
habit,  and  then  visited  Rome  to  study  architecture. 
He  entered  the  school  of  Fontana.  who  directed 
him  to  copy  the  Famese  palace,  ana  other  simple 
edifices,  recommending  him  always,  according  to 
Milizia,  to  adopt  the  greatest  simplicity,  without 
fear  of  falling  into  the  extreme ;  as  he  perceived 
his  style  \ras  too  much  inclined  to  redundancy  of 
ornament.  Ivara  now  progressed  with  great  ra- 
pidity, and  was  employed  by  Cardinal  Ottoboni 
in  his  celebrated  theatre  at  Burattini.  The  Buke 
of  Savoy,  afterwards  King  of  Sicily,  sent  for  him 
to  Messina,  and  commissioned  him  to  erect  a  pal- 
ace near  the  gate  of  that  city.  The  design  so 
much  pleased  the  king,  that  he  declared  Ivara  his 
chief  architect  with  a  pension  of  six  hundred 
crowns;  and  took  him  toTuria  where  he  present- 
ed him  with  the  rich  abbey  of  Selve,  worth  1100 
scudi  a  year.  By  order  of  Madame  Reale.  Ivara 
erected  the  fa9ac[e  of  the  church  of  the  Carmel- 
ites, at  Turin.  He  also  erected  the  temple  and 
buildings  on  the  Super  ha  Hill,  and  several  othei 
fine  works,  b^  order  of  the  king,  Vittorio  Amadeo 
While  on  a  visit  to  Rome,  he  was  invited  to  Lisbon 
by  the  king  of  Portugal,  who  entreated  the  king 
of  Sardinia  to  allow  him  to  depart.  The  latter 
consented,  and  Ivara  visited  Lisbon,  where  he  de- 
signed a  temple,  a  most  magnificent  royal  palace, 
and  various  other  edifices.  He  brought  from 
thence  jewels,  porcelains,  a  brilliant  cross,  a  pen- 
sion of  3000  scudi,  and  was  made  Cavaliere  di 
Cristo.  Previous  to  returning  to  Turin,  he  made, 
a  visit  to  London  and  Paris.  Immediately  on  ar- 
riving at  his  diocese,  he  was  sent  for  to  Mantua, 
to  finish  the  cupola  of  S.  Andrea;  to  Como.  that 
of  the  Cathedral  ;  and  to  Milan,  the  ^ade  of  the 
Cathedral.  After  erecting  a  number  of  excellent 
works  in  different  cities  of  Italy,  he  was  invited  to 
Spain  by  Philip  V.,  to  rebuild  the  royal  palace, 
which  had  been  destroyed  by  fire.  He  according- 
ly went  to  Madrid,  but  had  scarcely  fini.<%hed  the 
design,  when  a  violent  fever  terminated  his  exist- 
ence, in  1735,  at  the  age  of  fifty  years. 

IXNARD,  Michael  d'.  a  French  architect,  bom 
at  Nismes  in  1723.  After  acquiring  a  knowledge 
of  his  art,  he  was  employed  by  the  Prince  de  Mon- 
taubon,  and  was  presented  to  Cardinal  Rohan,  who 
sent  him  to  Strasburg,  and  recommended  him  to 
several  German  princes.  He  was  employed  by 
the  elector  of  Treves,  who  appointed  him  Superin- 
tendent of  the  royal  edifices.  Among  his  princi- 
pal works,  are  the^  Hotel  du  Miroir  at  Strasburg ; 
the  Electoral  Palace  at  Troves  ;  and  the  Abbey  of 
St.  Blaise,  in  the  Black  Forest.  The  plans  of  these 
and  other  of  his  edifices,  were  published  at  Paris 
in  1782 ;  forming  a  collection  of  fifteen  sheets. — 
Ixnard  died  at  Strasburg  in  1795. 


J. 


JACHTMANN,  Johann  Ludwiq.  a  celebrated 
Prussian  medalist,  was  bom  at  Berhn  in  1776. 
He  practised  in  that  city  for  many  years,  with 
great  reputation,  and  maybe  ranked  among  the 
first  artists  m  this  branch,  of  the  I9th  century. 
One  of  his  best  works  was  the  medal  strack  for 
the  festival  in  honor  of  Albert  Durer,  held  on  the 
18th  of  April,  1828.  This  artist  died  at  Berlin, 
in  1842. 

JACKSON,  John  Bai^tist  an  English  wood 
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engraver,  who 'flourished  about  1745.  He  went  to 
Paris  in  early  life,  and  worked  for  some  time  for 
Papillon,  but  meeting  with  little  encouragement, 
he  proceeded  to  Venice,  where  he  seems  to  have 
settled  and  practised  with  considerable  success. 
He  executed  a  number  of  wooden  cuts,  printed  in 
chiaro-scuro,  in  imitatioi)  of  the  drawings  of  the 
great  masters,  among  which  are  the  Descent  from 
the  Cross,  after  Rubens,  and  seventeen  large  cuts 
published  by  Gio.  Battista  Pasquali,  at  Venice,  in 
1745.  entitled  Titiani  Vecellv\Pauli  Caliari.  Ja- 
cobi  RobustL  et  Jacobi  da  Ponte.  opera  seUciiora 
a  Joanne  Baptista  Jackson  Anglo,  ligtio  caelafa 
et  coloribits  adumhrata.  Among  these  are  the 
following : 

St  Peter  Martyr ;  afler  TUian,  The  Denwnt  of  the 
Holy  Ghost ;  do.  The  Martyrdom  of  St  Mark ;  qfttr 
Tintoretto.  The  Marder  of  the  Innooente ;  do.  The 
Presentation  in  the  Temple ;  .a,fltr  P.  Veronese,  The 
Marriage  of  St.  Catherine ;  do.  Christ  praying  in  the 
Gardens  after  Basan.  The  Entombing  of  Christ;  <to. 
The  Raising  of  Lasarus ;  do. 

JACKSON,  John,  an  eminent  English'  portrait 
painter,  born  at  Lastingham.  in  Yorkshire,  in 
1778.  The  life  of  this  artist  is  a  capital  -  illustra- 
tion of  the  reward  of  merit ;  for,  though  he  des- 
pised to  represent  the  affected  graces  of  fashiona- 
ble life,  yet  he  disputed  successfully  the  wide  do- 
main of  portraiture  with  the  accomplished  cour- 
tier, Lawrence,  than  whom  no  one  knew  better 
how  to  "  win  golden  opinions  of  all  sorts  of  men" 
by  flattering  vanity.  He  was  the  son  of  a  poor 
tailor,  and  he  early  exhibited  a  passion  for  the  flne 
arts.  His  flrst  attempts  at  art  were  made  at  the 
village  school,  where  his  companions  were  his  sit- 
ters, and  his  boyish  outlines  exhibited  a  rude  free- 
dom and  striking  likeness  that  attracted  the  atten- 
tion of  one  of  his  neighbors,  a  house  painter,  who 
supplied  him  with  colors  to  All  up  his  outlines. 
Without  any  instruction,  he  made  such  progress 
as  to  be  emboldened,  at  the  age  of  seventeen,  to 
offer  his  services  as  a  miniature  painter  at  York, 
and  had  the  good  fortune  to  obtain  the  patronage 
of  Tiord  Mul grave  anl  the  Earl  of  Carlisle.  At 
Castle  Howard  he  had  the  opportunity  of  studying 
and  copying  the  magniflcent  collection  of  paintings 
bv  the  old  masters,  whic&  was  in  itself  a  school. 
The  Earl  of  Mu -grave  was  so  much  pleased  with 
his  assiduity  and  talents  that  he  took  him  under 
his  protection,  and  sent  him  to  London  at  his  own 
expense,  conflding  him  to  the  care  of  his  friend, 
Sir  George  Beaiunont.,  who  greatly  befriended 
him.  He  went  through  the  usual  routine  of  study 
at  the  Royal  Academy,  and  gained  considerable 
reputation  from  the  drawings  he  executed  for  Ca- 
dell's  publication  of  "  Illustrious  Personages." — 
Cunningham  says  ^'  his  hand  had,  in  1804,  attained 
such  mastery  in  portraiture,  that  he  ventured  to 
exhibit  some  of  his  productions ;  and  as  these  were 
likenesses  of  people  of  note  and  condition,  others 
flocked  to  his  easel,  charmed  with  the  force  of  ex- 
pression, the  freedom  of  posture,  the  brightness  of 
his  colors,  and  the  rapidity  of  his  execution.  In 
his  happiest  hours,  when  his  hand  was  in  und  his 
sitters  to  his  liking,  he  produced  portraits  which 
fairly  rivalled  those  of  Reynolds  in  all  their  varie- 
ty of  excellence ;  but  when  his  hand  was  out,  and 
his  sitters  not  to  his  wish,  he  sunk  far  below  that 
^at  master."  His  portraits  are  numerous,  and 
include  nearly  one-half  of  the  nobility  of  rank  or 
of  mind  in  the  kingdom.    Among  the  former  are 


the  Duke  of  Devonshire.  Earl  Grenville,  the  Duke 
of  Wellington,  the  Marquis  of  Chandos,  and  Lord 
Braybrooke.  Of  the  latter  are  CaiM,fa.  Flaxman, 
Chantrey,  West,  Stothard,  Nollekens.  Thomson 
Shee,  &c.  His  portrait  of  Cano^a  was  a  won- 
derful work,  considered  his  masterpiece.  The 
fame  of  his  Lady  Dover  has  also  been  borne  over 
the  world  by  a  masterly  engravino.  Jackson 
wrought  with  extraordinary  ease  and  facility  when 
in  the  right  spirit  giving  to  his  portraits  all 
the  dignity  and  intellect  possessed  by  the  originals; 
and  his  likenesses  were  exact  for  he  never  flat- 
tered. Cunningham  says  it  would  have  been 
more  for  his  fame,  hod  he  taken  more  leisure,  and 
bestowed  the  same  care  and  studvon  all  his  heads 
that  he  did  on  that  of  .Canova.  He  was  elected  a 
Royal  Academician  in  1818,  and  died  in  1831,  aged 
53.  of  a  cold  he  caught  in  attending  the  funeral  of 
his  early  patron,  Lord  Mulgrave. 

JACOB,  I^ouis.  a  French  engraver,  bom  at  Li- 
seux.  in  Normandy,  in  1712.-  Ho  went  to  Paris 
in  early  life,  and  flrst  became  a  pupil  of  Gerard 
Scotin  the  younger,  and  afterwards  of  Jean  Au- 
dran.  His  works  are  not  numerous,  nor  are  they 
much  esteemed.  His  drawing  is  incorrect,  and  his 
heads  lack  character  and  expression.  The  follow- 
ing are  his  best  prints': 

Porsen?  and  Andromeda ;  qfler  P.  Veronese  ;  for  the 
Crozat  collection.  The  Departure  of  the  IsmelUes  from 
Egypt ;  do.  ;  do.  The  Adoration  of  the  Shepherd? ;  do.  ; 
do.    Rebecca  meeting  the  Servant  of  Abraham ;  do, 

J  A  CO  BE,  JoHANN,  a  German  mezzotint  en- 
graver, born  at  Vienna  in  1733.  He  went  to  Eng- 
land, where  he  scraped  a  few  mezzotints  ;  but  not 
meeting  with  much  encouragement  he  returned  to 
his  own  country.  He  executed  a  considerable 
number  of  prints,  among  which  are  the  following : 

PORTRAITS. 

George  Sackville  Gfrmaine,  Viwount  Sackville;  after 
Reynolds.  Mary,  Countess  of  Corke  ;  do.  Joseph  Adam, 
reigning  prinoe  of  Schwarzenberg ;  after  KoUonitz.-^ 
Blicabeth,  Princess  of  WurtenborgStuttgttfd.  1783.  Car- 
lo Antonio  Martini ;  ajler  Moesner.  Francis  Ferd. 
Schroetter ;  qfter  Donat, 

VARIOUS   8UBJSCT8. 

The  Academy  of  Vienna,  tvith  the  portraits  of  the  irem- 
bers ;  after  Guadal.  A  Bull  attacked  by  Dogs ;  after 
Rkein.  A  Stag-hunt,  by  moonlight;  after  Casanova^ 
A  Tiger  killed  by  the  Prince  of  Nass&U-Ziegen ;  do, 

JACOBELLO  DEL  FIORE.    See  Fiore,  Ja- 

COBELLO  DEL. 

JACOBO.NL  Gio.  Battista,  an  Italian  engra- 
ver, who  flourished  at  Florence  about  1760,  and 
engraved  several  plates  for  the  Miiseo  Fiorentino^ 
and  other  works.    The  following  are  by  him : 

An  Angel  protecting  a  Child  from  an  Evil  Genius ;  qfter 
A.  Sacchi,  The  Holy  Family;  after  RafaeUe.  The 
Virgin  and  Infnnt ;  afier  Seb.  Coiica.  St.  Fidelius  de 
Simaringa;  do. 

JACOBS,  Lucas.    See  Lucas  van  Leyden. 

JACOBS,  Simon,  a  Dutch  portrait  painter  of 
considerable  eminence,  born  at  Gouda  in  1520.  He 
was  a  scholar  of  Charles  d'Ypres.  His  drawing 
was  very  correct  his  coloring  pure  and  brilliant 
his  touch  free  and  decided,  his  expression  ani- 
mated ;  and  he  met  with  good  encouragement.  He 
was  killed  at  the  siege  of  Haerlem,  in  1572. 

JACOBSZ,  0.  Philip,  a  Dutch  engraver,  who 
flourished  about  1767.    He  engraved  several  plates 
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representing  views  in  and  near  Amsterdam,  exe- 
cuted in  a  neat  and  pleasing  style. 

JACOBSZ,  Hubert,  called  by  the  Italians  Gri- 
HANI,  a  Dutch  portrait,  painter,  was  born  at 
Delft  in  1599.  After  having  learned  the  rudiments 
of  the  art  in  his  own  country,  he  went  to  Venice, 
where  he  carefully  studied  the  works  of  Titian, 
and  became  an  excellent  colorist.  His  talents  re- 
commended him  to  the  patronage  of  the  Doge 
Orimani.  in  whose  employment  he  passed  nine 
years  with  distinction,  and  was  called  by  his  name. 
He  afterwards  returned  to  his  own  country,  where 
he  began  to  practice  his  profession  with  success 
and  reputation,  when  he  died  at  Briel,  in  1628  or 
'  1629,  in  the  morning  of  life,  deeply  lamented. 

JAOOBSZ.  JuRiAfiN  or  Julian,  a  German 
painter,  was  bom  at  Hamburg  in  1610.  He  went 
to  Antwerp  while  young,  and  entered  the  school  of 
Francis  Snyders,  whose  subjects  and  style  be  first 
adopted.  He  painted  hunting-pieces,  combats  of 
animals,  and  similar  subjects,  which  he  designed 
and  executed  with  spirit  and  animation.  Des- 
camps  says  his  pictures  of  this  description  are  lit- 
tle inferior  to  those  of  his  master.  He  afterwards 
painted  history  and  portraits  with  considerable 
reputation,  though  his  works  in  this  line  are  not 
so  much  esteemed  as  his  former  subjects.  His 
history  of  Venus  and  Adonis,  and  other  kindred 
Bubjects..are  highly  commended.  He  was  engaged 
on  several  grand  designs,  when  himself  and  all 
his  family  were  cut  c^  by  the  great  plague  at 
Amsterdam,  in  1664.  His  works  are  principally 
to  be  found  in  the  best  collections  at  Antwerp  and 
Amsterdam. 

JAC0BTT3,  ui  old  German  engraver  on  wood, 
who  flourished  about  1480.  His  principal  works 
are  sixteen  or  eighteen  cuts  of  tlie  Life  of  Christ, 
some  of  which  are  signed,  in  German  letters.  Opus 
Jacobi.  Pa)>illon  mentions  a  large  upright  plate 
by  this  artist,  and  says  it  belonged  to  a  set  of  plates 
representing  the  history  of  IU>nie  in  allegonad 
figures,  and  adds  that  it  was  well  executed. 

JACONE,  a  Florentine  painter  who,  according 
to  Vasari,  was  the  friend  and  assistant  of  Andrea 
del  Sarto.  He  was  a  bold  but  fantastical  design- 
er, and  extravagant  in  his  attitudes.  His  best 
works  are  imitations  of  the  style  of  del  Sarto, 
and  mostly  to  be  found  in  the  churches  at  Corto- 
na.    He  died  in  1555. 

JACOPSEN.  H.,  a  Flemish  engraver,  who  flour- 
ished about  1620,- and  executed  a  set  of  plates, 
chiefly  portraits  of  .eminent  persons,  for  a  History 
of  the  Netherlands,  published  at  Antwerp  in  1620. 

JAGQUART,  Antoine  db,  an  engraver  who  is 
supposed  to  have  been  a  native  of  France,  though 
he  passed  at  least  a  part  of  his  life  in  Flanders. 
There  are  some  finely  engraved  vignettes,  with  fig^ 
ures  and  grotesque  ornaments,  marked  A.  D.  L  F., 
which  Florent  le  Comte  attributes  to  him. 

JAGER,  Gerhard  DE.a  Dutch  painter,  and  a  na- 
tive of  Dort,  who  flourished  about  1646.  He  was 
a  good  marine  painter,  and  he'  was  particularly 
excellent  in  his  representations  of  river  scenery, 
with  still  water,  in  which  every  object  is  beauti- 
'     fully  reflected. 

JAGER,  R.,  an  obscure  Dutch  engraver,  by 
whom  there  is  an  indifferent  etching,  representing 
the  fleets  of  Spain  and  Holland,  without  a  date. 


JAMES,  WiLUAM,  an  English  landscape  paint- 
er of  little  note,  who  studied  with  Canaletti,  when 
that  artist  was  in  England.  He  resided  in  Lon- 
don, and  in  1768  exhibited  some  indifferent  viewp 
of  oriental  scenery,  supposed  to  have  been  copied 
from  some  other  person's  designs,  as  he  was  never 
out  of  England.  His  chief  business  was  that  of  a 
picture  dealer  and  restorer. 

JAMES,  George,  an  English  portrait  painter 
of  little  note,  bom  in  London — perhaps  a  brother 
of  the  preceding.  He  went  to  Italy,  and  resided 
some  tune  at  Rome.  On  his  return  home  he  set- 
tled in  London,  as  a  portrait  painter,  but  meeting 
with  little  encouragement,  he  removed  to  Bath, 
where  he  was  not  more  fortunate.  Finally  he  went 
to  France,  and  was  thrown  into  prison  during  the 
Revolution,  where  he  died  in  1/94.  He  was  an 
early  afssodate  of  the  Royal  Academy,  in  which 
institution  he  occasionally  exhibited  his  pKtures, 
which  never  rose  above  zoediocrity. 

JAMES,  John,  an  English  architect  of  good 
abilities,  who  flourished  about  1740.  He  was  em- 
ployed by  the  Duke  of  Chandos,  to  erect  his  man- 
sion at  Cannons ;  besides  which  he  erected  the 
church  of  Greenwich  in  Kent,  a  noble  mansion  at 
Blackheath,  for  Sir  Gregory  Page,  and  St  George's 
church,  Hanover  Square,  the  west  front  of  which 
consists  of  six  Corinthian  columns,  forming  a 
handsome  portico,  crowned  by  a  pediment,  of^r 
which  is  a  steeple  of  an  octangular  form. 

JAMESON,  Alexander,  a  Scotch  architect  of 
considerable  eminence,  who  flourished  at  Aberdaoa 
about  1600. 

JAMESON,  George,  an  eminent  Scotch  por- 
trait painter,  was  the  son  of  the  preceding,  bom 
at  Aberdeen  in  1586.  He  went  abroad,  and  had 
the  advantage  of  studying  under  Rubens  at  Ant- 
werp, at  the  same  time  with  Vandvck.  On  his  re- 
turn home  he  settled  at  Edinburgh,  where  he  aO" 
qufred  a  great  reputation  as  a  portrait  painter,  and 
he  is  iustiy  termed  by  his  countrymen,  the  Scotch 
Vandyck.  His  largest  portraits  are  somewhat 
less  than  life  size,  and  his  excellence  consists  in 
delicacy  and  softness,  aiid  a  clear  and  brilliant 
oolcring.  without  much  shadow — principles  he  ac- 
quired in  the  great  school  in  which  he  was  educa- 
ted. He  also  painted  in  miniature,  with  equal  suc- 
cess. When  Charles  I.  visited  Scotland,  the  mag- 
istrates' of  Edinburgh,  knowing  his  taste,  employ- 
ed Jameson  to  make  drawings  of  the  Scottisk 
monarch,  which  they  presented  to  the  king,  with 
which  he  was  so  much  pleased  that  he  sat  to  the 
artist  for  a  full-length  picture,  and  rewarded  him 
with  a  diamond  ring  from  his  own  finger.  Jame- 
son being  troubled  with  weak  eyes,  t£e  king  al- 
lowed him  to  be  covered,  a  privilege  he  ever  after 
used,  and  commemorated  by  painting  his  own  por- 
trait with  his  hat  on.  in  imitation  of  Rubens.  He 
executed  a  great  number  of  portraits  of  the  no- 
bility and  distinguished  personages  of  his  time, 
which  are  chieflv  in  the  mansions  of  the  nobility 
of  Scotland.  I£b  occasionally  painted  history  and 
landscape,  but  these  are  not  to  be  compared  with 
his  portraitSw  The  largest  collection  of  his  works 
are  at  Taymouth.  the  seat  of  the  Earl  of  Breadal- 
bane,  the  descendant  of  Sir  John  Campbell,  the 
early  friend  and  patron  of  Jameson,  who  traveled 
with  him  on  the  Contment.  The  portrait  of  Jame> 
son  is  in  the  Florentine  Gallery.    He  died  at  Edin- 
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bnrgh.  in  1644.  He  left  a  widow  and  several  diil- 
dren.  of  whom  Mary  Jameson  seems  to  hare  inherit- 
ed a  portion  of  her  father's  eenius,in  pictorial  em- 
broidery, specimens  of  whicn  are  still  preserved, 
particularly  Jepthi^  s  raf^h  Vow,  and  Susanna  and 
the  Elders,  which  now  adorn  the  east  end  of  St 
Nicholas'  church,  Aberdeen. 

JAMITZER,  or  J AMNITZER,  Bartholomew, 
a  German  engraver  who,  according  to  Prof.  Christ, 
flourished  at  Nuremberg  about  1547,  and  engraved 
some  plates  which  he  marked  with  his  initials 
and  the  date,  but  be  does  not  specify  them.  Zani 
says  he  worked  as  late  as  1571. 
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JAMITZER,  or  JAMNITZER, 
Christopher,  a  German  engraver, 
probably  the  son  of  the  preceding,  was  born  at 
Nuremberg  about  1560.  He  engraved  and  pub- 
lished, in  1600,  a  set  of  grotesque  subjects,  etched 
with  spirit,  and  neatly  executed.  He  iSso  engraved 
some  other  plates,  among  which  are  the  following, 
marked  with  a  monogram  of  his  initials.  There 
are  prints  by  him,  dated  as  late  as  1610. 

His  own  Portndt,  ■iadring  penpeetiva.  A  set  of  twelve 
plates  of  the  Sports  of  Children.  A  set  of  twelve,  of  Chil- 
dren mounted  on  Sea  Monsters.  Four  plates  of  Children. 
wi(h  the  Wings  of  a  Bat  A  Danee  of  fonr  Childrsn  ronna 
a  Tree.    A  set  of  six  Oroiesqae  subjects. 

JAMPICOLI.    See  Giampicoli. 

JAN,  Lanobn*    See  Bockhorst. 

JANET,  FRAN901S,  an  eminent  French  portrait 
painter,  who  is  generally  known  by  the  name  of 
Clauet.  He  flourished  at  Paris  during  the  reigns 
of  Francis  I.,  Henry  II.,  Francis  11.,  Charles  IX.^ 
and  Henry  111.  of  France,  and  executed  a  multi- 
tude of  portraits  in  oil,  and  in  white  and  black 
chalk,  of  the  eminent  personages  of  the  courts  of 
those  monardifl,  which  are  greatly  valued.  There 
are  many  of  his  works  in  England,  particularly  at 
Castle  Howard,  where  there  are  eighty -«ight  por- 
traits, in  black  and  white  chalk.  His  portraits  In 
oil.  are  found  mostly  in  the  public  edifices  and  the 
bouses  of  the  nobilitjr  of  Paris.  His  pictures  in 
oil  are  elaborately  finished,  and  so  hignly  prized 
that  they  are  said  to  have  been  multiplied  of  late 
years,  so  skilfully  as  to  deoeive  the  unwary. 

JANOTA,  JoHANN  GeoRO,  a  native  of  Bohe- 
mi%  who  flourished  at  Vienna  about  1775.  When 
young,  he  was  taken  under  the  protection  of  the 
Frince  of  Lichtenstein,  who  sent  him  to  study  in 
Italy.  After  his  return  to  Vienna,  he  distinguished 
himself  as  an  engraver,  and  was  elected  a  mem- 
ber of  the  Imperial  Academy.  He  engraved  some 
choice  plates  from  the  pictures  in  the  Lichtenstein 
Gallery,  among  which  are  following : 

voRTBArre. 
The  Emperor  Joseph  XL    The  Arahdnke  Mazimiliaa. 

SUBJECTS. 

Bnst  of  a  yoang  Maa ;  after  Rembrandt,  Christ  bear- 
ing his  Cross ;  aJUr  Leonardo  Vineu  St  Catherine  of 
Siena  prajing ;  after  AUaaandro  AUoru  The  Funeral 
Pomp  of  Joseph  ^eneeslas,  Prinee  of  Liohteoitein. 

JANSON,  Jacob,  a  Dutch  painter,  who  flour- 
ished at  Leyden  about  1785.  He  painted  land- 
scapes and  cattle  in  the  manner  of  Paul  Potter, 
which  are  held  in  considerable  estimation.  His 
pictures  resemble  those  of  Potter  only  in  design, 
and  the  coloring  is  very  pleasing.  It  is  said  that 
he  could  copy  Poster  remarkably  well.    He  etched 


some  plates  after  his  &mi  design  in  a  neat,  spirit 
ed,  and  painter-like  style. 

JANSON,  John  Christian,  a  son  of  the  pre- 
ceding artist,  was  bom  at  Leyden  in  1763.  Ho 
was  instructed  in  the  art  by  his  father,  but  hav- 
ing a  passion  for  military  life,  he  entered  the  army 
and  served  in  several  campaigns,  attaining  the 
rank  of  Captain  of  Artillery.  On  the  union  of 
Holland  with  France,  he  settled  at  the  Hague,  and 
returned  to  the  practic^  of  his  first  profession.  He 
painted  landscapes,  with  cattle  and  fignres,  in  the 
style  of  his  father,  slso  winter-pieces  and  other  sim- 
ilar subjects,  which  have  considerable  merit,  and 
are  found  in  good  collections  in  his*  native  coon- 
try. 

JANSON,  Peteb,  a  younger  brother  of  the  pre- 
ceding, bom  a|  Leyden  in  1768.  He  was  also  in- 
structed in  the  art  by  his  father,  but  abandoned 
painting  for  the  Jidd  of  glory.  After  having  been 
well  hMked.  and  incapacitated  from  further  milita- 
ry service,  he  retired  on  a  pension  with  the  rank 
of  Captain,  and  amused  himself  in  painting  land- 
scapes and  cattle,  which  were  in  great  favor  with 
the  amateurs  of  the  time. 

JANSSEN,  Cornelius,  an  eminent  Dutch  por- 
trait painter,  was  bom  at  Amsterdam  in  1590. 
After  having  obtained  considerable  reputation  in  his 
own  country,  he  went  to  England  in  1618,  where 
he  met  with  great  success.  He  entered  the  service 
of  James  I.,  whose  portrait  he  painted  several 
times,  as  well  as  those  of  the  royal  family  and 
the  principal  nobility  of  his  court.  His  style  of 
coloring  is  cleu*,  lively,  and  natural,  his  touch 
light,  his  pencil  delicate,  his  carnations  soft  and 
sweet,  and  he  painted  his  pictures  with  remarka- 
ble neatness.  Though  he  had  not  the  freedom  of 
hand  and  the  grace  of  Vandyck,  yet  in  other  re- 
spects he  was  deemed  his  equal,  and  in  finishing, 
his  superior.  His  pictures  are  easily  distinguished 
by  their  smooth,  dean,  and  delicate  tints,  and  by 
that  character  of  trath  to  nature  with  which  they 
are  strongly  marked.  He  generally  painted  on 
brown,  and  his  draperies  for  the  most  part  are 
black,  probably  because  the  opposition  of  that  tint 
made  his  flesh  colors  appear  more  dear  and  bril- 
liant, espedally  in  his  female  figures.  The  same 
kind  of  draperies  were  often  employed  by  Rubens 
and  Vandyck  in  portraits,  which  served  to  give  a 
roundness^  relief,  and  liveliness  to  the  figures.  It 
is  said  that  Janssen  used  ultra- marine  both  in 
his  black  colors  and  carnations,  which  may  be  one 
cause  of  the  original  lustre  continuing  in  all  its 
brillian<^  to  the  present  day.  He  frequently 
painted  m  small  size  in  oil,  and  often  copied  his 
own  works  in  this  manner.  His  fame  oegan  to 
wane  on  the  arrival  of  Vandyck,  and  the  civil  war 
breaking  out,  he  returned  to  Amstjrdam  in  1648, 
where  he  continued  to  practice  his  art  with  dis- 
tmguisbed  snccess  till  his  death  in  1665.  One  of 
his  finest  pictures,  a  portrait  of  Sir  George  Vil- 
liers,  the  father  of  the  celebrated  Duke  of  Bucking- 
ham^ is  still  at  the familv  seat  at  Strawberry  Hill. 
He  IS  represented  with  his  hand  on  a  greyhound, 
which  animal  is  painted  to  the  life.  Another  cel- 
ebrated picture  is  the  portrait  of  the  Princess 
Elizabeth,  who  married  the  Elector  Palatine,  and 
is  commonly  called  the  Queen  of  Bohemia.  His 
name  is  oftoi  incorrectly  written  Jansen,  and 
Johnson. 

JANSSENS,  Abraham,  an  eminent  Flemish 
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painter,  was  born  at  Antwerp  in  1569.  It  is  not 
known  under  whom  he  studied,  but  he  was  en- 
dowed with  extraordinary  genius,  surpassing  even 
in  his  first  efforts  any  competitor,  till  the  time  of 
Rubens,  and  was  one  of  the  most  celebrated  paint- 
\  ers  of  his  day.  He  executed  many  works  for  the 
churches  of  Flanders,  which  justly  rank  him 
among  the  ablest  artists  of  the  flemish  school. 
Ilis  composition  and  his  design  possess  the  judg- 
ment and  fire  of  the  greatest  masters,  supported 
with  an  ai^mirable  coloring  and  an  intelligent  man- 
agement of  the  chiaro-scuro.  He  had  acquired  a 
brilliant  reputation,  when  the  extraordinary  tal- 
ents of  Rubens  began  to  display  themselves  and 
eclipse  his  fame ;  and  the  success  of  Rubens  is  said 
to  have  excited  in  Janssens  feelings  of  disgust 
which  threw  him  into  dissipation  and  excesses 
that  impaired  his  fortunes  and  injur^  his  reputa- 
tion. Confident  of  his  own  ability,  and  not  justly 
appreciating  his  rival,  he  had  the  imprudence  to 
send  Rubens,  then  in  the  zenith  of  his  fame,  a 
defiance  to  paint  a  picture  in  opposition  to  him 
(mly  for  fame.  Rubens  declined  the  challenge  with 
dienity  and  modesty,  telling  him  that  he  freely 
submitted  to  him,  and  that  the  world  would  cer- 
tainly do  justice  to  them  both.  According  to  Saa- 
drart  Janssens  had  no  superior  in  coloring  ex- 
cept Rubens.  He  designed  from  the  living  mod- 
els, his  figures  are  correctly  drawn,  and  have  a 
striking  appearance  of  truth  and  nature.  His 
touch  was  free  and  his  draperies  well  cast,  lie 
gave  a  fine  roundness  and  relief  to  his  figures,  and 
such  a  warmth  and  clearness  to  his  carnations, 
that  they  had  all  the  look  of  real  fiesh.  His  col- 
ors too  were  so  judiciously  compounded,  that  they 
still  retain  a  remarkable  clearness  and  brilliancy. 
His  paintings  in  the  church  of  the  Carmelites  at 
Antwerp,  representing  the  Virgin  and  the  Infant, 
and  the  Entombment,  give  a  just'ideaof  his  merits. 
The  composition  in  both  is  exceedingly  rich  and 
grand,  the  figures  larger  than  life,  and  the  design 
and  coloring  every  way  excellent.  In  the  cathe- 
dral at  Ghent  is  an  £cce  Homo,  and  a  Descent 
from  the  Cross  worthy  of  Rubens  himself,  which 
is  often  taken  for  a  work  by  that  master.  The 
Resurrection  of  Lazarus  in  the  collection  o^  the 
Elector  Palatine  is  considered  his  master-piece. 
The  time  of  his  death  is  not  exactly  known,  some 
place  it  in  1631,  and  others  in  1650,  which  last  date 
is  probably  wrong. 

J^ JANSSENS,  H.,  a  Flemish  engraver,  by 
^io  whom  we  have  some  plates  of  ornaments 
for  goldsmiths  and  jewellers,  enriched  with  fig- 
ures and  ot ner  embellishments,  some  of  them 
after  his  own  designs,  and  others  after  H.  Tan- 
gors  and  other  masters.  They  are  executed  in  a 
neat  and  delicate  style. 

JANSSENS.  J:  Alexander,  a  Flemish  engraver, 
>robab1v  a  relative  of  Victor  Honorius  Janssens, 
iftcr  whom  he  engraved  a  set  of  plates  from  the 
life  of  Achilles,  etched  in  a  firm,  neat  style,  with  a 
commanding  effect  of  light  and  shadow. 

JANSSENS.  Peter,  a  Dutch  painter  on  glass, 
was  bom  at  Amsterdam  in  1612.  He  studied  un- 
der John  van  Bronkhorst,  a  celebrated  painter  in 
that  branch.  He  became  eminent  in  his  line,  and 
was  much  employed  for  the  churches.  He  painted 
on  glass  from  his  own  designs,  correctly  drawn ; 
and  executed  them  in  an  elegant  manner,    Le 


Comte  says  he  also  engraved  some  plates  of  de- 
votional subjects  and  ima^  cf  the  Virgin,  from 
his  own  designs.    He  died  m  1672. 

JANSSENS,  Victor  Honorius,  a  Flemish  pamt- 
er,  was  bom  at  Brussels  in  1664.  His  father  was 
a  tailor,  and  intended  to  bring  his  son  up  to  his 
own  business,  but  he  showed  such  an  early  passion 
for  the  fine  arts,  that  he  was  induced  to  place  him 
under  the  tuition  of  one  Volders,  an  indifferent 
painter,  with  whom  he  remained  seven  years,  and 
made  such  progress,  that  he  &r  surpassed  his  in- 
structor. '  On  leaving  his  master,  he  showed  so 
much  ability  that  the  Duke  of  Holstein  invited 
him  to  his  court,  and  appointed  him  his  painter, 
with  a  pension  of  800  florins  a  year.  After  pass- 
ing four  years  in  the  service  of  that  prince,  he 
solicited  and  obtained  permission  to  go  to  Italy 
for  improvement,  and  the  liberality  of  his  patron 
supplied  him  with  the  necessary  means.  At  Rome 
he  studied  the  works  of  the  best  masters  with 
great  assiduity,  especially  the  works  of  Raffaelle 
and  the  antiques ;  and  sketched  the  beautiful  scene- 
ry about  that  great  metropolis,  and  soon  distin- 
guished himself  as  a  ready  and  correct  designer. 
He  formed  an  intimacy  with  Tempesta,  and  paint- 
ed the  figures  in  his  landscapes.  He  painted  his- 
torical subjects  both  in  lai*ge  and  small  size,  prin- 
cipally the  former,  which  were  the  most  saleable  at 
that  time  in  Rome.  He  chose  Albano  for  his  mod- 
el, and  in  that  style  he  was  not  equalled  by  any' 
of  his  cotemporaries.  He  soon  gained  an  immense 
reputation,  and  could  scarcely  execute  all  the  or- 
ders he  received.  After  a  residence  of  eleven  jearg 
at  Rome,  a  desire  to  visit  his  own  country,  induced 
him  to  aoandon  these  fine  prospects ;  and  he  re- 
turned to  Brussels,  where  he  was  warmly  received, 
and  where  his  performances  were  as  much  admired 
and  as  much  in  request  as  they  had  been  in  Italy. 
He  had  hitherto  confined  himself  to  easel  pic- 
tures, but  he  was  now  called  upon  to  exert  his 
talents  on  a  new  and  larger  scale,  for  he  received 
ocmmissions  to  paint  several  altar-pieces  for  the 
churches  at  Bru^els  and  other  cities  of  Brabant 
In  1718  he  was  invited  to  Vienna,  and  appoioied 
painter. to  the  Emperor,  where  he  resided  three 
years.  Descamps  says  this  artist  visited  England 
about  this  time,  but  no  mention  is  made  of  him, 
by  the  English  writers  of  that  period.  He  con- 
tinued to  practice  his  profession  with  great  dis- 
tinction till  his  death  at  Brussels  in  1739.  His 
works  are  numerous,  especially  his  easel  pictures, 
which  are  found  andpri:^  in  |he  best  collections. 
Among  his  most  esteemed  works  for  the  churches, 
are  his  St.  Roch  curing,  the  Diseased  in  the  church 
of  S.  Nicholas  at  Brussels ;  and  SL  Churles  Bor- 
romeo,  interceding  with  the  Virgin  for  persons  in- 
fected with  the  Plague,  in  the  church  of  the  Car- 
melites. He  julorned  most  of  the  principal 
churches  and  palaces  of  the  Netherlands.  He 
had  an  extraordinary  facility  of  design  and  exe- 
cution, as  is  seen  from  the  great  number  of  works 
he  executed  for  the  churches  at  Brussels  and  its  vi- 
cinity. His  invention  was  fruitAil,  his  design  cor- 
rect, his  coloring  natural  and  pleasing,  his  pencil 
broad  and  free,  and  the  airs  of  his  heads  h^ve  dig- 
nity, beauty,  and  elegance.  His  lai:^  and  small 
'  pictures  are  designed  and  executed  with  equal  cor- 
rectness and  taste,  but  the  coloring  of  the  latter  is 
more  brilliant.  The  coloring  of  his  large  work4 
appears  more  raw  and  cold,  probably  intentional. 
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to  giro  them  more  dignity  and  solemnity,  de 
aiflo  excelled  in  his  representations  of  gallant  sub- 
jects, and  assemblages  of  belles  and  beaua:  in  the^ 
cumberous  paraphernalia  of  the  time,  engaged  in 
dancing,  or  employed  in  amatory  conversation. 
His  Cavaliers  and  Damsels  act  by  the  card,  and 
sustain  the  airs  of  persons  of  quality.  These  com- 
positions are  very  lively  and  pleasing;  not  so 
polished  as  those  of  Watteau,  but  appearing  less 
affected,  with  more  of  real  life  and  manners. 

JANSZ,  Egbert,  a  German  engraver,  who  flour- 
ished about  1060.  He  engraved  among  others,  a 
set  of  small  prints  entitled  hones  venantum  species 
varias,  fc,  1663 ;  after  Antonio  Tempesta.  He 
wrought  chiefly  with  the  graver  in  a  style  some- 
what resembling  that  of  Crispin  de  Passe. 

JARDIN,or  JARDYN,  Karel  du.    This  emin- 
ent painter  was  bom  at  Amsterdam  in  1640.    He 
studied  under  Nicholas  Berghem,  and  was  the  best 
of  all  his  disciples.    On  leaving  lus  master,  he  went 
to  Rome,  where  he  was  received  by  the  Bente- 
TOgel  Society,  who  initiated  him  into  their  mys- 
teries, and  conferred  on  him  the  title  of  Barbe  de 
Bouc,    He  possessed  extraordinary  talents,  but 
gave  himself  up  alternately  to  study  and  dissipa- 
tion with  his  boon  companions.    Yet,  amidst  this 
singularity  his  progress  was  most  surprising,  and 
be  soon  gained  an  immense  reputation,  so  that 
his  works  were  eagerly  sought  after,  even  by  the 
Italians,  who  preferred  them  to  those  of  any  other 
artists  of  his  countrj^,  who  were  numerous  and 
famed  at  that  time  in  Kome.    After  a  residence  of 
several  years  he  set  out  for  home,  and  stopped  some 
time  at  Lyons,  where  he  met  with  sufficient  en- 
oouragement,  but  his  extravagance  plunged  him 
into  debt,  and  to  escape  the  vengeance  of  his  credi- 
tors, he  married  his  hostess,  who  was  old  and  dis- 
agreeable, but  very  rich.    Mortified  and  ashamed 
of  what  he  had  done,  he  returned  to  Amsterdam 
soon  after,  accompanied  by  his  wife,  and  there,  for 
some  time  practised  his  profession  with  great  suc- 
cess, notwithstanding  which,  he  returned  to  Italy 
and  died  soon  after  his  arrival  at  Venice,  in  1678, 
in  the  38th  year  of  his  age.    The  life  of  this  artist 
is  a  useful  lesson  to  those  of  a  gay,  giddy  disposi- 
tion, inclined  to  dissipation  and  excess.    With  the 
most  brilliant  talents,  that  could  command  admi- 
ration and  success,  he  degraded  his  character,  ru- 
ined his  happiness,  and  sunk  into  an  untimely 
grave.    The  works  of  this  artist  are  mostly  con- 
fined to  landscapes,  executed  in  a  style  founded 
on  that  of  Berghem,  modified  by  his  own  genius 
and  his  residence  in  Italy.    His  landscapes  are 
always  of  the  most  pleasing  scenery,  decorated 
with  charming  figures  and  animals.    They  com- 
bine the  exquisite  finish  of  the  Flemish  school, 
with  the  warm  glowing  tints  of  the  Italian.    In 
til  his  landscapes  he  showed  great  genius  and 
laste.    As  he  died  young,  and  wrought  up  his  pic- 
tures to  a  high  degree,  they  are  not  numerous, 
and  command  enormous  prices.    One  called  ^'  Le 
Passage  du  Gu6,''  or  Passing  the  Ford,  sold  at 
Count  Perregaux's  sale  for  26,500  francs,  and 
others  in  England  ftt  incredible  prices.     Several 
of  his  pictures  may  be.  seen  in  the  museums  at  the 
Hague,  Amsterdam,  ajid  Paris.     Karel  du  Jar- 
din  has  left  us  fifty-two  etchings  of  landscapes, 
figures  and  animals,  fh)m  his  own  designs.    Tney 
are  sometimes  marked  with  his  name  in  full,  and 
at  others  with  his  initials,  as  K.  D.  I.,  or  K.  D.  V.  I. 


fee.,  with  the  date.  Good  impressions  of  these 
interesting  works  are  scarce  and  valuable,  but  the 
plates  not  having  been  destroyed,  poor  impres- 
sions are  more  common.  For  a  full  description 
of  150  paintings  by  him,  see  Smith's  Catalogue 
Baisonfie^  vol.  5th  and  Supplement. 

JARDINIER,  Claude  Don  at,  a  French  en- 
graver, was  bom  at  Paris- in  1726^  died  in  1774. 
He  first  studied  with  Nicholas  Dupuis,  but  after- 
wards with  Lawrence  Cars.  He  executed  a  con- 
siderable number  of  plates  with  the  graver  in  a 
neat,  firm,  and.  agreeJiJble  style,  among  which  are 
the  following : 

The  Virgin  and  Child ;  after  iks  picture  by  C.  Maratti; 
in  the  Dresden  ooUeotion.  The  Genius  of  Glory  and  Hon 
or,  represented  by  a  figure  in  the  air,  holding  a  crown,  sur- 
rounded by  Cherubs ;  afler  An.  Caracci.  A  Mother,  with 
three  Children ;  t{fter  Oreuze.  A  Girl  sleeping ;  do.  TifO 
Soldiers  playing  at  Cards ;  after  Valenttn. 

JARENUS,  a  German  painter,  who  flourished 
at  Soest,  in  Westphalia,  about  the  close  of  the 
15th  century.  Little  is  known  of  him  except  a 
few  paintings  remarkably  well  executed  for  his 
time  and  country,  somewhat  in  the  style  of  van 
Eyck.  There  is  a  remarkable  one  in  the  museum 
of  Berlin,  painted  on  a  gold  ground,  and  forming 
a  large  altar-piece.  The  middle  portion  repre- 
sents scenes  from  the  Passion ;  the  right  wing  the 
Resurrection,  the  Ascension,  the  Pouring  out  of 
the  Holy  Spirit,  and  the  Last  Judgment,  in  four 
compartments. .  •  The  left  wing,  the  Annuncii^ 
tion,  the  Nativity,  the  Adoration  of  the  Magi,  and 
the  Presentation.  The  figures  of  the  Virgin  are 
simple,  and  gracefully  drawn  ;  beautiful  German 
heads,  with  aubum  hair  falling  down  over  the 
shoulders.  Another  little  picture  representing 
the  Dead  Body,  of  Christ,  mourned  by  his  friends 
and  followers,  is  in  the  collection  of  the  Earl  of 
Pembroke  at  Wilton. 

JARVTS,  John  Wesley*  This  eminent  Amer- 
ican portrait  painter  was  bom  in  South  Shields, 
on  the  Tyne,  in  England,  in  1780.  He  was  the 
nephew  of  John  Wesley,  the  celebrated  Methodist 
divine,  with  whom  he  lived  during  infancy,  and 
was  taken  by  his  father,  at  the  age  of  five  years, 
to  America.  .  His  youth  was  passed  in  Philadel- 
phia, wliere  he  acquired  some  knowledge  of  the 
art  from  Mr.  Clark  and  Mr.  Pratt,  artists  of  re- 
spectable abilities.  He  afterwards  engaged  with 
Mr.  Savage,  a  painter,  engraver,  and  print-seller  ;* 
but  seems  to  have  learned  more  from  Mr.  David 
Edwin,  an  engraver  in  the  employ  of  Savage,  than 
from  his  instructor.  The  latter  removed  to  New- 
York  some  time  afterwards,  taking  Jarvis  with 
him,  who  jchiefly  devoted  himself  to  engraving; 
but  the  success  of  Martin  in  portrait  painting, 
induced  him  to  pursue  that  department  of  art. 
Gifted  with  great  natural  abilities,  he  became  an 
excellent  portrait  painter,  without  any  adequate  in- 
struction, surpassing  for  many  years,  every  Amer- 
ican artist,  excepting  Stuar;t  He  studied  anatomy- 
with  Dr.  John  Augustine  Smith,  and  practised 
modeling  in  clay.  His  coloring  was  truthful  and 
vigorous.  He  was  especially  distinguished  for  a 
remarkable  faculty  of  seizing  the  characteristic  ex- 
pression of  his  subjects ;  and  for  his  great  facility 
of  execution,  generally  requiring  but  one  sitting 
to  complete  a  portrait.  He  was  of  a  frank  and 
generous  character,  and  liberal  towards  the  pro* 
ductions  of  other  artists.  About  1814^  Jarvis  oocur 
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pied  a  studio  in  Murray  st,  where  Henfy  Inrotn 
was  his  pupil.  He  passoa  some  time  in  Balti- 
more, and  met  with  the  same  flattering  success 
as  in  New  Tqrk.  He  also  visited  Charleston, 
Richmond,  and  other  southern  cities,  where  he 
was  greatly  patronized.  In  company  with  In- 
man,  he  went  to  New  Orleans,  and  in  the  course 
of  six  months,  received  96000  for  portraits ;  which 
he  repeated  the  next  year  with  the  same  success. 
Jarvis  painted  the  portraits  of  all  the  eminent 
men  of  his  day.  among  whom  were  John  Ran- 
dolph and  Bishop  Moore;  and  his  talents  were 
highly  esteemed  by  Henry  Clay  and  other  dis- 
tinguished citizens  of  our  country.  He  painted 
several  admirable  historical  portraits  for  the  dity 
Hall  of  New  York,  among  which  are  those  of 
Commodores  Bainbridge  and  Perry.  He  died  in 
1840. 

JARVIS,  John,  an  Irish  painter  on  glass,  bom 
at  Dublin  about  1749;  He  removed  to  London, 
where  he  settled  permanently,  and  executed  many 
capital  works  which  were  greatly  admired.— 
Among  them  are  a  picture  of  the  Resurrection, 
after  the  designs  of  West,  in  St.  George's  chapel, 
Windsor ;  and  his  master-pieoe,  in  the  west  win^ 
dow  of  New  College  Chapel,  Oxford,  from  a  de- 
sign of  Sir  Joshua  Reynolds.    Jarvis  died  in  1804. 

JEAN.  Gherard  d'b  St..  an  old  Dutch  painter, 
was  born  at  Haerlem  in  1366.  He  studied  under 
Albert  Ouwater,  to  whom  he  was  superior  in  de- 
sign and  composition.  He  painted  history  and 
portraits  with  reputation,  but  died  young  in  1394. 

JEAN,  Philip,  an  English  painter,  and  native 
of  Jersey,  born  in  1755,  who  served  in  the  navy 
during  the  American  Revolution,  at  the  close  of 
which,  he  settled  in  London,  and  painted  portraits 
and  miniatures  with  some  distinction.  He  died 
in  1802. 

JEAURAT,  EoMB.  an  eminent  French  engraver, 
bom  at  Paris  about  1680.  He  studied  under  Ber- 
nard Picart  He  executed  a  considerable  number 
of  plates  which  are  highly  esteemed.  He  poss- 
essed the  faculty  of  expressing  in  hfs  prints,  the 
peculiar  style  of  the  painter  who.<te  work  he  en- 
graved. His  drawing  is  correct,  and  his  execu- 
tion is  bold  and  fVee.  with  a  fine  effect  of  light  and 
shadow.   The  following  is  a  list  of  his  best  works : 

The  Portniit  of  Peter  Paget,  called  the  Michael  Angelo 
of  France ;  ({fler  Pugtt  the  younger  The  Meeting  of 
David  Bixl  Abigail ;  after  iV.  VUughd.  The  Reninee- 
tieo;  do.  Thetis  plunging  Achilles  into  the  Stjz;  do. 
Telemaohue  in  the  island  dt  Calvpso ;  do.  The  Triamph 
of  Mordeoai ;  after  U  Clerc  Christ  among  the  Doctors  ; 
do.  Achilles  discovered  amone  the  Danghters  of  L  jco- 
modes;  tio,  St  John  Baptist haptizing  the  Jewr;  after 
N,  Potuairu  Pan  and  Syrinx ; '  after  P,  Nfignard.  The 
dead  Christ  on  the  knees  of  the  Virgin )  after  U  Brun. 
The  Interriew  between  Jacob  and  Rachel ;  after  P.  P, 
Mala  {  for  the  Groiat  colleotion ;  very  fine.  The  Repose 
in  Egypt ;  do. ;  do.  The  Finding  of  Moses ;  cjttr  P, 
Veronese;  do. 

JEAURAT,  Etienne,  a  French  painter  of  his- 
tory and  conversation-pieceS)  who  was  of  salii- 
cient  distinction  as  to  be  adimitted  a  member  of 
the  Koval  Academy  in  1743.  This  artist  is  con- 
founded with  Edme  Jeaurat  by  Basan,  Smith,  and 
o there.  He  designed  the  illustrations  for  La  Fon- 
taine's Fables  which  were  engraved  by  Edme.  and 
hence  the  error.    They  were  doubtless  brothers. 

JEFFERIES,  Jam£«,  an  English  painter,  was 


bom  at  Maidstone,  in  Kent,  about  1756.  He  first 
studied  engraving  under  Woollett,  but  alierwarda 
applied  himself  to  painting,  and  became  a  student 
of  the  Royal  Academy,  where  he  made  such  pro 
flciency  as  to  obtain,  in  1773,  the  gold  medal  fot 
the  best  historical  picture,  which  entitled  him  to 
go  to  Rome  and  study  four  years  at  (Jbe  expense 
of  that  institution.  Soon  after  his  return  to  Eng- 
land, he  exhibited  at  the  Academy  a  fine  picture 
of  the  Siege  of  Gibraltar,  which  was  mudi  ad- 
mired, and  was  engraved  by  Woollett,  He  died 
soon  afterwards  of  consumption  in  1784. 

Cj."!  JEGHER,  Christopher,  a  German  engrav- 
2b^  er  on  wood,  was  bom  about  1590.  He  re* 
sided  chiefly  at  Amsterdam,  where  his  great  merit 
recommended  him  to  the  notice  of  Rubens,  who 
employed  him  to  engrave  some  wood  cuts  from  his 
designs.  They  are  executed  in  a  bold,  free  style, 
with  spirited  strokes  in  imitation  of  cross-hatch- 
ings with  a  pen,  produdng  a  powerful  effect  Af- 
ter the  death  of  Rubens,  Jegher  bought  the  greater 
part  of  the  blocks  and  published  them  on  his  own 
account  He  also  eneraved  after  the  designs  of 
other  mastera.  The  following  are  after  Rubens. 
The  best  impressions  are  with  the  name  of  Rubens, 
as  the  publisher.  Those  with  the  name  of  Jegher 
substituted  are  less  valuable : 

The  Boat  of  %  Man  with  a  thick  board ;  in  ehiaro-eenia 
SiuonnAand  the  Elderi.  The  Ropoee  in  Egypt  The  fai- 
fant  Jesns  and  St.  John  playing  with  %  Lamb.  T^  Coro- 
nation of  the  Viigin.  ChriBt  tempted  by  Saton.  Hereolei 
dettmying  Fury  and  Diaoord-  SiloRi|8  drank,  supported 
by  two  SatjTTB ;  the  uune  fob)eet  ii  engmved  by  Boiawert. 
LoTors  in  a  Garden,  ealled  Um  Qardea  of  Love.  . 

JEHNER,  J.,  an  English  mezzotinto  engraTsr, 
who  flourished  in  London  about  1780,  imd  en- 
graved a  few  plates,  amoi^g  which  are  the  por- 
traits of  the  Marquis  of  Tftchfleld,  c^er  ReynMs  ; 
the  Earl  of  Barrymore,  as  Cupid,  after  Co9Wsys 
and  the  Four  Seasons,  after  BreughUd, 

JELGERHUIS,  JoHii  Rienksz,  a  Dutch 
painter,  was  bom  at  Leeuwarde  in  1770.  He 
painted  landscapes,  marines,  interiors  of  churches, 
market-places,  &c  He  died  in  1836  at  Amster- 
dam, and  was  buried  at  Haerlem. 

JELGERSMA,  Tako  Hajo,  a  Dutch  painter, 
born  at  Harlingen  in  1702.  He  studied  with  Vi- 
tringa,  and  settled  at  Haerlem.  He  painted  ma- 
rine subjects  in  an  ej^cellent  manner,,  but  he  devo- 
ted himself-  almost  entirely  to  portraiture,  in  whidi 
he  excelled,  and  found  abundant  and  profitable  em- 
ployment. He  painted  an  immense  number  of  por- 
traits. His  marines,  founded  on  the  styles  oi  Van 
dervelde  and  Backhuysen,  are  said  to  be  exquiaite 
productions^  and  it  is  regretted  that  he  did  not  de- 
vote more  of  his  time  to  these  subjects.  He  died 
at  Haerlem  in  1795. 

JENICHEN,  or  JENCKEL,  Ba  ltb asar.  a  Ger- 
man engraver,  who  executed  a  set  of  small  plates 
of  the  Labors  of  Hercules,  dated  1568,  somewhat 
in  the  style  of  Hans  Sebald  Beham,  though  great- 
ly inferior  to  the  works  of  that  engraver.  He 
marked  his  plates  with  his  initials,  B.  J.,  with  the 
date,  enclosed  in  a  small  square. 

JENKINS,  Thomas,  an  English  painter,  who 
studied  under  Hudson  at  London,  and  went  to 
Rome  with  Richard  Wilson. '  He  did  not  attain 
any  eminence  in  art,  but  he  turned  his  attention 
at  Rome  to  dealing  in  ancient  paintings  and  an- 
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tiqnes^  by  irUch  he  realized  a  fortune.  Upon  the 
irmption  of  the  French  into  Italy,  he  returned  to 
his  own  ooantry,  where  he  died  in  1798, 

JERV  AS,  Charles,  an  Irish  portrait  painter, 
who  studied  a  short  time  under  Kneller,  and  ac- 
quired so  much  reputation  in  his  day,  as  to  be 
eulogized  by  Pope,  and  obtain  abundant  employ- 
ment. Lord  Orford  thus  sums  up  his  merits :  — 
''  Such  was  the  badness  of  the  age's  taste,  and  the 
dearth  of  good  masters, '  that  Jerras  sat  at  the 
head  of  his  profession,  and  his  own  vanity  thought 
no  encomium  disproportionate  to  his  merit.  Yet 
he  was  defective  in  drawing,  coloring,  and  composi- 
tion ;  and  even  in  that  most  necessary,  and  perhaps 
most  easv  talent  of  a  portrait  painter,  likeness. 
In  general  his  pictures  are  a  light  flimsy  kind  of 
fan  painting,  as  large  as  life."  His  vanity  and 
conceit  knew  no  bounds.  He  copied  a  picture  of 
Titian  in  the  Royal  Collection,  which  he  thought 
80  vastly  superior  to  the  original,  that  on  contem- 
plating it  on  its  completion,  he  exclaimed  with 
g^eat  complacency.  "  Poor  little  Tit,  how  he  would 
stare  " !  He  affected  to  be  violently  in  love  with 
Lad V  Bridgewater ;  yet  afteir  dispraising  her  ear 
as  the  only  faulty  point  about  her,  he  exhibited 
his  own  as  a  model  of  perfection.  When  Kneller 
heard  that  he  had  set  up  a  carriage  with  four  hor- 
ses, he  said,  ^^Ah,  mine  Cot,  if  his  horses  do  not 
draw  better  than  he  does,  he  will  never  get  to 
his  journey's  end."    He  died  in  1739. 

JOANES.    See  Juanes. 

JOANSUINI,  GiACOMO,  an  Italian  painter  and 
engraver,  of  whom  little  is  known.  There  is  an 
indifferent  etching,  representing  the  Presentation 
in  the  Temple,  inscribed  Jacobu  Joansuimia  pic$or 
et  incisor,  without  date. 

JOCINO,  Antonio,  a  landscape  painter,  com- 
mended by  Hakert,  who  flourished  at  Messina 
about  1750. 

JOCONDUS,  or  JUCUND  CIS,  Giovanni,  a  Ver- 
onese architect  who  flourished  about  1515.  He 
was  a  monk  of  the  Dominican  order,  but  practised 
as  an  architect  at  Rome  and  Paris,  where  he  erect- 
ed  two  bridges  over  the  Seine.  While  resident 
there,  he  recovered  some  of  the  epistles  of  Pliny  the 
Younger,  and  the  works  of  Julius  Obsequens  on 
Prodigies,  which  he  prepared  for  publication,  and 
sent  to  Aldus,  by  whom  they  were  published  in 
1508.  He.  illustrated  Caesar's  Commentaries  with 
notes  and  figures.  On  returning  to  Italy,  he  pub- 
lished an  edition  of  Vitruvius.  After  the  death 
of  Bramante.  he  was  employed  on  St  Peter's.  His 
last  architectural  work,  was  a  bridge  over  the 
Adige  at  Verona.    He  died  about  1530. 

JODE,  Gerharu  PR,  a  Flemish  engraver  and 
print-seller,  born  at  Antwerp  in  1521.  He  en- 
graved a  considerable  number  of  plates,  which 
seem  to  be  an  humble  imitation  of  the  style  of 
Cornelius  de  Cort  among  whwh  a  set  of  twenty- 
nine  portraits  of  the  Popes,  1585 ;  a  Roman  Tri- 
umph, in  twelve  sheets,  after  Martin  BemskeHc; 
the  Crucifixion,  a  large  print  in  three  sheets,  trfter 
Michael  An^elo,  marked  G,  de  Jode,  with  the 
name  of  the  painter.  He  was  the  head  of  a  fam- 
ily, greatly  distinguished  in  the  art  of  engraving, 
and  died  m  1591. 

JODE,  Peter  de,  trr  elder,  the  son  of  the 
preceding,  was  bom  at  Antwerp  in  1570.    After 


having  learned  the  rudiments  of  the  art  with  his 
father,  he  studied  under  Henry  Goltzius,  and  af 
terwards  went  to  Italy  for  improvement,  where  he 
engraved  several  plates  after  the  great  masters. 
About  1601,  he  returned  to  Antwerp,  where  he 
greatly  distinguished  himselfl  His  drawing  is 
Yery  correct  and  though  his  command  of  the 
praver  is  less  daring  and  bold  than  tliat  of  his 
instructor,  yet  his  style  is  more  chaste  and  artis- 
tic. He  died  hi  1634.  The  following  are  his  prin- 
cipal plates : 
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Srydns  Fateftovs,  or  Henry  do  Poy,  a  learned  HoUand- 
er ;  ix)  a  oirole  formed  by  a  serpent ;  Pet.  de  Jode^  ectUp. 
J.  Mevteru,  esc.  Joannes  Boeatios  ;  TKtiaUt  pinx.  Pet, 
de  Jodt,  fecit.  Ferdinand  Count  Palatine  of  the  Rhine ; 
oral ;  after  Rubens.  Philip  III.  King  of  Spain ;  oral ; 
do,  Francis  de  Mello,  Gooai  d*Asamar  ;  P.  tie  Jodet/ec 
Ambrose  Spinola ;  do. 

VARIOCfl    BUBJSCTS. 

The  Five  Senses;  apparently /rom  his  own  designs. 
The  Life  and  Miraoles  of  St  Catherine  of  Siena  ;   twelve  . 

Elates  ;  qfler  Francesco  Vanni.  1606.  The  Life  of  Christ, 
1  thirtyHsiz  plates ;  withoat  the  painter's  name.  The  ' 
Vinpn  and  Child;  ajler  Titian.  The  Marriage  of  St 
Catherine ;  do.  ■  The  large  Holy  Family ;  do.  The  Ado- 
ration ot  the  Shepherds .  ajler  Ad.  ran  Oort.  Christ, 
with  Nioodemus ;  do.  The  DeooUation  of  St  John ;  ajtsr 
Rubens  ;  oval ;  soaroe.  Chris^  giving  the  Keys  to  St 
Peter ;  do. ;  fine ;  the  beet  impreesions  are  before  the  ad- 
dress of  Vanden  Enden.  The  Crowning  of  St  Catherine  | 
do.  The  Last  Judgment ;  after  John  Cousin  ;  on  twelve 
plates ;  one  <^  the  largest  prmts  known. 

JODE,  Peter  de,  the  younger,  the  son  of  the 
preceding,  was  born  at  Antwerp  in  1606.  He  was 
mstructed  by  his  father  whom  he  surpassed  in  the 
taste  and  facility  with  which  he  handled  the  graver. 
His  plates  are  uneaually  executed,  and  Basan  savs 
of  him.  **  in  some  of  his  prints  he  has  equalled  the 
best  engravers,  and  in  others,  he  has  sunk  below 
himself.  His  works  are  highly  esteemed,  thoi^h 
they  are  considered  generally  mferior  to  those  of 
his  cotemporaries,  the  Bolswerts,  Pontius,  and 
Yostermans.  Perhaps  his  best  performances  are* 
his  portraits,  some  of  which  are  after  Vandyck. 
The  exact  time  of  his  death  is  uncertain.  The  la- 
test authentic  date  on  his  prints  is  1659.  Nagler 
mentions  one  dated  1699,  but  this  is  probably  * 
misprint  The  followmg  is  a  list  of  his  most  es- 
teemed prints ;  for  a  full  list  the  reader  is  referred 
to  Nagler's  Kuustler  Lexicon  : 

■    P0BTBAIT8  APTBR  VAITDTCK. 

Charles  I.  Henrietta  Maria,  his  Qneen.  Thomas  Went- 
worth,  Earl  of  StralTord.  Prinee  Rupert,  Catherine,  Coun- 
tess of  Newburgh.  Peter  de  Jode,  jbnior;  se  ipse  scuL 
Jaoob  Jordaens,  painter  of  Antwerp.  Cornelius  Poelem- 
berg,  painter,  of  Utreoht  John  Snellinoks,  paintor,  of  Ant- 
werp. Daniel  Meytens,  painter.  Adam  de  Coster,  painter, 
of  Meehlin.  Andrew  Colyns  de  Nole,  sculptor,  of  Ant- 
werp. HeniT  Liberti,  organist  Albert,  Duke  of  Fried- 
land.  Count  of  Wallenstein.  Genevieve  d'Urphi^  Dnehesi 
de  Croye.  Jane  de  Blois.  John  Tierilaes,  Count  de  Tilly. 
Diodorus  van  Tulden,  profeaor  at  LouTaine.  Anthony 
Trieste,  Bishop  of  Ghent 

PORTBAITfl  AITXB  VABJOVfl  KABTXRB. 

Charles  Henry,  Baron  de  Mettemioh ;  after  A.  van 
HuUe.  Augustus  Adolpbns,  Baroo  de  Trantorf;  do.^ 
Thomas  Riociami ;  qfter  Simon  Vouet.  Smest  Count 
d'Isembouig;  qfterj.  WUleborts  Bosckaert.  Petrus  do 
Franoavilla,  soiOptor  and  architect ;  after  Bunel. 

BOBJXCSa  AFTKB  VABfO08  MA8TKB8. 

St.  Augustine,  bishop,  crowned  by  Religion ;  P.  de  Jodc, 
fee.  St.  Francis  kneeling  before  a  Crucifix  ;  after  BaroO' 
CM.    The  Hply  Family,  with  St  Eliiabeth,  St  John,  and 
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^aehary  ;  afUr  Tttuin.  The  ViaiUtlon  of  the  Virgin  to 
St.  Elisabeth ;  oJUr  RvJbtnM  ;  fine  and  scarce.  The  Three 
Graoee ;  do. ;  fine.  Venus  rising  from  the  Sea,  surronnd- 
ed  with  Nymphs  and  Tritons ;  do.  St  Francis  and  St 
Clara  adoring  the  infant  Jesus ;  afttr  Gerard  Segers. 
Christ  with  Nicodemus ;  do.  The  Nativity ;  qfltr  J.  Jor- 
daensi  fine.  St  Martin  de  Tours,  working  a  Miracle ;  do. 
fine.  Folly  and  Ignorance ;  do.  St  Augustine  supported 
by  Angels;  after  Vandyck.  Rinaldo  and  Armida;  do. 
The  Holy  Family,  with  St  Anne ;  c^fter  A.  DUpenbeek. 
An  allegorical  subject  on  Peace ;  do,  St  John  in  the  Des- 
ert ;  after  P.  van  MoL 

JODE,  Arnold  de,  was  the  son  of  Peter  de 
Jode  the  younger,  and  was  born  at  Antwerp  in 
1636.  He  was  instructed  in  the  art  by  his  father, 
but  he  never  rose  above  mediocrity.  His  best 
prints  are  his  portraits.  We  have  the  following 
by  him. 
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Cardinal  Palaricini ;  after  intian.  Sir  Peter  Lely ; 
t^flera  picture  by  himself.  Alexander  Browne ;  prefixed 
to  his  Ars  Piotoria ;  after  Huysman*. 


VABIOirS   SUBJECTS. 


Mercury  educating  Cupid ;  c^er  Correggio.  [1667.] 
Magdalene ;  a  half-length,  circular ;  after  Vandvck.  The 
infant  Christ  embracing  St  John ;  do, ;  inscribed,  ArnolduM 
de  Jodt^  tculp.  Londini^  tempore  incendii  maximi.  A 
Landscape ;  after  L.  de  Vadaer ;  Arnold  de  Jode^  sculp. 
1668. 

JOHANNOT,  ChaKles  Henry  Alfred,  a  de- 
signer, engraver,  and  painter  of  the  French  school, 
was  bom  in  1800,  at  Offenbach  on  the  Maine,  in 
the  Duchy  of  Hesse.  He  was  the  son  of  Fran9ois 
Johannot,  a  rich  merchant  of  Frankfort,  descended 
from  a  family  whom  the  Revocation  of  the  Edict 
of  Nantes  compelled  to  remove  from  France.  His 
father  refnoved  to  Paris  in  1818,  and  Johannot 
studied  design  and  engraving  under  his  elder  bro- 
ther Charles  J.,  an  engraver  of  some  eminence^ 
who  executed  the  plates  for  a  number  of  illustra- 
ted works,  and  a  large  print  of  the  Wounded 
Trumpeter,  qfter  Horace  Vemet,  Alfred  J.  made 
good  progress,  and  produced  his  plate  of  the  Or- 
phans, aj^ter  Schefftr.  His  plates  are  executed  in 
a  very  spirited  and  graceful  style,  and  he  was  much 
employed  in  illustrating  the  works  of  Walter 
Scott,  J.  Fenimore  Cooper,  Lord  Byron,  and 
other  eminent  authors.  About  1830,  he  devoted 
himself  to  painting,  and  exhibited  in  the  following 
year,  a  picture  of  the  Arrest  of  Jean  de  Crespiere, 
under  Richelieu.  Amoi)g  his  other  pictures,  are 
two  subjects  from  the  life  of  St.  Hyacinth,  in  a 
chapel  of  the  church  of  Notre  Dame ;  Mary  Queen 
of  Scots  leaving  Scotland;  and  the  Parting  of 
Charles  I.  and  his  Family.  His  works  are  re- 
markable for  grace  •^tnd  harmony,  more  than  for 
vigor  of  effect.    He  died  in  1837. 

JOHNSON,  Cornelius.    See  Janssen. 

JOHNSON,  Lawrence,  an  English  engraver  of 
little  note,  who  flourished  about  1603,  and  en- 
graved some  heads  for  the  General  History  of  the 
Turka^  published  in  that  year.  They  are  poorly 
engraved. 

JOHNSON,  C,  another  English  engraver  of  lit- 
tle note,  who  engraved  some  portraits,  among 
which  is  the  Queen  of  James  I. 

JOHNSON,  T.,  an  English  engraver,  who  scraped 
a  few  mezzotints  in  a  poor  style^  among  which  are 
the  following : 

PORTBAIT8. 

Edward  Hyle,  Earl  of  Clarendon  {   ofttr  O,  Zoust. 


John  Cbnrchill,  Duke  of  Marlborough.  Marquis  of  Qraa- 
by.  William,  Lord  Cowper.  Lord  Anson.  Sir  John  Wil- 
lis, Chief  Justice  of  the  Common  Pleas.  Bullock,  the 
comedian  ;  T.  Johnson  ad  vivum  pinx.  et  seulp,  Thom- 
as Britton,  the  musical  small-coal  man. 

VARIOUS   8UBJKCT8. 

Four  plates  of  the  Seaaons ;  Johnson^  fee.  The  Holy 
Family  returning  from  Egypt ;  <^fler  Rubens,  Adam  and 
Eve ;  a  small  plate. 

JOHNSON,  John,  a  reputable  English  archi- 
tect, born  at  Leicester  in  1754.  He  left  his  na- 
tive place  at  a  very  early  age,  and  by  his  natural 
abilities,  arrived  at  considerable  distinction.  He 
filled  for  twenty-six  years  the  office  of  Architect 
and  Surveyor  of  the  county  of  Essex.  Among 
his  principal  works,  are  the  County  Court  House, 
and  a  large  Stone  Bridge,  erected  from  his  de- 
signs.   He  died  in  1814. 

JOHNSTON,  Anurew,  an  English  mezzotinto 
engraver,  who  executed  a  few  portraits  of  little 
merit. 

JOLI,  Antomio,  an  Italian  painter,  was  bom  at 
Modena  in  1700.  He  studied  under  Gio.  Paolo 
Pannini  at  Rome,  and  became  an  eminent  painter 
of  perspective  and  architectural  views  in  the  style 
of  his  master.  Lanzi  says  he  distinguished  him- 
self as  a  painter  of  theatrical  decorations  at  the 
courts  of  England,  Spain,  and  Germany.  Ho  was 
appointed  court  painter  to  Charles  III.  of  Naples 
and  to  his  son.  He  painted  a  great  number  of 
landscapes  and  sea-views  of  an  oblong  form,  for 
the  villas  in  the  vicinity  of  Naples,  to  serve  as  dec- 
orations of  interior  doors.    He  died  in  1777. 

JOLLAT,  a  French  engraver  on  wood,  who.  ac- 
cording to  Papillon,  flourished  at  Paris  about  1510. 
He  executed  the  cuts  of  ornamental  borders,  fig- 
ures. &c.,  for  a  missal  in  octavo,  printed  at  Paris 
in  1490.  He  also  executed  the  plates  for  an  anii- 
tomical  work  by  Carolus  Stephano.  M.  D.,  whidi 
are  neatly  cut.  though  the  drawing  is  incorrect. 
They  are  dated  from  1530  to  1532. 

JONES,  Inigo.  This  eminent  architect,  to 
whom  England  is  indebted  for  her  first  specimens 
of  classical  architecture,  was  bom  at  London  in 
1572.  He  was  intended  for  a  mechanical  employ- 
ment; but  manifesting  a  strong  inclination  for 
landscape  painting,  his  talents  attracted  the  atten- 
tion of  the  Earl  of  Arundel  and  of  William,  Earl 
of  Pembroke,  the  latter  of  whom  supplied  him 
with  the  means  of  visiting  Italy.  He  went  to  Ven- 
ice, where  the  works  of  Palladio  inspired  him  with 
a  taste  for  architecture.  His  reputation  procured 
him  the  appointment  of  chief  architect  to  Christian 
lY.  king  of  Denmark,  who,  visiting  his  brother- 
in-law,  James  I.,  in  lo06,  brought  Jones  with  him 
to  England.  He  was  induced  to  remain,  and  was 
appointed  architect  to  the  Queen,  and  subsequent- 
ly to  Henry  Prince  of  Wales.  After  the  death 
of  that  Prmce,  he  revisited  Italy,  and  divested 
himself  of  the  remains  of  rudeness  that  appear  in 
his  first  works,  so  that  on  returning  to  England 
the  second  time,  he  erected  many  edifices,  charac- 
terised by  great  purity  of  taste.  He  was  appoint- 
ed surveyoi^general  of  the  Board  of  Works,  and 
finding  that  this  Society  had  incurred  a  consider- 
able debt  under  his  predecessors,  he  would  not 
accept  any  salary  until  it  was  paid ;  which  excel- 
lent example  was  followed  by  the  comptroller  and' 
paymaster ;  and  the  debts  were  dischai^^  without 
any  extra  tax  upon  the  people.  He  invented 
many  ingenious  decorations,  and  wonderful  ma 
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chines  for  shows  and  diversions.  At  the  request 
of  James  I.  he  wrote  a  dissertation  relative  to  that 
curious  monument  of  former  ages.  Stoijehenge,  on 
Sali.«bury  Plain,  published  after  nis  death  by  his 
son-in-law,  Mr.  Webb.  The  object  of  this  treatise 
was  to  prove  that  Stonehenge  was  a  hypaethral 
temple,  erected  by  the  Romans,  dedicated  to  the  god 
Ooelus.  Undei*  the  tempestuous  reign  of  Charles  I., 
Jones  suffered  much  from  the  parliament,  who 
were  equally  violent  against  all  attached  to  the 
king ;  and  he  was  also  obliged  to  pay  a  fine  of 
about  92.700.  The  execution  of  the  king  affected 
him  deeply,  and  injured  his  health  so  seriously, 
that  when  replaced  in  ofiBoe  by  Charles  II.,  his 
debilitated  frame  would  not  allow  him  fully  to 
satisfy  the  magnificent  ideas  of  that  voluptuous 
monarch.  At  length,  worn  out  with  sorrow  and 
suffering,  he  died  July  21, 1G52.  The  Banqueting- 
House  at  Whitehall,  one  of  his  principal  works, 
consists  of  a  rustic  basement,  surmounted  by  an 
Ionic  order,  then  a  Composite,  with  an  attic  and 
a  balustraae  above..  In  this  edifice,  elegance  is 
united  with  strength,  ornament  with  simplicity, 
and  majesty  with  beauty.  This  superb  building 
is  only  a  small  part  of  a  magnificent  royal  palace 
which  Jones  designed,  but  which  was  never  erect- 
ed. In  1639,  he  erected  a  palace  in  Greenwich 
Park,  as  a  retirement  for  the  queen  dowager. 
Among  his.  other  works  are  the  beautiful  palace 
of  Lord  Pembroke  at  Wilton,  in  the  county  of 
Wilts;  the  Queen's  chapel,  St.  James';  the  facades 
of  Hol}Tood  House,  and  ueriot's  Hospital,  Edin- 
burgh ;  besides  many  other  important  edifices. 
Jones  left  a  great  number  of  admirable  architec- 
tural designs,  which  were  highly  praised  by  Van- 
dyck.  A  collection  of  them  was  published  by 
Kent  in  1712  and  1724;  and  others  more  recent- 
ly, by  Ware,  and  by  Leoni.  ■ 

JONCKHEER,  J.,  an  artist  probably  a  native 
of  Holland,  who  engraved  a  set  of  small  plates, 
lengthways,  representing  dogs  and  other  domestic 
animals,  which  bear  date  from  1650  to  1660.  They 
are  etched  in  a  free  and  spirited  stvle,  and  appear 
to  be  the  work  of  a  painter.  He  harmonized  the 
etching  with  the  graver  in  the  manner  of  Rem- 
brandt. . 

JONG.  LuDOLPH  DE,  a  Dutch  painter,  bom  iat 
Overschie,  near  Rotterdam,  in  1616.  His  father 
was  a  shoemaker,  and  instructed  his  son  for  his 
own  trade,  but  Ludolph.  having  an  inclination  for 
painting,  ran  away  and  studied  the  art  under 
Cornelius  Sachtleven  for  two  years.  He  after- 
wards studied  successively  under  Anthony  Pala- 
medes  at  Delft,  and  John  Bylaert  at  Utrecht,  and 
then-  went  to  Paris,  where  he  found  sufficient  em- 
ployment to  detain  him  seven  years.  He  then  re- 
turned to  his  own  country,  and  settled  at  Rotter- 
dam, where  he  acquired  great  distinction  as  a  por-- 
trait  painter,  found  abundant  and  profitable  em- 
ployment and  became  rich.  He  also  painted  some 
small  pictures  of  hunting  soenes  and  battle-pieces, 
ingeniously  composed  and  spiritedly  touched.  His 
most  remarkable  picture  is  in  the  Salle  .dea  Prinr 
ces,  at  Rotterdam,  containing  the  portraits  of  the 
officers  of  the  Company  of  Burghers.  There  is 
another  similar  picture  in  the  Armory,  oontaininff 
the  portraits  of  some  artillery  officers.  He  died 
in  1697. 

JONG,  or  JONGE,  J.  M.  de,  a  Dutch  painter, 
to  whom  are  attributed  a  set  of  very  spirited  etch- 


ings of  battles,  executed  in  a  masterly  manner . 
also  some  etchings  of  horses,  equally  spirited.^ 
These  plates  are  usually  marked  I.  M.  D.  I.  Stan 
ley  says  his  name  was  Jan  Martss  or  Marssen.  and 
that  cfe  Jonge  (the  jounger)  was  added  to  distin- 
guish him  from  another  of  the  same  name. 

JONGELINEX.  Anthony,  an  engraver,  sup- 
posed to  be  a  Fleming,  who  resided  in  England 
about  1762,  and  engraved  some  small  plates  of 
fishes,  after  Arnold  van  Achen. 

JONGELINX,  J.  B.,  a  Flemish  engraver  of  lit- 
tle note,  who  executed  a  few  portraits  in* an  indif- 
ferent style,  which  are  marked  with  his  name^ 
with  the'letters  AfU,  for  Aniwerpia. 

JORDAENS,  Hans,  a  Flemish  painter,  bom  at 
Antwerp  in  1539.  He  studied  under  Martin  van 
Cleef,  and  painted  a  variety  of  subjects  with  repu- 
tation in  his  day,  such  as  landscapes,  moonlights, 
corps-de-gardes,  village  festivals,  &c.  He  died  at 
Delft,  in  1599. 

JORDAENS,  Jacob.  This  eminent  painter 
was  bom  at  Antwerp,  in  1594.  He  studied  under 
Adam  van  Oort,  an  able  artist,  whose  daughter 
Catherine  he  married  while  he  was  very  young. 
This  step  prevented  him  from  carrying  his  design 
of  visiting  Italy  for  improvement  into  execution; 
therefore  he  contented  himself  with  closely  study- 
ing and  copying  the  works  df  such  Italian  masters 
as  he  could  find  at  Antwerp,  particularly  those  of 
Titian  and  Paul  Veronese.  Rubens  was  residing 
at  this  time  at  Antwerp,  in  the  plenitude  of  his 
fame,  and  Jordaens  very  naturally  made  him  his 
model.  The  discerning  eye  of  Rubens  also  soon 
discovered  the  great  talents  of  Jordaens,  and  with 
his  wonted  liberality,  he  took  every  opportunity 
of  rendering  him  service.  The  King  of  Spain  had 
.  applied  to  Rubens  for  a  series  of  cartoons  for  tap- 
estry, and  he  employed  Jordaens  to  paint  them 
from  his  designs,  and  aided  him  with  his  assist- 
ance and  advice,  thus  Conferring  on  the  young  art- 
ist a  mark  of  approval  and  distinction  that  could 
not  but  be  highly  advantageous  to  him  in  bring- 
ing him  before  the  public.  Sandrart,  who  is  fol- 
lowed by  de  Piles  and  other  authors,  asserts, 
without  any  probability  of  truth,  that  ^  Rubens, 
jealous  of  the  coloring  of  Jordaens,  and  apprehen- 
sive of  being  rivaled  in  a  point  wherein  consisted 
his  own  greatest  excellence,  employed  him  to  paint 
for  tapestries  designs  in  distemper,  after  his 
sketches,  so  that  thereby  the  latter  weakened  his 
powers,  and  enfeebled  his  tints,  which  before  were 
strong,  and  wonderfully  natural."  Fortunately 
for  the  purposes  of  truth,  this  story  is  palpably 
erroneous  and  unjust,  for  Jordaens  was  then 
young;  and  the  works  on  which  his  reputation  is 
foundcMl,  the  coloring  of  which  is  admitted  to 
be  equal'  to  that  of  Rubens,  were  executed  at  a 
much  later  period  of  his  life ;  so  that  it  is  evident 
that  he  derived  the  greatest  advantage  from  his 
intercourse  with  that  great  master.  In  short,  his 
fault  was  that  he  was  the  imitator  of  Rubens, 
without  possessing  his  powers  of  invention,  his 
correctness  of  design,  or  his  elegance  of  composi- 
tion. This  is  proved  by  the  fact  that  somo  of  his 
best  works  have  often  been  attributed  tb  Rubens 
by  good  judges.  Some  authors,  in  comparing  Jor- 
daens with  Rubens,  have  said  that  the  latter  pos- 
sessed more  genius,  a  finer  imagination,  and  nobler 
ideas  in  his  characters,  but  that  the  former  had 
better  expression  and  more  truth,  with  an  equal 
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exoelleoce  of  coloring  ^  but  this  last  can  onl^  ap- 
p\j  to  the  best  worlos  of  Jordaens.  He  painted 
with  extraordinary  freedom,  ease,  and  &ciKty; 
'  there  is  great  brilliancy  and  harmony  in  his  color- 
ing, with  eood  understanding  of  the  chiaro-scuro. 
He  studied  and  copied  nature,  yet  he  did  not  select 
her  beauties^  nor  reject  her  defects.  His  composi- 
tion is  sufficiently  rich,  and  bis  expression  stronr 
and  natural,  but  his  design  wants  elegance  and 
taste.  He  knew  how  to  give  his  figures  a  good 
relief,  though  he  is  frequently  incorrect  in  his  out- 
line. His  penciling  is  always  excellent;  and  for  a 
free,  spirited  touch,  hardly  any  painter  can  be  ac- 
counted his  superior.  His  works  are  yery  numer- 
ous, and  abound  in  the  churches  and  public  edifices 
of  Netherlands ;  and,  though  he  nerer  received 
large  prices  for  them,  he  acquired  considerable 
wealth  from  the  numerous  commissions  he  re- 
oeiyed,  and  the  facility  with  which  he  designed  and 
wrought.  Some  of  his  most  celebrated  works  are 
the  Martyrdom  of  St  Apollonia,  in  the  church  of 
the  Augustines  at  Antwerp;  Christ  disputing 
with  the  Doctors,  in  that  of  St  Walburg  at  Furnes, 
which  has  often  oeen  mistaken  for  a  painting  of 
Rubens ;  the  Triumphal  Entry  of  Prince  Freder- 
ick Henry,  of  Nassau,  in  a  car  drawn  by  four 
white  horses,  admirably  executed,  which  is  in  the 
Palace  in  the  Wood,  near  the  Hague ;  the  famous 
Merry-making  in  the  Dusseldorf  Gallery,  and  the 
equally  celebrated  pictures  of  the  Satyr  and  the  Man 
blowing  hot  and  cold,  in  the  Orleans  collection ; 
and  the  story  of  Pan  and  Syrinx,  which  were  fin- 
ished in  six  days,  although  the  figures  are  as  large 
as  life,  and  the  whole  admirably  designed  and  exe- 
cuted. The  powers  of  Jordaens  were  better  adap- 
ted to  the  representation  of  fabulous  subjects,  or 
the  festive  scenes  of  tumultuous  revelry,  than  to 
sacred  or  historical  compositions,  which  require  a 
ereater  dignity  and  elevation  of  character.  Jor« 
daens  died  at  Antwerp  in  1678,  aged  84.  There 
'^  are  a  few  etchings  by  Jordiftns,  which,  though  ex- 
'  ecuted  in  a  hastr  and  slight  style,  are  very  spirit- 
ed, and  evince  the  hand  of  a  great  master.  They 
are  the  following : 

The  Flight  hito  Egypt  t  dated  16S2.  Christ  driving  the 
MerchandizeTS  from  thB  Temple.  The  I>eeoent  from  the 
Grose.  1652.  Meraary  and  Argnu*  Japiter  end  lo.  1662. 
The  Infancy  of  Japiter.  A  Peasant  stopping  ««  Ox  by  the 
tail,  with  sereral.speotaton, 

JORDAENS,  Hans,  a  Dutch  painter,  was  bom 
at  Delft  in  1616.  He  went  to  Italy  when  young, 
where  he  soon  acquired  considerable  reputation, 
and  passed  the  greater  part  of  his  life  at  Venice, 
Rome  and  Naples,  his  works  being  much  admired 
by  the  Italians.  He  afterwards  returned  to  his 
own  country,  and  settled  at  the  Hague,  where  he 
found  abundant  employment.  He  painted  history 
with  uncommon  fadlitv,  somewhat  in  the  style  of 
Rottenhamer.  He  died  at  Voorburg,  a  village  near 
the  Hague,  in  1669. 

JORDAN,  EsTEBAN,  a  Spanish  painter  and 
sculptor,  bom  at  Valladolid  in  1543.  Little  is 
known  of  the  circumstances  of  his  life,  but  it  is 
sufficient  proof  of  his  abilities,  that  Philip  II.  ap- 
pointed him  first  sculptor  to  the  court.  .  Among 
his  most  important  works  are  the  statues  of  St 
Peter,  St.  Paul,  and  a  Mary  Magdalene ;  also  a 
group  of  the  Adoration  of  the  Kings.  It  is  said 
there  are  six  excellent  pictures  by  this  artist,  in 
the  church  of  the  Magdalen,  at  Valladolid.  He 
died  about  1605. 


JORDAN,  Gbb<iorio.  an  Italian  engraver,  wh« 
published  at  Venice,  in  1622,  a  set  of  plates  with 
explanatiqps,  entitled  Praphetuz  aeu  Vaticinia 
XjV,  tabeUiB  expreBsa,  representing  the  subver- 
sion of  the  Mahometan  Rdigion.  ^e  plates  are 
slightly  etched,  and  the  figures  incorrectly  drawn. 

JORDAN,  Salvador,  an  artist  classed  among 
the  Spanish  painters,  though  he  was  doubtless  a 
Fleming,  who  flourished  at  Madrid  about  1636,  at 
which  time  his  portrait  of  the  celebrated  Quevedo 
de  Villegas  was  engraved  by  Gazan,  the  originality 
of  the  design  and  striking  ukeness  of  which  gain^ 
Jordan  a  ereat  reputation  at  the  time.  Nothing 
farther  is  Known  of  him ;  but  he  was  so  excellent 
a  portrait  painter  in  the  style  of  Velasquez  that 
his  works  are  generally  attributed  to  that  master. 

JORDANO,  Ldca.    See  Giordaro. 

JURIS.  ADonsTiifB,  a  Dutch  painter,  bom  at 
Delft  in  1525.  After  studjring  three  years  with 
James  Mondt,  a  painter  of  little  note,  he  went  to 
Paris,  where  he  resided  some  time,  and  made  such 
excellent  progress  that,  on  his  return  to  Delft,  his 
picture  of  the  Virgin  and  Infant  niined  him  dis- 
tinction, and  it  is  supposed  by  his  countrymen 
that  he  would  have  become  one  of  the  ablest  art- 
ists of  his  time,  had  he  not  been  drowned  in  a 
canal  in  1552. 

JORIS,  AuousTiNE,  an  eminent  Dutch  painter 
on  glass,  for  the  churches,  who  died  at  Ddft  in 
1537. 

JOSSE,  Abrahah,  aa 'engraver  who,  according 
to  Florent  le  Comte,  executS  a  multitude  of  prints 
(about  600),  but  he  does  not  specify  any  of  them, 
nor  has  any  other  writer. 

JOUE,  JAcauBS  LB,  a  French  painter,  was  bom 
at  Paris  in  1687,  and  died  in  1761.  He  excelled  in 
perspectives,  architectural  subjects,  and  decorations 
for  the  theatres. 

JOULLAIN,  JAca?B8.  a  French  engraver  of 
little  note,  who  flourished  at  Paris  about  1730.  and 
executed  some  vignettes  and  other  book-plates  in 
astiff)  formal  manner,  with  incorrect  drawing. 

.  JOULLAIN,  Francois,  a  French  engraver,  and 
eminent  printseller,  who  flourished  at  Paris  about 
1750.  He  engraved  some  plates,  principally  after 
the  French  masters,  in  the  style  of  Lawrence  Can, 
which,  though  inferior  to  the  works  of  that  mas- 
ter, have  considerable  merit.  The  following  sre 
his  hest  prints : 

The  Flajring  of  lliUnyM ;  after  P.  Veronese ;  for  tfie 
Crout  ooUeotfon.  MeitMuy  and  H«m ;  tio. ;  do.  The 
Booe  liomo ;  q/t«r  Cftar^  Coyp<2.  Tho  AnnaDciatioo  t 
do.  The  Boar-bnntuig ;  c^er  N.  Deepartee.  The  Wolf- 
hunting  ;  do.  The  Portrait  of  K.  Deeportes ;  after  a  pic 
ture  by  himeeff.  The  Roral  BeoreatioD ;  qfter  N.  Lan," 
creL 

JOUSSE,  Mathurin,  a  French  architect  and  a 
writer  on  the  art  flourished  about  the  middle  of 
the  17th  century.  He  resided  chiefly  at  Fleche, 
and  is  known  by  several  architectural  treatises, 
among  which  are  Le  Secret  <P Architecture  decmh 
vrarU  fidelenterd  1cm  traiU  geometriqwes^  coupes 
et  derobements,  neceMoires  dans  les  batiments. 
Fleche,  1642.  fol. 

JOUVENET,  Jea5,  an  eminent  French  painter 
^as  bom  at  Rouen  in  1644.  He  was  tho  son  of 
Laurent  Jouvenet,  a  reputable  painter  of  that  city, 
who  instructed  his  son  in  the  first  principles  of  the 
art.    At  the  age  of  seventeen  be  went  to  PariSi 
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tnd  stu^^  with  Nicholas  Ponnin,  under  whose 
mstnictioiis  he  made  snch  rapid  progress  that,  at 
tne  age  of  twentj-seven,  he  produced  his  oelebrar 
ted  picture  of  Christ  curiDg  the  Paralytic — a  no- 
ble and  grand  oomposition^n  the  chtirch  of  Notre 
Dame.  Soon  afterwards  he  painted,  in  the  Hos* 
pital  of  the  Invalids,  between  the  windows  of 
the  dome,  the  Twelve  Apostles,  with  Angels  and 
attributes,  designed  in  a  grand  style,  the  figures 
being  fourteen  feet  high.  In  1665,  Charles  le 
Bmn  presented  him  as  a  candidate  for  the  honors 
of  the  Academy,  and  he  was  received  with  marks 
of  distinction,  on  which  occasion  he  painted  his 
picture  of  Queen  Esther  bef<M^  Ahasuerus,  one  of 
the  finest  works  in  the  halls  of  the  Academy. — 
About  this  time  he  executed  four  pictures  for  the 
diurch  of  St,  Martin  aux  Champ$,  representing 
Mary  Magdalene  at  the  Feet  of  our  Saviour,  in 
the  house  of  Simon  the  Pharisee;  Christ  driving 
tiie  Money-changers  from  the  Temple ;  the  Mirac- 
ulous Draught  of  Fishes ;  and  the  Raising  of 
Lauunis.  The  most  captal  work  of  Jouvenet  is 
his  Deposition  from  the  Cross,  minted  for  the 
diurch  of  the  Capuchins  at^Paris,  out  now  in  the 
gallerv  of  the  Louvre.  The  French  are  justly 
proud  of  Jouvenet  as  one  of  the  greatest  painters, 
and  some  allowance  roust  be  made  for  national 
partiality.  M.  Watelet,  speaking  of  the  Deposi- 
tion from  the  Cross,  says:  "In  this  picture,  Gu- 
ercino  is  united  to  Caracd  or  rather  it  is  Jouvenet 
breathing  defiance  to  all  the  great  masters.  lUd 
it  been  painted  at  Rome,  or  had  Poussin  se^n  it 
there,  he  would  have  ranked  it  as  the  fourth  of 
the  chef  (Poeuvres  of  that  emporitfm  of  art."  Jou- 
venet had  a  ready  invention  and  a  fruitful  genius, 
and  a  taste  for  grandeur  in  composition.  His  de- 
sign is  correct,  and  his  draperies  are  cast  in  an 
elegant  and  graceful  manner.  In  France,  his  merit 
is  universally  allowed,  but  some  foreign  critics  con- 
demn his  taste  of  design,  as  being  too  much  load- 
ed, and  his  coloring  as  having  too  predominant  a 
tint  of  yellow  in  tlra  carnations.  InU713.  towards 
the  close  of  his  life,  he  lost  the  use  of  his  right 
arm  by  paralysis,  when  he  attempted  to  paint  with 
his  left  hand,  and  to  the  astonishment  of  every- 
body succeeded.  Mid  in  this  manner  he  painted  his 
picture  of  the  Magnificat,  in  the  choir  of  Notre 
Dame.    He  died  in  1717,  tiffA  73. 

40UVENBT,  Frah^ois,  a  brother  of  the  pre- 
eedhig.  was  bom  at  Paris  in  1669,  and  died  in  1749. 
He  studied  under  his  brother,  and  was  an  excel- 
lent portrait  painter,  to  whidi  brandi  he  devoted 
himself. 

JUANES,  Juan  Baptista.  an  eminent  Spanish 
painter,  bom  at  Valencia  in  1523.  He  is  called  the 
Spanish  Baffaelle,  Palomino  incorrectly  states 
that  he  studied  under  Raffaelle.  for  RaSaelle  died 
before  Juanes  was^bom*  He.  however,  studied  at 
Rome,  and  afterwards  settled  at  Valenciai^  where 
his  works  are  only  to  be  found.  The  Spamsh  wri- 
ters rank  him  as  one  of  the  greatest  artists  of  the 
glorious  age  of  Pope  Leo  X.  Pacheco  bestows 
upon  him  the  highest  encomiums,  and  Palomino 
Vdasoo  does  not  hesitate  to  prefer  him  to  Morales, 
or  even  to  Rafiaelle  himself.  Much  of  this  adula- 
'  tion.  doubtless  arises  from  national  partiality  ;  yet 
it  may  be  fairly  presumed  that  the  artist,  on  whose 
works  such  general  and  distinguished  praise  has 
been  conferrei.  possessed  great  abilities.  But,  un- 
fortunately for  his  fame  abroad,  his  works  are  en- 


tirely confined  to  the  diurdies  and  convents  of 
native  dty.  Like  the  celebrated  Morales,  he  confined 
himself  to  subjects  from  sacred  history.  His  pic- 
tures are  composed  in  the  grand  style,  and  colored 
with  great  tl^th  and  bean^ ;  and,  though  they 
are  finished  with  extraordinary  care,  it  does  not 
impair  their  force,  nor  impoverish  their  effect.  Ju- 
anes' chef  d'oeuvre  is  the  Baptism  of  Christ,  a 
grand  composition  of  several  figures  entirely  in  the 
style  of  Rafiaelle,  in.  the  Cathedral  of  Yaiencia. 
In  the  chapel  of  S.  Thomas  de  Villanueva,  belong- 
ing to  the  Augustine  monks,  are  tiisee  grand  works 
•by  him,  representing  the  Nativity,  the  Martyrdom 
of  St  Ines,  and  the  Burial  of  a  Monk  of  their  Or- 
der. Another  fine  picture  is  a' Dead  Christ  in  the 
church  of  San  Pedro,  which  is  greatl^r  admired. 
He  died  at  Bocairente,  ^near  Valencia,  in  1579.-* 
Bermudes  calls  this  eminent  painter  Vicente 
Joanee,  and  gives  a  list  of  his  genuine  works,  and 
others  attributed  to  him,  and  the  places  and  edifi- 
ces wh«re  they  are  to  be  found. 

JUKES,  Francis,  an  English  aquatint  engraver, 
bom  about  1750,  and  flourished  till  about  1800.— 
He  engraved  Walmesley's  Views  in  Ireland,  and 
Nicholson's  Views  in  England,  and  numerous  other 
similar  productions  by  artists  of  the  time.  Most 
of  his  landscapes  and  sea-pieces  are  washed  with 
colors,  so  as  to  resemble  drawings. 

JULIEN,  Pierre,  an  eminent  French  sculptor, 
bora  in  1731.  at  St  Paulien,  near  Puy  en  Velai. 
He  studied  for  two  years  under  Simon,  a  sculptor 
of  the  last  mentioned  place,  after  whic^  be  entered 
the  school  of  P6rache,  at  Lyons,  and  made  great 
prcM;ress.  After  gaining  a  prize  in  the  Academy 
at  Lyons,  he  visited  Paris,  and  in  1765  entered  the 
school  of  Guillaume  Coustou,  sculptor  to  the  king. 
Here  he  soon  became  distinguished,  and  drew  tl^ 
grand  prise  of  the  Royal  A^emy  for  a  beautiful 
bas-relief  representing  Sabrinus  ofiering  his  Char- 
iot to  the  Vestals,  when  the  Gauls  were  about  to 
invade  Rome.  In  1768,  he  visited  Rome  with  the 
royal  pension,  and  devoted  himself  to  the  study 
of  the  noble  remains  of  antiquity.  Among  the 
works  he  executed  at  Rome,  were  a  marble  mau- 
soleum for  the  wife  and  daughter  of  President  Be- 
lenger ;  and  copies  in  marble,  for  President  Hoo- 
quart  of  the  Apollo  Belvidere,  the  Flora  in  the 
Famese  palace,  and  the  Dying  Gladiator.  Alter  a 
residence  of  four  ywrB  at  Rome,  he  was  recalled 
to  Paris  to  assist  Coustou  in  the  mausoleum  for 
the  Dauphin  and  Dauphiness,  destined  for  the  Ca- 
thedral at  Sens.  Of  this  he  executed  the  figure 
of  Immortality.  His  fame  being  fully  establisned, 
he  was  desirous  of  gaining  admission  to  the  Royal 
Academy,  and  for  this  purpose  presented  them 
with  a  statue  of  Ganymede ;  but,  notwithstanding 
its  acknowledged  merit,  he  was  not  at  this  time 
suooessfuL  In  1779.  however,  he  made  another 
effort,  and  his  statue  of  the  Dying  Warrior  gained 
him  admission  to  the  Academy.  He  was  then 
commissioned  by  the  king  to  execute  a  marble 
statue  of  La  Fontaine,  which  is  considered  his 
master-piece  in  that  style.  He  also  produced  va- 
rious bas-reliefs  for  the  castle  of  Rambouillet,  and 
a  statue  of  a  Female  bathing,  which  is  now  in  the 
Hall  of  the  Chamber  of  Peers,  and  is  allowed  to 
be  one  of  the  finest  specimens  of  modem  art.  His 
last  work  was  a  statue  of  Nicolas  Poussin,  for  the 
Hall  of  the  Institute.     He  died  in  1804. 

JULIEN,  Simon,  also  called  ^clien  op  Parma. 
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in  eminent  French  painterj  bom  at  Toulon  in  1736. 
He  studied  under  Bardon  at  Marseilles,  and  after- 
wards visited  Paris,  where  he  became  a  pupil  of 
Carlo  Yanloo,  and  gained  the  grand  prize  of  the 
Royal  Academy.  He  then  visited  Rome  with  the 
king's  pension,  and  remained  in  that  city  ten  years. 
He  relii^quished  the  style  he  had  acquired  in  Paris, 
and  adopted  one  entirely  in  the  Italian  taste.  On 
returning  to  Paris,  he  soon  gained  reputation, 
and  produced  several  works  of  great  merit. — 
Ho  was  elected  an  Academician,  and  exhibited 
on  that  occasion,  his  fine  picture  of  the  Tri- 
umph of  Aureliau.  In  1788,  he  exhibited  ,in 
the  saloon  of  St.  Louis  his  admirable  master-piece 
of  art,  representing  Study  spreading  her  flowers 
over  Time,  which  was  sent  to  England,  and  was 
engraved.  Among  his  other  capital  performances, 
are  Jupiter  oti  Mount  Ida.  asleep  in  the  arms  of 
Juno ;  and  Aurora  and  Titan.  -  His  last  impor- 
tant work  was  an  altar-piece  for  the  chapel  of  the 
Archbishop  of  Paris,  at  Conflans,  representing  St 
Anthony  in  a  trance.    Julien  died  in  1800. 

JULIO.    See  Albssavdro. 

JULLIENNE,  Jean  dx,  a  French  connoisseur, 
who  made  a  noted  collection  of  pictures,  most  of 
which  were  engraved.  He  also  etched  a  few  plates, 
merely  for  amusement^  after  Teniers,  Watteau* 
and  other  masters. 

J  UNCOS  A,  called  Fra.  Joachim,  a  Spanish 
nainter,  was  a  native  of  Comudella.  When  young, 
he  painted  mythological  subjects  with  such  suc- 
cess as  to  gain  him  considerable  reputation.  In 
1660.  he  joined  the  Carthusians,  and  entered  their 
monastery  of  Scala  Dei,  where  he  painted  several 
pictures,  and  the  portraits  of  the  most  meritorious 
members  of  the  brotherhood.  He  next  painted 
in  the  Carthusian  monastery  at  Monte  A1egr6, 
the  Birth  of  the  Virgin,  the  Coronation  of-  the 
Virgin,  and  thirty-six  other  pictures  of  a  large 
size,  which  were  placed  round  the  conuce  of  the 
church.  He  then  went  to  Italy  to  study,  where 
he  resided  son^e  time,  and  returned  much  improved 
in  his  stylo.  In  1680  he  was  employed,  in  con- 
junction with  his  cousin,  Dr.  Juncosa,  to  paint  the 
major  chapel  of  the  Hermitage  De  Ruis.  m  which 
he  represented  various  subjects  from  the  Life  of 
the  Virgin.  Juncosa  is  considered  a  distinguished 
painter  of  the  Spanish  school.  His  works  are 
numerous,  and  are  celebrated  throughout  Spain, 
for  correctness  of  design,  freedom  of  execution, 
beautiful  coloring,  and  a  good  understanding  of  the 
chiaro-scuro.  It  is  related  of  this  artist,  that  in 
the  latter  part  of  his  life  the  Superior  of  his  con- 
vent, who  was  nogreatloverof  painting,  compelled 
him  to  devote  more  time  to  his  beads  and  other 
holy  offices  than  he  was  accustomed  to,  which  so 
irritated  him  that  he  fled  to  Rome,  and  laid  his 
case  before  the  pope,  who  not  only  pardoned  his 
disobedience,  but  permitted  him  at  a  hermitage 
without  the  walls  of  Rome,  and  commanded  that 
he  should  be  allowed  to  paint  when  be  liked,  and 
not  be  tormented  any  more  with  religious  formal- 
ities and  duties.     He  died  in  this  retreat,  in  1708. 

JUNE.  J.,  an  English  engraver  of  little  note, 
who  flourished  about  1760,  and  executed  a  few 
portraits,  in  a  poor  style  for  the  booksellers. 

JUSTE,  Jean  and  Juste  le,  two  old  French 
sculptors,  were  brothers,  and  natives  of  Tours. 
They  flourished  in  the  first  part  of  the  16th  cen- 


tury, and  acquired  a  high  reputation  for  cImi 
works,  which  they  always  executed  in  coiu^rt, 
Jean  was  considered  the  most  talented,  and  Iran- 
cis  I.  commissioned  him  to  execute,  in  white  mar- ' 
ble,  the  mausoleum  of  Louis  XII.  and  Anne  of 
Bretagne,  in  the  church  of  St.  Denis.  They  also 
executed  the  mausoleum  of  the  children  of  Charles 
VIII.  and  Anne  of  Bretagne ;  that  of  Philibert 
Babou.  in  the  chapel  of  Bon  Desir.  a  few  leagues 
distant  from  Tours ;  and  a  reclining  figure,  in 
white  marble,  in  the  same  chapel,  said  to  be  the 
statue  of  Agnes  Morin,  wife  of  Philibert  Babou. 
Jean  Juste  is  supposed  to  have  died  about  1534. 

JUSTE R,  Joseph,  a  French  engraver,  who  went 
to  Venice,  where  he  engraved  a  great  number  of 
plates  for  the  books  published  there  from  1691  to 
1700.  His  plates  are  etched,  and  then  finished 
with  the  graver,  in  a  coarse,  indifferent  style.  In 
conjunction  with  N.  Cochin.  H.  Toumbeyser.  and 
H.  Vincent,  he  engraved  a  part  of  the  collection 
of  prints  from  select  pictures,  published  at  Venice 
in  1691,  by  Catherine  Patin,  Which  are  his  best 
works. 

jtf  STUS  OP  GHENT,  supposed  to  be  the  same 
as  GiusTO  ni  Alemagna,  of  the  Italians.  Little 
is  known  with  certainty  of  this  dd  artist.  He 
flourished  in  the  second  half  of  the  15th  century. 
He  is  supposed  to  have  studied  under  the  van 
Eycks.  and  afterwards  went  to  Italy.  There  is  a 
celebrated  picture  of  the  L^^st  Judgment  in  the 
church  of  St.  Mary  at  Dantzlg,  long  supposed  to 
be  by  John  van  Eyck,  but  it  is  now  attributed  by 
good  judges  to  Justus  of  Ghent.  (For  a  descrip- 
tion of  this  famous  picture  see  the  English  trans- 
lation of  Ktlgler's  Hand  Book  of  Oil  Painting.) 
In  the  church  of  S.  Agatha,  at  Urbino.  is  a  fine 
picture  of  the  Communion,  by  him.  See  Giustu 
di  Alemagno, 

JUVANI,  Francesco,  an  Italian  painter,  who, 
according  to  Basan.  was  a  native  of  Rome,  and  a 
scholar  of  Carlo  Marat ti.  Of  hi^  works  as  a  paint- 
er little  is  known.  He  etched  a  few  plates  from 
the  designs  of  his  master,  among  which  is  the  Ad- 
oration or  the  Shepherds. 

JUVARRA,  FiLippo,  an  eminent  Sicilian  ardii- 
tect,  designer,  and  engraver,  born  at  Messina  in 
1685.  He  designed  and  etched  a  set  of  ornamental 
shields,  which  were  published  at  Rome  in  1722. 
They  are  execiited  in  a  free  and  masterly  manner, 
and  possess  great  merit.  They  are  signed  Cat.  D, 
Filippo  JuvarrcL,  ArchUetto  e  Academico  de  S. 
Luca,  He  studied  architecture  at  Rome  under 
Fontana,  and  distinguished  himself  by  the  beauti- 
ful edifices  he  erected  at  Turin.  He  visited  Spain 
at  the  invitation  of  Philip  V.,  and  executed  a  model 
for  a  magniflceiit  palace  to  be  erected  on  the  ruina 
of  that  which  had  been  destroyed  by  fire;  and  it 
was  highly^  approved,  but  in  consequence  of  the  in- 
trigues of  the  queen,  was  not  executed.  Juvarra, 
disappointed  and  chagrined,  died  of  grie^  at  Mad- 
rid, in  1735. 

JUVENEL,  Paol,  was  a  son  of  Nikolaus  Ju- 
venel,  a  reputable  painter  of  perspective,  who  died 
in  1597.  After  learning  the  rudiments  of  the  art 
from  his  father,  he  studied  with  Adam .  ^Ishei- 
mer,  and  became  eminent  as  a  copyist  of  the  old 
German  and  Flemish  painters,  particularly  of  Al- 
bert Durer.  He  painted  at  Nuremberg,  V'enna^ 
and  Presburg,  and  died  in  1643.  aged  64. 
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JITWEBL,  Nicolas,  a  German  painter,  who 
flourish€Kl  at  Rotterdam  about  1690,  and  imitated 
the  style  of  Ghev.  vander  Wer^  without  arriying 
ait  the  peculiar  merit  of  that  master. 
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K  ABBETE,  Jjln,  a  Dutch  painter,  who  flourish- 
ed about  1640.  After  acouiring  the  elements  of  de- 
sign in  his  own  country,  oe  visited  Paris  and  other 
cities  of  France,  where  he  practised  his  art  He 
also  visited  Italy,  and  gained  great  improvement 
from  the  study  of  the  antique,  and  the  productions 
of  the  old  masters ;  after  which  he  settled  at  Am- 
sterdam. His  pictures  are  chiefly  landscapes,  en- 
riched with  architectural  ruins,  for  which  he  made 
many  designs  while  in  Italy.  Some  of  them  poss- 
ess great  merit,  and  have  been  engraved  by  Perel- 
le.     Kabbete  died  in  1660. 

KABEL.    See  Cabel. 

lyTTKAGER,  Matthbw,  an  eminent  Qennan 
1  i\painter,  was  bom  at  Munich  in  1566.  He 
went  to  Italy  while  young,  where  he  passed  sev- 
eral years,  studying  the  works  of  the  best  masters 
with  great  assiduity.  Soon  after  his  return,  toe 
Duke  of  Bavaria  appointed  him  his  principal  paint- 
er, with  a  considerable  pension.  Kager  was  one 
of  the  most  eminent  artists  of  his  country.  His 
works  are  chiefly  in  the  churches  and  public  edi- 
fices of  Munich.  Toward  the  close  of  his  life,  he 
resided  at  Augsburg,  where  he  painted  his  most  cel- 
ebrated picture  of  the  Last  Judgment,  in  the  Hall 
of  the  Senate,  which  is  a  sublime  production. 
The  works  of  Kager  are  scarcely  known  out  of 
his  own  country,  except  by  the  numerous  prints 
engraved  from  them  by  the  Sadelers,  the  Kilians, 
and  others,  amounting  to  more  than  sixty.  He 
etched  a  few  plates  from  his  own  designs  in  a  free 
and  painter-hke'  style,  among  which  are  the  fol- 
lowing.    He  died  at  Augsburg  in  16M. 

* 

The  Adoration  of  the  Shepherdf ;  M.  Kagmr^  int.  tt  «e. 
1610.  The  Baptiflm  of  Christ  by  St.  John;  do.  The 
floly  Family ;  M.  Kager ^  fecit.  1605.  St.  Fraacu  rar- 
ronnded  by  the  monks  of  his  order,  and  the  Virgin  and 
Child  in  the  Clouds ;  nfter  P.  Renu.  BoxztUo. 

KAISER,  Friedrich,  a  German  engraver,  bom 
at  Ulm  in  1779.  He  studied  at  Basle  under  Chris- 
tian de  Mechel,  and  afterwards  visited  Weimar, 
where  he  was  employed  by  the  directors  of  the 
library,  and  drew  the  silver  medal  at  the  school 
of  design  in  that  city.  He  visited  Paris,  and  stud- 
ied under  Berwick.  In  1811  he  drew  the  silver 
mdal  at  the  School  of  Fine  Arts,  and  also  executed 
S'^'ue  good  plates  of  antique  busts,  and  one  of  Mel- 
pomene crowned  by  Calliope,  for  Berwick's  work, 
entitled  Gcderie  de  Florence,  He  visited  Naples, 
and  joined  his  brother,  who  resided  in  that' city. 
Here  Kaiser  taught  design,  and  engraved  a  num- 
ber of  good  plates.  He  afterwards  settled  at  Vien- 
na, ana  executed  some  plates  of  Grothic  architec- 
tural monuments  in  Austria,  for  Prince  Lich- 
nowsky.  He  also  published  a  treatise  embellish- 
ed with  fifteen  p]ate.s.  on  the  elements  of  design 
in  landscape.    He  died  at  Vienna  in  1819. 

KALCAR.    See  Calcar. 

KALF.  William,  a  Dutch  painter,  bom  at  Am- 
sterdam in  1630.  He  studied  under  Hendrick  Pot, 
a  historical  painter,  with  whom  he  continued  for 
several  years.    Afler  leaving  his  master,  he  applied 

28 


himself  to  historical  pafnting  for  some  time,  but 
not  succeeding  to  his  satisfaction,  he  turnea  his 
attention  to  still-life,  m  which  he  acquired  great 
reputation.  He  excelled  in  paintins;  vases  and 
other  ornamental  work  in  gold  and  silver,  and  all 
kinds  of  metallic  vessels  and  implements,  which 
he  imitated  with  a  delicacy  and  precision  that 

E reduced  perfect  illusion.  His  pictures  are  very 
ighly  finished,  his  touch  is  neat  and  spirited,  his 
coloring  clear  and  sparkling,  and  his  chiaro-scuro 
is  managed  with  great  intelligence.  He  also  paint- 
ed fruit, -flowers,  kitchens,  with  all  kinds  of  cook- 
ing utensils,  earthen  pots,  stone-ware,  &c.  His 
works  are  found  in  the  best  collections  of  Holland, 
where  they  are  highly  esteemed.  He  died  at  Am- 
sterdam in  1693. 

KALLE,  Albert  C,  a  German  engraver  of 
little  note,  who  flourished  at  Strasburg  about 
1648,  and  engraved  some  frontispieces  and  por- 
traits for  the  booksellers  in  a  stiff  and  formal 
style. 

KALRAAT,  Abraham  van,  a  Dutch  painter, 
born  at  Dort  in  1643.  He  was  the  son  of  a  sculp- 
tor, who  instructed  him  in  the  rudiments  of  his  own' 
profession,  bat  on  the  death  of  the  latter,  he  stud- 
ied painting  under  Samuel  Hulp.  He  excelled  in 
painting  fruit  and  flower  pieces,  which  he  composed 
with  elefsance,  and  executed  with  great  tasteful- 
ness.    He  died  in  1699. 

KALRAAT,  Bernard  van,  the  younger  bro- 
ther of  the  preceding,  was  bom  at  Dort  in 
1650.  He  first  studied  under  his  brother,  but  af- 
terwards became  the  scholar  of  Albert  Cuyp, 
whose  charming  style  he  endeavored  to  imitate 
for  some  time,  but  feeling  that  he  had  no  chance 
of  rivaling,  or  equaling  his  instructor,  he  changed 
his  manner  for  that  of  Herman  Sachtlcven,  and, 
like  him,  painted  cabinet  pictures  of  views  on  the 
Rhine,  with  boats  and  figures,  which  he  highly 
finished,  and  touched  with  greaf  neatness  and  pre- 
cision, though  inferior  to  Sachtleven.  His  best 
works  are  found  in  the  choicest  collections  of  Hol- 
land, and  his  second  style  is  far  preferable  to  his 
firstj  in  which  he  painted  landscapes,  figures,  and 
cattle,  on  the  banks  of  the  Maes,  sportsmen  going 
or  returning  from  the  chase,  halts  of  travelers, 
&c.,  in  the  style  of  Cuyp.    He  died  in  1721. 

KAMBLI.  Mslchior,  a  Swiss  sculptor,  bom  at 
Zurich  in  1718.  He  was  much  patronized  by 
Frederick  XL  of  Prussia,  who  appointed  him  sculp- 
tor to  the  court,  and  employed  in  many  works  for 
the  royal  palace.  After  acquiring  a  competent  for- 
tune by  the  practice  of  his  profession,  he  died,  in 
1786,  leaving  a  son,  Henry  Frederic  Kambli,  who 
equalled  him  in  talents,  and  succeeded  to  his  office 
of  sculptor  to  the  court.    The  latter  died  in  1801. 

KAMPEN,  Jacciues.    See  Campen. 

KAMPEN,  John  Joachim,  an  ingenious  paint- 
er on  porcelain,  born  at  Selingstadt,  in  Saxotiy,  in 
1706.  He  was  much  eraploved  in  the  porcelain 
manufactory  at  Meissen,  and  nis  figures  were  great- 
ly admired  for  their  grace,  and  beaaty  of  execu- 
tion. Among  them  are  hifi  St.  Paul ;  the  Fla^l- 
lation ;  the  Death  of  St.  Xavier ;  the  Twelve  Apos- 
tles, &c.  The  group  which  he  completed  for 
Louis  XV.  of  France,  at  the  desire  of  Augustus  of 
Poland,  was  deservedly  commended,  and  gained  the 
artist  a  very  handsome  reward  from  the  French 
monarch.    He  died  in  1776. 


KAMP.  434 

KAMPER,  G.,  a  Flemidi  painter,  sapposed  to 
have  been  a  native  of  Lejdea  who  flourished  about 
1700.  and  imitated  the  subjects  and  manner  of  Van- 
demeer.  but  did  not  arrive  at  his  excellence,  thoueh 
his  works  have  often  been  mistaken  and  sold  for 
originals  by  that  master.  His  coloring  is  colder 
and  less  transparent,  and  the  general  tone  of  his 
pictures  darker  than  those  of  Yandemeer. 

•    RAMPHUTSEN.    See  Cahhuyskn. 

RAPPELLE.  John  tan,  a  Dutch  painter,  who 
studied  under  the  younger  Vandenrelde^  whose 
style  he  imitated  with  considerable  success,  though 
he  could  never  equal  his  master's  performances. 
He  flourished  about  the  first  part  of  the  I8th  cen- 
tury. 

RAPPEN.  FsAHCis  VANDBR.  a  Flemish  painter 
of  whom  little  is  known.  He  was  a  native  of 
Antwerp,  and  went  to  Italy  to  complete  his  stud- 
ies, where  he  acquired  considerable  reputation  as 
a  historiod  painter.    He  flourished  about  1660. 

-J^I^RARTARUS,  or  RARTARIT7S,  Marius, 
J\\  supposed  to  be  a  German,  who  flourished  at 
Rome  about  1565.  There  is  a  great  difference  in 
prints  bearing  his  monogram,  wluch  has  led  to  the 
supposition  that  he  was  a  print-sdler,  as  well  as 
an  engraver,  and  that  he  attached  his  mark  to  the 
works  of  others  whom  he  employed.  Some  of  his 
plates  are  coarsely  etched  and  finished  with  the 
graver.  He  copied  some  prints  after  Albert  Durer 
in  a  neat,  finished  manner.  The  following  are  by 
him,  marked  with  his  monogram : 

The  Adoration  of  the  Shepherdi }  neatly  ezeeoted  with 
the  graver.  Chrlat  erowned  with  Thorns ;  da  Diftoa  and 
AoteoQ ;  a  large  Pjate.    Ohriet  praying  in  the  Garden  ; 

2fler  A.  Durer,  Howim.  1567.  St.  Jerome  seated  in  a 
bamber ;  after  ffufamou*  print  hy  the  eame.  Christ  de- 
Mending  into  Hell  i  roughly  oopied  from  Andrea  Maiir 
tegna.    The  Laet  Jadgment ;  tifUr  Michael  Angei^ 

RAUFFMAN.  Maria  Arqelica.  This  celebra- 
ted paintress  was  the  daughter  of  Joseph  Rauff- 
man,  a  Swiss  portrait  painter,  who  resided  at 
Coire,  the  capital  of  the  Grtsons,  where  she  was 
born,  in  1742.  At  a  very  earl^  age,  she  discov- 
ered a  passion  ibr  music  and  pamtrag,  which  was 
encouraged  by  her  father,  who  instructed  her  in 
the  elements  of  design,  and  procured  for  her  the 
best  instructors  in  music.  Her  advancement  in 
both  arts  was  so  extraor^nary  as  to  induce  her 
fhther  to  take  her  to  Italy,  where  she  could  have 
the  best  advantages  for  improvement.  In  1757 
he  accordingly  conducted  her  to  Milan,  where  she 
applied  heraelf  with  great  assiduity  to  coi^ng 
de  best  masters,  and  designing  lW>m  her  own 
fiincy.  In  1763  she  went  U>  Naples,  and  in  the 
following  year  to  Rome,  where  her  talents  and  ac- 
complishments, joined  to  the  charms  of  an  el^ant 
person,  excited  a  great  degree  of  interest  and  ad- 
miration, and  brought  her  abundant  patronage. 
She  appears  to  have  confined  herself  to  portrait 
painting  during  her  first  residence  at  Rome.— 
Among  her  numerous  admirers  vras  the  celebrated 
connoisseur  and  critic,  the  Abb6  Winckelmann, 
who.  in  a  letter  to  his  friend  Franck,  written  in 
1764,  speaks  of  her  accomplishments  in  the  most 
fiattering  terms.  *^  I  have  just  been  painted,"  said 
he,  *^  by  a  stranger,  a  young  person  of  rare  merit. 
She  is  very  eminent  in  portraits  in  oil ;  mine  is  a 
half-length,  and  she  has  made  an  etching  of  it  as 
a  present  to  me.  She  speaks  Italian  m  well  as 
German,  and  expresses  herself  with  the  same  fa- 
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cility  in  Frendi  and  English,  on  whkh  aooounl  ahi 
paints  all  the  English  who  visit  Rome.    She  sii^ 
with  a  taste  whiSi  ranks  her  among  our  greatest 
virtvcae.    Her  name  is  Angelica  Raufihian."    At 
Rome,  she  was  so  fortunate  as  to  secure  the  pat- 
ronage and  friendship  of  the  British  Ambassador 
and  his  lady,  who  prevailed  upon  her  to  accompany 
them  to  England,  with  assurances  of  success.    Ac- 
cordmgly  she  accompanied  Lady  Wentworth  to 
Venice  in  1764.  and  tne  following  year  to  London, 
whither  her  reputation  had  preceded  her,  and  where 
she  was  received  with  the  most  marked  distinc- 
tion.   She  resided  seventeen  years  in  England,  and 
her  talents  were  recompoised  vrith  every  honor, 
distinction,  and  reward  that  the  most  exacting 
ambition  or  cupidity  ooold  desire.    In  1769,  she 
was'  elected  a  member  of  the  Royal  Academy. 
She  was  high  in  ro3ral  fovm*.  and  in  the  public  es- 
timation— affluent,  respecteo,  admired,  and  caress- 
ed, when  unfortunately  she  poisoned  all  these  en- 
joyments by  a  matrimonial  alliance  whkh  is  said 
to  have  embittered  the  rest  of  her  life.    She  was 
deceived  by  the  footman  of  a  German  ootmt,  who 
passed  himself  off  for  his  master,  and  when  the 
dieat  was  discovered,  he  ran  away  with  her  jew- 
els, and  money  £300.    Seven  years  afterwm  she 
married  Signer  Zucchi,  an  Italian  artist,  but  not- 
withstanding this  change  in  her  condition,  she  was 
still  called  by  her  maiden  name.    In  178%  she  ao- 
compsinied  her  husband  to  Rome,  where  she.  con- 
tinued .to  exercise  her  talents  with  diaUnguishecl 
success  and  undiminished  reputatioD  till  tbs  time 
of  her  death,  which  happened  in  1807,  at  the  age 
of  sixty-five  years.    The  merits  of  this  highly 
gifted  Udy  have  been  so  highly  rated  by  her  ad- 
mirers, and  so  harshly  ju^ed-  by  severe  critics, 
that  it  would  probably  be  a  just  and  -candid  esti- 
mate of  her  abilities  to  strike  a  line  between  tiM 
two.    Her  great  forte  lay  in  those  poetical  and 
mythological  subjects  in  which  the  youthful  figure 
could  be  intr9duced  in  all  the  charms  of  graceful 
attitude,  and  these  subjects  she  treated  in  a  fhsci- 
nating  manner  peculiarly  her  own.    Her  pictures 
are  distinguished  by  an  air  of  mild  and  viiginal 
purity.    She  had  a  fine  taste.    She  drew  correct- 
ly; her  figures  are  generally  modeled  after  the 
anti<^ue;  her  compositions  are  graceful  and  her 
coloring  sweet  and  harmonious,  and  well  suited 
to  her  subjects.     Her   style   was   not   at   all 
adapted  to  grand  historical  paintings ;  consequent- 
ly these  are  her  poorest  performances,  by  which  a 
correct  estimate  of  her  merits  cannot  be  formed. 
There  is,  however,  too  great  a  similarity  in  her 
forms,  which  appear  to  have  been  drawn  from  an 
ideal  model  which  she  had  conceived  to  be  perfect, 
and  which  led  her  into  an  unavoidable  mannerism. 
She  also  etched  a  few  plates  in  a  spirited  styl^ 
sometimes  after  her  own  designs,  and  at  others 
after  Correggio,  of  which  the  following  are  the 
principal: 

The  Portrait  of  John  Whikelmaa ;  Ang,  K./«e.  1764. 
The  Marriage  of  St  Catherine ;  ^fter  Correggio,  The 
Virnn  and  Child « from  her  own  deeign.  A  Oirl  reading. 
A  Youth  in  meditation.  Btut  of  an  old  Man,  with  a 
beard.  Bast  of  an  old  Man  reading.  Bust  tit  an  Artbt, 
with  a  orayon  in  his  hand.  Two  Phlloaopheri,  with  a  book. 
Hope ;  a  half-length.  A  young  Female  emhruiqg  aa 
Urn.    L' Allegro.    11  FenMroso. 

KAUPERZ,  John  Vitus,  a  modem  German 
engraver,  was  bom  at  Grats,  in  Stiria,  in  1741 
He  studied  with  James  Sehmutzer  of  Tienna,  in 
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aty  he  chiefly  resided.  He  aeqnired  con- 
siderable distinction,  and  was  elected  a  mtoiber  of 
the  Imperial  Academy.  He  engmved  quite  a  nmn- 
ber  of  plates  of  Tarioos  subjects,  some  in  mezzo- 
tint, and  some  with  the  graver,  among  which  are 
the  following : 

POBTSAITS  wrra  nu*  okatsb. 

Maria  TherMa,  Bmpreai  of  Gtrmaay.  Minerva  hold- 
ing the  Portrait  of  th«  Empreas. 

VAaiO.^S  lUBJIGTS  IV  MXZI^TIirTO* 

The  Flnte-plaver;  <^er  Oerard  Douiw,  A  Penaaiit 
nnoking ;  after  Teniprt.  Marr  Magdalene ;  after  Out- 
do. Artemuia ;  after  A.  D.  nerbuedu  Venue  aeie^ 
watehed  bj  a  Satyr  i  <\fUr  Weitekirdur, 

KAT.    See  Key. 

KEARNE,  Andrew,  a  German  sculptor,  who 
yistted  England,  where  he  practised  his  art  for  a 
number  of  years,  and  died  in  1710.  He  was  a 
brother-in-law  of  Nicholas  Stone,  by  whom  he  was 
employed  on  arriving  in  England.  At  Somerset- 
stairs,  he  carved  a  figure  of  a  River-God ;  and  a 
lioness  at  Tork-stabs.  Among  his  other  works 
were  two  statues,  of  Venus  and  Apollo,  Ibr  the 
Countess  of  Mulgrave,  and  several  statues  for  Sir 
Justinus  Isham,  at  his  house  near  Northampton. 

KEEBLE,  William,  an  En^ish  portrait  paintr- 
er  of  little  note,  who  flourished  in  London  about 
1750.  and  was  a  member  of  the  Academy  in  St. 
Martin's  Lane.  He  painted  the/^rtrait  of  Sir 
Crisp  Gascojme,  lord-mayor  of  London,  which  was 
engraved  by  Mc'Ardell.  /■ 

REISAR.  WiLLiAU  DB,  a  Flemish  painter,  bom 
at  Antwerp  about  1647.  He  was  bred  a  jeweller, 
but  having  a  great  inclination  for  painting,  and 
having  had  the  advantage  of  a  good  education  with 
some  instruction  in  the  elements  of  design,  he 
spent  ^1  his  leisure  in  painting  in  miniature,  as 
well  as  in  enamel  and  oil,  both  in  large  and  smalL 
He  acquired  considerable  reputation  at  Dunkirk, 
whence  he  went  to  England,  where  he  was  warm- 
ly received  by  the  king,  who  promised  him  his 
Eatronage  and  assistance  j  but  the  revolution 
reaking  out  about  that  time,  entirely  destro3'ed 
his  prospects,  wh^i  he  turned  bis  attention  to  Al- 
chemy, and  died  a  few  years  after  in  distressed  cir- 
cumstances. He  left  a  daughter,  whom  he  had 
taken  great  pains  to  instruct  and  who  copied  wdl. 
She  possessed  a  picture  of  St  Catherine,  painted 
by  her  father  fur  the  chapel  of  the  Queen  Dowa- 
ger of  Charles  XL  at  Somerset  House,  and  his  own 
portrait  in  water  colors. 

KELDERMAN,  Jan,  a  Dutch  amateur  painter 
of  fruit  flowers,  and  birds,  bom  at  Dort  in  174L 
He  studied  under  Wouter  Dam,  and  was  benefitted 
by  the  advice  and  instraction  of  several  other  art- 
ists of  reputation.  He  executed  several  pictures 
of  the  above  subjeots,  richly  composed,  and  well 
executed.    He  died  at  Dort  in  1820. 

KELERTHALSR.  Johann,  a  German  engraver, 
bom  at  Dresden  about  1530.  He  engraved  seve- 
ral plates,  after  the  workd  of  John  Nosseni,  a  sculp- 
tor who  flourished  in  that  city  about  1575,  among 
which  are  the  following.  Some  authors  write  his 
name  Kellerdaller. 

The  Bnildingof  the  Tower  of  Babel  {  J.  No$Mni,  inv. 
KelerihalerSt  tculp.  The  Beftmetion  of  Babylon ;  do. 
The  Roman  Empire,  with  the  death  of  CsBsar  in  the  baok- 
gnrand.    The  Pope  reoeiving  the  Ilomago  of  CharlemagDe. 


Gc^oT  /T^  KELLER,  George,  a  German  enm- 
j\  ([j[  ver  of  little  note,  bom  at  Frankfort 
about  1570,  and  died  in  1640.  Be  engraved  chiefly 
for  the  booksellers.  He  also  engraved  a  few  plates 
of  views  of  Towns  and  Camps,  with  Soldiers  skir- 
mishing, slightly  etched,  and  sometimes  retouched 
with  the  graver. 

KENT,  William,  an  English  painter  and  archi- 
tect, borti  at  Yorkshire  in  1685.  He  was  appren 
tioed  to  a  coach  painter,  but  left  his  luaster,  and 
went  to  London.  By  the  liberality  of  several  pa- 
trons of  art,  he  was  enabled  to  visit  Rome,  where 
he  studied  under  Cav.  Benedetto  Luti,  and  gained 
the  second  prize  in  the  Academy  of  St  Luke.  He 
there  became  acquainted  with  Lord  Burlington, 
who,  on  Kent's  return  to  England  in  1719,  ^ave 
him  apartments  in  his  own  house,  and  obtained 
him  considerable  employment  both  in  history  and 
portrait  lie  designed  some  of  the  ornaments  for 
Gay's  Fables,  Spenser's  Faerie  Queen,  and  Pope's 
Works.  On  the  death  of  Jervas,  Kent  became 
painter  to  the  King.  As  an  architect,  he  gained 
considerable  eminence,  and  his  abilities  are  well 
Attested  in  the  Temple  of  Venus,  in  Stowe  Gar- 
dens. Holkham  House  in  Norfolk,  and  many  other 
ediflces.  By  the  patronage  of  the  dukes  of  Graf- 
ton and  NewcasUe,  he  was  made  architect  and 
keeper  of  the  pictures  to  George  II.  He  also  exe- 
cuted the  Shakspeare  Monument  in  Westminster 
Abbey,  and  is  considered  as  the  inventor  of  modern 
gardening.  Among  his  works  in  this  branch  are 
the  royal  gardens  at  Richmond.    He  died  in  1748. 

KERKHOFF.  D.,  a  Dutch  painter,  bom  at  Am- 
sterdam in  1766.  He  studied  under  Bar  bier  Pie- 
tersz.  He  painted  landscapes  and  figures,  wild 
scenery  with  waterfalls,  views  of  cities,  &c.,  with 
great  reputation.  His  works  are  not  known  out 
of  Holland,  but  his  own  countrymen  place  him  in 
the  first  rank  of  landscape  painters:  He  died  in 
1821. 

KERKHOVE,  Joseph  vandeb, a  Flemish  paint- 
er, bom  at  Bruges  in  1669.  He  studied  at  Ant- 
werp, under  Erasmus  Quellinus,  the  Younger, 
by  whose  able  instructions  he  made  rapid  pro- 
gress. On  leaving  his  master,  he  set  out  with  the 
intention  of  passing  through  France  to  Italy,  but 
meeting  with  great  encouragement  at  Paris,  where 
his  works  were  much  admired,  he  gave  up  the  idea 
of  going  to  Italy,  and  after  a  residence  of  several 
years  at  the  French  metropolis,  he  returned  to  his 
own  country  with  an  established  reputation,  and 
settled  at  Bruges,  where  hefeceived  more  comrois- 
.sions  than  he  could  execute.  He  adhered  con- 
stanily  to  the  stvle  of  his  master ;  his  composi- 
tion IS  generally  simple,  in  the  grand  style, 
and  he  introduced  nothing  superfluous  to  embel- 
lish his  subjects ;  his  design  is  correct,  and  his 
coloring  warm  and  harmonious.  He  was  a  perfect 
master  of  perspective,  and  his  pictures  are  enrich 
ed  with  no  Die  ardiitecture.  His  principal  works 
are  a  series  of  fifteen  pictures  of  the  Life  of  oui 
Saviour,  in  the  church  of  the  Dominicans  at  Bru- 
ges ;  a  fine  picture  <^  the  Resurrection,  and  four 
of  the  Works  of  Mercy,  in  the  Collegiate  Church 
of  the  Saviour.  ^  At  Ostend,  he  painted  in  fresco 
the  ceiling  of  the  Town  HalL  representing  the 
Council  of  the  Gods — ingeniously  copiposed,  cor- 
rectly designed,  and  wdl  colored.  He  died  at 
Bruges  in  1724. 
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or  X  X^  KBRVER,  James,  a  Ger- 

X  jrV'^iraan    engiiver   on  wood, 

who;  according  to  Plorent  1e  Comte,  resided  at 
Frankfort  about  1540.  To  him  are  attributed  a 
set  of  wooden  cuts  of  grotesque  figures,  standard- 
bearers,  &c,  in  the  old  Qerman  taste,  published  at 
Frankfort  in  1540 ;  also  the  heads  and  small  his- 
torical subjects  which  embellish  a  folio  volume,  en- 
titled ^-affdogus  Annorum,  ftc.,  published  at 
Berne  thi»  same  year.    He  usually  marked  his 

plates  with  his  monogram   ^£i,  ^^  *K  ^  ^^*ch 

he  sometimes  added  a  knife  with  a  snail  on  the  top' 
of  it.  A  similar  mark  was  also  used  by  James 
Kobel. 

KERVER,  Trielman,  a  German  wood  engraver, 
who  flourished  in  the  first  part  of  ihe  16th  cen- 
tury. There  are  many  devotional  books,  missals, 
&c.,  with  wood  cuts  to  embellish  the  borders, 
printed  at  that  time,  which  bear  his  name  on  the 
title.  Zani  mentions  him  as  a  designer  and  en- 
graver. He  was  also  probably  a  bookseller  and 
publisher. 

KESSEL,  John  vah,  the  elder,  a  Flemish 
painter,  bom  at  Antwerp  in  1626.  He  imitated 
the  highly  finished  style  of  Velvet  Breughel,  and 
painted  small  pictures  of  landscapes,  fruits,  flow- 
ers, plants,  birds,  insects,  and  reptiles,  with  extra- 
ordinary neatness  and  precision.  His  coloring  is 
clear  and  transparent,  approaching  the  sweet  and 
silvery  tones  of  Teniers.  He  studied  entirely  after 
nature,  and  faithfully  imitated  all  her  beauties. 
Philip  IV.,  king  of  Spain,  was  a  great  admirer  of 
his  works,  purchasing  as  many  of  them  as  he 
could  procure,  and  at  last  invited  the  artist  to  his 
court,  where  he  was  appointed  painter  to  the 
Queen,  at  whose  death  he  returned  to  Antwerp, 
where  he  died  in  1708.  It  is  worthy  of  mention 
that  van  Kessel  was  accustomed  through  Ufe  to 
make  sketches  after  nature,  and  studied  at  differ- 
ent seasons,  when  his  objects  were  in  full  bloom 
and  beauty.  Some  of  these  he  only  designed,  oth- 
ers ^le  colored,  and  of  some  he  took  models,  so 
that  he  always  had  abundant  materials  on  hand 
for  any  work  he  undertook.  This  artist  is  gene- 
rally confounded  by  English  writers  with  his  son, 
the  following  artist,  called  the  Younger,  who  was 
an  eminent  portrait  painter. 

KESSEL,  John  van,  called  the  younger,  was 
the  son  of  the  preceding,  who  instructed  him  in 
the  art.  He  accompanied  his  father  to  Spain, 
where  he  raised  himself  to  great  distinction  as  a 
portrait  painter.  He  was  largely  patronized  by 
the  king  and  queen,  and  the  nobility,  and  settled 
permanently  at  Madrid.  He  painted  in  the  man- 
ner of  Vandyck,  and  his  portraits  are  said  .to  be 
not  much  inferior  to  those  of  that  master. 

KESSEL.  Ferdinand  van,  bom  at  Antwerp  In 
1660,  was  the  second  son  of  the  elder  van  Kessel, 
who  instructed  him  in  his  art,  and  whose  style  he 
followed,  thoiigh  he  never  fully  equalled  his  fa- 
ther. The  King  of  Poland  invited  him  to  his 
»urt,  where  he  executed,  many  ingenious  works, 
for  which  he  was  munificently  rewarded  by  that 
prince,  who  knighted  him.  He  designed  lands^pes 
In  an  agreeable  style,  and  every  plant,  fruit  flow- 
er, and  animal  that  he  introduced  was  well  design- 
M  and  colored ;  but  he  was  deficient  in  figures,  for 


which  reason  thcrr  were  usually  inserted  by  Eydc- 
ens,  Maas,  van  Opstal,  and  Biset,  in  return'  for 
which,  he  painted  in  their  pictures  those  objects 
in  which  he  particularly  excelled.  His  most  es- 
teemed works  are  his  four  pictures  in  the  Dussel- 
dorf  Gallery,  representing  the  four  quarters  of 
the  world,  in  which  the  plants,  flowers,  trees,  and 
animals  peculiar  to  each  are  introduced.  He  died 
in  the  prime  of  life  at  Breda,  in  1696. 

KESSEL,  Nicholas  van.  This  painter  was 
the  nephew  of  Ferdinand  van  Kessel,  and  was  bom 
at  Antwerp  in  1684.  He  adopted  the  manner  and 
subjects  of  David  Teniers  with,  great  facility,  so 
that  his  best  works  approached  very  near  to  the 
excellence  of  that  master.  He  went  to  Paris, 
where  his  works  were  much  admired,  and  he  found 
abundant  employment.  His  subjects  were  the 
rustic  conversations,  as8embl^es,  feasts,  and  merry- 
makings whidi  he  had  observed  among  the  pea.s- 
ants  of  his  own  country.  He  designed  his  figures 
with  admirable  fi^eedom  and  readiness,  in  the  man- 
ner of  La  Fage,  and  through,  all  his  compositions 
there  appears  everywhere  great  spirit  and  truth- 
fiilness  to  nature.  Unfortunately  this  artist  who 
might  have  shone  as  one  of  the  bnghtest  ornaments 
of  the  Flemish  school,  destroyed  all  his  prospects 
by  a  course  of  reckless  dis,sipation,  which  impaired 
his  powers.  His  uncle  left  him  a  considerable  for- 
tune, which  he  soon  squandered  away,  and  he  end- 
ed his  days  in  ppverty,  obscurity,  and  misery.  In 
the  latter  part  of  his  life  he  attempted  portraits 
without  any  success.  He  died  at  Antwerp  in 
1741. 

KESSEL,  Theodore  van,  a  Flemish 
engraver,  probably  a  relative  of  the 
preceding  artists,  was  bom  at  Antwerp  about 
1620.  He  engraved  a  considerable  number  of 
plates  in  a  free  and  spirited  manner.  Some  of 
them  are  etched,  and  others  wrought  up  afterwards 
with  the  graver.  He  also  etched  the  plates  for  a 
volume  of  vases  and  ornamental  compartments,  in 
eight  parts,  from  the  designs  of  Adam  de  Viane, 
published  at  Utrecht  Most  of  his  plates  are 
marked  with  t^e  initials  of  the  designer,  and  his 
own  monogram;  sometimes  with  his  initials  T. 
V.  K.  in  Italic  capitals,  or  in  cursive  letters,  llie 
following  is  a  list  of  his  best  prints.  Nagler  gives 
a  complete  list. 

The  Portnil  of  Charles  V. ;  after  THUan.  St  Grego- 
ry in  meditation  ;  after  T.  WUUboris.  A  Repoeo ;  qfier 
Uiorgione.  Magdalene  at  the  feet  of  Christ  in  the  Hoom 
of  Simon ;  (lo.  Chriat  and  the  Woman  of  Samaria ;  itJUr 
Caraeei.  The  Adalteress  before  Christ;  do.  Susanna 
and  the  Elders ;  after  Guido,  The  Virgin  and  Child, 
with  Angels ;  ajfler  Vandyck.  An  allegorical  mibject  of 
Abundance ;  after  Rubens,  A  set  of  fonr,  repreeenting 
the  Triumph  of  Galatea;  a  Triton  embracing  a  Sea 
Nymph  ;  a  Nymph  in  the  arms  of  a  Sea  God ;  a  Faun 
seated  near  a  Rock,  with  two  Children  and  a  Goat ;  after 
Rubens.  A  Boar  Hunting;  do.  A  Landsoape,  with  a 
Man  driving  a  Cart  with  Vegetables,  and  a  Man  and  Wo- 
man with  Oxen ;  do.  A  Landscape,  the  companion,  call- 
ed the  Milk-maid ;  do.  A  set  of  Battles,  and  Attaeka  of 
Banditti ;  after  P.  Snayers.  1666. 

KESSEL.  Jan  van,  was  bom  at  Ams:erdam  in 
1648.  He  painted  landscapes  and  winter  scenes, 
in  the  style  of  Jacob  Ruysdael.  He  particularly 
excelled  in  his  winter  pieces,  in  which  he  intro- 
duced glare  ice,  with  skaters,  and  other  parties 
frolicking,  very  spirited  and  life-like. 

K£T£L,  CoRMEi^ius,  a  Dutch  painter,  bom  at 


WK 


KETE. 


437 


KEUN. 


Gouda,  in  1548.  At  twelve  years  of  age,  he  be 
gan  to  study  design  with  his  uncle,. who  was  a 
better  scholar  than  a  painter,  and  took  more  pains 
to  teach  his  nephew  polite  literature  than  the  art 
of  painting.  At  eighteen,  he  went  to  Delft,  and 
studied  under  Anthony  Blocklandt.  He  then  went 
to  France,  and  was  employed  with  others  of  his 
countrymen,  in  the  chateau  of  Fontainbleau.  But 
these  works  being  discontinued,  he  retired  to  Gou- 
da, where  he  found  little  employment,  on  account 
of  the  troubles  that  then  existed  in  Hollkndi  He 
accordingly  went  to  England,  and  bent  his  atten- 
tion to  portrait  painting,  .though  his  genius  natu- 
rally led  him  to  historical  painting.  He  painted 
the  portraits  of  Queen  Elizabeth  and  some  of  the 
court,  many  of  which  were  full  length,  well  drawn 
and  colored,  with  a  just  expression.  In  1581.  he 
went  to  Amsterdam,  where  he  painted  a  large  pic- 
ture, in  which  he  introduced  the  portraits  of  the 
chief  officers  of  the  trained  bands,  as  well  as  his 
own,  for  the  Gallery  of  the  Mall.  In  1589  he 
painted  another  large  picture  of  the  members  of 
the  confraternity  of  St  Sebastian.  Both  these 
considerable  works  were  greatly  admired.  The 
disposition  of  the  figures  was  remarkably  good, 
and  the  different  stuffs  of  the  draperi^  admirably 
imitated.  Sandrart  says  that  Ketel  visited  Ve- 
nice and  Rome,  and  returned  to  Amsterdam,  where 
he  died  in  1602.  More  notoriety  has  been  given 
to  this  artist  than  he  deserved,  from  the  ridicu- 
lous stories  that  are  told  of  his  having  abandoned 
the  use  of  brushes  in  the  latter  part  of  his  life, 
and  like  Ugo  da  Carpi,  painting  with  the  ends  of 
his  fingers,  even  with  those  of  his  left  hand,  which 
any  artist  might  do,  but  when  practised  to  any 
extent  shows  a  capricious  vanity  more  wortiiy  the 
mountebank  than  the  skilful  artist 

KETERLAER,  Johann,  a  Dutch  artist,  men- 
tioned by  le  Oomte  as  the  engraver  of  a  print  rep- 
resenting a  Globe,  with  several  animals,  supported 
in  the  air  by  a  figure  of  Death,  whose  head  ap- 
pears above,  with  two  wings  and  two  trumpets. 

KETTLE,  Tilly,  an  English  portrait  painter  of 
no  note,  born  at  London  about  1740.  He  was 
the  son  of  a  house  painter ;  studied  in  the  Duke 
of  Richmond's  Gallery,  and  at  the  Academy  in 
St.  Martin's  lane ;  spent  several  years  in  the  East 
Indies;  returned  to  London  in  1777;  met  with 
no  encouragement,  and  died  at  Aleppo  in  1798,  as 
he  was  retuminc:  to  the  Indies  by  land. 

KEIJLEN,  or  CEULEN,  Jansbens  or  Jan- 
sons  VAN.  This  painter  is  said  to  have  been  bom 
in  London,  of  Dutch  parents.  Before  the  arrival 
of  Vandyck  he  had  acquired  so  much  reputation 
as  a  portrait  painter  as  to  be  employed  by  Charles 
I.,  who  held  his  works  in  high  as  teem,  which  roy- 
al favor  procured  him  considerable  employment 
from  the  nobility.  Though  Vandyck  was  superior 
to  him.  they  formed  a  strong  personal  friendship. 
Fuseli  say^  that  pK>rtraits  b^  Janson  van  Reulen 
are  not  rare  in  England,  if  those  who  possess 
them,  and  dealers,  would  not  rob  him  of  the  credit 
by  attributing  them  to  Vandyck.  It  is  supposed 
he  went  to  the  Hague  during  the  great  rebellion, 
as  there  is  a  large  picture  in  the  Town  Hall,  rep- 
resenting the  portraits  of  fourteen  of  the  magis- 
trates of  that  city,  dated  1647.  He  died  at  the 
Hague  in  1665.  His  names  are  variously  spelled, 
Keulen  or  Geulen,  Janssen  or  Janssens,  Janson 
or  Janson& 


KEUNE.  Henrt,  a  Dutch  painter,  lorn  at  Haer 
lem  in  1738.    He  painted  views  of  cities  and  villa- 
ges, enlivened  with  numerous  figures,  in  the  man 
ner  of  Berkheyden,  which  have  considerable  merit 

KEUX,  JoBN  LE,  an  eminent  English  arch', 
tectural  engrater,  was  bom  at  London,  in  1783. 
He  studied  with  Basire,  and  imbibed  a  decided 
taste  for  architectural  subjects,  especially  edifices 
in  the  Gothic  style,  in  which  he  became  very  emi- 
nent He  formed  a  style  of  his  own.  which  was 
admirably  adapted  to  this  class  of  subjects,  com- 
bining high  finish  with  great  taste  and  truthful- 
ness, which  was  far  removed  from  a  mere  mechan- 
ical, pains-taking  correctness  of  delineation.  John 
le  Keux's  peculiar  talent  has  contributed  much  to 
the  celebrity  of  many  architectural  publications 
in  England,  and  to  a  diffusion  of  a  taste  for  Gothic 
architecture.  His  works  embrace  nearly  all  the 
choice  publications,  illustrative  of  Gothic  architec- 
ture, that  appeared  in  his  time,  as  Britton's  Archi- 
tectural Antiquities,  Cathedrals,  &c.  ;  the  elder 
Pugin's  Antiquities  of  Normandy ;  Gothic  Speci- 
mens and  Gothic  examples;  Neal's  Westminster 
Abbey  (in  which  the  interior  of  the  chapel  of  Hen- 
ry Vll.  is  an  admirable  performance)  ;  the  plates 
of  the  first  volume  of  Neale's  Churches ;  Memori- 
als of  Oxford,  Sec    He  died  in  1846. 

KEY.  or  KAY.  William,  a  Dutch  painter,  born 
at  Breoa  in  1520^  He  studied  under  Lambert 
Lombard,  at  Liege,  at  the  same  time  with  Francis 
Floris.  He  settled  at  Antwerp,  where  he  painted 
history  with  reputation,  but  was  more  eminent  in 
portrait  painting,  in  which  branch  he  was  little  in- 
ferior to  Sir  Anthony  Moore.  His  historical  sub- 
jects are  well  composed,  and  though  they  exhibit 
less  fire  than  those  of  Floris,  yet  they  are  tem- 
pered with  more  judgment,  and  designed  with 
more  correctness.  His  works  are  found  in  the 
best  collections  of  Holland,  where  they  are  highly 
esteemed.  He  was  elected  a  member  of  the  Acad- 
emy at  Antwerp  in  1540,  and  died  in  1568. 

^Tjf  nCT  KEY,  Adrian  Thomas,  was  a 
^/|>  ^^^  /i\  cousin  and  scholar  of  William 
Key.  Little  is  known  of  this  artist,  and  probably 
most  of  his  works  are  attributed  to  his  tousin. 
There  is  a  fine  picture  in  the  Museum  at  Antwerp, 
representing  Christ  and  his  Disciples  at  Supper, 
said  to  be  the  portraits  of  the  family  of  Franco  y 
Feode-Briez.  Balkema  mentions  another  picture 
in  the  Museum,  representing  the  temales  of  the 
same  family.  The  first  mentioned  picture  is  in- 
,  scribed  Adrianus  Tkonuc  Keii— fecit,  1575. 

KEYL,  MfCHAEu'a  German  engraver,  who  flour- 
ished at  Dresden  about  1750.  and  executed  some 
plates  after  pictures  in  the  Dresden  Gallery  and 
the  collection  of  Count  Bruhl.  among  which  are 
the  Dead  Christ,  after  Annibale  Caracci  ;  and  the 
Martyrdom  of  St.  Lawrence,  after  SpagnoUtto 
both  in  the  Dresden  Gallery. 

KEYSER,  Theodork  dk,  an 
eminent  Dutch  painter,  whose 
,  pictures  date  from  1620  to 
1660.  Little  is  known  of  the  events  of  his  life, 
but  his  pictures  are  to  be  found  in  the  choicest 
collections  of  Holland,  where  thoy  are  highly  es- 
teemed. One  of  them,  representing,  the  Burgo- 
masters of  Amsterdam  deliberating  on  the  honors 
they  shonld  pay  to  Mary  do  Medicis,  on  her  on- 
tranoo  into  that  city  in  1638,  is  admirably  exeat- 
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ted,  with  a  riclmess  of  coloring  nearly  approach- 
ing Rembrandt  This  picture  was  transrerred  to 
the  Louvre  hy  the  order  of  Napoleon,  and  was  re- 
stored to  its  rightful  owners  in  1815. 

KETSER,  Hehry  db,  a  Dutch  painter  of  whom 
little  is  known,  save  that  he  lived  at  Amsterdam, 
where  there  are  several  of  his  portraits  of  distin- 
guished persons  in  the  Museum,  executed  in  a 
style  of  excellence. 

RHEL,  Andrew,  a  German  engraver,  who  flour- 
ished about  1650.  He  was  chiefly  employed  by 
the  booksellers,  and  he  executed  a  few  portraits 
with  the  graver,  in  a  neat  style^  possessing  con- 
siderable merit. 

KICK,  Cornelius,  a  Dutch  painter,  was  bom 
at  Amsterdam  in  1635.  He  was  the  son  of  a  por- 
trait painter,  who  according  to  Houbraken,  brought 
him  up  to  his  own  profession,  in  which  he  excelled, 
and  had  acquired  a  eood  reputation,  when  he  was 
so  captivated  with  the  works  of  John  David  de 
Heem,  that  he  abandoned  portraiture  for  fruit  and 
flowers,  which  subjects  he  treated  with  great  suc- 
cess. His  manner  of  painting  was  light  and  deli- 
cate, and  his  coloring  had  all  the  brilliancy  and 
freshness  of  nature.  His  favorite  flowers  were  tu- 
lips imd  hyacinths,  which  he  cultivated  with  ereat 
care  in  his  garden  for  the  purpose  of  mode^  as 
he  always  painted  from  nature. 

KIERINGS,  KIERINOX,  or  CIER- 
INGX,  James,  a  Dutch  painter,  bom  at 
_  Utrecht  in  1590.    His  name  is  variously 

spelled' by  authors,  and  Descamps  calls  his  Chris- 
tian name  Alexander.  He  painted  landscapes 
with  considerable  celebrity,  in  which  the  figures 
were  inserted  by  Cornelius  Poelemberg,  which 
greatly  increased  their  value.  His  views  and  ob- 
jects are  copied  from  nature,  and  he  finished  his 
pictures  with  amazing  care,  even  the  bark  and  foli- 
age of  the  trees  being  so  distinctly  marked  that 
every  species  could  be  readily  distinguished.  He 
went  to  England  in  the  reign  of  Charles  I.,  and  ac- 
companied that  monarch  to  Scotland,  where  he 
painted  several  views  of  the  king's  palaces.  His 
pictures  are  generally  marked  with  a  monogram 
of  his  initials.    He  died  at  Amsterdam  in  1646. 
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KIESER,  Eberhard,  a  Qerman  enfcraver,  who 
flourished  at  Frankfort  about  1630.  He  en^rraved 
a  part  of  the  plates  for  a  work  published  at  Frank-' 
fort  in  1625,  entitled  Themunu  Philo-Politicus, 
hocestf  Emblemata  sive  MoraHa-Politica,  con- 
sisting of  views  of  cities  and  towns  in  Germany, 
Spain,  Italy,  and  other  parts  of  Europe.  He  also 
engraved  some  portraits,  and,  among  others,  that 
of  Prince  John  of  Austria^  with  a  batUo  ragmg  in 
the  distance. 

KILIAN,  Lucas,  an  eminent  German  engraver, 
bora  at  Augsburg  in  1579.  He  studied  under 
his  step-father,  Dominic  Custos,  who  not  only  in- 
stractcd  him  in  the  art  as  far  as  lay  in  his  power, 
but  sent  him  to  Italy  for  impro^'ement.  He  resi- 
ded chiefly  at  Venice,  where  he  executed  a  consid- 
erable number  of  plates,  in  a  style  baring  some 
resemblance  to  those  of  Goltaius  and  Muller. 
His  design  ia  not  very  correct  and  the  effect  of  his 


prints  is  injured  by  overworking  his  lightB     Tht 
following  is  a  list  of  his  best  prints : 

P0BTBAIT8. 

Laoas  Kiliim ;  <r<.  S6  ;  m  ipt  9e.  in  argenJto.  1636 ; 
floaroe.  Pttrua  Custos,  vulgo  BalUnt^  jwi9r  et  poeia 
Antwerpiantu.  1609.  Frinee  Henry  Fnderi<&  of  Nmno. 
1620.  Niobolaa  Cbristopker,  Prinoe  of  RadiirO.  Oiwta- 
voji  Adolpbofl,  King  of  Sweden.  Maris  Eleonora,  faia 
Queen.  F\rancUcm  Puanu9,  Bcriptor  GenuensU ;  after 
L.  Borxone.    Albert  Darer ;  from  a  picture  by  kimsdf. 

8VBJBCT8  APTBB  VARIOUS  KASTXSa. 

Tbe  Adoration  of  the  Sbepbcrds ;  after  the  yommtet 
Palma.  Tbe  Miraele  of  the  Losvea  and  Fiabea ;  after 
TlnioreUo.  Tbe  Reenrreotton ;  after  P,  Veroneee.  The 
Pieta,  or  the  dead  Chriat  on  the  lap  of  the  Virgin :  ajter 
Michael  Angela  Buonarotti,  The  Holy  Famil j ;  after 
Comeliue  van  Haerlem.  Another  Holy  Family ;  after 
B.  Spranger,  1605.  Wiadom  fettered  by  Lore ;  do.  Tbe 
Natirity ;  qfter  J.  RoUenhamer,  1601.  The  Ommfizion ; 
after  a  picture  in  the  style  of  TSntoretto,  Chrot  pmyiQc 
In  tbe  Garden ;  after  Pred,  Suetie,  The  Adoration  of 
the  Sbepberda ;  qfter  J,  Heintz.  The  Deaeent  from  the 
Cioaa ;  after  the  eame.    The  Rape  of  Proeerpine  ;  do, 

•^wr  yyKIIJ  AN,  Wolfgano,  a  younger  brother 
YJLy^'^of  the  preceding  artist  was  bom  at 
V  TV. Augsburg  in  1581.  He  also  studied 
under  Dominic  Gustos,  and  afterwards  went  to 
Italy.  He  resided  several  years  at  Venice,  and 
enigraved  some  plates  after  the  Venetian  n^asters. 
His  style  resembles  that  of  his  broUier  Jiucas, 
though  he  never  equalled  him  in  the  skilful  man- 
agement of  the  graver.  Tet  his  plates  are  neatly 
executed,  and  possess  much  merit  His  best  pro- 
ductions are  his  portraits.  The  following  are 
among  his  best  prints,  and  they  are  marked  with 
his  monogram.    He  died  at  AugsbQi^,  in  1662. 

rOBTBAITS. 

.  WdlfgangKllian ;  inaorlbed,  Labor  improbue  omnia  vin- 
cit,  ee  ipse  ec.  Emeet,  Count  of  Maaafield.  Fraderiek, 
Baron  of  TenfTenbach.  John  Oodefttri,  Biabop  of  Worta- 
bonrg.  Ferdinand  III.,  Emperor.  John  Suioeard,  Areb- 
blabop  and  Elector  of  Ments.  Ferdinand  of  Bavaria, 
Arehbiihop  and  Elector  of  Gol<^e.  Lothaiina,  Areb- 
biahop  ana  Elector  of  Treves.  John  Major,  mathemati> 
oian  of  Auinboarg.  The  Emperon  and  Archdnkea  of  Au^ 
tria,  from  1229  to  1623 ;  pnbliabed  at  Augaboui^  in  1629. 
A  aet  of  neat  beada  for  a  volume,  entitled  Genealogia  ee- 
rantaa.  Boiarim  Dyatm^  et  Quorumdam  Oenuinee  SM- 
gits,  1606.  -^ 

aVBJBCTa  AirxB  vabiods  mastbbk 

Tbe  Baptism  of  Christ ;  a^«r  P,  Veronese,  The  Aa- 
anmption  of  the  Virgin ;  after  Tintoretto.  The  Merciful 
Samaritan  t  qfter  (Haoomo  Baomno*  Tbe  Resniieotion ; 
qfter  Pranceeeo  Baeeano.  The  Beaoent  from  the  Croaa ; 
after  Paolo  f'arinaio.  The  Four  ErangelUta ;  after  hie 
own  detigne.  The  Featival  of  tbe  Peace  of  Weatphalia, 
given  in  1649 1  qfter  J.  Sandrart ;  in  two  abeeta;  aearee. 
Fart  of  the  platea  of  the  Sainta  of  tbe  order  of  St.  Bene- 
dict, for  the  volume  entitled  Imaginee  Sanetorumf  Ord. 
S.  BenedieUy  ko,  1625.  Part  of  the  Aitshitectural  Views, 
and  othera,  for  tbe  hiatory  of  the  Monaateiy  of  St  IJdal- 
ric,  at  Augaboarg  s  from  the  deeigne  qf  Maithiae  Kager, 

KILIAN,  Philip,  the  eldest  son  of  Wol^ang 
Kilian.-was  bom  at  Augsburg  in  1628,  and  died 
in  1693.  He  was  instructed  in  the  art  of  engrav- 
ing by  his  father,  and  though  he  never  attained 
any  great  eminence,  he  engraved  some  plates  of 
portraits  and  other  subjects,  which  have  oonsida'- 
able  merit. 

KILIAN.  Bartholomew,  the  youngest  son  of 
Wolfgang  Kilian,  was  bom  at  Augsbure  in  1630, 
and  died  in  1696.  After  having  studied  under  his 
father,  he  went  to  Frankfort,  and  became  the  pu- 
pil of  Matthew  Merian  for  two  years.    He  after 
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wurdfl  went  to  Paris,  where  he  lesided  Beverai 
years,  and  engraved  some  plates  from  Testelinand 
Fhilip  de  Champasne.  He  then  returned  to  his 
native  citjr,  where  ne  permanently  settled,  and  en- 
graved some  plates  of  theses,  portraits,  and  other 
saljects,  in  a  Terr  neat  and  pleasing  style,  which 
are  desenredly  a(£nired.  He  wrought  hotn  with 
the  graver  and  the  point  The  following  are 
tome  of  his  most  admirable  works : 

POBTSAITS. 

B«B«diok  Winkler;  i^erJ,  Ulrie  Mayr.  Mfehael  In 
'Hot,  Noribeii;.  Leonhard  FoMenegger;  Bart.  HoDftTf 
pinx,  Johan  Conrad  Bobel ;  do.  Joban  Heinrioh  Fnber  i 
do.  Hartman  Craid ;  do.  Johan  Leonhaid  Soboier ;  af» 
Ur  F.  Pranek.  1666.  BtmharduM  Verzateha,  MtdieuM 
BatUunaias  oral;  fine.  AiunsMua  I  J.  Abbaa  Einaid' 
UnaU,  1686.  Joannao  II J.  PoUmuB  Rex  ;  Ad.  Bloem- 
aert,  deL  ;  at  larga  at  life.  Mazimiliaa  Bmanual,  Eleo- 
toralPri&M  of  Bavaria.  Tba  Bmperor  Joieph  on  hono- 
baok ;  one  of  the  lai^geet  prints  known  i  aa  large  ai  life. 
A  set  of  Portraits,  represented  in  an  emblemaooal  man- 
ner; a/I«r  J.  Sehrtyer.  Three  Medallions  of  Arahbish- 
ops  of  Saltsbooig.  The  Viri^  and  Child ;  <\fter  C. 
Sing;  line, 

KILIAN,  Wolfgang  Philip,  the  son  of  Philip 
K..  was  bom  at  Augsburg  in  1654  and  died  in 
1732.  He  was  instructed  by  his  rather,  but  he 
had  no  great  capacity,  and  was  chiefly  employed 
on  vignettes  and  portraits  for  ths  booksellerSi  which 
he  executed  in  a  feeble  style. 

KILIANf  Philip  Ahdrbw,  of  the  same  fkmily, 
was  bom  at  Augsburg  in  1714,  and  died  m  1759. 
He  was  instructed  in  the  art  of  engraving  by  An- 
drew Friedrich  of  Augsburg,  but  he  a&rwarda 
studied  with  George  lurtin  Priesler  at  Nurem- 
berg. He  engraved  several  plates  after  pictures  in 
the  Dresden  Gallenr,  in  a  very  neat  and  pleasing 
manner,  which  are  highly  esteemed.  He  wrought 
both  with  the  graver  and  the  point  The  follow- 
ing are  some  of  his  principal  plates.  Engravers 
of  the  name  of  Kilian  are  quite  numerous ;  Zani 
mentions  about  twenty. 

pOBTBArrt. 

Clemeno  Rezxonieua^  Vetutut,  Poniifl  Mas,  O,  D. 
Porta,  pins.  Franois  I.,  Emperor  of  €tonnanyi  ^fUr 
Mtytena.  Maria  Teresa,  Empress ;  the  oomnanion.  C. 
CluiBtopher,  Count  von  Sehiden,  Prnssian  Field  Marshal  \ 
^fUr  Stranz,  Ferdinand,  Doke  of  Branswiok;  qftor 
A.  Pemu.  Johan  Martin  CristeUi  A.  P.  KiUan^  dol  §t 
iculp. 

8I7BJSCTS  AITIR  VARIO0S  MASTIBS. 

Christ  praying  in  the  Garden ;  t^ftsr  hU  own  duign, 
Magdalene  washine  the  Feet  of  Chnst ;  qft«r  Nie,  OrauL 
The  Adoration  of  the  Magi ;  after  P.  VaronoM ;  tvom. 
tlie  Presden  oolleetiod.  Tne  Adulteress  before  Christ }  ajT- 
tar  TintoreUo;  do.  The  B^ism  of  Bt  Auffusttne  by 
St  Ambrose ;  i^fUr  Piiioni.  The  Daughter  of  Herodias 
with  the  Head  of  St.*  John ;  qftar  C.  DoUL  St  Ceeilia ; 
do.  The  Holy  Famllv ;  njtar  Carlo  LoH.  The  Virgin^ 
with  a  Glory  of  Angels;  ReginA  An^elorum  t  i^ttr  J, 
Q.  BargmuUar ;  fine.  The  Vinrin  giving  plenaij  Indul- 
ffenoes  to  St  Francis ;  t^r  C.  X*.  Sdi^jCar  \  me.  Si. 
Cosmns  and  St  Bamiaa  \  t^fUr  J.  W»  Batangaartnor, 

KILLEGREW,  Anne,  an  English  poetess  and 
paintress,  the  daughter  of  Henry  EjUegrew,  D.D., 
Master  of  the  Savoy,  and  one  of  the  prebendaries 
of  Westminster.  Dryden  immortalized  her  name 
in  an  ode  dedicated  to  her  praise.  She  was  Maid 
of  Honor  to  the  Duchess  of  York,  whose  portmit 
nhe  painted,  as  well  as  that  of  the  Duke,  after- 
unuros  James  11.  She  also  painted  some  histori- 
cal subjects,  and  pieces  of  stiU-ltfe.  She  died  of 
the  small  poz  in  1685,  at  the  age  of  twenty-fiv& 


KILLENSTBYN,  or  KITTENSTEYN,  0.,  a 
Dutch  engraver  of  little  note,  who  executed  some 
Bible  plates,  anhong  which  are  a  series  of  the  his 
tory  of  Joseph. 

KINO,  Daniel,  an  English  engraver,  who  flour* 
ished  about  1650.  He  etdied  some  prints  in  imi- 
tation of  the  style  of  Hollar,  but  wluch  are  not  to 
he  compared  with  the  works  of  that  master.  Ho 
also  published  the  Vcde  Royal  of  Cheshire,  with 
plates  of  his  own  engraving,  representing  views  of 
diurches^  castles,  palaces,  £o, 

KING,  George,  an  English  engraver  of  little 
note,  who  flourished  about  1740.  He  engraved  a 
few  portraits  and  embellishments  for  the  book- 
sellers, in  a  coarse  and  very  indifferent  manner. 

KING^  Giles,  an  English  enmver,  who  flour- 
ished about  1762.  and  engraved  for  the  publishers. 
He  also  engraved  soihe  plates  of  Fish,  after  Ar- 
nold van  Ackefu 

KING,  Thomas,  an  English  painter,  who  stud- 
ied with  Knapton,  and  though  possessed  of  talents 
as  a  portrait  painter,  he  destroyed  all  his  reputa- 
tion and  prospects  by  intemperance,  and  died  in 
misery  in  1769. 

KINSOK,  Fhancis,  an  eminent  modem  Flemish 
portrait  painter,  bom  at  Bruges  in  1774.  He  met 
with  extraordinrry  success,  and  painted  many 
royal  personages  horn  the  time  of  Napoleon  to 
that  of  Louis  Philippe.  He  painted  Jerome  Bo- 
naparte, when  king  of  Westphalia;  Beraadotto, 
king  of  Sweden,  when  prince  of  Ponte-Corvo ; 
the  prince  of  Orange,  now  king  of  Holland; 
the  Duchess  de  Bern,  and  the  Dudwss  d^Angou- 
Itoe.  He  also  punted  the  portraits  of  many  mar- 
shals, and.  other  distin^shed  oflioers  and  person- 
ages of  the  imperial  reign.  William  I.  of  Holland 
honored  him  with  the  order  of  knighthood.  His 
biographer  says  his  portraits  are  distinguished  for 
dignity  and  cseganoe  of  position,  a  happy  choice 
of  aocossories,  a  soft  and  brilliant  oolonng,  and  a 
striking  rasemblance.    He  died  in  1839. 

KINTS«  Peter,  a  Dutch  engraver  on  wood,  who 
flourished  from  1610  to  1635.  There  are  some 
prints  by  him  in  imitation  of  pen  and  ink  sketch- 
es, from  the  designs  of  Anthony  Sallaert.  They 
are  marked  with  a  monogram  of  the  initials  of 
the  latter,  and  the  initials  of  his  own  name,  P.  K. 

KIP,  William,  an  English  engraver,  mentioned 
by  Lord  Orford  as  the  engraver  of  some  triumphal 
arches,  dated  1603. 

KIP,  JoHANN,  a  Dutch  engraver  of  little  merit, 
bom  at  Amsterdam  about  1652,  who  went  to  Eng- 
land soon  after  the  Revolution,  and  settled  in  Lon- 
don, where  he  engraved  a  large  number  of  plates 
of  castles,  palaces,  and  seats  of  the  nobility  in  the 
kingdom,  chiefly  after  the  designs  of  Leonard 
Kn^.  He  also  engraved  a  few  portrait&among 
which  is  one  of  Marcel  lus  Malpighius.  He  died 
at  Westminster  in  1722. 

KIRBY,  JoBN  Joshua,  an  English  landscape 
painter,  bora  at  Pasham  in  Sufibl^  in  1716.  He 
was  a  good  landscape  painter,  but  more  eminent 
for  his  literary  talents.  In  1754,  he  delivered  a 
series  of  lectures  on  perspective,  by  request,  be- 
fore the  Society  of  Arts.  About  this  time  he  pub- 
lished his  work  entitled,  "  Dr.  Brook  Taylor's 
Method  of  Perspective  made  easy."  He  next  re- 
moved to  London,  where  he  obtained  the  patron- 
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age  of  the  Earl  of  Bute,  through  whose  influence 
he  wifS  made  derk  of  the  works  of  Kew.  In,1761 
he  published  his  '^  Perspective  of  Architecture," 
in  two  vols,  folio.  He  was  a  member  of  the  Royal 
and  Antiquarian  Societies,  and  for  a  time,  president 
of  the  Society  of  Artists.    He  died  in  1774. 

KTRRALL,  Edward,  an  English  engraver,  bom 
at  Sheffield,  in  Yorkshire,  about  1695.  He  went 
to  London,  where  he  was  chiefly  employed  in  en- 
graving plates  for  the  booksellers.  He  was  also 
the  inventor  of  a  patched-up  method  of  producing 
prints  in  chiaro-scuro,  by.  a  mixture  of  etching^ 
mezzotinto.  and  wooden  blocks.  The  outline  is 
boldly  et6hed,  the  dark  shadows  are  supplied  by 
mezzotinto.  and  the  demi-tints  by  wooden  cuts^pro- 
ducing  a  curious  efiect  The  following  are  his 
best  prints : 

PBZirrS   IN  MIZZOTINTa 

The  Cartoons  of  Raffoelle ;  in  eight  plates.  The  Bast 
of  the  Saviour ;  do.  Apollo  and  Daphne ;  in  fp^en.  A 
Rnstie  Family,  with  their  Floela  and  Herds ;  a/t«r  Roata- 
no  i  do.  A  set  of  ten  Sea^pieoes ;  4A^  H'.  VantUr^ 
velde  f  printed  In  sea-green.  A  set  of  thirty^  of  Plants 
and  FlowexB ;  aJUr  van  Hayawn. 

BUBJKCTS  IN  CHIASO-SCUBO. 

iBneas  carrying  Anobises  on  his  shoaldets ;  alter  the 
ont  by  Ugo  da  Carpi,  from  Raffoelle,  Inserihed,  Imitan' 
do  eeelavU  E.  KirkhaU,  1723.  The  Holv  Family,  with 
St  Joseph  leaning  on  aohair;  do.  The  Adoration  of  the 
Shepheids ;  qfter  Pierino  dd  Vaga*  St.  Jerome  oon- 
semplating  a  Cmciflx. 

KITCHENMAN,  John,  an  English  portrut 
painter  in  miniature  and  oil.  He  studied  in  tiro 
koyal  Academy,  became  a  good  draughtsman,  and 
oftained  several  premii^s  from  the  Society  of 
Arts.  He  died  in  the  prime  of  life,  of  debauch,  in 
1782. 

KITOHIN,  Thomas,  an  English  engraver  of  lit- 
tle note,  who  flourished  about  1750,  and  engraved 
some  portraits  and  other  subjects  for  the  bM>ksel- 
lers. 

ELASS.  Charles  Christian,  a  German  paint- 
er, was  the  elder  brother  of  Frederick  Christian 
Klass.  He  studied  under  Casanova,  and  devoted 
nimself  to  historical  painting.  He  was  appointed 
inspector  of  the  Dresden  Collection  of  pnnts,  and 
held  this  office  until  his  death,  in  1794,  when  it 
was  given  to  his  brother. 

KLASS.  Frederick  Christian,  a  German 
painter  and  engraver,  the  younger  brother  of  the 
preceding,  born  at  Dresden  in  1752.  He  studied 
under  Casanova,  and  became  ^ne  of  the  most  emi- 
nent modem  German  landscape  painters.  He  was 
a  member  of  the  Electoral  Aoidemy.  He  also 
etched  some  spirited  prints  of  picturesque  scenery, 
after  his  own  designs,  among  which  are  the  follow- 
ing.   He  died  in  1827. 

A  set  of  fourteen  small  Landsoapes,  inserihed,  Enter 

Fsrsuc^ (first  essay) ;  Von'P,  C.  Klaaa,    Six  Tiews  in 

-Saxony,  with  figures  and  cattle.    Four  larger  Landscapes ; 

very  pleasing  soenery.     Two  Mountainous  Landsoapes; 

P.  C,  Klasa.fec.  1775. 

KLASSZEN  VAN  WIERINGEN,  Cornelius, 
a  Dutch  landscape  and  miniature  painter,  who 
died  at  Haerlem  in  1635.  Little  is  known  of  him. 
but  his  pictures  are  richly  ornamented  with  fig- 
ures and  vessels,  and  have  considerable  merit. 

RLAUBER,  Sebastian  Ioiiatius.  an  eniinent 
German  enj^rsvor,  born  at  Augsburg  in  1754.  He 
was  instructed  in  the  art  by  his  father,  John  Bap- 


!  tist  Klauber,  an  obscure  artist.  He  afterwards 
went  to  Paris  and  studied  with  J.  G.  Wille.  He 
soon  distinguished  himself,  and  in  1787,  was  elect- 
ed a  member  of  the  Royal  Academy  of  Paris,  and 
appointed  engraver  to  the  King.  On  the  breaking 
out  of  the  French  Revolution,  he  returned  to  Kc 
rembei^g,  where  he  published  the  gems  in  the  col 
lection  of  the  Baron  de  Stosch,  now  in  the  cabinet 
of  the  King  of  Prussia ;  the  greater  part  of  whi)^ 
were  engraved  bjr.  himself.  He  wrought  chiefly 
with  the  graver  m  a  neat  and  finished  style.  lie 
also  engraved  some  portraits  and  other  subjects, 
among  which  are  the  following.  There  are  prints 
by  him  dated  as  lale  as  1811,  and  it  is  suj^scd 
he  died  about  1820. 

PQBTBAtTS. 

Gaspar  Ketsober ;  aeipaepinx.  The  Wife  of  Francis 
Mieris ;  qfUr  AfUria.  Cbanee  Vanloo,  painter ;  «/7er  F, 
U  Sueur  ;  bis  reception  plate  at  the  Academy  in  1787. 
Clinstopber  Gabriel  Allegrain,  sonlptor ;  after  DupUaaia, 
Count  de  Henberg ;  t^fter  Sdiroeder.  17^6. 

VARIOUS   ffUBJBCTS. 

Salvator  Mundi ;  after  Sieila.  Petit  eoolier  de  Haei^ 
lem ;  qfter  Poelembiirg. 

KLEINSCHMIDT,  Johann  Jacob,  a  German 
engraver  of  little  note,  who  fiourished  at  Augs- 
bui^  about  1700.  He  engraved  some  plates  for 
the  booksellers,  whidi  are  indifferently  executed, 
and  the  drawing  is  inaccurate. 

KLENGHEL,  John  Christian,  an  eminent 
German  landscape  painter,  bom  at  Kesseldorf  in 
Sazonv,  in  1751.  He  went  to  Dresden,  and  entered 
the  school  of  Dietrich,  whose  style  he  followed, 
and  where  he  manifested  abilities  of  an  uncom- 
mon order.  In  1783  he  was  chosen  a  member  of 
the  academy  at  Dresden;  and  in  1786,  honorary 
membor  of  that  at  Berlin.  In  1780  the  King  of 
Saxony  sent  him  to  pass  a  year  in  Italy,  and  he 
there  made  many  excellent  designs,  which  were 
of  great  use  to  him  in  his  subsequent  works.  His 
landscapes  are  faithful  imitations  of  nature,  and  he 
particularly  excelled  in  representing  the  water  and 
foliage,  dtis  design  is  correct ;  his  compositions 
well  arranged;  ooloring  skilful ;  and  his  grada- 
tion of  light  and  shadow  admirable.  His  works 
are  to  be  found  in  many  of  the  chateaux  of  Ger- 
many and  Russia ;  the  Prince  Bai^tinski  poss- 
esses some  very  beautiful  specimens.  Klenghd 
was  appointed  Professor  in  the  Dresden  Acad- 
emy, and  was  the  instructor  of  Mencke,  Stamm, 
Wehle,  Reichel,  Faber.  and  other  excellent  artists. 
One  hundred  and  thirty-two  of  his  landscapes  were 
engraved  and  published  at  Dresden  in  1800.  He 
di^  in  1824.  There  are  a  number  of  spirited  etch- 
ings by  Klenghel,  in  the  style  of  Dietrich : 

A  set  of  tirelre  Views  in  Saxony;  by  J.  Ch.  KUngheL 
Four  Landsoapes ;  dated  1770.  Two  Mountainous  Land- 
soapes. 1771.  Twelve  Landsoapes ;  after  deaigna  by  Die' 
trich;  J.  CfL  KUngheL  1773.  A  large  Landscape ;  ajler 
RuyadaeL  1784.  Two  Views  near  Rome;  K.  F,  Romm^ 
1791. 

KLERCK,  Henry  de.  a  Flemish  painter,  bom 
at  Brussels  in  1570.  He  studied  under  Martin 
de  Vos,.and  pdnted  history  in  the  style  of  his 
master.  There  are  some  of  his  works  in  the 
churches  at  Brussels  and  other  places  in  the  Low 
Countries,  which  maintain  respectability  among 
the  works  of  the  most  distinguished  artists  of  his 
time.  His  principal  works  are  the  Crucidxion. 
with  the  Three  Marys  and  St  John,  in  the  church 
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of  St  James  at  Brussels,  the  H0I7  Family,  in  the 
church  of  Oar  Lady,  and  the  Martyrdom  of  St. 
*  Andrew,  in  the  church  of  St.  Elizabeth,  in  the 
same  city.  It  is  said  that  he  painted  the  figures 
m  some  6f  the  landscapes  of  John  BreugheL  He 
died  in  1629. 

TL/j^orT-I^K^^^*  Hans,  a  German  en- 
J^  J^  I  tV  graver  on  wood,  who  flourish* 
ed  about  1600.  There  are  some  wooden  cuts  pub- 
lished at  Nuremberg  between  the  years  1590  and 
1603.  marked  with  a  monogram  of  his  initials, 
H.  E.,  which  are  attributed  to  him. 

KLINGSTADT.  Claude  Gdstavds.  This 
painter  was  bom  at  Riga  in  1657.  At  the  age 
of  fifteen  he  entered,  the  Swedish  army,  and  five 
years  aftor  ?rent  to  France,  where  he  engaged  in 
the  French  army,  and  remained  there  until  the 
age  of  thirty- three,  when  he  devoted  himself  to 
indolging  his  taste  for  design.  ^  Unfortunately,  his 
subjects  were  of  a  very  licentious  character,  but 
they  were  suited  to  the  French  manners  of  his  1 
day,  and  were  in  great  demand.  His  pictures 
are  faulty  in  design  and  other  high  qualities  of 
art ;  but  the  heads  have  a  striking  boldness  and 
relief,  and  are  finished  in  exquisite  style,  partic- 
nlarir  in  his  larger  works.  He  was  called  the 
Rajmoid  of  the  SnuW-Boxts.  His  designs  in  In- 
dia ink  were  much  admired.    He  died  in  1734. 

KLOCRER.  or  KLOCKNER,  David,  a  Ger- 
man painter,  born  at  Hamburg  in  1629.  He  stud- 
ied under  George  Jacob,  a  Dutch  artist,  who  paint- 
ed animals  and  hunting-pieces,  then  resident  in 
that  city.  He  afterwards  went  to  Italy,  where 
he  resided  several  years,  chiefly  at  Rome  and  Ven- 
ice. The  king  of  Sweden  invited  him  to  Stock- 
holm, and  appointed  him  his  court  painter.  He 
painted  the  portraits  of  the  king  and  other  members 
of  the  royal  family,  and  the  chief  personages  of 
bis  court,  and  adorned  his  palace  with  many  his- 
torical and  poetical  paintings.-  His  works  are 
chiefly  confined  to  Sweden,  where  thev  are  highly 
esteemed.  He  had  a  remarkable  freedom  of  hand, 
and  observed  a  strict  propriety  in  his  characters. 
He  was  fond  of  introducmg  a  number  of  figures 
into  his  compositions,  and  his  designs  are  adorned 
with  agreeable  landscapes  and  enriched  with  noble 
architecture,  which  he  had  copied  from  the  antique 
vestiges  about  Rome.  His  coloring  was  excellent 
and  his  drawing  very  correct  He  died  at  Stock- 
holm in  1698. 

KLOMP,  Albert,  a  Dutch  painted,  whose  pio- 
tnres  have  date  from  1602  to  1622,  and  who  is 
erroneously  said  by  most  authors  to  have  imita- 
ted Paul  Potter,  who  was  born  in  1625.  He  paint- 
■  ed  the  same  class  of  subjects  as  Potter  did,  and 
some  of  them  have  much  merit. 

KLUPFFEL,  J.  0.,  an  engraver  of  little  note, 
probably  a  (German,  who  engraved  some  prints 
of  the  Uries  of  Rome,  after  prints  by  Villamena. 
They  are  executed  in  a  neat,  but  stiff  and  formal 
sty/e. 

KLUTT,  Peter  '  TfliERRy,  a  Dutch  portrait 
painter,  who  studied  under  M.  J.  Mirevcldt,  and 
was  one  of  the  ablest  of  his  scholars.  The  por- 
traits hj  Mire  veldt  are  exceedingly  numerous. 
Some  writers  say  he  painted  5000.  and  Descamps 
swells  the  number  to  10.000 !  His  portraits  are 
so  admirably  executed,  that  there  must  be  im- 
mense exaggeration  with  respect  to  the  number  of 


his  works,  and  many  of  those  claimed  as  orisinala 
by  him,  were  doubtless  executed  by  his  pupfls. 

KNAPTON,  George,  an  English  painter  and 
engraver,  bom  at  London  m  1698,  was  the  son  of 
an  extensive  bookseller.  He  was  placed  at  an 
early  age,  under  the  instruction  of  Jonathan  Rich- 
ardson. He  first  painted  portraits  in  crayons. 
In  1740  he  went  te  Italy,  where  he  wrote  an  in 
teresting  account  of  the  discoveries  in  Hercu 
lanasum.  On  his  return  to  England,  he  associatea 
himself  with  Arthur  Pond,  in  engraving  and  pub- 
lishing prints  after  the  most  celebrated  masters, 
among  which  are  twenty-seven  prints,  engraved 
by  Knapton.  mostly  afler  Guercino.  In  1705,  he 
was  appointed  painter  to  the  Dilettanti  Society, 
and  after  the  death  of  Slaughter,  surveyor  and 
keeper  of  the  Ring's  pictures.  He  died  at  Ken-  - 
sington  in  1788. 

•  R.NELLER,  Sir  Godfrey,  an  eminent  German 
painter,  bom  at  Lubeck  in  1648.  His  father  was 
an  architect,  and  held  the  office  of  Surveyor-gen- 
eral to  tfle  Mines,  and  inspector  of  the  revenues  of 
Count  Mansfeldt  He  intended  his  son  for  the 
military  profession,  and  with  this  view  sent  him 
to  London  to  study  mathematics  and  fortification. 
But  young  Godfrey  exhibited  so  strong  a  predi- 
lection for  painting,  that  his  father  allowed  him  to 
follow  the  natural  bent  of  his  genius,  and  sent  him 
to  Amsterdam,  where  he  entered  the  school  of 
Rembrandt,  and  afterwards  that  of  Ferdinand 
Bol.  When  he  was  seventeen  years  of  age,  he 
went  to  Rome,  and  became  successively  the  pupil 
of  Carlo  Maratti.  and  Cav.  Bernini.  At  Rome,  he 
made  considerable  progress  in  architecture,  and 
began  to  acquire  fame  as  a  painter  of  history.  He 
next  went  to  Vonice^  where  he  received  great  civili- 
ties from  the  principal  nobility,  particularly  the 
Donati  and  the  Gartoni,  for  whom  he  painted  some 
portraits  and  family  groups  which  gained  him  con- 
siderable distinction,  particularly  the  portrait  of 
Cardinal  Bassadonna.  These  marks  of  distinction 
however  could  not  prevail  upon  him  to  Temain  in 
Italy  after  he  had  completed  his  studies,  as  he 
had  heard  that  England  contained  the  golden  fleece 
for  the  Jason  of  portraiture,  therefore  he  went 
to  that  country  with  his  brother  John  Zachary 
Kneller  in  1674.  He  had  letters  of  recommendSr 
tion  to  Mr.  Banks,  a  noted  Hamburg  merchant^ 
then  residing  in  London,  for  whom  he  painted  a 
family  picture  which  was  much  admired.  Mr. 
Vernon,  secretary  of  the  Duke  of  Monmouth,  hay- 
ing seen  this  picture,  sat  to  him  for  his  portrait 
which  on  being  shown  to  the  Duke,  the  latter  was 
SO  much  pleased  with  it  that  he  sat  for  his  own, 
and  induced  the  king,  his  fathef.  (Charles  II.)  to 
have  his  portrait  painted  by  the  new  artist.  The 
King  had  promised  the  Duke  of  York  his  por- 
trait to  be  painted  by  Sir  Peter  Leljr,  and  unwil- 
ling to  go  through  the  ceremony  of  a  double  sit- 
ting, he  proposed  that  both  artists  should  paint 
him  at  the  same  time.  Lely,  as  the  established 
painter,  took  the  light  and  station  he  liked,  but 
Kneller  took  the  next  best  he  could  find,  and  went 
to  work  with  so  much  expedition,  that  he  had 
nearly  finished  his  portrait,  when  Lely  had  only 
laid  on  his  dead  coloring.  '  This  novelty  pleased, 
and  Lely  himself  had  the  candor  to  acknowledge 
his  merit,  and  Eoieller  immediately  found  himself 
in  possession  of  great  reputation  and  abundant  cm^ 
ployment,  and  the  immense  number  of  portraits 
ne  executed  proves  the  stability,  of  his  repatatx>iL 
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Be  was  eoofilly  patronized  by  Kings  Charles, 
James  and  Wilnam.  He  had  the  honor  of  paint- 
ing ten  sovereigns,  Tiz:  Charles  11.,  James  11. 
and  his  Queen.  William  and  Mary,  Queen  Anne, 
Georee  I.,  Louis  XIV*,  the  Czar  Peter  the  Great, 
and  the  Emperor  Charles  Y.;  a  list  that  Lawrence 
did  tiojb  riiral.  His  host  friend  was  King  William, 
for  whom  he  painted  the  Beauties  of  Hampton 
Court,  and  by  whom  he  was  knighted  in  1692, 
and  presented  with  a  gold  medal  and  chain  worth 
£300.  In  his  reign  also  he  painted  the  several 
portraits  now  in  the  gallery  of  tne  Admirals,  which 
are  among  his  best  works.  In  the  latter  part  of 
this  reign  also  he  painted  the  portraits  of  the  Kit- 
cat  Club.  He  lived  to  paint  the  portrait  of  George 
I.,  and  was  made  a  baronet  by  him.  He  died  in 
1723,  aged  75.  His  body  lay  in  state,  and  he  was 
buried  at  his  country  seat  at  Wilton,  and  a  mon- 
ument was  erected  to  his  memory  in  Westminster 
Abbey,  for  which  he  left  £300.  with  particular 
instructions  for  the  erection  of  it  by  Ilysbrack. 
Kneller  executed  a  prodigious  number  of  portraits, 
among  which  were  almost  all  the  nobility  and 
distinguished  people  of  the  land.  After  the  death 
of  Lely  in  16o0,  he  stood  at  the  head  of  the  pro- 
fession of  his  art  in  England,  and  his  character 
was  made  so  conspicuous  by  the  many  royal  fa- 
vors heaped  upon  him,  that  it  is  not  at  all  surpri- 
sing that  he  met  with  the  great  encouragement 
he  did.  In .  those  days  kings  governed  the  fash- 
ions, and  fashions  always  govern  the  world.  Knel- 
ler left  some  few  good  pictures  behind  him  as 
proofs  of  the  naturiQ  powers  he  possessed,  but  his 
most  sincere  admirers  who  are  good  Judges,  acknow- 
ledge that  the  greater  part  of  his  works  are  a  dis- 
grace to  himself  and  his  patrons.  The  truth  is,  he 
was  a  man  of  excessive  vanity,  and  so  covetous  that 
he  made  his  reputation  subservient  to  his  fortune. 
^  History  painters,"  said  he,  "  make  the  dead  live. 
I  paint  the  living,  and  they  make  me  live  " ;  and 
this  tells  the  story  of  his  merits  and  his  demerits. 
A  rapid  pencil  and  a  ready  talent  in  taking  like- 
nesses first  laid  the  foundation  of  his  reputation, 
and  the  ro^al  favors  and  the  ignorance  of.  the  age, 
eiiabled  lum  successfully  to  M^rter  a  lasting  rep 
utation  for  gold,  during  the  whole  of  his  long  lite. 
That  he  possessed  powers  of  a  high  order  is  ad- 
mitted by  his  severest  critics,  for  some  of  the  best 
portraits,  as  those  of  Newton  and  Dryden,  are 
painted  in  a  masterly  manner,  and  had  he  lived  in 
a  country  where  his  services  would  have  been  re- 
warded according  to  his  merits,,  his  name  would 
have  shone  among  the  greatest  portrait  paint- 
ers. It  is  allowed  that  he  was  a  correct  and  grace- 
ful designer  of  the  head,  but  it  seldom  amounts  to 
character  in  his  portraits ;  the  hair  is  admirably 
disposed,  and  if  the  locks  seem  unnaturally  de- 
vated.  it  must  not  be  attributed  to  defect  in  the 
painter's  art,  for  he  lived  in  an  age  when  the 
women  erected  edifices  of  three  stories  on  their 
heads.  Had  he  painted  them  in  this  preposterous 
attire,  wholly  devoid  of  grace  and  beauty,  his  por- 
traits would  have  appeared  ridiculous  in  the  next 
half  century,  ^nd  to  lower  the  dress  to  a  natural 
level,  when  the  age  was  accustomed  to  pyramids, 
would  have  shocked  their  preiudices  and  injured 
the  resemblance;  therefore  he  took  a  middle 
course.  He  did  not  often  drape  his  women  in  the 
monstrous  dresses  of  the  time,  but  in  one  more 
ideal,  consisting  of  nothing  more  than  loose  robes 
thrown  open  and  discoTering  the  bosom  and  a 


robe-do-ohambre,  loosely  drawn  over  li  SQb  male 
portraits  are  altogether  his  best.  His  prices  were 
fifteen  guineas  for  a  head,  twenty,  if  with  one 
hand,  thirty  for  a  half,  and  sixty  for  a  whole 
length.  Even  at  those  prices,  he  accumulated  a 
large  fortune  for  those  times,  for  although  he  lost 
£20.000  by  the  South  Sea  Rpeculation,  he  left  at 
his  death  an  estate  worth  £2,000  a-year.  Kneller 
was  a  man  of  wit  and  soal.  Orford  has  related 
many  anecdotes  of  Jiim,  some  of  which  are  vulgar 
and  profane. 

KNELLER,  John  Zachart,  was  the  elder  bro- 
ther of  Sir  Godfrey  Kneller,  and  bom  at  Lubec  in 
1635.  After  traveling  through  Italy,  he  aooom- 
pSnied  his  brother  to  England,  in  1674.  He  paint- 
ed  architecture  in  fresco  and  in  oil.  and  copied  some 
of  Sir  Godfrey's  pictures  in  water  colors.  He  did 
not  acquire  any  distinction,  perhaps  for  want  of 
encouragement,  for  portrait  painting  was  the  onlr 
branch  of  the  art  then  In  voguo  in  Englaiid.  ne 
died  at  London  in  1702. 

KNIEP,  Christopher  Henry,  a  German  pa!nt> 
er,  bom  at  Hildesheim  in  1748.  He  studied  under 
a  scene  painter  at  Hanover,  who  was  related  to 
him.  He  afterward  settM  at  Hamburg,  and  di- 
vided his  time  between  painting  portraits  and  tho 
enjoyment  of  the  society  of  Klopstock,  Voss, 
Campe,  Schroeder,  and  otnercL  with  whom  he  was 
intimate.  From  Hamburg  ne  went  to  Cassel, 
where  he  lived  on  terms  of  intimacy  with  the 
Tischbein  family.  The  Prince  Bishop  Krasinski 
appredated  his  talents,  and  furnished  the  funds 
to  enable  him  to  visit  Italy ;  but  soon  after  his 
arrival  at  Rome  his  patron  died,  and  he  was 
obliged  to  depena  upon  bis  own  resources.  By 
the  influence  of  Wilhelm  Tischbein,  he  was  em- 
ployed by  the  poet  GoAthe^  to  accompany  him 
m  a  tour  through  Sicily,  where  Kniep  made  manv 
designs  of  the  varied  scenery  of  their  travels.  Bte 
afterward  settled  at  Naples,  and  devoted  himself 
entirely  to  landscape  painting.  His  works  were 
much  in  re<}ueSt,  and  were  highly  esteemed* 
Count  Maurice  of  Lichtenstein  .assigned  him  a 
pension,  and  commissioned  him  to  paint  a  picture 
once  a  year.  Kniep  was  appointed  Professor  of 
the  Acaaemy  of  Fine  Arts  at  Naples.  He  died  in 
1825. 

KNIP,  NiboLAus  Friborigh,  a  German  paint- 
er, bom  at  Nimeguen  in  1742.  He  painted  land- 
scapes, fruit,  and  flower-pieces  of  small  size,  usual- 
ly from  twelve  to  eighteen  inches,  for  which  his 
price  was  from  fifty  to  sixty  florins.  He  always 
pirinted  after  nature^  and  his  best  works  have  grj^ 
merit.  In  early  life  he  traveled  about,  seddng 
employment  wherever  he  could  find  it.  At  thirty 
years  of  age  he  married  and  settled  at  Fribouiig, 
At  the  age  of  fifty-three  he* became  blind  and  died 
in  lj809.  He  left  a  large  collection  of  drawings^ 
which  are  said  to  be  of  surpassing  ezcellenoe. 

KNIP,  Henriette  Gertrude,  was  the  dau^ 
tor  of  the  preceding,  bom  at  Tilbourg  in  1783. 
.Her  father  having  become  blind,  slie  received  in- 
structions from  van  Spaendonck,  and  painted  in 
water-colors  from  drawings  of  her  father.  She 
afterwards  took  lessons  of  the  celebrated  van 
Dael.  and  commenced  painting  in  oil.  She  paint- 
ed ^it  and  flower-pieces  with  great  skill  and 
produced  numerous  works  which  were  ezhibitel 
at  Paris.  Amsterdam,  the  Hague,  and  other  plaoei 
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and  were  greatly  admired.    She  died  at  Hasrlem 
in  1842. 

KNIPBERGEN,  or  KNIBERG,  N.,  a  Dutch 
landscape  painter  of  whom  little  is  known,  exoept 
that  he  was  a  sncoessflil  imitator  of  the  man- 
ner of  Pan!  Brill.  He  alwavs  painted  after  na- 
ture, and  selected  for  his  subjects  the  wild  moun- 
tainous scenery  of  Switzerland  and  Germany.  He 
had  an  uncommon  freedom  of  hand  and  a  fine  pen- 
cil ;  the  expeditious  manner  in  which  he  painted 
the  skies,  mountains,  cascades,  trees,  and  figures, 
was  surprising,  notwithstanding,  ereiy  object  ap- 
peared well  finished  and  touched  with  spirit  He 
wanted  elegance  in  the  choice  of  his  subjects,  and 
also  in  the  forms  and  attitudes  of  his  fi^^ures.  His 
perspectiTe  is  not  always  good,  and  his  distances 
do  not  recede  with  just  degradation,  but  the  foliage 
of  his  trees  is  loose,  free,  and  bright,  though  some- 
what too  green,  as  are  occasionally  his  grounds 
and  hills.  The  clouds  in  his  pictures  are  remark- 
ably bright  and  floating,  and  his  foregrounds  are 
well  broken  and  direraifiod. 

RNOBELSDORF,  Hans  Geoso  TfBRCBSLAns, 
Baron  db,  an  eminent  Prussian  architect,  and  a 
painter  of  considerable  merit,  bom  in  1697.  He 
early  cultirated  a  natural  taste  for  design,  but  en- 
tered the  military  profession,  in  which  he  re- 
mained until  1730,  when  he  devoted  himself  to 
architecture.  After  a  long  sojourn  in  Italy  for 
improTement,  he  returned  to  Prussia,  and  settled 
at  Berlin.  Frederick  the  Great  remarked  his  tal- 
ents, and  employed  him  in  re-arranging  the  Zoo- 
logical Gardens;  after  which  RnoMsdorf  com- 
menced the  Royal  Opera  House,  and  completed  it 
in  1742.  He  was  appointed  Royal  Architect^  and 
was  highly  esteemed  by  the  king.  His  master- 
piece was  the  beautiful  chateau  of  Sans  Souci,  the 
kiTorite  retreat  of  his  monarch.  As  a  painter,  he 
executed  a  number  of  good  portraits  and  land- 
scapes. 

ENORR,  Georob  Wolfoang,  a  German  paint- 
er and  engrayer,  bom  at  Nuremberg  in  1705.  He 
executed  a  number  of  landscapes,  but  is  chiefly 
known  as  an  engraver  of  subjects  of  natural  his- 
toiy,  with  which  he  was  intimately  acquainted, 
and  often  delivered  lectures  i^n  it  He  executed 
many  of  the  plates  for  his  Thetfrnrut  rti  Her^ 
baruB  Hortentiaque  Univenalis,  ^c,  Nuremberg, 
1750,  301  plates.    He  died  in  1761. 

KNUFER,  or  KNUPFER,  Nicholas,  a  Ger- 
tfian  painter,  bom  at  Leipsic  in  1603.  He  early 
showed  a  genius  for  painting,  and  was  placed 
under  Emanuel  Nysens,  an  obscure  painter,  with 
whom  he  remained  two  Tears,  and  then  went  to 
Utrecht  and  studied  with  Abraham  Bkemaert, 
who,  observing  in  him  fine  talents,  took  him  into 
his  own  house.  Under  the  able  instructions  of 
that  master  he  made  rapid  progress,  and  became 
a  Very  reputable  painter  of  history  and  battle- 
pieces  of  small  size.  The  King  of  Denmark  com- 
missioned him  to  paint  three  pictures,  represent- 
inff  the  victories  of  his  ancestors,  whidi  he  execu- 
ted to  the  entine  satisfaction  of  his  royal  patron. 
He  resided  many  years  at  the  Hague,  where  he 
met  with  good  encouragement,  and  where  his 
works  are  much  esteemed.  One  of  his  composi  tions 
represents  a  Council  of  the  Gods,  formerly  in  the 
collection  of  Greffier  Fagel,  at  the  Hague.  He 
died  in  1660. 


KOBEL,  James,  a  German  engraver  on  wood,  to 
whom  are  attributed  the  cuts  of  a  work,  entitled 
ffiaptn  Urs  j^ej^Usm  leiomCsctrn  leiHtfta,  consist- 
ing of  single  figures  of  soldiers  holding  banners, 
with  the  arms  of  all  the  provinces  and  cities  of  the 
German  empire.  They  are  executed  in  a  very  spir- 
ited manner,  and  are  generally  marked  with  the 
initials  I.  K.    He  flourished  about  the  year  1520. 

KOBELL,  Febotnand,  a  German  painter  and 
engraver,  bora  at  Manheim  in  1740.  He  distin- 
guished himself  at  an  early  age  for  some  views  he 
executed  in  the  vicinity  of  his  native  city.  He  ex- 
celled in  landscapes,  and  was  appointed  landscape 
painter  to  the  King  of  Bavaria.  He  also  executed 
a  large  number  of  etching  from  his  own  designs 
with  great  taste  and  spint.  The  Baron  de  Sten- 
gel has  given  a  list  of  230.    He  died  in  1799. 

KOBELL,  William,  was  the  son  of  the  prece- 
oeding,  and  born  at  Manheim  in  1766.  He  was 
instructed  in  landscape  painting  and  engraving  by 
his  father^  in  which  branches  he  greatly  distin- ' 
guished  himself.  He  painted  landscapes  with  fig- 
ures, rural  subjects,  and  water-pieces^  in  which  he 
imitated  the  manner  of  Wouwerman.  He  etched  a 
large  pumber  of  charming  plates  after  the  princi- 
pal landscape  painters  of  the  Dutch  school,  in 
which  he  imitated  the  style  of  each  particular 
master  with  great  success.  The  following  are  i^ 
few  of  his  best  prints ;  for  a  full  list  of  which  see 
Nagler's  Kunstler  Lexicon.   He  was  living  in  1834* 

A  Laodsoape,  with  Trarelen,  sad  Hoimi  loadwi ;  afUr 
W,  Romtyn*  Two  Landioapes,  with  Figures  and  Cattle ; 
after  Btrghem,  Cavalien  and  Hones  at  the  door  of  aa 
fan ;  q/tcr  WowwtrmanB,  A  pair  of  Landsoapes,  with 
Cattle }  after  John  Htnry  Roob.  A  Landseape,  with  a 
Woman  eariTing  a  Lamb,  with  an  Ox,  and  some  Sheep ) 
after  J.  U  ^^u^?;-  A  Shepherdess^  with  a  Cow  and  some 
dheep;  after  7%  van  Bergen,  A  Landscape,  with  a 
Waterfall;  qfler  J.  Both,  A  View  in  Holland;  after  J, 
Wynante*  A  Landscape,  with  a  Shepherd  playing  on  his 
Pipe,  and  several  Animals  i  after  A.  Vandtrvelde.  Tf\^ 
nres  going  a  hawking ;  qfter  Karel  du  Jardin* 

KOBELL,  Franz,  was  a  youn^r  brother  of 
Ferdinand  Kobell,  bom  at  Manheim  in  1749. — 
From  a  strong  predilection  for  art,  he  Joined  his 
brother,  who  was  Secretary  to  the  electoral  Court 
of  Manheim.  and  with  his  instruction  and  assist- 
ance he  made  such  proflcien<r^as  to  attract  the 
notice  of  the  Elector  Charles  Theodore,  who  sent 
him  to  Ital^  to  study,  where  he  remained  nine 
years,  studying  the  classic  scenery  and  antique  ed]« 
fices  and  ruins  about  Rome  and  making  numerous 
sketches  from  them.  On  his  return  to  Manheim, 
the  Elector  appointed  him  his  principal  painter. 
Qe  excelled  in  sketching  and  drawing  landscanpea 
and  buildings  with  a  pen.  which  was  his  favorita 
pursuit,  and  he  executed  a  multitude  of  such,  (his 
biographer  says  10.000)  in  so  exquisite  a  manner 
that  they  were  mucn  sought  aftw.  Conseouent- . 
ly  his  oU  paintings  are  rare.  He  died  at  Munich 
in  1822. 

KOBELL,  Hehorick  or  Hbnrt,  a  Dutch  marine 
and  landscape  painter,  bom  at  Rotterda^i  in  1751. 
His  fisither  was  a  merchant,  and  intended  his  son 
for  that  profession,  but  showing  an  early  predilec- 
tion for  painting,  by  sketching  the  8h.i|iping  of  the 
port  and  the  river  scenery  in  the  vicinity,  he  was 
allowed  to  pursue  the  bent  of  his  genius  after  his 
return  from  London,  whither  he  had  been  sent  on 
commercial  matters  while  young,  and  where  he 
devoted  more  time  to  his  favorite  art  than  to 
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trade.  He  accordingly  went  to  Amsterdam,  where 
he  made  such  progress,  that  in  two  years  he  was 
admitted  a  memW  of  the  Academy  in  that  dty. 
He  went  to  the  Rhine  and  the  Meuse,  and  made 
finished  drawings  of  some  of  the  most  beautiful 
scenery  of  those  rivers.  He  then  settled  in  his 
native  city,  where  he  continued  to  paint  land- 
scapes and  marines  with  distinction  till  his  death 
in  1782.  He  executed  a  great  number  of  drawings 
of  landscapes,  marines,  battle-pieces  and  other  sub- 
jects, which  were  eagerly  sought  after  by  con- 
noisseurs. There  are  some  etchings  of  marine 
subjects  attributed  to  him. 

EOBELL,  Jam,  an  eminent  painter  of  landscapes 
and  animals,  was  the  son  of  the  preceding,  and  bom 
at  Utrecht  in  1782.  His  father  dying  the  same 
year,  he  was  placed  in  the  Orphan  Asylum. — 
When  he  had  grown  a  youth,  he  was  placed  un- 
der the  instruction  of  W.  R.  vander  Wal,  who 
paid  great  attention  to  his  studies,  and  made  him 
design  from  nature,  and  adopt  Paul  Potter  for 
his  model.  He  made  great  progress,  and  produced 
various  landscapes  and  animal  subjects,  which 
were  received  with  great  applause  and  were  ad- 
mitted into  the  choicest  collections.  His  reputar 
tion  continued  to  increase  till  his  death  in  1814, 
in  the  bloom  of  life,  when  he  bid  fair  to  rival  th^ 
most  illustrious  painters  of  his  country  in  his 
time.  He  died  greatly  lamented  by  his  country-- 
men.  who  are  justly  proud  of  his  works,  and  consid- 
er that  he  upheld  the  celebrity  of  the  old  Netherland 
school  of  painters.  His  pictures  for  truthfulness 
of  representation,  skilful  composition,  and  beau- 
tiful coloring,  rival  the  works  of  Paul  Potter.  As 
a  proof  of  his  merit,  it  is  only  necessary  to  men- 
tion that,  though  he  received  liberal  prices  for 
them,  the  commercial  value  has  more  than  quad- 
rupleid  since  his  decease.  He  1^  some  exquisite 
drawings,  which  are  very  valuable.  He  also 
etched  a  few  prints  firom  his  own  designs  in  a 
very  spirited  manner. 

KOBELL,  Jan,  Senior,  was  the  younger  bro- 
ther of  Hendrick  Kobell,  with  whom  he  stud- 
ied landscape  painting,  but  not  suooeedine  in  this 
branch  of  the  art  to  his  expectations,  he  bent  his 
attention  to  engraving.  He  does  not  seem  to  have 
acquired  much  distinction. 

KOBELL,  Jan,  Ju5ior,  was  a  son  of  the  pre- 
ceding, and  cousin-german  to  Jan,  the  son  of  Hen- 
drick K.,  was  bom  at  Rotterdam  in  1800,  or  1802. 
for  authors  differ.  Like  his  cousin,  he  painted 
landscapes  and  cattle  with  great  reputation,  and 
like  him  he  died  young,  in  1838.  Some  opinion 
of  his  merits,  and  the  estimation  in  which  his 
works  were  held  in  his  own  country,  may  be 
formed  fi*om  the  fact  that  at  the  sale  of  his  ef- 
fects soon  after  hiS  death,  tiis  pictures  brought  at 
auction  from  1000  to  2800  florins,  and  his  draw- 
ings 300  to  400  florins. 

KOCK,  Matthew.    See  Cock. 

KOCE[,N  M.,  a  Dutch  engraver  of  little  note, 
who  flourished  about  1690.  He  went  to  England, 
where  it  seems  he  engraved  a  large  plate  represent- 
ing the  Procession  of  William  III.,  which  took 
place  Feb.  5th,  1691. 

KOEBERGER,  Wenceslaus.  a  Flemish  paint- 
er and  architect,  bom  at  Antwerp  in  1554.  He 
studied  painting  under  Martin  de  Vos,  and  after- 
wards went  to  Rome  where  he  resided  several  years. 


studying  and  designing  from  the  choicest  monn- 
ments  o?  art  in  tlukt  metropolis.  He  went  to  Na-  t 
pleS;  where  he  formed  an  intimacy  with  a  Flemish 
painter  named  Franco,  whose  daughter  he  married. 
This  union  fixed  his  residence  at  Naples  for  several 
years,  durine  which  time  his  reputation  extended, 
so  that  he  found  abundant  employment,  and  he 
received  numerous  invitatiens  to  return  to  his 
country.  He  received  •«  commission  from  the 
confraternity  of  the  monks  of  St.  Sebastian,  to 
paint  a  picture  of  the  martyrdom  of  that  saint  for 
their  chapel  in  the  catheclral  of  Notre  Dame  at 
Antwerp,  which  he  executed  in  such  a  manner  as 
to  increase  his  reputation,  aOd  the  work  was  ad- 
mired even  in  that  rich  assemblage  of  the  choice 
pxt)dactions  of  the  Flemish  school.  The  arch- 
duke now  invited  Koeberger  to  Brussels,  and  he 
quitted  Italy  with  regret,  and  returned  to  his  na- 
tive city,  and  soon  after  settled  at  Brussels,  where 
he  was  appointed  diief  painter  and  architect  to 
the  Archduke.  He  painted  several  altar-pieces 
for  the  churches  of  Flanders  and  Brabant,  and  du- 
ring many  years  had  the  superintendence  of  the 
public  buildings.  Yandyck  painted  his  portrait, 
which  was  finely  engraved  by  Lucas  Vosterman. 
As  an  architect,  Koeberger  guned  considerable 
eminence,  and  was  commissioned  to  conduct  the 
embellishments  for  the  chateau  of  the  Archduke, 
near  Brussels,  who  appoint^  him  his  princifial 
architect  He  erected  a  number  of  fine  edifices  at 
Brussels,  among  which  are  the  church  of  Notre 
Dame  de  Montagu,  after  the  plan  of  St.  Peter's. 
He  died,  aged  seventy,  in  1624.  Authors  disagree 
as  to  the  time  of  his  birth  and  death.  Balkema 
says  he  was  bom  in  1560,  and  died  in  1630. 

KOECK,  or  GOECE;  Peter,  a  Dutch  painter, 
architect,  and  engraver  on  woo^  bom  at  Alost  in 
1500.  He  studied  under  Bernard  van  Orley  at 
Brussels,  and  then  went  to  Italy,  where  he  prin- 
cipally devoted  himself  to  the  study  of  architecture. 
On  his  return  to  Brussels,  he  was  engaged  by  a 
company  of  speculators  to  paint  the  cartoons  for  a 
manufactory  of  tajjestrjr  they  intended  to  estab- 
lish in  Turkey.  For  this  purpose  Koeck  went  to 
Constantinople  and  made  aesigns  of  whatever  he 
thought  most  interesting  in  the  manners  and  cus- 
toms of  the  Turks.  The  project  fell  through,  and 
Koeck  returned  to  Brussels,  and  bent  his  atten- 
tion to  the  practice  of  his  profession,  in  which  ho 
acquired  so  much  distinction,  that  the  Emperor 
Charles  V.  appointed  him  his  painter.  He  punted 
some  pictures  for  the  churches  in  Brussels  and 
other  places,  and  the  portraits  of  the  Emperor  and 
other  distinguished  personages.  He  also  engraved 
the  designs  he  had  made  in  Turkey  in  seven  largo 
wooden  cuts,  which,  when  joined  together,  form  a 
very  long  print,  resembling  a  frieze.  Th^  repre- 
sent, in  seven  oompartmente ;  1,  the  March  of  the 
Grand  Signior  witn  his  Janizaries ;  2,  the  Grand 
Siguier  vrith  his  Suite  in  his  promenade;  3,  a 
Turkish  Marriage,  with  the  Dances ;  4,  the  Cere- 
monies of  the  Turks  in  the  burial  of  their  dead; 

5,  the  Festivals  of  the  Turks  at  the  New  Moon  ; 

6,  their  Customs  at  their  Repasts ;  7,  their  mode 
of  Traveling  and  making  War.  llie  whole  forms 
a  very  curious  work,  containing  a  multitude  of 
figures  habited  in  their  appropriate  costumes,  and 
very  carefully  executed. 

Peter  Koeck  was  appointed  architect  to  Charles 
y.  None  of  his  edifices  are  mentioned,  but  he 
left  several  treatises  on  architecture,  geometry,  and 
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geTRyecHre^  which  possess  oonsiderahle  merit,  and 
contributed  to  the  adyanoe  of  the  art  He  died  in 
1550. 

KOEDYGK  D..  a  Dutch  mezzotinto  engraver, 
who  flourished  about  1730,  and  executed  some 
prints  after  Metzu  and  other  masters,  and  some 
portraits  in  an  indifferent  style. 

KOEDYK,  Nicholas,  a  Dutch  painter,  born  at 
Zaandam  in  1681.  Little  is  known  of  this  artist, 
lie  is  said  to  have  enjoyed  the  f^tvor  of  Peter  the 
Great.  Balkema  says  there  is  no  doubt  of  the 
fact  that  Koedyk  painted  the  famous  picture  called 
L'Escalier  Tournant  Tthe  Wmding  Stair,)  which 
was  purchased  in  Holland  to  be  sent  to  Russia. 
This  picture,  together  with  La  Chambre  de  VAc- 
couchee,  by  Gerurd  Douw,  and  a  large  picture  of  a 
Herd  of  Cattle  by  Paul  Potter,  intended  for  the 
Imperial.  Collection  at  St.  Petersburg,  were  lost  at 
sea.  There  is  a  fine  portrait  of  Admiral  Pieter 
Pieterz  Hein,  in  the  Museum  at  Amsterdam,  by 
Koedvk. 

KOEKKOEK,  Jan  Hermann,  a  Dutch  marine 
painter,  bom  in  1778.  He  was  the  father  of  the 
Koekkoeks  of  the  present  day,  whose  fame  has 
spread  over  all  Europe,  as  among  the  first  marine 
painters  of  the  age.  He  was  a  good  artist,  and 
was  living  at  Amsterdam  in  1844.  His  son  Jan, 
was  born  in  1811,  and  died  in  1831.  He  possessed 
extraordinary  talents.  It  may  be  interesting  to 
know  that  there  are  still  three  Koekkoeks,  sons 
of  the  preceding,  residing  at  Amsterdam,  viz :  Ber- 
nard Cornelius,  Marinus  Adrian,  and  Hermann. 
Their  subjects  are  marines  and  landscapes  with 
figures  and  cattle. 

KG  ELL  A,  John,  a  Swiss  painter,  bom  at  Staefa, 
in  the  canton  of  Zurich,  in  1740.  He  studied  un- 
der Gaspard  Fuessli,  and  became  a  reputable  artist. 
He  died  in  1778.  His  nephew,  Henry  Koella,  was 
bom  in  1737,  and  studied  under  John  K.,  and  S. 
J.  Fuessli.  He  visited  Rome  for  improvement, 
and  on  returning  to  Switzerland,  soon  gained  con- 
siderable reputation.  He  painted  several  excel* 
lent  portraits  and  historical  compositions,  and 
would  probably  have  attained  eminenoe,  had  he 
not  died  young. 

KOENE,  Isaac,  a  Dutch  painter  bora  at  Haer- 
lem  in  1650.  He  studied  under  Jacob  Ruysdael, 
and  painted  landscapes  and  waterfalls  in  the  charm- 
ing style  of  that  master.  The  figures  are  fre- 
quently inserted  by  Barent  Gaal.  His  picturas  in 
private  collections  only,  retain  his  name.  Most 
rf  those  which  have  passed  through  dealers'  hands 
have  been  converted  into  the  works  of  his  master, 
by  the  erasure  of  his  name,  and  the  substitution 
of  that  of  Ruysdael,  for  the  sake  of  greater  prices. 
Koene  died  at  Haerlem  in  1713. 

KOENIG,  Anthony  Balthasar,  a  Prussian 
engraver,  was  bom  at  Berlin  about  1676.  He  en- 
graved some  portraits  of  distinguished  personages, 
among  which  are  the  following : 

P0STBAIT8. 

Frederiok  William,  King  of  ProMia ;  after  WMemann, 
Freaerick,  Baron  of  Derfflinger,  (General  of  Cavaliv. — 
Charles  Qottfried  Schrader,  Aalic-ooanwllor  to  the  King. 
Alexander  Hermann,  Count  of  Wartensleben.  1716.  The 
Moncmcnt  of  Charles  Gottfried  Schrader. 

KOENRAAT,  a  Dutch  painter,  bom  at  the 
Hague  in  1678.  He  was  a  pupil  of  Constantino 
Notscher,  and  painted  flower-pieces  m  an  elegant 


style,  with  a  light,  free  pencil,  and  brilliant  oolsr- 
ing.    He  died  fa  X  <  47. 

KOERTEN,  Joanna.    See  Joanna  Block. 

KOETS,  RoELOF,  a  German  painter,  bom  at 
Zwoll  in  1655.  He  was  first  instructed  by  his 
father,  who  was  a  portrait  painter  of  little  note, 
and  who  placed  his  son  at  the  age  of  sixteen  with 
Gerard  Terburg.  Under  the  able  instruction  of 
this  master  he  made  rapid  progress,  and  soon  sur- 
passed all  his  fellow  students.  The  praise  be- 
stowed upon  him  by  his  master  is  said  to  have 
excited  so  much  envy  that  he  was  obliged  to  leave 
the  school  at  the  age  of  eighteen,  when  he  made 
nature  his  stud^.  He  now  devoted  himself  en- 
tirely lo  portrait  painting,  and  having  succeeded 
in  painting  the  portrait  of  Count  DaTwigh,  that 
nobleman  recommended  him  to  Henry  Casimir, 
Stadtholder  of  Friesland,  who  reoei^  him  into 
his  patronage  and  favor.  Through  his  influence 
he  painted  the  portrait  of  William  III.,  which 
brought'  him  the  patronage  of  all  the  English  no- 
bility who  attended  that  monarch  at  Loo.  Pat- 
ronage now  poured  upon  Koets  to  his  heart's  con- 
tent, and  he  is  said  to  have  painted  five  thousand 
Sortraits  with  his  own  hands,  all  of  them  well 
nished,  without  any  assistance  whatever.  This, 
however,  is  one  of  those  marvelous  stories  that 
some  authors  love  to  trumpet  abroad,  no  matter 
how  incorrect.  He  painted  with  great  freedom 
and  readiness,  designed  well,  selected  an  agreeable 
choice  of  attitudes,  and  he  was  strictly  attentive 
to  nature.    He  died  in  1725. 

KOHL,  Andrew,  an  obscure  German  engraver, 
who  flourished  at  Nuremberg  about  1609.  Among 
other  things  he  engraved  an  ornamental  frontis- 
piece to  a  work  on  architecture  marked  A.  E., 
1609.  It  is  executed  on  copper  in  a  free  and  mas- 
terly style,  resemA>ling  drawing  with  a  pen. 

KOHL,  Clement,  a  German  engi*aver,  bom  at 
•Prague  in  1752.  He  studied  under  J.  Schmutzer, 
at  Vienna,  where  he  took  up  his  residence.  He 
executed  some  portraits  and  historical  subjects 
with  great  neatness  and  delicacy,  among  which 
are  the  following : 

poaTBArrs. 

Frederick  William,  Prinoe  of  Hohenlohe ;  after  J.  Kreui' 
xinger.  Serges,  Prinoe  of  Qagarin;  L,  Posh^  p.  CL 
Kohl,  8c.  VieniuB ;  fine.  The  Princen  of  Gagarin ;  do. ; 
fine.  Charies  William  Ferdinand,  0uke  of  Bmnswick ; 
Ant.  Qraffijnnx.  Ferdinand,  Duke  of  Bnmswick  and 
Loneboorg;  after  Zitsenie. 

flUBJlCTS. 

Jacob's  Bleasinff  ;a/t6r.L.  JToA/.  1776.  An  Astrolocer 
ezplaiding  the  Sphere ;  do.  A  Prafessor  instmoting  ma 
Students;  do, 

KOE[,  Jan  Matthew,  a  Dutch  painter,  was 
born  at  Amsterdam  in  1720.  He'  studied  under 
Nicholas  Verkolje.  He  possessed  considerable  tal- 
ent, and  would  have  distinguished  himself  had  he 
confined  himself  to  one  branch  of  the  art ;  but  he 
loved  variety,  and  painted  sea-pieces,  landscapes 
and  cattle,  views  of  chateaux.  figurQ-p>eces,  &e. 
The  time  of  his  death  is  not  recorded,  but  his  col- 
lection of  pictures  was  sold  in  1771. 

KOLBE.  Carl  Wilhelm,  a  German  engraver, 
bom  at  Berlin  in  1757.  He  received  it  good  edu- 
cation, and  was  for  many  years  professor  of  lan- 
guages in  the  Academy  at  Dessau.  At  the  failure 
of  this  institution,  he  was  obliged  to  seek  som% 
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r.\her  way  of  obtainiiig  ft  livein^^od,  and  bj  the 
ftdyioe  of  his  relative  Chodowiecki,  ho  entered  the 
Academy  at  Berlin,  at  the  age  of  thirty-six.  He 
soon  made  rapid  progress,  and  manifested  excel- 
lent talents  for  engraving  landscape.  His  style  is 
formed  on  those  of  Gessner  and  Waterloo.  He 
wrought  with  great  rapidity,  yet  his  design  is  ver^ 
correct  The  best  of  his  plates  are  those  after  his 
own  designs.  Most  of  them  have  been  published 
in  collections,  among  which  are  forty-nine  plates, 
mostly  of  landscapes,  published  at  lieipsic  in  1796. 
Kolbe  was  chosen  a  member  of  the  Berlin  Acide- 
my  of  Fine  Arts.    He  died  in  1835. 

KONINOIC  David  db,  a  Flemish  painter,  bom 
at  Antwerp  in  1636.  He  studied  under  John  Fyt^ 
and  painted  subjects  similar  to  those  of  that  mas- 
ter, excelling  particularly  in  designing  all  varieties 
of  birds.  Qis  progress  was  so  great,  tfaat  Fyt  is 
said-  to  have  become  jealous  of  his  pupil,  who 
quitted  Antwerp,,  and  traveled  throueh  France^ 
Germany,  and  Italy,  residing  several  years  at 
Rome,  where  his  pictures  were  esteemed.  The 
works  of  Koninck  possess  considerable  excellenocL 
though  greatly  inferior  to  those  of  Fyt  He  diea 
in  1687. 

KONINOK.    See  Cohtngk. 

KONING.    See  Coninck. 

RONING,  Jamer.  a  Dutch  painter,  bom  at 
Amstotlam  in  1650.  He  studied  under  Adrian 
Vandervelde,  under  whose  able  instructions  he  be- 
came an  eminent  artist,  and  painted  landsonpes 
with  figures  and  cattle,  in  the  style  of  his  master, 
with  great  success.  He  also  painted  small  pictures 
of  historical  subjects,  in  a  st^le  of  excellence.  He 
was  invited  to  the  court  of  Denmark,  where  it  is 
supposed  he  died. 

KONING,  William,  a  Dutch  engraver  and 
printseller,  who  resided  at  Amsterdam,  and  en- 
graved a  few  indifferent  prints,  among  which  are  a 
set  of  sixteen,  representmg  the  buildings  use,  and 
destruction  of  ships. 

KONING,  N.  There  was  formerly  m  the  Lou- 
vre collection,  a  full-length  portrait  fay  this  artist^ 
of  Charles  I.'of  England. 

KONINGH,  Pbilip  dc,  a  Dutdi  painter,  bom 
at  Amsterdam  in  1619.  and  was  one  of  the  ablest 
scholars  of  Rembrandt  He  painted  historical 
subjects  and  portraits,  but  was  particularly  emi- 
nent in  the  latter.  His  portruts  are  remarkable 
for  the  striking  resemblance  and  great  character 
of  nature  that  appears  in  them,  for  choice  and  va- 
riety of  attitude,  and  for  ndi  and  harmonious  col- 
oring, free  from  the  dark  shadows  of  Kembrandt, 
and  approaching  the  chaste  and  tender  touching  of 
Vandyck.  His  portrait,  painted  by  himself;  is  in 
the  Florentine  Gallery.  He  also  pamted  land- 
scapes, which  are  among  the  finest  of  ^e  Dutch 
school,  blending  the  styles  of  Eembrandt  and 
Ruysdael.  They  are  generally  bird's  eye  views 
of  the  country,  representing  distance  and  va- 
riableness of  aspect  with  wondeiiul  success.  He 
died  in  1689. 

KOOGEN,  Leon ARn  vandeb,  a  Dutch  painter, 
bom  at  Haerlem  in  1610.  His  parents  were  in 
affluent  circumstances,  and  on  his  exhibiting  a  de- 
cided taste  for  the  fine  arts,  they  sent  him  to  Ant- 
werp, and  placed  him  in  the  school  of  Jacob  Jor- 
daen&     His  ootemporary  in  this  school  was  Cor- 


nelms  B^ga,  and  a  friendly  Intimacy  and  rivalry 
q>rane  up  between  them,  which  was  advantageous 
to  botn.  Koogen  at  first  painted  historical  pictorea, 
with  figures  nearly  of  life  size,  but  he  afterwards 
painted  conversations  and  boors  regaling,  in  the 
manner  of  Besa.  His  pictures  are  ingeniously 
composed,  his  figures  are  correctly  and  spiritedly 
desiened,  and  his  coloriqg  is  clear  and  transparent 
As  he  possessed  an  affluent  fortune,  he  only  paint- 
ed for  his  amusement,  and  his  pictures  are  scarce 
being  hardly  known  out  of  his  own  country 
where  they  are  highly  esteemed.  He  died  in  1681. 
He  executed  a  few  spirited  and  masterly  etchings^ 
in  the  style  of  Salvator  Rosa,  among  which  are 
the  following: 

A  Mt  Gf  giz  prints  of  SoUkn;  dated  1664,  1665,  and 
1666.  A  wtoi  foar.  leprMenliiig  Apollo  and  tbo  Mnm; 
(he  Battle  of  the  Gianti ;  a  SacriADe  near  a  Tomb ;  a 
Standard-bearer,  with  Soldiers.  Another  set  of  four ;  a 
Female  Head,  1664 ;  an  Eooe  Homo,  1664 ;  St  Sebastitn, 
1665 ;  and  two  Men  playing  al  Trietna 

KOOI,  WiLBELM  Bartel  VAMnsR,  was  bom 
at  Augustinusga,  in  Friesland,  in  1768.  He  went 
to  Amsterdam,  where,  in  1808.  he  obtained  the 
prize  of  two  thousand  francs  for  the  best  pic- 
ture in  the  exhibition.  The  subject  was  a  La^y 
receiving  a  letter  from  her  domestic  In  1823,  he 
exhibited  his  Flute-Player,  at  Ghent,  which  at- 
tracted great  attention.  His  pictures  of  domestic 
scenes  and  fancy  subjects  have  received  the  warm 
approbation  of  the  public  Ho  died  at  Leeuwarde. 
m  1836. 

KOORNHERT.    See  Cubsnhert. 

KOOTWTCK,  or  OOOTWYCK,  Jurian.  a 
Dutch  engraver,  bom  at  Amsterdam  in  1714.  He 
engraved  some  plates  in  imitation  of  the  drawings 
of  the  Dutch  masters,  in  aquatint,  as  well  as  otfa* 
era  after  his  own  designs,  among  which  are  the 
following: 

tVB^XCTS  AFTia  VA1I0U8  MABTXRa. 

A  Sea-pieee;  aJUr  Lud.  Backhuyten;  seaiea.  A 
Landsoape,  with  figures  and  animals  ;  qfUr  Btrghtm, 
Three  Landsoapes,  with  oattle ;  afUr  P.  van  Bioemen. 

SUB/BCTS  8UPV08BD  TO  BB  PBOM  HIS  OWN  DBSIGSiL 

A  Shepherd  playing  on  the  Flute  to  a  Shepherdess.  An 
oM  Woman  sitang,  hoMing  a  Paper.  A  Man  holdfaif  his 
Bat  on  his  Knesb  Three  Laadsosipes.  An  Oz  and  a  Cow. 
An  Ass  with  Panniers. 

KOUWENHOVEN,  Jacob,  a  Flemish  painter, 
bom  at  Rotterdam  in  1777.  He  studied  under 
Ommeeanck  at  Antwerp,  in  whose  style  he  paint- 
ed landscapes  and  cattle^  in  an  excellent  manner. 
Many  of  his  works  are  to  be  found  in  the  English 
collections.    He  died  at  Rotterdam,  in  1825. 

KOUWENBERG,  or  KAUWENBERO,  Chris- 
TiAN  VAV,  a  Dutch  painter,  born  at  Delft  in  1604. 
He  was  instructed  in  the  rudiments  of  the 
art  by  John  van  Es.  He  afterwards  went 
to  Italy,  where  he  resided  several  years,  study- 
ing with  ^reat  assiduity,  and  became  an  emi- 
nent historical  painter,  more  in  the  Italian  than 
the  Flemish  manner.  On  his  return  to  Holland, 
he  was  employed  by  the  Prince  of  Orance  to  exe- 
cute several  work&m  the  chateau  of  Rysirick  and 
the  Palace  in  the  Wood.  His  subjects  are  de- 
signed in  the  grand  style,  with  figures  of  life  size. 
ms  design  is  tasteful  and  correct,  and  his  cui-ring 
exceedingly  naturaL  He  particularly  exueu^l  ia 
designing  the  nude  figure.    There  were  many  of 
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hit  works  in  the  royal  palaces  and  puhlio  edifices 
of  the  Netherlands.    He  died  in  1667. 

KRAFFT.  James  Loois,  a  Flemish  enCTarer, 
born  at  Brussels  in  1710 ;  died  in  1790.  He  en- 
graved several  plates  after  Rubens,  and  other  mas- 
ters, in  a  coarse,  tosteless  style,  among  which  the 
following  are  the  best : 

SUBJKCTfl   AFTSB  BUBSm. 

Job  tempted  by  hie  Wife.  Chriat  giving  the  Keyi  to  St. 
Peter.  Christ  with  Nioodemue.  Jupiter  and  Dftnae ;  qf- 
Ur  a  drttwing  by  Rubtn»,from  Titian.  Venm  and  Cu- 
pid;  do.;  from  Giorgioni. 

KRAHE,  Lambkrt.  a  German  painter  and  emi- 
Dent  connoisseur,  bom  at  Dusseldorf.  about  1730: 
After  having  received  inRtruction  in  his  native 
city,  he  went  to  Rome,  and  studied  under  Subley- 
ras  and   Benefiali.     After  his  return  to  Dussel- 
dorf he  acquired  considerable  distinction,  and  was 
appointed  inspector  of  the  Electoral  Picture  Gal- 
lery, which  office  he  held  till  his  death,  in  1790. 
There  are  several  of  his  works  in  the  Dusseldorf 
Gallery.    He  possessed  an  excellent  knowledge 
of  art,  of  which  he  was  an  enthusiastic  lover,  and 
he  was  an  affectionate  and  active  friend  to  all 
young  artists  with  whom  he  came  in  contact 
KRANACH.    See'CRAJiACH. 
KRAUS,  JAjfE  Sibyl.    See  Kusell. 
KRAUS,  or  KRANS,  Georob  Mblchior,  a 
German  painter  and  engraver,  bom  at  Frankfort 
in  1727.     He  first  studied  under  J.  H.  Tischbein. 
at  Cassel,  and  afterward  went  to  Paris,  and  bo- 
came  the  pupil  of  J.  B.  Greuze.    He  painted  land- 
scapes,  whicn  were  much  esteemed,  and  nrocured 
him  the  patronage  of  the  Duke  of  Saxe  Weimar, 
for  whom  he  execute<l  several  fine  pictures  of 
views  about  his  capital.    He  also  executed  some 
spirited  etchings  after  his  own  deigns,  among 
which  are  a  pet  of  six  views  near  Weimar,  a^  a 
8et  of  six  views  of  chateaux  in  the  Duchy  of  Wei- 
mar. 

KRAUS,  John  XjLRica  German  designer  and 
engraver,  bom  at  Augsburg  in  1645,  and  died 
there  in  1719.  He  imitated,  in  engraving,  the 
manner  of  J.  le  Clerc  He  also  copied  several  of 
the  prints  of  Albert  Durer  and  Lucas  van  Levden. 
He  engraved  some  landscapes  and  perspective 
views,  and  many  biblical  subjects  from  his  own 
designs  for  the  booksellers.  The  following  are 
among  his  principal  works.  For  a  com|ilete  list 
see  Nogler's  Kunstler  Lexicon. 

P0BTSAIT8. 

Chrirtophona  SehalUlaa,  Pastor  Memd. ;  cfter  FHockor. 
Joho  Dolte,  physioUa ;  after  C,  Laberi. 

YABIOUe   817BJBOT8. 

The  Htetoryof  the  Old  and  New  Tertament,  in  quarto, 
fb«  wbjects  in  eeeh  plate ;  intended  to  be  bound  in  ootare, 
■0  as  to  hare  two  sulyecte  on  a  leaf ;  the  number  of  leavM 
would  then  amount  to  one  hundred  and  eighty-eight, 
and  they  are  eo  numbered.    The  Life  of  Christ,  in  thirty 
plates,  twooompoeitions  on  eiush  plate ;  published  at  Augs- 
bunTin  1706.    A  set  of  six  pleasing  Views  of  Oardens. 
A  set  of  six  Landwipee.    Thirteen  plates  of  the  most  in- 
toresting  ViewB  in  Nuremberg ;  aftar  the  degigru  of  J.  A 
Graaf.    A  View  of  St.  PeUr*s  at  Rome ;  do. ;  fine. 
'       KRAUSE,  Prahcib  a  German  painter,  bom  at 
Augsburg  in  1706.    His  parents  were  extremely 
poor,  but  he  early  exhibited  so  much  genius  for 
painting,  that  a  liberal  gentleman,  traveling  to 
Italy,  took  him  to  Venice,  and  placed  him  under 
the  tuition  of  G'o,  DattisU  Piaazetta,  under  whose 
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mstnlction  he  applied  himself  with  such  assiJnitj 
as  to  make  surpnsin^  progress,  and  ultimately  to 
imitate  his  master  with  such  exactness  as  to  de- 
ceive even  him.    On  leaving  Piasxetta  he  went  to 
Paris,  but  unfortunately  he  was  so  conceited  and 
illiberal  to  his  brother  artists,  magnifying  hia 
own  vrorks  and  depreciating  theirs,  that  he  gained 
their  ill  will,  and  a  fine  picture  of  the  Death  of 
Adonis  vrhich  he  presented  to  the  Academy  was 
rejected.     He  afterward  visited  several  dtiea  in 
the  south  of  France,  where  ho  found  some  employ- 
ment in  painting  for  the  churches  and  convents, 
but  not  sufficient  for  his  support  so  that  he  was 
obliged  to  condescend  to  paint  portraits  in  cray- 
ons.   At  length  he  reached  Lyons,  where  he  met 
with  employment  more  worthy  of  his  talents,  and 
executed  some  fine  pictures  for  the  church  of  de 
la  Sainte  Croix,  and  a  series  of  works  for  the 
church  of  Our  Lady,  on  which  he  was  engaged 
when  death  overtook  him.  in  1754.  Notwithstand- 
ing the  vanity  of  this  [Niinter,  he  possessed  consid- 
erable talent.    His  design  was  good,  his  drawmg 
very  correct,  and  he  excelled  in  the  extremities  of 
his  figures ;  his  coloring  had  force  and  brilliancy, 
and  his  penciling  great  freedom,  though  unequal, 
sometimes  appearing  dry,  at  others  full  of  spirit 
He  has  been  oensurod  for  using  too  strong  an  op- 
position of  light  and  shadow ;  but  this  is  doubt- 
less owing  to  an  injurious  mixture  of  colors,  for 
his  pictures  are  said  to  have  had  a  surprising  bril- 
liancy and  lustre  when  first  executed,  but  seem 
to  have  undergone  a  great  change — the  lights  fad- 
ing, and  the  shadows  turning  darker, — so  that  his 
pictures  now  appear  heaver  and  unharmonions. 
His  most  esteemed  work  is  a  picture  of  Mary 
Magdalene  anointing  the  feet  of  Christ,  in  the  re- 
fectory of  the  Carthusians  at  Dijon. 

KRIEGER,  Carl  Friedrich,  a  German  en-> 
graver,  who  readed  at  Nuremberg,  and  engraved 
some  of  the  portraits  of  learned  men  to  be  found 
in  a  book  entitled  Iconea  ilrorum  omnium  Or» 
diman,  Eruditioney  &c 


ft — Tlf^^^Tl  KRUG,  or  KRUGEN,  Ldcas,  or 
¥  JT^    Ijx     LuDWia,  a  German    artist,  who 
I  hy  \J    »r^_]  flourished  in  the  first  part  of  tho 
16th  century.     He  was  a  goldsmith,  painter,  and 
engraver ;  but  it  should  be  recollected  that  many 
of  the  old  goldsmiths  were  really  artiste,  having 
an  excellent  knowledge  of  art  and  being  elegant 
designers.    He  is  sometimes  called  the  Master  of 
the  Pitcher,  from  his  monogjram,  which  is  an  L. 
and  a  k  on  a  tablet  with  a  pitcher  between  them, 
Krug  signifying  a  jug,  or  pitcher.    His  drawing 
is  tolenibly  correct,  and  he  handled  the  graver 
with  great  spirit  and  delicacy,  somewhat  in  the 
style  of  Lucas  van  Leyden.    The  following  prints, 
which  are  extremely  rare,  are  attributed  to  him, 
thou^  Brulliot  and  others  think,  without  suffi- 
cient reason,  that  they  were  by  anoth^  artist 
whom  they  call  Lucas  Komelisz,  called  the  Cook, 
but  Komelisz  is  a  Christian  name,  and  were  it 
not,  the  monogram  (jug)  can  have  no  reference  to 
it    The  prints  are  as  follows  : 

The  Nativity.  1516.  The  Adoration  of  the  Magi  j  the 
SAiuedate.  The  Virglft  saclcling  tho  infant  Jesiw.  An 
Eoco  Homo,  with  the  Instruments  of  the  Soonrging.  St. 
John  the  Evangelist  writing,  with  tho  Virgin  in  the  Clfloils, 
and  below,  the  Der4l  emptying  hia  Inkhom.  Two  naked 
1  Women  holding  a  Skull,  with  an  Hour-glaw  upon  it.  A 
I  naked  FenuUe.  seated  with  her  back  towardd  tbeSpectatrr 


KRUG. 


448  KUNS. 


•porDK-DKicx^, 


KRUGER,  or 
^  lORUGER,  Thuo- 
DORjB,  a  German  enzraver,  born  at  Munich  about 
1576.  He  went  to  Italy  early  in  life,  and  passed 
the  greater  part  of  his  life  at  Rome.  He  imitated 
the  style  of  Francesco  Villamena.  He  handled 
the  graver  with  more  vigor  than  taste,  and  there 
is  a  want  of  harmony  in  his  lights  and  shadows. 
The  following  are  his  best  prints,  marked  with  his 
monogram.    He  spelled  his  name  Cruger. 

The  Life  of  St.  John  Baptist ;  from  a  aeries  of  paintings 
by  Andrea  del  Sarto,  in  the  vestibule  of  the  Confraternity 
del  Scalza,  at  Florence;  T.  Cruger.tc.  1618.  The  Last 
Supper;  do.  The  Return  from  Egypt;  after  Prancia 
Bigio.    The  infant  Jeeos,  with  St.  John ;  do. 

ML  -XiT  KRUGER,  or  CRUGER,  Mat- 
^  ,®'  ^"THEw,  was  a  brother  of  the  pre- 
ceding.  According  to  Florent  le  Gomte  he  en- 
graved some  plates  after  Guido,  Cav.  Borghese, 
and  other  masters,  as  well  as  from  his  own  de- 
signs, marked  with  his  monogram. 

KRUGER,  Andrew  Louia.  a  German  engraver, 
who  flourished  at  Potsdam  about  1760.  He  en- 
graved some  plates  for  the  Dresden  Gallery. 

KRYNS.  EvERARD,  a  Dutch  painter,  born  at 
the  Hague  in  1568.  He  first  studied  under  Charles 
van  Mander.  on  leaving  whom,  he  went  to  Rome, 
where  he  greatly  improved  himself  in  design  and 
coloring.  He  afterward  returned  to  his  own 
country,  where  he  painted  history  and  portraits 
with  reputation  till  his  death  in  1627. 

KUICR,  John  van,  an  eminent  painter  on  glass, 
born  at  Dort  in  1530.  Having  given  some  of- 
fence to  the  Jesuits,  he  was  accused  of  heresy,  and 
impri.soned.  He  was  kept  in  irons  for  a  long  time, , 
though  John  van  Boudewinze  endeavored  to  procure 
his  enlargement  Out  of  gratitude,  Kuick  psiinted 
a  picture  representing  the  Judgment  of  Solomon, 
in  which'  he  introduc^  the  likeness  of  his  benefac- 
tor as  the  principal  figure.  This  gave  new  ofienoe 
to  the  Jesuits,  who  increased  the  miseries  of  his 
imprisonment,  and  finally  extorted  an  order  for 
his  condemnation,  which  was  immediately  carried 
into  execution,  and  he  was  burned  alive  at  Dort 
in  1572. 

KULGELGEN,  Gerhard  and  Carl  Vok,  Ger- 
man painters,  twin  brothers,  born  at  Bacharach, 
on  the  Rhine,  in  1772.  Their  father  was  Ex- 
chequer Councillor  in  the  service  of  the  Elector 
of  Cologne,  and  after  the  completion  of  their  stud- 
ies at  home,  he  sent  them  to  Rome  in  1791  to  per- 
fect themselves.  Gerhard  painted  history  and 
portraits,  and  Carl  landscape.  On  quitting'Rome 
they  went  to  St.  Petersburg,  where  they  met  with 
great  encouragement,  and  married  two  sisters  of 
a  noble  family  of  Curland.  In  1804  Gerhard,  re- 
moved to  Dresden,  where  he  soon  obtained  a  high 
reputation,  and  was  appointed  Professor  of  Paint- 
ing in  the  Academy.  His  career  was  cut  short 
in  a  mielancholy  manner  in  1820,  by  a  highway- 
man, who  robbed  and  murdered  his  victim  as  he 
was  traveling  from  Pillnitz  to  Dresden.  His  com- 
positions are  simple,  seldom  having  more  than  two 
or  three  figures,  designed  according  to  the  most 
rigid  principles  of  academic  art,  and  executed  with 
great  precision  and  delicacy.  His  pictures  are 
mostly  sacred  subjects. 

Carl  continued  to  reside  at  St.  Petersburg,  where 
he  acquii'ed  great  distinction^  and  wiis  successively 


appointed  court  painter  by  the  Emperors  Paal 
and  Alexander.  He  executed  numerous  painting 
and  drawings  of  scenery  in  Northern  and  Sonth- 
em  Russia.  It  is  recorded  that  he  painted  one 
hundred  and  seventy-one  pictures,  an^  made  two 
hundred  finished  drawings.  His  works  arc  most- 
ly confined  to  Russia,  as  they  were  executed  by 
the  order  of  the  Emperors  before  mentioned.  He 
died  at  Revol  in  1832. 

KUNST,  Cornelius^  a  Dutch  painter,  born  at 
Leyden  in  1493.  He  studied  under  Comeling 
Engelbrechtsen.  whose  daughter  he  married.  He 
painted  scriptural  and  historical  subjects  in  tha 
Style  of  his  master  with  considerable  success, 
though  his  works  partake  of  the  Gothic  character 
of  his  time.  His  design  was  good,  his  expression 
forcible,  and  his  coloring  warm  and  harmonious. 
He  also  painted  portraits  and  views  of  cities.  He 
died  at  Leyden  in  1544. 

KUPETZKI,  John,  a  Bohemian  painter,  born 
at  Porsina  in  1667.  His  father  was  a  weaver,  and 
compelled  his  son  to  work  at  the  same  trade,  con- 
trary to  his  inclination,  and  treating  him  with 
severity.  He  ran  away  at  the  age  of  fifteen,  and 
being  destitute,  his  necessities  compelled  him  to 
solicit  charity  at  the  gate  of  a  nobleman,  who  took 
compassion  on  the  youth,  and  received  him  into 
his  castle,  where  a  Swiss  painter  named  Glaus,  was 
employed  in  decorating  some  of  the  apartments. 
The  youth  watched  the  progress  of  the  painter 
with  admiration  and  delight,  and  during  his  ab- 
sence, began  to  imitate  his  work,  in  which  he 
showed  such  extraordinary  talent,  as  to  excite  the 
astonishment  of  the  artist  and  the  Count.  The 
latter  now  took  faim  under  his. protection  and  en- 
gaged Glaus  to  instruct  him.  He  accompanied 
that  artist  to  Vienna,  and  was  soon  able  to  assist 
him  in  his  works.  After  studying  three  years,  he 
went  to  Venice  with  letters  to  Cav.  Liberi,  who 
received  him  into  his  studio :  he  afterwards  went 
to  Rome,  where  he  was  taken  into  the  patronage 
of  Prince  Stanislaus  Sobieski,  who  employed  him 
two  years  and  liberally  rewarded  him.  He  after- 
ward visited  other  cities  of  Italy,  studying  with 
assiduity  the  works  of  the  best  masters,  espe- 
cially those  of  Correggio  and  the  Caraect.  After 
a  residence  of  twenty- two  years  in  Italy,  he  re- 
turned to  Germany  and  settled  at  Vienna,  where 
he  was  made  painter  to  the  Emperor  Joseph 
I.  On  the  death  of  thai  sovereign,  Charles  III. 
of  Spain,  who  had  succeeded  to  the  Imperial 
throne,  offered  to  continue  him  in  the  office,  but 
he  declined  the  honor,  being  desirous  of  visiting 
the  different  courts  of  the  empire.  He  passed 
some  time  at  those  of  the  Elector  of  Mentx, 
the  Duke  of  Saxe  Gotha,  and  the  Margrave  of 
Anspach,  whose  portraits  he  painted.  It  is  also 
stated  by  Descamps  that  he  was  invited  to  Eng- 
land by  George  IT.,  when  that  monarch  visited 
Hanover,  but  the  artist  declined  the  proposal  on 
account  of  age  and  ill  health.  It  is  also  said  that 
Peter  the  Great  invited  htm  to  enter  his  service, 
and  accompany  him  to  St.  Petersburg,  and  that  he 
left  Vienna  on  account  of  attacks 'of  the  Jesuits, 
who  accused  him  of  heresy ;  which  last  is  probably 
a  fact,  as  he  was  fond  of  variety  and  of  his  liberty. 
He  died  in  1740.  The  German  biographers  aro 
loud  in  their  praises  of  the  talents  of  Kupetzki, 
and  they  compare  his  coloring  to  that  of  Reir^ 
brandt,  and  his  drawing  of  the  human  flguro  to 
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that  of  Vaiidjck.  He  appears  however  to  hare 
confined  himself  almost  exctusiTely  to  portraiture, 
in  which  he  was  very  distinguished. 

KUSELLs  Matthew,  a  German  painter  and 
c1esign(ir,  born  at  Augsburg  in  1621,  and  died  in 
1682.  He  engraved  some  plates  of  portraits  and 
other  subjects,  both  with  the  point  and  the  grayer, 
executed  with  great  neatness  and  spirit  He  also 
executed  quite  a  number  of  etchings.  Among 
others,  we  have  the  following  by  him : 

POBtBAIT*. 

CbrutophoinB  Bender,  Pnetor  Reipabl.  IfnnooAiTteiiais. 
Ceroliu  Sulzer,  Pntrioiiu  Aujoutaaiu,  Ao. ;  qfter  Ulrie 
Mays.  Adolpbofl  Zobelins,  Patrioiiu  Angustimiu ;  J.  BeV'* 
»cf:laer*pinx.  Andreaa  Winkler,  Ltpeienfis.  Johannes  Mi- 
ohael  Dilhemu  Theologus,  SLe. ;  with  an  octagon  border  of 
•ixteen  medAllions  of  Theolog;ian8 ;  after  Ulric  Mayr ;  fine 
and  soaroe.  Leonardos  Weifsius ;  Joh,  WemWf  pinx, ;  fine. 

vABious  siraixcTS. 

The  Virgin  and  Child.  A  set  of  forty-two  etchings  of 
the  Scenes  and  Decorations  of  aa  Opera;  Lodovieo  But' 
naeini,  tnv.  Mat  KuseiL  1668 

KUSELL.  Melchior,  a  German  engraTer.  bro- 
ther of  the  preceding.  borr\  at  Augsburg  in  1622. 
and  died  in  1683.  After  learning  the  elements  of 
the  art  in  his  native  city,  he  went  to  Frankfort 
and  studied  under  Matthew  Merian.  He  executed 
a  large  number  of  portraits  and  other  subjects  in 
a  highly  finished,  delicate,  and  agreeable  style. 
He  also  executed  man^  etchings  with  great  neat- 
ness and  spirit,  and  with  a  charming  effect  His 
principal  work  is  a  set  of  one  hundi^  and  forty- 
eight  etchings,  of  various  sizes,  chiefiy  from  the  de- 
signs of  William  Baur.  known  by  the  name  of 
the  Miniatures  of  the  Emperor^  coasisting  of  the 
Life,  Miracles,  and  Passion  of  Christ,  sea-ports, 
Tiews  in  Italy,  &c.  For  a  complete  list  of  the 
works  of  these  brothers,  see  Nagler's  Kunstler- 
Lexicon.  The  following  are  among  his  best  prints : 

POnTRAITS. 

Sebastianns  Kirch  msjems,  professor  pablic  Batisbonen- 
■is  ;  a/Ur  Ben,  Block.  1680.  Johannes  Hozins,  Angustss 
Conral ;  Melchior  Ktuelt.  Mazimilianos  Can.  Lib.  Baro 
inSenflftenn.  1658.    Antonins  Sehottiiis.  1680. 

8VBJICT8. 

The  Life  and  Passion  of  Christ ;  twenty-fiTe  plates  ;  af- 
ter  WUliam  Baur.  A  set  of  sixteen  Landseapes  and 
Views  in  Italj  ;  <lo.  Seventeen  Marines  and  Sea-ports ; 
do.  Eighteen  Views  of  Country  Houses  and  OaMens ; 
do.  Forty  different  Views ;  published  in  1681 ;  do.  The 
Scenes  and  Decorations  for  the  ppera  of  Paris  and  Helen. 

KUSELL,  Jane  Sibyl,  was  the  daughter  of 
Melchior  Kusell.  bom  at  Augsburg  in  1646.  She 
was  instructed  in  the  art  of  engraving  by  her 
father,  and  married  an  engraver,  John  Ulric 
K*aus.  Among  other  subjects  she  engraved  four 
landscapes  after  ^Isheimer,  and  a  set  of  battles 
from  the  designs  of  Le  Clero,  executed  with  del- 
icacy and  considerable  spirit.  She  marked  her 
'plates  with  her  initials,  J.  S.  K.  ^ 

KUYP,  See  Ccyp. 

KTTE,  Francis,  an  English  mezxottnto  en- 
graver of  little  note,  who  lived  about  1730.  He 
executed  a  few  portraits  in  an  indifferent  style. 
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LA  AN,  Adrian  tanoer,  a  Dutch  en^aver, 
bom  at  Utrecht  about  1690,  and  was  living  in 
1742.  He  visited  Paris,  and  wrought  for  the  lxK)k- 
sellers.    Among  other  plates,  he  etched  a  set  of 
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landscapes,  in  a  neat  finished  style,  after  the  d^ 
B\gaa  ot  J.  Glaitber  ;  also  several  plates  after  Van* 
der  Meulen  ;  and  the  portrait  of  Lawrence  Coster, 
of  Haerlem. 

LAAR.    See  Laer. 

LABACCO.  Mario,  an  Italian  engraver,  who 
flourished  from  1551  to  1567.  Among  other 
prints,  he  executed  several  for  an  architectural 
work  by  his  father.  An  tonio  Abacoo.  published  at 
Rome  in  1559.  He  also  copied  the  Torment  of  St. 
Anthony,  by  Martin  Schoen  ;  and  Peter  walking 
on  the  Sea,  after  Giotto,  by  Beatrici.  It  is  sap- 
posed  that  he  executed  many  of  the  prints  classed 
as  anonymous  in  the  catalogues. 

LABACCO.    See  Abacoo. 

LABRADOR,  JuAK.a  Spanish  painter. bom  at 
Badajoz  about  1530.  He  studied  under  Morales, 
but  did  not  follow  the  style  of  that  master,  pre- 
ferring to  paint  flowers,  fruit,  and  still-life,  in 
which  he  attained  great  skill.  In  the  catalogue  of 
pictures  in  the  King  of  Spain's  collection,  by  Mr 
Cumberland,  two  of  Labrador's  flower-pieces  are 
very  highly  praised ;  and  Bermudez  says  they  are 
superior  to  ttie  productions  of  any  other  painter 
in  this  department  of  art.  He  died  at  Madrid  in 
1600. 

LABETLE,  Charles,  a  Swiss  architect,  who 
died  in  France  alK)ut  1762.  He  was  invited  to 
England  by  the  Earl  of  Pembroke,  who  strongly 
recommended  him  to  the  court.  The  principal 
work  of  Labeyle  is  Westminster  Bridge,  which  is 
a  lasting  monument  of  his  skill. 

LACER,  C.  JuLiiTs,  a  Roman  architect,  who 
flourished  about  a.  d.  100,  in  the  reign  of  Trajan. 
He  built  a  small  but  elegant  temple  in  honor  of 
that  emperor,  in  the  province  of  Alcantara  in 
Spain,  wtiich  still  exists  under  the  name  of  San 
Qiuliano.  He  also  constructed  a  bridge  over  the 
Tagus.  670  feet  long,  with  six  ut^es,  considered 
the  most  celebrated  in  Spain. 

LACOUR,  N.,  a  French  historical  painter,  bom 
at  Bordeaux  in  1746.  He  visited  Rome  for  im- 
provement, where  he  resided  some  time,  and  then 
retumed  to  France.  He  settled  at  Bordeaux,  and 
was  chosen  Professor  in  the  Academy  of  that  city. 
There  are  many  of  his  works  in  the  churches  and 
private  collections  of  Bordeaux,  among  which  are 
a  picture  of  Orpheus  rescuing  Eurydice ;  a  Miser 
sleeping  on  his  Treasure ;  and  St.  Paulin  opening 
his  palace  to  the  afflicted.  Lacour  also  painted 
portraits,  landscapes,  and  marine  views.  He  died 
in  1814. 

LACRATES.    See  Hsrmon. 

LACROIX.  Isaac  Jacob,  a  Swiss  engraver, 
bom  in  the  canton  of  Beme,  in  1751.  Jle  studied 
under  Christian  de  Mechel,  with  whom  he  remain- 
ed five  years,  and  was  employed  on  the  collections 
of  Hedlinger's  Medals,  and  of  the  pictures  in  the 
Dusseldorf  Gallery.  He  afterwards  visited  Rome, 
where  he  gained  the  friendship  of  Volpato  and 
Hackert,  and  engraved  a  number  of  good  plates, 
among  which  was  a  View  of  St  Peter's,  ttfter 
Hackert.  On  returning  to  Switzerland,  he  cCevo 
ted  himself  to  engraving  Tignettes,  and  other  bool' 
ornaments.    He  died  aTOut  1805. 

LACRUZ,  Manuel  de,  a  Spanish  historical 
painter,  bom  at  Madrid  in  1750.  At  the  age  of 
nineteen  ho  gained  the  grand  prize  of  the  Acadv 
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HI  J,  and  in  1789  wan  choseA  a  member.  His  pie- 
ture  in  the  Cathedra]  at  Carth«gena»  representing 
the  four  Guardian  Saints  of  that  city,  gained  him 
great  reputation.  He  executed  nine  pictures  for 
the  convent  of  S.  Francisco,  at  Madrid,  which  are 
now  in  the  church  del  Rosario.    He  died  in  1792. 

LADENSPELDER,  JoMAifN,  or  Hans  von 
Essen,  a  German  enjeraver.  born  at  Essen,  in  the 
Duchy  of  Ber^,  in  1511.  Little  is  known  of  the 
events  of  his  hfe.  Ottley  mentions  a  third  set  of 
the  cards  entitled  H  Giuoco  di  T^MTOcchx  copied 
about  1550.  by  this  artist  Bartsch describes  about 
twenty  prints,  marked  J.  L.  V.  E.  iSL,  and  inter- 
prets it  Johann  Ladempdder  von  Esaen,  sculpsU ; 
one  of  them  is  dated  1548.  Several  arealno  mark- 
ed tn.,  or  iiwentor^  and  are  probably  from  his  own 
designs. 

L ADMIRAL.  John,  a  Dutch  enzraver,  bom  at 
Leyden.  about  1680.  He  executed  many  prints 
in  colors,  of  anatomical  subjects  and  natunu  his- 
tory, and  was  much  employed  by  Frederick 
Ruysch. 

LAENEN,  Chbistopbbx  Jan,  or  Jacob  tan* 
DBH.  a  Flemish  painter,  bom  at  Antwerp  about 
1570.  According  to  Balkema,  he  studied  under 
Rubens,  and  painted  conversation  pieces  and  sub- 
jects of  gallantly,  well  composed  and  correctly  de- 
signed. His  pictores  are  not  often  seen  out  of  the 
Low  Countries,  but  they  are  much  esteemed  in  the 
Flemish  collections.    He  died  in  1628. 

LAER  Pbtbr  db.  called  Bamboccio  by  the 
Italians,  from  his  subjects.  This  eminent  Dutch 
painter  was  born  at  Lsaren.  near  Naarden,  in  Hol- 
land, in  1613.  He  early  manifested  an  inclination 
for  art,  and  after  acquiring  the  elements  of  de- 
sign in  his  own  country,  visited  Rome  for  improve- 
ment, where  he  lived  on  terms  of  intimacy  with 
Claude  and  N.  Poossin,  and  was  accustomed  to  de- 
sign the  remamsof  antiquity  near  that  city,  in 
company  with  those  celebrated  painters.  He  resi- 
ded at  Rome  sixteen  years,  and  was  highly  es- 
teemed bv  all  classes,  not  only  for  his  professional 
abilities,  but  for  his  amiable  temper  and  vivacity 
of  genius.  His  favorite  subjects  were  fairs,  rural 
festivals,  farriers'  shops,  beggar-scenes,  &c. ;  usu- 
ally termed  Bambocciate  by  the  Italians,  from 
whence  he  derived  his  surimme.  He  had  a  partic- 
ular bias  to  all  that  is  low  and  common,  but  his 
pctures  are  faithful  imitations  of  nature,  admira- 
blv  composed,  spiritedly  and  correctly  designed, 
colored  in  a  rich  and  vigorous  style.  He  studied 
nature  incessantly,  and  skilfully  adapted  his  lights 
and  shadows  to  the  exact  hour  of  the  day  ho 
wished  to  describe.  His  invention  is  abundant ; 
his  penciling  vigorous;  and  his  chiaro-scuro  is 
managed  with  toe  greatest  intelligence.  In  1639, 
at  the  earnest  request  of  his  friends,  he  returned 
to  Holland,  and  settled  at  Haerlem,  where  he  soon 
gained  a  high  reputation,  and  his  pictures  were 
ffreatly  admired.  It  is  said  by  Houbraken  that 
Peter  dc  Laer  became  so  jealous  of  the  popularity 
of  Wouwerman  that  his  life  was  shortened ;  but 
this  story  is  highly  improbable,  as  their  subjects 
were  very  different,  and  Bamboccio  had  already 
attained  gn  at  popularity  in  Holland  when  Wou- 
werman  ro.se  into  public  notice.  Moreover,  de 
Laer.  being  troubled  with  asthma,  was  subject  to 
melancholy,  aiid  finally  committed  suicide  by 
drowning,  in  1G73,  five  years  afler  the  death  of  his 
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have  been  of  very  long  continuanos;  There  are 
many  of  the  admiraUe  pietures  of  Bamboccio  in 
the  Italian  tollections.  particularly  in  the  Uffin 
(Gallery  at  Florence ;  aI.««o  in  the  Augsburg  and 
Vienna  Galleries.  He  etdied  a  number  of  plates 
from  his  own  designs,  in  a  spirited  and  masterly 
style,  among  which  arc  the  following : 

A  Mt  of  ttigbt  plates  of  Animate  aimI  RanU  eul^iaeli ;  ia* 
Mribod,  P.  de  Liur.  Roma.  1636  A  set  of  sue  of  Honw ; 
numbered ;  do.  A  BliicksiuUh  shoeing  a  Male  ;  P.  v. 
Latr^f.l  sosroe.  A  Blncksmith's  Shop;  P.  D.  Latr^f, 
Rmmm;  aoiiMlinMi  attribvted  to  KtsecAer. 

LA£R,  or  LAAR,  Roeland  van,  a  Dutcli 
painter,  the  elder  brother  of  the  preceding^  bom  at 
Laaren,'  according  to  Fuseli,  in  1610.  He  visites 
Italy  in  company  with  Bamboccio,  and  adopted 
the  style  and  subjects  of  that  master,  being  not 
much  inferior  to  his  brother  hi  design,  touch,  or 
coloring.  After  practising  at  Rome  with  good 
success  fbr  several  years,  he  visited  Venice  and 
died  there  in  1640. 

LAFOND,  Charles  Kicbolas  Raphael,  t 
French  painter,  lx>rn  at  Paris  in  1774.  He  stud- 
ied under  Regnault  and  attained  a  high  rank 
among  the  modern  French  painters.  His  subjects 
are  often  of  a  poetical  character,  although  he  some- 
tiinoH  painted  scriptural  pieces,  and  events  in 
French  history,  llie  ceiling  and  the  four  large 
laiKlscapes  in  the  saloon  of  M.  le  Baron  Barbien 
are  by  Lafond.  There  are  many  of  his  works  in 
the  public  and  private  collections  of  France,  where 
lYrey  hold  a  distinguished  rank. 

LAGREN^B.  Lome  Jban  Franks,  an  emi- 
nent French  painter,  bora  at  Paris  in  1724.  He 
studied  under  Charles  Vanloo.  and  at  an  early  age 
gained  the  grand  prize  of  the  French  Academy  for 
his  picture  of  Joseph  interpreting  the  Dream  of 
Pharaoh.  He  visited  Rome  with  the  royal  pen 
sion,  where  be  remained  several  years,  uid  then 
returned  to  Paris,  in  1753.  His  picture  of  the 
Rape  of  Dejanira  gained  him  admission  into  the 
Academy,  and  he  soon  attained  such  high  reputa- 
tion that  the  Empress  of  Russia  appointed  him 
Director  of  the  St.  Petersburg  Academy,  and 
principal  painter  to  the  court.  He  painted  sub- 
jects from  sacred  and  profane  history,  and  from 
the  ancient  poets.  His  portraits,  also,  are  much 
admired,  and  most  of  his  works  have  been  en- 
graved. In  1804  he  was  presented  with  the  Cross 
of  the  Le^on  d'Honneur,  bv  Napoleon.  Lagren^e 
was  also  Rector  of  the  School  of  Fine  Arts,  and 
honorary  conservator  and  administrator  of  the 
Mus^e.  He  died  in  1805.  There  are  a  number 
of  small  etchings  by  him,  in  a  very  spirited  style, 
among  which  are  the  following : 

The  Virffin,  with  the  Infant  sleeping ;  t^er  Guido,  St 
Peter  and  St.  Jerome ;  two  prints ;  fropi  hUoten  design*. 
The  Virein  and  Child.  Charitj  and  Jostioe,  two  emblem- 
atical su^jeoti.  The  Saorifloe  of  Noah.  A  Saerilloe  to 
Pan. 

L  AGREN£e.  Jean  Jagudes.  called  the  young- 
er, an  eminent  French  painter,  bom  at  Paris  in 
1740.  He  was  the  brother  and  scholar  of  Louis 
Jean  Fran9ois  L.,  whom  he  followed  to  Ru.«:sia, 
after  visiting  Rome.  His  master-piece  is  a  picture 
of  Telemachus  in  the  island  uf  Calypso.  He  was 
much  attached  to  the  antique,  and  succeeded  in  a 
process  by  which  he  made  exact  copies  of  ancient 
paintings  of  baths,  Etruscan  vases,  ^c,  upon  mar 
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Ue,  porodain,  glass,  and  wood  He  vras  conneoted 
with  the  manaftctdry  at  Sevres,  and  his  designs 
for  porcelain  oontribnted  greatlyto  the  advantage 
of  that  fiunons  establishment,    ne  died  in  1821. 

LAGUERRE,  Loon,  a  reputable  French  paint- 
er, born  at  Paris  in  1663.  He  studied  under 
Charles  le  Bran ;  also  in  the  French  Acaideiny ; 
and  made  such  good  use  of  these  advantages  that 
at  the  age  of  twenty  he  visited  England,  and  was 
employe!  by  Antonio  Verrio  upon  the  Urge  pio* 
tare  in  St  Bartholomew's  Hospital.  After  this 
he  obtained  plentiful  employment  on  his  own  ac- 
count, and  painted  a  f^retX  number  of  ceilings,  ssr 
loons,  &c^  tor  the  nobility.  King  William  gave 
him  apartments  in  Hampton  C^urt,  where  be 
painted  the  Labors  of  Hercules,  and  restored  the 
large  picture  called  the  Triumphs  of  Cesar,  by 
Andrea  Mantegn^  He  was  also  employed  by 
Kneller  to  paint  the  decorations  in  his  house  at 
Wilton,  where  he  produced  works  superior  to  his 
other  pro<liictions.  According  to  liord  Orford.  he 
was  unanimously  cho^n  by  the  conimisHioners 
to  paint  the  cupola  of  St  Paul's,  but  the  interest 
of  Sir  James  Thomhill  prevented  him  from  re- 
ceiving the  commission.  There  are  a  number  of 
prints  by  Laguerra  en^rraved  in  a  good  style, 
amon^  whidi  is  one  of  the  Judgment  of  Midas. 
He  died  in  172L 

LAGUERRE.  Joeif,  the  son  of  Louis  L.,  was 
a  native  of  Lonaon,  and  studied  under  his  father, 
but  quitted  the  pencil  for  the  stage  and  music  Af- 
ter many  years  ne  returned  to  painting,  and  exe- 
cuted a  number  of  scenes  and  other  theatrical  dec- 
orations. He  also  engraved  several  plates  of  dra- 
matic  subjects.     He  died  in  1748. 

LAIR,  Jean  Lons  Cisar.  a  reputable  French 
painter,  was  a  native  of  Janville,  and  studied  un- 
der Reenault  and  David.  He  painted  many  sar 
cred  subjects  of  large  dimensions  for  the  churches, 
and  a  multitude  of  portraits  and  smaller  pictures. 
After  practising  the  art  with  success  at  Pariis  for 
many  years,  he  finally  retired  to  his  native  place, 
and  died  there,  in  1828. 

LAIRE.  SioiBMURD,  a  German  painter  in  minia- 
ture, born  at  Baviere  about  1550.  He  visited 
Rome  during  the  pontificate  of  Gregory  XIII., 
and  studied  under  Fran9ois  du  Chatel.  ifis  works 
are  distinguished  for  their  high  finish,  and  softness 
of  coloring.  He  painted  a  large  number  of  Ma- 
donnas, which  were  greatly  admired,  and  suooeed- 
9d  in  acquiring  &me  and  fortune.  He  died  at 
Rome  in  1636. 

LAI  RESSE,  Gbbar  d.  an  eminent  Flemish  paint- 
er, bom  at  Liege  in  1640.  He  was  the  son  of  Re- 
nier  Lairesse.  a  painter  of  reputation,  who  had 
him  instructed  in  music,  poetry,  and  polite  lit- 
erature, and  taught  him  the  elements  of  design. 
He  afterwards  studied  under  Bertholet  Flem- 
ael.  and  at  the  age  of  sixteen  painted  several 
portraits  and  historical  subjects  for  the  Elec- 
tors of  Cologne  and  Brandenburg.  W\iich  gained 
him  considerable  reputation.  Althoiifsh  he  receiv- 
ed excellent  prices  for  his  workfl.  yet  his  dissolute 
course  kept  him  in  indip«nce.  He  visited  Utrecht, 
and  afterwards  removed  to  Amsterdam,  where  his 
reputation  rose  so  hifih  thnt  the  Dutch  esteem 
him  their  greatest  hij^torical  painter.  Intimately 
acquainted  with  history  and  fab>e  his  style  was 
grand  and  poetical,  with  a  lively  and  ready  inven- 


tion. He  imitated  N.  Poussin  in  the  choiod  and 
oompoaition  of  his  subjects,  but  hs  foil  fkr  short 
of  tne  purity,  elegance,  and  elevated  conceptions 
which  distinguish  the  works  of  that  great  mastei. 
Although  his  figures  are  often  short  and  ungrace 
ful.  yet  they  are  draped  in  strict  accordance  with 
propriety  of  costume.  His  facility  of  operation 
was  extraordinary,  and  he  is  said  to  have  painted 
a  picture  of  Mount  Parnassus,  with  Apollo  and 
tM  Nina  Muses,  in  a  single  day.  His  works  art 
enriched  with  architecture  in  a  masterly  styl& 
Had  Lairesaa  visited  Italy,  he  would  probably 
have  attained  great  eminence;  and,  although  with- 
out this  advantage,  his  style  is  very  accomplif^hed, 
and  his  productions  are  greatly  esteemed.  In  1690, 
at  the  age  of  fifty,  Lairesse  was  unfortunately  de-^ 
prived  of  his  sight,  but  he  continued  till  bis  death^to 
discourse  to  his  brother  artists  on  the  theory  tuui 
practice  of  paintinjr.  fW)m  which  were  collected  the 
materials  for  the  Treatise  on  Desipm  and  Coloring, 
which  was  published  after  his  death,  and  paf^sea 
imder  his  name.  He  died  at  Amsterdam  in  1711. 
His  pictures  are  usually  of  easel  size,  among  which 
the  moat  celebrated  are,  Achilles  discovered  among 
the  Daughters  of  Ly comedos ;  the  Death  of  Alex- 
ander ;  the  Death  of  Germanicns ;  Antony  and 
Cleopatra ;  the  History  of  Heliodorus ;  and  Moses 
trampling  on  the  Crown  of  Pharaoh.  Among  his 
altar  pieces  are  the  Martyrdom  of  St  Ursula,  at 
Aix-la-Chapelle ;  and  the  Penitence  and  the  Bai>- 
tism  of  St  Augustine,  in  S.  Ursula,  at  Liege. 

As  an  engraver,  he  etched  a  great  number  of 
plates  from  his  own  designs,  in  a  free  and  spirited 
Htyle.  admirably  composed,  with  broad  and  ix)wcr- 
ful  lights  and  shadows.  lie  also  made  many  de- 
signs, wluch  were  afterwards  engraved  by  Pool, 
Glauoer,  and  other  artists.  His  plates  are  some- 
times marked  G.  L..  and  sometimes  with  one  of  his 
monograms.    The  following  are  the  principal : 

The  Fall  of  onr  flnt  Parents.  Adam  add  Eve  driven 
from  Paradbe.  Joee^  and  hit  Brethren.  Solomon  oon- 
seorated  by  the  High  Prieei.  The  infant  Jesas  explaining 
to  hie  Parents  the  Bivine  WiU.  The  Inoredality  of  Sc 
Thomas.  Saint  Teresa.  The  Parting  of  Heetor  and  An- 
dromaohe.  Antony  and  Cleopatra.  A  March  of  Ama- 
sons  A  Urge  Baoohanalian  sabjeot  Venos  lamenting 
the  Death  of  Adonis.  The  Four  Seasons ;  designs  for  oeil- 
ings.  Disoa  and  Endymion.  Baoohaate,  with  Siloaos 
asleep. 


a 


xE^. 


or 


aire 


Gerard  Lairesse  left  two  sons :  Abraham, 
who  died  in  1739 ;  and  Jan,  who  died  in  1728. 
Neither  of  them  rose  to  distinction. 

LAIRESSE,  Ernest,  a  Flemish  painter,  the 
elder  brother  of  Gerard  L..  born  at  Liege  aboiit 
1G35.  After  acquiring  the  elements  of  dcf^ign 
from  hw  father.  Rienier  L.,  he  visited  Italy  for  im- 
provement, at  the  expense  of  the  Prince  of  Liege, 
who  on  his  return  took  him  into  his  service,  in 
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which  he  continued  dniing  h'fe.  He  excelled  in 
painting  animals  and  huntings,  and  his  pictures 
were  much  esteemed.    He  died  in  1675. 

LAIRESSE,  James  and  John,  the  younger  bro- 
thers of  Gerard  L.,  resided  chiefly  at  Amsterdam, 
and  gained  reputation  for  their  flowers,  fruits,  and 
bas-ieliefs. 

LALLEMAND.  George,  a  French  painter  and 
wood  engraver  of  little  note,  born  at  Nancy  about 
IGOO.  There  are  a  number  of  wooden  cuts  by 
him,  which  possess  considerable  merit 

LALLEMANT.  Philippe,  a  French  painter, 
bom  at  Rheims  in  IC29.  He  painted  history  with 
reputation,  and  died  at  Paris  in  1716. 

LAMA,  Gio.  Bernardo,  an  Italian  painter, 
born  at  Naples,  according  to  Dominici,  in  1508. — 
His  father,  Matteo  Lama,  an  artist  of  little  note, 
taught  him  the  elements  of  design,  and  he  after- 
ward became  a  pupil  of  Gio.  Antonio  Amato. 
The  flight  of  P.  da  Caravaggio  from  Rome  to  Na- 
ples, in  1527.  enabled  Lama  to  study  under  that 
great  master,  whose  style  he  followed  with  excel- 
lent success.  Among  his  principi^l  works  is  his 
admirable  Deposition  from  the  Gross,  in  S.  Giaoo- 
mo  d^Ii  Spagnuoli,  frequently  mistaken  for  the 
work  of  Polidoro  ;  and  in  S.  Lorenzo  a  picture  of 
the  Stoning  of  Stephen.  Lama  is  said  to  have  dis- 
tinguished himself,  in  architecture,  but  none  of 
his  works  are  mentioned.  He  died  at  Naples,  in 
1579. 

LAMA,  Gig.  Battista,  an  Italian  painter,  bom 
at  Naples  in  1670.  He  studied  under  Luca  Gior- 
dano, at  the  same  time  with  Paolo  de  Matteis. 
He  painted  subjects  of  history ;  also  easel  pictures 
of  mythological  subjects,  valued  for  their  elegance 
of  style  and  sweetness  of  coloring.  Several  of  his 
works  were  in  the  Gallery  of  the  Duke  di  S.  Nio- 
colo  Gaeta,  at  Naples.    He  died  about  1740. 

LAMANNA,  Gieolamo,  a  painter  and  poet  of 
considerable  reputation,  born  at  Gatana,  in  Sicily, 
about  1580.  He  executed  many  pictures  of  merit, 
which  are  to  be  found  in  the  Florentine  collec- 
tions.   He  died  in  1640. 

LAMBERT.  Georor,  a  reputable  English  land- 
scape painter,  bora  about  1710.  He  studied  under 
William  Ilassell.  but  afterwards  followed  the  style 
of  Wootton,  whom  he  decidedly  surpassed.  His 
landscapes  have  a  pleasing  effect,  but  he  diiefly 
excelled  in  theatrical  decorations.  In  concert  with 
Samuel  Scott,  he  painted  several  views  of  the  set- 
tlements in  India,  for  the  East  India  Company's 
House.  One  of  Lambert's  best  works  is  a  land- 
scape at  the  Foundling  Hospital.  Several  of  his 
Tiew3  have  been  engraveo,  and  he  etched  two 
pfates  from  his  own  designs,  with  figures.  He 
died  in  1765. 

LAMBERTI,  Bonatentura.  an  Italian  painter, 
bom  at  Carpi,  in  1652.  He  went  to  Bologna, 
where  he  entered  the  school  of  Carlo  Cignani, 
whose  style  he  followed.  According  to  Mengs, 
he  wa!«  one  of  the  last  scholars  of  that  master  who 
attained  eminence.  After  executing  everal  works 
at  Modena.  in  concert  with  Lana.  he  visited  Rome, 
and  was  commissioned  to  execute  three  pictures  for 
the  church  delta  Minerva,  and  the  Madalena.  He 
p  liiited  also,  the  cupola  in  the  church  della  Vittorio, 
and  several  other  works,  which  displayed  such  per- 
fection of  design,  admirable  composition,  and  beau- 


ty of  coloring,  as  gained  him  great  reputation.  Ha 
did  not  execute  many  large  public  works.  In  th« 
Palazzo  Gabrieli  are  several  of  historical  subjects, 
which  have  been  much  admired.  The  pictures  in 
St  Peter's,  by  Lamberti.  have  been  copied  in  mo-  * 
saic  by  Gttaviani.  There  is  also  a  large  engraving 
by  Jacob  Frey,  of  his  fine  picture  of  St.  Franoe»- 
00  de  Paolo  resuscitating  a  Dead  Child.  In  1693 
Dorigny  engraved  a  plate  after  Lamberti 's  picture 
gf  the  Virgin  and  Infant,  with  Saints.  He  died  in 
1721, 

LAMBERTINI.  Micbele,  an  old  Bolognese 
painter,  who  flourished  from  1443  to  1409.  Among 
other  Works  he  painted  a  picture  in  the  Hall  of 
the  Fish-market  at  Bologna,  mentioned  by  Lanzi, 
who  says  that  Albano  preferred  it  to  the  works  of 
Francesco  Francia.  in  regard  to  sofbiess  and  deli- 
cacy, although  painted  considerably  previous  to 
the  time  of  that  master.    It  is  dated  1443. 

LAMBORN,  P.  S.,  an  English  engraver  born  in 
1722 ;  died  in  1780.  He  engraved  a  number  of 
plates  for  Mr.  Boydell ;  also  several  portrait^;, 
among  which  are  those  of  Samuel  Johnson  ;  and 
Oliver  Cromwell,  after  Cooper, 

LAMBRI,  Stefano,  a  painter  of  Cremona,  who 
studied  with  Cav.  Gio.  Battista  Trotti.  He  was 
a  reputable  artist  and  there  are  some  of  his  works 
In  the  church  and  convent  of  the  Padri  Predicatori, 
at  Cremona.    He  was  living  in  1623. 

LAME,  GiULiA.  a  Venetian  paintress,  who  flour- 
ished in  the  first  half  of  the  last  century.  She 
acquired  considerable  reputation  by  her  fine  pic- 
tures in  the  churches  Nunziata  de'  Miracoli,  and 
S.  Maria  Formosa. 

LAME,  DBLLE.    See  Pupini. 

LAMI.  Charles,  a  French  pamter,  bom  at 
Montagne-au-Perche  in  1679.  He  painted  histo- 
ry, but  did  not  attain  much  distinction.  He  died 
at  Paris  in  1733. 

L AMINO YS,  Simon,  a  French  painter,  bom  at 
Noyon  in  1620.  His  chief  excellence  was  in  paint- 
ing battle-pieces,  and  he  attained  considerable  rep- 
utation in  this  branch.  He  died  at  Urignv  in 
1683. 

LAMMA,  AoosTiNO,  a  Venetian  painter,  bom 
about  1636.  He  studied  under  Antonio  Calza.  a 
scholar  of  Borgognone,  and.  according  to  Lanxi.  at- 
tained considerable  excellence  in  paftiting  battle- 
pieces.  He  wrought  chiefly  for  private  collections, 
and  executed  many  excellent  works  in  the  style 
of  Matteo  Stom,  among  which  is  a  fine  picture  of 
the  Siege  of  Vienna,  in  the  collection  of  Sig.  Gio. 
Battista  Curti.    Lamma  was  living  in  1696. 

LAMOUREUX.  a  French  sculptor,  bora  at  Ly- 
ons in  1674.  He  studied  under  Couston.  the  El- 
der.. and  was  employed  to  execute  several  imiior- 
tant  works  at  Lyons,  among  which  are  two  excel- 
lent bas-reliefs  in  the  chapel  of  Gonfalon,  repre- 
senting Christ  in  the  midst  of  the  Doctors,  and 
the  Death  of  tHe  Virgin  ;  also  several  statues  in 
the  church  of  the  Annunciation. 

LAMPARELLI,  Carlo,  a  native  of  Spello.  and 
a  pupil  of  Giacinto  Brandi,  mentioned  by  Orlandi 
as  a  reputable  painter,  one  of  whose  works  is  in 
the  church  of  Spirito  Santo  at  Rome.  He  flonr> 
ished  about  1700. 

LAMSVELT,  John,  a  Dutch  engraver,  bora  at 
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Utrecht  about  1660.  His  plates  are  executed  in  a 
fityle  resembling  that  of  Rome3'n  de  Hoog:he. 
They  are  (juite  scarce,  particularly  his  portraits, 
among  which  are  the  following : 


POBTBAIT8. 


Olirer  Cromirell;  an  oral.  John  de  Wit,  pensionary 
of  Holland.  Cornelias  Pietereioon  Hooft  George  Caa- 
Bander.  Habert  Daishuia,  of  Rotterdam.  The  Siege  of 
Toomay,  by  the  Duke  of  Marlborough  and  Prince  Eugene. 

LAMSWEERDE,  Simon  Anthony  van,  a 
Dutch  designer  and  engraver,  born  at  Utrecht, 
according  to  Najsler.  in  1625,  and  was  living  in 
1683.  He  executed  several  portraits  in  the  style 
of  Suyderhoef.  but  much  inferior  to  him,  among 
which  are  the  Allowing : 

Franob  Gomaritn,  profeeMNT  of  theolosy  at  Groningen. 
Henry  Alting.  ptofetsor  of  theology  at  Heidelberg.  Anna 
Maria  Seburmana.  1657.  Cyprian  Regnier,  juris-conault 
of  UtrechU  Charlea  de  Maeta,  professor  of  theology  at 
Utrecht.  1659. 

LAN  A,  LoDOvico.  an  Italian  painter  and  en- 
graver, born  in  the  Modenese  in  1597,  and  studied 
under  Tppolito  Scarsellino  at  Ferrara.  He  was  a 
great  admirer  of  the  works  of  Guercino.  whose  style 
he  imitated  with  success,  exhibiting  the  vigorous 
opposition  of  his  masses,  with  the  npirited  move- 
ment of  Tintoretto.  He  settled  at  Modcna,  where 
he  practised  the  art  for  many  years,  and  founded  a 
suooesKful  Academy,  which  Was  very  highly  es- 
teemed throughout  Italy.  There  are  many  admir- 
able pictures  by  him  in  that  city,  the  principal  of 
which  is  in  the  church  del  Voto.  representing  the 
deliverance  of  Modena  from  the  Plague.  It  has 
been  highly  extolled  for  abundance  of  mvention, 
originality  and  ingenuity  of  composition,  correct- 
ness of  oesign,  vigor,  and  harmony  of  coloring. 
Bartsch  gives  a  list  of  his  prints.  He  died  in  1646. 

LANCASTER,  Hume,  an  English  painter  of 
the  present  century,  who  was  an  old  member  of 
the  Society  of  British  Artists,  and  whose  name 
was  favorably  mentioned  every  year  in  the  reports 
of  that  institution.  His  subjects  were  chiefly  ma- 
rine views,  especially  of  Dutch  scenery.  He  was 
obliged,  by  the  force  of  circum.(itanoes,  to  paint  for 
the  picture-dealers,  at  prices  barely  sufficient  to 
afford  him  sustenance,  and  the  latter  part  of  his 
history  is  sad  indeed.    He  died  in  1850. 

LANCE,  Michel,  a  French  painter,  bom  at 
Rouen  in  1613.  He  attained  considerable  reputa- 
tion for  his  pictures  of  animala,  fruits,  and  flowers. 
HediedatPansinI66L 

LANCHARES,  Antomio  db,  a  Spanish  painter, 
bom  at  Madrid,  in  1586.  According  to  Palomino, 
he  studied  under  Eugenio  Caxes ;  but  Bermudes 
rays  he  was  a  scholar  of  Patricio  Caxes,  and  a  fel- 
low disciple  of  Eugenio  C.  He  gained  eminence 
In  historical  painting.  There  is  a  noble  picture  by 
him.  in  the  choir  of  the  convent'de  la  Merced  Caf- 
Eada,  at  Madrid,  representing  the  Virgin  surround- 
ed biy  Angels ;  ana  in  the  church  of  La  Santa 
Cortesa  da  Paula,  are  two  flne  works,  represent- 
ing the  Ascension,  and  the  Descent  of  the  Holy 
Ghost  One  of  them  is  signed  with  his  name, 
and  dated  1620.    He  died  in  1658. 

LANCILOTTT,  Francesco,  a  Florentine  paint- 
er, who  flonri.shed  about  1500.  and  Imitated  the 
style  of  F.  Mostaert.  Yasari  says  he  e^^celled  in 
f)re  and  candle-light  scenes.  He  wrote  a  poem  on 
the  art  published  In  1508.  which  has  been  reprint- 
ed in  Bottari's  Letters  on  Painting. 


LANCISI,  ToMMASO,  a  painter  of  the  Floreii> 
tine  school,  was  born  at  CittA  S.  Sepoloro  in  160S 
and  died  in  1682.  He  studied  under  Scaminossij 
and  painted  in  the  style  of  Pietro  da  Cortona. 
Orlandi  says  that  painting  was  hereditary  in  his 
family,  and  that  two  of  his  brothers  were  painters 

LANCONELLO,  Cristoforo.  an  Italian  paint- 
er, a  native  of  Faenza.  f our i shed  about  1587. 
Lanzi  says  his  style  resembles  that  of  Federigo 
Baroocio.  There  is  a  picture  by  him  in  the  Erco- 
lani  palace  at  Bologna,  representing  the  Madonna 
and  Child,  with  Saints,  and  a  Glory  of  Angels. 
It  is  entirely  in  the  style  of  Baroccio ;  the  airs  of 
his  heads  are  beautiful ;  it  is  pencilled  with  great 
delicacy,  and  colored  in  a  rich  and  harmonious 
manner. 

LANCRET,  Nicolas,  a  French  painter,  bom  at 
Paris  in  1690.  He  studied  under  Claude  Gillot 
and  A.  Watteau.  and  imitated  the  style  of  the  lat- 
ter BO  closely  that  his  pictures  were  often  taken 
for  those  of  that  master,  who  became  jealous 
of  his  pupil.  His  works  are  numerous,  generally 
conversation  pieces  and  gallant  subjects,  which 
have  little  of  the  grace  of  nature,  and  are  inferior 
to  Watteau  in  spirit  of  penciling,  and  transpa- 
rency of  coloring.  Many. of  his  works  have  been 
engraved,  and  they  were  much  in  request  at  Paris. 
In  1719.  he  was  chosen  a  Royal  Academician,  with 
the  title  of  Peintre  de  fetes  gaJantes,  which  sufR- 
ciently  indicates  the  peculiarity  of  his  style,  lie 
died  in  1743. 

LANCRINCK.    See  Lankrinck. 

LANDERER,  Ferdinand,  a  German  engraver^ 
bora  at  Stein,  in  Austria,  according  to  Nagler,  in 
1743.  He  resided  chiefly  at  Vienna,  and  executed 
a  number  of  plates,  both  etchings  and  in  the  cray- 
on manner ;  among  which  are  the  following : 

roaraAiTa. 

Frsooe  Maarice,  Count  of  Lary ;  after,  KonolUz.  Jo- 
seph de  Kan,  author  and  aotor ;  from  his  own  design. 

eUBJKCT*  APTSa  VAKI0U8   MAUTKBS. 

Samson  and  Dalilah ;  q/ler  Rembrandt.  Two  Lnnd- 
8eapee,with  nilna  and  animals;  after  DUtricy.  Two 
moantalnooa  Landscapes ;  after  PiUement.  Ttro  Inrre 
Landsoapes,  with  figures  and  cattle ;  ajter  L/outherbourg, 
Ten  Heads ;  engraved  in  a  style  imitating  Rembrandt, 

LANDFIELD.  Ahas- 
UERUS  DE.  an  old  Ger- 
man wood  engraver. — 
There  are  several  small  prints,  marked  with  the 
accompanjring  monogram,  which  are  attributed  to 
this  artist    See  LonderseUi 

LANDI,  Cav.  Gasparo,  an  eminent  Italian 
painter,  bora  at  Piacenza  in  1756.  He  entered  the 
school  of  design  in  his  native  city,  and  was  very 
assiduous  in  the  study  of  the  grand  productions 
of  Corr^sgio  and  the  Caraoci.  He  gained  the 
grand  prize  of  the  Academy  at  Parma,  for  his  flne 
picture  of  Tobias  and  Sarah  ;  after  which  he  was 
sent  to  Rome  by  the  Marquis  of  Landi.  and  stud- 
ied under  Pompeo  Batoni.  Ho  was  favored  with 
the  friendship  of  Canova,  and  other  distinguished 
artists.  After  gaining  a  number  of  prizes  at  the 
exhibitions,  he  was  chosen  Professor  of  the  Acad- 
emy of  St.  Luke  by  Pope  Pius  VI.  He  surjiass- 
ed  most  of  his  cotemporaries  in  the  grace  of  his 
compositions,  and  his  beauty  of  coloring,  particular- 
ly In  the  carnations.  In  1813  he  was  commission 
ed  by  the  French  government  to  execute  several 
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woiks.  and  wm  appointed  a  Director  of  tlie  School 
of  Desip^n  established  in  the  conrent  of  Apollina- 
rius.  His  masterpiece  is  the  picture  in  the  church 
of  the  Dominicans  at  Piacenza,  representing  Chrat 
ascending  Moant  Calrary.  Land!  left  Rome  in 
1829,  and  retired  to  Piaoema,  where  ho  died  in 
1830. 

LANDON,  Oharlbs  Paul,  a  French  painter, 
and  an  eminent  writer  on  art,  was  bom  at  mnant 
^  the  department  of  Ome,  in  1760.  He  entered 
the  school  of  J.  6.  Regnault  at  Paris,  where  he 
nrade  rapid  progress,  and  having  gained  the  grand 
prize  of  the  Aokdemy,  he  went  to  Rome  with  the 
royal  pension,  and  remained  there  five  jeartt.  On 
retoming  to  France,  he  devoted  himself  to  literary 
pursuits  during  the  bloody  scenes  of  the  Rerolu- 
Uoa  He  exhibited  at  the  Louyre  throe  pictures : 
the  Maternal  Lesson,  the  Bath  of  Paul  and  Vir- 
ginia, and  Dsadalus  and  Icarus,  the  two  latter  of 
which  were  for  a  long  time  in  the  Luxembourg 
Qallery.  Landon  was  appointed  painter  to  the 
Duke  de  Berty ;  Chevalier  of  the  Legion  of  Hon- 
or ;  Correspondent  of  the  French  Institute ;  Con- 
senrator  of  the  Muste  Royal,  and  of  the  Dodieas 
de  Berry's  gallery.  Among  his  works  on  art  are  the 
celebrated  Amtaiesdu  Mwsie^  in  33  vols. ;  and  Let 
Ftfit  et  U»  (Evtvret  dea  Pemtres  lea  phu  cdebre$f 
in  21  vols.    He  died  in  1826. 

LANDRIANL  Paolo  Camillo,  called  Ducbi- 
NO,  a  Milanese  nainter.  who  flourished  about  1600. 
He  studied  under  Ottavio  Semini  and  became  a 
good  hlRtorical  painter.  He  painted  several  altar- 
pieces  for  the  Milanese  churches,  particularly  a 
Crucifixion  and  a  Nativity,  in  the  church  of  S. 
Ambrogio.  The  latter  has  more  harmony  and 
softness  than  the  works  of  Semini.  Landriani 
died  about  1619. 

LANDRY,  Pier  Ri,  a  French  engraver,  bom  at 
Parts  about  1630,  and  died  about  1720.  He  to- 
graved  a  number  of  portraits^  firontispieoes,  and 
other  subjects  ibr  the  booksellers.  His  plates 
are  executed  entirely  with  the  graver,  and  his 
portraits  possess  considerable  merit.  Among 
them  are  the  fi>llowing : 

PODTBAITt. 

Lonifl  XIV.  of  'France ;  after  J,  PraneoU.  Louis  d« 
Bonrbon,  Prinoe  of  Conty ;  after  Qribdin.  Charf«  de 
BonrboD,  BMiop  of  Seisson.  1*660.  Abel  BranieTp  Phyii- 
eiaaio  the  Doke  of  Orleau.  1661.  Charief  Bralart^ 
Marqaia  of  Geolif .  Eiistaohe  de  la  Salle  i  t^fUr  C.  La 
Pehre  AntboDj  Godean,  an  eoolesiaatio ;  t^fUr  ArtUuatL 
Fraaeii  Lefenyer,  Cani.  Reg.  Aa 

avBJBCTa. 
fti  Jeroiae  t  P.  Landry^  «e.    The  Mrgin  and  Child. 
Ohritt  and  the  Woman  of  SamaHa  f  o/ttfr  Albans,    The 
Head  of  St  John  Baptist;  a/Ur  An.  Caraeei, 

LANDULFO,  Pompeo,  a  Neapolitan  painter, 
bom  in  1515.  Dominiei  says  that  he  was  of  a 
noble  family,  and  was  placed  under  GHo.  Bernardo 
Lama,  where  he  made  such  rapid  progress  as  to 
paint,  while  ^ery  young,  an  altar-piece  for  the 
church  of  S.  Matteo  at  Naples,  representing  the 
Virgin  and  Infant  in  the  Clouds,  surroundwi  by 
worshipping  Angels.  He  afterward  painted  a 
noble  picture  of  the  Holy  Family,  with  saints,  for 
the  church  of  La  PictA,  which  was  considered  his 
bisst  production.    He  died  at  Naples  in  1590. 

L  ANETTI,  Antomo.  a  painter  of  the  Milanese 
achool  and  a  native  of  BugiTato,  according  to  Or- 
iauii.    Kc  was  a  scholar  of  Gaudenzio  Fernul,  in 


whose  iMDiier  ho  painted.    He  lifed  «boot  ISSfii 

LANFRANCO,  Cav.  GiovAiin,  aa  emmeot 
Italian  painter,  bom  at  Panna  on  the  same  day 
with  Domenichino,  in  1581.    While  young  he  was 
placed  as  a  page  in  the  service  of  Count  Orazio 
Sootti  at  Piacenaa.    Having  a  strong  inclination 
for  art  he  often  amused  himself  with  designing 
upon  the  waUs,  with  a  piece  of  charcoal.    This 
was  observed  by  the  Count,  who  became  his  pat- 
ron, and  placed  him  under  Agostino  Caraod,  who 
was  at  that  time  employed  by  the  Duke  Ranocdo 
at  Ferrara.     Here   Lanfranco  made  such  rapid 
progress,  that  at  the  age  of  aizteen  be  painted  a 
picture  of  the  Vh*^n,  with  Saints,  which  was 
greatly  admired,  being  pl^xd  in  the  church  of  S. 
Agostino  at  Piaoensa.    Stimulated  by  this  suooesa, 
he  applied  himself  with  great  assiduity,  studymg 
carefully  the  works  of  Correggio  at  Parma.   At  the 
age  of  twenty  he  lost  his  instructor,  and  then  via* 
ited  Rome,  becoming  the  pupil  of  Annibale  Caraod, 
who  emi^Ojred  him  in  the  Famese  Palace,  and  in 
the  churdi  of  S.  Jago,  where  he  executed  a  num- 
ber of  works  after  the  designs  of  Annibale.    He 
studied  attentivelv  the  works  of  Raflaelle,  and  af- 
ter the  death  of  his  instractor,  was  employed  b^ 
the  Cardinal  Sannese,  in  several  works ;  and  his 
fresco  paintines  in  S.  Agostino,  were  &^^  *d« 
mired,  particularly  his  Assumption  of  the  Virgin. 
For  rope  Paul  Y.  he  painted  a  number  of  pic- 
tures in  S.  Maria  Maggiore ;   and  also  in  the  pal- 
ace at  Monte  Cavallo,  among  which  were  Moses 
striking  the  Rock,  the  Sacrifice  of  Abraham,  and 
the  Flight  into  £gypt    Like  his  great  model  Cor- 
regpOj  the  conceptions  of  Lanfruooo  are  grand, 
and  his  foreshortening  bold  and  daring;   his  nen- 
cU  is  lively  and  animated ;  his  ^ups  are  artfully 
combined';  his  draperies  cast  with  taste  and  judg- 
ment.   His  compositions  are  copious  and  ingen- 
ious, though  sometimes  tumultuous  and  confused; 
nnd  his  oesign  rather  negligent  than  incorrect. 
Resting  in  his  f;reat  natural  endowments  fbr  fiune, 
he  bestowed  little  study  upon  his  works,  which 
are  deficient  in  expression,  sddom  harmonions,  and 
occasionally  characterized  by  the  violent  contrasts 
of  Caravaggio.    Bj  the  death  of  Cardinal  Mont- 
alto,  the  patron  of  Domenidiino,  Lanfranco  suc- 
ceeded through  intrigue,  in  procuring  the  commis- 
sion to  paint  the  cupola  of  S.  AndrM  della  Talle. 
It  had  been  promised  to  Domenichino,  who  had 
previously  painted  the  four  angles  in  a  most  ad- 
mirable manner ;  and  stimulated  by  the  presence 
of  these  works  of  his  rival,  Lanfranco  exerted  every 
power  be  possessed,  and  produced  a  wonderful 
work  of  art,  on  an  immense  scale,  somec^  the 
figures  being  twenty  jfeet  high.    It  represents  the 
Virgin  seatd  in  the  clouds  surrounded  with  saints, 
and  contemplating  the  fi^re  of  Christ,  whid&  is  in 
the  upper  part  of  the  picture,  firom  which  em»- 
natee  a  celestial  light  whidi  irradiates  the  whole 
composition  with  great  tenderness  and  harmony. 
This  celebrated  ira^  may  well  rank  among  the 
greatest  works  of  this  deseriptioB,  next  to  the 
domes  of  Correggio,  for  its  grandeur  and  judgment 
of  composition,  Mdness  of  design,  and  daring  fbre- 
shortening.    In  1646  he  was  invited  to  Naples  to 
paint  the  cupola  of  the  church  of  del  Gesu,  whid> 
he  oompletea  in  one  year  and  a  half.    Domenichi- 
no was  engaged  to  paint  the  cupola  of  the  Treas- 
ury at  Naples,  and  had  already  partiy  completed 
it,  when  the  intrigues  of  Lanfranco  occasioned  the 
work  to  be  suspended.    After  the  death  of  that 
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modest  urtist,  wliote  merite  wore  inflnitelj  snpe* 
rior  to  Lanfranoo.  the  latter  was  emplojed  to  finish 
the  work ;  and  he  destroyed  all  of  Domenichino's 
pvformanoe,  ezdept  the  angels,  whkh  abundantly 
attest  the  anrpassing  excellence  of  that  painter, 
in  ooaparison  With  his  base  oompetitor.  On  ao- 
eoast  of  the  distttrfasaoes  at  Naples,  Lanfranoo 
was  soon  afterwards  oompMled  to  return  to  Rome, 
darine  the  pontificate  of  Urban  VIII.,  who  em- 
ployed him  to  paint  a  nictare  for  the  ohureh  of 
St  Peter,  representing  that  saint  walking  on  the 
sea,  eograyed  bv  Gervd  Audran ;  also  a  series  of 
pictures  of  snl^ects  from  the  Passion  of  Christ, 
for  the  chapel  of  the  Omctfix.  The  pope  was  so 
hi^y  pleased  with  these  workn,  that  he  confer- 
rra  upon  Lanfranoo  the  honor  of  knighthood.  His 
last  works  were  in  the  tribune  of  S.  Carlo  Cati- 
nari,  which  are.  the  feeblest  of  his  productions 
He  died  in  1647.  There  are  a  number  of  spirited 
and  masterly  etchings  by  him,  which  are  usually 
signed  with  his  name,  or  with  his  initial^  G.  L. 
Among  others  are  the  following : 

The  Mafiiengen  of  MoMf  rBtonlng  ttom  tiie  Land  of 
Cmimui.  The  Triumph  of  a  Bomaa  Emperor.  Aa  8m* 
peror  hannguing  hIsBoldien.  Part  of  the  plates  eagra- 
-  ved  eoigointly  with  Sieto  Badalooohlo.  ftrom  the  palatian 
bT  RaJddU  in  the  Vatican,  ealled  Ra^tulU'9  BlbU,  The 
whole  oOD0ift9  of  flfty-oue  prints,  beeidei  the  titlei,  [and 
many  othen^  of  whioh  an  aoooant  will  be  found  in  Kagler.  J 

LANG,  Mauritius  or  Moritz,  a  German  en- 
graver, who  flourished  about  1670,  and  was  liying 
in  168 L  He  wrought  entirely  with  the  gray- 
er, and  resided  chiefly  at  Vienna,  where  he  execu- 
ted a  number  of  frontispieces,  book-plates,  and 
portraits  for  the  booksellers,  among  which  are 
several  In  Priorata's  History  of  the  £mx>eror  Leo- 
pold. 

LANGE,  Francesco,  an  Italian  painter,  bom 
at  Auned  in  1676]  died  in  1756.  He  studied 
first  under  his  ikther,  and  afterward  at  Turin  un- 
der Andrea  Chevilli,  his  maternal  grandfitther. 
where  he  remained  eight  years.  He  then  settled 
at  Bologna,  where  he  deyoted  himself  to  the  study 
of  the  works  of  Albano.  There  are  many  excel- 
lent works  by  him  at  Turin  and  Bologna. 

LANGE,  JoBAif RES  RxMiGius,  a  Flemish  paint- 
er, who  flourished  about  1555.  m  studied  under 
Yandyck,  and  is  said  to  haye  been  a  dose 'imita- 
tor of  the  style  of  that  master,  particularly  in  his 
coloring.  His  works  are  generally  of  large  size ; 
and  there  are  a  few  of  them  in  tne  churches  of 
Brussels  and  other  dties  of  the  Low  Countries. 
His  design  was  greatly  inferior  to  his  coloring, 
but  his  works  are  probably  ascribed  principally 
to  Vandyck. 

LANGEN,  Jan.    Sea  Bronkhobst* 

LANGBNDTK,  THnRmr  or  TacoDORB,  a 
Dutch  painter,  bom  at  Rotterdam  in  1748.  He 
stodied  under  D.  A.  Bisschop,  and  became  an 
excellent  puntar  of  battle-pieoas,  in  whkh  he  por- 
trayed the  passions  with  great  fidelity,  and  fin- 
ished his  subjects  earefiiUy.  Seyeral  of  his  land- 
scapes, decorated  with  cattle  and  horses,  hare  been 
ongrayed.    He  died  at  Rotterdam  in  1805. 

LANGENDTK,  John  Anthony,  a  Dutch 
painter,  son  of  the  preceding,  bom  at  Rotterdam 
m  1780.  He  followed  the  style  of  his  father,  and 
particularly  excelled  in  drawings  in  water-colors 
and  India  mk.    There  are  a  few  etchings  of  land- 


scapes by  him,  with  homed  cattle  and  jorset 
He  died  at  Amsterdam  in  1818. 

LANGETTI,  Gio.  Battista,  a  Genoese  pamt- 
er,  bom.  acconiUng  to  Zanetti,  in  1635.  He  stud- 
ied suooessively  under  P.  da  Cortona,  and  Gio 
Francesco  Oasmna.  Lansi  mentions  a  good  pic- 
ture by  him«  in  the  church  of  S.  Teresa  at  Genoa; 
but  he  appears  to  haye  chiefly  excelled  in  nainting 
heads  and  busts  of  old  men,  particularly  nermits 
and  philosophers.  There  are  many  of  his  pictures 
in  the  private  collections  of  Lombardy  and  the 
Venetian  States.    Lsjigetti  died  at  Venice  in  1676. 

LANGHANS,  Charles  Gotrard^  a  German 
architect,  bom  at  Landshut,  in  SilesuL  in  1733. 
He  acquired  the  principles  of  his  art  in  kis  natiye 
countiy,  and  afterward  yisited  Italy  and  other 
parts  of  Europe  fbf  improyement.  On  returning 
to  Germany  he  settled  at  Berlin,  and  was  appoint- 
ed principal  director  of  public  buildings  in  that 
city.  He  erected  many  edifices  at  Berlin,  among 
wmcfa  are  the  Brandenbuivh  Gate,  and  the  Thea- 
tre. He  was  a  member  of  the  Academy  of  Fine 
Arts  at  Berlin,  and  that  of  the  Arts  and  Sofenoes 
at  Bologna,  and  of  the  Patriotic  Society  of  SUesia. 
He  was  also  the  author  of  seyeral  memoirs  on 
ardnteotore.    He  died  in  1808. 

LANGLBY,  Thomas  Batty,  aa  English  ar- 
chitectnral  engrayer,  who  flourished  during  the 
first  part  of  the  18th  century^  and  died  in  1751. 
He  published  a  work  on  Gothic  architectare.  of 
which  the  (^ates  were  engrsred  by  himself,  and 
possess  considerable  merit  for  his  time. 

LANGLOIS,  Jkan.  a  French  engraver,  bom  at 
Paris  in  1649 ;  died  about  1712.  He  acquired  tho 
elements  of  design  in  his  natiye  dty,  and  then  yis- 
itod  Rome,  where  he  became  a  member  of  the 
French  Academy.  He  engrayed  seyeral  plates 
from  the  antique  statues ;  some  architectural  sub- 
jects from  Andrea  Palladio;  also  a  number  of 
others,  among  which  are  the  following : 


William  BraiMtiMa»  BiilMp  of  Salntoofa  1  qfUr  Bw^ 
Umgiu.  Peter  Loiael,  Doetor  of  Sorboime.  Jaliao  Gar- 
dra,  Curate  of  St.  EtieoM  da  Moat;  ttfUr  LamhanL 
Joha  Law. 

yABXOITS   8VBJBCT1. 

Bt  Lake  palnilng  tlie  Virgin  \  tifltr  RaffadU.  The 
Stoning  of  Stephen ;  t^fUr  P.  da  Coriona,  Tobit  and  tha 
Angel  s  after  An.  CaraeeL  The  Mariyrdoni  of  St  Pnnl  t 
afUr  L.  Boulongiu.  Chriit  earing  the  ParaJytio ;  q/Ur 
Boh  Bouhngns.  ' 

L  ANGOT,  Francois,  a  Frendi  eiimyer,  whose 
plates  possess  constaerable  merit.  He  was  chiefly 
occupied  in  copying  the  works  of  other  masters, 
particularly  OomeTioi  Bloemaert^  Huret,  ana 
others. 

LAKGREMTJ8.  M.  F.,  an  engrayer  of  little 
note,  who  liyed  about  1650,  and  executed  seyeral 
portraits,  Ac.,  in  an  inferior  style. 

LANTERB.  Nicholas.  This  artist  was  bom 
in  Italy  in  1568,  but  settled  at  London,  and  gained 
fityor  with  Charles  I.  for  his  yarious  talents.  He 
was  a  painter,  engrayer,  connoisseur,  picture-deal- 
er, and  musician ;  but  seems  to  haye  been  most 
distinguished  in  the  latter..  He  participated  larg^ 
ly  in  the  purchases  made  for  the  royaJ  collection. 
He  drew  a  Holy  Family  fbr  the  Ring ;  and  his  own 
portrait,  which  is  in  ue  Music-School  at  Oxford. 
Laniere  possessed  a  oollectwn  of  drawings,  seyetal 
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of  which  he  caused  to  be  engraved,  and  etched 
some  of  them  himaelf.    Ue  died  in  1646. 

LANINT.  Bernardino,  an  eminent  Italian 
painter,  bom  at  Vercelli  about  1522.  He  studied 
under  Gaudenzio  Ferrari,  and  imitated  the  style 
of  that  master  with  such  success,  that  his  picture 
of  Christ  in  the  lap  of  the  Virgin,  in  S.  Giuliano 
at  Milan,  was  often  taken  for  a  work  of  that  mas- 
ter. He  was  much  employed  at  Milan,  and  No- 
vara,  where  he  painted  the  personification  of  the 
Deity,  in  the  dome  of  the  cathedral,  also  several 
subjects  from  the  life  of  the  Virgin,  and  his  cele- 
brated Sibyls.  In  some  of  his  works,  it  appears 
that  he  was  emulous  of  rivalling  Leonardo  da  Vin- 
ci, particularly  in  a  picture  of  our  Saviour  after 
the  Flagellation,  between  two  angels,  in  S.  Am- 
brogio  at  Novara.  This  admirable  work  glows 
with  pious  and  beautiful  expression,  and  is  parti- 
cularly distinguished  for  its  admirable  relief.  He 
afterwards  adopted  a  more  independent  style,  and 
Lomazzo  highly  praises  an  altar-piece  of  St  Cate- 
rina.  in  the  church  dedicated  to  that  saint,  as  full 
of  fire  and  feeling,  colored  with  Titian  tints,  and 
an  expression  in  the  head  that  might  well  vie  with 
Guido.    Lanini  died  about  1578. 

LANINI,  Gaudbnzio  and  Girolamo.  the  bro- 
thers of  th«  preceding  artist,  whose  style  they  im- 
itated, but  in  a  Yery  inferior  manner.  According 
to  Lanzi,  the  former  painted  a  picture  of  the 
Virgin  and  Infant,  in  the  sacristy  of  the  Bama- 
bites ;  the  latter  a  Deposition  from  the  Cross,  in 
a  private  oollection  at  Veroelli. 

LANKRINCK,  Prosper  Henry,  a  German 
painter,  born  about  1628.  His  father  was  a  sol- 
dier of  fortune,  and  brought  his  wife  and  child 
to  Antwerp,  where  he  obtained  a  Colonel's  com- 
mission, and  died  in  that  city.  The  voung  Lank- 
rinck  received  a  liberal  education,  an<t  was  intend- 
ed by  his  mother  for  the  church  ;  but  manifesting 
a  strong  inclination  for  art,  he  was  allowed  to  at- 
tend the  Academy,  and  gained  great  improvement 
by  studying  the  works  of  Titian  and  Salvator 
Rosa,  in  the  collection  of  Mr.  van  Lyan.  On  the 
death  of  his  mother  he  went  to  England,  in  the 
reign  of  Charles  11..  and  was  patronized  by  Sir 
Edward  Spragge,  but  more  particularly  by  Sir 
William  Williams,  for  whom  he  painted  a  great 
many  landscapes,  which  were  destroyed  when  that 
gentleman's  mansion  was  bumod.  His  pictures 
were  held  in  considerable  estimation,  characterized 
by  wild  and  romantic  scenery,  with  rocks  and  bro* 
ken  grounds,  in  the  style  of  Salvator  Rosa.  Lank- 
rinck  was  much  courted  by  Lely,  for  whom  he  of- 
ten painted  the  landscapes  and  backgrounds  in  his 
pictures.     He  died  at  London  in  1692. 

LANTARA,  Simon  Mathurin.  a  French  land- 
scape painter,  bom  near  Montargis  in  1745.  He 
excelled  in  painting  the  natural  appearances  of 
sunrise,  mid-day.  sunset  and  moonlight ;  and  he 
had  a  masterly  skill  in  atrial  perspective.  He 
gained  a  high  reputation,  but  fell  into  habits  of  in- 
temperance, which  reduced  him  to  extreme  indi- 
gence, and  he  died  in  1778. 

LANZANI.  Andrea,  a  Milanese  painter,  bom 
about  1645.  He  acquired  the  elements  of  design 
from  Lnisri  Scaramuccia,  a  pupil  of  Guido ;  and 
then  went  to  Rome,  to  stud3'  under  Carlo  Maratti. 
Preferring  a  style  more  energetic  than  that  of  his 
instructor,  he  attached  himself  to  the  works  of 


Lanfranco,  and  adopted  his  style.  On  returning 
to  Milan,  he  painted  several  fine  works,  among 
which  are  a  picture  of  St.  Carlo  Borromeo ;  and  a 
sul^ect  from  the  life  of  Cardinal  'Federigo,  in  the 
Ambrosian  Library.    He  died  in  1712. 

LAODICIA,  DB  Pavu,  an  old  artist  of  Pavia. 
mentioned  by  Lomazzo,  supposed  to  have  been  of 
Greek  origin,  who  flourished  about  1330.  To  him 
and  Andr&o  di  Edesia  are  attributed  some  frescos 
still  preserv^  in  the  church  of  S.  Martino  and 
other  places  in  that  city. 

LAP,  John,  a  Dutoh  painter,  who  flourished 
about  1650.  His  drawings  of  landscapes  are  more 
known  than  his  oil  paintings,  although  there  are 
some  landscapes  bv  him.  with  ruins  and  nnmax)U8 
figures,  in  the  style  of  John  Both. 

LAPI,  NiccoLO,  an  Italian  painter,  bom  in  1661; 
died  in  1732;  was  a  pupil  of  Luca  Giordano.  There 
were  several  engravers  of  this  name,  among  whom 
Giovanni  Lapi  flourished  about  1750,  and  executed 
some  of  the  plates  for  the  Museo  Etrusco. 

LAPICCOLA.  NiccoLO,  a  painter  of  the  Roman 
school,  born  at  Crotone,  is  said  to  have  studied 
under  Francesco  Mancini.  He  was  an  able  artist, 
and  painted  the  ctipola  of  a  chapel  in  the  Vatican, 
which  was  afterwards  copied  in  mosaic  tor  its 
preservation.  There  are  some  pictures  by  him  in 
other  churches  at  Rome.  He  also  painted  much 
for  the  churches  in  Romagna.  particnlarl  j  at  Vel- 
etri.    He  flourished  about  1750. 

LAPIS,  Gaetaro.  an  Italian  painter,  bora  at 
Caeli,  in  the  Roman  States^  in  1704.  He  studied 
under  Sebastiano  Conca,  and  is  praised  by  Rossi 
for  his  original  taste,  possessing  great  fire,  but 
correct  in  his  design.  There  is  a  fine  picture  by 
him  on  a  ceiling  of  the  Borghese  Palace  at  Rome, 
representing  the  Birth  of  Venus.    He  died  in  1776. 

LAPO.  This  old  architect  was  a  native  of 
Germany,  according  to  Vasari,  but  settled  at 
Flor^ice.  where  he  died  in  1262.  He  acquired 
great  reputation  by  the  church  and  convent  of 
Assisi,  completed  in  1218.  In  Florence  he  erected 
various  edifices,  among  which  were  the  Baigello 
palace. 

LAPO,  Arnolfo,  an  able  Florentine  aicfaitect| 
bom  in  1232.  He  attained  great  eminence  in  his 
day,  and  executed  man^  excellent  wi^ks.  His 
taste  and  skill  are  sufiSaently  attested  by  the  Ca- 
thedral of  S.  Maria  del  Fk>re  at  Florence;*  the 
tomb  of  Cardinal  de  Bruges,  in  S.  Domenioo  at 
Orvieto ;  and  the  marble  tribune  in  S.  Paolo,  at 
Rome.    He  died  in  1300. 

LAPO,  Akkolfo  ni,  an  Italian  painter  and  sculp- 
tor, about  whom  there  is  much  disagreement 
among  authors.  Vasari  calls  him  Araolfo  di 
Lapo.  Others  call  Lapo  the  fkther  of  Amolfo. 
Lanzi  says  that  it  is  now  fully  proved  by  an  au- 
thentic document  in  the  cathedral  at  Siena,  that 
Lapo  and  Amolfo  are  the  names  of  different  scalp- 
tors,  who  were  the  disciples  of  Cimabue,  and  a<»- 
sisted  him  in  his  works  in  that  edifice  in  1266. 
Amolfo  is  variously  called  Amolfo,  Amolfo  di 
Lapo^  and  Amolfo  Fio^tntino,  which  last  is  the 
proper  name.    See  Amolfo. 

LAPPOLL  Gio.  Antonio,  an  Italian  Mi'nter, 

bom  at  Arezzo  in  1492.    According  to  Vasari, 

he  studied  under  Domenioo  Pecori,  and  afterward 

I  in  the  school  of  Jaoopo  Carruccij  called  Pontermo. 
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LARM. 


Em\j  in  life  he  visited  Rome,  and  f<mned  ft  friend- 
ship with  Pierino  del  Vaga,  and  il  Rosso.  Fa- 
Towd  with  the  protection  of  Clement  VII.,  he  was 
employed  in  several  public  works,  but  in  conse- 
quence of  the  sacking  of  Rome  in  1527,  he  was 
obliged  to  leave  them  incomplete,  and  quit  the  city. 
He  returned  to  Arezzo,  and  painted  several  pic- 
tures for  the  churdies  and  private  collections. 
He  died  in  1552. 

LAQUY,  WiLHELM  Joseph,  a  Dutch  punter, 
bom  in  1738.  He  studied  under  John  Remmers, 
at  the  same  time  with  Wybrand  Hendriks.  ,  He 
painted  a  number  of  cabinet  pictures  which  are 
esteemed  for  their  beauty  of  coloring  and  admira- 
ble accessories,  and  are  placed  in  the  best  collec- 
tions. He  was  patronised  by  the  distinguished 
amateur  Braamcamaand  made  copies  of  the  works 
of  Gerhard  Douw,  F.  Potter,  Metzu,  and  others. 
Hendriks  often  employed  him  to  paint  the  figures 
in  his  landscapes.    He  died  at  Gleves  in  1798. 

LARCHER,  Antoihette,  a  French  female  en- 
graver«  who  flourished  about  1725.  She  engraved 
several  historical  subjects,  among  which  is  Judith 
with  the  Head  of  Holofemes.  ajUrRaffaeUe.  Her 
plates  arc  usually  signed  TkdneUe  Larcher, 

LARCHEVEQUE,  a  French  sculptor,  bom  in 
1721.  In  1755  he  was  made  assodate  to  the  Rov- 
ai  Academy  at  Paris,  and  afterward  received  the 
knighthood  of  the  Order  of  St.  Michael*  About 
1760  he  was  invited  to  Stockholm,  and  commis- 
sioned to  execute  the  models  for  a  statue  of  Gusta- 
vus  Vasa.  and  for  an  equestrian  statue  of  Gusta- 
vus  Adolphus.  They  were  both  cast  in  bronze, 
of  colossal  size,  by  a  Swede,  named  Meyer.  Lar- 
cheveque  established  a  school  for  sculpture  in  Swe- 
den, and  was  honored  with  the  Order  of  the  Polar 
Star.  After  a  residence  of  sixteen  years  in  Swe- 
den, he  retumed  to  France,  in  1776,  and  died  there 
in  1778. 

LARGILLIERE,  Nicolas  de.  This  painter 
was  born  at  Paris  in  165G,  and  was  intended  for 
the  commercial  business  by  his  father,  who  settled 
at  Antwerp  as  a  merchant ;  but  manifesting  a 
genius  for  art,  he  was  placed  under  Francis  Go- 
beau,  a  painter  of  landscapes  and  still-life.  After 
making  considerable  advances  in  these  branches 
of  the  art.  he  devoted  himself  to  history  and  por- 
traits with  considerable  success.  In  the  reign  of 
Charles  II.  he  visited  London,  where  he  acquired 
the  friendship  of  Sir  Peter  Le!y,  and  became 
known  to  the  king,  for  whom  he  painted  several 
pictures.  He  went  to  Paris;,  where  he  gained  the 
friendship  of  Charles  le  Brun,  and  painted  the  por- 
trait of  that  artist,  which  has  been  admirably  en- 
graved by  Edelinck.  Patronized  by  Louis  aIY., 
he  pamted  the  portrait  of  that  monarch,  and  was 
afterward  chosen  a  member  of  the  Academy. 
His  most  important  historical  work  was  the  Cm- 
Qifixion,  in  the  church  of  St  Genevieve.  His  por- 
traits are  drawn  with  great  fidelity ;  his  penciling 
is  light  and  spirited ;  and  his  coloring  exceedingly 
chaste  and  delicate.  He  visited  England  at  the 
coronation  of  James  II.,  and  painted  the  king, 
queen,  and  several  of  the  nobility;  but  when  the 
revolution  broke  out,  he  returned  to  Paris,  and 
practised  the  art  in  that  city  until  his  death,which 
occurred  in  1746. 

1^^  y  LARMESSIN,  Nicolas  db,  the  Elder, 
1^  I  a  French  engraver,  bom  at  Paris  about 
JL/^Ll  1640.    He  executed  a  number  of  por- 


traits entirely  with  the  graver,  in  a  very  agreea- 
ble style,  possessing  considerable  merit.  Among 
them  are  the  following,  usually  marked  with  his 
monogram,  or  the  initials  N.  L. : 

POBTBA1T8. 

PblUp  de  Boarbon,  Bake  of  Orleans,  brother  to  Loai^ 
XIV.  Henrietta,  Duchess  of  Orleans.  Henry  Julius  de 
Bourboi^  Duke  d'Enghien.  Charles  XI.,  King  of  Sweden. 
Claudia  Felicita  of  Austria^  Empress  of  Leopold  I.  Max- 
imilian Henry,  Arehbisbop  of  Cologne.  Godfrey,  Count 
d'Estrades,  Marshal  of  France.  Gabriel  Nicholas  de  la 
Reynie,  Lieutenant  of  Police.  Louisa  Frances,  Duchess 
de  la  Valiere,  in  the  habit  of  a  Nun.  Baltbssar  Moretns 
Paul  Manntins,  Librarian  of  the  Vatican.  Lawrence  Cos* 
ter,  for  a  histoiy  of  Printing.    John  Guttenberg ;  do. 

.  LARMESSIN,  Nicolas  de.  the  Younger,  was 
the  son  and  scholar  of  the  preceding,  born  at  Pa- 
ris in  1684 ;  died  in  1755.  He  executed  a  great 
number  of  portraits  and  historical  subjects,  with 
the  point  and  grarer.  in  a  neat,  finished  style,  pos- 
sessing considerable  merit  He  was  appointed  en-* 
graver  to  the  king ;  member  of  the  Royal  Acade* 
ro  J  ;  and  executed  several  subjects  for  the  Crozat 
collection.    The  following  are  his  principal  plates : 

POSTaAXTS. 

James  11.,  King  of  England.  Maria,  his  Queen.  Wi}« 
liam  and  Mary.  Louis  aV,  on  horselMick ;  after  J,  B» 
Vatdoo.  Mari^  Queen  <^  Louis  XV. ;  do.  Louis  XV. 
on  foot ;  do,  Maria,  Danphiness  of  Franoe ;  do.  Chartea 
Henry  of  Lorraine ;  qfter  Banc,  Woldemar  de  LoweSdali 
Marshal  of  France ;  qfter  Boucher.  William  Coustoo, 
sculptor  to  the  King ;  tifter  Lien  ;  eng^ved  for  his  reoep- 
Uoo  into  the  Academy.  1730.  Claude  Hall^,  painter  to 
the  King ;  qfier  Le  Groo ;  do.  Philip  Vleughel,  planter  | 
etfUrP.de  Champagne* 

POBTBAIT8  FOB  THB  OBOCAT  COLLBCTION. 

Kaffaelle  and  Jaoopo  Pontormo;  half-lengths;  e^ter 
RaffatUe.  Federigo  Carondeletto,  Archdeacon  of  Bitonto  ; 
do.    Cardinal  Pole ;  after  RaJfueUet  or  •$.  del  Piombo. 

SUBJECTS  FOB  THB  CBOZAT  COLLECTION. 

St  Miohael  Tanquishing  the  Evil  Spirit ;  qfUr  Raffii^ 
eUe,    St.  Geom  and  the  I)ragon ;  do.  St  John  the  Svaa* 

Slist ;  do.    The  Holy  Family ;  do.    The  Virgin  and  in- 
it  Jesus  ;  do.    The  Vision  of  Ezekiel ;  do.  Christ  bear* 
ing  his  Cross ;  do. 

VABI0U8   SUBJECTS  AFTEB  FBBNCH  MASTEBS. 

The  Four  Seasons ;  after  Lancrei.  The  Four  Ages  of 
Man  i  do.  A  set  of  Four  Prints  from  the  Fables  of  La 
Fontaine ;  ajter  Boucher.  The  Amorous  Savoyard ;  af» 
ter  Pierre,    The  Savoyard  Family ;  do, 

"\/T  ^^  1^  LAROON,  Marcellus, 
J  I  i  J.  //  a  Dutch  painter,  bom  at 
the  Hague  in  1663,  and  was  instructed  in  paint- 
ing by  his  &ther,  whom  he  accompanied  to  Eng- 
land, where  he  was  placed  with  La  Zoon,  a  portrait 
painter.  He  subsec^uentl^r  studied  under  Flechidre^ 
and  gained  great  distinction  for  his  talent  of  imi- 
tating the  styles  of  dififerent  masters.  He  painted 
portraits,  oonversation-pieces,  and  historical  sub- 
jects with  success.  His  talent  in  draperies  was 
very  great,  and  his  seryices  in  this  branch  were 
often  in  request  by  Kneller.  There  are  a  few 
spirited  etchings  by  Laroon,  in  a  style  resembling 
Ostade,  but  rer^  inferior,  representing  Dutch  boon 
regaling,  and  snnilar  subjects.  He  died  at  London 
in  1705. 

LARRAQO,  Apollinario,  a  Spanish  painter,  a 
natire  of  Valencia,  who  formed  his  style  by  study- 
ing the  works  of  Pedro  Orrente.  His  works  are 
chiefly  to  be  found  in  the  churches  and  oonveDti 
of  his  natiye  city,  where  they  are  highly  esteemed 
He  died  in  1728. 
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LA8IKI0,  lu  CoNTK  Cavalibu  Caslo,  an  em- 
men  t  Italian  engrmTer,  born  at  Trevidi  aboat  1757. 
He  resided  chiefly  at  Florence,  and  exeoited  a 
number  of  plates  after  the  old  masters,  remark*- 
ble  for  correctnesA  of  design,  and  beauty  and  rigor 
of  expression.  Among  other  works  by  him,  Na- 
gler  mentions  a  number  of  prints  after  the  pic- 
tures remaining  at  Gampo  Santo  di  Pisa;  pop- 
traits  of  the  eoclesiastica!  dignitaries  assembled  at 
Florence  in  1787  ,•  L'Etruria  Pittrice,  published 
in  1791 .  and  several  plates  after  the  ancient  pic- 
tures in  Florence.  The  time  of  his  death  is  not 
recorded.  In  Rosmi's  Storia  ddla  Piitura  liaJir 
ianoj  are  several  fine  illustrations,  signed  with  the 
names  of  his  sons,  Ferdinando  and  Giovanni  Paolo. 

«m  yv-  LASNE,  MicBEL.  an  eminent  French 
W/m  engraver,  born  at  Oaen,  in  Normandy, 
X  Y  I  ^  •in  1595.  His  style  seems  to  be  found- 
ed on  those  of  G.  Bloemaert  and  F.  Villameoa.  and 
he  was  am9n^  the  first  Frendi  artists  who  handled 
the  graver  with  freedom  and  dexterity.  There  are 
a  large  number  of  prints  by  Lasne.  diaracterised 
by  a  tolerablr  correct  drawing,  and  a  bold  and 
free  stroke,  although  there  is  sometimes  an  appear- 
ance of  dryness  in  his  works.  The  following  are 
the  principal : 


Lovb  XIIX.  on  horseback,  the  back-groimd  repieeentiQg 
a  bftttle;  wu' engraved  by  CaUot ;  3fuJuui  Annut, 
§eulptor  Regius.  Bernard,  Duke  de  la  Valette ;  the  back- 
ground  with  the  town  of  Mets,  U  also  engraved  by  Callot, 
Anne  of  Auatria,  Queen  of  Fraooe.  Armand,  Cardinal  de 
BIchelieu.  Julins,  Cardinal  de  Masarin.  Charlai  de  Cre- 
qnt,  Marshal  of  France.  Francis  de  Bafleompierre,  Marshal 
ofFranoe  Peter  Sexier,  Chaneellor.  Niehotas  de  Bailleur, 
Prasident  of  the  Parliament  Franeis  Fenaadei,Franeisean. 
Father  Jo0eph,oelebrated  Capnohin.  John  Frano'a  Nioeroo, 
Monk,  and  famous  mathematicUn ;  rare.  Ginlio  Stroni,  Ve- 
netian poet ;  after  S.  Vouet.  1627.  Francis  Quesnel,  painter 
to  Henry  III. ;  ,frmn  a  picture  hyhimee(f.  Fatiier  Nicho- 
lae  GaaiaMi ;  engraved  in  the  manlier  of  MeUatu 


SUBJBOTS  AFTBB  VAUOVe  MASTIM. 

The  Holv  Family ;  qfler  Ruberu.  8t.  Francis  d'AasM 
reeelving  the  infant  Jesus  ftrom  the  Virgin  i  do.  The  Vis- 
itation of  the  Virgin;  after  Lod.  CaraceL  The  Virgin, 
with  the  Infimt  sleeping,  and  St.  John,  eafled  the  Silence ; 
qfter  AnnibaU  Caraoci,  A  dead  Christ,  with  Mary  Mag- 
Mvae  I  Jratn  hie  own  deeirtu.  An  Beoe  Homo;  qfier 
TMian,  Jesus  Christ  in  gUay,  with  St  Peter  end  St 
Paul ;  after  P.  Veroneee.  The  Virgin  in  the  Ckmds,  with 
a  Crescent ;  after  Albano  ;  oval.  St  Francis  de  Paula 
receiving  the  infant;  qfUr  Rubeno. 

LASTMAN.  Peter,  a  Dutch  painter,  horn  at 
Haerlem,  according  to  Balkemsk.  in  1581 ;  died  in 
1649.  Nagler,  Brulliot,  Fuseli.  and  Zani  place  his 
Urth  in  1562 ;  hut  do  not  mention  his  death.  He 
studied  under  Cornelius  Gomeliss,  and.  aooordhig 
to  v^n  Mander,  yisited  Rome  in  1604,  for  im- 
provement He  usually  painted  suljects  of  histo- 
ry, introducing  a  great  numher  of  figures.  His 
works  are  deflkicnt  in  ^race  and  correctness  of  de* 
sign,  hut  are  characterised  hy  great  vigor  of  color- 
ing, and  considerable  intelligenoe  of  <£iaro-scuro. 
He  was  the  instructor  of  sefveral  eminent  painters, 
among  whom  was  Rembrandt  There  are  a  few 
etchings  by  Lastman,  from  his  own  compositions, 
among  which  are  a  plate  of  Judah  and  Tfaamar, 
in  a  landscape,  marked  P.  L. ;  also  a  Female  seat- 
ed before  an  Arch. 

LASTMAN.  NicBOLAs,  was  the  son  of  the  pre- 
ceding artist,  bom  at  Haerlem  in  1609.  He  ao* 
qoired  the  elements  of  design  from  J<An  Pinas, 
and  subsequently  learned  eograving  from  John 


SaemredesL  His  plates  are  executed  in  a  very 
neat  style,-but  witKout  much  taste.  Writers  art 
disagreed  as  to  the  time  of  Nicholas  Lastman 
Balkema  and  Nagler  place  his  birth  in  1619.  Zam 
denominates  him  Nicolans  Petri,  or  Nicholas  the 
son  of  Peter ;  and  says  he  wrought  in  1606  and 
1626.  Nagler  dtes  a  print  of  Christ  in  the  Gar> 
den.  after  A,  P.  Lotf^mon.  signed  Nicola  Petri,  sc 
1648  ;  but  Brulliot  mentioning  the  same  picture, 
reads  160ft.  Others  are  signed  A*.  Lastman  only, 
without  any  dates.  The  following  are  his  princi- 
pal  prints: 

The  Portrait  of  Karel  van  Maader;  copied  ^fler  J, 
Samiredaim^  Chriet  jpraying  In  the  Garden  ;  qfter  Petef- 
Laelman.  St  Peter  delivered  from  PrisoD ;  o/fer  J»  Pi" 
nae.  The  Martyrdom  of  8t.  Peter  ]  qfter  Cfuida.  The 
Merelftil  Samaritan,  ia  a  landecape ;  qfter  h£a  own  de^ 
eign.  Thif  print  ia  act  generally  kDowii ;  It  if  axoeated 
in  a  very  pleating  style.  NieoL  Laetman^  inp.  et  oeuL 

LATER,  or  LATREs  J.  db,  an  obscure  engraver, 
who  lived  at  Amsterdam  about  1720.  and  executed 
several  plates  for  the  work  entitled  Figwrm  de  la 
BibUf  from  tiie  designs  of  Picart  and  others.  He 
iJso  engraved  severd  mezzotinto  portraits,  among 
which  is  that  of  William  HI. 

LATOUR,  Mahkice  QvsifTiif  db,  an  eminent 
French  painter,  bom  at  St  Qiientin  in  1705.  He 
early  manifested  a  strong  inclination  for  art,  and 
was  allowed  to  follow  his  favorite  profession.  He 
settled  at  Cambray,  and  painted  the  portrait  of  the 
English  Ambaf!sador,  who  took  him  to  London, 
and  procured  him  considerable  employment  On 
returning  to  France,  he  relinquished  oil  painting 
for  crayons,  in  wluch  art  he  made  great  improve- 
ment At  the  age  of  thirty-three  he  was  chosen 
an  Academician.  His  talents  were  highly  esteemed 
by  Louis  XV..  who  greatly  patronized  him.  He 
painted  the  portraits  of  all  tne  royal  family,  and 
was  twice  offered  the  Order  of  St.  Michael,  but 
refused.  Latour  deserves  honorable  notice  as  a 
friend  of  art  for  founding  an  annual  prise  in  the 
Parisian  Academy,  for  the  best  piece  of  linear  and 
adrial  perspective ;  also  another  at  Amiens,  for  the 
most  useibl  discovery  in  the  arts.  He  endowed 
two  institutions  for  the  support  of  indigent  chil- 
drea  and  founded  a  free  drawing  school  at  St 
Quentin.    He  died  in  that  city,  in  1788. 

LATROBE,  BcRJAiiiN  Hbi«rt.  This  eminent 
architect  and  engineer  was  bom  in  England,  of 
Moravian  parent  in  1763.  He  acquired  a  know« 
ledge  of  the  art  from  a  reputable  architect  at  Lon* 
don.  and  afterwards  erected  several  fine  country 
mansions.  In  1795  he  resolved  to  denart  to 
America,  and  embarked  for  Philadelphia,  wnere  he 
had  an  uncle  residing ;  but  the  vessel  was  driven 
into  Norfolk.  Virginia.  Here  Latrobe  attracted 
the  attention  of  a  gentleman  of  Norfolk,  by  whose 
influence  he  obtained  patronage  at  Washington, 
and  was  finally  entrusted  with  the  most  important 
works.  He  rendered  the  James  river  navigable, 
and  was  appointed  Engineer  of  the  State  of  Vir- 
ginia. Invited  to  Philadelphia,  he  there  erected 
the  Bank  of  the  United  States,  a  magnificent  edi- 
fice of  white  marble,  in  imitation  of  the  Parthenon 
at  Athens.  Latrobe  erected  light-houses  along 
the  sea-coast,  besides  several  important  hydranhe 
works;  also  the  buildings  of  the  Fairmount  Wa 
ter  Works;  the  granite  cathedral  at  Baltimoit 
surmounted  by  a  cupola  one  hundred  feet  high ;  thf 
Merchants'  Exchange  of  the  same  dty ;  and  the 
Hall  of  the  RepresentatiTes  at  Washiogtoa  form 
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mg  the  sootliern  wing  of  the  capitol.  In  1811,  he 
MBt  his  eldest  son  to  New  Orleans,  to  oommenoe 
the  hydraulic  works  for  supplying  that  city  with 
water ;  and  at  the  death  of  his  son,  in  1817,  La- 
trobe  removed  to  New  Orleans,  but  died  before  the 
oom^etion  of  the  works,  in  1820. 

LAUB,  Tobias.  This  meEzotmto engraver  was 
probably  a  natire  of  Germany,  bom  in  1685. 
Among  other  portraits  he  executed  one  of  John 
James  Scheuchzer.    He  died  in  1761. 

LAUD  ATI,  GiosEFFO.  a  painter  of  Pemgia) 
who  flourished  at  Rome  in  1^8,  where  he  execi»- 
ted  several  excellent  works,  according  to  Orlandi, 
who  says  that  **'  he  contributed  to  restore  the  art, 
which,  after  the  support  it  had  found  in  Basaotti 
and  others  had  fallen  into  decay." 

LAULNK  Etiennb  or  Stxphanus,  an  enunent 
French  engraver,  bom  at  Orleans,  acoordmg  to 
Bralliot,  in  1520 ;  although  Nagler  says  he  was 
bora  in  1510,  and  Fuseli  and  Zani  in  1518.  His 
prints  are  very  numerotis,  nsually  of  a  small  sise, 
cbarscterized  by  great  fertility  of  invention,  ingen- 
ious composition,  and  tasteful  drawing.  His  plates 
are  executed  entirely  with  the  graver,  with  great 
dexterity  of  handling,  and  very  highly  finished. 
He  copied  several  of  the  prints  of  Mare*  Antonio 
with  success,  but  the  greater  part  are  from  his 
own  designs,  usually  marked  S.  or  S.P.  The  fol- 
lowing are  the  principal : 

A  Bet  of  thirty  ptijuits  of  rabjeett  from  the  Old  Tartameat 
A  set  of  eighteen  mythologioal  laljeetf ;  enJ,  very  small 
The  Twelve  Months  of  the  Tear ;  oirovlar.  Foar }  Jopl- 
ter,  Neptune,  Heroury,  and  Ceres ;  droolar.  Foot  sab- 
Jeets  of  Ancient  History ;  oral.  The  Four  Monarohies  ; 
ovaL  Fonr,  of  Rural  Ooeopatfoos;  OTal.  The  Three 
Oraoes.  David  and  Gollah ;  qfter  Mar^  AntoniQ.  The 
Horderof  the  Innoeents;  do.  The  Martyrdom  of  8t 
Felieita;  do.  The  Rape  of  Helen ;  do.  The  Braien  8ef^ 
pent ;  after  John  Cousin.   This  Is  one  of  his  largest  prints. 

LAUNAY,  Nicholas  db,  a  French  engraver, 
bom  at  Paris  in  1739 ;  died  about  1792.  He 
atadied  under  J.  L.  Lempereur,  and  was  dioaen 
an  Academician  in  1777.  There  are  a  large  num- 
ber of  prints  by  Laonay.  neatly  executed  with 
the  graver,  among  which  are  the  following : 

The  Portr^t  of  A\M  Baynal  t  after  CoAin,  The 
ITiae  and  Foolish  Viittlns ;  <0ler  ScnaUun.  The  Maroh 
of  Silenns ;  after  Ruben*.  Christ  driving  out  the  Mer- 
ehandSaers;  afler  Jordaent.  Angelica  mi  Medoro;  <|f- 
UrJ.  Ruoux,  Leda;  and  its  oompanien,  Sndymkm ;  a  A 
Ur  PUrrt.  Tho  QoodMnl^tMsti  tjter  JPragonard,  The 
Favorite  Child ;  ajter  U  Prince,  The  Lime-kiln ;  qfter 
IdnUherhourg.    A  pair  of  Views  of  Rains ;  <\fter  Dietri' 

3.    The  Triumph  of  Taste,  a  frontispleoe  for  the  History 
the  Freneh  Theatre ;  [and  many  otben  after  painters 
of  his  time] 

LAUNAY,  RoBEBT  de,  the  younger  brother 
and  scholar  of  Nicholas  L.,  bom  at  Paris  in  1754 ; 
died  in  1814.  He  was  much  employed  in  orna- 
menting for  books ;  and  also  executed  a  number 
of  plates  in  a  neat  finished  style,  similar  to  his 
brother,  among  which  are  the  following : 

The  unforeseen  Misfortune ;  after  Oreuxe,  The  Mar- 
riage Contract ;  after  A.  Borel,  The  Marriage  broken 
off;  after  E,  Aubrey.  The  Bgg-selleiB ;  after  A.  Van" 
derwerf.    The  Tunish  Bath  {  after  Barbier. 

LAURA.    See  Lavrl 

LAURATL    See  Lorsnzstti. 

LAURBNT,  or  LAWRENCE,  Andbbw.  Ao- 
eording  to  Basan,  this  engraver  was  an  Eni^ish- 
man,  but  visited  Paris^  and  studied  under  J.  P. 


le  Baa.  He  settled  m  that  city,  and  flourished 
about  1750.  Among  other  plates,  he  engraved 
those  of  the  gteat  ^lery  at  Versailles,  after  the 
desij;ns  of  Codiin ;  also  tne  following:  Saul  con- 
sulting the  Witch  of  Endor,  <ifter  Sal,  Rosa;  a 
Conversation,  after  7knier$s  The  Hay  Harvest, 
and  its  companion,  after  Wongwerman. 

LAURENT,  PiERBB,  an  excellent  Frendi  en« 

Saver,  bom  at  Marseilles  in  1739 ;  died  in  1809. 
e  settled  at  Paris,  and  practised  the  art  with 
good  Buooees.  In  1802,  in  concert  with  Robillard 
he  published  a  beautifiil  pictorial  work  entitled 
Le  mu9ie  Prancaia,  The  ibllowing  are  his  prin- 
cipal pUtes: 

The  Water- Mill ;  after  Boucher,  The  Washer-woman  f 
do.  SaTing  Grace;  after  Qreuze.  A  Caravan;  after 
Vander  Doee.    The  Paoage  of  the  Ftonj^boat;   after 


Berghem.  Hie  Shepherdess ;  do.  The  Fortnne-Teuer  | 
do.  A  pair  of  Laadseapes,  with  flgnres  and  animals ;  af' 
ter  DiUriey.  An  Italian  Landseapa,  with  figures  and 
oattle ;  after  H.  Room,  Shepherds  r^)oieing ;  after  Lom* 
therbourg.  A  View  of  Mondracon,  in  Daapoiny;  do, 
A  Sea-port,  with  arohiteeture ;  ao.  The  Death  of  the 
Chevalier  d'Assas ;  afier  Caeanova.  [Also  others  after 
P.  Potter,  K.  dn  Janmi,  Wonwermaii,  Poussin,  Van  Goy* 
eB,D.Feti,*e.J 

LAURENT,  PiEBBE  Louis  Henbi,  a  French 
engraver,  the  son  of  the  preceding,  bom  at  Paris 
in  1779.  He  published  the  collection  of  engrav 
ings  of  the  Musie  Boyal,  as  the  supplement  to  his 
fawer's  work.  Among  other  plates,  he  engraved 
some  subjects  from  tM  life  of  St  Bruno,  ^ter  le 
Sueur  J  Uie  Martyrdom  of  St  Peter,  after  Titian; 
the  Death  of  the  Virgin,  c^ler  Caravaggio;  the 
Rape  of  the  Sabines,  and  the  Finding  of  MoseL 
after  Pouaein ;  the  Gonununion  of  St  Jerome,  af- 
ter Domenicliino  i  also  many  others  after  the 
great  masters. 

LAURBNT,  Petbr  Jobbfb,  a  Flemish  archi- 
tect and  engineer,  bom  in  1715.  He  early  nuuii* 
iested  a  strong  inclination  for  art  and  at  the  age 
of  eight  years  he  is  said  to  have  constructed  a  hv- 
draulK  machine.  When  twenty-one  years  old,  he 
was  entrusted  with  the  saperintendence  of  several 
public  works,  besides  the  direction  of  the  canala 
m  the  Low  Countries  and  Hainault.  He  formed  a 
grand  dedgn  of  Joining  the  Soome  with  the  Scheldt, 
and  performed  many  other  nearly  insurmountable 
schemes.  At  the  invitation  of  Ix>uis  XV.,  he  un- 
dertook a  survey  of  the  public  roads  in  France, 
and  greatly  added  to  the  iadlitv  and  improvement 
of  traveling.  According  to  D'Aigenville,  he  also 
repaired  and  beautified  the  nalaoes  of.VersaUles, 
Tnanon,  and  Marly.    He  died  in  1773. 

LAURENTIO.  C,  an  engraver  mentioned  by 
Stmtt,  as  the  artist  of  sevwal  portraits  in  Prio- 
rata's  History  of  the  Emperor  Leopold.  He  lived 
about  1660. 

LAURETTI.TOMMA0O,  called  il  SiciLiAHo.from 
his  native  country,  was  an  eminent  Sicilian  painter, 
bom  at  Palermo  about  1530.  According  to  Vasari, 
he  studied  under  Sebastiano  del  Piombo,  and  settled 
early  in  life  at  Bdogna,  practising  his  profession 
there  for  a  number  of  ^ears.  He  subisequently 
visited  Rome,  at  the  invitation  of  Gregory  XTIL, 
to  finish  the  ceiling  of  the  Sala  di  Constantino. 
He  was  much  employed  by  Seztus  T.  and  Clement 
VIIL,  and  was  honored  with  the  appointment  of 
President  of  the  Academy  of  St  Luke,  being  the 
second  president  after  its  foundation.  After  prac- 
tising the  art  with  great  repatation  for  many  yean 
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in  that  city,  he  died  about  1610,  in  his  eightieth 

year.    Among  hia  principal  works  at  Borne,  are 

the  fresco  paintings  of  the  History  of  Brutus,  in  a 

.saloon  of  the  capitoL  Among  his  principal  works 

!at  Bologna  are,  the  Crowning  of  the  Virgin,  in 

.8.  Mattia;  the  Resurrection,  in  S.  GiacomoMag- 

giore ;  and  a  grand  and  copious  composition  in  the 

same  church,representing  the  burial  of  St  Agostino 


LAURI,  BALDA88ABE,  a  reputable  Flemish 
ilandscape  painter,  bom  at  Antwerp  in  1587.  He 
studied  under  Paul  Bril,  whose  style  he  followed, 
and  after  visiting  various  European  countries,  he 
settled  at  Rome,  where  he  practised  the  art  with  ex* 
Valient  success  for  many  years.  He  died  at  Rome 
in  1641. 

LAURI.  Francesco,  an  Italian  painter,  the  son 
of  the  preceding,  born  at  Rome  in  1610.  He  stud- 
ied under  Andrea  Sacchi,  and  afterward  traveled 
through  Italy,  France,  and  Germany  for  improve- 
ment. He  manifested  great  abilities,  and  would 
undoubtedly  have  attained  a  distinguished  rank 
in  the  art  had  he  not  died  in  1635,  at  the  early 
•ge  of  25.  In  the  Palazzo  Cresoenzi  at  Rome,  is 
a  ceiling  painted  by  him^  representing  three  (God- 
desses. 

LAURI,  FiLiPPO,  the  second  son  of  Balda88are 
L..  was  bom  at  Rome  in  1628.  He  studied  under 
his  brother,  Francesco  L.,  at  whose  death  he  en- 
tered the  school  of  Angelo  Garoselli,  his  brother- 
hi-law,  and  made  such  rapid  advances  as  soon  to 
surpass  his  instructor.  He  painted  several  pic- 
tures of  historical  and  fabulous  subjects,  composed 
in  a  very  ingenious  manner,  the  figures  designed 
with  correctness  and  spirit,  with  pleasing  land- 
scapes in  the  backgrounds.  He  also  painted  sev- 
eral altar-pieces  for  the  churches,  and  particularly 
one  of  Adam  and  Eve,  in  la  Pace.  His  works 
evince  a  good  acquaintance  with  historv  and  fable, 
and  an  excellent  knowledge  of  perspective.  Many 
of  them  have  been  engrail  by  Woolett  and  other 
Bnglish  artists.    Lauri  died  in  1694. 

LAURI.  GiACOMO,  an  Italian  engi'aver  and  anti- 
quary, bora  at  Rome  about  1570.  He  was  en- 
gaged for  twenty-three  ^ears  in  engraving  the 
most  celebrated  anti(}uities  of  Rome,  and  finally 
published  the  collection  in  one  volume,  entitled 
AntiqucB  urbia  splendor^  hoc  est  prcuciptia  ejus- 
dem  templa,  f  c,  1612  and  1613,  fcl.  This  work 
was  very  highly  esteemed,  and  has  been  frequent- 
ly republished,  with  new  plates;  one  edition  had 
descriptions  ixi  German,  French,  and  Italian. — 
There  are  also  a  number  of  other  plates' by  Lauri, 
among  which  is  a  Nativity,  after  AnnibaJe  Cior 
racci.    He  died  at  Rome  about  1630. 

LAURI,  or  LAURIER,  Pietro,  a  native  of 
France,  but  a  painter  of  the  Bolognese  school,  and 
a  pupil  of  Guido.  He  flcurished  about  1650.  There 
are  a  number  of  works  by  him  in  the  Bolognese 
churches,  among  which  is  a  fine  picture  of  St.  An- 
tonio, in  la  Madonna  della  Lsberta ;  and  the  Vir- 
gin and  Infant  with  St.  Felice,  at  the  Cappuocini. 

LAURIN,  Heinrich  Frieorich,  a  German  en- 

Saver,  bora  at  Dresden  in  1756  j  died  in  1830. 
e  studied  under  Adrian  Zingg,  a7jd  executed  a 
number  of  landscapes  in  a  neat  and  spirited  style, 
after  Salvator  Rosa,  Kobell.  and  others,  among 
which  are  the  following :  Two  Landscapes.  (01ter 
Kleughd;  a  pair,  the  Fishermen,  and  the  Water- 
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fidl  of  Liebethal ;  after  Zingg;  two  large  Viewi 
of  Fano ;  after  Theil;  a  landscape  and  Cattle,  af- 
ter A.  Vandervelde, 

LAURO.  GiACOMO,  an  Italian  painter,  and  ac- 
cording to  Federici,  a  native  of  Venice ;  died  young 
in  1 605.  He  studied  under  P.  Veronese,  and  settled 
at  Trevigi,  where  there  is  a  grand  composition,  in 
the  church  of  the  Dominicans,  representing  St. 
Roch  interceding  for  the  persona  attaLiLed  by  the 
Plague. 

LAUTENSACK, 
HEiNR]CB.anoldG^- 
man  engraver,  bora 
at  Nuremberg  about  1506.  His  father  was  a  paint- 
er of  little  note,  and  taught  him  the  elements  of 
design.  He  is  said  to  have  engraved  on  wood,  and 
there  are  a  number  of  prints  bv  him.  in  the  style  of 
Sebald  Beham,  but  greatly  inferior  to  that  master. 
Among  them  are  the  following : 

The  Martyrdom  of  St  Catherine.  The  Crnoifizion,  fai- 
aorihed,  Christum  non  ittum,  Sed  Chrigtum  ertde  ptr 
iBtum,  The  I>ecollation  of  St  John ;  a  small  circalar 
print  A  Boy  holding  a  Flag.  A  Boy  ftanding  on  a 
Globe,  with  a  bow  in  his  hand. 

LAUTENSACK,  Hans 
Seb  A  Lu.  a  German  eugrav« 
er,  the  son  of  the  prece- 
ding, bom  at  Nuremberg  about  1528.  He  etched  a 
number  of  landscapes  in  a  dark  unpleasant  style ; 
and  also  several  portraits,  etched  and  finished  with 
the  graver,  possessing  considerable  merit.  Among 
them  are  the  following : 

POBTKAITS. 

Panloi  L&ntensack,  painter  of  Naremberg.  Hans  Se- 
bald Laatensaek ;  m  ipse  sc,  1562.  Hieronyoiiis  Sehor- 
Btab,  half-length ;  on  one  side  his  Arms,  and  on  the  other  a 
Village  with  a  Choroh.  m.d.liiii.  Georgias  Roggenbaek. 
1664.  The  half-lengtJi  of  a  Nobleman,  with  a  beard ;  on 
one  side  hia  Arms,  and  on  the  other  a  fortified  castle.  1554. 

BUBJaCTS  AHD   LANDSCAPES. 

A  Landseape,  with  David  and  Ooliah.  1651.  Christ 
ottring  the  Blind  at  Jerieho.  1559.  A  monntainons  Land- 
soape,  with  the  history  of  Balaam  nnd  his  Ass.  1569.  Vil- 
lagers oeeiipied  in  the  Vintage.  1569.  A  Landaeape  with 
aFarm-YanL  1551.  Two  pleasing  Landsoapes;  dated 
1663  and  1666  A  grand  Toamament ;  1660  ;  Teryscaiee. 
A  large  View  of  Karemberg,  from  the  east ;  in  three 
sheets.  1666.  A  similar  View  <^  that  dty  fVom  the  weat; 
do.  1662. 

LAUW,  or  LAW,  an  English  engraver,  who  has 
executed  several  mezzotints,  after  Teniera  and 
other  masters. 

LAUWERS,  Nicholas,  a  Flemish  engraver, 
bom  at  Lenze,  near  Tonmay,  about  1620.  Ha 
studied  at  Antwerp,  following  particularly  the 
style  of  Paul  Pontius;  but  did  not  equal  that 
master,  either  in  the  correctness  of  his  desi^,  or 
the  firmness  of  his  graver.  He  executed  a  number 
of  plates  after  various  masters,  the  best  of  which 
are  after  Rubens.  Among  them  are  the  follow* 
mg: 

POBTaAITS. 

Isabella.  Infanta  of  Spain,  with  two  Children,  one  hold- 
ing a  erown,  the  other  her  arms ;  after  Rvbsiu,  Fraa. 
Lelio  Blanoatio ;  after  Vandyck, 

SVBJXCT8  APTXB  VABIOUS  MAaTXBS. 

The  Adoration  of  the  Magi ;  after  Rubens  Christ  be- 
fore Pilate ;  do.  In  the  latter  impressions  of  this  print, 
the  name  of  Bolswert  is  substitntei  for  that  of  Lamitere, 
The  Descent  /rom  the  Croai ;  do.    The  dead  Christ  on  the 
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knecf  of  tb«  Vir|tn,  with  Maiy  Magdalene ;  do.  The 
Triumph  of  the  >«ew  Law ;  in  two  eheeti ;  do,  St.  Cecilia, 
with  Angels;  after  Gerard  Se^here.  Oameeters  and 
Smokers  in  a  Tavern ;  do,  Jupiter  and  Merenry,  with 
Baoaia  %nd  Philemon ;  after  J.  JordaenM,  The  Virgin 
appearing  to  a  Carmelite  ;  afttr  Diepenbeck.  St.  Agabu 
before  the  Virgin ;  do, 

LATJWERS,  Conrad,  the  younger  brother  of 
the  preceding,  born  at  Leuze  about  1623.  He 
studied  engraving  at  Antwerp,  and  executed  a 
number  of  plates  after  the  Flemish  masters ;  also 
others  with  the  ^aver,  in  the  style  of  his  brother, 
but  inferior  to  him.  Among  them  are  the  follow- 
ing : 

VOETBAtn. 

Aertnt  Qnellinoa,  jturior,  arohiteot;  4^er  J.  do  Decyts. 
Peter  A^'erbruggben,  aoulptor ;  tjifter  E,  QueUinue.  M. 
A.  Capello,  Biabop  of  Antwerp ;  after  Diepenbeck.  Antho- 
ny Vigier,  Jesuit ;  after  J.  Coeeiere, 

BUBJICTS   ArrXB   VABlOVe   MASTBBS. 

Elijah  in  the  Desert,  with  an  Angel  brioging  him  food ; 
after  Rubene,  Christ  bearing  bis  Cross ;  do.  The  Peni- 
tence of  St.  Peter ;  after  Coeeiere.  The  Cmeiflzion ;  do. 
The  Virgin,  with  the  infant  Jesna,  St.  Eliiabetii,  and  St. 
John  in  a  Landscape ;  after  Schiavone, 

LAVESQUE.  Jacob,  a  Dutch  painter,  bom  at 
Dort  in  1624.  He  studied  under  Rembrandt,  but 
instead  of  following  the  style  of  that  distinguished 
artist,  he  attached  himself  to  the  works  of  John 
de  Baan,  who  was  rery  inferior  to  Rembrandt.  He 
devoted  himself  entirely  to  portrait  painting,  and 
gained  considerable  reputation.    He  oied  in  1674. 

LAVIZZARIO,  ViNCENZio,  a  Milanese  painter, 
who  flourished  in  1520.  He  was  an  excellent  por- 
trait painter,  and  Lanzi  says  "  he  may  be  esteemed 
the  Titian  of  the  Milanese." 

LAWRENCE,  Sir  Thomjls,  an  Enjrlish  por- 
traiti  pamter.  bom  at  Bristol  in  1769.  His  father, 
who  was  a  hotel  keeper,  taught  him  to  recite  poe- 
try, and  encouraged  him  to  cultivate  the  arts  of 
design,  for  which  he  manifested  a  strong  inclina- 
tion while  very  young.  In  1782  his  father  settled 
at  Bath,  and  placed  him  under  Mr.  Hoare.  a  paint- 
er in  crayons,  where  his  talents  were  developed 
with  gr^t  rapidity,  and  in  the  same  Tear,  at  the 
age  of  thirteen,  he  received  for  a  copy  of  the  Trans- 
figuration, the  gr^t  silver  palett&  gilt,  with  the 
addition  of  five  guineas,  from  the  Society  of  Arts. 
At  the  age  of  sixteen  he  drew  portraits  with  a 

{^race  and  accuracy  nearly  approaching  the  excel- 
enoe  of  the  productions  of  his  riper  years.  These 
extraordinary  talents,  united  witn  a  handsome  per- 
son, and  great  courtesy  of  manners,  attracted  many 
sitters  of  all  ranks,  and  his  works  were  exceeding- 
ly popular. 

In  1787  Lawrence  visited  London,  and  entered 
as  a  student  of  the  Royal  Academy.  He  was  en- 
couraged by  Reynolds,  who  advised  him  to  imi- 
tate the  coloring  of  nature,  rather  thaif  the  rich- 
ness of  hue  visible  in  the  works  of  the  old  mas- 
ters ;  and  not  to  represent  things  too  like  them- 
selves. Lawrence  profited  by  this  sage  counsel, 
and  after  diligently  applying  himself  to  become 
expert  in  the  use  of  oil  colors,  he  produced  his 
portrait  of  Miss  Farren,  afterward  the  Countess' 
of  Derby,  which  was  well  received  by  the  public. 
During  the  first  year  of  his  residence  in  London, 
he  exhibited  seven  portraits  of  females  at  Somer- 
set House,  which  added  greatly  to  his  reputation. 
In  1788  he  was  honored  with  royal  patronace, 
nnd  painted  the  Queen  and  Princess  Amelia.    In 


1791  he  was  chosen  an  Associate  of  the  A  ^demy ; 
in  1792  George  III.  appointed  him  successor  to 
Sir  Joshua  Reynolds,  as  principal  painter  in  or- 
dinary ;  and  the  Dilettanti  Society  also  chose  him 
as  their  painter.  In  1795  he  was  received  into 
the  Royal  Academy.  His  fame  in  port*iiiture  had 
now  reached  a  high  point,  but  he  determined  4o 
try  his  skill  in  historical  com|)osition.  Accord- 
ingly he  painted  the  Satan  of  Paradise  Lost,  calling 
upon  his  legions  to  arise.  This  work  was  highly 
praised  for  grandeur  of  design  and  splendid  color- 
ing, but  it  was  evident  that  his  strength  lay  in 
portraiture,  and  to  that  he  devoted  his  entire  en- 
ergies. Among  the  many  noble  ladies  who  sat  to 
him,  werh  Lady  Templeton,  the  Marchioness  of 
Exeter,  Ladv  Conyngham,  Lady  C.  IlainUton,  and 
Lady  Peel,  besides  man^  others,  mcluding  nearly 
all  the  beauty  and  fashion  of  the  times.  Among 
his  portraits  of  men  were  Lord  Grey,  I-ord  Am- 
herst, William  Pitt,  Thomas  Campbell,  Walter 
Scott,  Benj.  West  Henry  Fuseli.  and  many  others. 
The  design  of  Lawrence  is  graceful  ,and  unaffect- 
ed ;  his  coloring  is  clear  and  brilliant,  with  a  soft 
splendor,  particularly  in  his  female  portraits,  which 
renders  tnem  fascinating  in  the  highest  degree. 
His  male  heads  possess  a  great  d^I  of  elegance 
as  well  as  vigor. 

In  1802,  he  received  thirty  guineas  for  his 
heads;  sixtv  guineas  for  half-lengths;  a.nd  one 
hundred  and  twenty  guineas  for  full-lengths.  En- 
couraged by  increasing  fame,  he  advanora  his  pri- 
ces ;  in  1806,  his  price  for  the  head  was  fifty  guin- 
eas ;  and  the  whole  lengths  two  hundred.  In  1808, 
he  raised  the  small  siie  to  eighty  guineas,  and  the 
whole  size  to  three  hundred  and  twenty.  In  1810, 
at  the  death  of  Hoppner,  he  increased  his  heads 
to  one  hundred,  and  his  full-lengths  to  four  hun- 
dred guineas.  Notwithstanding  these  prices,  his 
popularity  and  practice  ooptinu^  to  increase. 

In  1814,  Lawrence  was  commissioned  hy  the 
Prince  Regent  to  paint  a  number  of  the  sove- 
reigns, statesmen,  and  generals,  who  had  partici- 
pated in  the  allied  war  against  France.  He  com- 
menced with  the  portraits  of  the  Kiag  of  Prussia, 
Platoff,  and  Blucner,  who  were  then  in  England. 
In  1816  he  was  knighted  by  the  Regent ;  in  1818 
he  visited  the  Congress  of  Aix-la-Chapelle ;  thence 
to  Vienna,  where  he  painted  the  Emperor  of  Aus- 
tria. In  1819  he  visited  Rome,  and  painted  Pius 
VII.  and  Cardinal  Gonsalvi.  There  were  many 
others  in  this  collection,  which  is  now  in  Waterloo 
Hall  at  Windsor  castle.  During  the  absence  of 
Lawrence  on  the  continent,  Benjamin  West,  then 
president  of  the  Academy,  died  in  1820,  and  he 
was  elected  to  the  vacant  chair.  After  enjoying 
all  Dossible  honors  and  distinctions,  both  at  home 
and  abroad,  for  many  years  he  died  on  the  7th  of 
January,  1830. 

LAWRIE,  Robert,  an  English  mezzotinto  en- 
graver, born  about  1740,  and  probably  died  about 
1804.    There  are  a  number  of  portraits  and  vari- 
ous subjects  by  him.  which  possess  considerable 
i  merit.    Among  them  are  the  following : 

POBTRAITS. 

Oeoraelll.;  afier  Zqfany.  1772.  .The  Qoeen;  do. 
1772.  The  Prince  of  Wales,  and  Duke  of  York.  VTZ 
Elisabeth,  Dncbeas  of  Hamilton ;  after  C.  Read,  Sto^ 
phen  Franoia,  Duke  de  Choiseul ;  after  Van  loo. 

SUBJECTS  AFTKR  VARlOUe   MASTXB8. 

The  Nativity  i  cjler  Rubene.    The  Holy  Familj  ra 
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tanimg  from  Egypt  i  do.  Tha  OmdfixioBs  do.  Tho 
luae  nilit^ ;  a/^«r  Vandjfek.  The  InerednllW  of  St 
Thomas ;  aJUr  Ranbrandt.  The  AdoimttoB  of  tbe  Magi  i 
after  A.  Caxali.  Sun-rife,  alaodaoape ;  after  O.  Barrei, 
A haid  (Hie;  t^  Vertut.  A  BtpiXLi  do  The  Qnaok 
Boetor  $  €{fter  Dietriey*  / 

LAZZARI,  DoifATO.  called  B&iMAirm  dIJrbi- 
110,  an  Italian  painter,  and  a  in*^minent  architect, 
was  bom.  according  to  Ooluoci.  at  Oastd  Durante, 
in  the  Duchy  of  Urbino.  in  14$0 ;  although  \tr 
sari  dates  his  bn*th  in  1444.  Others  say  that  hii 
family  was  of  Gastel  Durante ;  but  that  he  was 
bom  at  Monte  Asdraaldo,  a  Tilla  of  Fermignano, 
four  miles  from  Urbino ;  whence  he  is  called  Ab^ 
druvaJdimis,  He  first  applied  himself  to  paint- 
ing; but  his  inclination  for  architecture  soon 
gamed  the  ascendancy,  and  he  devoted  his  entire 
energies  to  that  department  of  art.  He  studied  the 
paintings  of  Fra  Bartolomeo  Corradini,  and  painted 
portraito,  as  well  as  subjects  from  sacred  and  pro- 
fane history,  in  a  style  resembling  Andrea  Man- 
tegna.  Lomasczo  mentions  with  distinction  tbe 
few  paintings,  by  him.  remaining  at  Milan  and  fai 
the  State.  Most  of  nis  frescos  in  the  Milanese 
churches  have  nearly  or  qmte  perished ;  but  some- 
thing has  been  preserved  m  the  Palazzo  Borri,  and 
the  Falazzo  Castiglione.  At  Pavia,  in  the  chapel 
of  the  Carthusians,  is  a  chapel  painted  by  Bra- 
tnante,  in  fresco^  in  which  the  figures  are  grossly 
and  heavily  designed,  and  the  coloring  is  crade  and 
raw.  Rosini  gives  a  x^rint,  which  exemplifies  his 
style  of  painting. 

Bramante  shares  with  Brunellesch!  the  honor 
of  restoring  pure  architecture.  He  visited  Lom- 
Imrdy,  and  studied  the  proportions  of  the  Milan- 
ese cathedral,  after  which,  according  to  Milizia,  he 
went  to  Rome,  and  devoted  his  whole  attention  to 
studying  and  measuring  the  great  remains  of  anti- 
quity in  the  vicinity  of  that  city.  He  afterward 
visited  Naples  for  improvement,  and  on  his  retnm 
to  Rome  was  commissioned  by  Cardinal  Olivlero 
Carafih  to  rebuild  the  cloister  for  the  Fathers  delta 
Pace.  It  was  built  of  travertine^  and  without  pos- 
sessing much  beauty  of  design,  it  gained  him  great 
reputation,  as  Rome  was  at  that  time  without  an 
eminent  architect  He  was  appointed  pontifical 
architect  by  Alexander  YI.,  and  erected  the  foun- 
tain of  Trastavere ;  the  principal  part  of  the  Pa- 
lazzo dell  a  Canoellaria ;  and  several  other  works, 
all  of  which  were  built  of  travertine  stone,  in  a 
regular  style,  manifesting  a  great  improvement  in 
architecture,  although  not  entirely  purified  fi*om 
barbarism.  Bramante's  style  was  at  first  cold  and 
formal,  but  afterward  became  elegant  and  majes- 
tic. His  invention  was  fertile,  and  his  buildings 
possess  the  requisite  solidity.  His  genius  was  un- 
doubted, and  his  abilities  were  highly  estimated 
by  Michael  Angelo.  as  is  evident  from  a  letter 
written  by  the  latter  to  his  fViend,  Sig.  Bartomeo, 
^  It  cannot  be  denied  that  Bramante  is  superior  in 
ardiitecture  to  all  others,  since  the  time  of  the  an- 
cients," 4Sbc  He  was  die  unde  of  Raffaelle,  and 
induced  that  artist  to  visit  Rome,  where  he  gave 
him  great  encouragement,  and  taught  him  archi- 
tecture. In  the  School  of  Athens,  Raffaelle  drew 
the  portrait  of  his  instructor  leaning  agiiinst  a  pi- 
laster, and  describing  a  geometrical  nsure,  sur- 
rounded by  youths,  who  are  regarding  him  with 
great  attention.  Appointed  pontifical  architect  by 
Julius  II.,  Bramante  was  commissioned  to  reduce ' 
to  the  form  of  a  rectangular  theatre  the  space  be- 


tween the  Belvidcre  and  the  Taiictai  palace,  which 
he  exeoutod  in  a  most  admirable  manner ;  out  his 
work  has  been  faijured  by  various  alterations. — 
There  was  an  engraving  by  Enrico  van  SchoeL  in 
the  Corsini  Librwy,  representing  the  court  as  Bra- 
mante left  it  The  graceful  and  beaotiful  temple 
in  the  cloister  of  Sui  Pietro  Montorio,  is  one  of 
lus  most  esteemed  works,  of  which  he  executed  a 
1  arge  number.  That  by  which  he  nined  the  most 
fame,  however,  was  the  celebrated  Basilica  of  St 
Peter.  Julius  IT.  conceived  the  gnmd  design  of 
demolishing  the  old  diurcfa,  and  erecting  a  new 
one,  whose  equal  should  not  be  found  in  Rome,  or 
in  the  world.  The  plan,  although  a  Latin  cross, 
was  well  divided,  and  of  a  vastness  uneoualed. 
The  principal  nave  was  well  proportioneo,  with 
peristyles  forming  three  naves;  the  cupola  and 
steps  were  on  the  plan  of  the  Parthenon,  and  the 
general  arrangement  of  his  design  resembled  the 
plan  of  that  edifice,  bein^  composed  of  eight 
masses,  between  each  of  which  were  two  columns, 
forming  three  interoolumniations.  In  1513  tibe 
foundation  of  this  edifice  was  laid,  and  tho  work 
progressed  with  incredible  despatch  until  the  ane- 
oeediiig  year,  when  Bramante  died,  at  tbe  age  (KT 
seventy,  and  was  nompoosly  interred  in  St  Peter%, 
attended  by  all  tne  papal  oourt^  and  profeaiors  of 
the  Pine  Arts.  Thearcfaitecte  who  snooeeiled  him 
in  this  great  work  altered  his  original  design,  leav- 
ing none  of  his  workmanship  standing  exc^  the 
four  great  arches  whidi  support  tbe  towet  of  tbe 
dome.  Bramante  was  highly  esteemed  during  his 
whole  life,  fbr  his  amiable  qualities,  as  well  as  for 
his  talents.  His  writings,  both  in  prose  and 
verse,  vrere  first  disoovmd  in  1756,  and  were 
published  in  the  collection  of  Opusculi,  at  MBan, 
m  that  year. 

LAZZARI,  Gio.  AirroNto,  a  Tenetian  painter 
of  noble  descent,  vras  bom,  according  to  Melchiori, 
in  1639,  and  died  in  1713.  Lanzi  says  he  was  a 
sdiolar  successively  of  Cav.  Liberi,  of  Laogetti, 
of  Riod,  and  of  Diamantini.  He  was  more  ede- 
brated  as  a  copyist  than  as  an  inventive  genius. 
Melchiori  says  he  copied  the  works  of  Baswrno  so 
skilfully  as  to  deceive  the  best  judges,  and  to 
sell  them  for  or]f;inals  by  that  master.  He  also 
excelled  in  painting  with  crayona  and  was  the  in- 
structor of  the  &moa8  Bosalba  Canriera  in  that 
art 

LAZZARINI,  Cahon.  Gio.  Axoska,  a  painter 
of  the  Bolognese  school,  was  bom  at  Peaaro  in 
1730.  He  studied  under  Francesco  Mancroi,  and 
notwithstanding  his  clerical  duties,  be  executed 
many  beautiful  works  for  the  churches.  He  was 
a  profound  scholar  and  an  excellent  connoisseur ; 
and  Lanzi,  speakiqg  of  the  beauty  and  propriety 
of  his  compositions,  says,  ^  How  widely  different 
in  point  of  invention  appears  an  artist  versed  m 
literature,  and  one  with  no  taste  for  letters."  He 
painted  two  historical  pictures  for  Count  A1|Ea- 
rotti,  representing  Cincinnatus  called  to  the  Dic- 
tatorship, and  Archimedes  absorbed  in  his  scien-. 
tific  studies  during  the  Storming  of  Syracuse, 
which  Lanzi  pronounces  well  executed  and  clwsi- 
cal  productions,  at  once  noble  and  graceful,  and 
fi:ee  from  all  affectation  or  parade.  He  executed 
many  altar-pieces  and  other  subjecte  for  the 
churches  in  his  native  city,  and  in  other  places. 
His  master-piece  is  a  picture  of  the  Virgin  and 
Holy  Child,  between  St  Catherine  and  B.  Marot 
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FiMlmii,  which  adorns  the  chnpel  of  the  Counts 
Paatnxii  in  GiuJdo,  a  diooese  of  Rimini  and  which 
Lansi  says  is  ezecated  in  trne  RaffadUmme  style. 
He  had  spent  several  jnears  in  Rome,  at  tne  hoose 
of  Cardinal  Fantoisi,  for  whom  he  made  a  superh 
oollection  of  paintings,  among  which  were  several 
of  his  own  works.  ISsb  mSLbo  sooeeeded  admin^ly 
in  pictores  of  Magdalens  and  Madonnas,  whidi  m 
represented  with  groat  sweetness  of  colorings  and 
appropriateness  of  expression.  A  weeping  Mag- 
dalene in  the  Varani  Collection  at  Ferrara,  is  high- 
ly commended  as  a  masterly  and  studied  perform- 
ance. He  wrote  sereral  admirable  treatises  on 
the  Fine  Arts,  eqiecially  his  Dis$ertaHim  upom  the 
Ah  of  Pcdnting.  which  has  often  been  republish- 
ed. He  died  in  1801,  at  the  great  age  of  ninety- 
one  years, 

LAZZARTNI,  Gnvooiiio,  a  VenetlsB  painter, 
bom,  acoordine  to  ZanetU.  in  1654;  although 
Lonriii  places  his  birth  in  1658.  He  studied  un- 
der Francesco  Rosa,  a  Genoese  painter,  then  resi- 
dent at  Venice,  but  soon  renounced  the  gloomy 
scyle  of  that  master  fbr  one  of  a  more  simple  and 
TWtond  character.  Although  Lanzi  asserts  that 
Lassarini  nerer  left  Venice,  yet  his  works  resem- 
ble those  of  the  Roman  or  fiolognese  school.  He 
was  highly  esteemed  by  his  ootemporaries,  partio- 
nlariy  by  Carlo  Maratti ;  fbr  when  the  Venetian 
ambnsador  at  Rome  proposed  to  have  a  picture 

Sainted  by  a  Roman  artist,  to  adorn  the  Sala 
ella  Scrutinio  of  his  native  cttj^  Maratti  nihsed 
the  offer,  svyta^  it  would  be  an  act  of  great  injus- 
tioe,  while  Venice  possessed  so  great  a  painter  as 
Laaarini.  The  latter  was  aooordinglr  em^oyed, 
and  produced  his  admirable  work  of  the  Triumph 
of  the  Morosini.  His  best  performance,  however, 
is  a  picture  of  St.  Lorenso  Giustiniani  in  the  Pa^ 
trianshal  church  at  Venice.  This  work  was  es- 
teemed by  Lansi,  as  the  finest  oil  painting  of  the 
Venetian  school  of  that  time,  and  he  highly  nraises 
it  for  grandeur  of  comoosition,  variety  m  the 
heaos  and  attitudes,  ana  elegance  of  contours. 
Longhi  places  the  death  of  this  artist  in  1730,  but 
Zanetti  m  1740. 

LAZZARONI,  Gro.  Battista,  a  painter  of 
Cremona,  was  bom  in  1626,  and  died  in  1698.  He 
studied  under  Gio.  Battista  Tortiroli.  according  to 
Z«st,  and  devoted  himself  mostly  to  portraiture, 
in  wfaidi  he  became  Tery  eminent,  and  vras  much 
employed  by  the  princes  and  nobility  at  Milan, 
Parma^  and  Piaoenasa. 

LEADER^  WtLUAM,  an  English  messotint  en- 
graver, who  executed  a  numb^  of  prints^  among 
which  is  a  small  upright  plate  of  Samson  in  Pris- 
on, €ifUr  Rembrandt. 

LEAL,  Leon,  Dok  Simon  ob.  a  Spanish  paint- 
er, bora  at  Madrid  in  1610.  He  studied  under 
Pedro  de  las  Cuevas,  and  became  eminent  in  his- 
tory and  portraits,  in  which  last  he  approached  the 
clear  and  harmonious  coloring  of  Vandyck.  He 
was  appointed  painter  to  the  Queen,  and  ¥i%s 
much  employed  by  the  Spanish  court  There  are 
several  historical  works  by  him  at  Madrid,  among 
which  are  the  Conception,  at  the  Capuchins ;  and 
the  principal  altar-piece,  as  well  as  a  series  of  sub- 
jects from  the  Infancy  of  Christ,  in  the  church  of 
the  Kovici«do  of  the  Jesuits.  He  died  at  Madrid, 
in  1687. 

L£AL.  Don  Juan  ds  Valoss.    SeenTALUBs. 


LEARCHUSjODsof  the  most  ancMBt  Greek 
sculptors,  bom  at  Rhegium  b.  c.  700.  Aocordfog 
to  some  authors,  he  was  a  disciple  of  Dndalus  ; 
thou^  others  say  he  studied  under  Dipenos  and 
Scyllis.  Pausanias  mentions  a  sti^ue  of  Jupiter 
hj  Learcfaus.  which  was  formed  out  of  severil 
pieces,  flwtened  together  in  a  very  ingenious  man- 
ner. 

LEBARBIER,  Jeax  jAcaoES  Francois,  a 
French  painter,  bom  at  Rouen  in  1738.  He  gain- 
ed the  first  priae  in  the  Academy  of  that  dty,  and 
then  went  to  Paris,  where  he  studied  under  Pierre, 
the  first  painter  to  the  king.  He  was  afterward 
sent  to  Switaerland.  to  make  designs  for  the  beau- 
tifhl  work  of  Zurlauben,  entitled  TabUinur  topo' 
grafHwjuet  de  la  Suisse.  Here  he  formed  a  plead- 
ing intimacy  with  the  distinguished  Gessner,  and 
af^rward  visited  Rome  for  improvement,  where 
he  made  many  designs  from  the  most  celebrated 
works  of  art,  and  on  returning  to  France  distri- 
buted them  among  the  different  schools  of  paint- 
ing. By  this  means  he  is  said  to  have  prepared 
the  way  for  the  revolution  In  the  French  school, 
commenced  by  Vien  and  completed  by  David.  He 
practised  the  art  for  many  years  with  reputation  i 
was  a  member  of  the  old  Academy  of  Painting^ 
and  also  of  the  Institute.  Hewrote  several  works 
on  art  wlndi  possess  considerable  merit  He  died 
hi  1826. 

LEBARRE,  Elox,  a  French  architect  bom  at 
Ourchamp  in  1764.  He  early  manifested  a  taste 
for  desip,  and  was  sent  to  Paris  in  1782,  where 
he  studied  under  Raymond,  architect  to  the  kmg. 
He  made  excellent  progress,  and  gained  great  rep- 
utation. He  was  ma£  a  membo'  of  the  Legioa 
of  Honor,  and  succeeded  Thibant  in  the  Frnidi 
InstiUrte.  He  vras  employed  in  many  important 
worlm,  among  irhich  was  the  palace  intended  for 
the  Merchants'  Exchange,  and  the  Tribunal  de 
Commeree.    He  died  in  1830. 

LE  BAS.  See  Bas. 

LEBEL^  Chablbb  JAcauBS,  a  French  painter 
who  flourished  during  the  first  quarter  of  the 
present  century.  He  painted  portraits  and  histo- 
rioil  subjects,  which  possess  considerable  merit. 
He  produced  a  number  of  interesting  subjects 
from  French  history^  fh>m  1806  to  1827,  among 
which  were  the  Takmg  of  Paris  by  Henry  IV. , 
Napoleon  visiting  the  Hospital  of  St  Bernard,  &c 
In  the  collection  of  Baron  Holland  was  a  picture 
by  Lebd,  representing  Turenne  asleep  on  the 
field  of  Battle,  in  winter,  and  his  ofBcers  covermg 
him  with  their  cloaks. 

LEBEREOHT,  Cbarlbb  ob,  a  celebrated  med- 
alist and  engraver  on  precious  stones,  bom  at 
Meiningen  in  1749.  At  the  age  of  twenty-six  he 
went  to  Russia,  and  executed  several  medals,  which 
attracted  the  notice  of  Catharine  II.,  and  he 
was  sent  to  Rome  for  improvement,  at  the  expense 
of  that  Empress.  Here  he  made  rapid  advances, 
and  on  returning  to  St  Petersbunrhe  soon  gainea 
reputation.  '  At  the  accession  of  Paul  I.,  he  waF 
appointed  medalist  to  Che  court,  and  Director  cf 
the  Mint  In  1806  he  was  chosen  a  member  of 
the  Academy  of  Fine  Arts ;  in  1809,  Chevalier  of 
the  Order  of  St  Anne;  m  1812,  member  of  the 
Academies  at  Stockholm  and  Berlin.  Most  of  his 
works  relate  to  the  history  of  Russia,  among 
whidi  are  the  four  medals  struck  in  1803.  for  the 
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ONitennial  jubilee  of  the  Founding  of  Peters- 
burg. Leberecht  established  a  snocessAil  school, 
and  instructed  many  Bcholars  in  the  art.  He  died 
m  1827. 

LEBLANC,  Horace,  a  French  historical  and 
portrait  painter,  a  native  of  Lyons,  who  flouri.shed 
in  the  seventeenth  century.  Ue  visited  Italy,  and 
studied  under  Lanfranco,  but  adopted  the  style  of 
Cav.  d'Arptno.  On  returning  to  Lyons,  he  soon 
gained  reputation,  and  was  appointed  painter  to 
Uie  city.  His  portraits  were  much  esteemed  for 
their  accuracy  of  resemblance.  Among  his  prin- 
cipal historical  works  are,  Christ  at  the  Sepulchre, 
in  the  church  of  the  Carmelites ;  and  the  Martyr- 
dom of  St  Irenaeus  and  the  first  Christians  of 
Lyons,  for  Les  Feuillants.  He  practised  the  art 
at  Lyons  for  many  years,  and  finally  died  there  at 
an  advanced  age. 

LEBLOND,  Jean,  a  French  painter,  bom  in 
1635.  He  painted  history  with  considerable  rep- 
utation, and  died  at  Paris  in  1709. 

LEBRUN,  Jeam  Baptists  Toping,  a  French 
historical  painter,  was  a  native  of  Marseilles.  He 
studied  under  David,  and  painted  a  number  of 
good  works,  among  which  his  picture  of  the 
Death  of  Caius  Gracchus  was  purchased  by  the 
government,  and  placed  in  the  Museum  of  Mar- 
seilles. This  artist  became  unfortunately  involved 
in  a  conspiracy  against  the  life  of  Napoleon,  while 
First  Consul,  and  was  condemned  to  death  in  1801. 

LEBRUN,  Marie  Louise  Elisabeth,  an  emi- 
nent French  paintress,  bom  in  1755.  Her  maiden 
name  was  Vig6e,  but  she  married  Jean  Baptiste 
Pierre  Lebrun.  a  dealer  in  works  of  art.  She 
studied  under  Davesne,  Briard.  and  Joseph  Ver- 
net ;  after  which  she  gained  great  improvement 
by  copying  the  works  of  Rubens  and  Rembrandt ; 
also  the  b^utiful  heads  of  young  girls,  from  the 
pencil  of  Greuze.  She  soon  gained  a  great  repu- 
tation ;  was  patronised' by  many  distinguished  in- 
dividuals ;  ana,  during  the  whole  course  of  her 
long  career,  her  talents  were  very  highly  esteemed 
throughout  all  Europe.  Her  subjects  are  princi- 
pally portraits,  semi-allegorical  subjects,  ana  land- 
scapes. She  painted  the  famous  Count  Orloff; 
Cardinal  de  Fleury  ;  Marie  Antoinette ;  Madame 
de  Stael  as  Corinne ;  Madame  Catalina,  and  many 
others  dhe  was  admitted  to  the  Academy  of 
Paris,  and  presented  her  picture  of  Peace  renew- 
ing Plenty,  as  her  reception  piece.  She  visited 
Italy  in  17of),  and  was  chosen  a  member  of  the 
Academy  of  St.  Luke,  at  Rome,  where  she  painted 
Miss  Pitt  as  a  Hebe,  an  admirable  work ;  also 
Lady  Hamilton  as  a  Sibyl  and  Bacchante;  the 
painter  Robert ;  the  Queen  of  Naples  and  the  royal 
family.  She  afterward  visited  Switzerland,  Prus- 
sia, Russia,  and  England,  receiving  everywhere  the 
most  flattering  attentions  and  honors.  After  spend- 
ing three  years  in  England,  and  painting  the  por- 
traits of  Lord  Byron  and  the  Prince  of  Wales, 
she  returned  to  France.  During  her  travels  she 
painted  many  admirable  landscapes,  and  the  result 
of  her  indefatigable  exertions  during  a  long  life 
was  662  portraits,  15  compositions,  and  200  land- 
scapes. She  was  honored  by  admission  to  the 
Academies  at  Paris,  Bologna,  St.  Luke  at  Rome, 
Geneva,  Berlin,  St  Petersburg.  Rouen,  and  Vau- 
tdnse.    Madame  Lebrun  died  in  1842,  aged  87. 

.  LECARPENTIER,  C.  L.  F.,  a  French  painter. 


born  at  Rouen  in  1750.  He  is  principally  distm 
guished  as  a  writer  on  the  art.  and  acquired  suffi* 
cient  reputation  to  be  chosen  Professor  in  the 
Academy  at  Rouen,  and  was  a  member  of  several 
literary  societies  at  Paris.  One  of  his  principal 
works  was  his  Galerie  des  Peintm  ctlehreB,  avee 
dea  remarques  8ur  la  genre  de  chaaue  vtaiire, 
Rouen  and  Paris,  1800,  2  vols.  8vo.  He  died  in 
1822. 

LECCE,  or  LECOIO,  Matteo  da,  called  Perez 
d^Aleeio,  This  painter  flourished  at  Rome,  ac- 
cording to  Baglioni,  about  1580.  His  works  are 
chiefly  in  fresco,  and  he  attempted  the  style  of 
Buonarotti,  but  with  little  success.  In  the  Chiesa 
Nuova  is  a  large  altar-piece  by  him,  representing 
the  Transflguration ;  and  in  S.  Eligio  degli  Orefici, 
is  a  picture  of  the  Virgin  and  Infant,  with  saints. 
It  is  supposed  he  died  in  1600. 

LECCHI,  or  LECH,  Antonio,  a  Venetian  paint- 
er, eminent  for  his  flower-pieces,  who  flourished, 
according  to  Martinioni,  in  1663. 

LECLERC,  David,  a  Swiss  painter,  bom  ai 
Berne  in  1680.  He  studied  under  Joseph  TVer- 
ner,  and  then  visited  Frankfort,  where  he  practised 
the  art  for  several  years,  and  acquired  considera- 
ble reputation  for  his  pictures  in  oil.  miniature, 
and  enamel.  He  was  invited  to  the  court  of  Hesse 
Darmstadt,  and  executed  the  portrait  of  the  Land- 
grave, Ernest  Ludwig ;  ailer  which  he  entered 
the  service  of  the  Landgrave  of  Hesse  Cassel,  and 
remained  there  th'irty  years.  During  this  period 
he  visited  France ; '  uid  in  1715  went  to  £n|^ 
land,  remaining  there  two  years,  after  which  he 
returned  to  Germany,  and  settled  at  Frankfort. 
Most  of  his  works  are  portraits,  in  oil  and  minia- 
ture, designed  in  an  elevated  style,  with  a  system  of 
coloring  founded  on  those  of  Rigaud  and  Rubens. 
There  are  also  by  him  a  number  of  fine  historical 
subjects,  landscapes,  and  flower-pieces.  Leclerc 
was  much  patronized  by  the  German  princes.  Ha 
died  at  Frankfort  in  1738.  He  had  a  brother, 
named  Isaac  L.,  a  very  in^nious  engraver  on  sted 
and  on  precious  stones,  who  was  appointed  medal- 
ist to  the  court  of  Cassel.  and  died  in  1746.  Jan. 
Friedrich,  the  son  of  David  L.,  was  bom  at  Lon* 
don  in  1717,  and  practised  miniature  painting,  in 
Germany,  with  reputation. 

LECOMTE,  Felix,  a  French  sculptor,  bom  at 
Paris  in  1737.  He  studied  under  Falconet  and 
Vass6,  and  having  gained  the  grand  prize  of  the 
Academy,  he  visit^  Rome  with  the  royal  pension. 
On  returning  to  Paris,  he  soon  gained  a  high  rep- 
utation, and  was  admitted  to  the  Academy  in  1771. 
By  order  of  the  government,  he  executed  the  stat- 
ues of  Rollin  and  Fenelon,  the  latter  of  whkh  is 
in  the  Hall  of  the  Institute,  and  is  consider- 
ed his  master-piece.  During  the  Revolution  Le- 
comte  lived  in  retirement;  but  in  1810  be  was 
appointed  a  member  of  the  fourth  class  of  the 
Institute ;  and  on  the  accession  of  the  Bourbons, 
h^was  appointed  Professor  in  the  Academy  of 
Sculpture.    He  died  in  1817. 

LECOMTE.  Marguerite.  This  lady  was  bom 
at  Paris  about  1719,  and  distinguished  herself  by 
her  fine  taste  for  the  arts.  She  engraved  a  numbor* 
of  portraits  and  landscapes ;  also  several  vignettes 
for  a  translation  of  Gessner,  1 764.  It  would  ap- 
pear that  she  attained  considerable  eminence  m 
art  and  literature,  as  her  portrait,  designed  by 
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V^atclet,  enfrraved  by  Lempereur,  is  inscribed 
Mnrs^teriU  Lecomte.  dei  Academies  de  Peintnre 
etdeBBdlee-Lettrea  de  Rome,  de  Bologne.  et  de  Flo- 
rence. 

aLEDERER,  Hans.  There  is  oonsidenible 
uncertainty  among  Tarious  authors  with 
regard  to  this  artist  Professor  Christ 
and  \f  alpe  attribute  to  Hans  Lederer  several  en- 
frravings  marked  with  the  aooompanying  mono- 
gram. Brulliot  ascribes  to  Jerome  Lederer  four 
prints  expressing  the  different  temperaments,  as 
the  Sansniine.  the  Melancholy,  the  Choleric,  and 
Phl'-pmatic.  The  first,  has  the  name  /f.  Lederer; 
and  the  second  a  mark  resembling  I.  L.,  or  H.  L. 
Nailer  also  agrees  with  Brulliot,  giving  the  Latin- 
ized name  as  Hieronymus. 

JP       LEDERLTN,  Jacob,  a  German  wood  en- 
I  V  Ligraver,  bom  at  Tubingen  about  1565. 
TTJc  He  executed  a  number  of  wooden  cuts, 
some  of  which  are  dated  1590 ;   also  a  set  of  por- 
traits of  some  of  the  professors  of  the  University 
of  that  city,  published  in  1596,  by  Erhard  Zell. 

LEDERSBASCH,  Chribtophbr.  probably  a 
German  engraver,  who  etched  a  number  of  plates, 
among  which  is  a  large  upright  print  of  the  Pre- 
sentation of  Samuel;  ctfter  RomaneUu 

LEDESMA.  Joss  de.  a  Spanish  painter,  bom 
in  Old  Castile  in  1630.  After  acquiring  the  ele- 
ments of  design  in  his  native  country,  he  went  to 
Madrid,  and  eotered  the  school  of  Don  Juan  Ca- 
renno.  Palomino  highly  praises  him  for  his  cor- 
rectness of  design  and  admirable  coloring;  and 
mentions  hii^  master-piece  of  the  Deposition  from 
the  Cross,  with  the  Virgin.  Mary  Magdalene  and 
St.  John,  in  the  church  of  the  Recollets  of  St  Au- 
gustine.   He  died  at  Madrid  in  1670. 

LEDOCrX,  Claude  Nicolas,  a  French  archi- 
tect, bom  at  Dormans,  in  the  department  of  the 
Mame,  in  1736.  He  was  educated  at  the  college 
of  Beauvais,  and  then  went  to  Paris,  where  he 
learned  engraving,  and  for  some  time  devoted 
himself  to  that  branch  of  art  He  then  applied 
himself  to  the  study  of  architecture,  and  in  1771, 
Madame  Dubarry  appointed  him  her  architect 
For  her  he  erected  the  elegant  pavilion  De  Lou- 
veciennes,  and  the  chateau  de  St  Vrin.  near  Ar- 
pagon.  Among  his  other  works  were  a  hotel  at 
Paris,  for  the  Count  d'Halleville ;  in  Rue  Michel 
Lecomte.  that  of  Prince  de  Montmorency ;  the  Ho- 
tel de  Th^lusson,  with  its  noble  gateway ;  and  the 
chateau  de  Benonville,  at  Caen.  His  roost  import- 
ant work,  however,  was  the  Barriers  of  Paris, 
which  were  erected  afler  his  designs.  The  most 
remarkable  part  of  this  great  work,  is  the  trium- 
phal columns  of  the  Barriere  du  Trone.  He  pub- 
lished a  work  entitled  U Architecture  Coneider^e 
aur  le  Rapport  de  I?  Art.  des  MoBure.  et  da  Legis- 
lation^ Paris,  1804,  125  plates.  Ledoux  died  in 
1806. 

LEEPE,  John  Anthony  vander,  a  Flemish 
painter  of  landscapes  and  marines,  born  at  Bruges, 
of  a  distinguished  and  opulent  family,  in  1664. 
Manifesting  a  strong  inclination  for  art  he  was 
permitted  to  indulge  his  desires,  by  devoting  him- 
self to  painting.  He  made  nature  his  chief  mod- 
el, spending  much  timeJn  the  fields  and  forests, 
or  on  the  sea- shore ;  consequently  his  works  are 
very  truthful,  particularly  his  marine  views.  In  his 
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landscapes  he  followed  the  tastes  of  Oenoels  and 
Caspar  Poussin.  His  coloring  is  pleasing,  though 
ooca.sionally  too  cold ;  and  his  pencil  is  free  and 
flowing.  In  the  church  of  St.  Anne  at  Bruges,  is 
a  picture  by  vander  Leepe.  representing  the  Flight 
into  Egypt.  His  landscapes  are  generally  dec- 
orated with  the  figures  of  Kerckhove  and  Duvcn- 
ende.    He  died  in  1720. 

LEEST.  ANTONrus  van.  an  engraver  mentioned 
by  Papillon,  as  possessing  considerable  talent 
by  his  cuts  of  the  Four  Evangelists. 

LEEUW.  Gabriel  vander,  a  Dutch  painter, 
bom  at  Dort  in  1643.  He  was  the  son  and  scholar 
of  Sebastian  vander  Leeuw,  formerly  a  disciple  of 
Jacob  Gerritase  Cuyp.  He  made  such  rapid  pro- 
gress, as  soon  to  surpass  his  father,  and  then  went 
to  Amsterdam,  from  whence  he  traveled  to  France^ 
in  company  with  David  vander  Plaas.  After  prac- 
tising the  art  with  good  success  at  Paris  and  Ly- 
ons for  four  years,  he  visited  Rome  for  improve- 
ment, and  studied  the  works  of  Benedetto  Cas- 
tiglione,  and  Rosa  da  Tivoli.  His  subjects  were 
usually  landscapes  with  cattle,  and  he  often  spent 
whole  days  in  the  fields,  designing  after  nature, 
by  which  he  acquired  great  correctness  of  design 
and  truth  of  coloring.  His  compositions  are  inge- 
niously arranged.  tUe  animals  well  drawn,  and 
touched  in  a  bold  and  masterly  style.  After 
practising  the  art  for  ten  years  in  Italy  with  ex- 
cellent success,  he  returned  to  Holland,  and  at  first 
received  great  encouragement ;  but  as  he  wrought 
with  surprising  facility,  his  works  became  less 
popular,  not  being  finished  vrith  the  laborious  pre- 
cision of  the  Dutch  artists,  but  pencilled  in  a  n^ 
bold,  and  spirited  style,  and  colored  in  the  Ital- 
ian taste.  Discouraged  by  this  ill  success,  he  re- 
solved to  return  to  Italy,  but  died  soon  afler  at 
Dort  in  1688.  He  etched  a  number  of  plates  in 
the  styles  of  Castiglione  and  H.  Roo^  which  du- 
ring his  residence  in  Italy,  he  signed  G.  Leone; 
Leone  signifving  a  lion  in  Italian,  as  does  Leeuw 
in  Dutch,  llie  Italian  writers  incorrectly  ascribe 
these  plates  to  a  Gugliemo  Leone^  placing  his 
birth  at  Parma,  in  1644. 

LEEUW,  Peter  vandbr,  a  Dutch  painter,  the 
younger  brother  of  ,the  preceding,  was  bom  at 
Dort  m  1644,  and  studied  under  his  fathet*,  Sebas- 
tian vander  Leeuw,  mentioned  in  the  foregoine  ah- 
ticle.  He  painted  similar  subjects  to  those  or  his 
brother,  and  with  great  merit ;  but  his  style  of 
penciling  and  coloring  was  better  adapted  to  the 
taste  of  his  country,  his  pictures  being  very  neatly 
and  carefully  finished.  He  was  a  close  imitator  of 
the  works  of  Adrian  Vandervelde,  and  his  pictures 
are  often  mistaken  for  the  productions  of  that  mas- 
ter. His  skies  are  bright  and  clear,  his  distances 
very  agreeable,  his  touch  and  coloring  closely  ap- 
proaching the  excellence  of  Vandervelde,  although 
his  animals  are  inferior  to  that  master,  in  cor- 
rectness of  design  or  beauty  of  finishing.  He  died 
at  Dort  in  1705. 

LEEUW,  John  de,  a  Dutch  engraven,  bom  at 
the  Hague  about  1660.  In  concert  with  John 
Lams vel the  executed  the  portraits  for  le  Vassor's 
History  of  Louis  XHI.  There  are  also  a  number 
of  other  plates  by  him.  among  which  are  the  fol- 
lowing : 

Caroloi  Niellios,  B.  TheoL  J.  de  Leeuir,  ae.    Jaauf 
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WiUiam  ImboT,  Seniitar  of  Naramberg ;  D.  LetHWt  ftc 
JoNph  Justus  Soaliger,  John,  Daks  of  Mftrlbofoiigh ; 
reni|  vidi^  vicL  Abraham  Cowlay,  poet  i  fiv  th«  •dlUoo 
of  hb  works  published  in  1700« 

LEEUW,  Thomas  db.    See  Leu. 

•«-•  -r         n     ^       LEEUW,  William  de. 

\\/j  or  AA/^  /^a  Flemiah  engraver,  born 
\Vi*  ^«-'/  at  Antwerp  in  1610; 
died  about  1665.  He  studied  under  Peter  Sout- 
man,  but  inst^  of  adopting  the  neat  and  fin- 
ished style  of  that  master  he  etched  his  plates  with 
boldness  and  freedom,  although  in  a  coarse  and 
inharmonioos  style.  He  executed  a  number  of 
plates,  which  are  much  esteemed,  particularly  hisr 
paintings,  liter  Rubens,  to  which  his  manner  was 
well  adapted.    The  following  are  the  principal : 

Lot  aod  his  Daaghten ;  qfler  Ruben$,  The  flnt  im> 
pre»iooB  aro  before  the  name  of  C  Dankertz.  Daniel  in 
the  Lion's  Den ;  do.  The  first  imprenions  of  this  plate 
are  also  before  the  name  of  Dankertz,  The  Virgin,  sap- 
ported  by  Angels,  called  Mater  Dolorosa  i  do. ;  soarce. 
The  Martyrdom  of  St.  Catherine ;  do, ;  fine  and  searoe. 
Four  large  plates  of  Huntings ;  do.  The  same  subjects 
are  encraved  by  P.  Soutmarit  yii.  the  Lion-hnnt,  the  Boar- 
bnnt,  hunting  the  Wolf;  and  the  Crocodile  and  Hippopota- 
mas.  Tobit  and  his  Wife;  t^fUr  Rembrandt,  DaTid 
playing  on  the  Harp  before  Saol ;  do.  The  Portrait  of 
Bembrandt's  Wife;  do,  A  Female  with  a  Veil;  half- 
length  ;  (2o.  ;  inscribed  Marianne*  St.  Francis  in  medi- 
tation ;  after  J.  LUvene.  A  set  of  four  large  Laadsoapee ; 
t^er  Adrian  Nieulant.  These  prints  are  in  a  more  fln- 
ished  style  than  is  osoal  with  him ;  they  are  soaroa. 

LEFEBURE.    See  Fetrs. 

LEFEVRE,  Robert,  an  eminent  French  painter 
of  portraits  and  history,  bom  at  Bayeuz.  ^Calva- 
dos) in  1756.  He  early  manififtsted  an  inclmation 
for  art  and  although  of  a  very  poor  fkmily,  he 
succeeded  in  amassing  a  small  sum  to  enable  him 
to  visit  Paris.  The  sight  of  the  works  of  art  in 
that  metropolis,  decid^  him  to  study  painting; 
and  on  returning  home,  he  began  to  practise  or- 
namental painting,  for  apartments,  by  which  he 
gained  the  means  of  revisiting  Paris,  where  he  en- 
tered the  school  of  R^cnault  His  instructor  was 
surprised  at  his  fine  coloring,  and  told  him  that  he 
could  teach  him  nojthing  in  that  department  of  the 
art  In  1791.  Lefevre  exhibited  several  portraits 
and  other  subjects,  which  were  admired,  and  en- 
couraged him  to  fresh  exertions.  In  1804,  he  ex- 
hibited a  full  length  portrait  known  as  The  Lady 
in  black  velvet,  which  gained  him  great  reputation, 
and  from  this  time  his  success  was  complete.  He 
painted  the  portraits  of  Napoleon  and  Josephine, 
and  made  twenty-seven  copies  for  different  princes 
and  dignitaries  of  Europe.  At  the  restoration  of 
the  Bourbons,  he  was  employed  to  paint  the  por- 
trait of  Louis  X  VIIL,  for  the  Chamber  of  Peers, 
which  gained  him  the  appointment  of  painter  to 
the  King,  and  admission  to  the  Legion  of  Honor. 
Among  his  other  portraits  are  thase  of  Charles  X., 
and  the  Duchesses  d'Angoul^me  and  de  Bern. 
Among  bis  subjects  of  history  are,  Venus  dis- 
arming Cupid,  oigraved  by  D^noyers ;  Phocion 
taking  the  Poison,  treated  in  a  vigorous  and  ele- 
vated style ;  the  Crucifixion,  and  the  Apotheosis 
of  St.  Louis,  in  the  Cathedral  at  Rochelle.  He 
died  in  1831. 

LEG  AT.  Francis.  This  engraver  resided  at 
London  about  1780.  His  plates  evince  an  imita- 
tion of  the  style  of  Sir  Robert  Strange,  though  in- 
ferior t6  that  master  in  power  and  brilliance  of 
eQcct.    They  are  executed  in  a  very  finished  style. 


Among  them  ars  th«  following^  engraved  lor  Jolm 
Boydeu : 

Mary,  Qneeo  of  Seot%  resigning  her  Crown ;  ^Ur  Oa9- 
in  Hamilton,  The  Continenoe  of  Sdpio ;  ofl^r  N,  Pone- 
ein.  The  King,  Qneen,  and  Lamtes,  in  Hamlet ;  after 
Weet  Also  a  Scene  in  Riohard  the  Third,  after  Norths 
eo<s  ;  and  another  Seene  in  King  Lear;  after  Barry. 

LEOI,  GiACOMO,  a  painter  of  Flanders,  who, 
according  to  Soprani,  died  young  at  Genoa  m  1640, 
but  left  there  some  exquisite  pictures  of  animals, 
flowers,  and  (hut. 

LEGNAKI,  Stefano,  called  Lrgnanin o,  a  Mi- 
lanese painter,  bom^  according  to  Lanzi.  in  1660. 
After  acquiring  the  elements  of  design  from  his 
&th6r.  a  portrut  painter,  named  Cristoforo  Leg- 
nani,  he  studied  successively  under  Carlo  Cignsni 
at  Bologna,  and  Carlo  Maratti  at  Rome.  His 
style  combiises  those  of  the  Roman.  MUanese,  and 
.  BoTognese  schools ;  and  he  executed  a  number  of 
subjects  from  sacred  history  and  the  fltble,  com- 
posed with  elegance  and  taste,  and  evincing  great 
intelligence  of  the  chiaro-scuro,  a  firee  and  spirited 
touch,  and  charming  clearness  of  coloring.  He 
painted  a  number  of  pictures  at  Genoa,  and  Tu- 
rin, and  particularly  several  fresco  works  at  Milan, 
amone  which  is  a  picture  in  S>  Angiolo,  represent- 
ing a  battle  fought  under  the  protection  of  St  Gia- 
camo.  At  Novara,  in  the  cupola  of  S.  Gaodenzio, 
is  one  of  his  finest  productions.    He  died  in  1715. 

LEGNANO.    See  Francesco  Barbixri. 

LEGOTE,  Pablo,  a  Spanish  historical  painter, 
who  practised  at  Seville  about  the  middle  of  the 
17th  century ;  and  was  liring  at  Cadiz  in  1662,  u 
appears  from  payments  made  to  him  there  for 

Bunting  standards  for  the  Indian  naval  armament 
e  was  patronized  by  Cardinal  Spinola.  Ardi- 
bishop  of  Seville^  for  whom  he  painted  twelve  full- 
length  pictures  of  the  Apostles,  life  size,  for  the 
archiepisoopal  palace.  These  works  evince  an  as- 
siduous study  of  nature,  correctness  of  design,  and 
g^eat  truth  and  beauty  of  coloring.  Several  of  his 
paintings  have  been  ascribed  by  good  Judges  to 
the  elder  Herrera  and  Alonso  Cano,  particularly 
twelve  half-lengths  of  the  Apostles,  in  la  Misera- 
cordia  at  Serille ;  and  the  grand  altar-piece  of  Santa 
Maria  de  Lebrixa,  in  the  same  church. 

LEGRAND,  Jacques  Guilladme,  an  eminent 
French  architect,  bom  at  Paris  in  1753.  He  wss 
educated  for  his  profession  in  the  school  des  Ponts 
et  Chauss^es,  where  he  attracted  the  notice  of 
Perronnet,  and  while  very  young,  was  commis- 
sioned to  erect  the  bridge  at  Tours.  He  studied 
also  under  Blondel,  and  after  his  death,  under 
Clerisseau.  In  company  with  Molinos,  he  made 
the  tour  of  Italy,  but  was  recalled  to  Paris  by 
the  government,  in  whose  employment  he  re- 
mained twenty  years.  He  erected  many  public 
edifices,  and  restored  others,  which  had  fallen  into 
decay.  One  of  his  most  noted  works,  which  he 
executed  in  concert  with  Molinos,  was  the  cupola 
of  the  Halle  aux  Bleds.  He  also  erected  the  Thea- 
tre Fle^deau,  and  effected  the  restoration  of  the 
Fountain  of  the  Innocents,  the  Halle  aux  Draps, 
and  the  interior  of  the  Hotel  Marboeuf.  He  wrote 
the  text  for  the  pictorial  works  entitled  Edi/kee 
de  Paris,  and  Galerie  Antique;  also  the  descrip- 
tions and  criticisms  of  many  architectural  sub- 
jects in  the  Annates  duMusie;  the  architectural 
portion  of  Cassa£  Voyage  PUtaresque  fTIstrie  et 
de  Phenicie;  and  also  an  octavo  volume  to  ac- 
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otnopany  DuramPs  ParaU&e  €PEdifice9,     He 
died  in  1806. 

•r    LEIQEL,  Godfrbt,  a  Switt  wood  engraver, 
/tl  who  floarisbed  from  1527  to  1560.  according 
y^^to  Bartsch  and  fimlliot   Among  other  print^ 
he  executed  a  set  of  wooden  outs  of  sacred  sub- 
jects marked  with  his  monograoL 

LEIGH,  Jar  En.  an  English  amateur  painter,  a 
Proctor  in  the  Doctors'  Commons.  He  painted 
landscapes  and  marine  views,  and  frequently  ex- 
hibited at  the  Society's  Booms  in  Spring  Gardens. 
He  died  about  1769. 

LEIPOLDT,  J.  There  is  a  small  oval  por- 
trait of  Mary,  Queen  of  Scots,  surrounded  by  the 
arms  of  England,  Scotland,  Ireland,  and  Fnoce, 
marked  with  the  name  of  this  artist. 

LEISMANj  John  Arthont.    See  ISismann. 

LEJEU^E.  Lons  Francois.  This  painter 
was  bom  at  Strasburg,  in  Germany,  in  1775.  He 
was  an  aid-de-camp  to  Gen.  Berthier,  and  was  en- 
gaged in  many  of  the  battles  of  the  French  armies 
during  the  career  of  Napoleon.  He  made  designs 
of  the  engagements  on  the  spot,  and  afterward 
painted  the  pictures.  Amone  his  principal  pro- 
ductions are.  the  battles  of  Marengo,  Lodi,  Abou- 
kir.  (on  land)  Mount  Tabor,  the  Pyramids,  Mos- 
kowa,  and  several  others.  He  was  honorea  with 
the  titles  of  Baron,  and  Chevalier  of  the  Order  of 
St.  Louis ;  in  1831  he  filled  the  highly  honorable 
appointment  of  Commander  of  the  Cc^on  of  Hon* 
or.  Bovinet  and  Coiny  haye  engrav«l  several  of 
his  battles. 

LELIE,  Adriah  le.  a  Flemish  painter,  bom  at 
rilbourg,  in  the  province  of  firabant,  in  1755.  He 
(tudied  under  Quertenmond  at  Antwerp ;  but  by 
the  advice  of  Prof.  Camper,  he  settled  at  Amster- 
dam, where  he  was  greatly  patronized,  and  prac- 
tised the  art  for  many  years.  He  painted  many 
portraits  and  cabinet  pictures,  which  are  highly 
esteemed  throughout  Holland  and  Germany,  be- 
ing placed  in  the  choicest  collections.  He  visited 
Dusseldorf,  and  copied  many  portraits  bv  Rubens 
and  Vandyck,  as  well  as  hiat<>4ical  subjects  by 
Italian  and  Dutch  masters.  In  the  Museum  at 
Amsterdam,  is  a  picture  by  him,  representing  the 
interior  of  a  peasant's  dwelling.  One  of  his  best 
works,  was  a  picture  of  a  young  student  at  his 
lesson,  in  the  collection  of  Madame  VAnderberghe 
of  Ghent.    He  died  at  Amsterdam  in  1820. 

LELIENBERG.  Little  is  known  of  the  per- 
sonal history  of  this  artist  He  flourished  in  Hol- 
lanu  about  1663,  and  painted  pictures  of  de4  Igame 
and  subjects  of  the  chase,  in  the  style  ot  neen- 
inz. 

LELLI,  Gio.  Antonio,  a  Roman  pamter,  .V>m, 
according  to  baglioni,  in  1691,  and  painted  a  nu%uber 
of  fine  histoncal  subjects  for  the  Roman  churches ; 
although  he  was  pnucipaliy  employed  on  easel 
pictures  for  private  collections,  'ihere  is  an  ex- 
cellent picture  of  the  Annunciation  by  him.  in  S. 
Matteo  m  Memlano ;  but  his  m4sicr-|>t«v^  is  the 
Visitation,  in  the  cloister  della  Minei-va. 

LELLI,  Ercolb,  an  Italian  painter,  en^aver, 
sculptor,  and  architect;  bom  at  Bologna  JibOiit 
1700.  He  studied  under  Gio.  Pietro  Zanotti.  an  I 
painted  a  few  pictures,  among  which  is  the  Vii-^jik 
and  Infant,  with  saints,  in  S.  Andrea  at  Bologna , 
and  St.  Fedele,  in  the  Cappucdni,  at  Piaoenza.    As 


a  teacher  of  the  art,  however,  he  attained  g;reat  em 
inenoe^  and  held  a  high  reputation  ^r  many  yeana 
He  also  taught  sculpture  and  architecture  with 
equal  succesa  He  executed  many  excellent  mod* 
eb  in.  wax,  for  the  Bdognese  Institute;  also  a 
number  of  fine  works  in  marble,  which  evince  a 
high  order  of  talent  in  this  branch  of  art  He 
wrote  a  work  entitled  Compendio  Anatamico  per 
u$o  dt^  Pittori  e  ScuUorL  As  an  architect,  none 
of  his  works  are  mentioned.  As  an  engraver,  he 
executed  a  number  of  good  plates,  among  which 
the  following  are  after  his  own  designs :  Hagar 
and  Jbhmael ;  the  Viiigin  and  Infant ;  St  Filippo 
Neri,  surrounded  by  a  Glory  of  Angels ;  St  Te- 
resa at  prayer ;  a  number  of  portraits,  among  which 
is  that  of  his  preceptor  Zanotti.  His  plates  are 
usually  marked  E.  C    He  died  in  1766. 

LELT,  Sir  Peter,  an  eminent  German  portnut 
painter,  bom  at  Soest,  in  Westphalia,  in  1617.  The 
lamily  name  was  tander  Faes,  but  his  father,  an 
officer  in  the  army,  beinff  lodged  in  the  house  of  a 
perfumer,  the  sign  of  vmose  shop  was  a  lily*  re- 
ceived the  appellation  of  Captain  du  Lys,  or  Lely ; 
and  the  son  retained  this  name.  Manifesting  an 
inclination  for  art  he  was  placed  in  the  school  of 
Peter  Grebber  or  Haerlem,  with  whom  he  con- 
tinued only  two  years ;  having,  at  the  age  of  twen^ 
ty,  made  sufficient  progress  in  portraits  and  land- 
scape, to  enter  on  his  profession.  In  1641  he  vis- 
ited England,  where  vandydc  had  died  the  year 
befbre.  At  first  he  painted  landscapes  with  his- 
torical figures ;  but  soon  devoted  himself  entirely 
to  portrait  painting,  in  the  style  of  Vandyck,  and 
gained  great  reputation.  Through  the  mfiuence 
of  William,  Prince  of  Orange,  who  visited  England 
in  1643,  Lely  was  presented  to  Charles  I.^  and 
painted  his  portrait  as  well  as  those  of  William 
and  the  Princess  Mary.  During  the  civil  wars, 
he  remained  in  favor  with  both  Ridyalists  and  Re- 
publicans, and  was  commissioned  to  paint  the  por- 
trait of  Cromwell,  who  said  to  the  artist, "  Mr.  Lely, 
I  desire  you  will  use  all  your  skill  to  paint  my  pio* 
ture  truly  like  me,  and  not  flatter  me  atall ;  but  re- 
mark all  these  roughnesses  and  pimples,  warts,  and 
every  thing  as  you  see  me,  otherwise  I  will  never 
pay  you  a  farthing  for  it"  After  the  restoration 
Lely  was  appointed  court  painter  to  Charles  II., 
who  also  conferred  on  him  the  honor  of  knight- 
hood. He  jgained  great  reputation  and  encourage- 
ment, and  ror  many  years  was  the  most  eminent 
painter  in  England.  He  acquired  a  considerable 
fortune  by  his  art,  and  deported  himself  in  a  man- 
ner worUiy  of  his  success.  There  are  a  large  Tuim- 
ber  of  his  works,  whidi  are  portraits  to  the  knecR, 
mostly  of  ladies.  The  backgrounds  in  his  land- 
scapes were  usually  painted  by  others,  especially 
when  landscape  was  required. '  There  are  a  few 
historical  subjects  by  him,  among  which  is  Su- 
sanna and  the  Elders,  in  the  possession  of  the 
Marquis  of  Exeter.  His  works  are  characterized 
by  a  beautiful  and  permanent  coloring,  and  grace 
ful  attitudes.  Inferior  to  Vandyck  in  simplicity 
elevation  of  design,  and  purity  of  coloring,  he 
endeavored  to  supply  his  want  of  taste  with  af- 
fectation in  the  airs  of  his  heads,  and  a  loose, 
capricious  arrangement  of  his  habiliments,  greatly 
inferior  to  the  tasteful  draperies  of  Vandyck.  The 
eyes  of  his  female  figures  have  a  sleepy,  languish- 
ing look,  which  in  some  cases  might  give  a  fine 
effect,  but  is  almost  universally  visible  in  his  por- 
traits, exposing  him  to  tho  charge  of  mannerisn^ 
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The  hands  of  his  ladies  are  rery  beaatiful,  and 
some  of  his  female  portraits  surpass  those  of  Van- 
dyck.  There  is  an  etching  by  he\y  of  a  Shepherd 
and  Shepherdess.  He  died  in  1680,  and  was  buried 
in  Coven t  Garden,  where  there  is  a  monument  with 
his  bust  by  Gibbon,  and  a  Latin  epitaph  by  Tho- 
mas Flatman. 

LEMAIRE,  JbaNj  a  French  painter,  bom  at 
Dammartin  in  1597.  After  aoquirinc^  a  know- 
ledge of  the  art  from  Yignon,  he  visited  Italy,  and 
studied  the  great  remains  of  antiquity.  On  re- 
turning to  France  he  chiefly  devoted  himself  to 
historical,  architectural,  and  perspective  subjects. 
He  died  at  Gaillon  in  1659. 

LEMAIRE,  Frah^ois.  a  French  painter,  bom 
at  Mai  son  Rouge  in  1627.  He  painted  portraits, 
and  colored  them  in  a  good  style.  He  died  at 
Paris  in  1688. 

LEM6KE,  JoHANN  Philip,  a  German  painter, 
bom  at  Nuremberg  in  1631.  He  studied  under 
M.  Weyer  and  George  Struch.  About  165«^,  he 
Tisited  Italy,  and  having  a  strong  inclination  for 
painting  battle-pieces,  he  devoted  himself  to  the 
study  of  the  works  of  Borgognone,  and  became  a 
Tery  reputable  artist  in  that  branch.  On  return- 
ing to  Germany,  he  was  invited  by  Charles  XI. 
to  the  court  of  Sweden,  and  executed  a  number  of 
works,  among  which  two  grand  battle-pieces  in 
the  palace  of  Brottningholm,  attest  his  talents. 
He  etched  a  number  of  plates  in  a  spirited  style. 
He  died  at  Stockholm  in  1721. 

LEMENS,  Balthasar  van,  a  Flemish  painter, 
bom  at  Antwerp  in  1637.  He  visited  England  af- 
ter the  Restoration,  and  painted  small  historioal 
subjects,  characterized  by  fertility  of  invention  and 
facility  and  neatness  of  execution.  Meeting  with 
little  encouragement,  he  devoted  himself  to  paint- 
ing the  draperies  and  backgrounds  in  the  portraits 
of  other  artists. 

LE  MIRE.    See  Mire. 

LEMOINE.    See  Moine. 

LEMOYNE.    See  Moynb. 

LEMPEREUR.  Jean  Denis,  a  French  amVteur 
engraver,  bom  at  Paris  in  1710.  He  etched  a  va- 
riety of  plates  after  P.  da  Cortona,  B.  Castiglione, 
and  Vandyck.  He  was  a  connoisseur  in  art,  and 
possessed  an  extensive  collection  of  drawings  and 
paintings. 

LEMPEREUR,  Jean  Baptiste  Deeis,  the 
son  of  the  preceding,  was  bom  at  Paris  in  1740. 
He  etched  a  number  of  plates  from  his  own  designs, 
and  after  different  masters,  among  which  are 
the  following:  The  Angels  announcins:  to  the 
Shepherds  the  Nativity  of  Christ  after  Boucher; 
the  Murder  of  the  Innocents,  after  Pierre ;  two 
Landscapes,  tifter  RuysdaeL 

LEMPEREUR.  Loris  Simon,  an  eminent  French 
engraver,  bom  at  Paris  in  1725.  He  studied  un- 
der Pierre  Aveline,  and  followed  his  style.  His 
plates  possess  great  merit,  and  he  was  chosen  a 
member  of  the  Royal  Academy.  The  following 
are  the  principal : 

P0BTBAIT8. 

E.  Jeanrat,  painter  to  the  King ;  after  Roalin ;  engra- 
ved for  his  reception  into  the  Academj  in  1775.  P.  iZ  B. 
de  Belloy,  a  dramatic  poet ;  an  emblematical  portrait 
1765.  Philip  Cayeax,  acalptor;  after  Cochin,  Claude 
Oenry  Watelet ;  do. 
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The  Bathers ;  after  C  Vanloo.  The  Trinmph  of  SQe- 
noB ;  do.  Aurora  aod  Tithon ;  after  Pierre.  A  Saeri* 
floe  to  Pan ;  do.  Bacchus  and  Ariadne ;  do.  Tlie  Forge 
of  Vulean ;  do.  The  Rape  of  Enropa  ;  do.  Pyramui 
and  Thisbe;  after  J.  B.  Cazee,  The  Oaiden  of  Lore; 
q/2er  Bubene  {  the  same  subject  is  engrared  bj  Cicuek 
and  C.  Jtgher.  A  Spanish  Feetiral ;  q/2«r  PaJamedte, 
A  pair,  Flemish  Meny-malcinjra ;  after  Tenien.  The 
Bape  of  Proserpine ;  after  |«a  Poese. 

LEMPEREUR,  Catherine  Elizabsth.  a 
French  engraver,  the  wife  of  the  precedmg  artist 
bom  at  Paris  in  1726.  She  studied  under  Law 
rence  Cars  and  Fessard.  and  executed  a  number  of 
prints  in  a  neat  and  agreeable  style,  among  which 
are  the  following : 

Twa  Views  of  Architecture ;  after  PanninL  The  Milk- 
maid; after  Ttniera.  The  Paogerous  Forest;  after 
Wouioerman,  The  Rural  Labors ;  do.  The  Departure 
of  Jacob ;  qfter  Boneher.  A  set  of  six  Marine  Subjects 
and  Sea-ports  ;  after  Vtmet, 

LENARDI,  Gio.  Battista,  a  painter  of  the  Ro- 
man school,  who  studied  under  Baldi,  and  after- 
ward under  Pietro  da  Cortona.  in  whose  style  he 
painted  in  several  churches  in  the  Romagna/ espe- 
cially in  the  chapel  of  the  B.  Rita  at  San  Agostino, 
and  the  church  of  the  Buonfratelli  at  Trastevere. 
He  was  not  a  great,  but  a  reputable  artist,  and 
flourished  about  the  middle  of  Uie  17th  oenturv. 

• 

MLENCKER,  Hahs,  a  German  goldsmith 
and  engraver,  who  flourished  at  Nuremberg, 
according  to  BruUiot  about  1573.  That 
author  cites  two  prints,  one  of  Pyramus  and 
Thisbe ;  the  other  of  Birds  on  the  Branches  of 
Trees  and  Stalks  of  Flowers  ;  •  marked  with  his 
monogram.  He  observes  that  these  prints  ought 
to  be  attributed  to  Lenckel-,  because  we  are  ac 
quainted  with  other  works  in  the  same  style,  en 
graved  and  enameled  in  silver,  and  marked  with  a 
monogram  composed  of  the  letters  H.  L.  N.,  for 
Hans  Lencker,  Nurembergeneie,  dated  1573!  It 
is  found  on  silver  enameled  arabesques,  decorated 
with  birds,  animals  and  figures,  among  which  are 
the  covers  of  a  book  of  prayers,  in  the  royal 
librarv  at  Munich,  which  bear  the  monogram, 
with  Lencker's  name,  and  the  date,  1573. 

LENDINARA,  Lorbhzo  C anoxic  nA,  a  native 
of  Modena.  and  a  fellow-student  of  Andrea  Man- 
tegna,  who  was  esteemed  an  excellent  artist.  He 
inlaid  the  whole  choir  of  the  church  of  S.  Antonio 
with  beautiful  figures.  He  died  in  1477.  This 
edifice  was  aflerward  destroyed  by  fire.  None 
of  his  works  are  now  certainly  known  to  be  in  ex- 
istence, though  there  are  other  works  of  the  same 
kind  in  t>ie  churches  at  Venice,  attnbuted  to  him, 
or  to  his  brother  Cristoforo,  or  to  his  son-in-law 
Pier  Antonio,  who  assisted  him  in  his  labors, 
and  who  are  applauded  by  Siculo  as  worthy  of 
vieing  with  Phidias  and  Apelles  themselves.  Ti- 
raboschi  also  commends  these  artists. 

LENFANT.  Jean,  a  French  engraver,  bom  at 
Abbeville  in  1615 ;  died  at  Paris  in  1674.  He 
studied  under  Claude  Mellan.  and  executed  a  num- 
ber of  plates  with  the  graver,  in  a  neat  but  formal 
manner*  following  the  first  style  of  his  instructor, 
with  the  cross  strokes.  His  plates  are  principally 
portraits,  which  are  his  best  productions.  Among 
them  are  the  following : 

POBTBAITt. 

The  Count  de  Brlenue  $  after  Le  Brun.  Jsoobus  de 
Sonrre ;  c^fter  Migniird.    Fraacisons  dn  Tillet ;  Le*{faH$ 
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ad  timim/ueiebat  1664.  Nicholas  Blnaset,  arehitcot  and 
KniT^r.  1659.  FranciMus  de  Ilarlay.  Rothoma^nU 
ATchiepij«copn« ;  a^fter  Champagne  Ladovicofl  Bou- 
eherai.  D.  de  Compaos.  1670. 

SUBJECTS. 

The  Bust  of  onr  ?:ivi  lur ;  ovil :  afltr  RaJTaelle.  The 
Virgin  suoklin^  the  TnfMnt;  eireulitr;  after  An.  Ciracci. 
The  Virgin  adoring  the  Infant ;  oval ;  after  Chtido. 

LENGEI^£.  Martin,  a  Dutch  painter,  bom  at 
the  Haeue  in  1604.  He  painted  history  with  re- 
putation, and  was  chosen  president  of  the  Acade- 
my of  Painting  at  his  native  city,  in  1656.  Ho 
died  at  the  Hague  in  1661. 

LEXS,  Andrew  CoH.NEUDS.  a  Flemish  histori- 
cal painter^  horn  at  Antwerp  in  1739.  He  stud- 
ied under  Evckon^  and  Balthaaar  Besschev. — , 
Amofig  hi.s  princi|Hil  works  are  the  Annunciation.^ 
in  the  church  of  St.  Michael  at  Ghent ;  .«!everal 
pictures  from  the  History  of  Mary  Magdalene,  in 
the  church  of  that  Saint  at  Lisle ;  and  Delilah 
cuttins:  off  the  Hair  of  Sampson,  in  the  Museum 
at  Brussels.     He  died  in  1822. 

LENS,  Bernard,  the  Elder,  a  mezzotinto  en- 
graver, the  son  of  an  obscure  painter  of  the  same 
name.  w&<t  bom  in  1659.  and  died  in  1725.  Be- 
sides his  mezzotints,  he  alsr)  etched  a  few  platen, 
in  an  indifferent  style.  Nagler  mentions  about 
twenty-five  of  his  prints,  among  which  are  the 
following : 

David,  with  the  Head  of  Ooliah  ;  after  Dom  Peli. 
The  Judgment  of  Phhs  ;  oAer  Sir  Peter  Lely.  Baoohiis, 
Teniu,  and  Ceres ;  a^fter  P.  Hadena.  Three  Landwapes, 
with  figures  and  cattle ;  a^fter  Berprhem.  Rinaldo  and 
Armida ;  afler  J  Vatidcrvaart ;  and  about  twenty  more 
enumerated  by  Nagler. 

LENS.  Bernard,  the  Younger,  was  the  son  of 
the  preceding,  and  flourished  in  England  al>out 
1730.  He  became  distinguished  as  a  painter  in 
miniature.  an«l  a  teacher  of  drawing,  in  which  ca- 
pacity he  was  cl:0>en  to  instruct  the  Duke  of  Cum- 
berland. His  chief  excellence  was  in  copying  the 
works  of  R'iben«i.  Vandyck.  and  other  masters  in 
water-colors,  flu  etched  a  few  portraits ;  also 
two  or  three  drawintc-book.s  of  Iand.<<capes  and 
views,  published  for  the  u<e  of  his  scholars.  Na- 
gler mentions  twenty-three  mezzotints  by  him. 
He  died  at  Knightsbridge.  in  1741. 

LENZEN.  J.  P..  a  Flemish  painter,  bom  at 
Antwerp  in  1790.  He  is  chiefly  known  by  his 
suooessful  copies  of  the  pictures  of  Ommeganck, 
which  have  doubtless  increased  the  number  of 
works  ascribed  to  that  master.    He  died  in  1840. 

LEOOARUS,  an  eminent  Greek  sculptor,  flour- 
iished  in  tho  4th  century  before  Christ,  and  was 
the  ootemporary  and  rival  of  Polycles,  Cephiso- 
doru.s,  Scopas.  Bryaxis,  and  Timothetis.  In  con- 
cert with  the  three  latter,  he  executed  the  famous 
tomb  of  Mausolus,  for  Queen  Artemisia.  (For  a 
description  of  this  work,  see  Br y axis.)  Leocarus 
also  made  the  bronze  statue  of  Isocrates,  for  the 
temple  of  Eleu<<is ;  the  Colossus  in  the  temple  of 
Mars  at  Halicarnassus ;  the  statues  in  gold  and 
ivorjr,  of  Amynta.s,  Philip.  Alexander.  Olympias, 
and  Eurydicc,  which  were  consecrated  by  Philip, 
afler  the  battle  of  Cheronea,  in  a  temple  erected  at 
Olympia.  Many  other  of  the  works  of  Leoca- 
rus are  mentioned  by  Pausanias.  Pliny,  and  other 
writers,  but  his  most  admired  production  seems 
to  have  been  a  group  of  Ganym^e  carried  off  by 
the  Eagle ;  a  statue  of  Autolycus ;  and  a  statue 
of  Jupiter,  placed  in  the  capitol  at  Rome. 


LEON,  Don  Simon  de,  a  Spani.sh  histonca 
painter,  born  at  Madrid  in  1610.  Under  the  abU 
instructions  of  Pedro  de  las  Cuevas.  he  made  rap- 
id advances  ;  and  by  studying  the  works  of  V«n- 
dyck.  he  acquired  a  brilliant  and  vigorous  system 
of  coloring.  He  was  commissioned  by  Cardinal 
Evcrard  to  execute  some  fiaintings  in  the  chun^h 
of  the  Jesuits  at  Madrid,  where  he  painted  the 
grand  altar-piece,  representing  the  Apparition  of 
the  Father  and  the  Son  to  St.  Ignatius  ;  and  also 
the  dome  of  the  same  church,  in  twenty-one  com- 
partments representing  the  History  of  the  Infant 
Jesus.  The  Cardinal  was  so  highly  pleased  with 
his  talents,  that  he  recommenled  him  to  the  Queen, 
and  he  soon  attained  a  high  reputation.  He  paint- 
ed many  fine  works  for  the  churches  of  Madrid, 
which  were  highly  esteemed.     He  died  in  1687. 

LEON.  Felipe  de.  a  Spanish  painter,  who  flour- 
ished at  Seville  in  the  first  part  of  the  i8th  cen- 
tur)'.  He  painted  several  historical  subjects  from 
his  own  designs,  in  a  style  closely  resembling  that 
of  Murillo  among  which  is  a  picture  of  Elijah  as- 
cending to  Heaven  in  a  Fiery  Chariot.  He  copied 
the  works  of  Murillo  with  great  exactnes.s,  and 
many  of  his  copies  were  formerly  at  Seville, 
where  they  were  highly  esteemed.  He  died  in 
thatcity,  inl728. 

LEON.  Christopher  de,  a  Spanish  painter, 
brother  of  Felipe  de  L..  was  bora  at  Seville  about 
1650.  He  stuoied  under  Murillo  and  Valdes.  and 
nearly  approached  the  style  of  the  latter  master. 
He  painted  history  with  reputation,  and  executed  a 
nnmberof  good  works  in  oil  and  fresco,  among 
which  are  twenty -eight  portraits  in  S.  Felipe  de 
Neri.  at  Madrid.     He  died  at  Seville  in  1729. 

LEON,  or  LEONI,  Carlo  a  native  of  Rim'ni, 
who  is  commended  in  the  Guida  da  Rimini  (or  his 
fresco  |<ainting8  in  the  churches  of  that  city.  He 
also  painted  sevei  al  pictures  in  the  chui-ch  and  con- 
vent of  the  Conventual i  at  Venice,  which  are  high- 
ly extolled.     He  died  at  Rimini  in  1700. 

LEON,  or  LEONL  (UiovANNLa  native  of  Carpi, 
was  born  in  1639.  and  died  in  1727.  He  studied 
with  Qriffoni.  and  was  a  very  eminent  artificer  in 
his  time  of  works  in  scagUola.  Two  very  beau- 
tiful specimens  of  his  work  are  preserved  in  the 
Ducal  Museum  at  Modcma.  He  resided  chiefly  at 
Cremona,  where  he  introduced  this  then  new  art. 
See  del  Conti, 

LEON,  or  LEONI.  Girolamo  da',  a  painter  of 
Piacenza.  who.  aoooraing  to  Orlandi,  lived  about 
1580.  The  Guida  da  Parma  also  makes  mention 
of  some  of  his  works  in  that  city. 

LEONARD,  JOHN  Francis,  a  Flemish  engra- 
yer,  bom  at  Dunkirk  in  1633  ;  died  at  Nuremberg 
in  1687.  Among  other  plates,  he  executed  the 
portrait  of  Merstraten.  Syndic  of  Brussels,  and 
his  wife,  ctfter  Vandyck ;  also  a  part  of  the  por- 
traits for  the  History  of  the  Emperor,  published 
at  Vienna  in  1674. 

LEONARDIS,  QrovANNi,  an  Italian  engraver, 
bom  at  Venice  in  1712.  He  studied  painting  un- 
der Gio.  Battista  Tiepolo.  but  afterward  devoted 
him.self  to  engraving.  There  are  a  number  of  etch- 
ings by  him.  after  various  Italian  masters,  among 
which  are  the  following : 

CupidB  at  Play :  after  Giulio  Carptoni,  The  Triumph 
of  SilenuB  ;  do.  Neptune  and  Thetis ;  <{fter  Sei.  Conoa. 
1766.    The  Rape  of  Boropa ;  do.     Two  lubjeots  of  tb« 
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4mnsements  of  the  Canival ;  ajter  Titnoto.  Th«  Gold- 
fnCalf;  afltr  Tintarttio.  17^.  The  Last  Jndgment; 
io.  1768. 

LEONARDO,  Fra.  AuousTiir,  a  Spanish  his- 
torical and  portrait  painter,  bom  at  Madrid,  ac- 
cording to  Palomino,  in  1580 ;  though  other  wri- 
ters place  his  birth  at  Valencia.  He  was  a  monk 
of  the  Order  of  St.  Felipe,  and  painted  sereral 

Sictures  for  the  monasteiy  Nuestra  Sennora  de  la 
[erced.  His  portraits  are  said  to  possess  great 
merit.  Among  his  subjects  of  history  was  a 
Battle  between  the  Moors  and  Spaniards,  with  St 
George  aansting  the  latter.  Falomino  highly 
.  praises  his  picture  of  the  Miracle  of  the  LcMives 
and  Fishes,  in  the  Refectory  of  the  convent  de  la 
Merced  at  Toledo.    He  died  at  Madrid  in  1640. 

LEONARDO.  Josb,  an  eminent  Spanish  paint- 
er of  battles,  born,  according  to  Palomino,  at  Mad- 
rid in  1616,  though  Martinez  says  he  was  a  na- 
tiTe  of  Catalonia.  He  studied  under  Pedro  de  las 
Guevas,  and  became  so  distinguished  as  to  be  ap- 

K in  ted  painter  to  the  King.^  He  executed  anum- 
r  of  excellent  works  for  jthe  palace  of  Bueno 
fietiro,  among  which  are  the  Siege  of  Breda  ;  and 
a  large  composition  of  great  merit,  representing  a 
Mar^  of  Soldiers,  with  the  Duke  of  Frias  con- 
rersing  with  an  Officer.  He  was  poisoned  in  1656, 
probably  by  those  jealous  of  his  merits. 

LEONARDONL  Francksgo,  an  Italian  painter, 
bom  at  Venice  in  1654.  He  visited  Spain,  and 
settled  at  Madrid.  According  to  Palomino  he 
gained  great  eminence'  in  portrait  painting ;  and 
also  executed  seyeral  historical  works  for  the 
churches,  characterized  by  a  grand  style  of  design, 
bold  and  spirited  touch,  and  great  intelligence  of 
chiaro-scuro.  Among  his  principal  works  is  a 
large  altar-piece  of  the  Incarnation,  in  S.  Qeroni- 
mo  el  Real,  at  Madrid ;  and  two  subjects  from  the 
Life  of  St.  Joseph,  in  the  church  of  the  Colegio 
d'Atocha.    He  died  at  Madrid,  in  171L 

LEONBRUNO,  Lorbnzo,  an  Italian  painter, 
not  mentioned  by  Lanzi  and  other  writers  on  art. 
In  1825.  Qirolamo  Prandi  professor  of  the  Uni- 
rersity  at  Bologna,  published  a  notice  of  the  life 
and  works  of  this  artist  He  was  bom  at  Man- 
tua in  1489,  and  studied  under  Count  Castiglione, 
the  friend  of  Raffaflle.  Appointed  painter  to  the 
Duke  of  Mantua,  he  gave  offence  to  Giulio  Roma- 
no, and  was  obliged  to  quit  Mantua,  and  settle  at 
Milan,  where  he  died  about  1537.  .  There  are  three 
pictures  by  Leonbnino  at  Mantua,  which  are  yery 
highly  praised,  even  to  a  comparison  with  the 
works  of  Annibale  Caracci  and  Domenichino. — 
They  are  St.  Jerome,  the  Metamorphosis  of  Midas, 
and  the  Body  of  Christ  in  the  Arms  of  the  Vir- 
gin. 

LEONCINI,  Francesco,  an  engrayer  mention- 
ed by  Strutt,  as  the  artist  of  a  plate  representing 
•the  Flight  into  Egypt.    It  is  etched  in  a  slif^ht, 
free  style,  and  signed  Francesco  Leondni  di  S. 
GeminianOf  inv,  etf, 

LEONE,  GuoLiELMO.  The  pli^  attributed 
to  this  imaginary  artist,  who,  according  to  the 
Italian  writers,  was  bom  at  Parma  in  1644,  are  in 
reality  by  Gabriel  yander  Leeuw,  which  see, 

LEONE,  Arto,  called  Coriario.  This  painter 
was  bom  in  1498,  and  studied  under  Cornelius 
Engelbrechtsen.  He  painted  sacred  and  poetical 
subjects  in  a  grand  style,  decorated  with  architec- 
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ture,  which  he  designed  and  executed  with  great 
freedom  and  taste.  The  figures  m  his  works  are 
generally  of  life-size,  and  sometimes  larger.  He 
died  in  1564. 

LEONI,  GioyANNi  nA,  a  painter  briefly  men- 
tioned by  Tasari,  of  whom  httle  more  is  known 
than  that  he  studied  under  Giulio  Romano  at 
Rome. 

LEONI,  LuiQi,  called  il  PAooyANO,a  reputable 
Italian  painter,  eiu^yer,  and  modeler,  was  bora 
at  Padua  in  1531,  but  practised  at  Rome.  He 
painted  history  with  reputation,  both  in  oil  and 
fyesco.  As  an  engrayer,  he  executed  seyeral  plates, 
coins,  and  medals.  His  models  in  wax,  howeyerj 
were  greatly  admired,  and  it  is  said  that  after 
once  seeing  a  person  he  could  easily  model  a  cor- 
rect likeness.    He  died  at  Rome,  in  1606. 

LEONI.  CAy.  OtTAyio,  called  il  Cav.  PAno- 
yANO  and  PAooyANiNO,  the  son  of  Luigi  L.,  was 
an  eminent  Italian  painter  and  engrayer.  His 
family  was  from  Padua,  which  gaye  him  his  sur- 
name; but  he  was  bom  at  Rome,  according  to 
Nagler  and  other  authorities,  in  1574 ;  died  m 
1628.  Baglioni  says  he  was  tae  son  of  a  painter ; 
and  during  the  pontificate  of  Urban  VIII.  he  was 
held  in  high  esteem  for  his  talents  in  portrait  and 
history,  being  employed  to  paint  the  pope,  cardi-^ 
nals.  and  prindpu  nobility  of  the  time.  Among 
his  historical  works  is  the  Virgin  and  Infant,  in 
S.  Maria  dell  a  Minerva ;  the  Annunciation,  in  S. 
Eustachio  ;  and  St  Carlo.  St.  Francesco,  and  St 
Niooolo,  in  S.  Urbano.  He  was  chosen  Director 
of  the  Academy  of  St.  Luke,  and  was  appointed 
Knight  of  the  Order  of  Christ  on  which  occasion 
he  painted  the  Martyrdom  of  St  Martina,  for  the 
church  of  the  Academy. 

As  an  engrayer,  Cay.  Ottayio  Leoni  executed 
about  forty  plates,  described  by  Bartsch  and  Na- 
gler, among  which  are  about  twenty  portraits  of 
painters,  engraved  in  a  singular  manner,  but  pro- 
ducing a  very  pleasing  effect  The  hair  and  dra- 
peries are  engraved  with  strokes;  the  shadows 
assisted  with  strokes ;  the  faces  delicatdy  dotted ; 
the  heads  finely  drawn,  and  the  whoJe  highly 
finished.  Among  them  are  the  following,  signed 
Eques.  Ottav.  Leonus.  JRomanus  fidor^  fecit  : 

poBTBAira 

■  Lndovioofl  Leonm,  Pietor  ei  Scalutor  Celebris.  1625. 
Sques.  Ottav.  Leoniu,  se  ipee  fee.  16«5.  Joaanee  Fran* 
eiBCOsBarbieri,  CeBtinos  pietor,  1623.  Maroetliis  ProTen 
salia,  Centenris.  1623.  Equee  Chrwtophor.  Ronebalis  dm 
Pomenuioiu,  piotor.  1623.  Eqnee  Joeeph.  CfBsar  Arpinaa, 
pietor.  1621.  Antonina  Tempesta,  pietor  Florentunis. — 
1621.  Thomas.  Saliniu,  Bomaniis,  pietor.  1625.  Fr.  B. 
Astoniiu  Barbeiinns.  1625. 

LEONI,  Leohe,  an  Italian  sculptor  and  medal- 
ist, a  native  of  Arezxo,  in  Tuscany.  He  gained  a 
high  reputation,  and  was  commissioned  to  execute 
the  magnificent  bronze  mausoleum  in  honor  of 
Qiacomo  de'  Medids.  brother  to  Pius  IV.,  erected 
in  the  cathedral  at  Milan.  This  work  greatly  in- 
creased his  reputation,  and  he  was  patronized  by 
the  Emperor  Charles  Y.,  who  assigned  him  apart- 
ments in  his  palace  at  Brussels.  He  executed 
three  marble  statues  of  the  Emperor,  his  Empress, 
and  their  son,  Philip  II.  He  also  cast  a  bronze 
colossal  statue  of  Charles  Y.,  at  Madrid,  and  made 
several  bronze  and  marble  statues  for  the  Escn- 
rial.    He  died  in  1660. 

LEONI,  Qiacomo,  a  Yenetian  ardiitect,  wiio 
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viiited  Gtermanj,  and  was  employed  by  the  Seo- 
tor  Palatine,  for  whom  he  erected  a  number  of 
good  edifices.  He  afterward  "mited  England  and 
published  at  London  a  fine  edition  of  the  Works 
of  Palladio,  m  1742.    He  died  in  1746. 

LEOPARDI,  Alsssandao,  an  eminent  Italian 
sculptor,  bom  at  Venice  about  1450.  Little  is 
known  of  the  oiroumstances .  of  his  life,  bat  his 
works  are  very  highly  esteemed  for  their  elegant 
and  masterly  execution.  Among  his  finest  pro- 
ductions, according  to  Cioognara,  is  the  Mauso- 
leum of  the  Doge  Andrea  Vendramino,  in  the  an- 
cient diurch  of  the  Senriti.  It  is  enriched  with 
a  great  number  of  admirable  statues  and  bas- 
reliefe.  The  three  bronze  pillars  in  the  Piazza  di 
San  Marco,  which  support  the  standards  of  the 
Republic,  are  also  by  this  artist ;  and  the  elegance 
and  perfection  of  their  proportions  have  been 
highly  prused.  He  executed  the  bronze  eques- 
trian statue  of  the  Oolleoni,  after  the  design  of 
Andrea  da  Veroochio.    He  died  in  1 510. 

LEPIOIi^,  Bernard,  a  reputable  French  en- 
graver, born  at  Paris  in  1699,and  died  there  in  1755. 
He  formed  his  style  upon  that  of  Jean  Audran,  of 
whom  he  was  probably  a  pupil.  At  the  invitation 
of  Claude  du  JBosc,  he  visited  England  to  assist 
that  artist  in  engraving  the  Cartoons  of  Rafiaelle 
for  the  print-sellers.  These  plates,  however,  are 
&r  below  his  other  productions.  On  returning  to 
Paris,  he  engraved  a  number  of  plates  which 
gained  him  great  reputation,  and  he  was  chosen  a 
member  of  the  Royal  Academy,  of  which  He  was 
appointed  secretary  and  historian.  He  published 
two  works  relating  to  art^  entitled  La  Ducrip* 
Hon  dea  Tableaux  du  JRoi,  and  Lei  Vies  des  pre- 
miers Peintres  du  Roi,  depuis  Charles  le  Brun, 
iusqu^  a  Francaie  le  Maine.  The  following  are 
nis  principal  prints.: 

P0BTBA1T8. 

Nieholu  Bertl]),  painter  to  the  King ;  ^er  Lien  ;  on- 
sraved  for  hii  reoeption  into  the  Academy  in  1740.  Loais 
de  BoalloDffne,  fint  painter  to  the  Kinff ;  qfter  Rigattd. 
Philibert  Orry,  Minbter  of  Franoe ;  do.  Peter  GraoBin, 
Director  of  the  Mint;  after  LargiUUre,  Charles  Gappe- 
Tonnier,  Librarian  to  tne  Eine ;  after  Aved,  Franoia 
d'Aabign6,  MarohioneH  de  MMntenon;  after  Mignard* 
John  Baptiit  Moliera ;  <\fleT  Charles  CoypeL 

aUBJBCn  APTBB  VARIOUa  MASTUa. 

The  Giroamoiflion ;  <{fter  CHulio  Romano  ;  for  the  Cro- 
■at  ooUeoti'ui.  Jopiter  and  To ;  do. ;  do.  Jupiter  and 
Juno ;  do. ;  uo.  St  John  praaohing  in  the  Wildemees ; 
after  Bacvsdo ;  do.  Vertamnufl  and  Pomona ;  qft^ 
Rembrandt.  Two  SabjeotB ;  dfltr  Teniera.  The  Chess- 
players ;  after  C.  de  Moor,  1?he  Players  at  Piquet ;  af- 
ter G.  Nclfirker,  Town  Lore  and  Village  Lore ;  qfter 
Charles  CoypeL  The  Paoha  harinf  his  Mistress*  picture 
painted ;  after  C.  Vanloo  ;  fine.  Charles  I.  taking  leare 
of  hb  Children  ;  q/lsr  Raoux. 

LEPICI^,  RfiNis  Marie  Elizabeth,  was  the 
wife  of  the  preceding,  and  engraved  a  number  of 

Slates  in  a  neat  style,  after  Boucher,  Vanloo,  Char- 
in,  Rigaud,  and  others,  among  which  are  a  pair 
after  Outrdin^  Saying  Grace*  and  the  Industrious 
Mother;  also  the  Flemish  Cook,  after  Tsrders. 
She  died  in  1752. 

LEPICI^,  Nicholas  Bernard,  a  Trench  paint- 
er, the  son  of  Bernard  L.,'born  at  Paris  in  1735. 
He  studied  under  Carl  Vanloo.  and  gained  some 
distinction  by  his  picture  of  William  the  Conquer- 
or. In  1768  he  was  admitted  to  the  Academy,  for 
his  picture  of  Chiron  instructing  Achilles  in  rau- 
■ic.    In  1770  he  exhibited  several  pictures,  among 


which  were  Narcissus  metamorphosed  and  the 
Martyrdom  of  St  Andrew.  His  works  are  quite 
numerous,  but  they  are  abundantly  open  to  criti- 
cism for  their  unstudied  and  unnatural  design,  and 
their  false  system  of  coloring.    He  died  in  1784. 

L£PRINC£,  A.  Xavibr,  a  reputable  French 
painter,  who  flourished  in  the  first  quarter  of  the 
present  century.  He  painted  landscapes,  fairs,  car- 
nivals, and  various  other  subjects,  which  are  to  be 
found  in  some  collections.  A  few  partially  finish- 
ed compositions  which  he  left  at  his  death,  in 
1826,  were  completed  by  Renou  and  Potdevin. 

LERCH,  J.  M.,  a  German  engraver  of  little 
note,  who  flourished  at  Vienna  about  1670.  He 
executed  several  portraits  for  Priorata's  History 
of  the  Emperor  Leopold,  and  a  large  print,  in  three 
sheets,  in  concert  with  Hoffman^  of  the  »iege  of 
Brandenburg. 

LEROY,  Jean  David,  an  eminent  French  wri- 
ter on  architecture,  bom  at  Paris  in  1728.  He 
early  manifested  a  strong  inclination  for  art.  and 
visited  Greece  in  order  to  collect  materials  for  his 
work  which  appeared  in  1758,  entitled  Ruines  dee 
ptue  beaurmonuments  de  la  Orece,  In  1770  he 
published  a  revised  edition,  which  was  greatly  ad- 
mired. He  was  made  a  member  of  the  Acade- 
mies of  Inscriptions  and  of  Fine  Arts  at  Paris, 
and  also  of  the  Institute ;  member  of  the  Bo- 
lognese  Institute ;  and  was  also  Professor  of  Ar- 
chitecture in  the  French  Academy  for  many  years. 
Leroy  wrote  several  excellent  works  on  archi- 
tecture and  engineering;  and  by  his  teachings  and 
writings  succeed  in  greatly  elevating  and  im- 
proving the  architectural  taste  of  France.  He 
died  in  1803. 

LERPINTERE,  Daniel  DE.  This  engraver  flour- 
ished in  England  in  the  latter  part  of  the  18th 
century.  Nagler  mentions  a  print  by  him.  dated 
1790.  He  was  probably  of  French  extraction,  and 
a  pupil  of  F.  Vivares.  There  are  several  naval 
subjects  by  him,  engraved  in  concert  with  Fittler ; 
also  a  number  of  landscapes  and  views,  which 
possess  great  merit  Among  them  are  the  fol- 
lowing : 

A  Landfleape,  with  the  Flight  into  Egypt ;  qfter  Claude 
Lorraine,  'the  Companion,  with  St.  Geoige  and  the  Drag- 
on;  cio.  A  grand  Landseape,  with  the  Israelitea  worship* 
ping  the  Gtolden  Calf;  do.  A  Sea-pieoe,  a  Calm;  after 
Vemet.  The  Companion,  a  Storm;  do.  Two  Italian 
Landaoapees  qfter  the  designs  qf  John  Taylor.  Two 
Landfloapea,  with  cattle;  qfter  Cuyp.  A  Landaoape, 
Evening ;  qfter  Pynacker.  Six  Views  of  Sea-fights,  Ao. ; 
qfter  R.  Paton. 

LESCOT.  Pierre,  an  eminent  French  architect, 
bom  at  Paris  in  1510.  He  has  the  credit  of  be- 
ing among  the  first  to  reform  the  Gothic  and  bas- 
tard styles  of  architecture,  which  till  then  pro- 
vailed  in  France.  Convinced  of  the  surpassing  ex- 
ceUenoe  of  the  beautiful  remains  of  antiquity,  he 
endeavored  to  substitute  them  in  place  of  the  prev- 
alent modes,  and  to  reform  the  public  taste.  The 
first  important  work  confided  to  Lescot,  was  the 
Louvre,  commenced  in  1541,  under  Francis  I.  The 
HiJl  of  the  Hundred  'Swiss,  was  much  esteemed ; 
and  the  Fountain  of  the  Innocents,  in  which  the 
genius  of  the  sculptor  Goinon  is  united  with  that 
of  Lescot.    This  artist  died  in  1571. 

LESCOT,  HoRTENSE  VicTOiRE  Haudebovrt.  a 
reputable  French  paintress,  born  at  Paris  in  1785. 
She  studied  under  Lethiere.  the  severity  of  whose 
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style  scarcely  admits  of  the  sopposition  that 
she  could  adopt  that  for  which  she  was  afterward 
distinguished.  When  Lethiere  was  appointed  Di- 
rector of  the  French  Academy  at  Rome,  she  also 
aooompanied  him  thither,  and  prodaced  sereral 
works  in  that  city,  which  gained  her  considerable 
reputation.  She  first  exhibited  at  the  Louvre  in 
1810;  and  in  1812  she  produced  the  ^Salutation 
of  the  Feet  of  St.  Peter,"  and  the  ''  Confirmation/' 
in  the  church  of  St.  Agnes  at  Rome ;  which  are 
now  in  the  gallery  of  the  Luxembourg.  In  1814  she 
married  M.  Haudebourt  the  architect ;  after  which 
she  was  appointed  artist  to  the  Duchess  de  Bern. 
Her  pictures  were  mostly  historical,  very  numer- 
ou.<«,  and  remarkable  for  relicity  in  the  selecting  of 
the  subjects.  She  practised  the  art  with  consid- 
erable success  till  Her  death,  which  occurred  in 
1844. 

LEXELLIER..  C.  F.,  a  French  engraver,  who 
flourished  about  1780.  He  executed  several  plates 
of  conversations,  &c.,  with  the  point  and  graver, 
after  the  French  painters  and  other  masters. 

LETH.  Henry  oe,  a  Dutch  engraver,  who  re- 
sided at  Amsterdam,  and  according  to  Basan,  exe- 
cuted many  views  of  Kennemland,  in  a  poor  style. 

LETHfERE,  Ouillaume  Guilloit.  an  emin- 
ent French  painter,  bom  at  St.  Anne,  in  the  island 
of  Gaudeloupe,  in  1760.  He  was  sent  while  very 
youni?  to  France,  and  after  receiving  a  verv  liberal 
education,  was  placed  under  a  professor  of  the  art 
at  Rouen,  where  he  remained  three  years,  and 
then  studied  at  Paris,  under  Doyen.  In  1786, 
having  gained  the  grand  prize  of  the  Royal  Acad- 
emy, he  visited  Rome  for  improvement,  and  made 
rapid  advances.  His  classical  education,  and  the 
stirring  scenes  then  transpiring  in  France,  sug- 
gested the  representation  of  subjects  connect^ 
with  resistance  and  destruction  of  tyranny,  and 
he  therefore  painted  several  pictures  of  the  Death 
of  Virginia,  the  Death  of  Caesar,  and  Brutus  con- 
demning his  Sons.  The  latter  he  sent  to  Paris, 
where  it  was  received  with  great  applause,  and 
gained  for  Lethiere  a  great  reputation.  In  1792 
he  returned  to  France,  where  he  became  involved 
in  the  Revolution,  but  without  participating  in  its 
excesses.  He  formed  a  friendship  witn  Louis  Bo- 
naparte, which  was  of  great  advantage  to  him 
during  the  Consulate,  but  subsequently  obliged 
him  to  follow  his  protector  into  exile.  Through 
his  influence  Lethiere  obtained  the  Cross  of  the 
Legion  d'EIonneur,  and  the  directorship  of  the 
French  Academy.  In  1815  he  was  chosen  a  mem- 
ber of  the  fourth  class  of  the  Institute,  and  al- 
though Louis  XVIII.  refused  at  first  to  confirm 
him,  yet  by  the  same  prince  he  was  afterward  ap- 
pointed Professor  of  Painting.  His  works  are  char- 
acterized by  great  elevation  of  design,  evincing  a 
mind  enriched  with  classical  and  poetical  beauties, 
and  may  be  ranked  among  the  greatest  historical 
productions  of  modern  art.  In  1816  his  pictures 
of  the  Judgment  of  Brutus,  and  Homer  reciting 
his  verses  to  the  Greeks,  were  exhibited  at  Lon- 
don with  great  applause.  Among  his  other  most 
important  works,  are  iEneas  and  Dido  fleeing  from 
the  Storm,  exhibited  in  1819 ;  and  Philootetes  in 
the  Isle  of  Lemnos.    Lethiere  died  in  1832. 

LEU,  Thomas  de.  a  French  engraver,  bom  at 
''^aris  in  1562,  and  died  about  1620.  It  is  un- 
known under  whom  he  studied,  but  he  engraved 
a  large  number  of  plates  of  distingoishod  person- 


ages, and  a  few  other  subjects,  possessing  mnd: 
mirk,  executed  entirelv  with  the  graver,  in  a  neat, 
finished  style,  somewhat  resembling  that  of  the 
Wierixes.  His  prints  are  generally  marked  with 
his  name,  among  which  are  the  following : 

POBTBAITS. 

H«nry  III.,  King  of  Fraaee  and  Poland.  Hanij  <te 
Boarbon,  Priaoe  of  Conde,  at  tlM  age  of  nino  joarv.  Ceear, 
Moosiear,  tlie  eompanion,  aged  Ave  jean*  Bnstof  Henij 
IV.  i  qfter  Bunel  Busti  cf  Henry  IV.  and  Marv  of  M«- 
diois ;  aJler  Quend,  Maiy  of  Medloii ;  T.  de  LeuJ'ec. 
Mary,  Qaeen  of  Scotland  and  Franoe ;  7*.  de  Leu.  Charlef 
de  Boarbon,  Count  of  SoSnon.  Ftanois  de  Boorbon,  Prinea 
de  Conta.  Chariee  de  Lorraine,  Doke  dn  Majne.  Henry 
de  Savoy,  Dake  de  Nemoon.  Henry  de  Montmoreney, 
Constable  of  France.  Looisa  de  Lorraine,  Dowager  of 
Franoe.  Anne,  Di^  de  JoyeoM,  Admiral  of  Fzaaea 
Charles  de  Biron,  Marehal  of  Franoe, 

•VBJICTa. 

Twenty-five  plates  of  the  Life  of  St  Franeis.  The 
Twelve  Sibyls ;  from  hi»own  designs.  Justice  rewaiding 
the  Labored  the  Hnsbandman ;  qfier  F,  Zucekero.  The 
Eoce  Homo,  with  Angels  bearing  the  Instmmenfts  of  the 
Pamon. 

LEUPENICIE.  J^  a  Dutch  engraver,  and  pro- 
bably a  painter,  who  floorished  about  1677.  There 
are  a  few  slight  but  spirited  etchings,  retonched 
with  the  grader,  representing  views  in  Holland, 
which  appear  to  be  the  work  of  a  painter,  signed 
and  dated  as  above. 

LEUR,  Nicholas  tarder.  a  Dutch  painter,  bom 
at  Breda  in  1667,  and  died  there  i^  1726.  He 
went  to  Italy  while  young,  and  spent  several  years 
at  Rome,  diligently  studying  and  copying  the  best 
works  oif  the  great  masters.  On  his  return  to 
Holland  he  acouired  considerable  reputation,  both 
as  an  historic^  and  portrait  painter,  in  which  last 
branch  he  excelled,  and  might  have  been  without  a 
competitor,  had  he  confin^  himself  to  it,  but  he 
aspired  to  a  higher  rank  without  properly  estima- 
ting his  own  capacity.  His  drawing  and  coloring 
were  good,  and  he  understood  perspective  and  ar- 
chitecture well,  bat  his  imagination  was  cold,  his 
invention  narrow  and  confused,  and  his  oomposi* 
tion  labored.  His  best  work  is  an  altar-piece  in 
the  church  of  the  Recolets  at  Breda. 

LE  VASSEUR.    See  Vabseuiu 

LEVESQUE,  Pierre  Chahles.  a  French  en- 
graver, bom  at  Paris  about  1727.  He  is  better 
known  as  the  continuator  of  the  Dictiomunredea 
Beaux  Arts,  begun  by  M.  Watelet,  than  for  his 
works  as  an  engraver,  although  he  executed  a  num 
ber  of  plates  which  possess  considerable  merit 
The  following  are  the  prindpal : 

FOBTSAlTS. 

Louis  Pheliroeanx^  Doke  de  la  Vrilliere ;  q/l«r  Van- 
loo,  Michael  Francis  Sedaine ;  after  J.  L,  David.  Jolm 
Caoseor,  aged  130  years;  after  Cqffieri. 

sosjBCTS  Airaa  vabiovs  siAsma 

Venos  and  Cupid ;  after  Pierre,  1770.  Cupid  sharp- 
ening his  Arrows ;  after  Cazes.  Sleeping  and  Waking  { 
Hfter  Boucher  i  two  nrints.  1765.  The  Dnteh  Toilet; 
after  Metzu,    Lot  and  his  Danghters ;  after  Diq^enbedi, 

LEVO,  DoMBNico,  a  painter  of  Verona,  who. 
according  tO(  Pozza  flourished  about  1720.  and 
was  an  excellent  painter  of  flower-pieces,  which 
he  composed  and  executed  with  great  elegance  and 
truth.  Lanzi  says  his  works  were  extremely  ad 
mired. 

LETDEN,  Lucas  Jacobs,  called  Lu- 
CAS  VAN  Leydbn,  from  the  place  of  his 
nativity,  was  bom  in  1494.    He  waa 
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tti«  SOB  of  Hugo  Jacobs,  an  obscure  painter,  who 
instructed  his  son  in  the  rudiments  of  art  Al- 
most m  infancy,  he  exhibited  the  greatest  passion 
for  the  fine  arts,  and  an  extraordinary  precocity  of 
genius.  He  bestowed  all  his  time,  night  and  day, 
to  his  favorite  pursuits,  and  had  scarcely  attained 
his  ninth  year,  when  he  produced  some  plates 
from  his  own  designs.  His  father  now  placed  him 
with  Cornelius  Engelbrcchtsen,  to  study  paints 
ing,  under  whose  instructions,  he  made  such  pro- 
gress, that  at  twelve  years  of  a^e  he  produced  his 
picture  of  St.  Hubert,  the  excellence  of  which,  as- 
tonished the  artists  of  his  time,  and  procured  him 
the  greatest  applause,  only  stimulating  him  to 
greater  exertions.  In  1508,  when  he  was  four- 
teen years  of  age.  appeared  his  celebrated  print 
of  Mahomet  drunk,  having  killed  the  Monk  Ser- 
gius.  Gotemporary  with  Albert  Durer,  there  ex- 
isted between  these  distinguished  artists  the  most 
intimate  friendship  and  correspondence,  which  was 
never  interrupted  by  any  jealousy  occasioned  by 
their  noble  emulation  of  excelling  each  other  in 
art  He  is  allowed  to  have  surpassed  Durer  in 
composition,  though  inferior  to  him  in  design.  He 
painted  in  oil,  in  distemper  and  on  glass,  and  treat- 
ed with  equal  success,  historv.  landscape,  and  por- 
traits. His  coloring  is  fresh  and  dear,  and  his 
pencil  is  light,  though  his  pictures  are  highly  fin- 
ished. His  drawing  is  taken  from  the  model 
in  the  stiff  Gothic  style,  then  universally  preva- 
lent throughout  Germany  and  Flanders,  aivest- 
ed  of  grace  and  elegance,  and  his  heads,  though 
they  have  an  expression  of  truth,  have  neither 
dignity  or  beauty,  and  there  is  too  great  a  simi- 
larity in  them.  His  draperies  are  stiff,  and  bro- 
ken into  too  many  folds.  He  had  an  imperfect 
acquaintance  with  the  principles  of  perspective, 
then  not  well  understood  in  his  country,  but  he 
endeavored  to  overcome  this  difficulty  by  appor- 
tioning the  strength  of  his  coloring  to  the  different 
degrees  of  distance  in  which  his  objects  were  placed. 
These  defects,  however,  may  be  fairly  attributed 
to  the  predominant  taste  of  his  country,  which  he 
had  no  opportunity  of  improving  b^  the  advan ta- 
rn of  travel.  His  most  famous  pictures  are  the 
Last  Judgment,  an  immense  composition,  with  a 
mnltitude  of  figures,  in  the  Town  House  at  Ley- 
den.  Christ  curing  the  Blind  Man  at  Jericho,  dated 
1531 ;  the  Virgin  and  Infant  holding  a  bunch  of 
Grapes,  in  the  imperial  collection  at  Vienna,  dated 
1522,  and  the  Descent  from  the  Cross,  in  the  church 
formerly  of  the  Jesuits  at  Paris. 

<^  As  an  engraver."  says  Strutt,  <^  Lucas  van  Ley- 
den  claims  particular  attention.  At  a  period  when 
Albert  Durer  had  carried  the  art  of  engraving  to 
such  perfection  in  Germany,  and  Marc*  Antonio  ex- 
ercised it  with  the  greatest  reputation  in  Italy. 
Lucas  disputed  the  palm  with  those  celebrated 
competitors,  in  the  l/ow  Countries.  He  learned 
the  use  of  the  point  and  graver  from  a  goldsmith, 
which  he  carried  to  a  surprising  pitch  of  p^eo- 
tion  for  the  short  time  he  lived.  His  style  dif- 
fers from  that  of  Alberti  Durer,  and  seems  to  have 
been  built  on  that  of  Israel  van  Mecheln.  His  ex- 
ecution is  neat  and  clean ;  but  as  his  strokes  are 
equally  fine  in  objects  in  the  forgeround,  as  in  those 
in  the  distance,  and  as  there  is  a  want  of  connex- 
ion in  the  masses,  his  plates,  though  extremely 
seat  are  inferior  to  those  of  Durer  in  firmness  and 
harmony  of  effect.  His  figures  are  tall  and  meagre, 
the  extremities  rather  mannered  than  correct^  and 


though  his  attitudes  are  not  ill  chosen,  they  are 
generally  stiff  and  ungraceful.  He  engraven  on 
wood  as  well  as  on  copper,  but  his  cuts  are  not 
very  numerous.  They  are  spirited  and  masterly, 
though  inferior  to  those  of  Albert  Durer."  . 

Lucas  van  Leyden  died  in  1533,  aged  39.  It  is 
said  that  he  was  fond  of  display  and  corporeal  en- 
joyments, and  that  he  indulged  himself  to  such 
an  extent  as  to  destroy  his  constitution.  His  chief 
companion  in  dissipation  was  John  de  Mabuse.  Yet 
he  executed  an  astonishing  nbmber  of  works  for 
so  short  a  life.  There  are  considerably  over  one 
hundred  paintings,  (of  which  above  eighty  are  his- 
torical subjects)  considered  genuine  by  him  in  the 
galleries  and  collections  of  Europe.  Doubtless 
some  of  these  were  executed  by  cotemporary  art- 
ists, who  availed  themselves  of  his  prints  and 
drawings  in  imitating  his  style.  It  is  the  fate  of 
all  imitators  to  have  their  best  works  attributed 
to  their  prototype,  and  the  posses.sor  never  has  any 
doubt  of  their  originality.  His  prints  are  very 
numerous.  Bartsch.  Zani,  and  Ottley,  agree  that 
Lucas  van  Leyden  did  not  engrave  on  wood ;  that 
he  merely  traced  the  design  and  employed  others 
ta execute  the  work.  .  The  same  has  been  said  of 
Albert  Durer  and  other  eminent  artists,  whose 
wooden  cuts  are  so  highly  prized. — (See  Durer.) 
The  following  list  comprises  all  his  principal  prints, 
of  which  fine  impressions  are  now  very  scarce  and 
valuable.  For  further  details,  and  catalogues  of  his 
prints,  the  reader  is  referred  to  Bartsch's  Peintre 
Crraveur,  and  to  Ottley's  History  of  Engraving, 
His  prints  are  usually  marked  with  the  Gothic 
letter  L: 

8VBJBCT8  or  THB  OLD  TB8TAMKNT. 

A  let  of  fix,  of  the  Creation  and  Fall  of  Adam  and  Eve. 
1629.  Adam  and  Eve  driven  from  Paradise.  1510.  Cain, 
and  Abel  1624.  Abraham  and  the  Angels-  Abraham 
•ending  awav  Hagar ;  one  of  his  fint  plates ;  veiy  soaree. 
The  same  snqjeet,  differently  treated ;  smaller ;  oalled  the 
Littlo  Hagar.  Lot  and  his  Danghters ;  1530 ;  fine.  A 
set  of  fire  of  the  Hlstoxy  of  Joseph.  1612.  Jeptha  and 
his  Danghter.  Samson  and  Dalilah.  The  Triumph  of 
David.  i)avid  praying,  with  an  Angel  appearing  to  him. 
1620.  David  playing  on  the  Harp  More  SanL  Solomon 
worshipping  the  Idols.  1514.  Esther  before  Ahasneroi 
1615.    onsanna  and  the  Elden ;  one  of  his  earliest  prints 

8VBJSCTS  or  TUB  NBW  TBBTAMBirr. 

St.  Joaehim  and  St  Anne.  1620.  The  Annnnoiation 
The  Visitation.  The  Adoration  of  the  Magi ;  veiy  fina 
1613.  H.  Goltdas  has  engraved  the  same  snl^eot,  with 
rerj  little  differenoe.  The  Bejpose  in  Egypt ;  one  of  his 
early  prints.  The  Baptism  of  Christ ;  a  composition  of 
many  figores.  Christ  tempted  by  the  Devil.  1618.  The 
Resorreetion  of  Lasams  i  one  of  his  early  prints.  A  set 
of  fourteen,  of  the  Passion  of  our  Saviour.  Another  set 
of  nine,  eiroular  prints,  of  the  Passion.  The  Ecoe  Home ; 
a  rich  oomposition ;  engraved  in  1510.  The  Cmoiflxion  ; 
another  capital  composition ;  ono  of  his  finest  prints.  1517 
Christ  appearing  to  Magdalene.  1619.  The  Prodigal  Son 
fine. 

8UBJBCT8  or  TBB  VIBOIK,  8AIXT8,  Ac. 

The  Virgin  and  Infant,  with  St  Anne.  1516.    The  Viz- 

fin  and  Infant,  with  a  Glorv  of  Angels.     The  Virgin  and 
nfant,  seated  at  the  footer  a  tree.    The  Virgin  and  In- 
fant, in  a  landscape,  with  two  Angels;   very  fine.    1523 
The  Holy  Family,  with  St  Joseph  pesenting  an  Apple 
A  set  of  thirteen,  of  Christ  and  the  Twelve  Apostles.   The 
Four  Evangelistp }  in  four  plates ;  dated  1518.    St  Peter 
and  St  Paul;  half-length.  1617.    The  Conversion  of  St 
Paul.  1509.    St  Peter  and  St  Paul,  in  a  landscape.  152T 
St  Christopher  eanying  the  Infiunt  Jesus.  1521 ;  rery  fine 
St  John  the  Baptist  in  the  Deceit  1513.    The  Decolla. 
tico  of  St  John.    St.  Jerome,  with  a  Book,  a  Skull,  and  a 
Lion.  1521.    The  Martyrdom  of  St  Sebastian.    St  An* 
thony,  the  Hermit    The  Temptatioii  of  St  Anthony.— 
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1509;  Y9TJ  fine;  engrared  when  he  wu  thirteen.  Si 
Francis  reoeiTing  the  Stigmata.  St.  George  oombating 
Uie  Dragon.  Mary  Magdalene  in  the  midet  of  the  Pleae- 
ores  of  the  World ;  the  oelebrated  print  called  Magdor 
uw?8  Danet ;  rery  fine,  and  extreme! j  fare.  Marv  Mag- 
lalene  in  the  Desert.    St.  Catherine ;  half-length.  1620. 

YABIOUS    BtrBJICTS 

The  Monk  Stirgins,  killed  by  Mahomet,  who  is  sleeping; 
dated  1506 ;  very  fine,  engraved  when  he  was  fourteen. — 
The  Seven  Cardinal  Virtnee ;  in  seven  prints,  1530.  The 
Death  of  Luoretia,  by  some  called  the  Death  of  Dido.— 
Pyramos  and  Thisbe.  1514.  Mars  and  Venus.  1530  Mi- 
nerva seated :  supposed  to  have  been  his  Isst  plate,  whieh 
he  did  not  quite  finieh.  The  Standard- Bearer.  A  young 
Man  at  the  head  of  an  armed  eompany,  listening  to  a  Man 
who  is  speaking  to  him,  with  his  hat  in  his  hand ;  Ifaie.  The 
Wedding-Ring ;  an  old  Man  putting  a  Ring  on  the  finger 
of  a  young  Woman. ;  a  highly  finished  etobiag;  scaroe. 
An  old  Woman,  witq  a  Bunch  of  Grapea.  The  Mnsioians. 
1624.  The  Sunreoa  performing  an  Operation.  1524.  The 
Qnaek-doetor.  1523.  The  scarce  ^md  celebrated  print  oall- 
ed  the  UyUnapUgel,  It  reptresentsa  man  playing  on  the 
Bag»pipes,  carrying  two  children  in  a  baeket,  and  a  woman 
with  a  child  on  her  shoulder,  leadingan  ass  with  panniers. 
In  which  are  three  more  children.  This  group  is  preeeded 
by  the  UyUnrpiefe/,  in  the  form  of  a  boy,  with  a  hood, 
hairing  an  owl  on  his  shoulder,  carrying  a  pitdier  and  a 
•taff.  The  extreme  rarity  of  this  print  Is  well  known  to 
the  oolleotors.  It  was  for  some  time  believed  to  be  unique, 
and  existing  only  in  the  collection  of  the  King  of  Franee  : 
but  it  has  since  appeared  that  an  imprenion  of  it  was  in  Ma- 
riette's  ooUoetion ;  and  it  is  thought  that  there  are  not 
more  Uian  four  or  five  of  them  in  existence.  Its  scarcity 
eonstitutes  its  great  valoe,  as  it  Is  very  Inferior  to  many  of 
his  works.  It  was  copied  by  Hoadius  and  others ;  and  Ba- 
•an  mentions  another  copy  of  it,  without  the  name  of  the 
engraver,  so  exact  as  ea&y  to  be  mistaken  for  the  original. 
It  is  dated  1520. 

P0BTBA1T8. 

The  Emperor  Maximilian  I. ;  after  a  picture  painted  by 
Lucas  when  he  visited  Leyden.  The  head  is  executed  with 
the  graver,  the  rest  etohed,  and  In  parts  harmonised  with 
the  graver  1520 ;  very  fine  and  eoaroe.  The  Portraits 
of  Lucas  van  Leyden,  insoribed  SlffUries  Luca  Ltidenw 
propria  manu  ineitUre.  A  young  Man,  half-length,  with 
a  cap  and  feathers,  holding  a  skull ;  usually  called  his  own 
portrait,  though  it  bears  no  resemblance  to  the  preceding 
one. 

WOODXK  CUTS,  ALL  SOABCX. 

The  Kings  of  Israel ;  in  chlaro-ecuro.  The  lllustrioua 
Women  of  the  Old  Testament    Four  large  Tournaments. 

LBYSEBETTEN,  Peter  van.  a  Flemish  engnir- 
er,  bom  at  Brussels  about  1610.  In  conjunction 
with  John  van  Troyen,  he  engraved  part  of  the 
plates  for  the  Gallery  of  Tkniers,  The  drawing 
Is  incorrect,  and  they  are  executed  in  a  coarse, 
tasteless  style.    Among  others  are  the  following : 

The  Portrait  of  David  Teniers,  the  elder  ;  after  P.  van 
Mot  Jupiter  and  Danae  ;  after  TVlitm.  The  Marriage 
of  St  Catherine ;  after  P.  Veroruee.  The  Visitation  of 
the  Virgin  to  St  Elisabeth  ;  after  Pahna.  The  Virgin, 
with  the  Infant  Jesus  and  St  John ;  do.  Cupid  present 
Ing  Fruit  to  Venus ;  tjter  Paria  Bordone,  IHaoa  and 
Bndymion;  do. 

LEYSSENS,  Nicholas,  a  Flemish  painter,  bom 
at  Antwerp  in  1661.  After  studying  under  Peter 
Eyckens  in  his  native  dty,  he  went  to  Rome,  where 
he  resided  several  7ears.assiduously  studying  nature 
and  the  works  of  the  best  masters,  became  an  ele- 
gant designer,  and  had  already  acquired  consider- 
able reputation  in  that  metropolis  of  art,  when  he 
was  summoned  home  to  attend  his  father,  who 
was  poor,  aged,  and  in  declining  health.  He  in- 
stantly obeyed  the  summons,  left  his  bright  pros* 
pects  and  hastened  to  comfort  his  parent  with  every 
filial  duty,  and  never  left  his  side  except  to  attend 
to  his  professional  or  religious  duties.    Providence 


rewarded  the  goodness  of  his  heart,  and  he  found 
abundant  employment  at  Antwerp  in  decorating 
the  saloons  and  ceilings  of  the  mansions  of  thfl 
wealthy.  He  designed  historical  and  mvthologj* 
cal  subjects  with  great  taste,  and  he  excelled  in  his 
nymplis,  cupids,  and  statues ;  his  drawing  was  ex 
tremely  correct  and  his  tone  of  coloring  pleasing 
He  frequently  inserted  the  figures,  with  great  ele- 
gance and  propriety,  in  the  works  of  Boschaert, 
VerbrugKen,  and  Hurdime.  He  died  at  Antwerp  in 
1710. 

LETTO,  AiinRSS,  a  Spanish  htstorical  and  per- 
spective painter,  who  flourished  at  Madrid  about 
1680.  In  conjunction  with  Josi  de  Sciabia.  he 
eoceeuted  a  series  of  pietnres  in  the  cloister  of  the 
convent  of  S.  Francesco  at  Segovia.  But  his  chief 
excellence  lay  in  painting  perspective,  or  the  dec- 
orations of  interiors,  in  which  branch  be  had  few 
equals  among  the  Spanish  painters. 

LEYVA,  Frat  Jacob  de,  a  Spanish  painter, 
bom  at  Daro  de  la  Rioja,  about  1580.  After  ac- 
quiring the  elements  of  design  in  his  native  coun- 
ty, he  visited  Rome  for  improvement.and  on  return- 
ing  to  Spain,  settled  at  Burgos  and  soon  gained 
reputation.  In  1628,  the  clergy  of  Burgos  com- 
missioned him  to  paint  a  number  of  portraits  of 
eminent  personages,  and  several  historical  suljects, 
which  were  distmguished  for  their  fine  composi- 
tion and  colorine,  although  thev  lack  elevation 
of  design.  At  the  age  of  fifty-thr^  he  lost  his 
wife,  and  entered  the  monastery  of  Miraflores, 
which  he  decorated  with  several  pictures.  He 
died  in  1637. 

LIAGNO.  Teodoro  Filippo  da,  a  Neapolitan 
designer  ana  eneraver,  who  floorished  about  1635w 
There  is  a  set  of  military  and  other  costumes,  de 
signed  and  engraved  by  him,  and  published  at 
Rome  by  6.  Biossi,  in  1635.  Bermudez  and  oth* 
era,  from  the  similarity  of  names,  confound  him 
wiUi  Felipe  Liano. 

LIANO,  Felipe,  a  Spanish  painter,  bom  at 
Madrid  in  1575,  and  died  in  1625.  According  to 
Bermudez,  he  studied  under  Alonzo  Sanchez  Coel- 
lo,  and  excelled  in  painting  small  portraits,  which 
such  fidelity  of  resemblance  and  such  beauty  of 
coloring,  that  he  acquired  the  title  of  El  THtiano 
Pequino,  He  found  abundant  employment  among 
the  nobility  at  the  Spanish  court. 

LIANORI,  PiETRO,  a  Bolognese  painter,  of 
whom  are  notices  from  1415  to  1453,  and  some  of 
whose  works  are  to  be  found  in  the  churches  and 
collections  of  hia  native  city.  He  enjoyed  consid« 
erable  reputation  in  his  da^,  but  Lanzi  says  his 
works  partake  of  the  Gothic  dryness  of  an  earlier 
age.  and  his  contours  and  folds  are  overcharged 
with  dark  lines.  He  signed  his  pictores  Peirua 
Jbttnnis. 

LTART,  Matthew,  a  French  engraver,  bom  at 
Paris  in  1736.  He  went  to  England,  where  he 
was  employed  by  Boydell  in  engraving  some  of  the 
numerous  plates  he  published.  The  following  are 
among  his  best  prints : 

The  SaoriAee  of  Abraham  [of  Koahl];  after  Aiuiroa 
SacchL  The  Convention  between  Jacob  and  Lahan ;  after 
P.  da  Cortona.  The  Jovial  Companions ;  qfter  OUade. 
Venus  lamenting  the  Death  of  Adonis ;  i^fter  Wewi.  Oe> 
phalli  aad  Pieetis ;  do. 

LIBERAL.  Giorgio,  an  Italian  painter  and 
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griTer,  who  fiourished  at  Venioe  aboai  1548.  In 
conjunction  with  M.  Wolfgang  Miererpeck,  he 
executed  on  wood  the  cuts  of  animals  and  plants 
for  McUthdolu^  Commentaries  on  Dioecoridea^ 
published  at  Venice  in  1548.  He  is  staled  by  that 
writer,  Homo  Artia  pingendi  peretiaetmut, 

LIBERALE,  da  Verona,  an  Italian  painter, 
bom  at  Verona  in  1451.  He  was  a  disciple  of  Vin- 
cenzio  di  Stefano,  but  he  imitated  the  style  of  Gia- 
oomo  Bellini  and  Andrea  Mantegna.  Some  of  his 
works  contain  a  multitude  of  figures  of  small  size. 
Vasari  mentions  his  Adoration  of  the  Magi  as  con- 
taining an  infinite  number  of  small  figures,  horses, 
camels,  dogs,  and  other  animals,  in  which  the 
whole  were  so  highly  finished  as  to  give  the  work 
the  appearance  of  a  miniature  rather  than  an  oil 
paintmg.  ^is  design  was  good,  his  drawing  pre- 
cise, his  coloring  excellent,  the  expression  in  his 
heads  graceful,  and  he  finished  his  pictures  with 
extraordinary  care  and  neatness ;  for  which  rea- 
son he  was  much -employed  in  illuminating  mis- 
sals, which  are  now  to  be  found  at  Verona  and 
Siena— or,  as  Lanzi  will  have  it,  he  acquired  this 
extraordinary  ezpertness  in  finishing,  from  his 
habit  of  illustratmg  books.  Vasari  says  he  inva- 
riably adhered  to  the  style  of  Bellini,  but  his  De- 
scent of  the  Holy  Ghost  in  the  dome  of  the  Cathe- 
dral at  Verona  is  more  in  the  style  of  Mantegna. 
He  died  in  1536,  aged  85. 

LIBERALS,  Ggnzio,  a  painter  of  Udine,  who 
flourished  about  1508.  Ridolfi  calls  him  Genne- 
sio  and  Renaldis  Giorgio,  or  Grennesio.  His  forte 
was  in  painting  fish,  which  he  executed  with  ex- 
traordinary truth. 

LIBERT,  Cavaliers  Pibtro.  This  eminent 
painter  was  bom  at  Padua  in  1605,  and  studied 
under  Alessandro  Varotari.  called  II  Padovanino. 
He  ranks  among  the  great  men  of  his  art,  and  is 
esteemed  by  many  as  the  most  learned  in  point  of 
design,  of  all  the  Venetian  school.  He  carefully 
studied  the  antique,  and  the  works  of  the  most 
famous  Italian  masters,  as  Michael  Angelo,  Raffa- 
elle.  Corr^gio,  and  Titian,  and  from  these  he 
formed  a  style  of  his  own,  partaking  of  every 
school,  which  gained  him  great  celebrity,  not  only 
in  Italy  but  in  Germany,  and  the  titles  of  Cara- 
liere  and  Count,  with  abundant  means  to  support 
these  dignities  at  Venice..  Few  artists  have  dis- 
covered so  great  a  variety  of  character  in  their 
works  as  Liberi,  and  Lanzi  says  in  order  to  esti- 
mate his  merits  rightly,  we  ought  not  to  consider 
him  as  a  painter  in  one  style,  but  in  many.  Accord- 
ing to  his  own  confession,  he  employed  for  the  in- 
spection of  true  judges  a  free  and  rapid  pencil ;  and 
Ibr  the  less  intelligent  a  very  careful  and  finished 
one.  in  which  the  very  hairs  might  almost  be  count- 
ed. These  last  he  executed,  on  panels  of  cypress 
wood.  Lanzi  also  says  the  works  of  this  artist  may 
be  distinguished  into  the  sublime  and  the  beauti- 
ful, but  he  produced  fewer  specimens  of  the  former 
than  of  the  latter.  Among  the  sublima  he  cites 
his  Murder  of  the  Innocents,  at  Venice ;  Noah 
just  landed  from  the  Ark,  in  the  Cathedral  at  Vi- 
eenza;  and  the  Deluge,  in  the  church  of  S.  Maria 
Maggiore,at  Bergamo— -all  of  them  grand  in  design, 
displaying  a  fine  variety  of  foieshortenings  and  of 
attitudes,  with  naked  parts  in  grand  character, 
more  in  imitation  of  the  Caracd  than  of  Buona- 
rottl  Others  of  his  grand  pictures  are,  the  De- 
scruction  of  Pharaoh's  Host,  in  the  Cathedral  at 


'  Vicenza;  Moses  strikh^  the  Rook,  at  B^^amo. 

I  and  the  Story  of  Job,  in  the  Palazzo  Zambeocari 
at  Bologna,  which  last  shows  the  styles  of  Cara- 
vag^io  and  Calabrese.  He  was  more  employed  in 
depicting  fabulous  than  sacred  subjects.  He  some- 
times painted  capricci  and  allegorical  subjects, 
too  obscure  for  GSdipus  himself  to  unravel,  but  he 
more  frequently  painted  naked  figures,  as  Venus, 
in  the  style  of  Titian,  whKh  are  esteemed  his 
master-pieces,  and  acquired  for  him  the  name  of 
Libertine.  His  coloring  is  sweet  and  rosy,  with 
the  delicate  shading  of  Correggio ;  his  profiles  often 
borrowed  from  the  antique,  and  frequently  repeat- 
ed, and  his  touch  is  free  and  elevated.  His  easel 
pictures  are  very  numerous,  and  are  found  in  the 
best  collections  in  Italy,  as  well  as  other  European 
countries.    He  died  in  1687. 

LIBERI,  Marco,  was  the  son  and  pupil  of  the 
preceding  artist,  bom  at  Venice  about  1650.  He 
copied  his  father's  works  so  accurately  that  they 
might  easily  be  mistaken  for  originals,  but  when 
leit  to  his  own  invention  he  did  not  rise  above  me- 
diocrity. His  best  originals  are  cabinet  picinree 
of  mythological  subjects,  which  are  found  in  nu- 
merous collections  beside  those  of  his  father,  great- 
ly to  their  detriment. 

LIBON,  an  eminent  Grecian  architect,  who 
flourished  about  b.  c.  450,  and  erected  the  fa- 
mous temple  of  Jupiter,  near  Olympia.  Ac- 
cording to  Pausanias,  this  famous  structure  was 
of  the  Doric  order,  two  hundred  and  thirty  feet 
long,  ninety-five  wide,  and  sixty-eight  high ;  sur- 
rounded b);  marble  columns,  and  covered  with 
marble  cut  in  the  form  of  tiles.  The  famous  stat- 
ue of  Jupiter  in  gold  and  ivory,  executed  by  Phid- 
ias, was  in  this  temple.  The  pediment  in  fronl, 
as  well  as  that  of  the  rear  of^  the  temple,  was 
adorned  with  sculptures;  the  interior  was  of 
two  orders  of  columns,  supporting  lofty  galleries, 
through  which  there  was  a  passage  to  the  throne 
of  Jove,  glittering  with  gold  and  gems. 

LIBRI,  GfROLAMO  OA.  a  painter  of  Verona, 
bom  in  1474.  He  was  instructed  in  the  art  by 
his  father,  who  was  a  miniature  painter,  and  was 
much  employed  in  illuminating  books,  and  hence 
he  acijuired  the  name  of  da'  Libri.  According  to 
Vasan,  at  the  age  of  sixteen  he  painted  a  Descent 
from  the  Cross,  for  the  church  of  S.  Maria  in  Or- 
gano.  at  Verona,  which  excited  universal  admira- 
tion. Lanzi  says  he  frequently  paint^  in  conjunc- 
tion with  Francesco  Morone,  to  whom  he  was 
bound  with  the  strictest  ties  of  friendship  from 
his  youth,  but  that  he  excelled  him  in  taste  and 
celebrity.  In  the  church  of  S.  Giorgio  at  Verona, 
which  is  extremely  rich  in  master-pieces  of  art,  is 
a  small  altar-piece  by  him.  representing  the  Virgin 
between  two  Saints,  with  three  Cherubs,  dated 
1529,  which  Lanzi  says  "shines  almost  like  a 
precious  jewel,  surprising  the  spectator  by  an  in- 
describable union  of  what  is  graceful,  bright,  and 
ludd."  There  are  several  of  his  works  in  the 
churches  and  public  edifices  of  Verona.  Dr.  Franz 
KHgler  says  his  earlier  works  decidedly  incline  to 
the  manner  of  Andrea  Mantegna,  and  his  later  ones 
approach  nearer  to  that  of  Jacopo  Bellini. 

LICINIO,  Giovanni  Antonio,  called  il  Poroe- 
NONE,  from  the  place  of  his  nativity,  a  small  town 
in  the  Friuli,  where  he  was  bom  m  1484.  The 
family  name  of  this  great  artist  was  Lidnio,  or 
Licino.    He  is  also  called  Corticellis,  Saochiense^ 
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and  Regillo,  which  last  name  he  adopted,  and  re- 
uoonced  all  title  to  his  family  name,  in  consequence 
of  a  qaarrel  with  his  elder  brother.  The  follow- 
ing inscriptions  are  found  on  his  paintings.  LydtV' 
xu»  P, — Joh.  AfUonius  Cbrticellts  P.,  1520 — Joh, 
Antonius  RegilluB  P.  1535.  and  in  the  marriage 
contract  of  his  daughter  with  Pomponeo  Amalteo, 
he  is  styled  D,  {Domino)  Jo.  Antonio  Sacchiense. 
But  he  is  almost  universally  known  by  the  name 
of  Pordenone.  It  is  said  that  he  showed  an  early 
passion  for  the  fine  arts,  but  it  is  not  known  from 
whom  he  derived  his  instruction.  Some  have  sup- 
posed that  he  first  studied  in  the  school  at  Castel- 
franco.  and  Renaldis,  that  he  was  a  fellow-student 
with  Titian,  under  Giovanni  Bellini.  Lanzi  adopts 
the  opinion  of  Ridolfi,  that  he  studied  under  Pelle- 
grino  di  San  Daniello  at  Udine,  and  subsequently 
under  Giorgione  at  Venice,  whose  manner  he 
adopted,  modified  by  the  bias  of  his  own  genius, 
— the  surest  guide  to  an  artist  in  the  formation  of 
his  style.  Other  followers  of  Giorgione  acquired 
something  of  his  manner,  but  Pordenone  adopted 
his  mind,  and  the  grandeur  of  his  compositions. 
"In  this  province,"  (Friuli)  says  Vasari,  "there 
flourished  during  his  time  many  excellent  artists, 
but  he  stood  preeminent  aboye  all,  surpassing  his 
predecessors  in  the  conception  of  his  pieces,  in  de- 
sign, in  boldness,  in  the  use  of  his  colors,  in  his 
frescos,  in  rapidity,  in  grandeur  of  relief^  and  in- 
deed in  every  other  attribute  of  the  art"  After 
a  residence  of  some  y^ars  at  Venice,  he  returned 
to  his  native  town,  where  he  painted,  in  1515,  his 
picture  of  the  Holy  Family  with  St  Christopher, 
for  La  Coll^ata,  and  soon  afterwards  the  Annun- 
ciation, an  admirable  performance,  for  the  church 
of  S.  Pietro  Martiro,  at  Udine.  He  returned  to 
Venice,  where  he  painted  his  celebrated  picture  of 
S.  Lorenzo  Giustinianl  with  St.  John  the  Baptist, 
and  St  Agostino,  in  the  diurch  of  S.  Maria  dell' 
Orto.  one  oif  hia  greatest  works.  The  celebrity 
of  this  an^  other  performances  brought  his 
talents  into  comparison  with  those  of  Titian, 
who  is  said  to  have  conceived  some  apprehen- 
sion as  to  his  success,  and  to  have  expressed  no 
little  indignation  at  being  put  in  competition 
with  Pordenone.  This  jealousy  was  considera- 
bly aggravated  by  his  being  commissioned  to 
paint  a  picture  of  the  Annunciation  for  the  con- 
vent degli  Angeli,  at  Murano,  instead  of  one  by 
Titian,  which  was  rejected  on  account  of  the  exor- 
bitant price  demanded  for  it,  and  at  length,  when 
he  painted  his  frescos  in  the  cloister  of  S.  Stefano, 
avowedly  in  competition  with  Titian,  this  jealousy 
or  enmity  ran  so  high  that  Pordenone  deemed  it 
but  prudent  to  paint  with  arms  at  his  side.  This 
state  of  open  hostility  little  congenial  to  the  dis- 
position of  Pordenone,  occasioned  him  to  quit  Ve- 
nice and  go  to  Mantua  where  he  painted  the  fa- 
cade of  the  Palazzo  de'  CesareL  From  thence  he 
went  to  Piacenza,  where  he  was  employed  to  paint 
a  picture  of  St  Agostino,  in  the  tribune  of  S.  Ma- 
ria di  Campagna,  and  two  chapels  in  fresco,  in  one 
of  which  he  represented  the  history  of  St.  Cathe- 
rine, and  in  the  other  the  Nativity  and  the  Adora- 
tion of  the  Magi.  He  next  went  to  Cremona, 
Trevigi,  and  Parma,  where  he  was  successively 
employed  in  executing  works  for  the  churches. 
At  length  he  returned  to  Venice,  when  he  was 
immediately  engaged  to  paint  the  cupola  in  the 
diurch  of  S.  R^xx),  one  of  his  most  considerable 
works,  where  he  represented  the  Four  Bvangeliats 


and  the  Four  Doctors  of  the  chuich.  Also  in  tLe 
great  niche  over  the  altar  he  painted  the  Transfig- 
uration, with  the  Prophets  and  the  Apostles.  The 
reputation  of  Pordenone  reached  Germany,  and 
he  was  invited  to  Prague  by  the  Emperor  Charles 
v.,  who  employed  him  to  decorate  a  grand  saloon 
in  his  palace,  with  emblematical  subjects  repre- 
senting the  Cardinal  Virtues,  with  the  execution 
of  which  he  was  ac  much  pleased  that  he  conferred 
upon  him  the  honor  of  knighthood.  Pordenone's 
last  works  were  a  furies  of  cartoons,  representing 
the  Labors  of  Hercules,  for  Ercole  IT..  Duke  of 
Ferrara,  designed  tor  tapestry.  He  died  at  Man 
tua  in  1540.  strongly  suspected  of  having  been  poi- 
soned by  some  one  of  his  envious  rivals.  Porde- 
none, though  posterity  has  given  the  palm  of  Vic- 
tory to  Titian,  must  be  allowed  no  small  honor  to 
have  contended  with  so  transcendent  a  genius,  and 
to  have  acquired  at  least  the  second  rank  in  the 
Venetian  school  at  a  period  so  prolific  in  excellent 
artists.  Less  tender  in  his  tones,  and  less  seduc- 
tive in  his  contours  than  Titian,  he  at  least  rivals, 
and  some  say  surpasses  him  in  the  energy  of  his 
style  and  the  boldness  of  his  execution.  To  a 
grand  character  of  design,  he  added  the  rich  and 
glowing  coloring  of  Giorgione,  with  an  admirable 
chiaro-scuro.  He  was  more  successful  in  the  ro- 
bust and  muscular  delineations  of  men  than  in 
the  delicacy  and  softness  of  female  forms,  on  which 
account  his  frescos  are  preferable  to  his  oil  paint- 
ings, though  he  arrived  to  great  excellence  in  the 
latter.  His  best  works  are  at  Venice,  where  the 
emulation  and  enmity  between  him  and  Titian, 
like  the  rivalship  of  Michael  Angelo  and  Raffaelle, 
was  of  the  greatest  advantage  to  both,  and,  as  in 
the  latter  instance,  the  one  excelled  in  strength, 
the  other  in  grace  of  hand. 

LICINIO,  Bernardino  da  Pobdbnohe.  proba 
bly  a  nephew,  and  certainly  a  relative  and  pupil 
of  the  preceding,  was  an  artist  of  considerable 
merit,  but  the  glory  of  the  great  Pordenone  so 
completely  eclipsed  him  that  little  is  known  of  his 
history  or  his  works.  There  is  an  altar-piece  in 
the  diurch  of  the  Conventuali  at  Venice  by  his 
hand,  quite  in  the  style  of  the  elder  P.  He  ex- 
celled in  portraits,  which  are  still  preserved  in  the 
different  collections,  and  are  often  attributed  to 
his  master. 

LICINIO,  GiULio  DA  PoRDENOirc,  was  the  ne- 
phew and  scholar  of  Gio.  Antonio  I4cinio,  born  at 
Pordenone  in  1520.  According  to  Sandrart  and 
others,  he  distinguished  himself  as  an  historical 
painter,  particularly  in  fresco,  and  imitated  the 
manner  of  his  uncle  so  closely  that  his  works  are 
often  attributed  to  him — the  certain  fate  of  aU 
imitators — so  that  now  there  are  no  authenticated 
works  by  him  in  Italy,  unless,  as  Lanzi  supposes, 
be  is  the  same  as  Giulio  Lizino,  who,  in  competi- 
tion with  Paul  Veronese,  Schiavone,  and  other 
artists,  produced  the  three  circular  pictures  in  the 
Library  of  S.  Marco  at  Venice  in  1556.  Accord- 
ing to  Sandrart,  however,  he  passed  a  great  part 
of  his  life  in  Germany,  where  he  left  many  proofs 
of  his  ability,  especially  at  Augsburg,  where  he 
died  in  1561. 

LICINIO,  Gio.  Antonio  da  Pordenone,  the 
Younger,  was  a  younger  brother  of  Giulio  C,  and 
is  more  commonly  called  Sacchiense.  According 
to  Renaldis,  he  followed  the  school  of  Licinio.  ana 
his  works  are  highly  commended ;  but  Lanzi  says 
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there  are  no  longer  any  authentic  works  by  him, 
not  even  in  Como,  as  far  as  he  could  learn,  where 
he  lived,  and  died  in  1576. 

LIEF  RINCK.  Hams.    See  Lencker. 

LI£MA£K£R,  Nicholas,  called  the  Rose,  an 
eminent  Flemish  painter,  bom  at  Ghent  in  1575. 
He  first  studied  under  Mark  Gerards,  and.  after 
the  death  of  that  master,  with  OttOTenius,  whose 
school  was  then  the  most  eminent  in   the   Low 
Countries.    Rubens  was  his  fellow  student,  and 
the  emulation  that  existed  among  the  pupils  con- 
tributed to  the  production  of  several  artists  of 
fi^eat  celebrity.    On  leaving  Ottovenius,  he  was 
invited  to  the  court  of  Prince  Paderbom,  where  he 
met  with  liberal  encouragement;  but  the  climate 
not  agreeing  with  his  health,  he  returned  to  his 
native  city,  where  he  settled,  and  exercised  his  tal- 
ents with  great  reputation  during  the  remainder 
of  his  life.    The  name  of  Rose  was  given  to  him 
when  a  boy,  on  account  of  his  ruddy  cheeks,  by 
which  appellation  he  was  generally  known.     Efe 
was  one  of  the  most  eminent  paint^  of  the  Flem- 
ish school,  and  his  works  are  in  almost  every 
town  in  the  Low  Countries.    He  painted  sacred 
and  historical  subjects.    His  design  was  grand, 
his  composition  good,  his  drawing  correct,  his  col- 
oring rich  and  harmonious,  and  he  wrought  with 
great  facility.     According  to  Descamps,  Rubens, 
having  been  applied  to  by  the  confraternity  of  St. 
Michael  at  Ghent  to  paint  them  an  altar-piece,  re- 
fused the  commission  in  the  most  liberal  manner, 
observing  that, "  while  you  possess  so  fine  a  Rose, 
you  may  well  dispense  with  flowers  of  foreign 
growth.''    In  the  church  of  St.  Nicholas  at  Ghent 
are  two  of  his  best  works,  the  Good  Samaritan 
and  the  Fall  of  the  Rebel  Angels,  which  last  is 
considered  his  master-piece.    Also  in  the  church 
of  St.  James  are  several  of  his  works,  one  of 
which  is  a  grand  composition,  with  a  multitude  of 
figures,  representing  the  Last  Judgment    He  died 
at  Ghent  in  1647. 

LIENARD,  Jeak  Baptists,  a  French  engra- 
ver, bom  at  Lisle  about  1750.  He  was  a  pupil  of 
Jacques  Philippe  le  Bas,  whose  style  he  imitated  with 
considerable  success.  He  executed  some  plates  of 
views  and  landscapes,  and  he  engraved  a  part  of 
the  plates  for  the  VoyagedesRoyaumea  de  Naples 
el  de  Sidle,  by  the  Abb6  de  St.  Non. 

LTENDER,  Peter  van,  a  Flemish  painter,  bom 
at  Utrecht  in  1727,  and  died  there  in  1797i  He 
painted  landscapes  and  views  of  cities  with  con- 
siderable success.  £Qs  favorite  subjects  were  scenes 
on  the  Rhine. 

LTERRE,  Joseph  van,  a  Flemish  painter,  bora 
at  Brussels  in  1530.  He  settled  at  Antwerp, 
but  in  consequence  of  the  troubles  of  the  times, 
was  obliged  to  take  refuge  at  Franckendal,  where 
he  practised  the  tirt  with  reputation,  but  embrac- 
ing the  principles  of  Calvin,  he  became  a  Protest- 
ant preacher.  His  works  are  much  sought  after 
for  their  rarity  and  beauty.  He  died  at  Swin- 
drecht  in  1583. 

* 

LIEVENS.  John,  an  eminent  Dutch  painter 
and  engraver,  bom  at  Leyden  in  1607.  He  dis- 
-Mvered  a  passion  for  the  fine  arts  in  his  childhood, 
and  his  father  placed  him  under  the  direction  of 
George  van  Schooten,  to  learn  the  rudiments  of 
design,  and  when  he  was  ten  years  of  age  with 
Peter  Lastman,  with  whom  he  remained  only  two 


years,  and  it  does  not  appear  te  had  any  other  In 
s traction.    When  he  was  only  twelve  years  old 
he  copied  two  pictures  of  Democritus  and  Herac- 
litus.  by  Cornelius  van  Haerlem.  so  exactly  that 
his  copies  might  have  been  mistaken  for  the  origi- 
nals.    He  occupied  himself  diligently  in  studying 
after  nature,  and  before  he  was  eighteen  he  had  ac- 
quired an  established  reputation  as  a  portrait  and 
historical    painter ;    he   was    applauded  by  the 
artists,  and  his  praise  sung  by  the  poets  of  his 
time.     About  this  time  he  painted  a  portrait  of 
his  mother,  which  is  described  as  a  wonderful  per- 
formance.    Another  picture  of  Lievens,   which 
gained  him  great  applause  as  well  as  great  benefit, 
was  the  Student  in  his  Library,  with  figures  of 
life  size.    This  picture  was  purchased  by   the 
Prince  Of  Orange,  who  presented  it  to  Charles  I. 
of  England,  who  was  gi^atly  pleased  with  the  ex- 
cellence of  the  work,  and  astonished  when  inform- 
ed that  the  artist  was  not  above  twenty  years  of 
age.     This  picture  procured  him  a  favorable  re- 
ception at  the  court  of  England,  where  he  resided 
three  years,  and  painted  the  portraits  of  the  king 
and  other  members  of  the  royal  family,  also  some 
of  the  principal  nobility  of  his  court.     On  leaving 
England,  he  went  to  Antwerp,  where  he  was  in- 
cessantly occupied  in  executing  large  works  for 
the  churches  and  convents,  and  smaller  historical 
subjects  fbr  private  collections.    At  Bmssels,  in 
the  church  formerly  belonging  to  the  Jesuits,  is 
his  Visitation  of  the  Virgin,  and  in  the  church  of 
St  James  at  Antwerp,  a  fine  picture  of  the  Holy 
Family.    In  1641  he  returned  to  Leyden.  where 
he  executed  his  celebrated  pictures  of  David  and 
Bathsheba.  the  Sacrifice  of  Abraham,  and  the  Con- 
tinence of  Scipio,  in  the  Town  Hall  of   Leyden, 
which  last  is  one  of  his  finest  works.   Every  one  of 
these  is  a  sufiScient  proof  of  his  genius  for  com- 
position, the  sweetness  of  his  coloring,  and  the  ex- 
cellence of  his  pencil  so  highly  commended. 

Lievens  distinguished  himself  not  less  as  an  en- 
graver than  as  a  painter.  His  plates  are  partly 
etched,  and  finished  with  the  mver,  in  a  manner 
somewhat  resembling  that  of  Rembrandt,  and  lit- 
tle inferior  to  the  admirable  prints  of  that  great 
master,  either  in  picturesque  style  of  execution, 
or  the  charming  efi'ect  of  chiaro-scuro.  His  cele- 
brated print  of  the  Raising  of  Lazarus  is  superior 
to  that  of  Rembrandt  of  the  same  subject  in  com- 
position, and  equal  to  it  in  execution.  His  prints 
amount  to  about  sixty,  and  are  usually  marked 
with  his  name,  which  is  sometimes  spelt  L^ypyris, 
and  sometimes  with  his  initials  I.  L.  only.  He 
died,  according  to  Naj^ler,  in  1663.  The  following 
is  a  list  of  his  best  pnnts : 

PORTRAITS  AND  READS. 

Ephriam  Bonus,  veated  in  a  Chair ;  Joannes  Ijyvyns, 
fteit,  Joost  Vondel,  Datoh  poet.  Daniel  HeinsioBf  Pro- 
It^eaoT  of  HistoFj  at  Leyden ;  very  fine.  Jacobus  Gonters, 
mnsieian  ;  very  fine.  The  Bast  of  an  old  Mao,  bald,  with 
a  lon^  beard.  Bust  of  a  Man  with  a  furred  Cap ;  after 
Rembrandt ;  fine.    Several  Busts  and  Studies  of  He'ads, 

VARIOUS  SUBJECTS 

The  Holy  Family,  with  figures  kneeling.    The  Virgin 

5 resenting  a  Pear  to  the  Infant  Jesus ;  fine  and  searoe. 
he  Riusing  of  Lasarus ;  a  grand  com  position ;  fine  and 
scarce.  St.  John  the  Eranspelist.  St.  Jerome  in  a  Cell,  hold- 
ing a  Crucifix.  St.  Francis  holding  a  Skull.  St  Anthony  ;  one 
of  his  early  plates ;  scarce.  Mercury  and  Argus.  An  Orien* 
tal  Figure,  with  a  furred  cloak  and  eap.  Another  Orien* 
tal  Figure,  with  a  gold  chain.    The  half-length  of  a  Man, 
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with  long  bair  over  hifl  thonilden ;  s wooden  eaii  nm*    A 
Itfidwape  with  three  troM  I  awowlenont;  flneuidflQUDe. 

LIGARIO,  Gio  PiETRO,  an  Italian  punter,  bom 
at  Sondrio,  in  the  Valteline,  in  1686.  After  learn- 
ing the  elements  of  the  art  in  his  own  country,  he 
went  to  Rome,  where  he  studied  for  some  time 
under  Lazzaro  Baldi.  He  then  went  to  Tenioe, 
and  carefullj  studied  the  works  of  the  most  emi- 
nent masters  of  the  Venetian  school.  On  his  re- 
turn to  his  native  place,  he  executed  some  works 
for  the  churches,  well  desinied,  correctly  drawn, 
and  beautifully  colored.  He  also  painted  small 
historical  subjects  for  private  ooUections  in  a  style 
of  excellence.  He  died  in  1748,  or,  as  some  say, 
1752. 

LIGHTBODT,  John,  an  English  engraver  of 
little  note,  by  whom  there  are  a  few  small  etch- 
ings of  b^^nirs,  very  indifferently  executed. 

LIGHTFOOT,  William,  an  English  painter, 
engraver,  and  architect,  who  flourished  about  the 
middle  of  the  17th  century.  He  painted  land- 
scapes and  perspective  views,  and  as  an  architect 
he  was  employed  at  the  building  of  the  old  Royal 
Exchange  in  London.  Evelyn  says  he  was  little 
inferior  to  Wierix  for  the  neatness  of  his  graver, 
and  that  he  *^  published  two  or  three  Madonnas 
with  much  applause."    He  died  about  1671. 

LIGORIO,  PiRRO.  a  Neapolitan  nobleman,  bom 
in  1493.  He  studied  painting;,  but  devoted  him- 
self principally  to  architecture  and  the  study  of  the 
antique.  He  was  employed  as  an  architect  by 
Paul  III.,  Paul  IV.,  and  Paul  V. ;  and  aOer  the 
death  of  Michael  Angelo,  he  was  appointed  to  su- 
perintend the  building  of  St  Peter's,  in  concert 
with  Vignola.  Pius  IV.  employed  him  to  design 
the  sepulchre  of  P%ul  IV. ;  and  ho  also  erected 
the  small  palace  in  the  Belvidere  wood,  besides  the 
Lacillotti  palade,  on  the  Piazza  Navona,  on  the 
Guocagna.  Ligorio  was  strongly  attached  to  the 
steady  of  the  antique,  and  designed  a  vast  number 
of  monuments,  medals.  &c.,  with  the  intention  of 
making  a  complete  collection  of  the  kind  for  the 
illustration  of  the  writings  of  antiquity.  His  ri^ 
utation  caused  him  to  be  invited  to  the  court  of 
Alfonso  II.,  Duke  of  Ferrara,who  ^vo<  him  the 
title  of  Antiquarv  to  the  court,  in  1568.  He 
wrote  several  works,  among  which  is  a  treatise  on 
the  Antiquities  of  Rome,  printed  in  1553.  He 
died  at  Ferrara  in  1573. 

LIGOZZI,  Jacopo.  an  Italian  painter,  bom  at 
Verona,  in  1543.  He  first  studied  under  Giovanni 
Ermanno,  and  subsequently,  according  to  Baldi» 
nucci,  Paul  Veronese,  while  tliat  artist  was  at  Ve- 
rona. He  painted  both  in  oil  and  fresco,  acquired 
great  distinction,  and  was  appointed  by  Ferdinand 
IL,  Duke  of  Florence,  court  painter  and  superin- 
tendent of  the  Ducal  Gallery,  in  preference  to  the 
many  able  Florentine  painters  of  his  time,  which 
offices  he  held  for  many  years — an  honorable  testi- 
mony of  his  abilities.  He  executed  some  works 
at  Riome,  and  '*  introduced;"  says  Lanzi,  ^  at  Flo- 
rence a  freedom  of  pencil,  an  art  in  composition,  a 
taste  for  the  ornamental,  and  a  grace  and  elegance 
till  then  rare  in  that  city.  His  design  was  suffi- 
ciently correct,  and  he  uniformly  improved  while 
in  Tuscany.  His  coloring,  although  not  that  of 
Veronese,  was  full  of  truth  and  vigor."  His  sev- 
enteen semi-circular  fresco  paintings  in  the  clois- 
ters of  the  Ognissanti  (All  Saints) at  Florence  are 
particularly  valued,  especially  the  one  represent- 


ing the  fotarview  between  Sts.  Fnmcis  and  Dom- 
inic, the  ibundeis  <tf  the  Order,  on  whidi  bo 
wrote  "  To  the  confusion  of  oar  friends,"  meanios 
the  envious  and  malignant.  This  is  considered 
his  master-piece  in  fi«MX>.  He  painted  more  fre- 
quently in  oil  colors  Ibr  the  churches.  His  St 
Raymond  reanimating  a  Child,  in  the  church  of  8. 
Maria  Novella,  is  a  picture  full  of  art ;  and  his 
Martyrdom  of  St.  Dorothea,  in  the  Conventuali  at 
Pescia,  Lanzi  does  not  hesitate  to  call  a  wonderfhl 
picture,  in  which  we  recognize  a  disciple  of  the 
school  of  Paul  Veronese.  He  thus  describes  it : 
'^The  scaffold,  the  executioner,  the  prelect  on 
horseback  ordering  him  to  strike,  the  great  crowd 
of  spectators  variously  affected,  and  all  the  appa- 
ratus of  a  public  execution,  strike  and  astonish 
equallv  the  connoisseur  and  the  unskilled  in  paint- 
ing ;  the  holy  martyr  especially  interests  us,  who. 
on  her  knees,  with  a  placid  composure,  willingly 
resigns  her  life,  and  is  about  to  receive  from  angeh 
the  eternal  crown  purchased  with  her  blood."  He 
executed  many  works  for  the  churches  and  public 
edifices.  He  also  painted  many  cabinet  pictures 
for  individuals,  which  are  admirably  designed  and 
colored,  and  very  highly  finished.  Some  of  his 
works  were  engravd  by  Agostino  Caracci  and 
others.  He  also  etched  some  prints  after  his  own 
designs.  *  Some  say  that  he  engraved  both  on  cop- 
per and  wood,  but  Zani  denies  that  he  ever  en- 
graved on  wood.    He  died  in  1627. 

LILIO,  Andeba.    See  Angora. 

LIMAN,  LuDwio  Dirk,  a  German  architect, 
bom  at  Berlin  in  1788.  In  1811  he  visited  Paris^ 
and  studied  under  Percier ;  in  1814  he  visited  Ita- 
ly, and  made  a  large  number  of  designs  after  the 
antiquities  of  Roma  Herculaneum,  Pompeii,  and 
Paestum.  On  returning  to  Berlin,  in  18ld,  he 
soon  manifested  fine  talents,  and  was  chofsen  Pro- 
fessor in  the  Aoklemy  of  Architecture.  In  18^, 
Baron  Minutoli  formed  a  project  for  visiting 
Erf  pt  and  the  ancient  Gyrene,  with  a  view  of  pul^ 
liflhing  a  pictorial  work  descriptive  of  thoee  coun- 
tries. He  accordingly  formed  an  expedition,  of 
which  Liman  was  a  member;  and  they  visited 
Upper  Egypt  and  the  temple  of  Jupiter  Ammoo, 
in  the  Libyan  Desert.  liman  died  at  Alexandria, 
on  the  11th  of  December,  1820*  He  made  many 
designs  for  the  work,  which  was  published  at  Ber* 
lin  in  1824 

LIMBORGH,  Henry  vav,  a  Dutdi  painter, 
born  at  Rotterdam  about  1675.  He  studied  un- 
der Adrian  Vanderwerf)  and  painted  small  histo- 
rical pictures  and  portraits  in  the  polished  and 
highly  finished  style  of  that  master,  and  though 
mudl  inferior  they  are  highly  esteemed,  and  are 
to  be  found  in  the  best  collections.  One  of  his 
best  works,  representing  the  Holy  Family,  is  in 
the  Gallery  of  the  Lonvre.  His  name  is  varioas- 
ly  spelled,  Limborgh,  Ldmborch,  and  Limburg. 
He  died  in  1758. 

LIN,  Hans  van,  a  pamter  of  whom  little  ia 
known,  and  who  flourished,  according  to  dates  on 
his  pictures,  from  1667  to  1675.  He  painted  bat- 
tles and  hunting  pieces  with  great  spirit  and  truth, 
and  his  works  are  highly  esteemed.  Authors  fre- 
quently call  him  Jan  (James),  which  they  mis- 
take for  John  or  Hans,  and  Zani  calls  him  Giovan- 
ni van  Lint.  His  pictures  are  marked  H.  V.  L. 
for  Hans  van  Lin,  his  true  name. 
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LIN AIUOLO,  Berto. a  Fldrentmepaixiier)  who 
flourished  about  the  middle  of  the  loth  oentuir, 
a^  obtained  considerable  oelebrity  for  his  cab- 
inet pictures,  which  were  held  in  great  repute  in 
the  private  collections.  According  to  the  account 
of  Vasari  he  received  aereral  commissions  from 
the  Ring  of  Hungary  and  other  princes  for  his 
vorks. 

-   -«-•  LINCK,  HiNS  or  Joaif  tan,  a  German 
I     1 1  engraver,  mentioned  by  Professor  Christ, 
liC  9  who  executed  some  prints  bearing  the 
auuve  monogram,  but  which  he  does  not  specify. 

LINDAER.  GiACOMO,  a  nainter  of  German  de- 
scent, bom  at  Florence  in  1488.  He  ^studied  un- 
der Domenico  Ghirlandaio.  and  afterward  went  to 
Rome  to  improve  himself  by  studying  the  works 
of  Michael  Angelo.  He  designed  m  a  grand  style, 
and  was  a  reputable  historiciu  painter. 

LINGELBAOH,  Johh,  an  eminent  painter  of 
the  Dutch  school,  bom  at  Frankfort  on  the 
Maine,  in  Germany,  in  1625.  It  is  not  known 
by  whom  he  was  first  instructed,  but  he  went 
to  Amsterdam  when  very  young,  and  in  1642,  at 
the  age  of  seventeen,  he  had  made  such  pro- 
gress that  he  resolved  to  go  to  Italy,  and  set 
out  for  Paris  in  search  of  employment,  to  raise 
the  means.  In  this  he  happily  succeeded,  and  af- 
ter a  residence  of  two  years  in  that  dty,  he  pro- 
ceeded to  Italy,  where  he  passed  six  years,  mostly 
at  Rome,  studying  and  designing  from  the  most 
remarkable  objects  in  and  near  that  metropolis,  ' 
with  great  assiduity.  In  1650  he  returned  to  Am- 
•  aterdam,  with  his  portfolio  filled  with  the  studies 
he  had  made  durii^  his  tour,  of  which  he  made 
ample  use  in  the  compositions  of  his  pictures. 
He  acquired  great  reputation,  and  his  works  are 
still  prized  and  found  in  the  best  collections. — 
His  usual  subjects  are  fairs,  mountebanks,  mar- 
kets, landscapes,  sesrports  and  quarries,  and  naval 
engagements.  '  His  landscapes  are  enriched  with 
ancient  ruins,  animals,  and  spirited  figures.  His 
sea-fights  are  full  of  expression,  exciting  pity  and 
terror.  He  introduced  into  his  Italian  seikports 
a  multitude  of  figures,  habited  in  the  costumes  of 
the  different  nations,  touched  with  great  spirit, 
and  with  a  character  as  expressive  as  varied.  He 
was  equally  successful  in  his  representations  of 
fairs,  Italian  markets,  the  amusements  of  the  Car- 
nival, with  appropriate  figures,  ingeniously  group- 
ed, of  monntebuiks  surrounded  by  cro^^  of 
spectators,  and  other  assemblages.  His  figures, 
cattle  and  animals  are  correctly  drawn,  and  touched 
with  great  neatness  and  spirit  His  skies  and  dis- 
tances are  treated  with  an  exact  attention  to  aMal 
perspective,  and  his  coloring  is  clear  and  agreea- 
ble. His  pictures  are  embellished  with  architec- 
ture, and  the  ruins  of  ancient  monuments  and  stat- 
ues, introduced  with  the  happiest  effect  In  paint- 
ing figures  and  animals  he  had  a  wonderfiil  readi- 
ness of  pencil,  for  which  reason  he  was  employed 
b^  several  of  the  most  eminent  artists  of  his 
time,  particularly  by  Wvnants  and  Ruysdael,  to 
decorate  their  works  with  these  objects.  He  also 
executed  some  very  spirited  etchings  of  his  fkvor- 
ite  subjects,  after  his  own  designs.  He  died  at 
Amsterdam  in  1687. 

LIXSCHOOTEN,  Adrian  van,  a  Dutch  histo- 
rical painter,  bom  at  Delft  in  1590.  After  learn- 
ing the  elements  of  the  art  in  his  own  country,  he 


went  to  Rome,  where  some  say  he  studied  undef 
Spaffuoletto.  At  all  events,  he  studied  the  works 
of  Midiael  Angelo  Caravaggio,  whose  vigorous 
style  he  followed  with  considerable  success,  and  on 
his  return  to  Holland  might  have  gained  a  distin- 
guished reputation,  had  he  not  indulged  in  such 
excessive  dissipation  that  his  employers  could  with 
difficulty  get  liim  to  finish  their  commissions.—- 
Two  of  his  most  esteemed  works  are  at  the  Hague^ 
and  represent  the  Denial  and  Repentance  of  St. 
Peter.  He  died  in  1678.  The  history  of  this 
artist  seems  imperfect  and  unfair.  A  very  dissi" 
pated  man  would  not  be  likely  to  attain  the  great 
age  of  88  years. 

LINSEN,  JoBN,  a  Flemish  painter  who,  after 
having  studied  the  art  in  his  own  country,  went 
to  ItSy,  where  he  resided  several  years.  His 
subjects  were  marines  and  naval  engagements. 
While  he  was  making  a  cruise  in  the  Mediterra- 
nean, the  ship  was  captured  by  an  African  corsair, 
and  his  best  picture  is  a  representation  of  this  en- 
gagement He  gave  promise  of  distinction,  but 
was  killed  in  the  prime  of  life  in  a  quarrel  with  a 
gamester. 

LINT,  Petsr  van,  a  Flemish  painter,  bom  at 
Antwerp  in  1609.  After  bein^  instructed  in  the 
rudiments  of  the  art  in  his  native  dty,  at  the  age 
of  seventeen  he  went  to  Italy,  and  passed  several 
years  at  Rome,  where  he  studied  diligently,  in  the 
Academy,  and  after  nature.  At  length  his  talents 
attracted  the  attention  of  Cardinal  Qevasi.  Bishop 
of  Ostia,  who  employed  him  seven  vears  in  the 
execution  of  works  for  his  Cathedral,  and  in  the 
chapel  of  La  Santa  Croce  in  S.  Maria  del  Popolo 
at  Rome.  After  an  absence  of  nine  years  he  re- 
turned to  Antwerp,  whither  his  reputation  had 
preceded  him,  and  where  he  found  abundant  em- 
ployment in  execntingworks  for  the  churches  and 
private  collections.  His  design  was  correct  his 
composition  good,  and  his  coloring  excellent  In 
the  church  of  St  James,  at  Antwerp,  is  a  fine  pic- 
ture by  him,  representing  the  Virgin  and  Infant, 
with  several  Saints,  and  in  the  diurch  of  the  Car- 
melites, one  of  the  Virgin  making  a  gift  to  the 
monks  of  that  order,  painted  in  the  manner  of 
Vandyck.  and  not  much  inferior  to  that  master. 
He  painted  in  distemper  as  well  as  in  oil.  His 
easel  pictures  of  historical  sutjects  are  highly  es- 
teemed, and  he  received  several  commissions  from 
the  King  of  Denmark.  He  also  painted  portraits 
with  great  reputation,  many  of  which  are  still  to 
be  found  in  the  Low  Countries,  where  they  are 
highly  esteemed.  The  time  of  his  death  is  not  ex- 
actly known ;  some  say  he  died  in  1668,  and  oth- 
ers say  that  he  was  living  in  1675. 

LINT,  Henry  van,  called  Studio,  was  the  son 
of  the  preceding,  who  instructed  him  in  the  first 
principles  of  the  art,  and  sent  him  at  an  early  a^ce 
to  Rome,  where  he  passed  the  greater  part  of  his 
life.  He  spent  all  ixis  leisure  hours  in  studying 
and  designing  after  nature,  the  beautiful  scenery 
and  rich  remains  of  antiquity  in  the  vicinity  of 
that  city ;  and  so  great  was  his  ansiduity  that  the 
Bentevo^l  Society  named  him  Studio^  by  which 
appellation  he  was  afterward  known.  He  paint- 
ed landscapes  and  views  in  the  vicinity,  in  thr 
style  of  John  Francis  van  Bloemen,  called  Oriz- 
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flonte,  with  great  reputatioiij  and  his  works  are 
to  be  found  in  the  collections  in  Italy.  Lanzi 
caIIs  him  Walltnt,  confounds  him  with  his  father, 
and  says  that  he  painted  small  landscapes  and 
sea  Tiews,  with  yery  beautiful  figures,  and  that 
he  imitated  Claude  Lorraine.  There  are  several 
of  his  pictures  in  the  collections  of  the  nobility 
of  England.  He  etched  a  few  spirited  plates  of 
landscapes  from  his  own  designs,  some  of  which 
are  dated  about  1680.  The  time  of  his  birth  and 
leath  are  not  known. 

LINTHORST,  J.,  a  Dutch  painter,  bom  at  Am- 
sterdam in  1755,  and  died  there  in  1815.  He  ex- 
celled in  painting  fruit  and  flower-pieces,  which  he 
executed  with  a  delicacy,  freshness,  and  brilliancy 
oC  coloring  rivalling  nature.  There  are  two  fine 
specimens  of  his  skill  in  the  Museum  at  Amster- 
dam, and  his  works  are  received  into  the  best 
collections. 

LINTMEYER,  or  LINDMETER,  Daniel,  a 
Swiss  painter,  born  at  Schaif  hausen  about  1540. 
He  was  an  eminent  painter  on  glass,  and  his  works 
are  admired  for  their  ingenuity  of  composition  and 
brilliancy  of  coloring. 

LIONE,  Andrea  or,  a  Neapolitan  painter,  was 
bom  in  1596,  and  died  about  1675.  Lanzi  says 
he  painted  battle-pieces  in  the  style  of  Falcone, 
his  cotemporary,  but  his  works  are  easily  dis^ 
tinguished  from*  those  of  that  master,  by  less  fire 
and  animation,  and  the  more  timid  touch  of  an 
imitator. 

LIONI,  Gavauere  Ottavio.    See  Lboni. 

LIOTARD,  Johh  Stephen,  called*  the  Turk,  a 
Swiss  painter,  born  at  Geneva  in  1702.  His  fath- 
er intended  to  bring  him  up  to  mercantile  pur- 
suits, but  discovering  an  early  passion  for  the  fine 
arts,  he  allowed  him  to  follow  the  bent  of  his 
genius,  after  he  had  snooessfuUy  copied  a  minia- 
ture by  Petitot  He  went  to  Paris  in  1725,  where 
he  soon  got  into  practice  in  painting  portraits  in 
crayons,  miniature  and  enamel.  In  1/38,  he  ac- 
companied the  Marquis  de  Puisienx  to  Rome,  and 
while  in  that  city  became  acquainted  with  the 
Earls  of  Sandwich  and  Bessborough.  who  engaged 
him  to  go  with  them  to  Constantinople.  There 
he  got  the  patronage  of  the  English  Ambassador, 
Sir  Edward  Faulkener,  on  whose  recommendation 
he  went  to  London,  where  he  resided  two  years, 
and  then  returned  to  Switzerland,  where  he  diea 
about  1776.  Liotard  painted  portraits  exquisite- 
ly, but  with  such  rigid  fidelity  that  they  failed  to 
please,  for  he  would  not  suppress  any  blemish 
that  he  might  perceive  in  his  sitter's  countenance. 
While  at  Vienna  he  painted  the  portraits  of  the 
Emperor  and  Empress,  and  by  the  imperial  com- 
mand he  drew  his  own  likeness,  which  is  in  the 
Florentine  Gallery.  When  he  went  to  Constan- 
tinople, he  adopted  the  Turkish  dress,  and  would 
never  wear  any  other ;  hence  his  cognomen,  the 
Turk.  There  are  several  pastel  painting  in  the 
Gallery  at  Dresden  by  this  master,  among  which 
is  a  portrait  of  Marsnal  Saxe.  He  etch^  a  few 
plates,  among  which  are  the  following :  The  Em- 
press Maria  Theresa,  in  a  Turkish  dress.  The 
Archduchess  Maria  Christina;  the  same.  Ren6 
Herault,  Lieutenant-€kneral  of  police.  The  Por- 
ti;ait  of  John  Stephen  Liotard,  with  a  long  beard. 
The  Sick  Cat,  with  some  French  verses. 

LIOTARD,  Jean  Michel,  was  the  brother 


of  the  preceding.  He  went  to  Paris,  where  lie 
learned  the  art  of  engraving  nnder  Benbit  AudraL. 
whose  style  he  imitated.  He  afterward  went  to 
Venice,  where  he  appears  to  have  settled,  or  at 
least  resided  many  years.  The  following  are  his 
principal  prints:  Five  large  plates;  from  the 
Cartoons,  painted  in  fresco,  in  the  Palace  of  the 
Duke  of  Parma,  by  Carlo  Ci^rnani,  represent- 
ing Venus  in  her  Chariot  Apollo  rising  from 
the  Waves.  Bacchus  and  Ariadne.  Pan  and  Sy- 
rinx. The  Rape  of  Europa.  A  set  of  prints  of 
subjects  from  the  Bible ;  (ifter  Sebastiano  RiccL 

LIPARI,  Onofrio,  a  Sicilian  painter,  who  stud- 
ied at  Naples,  and  settled  at  Palermo,  where  he 
flourished  in  the  latter  part  of  the  18th  century, 
and  executed  some  works  for  the  churches,  parti- 
cularly two  pictures  of  the  Martyrdom  of  St 
Olivia  in  the  church  de'  Paolotti. 

LIPPI.  GiacomOj  called  Giacomone  da  Bu- 
ORio.  He  studied  m  the  school  of  the  CaraocL 
He  was  a  distinguished  artist,  and  a  universal 
genius ;  and  executed  some  excellent  works  for  the 
churches  at  Bologna  and  other  places.  Lanzi  says 
that  '*  in  his  fresco  histories  in  the  Nunziata,  we 
trace  the  pupil  of  Lodovico  Caracci.  not  so  select, 
but  of  a  prompt  and  practised  hand." 

LIPPI,  Fra.  Filippo,  an  old  Florentine  paint- 
er, bora,  according  to  Baldinucci,  about  1400. 
When  a  youth,  he  was  received  into  the  convent 
of  the  Carmelites  at  Florence,  where  the  works  of 
Masaccio,  several  of  which  were  in  the  ooovoit 
inspired  him  with  such  ardor,  tliat  he  set  him- 
self to  copying  them,  in  which  he  made  extra-  « 
ordinary  progress,  and  ultimately  imitated  his 
style  so  exactly  that  he  was  called  the  ^Spi- 
rit of  Masaccio."  Lanzi  says  that  Vasari  was 
in  error,  from  the  above  circumstanoe,  in  making 
him  a  pupil  of  Masaccio.  The  applause  be  re- 
ceived only  stimulated  him  to  greater  ex^tions, 
and  he  forsook  the  convent,  threw  off  the  habit, 
and  devoted  himself  entirely  to  the  profession  of 
painting,  in  which  he  acquired  great  renown,  and 
was  accounted  among  the  greatest  of  the  Italian 
painters  from  the  time  of  Masaocio  to  that  of  Raf- 
faelle.  Some  of  his  first  performances  after  he 
left  the  convent,  when  he  was  seventeen  years  of 
age,  were  several  small  pictures  for  the  sacristy  of 
the  church  of  S.  Spirito,  and  a  picture  of  the  Vir- 
gin and  Infant,  with  a  choir  of  Angels  in  the 
church  of  S.  Ambrogio,  at  Florence,  in  which  the 
expression  of  the  heads  is  far  more  graceful  and 
pleasing  than  any  thing  that  had  preceded  him. 
About  this  time,  as  he  was  making  a  voyage  to 
Ancona,  the  ship  was  captured  by  a  Barbary  cor- 
sair, and  he  was  carried  into  captivity,  in  which 
situation  he  continued  eighteen  months,  when,  one 
day.  baring  sketched  an  exact  likeness  of  his  mas- 
ter on  the  wall  with  a  piece  of  charcoal,  the  latter 
was  so  pleased  with  it,  that  he  generously  set  him 
at  liberty.  On  his  return  to  Florenca  he  was  con- 
stantly employed  in  executing  works  for  the 
churches,  the  Grand  Duke,  and  the  nobility.  He 
was  the  first  of  the  Florentine  painters  who  at- 
tempted to  design  figures  as  large  as  life,  and  the 
first  who  remarkably  diversified  the  draperies,  or 
gave  his  fij^res  the  air,  dignity,  and  grace  of  the 
antique.  His  coloring  was  excellent,  and  pecu- 
liarly his  own ;  his  tints  very  dear,  but  delica^ 
and  often  subdued  by  a  purplvsh  hue,  not  com- 
mon to  other  painters.    In  the  parochial  churdi 
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at  Prato,  lie  painted  in  frfisco,  the  Martyrdom  of 
Bt.  Stephen,  and  the  Decollation  of  8t.  John,  the 
ficpires  larger  than  life,  which,  in  the  opinion  of 
Yasari,  were  his  most  capital  works.  He  also  ex- 
ecuted many  works  at  Naples.  Padua,  and  other 
cities.  Ke  died  at  Spoleto  in  1469,  while  eni^aged 
in  exeeutinn;  a  grand  altar-pieoe,  wh'ch  he  leflt 
in  an  nurinished  state.  Liinzi  says  that  Lorenzo 
the  M;^miticent  payed  extraordinary  ref;pect  to 
his  memory  by  demanding  his  a<shes  of  his  towns- 
men, which  being  refused,  he  erected  a  handsome 
moniment  to  his  memory,  with  an  inscription  by 
Angulo  Poliziano.  in  the  Cathedral  at  Spoleto.. 
There  is  an  astf>nishing  amount  of  fiction  and  con- 
tr«iiiction,  among  authors  about  the  minntise  of 
this  artist's  life,  which  are  not  worthy  of  men- 
tioning. 

LIPPI.  FiLippiNO,  was  the  natural  son  of  Fra 
Filippo  Lipp),  born  at  Florence  in  1460.  Accord- 
in?  to  Vasari,  he  was  a  disciple  of  Sandrq  Boti^ 
oeiJi.  who  had  studied  with  his  father.  He  as- 
sisted Botice.li  in  the  execution  of  his  works.  He 
excelled  in  portrayinp:  the  usages  of  antiquity,  and 
Tasari  says  he  was  the  first  among  the  moderns 
who  decorated  their  paintings  by  the  introduction 
ot  grotesques,  trophies,  armor,  vases,  edifices,  and 
draperies,  copied  from  the  models  of  antiquity. 
This  nowever  had  before  been  attempted  by  Squar- 
cione.  Cellini  also  says  that  he  had  seen  raveral 
books  of  antiquities  drawn  by  Lippi.  He  did  not 
design  the  human  figure  so  well.  At  Florence,  in 
his  pictures  of  St.  Bernardo  in  the  Abbey  of  that 
name,  the  Adoration  of  the  Magi,  in  the  Floren- 
tine Gallery,  and  his  two  pictures  of  St.  John  and 
8t.  Philip,  in  the  church  of  S.  Maria  Novella,  he  is 
'  more  admired  for  the  admirable  accessories  he  in- 
troduced into  them,  than  for  the  figures  them.selvefl. 
He  was  invited  to  Rome,  to  paint  a  chapel  in  the 
church  of  S.  Maria  delta  Minerva,  where  he  repre- 
sented the  Assumption  of  the  Virgin,  and  some 
histories  from  the  life  of  St.  Thomas  d'Aouinaa, 
in  which  he  shows  great  improvement  in  his  neads. 
He  died  in  1605. 

LIPPI,  LoBENZO,  a  Florentine  painter,  bom  in 
1606.  He  was  a  boon  companion  of  Salvator  Ro- 
sa, and,  like  him,  divided  his  time  and  attention 
between  painting,  poetry,  and  music  Lanzi  says 
that  his  poem  II  MalmatUile  BaoquiiicUo,  (the 
Bagged  Cloak  Recovered,)  is  a  model  of  Tuscan 
purity  of  language,  sprinkled  with  those  graceful 
Florentine  idioms  that  are  regarded  as  the  Attic 
salt  of  Italy.  He  first  studied  painting  with  Mat- 
teo  Roselli.  "  In  looking  about,''  sa^s  Lanzi,  **  for 
a  prototype  among  the  artists  of  his  own  school, 
guided  by  a  similarity  of  genius,  he  made  choice 
of  Santo  di  Titi.  A  delineator  of  the  passions  ac- 
corded with  the  genius  of  the  poet,  and  a  painter 
of  the  choicest  designs  was  highly  congenial  to  an 
el^ant  writer."  Lippi  added  to  the  style  of  Titi, 
a  greater  force  of  coloring;  in  his  draperies;- he 
followed  the  practice  of  the  Lombard  school,  and 
of  Federigo  Baroccio.  The  delicacv  of  his  pencil, 
the  softness  and  beauty  of  his  coloring,  and  the 

general  good  taste  pervading  his  works  show  that 
e  had  a  feeling  of  natural  beauty  superior  to 
most  of  his  cotemporaries.  Roselli  admired  his 
pictures,  and  with  a  liberality  seldom  found 
among  painters,  frankly  admitted  his  superiority. 
He  acquired  great  distinction,  was  invited  to  the 
court  of  Inspruch,  and  appointed  court  painter. 

81 


where  he  resided  many  years.  He  executed  munj 
works  at  Florence,  the  best  of  which  are  a  Cruci»  ^ 
fixion  in  the  Ducal  Gallery,  and  the  Triumph  of 
t)avid,  in  the  hallof  Angiolo  Galli,  in  which  he  in* 
troduoed  the  portraits  of  his  seventeen  children,  the 
eldest  as  the  son  of  Jesse,  and  the  other  sixteen, 
as  the  youths  and  virgins  that,  with  songs  and 
tinibi*e1s,  greet  the  victor,  and  hail  the  deliverance 
of  Israel.    He  di^  in  IGCi. 

LIPPO,  Andrea  de.'  an  old  architect  and  sculp- 
tor of  Pifsa.  who  was  employed  on  the  cathedral 
of  Orvieto  about  1336.  probably  the  same  as  An- 
drea PisanOf  which  see. 

LTPS.  JoHANN  Heinricr.  a  Swiss  designer  and 
engraver,  born  at  Kloten,  near  Zurich  in  1758. 
He  settled  at  Zurich  and  distinguished  himself 
by  his  engravings  after  the  Italian  and  Flctnish 
masters,  executed  in  a  very  masterly  manner.  He 
also  engraved  many  portraits  and  book  illustra- 
tions.   He  was  living  in  1817. 

LIPS,  Job  ANN  Jacob^  a  son  of  the  prece- 
ding, was  bom  at  Zurich  in  1790.  He  first  was 
instructed  by  his  father,  and  afterward  went  to 
Munich  for  improvement.  He  was  an  engraver  of 
ability,  and  executed  some  historical  plates,  as  well 
as  portraits  and  other  subjects. 

LIS,  or  LYS.  Jan  vander.  This  eminent  artist 
was  born  at  Oldenbnrgh,  in  Germany,  in  1570, 
but  studied  at  Haerlem,  under  Henry  Goltz.  and 
adhered  to  the  style  of  that  master,  until  he  went 
to  Italy,  where  he  studied  with  great  aRsiduity 
the  works  of  P.  Veronese  and  Domenico  Feti,  and 
changed  his  manner  entirely.  His  compositiona 
were  universally  admired  for  their  correct  design, 
fine  expression,  lively  and  natural  coloring,  and 
sweetness  and  delicacy  of  pencilling;  although  he 
could  never  totally  drvest  himself  of  the  taste  he; 
had  acquired  in  Holland.  He  became  so  eminent 
that  he  has  been  compared  with  Rubens  and  Van* 
dyck.  His  subjects  are  principally  taken  from  sa^ 
cred  history.  The  principal  of  them  are  a  picture* 
of  Adam  and  Eve  mourning  over  the  Body  of 
Abel ;  and  in  S.  Nioolo  at  Venice,  is  a  oelebratedi 
painting  by  him.  representing  St.  Jerome  in  the- 
Desert,  with  an  Angel  sounding  a  Trumpet,  which* 
is  designed  in  an  admirable  style.  Lis  died  at 
Venice  in  1629. 

LIS,  or  LYS,  Jan  Vander,  a  Dutch  painter,-, 
bom  at  Breda  in  1600.  He  studied  under  Corne- 
lius Poelemburg,  and  imitated  his  style  with  sucb 
success  that  many  of  his  works  are  attributed  to* 
that  master.  He  painted  subjects  of  history,  land- 
scapes and  conversations ;  some  of  which  he  en- 
graved. At  Rotterdam  is  a  picture  by  Lis.  repre- 
senting Diana  in  the  Bath,  attended  by  her  Nymphs ; 
but  his  most  capital  performance  is  said  to  be  m* 
England,  in  the  collection  of  Lord  Middleton.  He 
is  supposed  to  have  been  the  same  as  Giommni 
Ijutz,  after  whom  Mogalli  engraved  the  Sacrifice 
of  Abraham.    He  died  in  1657. 

LISEBETTEN.    See  Lbysebetteii. 

LISSANDRINO.    See  Magnasco. 

LTTTERINI,  Aoostino,  a  Venetian  painter,  bom 
in  1642.  According  to  Melchiori,  he  was  an  em-« 
inent  artist  in  his  time,  and  painted  much  at  Ve- 
nice and  in  the  State.  His  works  were  well  de- 
signed, and  distinguished  for  clearness  and  bold- 
ness of  style.    He  was  living  in  1727.    He  had  a 


LITT. 


482 


IXOT. 


ton  nftmed  Bartolomeo,  who  w&s  bom  in  1669,  and 
who  excelled  his  father.  Also  a  daughter  named 
Caterina,  born  in  1675,  whom  Melchiori  also  high- 
ly commends  for  her  small  historical  and  cabinet 
pictures.  Lanzi  savs  the  works  of  these  artists 
are  well  known  in  t^enioe. 

LTTTRET.  Olauoe  Antoine,  a  French  engraT- 
er,  born  at  Paris  in  1735.  He  engraved  some 
plates  of  historical  subjects  and  portraits,  executed 
with  the  graver  in  a  neat,  clean  style,  which  poss- 
ess considerable  merit.  He  went  to  England  about 
1768,  but  not  meeting  with  much  encouragement, 
he  returned  to  France  and  died  at  Rouen  in  1775. 
Among  others,  we  have  the  following  by  him  : 

POKTKAlTa. 

Madame  de  Pompadour;  after  Sdunau,  Mademoi- 
selie  Clairon,  celebrated  actrws  i  do.  J  J.  RooMoaii ;  <^f' 
Ur  la  Tbur.  P.  L.  de  Belloy.  M.  de  la  Sartine,  Llea* 
tenant  General  of  Polioe ;  q/l«r  Viger.  Antoine  de  Mal- 
vin,  Arohbwbop  of  Lyons  $  qfter  Vanloo. 

VABIOUS   817BJBCT8. 

Venofl  sleeping ;  after  St.  QuirUin.  I>iaaa  jeporfng  t 
do.  Love  oondaot«d  bj  Fidelity ;  aflsr  iSeA^nau.  Love 
dietribating  bis  Gifts ;  do.  Two  Views  of  the  Rhine  ;  qf- 
Ur  Weirotttr,  The  Conoert  of  the  Grand  Sultan  *,  q/lsr 
C-  Vanloo. 

LIVE.  AifGE  Laurent  de  la.  a  French  amateur 
engraver,  who  executed  a  few  plates  after  Boucher 
and  Greuzey  a  few  portraits,  and  a  set  of  cancaturea 
after  SalU. 

LIVENS.    See  Lievens. 

LIVERSEEGE,  Henrt.  an  English  painter, 
born  at  Manchester  in  1803.  He  was  from  his 
birth  deformed  and  weakly,  and  being  neglected 
by  his  father,  his  lot  had  been  sorrowful  indeed. 
but  for  a  kind  uncle  who  took  him  under  his  own 

Srotoction  and  educated  him,  and  was  rewarded 
y  seeing  him  rise  to  eminence.    It  is  not  known 
(Under  whom  he  learned  painting.    He  first  tried 

Sortraits,  but  failing  in  this  branch,  he  directed 
is  attention  to  fancy  subjects,  which  were  more 
congenial  to  his  nature,  and  in  which  ho  met  with 
such  success  that  his  works  found  ready  purchas- 
ers, and  are  well  known  by  engravings  from  them, 
.buch  are.  Adam  Woodoock,  from  Scott's  romance 
of  the  Abbot;  Isabella  and  the  Kecluse,  from  the 
Black  Dwarf;  the  Inquiry;  the  Cobbler  reading 
Gobbett's  Register.  Percie  Shaf^on  and  Mysie  Hap- 
per ;  the  Fishermen ;  Don  Quixote  in  his  study, 
AC  He  died  suddenly  in  1832,  aged  29.  As  an 
artist,  his  powers  lay  m  the  delineation  of  charac- 
ter, and  his  early  death  has  left  it  doubtful  wheth- 
er he  wuuld  have  excelled  most  in  seriousness  or 
comic  humor. 

LIZINI,  GiuLio,  an  Italian  artist,  who.  accord- 
ing to  Zanetti,  painted  in  competition  with  Paul 
Veronese  and  Schiavone,  the  three  circular  pic- 
tures in  the  Library  of  St.  Mark  at  Venice,  in 
1556.  Renaldis  asserts  the  same,  and  calls  him  a 
Koman  artist,  perhaps  from  his  long  residence  at 
Rome.  Lanzi  says  he  believes  this  artist  to  be 
the  same  as  Giulio  Lidnio  da  Pordenone,  which 
see. 

LLANOS.    See  Valdes. 

LLORENTE,  Don  Bernardo  German,  a  Span- 
ish painter,  born  at  Seville  in  1685.  He  was  the  son 
of  an  obsc\ire  painter,  who  instructed  him  in  the 
art  He  carefully  studied  the  works  of  Murillo, 
anif  acquired  so  much  distinction  that,  when  Philip 
V.  visited  Seville,  he  was  commanded  to  paint  the 


portrait  of  the  infant  Don  Philip,  which  garvi  ^ 
much  .satisfaction,  that  he  became  the  favorite  palm- 
er of  the  court.  Notwithstanding  this  honorable 
and  flattering  patronage,  from  some  religious  feel- 
ing, or  other  fancy,  he  retired  from  the  world.  In 
his  seclusion,  however,  he  continued  to  exercise 
his  art  in  painting  pictures  of  the  Virgin  and 
other  religious  subjects,  which  partake  of  the 
sweet  and  simple  style  of  Murillo.  One  of  the 
most  esteemed,  represents  the  Virgin  as  a  Shep- 
herdess, in  the  midst  of  her  flocks.  He  died  m 
1767. 

LLOTD,  Mart,  an  Enprlfeh  paintress,  wh^we 
maiden  name  was  Moser,  the  daughter  of  George 
Michael  Moser,  who  instructed  her  in  the  art. 
She  distingiii.shed  herself  so  much  by  her  admi- 
rable flower-pieces,  that  she  was  elected  a  member 
of  the  Royal  Academy.  After  her  marriage,  she 
practised  the  art  only  for  amusement  She  died 
in  1819. 

■ 

LOCA,  Battista,  a  Neapolitan  painter,  who, 
according  to  Dominici,  studied  under  Gio.  Anto- 
nio d'Amato  il  Vecchio,  but  adopted  the  manner 
of  Andrea  da  Salerno,  and  aoquired  considerable 
reputation.  He  executed  some  works  for  the 
churches,  the  chief  of  which  is  the  Conversion  of 
St.  Paul,  in  the  church  of  II  Spirito  Santo  at  Na- 
ples, dated  1543,  which  is  prononnced  an  admine 
ble  performance. 

LOGATELLI.    See  Lucatblli. 

LOGHOM,  Michael  van,  a  Dutch  engraver, 
who  resided  at  Paris,  and  was  chiefly  employed  by 
the  booksellers.  He  executed  some  portraits  and 
frontispieces  in  a  poor,  indifferent  style.  He  en* 
graved  some  portraits  for  the  worlcs  of  Hippo- 
crates, published  at  Paris  in  1639.  and  the  plates 
for  Les  Peintures  de  la  Bible,  published  in  1656. 

LOCHOM  or  LOCHON.  B.  V.,  a  Dutch  engra- 
ver, who,  in  conjunction  with  H.  JauRsens,  execu- 
ted a  set  of  plates  of  ornaments  for  goldsmitha  af- 
ter designs  by  Tangen.  He  also  engraved  a  set 
of  Huntings  of  various  kinds,  executed  in  a  neat 
style. 

f^  LOCHON.  RsNf ,  a  French  engraver,  bom 
yi  at  Poisy  about  1630.  He  went  to  Paris. 
<^J-i  where  he  engraved  some  portraits  and 
other  subjects,  in  which  he  imitated  the  style  of 
Nanteuil,  though  greatly  inferior  to  that  master. 
Among  others,  we  have  the  following  by  him ' 

PORTBArrS. 

Charles  de  Bonrbon,  Bishop  of  Soison.  1657.  EusUehe 
de  LeMeville,  Bishop  of  Coatunoes.  1661.  Felix  Vialarti 
Bishop  of  Ghalon.  B.  Phelipeaax  de  la  VriUiere.  1667. 
Jerome  Bignon.  Loais  de  Marilla,  Bo^or  of  Sorbonoe. 
Hardottin  de  Perefix,  Arohbishop  of  Paris  ;  afUr  Cham* 
pagne.    Antoine  Aroauld,  Prieit  of  the  Oratoiy ;  do, 

suaracTs. 

Christ  bearing  his  Croes  ;  after  Caraecu  The  Yixgjbk 
and  Infant,  with  St.  John ;  ajier  AT.  CoypeL 

LOOKLEY.  David,  an  English  engraver,  who 
flourished  at  London  about  1719,  and  engraved  a 
few  plates  of  views  and  portraits  in  a  poor  style. 

LODER.  a  German  painter  and  engraver  of  little 
note,  mentioned  by  Basan,  who  flourished  about 
1760.  He  etched  a  few  plates  after  his  own  de- 
signs. 

^\r  T  LODGE,  William,  an  English desi/nter 

\  \  /    and  engraver,  bom  at  Leeds  in  16i9. 

W.^  He   received  a  liberal  education,  and 


LODL 
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studied  law  at  Lincoln's  Inn.  He  went  to  Venice 
in  the  suite  of  Lord  Bellasyse,  in  his  embassy  to 
Venice,  where  he  improved  his  abundant  leisure, 
in  studying  the  fine  arts.  During  his  travels,  he 
sketched  various  scenes  which  he  afterwards 
etched.  On  his  return  to  England,  he  was  em- 
ployed by  Dr.  Lister  to  draw  some  rare  shells 
and  fossils,  which  were  transmitted  to  tlie  Roval 
Society,  and  published  in  their  Transactions,  lie 
died  at  I^eeds  in  1689.  He  etched  the  following 
prints,  marked  with  his  monogram : 

Th«  Pont  do  Gard,  in  Lanffuedoo :  with  oipbor.  A  View  of 
Gaeta,  with  the  Ifole  aod  Planeiu*  Tomb.  Poxzuolo,  Gar- 
aealla*!  Mole,  Baia,  Ao.  Raina  of  the  Amphitheatre  and 
Aqvsdnet  at  Miatnmam.  Promontory  of  Ciitw,  Temple 
of  the  San,  Ao.  Lambeth  Palaoe,  from  the  Thames. 
"Westminster  Hall  aod  the  Abbey.  The  Monument.  Sher- 
iff Datton  Castle.  Clifford's  Tower.  View  of  York.— 
Leeds,  with  a  View  of  Kirkstall  and  Fountain  Abbeys. 
The  Portrait  of  Olirer  Cromwell,  and  his  Page.  The  Por- 
trait of  Samuel  Malines ;  after  Claret, 

LODl,  Carlo,  a  Bolognese  painter,  was  bom  in 
1701.  and  died  in  1765.  He  studied  with  Nunzio 
Ferrainoli  at  Bologna,  in  whose  style  he  painted. 
According  to  Crespi  he  was  an  excellent  pamter  of' 
landscapes  in  the  style  of  Ponssin,  but  Lanzi  con- 
siders him  only  a  tolerably  good  landscape  painter, 
yet  he  says.  *'he  was  an  excellent  disciple  of  his 
master."  To  understand  the  criticism  of  Lanzi,  it 
should  be  observed  that  he  takes  occasion  to  cen- 
sure the  Padre  Orlandifor  his  partiality  to  Ferrai- 
noli, who5:c  frieni  he  was,  and  whom  he  compares 
to  Poussin,  and  Claude  Lorraine. 

LODl,  Albbrtino  da,  an  old  painter,  who  flour- 
ished at  Milan  from  1447  to  1466.  He  is  briefly 
mentioned  by  Lomazzo,  as  excelling  in  *Hhe  art 
of  correctly  viewing  objects,"  or  perspective.  He 
executed  some  works  for  the  churches  at  Milan, 
and  perhaps  other  cities. 

LODl,  Callisto  Piazza.    See  Piazza. 

LODl,  Ermenioildo,  a  painter  of  Cremona, 
who  flonrished  in  1616.  He  studied  under  Cav. 
Qio.  Battista  Trotti.  called  Molosso ;  was  one 
of  his  most  successful  pupils,  and  assisted  that 
master  in  the  execution  of  many  of  his  works. 
Baldinnoci  and  Orlandi  speak  of  him  in  terms  of 
hi^h  commendation,  and  a.<«sert  that  it  is  difficult 
to  discern  which  of  twn  paintings  belonged  to  the 
master  and  which  to  the  scholar.  Lanzi  conjec- 
tures that  this  arose  from  painting  under  the  eye 
of  his  preceptor,  and  says  that  if  we  consult  a  few 
which  he  executed  alone,  particularly  at  the  church 
of  S.  Pietro.  we  shall  not  find  it  difficult  to  make 
the  distinction. 

LODL  Manprgdo,  was  a  brother  of  the  prece- 
ding artist,  and  studied  under  the  same  mas- 
ter. He  was  a  reputable  painter.  There  is  an 
altar-piece  by  him  in  the  church  of  S.  Agostino 
at  Cremona,  dated  1601. 

LOEMANS.  ARNOLn,  a  Flemish  engraver  and 
printseller.  who  flonrished  at  Antwerp  about  1690. 
He  engraved  some  prints  after  the  Flemish  mas- 
ters, and  a  few  portraits,  among  which  is  one  of 
J.  Callot. 

0 

LOFVERS,  Pktbr,  a  German  painter,  bom  at 
Groninjren  in  1710.  He  studied  under  John 
Abel  Wassenherg,  whose  subjects  and  manner  he 
at  first  adopted.  He  afterward  directed  his  atten- 
tion to  marine  views,  in  which  he  excelled,  and  his 
pictur<ss  were  in  great  reqaest  not  only  in  Ger- 


many hnt  In  France  and  Eng.and.    He  died  io 
1788.  ' 

LOFVERS.  Henry,  was  the  son  of  the  prece- 
ding, born  in  1739.  He  was  instructed  in  the  art 
by  his  father,  and  he  painted  marine  subjects, 
fruit  and  flower-pieces  with  ability.  He  died  at 
Groningen  in  1805. 

LOGGAN,  David,  a  Prussian  engraver,  born 
at  Dantzic  in  1630.  He  is  said  to  have  received 
his  first  instruction  from  Simon  de  Passe,  in  Den- 
mark :  and  afterward  passing  through  Holland,  he 
studied  under  Hondius.  He  went  to  England  be- 
fore the  Restoration,  where  he  found  full  employ- 
ment He  engraved  forty  plates  of  views  of  the 
public  buildings  of  the  University  of  Oxford,  which 
were  published  collectively  in  1675,  under  the  title 
of  Oxonia  Illustrata,  in  a  folio  volume  ;  thirty 
plates  do.  of  the  University  of  Cambridge,  pub* 
lished  in  1688;  a  set  of  plates  of  costumes  for  the 
Oxonia  AntiqiM,  and  a  set  of  eleven  plates  for  a 
work  eni\t\M  HabituB  Academicorum  Oxoniw  a 
Doctore  ad  Sermentem,  His  works  are  executed 
with  the  graver  in  a  neat  but  formal  style,  among 
which  are  the  following : 

Cb&rl«s  I.  on  horaeback ;  soaroe,  Henrietta  Mariai  bis 
Queen.  Charles  11. ;  foar  plates.  Catherine,  hi5  Qaeen. 
James,  Duke  of  York.  Oeorge,  Duke  of  Albemarle  ;  fine. 
Sir  Edward  Coke,  Chief  Justice.  Edward  Hyde.  Earl  of 
Clarendon  ;  fine.  James  Stanley,  Earl  of  Derby ;  rare. 
Lord-keeper  Quilford ;  fine.  James,  Duke  of  Monmouth ; 
fine.  James,  Duke  of  Ormond.  Crew,  Bishop  of  Dur- 
ham. Sancroft,  Archbishop  of  Canterbury.  Sir  Henry 
Pope  Blounl.  Pearson,  Bishop  of  Chester.  Sir  George 
Wharton.  George,  Prince  of  Denmark.  Uotber  Loosti 
of  liOuse-Hall ;  one  of  his  earliest  prints. 

LOIR,  Nicolas,  a  French  painter  and  engraver, 
bom  at  Paris  in  1624;  died  in  1679.  He  was  the 
son  of  a  goldsmith,  who,  perceiving  his  inclination 
for  art,  placed  him  under  Sebastian  Bourdon ;  on 
leaving  whom,  he  visited  Italy,  at  the  age  of  twen* 
ty-three.  Being  in  easy  circumstances,  he  devo- 
ted his  time  to  contemplating,  rather  than  copying 
the  works  of  the  great  masters,  and  his  memory 
was  so  retentive  that,  on  arriving  at  hi^  rooms,  he 
was  able  to  sketch  the  pictures  which  had  pleased 
him  most.  He  became  particularly  attached  to  the 
works  of  Nicolas  Pons.sTn.  and  liis  best  produc- 
tions are  his  easel  pictures,  painted  in  the  style  of 
that  master.  After  remaining  at  Rome  for  two 
years.  Loir  returned  to  Paris,  and  met  with  good 
encouragement  He  was  employed  in  several  im- 
portant works  for  Louis  XIV.,  in  the  palaces  of  the 
Tuilleries  and  Versailles.  His  pictures  are  lacking 
in  the  dignity  of  the  figures  and  elevation  of  the 
conceptions ;  but  he  had  great  facility  of  inventi«^n, 
and  a  rapid  manner  of  pencilling ;  his  female  fig- 
ures and  children  were  characterized  by  graceful 
forms  and  attitudes.  In  1663.  Loir  was  chosen  an 
academician,  and  presented,  as  his  reception  piece, 
the  Progress  of  Painting  and  Sculpture.  Among 
his  finest  productions,  is  the  Marriage  of  St.  Cath- 
erine, in  the  church  of  St.  Bartholomew.  As  an 
engraver.  Loir  etched  a  large  number  of  plates  in 
a  slight  but  spirited  style,  among  which  are  the 
following : 

Set  of  TVetre.  subjects,  Mrgln  and  Holy  Families.  Thf 
infant  Jesus  embracing  the  CroM.  The  Jud^^roent  of  Pi^ 
ris.  Apollo  and  Daphne.  Cleobis  and  Biton  drawing  tha 
Chariot  of  their  Mother  to  the  Temple  of  Juno  Two  large 
Landseapes  See  Dume^nil,  P.  G.  Frangais,  torn.  iii..  fur* 
description  of  113  prints  by  Nicholas  Loir.  He  eonjectoree 
that  the  number  mentioned  in  the  text  is  an  exaggcUiott 
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fcy  T>M  rgenvllle.  wh  3  proliiibly  inolwdecl  potnt  of  the  iiBony- 
Boua  pieces,  which  were  eiecnted  by  his  brother  AUxU. 

LOTR,  A  LEXIS)  a  Prencb  en^ver,  the  younper 
brother  of  the  preceding,  born  in  1630 ;  died  in 
1713;  although  some  authors  place  his  birth  in 
1640.  He  was  brought  up  to  his  father's  profes- 
sion of  a  goldsmith,  but  became  eminent  as  an  en- 
graver. His  drawing  is  correct;  his  execution 
rapid  and  spirited ;  and  he  had  the  peculiar  ex- 
cellence of  faithfully  preserving  m  his  plates  the 
difTercnt  styles  of  the  masters  after  whom  he  en- 
graved. He  etched  several  plates  after  h'S  broth- 
er's designs ;  also  a  number  of  others,  among  which 
are  the  following : 

The  Ediicoticm  of  Maiy  de'  Medieis ;  after  the  picture 
hy  Rubens  in  the  Luxembourar  Ga/Iery.  Time  discover- 
ing Truth ;  do.  The  Fall  of  the  Kebel  Anf^els ;  after  Le 
Brun  ;  fine.  The  Maaeacre  of  the  Innocents ;  </o. ;  do. 
The  dead  Christ  in  the  Up  of  the  Virgin ;  <^fkr  Mignard. 
The  Finding  of  Motes :  qfter  N  Poussin.  Venus  giving 
the  Arms  to  JBneas;  do.  The  Presentation  in  the  Tem- 
ple ;  qfter  Jouvtnet.  The  Descent  from  the  Cross ;  do. ; 
fine.  The  Vlrj^n  with  the  Infant  sleeping ;  after  N.  Loir, 
The  Holy  Family  ;  do.    Mary  Magdalene  praying ;  d». ; 

LOTSEli,  an  obscure  French  enerarer,  who 
nourished  at  Paris  about  1645.  All  that  is  known 
of  him  is  that  he  engraved  the  plates  for  the  folio 
volume  of  Plans  and  Views  published  by  Bean- 
lieu  in  1645. 

LOTST,  or  LOTSY.  There  were  four  French 
engravers  of  this  name,  who  flourished  at  Besan- 
con  in  the  17th  oentnry.  bnt  did  not  attain  much 
aistinction.  Pierre  de  L.,  caPed  the  Elder,  was 
a  medalist,  and  was  appointed  engraver  to  the 
mint  at  Besan^n.  Jean  de  L.,  his  son,  executed 
the  plates  for  the  work  of  Jean  Terrier,  entitled 
Portraits  dea  8.  S.  VertttM  tie  la  Viergt.  Paris. 
1635.  Besan^on,  1668.  Pierre  de  L..  called  the 
Younger,  applied  himself  more  particularly  to  en- 
graving medals,  although  he  executed  several 
plates.  Claude  Joseph  de  Loisy,  his  son,  en- 
graved the  plates  fl>r  the  Breviary  published  by 
the  Anrhbishop  of  Besan^on. 

LOLT.  Lorenzo,  a  Bolognese  painter  and  en- 
graver, bom  in  1612.  He  was  a  favorite  disciple 
of  Guido.  for  which  reason  he  is  called  by  the 
Italians  Lorenzo  del  Signor  Guido  Reni.  He 
painted  some  altar-pieces  for  the  churches  at  Bo- 
logna, in  imitation  of  the  style  of  his  master,  the 
roost  admired  of  which  is  his  St.  Antonio  di  Pa- 
dova  in  the  church  of  S.  Caterina  de  Strada  Mag- 
giore.  He  also  distinguished  himself  by  his  etch- 
ings, which  he  executed  in  a  slight  but  spirited  man- 
ner, in  imitation  of  Guido.  and  though  greatly  in- 
ferior to  the  works  of  that  master,  they  possess 
much  merit.  He  sometimes  signed  his  plates  with 
his  name,  and  at  others,  L.  LL.  F.,  or  Lo.  F.,  or 
Jjaur.  Lol.  The  following  are  his  best  prints.  He 
died  in  1691. 

The  Flight  into  Kgypt ;  mfler  Chndo ;  there  ic  a  line 

frint  by  Poilly  of  this  sabject  The  Holy  Fsmily.  with 
t.  John,  in  which  St.  Joseph  is  leaning  on  a  Pedestal :  do. 
The  Holy  Family,  with  St.  Elisabeth  and  St  John ;  after 
Sirani,  The  Virfi^n  with  the  Infant  sleeping :  after  Elit. 
Sirani.  The  Vinrin.  with  the  Infant,  to  whom  an  Angel 
presents  a  Basket  of  Flowers ;  after  Sirani.  The  Assump- 
tion of  the  Virgin ;  do. ;  Ane  and  soaroe. ,  St.  Jerome  t  <io, 
Mary  Ma^lalene.  with  a  CruoiAx ;  qfter  his  own  design. 
The  Virj^in  sppearinj^  to  St.  Francis  and  St.  Augustine ;  do. 
Fame  flying  over  a  Globe ;  after  Sirani.  Perseus  and 
Andromeda ;  do.    Cupid  breaking  his  Bow ;  aJUr  his  own 
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LOLMO.  OiovAifNi  Paolo,  a  natire  of  Berg»» 
mo.  who  flonrished  at  Venice  in  the  latter  part  of 
the  16th  century.  According  to  Tassi.  he  was  an 
excellent  artist,  and  excelled  nt  cabinet  pictures. 
There  is  an  altar-piece  by  him  in  the  church  of 
S.  Maria  Maggiore  at  Venice,  dated  1587,  highly 
commended  for  its  desigii  and  execution.  Lanzi 
says  he  was  a  good  artist  in  diminutive  pictures, 
and  a  diligent  and  minute  obeerver  of  refine- 
ment in  figures,  though  he  displayed  a  grent  par* 
tialitv  for  the  design  of  the  14tb  century.  He  died 
hk  1595. 

LOMAZZO,  Gio.  Paolo,  a  Milanese  painter 
and  writer  on  the  fine  arts,  bom  in  15o8.  He 
studied  under  Gio.  Battista  della  Cerra.  and  after- 
wards trayeled  throngh  Ita^y  and  acquired  a  pro- 
found knowledge  of  art.  He  w;is  a  roan  of  |!  en- 
ins,  and  rose  to  considerable  eminence  as  an  his- 
torical painter,  but  unfortunately  lost  his  ^ight  at 
thirty-three  years  of  age,  when  he  devoted  himself 
to  literary  pursuits.  He  psiotcd  both  in  oil 
and  fresco,  and  executed  some  works  for  the 
churches  and  convents  of  Milan  and  Piacenza.  the 
best  of  which  are  Christ  giving  the  Keys  to  St. 
Pe»er.  in  the  church  of  St.  Msrco ;  the  Sacrifice  of 
Melchisedec.  in  the  library  de  Pa«isione,  at  Milan  ; 
and  the  Forty  Days'  Fast,  in  the  refectory  of  S. 
Agostinoat  Piacenza.  As  an  author  he  wrote  a 
Treaiiee  t/pnn  Painting,  published  at  Milan  in 
1584.  which  he  condensed  m  his  Idea  of  Ihe  Tern- 
pie  of  Painting,  printed  in  1590.  Lanzi  finds  a 
good  deal  to  condemn,  but  enough  to  commend  to 
think  it  worth  while  to  remodel  thein.  and  sepa- 
rate the  fruit  from  the  husk.  Thev  contain  mnch 
historical  information,  with  excellent  observations 
upon  the  practice  of  the  best  masters,  and  much 
critical  knowledge  relating  to  the  mythology,  his- 
tory, and  customs  of  the  ancients.  His  rules  of 
perspectii'e  were  compiled  from  manuscripts  eS 
Foppa,  of  Zenale.  of  Mantegna,  and  of  Vinci,  and 
are  therefore  particularly  valuable.  He  died  in 
ICOO. 

LOMBAFD.  LamiAkt.  There  is.  perhaps,  no 
name  m  art  about  which  there  is  so  much  contra- 
diction and  conAision  as  that  o^  Lambert  Lom- 
bard, arising  from  the  confounding  together  three 
artists,  viz. :  Lambert  L?ml)ard.  bom  in  1506; 
Lambert  Suterman  or  Sua\iuSy  his  disciple,  both 
natives  of  Liege ;  and  Justus  Sustennans.  born  at 
Antwerp  in  L597.  Part  of  this  confusion  arose 
from  Sandrart's  assertion  that  Lambert  Ix>mbard 
and  I^ambert  Suavius  were  one  and  the  same  art- 
ist, and  as  Lambert  Lombai^  and  Justus  Snster- 
mans  both  studied  in  Italy,  the  Italian  authors, 
even  Lanzi.  confound  them  together.  Baron 
Heincken.  however,  has  settled  the  whole  ques- 
tion, and  we  cannot  discuss  it  any  farther,  but  re- 
i^r  the  reader  to  Lambert  Suterman  and  Jueiua 
Suetermane. 

Lambert  Lombard  was  bom  at  Liege,  accord- 
ing   to    Lampsonius.    his    biographer,    in    150)6. 
(others  say  i-n  1500,)  and  first  studied  under  Ar- 
nold Beer,  and  then  under  John  de  Mabuse.     At 
the  age  of  thirty-two  he  went  to  Italy,  in  the  suite 
of  Cardinal  Pole,  at  the  recommendation  of  Erard 
,  de  la  Marck.  bishop  of  Liege.     During  his  resi- 
I  dencc  in  Italy  he  studied  the  works  of  the  great 
'  masters,  botb  in  painting  and  arohitectora  wita 


LOMB. 


486 


LOMB. 


Intcn!ie  application.  Lampnonins  mys  he  did  not 
remnin  in  Italy,  being  compelled  to  return  to  h\e^ 
in  consequence  of  the  death  of  h\n  patron,  the  bish- 
ep  of  Liege ;  and  he  describes  him  as  a  man  pos* 
gessing  anoommon  knowledge  of  ancient  art  and 
literature,  self-acquired,  and  an  artist  conftummate 
in  design.  Sandrart  naya  he  studied  under  Andrea 
del  Sarto.  which  the  foregoing  account  would  lead 
us  to  doubt.  On  his  return  to  Liege,  he  rose  to 
great  distinction,  and  inirodiioed  a  more  eleTatad 
style  of  painting  among  his  countrymen.  He 
taught  them  a  better  taste  of  design  by  substitut- 
ing the  antique  f(»r  the  Gothic,  and  thus  enabled 
them  to  distinguish  between  the  simplicity  and 
elegance  of  the  former  and  the  unnatural  stiffness 
of  the  latter.  lie  also  taught  them  rules  of  per- 
spective, and  to  enrich  their  works  with  noble  ar- 
cnitecLure.  His  academy  became  the  most  cele- 
brated of  the  time  in  his  country,  and  he  has  the 
credit  of  havine:  been  the  instructor  of  some  of  the 
most  eminent  Flemish  artists  of  that  period  as 
Francis  Floris.  Hubert  Qoltzius.  William  Key, 
and  others.  He  desiprned  and  wrought  with  great 
facility,  and  it  is  said  that  he  could  produce  in  a 
short  time  more  works  and  better  finished,  than 
others  could  by  long  continued  application  ; 
that  be  availed  himself  of  this  facility  while  in 
Italy  to  copy  some  of  the  work»  of  the  best  Ital- 
ian ma<^tcrs.  and  that  he  imitated  Gorreggio  so  ex- 
actly that  several  of  his  works  passed  for  origi- 
nals by  that  master.  But  this  does  not  accord 
with  the  works  now  attributed  to  him.  What 
renders  it  difficult  to  decide  on  bis  merits  is  the 
fact,  that  the  king  of  Bavaria  collerted  all  his 
be<t  works  in  his  palace  at  Bonn,  where  they  fetl 
a  prey  to  the  flames  when  that  city  was  bombard- 
ed. Several  of  his  works  were  engraved  by  his 
pupil,  Lambert  Suterman.  The  time  of  his  death 
is  uncertain,  but  probably  about  1565. 

Y^  y^  LOMBARD,or  LOM BART,  Pierre, 
LJ  L  a  French  designer  and  engraver,  born 
I  A  X  .at  Paris  about  1612.  It  is  said  that 
he  learned  the  principles  of  design  under  Si- 
mon Vouet  but  It  is  not  known  who  was  his 
vnKtructur  in  the  art  of  engraving.  He  went 
to  England  before  the  Reformation,  where  he  was 
much  employed  by  the  booksellers,  for  whom  he 
executed  a  large  number  of  subjects,  chiefly  vig- 
nettes and  portraits,  executed  with  the  graver,  in 
%  neat  but  rather  tasteless  s^yle.  His  portraits 
are  his  best  works,  and  the  following  are  his  pnn- 
eipal  plates : 

PORTSAITa. 

A  Mt  of  twelve  plntea,  half-length,  two  of  the  Sari  of 
Iniiidel  and  Eari  of  Pembroke,  and  ten  of  Ladies,  ealled 
the  Coantetset)  after  Vantfyek.  Charles  I.  on  honebaek ; 
do.  After  the  death  of  thai  moaaroh,  the  head  of  Crom- 
well woe  iubi(titat«d  for  that  of  the  King.  Oliver  Crom- 
well, with  his  P^f^e  ;  after  Walker.  Walker,  the  Paint- 
er: after  a  picture  by  himself ;  oval.  Sir  Samael  Nor- 
land ;'  after  Lely,  Anne  Hyde,  DiiebeM  of  York ;  do. 
Brian  Walton.  Biehop  of  Chester:  searoe.  Jeremy  Tay- 
lor. Bishop  of  Downe-  Do  la  Fond,  Oaceitoer  of  Holland. 
1667;  scarce.  Samael  Malines.  Sir  Henry  Wootton. 
Dr.  Charlton. 

VABIOUe   SUUBCTt. 

St.  Michael  ranaaiflhing  the  Demon  ;  o/I^r  Raffaelle* 
The  Virgin  and  iniant  Jeans ;  after  Ann.  Caracci,  The 
Katlvity,  or  Adoration  of  the  Shepherds;  after  A^  Pout* 
Un.  The  Lant  Supper  ;  do.  The  Angel  appearing  to  St. 
foeph ;  tufter  Fk.  dt  ChampafT^e.  The  Cmeifixion  i  do. 
Ska  Holy  ramily ;  aJUr  C  Is  F99r%. 


LCMBARDELLI.    See  Della  Marca. 

LOMBARDI.  Alfonso,  an  Italian  sculptof; 
born  at  Ferrara  in  1487.  He  studied  under  Nice* 
lo  da  Puglia.  and  soon  became  distingui.shed  for 
his  medallion  portraits  in  wax.  plaster,  and  terra 
cotta.  He  was  patronized  by  yarioiis  distinp^nish- 
ed  personages,  among  whom  were  Andrea  I)oria, 
the  Duke  of  Ferrara,  Clement  VII.,  and  Ariosto. 
He  was  also  commissioned  with  more  important 
works,  among  which  is  the  marble  tomb  of  Kaniaz- 
zetto,  in  S.  Michele  at  Bologna.  His  group  in  ter- 
ra cotta,  in  the  same  dtj.  has  been  greatly  admired 
for  the  extreme  beauty  of  the  heads.  Lotnbardi 
executed  a  medallion  portrait,  in  marble,  of  the 
Emperor  Charles  V..  which  so  highiy  pleased  that 
monarch  that  he  recommended  him  to  Cardinal 
Ippolito  de'  Medicis,  who  received  him  into  his 
palace,  and  commissioned  him  to  execute  the  tomb 
of  Clement  VII. ;  but  in  consequence  of  the  death 
of  the  Cardinal,  it  was  giren  to  Baccio  Bandinelli. 
Lombard!  died  in  1536. 

LOMBARDI,  Gig.  Domenico,  an  Italian  paint- 
er, bom  at  Lucca  in  1682.  He  was  a  pupil  of  Pie- 
tro  Paolini,  whose  manner  he  adopted,  but  consid- 
erably improved  by  studying  the  design  of  the 
Caracci,  and  the  best  colorists  of  the  Venetian 
school.  '*  The  genius  of  this  artist,"  says  Lanzi, 
*'his  taste,  his  grand  and  resolute  tone,  appear  in 
several  of  his  pictures  executed  in  his  best  time 
and  with  real  pains.  Such  are  his  two  laterals  in 
the  choir  of  the  church  of  the  Olivetani,  which 
represent  St.  Bernard,  their  founder,  administering 
relief  to  the  citizens  infected  with  the  plague. 
There  are  two  others  in  the  Chapel  of  S.  Romano, 
painted  with  a  magic  force  approaching  to  the 
best  manner  of  Guercino."  Lanzi  further  remarks 
that  he  should  always  have  painted  thus,  and  nev- 
er prostituted  his  pencil  to  manufacture  pictures 
at  all  prices.    He  died  in  1752. 

LOMBARDO,  Biagio,  a  Venetian  landscape 
painter,  who  flourished  in  1648.  According  to 
kidolfi,  he  was  an  excellent  artist,  rivaling  both 
the  French  and  Flemish  painters  in .  his  land* 
scapes,  which  ^re  admirably  designed,  enriched 
with  figures  and  animals^  and  touched  in  a  yery 
spirited  manner. 

LOMBARDO,  Giulio  Cesarb.  a  painter  com- 
mended by  Zanetti,  who  flourished  at  Venice  in 
the  latter  part  of  the  16th  century.  He  was  a 
good  perspective  painter,  and  was  employed  in 
decorating  the  churches  and  the  palaces  of  the  no* 
bles. 

LOMBARDO.  Girolamo«  an  Italian  sculptor, 
born  at  Ferrara  about  1510.  He  studied  under 
Andrea  Contucd,  and  finished  a  bas-relief  of  the 
Adoration  of  the  Magi,  left  incomplete  at  the  death 
of  that  master.  He  settled  at  Recanati,  and  prao* 
tised  the  art  with  reputation  for  many  years.  His 
works  are  distinguished  for  their  delicate  and  taste- 
ful execution.  The  principal  are,  a  bronze  statue 
of  the  Virgin,  in  thefa9ade  of  the  Capella  Santa* 
and  the  four  magnificent  bronze  gates  of  the  San- 
ta Ca<«a.  Lombardo  had  four  sons,  named  Anto- 
nio. Pietro,  Paolo,  and  Giacomo,  who  were  repu- 
table sculptors.  Their  principal  work  was  the 
middle  gate  of  the  Santa  Casa,  enriched  with  many 
beautiful  ornaments,  and  representing  the  History 
of  Adam  and  Eve. 

LOMBARDO,  Fxa  Acebuo,  an  Italian  sonlp- 
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tor,  the  brother  of  Girolamo  L.  He  took  the  mo- 
nastic habit,  but  continued  to  prosecute  his  art. 
Inyited  by  his  brother  to  Recanati,  he  assisted  him 
hi  several  of  his  works,  particularly  a  magnifloent 
bronze  tabernacle,  which  was  intended  by  Paul  V. 
for  the  Pauline  chapel  in  the  Vatican,  but  was  pre- 
sented by  Pius  IV.  to  the  Cathedral  at  Milan. 

LOMBARDO,  Pietro,  a  Venetian  sculptor  and 
architect,  who  flourished  in  the  latter  part  of  the 
15  th  century.  In  1482.  he  sculptured  the  tomb 
of  Dante,  near  the  church  of  S.  Francesco  at  Ra- 
yenna.  In  concert  with  his  softs,  Tullio  and  An- 
tonio, he  executed  the  sepulchre  of  Cardinal  Zeno, 
in  S.  Marco. 

As  an  architect  he  erected,  according  to  Milizia, 
the  church  of  Sts.  Giovanni  and  Paolo,  at  Venice. 
It  is  designed  in  the  Qreek  style ;  of  a  quadrangu- 
lar form,  with  an  elevated  chapel  at  the  extremi- 
ty, the  ascent  to  which  is  by  sixteen  steps,  orna- 
mented with  a  balustrade.  The  exterior  is  of  two 
orders,  the  first  Corinthian,  the  second  Ionic,  di- 
vided into  arches  supporting  a  rich  entablature, 
over  which  is  a  circular  pediment,  also  ornament^ 
ed.  The  clock-tower  in  the  square  of  St.  Mark, 
does  him  great  honor.  A  vaulted  portico,  sup- 
ported by  Corinthian  columns  and  pilasters,  rises 
majestically  from  the  piazza,  surmounted  by  three 
stories,  ornamented  with  Corinthian  pilasters,  each 
having  a  cornice.  In  the  first  is  the  dial  plate; 
in  the  second  a  tabernacle,  with  a  Madonna  in 
metal ;  in  the  third  a  large  lion  in  marble;  at  the 
top  is  a  terrace  and  the  bell,  on  which  the  hours 
are  struck  by  two  bronee  gianta  Lombardo  also 
designed  the  church  of  S.  Maria  Mater  Domini ; 
the  school  of  the  Miseracordia ;  and  many  other 
excellent  works. 

LOMBARDO,  Antonio,  the  son  and  scholarof 
Pietro  L.,  was  a  reputable  sculptor,  and  flourished 
about  1510.  He  was  commissioned  to  complete 
the  works  in  sculpture  in  the  chapel  della  Scarpa 
in  S.  Marco  at  Venice,  which  had  been  left  unfin- 
ished by  Alessandro  Leopardi.  Among  his  other 
works  were  two  statues  of  the  grand  altar  of  S. 
Justino  at  Venice;  and  the  beautiful  bas  reliefs 
in  the  Capella  del  Santo,  at  Padua,  which  be  exe- 
cuted in  concert  with  his  brother  Tullio. 

LOMBARDO.  Tullio,  a  sculptor  and  architect, 
the  son  and  scholar  of  Pietro  L.,  flouri.shed  about 
1525.  As  a  sculptor,  he  executed  the  statues  of 
Adam  and  Eve,  at  the  mausoleum  of  Andrea  Ven- 
dramino ;  the  two  marble  lions,  at  the  entrance  of 
the  college  of  S.  Marco ;  the  bas-reliefs  of  the 
twelve  Apostles,  in  the  church  of  S.  Giovanni 
Grisostomo,  and  the  grand  bas-reliefs  in  the  Ca- 
pello  del  Santo,  with  figures  of  nearly  life  size,  in 
which  he  was  assisted  by  his  brother  Antonio. 

As  an  architect,  he  erected,  among  other  works, 
the  church  della  Madonna  Granda,  at  Treviso; 
three  chapels  in  S.  Paolo  f  and  the  chapel  della 
Sacramento,  in  the  Cathedral.    He  died  in  1559. 

LOMBARDO,  Savtc,  the  nephew  and  scholar 
of  Tullio  L.,  bom  a^  Venice  in  1504.  He  gained  a 
high  reputation  for  his  abilities  in  architecture, 
and  executed  the  Palazzo  Vendramini,  which,  ac- 
cording to  Mi  I  izia,  deserves  great  praise  for  its  ad- 
mirable proportions,  and  superb  entablature.  He 
also  executed  the  fa9ade  and  steps  to  the  college 
of  S.  Rocca.  The  Palazzo  Gradenigo,  and  the 
Palazzo  Trevisani,  at  S.  Maria  Formosa,  are  also 
attributed  to  this  architect.    He  died  in  1560. 


LOMBARDO,  Martiro.  This  arehitect  was 
of  the  same  family  as  the  preceding.    His  prina 

fi^  work  was  the  College  or  Confratemita  of  St. 
aroo,  at  Venice,  consisting  of  two  ample  balls ; 
one  distributed  into  three  naves,  by  two  files  of 
Corinthian  columns  ;  the  other  with  a  chapel  it 
the  end,  divided  from  the  hall  by  three  interdo- 
lumniations.  The  church  of  S.  iuocaria  has  also 
been  attributed  to  him.  Moro  Lombardo,  the  ar- 
chitect of  S.  Giovanni  Grisostomo,  is  supposed  to 
have  been  his  son. 

LOMBARDO,  Carlo,  an  lUlian  architect,  bom 
at  Aretino  in  1559.  According  to  Milizia,  be  was 
both  a  civil  and  a  military  architect.  He  visited 
Rome,  and  rebuilt  a  small  palace  for  the  Vitelli 
family,  on  Monte  Magnanapoli,  which  afterward 
belonged  to  the  Pamfilj  inheritance.  He  also 
erect^  the  fa9ade  of  Santa  Francesca  Romana,  in 
Campo  Vaocino ;  and  for  the  Cardinal  Giusticiiani 
he  designed  a  villa  without  the  Porta  del  Popolo. 
He  died  in  1620. 

LOMI,  Alessandro,  a  Florentine  painter,  bom 
in  1655 ;  died  in  1702.  He  studied  under  Carlo 
Doled,  and  was  an  exact  imitator  of  his  stvle.  Ac- 
cording to  Baldinucci,  he  not  only  copied  and  re- 
peated the  works  of  his  master,  but  painted  tb« 
same  class  of  subjects  from  his  own  designs 
Doubtless  some  of  the  works  now  claimed  to  ba 
originals  by  Carlo  Dold,  were  executed  by  him. 
He  was  employed  for  several  years  by  the  Grand 
Duke  of  Tuscany ;  and  among  the  celebrated 
paintings  in  the  Florentine  Gallery  is  a  picture  by 
Lomi,  which,  although  of  very  small  size,  contains 
nearly  one  hundred  figures,  all  well  disposed,  ju- 
diciously grouped,  ana  most  delicately  colored  and 
pencilled. 

LOMI,  AuRBLio,  an  Italian  painter,  bora  at  Pisa 
in  1556.  He  first  studied  under  Bronzino,  bat  af« 
terwards  with  Lodovioo  Cardi,  called  Cigoli.  He 
painted  both  in  oil  and  fresco,  and  is  considered 
the  head  of  the  school  of  Pina.  His  frescos  ia  the 
dome  of  the  Cathedral  of  Pisa,  partake  of  the 
mariner  of  both  his  masters,  though  when  com- 
pared to  Cigoli,  he  is  more  minute,  and  has  much 
less  softness.  Lanzi  says  his  aim  appears  to  have 
been  to  surprise  the  multitude  by  an  agreeable 
coloring,  and  a  magnificence  of  draperies  and  orna- 
ments. This  style  pleased  at  Florence  and  Rome, 
and  more  especially  at  Genoa,  where  he  was  pre- 
ferred to  Sorri,  an  artist  many  years  established 
in  that  city,  and  in  good  repute.  ^  He  executed  sev- 
eral works  ibr  the  churches  and  convents  of  Genoa, 
the  best  of  which  is  his  St.  Antonio,  in  the  church 
of  the  Franciscans ;  and  his  Last  Judgment,  in  the 
Church  of  S.  Maria  di  Carignano.  The  first  is 
graceful,  and  rich  but  modest  in  the  tints ;  the  sec- 
ond is  grand  and  terrible,  and  the  colors  niore 
vivid  than  those  he  usually  employed.  His  St. 
Jerome,  in  the  Campo  Santo  at  Pisa,  is  less  glow- 
ing, but  is  esteemed  by  the  Pisanese  his  most  capi- 
tal work.  This  picture  is  signed  with  his  initials, 
A.  L.,  1595.    He  died  in  1622. 

LOMI,  Orazio,  called  Ggntileschi,  an  Italian 
painter,  born  at  Pisa  in  1563.  He  studied  under 
Aurelio  Lomi.  his  half-brother,  and  adopted  the 
name  of  Gentileschi  from  his  maternal  uncle.  Af- 
ter a  few  years  he  visited  Rome,  and  formed  his 
style  from  the  finest  works  of  art  in  that  city,  as- 
sisted by  his  friend.  Agostino  Tassi.  The  latter 
was  an  eminent  landscape  painter,  and  GentUeschi 
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•xecutcd  appropriate  figures  to  his  invendons  in 
the  LiO}j;<^a  Rospigliosa,  in  the  saloon  of  the  Quir 
inal  palace,  and  in  other  places.     He  also  painted 
screral  smaller  pictures  in  Rome,  particularly  in 
la  Pace,  though  these  are  greatly  inferior  to  his 
subflequent  productions.    In  the  Pa1az7X)  Borghese 
18  a  fine  specimen,  representing  St  Cecilia  and  St. 
Yaleriano,  admirably  colored,  with  great  intelli- 
gence of  chiaro-scuro.    Lanzi  says  the  choicest  are 
in  the  royal  palace  of  Turfn.  and  several  mansions 
at  Genoa,    in  the  collection  of  Cardinal  Cambiasi 
IS  a  picture  of  David  and  Ooliah,  so  admirably  re- 
lieved, and  with  tints  so  vivid  and  well  contrasted, 
that  it  gives  the  idea  of  a  style  entirely  new. 
Gentileschi  was  so  highly  esteemed  as  to  be  invi- 
ted to  England  by  Charles  L,  who  gave  him   a 
pension,  and  employed  him  in  several  works  for 
the  palaces,  and  in  painting  some  ceilings  in  that 
of  Greenwich.     He  was  highly  esteemed  by  Van- 
dyck,  who  painted  him  in  his  series  of  portraits 
of  one  hundred  illustrious  men,  which  has    been 
finely  engraved  by  Vorsterman.    Gentileschi  paint- 
ed two  pictures  for  the  Duke  of  Buckingham,  of  a 
Magflalene  and  a  Holy  Family.    After  the  death 
of  Charles  I.,  when  his  valuable  collection  was 
sold,  nine  pictur&s  by  this  artist  brought  £600, 
and  are  now  in  the  Hall  at  Marlborough  House. 
He  died  at  London  in  1647,  aged  84. 

LOMI,  Artemisia,  called  Gbntilgscht,  an  emi- 
nent Italian  paintress,  the  daughter  and  disciple  of 
the  preceding,  bom  at  Rome  in  1590.  She  follow- 
ed her  father  to  England,  and  painted  some  por- 
traits for  the  nobility,  and  several  historical  pic- 
tures for  the  king,  the  best  of  which  was  David 
with  the  Head  of  Goliah.  Her  best  years,  how- 
ever, were  passed  in  Italy ;  she  resided  a  long  time 
at  Naples  ;  married  there  a  Pietro  Antonio  Schiat- 
tesi ;  was  greatly  improved  by  Guido  Keni ;  and 
studied  attentively  the  works  of  Domenichino. 
Lanzi  highly  praises  her  picture  of  Judith  slaying 
Holo femes,  in  the  Ducal  Grallery  at  Florence;  and 
another  of  Susanna  and  the  Elders,  in  the  collec- 
tion of  Sig.  A  verardo  de'  Medici,  remarkable  for  Che 
elegance  of  the  principal  figure,  and  harmony  of 
coloring.  She  was  more  celebrated  for  her  por- 
traits, however,  in  which  she  surpassed  her  father, 
attaining  great  reputation  throughout  Europe. 
She  died  in  1642. 

LOMf,  Francesco,  called  Gentileschi,  was 
the  son  of  Orazio  L.,  who  instructed  him  in  the 
art ;  but  he  afterward  entered  the  school  of  Do- 
menico  Fiasella,  called  Sarzana.  He  flourished 
chiefly  at  Genoa,  and,  according  to  Soprani,  paint- 
ed several  pictures  for  the  churches  of  his  native 
city. 

LOMIO,  Baccio.  an  Italian  painter,  who  flour- 
ished at  Pisa  in  the  latter  part  of  the  16th  centu- 
ry. According  to  Lanzi,  he  was  a  reputable  art- 
ist, and  executed  some  works  for  the  churches  and 
convents  of  his  native  city,  the  best  of  which  is 
an  Assumption  of  the  Virgin  at  the  residence  of 
the  Canons.  His  works,  though  partaking  of  the 
hardness  of  the  age,  are  well  designed  and  colored. 

LOMMELIN,  Adrian,  a  Flemish  engraver, 
born  at  Amiens  about  1636.  He  went  to  Ant- 
werp, where  he  learned  the  art  of  engraving  (his 
master  is  not  mentioned)  and  took  up  his  resi- 
dence. He  engraved  quite  a  large  number  of 
Slates,  many  of  them  after  the  best  works  of 
Rubens  and  Vandyck.    His  drawing  is  incorrect, 


and  his  plates  are  executed  with  the  graver  in  a 
heavy,  coarse,  and  tasteless  style,  possessing  lit 
tie  interest,  except  from  the  selection  of  his  suh* 
jects.  The  portraits  he  engraved  after  Vanc^yck 
are  his  best  prints.  The  following  are  his  hesi 
works : 

SUBISCTB  AFTSB    BVBENP. 

Abigail  appeasing  David  with  her  presents.  The  Ado* 
ration  of  the  Magi.  The  Circnmoision.  The  Baptism  of 
Christ.  Christ  wnsfaing  the  Feet  of  his  Apostles.  Christ 
appearing  to  Magdalene.  The  Triumph  of  Charity.  Time 
disoovering  Tmth.  The  Assumption  of  the  Virgin.  St 
Ceoilia.  The  Judgment  of  Paris.  Christ  taken  in  the 
Garden;  after  Vandyck.  The  Virgin  and  Infant,  with 
the  four  D'oetors  of  the  Churoh ;  after  Diepenheck, 

'WTT  yWTT  LONDERSELL,orLON- 

XX  I  *  /^Al/  DERSEEL  Ahasuerus 
JWXA  jLJjIuf '  TAif,  a  Duteh  engraver 
on  wood,  bom  at  Amsterdam  in  1548.  His  wood- 
en cuts,  marked  with  bis  monogram,  are  executed 
in  a  very  neat  style,  resembling  that  of  Virgilius 
Solis.  Among  these,  the  principal  are  some  Bible 
cuts ;  some  small  printo  for  an  Herbal,  by  Mailht- 
€U  de  Label ;  and  others  to  illustrate  The  TratelB 
of  Nicolas  de  Nicolay  into  7\irkey,  published  at 
Antwerp  in  1576.  There  are  printo  by  him  dated  ai 
late  as  1599. 

cfj^  LONDERSELL,  or  LONDERSEEL, 
J4dhyP  John  van.  a  Flemish  engraver,  born 
^  ^^J  •  at  Bruges  in  1582.  He  is  supposed, 
from  resemblance  of  style,  to  have  been  a  pupil  of 
Nicholas  de  Bruyn.  His  plates  are  executed  with 
the  graver,  in  a  neat,  finished  style,  but  there  is 
not  much  effect  in  his  prints,  from  his  ignorance  of 
the  principles  of  chiaro-scuro.  yet  some  of  them 
possess  considerahle  merit.  He  usually  signed  his 
plates  with  his  name  abbreviated,  as  /.  Lond,.  or 
/.  Londer.,fec,  The  time  of  his  death  is  not 
recorded.    Among  others,  are  the  following : 

Faith, Hope,  and  Charity;  represented  by  allegorical 
figures ;  from  hit  own  designs.  The  Fire  Senses,  em- 
blematically represented  \  do.  A  set  of  Landsoapes,  with 
figures ;  after  J.  Savary.  Four  Landseapes,  with  biblieal 
subjects  ;  \^fler  C  HondeeoeUr.  Four  Landscapes,  with 
the  same ;  after  O.  Cooninxloo.  Nine  Landscapes,  with 
the  sane ;  after  D.  Vinckenboome.  A  View  of  the  inte- 
rior of  St.  John  of  Lateran ;  q/Ter  Hendriek  Arts. 

LONDONIO,  Francesco,  an  Italian  painter 
and  engraver,  bom  at  Milan  in  1723.  It  is  not 
known  under  whom  he  studied.  He  first  at- 
tempted historical  painting ;  but  failing  in  this,  he 
directed  his  attention  to  landscapes  with  animals, 
and  making  nature  his  model,  he  gained  considera- 
ble reputation.  His  landscapes,  with  herds  of 
cattle ;  and  his  rural  and  pastoral  riews,  with  shep- 
herds' cots  and  flocks ;  are  highly  esteemed,  and 
are  to  be  found  in  the  noble  collections  of  Milan, 
Genoa,  and  Naples.  He  etehed  a  large  number  of 
plates  of  similar  subjects  after  his  own  designs,  in 
a  spirited  and  painter-like  style.  Nagler  gives  a 
list  of  ninety-four.  Stanley  says  that  some  year» 
ago,  a  large  number  of  his  studies  in  oil  and  on 
paper,  chiefly  of  goate  and  horne<l  cattle,  were 
brought  to  England.    He  died  in  1783. 

LONGE,  Uberto  or  Roberto  la,  a  Flemish 
painter,  born  at  Brussels.  According  to  Lanzi.  ho 
passed  his  life  in  Italy,  and  died  at  Piacenza  in 
1709.  He  is  also  called  by  the  Italians  II  Fiam- 
mingo,  an  appellation  that  has  given  rise  to  many 
mistakes,  and  caused  much  concision ;  especially 
with  r^;ard  to  Flemish  artists ;  as  the  Italians  ap- 
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plied  this  name  not  only  to  the  Flemings,  bat  u> 
their  own  countrymen  who  were  their  imitators. 
Eoberlo  la  [x>nf;e  frequented  the  Acadomj  of 
Agostmo  Boninoli,  at  Cremona ;  and  if  he  was  not 
a  pupil  of  that  BchooK  he  adopted  much  of  its 
manner  though  he  occasionally  conformed  to  that 
of  M%  sarotti.  He  resided  mostly  at  Ci-emona  and 
Piacenza.  and  executed  some  excellent  works  for 
the  churchis.  Lanzi  nays  that  in  his  histories  of 
8t.  Teresa,  in  the  church  of  S.  Sigisroondo  at  Cre- 
mona he  emulates  the  style  of  Quido,  and  in  his 
histories  of  S.  Antonio  Alartire,  in  the  church  of 
that  name  at  Piacenza.  he  approaches  Guercino. 
In  other  works  he  displays  a  strength,  delicacy, 
and  beauty  peculiar  to  himself  as  in  his  fine  pic- 
ture of  the  dying  St.  Saverio,  supported  by  An- 
gels, in  the  Cath^ral  at  Piacenza.  He  enriched  ' 
his  pictures  with  beautiful  landscapes  in  his  back- 
grounds, which  give  his  figures  a  singular  attrac- 
tion. In  the  Guida  da  Piacenza,  the  name  of 
this  artist  is  written  Da  Longe. 

LONGEUIL,  Joseph  de,  a  French  engraver, 
bom  at  Lisle  in  1736.  It  is  not  mentioned  under 
whom  he  studied.  He  engraved  some  plates  after 
various  masters,  executed  with  the  graver  in  a 
clean,  neat  style,  which  possess  considerable  merit, 
but  he  engraved  more  for  the  booksellers.  The 
following  are  among  his  best  prints : 

Two  AlIefTorioal  Sobjeets;  after  Cochin,  Herole  Fidel- 
Ity ;  after  Moreau-  Two  Kara!  Sabjectf ;  after  ItepiciS 
and  Aubrey.  A  pair  of  Datoh  Merry-makingi ;  ajter  Oit- 
iada.  The  Fishermen ;  after  Vemet  A  View  of  the 
Eavirons  of  Neples ;  qfter  MeMaL    A  Sea-atorm ;  do, 

LONGHI.  GiusBppB,  an  Italian  painter  and  very- 
distinguished  engraver,  bom  at  Monza,  in  1766. 
His  father  was  a  silk  mercer,  and  intended  his 
son  for  the  church,  but  Giuseppe  was  so  much  op- 
posed to  this  course,  and  showed  so  strong  a  pre- 
dilection for  the  fine  arts,  that  he  was  induced  to 
place  him  with  Vicenzio  Vangelisti,  the  Florentme 
artist,  who  was  Professor  in  the  Academj  of  the 
Brera  at  Milan,  from  whom  he  learned  the  art 
of  engraving.  He  ailerward  went  to  Rome,  where 
he  studied  some  time,  and  formed  an  acquaintance 
with  Raffaelle  Morghen.  He  soon  distinguished 
himself  by  his  print  after  the  Genius  of  Music  by 
Guido,  in  the  Ctiigi  Palace,  which  raised  him  high  in 
public  estimation.  Afler  his  return  to  Milan,  he 
18  said  to  have  principally  occupied  himself  with 
miniature  painting.  In  1 7P8.  on  the  death  of 
Vangelisti,  he  was  appointed  his  successor  in  the 
Academy,  and  filled  his  professorship  with  great 
honor  and  distinction,  and  to  him  many  of  the 
most  distinguished  Italian  engravers  of  the  present 
day  owe  their  education.  He.  taught  and  prac- 
tised as  a  first  principle,  that  an  engraver  should 
make  the  means  subservient  to  the  end,  and  not 
the  end  to  the  means ;  in  other  words,  in  copying 
a  pa;nting,  he  should  endeavor  to  give  as  nearlj 
as  pos.^ble  the  characteristk»  of  the  originaL  and 
that  he  should  invariably  make  cleverness  ot  line 
and  manual  dexteHty  subservient  to  this  end.  The 
etching  needle  was  accordingly  his  chief  instru- 
ment Few  engravers  have  excelled  him  in  this 
first  great  principle  of  his  school.  He  also  ex- 
celled in  chiaro-scuro.  Among  his  great  works 
are  the  Vision  of  Ezekiel,  the  Marriage  of  the 
Virgin,  and  a  Holy  Family,  after  RaffaeUe;  the 
Entombment,  after  /J.  Vraspi;  the  Magdalene, 
f^ter  Corrtggioi    the  Madonna  del  Lago,  t^ter 


Leemardo  da  Vmci;  Galatea,  after  Atbano;  aad 
many  heads  (tfter  RenMbrandi,  It  would  occupy 
too  much  space  for  the  limits  of  this  work,  to 
specify  all  the  productions  of  Longhi^s  graver 
worthy  of  enumeration.  But  the  fine  series  of 
portraits  published  at  Milan  under  the  title  of 
Vite  e  Ritratti  di  lUustri  Italiani,  must  not  be 
omitted ;  of  those  he  engraved  the  portraits  of  Na- 
poleon with  the  Iron  Crown  on  his  head,  as  King 
of  Italy;  Mich  ".el  Angelo;  and  Dandolo,  Doge  of 
Venice ;  all  of  them  master-pieces  of  the  art  The 
superb  work  entitled  Faeti  di  Napoietme  ilgrande, 
after  the  designs  by  Appiani  was  in  part  engraved 
by  Longhi,  and  the  whole  of  it,  as  far  as  it  exists, 
under  his  direction.  Six  of  the  plates  were  en- 
tirely engraved  by  him  in  what  the  Italians  call 
eewilibero^  manner;  five  of  those  represent  the 
Battle  of  Marengo,  and  the  sixth.  Time  with  the 
Fates.  The  rest  are  bv  Michele  Bisi,  Giuseppe  Be* 
naglia,  and  the  two  brothers  Kosaspina ;  all  of 
them  worthy  disciples  of  their  master.  This  work 
was  commenced  by  the  order  of  Napoleon,  and 
prosecuted  at  his  expense  till  his  abdication,  when, 
it  is  said,  its  further  progress  was  forbidden,  and 
the  plates  destroyed !  By  whose  soever  order  this 
sacrilege  was  committed,  it  shows  a  littleness  and 
baseness  of  soul,  mcapaUe  of  appreciating  genius, 
or  of  performing  any  nobler  deeds  than  those  of  a 
Tarqmn  or  a  Nero.  In  1827.  Longhi  commenced 
his  last  and  greatest  work,  the  Last  Judgment, 
after  Michael  Angelo,  which,  though  far  advanced, 
he  left  incomplete  at  the  time  of  his  death,  which 
happened  in  1831,  by  apoplexy,  in  the  65  th  year 
of  his  age. 

LONGHI,  LucA,  an  Italian  painter,  bom,  ao* 
cording  to  Lanzi,  at  Ravenna,  in  1507.  As  there 
are  many  confiicting  statements  concerning  the  time 
of  his  birth  and  death,  Lanzi  gives  for  his  authority 
the  fonnal  oration  pronounced  by  Vincenzio  Car- 
rari.  which  states  that  he  died  Aupst  12th.  1580, 
aged  73  years.  He  passed  his  life  at  Ravenna, 
where  he  executed  many  works  for  the  churches 
and  public  edifices.  He  also  painted  many  portraits, 
which  are  now  to  be  iouna  at  Ravenna,  Ferrara, 
Mantua,  and  Padua.  The  author  above  referred  to 
says  that  his  style  was  correct  and  highly  finished, 
his  conceptions  sweet  varied,  and  graceful,  with  a 
powerful  union  of  colors  more  nearly  resembling 
those  of  Innooenzioda  Imola,  than  any  other  artist 
of  the  time,  though  inferior  to  him  in  point  of 
grandeur  and  beauty.  His  best  pictures  are  in 
the  churches  of  S.  Vitale,  S.  Agata,  and  S.  Domeni- 
00,  at  Ravenna,  all  of  which  are  representations  of 
the  Virgin,  between  two  or  more  saints,  with  some 
graceful  cherabs  above.  In  the  church  of  S.  Benedet- 
to also  is  an  admirable  picture  of  the  Circumcision. 
Vasari  regrets  that  he  should  always  have  resided 
in  his  native  place,  as  with  the  advantages  of  study 
and  travel,  he  might  have  become  a  very  distin- 
guished artist. 

LONGHI,  Francesco,  was  the  son  and  scholar 
of  the  preceding,  and  painted  history  and  por- 
traits in  the  manner  of  his  father,  though  greatly 
inferior  to  him.    In  1576,  he  painted  an  idtar- 


*  Semilibero.  £fem»:/W«,  in  imitation  of  paintinr,  ia 
which  tho  bends  and  eztramitiM  reqairo  a  higher  mlsh 
than  die  draperies  and  aecessories.  so  in  this  method  o' 
engravinff,  some  parts  are  bighlj  finished,  and  otheis  eza 
oated  wiu  great  ooldneM  and  freedom. 
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piece  for  the  church  of  the  Carmine  at  Kavenna ; 
and  there  are  accounts  of  hira  down  to  1610. 

LONGHI,  Barbara,  was  a  daughter  of  Luca 
L.,  and  older  than  her  brother  Francesco.  She 
was  instructed  in  the  art  by  her  father,  and  paint- 
ed history  and  portraits  with  considerable  suc- 
cess. 

LONGHI,  PiETBO,  a  Venetian  painter,  bom  in 
1702,  and  died  in  1762.  He  first  studied  under 
Antonio  Balestra,  and  afterward  with  Cav.  Giu- 
seppe Crespi.  According  to  Zanetti.  he  acquired 
considerable  reputation  by  the  beauty  and  novelty 
of  his  works.  Lanzi  says  'he  aimed  at  pleasing 
the  eye  with  harmonious  representations  of  masks, 
of  conversations,  and  landscapes,  &c,  which  are 
found  in  the  collections  of  various  noble  houses," 
whk^h  last  part  is  a  proof  of  high  estimation. 

LONGHI,  Alessaiidro,  an  Italian  painter  and 
engraver,  the  son  of  Pietro  L.,  bom  at  Venke  in 
1733.  lie  studied  under  Giuseppe  Nogari.  and 
painted  many  portraits  for  the  Venetian  nobility. 
He  also  prosecuted  the  art  of  engraving,  and  in 
1763  published  a  folk)  volume  of  the  Lives  of  the 
Venetian  Painters  of  that  age,  illustrated  with 
their  portraits.  In  this  work  he  has  not  forgot- 
ten to  place  his  own  portrait  with  a  favorable  no- 
tice ;  and  he  is  said  to  have  omitted,  trom  jealousy, 
the  names  of  many  distinguished  artists.  He  dSed 
in  1813.    The  following  are  his  principal  plates : 

poaTBAiTs  OP  PAiirriBa. 

Glacomo  AmraonL  Antonio  Balostra.  Sebastiano  Riod. 
Oio.  Battut*  Piaxieita.    Gio.  BattistaTiepoIo. 

8VBJ1CT8. 

A  Venotian  Matqnorada.  A  Qondolier  danoing  with  a 
Lady.  A  Qaack  Doctor  on  his  stage.  A  Moor  boating  a 
Dram.    The  Philosopher  Pythagoras. 

LONG  RAFF,  a  Dutch  engrayer.  who  flourished 
about  1698.  There  is  a  set  of  ornaments  for  gold- 
smiths by  him.  well  designed  and  executed  with 
the  graver  in  a  very  neat  style. 

LONF,  Alrssandro.    See  Loml 

LONS,  DiRCK  ErcRSEH,  an  obscure  Butch  en- 
mver,  who  flourished  in  the  first  part  of  the 
17th  century.  There  is  a  Holy  Family  with  St. 
Elizabeth  and  St.  John,  engrayed  by  bim,  after  A. 
van  Nieulandt,  dated  1612.  spiritedly  executed, 
but  incorrectly  drawn  ;  and  four  landscapes,  each 
having  a  windmill,  dated  1622. 

LONGUEIL,  Joseph  de,  a  French  engrayer,  a 
native  of  Givet,  who  flourished  about  1770.  He 
acquired  the  elements  of  design  at  Lisle,  and  then 
yisited  Paris,  where  he  entered  the  school  of 
Aliamet,  of  whom  he  became  a  distinguished  schol- 
ar. His  best  plate  is  Les  Pecheurs,  after  Vernet. 
He  also  engrayed  many  illustrations  for  several 
editions  of  the  Counts  of  Lafontaine,  and  of  the 
Henriade.  Among  his  principal  plates  are  the  fol- 
lowing: An  Interior  of  a  Flemish  Tavern,  a/?«r 
Ostnde  /  the  Housekeeping  of  Good  People,  and 
the'  Companion,  afier  Lepicie  and  Ambry ;  View 
of  the  Environs  of  Naples,  with  Vesurius  in  the 
distance,  after  Le  Metiay;  View  on  the  coast  of 
Campania,  with  a  wreck  in  the  foreground,  do; 
the  Russian  painter  in  his  atelier,  after  Le  Prince  ; 
also  several  battles  in  China,  from  designs  sent  to 
France  by  the  missionaries,  and  publish^  by  order 
of  M.  Bertin. 

LONSDALE;  James,  an  English  portrait  paint- 


er, bom  in  Lancashhre  in  1777,  and  died  at  Londoii 
in  1 839.  He  was  not  a  fashionable  portrait  paint- 
er, therefore  his  practice  was  mostly  confined  to 
male  sitters ;  but  he  showed  great  discrimination 
of  character  in  his  likenesses,  and  painted  some  of 
the  really  great  men  of  his  time. 

LONSING.  Francis  Joseph,  a  Flemish  painter 
and  engraver,  born  at  Brussels  in  1743.  He  was 
intended  for  the  military  profession,  and  entered 
as  a  cadet  in  one  of  the  Belgian  regiments  in  the 
service  of  Austria.  Being  in  garrison  at  the  cita- 
del of  Antwerp,  he  showed  such  a  tai^te  for  the  fine 
arts,  that  Prince  Charles  of  Lorraine,  the  governor 
of  the  Low  Countries,  took  him  nnder  his  proteo- 
tion,  and  allowed  him  to  frequent  the  academy 
which  he  had  organized.  Lonsing  made  such  pro- 
gress that  in  1750  he  obtained  the  principal  prize, 
a  gold  chain  and  medal,  bearing  the  effigy  of  the 
Prince,  with  the  inscription.  Artia  delinecUoruB 
prttmiuvu  After  this  he  entered  the  school  of 
Martin  J.  Geeraerts,  a  di.stinguislied  painter  of 
bas-reliefs,  and  continued  to  improve  so  much  to 
the  satisfaction  of  his  patron,  that  he  sent  him  with 
a  pension  to  Rome,  where  he  became  a  pupil  of 
Raflaelle  Mengs.  In  1772,  he  made  the  acquaint- 
ance of  Sir  Wm.  Hamilton,  who  employed  him  to 
encrrave  some  of  the  plates  for  his  Schoi4C  ItalictB 
Pictune,  The  rest  of  his  life  is  somewhat  ob- 
scure. It  is  not  known  how  long  he  resided  at 
Rome,  or  whether  ho  returned  to  his  own  country. 
He  is  known  to  have  practised  at  Paris,  at  Lyons, 
and  at  Bordeaux,  in  which  latter  city  he  died  in 
1799,  while  engaged  in  adorning  the  mansion  of 
a  rich  merchant  He  devoted  his  attention  chief* 
ly  to  portraits,  though  he  painte<.1  some  pictures 
of  historical  subjects  in  a  mixed  style,  partly  Flem- 
ish and  partly  Italian,  which  proved  attractiye  fi*om 
its  novcSty.  He  designed  and  composed  with  fa- 
cility, disposed  his  grou^  with  intelligence,  and 
was  a  good  oolorisL 

LOO.  Peter  van.  a  Flemish  painter,  bora  at 
Haerlem  hi  173  L  He  painted  landnnipes.  fruit,  and 
flower-pieces,  in  the  latter  of  which  he  particular* 
ly  excelled.    Ho  died  in  1784. 

LOOFF,  Peter,  an  r>bscure  Dutch  engraver, 
who  executed  some  portra  ts  and  a  print  of  Fred- 
erick Henry,  Prince  of  Orange,  drawn  in  a  trium* 
phal  car,  dated  163a 

LOON,  Peter  van,  a  Flemish  painter,  who 
flourished  at  Antwerp  about  1600.  He  painted 
architectural  pieces  with  considerable  reputation. 
His  pictures  are  yery  carefully  finished. 

LOON,  Theooorb  yAit,  a  Flemish  painter,  bom 
at  Brussels  in  1630.  It  is  not  known  with  whom 
he  first  studied,  but  he  went  to  Italy  when  young, 
where  he  resided  several  years,  chiefly  at  Venice 
and  Rome.  While  in  the  latter  city,  he  form^ 
an  intimate  friendship  with  Carlo  Maratti,  who 
was  five  years  older  than  himself,  and  the  two 
friends  continued  their  studies  in  amicable  compe- 
tition, drawing  after  the  works  of  Raflaelle,  from 
whom  each  of  them  derived  the  simplicity,  digni- 
ty and  beauty,  found  in  their  compositions.  All 
tne  works  of  van  Loon  partake  much  of  the  style 
of  Maratti.  His  design  is  correct,  the  charactei 
of  his  heads  noble  and  dignified,  and  his  coloring 
excellent,  except  that  his  shadows  are  frequently 
rather  sombre  and  heavy.  There  are  some  of  hig 
earlier  works  still  preserved  in  the  churches  and 
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?il«iQeB  tt  lUme  andVenioe.  On  his  return  to 
mssels  he  acquired  a  high  reputation,  and  exe- 
cuted many  works  for  the  churches  of  that  city 
and  its  vicinity.  In  the  churdi  of  St  Gery  at 
SntaselSy  is  a  series  of  his  pictures,  representing 
the  Life  and  Passion  of  Christ ;  and  in  the  Ath 
bey  Dillingheni,  near  that  dty,  a  fine  picture  of  the 
Nativity.  His  most  esteemed  works  are  a  series 
of  seven  pictures  of  the  History  of  the  Virgin  in 
a  church  at  Aerschot,  near  Mechlin.  He  died  at 
Brussels  in  1678. 

LOON,  H.  VAN,  a  Flemish  engraver,  probably  a 
relative  of  the  preceding.  He  went  to  Paris,  where 
he  engraved  some  of  the  plates  for  &  work  enti- 
tled LeB  Forcet  de  VEut^ope^  consisting  of  fortifi- 
cations, plans  of  towns,  &c.,  published  at  Paris  m 
1696. 

LOON,  VAN,  a  painter  of  Amsterdam,  whose 
sabjects  were  birds,  fruit,  and  flowers,  ingeniously 
composed  and  highly  finished.  He  died  in  1787, 
aged  60. 

LOPEZ,  Josi,  a  Spanish  painter,  who  flourish- 
ed at  Seville  about  1670.  He  was  a  disciple  of- 
Murillo.  whose  sty  I  e  he  closelv  imi  tated.  He  had  a 
passion  for  painting  pictures  of  the  Virgin,  who  is  the 
theme  of  most  of  his  works,  represented  as  a  love- 
ly gii*l  just  bursting  into  womanhood,  a  gentle 
shepherdess,  or  a  yearning  mother.  These  sub- 
jects gained  him  great  cr^t,  and  are  still  highly 
esteemed  for  their  simplicity  and  beauty. 

LOPEZ,  Pedro,  a  Spanish  painter,  who  flour- 
ished at  Seville  about  the  beginning  of  the  17th  cen- 
tury. He  was  a  pupil  of  £1  Greco,  and  executed 
flome  excellent  worKs  for  the  ehitrehes  and  con- 
vents of  that  city.  His  Adoration  of  the  Kings 
in  the  convent  of  the  Trinitarians  at  Toledo,  is 
pronounced  by  his  ooiintryroen  a  magnificent  pic- 
ture, alone  sufficient  to  entitle  him  to  the  rank  of 
a  great  artist  It  bears  his  name,  and  the  date 
of  1608. 

LOPEZ.  Gaspbro,  a  Neapolitan  painter,  who 
first  studied  under  Dubbisson,  and  afterward  with 
Belvedere,  and  who.  according  to  Dominici,  painted 
cabinet  pictures  oi  flowers  in  such  an  exquisite 
.manner  that  his  works  were  preferred  before  those 
of  all  other  artists  of  his  time,  in  Uie  same  line. 
He  traveled  through  Italy,  and  wherever  he  went, 
he  found  abundant  employment  and  his  works  are 
sought  after  for  the  best  collections.  He  is  some- 
times called  Gaspero  da  Fieri,  or  Gaapar^  the 
fiower  painter.  He  also  was  a  good  landscape 
painter.  He  died  at  Florence^  or,  as  some  au- 
thors say,  at  Yenioe,  in  17^ 

LORCH.    See  Loricr. 

LORENZETTI,  Ambrooio,  an  old  Sienese  paint- 
er, born  in  1257.  Vasari  erroneously  states  that 
he  was  a  pupil  of  Giotto,  who  was  born  in  1276. 
His  style  is  also  different  from  that  of  Giotto  in 
design,  color,  and  drapery.  Vasari  says  he  was 
the  first  who  attempted  to  describe  in  landscape, 
storms  of  wind,  tempests  and  rain,  which  he  re- 
presented with  great  success.  He  was  considered 
a  great  artist  in  his  time.  His  invention  was  verv 
read^r,  the  disposition  of  his  figures  good,  and  his 
coloring  lively.  For  the  most  part,  he  painted  in 
larfe  size ;  in  small,  as  in  the  History  of  S.  Nioolo 
in  the  church  of  that  nante,  at  Florence.  His 
principal  work,  as  described  by  Lanzi,  is  a  large 
emblematical  picture  in  the  public  palace  at  Siena, 


representing  the  effects  of  good  and  vfcions  gof« 
ernm«it  He  says  farther,  ^^had  there  bent  a 
greater  variety  in  his  heads,  and  a  superior  ar- 
rangement in  nis  composition,  this  picture  would 
have  been  little  inferior  to  the  finest  in  the  Campo 
Santo  at  Pisa."  He  had  a  brother  named  Pietro, 
who  was  also  an  able  artist,  and  assisted  him  in  his 
works,  or  painted  conjointly  with  him.  Vasari 
erroneously  calls  him  Pietro  Laurati.  On  iT  pic- 
ture painted  by  them,  is  this  inscription.  Hoc  opus 
fecit  Petrus  JLaurentii  et  Ambrosiua  tyiu  fraler^ 
i335 ;  and  on  one  painted  by  Pietro  alone.  Petru^ 
Laureniti  de  Senia  me  pinxit  anno  1842.  Am- 
brogio  died  in  1340.  There  were  several  Sien^sw 
artists  of  this  name,  who  flourished  in  the  l&th 
century,  but  their  works^  if  any  remain,  pos&ess  np 
interest 


LORENZI,  Francesco,  a  Venetian  painter, 
bom  in  1719,  and  died  in  1783.  He  studied  un- 
der Gio.  Battista  Tiepolo.  Lanzi  says  he  was  dis- 
tinguished for  his  works  both  in  fresco  and  in  oil, 
and  that  he  always  adhered  to  the  example  of  bis 
master.  There  are  some  of  his  ceilings,  and  works 
in  oil  at  Verona  and  at  Brescia,  whidi  evince  an 
able  artist. 

LORENZI,  Stoldi  di  Gino,  an  eminent  Italian 
sculptor,  a  native  of  Settignano,  who  flourished  in 
the  latter  part  of  the  16th  century.  He  at  first 
studied  painting,  and  was  a  fellow  disciple  of  G»- 
rolamo  Maochietti ;  but  at  length  devoted  him- 
self to  sculpture,  in  which  he  became  very  distin* 
guished.  He  executed  an  admirable  statue  of  St 
Paul,  which  was  so  greatly  admired  by  a  rich  Pi- 
san,  named  Martini,  that  he  inrited  Lorenzi  to  his 
house,  where  he  remained  six  years.  He  de6or%- 
ted  the  Palaoe  of  the  Grand  Master  of  the  Order 
of  St  Stefano  at  Pisa,  with  two  fine  statues  of 
Justice  and  Religion ;  and  a  statue  of  Diana,  which 
adorns  the  gardens  of  Don  Garcias  di  Toledo.  a.t 
Chtaja.  near  Njaples.  On  his  return  to  Florence, 
the  Grand  Duke  Cosmo  commissioned  him  to  ex- 
ecute the  bronxe  Fountain  of  Neptune,  in  the  gar- 
dens of  the  Palazzo  Pitti.  He  was  afterwards  in- 
vited to  Milan,  where  he  decorated  the  facade  of 
S.  Oelso  with  four  beautiful  statues  in  marble,  of 
Adam,  Eve,  the  Virgin  Mary,  and  the  Angel  Ga- 
briel. In  the  Duomo  at  Pisa,  he  executed  in  1688, 
the  Angel  in  bronze,  which  supports  a  very  beau- 
tiful candelabra.  This  statue  is  replete  with  grace 
and  beauty,  and  covered  with  a  light  and  delicate 
drapery.  Lorenzi  also  executed  many  other  capi- 
tal works,  by  which  he  gained  great  distinctioxu 
The  time  of  his  death  is  not  recorded. 

LORENZI,  Antonio  ni  Gino,  the  brother  of 
Stoldo  L.,  was  slso  a  native  of  Settignano,  and  a 
good  sculptor;  flourished  in  the  latter  part  of  the 
16th  century.  He  studied  under  Tribolo,  and  is 
chiefly  known  as  the  author  of  the  admirable  stai* 
ue  of  Matteo  Corte,  which  decorates  the  tomb  of 
the  Grand  Duke  Cosmo,  erected  by  that  Mmm^. 
This  work  has  been  often  attributed  to  his  broth- 
er Stoldo,  but  Morona  shows  oonclnsively  that  it 
was  by  Antonio,  from  the  design  of  Tribolo.  He 
also  executed  several  works  m  the  Ducal  Palaoe 
and  gardens  at  Casteilo. 

LORENZI,  Cav.  Gio.  Batttsta,  an  ItaTiap 
sculptor,  bom  at  Florence  in  1528.  He  studied 
under  Bacoio  Bandinelli.  and  soon  became  distin- 
guished in  the  art  His  first  works  were  the 
statues  of  the  Four  Seasons,  executed  for  the  Sig> 
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toH  6iiftd<i^i.  After  producing  mai^y  other  fine 
Works,  ho  was  eomniissiifmed  to  execute  the  heati- 
itfti]  gtatae  of  PninCh^p:.  and  the  bitdt  of  Michael 
Angelo.  *vhich  adorn  the  tomb  of  that  great  mas- 
ter. For  Giacomo  Sli?Tiati  he  made  a  marble  9tat* 
Qe  of  PerveiiA.  and  a  group  of  St.  Miclhael  over* 
throwing  Lucifer.     lie  died  in  1594. 

LORE^^ZTNT,  Fra.  Gio.  Antonio,  a  Bolognese 
painter  and  engraver,  born  in  1665 ;  wfts  a  scholar 
()f  Lorenzo  Pasinelli.  Little  is  known  of  his  works 
as  a  painter,  but  he  executed  a  lar^  nuiuber  of 
spirited  etchings  after  the  best  Italian  masters, 
feome  of  which  ure  scarce  and  very  valuable.  In 
1699.  he  was  employed  at  Florence  in  conjunction 
With  Theodore  Ver  Cruys.  Mogalli  and  others,  to 
enjrrave  the  pictures  in  the  gallery  of  the  Grand 
Duke,  which  were  published  in  a  single  volume, 
tinder  the  title  of  "  Gallery  of  the  Grand  Duke  of 
Tuscany."  consisting  of  147  subjects,  engraved  on 
167  plates.  This  work  is  extremely  scarce.  A 
fnll  aescription  of  it  may  be  found  in  Bohn's  Gu- 
inea Oatalojsrue.  p.  66.  His  plates  are  al  most  en- 
tirely etched.  Naprler  gives  a  list  of  seventy-six 
Of  his  prints,  of  which  the  following  are  Che  prin- 
dpal.    He  died  in  1740. 

Bt.  Anthony  of  Piidaa  working  %  Mimole ;  afler  PaH- 
nelil  The  Murtyrdom  of  St.  Ursula;  do  St  John 
rronchinf^  in  tho  Wildemen ;  do.  The  Aaoenaion  ;  after 
Lt,  Caraeei.  The  Virgin  nnd  Child ;  after  Ag.  Car'aeeu 
8t.  Doininio  taketi  vp  Into  Heaven ;  afler  Guido.  St 
Philip  Neri  kneeling  before  the  Virgin )  after  C.  Marattt 
St  John,  Burroonded  with  Ans^els ;  afttr  Correggio.  The  ^ 
Annunciation ;  after  P.  Veronese.  The  Baptism  of 
Christ ;  do.  The  Raijiitig  of  Lazi\rtu ;  do.  Noah  build- 
ing the  Ark ;  after  Gtae  Bitaaano.  St  Angustine  with 
a  Glory  of  Angels  ;  after  Tiniotetto.  Jasopn  sold  by  his 
Brethren ;  after  Aridrea  del  Sarto.  Joeeph  governing 
Egypt ;  do.'  David  with  the  Head  of  Goliah ;  qfter  Guer- 
tino.  Christ  with  the  t)i«ciple8  at  Enimaos;  do.  St 
Peter  delivorod  from  Prison  ;  do.  The  Holy  Women  at 
the  Sepulchre  ;  nfter  P.  da  Cortona.  Venus  and  Cttpid ; 
mfter  Carlo  Cignani. 

LOREXZTNT,  Lorenzo,  an  Italian  en$rraver, 
who  flonrished  about  the  middle  of  the  18th  cen- 
tury. Tie  engraved  a  part  of  the  plates  for  the 
pictures  in  the  collection  of  the  Marqats  Gerini. 

LORENZINO.  DA  Vknezu.  a  Venetian  painter 
of  whom  little  is  known.  According  to  Ridolfl, 
he  studied  under  Titian,  and  was  an  excellent  art- 
ist Lanzi  says  there  is  an  excellent  picture  of  the 
Virtues,  with  several  finely  designed  omaments,4n 
tho  church  of  Saints  Giovanni  and  Paolo  at  Venice. 
The  figures  are  nobly  designed,  and  mach  admired 
for  their  symmetry,  their  attitudes,  aud  their  color- 
ing. 

LORENZIXO,  DA  BoLOONA.  See  Sabbatini, 
and  LoLi. 

LORENZO.  FmBNBorr  Fiorerso  »i,  a  painter 
of  Perugia,  who  is  mentioned  by  the  celebrated 
Mariotti  in  his  catalogue  of  the  painters  of  the 
14th  oentary,  as  one  of  the  first  artiKta  of  his 
time.  There  are  piotures  by  him  dating  from 
1472  up  to  1521. 

LO  RENZO.    See  Bicoi. 

LORENZO.  Do!»,  called  CamalDolissg.  an  old 
Florentine  painter,  of  the  order  of  the  CnmaUlu- 
lifes;  was  a  scholar  of  Taddeo  Gaddi.  and  flour- 
ished abont  the  end  of  the  1 4th  century.  He  is 
honorably  mentioned  by  Vasari.  and  executed 
numeraus  excellent  works  in  Florence,  most  of 
which  have  been  destroyed  in  tho  sieges  wliich  that 


city  has  endured.  He  had  considerable  facility  of 
invention,  and  a  more  bold  and  correct  design  than 
most  of  his  cotemporaries.  Most  of  his  pictures 
were  in  chiaro-scuro.  and  some  of  them  are  still 
preserved  in  the  monastery  degli  Angeli.  The 
works  of  this  artist  most  regretted  were  the  por* 
traits  of  Petrarch  and  Dante,  painted  afler  nature, 
in  the  church  of  S.  TriniU  at  Florence.  Loren 
zo  died,  according  to  BaMinucd,  aged  55,  but  the 
time  is  not  recorded. 

^  J  LORICH,  or  LORCH, 

TUiyr  or"\lJI'r«  Mblchior.  a  German  en- 
JL  V  JLl  /  1 VT  r  graver  on  wood  and  copper ; 
bom  at  Flensburg,  in  the  Duchy  of  Sleswick,  in 
1527.  His  wooden  cuts  are  executed  in  a  bold, 
free  style,  and  his  copper-plates  are  engraved  with 
great  neatness  and  delicacy.  He  sometimes  sign' 
ed  his  prints  with  his  name  and  date ;  at  others, 
with  the  above  monogram.  The  following  are  th« 
principa].    He  died  in  1586. 

POkTBAITf. 

Tbe  Portrait  of  Martin  Lather;  inwribed,  Faeiehai 
jnenoburg,  IS4B.  The  Portrait  of  Albert  Durer.  1650 1 
aoaree.  AristotelM  Stiigirit«<  Pbilosophns ;  with  tbe  ei- 
pfaer.  1661.  St.  Jerome  at  Prayer.  1646.  A  Woman'f 
head.  1651.  Two  Portraito  of  the  Qraiid  Signior  and  bis 
favorite  Sultana ;  very  searee. 

woooair  curs. 

A  Set  of  Print*  of  tbe  Habits,  CustiMu,  Ao  of  the  Tnriu  t 
dated  from  1570  to  1581.  A  Sibjl.  1571.  A  Woman 
standing,  pressing  ber  breasts,  witb  a  variety  of  nnimals 
below,  with  an  inscription  at  tbe  top,  ^^n  AatVirnf 
tofifnic  i|tirjMat  r  !Bonim:  dated  1565.  A  Ladj  in 
fall  dress.  1551.    The  Delnge ;  a  large  print,  in  two  sheets. 

LORTO,  Camillo.  a  native  of  Udine.  who  flour- 
ished about  1C50.  He  was  a  reputable  artist,  and 
executed  some  works  in  his  native  city,  and  in 
other  places. 

LOUIONE.  probably  an  Italian  painter,  whose 
name  is  found  attached  to  some  elching.s  of  land- 
scapes, with  ruins  and  figures,  executed  in  a  free 
painter-liice  style. 

LORME,  A.  OE.  or  DE  L'ORME.  a  Dutch  paint- 
er, of  whom  little  is  Icnown.  His  pictures  are 
frequently  met  with  in  Holland,  and  represent  in- 
teriors of  churches  and  other  cdiHces.  lltey  are 
remarkable  for  great  delicacy  of  penciling,  and  tho 
peculiar  manner  in  which  the  lights  are  introduced 
and  distriljuted.  The  figures  were  usually  insert- 
ed by  Terburg,  and  other  eminent  artists.  Some 
of  his  pictures  are  dated  about  16C0.  It  is  sur- 
prising that  so  able  an  artist  is  not  better  known. 

LORME,  Phi  LI  BERT  db,  a  French  architect, 
bom  at  Lyons  in  the  beginning  of  the  10th  centu- 
ry. At  the  age  of  fourteen,  he  vi.sitcd  Italy  to 
study  the  antique,  and  was  patronized  by  Marcello 
Cervino.  afterward  Pope  MarcelliLs  IL  With  a 
mind  hifchly  enriched,  he  returned  to  France  in 
IS.'^G,  and  exerte<l  all  his  industry  to  strip  archi- 
tecture of  her  Gothic  dres.<».  and  clothe  her  in  that 
of  ancient  Greece.  On  visiting  Pari.s.  for  the  (yar- 
dinal  du  Bel  ley.  his  merit  was  soon  di.«covered  by 
King  Henry  H..  and  afterward  by  his  successors 
He  erected  a  staircase  at  Fontainblcaii.  and  de 
signed  the  castles  of  St.  Maur  and  Meudon.  He 
also  rebuilt  a  number  of  royal  houses,  and  waa 
employed  by  Catherine  de'  Medicis  to  build  the 
palace  of  the  Tuileries— a  superb  edifice,  in  which 
the  architect  Splayed  his  most  magnificent  idets ; 
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but  in  consequence  of  Home  unfavorable  antrolo- 
gical  prediction!!,  the  Queen  stopped  the  works 
when  partially  completed.  De  Lorme  was  elected 
almoner  and  counsellor  to  the  king,  and  was  enrich- 
ed with  a  number  of  abbeys.  He  left  a  treatise  on 
the  manner  of  building  well  at  a  small  expense, 
be.^ide8  ten  books  on  architocture.  He  died  io 
1577. 

LORO,  Carlo  da.    See  Portellt. 

LOURAIN.  Robert  le,  an  eminent  French 
sculptor,  bom  at  Paris  in  1666.  He  was  instruct- 
ed in  drawing  by  Lemonier ;  and  at  the  age  of 
eighteen  entered  the  school  of  Girardon.  who  com- 
missioned him  to  execute,  in  concert  with  Noulis* 
son,  the  tomb  of  Cardinal  Richelieu  *n  the  Sor- 
bonne ;  and  also  his  own  tomb,  in  St.  Landres,  at 
Paris.  In  1690  he  went  to  Rome,  and  on  his  re- 
turn to  France  was  appointed  to  complete  several 
works  of  sculpture  at  Marseilles,  which  had  been 
left  imperfect  at  the  death  of  PugeL  In  1701,  he 
was  elected  a  member  of  the  Academy,  when  he 
designed  his  statue  of  Galatea,  a  work  universally 
admired.  In  1717  he  was  chosen  Professor  of 
Sculpture;  and  in  1737,  Director  of  the  Academy. 
Among  his  principal  works,  are  his  sculptures  in 
the  episcopal  palace  at  Saverne,  which  are  greatly 
admired  for  their  grace  and  purity  of  outline.  He 
also  executed  a  Bacchus  for  the  gardens  at  Ver- 
sailles; a  Faun  and  several  bronze  statues  for 
those  of  Marly.    He  died  in  1743. 

LORRAINE,  Claud€,  or  Claude  Obl^s.  This 
illustrious  painter  was  born  in  the  small  town/  of 
Chamagne.  in  the  diocese  of  Toul.  in  Lorraine,  in 
the  year  1600.  As  there  are  many  absurd  tradi- 
tional errors  respecting  this  great  artist  (such  as  his 
having  been  brought  up  a  pastry  cook,  his  going 
to  Italy  in  that  capacity,  his  imbecility  of  mind, 
his  being  employed  by  Agostino  Tassi  to  grind  his 
colors  and  clean  his  brushes,  and  other  ridiculous 
nonsense.)  the  author  has  written  a  somewhat 
lengthened  notice  of  his  life  and  works,  condensed 
from  the  most  reliable  authorities. 

His  parents.  Giovanni  Gell^  and  Anna  Podosa, 
according  to  Baldinucci,  were  very  poor,  and  had 
several  children,  of  whom  Claude  was  the  third  of 
five  sons.  The  death  of  both  his  parents  happen- 
ing when  he  was  about  twelve  years  of  age,  he  was 
thrown  upon  the  world ;  and  traveled  alone,  on  foot, 
to  Fribourg.  to  seek  the  protection  of  his  eldest 
brother,  who  was  an  engraver  on  wood,  and  who 
instructed  him  in  the  first  rudiments  of  art.  How 
long  he  continued  with  his  brother  is  not  known, 
but  it  is  certain  that  while  he  was  thus  engaged, 
the  latent  seeds  of  his  extraordinary  genius  b^n 
to  germinate,  and  to  show  decided  proofs,  at  least 
to  discerning  ^es.  that  it  would  ultimately  pro- 
duce abundant  fruit.  He  was  anxious  to  go  to 
Rome,  to  pursue  his  studies  in  that  greatest  store- 
house of  art,  and  an  opportunity  soon  presented 
itself  by  the  arrival  of  a  relative,  a  dealer  in  lace, 
then  on  his  journey  through  Fribourg  to  Rome, 
who  offered  to  take  the  young  artist  under  his  pro^ 
tection.  which  liljeral  offer  was  gladly  embraced. 
This  period  of  his  history  on  his  arrival  at  Rome 
is  quite  obscure,  nor  is  it  known  whether  he.  at 
this  time,  had  any  other  instructor  than  nature 
and  the  world  of  art  before  him ;  but  it  is  evident 
that  he  was  at  least  partially  sustained  by  this 
same  relative,  that  he  studied  with  the  utmost  as- 
aiduity,  and  that  he  made  great  progress  in  his 


studies;  for  while  he  was  thus  engaged,  aeci* 
dentally  seeing  at  one  of  the  public  fairs  some  of 
the  superb  architectural  views  of  Godfrey  Waal, 
which  had  been  sent  on  from  Naples  for  sale, 
these  works  so  won  his  admiration,  that  he  re- 
solved to  go  to  Naples,  and  place  himself  under 
the  instruction  of  that  master.  While  impatiently 
waiting  for  promised  remittances  from  his  relative, 
he  received  the  mortifying  intelligence  that,  in  con- 
sequence of  heavy  losses  by  the  conquest  and  pil- 
lage of  his  goods  by  the  Swedish  armies,  it  was 
impossible  for  him  to  render  him  any  further  as- 
sistance. In  this  forlorn  situation  his  courage  did 
not  forsake  him  ;  gathering  his  scanty  means, 
and  animated  with  a  zeal  that  shows  at  least  a 
resolute  and  undaunted  mind,  determined  to  tri- 
umph over  everv  difficulty,  he  set  out  for  Naples 
on  foot  Here  history  again  announces  the  simple 
fact  that  Waal  admitted  the  young  painter  into 
his  acaJemy,  that  he  soon  won  the  esteem  and 
friendship  of  his  master,  who  took  every  occasion 
to  promote  the  advancement  of  his  pupil ;  that 
he  probably  remained  in  Waal's  studio  about  t^ 
years,  and  acquired  that  knowledge  of  architectu- 
ral painting  and  the  science  of  perspective,  which 
he  subsequently  used  to  such  advantage  in  his 
landscape  sceneVy ;  that  he  felt  that  this  class  of 
art,  however  well  performed,  was  only  a  part  or 
adjunct  of  the  beautiful  scenery  around  him  that 
daily  attracted  his  admiration  and  inspired  him 
with  a  desire  to  depict  what  appeared  so  lovely  to 
his  eye  ;  and  that,  having  accidentally  heard  that 
Agostino  Tassi.  a  famous  landscape  painter,  had 
just  arrived  at  Rome,  he  resolv^ed  to  return  to  that 
city  and  place  himself  under  his  instruction ;  and 
that  Waal  learned  his  resolution  with  deep  regret. 
These  simple  facts  leave  little  for  the  imagina« 
tion  to  conjecture,  but  merely  show  that  the  sim- 
ple tale  of  the  young  enthusiast  completely  won 
the  painter's  heart,  and  that  his  tsJents,  and  re- 
spectful and  urbane  deportment  gained  him  the 
esteem  and  warm  friendship  of  his  instructor.*— 
There  was  evidently  something  in  the  character 
and  manners  of  Claude  that  won  for  him  the  es- 
teem and  friendship  of  those  with  whom  he  be- 
came acquainted,  for  Ta.ssi,  soon  after  his  arrival 
at  Rome,  not  only  gave  him  the  benefit  of  his  in- 
struction, but  took  him  into  the  bosom  of  his  fam- 
ily, and  made  him  his  familiar  companion.  This 
gave  rise  to  the  story  of  his  having  had  compas- 
sion on  the  poor  boy,  and  employed  him  to  grind 
his  colors ;  whereas,  at  this  very  time,  he  must 
have  been  an  artist  of  extraordinary  promise. 
And  let  it  be  remembered  that  the  most  eminent 
artists,  in  those  days,  often  prepared  their  own 
colors,  and  the  grateful  pupil  would  not  have 
thought  an^  service  beneath  his  dignity  which  such 
a  master  might  require.*  Under  t«e  able  instruo 
tions  of  Tassi,  Claude  pursued  his  studies  with  the 
utmost  zeal  and  assidmty,  and  so  successfully  im- 
bibed his  principles  and  style,  that  his  earlier 
works  bear  a  dose  resemblance  to  Uiose  of  that 
master. 

Claude,  naturally  of  a  contemplative  and  reli- 
gious disposition,  feeling  prtHbund  gratitude  for  the 
many  benefits  he  had  received,  and  the  happy- 
change  in  his  drcumstanoes,  soon  after  leaving 
Tassi  and  quitting  Rome,  about  16^,  made  a  pil- 
grimage to  the  Holy  Virgin  of  Loretto,  where  be 
remained  some  days  in  devotional  meditation. 
From  thenoe  he  made  a  tour  through  Italy,  trar- 
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emng  Romagna.  Lombard/i  and  on  to  Venioe, 
where  he  is  supposed  to  have  remained  some  time, 
in  the  study  and  practice  of  his  profession— ior  he 
was  always  a  student  of  nature,  nor  did  he  neg- 
lect to  study  art  It  was  his  intention  to  return 
direct  to  Rome  on  quitting  Venice,  but  circum- 
stances induced  him  to  bend  his  course  toward  his 
native  country,  taking  a  circuitous  route  through 
Germany,  in  order  to  view  and  study  the  beautiful 
scenery  of  the  Tyrol  and  other  picturesque  re- 
gions. This  journey  was  far  from  being  propi- 
tious, for  he  was  attacked  with  a  severe  tit  of  ill- 
ness on  the  way,  and  robbed  of  all  his  money 
while  confined  to  his  bed.  After  much  delay  he 
arrived  at  Lorraine  in  a  sad  state  of  health  and 
spirits,  where  he  remained  a  short  time  to  recruit, 
and  then  proceeded  to  Nantes.  Here  it  is  said  he 
met  with  a  relative,  an  artist,  engaged  at  that  time 
to  execute  some  works  for  the  Duke  of  Lorraine, 
to  decorate  the  church  of  the  Carmelites,  who  in- 
vited him  to  his  house,  and  induced  hiyi  to  assist 
in  the  execution  of  the  works,  to  which  proposi- 
tion Claude  reluctantly  a9ceded,  on  certain  condi- 
tions, one  of  which  was  that  he  should  ^aint  the 
landscape  and  architectural  parts. 

Claude  soon  grew  weary  of  this  unprofitable 
and  humiliating  employment,  which  otfered  no 
scope  for  his  genius,  and  from  which  he  could  de- 
rive no  i*eputation.  lie  daily  sighed  to  contem- 
plate tjie  beautiful  prospects  and  serene  skies  of 
Italy,  which  had  become  to  him  as  it  were  his  na- 
tive land,  continually  haunting  his  imagination ; 
and  he  resolved  to  put  an  end  to  the  engagement 
as  soon  as  possible.  His  relative  endeavored  in 
Tain  to  dissuade  him  from  these  intentions.  At 
length  an  event  occurred,  which  hastened  his  de- 
parture, and  caused  him  to  abandon  his  work  and 
bid  adieu  to  his  country  forever.  While  he  was 
engaged  with  his  relative  at  work,  the  scaffolding 
gave  way  and  precipitated  them  to  the  ground,  and 
though  they  both  escaped  serious  injury,  3'et  the 
effect  from  fright  acted  so  powerfully  on  his  sensi- 
tive mind  that  he  fainted ;  and  taking  it  for  an 
evil  omen,  he  could  not  be  persuaded  to  resume  his 
work,  but  set  out  in  a  few  days  for  Italy,  by  way 
of  Lyons,  and  thence  to  Marseilles.  In  the  latter 
city,  he  was  attacked  by  another  severe  and  dan- 
gerous illness.  While  thus  suffering,  some  villain 
stole  his  money  and  left  him  almost  penniless. 
But  undismayed  by  this  misfortune,  he  obtained 
a  commission  from  a  wealthy  merchant  for  two 
pictures,  which  put  him  in  possession  of  sufficient 
funds  to  pursue  his  journey,  and  he  joyously  em- 
barked in  the  first  vessel  sailing  for  an  Italian 
port.  He  wsA  again  doomed  to  disappointment, 
however;  a  tremendous  storm  nearly  wrecked 
the  vessel ;  but  after  much  delay  he  got  safely  in- 
to port,  and  arrived  at  Rome  in  1627.  There  he 
took  up  his  permanent  abode,  and  soon  found 
abundant  employment.  One  of  his  earliest  pat- 
rons was  the  Cardinal  Bentivoglio,  for  whom  he 
painted  two  pictures,  which  so  much  delighted 
Ills  eminence  that  he  showed  them  to  the  Pope 
(Urban  VIH.).  who  commended  them  exceedingly, 
and  desired  to  see  the  artist.  The  interview 
was  highly  flattering  to  Claude,  and  ended  by 
his  receiving  an  order  to  paint  four  pictures,  rep- 
resenting the  following  subjects :  A  View  of  the 
Port  of  Marinella  ;  a  Sea-|)ort,  embellished  with 
noble  edifices  and  numerous  ves^ls  ;  a  Pastoral 
Scene  j  and  an  Arcadian  Landscape,  with  Nymphs 


i  and  Satyrs  dancing.  The  production  of  these  pi> 
tures  established  his  reputation,  for  although  he 
was  little  more  than  thirty  years  of  age,  yet  they 
exhibited  all  the  science  and  skill  of  an  experienced 
master,  and  soon  rose  exceedingly  in  public  es- 
timation. About  this  time  he  was  employed 
by  the  Cardinal  Crescenzi  to  decorate  the  ro- 
tunda of  his  palace;  he  was  also  similarly  en- 
gaged in  the  Muti  of  the  Holy  Apostles,  and  of 
the  Medici  alia  Trinitil  de'  Monti.  These  were 
succeeded  by  the  following  commissions ;  the  Duke 
of  Bracciano,  the  Duke  de  Bouillon,  and  the  Prince 
de  Leancour,  for  each  a  picture;  the  Signor  de 
Bourlemont  and  the  Cardinal  Mellini,  for  each  five 
pictures ;  for  the  Cardinal  Giori,  seven  ;  the  Con- 
stable of  Colonna,  eight ;  Prince  Paul  Falconieri 
Prince'  Pamphili,  and  Count  Valdestain,  for ^  each 
four.  He  also  painted,  by  order  of  Pope  Alexan- 
der v.,  several  pictures  for  the  Ghigi  family.  The 
fame  of  Claude  now  extended  to  every  part  of  Eu- 
ropet  and  he  received  commi.«isions  from  the  most 
distinguished  persons,  beyond  his  ability  to  supply. 
A  reference  to  the  Liber  VeriicUis  shows  that  his 
orders  were  not  confined  to  Rome,  Milan.  Parma, 
Lombardy.  and  Venice,  but  extended  also  to  Paris, 
Lyons,  Montpellier,  Avignon,  Antwerp,  Amster- 
dam, and  Madrid.  He  painted  eight  pictures  for 
the  king  of  Spam. 

Among  the  many  pictures  from  his  pencil.  Pas- 
col  i  mentions  one  in  particular,  representing  a 
woodland  scene,  wtiich  he  painted  with  extraordi- 
nary care,  from  the  choicest  groups  of  trees  in  the 
vicinity  of  Madama  Villa  and  Mount  Marius. 
This  he  constantly  placed  near  his  easel  as  a  model 
to  work  from.  This  exquisite  study  so  delighted 
the  Pope,  that  he  offered  to  cover  it  twice  over 
with  gold,  if  the  artist  would  part  with  it ;  but 
such  was  its  value  and  importance  to  him  that  he 
respectfully  declined  to  do  so  on  any  terms,  giving 
as  a  reason  that  it  was  indispensably  necessary  aa 
a  model  to  govern  his  eye,  and  that  it  would  be 
still  more  needful  in  case  he  should  leave  behind 
him  any  unfinished  works,  or  be  confined  to  his 
house  by  sickness.  This  apprehension  was  not 
without  reason,  for  towards  the  middle  of  his  life 
he  was  affected  by  the  gout,  which  often  prevent- 
ed him  from  pursuing  his  profession,  and  which 
increased  with  his  vears.  Notwithstanding  theso 
severe  visitations,  his  patience  and  good  humor 
nsver  forsook  him.  and  if  unable  to  paint,  his 
greatest  pleasure  was  in  conversing  on  the  subject 
of  his  profession,  and  freely  communicating  his 
opinions  oa  the  principles  and  practice  of  his  art. 
When  surrounded  by  his  intimate  friends,  he  took 
great  delight  in  recounting  the  events  of  his  life, 
the  struggles  and  privations  of  his  boyhood,  and 
the  difficulties  and  dangers  he  had  experienced  in 
his  maturer  years  ;  for  though  Claude  was  gentle 
and  unassuming  in  his  manners,  kind  and  commu- 
nicative to  his  professional  brethren,  and  generous 
to  a  fault,  yet  his  great  talents  and  reputation 
gained  him  bitter  and  malignant  enemies,  Artists 
who  pretended  to  be  his  friends  would  often  visit 
him  while  painting,  with  a  view  of  borrowing  hia 
ideas  and  compositions,  and  then  imitate  hia 
works  and  sell  their  productions  secretly  under 
his  nsme.  and  thus  injure  his  reputation.  In  or- 
der to  prevent  a  practice  so  injurious  to  himself 
and  others  for  the  future,  he  made  drawings  of 
every  picture  he  painted,  and  wrote  the  name  and 
place  of  residence  of  every  purchaser  on  the  back 
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with  t:*e  dftte.  Thtu  precantion  was  TtttotftA 
still  more  necessary  by  the  frequent  applications 
he  received  from  persons  possessing;  spurious  pic- 
tures, which  they  continually  sent  to  him  to  be 
identified,  having  purchased  them  as  his  produc- 
tions. The  enemies  of  his  fame  and  prosperity 
being  thus  checked,  and  their  designs  fruRtrated, 
spread  a  report  that  he  now  rarely  wrought  with 
his  own  hands,  but  employed  a  clever  man,  named 
Giovanni  Domcnico  to  execute  his  orders.  The 
latter  was  a  cripple,  whom  Claude  had  compas- 
sionately taken  into  his  service,  and  employed 
to  grind  his  colors  and  wait  upon  him  while 
painting.  At  length  they  carried  their  malice  so 
fw  as  to  Rubom  this  servant,  who,  instead  of  re- 
quiting his  kind  roaster  with  gratitude,  assumed  an 
air  of  importance,  declaring  that  he  had  served  him 
thirty  years,  not  in  the  capacity  of  a  servant,  but 
his  a.ssistant,  and  demanded  the  payment  of  a  Boit- 
able  salary.  Claude,  now  in  his  old  age.  having 
ever  led  a  peaceful  life,  and  abhorring  dispute  and 
litigation,  paid  the  unjust  demand.  These  malig- 
nant attacks  tende<>  greatly  to  disturb  his  calm 
and  peaceful  disposition,  and  embitter  his  latter 
days.  He  died  of  a  severe  attack  of  the  gout 
which  had  afflicted  him  more  or  le^s  for  forty 
years,  on  the  21st  of   November,   1682. 

Claude  left  a  property  of  only  10,000  .«jcudi,  which, 
together  with  the  whole  of  his  eflfects.  he  bequeathed 
equally  to  three  of  his  nephews,  fcr  whom,  as  well 
as  all  his  relations,  he  had  ever  shown  the  warm- 
est regard.  To  his  free  and  generous  disponition 
inust  be  attributed  the  smallness  of  his  fortune, 
for  he  executed  an  amaxing  number  of  works,  and 
received  for  them  his  own  prices.  Claude  did  not 
attain  the  proud  position  of  the  first  landscape 
painter  of  modem  times  by  his  genius  alone,  but 
he  united  with  it  wonderful  energy  and  persever- 
ance in  the  study  of  nature  as  well  as  works  of  art. 
He  everted  his  utmost  industry  to  explore  the 
true  principles  of  his  art  He  made  his  studies  in 
the  open  fields,  where  he  frequently  continued 
from  early  dawn  till  the  dusk  of  evening  com- 
pelled him  to  withdraw  from  his  contempla- 
tions. He  drew  the  most  beautiful  groups  of 
trees  so  accurately  that  the  different  species  could 
at  once  be  distinguished.  Every  beautiful  appear- 
ance in  the  sky.  every  curious  tlnsre  of  light  on-  all 
kinds  of  objects,  he  marked  in  his  sketches  with 
similar  colors.  Sahdrart  relates  that  Claude,  with  , 
the  precision  of  a  philosopher,  used  to  explain  to 
him,  as  they  walked  through  the  fields,  the  causes 
of  the  different  appearances  of  the  same  prospect 
at  different  hours  of  the  day.  from  the  reflections 
or  refractions  of  light,  and  from  dews  and  vapors 
in  the  morning  or  evening.  He  also  frequented 
the  Academy,  and  took  great  pains  to  acquire  a 
knowledge  of  the  drawing  of  the  human  figure,  ' 
but  although  he  succeeded  so  well  as  not  to  offend 
the  eye.  even  of  the  critic  yet  he  wnj»  sensible  of 
his  defect,  and  used  jocosely  to  say  that  he  ^  sold 
hip  landscapes,  and  gave  his  fi,s:ures  into  the  \mr*  \ 
gain."  He  sometimes  employed  Filippo  Lauri, 
Courtois.  or  Jan  Mi  el  to  execute  his  figures.  Ar- 
chitecture, in  his  early  life  was  a  favorite  branch 
of  the  art  with  him.  for  which  he  possessed  a  re- 
fined ta.ste  and  ready  invention ;  and  he  lost  no 
opportunity  of  showing  his  predilection  for  such 
subjects  whi^ncver  his  scenes  permitted.  His 
work.<%,  therefore,  are  combinations  of  beautiful  ob- 
ierts  borrowed  from  the  inexhaustible  source  of 


naf  ors,  cnrichecl  hy  art,  end  exfaibitfed  nnder  t%i 
most  lotely  forms  and  allnrbig  medic  Sir  Joshm 
Reynolds  says,  in  his  Disconmes,  that  Claude 
Lornrine  ^  was  convinced  that  taking  nature  as  he 
found  it  seldom  produced  beauty^"  If  the  scene 
represents  the  early  morning,  the  hemisphere  is 
suffused  with  light  and  warmth,  and  all  nature 
yisibly  feels  their  inflnence ;  the  mists  are  seen  di»> 
persing,  and  the  cool  freshness  of  the  dawn  of 
day  is  yielding  to  the  absorbing  rays  of  the  son ; 
the  sod  sephyrs  appear  to  agitate  in  gentle  ripples 
the  surface  of  the  lucid  streams,  and  to  breathe  in 
Whispers  among  the  foliage  of  the  snrrennding 
groves.  The  shepherd  is  seen  leading  his  flocks  to 
the  pastures,  or  Diana'with  her  attemKng  nymphe 
is  sallying  forth  to  the  chase.  Every  period  of 
the  day,  with  all  its  elemental  vidssitiides,  he* 
been  successfully  embodied  by  his  magks  penefl, 
and  even  the  goiigeous  splendor  of  a  summer  even* 
ing,  with  all  its  dazzling  brightness,  was  net  be* 
yond  the  reach  of  his  master  hand.  His  picturea 
are  enrichef]  with  palaces,  temples,  and  other  no- 
ble edifices ;  and  the  ruins  of  ancient  niigh^  stm^ 
tures  are  so  appropriately  ifitrodnoed,  and  com* 
posed  with  so  much  skill  and  taste,  that  it  is  eBSf 
to  imagine  that  they  once  had  existence  at  some 
glorious  era  of  the  Greek  or  Roman  States.  This 
illusion  is  still  farther  heightened  by  the  introdoe- 
tion  of  some  event  from  sacred  or  profane  liistorr, 
poetry,  or  romance,  which  accords  with  the  style 
of  the  buildings  and  the  scenes  depicted.  The 
landscapes  of  other  great  artists,  as  Gasper  Pons* 
sin  and  Salvator  Ro.<;a,  engage  little  of  our  time 
and  contemplation  to  run  over  the  scanty  confines 
of  their  scenery,  compared  with  the  august  and 
boundless  expanse  of  Claude.  He  presents  the 
beholder  such  an  infinity  of  objects,  and  conveys 
him  over  such  a  '*  variety  of  hill  and  dale  and 
misty  mountains"  that  the  eye  seems  to  be  ooih 
strained,  as  it  wanders,  to  repose  on  the  way.— 
His  marines  and  magnificent  sea-ports  contend  for 
superiority  with  his  inimitable  landscapes,  in  the 
purity  and  fre.«:hness  of  the  atmosphere,  and  the 
gentle,  undulating  swell  of  the  water,  sparkling 
with  the  reflection  of  a  clear  and  brilliant  sun.<:hine. 
Claude  painted  his  great  works  for  public  places, 
and  sometimes  for  private  dwellings,  in  fresco; 
The  fbllowing  description  of  a  grand  saloon,  with 
loAy  ceilings,  painted  for  a  nobleman  at  Roro^ 
will  give  a  good  idea  of  the  grandeur  and  beanty 
of  these  works.  On  the  first  side  he  represented 
the  vestiges  of  an  ancient  palace,  bounded  by  a 
deep  grove,  incomparably  expressed  as  to  the 
forms,  steins,  barks,  branches,  and  foliage  of  the 
trees,  the  proportional  grandeur  of  which,  as  well 
as  the  length  of  the  grove,  were  perspectively  and 
beautifully  set  off  by  the  shrubs  and  plants  with 
which  the  ground  was  diversified,  llie  eye  wis 
pleasingly  -conducted  to  the  second  wall,  which 
seemed,  by  an  artful  contrivance  and  disposition, 
to  be  only  a  continuation  of  the  same  scene,  the 
same  elevation  of  the  horizontal  line  being  observ- 
ecf  throughout  the  work.  On  this  side  he  showed 
an  extensive  plain,  interspersed  with  mountains 
and  waterfalls,  groves,  travelers,  flocks  and  herds^ 
which  connected  with  the  third  wall,  and  on  which 
a  lengthened  prospect  showed  a  sea-port~  at  the 
foot  of  some  high  hills,  with  a  view  of  the  ocean 
and  vcRsels  laboring  amongst  the  waves,  which 
appeared  in  violent  agitation.  On  the  fourth  wsil 
he  represented  a  wild  scene,  with  cavoiis  among 
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rade  rocks,  niiBft  of  temoles  and  antique  statues. 
This  composition,  thougn  divided  into  so  many 
pajrts,  constituted  but  one  entire,  connected  pros- 
pect, the  beauty,  truth,  and  variety  of  which  the 
power  of  language  cannot  express. 

Claude  was  accustomed  to  preserve,  as  before 
mentioned,  in  a  book,  drawings  of  the  different 
aulyeots  he  executed. .  He  left,  at  his  death,  six  of 
these  reffistars,  which  he  called  Libri  di  Veriid. 
One  of  these,  containing  two  hundred  drawings,  is 
in  the  possession  of  the  Duke  of  Devonshire ;  they 
were  engraved  by  Earlom,  and  published  by  Boy- 
dell  under  the  title  of  Liber  VeriUUu,  The  nic- 
tnres  of  Claude  Lorraine  are  exceedingly  valuaUe, 
and  command  enormous  prices,  oome  of  the 
choicest  are  valued  as  high  as  five  thousand  guin- 
eas. England  is  said  to  be  richer  in  his  works 
than  all  uie  rest  of  Europe  together.  In  Smith's 
Catal<^e  raisonn6,  jpart  viii.,  may  be  found  a  de- 
scriptive account  of  four  hundred  of  Claude's 
works ;  their  sixes ;  the  names  of  those  who  form- 
erly had  them  in  their  collections ;  the  names  of 
the  present  possessors ;  and  the  prices  they  have 
brought  at  various  sales. 

The  life  of  Claude  Lorraine  is  full  of  instruc- 
tion to  the  young  artist,  showing  him  that  the 
seal,  fortitude,  and  untiring  industry^  which  he 
exhibited,  cannot  fieul  of  leading  to  distinction. 

LORRAINE,  Jean  Baptibtb,  a  French  en- 
naver  of  little  note,  who,  according  to  Basan, 
flourished  about  1760.  He  engraved  some  plates 
of  portraits  and  other  subjects. 

LORRAINE,  Loms  Josbph  de,  a  French 
painter  and  engraver,  bom  at  Paris  in  1715.  He 
learned  the  art  of  painting  under  Dumont,  after 
which  he  went  to  8t  Petersburg,  where  he  was 
chiefly  employed  as  a  painter  of  theatrical  decora- 
tions. He  engraved  some  prints  after  b  is  own  de- 
signs, and  a  few  after  other  masters,  the  best  of 
which  are  the  Judgment  of  Solomon,  Solomon 
sacrificing  to  the  Idols,  Queen  Esther  before  King 
Ahasuerus,  and  the  Death  of  Cleopatra,  after  J, 
R  <U  Tray. 

L08CHI,  Jaoopo,  an  old  paiilter  of  Parma, 
whose  works  are  found  in  the  churches  of  that 
city,  dated  from  1462  to  1488.  They  are  executed 
in  a  more  polished  style  than  was  common  at  that 
age. 

LOSCHI,  Bbkna&diko,  a  painter  of  Carpi,  of 
whom  there  are  notices  from  1495  to  1533.  He 
was  an  artist  of  distinction  in  his  time,  and  was 
employed  in  tiie  service  of  the  Duke  of  Modena. 
There  are  some  of  bis  works  at  Carpi,  and  perhaps 
other  places,  executed  somewhat  in  the  style  of 
Qiotta    His  pictures  are  signed  Carperue* 

LOTEN,  John.  This  painter  was  bom  in  Swit- 
serland,  although  some  writers  say  he  was  a  na- 
tive of  Holland.  He  went  to  England  about  1670, 
and  died  at  London  in  1681.  He  painted  land- 
scapes,' and  particularly  excelled  in  representing 
dare  oaken  groves  and  glades,  wild  craggy  scene- 
ry, with  cataracts  and  foaming  torrents;  land- 
storms  attended  with  rain,  &c.  His  touch  was 
free  and  spirited,  and  he  had  an  excellent  know- 
ledge of  cniaro-scuro,  but  the  effect  of  his  compo- 
sitions would  have  been  greater  if  he  had  been 
less  cold  and  dark  in  his  coloring. 

LOTH,  or  LOTI,  Cav.  Giovanni  Cablo.  was 
bom  at  'Munich  in  1632.    Both  Orlandi  and  Za- 


netti  are  mistaken  in  making  him  a  pupil  of  Cara- 
vaggio,  for  the  latter  died  in  1609,  before  Carlo 
was  horn.  Lanzi  says  he  took  rank  amone  the  first 
four  painters  of  his  age,  all  of  whom  oore  the 
name  of  Carlo.  He  was, much  employed  in  Ger- 
many for  the  Empejror  Leopold  L,  as  well  as  for 
the  churches  in  Italy,  especially  at  Venice,  and 
still  more  for  the  private  collections.  Many  cabi- 
net pictures  of  historical  subjects  from  his  hand 
are  to  be  seen  in  the  collections  of  almost  every 
city  in  Italy,  executed  in  the  stvle  of  Caravaggio 
and  Guercino.  The  Death  of  Abel ,  so  m uch  p rais- 
ed, in  the  Florentine  ffaliery,  and  Lot  and  his 
Daughters,  in  the  Triviuxi  Palace  at  Milan,  are  of 
this  class.  He  resided  many  years  in  Venicey 
where  he  died,  in  1698. 

LOTH,  or  LOTI,  Onofbio,  a  Neapolitan  paint- 
er who,  according  to  Dominid,  first  studied  under 
Paolo  Porpora,  and  like  his  master,  painted  fish, 
shells,  ana  other  marine  objects,  as  well  as  fmit 
and  flowers.  Abraham  Breughel,  who  painted 
these  subjects  in  an  exauisite  style,  having  settled 
at  Naples,  Loth  adopted  his  style,  and  became  emi- 
nent. He  excelled  in  depicting  fruit,  especially 
grapes,  which  rivaled  nature.    Me  died  in  1717. 

LOTO,  or  LOTI,  Babtolomeo,  a  Bolognese 
painter,  and  a  pupil  of  Viola,  who  flourished  about 
1622.  He  was  an  excellent  artist,  and  executed 
some  works  in  competition  with  nis  master,  for 
the  churches  at  Bologna,  in  the  pure  style  of  the 
Caracci. 

LOTTI,  Cosmo,  a  Florentine  painter,  architect^ 
and  ingenious  mechanician.  He  studied  painting 
under  Benedetto  Pocetti,  but  probably  did  not 
practice  this  art  to  any  extent,  as  his  pictures  are 
very  rare.  In  the  Palazzo  Pinadori  at  Florence,  is 
a  picture  by  him  of  the  Virgin  Mary.  He  was 
greatly  distinguished  for  his  ingenious  inventions, 
among  which  was  a  grotto  at  Castellano,  contain* 
inga  huge  grotesque  head,  which  discharged  thirty- 
three  jets  of  water  upon  any  person  who  chanced 
to  step  on  a  particular  stoqe  near  the  entrance. 
His  talents  were  much  esteemed  bv  Cosmo  II. 
In  1628,  Philip  IV.  King  of  Spain  applied  to  the 
Grand  Duke  Ferdinand  for  a  good  architect,  to 
erect  a  theatre  in  his  palace  of  Bueno  Retiro,  and 
by  the  advice  of  Giulio  Parigi,  his  chief  architect^ 
he  recommended  Lotti.  On  arriving  at  Madrid, 
the  latter  commenced  the  theatre,  and  completed 
it  so  much  to  the  satisfaction  of  the  king  that  he 
was  appointed  royal  architect  and  engineer,  which 

Sosts  he  occupied  for  many  years.    He  died  at 
[adrid,  but  the  time  is  not  recorded* 

LOTTO,  LoBENzo,  an  eminent  Italian  painter, 
the  time  of  whose  birth  and  the  place  of  whose  na- 
tivity are  uncertain,  though  it  is  generally  con- 
sidered that  he  was  oorn  at  Bergamo  about  1490. 
Lanzi  thinks  he  was  a  Venetian,  and  cites  a  docu- 
ment to  prove  it,  in  which  he  is  called  M,  Lauren- 
tiu8  LoUus  de  Venetiis  nvnc  habitaior  Bergomi. 
According  to  Tassi,  he  was  instructed  in  the  rudi- 
ments of  the  art  by  Andrea  Previtali  at  Bergamo, 
and  afterward  studied  at  Venice  under  Gio.  Bel- 
lini. There  is  something  uncertain  about  this ; 
but  it  is  sufficient  to  know  that  his  manner  is 
wholly  Venetian,  bold  in  his  colors,  luxurious  in 
his  draperies,  and  like  Gior^ione,  of  a  deep  red  in 
his  flesh  tints.  Lanzi  says  he  profited  by  his  vi- 
cinity to  Milan,  to  cultivate  an  acquaintance  with 
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daVinci,  and  to  imitate  htm  in  many  points,  partic- 
ularly in  the  distribution  of  his  lights.  His  works, 
however,  have  a  strong  resemblance  to  those  of 
Giorgioiie,  and  though  his  touch  is  less  bold,  and 
his  colors  l4ss  glowine,  he  equals  him  in  the  truth  of 
his  carnations,  and  tne  copious  cast  of  his  drape- 
ries ;  and  perhaps  surpasses  him  in  the  choice  and 
elegance  of  his  forms,  and  in  the  beauty,  finish, 
and  expression  of  his  heads.  His  principal  works 
are  in  the  churches  at  Bergamo,  Venice,  and  Re- 
canati.  Ridolfi  applauds  his  picture  of  the  Virgin 
and  Infant,  with  Sts.  Stephen,  Sebastian,  and  Dom- 
inic, in  the  church  of  S.  Bartolomeo  at  Bergamo, 
as  a  wonderful  performance.  Lanzi  also  says  of 
this  picture,  that "  the  painter  has  bestowed  upon 
the  Virgin  and  Infant  Jesus  such  finely  diversified 
and  contrasted  motions,  that  they  seem  as  if  con- 
versing with  the  holy  bystanders,  the  one  on  the 
right,  and  the  other  on  the  left  hand."  In  the 
church  of  8.  Spirito  is  another  exquisite  picture 
of  the  Virgin  and  Child,  with  the  infant  St.  John 
standing  at  the  foot  of  the  throne  embracinjo:  a 
Lamb,  designed  and  executed  with  such  simplicity, 

grace  and  innocence,  that  Lanzi  says,  '^we  can 
ardly  believe,  while  we  gaze  upon  it,  that  Baffa- 
elle  or  Correggio  could  have  gone  beyond  it.  Such 
master-pieces  as  these,  with  others'that  are  to  be 
Been  at  Bergamo  in  the  churches  and  private  col- 
lections, place  him  almost  upon  a  level  with  the 
first  luminaries  of  art."  There  is  a  difference  in 
his  works,  which  has  caused  a  contrariety  of  opin- 
ion as  to  his  merits.  Thus  Kligler  says  his  man- 
ner varied  according  to  the  master  under  whom  he 
studied,  or  whose  works  he  studied.  "  Three  dif- 
ferent influences,"  says  he, "  appear  in  the  difl«rent 
pictures  of  the  artist.  Thus  one  in  the  Museum 
at  Naples  is  in  the  style  of  Bellini ;  another  in  the 
Pitti  Palace  inclines  to  the  Milanese  ( L.  da  Vinci), 
and  others  to  the  Venetian  manner."  But  we  are 
not  to  judge  of  the  powers  of  an  artist  by  his  un- 
ripe or  over-ripe  fruit.  Lanzi's  authority  is  worth 
all  the  rest,  and  he  says  that  his  powers  declined 
as  he  advanced  in  years,  of  which  the  artist  him- 
self was  sensible,  and  he  used  to  retire  to  Loretto 
and  supplicate  the  Virgin  that  she  would  preserve 
his  faculties  and  guide  him  into  a  better  method ; 
and  there  he  closed  the  period  of  his  days  in  tran- 
quillity, at  an  advanced  age,  inl560.  He  also  ex- 
celled in  historical  subjects  of  easel  size,  and  in 
portraits. 

LOT  YN,  JoHW,  a  Flemish  artist,  bom  at  Brus- 
sels. He  excelled  in  painting  flowers,  and  went 
to  England,  where  he  was  employed  a  long  time 
by  Queen  Mary,  after  whose  death  he  returned 
to  his  own  country. 

LOUTHERBOURG,  Philip  James.  Authors 
have  bestowed  more  praise  and  comment  than  his 
real  merits  deserve,  upon  this  ingenious  rather  than 
great  artist.  The  time  of  his  birth  is  uncertain, 
being  given  at  Strasburg  in  1728,  1730,  1734, 
1740,  and  1741,  which  last  is  probablv  not  far 
from  the  truth,  as  he  died  in  1812.  dis  father 
was  principal  painter  to  the  Prince  of  Hanau- 
Darmstadt,  and  intended  his  son  for  the  engineer- 
ing department  of  the  army,  and  gave  him  a  lib- 
eral eaucation  in  the  college  of  Straaburg.  While 
in  college,  his  genius  led  him  to  painting,  and  his 
parents  sent  him  to  Paris,  where  he  studied  un- 
der Carlo  Vanloo,  as  some  say,  and  others  Fran- 
cesco Casanova.    He  made  great  progress,  and  was 


admitted  into  the  Academy  at  Paris  at  the  age  of 
twenty-two,  contrary  to  the  standing  regulations 
which  prescribed  that  the  candidate  should  have 
reached  thirty.  He  became  a  very  popular  paint- 
er of  battles,  huntings,  sea-pieces,  ana  landscapes 
with  figures  and  catue,  in  which  lajst  he  imitated 
the  charming  style  of  Nicholas  Berghem.  He  left 
Paris,  and  made  a  tour  through  C^rmany,  Swit- 
zerland and  Italy.  In  1771  he  went  to  Efngland, 
and  was  immediately  employed  by  Garrick  to  de- 
sign and  paint  scenery  for  Drury  Lane  Theatre,  in 
which  he  discovered  extraordinary  ability,  and 
gained  much  applause.  In  1782  he  was  elected  a 
member  of  the  Royal  Academy,  of  which  institu- 
tion he  afterwards  became  a  visitor,  and  one  of 
the  Council.  He  executed  a  number  of  easel  pic- 
tures, and  some  large  historical  subjects,  among 
which  last  are  the  Review  of  Warl^  Camp,  now 
in  the  royal  collection.  Lord  Howe's  Victory  of  the 
first  of  June,  and  the  Sie^e  of  Valenciennes. — 
When  Macklin  projected  nis  publication  of  the 
Bible,  with  illustrations  from  original  paintings, 
he  employed  Loutberboui^  to  paint  two  pictures 
— ^the  Angel  destroying  the  Assyrian  Host,  and  the 
UniversaT  Deluge,  ^ntherboui^  possessed  re- 
nins and  talents,  but  by  attempting  too  much,  tie 
fell  into  the  foibles  of  a  mannerist.  Had  he  con- 
fined himself  to  one  branch,  his  reputation  would 
have  been  more  lasting.  His  best  works  are  hia 
sea-coast  scenes,  which  are  excellent.  He  design- 
ed and  wrought  with  great  facility,  but  his  color- 
ing is  gaudy,  and  his  chiaro-scuro  very  defective. 
He  obtained  a  mtti  reputation,  and  his  works 
were  much  sought  after.  They  have  been  multi- 
plied by  imitators  to  such  an  extent  that  they  are 
now  "  as  thick  as  blackberries  in  summer."  He 
also  published  some  aquatinted  etchings  of  land- 
scapes, marines,  and  soldiers  from  his  own  designs. 
He  died  at  Chiswick  in  1812. 

LOUVEMENT,  Francois  de,  a  French  engra- 
ver, who  flourished  about  1680.  According  to 
Florent  le  Comte,  he  went  to  Italy,  where  he  re- 
sided some  years,  and  engraved  several  plates  af- 
ter P.  da  Cortona,  Ciro  Ferri,  Lau  franco,  Solime- 
na,  and  other  Italian  masters. 

LOUYS,  or  LOYS,  John,  a  Flemish  engraver, 
born  at  Antwerp  about  1600.  He  studied  under 
Peter  Soutman,  whose  style  he  imitated.  He 
wrought  with  the  graver  and  the  point,  his  carna- 
tions being  chiefly  excited  with  the  point.  The 
following  are  his  best  prints : 

PORTRAITS. 

Philip  the  Good,  Duke  of  Burgundy.  LodI*  XIII., 
King  of  France ;  a/ier  Jivbentt,  Anne  of  Anstria,  bif 
Queen ;  do.  Philip  IV.,  King  of  Spain ;  do,  Bltnbeth 
of  Bourbon,  hi*  Queen ;  do*  Francis  ThomM  of  Savoy, 
Prince  of  Carignan ;  c^er  Vandifek, 

SDBJBCTS  ATTBR  TABI0D8  VASTRRS. 

Tbe  Reeurreetion  of  Lasams ;  a  fine  oopy  from  tbe  print 
bj  J*.  Lieve»9,  Diana  and  her  Nymph*  reposing  after  the 
Chase ;  after  Ruhetu.  The  Interior  of  a  Dutch  Kitchen ; 
after  Ottade,  Peasants  amusini^  themselres;  afUr  A. 
Both.    A  Dutch  Kitchen ;  after  W.  Kalf 

LOWRY,  Wilson,  an  eminent  English  engra- 
ver, born  at  Whitehaven  in  1 762.  In  his  eighteenth 
year  he  went  to  London,  and  studied  under  John 
Browne,  the  landscape  engraver.  He  also  became 
a  student  of  the  Royal  Academy,  where  he  distin- 
guished himself  by  his  skill  in  drawing  the  hu- 
man figure,  and  made  rapid  progress  in  the  art. 
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to  the  improvement  of  which  he  contributed  a  va- 
riety of  useful  inventiona.  Among  these  may  be 
reokoned  a  new  ruling  machine,  possessing  the 
property  of  ruling  successive  lines,  either  equi- 
distant)  or  in  just  gradations,  from  the  greatest  re- 
quired width  to  the  nearest  possible  approxima- 
tion. Upon  this  instrument,  originally  invented 
ip  1790,  he  several  years  alter  made  considerable 
improvement,  and  constructed  a  new  one,  capable 
of  drawing  lines  to  a  point,  and  of  tbrming  con«- 
centric  circlea  In  1798  he  first  introduced  the 
use  ^f  diamond  points  for  etching ;  a  highly  im- 
portant invention,  on  account  of  tlie  equality  of 
tone  which  they  prodpced,  and  also  for  their  dura- 
bility. Many  other  useful  improvements  in  steel 
engraving  were  also  introduced  by  Lowry,  and  he 
was  the  first  who  succeeded  well  in  what  is  techni- 
cally termed  "  biting  steel  in  " ;  the  secret  of  which 
was  purchased  from  him  by  Mr.  Heath.  In  1812, 
he  was  elected  a  Fellow  of  the  Royal  Society.  His 
mathematical  knowledge  of  drawing,  his  deep  re- 
searches in  the  laws  of  mechanics,  his  extensive 
ftcquaintance  with  physics  and  the  general  proper- 
ties of  matter  and  form,  combined  with  the  cor- 
rectness of  an  eye  that  never  erred,  and  a  hand  that 
could  not  deviate^all  highly  qualified  him  for 
that  department  of  the  art  in  which  he  excelled. 
He  was  employed  more  or  less  for  about  twenty 
years  in  engraving  architectural  and  mechanical 
subjects  for  Rees*  Gyclopsdia.  There  are  also 
many  plates  by  Lowry,  in  Wilkins*  Vitruvius,  and 
Magna  Grrascia;  Nicholson's  Architectural  Dic- 
tionary; and  the  Encyclopeodia  Metropolitana,  on 
which  he  was  employed  till  his  death,  in  1824. 

LOTER,  a  French  engraver,  who  flourished 
about  1760,  and  executed  some  plates  of  architec- 
tural subjects,  after  Dumont,  Bernini,  Marieschi, 
4nd  others. 

LUBIENETSKI,  Theodore  de,  a  Polish  paint- 
er and  engraver,  born  at  Cracow  in  1653.  He 
went  to  Hamburg,  where  he  studied  painting  un- 
der Jurian  Stur,  and  from  thence  to  Amsterdam, 
and  became  the  pupil  of  Gerard  Lairesse.  On 
leaving  that  master,  he  went  to  Italy,  and  resided 
some  years  at  Florence,  where  he  was  particularly^ 
patronized  by  the  Grand  Duke,  who  showed  him 
many  marks  of  honor  and  esteem.  On  his  return 
to  Germany,  he  was  invited  to  the  court  of  Berlin. 
He  was  afterwards  made  painter  to  the  Elector  of 
Brandenburg,  and  appointed  director  of  the  Ac- 
ademy. He  was  an  able  artist,  and  painted  his- 
tory and  landscape,  much  in  the  style  of  Gerard 
Lairesse.  He  also  etched  some  plates  after  his 
own  designs,  among  which  are  six  grand  land- 
scapes, signed  TK  de  LubimMei  fedU  1698. 
He  died  in  1716. 

LUBIENETSki,  Christopher,  was  the  young- 
er brother  of  the  preceding,  bom  at  Stettin  in  1659. 
After  receiving  some  instructions  in  design  with 
Theodore,  under  J.  Stur,  he  accompanied  his 
brother  to  Amsterdam,  and  entered  the  school  of 
Adrian  de  Backer.  He  painted  hiistory  and  por- 
traits in  the  stvle  of  his  master,  and  rose  to  dis- 
tinction. His  historical  works  are  commended  for 
invention  and  compositiouy  correctness  of  design 
and  an  agreeable  tone  of  coloring.  He  returned 
tp  his  own  country,  where  he  died  about  1720. 

LUBIN,  Jacqis,  a  French  engraver,  bom  at  Pa- 
ris in  1637.  His  portraits  have  a  strong  resem- 
blanoe  to  those  of  G«rard  Edehncki  for  which 
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reason  he  is  supposed  to  have  studied  under  that 
master.  His  works,  though  inferior  to  those  of 
Edelinck,  possess  much  merit.  The  time  of  his 
deat'h  is  not  known,  but  there  are  prints  by  him 
dated  1694.  Among  others,  are  the  ibUowing  by 
hint: 

posTRArrs, 

Armand  John  dn  Pletsia,  CaixUnal  de  Riohelien.  John 
Peter  Camas,  Bishop  of  BeUey.  John  Papire  Masson, 
oelebrated  advocate.  Vincent  Voitore,  of  the  French 
Academy.  Peter  Comeille,  Dramatic  Poet  Oliver  Pa- 
tm,  of  the  French  Academy.  Robert  Amauld  D^An- 
dilly.  John  Baptist  Colbert,  Minister  of  State;  and 
many  others,  particularly  thirty-eight  portraita  in  Per** 
ranlt'a  *^  HonMnes  iUostres  de  France." 

SUBJBOT. 
^e  Entombing  of  Christ ;  ntfUr  I^  Sueur, 

LUCA,  Santo,  a  Florentine  painter,  who  lived 
in  the  11th  century.  To  this  artist  is  attributed 
a  picture  of  the  Virgin  in  S.  Maria  Maggiore,  at 
Rome,  and  many  otiiers  in  Italy,  claimed  and  be- 
lieved by  the  vulgar  to  have  been  painted  by  St. 
Luke  the  Evangelist.  Lansi  says  the  tradition 
was  first  impugned  by  Manni,  and  subsequently 
confuted  by  Piacenza,  so  that  it  is  now  preserved 
only  among  the  vulgar  and  the  credulous,  who 
shut  their  eyes  to  every  rational  criticism,  as  an 
innovation  of  their  faith.  In  the  early  ages  of  the 
church,  the  Virgin  was  not  represented  with  the 
Holy  Infant  in  her  arms,  but  with  the  arms  ex- 
tended, in  the  act  of  prayer,  as  is  seen  in  several 
ancient  monuments.  Lanzi  also  assures  us  that 
these  pictures  of  the  Virgin  were  executed  by  a 
Florentine  named  Luca,  who,  for  his  many  virtues, 
obtained  the  title  of  Saint  Rude  portraits  and 
images  of  the  Virgin  are  found  in  many  Italian 
churches,  and  also  throughout  the  East,  believed 
by  the  vulgar  to  be  the  genuine  works  of  St.  Luke,, 
the  Evangelist. 

LUCA  DI  T0M£,  an  old  painter  of  Siena,, 
who  studied  with  Bernardo  da  Siena,  and  executed 
some  works  for  the  churches  and  convects.  A 
Holy  Family  bearing  his  signature,  and  dated 
1367,  is  in  the  convent  of  the  Capuchins  at  Siena.. 
Lanzi  says  it  has  not  sufficient  soilness,  but  ia 
other  respects  it  is  a  reputable  work. 

LUCAS,  VAN  Letdbn.    See  Letoen. 

LUCAS,  a  French  engraver,  who  flourished  at 
Paris  about  1700.  He  engraved  some  plates  or 
architectural  subjects  for  the  collection  of  the 
View*  of  Ver»aill€$^  published  by  P.  Menant.  He-, 
had  1^  son,  whom  he  instructed  in  the  art,  but/ 
none  of  his  works  are  specified. 

LUCAS,  FiuNgois.  a  French  sculptor,  bom  a$ 
Toulouse  in  17«i6.  His  father,  one  of  the  founders^ 
of  the  Academy  in  that  city,  instructed  him  in  the 
elements  of  sculpture.  In  1761,  he  gained  the 
grand  prize ;  and  in  1764  was  appointed  Professor 
of  Sculpture.  Convinced  of  the  defects  in  the 
models  of  the  Academy,  he  had  the  courage  to 
prefer  a  few  figures  modelled  afler  the  antique,  as> 
studies  for  his  scholars,  instead  of  the  works  of  Le- 
moine  and  Pigalle.  He  afterwards  visited  Rome- 
for  improvement,  and  made  a  fine  collection  of  an- 
tiquities, which  are  greatly  admired.  Among  his 
pnncipal  works,  are  the  Statues  of  Worshippers, 
m  the  church  of  St.  Peter  at  Toulouse ;  and  the 
Mausoleum  of  M.  de  Puyvert,  one  of  the  finest 
ornaments  of  the  church  of  St^  Stephen.  Lucas 
died  in  1813. 
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LTJCASZ,  Peter  Frakcis,  a  Flemish  painter, 
born  at  Malines  in  1606.  He  went  to  Antwerp 
and  studied  under  Gherard  Seghers.  He  painted 
landscapes  with  figures,  designed  and  executed 
with  ereat  beauty  and  spirit  He  acquired  con- 
aideraole  distinction  and  was  largely, patronized 
by  the  Arch-duke  Leopold,  for  whom  he  executed 
many  works.  He  also  painted  portraits  with 
reputation.    He  died  in  1654. 

LUCATELLI,  or  LOCATELLI,  Piktro,  a  dis- 
tinguished Roman  painter,  born  in  1660.  His  real 
name  was  Lucatelh,  though  his  name  is  spelled  in 
most  books,  Locatelli.  He  is  said  in  the  Catalogue 
of  the  Colonna  Gallery  to  have  studied  under  Gi- 
ro Ferri,  but  Titi  and  others  make  him  a  dis- 
ciple of  Pietro  da  Gortona.  He  acquired  distinc- 
tion, was  elected  a  member  of  the  Academy  of  8t 
Luke  in  1690,  and  executed  some  works  for  the 
public  edifices  at  Rome.  Orlandi  commends  his 
works  in  the  church  of  S.  Agostino,  and  in  the 
Gollegio  Fuccioli.    He  died  in  1741. 

LUGATELLI,  Andrea,  a  landscape  painter  of 
considerable  eminence,  born  at  Rome  in  1540,  and 
died  in  1602.  He  excelled  in  painting  the  views 
and  ancient  monuments  about  his  native  city.  He 
had  an  excellent  knowledge  of  chiaro-scuro,  and 
expressed  admirably  the  light  of  the  sun  upon 
objects  at  diflerent  hours  of  the  day.  He  imi- 
tated the  various  shades  of  color  produced  by 
time  on  stone  and  marble,  and  represented  the 
bark  and  foliage  of  his  trees  with  creat  accuracy. 
His  figures  were  well  designed  and  spiritedly  ex- 
ecuted. He  also  represented  landscapes  with 
striking  effect 

LUGATELLI,  or  locatelli,  Andrea,  an  em- 
inent Roman  landscape  painter,  whose  history  is 
•a  mixture  of  the  most  admirable  contradiction  and 
confusion,  no  two  authors  hardly  agreeing  as  to  his 
time  of  birth  and  death,  his  merits  and  the  char- 
acter of  his  works:  and  some  doubt  whether  An- 
drea and  Pietro  Lucatelli  were  not  one  and  the 
same  artist  Now  this  arises  from  overlooking 
£Etcts  and  dates,  and  confounding  the  two  artists 
together.  It  is  well  known  that  this  artist  flour- 
ished at  Rome  at  the  same  time  with  Orizzonte, 
and  occasionallv  wrought  in  conjunction  with 
Marco  Ricci  and  Gio.  Paolo  Pannini,  all  of  whom 
flourished  in  the  first  part  of  the  18th  century, 
their  births  and  deaths  being,  of  Orizzonte,  1656--- 
1740,  of  Ricci,  1680—1730,  and  of  Pannini,  1691— 
1758.  The  elder  Lucatelli  lived  then  more  than 
a  hundred  years  before.  Lanzi  says  that  this 
artist  is  not  to  be  confounded  with  that  other 
Lucatelli  (Pietro)  who  flourished  at  Rome  about 
the  same  time.  He  says  farther,  that  he  was 
highly  celebrated  in  every  inferior  branch  of  the 
art  **  In  the  Archbishop  s  Gallery  at  Milan  are  a 
number  of  his  pictures,  historical,  architectural, 
and  landscapes.  In  those  he  appears  original  in 
composition  and  in  the  disposition  of  his  masses ; 
he  is  varied  in  his  touch,  delicate  in  his- coloring 
and  elegant  in  his  figures,  which  he  was  accus- 
tomed to  paint  in  the  Flemish  style,  separate 
from  his  landscapes."  He  mentions  some  emin- 
ent Flemish  painters  6f  the  same  class  then  living 
at  Rome,  (1686 — 1690)  as  Peter  van  Bloemen, 
the  brother  of  Orizzonte,  who  painted  battle-pieces 
and  ^whocdaU;  Francesco  Wallint,  (H.  van 
Lint)  and  others,  and  that  *'in  Rome  and  the  eccle- 
siastical states,  we  find  many  pictures  of  this  sort 
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by  that  Lucatelli  who  has  been  mentioned  among 
the  landscape  painters.  The  connoisseurs  attribute 
to  him  two  diflferent  manners,  the  first  good,  the 
second  still  better,  and  exhibiting  great  taste  both 
in  coloring  and  in  invention."  Stanley  says  there 
are  many  of  his  works  in  England,  and  that  in 
them  are  blended  the  manners  of  Francesco  Mola, 
and  Orizzonte,  with  less  depth  than  the  former, 
and  more  freedom  than  the  latter. 

LUCCA,  Deodato  da,  an  old  painter  of  Lucca, 
by  whom  there  is  a  Crucifixion  m  good  preserva- 
tion, in  a  church  at  San  Gerbone,  not  far  fronyBo- 
logna,  on  which  is  subscribed  DeodaiuB  fiUu$  Or^ 
landi  de  Luca  jnepinxU,  A,D.^  1288. 

LUCCA,  Michel  Anoelo  da.    See  Avbelmx. 
LUGGHESE.  lu    See  Rioci. 
LUCCHETTO.    See  Luoa  Gambiaso. 

LUGGHESE,  or  LUGEN- 
\7\^  SIS,    MioHXLE,  an  Italian 

Jk  *  engraver  and  native  of  Lao- 

ca,  who  flourished  at  Rome  about  1550.  He  en* 
graved  some  prints  after  the  best  Italian  masters, 
as  Miehad  Angelo,  Raffadlt  and  Polidoro  di  Car* 
avaggio.  His  prints  are  usually  marked  with  his 
monogram  as  above. 

LUCCHESINO,  lu    See  Pietro  Testa. 

LUGENA,  Don  Dieoo  db,  a  Spanish  painter 
of  a  noble  family  of  Andalusia,  who  studied  under 
Velasquez,  and  imitated  his  manner  with  con- 
siderable success.  He  excelled  in  portraits,  which 
fiermudez  highly  commends.  He  painted  the  poet 
Pantaloon,  who  sang  his  praise  in  his  verse.  He 
died  young  in  1650. 

yp  LUCINI,  Antonio  Francesco,  a  Flo- 
T  C^  rentine  engraver,  w^o  flourished  abont 
f  ^  J?  1646.  He  was  cotemporary  with,  and 
probably  a  pupil  of,  Stefano  della  Bella,  whose 
style  he  imitated  very  closely,  and  even  copied 
some  of  his  prints,  as  the  Fekival  on  the  Amo. 
He  usually  marked  his  prints  with  a  monogram 
composed  of  his  initials. 

LUDINS,  a  Roman  painter,  who  distinguished 
himself  in  the  reign  of  Augustus  for  his  views 
and  landscapes,  embellished  with  figures,  and  for 
his  marines.  He  was  the  first  Roman  artist  who 
painted  in  fresco,  and  he  was  much  emploved  in 
decorating  the  villas  near  Rome,  in  which  he  ex- 
celled 

LUFFOLI,  Giovanni  Maria,  a  native  of  Pe- 
saro.  and  a  painter  of  the  Bolognese  school,  whose 
works  date  from  1665  to  1707.  He  studied  un- 
der Simone  Cantarini,  in  whose  style  he  painted 
many  works  for  the  churches  of  his  native  city, 
particularly  at  S.  Giuseppe  and  3.  Antonio  Abate. 
Oretti  commends  him  as  a  sound  and  judicious 
artist 

LUGARO,  ViNOENzio,  a  painter  of  Udine,  of 
whom  there  are  notices  from  1589  to  1619.  Ri- 
dolfi  commends  him  for  his  altar-piece  of  St  An- 
tonio at  the  Grazie  in  Udine.  Lanzi  says  he  was 
one  of  those  artists  whose  works  are  reasonably 
well  executed,  but  more  or  less  borrowed  from 
familiar  models. 

LUGRENCELIS,  an  engraver,  and  probably 
painter,  by  whom  there  are  some  spirited  etchings 
of  mythological  subjects  in  the  style  of  Benedetto 
Oastiglione,  inscribed  Lugrenodis  inv,  ei  tetii 
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LIJiaHL    See  Lumghl 

LUIKEN.    See  Lnmir. 

LUINI,  or  LOVINI,  Bernardino,  an  eminent 
Italian  painter,  about  the  time  of  whose  birth  and 
death  there  is  much  disagreement.  He  was  bom  at 
Luino,  a  small  town  in  the  Milanese,  on  the  Lago 
Maggiore,  some  say  in  1480,  and  died  in  1530;  and 
others,  that  he  flourished  from  1500  to  1550.    In 
a  picture  dated  1525,  he  introduced  his  own  por- 
trait as  that  of  an  old  man,  which,  if  correct,  would 
make  his  birth  about  1455 ;  but  there  is  no  cer- 
tainty about  this,  for  his  son  Aurelio  w^as  bom  in 
1530.     He  is  generally  considered,  from  his  style, 
to  have  been  a  pupil  of  Leonardo  da  Vinci,  but 
there  is  lAuch  dispute  on  this  point.    Padre  Resta 
asserts  that  Luini  did  not  visit  Milan  until  after 
the  departure  of  Vinci  in   1500:  on  the  other 
hand,  the  Abate  Bianconi  in  his  Ouida  di  Milano^ 
gives  it  as  tlie  opinion  of  all  the  best  critics  and 
connoisseurs,  that  he  was  a  pupil  of  Vinci.    Lanzi 
says  he  certainly  frequented  his  academy.    At  all 
events,  it  is  impossible  for  one  artist  to  approach 
nearer  to  the  style  of  another  than  Luini  does  to 
that  of  Vinci,  in  his  best  works ;  he  exhibits  the 
same  taste  in  design  and  composition,  the  same 
peculiarity  of  color  and  extraordinary  relief,  so 
that,  according  to  Lanzi,  out  of  Milan,  many  of  his 
works  pass  for  those  of  that  master.    His  two 
pictures  of  Mary  Magdalene  and  St.  John  embra- 
cing his  Lamb,  in  the  Ambrosian  Gallery  at  Mi- 
lan, can  hardly  be  called  inferior  to  the  works  of 
Leonardo  in  the  beauty  and  suavity  oi'  his  pencil, 
and  the  piety  and  feeling  of  his  expression.  There 
are  also  many  other  pictures  by  him  in  the  differ- 
ent collections  at  Milan,  possessing  nearly  equal 
merit     To  form  a  jiist  idea  of  Luini*s  merit  it 
would  be  necessary  to  contemplate  his  series  of 
pictures  at  Sarono,  representing  the  life  of  the 
Virgin,  in  which  he  approaches  the  dignity  and 
grace  of  RafTaelle.    He  was  no  less  distinguished 
for  his  frescos,  of  which  the  most  celebrated  are 
Christ  crowned  with  Thorns,  in  the  Coilegio  del 
S.  Sepolcro ;  and  the  choir  of  the  Monistero  Mag- 
giore  at  Milan.     Luini  is  scarcely  known  out  of 
Milan,  as  his  works  are  attributed  to  da  Vinci — 
the  sure  fate  of  all  imitators.     The  finest,  Christ 
disputing  with  the  Doctors,  now  in  the  English 
National  Gallery,  attributed  to  da  Vinci,  is  now 
generally  given  by  connoisseurs  to  Luini. 

LUINL  AuREuo,  was  the  son  of  the  preceding, 
born  at  Milan  in  1530,  and  died  in  1593.  Accord- 
ing to  Lomazzo,  his  cotemporary,  residing  at  Mi- 
lan, he  was  one  of  the  most  distinguished  artists 
of  his  time  in  that  city,  and  he  especially  com- 
mends him  for  his  knowledge  of  anatomy  and 
his  skill  in  landscape  and  perspective,  and  says 
that  he  was  a  successful  rival  of  Polidoro  da  Cara- 
▼aggio  in  his  large  frescos.  Lanzi  says,  *'  After  a 
lapse  of  two  centuries,  Bianconi  has  written  of  him 
with  more  freedom,  declaring  that  though  the  son, 
he  was  not  the  follower  of  Bernardino,  the  purity 
of  whose  style  he  was  far  from  attaining.  And  in 
truth,  if  we  except  his  composition,' there  is  not 
much  to  please  in  this  artist.  We  may  indeed,  of- 
ten trace  the  paternal  manner,  much  deteriorated 
and  tainted  with  mannerism ;  his  ideas  are  com- 
mon, his  attitudes  less  natural,  the  folds  of  his 
drapery  are  minute,  and  drawn  in  a  mechanical 
manner."  He  then  goes  on  to  say  that  this  is  the 
oharacter  of  his  genuine  works,  but  admits  that 


there  are  others  at  Milan  attributed  to  him,  ia 
better  taste;  and  specifies  the  Baptism  of  Christ 
in  the  church  of  S.  Lorenzo,  as  a  work  worthy  of 
his  father. 

LUINI,  EvAVOELisTA,  was  the  second  son  of 
Bernardino  L.  Lomazzo  remarks  that  in  the  art 
of  ornamenting  and  festooning  he  was  equally  in- 
genious and  fanciful  as  his  brother,  and  at  the 
same  time,  he  gives  him  a  )iigh  rank  as  an  histori- 
cal painter;  but  he  does  not  specify  any  of  his 
works. 

LUINI,  GiULio  Cesare,  a  painter  of  the  Mi- 
lanese school,  who  studied  under  Gaudenzio  Fer- 
rari. He  was  a  reputable  artist,  and  there  are 
some  of  his  works  in  the  chapels  at  Varallo.  He 
flourished  about  1550. 

LUINI,  PiETRO.    Bee  Gnoochi. 

LUINI,  ToMMASO,  who  died  in  the  pontificate 
of  Urban  VIIL,  aged  35  years.  According  to 
Baglioni,  was  the  scholar  of  Andrea  Sacchi, 
and  painted  in  the  style  of  Caravaggio,  from  which 
circumstance,  and  his  quarrelsome  disposition,  he 
was  called  11  Oaravaggino,  He  was  a  man  of  abi- 
lity, and  executed  some  esteemed  works  for  the 
churches  at  Rome.  Lanzi  says  he  appears  to  the 
best  advantage  when  he  painted  the  designs  of  his 
master,  as  in  the  church  of  S.  Maria  in  Via,  where 
he  combined  his  ow n  ideas.  His  design  was  rather 
dry  and  his  coloring  too  dark. 

LUMLEY,  George,  an  English  amateur  en- 
graver, who  resided  at  York  about  1720,  and  ex- 
ecuted a  few  mezzotinto  portraits. 

LUNARDUS,  an  old  engraver  on  wood,  by 
whom  there  are  some  frontispieces  and  book  or- 
naments executed  in  a  spirited  and  masterly  man- 
ner, which  appear  to  be  after  his  own  designs.  He 
flourished  about  1520. 

_  LUNDENS,  Gerrit,  or  Gerard,  a 
"jr  Dutch  painter  of  interiors  and  conver- 
^  _  J  sations  in  low  life,  boors,  merry-ma- 
kmgs,  &c  Little  is  known  of  him.  His  pictures 
are  executed  in  a  very  pleasing  and  spirited  man- 
ner, and  are  admitted  into  good  collections.  He 
is  supposed  to  have  flourished  from  1650  to  1670. 

LUNGHI,  Martino,  an  Italian  architect,  who 
flourished  in  the  latter  part  of  the  16th  centnry. 
He  was  a  native  of  Vigiu,  in  the  Milanese ;  and  his 
first  profession  was  that  of  a  stone-cutter,  after 
which,  by  study  and  practice,  he  became  an  archi- 
tect. Under  Gregory  XIII.,  he  erected  that  part 
of  the  pontifical  palace  on  Monte  Cavsllo,  at  Rome, 
called  the ''  Tower  of  the  Winds."  For  the  fathers 
of  the  Oratorio  he  erected  the  majestic  Chiesa  Nuo- 
va,  on  the  usual  plan  of  a  Latin  Cross.  He  also 
designed  the  facade  of  S.  Girolamodegli  Schiavoni, 
at  Ripetta,  in  a  very  beautiful  and  correct  style. 
Among  his  other  works,  are  the  Campanile  of 
the  Campidoglio;  the  palace  of  the  Dukes  of  Al- 
temps  at  ApoUinare ;  and  the  Palazzo  Borghese 
at  Rome. 

LUNGHI,  Onorio,  an  Italian  architect,  the  son 
and  scholar  of  Martino  L.,  was  born  in  1569.  He 
became  quite  distinguished  in  civil  and  military 
architecture.  His  most  esteemed .  work  is  the 
church  of  S.  Carlo,  on  the  Corso  at  Rome,  designed 
iu  a  beautiful  and  magnificent  style,  with  three 
naves,  in  the  form  of  a  Latin  cross.  Among  hia 
other  productions,  are  the  court,  gallery,  and  log- 
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gift,  of  the  Palaszo  Yerospi,  (m  the  Coreo ;  and 
Sie  church  of  S.  Maria,  at  Campo  Vacoino.  He 
-was  but  little  esteemed  for  his  private  character, 
rendering  himself  odious  by  his  unsocial  and  ca- 
lumniating  disposition.    He  died  in  1619. 

LUNQHI,  Martixo,  an  Italian  architect,  the 
0on  and  scholar  of  Onorio  L.,  flourished  about  the 
middle  of  the  17th  century.  He  visited  Sicily, 
Naples,  Venice,  and  Milan,  and  erected  a  variety 
of  edifices.  At  Rome,  he  lestored  the  church  of 
8.  Adriano :  erected  the  fa9ade  of  the  Madonna 
del*  Orto ;  and  the  grand  altar  of  S.  Carlo,  on  the 
Corso.  His  best  work  is  the  staircase,  made  by 
order  of  Cardinal  Gaetano,  in  his  paluce  en  the 
Corso.  It  is  generally  cited  as  the  most  perfect  in 
Rome,  but  Milizia  has  contrived  to  find  a  number 
of  defects  in  this  beautiful  work.  The  Cardinal 
Ginetti  was  greatly  delighted  with  it,  and  commis- 
sioned Lunghi  to  erect  a  similar  one  in  his  palace 
at  Venice.    He  died  in  1657. 

LUNGHI,  Aktonio,  a  Bolognese  painter,  born 
in  1685.  He  studied  under  Gio.  Giuseppe  dal  Sole, 
and  acquired  considerable  reputation  as  an  histor- 
ical painter.  He  was  chieny  employed  for  the 
churches  and  convents  of  6olo<;na  and  the  vicinity. 
Among  other  works,  one  of  Christ  appearing  to 
Mary  Magdalene,  is  highly  commended.  He  died 
in  1757. 
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LURAGO,  Rocoo,  a  Lombard  architect,  a  natire 
of  Pelsopra,  flourished  in  the  latter  part  of  the 
16th  century.  His  principal  work  is  the  Palazzo 
Doria  Tursi,  in  Strada  Nuova,  at  Grenoa,  greatly 
praised  by  the  citizens  and  foreigners,  but  is  more 
admired  for  its  extraordinary  size,  and  the  abun- 
dance of  marble  with  which  it  is  decorated,  than 
'  for  the  purity  of  its  architecture.  This  is  the  judg- 
ment of  Milizia,  who  also  says  that  this  edifice 
surprises  at  the  first  view,  and  conveys  an  idea  of 
something  more  than  ordinary  magnificence.  By 
order  of  Pius  V.,  Lurago  erected  at  Bosco,  the 
convent  and  church  of  the  Dominican  friars.  This 
edifice  so  pleased  the  pontiff,  and  his  nephew,  the 
Cardinal  Ghisleri,  that  they  invited  the  architect 
to  Rome,  but  could  not  prevail  upon  him  to  leave 
G«noa.     He  died  in  1590. 

LUSARCHE,  Robert  de,  an  old  French  ar- 
chitect who  flourished  about  1220,  and  designed, 
according  to  Felibien,  the  Cathedral  of  Amiens, 
which  was  continued  by  Tommaso  of  Charmont, 
and  completed  by  his  son  Rinaldo,  in  1269.  This 
edifice  is  of  great  size  and  beauty,  in  the  Gothic 
style  prevalent  in  those  days.  The  principal  nave 
is  213  feet  long,  and  the  choir  153  feet;  making 
the  entire  length  of  the  edifice  366  feet.  The 
transverse  nave  is  182  feet,  and  its  width  forty- 
nine  feet.  The  roof  is  132  feet  high ;  the  choir, 
the  nave,  and  the  transept,  are  surrounded  by 
small  aisles  eighteen  feet  wide,  and  forty-two  feet 
high,  which  have  also  recessed  chapels. 

Ltfri,  Cav.  Benedetto,  a  Florentine  painter, 
born  in  1666.  His  parents  were  very  poor,  and 
unable  to  give  him  any  education,  but  he  early 
showed  a  love  for  the  fine  arts,  and  amused  him- 
self by  sketching  everything  that  struck  his  fancy, 
end  at  length  acquired  so  much  skill  as  to  at- 
tract the  notice  of  Antonio  Domenico  Gubbiani, 
who  generously  took  the  youth  into  his  studio, 
instructed  him  in  the  art,  and  was  so  highly 
pleased  with  his  deportment^  talt  -.ts  and  assiduity, 


that  he  recommended  bhlti  to  the  patronage  of  tbe 
Grand  Duke,  who  sest  him  to  Rome  to  study  un- 
der Ciro  Fern.  On  his  arrival  there,  he  had 
the  misfortune  to  find  that  that  master  had  re- 
cently died.  He  did  not  place  himself  under  any 
other  instructor,  but  diligently  studying  the  work* 
of  the  best  masters,  he  formed  for  himself  a  style 
which,  without  exactly  resembling  that  of  any 
other  masted,  was  distinguished  for  elegance  of 
design  and  suavity  of  color,  together  with  an  ex- 
cellent conduct  of  the  chiaro-scuro.  One  of  hiS 
earliest  trorks  at  Rome  was  the  Death  of  Abel, 
publicly  exhibited  at  the  festival  of  St.  Bar- 
tholomew, when  it  excited  universal  admiration 
by  the  sublimity  of  its  composition  and  the 
characteristic  expression  of  the  head  of  the  mur- 
derer. This  work  established  his  ^reputation,  and 
he  was  commissioned  by  Pope  Clement  XI.  to 
paint  a  picture  of  the  Prophet  Isaiah  in  St.  John 
of  Lateran,  and  other  works,  which  were  executed 
so  much  to  the  pontiff's  satisfaction  that  he  con- 
ferred on  him  the  honor  of  knigiithood  of  the  or- 
der of  the  Holy  Cross.  He  acquired  a  great  rep- 
utation, and  was  considered  among  the  ablest  ar- 
tists of  his  time.  The  Elector  of  Mentz  presented 
him  a  valuable  diamond  cross.  Among  his  othef 
most  admired  works  at  Rome  are  St.  Anthony  of 
Pailua  in  the  church  of  the  Apostles;  Mary  Mag- 
dalene anointing  the  feet  of  Christ,  in  S.  Catering 
da  Siena.  His  portrait,  by  himself,  is  in  the  Flo* 
rentine  Gallery.  It  is  to  be  regretted  that  this 
talented  artist  should  have  devoted  so  much  of 
his  time  to  crayon  painting,  so  transient  in  its  na- 
ture, when  he  possessed  powers  for  nobler  exer- 
tions. He  died  in  1724.  He  executed  a  few  spir- 
ited etchings,  among  which  are  the  Crucifixion, 
with  St.  John  and  Mary  Magdalene  at  the  foot  oi 
the  Cross,  after  his  ovm  design^  and  a  laudscape, 
after  Ouercino, 

LUTMA,  Abraham,  a  Dutch  engraver  of  whom 
little  is  known.  There  Is  a  portrait  by  him  of 
Rubens  after  Vandyck. 

LUTMA,  Jakus,  or  Jonsr,  a  Dutch  engraver 
and  goldsmith,  bom  at  Amsterdam  about  1629« 
He  was  the  inventor  of  a  method  of  engraving, 
which  he  called  opue  maUei,  and  which  has  noth- 
ing to  recommend  ft  It  is  done  with  a  punch,  or 
chisel  and  mallet.  Fair  impressions  of  his  plates 
are  now  extremely  scarce,  and  for  tliis  reasoUi 
valuable.     They  are  as  fi^lows: 

The  Portrait  of  hU  Father :  Janm  LtUma^  PotUri 
ftUi  ;  opu4  mallei  per  Janum^  fee.  His  own  Portrait ; 
Jantu  Lutma  Batavutty  per  »e  opere  Mallei^  1681.  J. 
Vondelina.  Olor  Batavue,  Opne  mallei,  per  J,  Lui^ 
ma.  P.CHooft  Alter  TacUw.  Opus mallH,  per /, 
Ltstma.  We  have  also  by  him  two  portraits,  enfpraved  in 
the  style  of  Rembrandt,  which  are  scarce,  and  highly  es- 
teemed, viz.~-Joanne$  Lutma  Aurifex.  It  is  the  por- 
trait of  his  hither,  in  a  furred  robe,  holding  a  port-crayon 
in  one  hand,  and  his  spectacles  in  the  other ;  signed  Joan- 
nee  JAUma^  Junior,  ferit  Ao.  1656.  Joaunes  Lutma 
Junior.  He  is  seated  at  a  table  drawing,  with  a  large  hat, 
which  throws  a  shadow  over  the  taoe ;  tnis  portrait  is  ex- 
tremely scarce.  He  also  engraved  some  views  of  ruins, 
Aa,  in  a  style  executed  with  the  point,  and  assisted  with 
the  mezxotmto  tool,  one  of  which  represents  a  Foimtain, 
with  Statues,  and  the  Trajan  Column ;  dated  1656. 

LUTMA,  Jamis.  This  engraver  was  the  son 
of  the  preceding.  He  etched  and  finished  with  the 
graver  a  set  of  ornamental  plates,  of  shields  and  fo* 
liage,  from  the  designs  of  his  father.  He  ako  en- 
graved a  plate  of  thre^  portraits",  in  a  firamei  in* 
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itoribed  Jan  Lutma  cT  Oude^  inv,    Joe  Lutmay 
fecii  aqua/ortiy  et  exe. 

LiUTTEREL,  HsNRT,  an  Irish  painter  and  en- 
ICraver,  born  at  Dublin  about  1650.  He  went  ear- 
ly in  life  to  London,  and  was  educated  for  the  law, 
but  abandoned  that  profession,  and  studied  por- 
trait painting  with  Ashfield.  About  this  time 
Slooteling  had  established  himself  in  London,  and 
His  mezzotinto  prints  were  in  great  repute.  Lut^ 
terel  contrived  to  possess  himself  of  his  secrets, 
and  afterwards  formed  a  connection  with  Isaac 
Secket;  and  they  became  the  earliest  English 
engravers  in  mezzotinto.  He  acquired  a  high 
reputation  in  his  time,  and  executed  quite  a  num- 
ber of  portraits  of  distinguished  persons.  His 
crayon  portraits,  too,  were  highly  esteemed.  He 
died  about  1710. 

LUTZELBURGER,  or  LEUTZELBURGER, 
Hans,  called  also  Hans  Frank,  a  Swiss,  wood  en- 
graver, who  flourished  at  Basle  in  the  early  part  of 
the  16th  century.  Little  is  known  of  him.  He 
is  supposed  by  some  to  have  cut  the  blocks  of  the 
celebrated  Dance  of  Death,  attributed  to  Hans 
Holbein.  This  supposition  is  founded  on  the  facts 
of  his  having  been,  as  is  supposed,  co temporary 
with  Holbeiu,  a  native  of  the  same  place,  and 
from  one  of  the  cuts  being  marked  H.L.  But 
there  is  no  certainty  in  this.  There  are  many 
other  celebrated  old  cuts,  singly  and  in  sets,  some 
of  them  after  drawings  by  Holbein,  which  are 
attributed  to  Lutzelburger.  Those  who  are  cu- 
rious about  the  facts,  with  regard  to  these  and 
other  disputed  points,  may  find  a  detailed  state- 
ment of  the  views  of  all  parties  in  Dr.  Nagler*s 
Neues  AUgemeines  Kunstter- Lexicon, 

LUYKEN,  John,  a  Dutch  painter  and  engrav- 
er, born  at  Amsterdam  in  1649,  He  studied 
painting  and  design  under  Martin  Zaagmoolen, 
and  for  some  time  applied  himself  to  the  practice 
of  the  art;  but  not  succeeding  in  his  expectations, 
he  turned  his  attention  to  engraving,  and  became 
very  eminent  in  that  branch.  He  executed  a 
multitude  of  works,  very  many  of  them  afler  his 
own  designs.  Bohn,  in  his  new  catalogue,  men- 
tions upwards  &f  900,  all  having  the  name  of  this 
indefatigable  artist.  He  discovers  great  fertility  of 
invention,  and  a  remarkable  facility  of  execution, 
and  his  plates  are  executed  with  neatness  and 
spirit.  His  compositions  are  crowded  with  an 
infinite  number  of  figures.  These  qualities  pro- 
cured for  him  the  honorable  title  of  the  Callot  of 
Holland.     He  died  in  1712. 

LUYKEN,  Gaspar,  was  the  son  and  pupil  of 
the  preceding,  born  at  Amsterdam  in  1670.  He 
designed  and  engraved  in  the  manner  of  his 
father,  but  his  works  are  every  way  inferior  to 
him.  He  was  chiefly  employed  by  the  booksel- 
lers. Among  his  works  are  the  following:  Twelve 
glates  of  the  Months  of  the  Year ;  Four,  of  the 
easons ;  St.  Francis  Xavier  preaching  before  the 
Emperor  of  Japan ;  the  Miracle  of  the  Loaves. 

LUZIO,  Romano,  a  Roman  painter,  who  stu- 
died under  Pierino  del  Vaga;  was  his  ablest 
scholar,  and  assisted  him  in  his  works.  Accord- 
ing to  Vasari,  Luzio  and  some  Lombards  painted 
four  chambers  in  the  Ducal  Palace  at  Genoa,  after 
the  cartoons  of  his  master.  He  executed  some 
excellent  works  at  Rome  from  his  own  designs. 
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A  frieze  by  him  in  the  Palazzo  Spada  still  exists, 
and  is  highly  commended.  He  flourished  about 
1530. 

LIJZZO,  PisTBO,  DA  Feltro.  See  Mobto  da 
Feltro. 

LYS,  or  LIS,  John  yander, 
(not  Jan,  as  frequently  called) 
a  Dutch  painter,  born  at  Breda 
in  1600.  He  siiidied  under  Cornelius  Poelem- 
burg,  whose  manner  he  imitated  so  successfully 
that  many  of  his  works  are  attributed  to  that  mas- 
ter. He  painted  historical  subjects,  conversations 
and  landscapes.  He  is  supposed  to  have  been 
the  same  as  CHovanni  LtUz  of  the  Italians,  afler 
whom  MogaUi  engraved  the  subject  of  Abraham 
about  to  sacrifice  Isaaa  His  works  are  very 
highly  finished.  There  is  a  famous  picture  by 
this  artist  at  Rotterdam,  representing  Diana  in 
the  Bath,  attended  by  her  nymphs.  His  works 
are  found  in  the  best  collections,  not  only  in  Hol- 
land but  in  England. 

LYSIPPUS,  a  celebrated  Greek  sculptor,  waa 
a  native  of  Sicyon,  and  flourished  about  B,  0. 325, 
in  the  time  of  Alexander  the  Great  He  at  first 
applied  himself  to  painting,  until  taught  by  his 
talents  and  inclinations  that  he  was  born  to  excel 
in  sculpture.  He  improved  the  art  of  statuary 
by  a  better  imitation  of  the  hair,  and  by  an 
attentive  study  of  symmetry,  in  which  he  con- 
sidered how  the  human  figure  appears  to  the  eye, 
not  what  are  its  exact  proportions.  For  this  rea- 
son he  was  the  first  that  reduced  ilie  size  of  his 
heads,  and  thereby  made  his  figures  appear  more 
tall  and  elegant  His  reputation  was  so  high,  and 
he  was  so  much  favored  by  Alexander,  that  that 
monarch  forbade  any  sculptor  but  Lysippus  to 
make  his  statue.  He  executed  a  series  of  figures 
of  Alexander,  beginning  from  his  childhood;  and 
likewise  made  statues  of  Hephestipn  and  his 
other  friends ;  all  of  which  were  taken  to  Rome 
by  Metellus,  after  the  conquest  of  Macedonia. 
Among  his  works,  the  figure  of  a  man  scraping 
himself  with  a  strigil,  called  Apoxyomenos,  was 
particularly  admired.  It  was  placed  by  Marcus 
Agrippa  before  his  public  baths ;  but  being  remov- 
ed by  Tiberius  into  his  own  chamber,  the  Roman 
people  were  so  clamorous  for  its  restoration,  that 
the  Emperor  thought  best  to  give  way  to  their 
wishes.  A  chariot  of  the  sun  at  Rhodes  was  one 
of  his  great  works;  which,  however,  was  sur- 
passed by  a  colossus  at  Tarentum,  forty  cubits 
high.  He  also  executed  a  statue  of  Hercules, 
which  was  removed  to  Rome  from  Alyzia,  in 
Acamania ;  one  of  Socrates ;  one  of  ^Esop :  a  sta- 
tue of  Opportunity,  represented  as  a  youth  with 
wings  attached  to  his  ancles,  in  the  act  of  rising 
from  the  ground.  This  work  is  admirably  de- 
scribed by  Welcker.  The  statues  of  Lysippus 
were  610  in  number,  and  in  the  age  of  Augustus, 
his  works  were  sold  for  their  weight  in  gold. 

LYSISTRATUS,  a  Greek  sculptor,  the  brother, 
or  brother-in-law  of  Lysippus,  flourished  about 
B.  G.  325.  The  only  work  mentioned  as  by  him, 
is  the  Head  of  Menalippe,  a  woman  distinguished 
for  her  wisdom.  He  was  principally  distinguish- 
ed as  the  inventor  of  taking  impressions  in  plaster 
from  the  human  form,  which  produced  an  aooa- 
rate  reaemblance. 
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